


Deveno ueeskeâ
(ØeefleOJeefve keâuee SJeb mebmke=âefle keâer)

Je<e&-10, leguemeeroeme efJeMes<eebkeâ-2024
(pegueeF& - efomecyej)

(DeOe&Jeee|<ekeâ MeesOe heef$ekeâe)

mecheeokeâ

[e@Ê ceOeg jeveer Megkeäuee

mecheeokeâ ceC[ue

[e@Ê ceveer<e kegâceej efceßee,

[e@Ê OevebpeÙe ÛeesheÌ[e, [e@Ê pÙeesefle efmevne

men mecheeokeâ

megßeer MeecYeJeer Megkeäuee

JÙebpevee
Deeš& SC[ keâuÛej meesmeeFšer

109 [er/4, Deyegyekeâjhegj, Øeerlece veiej, meguesce mejebÙe
øeÙeeiejepe - 211011

ISSN 2349-137X

UGC CARE-Listed Peer Reviewed



mecheeokeâ : [e@Ê ceOeg jeveer Megkeäuee
mecheeokeâ ceC[ue : [e@Ê ceveer<e kegâceej efceßee, [e@Ê OevebpeÙe ÛeesheÌ[e, [e@Ê pÙeesefle efmevne
meneÙekeâ mecheeokeâ : megßeer MeecYeJeer Megkeäuee
ceušerceeref[Ùee mecheeokeâ : ßesÙeme Megkeäuee

ØekeâeMekeâ SJeb efJelejkeâ :
JÙebpevee (Deeš& SC[ keâuÛej meesmeeFšer)
109 [er/4, Deyegyekeâjhegj, Øeerlece veiej
meguesce mejebÙe, ØeÙeeiejepe - 211 001
ceesÊ : 9838963188, 8419085095
F&-cesue : anhadlok.vyanjana@gmail.com

JesyemeeFš : vyanjanasociety.com/anhad_lok

cetuÙe : 300/- Øeefle Debkeâ, heesmšue Ûeepexpe Deueie mes
meomÙelee Megukeâ
Jeee|<ekeâ :  700/-
leerve Je<e& :  2,100/-
DeepeerJeve :  15,000/-

mebieerle veeškeâ Dekeâeosceer kesâ menÙeesie mes ØekeâeefMele

© meJee&efOekeâej megjef#ele
 jÛeveekeâejeW kesâ efJeÛeej ceewefuekeâ nQ
 mecemle vÙeeefÙekeâ efJeJeeo #es$e Fueeneyeeo vÙeeÙeeueÙe nesiee~

cegõkeâ :
ieesÙeue efØevšme&
73 A, ieeÌ[erJeeve šesuee, ØeÙeeiejepe

Deveno ueeskeâ
(ØeefleOJeefve keâuee SJeb mebmke=âefle keâer)



ceeie&oMe&ve yees[& :
[e@Ê meesveue ceeveefmebn, hebÊ efJeMJeceesnve Yeó, ØeesÊ $e+eflJekedâ meevÙeeue, ØeesÊ efÛeòejbpeve
pÙeesefleef<e, hebÊ jesvet cepegceoej, hebÊ efJepeÙe Mebkeâj efceße, ØeesÊ oerefhle DeesceÛeejer
Yeuuee, ØeesÊ kesâÊ MeefMe kegâceej, ØeesÊ ([e@Ê) iegjØeerle keâewj, [e@Ê jepesMe efceßee

menÙeesieer ceC[ue :
ØeesÊ mebieerlee hebef[le, ØeesÊ ueeJeCÙe keâere|le efmebn ‘keâeyÙee’, ØeesÊ efveMee Pee,
ØeesÊ ØeYee YeejÉepe, ØeesÊ DeÛe&vee DebYeesjs, [e@Ê jece Mebkeâj, [e@Ê Fbog Mecee&,
[e@Ê megjsvõ kegâceej, ØeesÊ YeeJevee «eesJej, [e@Ê mvesneMeer<e oeme, [e@Ê Meeefvle censMe,
[e@Ê keâuhevee ogyes, [e@Ê efyevog kesâÊ, [e@Ê DeefYemeeefjkeâe Øepeeheefle, [e@Ê efce"eF& ueeue



.



v
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

mecheeokeâerÙe
efmeÙee jece ceW meye peie peeveer
keâjngB ØeCeece peesefj pegie heeveer

Deveno }eskeâ efkeMes<eebkeâ kesâ ™he ceW ØekeâeefMele ‘ieesmkeeceer leg}meeroeme’, Deehe meYeer kesâ MegYe neLeeW ceW meeQheles
ngS ØemeVelee keâe DevegYeke keâj jner ntB~ ‘Yeejle’ keâer heekeve Yetefce ceneve meblees mes mece=æ nw ØelÙeskeâ keâe} keâes osKeW
lees mevle hejcheje efoKeeF& osleer nw, Ùes mevle ve kesâke} DeeOÙeeeflcekeâ, oeMe&efvekeâ, meeefneflÙekeâ efkeÛeejOeeje Øekeeefnle
keâjles Les Deefheleg Ùes ceevekeerÙe cetuÙeeW kesâ Yeer heLe ØeoMe&keâ Les, meceepe keâes jen efoKeeves kee}s mebleeW ceW Ùeefo veece ef}Ùee
peeS lees meble keâyeerj, ceerje, metj, leg}meer, jwoeme keâe veece ØecegKe ™he mes Deelee nw~

ieesmkeeceer leg}meeroeme peer ves efkeveÙe heef$ekeâe, peevekeâer cebie}, jece}}e venÚt, ieerleeke}er pewmes Deveskeâ «ebLe
jÛeW nQ, pees Yeefòeâ Yeekevee mes Deesle-Øeesle nQ~ efnvot mebmke=âefle keâe meejYetle «evLe leg}meeroemeke=âle ‘ßeerjeceÛeefjleceeveme’
nw, efpemeceW YeejleerÙe peerkeve Âef<š kÙeehle nw~ meele keâeC[eW keâe Ùen «evLe oesne-ÛeewheeF& nesves mes megieef"le nw, ØeOeeve
Meevle jme kesâ heMÛeeled Yeer keâLeevegkeât} keerj, ëe=bieej, keâ®Ce, jewõ jmeeW keâe megvoj heefjheekeâ nw, Fme «evLe ceW mebkeeoeW
keâer mepeerkelee, efkeefYeVe Ûeefj$eeW kesâ met#ce efÛe$eCe, keekeâ hešglee, mebkeeo ßes…lee heefj}ef#ele nesleer nw~

leg}meer keâer Yeefòeâ ceW Øesce leLee kewjeiÙe keâe DeÆgle meefcceßeCe nw, kes oeMe&efvekeâ, efÛevlekeâ leLee efkeÛeejkeâ Yeer
nQ, Dele: Ûeefj$e Yeer Gvnesves efkeefMe<šlee kesâ DeeOeej hej ner ieÌ{s nQ, ØelÙeskeâ Ûeefj$e keâe Flevee megvoj Meyo efÛe$eCe
efkeâÙee nw efkeâ OÙeeve keâjles ner mke™he meekeâej nes peeS~ leg}meeroeme peer kesâ heoeW ceW Yeeke, Yee<ee, keâekÙe, efmeæeble,
jme heefjheekeâ, ØeyebOe ÛeelegÙe& }eskeâ Skeb mevle cele kesâ meeLe ner Deleerle, kele&ceeve leLee Yeefke<Ùe heLe ØeoMe&ve keâe
DeodYegle efkekesÛeve nw~ ieesmkeeceer leg}meeroeme peer keâer Yee<ee ceW mej}lee, menpelee keâe megvoj meefcceßeCe nw, pees efkeâmeer
Yeer ceveg<Ùe keâes meeOeejCeerke=âle keâj }slee nw~ F&Õej ceW Øeye} Devegjeie, mecehe&Ce ner, Yeefòeâ nw, Meg<keâ kesoeble keâer peien
leg}meer ceW Dee}cyeve Skeb Göerheve efkeYeeke keâes ØelÙe#e keâjkesâ ye} efoÙee~ Yeefòeâ kewjeiÙe kesâ meeLe ner vekeOee Yeefòeâ
keâes Yeer cenlke efoÙee nw, ‘Meyejer’ Øemebie ceW jececegKe mes vekeOee Yeefòeâ keâe %eeve Deveghece nw, pees mebmkeâej ™he ceW GveceW
efkeÅeceeve Lee jeieeeflcekeâ Yeefòeâ Gvekeâer efkeefMe<šlee Leer, ‘yeÌ[s Yeeie ceeveg<e leve heekee’ keânkeâj GvneWves ceeveke Mejerj,
ßeæe, efkeÕeeme, efveMÚ}lee, }eskeâ meskee, Øesce, pehe Deewj melmebie keâes ØeOeevelee oer, Yeefòeâ ceW efkekeskeâ kewjeiÙe keâes
efoKeeles ngS keânles nQ :

peeves efyeveg ve nesLe hejleerleer,
efyeveg hejleerleer nesÙe veneR Øeerefle
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ieesmkeeceer peer keâer jÛeveeDeeW ceW yegefækeeo leLee ùoÙekeeo keâe megvoj meecebpemÙe nw- efpemeceW DeÉwle efveefnle nw,
Deeheves heeKeb[, efceLÙee keâe meowke efkejesOe efkeâÙee, meeceeefpekeâ efkemebieefleÙeeW, nervelee keâe obMe GvneWves mkeÙeb mene,
Dele: GvneWves jÛeveeDeeW ceW Yeefòeâ, kewjeiÙe, mecehe&Ce, Øesce, DevegMeemeve, peerkeve Mew}er, meeceeefpekeâ ceÙee&oe,
meceerÛeervelee keâes efveYeer&keâ ™he mes DeefYekÙeòeâ efkeâÙee nw- Fmeer keâejCe kees Deepe Yeer Øeemebefiekeâ nQ~ Ssmes efke}#eCe
leg}meeroeme hej nce Fme efkeMes<eebkeâ keâes ØekeâeefMele keâjles ngS Yeeke efkeYeesj nQ, efpemes osMe kesâ ØeKÙeele efkeÉlepeveeW,
MeesOeeLeer&ÙeeW ves Deheves meejieefYe&le }sKeeW mes mece=æ efkeâÙee nw~ Deehekeâer Øeefleef›eâÙeeDeeW keâer Dehes#ee jnsieer, $egefšÙeeW kesâ
ef}S #eceeØeeLeer& ntB~

[e@Ê ceOeg jeveer Megkeäuee
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ieesmkeeceer leg}meeroeme keâer jÛeveeDeeW ces Yeefòeâ, %eeve Deewj
mebieerle keâe mecevkeÙe

Øees. [e@. Meefce&}e osMecegKe
ceefn}e ceneefkeÅee}Ùe, Decejekeleer

(ceneje<š^)

meejebMe :

ieesmkeeceer leg}meeroeme mees}nkeeR Meleeyoer kesâ ceneve keâefJe, meeefnlÙekeâej Deewj oeMe&efvekeâ meble Les~ ieesmkeeceer
leg}meeroeme Yeiekeeve ßeerjece kesâ DevevÙe Yeòeâ Les~ Gvekeâer meYeer jÛeveeDeeW keâe cet} efke<eÙe jecekeâLee jeceYeefòeâ ner nw~
Deheveer jÛeveeDeeW Éeje jecekeâLee kesâ meeLe-meeLe GvneWves pees ceevekeerÙe veerleercetuÙeeW keâe hee" heÌ{eÙee nw, ken ceveg<Ùe
keâe peerkeve meheâ} Deewj GVele yeveeves ces DelÙeble GheÙegòeâ Deewj cenlkehetCe& nw~ Fmeer kesâ meeLe Gvekeâer oesneke}er ceW
Deelce%eeve, kewjeiÙe Deewj YeejleerÙe oMe&veMeem$e Deeefo keâes }skeâj pees efÛebleve DeeÙee nw, ken ceveg<Ùe kesâ Deelce
keâuÙeeCe keâe DeLee&le YeiekeodØeehleer keâe ceeie& ØeMemle keâjlee nw~ leg}meeroeme keâer jÛeveeDeeW keâer Deewj efkeMes<elee nw
Gvekeâer iesÙelee~ Gvekesâ oesns, ÛeewheeF&Ùeeb, heo FveceW Úboesyeælee, }Ùeelcekeâlee efveefnle nw~ ceevees Gvekeâe keâekÙe,
mebieerle keâe meepe }skeâj ner DeeefkeYe&tle ngDee nes~ Øemlegle MeesOe efveyebOe ces leg}meeroeme keâer jÛeveeDeeW keâer Fvner
efkeMes<eleeDeeW hej ÛeÛee& keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~

Øemleekevee :

Yeejle mebleeW keâer Yetefce nw~ ØeeÛeerve keâe} mes ner
Yeejle keâer hegCÙeOeje hej ceneve mebleeW keâe DekelejCe neslee
DeeÙee nw Deewj Fve mebleeW kesâ meeefnlÙe Deewj ØeyeesOeve kesâ
keâejCe ner nceejer efkeÛeejOeeje Deepe Yeer efkeÕe keâe ceeie&oMe&ve
keâj jner nw~ Yeejle kesâ Fvner mebleeW ves Deheveer keeCeer
}sKeveer Deewj ke=âleer Éeje meceÙe-meceÙe hej meceepe keâes
mevceeie& efoKeeÙee nw FveceW mes Skeâ ceneve meble nw ieesmkeeceer
leg}meeroeme~ jeceÛeefjleceeveme kesâ jÛeefÙelee ieesmkeeceer
leg}meeroeme DekeOeer Yee<ee kesâ cenekeâefJe Les~ kes ceneve
jeceYeòeâ Les~ keeefucekeâer jeceeÙeCe Ùen «ebLe mebmke=âle Yee<ee
ces nesves kesâ keâejCe meeceevÙe peveeW kesâ ef}Ùes DeiecÙe Lee~

Fmeeref}S jecekeâLee Deewj Gmekesâ ceeOÙece mes ceevekeerÙe
peerkevecetuÙeeW keâes meeceevÙe }esieeW lekeâ hengBÛeeves kesâ GösMe
mes leg}meeroeme peer ves DekeOeer Yee<ee ces jeceÛeefjleceeveme
«ebLe keâer jÛevee keâer~ kes Yeiekeeve jece keâes ceevekeerÙe
ceÙee&oe Skeb DeeoMeeX kesâ Øeleerkeâ ceeveles Les~ Dele: Gvekesâ
Ûeefj$e kesâ ceeOÙece mes leg}meeroeme peer ves meceepe keâes
veerleer, lÙeeie, mvesn, efkeveceÇlee, keâle&kÙe hee}ve, Meer}
Deeefo cetuÙeeW kesâ mebmkeâej osves keâe ØeÙeeme efkeâÙee~

leg}meeroeme peer keâer jÛeveeÙeW :
‘efÛe$ekegâš kesâ Ieeš hej YeÙeer mebleve keâer Yeerj~
leg}meer Ûebove efIemes efle}keâ keâjs jIegkeerj~’
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keânles ngÙes jeceYeefòeâ ceW }erve leg}meeroeme peer ves
efnboer meeefnlÙe keâes Deheveer DeÆgle jÛeveeDeeW mes mece=æ
efkeâÙee~ Gvekeâe meyemes }eskeâefØeÙe «ebLe jeceÛeefjleceeveme
nw, efpemes efnboer meeefnlÙe keâe cenekeâekÙe ceevee peelee nw~
GvneWves jeceÛeefjleceeveme kesâ Deefleefjòeâ Yeer Deveskeâ jÛeveeSb
keâer pewmes - efkeveÙe heef$ekeâe, ieerleeke}er, yejkew jeceeÙeCe,
oesneke}er, heeke&leer cebie}, keâefkeleeke}er, peevekeâer cebie},
kewjeiÙe mebefoheveer Deeefo~ Fmeer kesâ meeLe GvneWves DevÙe
}Ieg jÛeveeSb Yeer keâer nQ, pewmes efMekeje$eer ›ele keâLee,
veejoYeefòeâmet$e, peevekeâer ieerleeke}er, jece Me}ekeâe, leg}meer
Melekeâ Deeefo~

kewjeiÙe mebefoheveer FmeceW kegâ} 62 Úbo oesns, ÛeewheeF&,
meesj"s nQ Fmeces leg}meeroemepeer ves kewjeiÙe keâe GheosMe
efkeâÙee nw~ efkeveÙe heef$ekeâe Ùen «ebLe leg}meeroeme peer kesâ
Deele& ùoÙe keâe Yeekeelcekeâ heefjÛeÙe nw~ Fmeces leg}meeroeme
peer Éeje jefÛele 279 mlees$e, ieerleeW keâe meb«en nw~ Fve
heoeW ces ieCesMe, efMeke, heeke&leer, iebiee, efyebotceeOeke pewmes
efkeefYeVe oskeer-oskeleeDeeW kesâ ÛejCeeW ces ØeCeece keâjles ngS
ßeerjeceYeefòeâ kesâ kejoeve keâer ÙeeÛevee kesâ meeLe ØeYet ßeerjece
keâer ke=âhee Øeehle nesves nslet ØeeLe&vee keâer nw~

efkeveÙe heef$ekeâe Skeâ lejn mes Skeâ Yeòeâ keâe Deheves
DeejeOÙe mes efkeâÙee ieÙee Deelceefvekesove nw~ FmeceW mkeeceer
keâer meskee ces keâ™Celece MeyoeW ces Deheveer oervelee keâe
efvekesove keâjles ngS Deheves keâes meYeer Øekeâej mes ner ce}erve
Deewj efvejeßeÙe keâne ieÙee nw, efpememes kes keâ®Cee kesâ
meeiej õefkele neskeâj oeme keâes Deheveer MejCe ces jKe }s~

heeke&leer cebie} ceW ßeer leg}meeroeme peer ves Yeiekeeve
ceneoske Éeje heeke&leer kesâ keâuÙeeCeceÙe heeCeer«enCe keâe
DeLee&le efMeke-heeke&leer efkekeen keâe keâekÙe®he jmeceÙe efÛe$eCe
efkeâÙee nw~ heeke&leer keâer keâ"esj lehemÙee Skeb DevevÙe efve…e
keâe yengle ùoÙe«eener ceveesjce efÛe$e GvnesveW efÛeef$ele efkeâÙee
nw~ ßeerke=â<Ce ieerleeke}er Ùen leg}meeroeme peer keâe DelÙeble
ceOegj ke jmeceÙe ieerleerkeâekÙe nw~ Ùene Gvnesves yeÇpeYee<ee
ces ef}Kee nw~ FmeceW Yeiekeeve ßeerke=â<Ce keâer ceefncee Deewj
ke=â<Ce}er}e keâe megboj ieeve efkeâÙee ieÙee nw~ Fmeces kegâ}

61 heo nw Deewj GveceW yee}}er}e, ™hemeeQoÙe&, efkejn,
Gæke-ieesefhekeâe mebkeeo leLee õewheoer }ppeej#eCe Deeefo
efke<eÙeeW keâes yeebOekeâj ßeerke=â<Ce Ûeefj$e keâe ieevee efkeâÙee nw~
Fve heoeW keâes heÌ{keâj Ùen yeele mhe<š nesleer nw efkeâ
ßeerjece keâer DevevÙe Yeeke mes Yeefòeâ keâjles ngS Deewj GvnW
ner Dehevee DeejeOÙe ceeveles ngS Yeer leg}meeroeme peer kesâ
ceve ces jece Deewj ke=â<Ce keâes }skeâj keâesF& Deblej vener nw
keâesF& Yeso vener nw~ Gvekeâer Â<šer Fleveer efkeMee} nw efkeâ
Ùes oesveeW Skeâ ner hejceelcee kesâ De}ie-De}ie ®he nw Fme
yeele keâes kes ceeveles nQ~ oesneke}er ces 550 mes DeefOekeâ
oesns meceeefke<š nw~ Fve oesneW keâe efke<eÙe veweflekeâlee,
Yeefòeâ leLee %eeve nw~

Fve meYeer «ebLeeW ceW jeceÛeefjleceeveme Ùen leg}meeroemepeer
keâe ØecegKe «ebLe nw~

jeceÛeefjleceeveme :

jeceÛeefjleceeveme keâer Yee<ee DekeOeer nw~ FmeceW 9388
ÛeewheeF&, 1172 oesns, 208 Úbo, 87 meesj", 47
ceb$e nw~ FmeceW leg}meeroeme peer ves ØeYet ßeerjece kesâ Ûeefj$e
keâes meele keâeC[eW ces efkeYeeefpele efkeâÙee nw~ Fvekesâ veece-
yee}keâeC[, DeÙeesOÙee keâeC[, DejCÙe keâeC[, efkeâ<keâeROee
keâeC[, megboj keâeC[, }bkeâe keâeC[, Gòej keâeC[ nw~
FmeceW yee}keâeC[ meyemes yeÌ[e Deewj efkeâ<keâeROee keâeC[
meyemes Úesše nw~ Fme jecekeâLee kesâ ceeOÙece mes Yeefòeâ kesâ
meeLe ner ØeYet ßeerjece leLee DevÙe hee$eeW kesâ Ûeefj$e Éeje
meceepe keâes veweflekeâlee Skeb meoeÛeej keâer efMe#ee osvee Ùener
leg}meeroeme peer keâe cet} GösMe Øeleerle neslee nw~

leg}meeroeme peer keâer ke=âefleÙees ceW Yeefòeâ :

leg}meeroeme peer ceOÙekeâe} keâer meiegCe Yeefòeâ hejbheje
kesâ cetOe&vÙe meble, cenelcee Les~  kes DelÙeble GÛÛe keâesšer kesâ
Yeòeâ Les~ Yeiekeeve ßeerjece kesâ Øeefle GvnW DevevÙe meeOeejCe
efve…e Leer~ ØeYet ßeerjece keâes ner GvneWves Deheves peerkeve
keâe meke&mke, DeeOeej ceeve ef}Ùee Lee~ kes keânles nw,

leg}meer Yejesmes jece kesâ efveYe&Ùe neskesâ meesS~
Devenesveer nesveer vener, nesveer nes mees nesS?
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F&Õej hej Yejesmee keâjs Deewj efkeâmeer Yeer YeÙe kesâ
efyevee Meeefvle mes jns, kegâÚ Yeer Deefve<š vener nesiee,
Fmeef}Ùes efÛeblee ÚesÌ[ os~

leg}meeroeme peer kesâ jece }eskeâ j#ekeâ nw, kes nj
he} Deheves Yeòeâ keâer j#ee keâjles nQ~ leg}meeroeme ves
jeceÛeefjleceeveme kesâ ÌpeefjS Yeiekeeve jece keâer Yeefòeâ keâes
Iej-Iej lekeâ hengbÛeeÙee nw~ jeceÛeefjleceeveme ceW GvneWves
Yeiekeeve jece keâes Øesce Deewj keâ®Cee keâer cetefle& yeleekeâj
Gvekeâer Deheej ceefncee keâe iegCeieeve efkeâÙee nw~
jeceÛeefjleceeveme kesâ DejCÙekeâeb[ ces GvneWves vekeOee Yeefòeâ
keâe keCe&ve efkeâÙee nw~ leg}meeroeme peer keâer Yeefòeâ ces ßeæe
Deewj efkeÕeeme keâe mecevkeÙe nw~ Gvekeâer Yeefòeâ oemÙeYeeke
keâer Yeefòeâ nw, Deheves Deehe keâes kes jece keâe oeme yeleeles
nw~ Gvekeâer Yeefòeâ GÛÛe keâesefš keâer nw~

‘efmeÙeejece ceÙe meye peie peeveer~ keâjntb ØeCeece
peesefj pegie heeveer~’ keânles ngÙes kes mebhetCe& peÌ[, Ûesleve
me=ef<š ces Gvekesâ DeejeOÙe meerlee Deewj jece kesâ oMe&ve
keâjles nw~ Deewj kes F&Õej mes Skeâ ner ØeeLe&vee keâjles nw,

‘ceebiele leg}meeroeme keâj peesjs~
yeme efn jeceefmeÙe ceeveme ceesjs~’

leg}meeroeme peer keâer ke=âefleÙees ceW efveefnle %eeve :

kewjeiÙe mebefoheveer ceW leg}meeroemepeer ves kewjeiÙe keâe
%eeve efoÙee nw~

jeceÛeefjleceeveme ceeveke Oece& kesâ efmeæebleeW kesâ
ØeÙeesieelcekeâ he#e keâe DeeoMe& ™he Øemlegle keâjves kee}e
ieÇbLe nw~ efkeefYeVe ceevekeerÙe mebyebOees, efjMleeW ceW DeeÛejCeerÙe
keâle&kÙeeW keâe mebhetCe& ceeie&oMe&ve Fme «ebLe ceW Øeehle neslee
nw~ efpeme meceÙe leg}meeroeme peer keâe DeeefkeYee&ke ngDee,
Gme meceÙe osMe ceW meeceeefpekeâ heleveMeer}lee leLee
Dejepekeâlee ceevees Deheveer Ûejce meercee hej Leer~ cegie}
MeemekeâeW Éeje Ûeejes lejheâ mes DelÙeeÛeej Deewj Oece&
heefjkele&ve keâe letheâeve Ûe} jne Lee~ meceepe ceW veerefle

cetuÙeeW keâe Üeme neslee pee jne Lee~ leg}meeroeme peer ces
DeOÙeeeflcekeâlee kesâ meeLe-meeLe meeceeefpekeâ Ûeslevee Yeer
DelÙeble Øeye} Leer~ lelkeâe}erve meceepe keâer ogo&Mee Gvemes
osKeer vener pee jner Leer Fmeef}S leg}meeroeme peer ves
Deheves meeefnlÙe kesâ Éeje Skeâ GVele meceepe keâer efveefce&leer
keâe ØeÙeeme efkeâÙee~ efkeâbleg Deepe peye nce osMe keâe
meeceeefpekeâ ke jepekeâerÙe keeleekejCe osKeles nQ lees Ssmee
Øeleerle neslee nw efkeâ Deepe Yeer Gvekesâ Éeje efkeâÙee ieÙee
ceeie&oMe&ve Glevee ner pe®jer nw~ GoenjCe kesâ leewj hej
jeceÛeefjleceeveme keâer kegâÚ ÛeewheeF&Ùeeb Fme Øekeâej nw :

peneb megceleer len mebheleer veevee~ peneb kegâceleer len

efkeheleer efveoevee~~

pees pemeb keâjner mees lemeb heâ} ÛeeKee~~
nesF& nw meesF& pees jecee jefÛe jeKee~ keâes keâjer leke&â

ye{ekew meeKee~~

leg}meer ceer"s keÛeve les megKe Ghepele Ûengb Deesj~

 keMeerkeâjCe Skeâ ceb$e nw heefjn® keÛeve keâ"esj~~

Fme oesns mes leg}meeroeme peer ceOegj keeCeer mes
yees}ves kesâ }eYe yeleeles nQ ceer"s keÛeve DeLee&le ceOegj
keeCeer mes ÛeejeW lejheâ megKe hewâ}lee nw~ Deiej keâesF&
Deheves keâeÙe& ces meheâ} nesvee Ûeenlee nw lees Gmes keâ"esj
keÛeve ÚesÌ[keâj ceOegj keÛeve yees}ves keâe ØeÙeeme keâjvee
ÛeeefnS~

oÙee Oece& keâe cet} nw heehe cet} DeefYeceeve~

leg}meer oÙee ve Úebef[Ùes peye }ie Ieš ceW ØeeCe~~

leg}meeroeme peer keânles nQ, oÙee ner Oece& keâe cet}
nw Deewj DeefYeceeve Ùee Denbkeâej heehe keâe cet} nw~
Fmeef}Ùes ceveg<Ùe kesâ Mejerj ceW peye lekeâ ØeeCe nw leye lekeâ
oÙee keâYeer vener ÚesÌ[veer ÛeeefnÙes~

leg}meer meeLeer efkeheefòe kesâ efkeÅee efkeveÙe efkekeskeâ~

meenme megke=âleer megmelÙe ›ele jeceYejesmes Skeâ~~
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leg}meeroeme peer keânles nw, efkeÅee, efkeveceÇlee, efkekeskeâ,
meenme, melkeâce&, melÙeefve…e Deewj F&Õej kesâ Øeefle efkeÕeeme
Ùen meele iegCe efkeâmeer Yeer efkeheefòe mes yeÛeves kesâ ef}S
meneÙekeâ nesles nw~ Dele: Fve iegCe keâes nces Deheveevee
ÛeeefnÙes~

jeceÛeefjleceeveme mes nceW keäÙee meerKe efce}leer nw
Fmekeâe efkeÛeej efkeâÙee peeÙe lees nceW Øesce, lÙeeie, mecehe&Ce,
veweflekeâlee, meoeÛeej, meskee, vÙeeÙe Deeefo meûgCe Deelcemeele
keâjves keâer efmeKe efce}leer nw~ Skeâ jepee keâe Øepee kesâ
Øeefle, heg$e keâe efhelee kesâ Øeefle, YeeF& keâe YeeF& kesâ Øeefle,
helveer keâe heefle kesâ Øeefle Deewj efkeâmeer keâe Me$eg kesâ Øeefle Yeer
keâwmee kÙekenej nesvee ÛeeefnÙes Fmekeâe DeeoMe& GoenjCe
jeceÛeefjleceeveme ceW efce}lee nw~ meeLe ner Deheves keâle&kÙeeW
keâe hee}ve keâjles ngS, Dehevee oeefÙelke efveYeeles ngS
F&Õej keâer Yeefòeâ keâjves mes nceeje ceeveke peerkeve meeLe&keâ
nes peelee nw Ùen Yeer efmeKe efce}leer nw~ Fmeef}Ùes
jeceÛeefjleceeveme mLe}-keâe}-DeeÙeg Deeefo heefjceeCeeW mes
hejs peekeâj nj meceÙe nj kÙeefòeâ kesâ ef}S ceeie&oMe&keâ
«ebLe nw~

leg}meeroeme peer keâer ke=âefleÙees ceW efveefnle mebieerle :

keâekÙe Deewj mebieerle ceevekeerÙe YeekeveeDeeW keâer
DeefYekÙeefòeâ keâe cenlkehetCe& meeOeve nw~ Fmeef}Ùes efpeme
keâekÙe ceW mebieerle kesâ lelke efveefnle nes, ken keâekÙe DeefOekeâ
ùoÙemheMeer& nes peelee nw~ leg}meeroeme peer keâer jÛeveeSb
osKekeâj nce Fme yeele keâe DevegYeke keâj mekeâles nw~
Gvnesves cenekeâekÙe, Keb[keâekÙe, ieerleerkeâekÙe, cegòeâkeâekÙe
keâer jÛevee keâer nw Gvekesâ keâekÙe ces Deveskeâ Úbo keâe ØeÙeesie
ngDee nw~ DekeOeer leLee yeÇpe Yee<ee hej Gvekeâe DeefOekeâej
Lee~ leg}meeroeme peer ves jeceÛeefjleceeveme ceW DekeOeer
Yee<ee kesâ De}bkeâejeW keâe yengle megboj ØeÙeesie efkeâÙee nw~
Gveces DevegØeeme, ™hekeâ, Ghecee, GlØes#ee, Øeleerhe, kÙeeflejskeâ,
DevevkeÙe, M}s<e, mevosn, Demebieefle Deewj Â<ševle pewmes
De}bkeâejeW keâe ØeÙeesie efkeâÙee nw~ FmeceW DevegØeeme De}bkeâej

efkeMes<e nw~ Gvekesâ keâekÙe ceW }ieYeie meYeer jmeeW keâe
heefjheekeâ meheâ}lee mes ngDee nw~ efkeveÙe heef$ekeâe «ebLe ceW
21 jeieeW keâe ØeÙeesie ngDee nw~ kes nw, Deemeekejer,
efyeneie, keâuÙeeCe, Yewjke, keâevnje, Yewjkeer, kesâoej,
ceunej, ieewjer, cee®, pewleßeer, jecekeâ}er, leesÌ[er, }ef}le,
efkeYeeme, Oeveeßeer, meejbie, metne, efye}eke}, veš, meesj",
yemevle, efye}eke}~ efkeveÙe heef$ekeâe keâe ØecegKe jme Meeblejme
nw~ ‘keâefkeleeke}er' keâe keâekÙe-efMeuhe cegòeâ keâekÙe keâe nw~
FmeceW GefòeâÙeeW keâer efke}#eCelee, DevegØeemees keâer Úše,
}ÙehetCe& MeyoeW keâer mLeehevee keâLee Yeeie kesâ ÚvoeW ceW
oMe&veerÙe nw~

jeceÛeefjleceeveme keâe keâLeeefMeuhe, keâekÙe, De}bkeâej
mebÙeespeve, Úbo efveÙeespeve Skeb Gmekeâe ØeÙeesieelcekeâ meeQoÙe&,
}eskeâ mebmke=âleer leLee peerkeve cetuÙeeW keâe ceveeskew%eeefvekeâ
he#e Ùen meYeer DelÙeble ßes…lece ™he ces nw~ leg}meeroeme
peer keâer ke=âefleÙeeW ceW iesÙelee keâe Debie ØeOeeve nw~ GveceW
Úbo, lee}, mkej, }Ùe, ieerle Deeefo meebieereflekeâ meece«eer
heefjhetCe& ™he mes heeF& peeleer nw~ Gvekesâ oesns, ÛeewheeF&Ùeeb,
heo FveceW efveefnle mebieerle-lelke kesâ keâejCe ner ken meeceevÙe
}esieeW kesâ meeLe Deveskeâ meble, Yeòeâ leLee Deveskeâ ÙeMemkeer
ieeÙekeâeW kesâ Éeje Deepe Yeer ieeÙes peeles nw~ ieeve meceÇe%eer,
Yeejlejlve }lee oeroer ves jeceÛeefjleceeveme keâe DeÆgle
ieeÙeve efkeâÙee nw~ Gmekesâ meeLe ner leg}meeroeme peer kesâ
Deveskeâ Yepeve Yeer }lee oeroer ves ieeÙes nw~ heb. jepeve
meepeve efceße Éeje ieeÙee ngDee efkeveÙe heef$ekeâe keâe hen}e
heo ‘ieeF&Ùes ieCeheleer peiekebove’ yengle ner ßekeCeerÙe nw~
heb. Yeercemesve peesMeer Éeje jeie Yewjkeer ceW ieeÙee ngDee
‘Yepeceve jeceÛejCe megKeoeF&’ megvekeâj Yeefòeâjme keâe
Deeefke<keâej neslee nw~ Deveskeâ meblees ves Yeer efkeveÙe heef$ekeâe
efkeâ kÙeeKÙee Deewj ieeÙeve efkeâÙee nw~ Devethe pe}esše pewmes
DevÙe keâF& ieeÙekeâes ves Gvekesâ Yepeve ieeÙes nw~ ßeerjeceÛebõ
ke=âhee}g Yepeceve, "gcekeâ Ûe}le jeceÛebõ, yemees ceesjs
vewveve ceW jIegkeerj, Yepeceve jeceÛejCe megKeoeF& Deeefo
Gvekesâ Yepeve yengle Øeefmeæ nw~ Gvekesâ YepeveeW ceW oeoje,
®hekeâ, leerve lee}, ÛeeÛej Deeefo lee} ØeÙegòeâ ngÙes nw~
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Fme Øekeâej mes leg}meeroeme peer efkeâ jÛeveeDees ceW
nceW Yeefòeâ, %eeve Skeb mebieerle keâe Deveg"e mecevkeÙe osKeves
efce}lee nw~ Gvekeâer ke=âefleÙee osKekeâj Ùen meerKe efce}leer
nw efkeâ, F&Õej efkeâ DeejeOevee kesâ ef}Ùes Ùeefo mebieerle keâe
ØeÙeesie efkeâÙee peeÙes lees nceW F&Õej keâe mee#eelkeâej mej}lee
mes nes mekeâlee nw~ leg}meeroeme peer keâer jÛeveeSB keâ}e keâer
Ssmeer Decej osve nw efpemekeâe ienje ØeYeeke efkeâmeer #es$e-
efkeMes<e Ùee meerefcele keâe} hej veneR yeefukeâ meeke&Yeewce leLee
meke&keâe}erve nw~

meboYe& metÛeer :

1. jeceÛeefjleceeveme : ieerlee Øesme, ieesjKehegj

2. keâefkeleeke}er : ieerlee Øesme, ieesjKehegj

3. https://sanskritdocuments.org/doc_z_

otherlang_hindi/Vinaypatrika_i.pdf

4. https://bharatdiscovery.org/india

5. https://pmoyojanaa.com/biography-of-

tulsidas-in-hindi/
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meeceeefpekeâ meecebpemÙe kesâ ØeCeslee : leg}meeroeme
ØeesÊ jleve kegâceejer kecee&

efnvoer efkeYeeie
peiele leejve ieume& ef[«eer keâe@}spe, ØeÙeeiejepe

MeesOe meejebMe :

leg}meeroeme Éeje jefÛele ßeerjeceÛeefjleceeveme YeejleerÙe mebmke=âefle keâe DeeOeej «ebLe nw, efpemeceW Øesce, lÙeeie,
meefn<Ceglee, Deeoj, hejmhej meceevelee keâer Yeekevee keâes ØeßeÙe efoÙee ieÙee nw~ FvneR YeekeveeDeeW kesâ Éeje meceepe ceW
meYeer keieeX ceW Øesce, YeeF&Ûeeje keâer Yeekevee kesâ Éeje meecebpemÙe mLeeefhele efkeâÙee pee mekeâlee nw~ leg}meeroeme ves
ßeerjeceÛeefjleceeveme ceW ßeerjece keâes veeÙekeâ yeveekeâj veweflekeâ cetuÙeeW kesâ GÛÛe Øeefleceeve keâes mLeeefhele efkeâÙee nw~ ßeerjece
DeeoMe& heg$e nQ, YeeF& nQ, efce$e nQ, efMe<Ùe nQ Deewj meyemes yeÌ[er yeele DeeoMe& jepee nQ pees meowke Øepee keâe OÙeeve jKeles
nQ~ Deheves jepÙe ceW jnves kee}s meYeer ØeeefCeÙeeW kesâ meeLe meceevelee Skeb Øesce keâe kÙekenej keâjles nQ~ Deheves keâeÙeeX kesâ
Éeje meceepe kesâ meYeer ØeeefCeÙeeW keâes hejmhej meecebpemÙe keâjvee efmeKeeles nQ, leYeer meceepe ceW meYeer }esie megKeer jn
mekeâles nQ~ jece jepÙe keâer heefjkeâuhevee FvneR veweflekeâ cetuÙeeW keâes Deheveekeâj mLeeefhele keâer pee mekeâleer nw~ leeefkeâ jepÙe
ceW jnves kee}e ØelÙeskeâ ØeeCeer megKeer nes~

yeerpe Meyo :

mecelee, mkeleb$elee, yebOeglee, Øesce, Deeoj, lÙeeie, veweflekeâ cetuÙe, meecebpemÙe~

Yeefòeâkeâe} kesâ ØeeÙe: meYeer ØecegKe keâefkeÙeeW keâe
OÙesÙe nw meeceeefpekeâ meceevelee, mkeleb$elee, Øesce, yebOeglke,
Deeoj, mecceeve keâes hejmhej meYeer kesâ yeerÛe ceW mLeeefhele
keâjvee~ Fmeer keâeÙe& keâes keâyeerj peneB efveie&gCe kesâ ceeOÙece
mes mLeeefhele keâjvee Ûeenles nQ, peeÙemeer metheâer Øesce kesâ
Éeje~ metjoeme ke=â<Ce keâes Dehevee DeejeOÙe yeveekeâj
peiele ceW Øesce keâe jeie heâw}evee Ûeenles nQ, keneR leg}meer
ves Deheveer YeekeveeDeeW kesâ efkemleej kesâ ef}S jece keâes
veeÙekeâ kesâ ™he ceW Ûegvee~ leg}meer mes hen}s YekeYetefle,
keeuceerefkeâ ves Yeer jece keâLee kesâ ceeOÙece mes }eskeâefnlekeâejer
yeeleeW keâes Deheves meeefnlÙe kesâ ceeOÙece mes meYeer kesâ mece#e
jKee~ leg}meer hetke& keâefkeÙeeW kesâ keâuhevee peiele mes Skeâ
keâoce Deeies yeÌ{les ngS jece kesâ kÙeefòeâlke ceW veF& keâuhevee

keâjles nQ~ jece kesâ ceeOÙece mes Skeâ Ssmes meceepe keâe
me=peve keâjvee Ûeenles nQ efpemeceW Skeâ DeeoMe& jepee kesâ
iegCe nebs, Gmekesâ efkeÛeej megÂÌ{ }eskeâleebef$ekeâ cetuÙeeW hej
DeeOeeefjle neW, pees hegjeveer hejcheje keâer keâefceÙeeW keâes
ÚesÌ[les ngS Skeâ veF& hejcheje, veF& }eskeâ keâe MeesOeve
keâjves kee}e nes~

Deepe nceejs Yeejle kesâ mebefkeOeeve ceW efpeve veweflekeâ
cetuÙeeW Skeb ceveg<Ùe kesâ cet} DeefOekeâejeW keâer yeele keâner
ieF& nw, Gve yeeleeW keâes leg}meer jece-jepÙe kesâ ceeOÙece mes
leYeer mLeeefhele keâjvee Ûeenles Les~ ØelÙeskeâ keâe}, meceÙe
ceW jepee kesâ Éeje Øepee keâe peerkeve yengle ienjs mlej mes
ØeYeeefkele neslee jne nw, Fmeeref}S leg}meeroeme DeeoMe&
jepee kesâ ceeOÙece mes Deheveer meYeer yeele keâjles nQ~
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Fve meYeer yeeleeW keâe DeeOeej«evLe nw jeceÛeefjleceeveme~
jeceÛeefjleceeveme ceW jece mece-Â<še nQ~ Gvekeâer Âef<š ceW
meYeer peve meceeve nQ~ kele&ceeve meceÙe ceW Yeer meceepe keâer
yengle yeÌ[er efkemebieefle nw- TBÛe-veerÛe, Deceerj-iejerye,
peeefle-heeBefle, ÚgDeeÚtle, YesoYeeke Deeefo~ Deepe Yeer nceejs
meceepe ceW Ùen efkemebieefleÙeeb ceewpeto nQ~ jepeveereflekeâ,
meeceeefpekeâ, DeeefLe&keâ, Oeeefce&keâ meYeer ™he ceW Fve efkemebieefleÙeeW
mes pevelee keâes petPevee heÌ[lee nw~ nceejs Yeejleke<e& ceW
ceOÙe keâe} ceW Ûeens efkeosMeer MeemekeâeW keâe Meemeve jne
nes Ùee kele&ceeve meceÙe ceW osMe keâer Deepeeoer kesâ yeeo
efkeefYeVe jepeveereflekeâ heeefš&ÙeeW keâe Meemeve~ Fve cetuÙeeW
keâes mLeeefhele keâjves keâe oekee meYeer heeefš&Ùeeb keâjleer nQ
}sefkeâve keesš Øeehle keâjves kesâ ef}S nj meceÙe keesš heeves
kesâ ef}S veF& ieefCele keâer Keespe ceW jnles nQ leeefkeâ efkeâmeer
ve efkeâmeer Øekeâej mes Gvekeâe Meemeve mLeeefhele nes~ Meemeve
meòee mLeeefhele nes peeves kesâ yeeo Deheves efvepeer mkeeLeeX keâes
kesâbõ ceW jKekeâj Meemeve keâjles nQ~ Fmemes pevelee hejsMeeve
nesleer nw~ jece kesâ Éeje yeleeS ieS DeeoMeeX, cetuÙeeW keâe
hee}ve keâjves keâe GvnW OÙeeve veneR jnlee~ meye kegâÚ
Yet} peeles nQ~ jece kesâ cetuÙeeW keâes Deheveeves kesâ ef}S
pe™jle nw lÙeeie keâer, }esYe-ceesn keâes ÚesÌ[ osves keâer,
meYeer keâes meceeve Âef<š mes osKeves keâer~ Fme meboYe& ceW
efkepeÙesvõ mveelekeâ ef}Keles nQ- ‘‘ieesmkeeceer peer keâer Ùen
Yeefòeâ Yeekevee cet}le: }eskeâ meb«en keâer Yeekevee mes DeefYeØesefjle
nw~ efpeme meceÙe efveie&gCe Yeòeâ Deheves DeejeOÙe kesâ ceOegj
™he keâe Deke}cyeve «enCe keâj peerkeve Deewj peiele ceW
kÙeehle vewMeMÙe keâes otj keâjves keâe ØeÙelve keâj jns Les,
Gmeer meceÙe ieesmkeeceer leg}meeroeme ves ceÙee&oe heg®<eesòece
kesâ Meer}, Meefòeâ Deewj meeQoÙe& mebkeâef}le DeÆgle ™he keâe
iegCeieeve keâjles ngS }eskeâcebie} keâer meeOeveekemLee kesâ
heLe keâes ØeMemle efkeâÙee~’’1

jeceÛeefjleceeveme keâer jÛevee keâe GösMÙe ner Lee
}eskeâcebie} keâer Yeekevee keâes mLeeefhele keâjvee~ Fmeer Yeekevee
keâes peve-peve ceW mLeeefhele keâjves kesâ ef}S jece kesâ

kÙeefòeâlke keâes DeeOeej yeveeles nQ~ leg}meer mebÙece Skeb
ceÙee&oe kesâ Éeje megMeemeve keâes mLeeefhele keâjvee Ûeenles
nQ~ meceepe ceW mke efveÙece Éeje meeceeefpekeâ meecebpemÙe
mLeeefhele keâjvee Ûeenles nQ~ Ùeefo meceepe kesâ meYeer ØeeCeer
mkeÙeb ceÙee&oe ceW jnves }ieW, mkeDevegMeemeve ceW jnves }ieW
Deheves veeÙekeâ jece keâer lejn, lees meceepe ceW Yeso-Yeeke
efcešekeâj mecevkeÙe mLeeefhele efkeâÙee pee mekeâlee nw~ ‘‘leg}meer
keâer ‘mecevkeÙekeeefolee’ kesâ kesâbõ ceW Gvekeâer ceevekeleekeeoer
Ûeslevee nw, Deewj Fmeer Oejele} hej leg}meer Deheves Ùegie kesâ
Mees<eCe hejkeâ DeceevekeerÙe lelkeeW keâe cegkeâeye}e keâjles nQ~
leg}meer kesâ Devegmeej ceÙee&oekeeo kÙekemLee keâe otmeje
veece nw Deewj Fmekesâ Éeje ner keâefke ves efyeKejeke keâer
keâieej hej KeÌ[er meeceeefpekeâ heeefjkeeefjkeâ kÙekemLee keâes
megkÙekeefmLele keâjves keâe mebosMe efoÙee nw~ ceeveme ceW YeeF&-
YeeF&, efhelee-heg$e, heefle-helveer, jepee-Øepee kesâ DeeoMe&
mecyevOeeW keâer heefjkeâuhevee kesâ Éeje ceevemekeâej ves meceepe
keâes Skeâ vekeerve efoMee Øeoeve keâer nw~ leg}meer ves jece keâer
‘mebIe<e&’ keâLee keâes Dee}eskeâ ceW osKee nw~ GvneWves keeuceerefkeâ
Deewj YekeYeeftle kesâ jece keâes hegve: mLeeefhele veneR efkeâÙee nw,
Deheves Ùegie kesâ veeÙekeâ veece keâes efÛeef$ele efkeâÙee nw~
leg}meer keâer keâefkelee ceW jece }eskeâveeÙekeâ nQ~’’2

ceevekelee keâe keâuÙeeCe Gvekeâe mekee&sheefj }#Ùe nw~
Ûeens ceveg<Ùe nes Ùee meeefnlÙe, Gmekeâe GösMÙe meYeer keâer
keâuÙeeCe keâer Yeekevee mes hetefjle nesvee ÛeeefnS~ mkeeLe&hejlee,
mebkeâerCe&lee keâer Yeekevee meke&Lee lÙeepÙe nw~ Fmeef}S keâefke
keâer Âef<š ceW hej efnle, hej keâuÙeeCe ner meke&ßes… nw~ Fmeer
Yeekevee mes meceepe ceW }esie Skeâ-otmejs kesâ Øesce met$e ceW
yebOeles Ûe}s peeles nQ~ peneB Fmekeâe DeYeeke neslee nw keneB
meoe efyeKejeke neslee nw, efkeveeMe neslee nw Deewj }esieeW keâe
peerkeve keâ<škeâejer yeve peelee nw~ Fmeef}S keânles nQ-

‘‘hejefnle meefjme Oece& veneR YeeF&~
hejheerÌ[e mece veefnb DeOeceeF&~~’’3

otmejeW keâe keâuÙeeCe keâjvee ner meyemes yeÌ[e Oece& nw
Deewj otmejeW keâes keâ<š hengbÛeeves kesâ meceeve otmeje keâesF&
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efveke=â<š keâeÙe& veneR nw~ keâce& keâes Oece& mes peesÌ[keâj ceeveke
kesâ ef}S ceevekelee ner mekee&slke=â<š Oece& keâe ceeie& leg}meer
ves ØeMemle efkeâÙee nw~ Fmeer lejn Gvekeâer Âef<š ceW meeefnlÙe
Ùee keâefkelee Yeer kener Glke=â<š nw pees meyekeâe keâuÙeeCe
keâjleer nes~ ‘‘meke&peve kesâ keâuÙeeCe keâer Yeekevee mes hetefjle
nes~

‘‘keâerjefle Yeefveefle Yetefle Ye} meesF&~
megjmeefj mece meye keânB efnle nesF&~~’’4

keâerefle& nes Ùee keâefkelee nes Ùee mecheoe nes, kener
Gòece nw efpememes veoer kesâ meceeve meYeer keâe keâuÙeeCe
neslee nw~ efpeme lejn veoer mes pe}Ûej, keveÛej Skeb
mLe}Ûej meYeer ØeeefCeÙeeW keâe keâuÙeeCe neslee nw kewmes ner
keâerefle&, keâefkelee Deewj Oeve keâe meogheÙeesie nesvee ÛeeefnS~
Gmekeâe GösMÙe nesvee ÛeeefnS~ meYeer keâe keâuÙeeCe nesiee
lees meYeer ceW hejmhej meÆeke keâer Yeekevee jnsieer~

Skeâ-otmejs keâer keâuÙeeCe keâer Yeekevee kesâ meeLe
melÙe Deewj Deefnbmee keâe hee}ve Yeer hejce DeekeMÙekeâ nw~
peye ØelÙeskeâ veeieefjkeâ melÙe, Deefnbmee kesâ ceeie& hej
Ûe}les ngS Deheves keâŸ&kÙe keâe hee}ve keâjlee nw lees jepÙe
ceW meYeer veeieefjkeâeW keâe meceeve efkekeâeme neslee nw~ leg}meeroeme
peer keânles nQ-

‘‘Oejce ve otmej melÙe meceevee,
veefnb DemelÙe mece heelekeâ hetBpee~

hejce Oejce ßegefle efkeefole Deefnbmee,
hejefvevoe mece DeOe ve efiejermee~~’’5

melÙe ner hejce Oece& nw, DemelÙe kesâ meceeve otmeje
keâesF& heehe veneR nw~ keso, hegjeCe, Oece& «evLeebs ceW Yeer
Deefnbmee keâes meke&ßes<š Oece& yeleeÙee ieÙee nw~ Ùen meYeer
peeveles nQ~ otmejeW keâer yegjeF& keâjkesâ Gmes veerÛee efoKeeves
keâe ØeÙeeme keâjvee meyemes peIevÙe heehe nw~ ØelÙeskeâ DeÛÚs
kÙeefòeâ keâes Fve yegjeFÙeeW mes otj keâjvee ÛeeefnS~ meÉ=efŸeÙeeW
Skeb meod DeeÛejCe keâes Deheveekeâj ØelÙeskeâ kÙeefòeâ meceepe
Skeb jepÙe kesâ ef}S Dehevee DecetuÙe Ùeesieoeve keâj mekeâlee

nw~ Fmeer ceeie& hej Ûe}keâj jece-jepÙe keâer mLeehevee nes
mekeâleer nw~ osMe keâes Deepeeoer efce}s heÛenòej ke<e& yeerle
ieS, hejvleg DeYeer lekeâ nce }esieeW keâes hetjer Deepeeoer
veneR efce} heeF& nw~ ieebOeer peer kesâ mkejepe Ùee jece-jepÙe
keâer heefjkeâuhevee FvneR heefodÛevneW hej Ûe}keâj mLeeefhele
keâer pee mekeâleer nw~ leg}meer kesâ jece-jepÙe ceW efnbmee,
jòeâheele, Mees<eCe keefpe&le nw~ ØelÙeskeâ kÙeefòeâ keâes ØelÙeskeâ
#es$e ceW mebÙece Skeb ceÙee&oe keâe hee}ve keâjvee DeefvekeeÙe&
nesiee~ jece-jepÙe keâer kÙeeKÙee keâjles ngS leg}meeroeme
keânles nQ-

‘‘owefnkeâ owefkekeâ Yeeweflekeâ leehee~
jece jepÙe keâent veefnb kÙeehee~~

veefnb oefjõ keâesT og:Keer ve oervee~
meye vej keâjefnb hejmhej Øeerleer~

Ûe}efnb mkeOece& keso ßegefle veerefle~~’’6

 leg}meer keâe jece-jepÙe DeeoMe& }eskeâleebef$ekeâ kÙekemLee
hej DeeOeeefjle nw peneB hej Deceerj iejerye, TBÛe-veerÛe keâe
keâesF& YesoYeeke veneR nw~ meYeer yejeyej nw~ mecelee-mkeleb$elee,
yevOeglee Gmekeâe cet} ceb$e nw~ kewÛeeefjkeâ Demenceefle keâes
peneB mecceeve efoÙee peelee nw~ ceveg<Ùe-ceveg<Ùe kesâ yeerÛe
Yeso-Yeeke keâes efcešekeâj ner ‘‘kemegOewke kegâšgcyekeâce’’ keâer
OeejCee keâes meekeâej efkeâÙee pee mekeâlee nw~ ‘‘kewefÕekeâ ieeBke
keâer heefjkeâuhevee keâer DeeOeejYetefce Ùener efkeÛeejOeeje nw~

leg}meer kesâ ceeveme keâer efkeMes<elee keâes yeleeles ngS
jececetefle& peer keânles nQ- ‘‘leg}meer mes yeÌ{keâj mecelee,
mkeleb$elee, vÙeeÙe, yevOeglke, keâe he#eOej Deepe keâewve nes
mekeâlee nw~ Gvekeâer OeejCee ›eâeefvlekeâejer OeejCee nw~ keie&
mebIe<e&nerve, menÙeesie Skeb menkeâeefjlee hej DeeOeeefjle mkeOece&
hee}ve jle Deewj keâŸe&kÙe hejeÙeCe, DeeefLe&keâ Âef<š mes
heerÌ[ejefnle Deewj Deefnbmeelcekeâ meeOeveeW mes hetCe& DeeoMe&
meecÙekeeo leg}meer kesâ ceeveme keâer efkeMee} heeref"keâe keâes
}skeâj ner mLeeefhele efkeâÙee pee mekeâlee nw~’’7

kele&ceeve meceÙe ceW hetBpeerkeeoer kÙekemLee Skeb meceepekeeoer
kÙekemLee ceW oesveeW Skeâ otmejs kesâ hetjkeâ vee neskeâj Gòejer
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OeÇgke Skeb oef#eCeer OeÇgke hej yew"s ngS efoKeeF& osles nQ~
}sefkeâve jece-jepÙe ceW keCe& kÙekemLee kesâ Devleie&le Øesce-
mecceeve keâer Yeeke-Oeeje mes hejmhej yeBOes ngS peerkeve peerles
nQ~ jepee-Øepee, mkeeceer-meskekeâ, TBÛe-veerÛe keâer meeceeefpekeâ
Ûeslevee keâes Demkeerkeâej keâjles ngS keCe&-kÙekemLee keâer
meeceeefpekeâ hejcheje Skeb ceevÙelee keâes mkeerkeâej keâjles ngS
Gvekesâ ceOÙe mes Øesce keâe jemlee yeveeles nQ~ meYeer mecemÙeeDeeW
keâe meceeOeeve Øesce kesâ ceeOÙece mes keâjles nQ~ ØelÙeskeâ
kÙeefòeâ keâes Deheves Oece& Skeb keâŸe&kÙe kesâ hee}ve keâe
GheosMe osles nQ~ [e@. jeceÛevõ eflekeejer kesâ MeyoeW ceW- ‘‘kes
ØelÙeskeâ kÙeefòeâ keâes Deheveer ceÙee&oe keâe hee}ve keâjles ngS
osKevee Ûeenles nQ~ Fvekesâ Éeje keefCe&le meceepe ceW ØelÙeskeâ
kÙeefòeâ keâe Dehevee meeceeefpekeâ cetuÙe efveOee&efjle nw~ efve<eeo,
kesâkeš, keâes}, efkeâjele, Meyejer, pešeÙeg (ieerOe) Deeefo
efvecvekeieer&Ùe leLee keefMe…, jece, pevekeâ Deeefo GÛÛe
keie& meYeer Øekeâej kesâ hee$e Deheveer meeceeefpekeâ efmLeefle kesâ
Øeefle meÛesle Deewj mepeie nQ~’’8

 leg}meer meceepe kesâ ØelÙeskeâ kÙeefòeâ keâer YeeBefle DeeOeer
Deeyeeoer m$eer kesâ efke<eÙe ceW Yeer Dehevee Âef<škeâesCe DeefYekÙeòeâ
keâjles nQ~ meeceevÙeleÙee Deeefokeâe}erve keâefkeÙeeW ves veejer
kesâ veeefÙekeâe ™he keâe ner efÛe$eCe efkeâÙee nw }sefkeâve
leg}meer veejer keâe heeefjkeeefjkeâ ™he ceW efÛe$eCe keâjles nQ~
ken ceeB, helveer, yenve, heg$eer kesâ ™he ceW veejer kesâ Øeefle
Dehevee mecceeve Yeer Øekeâš keâjles nQ }sefkeâve Gmekeâer
hejeOeervelee Skeb efkekeMelee keâe Yeer efÛe$eCe keâjles nQ-b

‘‘keâleefkeefOe me=peer veeefj peie ceeBneR
hejeOeerve mehevesngB megKe veeneR~’’9

 megKe kesâ ef}S mkeeOeervelee DeekeMÙekeâ nw~ veejer
kesâ heeme Ùen DeefOekeâej veneR nw~ ken meowke hejeOeerve nw~
leg}meer veejer keâer hejeOeervelee keâes }skeâj Deheveer efÛevlee
Skeb oÙee Yeekevee Øekeâš keâjles nQ }sefkeâve Gvekeâer Deepeeoer
keâer keâesF& heefjkeâuhevee }skeâj meeceves veneR Deeles~ Fmeeref}S
keâF& peieneW hej keâF& hebefòeâÙeeW keâes }skeâj leg}meer kesâ Øeefle
jes<e Yeer kÙeòeâ efkeâÙee efkeâÙee peelee nw~ hejvleg Fve meye kesâ
yeekepeto veejer keâer efmLeefle ceW megOeej kesâ ef}S Skeâ helveer

›ele keâe GodIees<e }skeâj meerlee Deewj jece kesâ ceeOÙece mes
GheefmLele nesles nQ~ peneB oMejLe kesâ leerve jeefveÙeeb nQ keneR
jece Skeâ helveer Oeejer ›eleer nQ~ Gvekesâ ceeOÙece mes hetjs
meceepe keâes mebosMe osles nQ-

‘‘Skeâ veeefj ›ele jle meye Peejer~
les ceve keÛe ›eâce heefle efnlekeâejer~~10

leg}meer keâer Fmeer Yeekevee keâer mejenvee keâjles ngS
efkeÕeveeLe ef$ehee"er ef}Keles nQ- leg}meer keâes veejer efvevokeâ
Ieesef<ele keâjves kee}s efkeÉeveeW keâes Ùen helee }ieevee ÛeeefnS
efkeâ ceOÙe keâe} kesâ efkeâme DevÙe keâefke ves heg®<e kesâ ef}S
Skeâ ‘veeefj›ele’ keâer kÙemLee keâj oer Leer~ leg}meer DemegefkeOee
pevekeâ keâefke nQ, Deewj keâF& mecekeâe}erve Øeefleef…le keâefkeÙeeW
Deewj Dee}esÛekeâebs keâes Yeer hejsMeeve keâjles nQ~’’11

 leg}meeroeme ves jeceÛeefjle kesâ ceeOÙece mes meceepe
ceW meecebpemÙe keâjvee efmeKeeÙee nw~ meecebpemÙe Øesce kesâ
Éeje, DeeoMe& Skeb lÙeeie kesâ Éeje mLeeefhele efkeâÙee pee
mekeâlee nw~ efpeme Øekeâej mes jece hetjs meceepe ceW yevOeglee,
cew$eer, Øesce, Deeoj keâe DeeoMe& mLeeefhele keâjles nQ, "erkeâ
Gmeer Øekeâej veweflekeâ cetuÙeeW keâe hee}ve keâjkesâ ner meceepe
ceW mecejmelee hewoe keâer pee mekeâleer nw~ jece peneB DeeoMe&
heg$e nQ, YeeF& nQ, heefle nQ, keneR Øepee kesâ meyemes yeÌ[s
meskekeâ nQ~ Gmekeâe mecceeve keâjles nQ~

DeÙeesOÙee mes }skeâj efÛe$ekeâtš Skeb }bkeâe lekeâ Deheves
mebIe<e& heLe ceW ØelÙeskeâ peien DeeoMe& GheefmLele keâjles nQ~
keve ceW keâes}-Yeer}, efkeâjele, Deeefokeemeer meYeer peve kesâ
Øeefle Øesce Skeb mecceeve Øekeâš keâjles nQ~ keâYeer meyejer kesâ
Øesce kesâ pet"s yesj keâes Keekeâj Dehevee Øeefleceeve mLeeefhele
keâjles nQ lees keâYeer meYeer kevekeeefmeÙeeW keâes Deheves ie}s
}ieekeâj Gvekesâ keâ<šeW keâes otj keâjkesâ Gvekesâ keâuÙeeCe
keâe ceeie& ØeMemle keâjles nQ~ meecevleer meeceeefpekeâ cetuÙeeW
kesâ yeerÛe jnles ngS }eskeâleebef$ekeâ cetuÙeeW keâer mLeehevee
keâjles ngS meceepe kesâ ØelÙeskeâ kÙeefòeâ kesâ ceOÙe meecebpemme
mLeeefhele keâjvee efmeKeeles nQ~ jece keâe kÙeefòeâlke ner meYeer
DeeoMe& keâe cet} nw~
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meboYe& «ebLe metÛeer :

1. ye=pesvõ mveelekeâ - efnboer meeefnlÙe keâe Fefleneme, meeefnlÙe
Dekeâeoceer, veF& efou}er mebmkeâjCe-2009, he=… 67

2. efkeÕeveeLe ef$ehee"er - }eskeâkeeoer leg}meeroeme, jeOee ke=â<Ce
ØekeâeMeve, veF& efou}er mebmkeâjCe-2008, he=… 9

3. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme, ieerlee Øesme
ieesjKehegj, he=… 871

4. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme, ieerlee Øesme
ieesjKehegj, he=… 18

5. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme, ieerlee Øesme
ieesjKehegj, he=… 480

6. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme, ieerlee Øesme
ieesjKehegj, he=… 854

7. jece cetefle& ef$ehee"er - leg}meer-jeceÛeefjle ceeveme keâe DeeOegefvekeâ
meboYe& ceW, }eskeâ Yeejleer ØekeâeMeve, F}eneyeeo, mebmkeâjCe-
2013, he=… 144

8. [e@. jeceÛevõ eflekeejer - ceOÙeÙegieerve keâekÙe meeOevee,
efkeÕeefkeÅee}Ùe ØekeâeMeve, keejeCemeer mebmkeâjCe-2009,
he=… 197

9. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme ieerlee Øesme,
ieesjKehegj, he=… 651

10. ieesmkeeceer leg}meeroeme - ßeerjeceÛeefjleceeveme, ieerlee Øesme
ieesjKehegj, he=… 85

11. [e@. efkeÕeveeLe ef$ehee"er - }eskeâkeeoer leg}meeroeme, jeOeeke=â<Ce
ØekeâeMeve, veF& efou}er, mebmkeâjCe-2016, he=… 67
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ieesmkeeceer leg}meeroeme keâer jÛeveeDeeW ceW MeesOe-cetuÙe leLee
‘jeceÛeefjleceeveme’ keâer meboYe&-Mew}er

[e@. Deveerlee Megkeä}
efnvoer efkeYeeie,

cenejepee meÙeepeerjeke efkeÕeefkeÅee}Ùe yeÌ[ewoe, ke[esoje

MeesOe meej :

cetuÙe efke<eÙe Deheves-Deehe ceW DelÙevle cenòkehetCe& nw~ Fmekeâe efÛebleve efÛe$ekeâtš Oeece ceW nes jne nw, Fmemes megboj
mLe} DevÙe$e keâneB nes mekeâlee nw! leg}meeroeme peer efkeveÙeheef$ekeâe ceW ‘efÛe$ekeâtš-mlegefle’ keâjles ngS keânles nQ- ‘Deye
efÛele Ûesefle efÛe$ekeâtšefnb Ûe}g~/keâesefhele keâef}, }esefhele cebie} ceieg, efye}mele yeÌ{le ceesn-ceeÙee-ce}g~~1~~’ 1 Ùen
yeele MeesOe kesâ mebyebOe ceW Yeer mecePeer pee mekeâleer nw~ efkeÕeefkeÅee}Ùe Devegoeve DeeÙeesie, veF& efou}er Yeer MeesOe-cetuÙeeW
keâes }skeâj DelÙeble iebYeerj nw~ ke<e& 2021 ceW ØekeâeefMele Skeâw[sefcekeâ Fbefšef«ešer SC[ efjmeÛe& keäkeeef}šer 2 ceW osMe kesâ
efkeefYeVe efkeÉeveeW Éeje Fme efke<eÙe hej iebYeerjleehetke&keâ efkeÛeej efkeâÙee ieÙee nw~ efke%eeve ceW MeesOe-oMe&ve Deewj MeesOe-veerefle
kesâ efke<eÙe ceW efkeÛeej keâjles ngS megYee<e meer. }KeesefšÙee ef}Keles nQ efkeâ MeesOe Skeb Gmekesâ efve<keâ<eeX keâe Øemeej
meeceeefpekeâ GòejoeefÙelke nw~ ÙeÅeefhe MeesOe-heefjCeece MeesOeeLeer& kesâ Deelce-meblees<e kesâ ef}S nw, efkeâvleg Deie}s mlej hej
Fmekeâe efkeM}s<eCe Skeb Øemeej Skeâ meeceeefpekeâ oeefÙelke nw~ veS MeesOe heefjCeeceeW keâes meePee keâjkesâ meceepe keâer mece«e
ØeesVeefle keâes megefveefMÛele efkeâÙee pee mekeâlee nw~ (megYee<e meer }KeesefšÙee : 2021:9) kemlegle: MeesOe melÙe keâe kÙeeheej
nw leLee Mew#eefCekeâ ieefleefkeefOe keâe Skeâ DeekeMÙekeâ Skeb megefveÙeesefpele DekeÙeke nw~ Ùen Deelcemeblees<e kesâ ef}S efkeâÙee
ieÙee yegefæ-kewYeke nw, efpemekesâ cet} ceW efpe%eemee nesleer nw; leLee efpemekeâe Debeflece }#Ùe meceepe keâe GVeÙeve neslee nw~

MeesOe ceW veweflekeâ-DeeÛejCe keâer Deveskeâ kÙeeKÙeeSB
efce}leer nQ, pewmes- ‘Ùen melÙe keâer Keespe nw~’, ‘kew%eeefvekeâ-
melÙeefve…e MeesOe-veweflekeâlee keâe cegKÙe DekeÙeke nw~’,
‘efyevee ienve kew%eeefvekeâ-DeOÙeÙeve kesâ "esme veweflekeâlee keâer
DeeMee veneR keâer pee mekeâleer~’ (he©e ØekeâeMe : 2021:38)
ØekeerCe Ûeºe keânles nQ efkeâ DevegmebOeeve keâe GösMÙe ceeveke-
%eeve ceW mebke=efæ keâjvee nw leLee %eeve keâe veke-me=peve
keâjvee nw~ (ØekeerCe Ûeºe : 2021:18) DeLee&le Ghe}yOe
ØeeÛeerve %eeve keâe veS heefjØes#Ùe ceW GheÙeesie keâjvee nw,
leeefkeâ kele&ceeve mecemÙeeDeeW keâe mecegefÛele meceeOeeve heeÙee
pee mekesâ~

YeejleerÙe %eeve hejbheje ceW Yee<eeÙeer MeesOe keâer DelÙeble
kew%eeefvekeâ {bie mes ÛeÛee& keâer ieF& nw~ Fmekesâ meeLe keeiÙeb$eeW
keâe Yeer kew%eeefvekeâ DeOÙeÙeve efkeâÙee ieÙee nw~ kewÛeeefjkeâ
DeefYekÙeefòeâ keâer Øeef›eâÙee ceW heejbheefjkeâ ™he mes ‘heje,
heMÙebleer, ceOÙecee, kewKejer’ keâer ÛeÛee& keâer peeleer nw~
YeejleerÙe oMe&ve ceW ‘Meyo yeÇÿe’ keâe DeOÙeÙeve efkeâÙee
ieÙee nw~ nceW Fme yeele keâes ieke& mes Debefkeâle keâjvee
ÛeeefnS efkeâ ØeeÛeerve YeejleerÙe $e+ef<e Yee<eeÙeer MeesOe kesâ
ØeCeslee Les~ (Gcee kewÅe : 2021:54) MeesOe-cetuÙeeW keâer
ÛeÛee& ceW kesoeW mes }skeâj ‘jeceeÙeCe’, ‘ceneYeejle’ lekeâ
Deewj Gmemes Deeies ‘jeceÛeefjleceeveme’ keâe Fme Âef<š mes
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cetuÙeebkeâve kele&ceeve meceÙe ceW Yeejle ner veneR efkeÕe Yej kesâ
efkeÉeveeW kesâ ef}S heLe oMe&keâ nes mekeâlee nw~

MeesOe keâer veweflekeâlee kesâ Ú: efmeæeble yeleeS peeles nQ :3

efkeâmeer Yeer MeesOe mes kÙeefòeâ Deewj meceepe keâe DeefOekeâlece
efnle nesvee ÛeeefnS~

kÙeefòeâ DeLekee meceepe kesâ DeefOekeâej Skeb Øeefle…e
keâe mecceeve nesvee ÛeeefnS~

peneB Yeer Ssmeer mebYeekevee nes, Yeeieeroejer SsefÛÚkeâ
Skeb hetke&-metefÛele nesveer ÛeeefnS, DeLee&le pees Yeer
MeesOe kesâ efnmmesoej neW GvnW Fme MeesOe kesâ mebyebOe
ceW DeÛÚer lejn metÛevee nesveer ÛeeefnS~

MeesOe melÙe Deewj heejoefMe&lee hej DeeOeeefjle nesves
ÛeeefnS~

efpeccesoejer Skeb GòejoeefÙelke Ye}er Øekeâej heeefjYeeef<ele
neW~

MeesOe mkeeke}byeer nesvee ÛeeefnS leLee peneB keâneR Yeer
efnleeW kesâ mebIe<e& keâer mebYeekevee nes, ken megkÙeòeâ
nesvee ÛeeefnS~

Ùen mhe<š ™he mes keâne pee mekeâlee nw efkeâ
melÙeefve…e, meÛÛeeF&, F&ceeveoejer, lešmLelee, mkesÛÚe,
Fmemes nesves kee}s }eYe, efke<eÙe keâer megj#ee, efpeccesoejerhetke&keâ
ØekeâeMeve, ieesheveerÙelee, efve<he#elee, Goejlee, yeewefækeâ
mebheoe kesâ Øeefle mecceeve Deeefo MeesOe kesâ ØecegKe mewæebeflekeâ
efyevog nQ~4

Fve efmeæebleeW keâer keâmeewšer hej keâmes peeves hej
leg}meer ke=âle ‘ceeveme’ Skeâ DeÆgle MeesOe-«ebLe efmeæ
neslee nw~ ‘ceeveme’ keâer meboYe&-Mew}er S heer S (}sKekeâ/
efleefLe) leLee Sce S} S (- Dee}sKe kesâ Yeerlej }sKekeâ
keâe veece Deewj he=… mebKÙee – leLee Deble ceW meboefYe&le
«ebLe keâer efkemle=le peevekeâejer oer peeleer nw) mes Yeer DeefOekeâ
megmhe<š Skeb heejoMeer& nw~ peye nce ‘ceeveme’ heÌ{les nQ lees
heeles nQ efkeâ leg}meer ves yeÌ[er ner melÙeefve…e mes Fme
efke<eÙe kesâ Deheves hetke& kesâ meYeer jÛeefÙeleeDeeW keâe mcejCe
efkeâÙee nw, kebovee keâer nw leLee Gvekesâ Øeefle ke=âle%elee

%eeefhele keâer nw~ «ebLe kesâ DeejbYe ceW leg}meer Ùen Ieesef<ele
keâjles nQ efkeâ ceQ keâesF& veF& yeele keânves veneR pee jne ntB
hejbleg hen}s kesâ ceveeref<eÙeeW, «ebLekeâejeW Skeb ceewefKekeâ hejbheje
ceW keâner ieF& yeeleeW keâes Ùegieevegkeât} veS meboYe& ceW Øemlegle
keâj jne ntB~ Deheves megKe kesâ ef}S jIegveeLe-ieeLee ef}Ke
jne ntB (efpemekeâes megKe }ies, heÌ{s~)~ ne}ebefkeâ kes Ùen
peeveles nQ efkeâ Gvekesâ Fme «ebLe mes meyekeâe efnle nesiee-
keâerjefle Yeefvele Yetefle Yeef} meesF&~ megjmeefj mece meye keâj
efnle nesF&~ ‘jeceÛeefjleceeveme’ keâer MeesOe-Ùeespevee keâes nce
efvecveef}efKele efyebogDeeW kesâ ceeOÙece mes osKe mekeâles nQ~

MeesOe keâe meceÙe, ØesjCee Deewj keâefke kesâ nmlee#ej:

leg}meer oeme peer ves ceeveme keâer jÛevee mebkele
1631 ceW DeejbYe keâer Leer~ ken kemeble $e+leg Leer, Ûew$e
ceeme keâer vekeceer efleefLe Deewj meescekeej keâe efove Lee~
heekeve Yetefce DekeOehegjer DeLee&le DeÙeesOÙee ceW keâefke leg}meer
ves Fmes efMeke kesâ Øemeeomke™he jÛee~

mebyele meesjn mew Fkeâleermee~
keâjGb keâLee nefj heo Oeefj meermee~~

µµµµµ

veewceer Yeewce yeej ceOegceemee~ DekeOehegjer Ùen
Ûeefjle Øekeâemee~~

pesefn efove jece pevece ßegefle ieekeefnb~ leerjLe
mekeâ} leneB Ûeef} Deekeefnb~~

µµµµµ

mecYeg Øemeeo megceefle efnÙeB ng}meer~
jeceÛeefjleceeveme keâefye leg}meer~~5

MeesOe mecemÙee : ÛeÙeve Skeb henÛeeve :

MeesOeeLeer& Yetefcekeâe DeLekee Øemleekevee ceW MeesOe keâe
meceÙe, ØesjCee Deewj Deheves nmlee#ej Debefkeâle keâjlee nw,
ne}eBefkeâ MeesOe keâe Ùen Yeeie yeeo ceW ef}Kee peelee nw~
MeesOe keâe ØeLece meesheeve nw- MeesOe mecemÙee keâer henÛeeve
Deewj ÛeÙeve~ leg}meer ves ‘ceeveme’ ceW ‘jece’ veece keâer
ceefncee yeleeF& nw Deewj efkeefYeVe GoenjCeeW kesâ ceeOÙece mes
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Deheveer yeele keâes heg<š efkeâÙee nw~ kes keânles nQ efkeâ ‘jece’
keâe veece efveie&gCe yeÇÿe Deewj meiegCe jece oesveeW mes yeÌ[e
nw~ Ùen kejoeve osves kee}eW keâes Yeer kej osves kee}e nw~
ßeer efMekepeer ves Fme melÙe keâes peevekeâj ner meew keâjesÌ[
jece Ûeefj$e ceW mes Fme ‘jece’ veece keâes meej-™he mes
Ûegvekeâj «enCe efkeâÙee nw~

yeÇÿe veece leW veeceg yeÌ[ yej oeÙekeâ yej oeefve~
jeceÛeefjle mele keâesefš cenB ef}Ùe censme efpeÙeB peeefve~~6

leg}meer ves Deheves DevÙe «ebLeeW ceW Yeer ‘jece’ veece
keâer ceefncee yeleeF& nw~ ‘efkeveÙeheef$ekeâe’ ceW efÛe$ekeâtš keâer
mlegefle keâjles ngS leg}meeroeme peer ves efvelÙe peeieles ngS
‘jece’ veece keâe peehe keâjles jnves keâe mebkesâle efkeâÙee nw~

jeceveece-pehe peeie keâjle efvele, ceppele heÙe
heekeve heerkele pe}g~

keâefjnQ jece Yeekeleew cevekeâew, megKe -meeOeve,
DeveÙeeme ceneheâ}g ~~5~~7

(efkeveÙeheef$ekeâe)

Skeâ DevÙe heo ceW Yeer kes ceelee peevekeâer mes keânles
nQ efkeâ – keâyengBkeâ Decye Dekemej heeF~ cesefjDeew megefOe
ÅeeÙeyeer keâÚg keâ®ve keâLee Ûe}eF~~ leg}meer keânles nQ
efkeâ ns ceeB, ØeYeg keâes cesje mcejCe efo}evee Deewj keânvee
efkeâ legcneje Skeâ oeme nw pees legcneje veece }skeâj Dehevee
Goj Yejlee nw~ (veece }w Yejw Goj) Ssmee keânkeâj
leg}meer ves ÙeneB Yeer veece keâer ceefncee keâe cenlke efmeæ
efkeâÙee nw~ Skeâ MeesOeeLeer&/kew%eeefvekeâ Skeâ mecemÙee keâes
}skeâj Dehevee hetje peerkeve meceefhe&le keâj oslee nw leg}meer
keâer ner lejn Ûeelekeâ yevekeâj - Skeâ jece IeveMÙeece efnle
Ûeelekeâ leg}meer oeme~~

MeesOe keâer mebkeâuhevee :

Deheves MeesOe-efke<eÙe keâe ÛeÙeve keâjves kesâ heMÛeele
MeesOeeLeer& Skeâ Øeekeäkeâuhevee keâjlee nw; leg}meer Yeer keâjles
nQ-

Deiegve meiegve ogF yeÇÿe me™hee~ DekeâLe DeieeOe
Deveeefo Devethee~

ceesjs cele yeÌ[ veece ognt les~ efkeâS pesefnb pegie efvepe
yeme efvepe yetleW~~8

DeLee&le, efveie&gCe Deewj meiegCe – yeÇÿe kesâ oes mke™he
nQ~ Ùes oesveeW ner DekeâLeveerÙe, DeLeen, Deveeefo Deewj
Deveghece nQ~ cesjer mecceefle ceW veece Fve oesveeW mes yeÌ[e nw,
efpemeves Deheves ye} mes oesveeW keâes Deheves keMe ceW keâj
jKee nw~ ØeyebOe kesâ Deble ceW efve<keâ<e&-mke™he leg}meer Ùen
Yeer keânles nQ - ‘keâef}Ùegie kesâke} veece DeOeeje~ keânefnb
megveefnb vej heekeefnb heeje~’

Fmekesâ yeeo MeesOeeLeer& Deheveer Fme Øeekeäkeâuhevee keâes
mLeeefhele DeLekee efmeæ keâjves kesâ ef}S DeebkeâÌ[eW keâe
mebkeâ}ve keâjlee nw~ efpemekesâ ef}S Gmes Deheves efke<eÙe mes
mebyebefOele kegâÚ DeeefOekeâeefjkeâ «ebLeeW keâes KeBiee}vee neslee
nw; Deewj Deble ceW DeeOeej «ebLe kesâ ™he ceW Gmekeâer metÛeer
Øemlegle keâjveer nesleer nw~ leg}meer ves Deheves mece«e MeesOe
keâe œeesle «ebLe kesâ DeejbYe ceW os efoÙee nw-

veeveehegjeCeefveieceeiecemecceleb Ùeod jeceeÙeCes
efveieefoleb keäkeefÛeovÙeleesÓefhe~

mkeeble:megKeeÙe leg}meer jIegveeLeieeLee-
Yee<eeefveyebOeceefleceÀeg}ceeleveesefle~~9

leLee ‘keäkeefÛeovÙeleesÓefhe’ keânkeâj Gme hetjer }eskeâ-
hejbheje keâes }ekeâj GheefmLele keâj efoÙee nw, efpemekeâe
DeeOeej ßegefle-mce=efle nw Deewj pees ÙegieeW-ÙegieeW mes Skeâ
ceefmle<keâ mes otmejs ceefmle<keâ neslee ngDee hejbheje kesâ ™he
ceW nceW efce}e nw~ efpeme hejbheje keâer ëe=bKe}e keâer Skeâ
keâÌ[er nce Deewj Deehe Yeer nQ~ Fme %eeve-hejbheje keâes
yeveeS jKeves kesâ ef}S nceejs $e+ef<e -cegefveÙeeW ves vewefce<eejCÙe
ceW menœe-ke<eer&Ùe %eeve-Ùe%e efkeâÙee Lee- ‘Skeâoe vewefce<eejCÙes
$e+<eÙe: MeewvekeâeoÙe:~ he=ÛÚefvle efkeveÙesvewke metleb heewjeefCekeâb
Ke}g~~’ (Yeefke<ÙehegjeCe, heke& 3)10

leg}meer Deheves ØeyebOe keâe DeejbYe Fme ØeMve mes
keâjles nQ efkeâ – jece keâewve nQ? Deewj Deeies meYeer
DeOÙeeÙeeW ceW efkeefYeVe Iešvee ØemebieeW kesâ ceeOÙece mes Fmekeâe
Gòej le}eMeles nQ Deewj jece kesâ veece keâer cenòee keâes
efmeæ keâjves kesâ ef}S Deveskeâ ØeceeCe osles nQ~
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MeesOe keâer ™hejsKee :

MeesOe keâe Deie}e meesheeve nw- MeesOe keâer ™hejsKee
lewÙeej keâjvee~ MeesOe-ØeyebOe keâes DeOÙeÙeve keâer megefkeOee kesâ
ef}S DeOÙeeÙeeW ceW efkeYeeefpele efkeâÙee peelee nw~ leg}meer ves
yee}keâeC[ kesâ DeejbYe ceW ner mebhetCe& ØeyebOe keâer ™hejsKee
Øemlegle keâer nw- ‘mehle ØeyebOe megYeie meesheevee’- yee}keâeC[,
DeÙeesOÙeekeâeC[, DejCÙekeâeC[, efkeâef<keâvOeekeâeC[,
megvojkeâeC[, }bkeâekeâeC[ Deewj GòejkeâeC[ ~

MeesOe keâe GösMÙe, DeeYeej-%eeheve Deewj DeebkeâÌ[eW
kesâ œeesle ØeLece DeOÙeeÙe, DeLee&le yee}keâeC[ ceW efoS
ieS nQ~ Ghemebnej DeLekee efve<keâ<e& – GòejkeâeC[ ceW
efoS ieS nQ~

Deheves ØeyebOe kesâ Deble ceW leg}meer ves Ùen Yeer keâne
nw efkeâ Fme «ebLe mes hetjs meceepe keâes }eYe nesiee~ OÙeeve
osves ÙeesiÙe nw efkeâ leg}meer ves DeejbYe ceW Ùen ef}Kee nw efkeâ
Ùen jece keâLee ceQ ‘mkeeble:megKeeÙe’ ef}Ke jne ntB~ Deepe
Yeer Ssmes MeesOe keâer DeekeMÙekeâlee nw, pees Ye}s ner
mkeeble:megKeeÙe nes efkeâvleg hetjs meceepe kesâ ef}S }eYekeâejer
nes~ leg}meer keânles nQ efkeâ cesje Ùen «ebLe heÌ{keâj –

cetkeâ nesF yeeÛee}, hebieg ÛeÌ{F efieefjyej ienve~

peemeg ke=âhee mees oÙee}, õkeG mekeâ} keâef}ce}
onve~~11

ieg® keâer ceefncee :

MeesOe keâe ceeie& mej} nes peelee nw Ùeefo ÙeesiÙe ieg®
keâe ceeie&oMe&ve Øeehle neslee nw~ Yeefòeâ keâe} kesâ meYeer
keâefkeÙeeW ves Ùen mkeerkeâej efkeâÙee nw~ leg}meer Yeer keânles
nQ– ‘ßeer iegj heo veKe ceefve ieve peesleer~ megefcejle efoyÙe
Âef<š efnÙeb nesleer~~’ DeLee&le ßeer ieg® cenejepe kesâ ÛejCe-
veKeeW keâer pÙeesefle ceefCeÙeeW kesâ ØekeâeMe kesâ meceeve nw,
efpemekeâe mcejCe keâjles ner ùoÙe ceW efokÙe-Âef<š GlheVe
nes peeleer nw~

efkeÅeeLeer& kesâ }#eCe :

leg}meeroeme peer keânles nQ efkeâ efkeÅeeLeer& keâe keâle&kÙe
nw efkeâ ken Deheves ieg® keâes ùoÙe ceW OeejCe keâjs, keäÙeeWefkeâ

ieg® kesâ ùoÙe ceW Deeles ner ùoÙe kesâ efvece&} ves$e Keg}
peeles nQ Deewj MeesOeeLeer& kesâ efke<eÙe Deewj Gheefke<eÙe peneB
efpeme Keeve ceW nQ, meye efoKeeF& heÌ[ves }ieles nQ~

GIejefnb efyece} efye}esÛeve ner kesâ~ efcešefnb oes<e
ogKe Yeke jpeveer kesâ~~

metPeefnb jece Ûeefjle ceefve ceeefvekeâ~ ieghegle Øeieš
penB pees pesefnb Keeefvekeâ~~12

Fmekesâ ef}S efkeÅeeLeer& keâe efkeveceÇ nesvee Yeer DeekeMÙekeâ
nw, leg}meer keâer lejn-

ceefle Deefle veerÛe TBefÛe ®efÛe DeeÚer~ ÛeefnDe
DeefceDe peie pegjF ve ÚeÚer~~

Úefcenefnb meppeve ceesefj ef{"eF&~ megefvenefnb
yee}yeÛeve ceve }eF&~~13

efkeveceÇlee osefKeS leg}meer keâer, keânles nQ- cesjer yegefæ
lees DelÙeble veerÛeer nw Deewj Ûeen yeÌ[er TBÛeer nw; Ûeen lees
Dece=le heeves keâer nw, hej peiele ceW pegÌ[leer ÚeÚ Yeer veneR~
meppeve cesjer ef{"eF& keâes #ecee keâjWies Deewj cesjs yee}keÛeveeW
keâes ceve }ieekeâj megveWies~

MeesOeeLeer& keâes Deheves efke<eÙe kesâ Øeefle ÂÌ{ efkeÕeeme
nesvee ÛeeefnS, pewmes leg}meer keâes nw~ leg}meer keânles nQ efkeâ
efpemekeâe ßeerjeceÛevõpeer kesâ ÛejCeeW ceW Devegjeie nw Gvekesâ
ef}S lees Ùen ØeyebOe Dece=le kesâ meceeve nw, efkeâvleg pees ve
lees keâefkelee kesâ jefmekeâ nQ Deewj ve efpevekeâe ßeerjeceÛevõpeer
kesâ ÛejCeeW ceW Øesce nw, Gvekesâ ef}S Yeer Ùen keâefkelee
megKeo nemÙe jme keâe keâece osieer~ ØeLece lees Ùen Yee<ee
keâer jÛevee nw, otmejs cesjer yegefæ Yees}er nw; Fmemes Ùen
nBmeves kesâ ÙeesiÙe ner nw, nBmeves ceW GvnW keâesF& oes<e veneR-

keâefyele jefmekeâ ve jece heo vesnt~ eflevn keânB
megKeo neme jme Snt~~

Yee<ee Yeefveefle Yeesefj ceefle ceesjer~ nBefmeyes peesie
nBmes veefnb Keesjer~~14

mebYekele: leg}meer ves Ùen osKe ef}Ùee Lee efkeâ Ssmee
meceÙe DeeSiee peye jece kesâ ‘nesves’ hej Yeer ØeMve KeÌ[e
efkeâÙee peeSiee~ efkeâvleg Ùeefo MeesOe melÙe hej DeeOeeefjle
nesiee lees meYeer ØeMve efvejeOeej efmeæ nesles nQ~
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MeesOe keâer Yee<ee :

Ùen DeekeMÙekeâ nw efkeâ MeesOe kesâ heefjCeece meerOes
meceepe lekeâ hengBÛeW, Ùen leYeer mebYeke nesiee peye MeesOe
meceepe keâer Deheveer Yee<ee ceW efkeâÙee peeSiee~ je<š^erÙe
efMe#ee veerefle-2020 ceW Yeer YeejleerÙe Yee<eeDeeW kesâ cenòke
hej ØekeâeMe [e}e ieÙee nw~ Ùen DeekeMÙekeâ nw efkeâ Deye
Yeejle ceW MeesOe Yeejle keâer Yee<ee ceW nes, Ssmee nesves hej
ner MeesOe keâe }eYe meceepe }s heeSiee~ Fme efke<eÙe hej
Dehevee cele Øekeâš keâjles ngS leg}meer ves keâne nw efkeâ
MÙeecee ieew keâe}er nesves hej Yeer Gmekeâe otOe Gppke}
Deewj yengle iegCekeâejer neslee nw~ Ùener mecePekeâj meye
}esie Gmes heerles nQ~ Fmeer lejn ieBkee™ Yee<ee ceW nesves hej
Yeer ßeer meerlee-jece peer kesâ ÙeMe keâes yegefæceeve }esie yeÌ[s
Ûeeke mes ieeles Deewj megveles nQ-

mÙeece megjefYe heÙe efyemeo Deefle iegveo keâjefnb meye heeve~
 efieje «eecÙe efmeÙe jece peme ieekeefnb megveefnb megpeeve~~15

Ùen keâLee mebkeeoeW ceW keefCe&le nw~ ØecegKe ™he mes
Ûeej mebkeeo nQ- keâekeâYegMegbef[-ie®Ì[ mebkeeo, efMeke-heeke&leer
mebkeeo, Ùee%ekeukeäÙe-YeejÉepe-mebkeeo leLee leg}meeroeme-
meble mebkeeo~ FmeceW oesne, ÛeewheeF&, meesj"e Deeefo ÚboeW
keâe ØeÙeesie efkeâÙee ieÙee nw leLee Oece&, DeLe&, keâece, cees#e
Deewj %eeve-efke%eeve keâe efkeÛeej efkeâÙee ieÙee nw~ keâekÙe kesâ
veew jme leLee pehe, lehe, Ùeesie Deewj kewjeiÙe kesâ Øemebie
keefCe&le nQ~ }eskeâcele Deewj kesocele oesveeW keâe mecevkeÙe
keâj leg}meer ves Ùen ØeyebOe yeeBOee nw~

efkeÕeefkeÅee}ÙeeW ceW heer SÛe [er kesâ ‘keâesme& keke&â’ ceW
‘jeceÛeefjleceeveme’ DeefvekeeÙe& ™he mes meefcceef}le efkeâÙee
peevee ÛeeefnS, keäÙeeWefkeâ FmeceW MeesOe kesâ ÚneW efmeæeble
ØeÙegòeâ efkeâS ieS nQ~ MeesOe-ØeyebOe ef}Keves kesâ ef}S
‘ceeveme’ keâes ‘ceevekeâ’ kesâ ™he ceW meeceves jKevee ÛeeefnS~
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and%20Research%20Book_WEB.pdf ,

24.09.2024

3. https://oxfamilibrary.openrepository.com/
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56789/90740/3/Unit-11.pdf , 04.09.2024

5. heesöej nvegceeve Øemeeo, jeceÛeeefjleceeveme, ieerlee Øesme,
yee}keâeC[, he=. 56-58

6. heesöej nvegceeve Øemeeo, jeceÛeeefjleceeveme, ieerlee Øesme,
yee}keâeC[, he=. 47

7. https://sanskritdocuments.org/doc_z_

otherlang_hindi/Vinaypatrika_i.pdf ,
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13. heesöej nvegceeve Øemeeo, jeceÛeeefjleceeveme, ieerlee Øesme,
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DeeOegefvekeâ heefjØes#Ùe ceW leguemeeroeme ke=âle jeceÛeefjleceeveme kesâ
ieeÙeve keâer Øeemebefiekeâlee Skeb GheeosÙelee

[e@. megjsvõ veeLe meesjsve
SmeesefmeSš Øeesheâsmej,

mebieerle efkeYeeie, efouueer efkeÕeefkeÅeeueÙe

meejebMe

ßeerjeceÛeefjleceeveme ieesmkeeceer ßeer leguemeeroeme peer keâer heekeve ke=âefle nw~ peye mebkele 1631 keâe ØeejcYe ngDee,
Gme meeue jecevekeceer kesâ efove ØeeÙe: kewmee ner Ùeesie Lee pewmee $esleeÙegie ceW jecepevce kesâ efove Lee~ Gme efove Øeele: keâeue
ßeer leguemeeroeme peer ves ßeerjeceÛeefjleceeveme keâer jÛevee Yeiekeeve Mebkeâj keâer ØesjCee mes ØeejbYe keâer~ oes ke<e&, meele cenerves,
Úyyeerme efove ceW «evLe keâer meceeefhle ngF&~ mebkeled 1633 kesâ ceeie&Meer<e& Megkeäuehe#e ceW jeceefkekeen kesâ efove meeleeW keâeC[
hetCe& ngDee~ Fmekeâe GösMÙe nce meyekeâe OÙeeve nceejs hejce Meevle Deelce mke™he keâer Deewj Deekeâef<e&le keâjvee nw~
efpememes nce meye mebieerle Deewj jeceÛeefjleceeveme kesâ Fme cebieueceÙe Deewj DeÆgle mebÙeesie mes Deheves peerkeve keâes hejce
Meeble Deewj megKeceÙe yevee mekesâb~ Deepe meceepe ceW ceevekeerÙe DeeÛejCekeâe mlej efove Øeefle efove efiej jne nw keäÙeeWefkeâ
veÕej mecheoe keâes YeÇcekeMe Dehevee ceevekeâj meye peerke DeMeebefle keâer Deesj oewÌ[s pee jns nQ lees hejce ue#Ùe keâe %eeve
keâjkeeves keeuee, DeeoMe& peerkeve Deewj hejce Meebefle mes Dekeiele keâjeves keeuee Ùen ceneve «ebLe jeceÛeefjleceeveme nw~ Ùen
jeceÛeefjleceeveme hegCÙe ™he, heeheeW keâe njCe keâjves keeuee meoe keâuÙeeCekeâejer, efke%eeve Yeefòeâ keâes osves keeuee, hejce
efvece&ue Øesce™heer peue mes heefjhetCe& leLee cebieueceÙe nw~ leguemeeroeme peer ves Deheves peerkeve ceW Gme hejceMeeefvle Deewj
megKe keâe DevegYeke keâjves kesâ efueS ner Fme ceneve «evLe keâer jÛevee keâer~

metÛekeâ Meyo :

efÛebleve, DeeOÙeeeflcekeâ, DeeÛejCeÙegòeâ, yeewefækeâ, efveie&gCe, Deueewefkeâkeâ~

ßeer jeceÛeefjleceeveme kesâ Meem$eerÙe ieeÙeve, ceveve
Deewj efÛebleve kesâ Deefceš ØeYeeke mes keâesF& meeceevÙe ueesie
Yeer Yeòeâ Deewj mebleeW kesâ ™he ceW meceepe ceW Øeefleef…le ngS
nQ Deewj ÙeneB lekeâ keânvee ieuele veneR nesiee efkeâ Fme
ceneve «evLe keâe DeeßeÙe efpemeves Yeer efueÙee nw kees meceepe
ceW Deeoj keâe hee$e nes ieÙee~ jeceÛeefjleceeveme ve kesâkeue
DeeOÙeeeflcekeâ yeefukeâ meeceeefpekeâ Deewj Yeeweflekeâ oef<š mes
Yeer mecheVe yeveeves ceW me#ece nw~ Deepe kesâ DeeOegefvekeâ

Ùegie ceW Fmekesâ ØelÙe#e ØeceeCe osKes pee mekeâles nQ pewmes
hejce hetpÙe ßeer ceesjejpeer yeehet, ßeer jcesMe YeeF& DeesPee,
peieoieg™ leguemeer heer"eOeerÕej, ßeer jece YeõeÛeeÙe& peer~
Meem$eerÙe jeieeW hej DeeOeeefjle jeceÛeefjleceeveme kesâ ieeÙeve
keâe meceepe hej efokÙe ØeYeeke nw~ mebieerle mener ceeÙeves ceW
Deelcee mes ner pegÌ[e neslee nw Deewj meebieereflekeâ Deevevo mes
Deelcee heg<š nesleer nw~ keemleke ceW nceejs mkeÙeb kesâ ceve kesâ
Yeeke ner nceejs mkejeW ceW Deewj ieeÙeve ceW heefjueef#ele nesles
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nQ~ nceejs DeeÛejCe Deewj efkeÛeej efpeleves DeÛÚs nesles
peeSbies Gleves ner nceejs mkej ceOegj Deewj ùoÙe mheMeer&
nesles peeSbies~

YeejleerÙe meceepe keâes Gyeejves kesâ efueS leguemeeroeme
peer ves jeceÛeefjleceeveme keâes Skeâ meeceevÙe DekeefOe Yee<ee
ceW jÛee efpemekeâer hengBÛe efMeef#ele keie& mes ueskeâj «eeceerCe
DeefMeef#ele keie& lekeâ nw~ Yeejle kesâ Skeâ efkeÛeejkeâ ßeer
KesceÛevo Ûelegke&soer efueKeles nQ efkeâ cegPes jeceÛeefjleceeveme
keâer ueeskeâefØeÙelee hej Deewj DeefOekeâ DeeMÛeÙe& ngDee peye
ceQ Dehevee DeveheÌ{ «eeceerCe yevOegDeeW kesâ mecheke&â ceW DeeÙee~
kes DeefMeef#ele nesles ngS Yeer jeceÛeefjleceeveme kesâ GoenjCe
osles Les, ceveesvegkeâtue heefjefmLeefle Øeehle nesves hej Yeer kes
Deheves ceve keâe meceeOeeve Fme ÛeewheeF& mes keâj uesles nQ :

nesFefn meesF& pees jece jefÛe jeKee~
keâes keâefj leke&â yeÌ{ekeefn MeeKee~~1

Gme Øeeflekeâtue heefjefmLeefle ceW ceve keâes ogKeer ve
keâjkesâ Yeiekeeve keâer ner FÛÚe mecePekeâj efveefMÛeble nes
peeles~

YeejleerÙe «eeceerCe #es$e keâer ceefnueeSB peye hejeOeervelee
kesâ og:Ke keâe DevegYeke keâjleer Deewj Dehevee peerkeve Iej
keâer Ûeejoerkeejer lekeâ ner meerefcele osKeleer nQ lees
jeceÛeefjleceeveme keâer Fme ÛeewheeF& keâes yeesuekeâj Deheves
yeesPe keâes nukeâe keâj uesleer nQ :

keâle efyeefOe me=pees veeefj peie ceeneR~
hejeOeerve mehevesngB megKe veeneR~~2

Fme DeeOegefvekeâ keâeue ceW jeceÛeefjleceeveme kesâ DeeÛeej-
efkeÛeej, yeÌ[eW kesâ Øeefle Deeoj Yeeke, DeeÛejCeÙegòeâ peerkeve
Deewj lÙeeie keâer Yeekevee keâe YeejleerÙe DeeoMe& meceepe hej
yeÌ[e ØeYeeke nw~ Deepe Yeer Yeejle kesâ keâF& ØecegKe jepÙeeW
efkeMes<ekeâj hebpeeye, nefjÙeeCee, efnceeÛeue, efouueer, Gòej
ØeosMe, iegpejele, ceneje<š^ Deeefo kesâ IejeW ceW peye keâesF&
efkekeen Deeefo cebieue Glmeke neslee nw lees Iej ceW
jeceÛeefjleceeveme keâe hee" Skeb ieeÙeve yeÌ[s ßeæe Øesce
Deewj Yeeke mes efkeâÙee peelee nw~ yeÛÛes, yeÌ[s, yenveW,

ceeleeSB meYeer meØesce Gme hee" (ieeÙeve) ceW meefcceefuele
nesles nQ Deewj ceeveme keâer megvoj hebefòeâÙeeW kesâ ceeOÙece mes
Yeiekeeve kesâ cebieueceÙe Ûee™ Ûeefj$eeW keâe mcejCe keâjles
ngS Yeeke efkeYeesj nes peeles nQ Deewj hegueefkeâle efÛeòe, ves$eeW
mes Øesceeßeg Yejs ngS Gme cebieueceÙe ceW Deheves keâes OevÙe ke
ke=âleke=âlÙe DevegYeke keâjles nQ~

Deepe Yeer nceejs YeejleerÙe meceepe keâes DeeoMe& Skeb
meebmke=âeflekeâ Âef<š mes Skeâ met$e ceW efhejesves keâe keâece,
veweflekeâ heleve mes yeÛeeves keâe keâece Deewj ceeveke peerkeve ceW
Meeefvle Deewj DeevevooeÙekeâ #eCeeW keâe efvecee&Ce keâjves ceW
‘jeceÛeefjleceeveme’ keâe yengle yeÌ[e Ùeesieoeve nw Deewj
Deepe Fme DecetuÙe «ebLe kesâ keâejCe Deheveer efokÙe mebmke=âefle
hej ieke& keâjves kesâ DeefOekeâejer nQ~ ßeer leguemeeroeme peer kesâ
efMe<Ùe yesveer ceeOeke kesâ MeyoeW ceW ceeveme kesâ Øeefle neefo&keâ
Goieej :

keso cele meesefOe, meesefOemeesefOe kesâ hegjeCe meyew~
meble Deewj Demeleve keâes Yeso keâes yeleekelees~~

keâhešer kegâjener keâtj keâefue kesâ kegâÛeeueer peerke~
keâewve jece veece keâer ÛejÛee Ûeueekeleer~~

‘yesveer’ keâefke keâns, ceevees ceevees nes Øeleerefle Ùen~
heenve efnÙe ceW keâewve Øeerefle mejmeekelees~~

Yeejer Yekemeeiej Gleejlees keâkeve heej~
pees hew Ùen jeceeÙeCe leguemeer ve ieekelees~~3

ßeerjece Yeiekeeve nQ Ùee ceeveke Ùen efvepeer efve…e
Deewj ßeæe keâe ØeMve nw~ keäÙeeWefkeâ DeeoMe& Ûeefj$e Deewj
efkeefMe<š iegCeeW kesâ keâejCe ner Deece Fbmeeve keâes Yeer ueesie
oskeleguÙe mecePeves ueieles nQ Deewj Yeiekeeve keâer lejn ner
kegâÚ ueesie Ssmes ceneheg®<eeW keâe Deeoj keâjles nQ~ kemlegle:
Ùen ØeMve nceejer efve…e Deewj DeemLee mes peg[e nDee nw~
nceejer DeemLee efpeme ceneheg®<e kesâ Øeefle efpeleveer ienjer
nesieer Deewj nce Gvekesâ efpeleves efvekeâš mes Gvekesâ mkeYeeke
Deewj iegCeeW keâes peeveles neWies Glevee ner DeefOekeâ ØeYeeke
Gve ceneheg®<eeW Deewj mebleeW kesâ Ûeefj$e keâe nce hej heÌ[siee~
ÙeneB DeemLe keâer yeele FmeefueS keâner pee jner nw keäÙeeWefkeâ
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keâeheâer ueesie Ssmes ceneheg®<eeW Ùee mebleeW keâes efceueles Ùee
oMe&ve keâjles nQ hejbleg meye Deheves-Deheves mebmkeâej, ceeveefmekeâ
mlej Deewj mkeYeeke kesâ Devegmeej ner Gve mebleeW keâes osKe
heeles nQ~ efkeâvneR ueesieeW keâes kener meble {eWieer ueieles nQ
Deewj kegâÚ keâes Gve ceneheg®<eeW kesâ oMe&ve F&Õej leguÙe
ueieles nQ lees keâesF&-keâesF& Gvekeâes kesâkeue DeÛÚe Deeoceer
keânles nQ~ kegâÚ ncesMee kesâ efueS Ssmes mebleeW mes Deeeflcekeâ
Deewj Meejerefjkeâ ™he mes pegÌ[ peevee Ûeenles nQ Deewj
Gvekeâe yeveves keâer FÛÚe Øekeâš keâjles nQ leeefkeâ Gve mebleeW
kesâ meeefVeOÙe ceW jnkeâj kees hejce Meebefle pees Gvekesâ lespemkeer
cegKeceC[ue kesâ meewvoÙe& keâes yeÌ{e jner nesleer nw Gmekeâe
DevegYeke keâj mekesâb lees mebieerle ceW Yeer Fme Yeeke keâes kegâÚ
meeOekeâeW ceW osKee peelee nw~ mebieerle efokÙe nw Fme yeele ceW
efkeâmeer lejn keâe mebosn veneR hejvleg meye ueesie Gme
efokÙelee keâes Gmekeâer hejce Meebefle keâes Skeâ pewmee DevegYeke
veneR keâj heeles~ meYeer Deheves-Deheves yeewefækeâ, ceeveefmekeâ
mlej Deewj Deheves mkeYeeke kesâ Devegmeej ner Gmekeâe oMe&ve
keâjles nQ~ FmeceW mebosn veneR efkeâ meyekeâe lÙeeie Fme mlej
keâe veneR neslee pees Gme efokÙelee keâes DevegYeke keâjeves ceW
efkeMes<e DeekeMÙekeâ nw~ keemleefkekeâlee Ùes nw efkeâ nceejer
efve…e Deewj ßeæe Deheves meeOeve kesâ Øeefle efpeleveer ienjer
Deewj DeefOekeâ nesieer Glevee ner nce Gme meeOevee keâes ceve
mes ØemeVe jnkeâj keâj heeSBies Deewj Gvekesâ efkeefMe<š efokÙe
™he keâes osKe heeSBies~ Ùes Yeer melÙe nw efkeâ kesâkeue efjÙeeÌpe
hej Meejerefjkeâ ™he mes yew" peevee Deewj ieuee Keesue uesvee
keemleefkekeâ efjÙeeÌpe Deewj meeOevee keâe mke™he veneR nw~
neB, Ùes melÙe nw efkeâ FmeceW ner nce meYeer mebieerle meeOekeâeW
keâe DeejbYe neslee nw hej efpelevee nce Deheves meeOeve keâes
melÙelee mes keâjles peeles nQ~ Gme Meebefle keâe DevegYeke nceW
nesvee Meg™ nes peelee nw Deewj Skeâ meceÙe kesâ yeeo kees
meeOevee nceejs mkeYeeke ceW Dee peeleer nw~ nceejer Deelcee
Gmemes pegÌ[ peeleer nw~ nceW mkejeW mes Dehevelke Deewj Øesce
keâe DevegYeke nesves ueielee nw keäÙeeWefkeâ DeÛÚs-DeÛÚs meeOekeâeW
keâes ieeles Deewj yeele keâjles ngS peye osKee Ùee megvee Deewj
peye Gvekesâ DevegYeke megves lees kegâÚ yeeleeW keâes megvekeâj

DeeMÛeÙe& Yeer ngDee Deewj Gve meYeer meeOekeâeW Deewj Gvekeâer
meeOevee kesâ Øeefle efkeMes<e Øesce Deewj Deeoj keâe Yeeke Yeer
peiee~

hebÊ Deescekeâej veeLe "ekegâj peer keâe Skeâ FbšjkÙet oes
mes leerve efceveš keâe ÙetšŸetye hej GheueyOe nw efpemeceW
GvneWves yeleeÙee efkeâ Skeâ yeej jeie leesÌ[er keâe keâesceue
ieebOeej ueieeles ngS Gvekesâ ceve Deewj Deelcee mes Gme
efkeefMe<š efokÙelee keâe mheMe& ngDee efkeâ Ûeewyeerme Iebšs
efvejblej Gvekeâer DeeBKeeW mes DeeBmet efiejles jns Deewj Gvekeâer
Oece& helveer ves kegâSB keâe "C[e peue Gvekesâ efmej hej
[euee leye Yeer Gvekeâer kees Yeeke efmLeefle ueieYeie Skeâ
efove lekeâ meeceevÙe ve ngF&~ Deeies hebÊ DeeWkeâej veeLe
"ekegâj ves keâns Deye Yeer keâYeer Deiej ceQ leesÌ[er kesâ Gme
keâesceue ieebOeej kesâ yeejs ceW mcejCe keâjlee ntB lees mcejCe
keâjves cee$e mes keâF& yeej ceQ kewmes YeekeesvcegKe nes peelee ntB
Deewj cesjer kener efmLeefle hegve: nes peeleer nw~ hebÊ DeeWkeâej
veeLe "ekegâj peer ves yeleeÙee efkeâ meye jeieeW ceW Deelcee
efkeÅeceeve nw Deewj meye mkejeW mes Yeer Dehevee efkeMes<e
owkeerÙe ØeYeeke nQ hejbleg meeOevee keâjles-keâjles F&Õej keâer
Deiej nce hej ke=âhee nes peeS lees Gvekesâ DeeMeerkee&o mes
Gme efokÙelee keâe oMe&ve efkeâÙee pee mekeâlee nw~ hebÊ
DeeWkeâejveeLe "ekegâj peer ves Deheveer meeOevee ceW keâF& jeie
Deewj jeieefveÙeeW keâe mee#eelkeâej Deheves peerkeve ceW efkeâÙee~4

mebieerle ceW ØeLece yeele Ùen nw efkeâ meyekeâer efve…e
Skeâ pewmeer veneR nw, kegâÚ lees kesâkeue Oeve Deefpe&le keâjves
kesâ efueS Deewj meeLe ceW Øeefmeefæ efceue peeS lees keânvee
ner keäÙee, yeme Fme GösMÙe mes Fmes keâj jns nQ Deewj Fmeer
keâejCe mes peerkeve Yej DeYÙeeme keâjkesâ Yeer Gme efkeMes<e
jme keâe DevegYeke ve kees mkeÙeb keâj heeles nQ Deewj ve ßeesleeieCe
keâes ner Gme DeÆgle jme keâe DevegYeke keâje heeles nQ~
nceceW mes yengle mes mebieerle kesâ efkeÅeeefLe&ÙeeW ves nes mekeâlee
nw efkeâ keâYeer-keâYeer Gmekeâer keemleefkekeâ efokÙelee Deewj hejce
Meebefle Deewj Deevebo pees Gmekeâe keemleefkekeâ GösMÙe nw,
Gmekesâ yeejs ceW keâYeer meesÛee ner ve nes~ nceejs hetpÙe ieg®
cenejepe mkeeceer ßeer meveeleve oske peer keânles Les efkeâ
peerkeve ceW ue#Ùe meowke TBÛeer meesÛe jKees, lees nceW Yeer
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keâce mes keâce meesÛe lees Ùes jKeveer ner ÛeeefnS efkeâ Gme
hejce efokÙe mebieerle keâes nce keâYeer ve keâYeer DekeMÙe
DevegYeke keâj heeÙeWies~ Deiej efve…e Deewj Yeeke meÛÛee
nesiee lees Yeiekeeve keâer ke=âhee Yeer DekeMÙe nesieer ner~
meÛÛeer efve…e Fme pevce ceW DeeS Ùee keâF& pevceeW kesâ yeeo
hejbleg peye Yeer DeeSieer, Gmeer meceÙe hejceelcee ke=âhee keâe
DevegYeke nceW Deheves Yeerlej nesvee Meg™ nes peeSiee~
leguemeeroeme peer keâer Ùen yeele :

peekeâer jner Yeekevee pewmeer~
ØeYeg cetjle osKeer eflevn lewmeer~~5

pees jeceÛeefjleceeveme ceW GvneWves keâner nw kener mebieerle
hej Deewj DevÙe meeOeveeW hej Yeer hetCe&le: ueeiet nesleer nw
efkeâ nceejer Yeekevee, melÙelee Deewj efve…e kesâ Devegmeej ner
nceW mebieerle keâer met#celee Deewj efokÙelee keâe oMe&ve nes
heelee nw~

ceeveme ceW ßeer leguemeer kesâ jece Yeiekeeve nQ Ùee
ceneceeveke Fme efke<eÙe hej meYeer efkeÉeve Skeâcele veneR
nQ~ Deheveer-Deheveer ceefle kesâ Devegmeej Ùee Deheveer-Deheveer
efve…e kesâ Devegmeej meYeer keâe keòeâkÙe Ùee cele Deueie-
Deueie nesvee mkeeYeeefkekeâ nw Deewj Ùen Flevee mejue
efke<eÙe nw Yeer veneR efkeâ meYeer efkeÉeve Skeb oeMe&efvekeâ meble
Fme hej Skeâcele nes peeSB~ keâyeerj meenye efueKeles nQ efkeâ
Skeâ jece oMejLe keâe heg$e, Skeâ jece Ieš-Ieš ceW uesše,
Skeâ jece keâe mekeâue hemeeje, Skeâ jece jCe jekeCe
ceeje~ keâyeerj peer kesâ Meyo mes Devegceeve keâjW lees pees
leguemeer kesâ jece nQ oMejLe heg$e ßeerjece, kes yeÇÿe Ùee F&Õej
veneR nw~ kes jepeheg$e Deewj DeeoMe& ceeveke nQ~ jeceÛeefjleceeveme
ceW ner ceeveme kesâ ÛeejeW IeešeW kesâ Ûeej ßeesleeDeeW ceW mes
Skeâ ßeeslee ßeer YeejÉepe peer Yeer Deheves ieg™ Ùee%ekeukeäÙe
mes ØeMve hetÚles nQ~

jece keâkeve hetÚGB ØeYeg leesner~
keâefnDe yegPeeF ke=âhee efyeefOe ceesner~~

Skeâ jece DekeOesMe kegâceeje~
eflevn keâj Ûeefjle efyeefole mebmeeje~~

veeefj efyejn ogKe uensG Deheeje~
YeÙeT jes<e jve jekeCe ceeje~~6

ØeYeg meesF& jece efkeâ Dehej keâesG peeefn pehele ef$ehegjeefj~
melÙeOeece meke&mÙe legce keânG efyekeskeâ efkeÛeeefj~~7

DeLe&- ßeer YejÉepe hetÚles nQ efkeâ ‘jece’ keâewve nQ~
ceQ mecePe veneR hee jne ntB~ Skeâ jece DekeOesMe kesâ kegâceej
nQ efpevekeâe Ûeefj$e meeje mebmeej peevelee nw, meerlee peer kesâ
efkeÙeesie ceW yeÌ[s og:Keer ngS Deewj ›eâesOe keâjkesâ GvneWves
jekeCe keâes ceej [euee~

Mebkeâj Yeiekeeve efpeve jecepeer keâe Yepeve, pehe
keâjles nQ Ùes kes ner jece nQ Ùee keâesF& otmejs nQ Ùen %eeve
Âef<š mes efkeÛeej ÙeesiÙe nw~ YejÉepe peer mkebÙe yeÌ[s %eeveer
$e+ef<e nQ GvnW mkeÙeb jece peer kesâ mke™he ceW keâesF& Mebkeâe
veneR nw keemleke ceW Ùes ceneheg®<e peeves keeueer heerefÌ{ÙeeW kesâ
efueS Deeves keeues ueesieeW keâes Fmekeâe meceeOeeve efceue
peeS FmeefueS efveefceòe yevekeâj ØeMve efkeâÙee keâjles nQ
Deewj ieg™ peer ves legjvle YejÉepe peer mes keâne :

peeiekeefuekeâ yeesues cegmekeâeF&~
legcnefn efyeefole jOegheefle ØeYegleeF&~~

jece Yeiele legce ceve ›eâce yeeveer~
ÛelegjeF& legcnejer ceQ peeveer~~

ÛeenngB megvew jece iegve ietÌ{e~
keâervnsG ØeMve cevengB Deefle cet{e~~8

DeLe&- Ùee%ekeukeäÙe ieg™oske ves keâne Deehe jece peer
keâes Deewj Gvekeâer ØeYeglee (ceeÙee) keâes Yeer peeveles nes ceQ
peevelee ntB Deehe ceve, keâce& Deewj keeCeer mes ßeerjece Yeòeâ
nes Deehekeâer ÛelegjeF& keâes ceQ peeve ieÙee ntB~ Deehe Yeiekeeve
kesâ ietÌ{ iegCeeW keâes Gvekeâer keâLee keâes megvevee Ûeenles nQ
Deewj megveves keâes Fleveer Øeyeue ueeuemee Deehe ceW nQ, Gmeer
kesâ Ûeueles Deeheves ‘jece keâewve nQ’ Ssmee cetÌ{lee mes Yeje
ØeMve efkeâÙee~ pees Skeâ meeceevÙe ßeeslee Yeer veneR keâjles nQ
Deewj Ùee%ekeukeäÙe peer keânles nQ Ssmes ner Skeâ yeej Yekeeveer
ves Yeer Yeiekeeve Mebkeâj mes Ssmee ner ØeMve efkeâÙee Lee~
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pees ve=he leveÙe le yeÇÿe efkeâefce veejer efyejn ceefle ceesjer~
osefKe Ûeefjle ceefncee megvele YeÇceefle yegefæ Deefle ceesjer~~9

DeLe& : Ùeefo kes jepeheg$e nQ lees yeÇÿe keâwmes Deewj yeÇÿe
nQ lees Gvekesâ Ûeefj$e osKekeâj Deewj Gvekeâer ceefncee megvekeâj
cesjer yegefæ YeÇefcele nes jner nw, ns efkeÕeveeLe cegPes mecePeeFS~

Mebkeâj Yeiekeeve Fmekesâ Gòej ceW keânles nQ oskeer :

meiegveefn Deiegveefn veefnb keâÚg Yesoe~
ieekeefnb cegefve hegjeve yegOe yesoe~~

Deiegve De™he DeueKe Depe peesF&~
Yeiele Øesce yeme meiegve mees nesF&~~

pees iegve jefnle meiegve meesF& keâwmes~
peveg efnce Gheue efyeueievener pewmes~~10

DeLee&le - meiegCe Deewj efveie&gCe ceW kegâÚ Yeer Yeso
veneR nw cegefve, hegjeCe, hebef[le Deewj keso Yeiekeeve Ssmee
keânles nQ pees efveie&gCe, DekÙeòeâ, Depevcee nw, kener YeòeâeW
kesâ ØescekeMe meiegCe yevekesâ Deelee nw keäÙeeWefkeâ ken F&Õej
meke& meceLe& nw~ pewmes peue Deewj yehe&â ceW Yeso veneR oesveeW
lelkele: peue ner nw, Ssmes ner efveie&gCe ner ueeruee kesâ efueÙes
meiegCe Dekeleej OeejCe keâjlee nw~

kewmes hejceelcee kesâ mke™he keâes mecePeves kesâ efueS
meÛÛeer ùoÙe keâer ßeæe Deewj ØesceYeeke keâer pe™jle jnleer
nw kesâkeue leke&â mes yegefæ keâer Kegpeueer mes ner Gme hejce
lelke keâes mecePee veneR pee mekeâlee~ mebmeej ceW efhelee heg$e
Skeâ ner Iej ceW jnles nQ uesefkeâve meeje peerkeve meeLe jnles
ngS Yeer Skeâ otmejs kesâ mkeYeeke, peerkeve keâes "erkeâ-"erkeâ
mecePe veneR heeles~ Skeâ kÙeefòeâ efpemekesâ meeLe jnles nQ
Deewj ietÌ{ mecyevOe Deeheme ceW nesles ngS Yeer "erkeâ mes
mecePe heevee cegefMkeâue nw, efheâj efyevee ßeæe, efkeÕeeme
Deewj ØesceYeeke kesâ efpeme F&Õej keâes keâYeer osKee veneR,
DevegYeke Yeer veneR efkeâÙee~ Gmekeâes Gmekeâer ke=âhee kesâ efyevee
mecePe heevee lees Deewj Yeer keâef"ve nw~ efpevekeâer meye
keâjveer ueewefkeâkeâ pewmeer efoKeeF& osles ngS Yeer Gvekeâer nj
ef›eâÙee Deueewefkeâkeâ nw :

Deefme meye YeeBefle Deueewefkeâkeâ keâjveer~
ceefncee peemeg peeF veneR yejveer~~11

Yeiekeeve Mebkeâj keânles nQ- efpeve hejceelcee keâer
ceefncee keâesF& keCe&ve veneR keâj mekeâlee~

pesefn Fefce ieekeefnb yeso yegOe, peeefn Oejefnb cegefve OÙeeve~
meesF& oMejLe megle Yeiele efnle, keâewmeueheefle Yeiekeeve~~12

cegefve ueesie efpevekeâe OÙeeve keâjles nQ, keso, Meem$e
keâer ceefncee ieeles nQ kes ner oMejLe vevove, YeòeâeW kesâ
efnlekeâejer ßeerjece mee#eele Yeiekeeve nQ~ pees efve…ekeeve nQ
Deewj Yeiekeeve mes Øesce keâjves keeues nQ, Gvekesâ efueS
mecePevee cegefMkeâue veneR Deewj pees mebmeej keâer keemeveeDeeW
mes Yejs heÌ[s nQ Deewj meebmeeefjkeâ ceesn keâer ceefoje efpevneWves
heer jKeer nw Gvekesâ efueS Yeiekeeve Mebkeâj keânles nQ-

efvepe YeÇce veefnb mecegPeeefnb DeiÙeeefve~
ØeYeg hej ceesn Oejefnb peÌ[ ØeeCeer~~13

DeLe& : Deheves ner efÛeòe YeÇce kesâ keâejCe De%eevelee
kesâ keâejCe F&Õej keâes mecePe veneR heeles Deewj Deheves
De%eeve Deewj ceesn keâes F&Õej Deejesefhele keâjles jnles nQ~

ßeer leguemeeroeme peer keâer Âef<š ceW ßeerjece mee#eeled
Yeiekeeve nQ Deewj kes Dekeleej ueskeâj Skeâ DeeoMe& mLeeefhele
keâjves kesâ efueS vejueeruee keâjles nQ~ cewefLeueerMejCe ieghle
Yeejle kesâ ceneve keâefke ngS nQ, ves Yeer ßeerjece kesâ yeÌ[s
efve…ekeeve Yeòeâ Les~ Gvemes efkeâmeer ves keâne Deehekesâ jece
‘ceeveke’ nQ, F&Õej veneR nQ~ lees cewefLeueerMejCe ieghle
Deheves Gûej Øeieš keâjles ngS keânles nQ :

ns jece legce ceeveke nes~
F&Õej veneR nes keäÙee~~

lees ceQ DeveerÕej keeoer ntB~
F&Õej #ecee keâjW~~

DeLee&led- cesjs jece Deiej F&Õej veneR nQ lees cegPes jece
kesâ Deefleefjòeâ DevÙe efkeâmeer F&Õej mes keâesF& celeueye veneR,
ßeerjece ner cesjs meke&mke nQ F&Õej nQ~
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Fmeer Yeeke keâe Skeâ oesne ieesmkeeceer leguemeeroeme peer
efueKeles nQ :

pees peieoerMe lees Deefle Yeuees, pees cenerve yeÌ[Yeeie~
leguemeer Ûeenle pevceYeefj, jece Ûejve Devegjeie~~

kewmes Deheveer-Deheveer ceefle kesâ Devegmeej ueesie jeceÛeefjle
keâe ieeve keâjles nQ~ ceneceeveke keâer Âef<š mes Yeer ßeerjece
peer keâe Ûeefj$e DeeoMe& nw, leguemeeroeme peer keâe ceblekÙe
ßeerjece Ûeefj$e kesâ ceeOÙece mes YeejleerÙe meceepe keâes Skeâ
efoMee Øeoeve keâjvee nw~ ßeerjeceÛeefjleceeveme ceW ßeerjece
Skeâ DeeoMe& heg$e, DeeoMe& YeeF&, DeeoMe& jepee, DeeoMe&
ieg™ Yeòeâ, DeeoMe& heefle Deewj DeeoMe& ceneceeveke kesâ
™he ceW Øeefleef…le nQ~

YeejleerÙe meceepe ceW mebieerle keâes Deeoj efoueeves
keeues Deewj jeceÛeefjleceeveme keâe ØeÛeej-Øemeej Deheveer
ceOegj, cebieueceÙe Deewj efokÙe keeCeer mes keâjves keeues
DeeojCeerÙe ßeer efke<Ceg efoiebyej heuegmekeâj peer kesâ ßeer
ÛejCeeW ceW meeoj vecej keâjlee ntB~ Deepe hetjs Yeejle Deewj
efkeosMeeW lekeâ jeceÛeefjleceeveme keâer ceOegj mebieerleceÙe
ÛeewheeFÙeeB, Úbo, oesns, meej"s Deeefo mebieerle kesâ efkeefkeOe
jeieeW ceW Skeb megiece mebieerle keâer ceOegj OegveeW ceW ietBpe jns
nQ~ meyekesâ efnle Deewj cebieueceÙe jeceÛeefjleceeveme kesâ
ØeÛeej-Øemeej keâer cebieue-keâecevee keâjlee ntBb~
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leg}meeroeme keâe ceevekeerÙe efÛevleve
[e@Ê F}e efÉkesoer

ØeeOÙeehekeâ Skeb efkeYeeieeOÙe#e

MeemekeâerÙe mveelekeâesòej ceneefkeÅee}Ùe, oefleÙee (ce.Øe.)

ceveg<Ùe keâes F&Õej keâer meyemes megvoj jÛevee keâne
peelee nw~ ßes… lees ken nw ner~ ‘ve efn ceeveg<eeled ßes…lejb
ner efkeâefÃele~’ hejvleg ceveg<Ùe keâes megvoj Deewj ßes…lee keâer
ßesCeer ceW KeÌ[e keâjves kee}e meyemes cenlkehetCe& lelke nw-
ceveg<Ùelke~ efkeâmeer cetOe&vÙe keâefke keâer heefòeâÙeeB nw- ceveg<Ùelke,
meyemes Thej nw ceevÙe ceefnceC[} kesâ yeerÛe~ melÙe Yeer
Ùener nw Ùeefo ceveg<Ùe ceW ceveg<Ùelke veneR nw lees Gmes ceveg<Ùe
keânvee ner ie}le nesiee~ Gmekesâ heeme yegefæ Deewj efkekeskeâ
nw, pees Gmes ceevekeesefÛele keâeÙe& keâjves kesâ ef}S Øesefjle
keâjles nQ~ yegefæ Deewj efkekeskeâ mes Gmes ve kesâke} hegCÙe-
heLe keâe kejCe keâjvee ÛeeefnS Deefheleg }eskeâ keâuÙeeCe kesâ
keâeÙe& ceW meowke Øeke=òe jnvee ÛeeefnS, Fmeer ceW ceveg<Ùe
peerkeve keâer meeLe&keâlee nw~

cenekeâefke leg}meeroeme keâe mece«e jÛevee-keâce& ve
kesâke} ceevekelee keâes heeefjYeeef<ele keâjlee nw Deefheleg Gmes
yeejcyeej kÙeeKÙeeefÙele Yeer keâjlee nw~ leg}meer kesâ keâekÙe
kesâ kesâvõ ceW ceÙee&oe heg®<eesòece ßeer jece nQ~ Dele: Ùen
mkeeYeeefkekeâ ner nw efkeâ Gvekesâ Éeje efkeâÙee ieÙee jeceÛeefjle
keâe yeKeeve ceveg<Ùelee kesâ efkeefkeOe DeeÙeeceeW keâes Gkesâjlee
nw~ Skeâ lees jece keâe Ûeefj$e, otmejer Deesj leg}meer keâer
}eskeâcebie} keâer meeOevee mes DevegØeeefCele Âef<š~ oesveeW
keâe ceefCekeâebÛeve menÙeesie nceW leg}meer keâer jÛeveeDeeW
ceW efce}lee nw~ heefjCeecemke™he ceevekeerÙe efÛevleve kesâ
Deveskeâ jbie nceW leg}meer keâer jÛeveeDeeW ceW osKeves keâes
efce}les nQ~

leg}meeroeme peer kesâ keâekÙe ceW jece keâLee kesâ ceeOÙece
mes Deveskeâeveskeâ Ssmes Øemebie nceejs meeceves Deeles nQ pees
leg}meer keâer ceevekeerÙe efÛevleve Âef<š keâes nceejs meeceves
jKeles nQ~ Deiej efkeâmeer keâefke kesâ efÛevleve ceW ner ceevekeerÙelee
nw lees Iešvee›eâceeW keâe keCe&ve keâjles ngS keâefke keâe ken
Âef<škeâesCe Yeer efkeefkeOe ™heeW ceW nceejs meeceves DeeÙesiee
ner~ keânvee ve nesiee efkeâ }eskeâcebie} kesâ meeOekeâ keâefke
leg}meer ves Ssmes ØemebieeW ceW Deheves efÛevleve keâes yengle megvojlee
Deewj DelÙevle mhe<šlee mes DeefYekÙeòeâ efkeâÙee nw pees }eskeâ
ceveYeekeve lees nw ner, }eskeâ keâuÙeeCekeâejer Yeer nw~

leg}meer keâer oemÙe Yeeke keâer Yeefòeâ Deewj GmeceW
efveefnle efkeveceÇ Yeeke ceevekeerÙe Âef<škeâesCe keâe DeØeeflece
GoenjCe nw~ leg}meer keâer efkeveceÇlee hejekeâe…e lekeâ hengBÛeer
ngF& nw~ Úvo, De}bkeâejeW kesâ ØekeâeC[ %eelee nesves kesâ
heMÛeeled Yeer kes Deheves Deehe keâes De%eeveer ceeveles nQ~ kes
jeceÛeefjle ceeveme ceW ef}Keles nQ :

DeeKej DejLe De}bke=âefle veevee~
Úbo ØeyebOe Deveskeâ efkeOeevee

Yeeke Yeso jme Yeso Deheeje~
keâefkeòe oes<e iegve efkeefkeOe Øekeâeje

keâefkeòe efkekeskeâ Skeâ veneR ceesjs~
melÙe keânTB ef}efKe keâeieo keâesjs1

DeLee&le kes keânles nQ efkeâ veevee Øekeâej kesâ De#ej,
DeLe& Deewj De}bkeâej, Deveskeâ Øekeâej keâer Úbo-jÛevee,
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YeekeeW Deewj jmeeW kesâ Deheej Yeso Deewj keâefkelee kesâ YeeBefle-
YeeBefle kesâ iegCe-oes<e nesles nQ~ FveceW keâekÙe mecyevOeer Skeâ
Yeer yeele keâe %eeve cegPeceW veneR nw~ Ùen ceQ keâesjs keâeiepe
hej ef}Kekeâj MeheLehetke&keâ melÙe-melÙe keânlee ntB~

leg}meer keâes ve peeeflekeeo mes keâesF& cele}ye jne ve
celekeeo mes~ Gvekeâer Âef<š lees hejeshekeâej keâer jner nw~
Gvekeâer keâefkelee meyekeâe cebie} Ûeenleer nw~ GveceW ceeveke
cee$e keâer efÛevlee keâe Yeeke meceeefnle nw~ kes ve kesâke}
ceveg<Ùe yeefukeâ peerke cee$e keâer j#ee keâer yeele keâjles nQ~
Ùener keâejCe nw efkeâ }eskeâ ceW leg}meer kesâ jece keâer lejn
mkeÙeb leg}meer Yeer hetjer lejn mes jÛes-yemes nQ~ kes Yeer
peveceeveme ceW hetpeveerÙe yeve ieÙes nQ~ Fme mecyevOe ces
[e@Ê ØeYeekeâj ßeesef$eÙe keâe keâLeve Gu}sKeveerÙe Øeleerle
neslee nw efpemeceW kes leg}meer keâer peve-peve ceW kÙeehle
keâekÙe-hebefòeâÙeeW keâe iegCeieeve keâjles ngS ef}Keles nQ-
‘Gmekeâe Yetceb[}erkeâjCe keâesF& Ie=Cee, mkeeLe& Deewj Mem$e
keâe kÙeeheej veneR Lee~ Gmekeâer keâefkelee lees iebiee cewÙee keâer
lejn ‘meye keân efnle' ceW }ieer Leer~ ken DeeÅeeble ceveg<Ùe
kesâ meeLe KeÌ[e Lee~ Gmekesâ megKe-og:Ke, nejer yeerceejer,
GÚen-Gcebie, GlLeeve-heleve, Iej-keve ceW, nj peien,
nj keòeâ ÚeÙee keâer lejn~ efkeâmeer efveheš «eeceerCe mes Yeer
Deehe ‘keâe yejKee peye ke=âef<e megKeeveer’ megve mekeâles nQ Ùee
efkeâmeer og<š mes meleeÙes Deeoceer mes ‘Ke} meve keâ}n ve
Ye} veefn Øeerefle’ pewmes Godieej keâesF& Deeefmlekeâ menpe ner
keân oslee nw- ‘neefve-}eYe peerkeve-cejve peme-Dehepeme
efkeefOe neLe~’ Ssmes pevekÙeeheer, peve-j#ekeâ, peve-jbpekeâ pevelee
keâes ØesjCee Deewj meneje osves kee}s keâefke efkeâleves nw’2

leg}meer efpeme meceÙe jÛevee keâj jns Les Gme keâe}
kesâ keeleekejCe keâes mecePeves kesâ yeeo leg}meer kesâ ceevekeerÙe
efÛevleve keâes mecePevee DeefOekeâ meceerÛeerve nesiee~ meecebleer
Ùegie, cegie}eW keâe Meemeve, le}keej keâer veeskeâ hej Oece&
keâe ØeÛeej~ DelÙeeÛeej mes Deelebefkeâle pevelee~ Ieesj efvejeMee
Deewj DevOekeâej keâe keeleekejCe~ Gme meceÙe keâer ceeBie Leer
Ssmeer keâefkelee pees peveceve ceW DeeMee keâe mebÛeej keâj
mekesâ~ efvejeMee ceW [tyes ngS peveceeveme keâes Ssmee DeeOeej

efce}s efpemekesâ ØekeâeMe ceW Gmes Deheves Deeieeceer peerkeve keâer
jen efce}s~ Ssmeer efveheš efvejeMee keâer efmLeefle ceW leg}meer
keâer keâefkelee jeceÛeefjle kesâ ™he ceW peve-peve keâe peerkeve
mebye} yevekeâj Dekeleefjle ngF&~ ceeveeW DebOekeâej ceW ØekeâeMe
keâe DekelejCe nes ieÙee~ leg}meer keâes pevemeeceevÙe keâes
DeBOesjs mes yeenj }evee Lee~ }esieeW kesâ ceve ceW DeeMee,
DeemLee Deewj efkeÕeeme peieevee Lee~ Ssmes meceÙe ceW F&Õej
keâer Yeefòeâ ner Skeâ cee$e meeOeve Leer pees ceveg<Ùe keâes Fme
YeÙeeken efmLeefle mes yeenj efvekeâe} mekesâ~ keânvee ve nesiee
efkeâ leg}meer ves Deheveer keâefkelee mes Fme ceneve keâeÙe& keâes
mecheVe efkeâÙee, meeLe ner Fmekeâes keâekÙe mepe&vee keâe ceeOÙece
yeveekeâj mkeevle: megKeeÙe kesâ meeLe-meeLe }eskeâ efnleeÙe
keâer Yeer yeele keâer~ leg}meer ceeveme ceW ef}Keles nQ efkeâ :

jece veece ceefveoerhe Oe®B, peern osnjer Éej~
leg}meer Yeerlej yeeefnjngB, peew Ûeenefme GefpeÙeej3

Gpee}e nj Ùegie keâer ceeBie nw~ DeBOesje efkeâmeer Skeâ
osMe-keâe} lekeâ meerefcele veneR neslee~ Ùen nj keâe} ceW
efkeâmeer ve efkeâmeer ™he ceW ceveg<Ùe keâes Iesjlee nw~ GoenjCe-
mke™he 19keeR Meleeyoer ces Yeejle kesâ iejerye, DeefkeâbÛeve
keie& kesâ }esie peye hejosMeeW ceW ‘efiejefceefšÙee’ Ùee cepetj
yevekeâj ieÙes lees kes Deheves meeLe Skeâ keâerceleer (ceefCeoerhe)
Yeer meeLe }skeâj ieÙes- ken Lee jeceÛeefjle ceeveme keâe
iegškeâe~ Ieesj keâ<š keâe peerkeve efyeleeves ceW Ùen «evLe
Gvekesâ peerkeve keâe mebye} yevee~ keâuhevee keâer pee mekeâleer
nw efkeâ efkeâleveer efkehejerle efmLeefleÙeeW ceW GvneWves peerkeve
efpeÙee nesiee Fve efke<ece efmLeefleÙeeW ces jeceÛeefjle ceeveme ves
ner GveceW efnccele Deewj OewÙe& keâe mebÛeej efkeâÙee~ Fmeer kesâ
ye}yetles GvneWves hetjs efkeÕe ceW Deheveer henÛeeve yeveeF&~
Deheves mebIe<e&, veweflekeâ ye}, meenme Deewj DeLekeâ heefjßece
mes GvneWves Deheveer Skeâ ceewef}keâ keâLee ef}Ke oer Deewj
Ùen Ssmeer keâLee Leer pees Fefleneme kesâ heVeeW ceW meowke kesâ
ef}S ope& nes ieF&~

leg}meer kesâ ceevekeerÙe efÛebleve ceW meeceeefpekeâ Deewj
jepeveereflekeâ megOeej Yeer meceeefnle nQ~ GvneWves jecekeâLee kesâ
ceeOÙece mes meceepe ceW meÆeke, mecejmelee Deewj jepeveweflekeâ
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#es$e kesâ ef}S Ssmes ceb$e efoÙes pees efkeâmeer Yeer meeceÇepÙe keâer
pevelee keâes megKeer yeveeves ceW ceooieej meeefyele nes mekeâles
nQ~ keäÙee nesvee ÛeeefnS, keäÙee veneR-leg}meer Ssmes leLÙeeW
keâes osles ngS ceeie&oMe&ve keâjles nQ efkeâ Ùeefo Ssmee efkeâÙee
peeÙes lees ceveg<Ùelee keâeÙece jnsieer leLee Gmekeâer j#ee nes
mekesâieer~ ceevekelee keâer j#ee kesâ ef}S leg}meer Fleves
Dee«enMeer} nQ efkeâ kes keâšg melÙe keânves ceW Yeer keâesF&
keâesleener veneR yejleles~ kes kesyeekeâ melÙe Yee<eCe keâjles nQ
keäÙeeWefkeâ Gvekeâe }#Ùe ner nw ceveg<Ùelee keâer j#ee keâjvee~
peye jece keâes keveieceve keâe DeeosMe efce}lee nw leye
}#ceCe Yeer meeLe peeves kesâ ef}S lelhej nes peeles nQ~ leye
jece Gvekeâes mecePeeles ngS keânles nQ efkeâ }#ceCe legce cesjs
meeLe keve ceW cele Ûe}es~ ÙeneR ®keâ peeDees keäÙeeWefkeâ ÙeneB
Yejle-Me$egIve lees hen}s mes ner veneR nw~ ceQ lees keve Ûe}e
peeTBiee~ Ssmeer efmLeefle ceW ieg®, ceelee-efhelee, Øepee hetje
heefjkeej jepee keâe heefjkeej DeveeLe nes peeÙesiee~ }#ceCe,
efpeme jepe ceW Øepee ogKeer jnleer nw ken jepee DekeMÙe ner
vejkeâ keâe DeefOekeâejer neslee nw~ Ùen ceeie&oMe&ve leye Yeer
Øeemebefiekeâ Lee Deewj Deepe Yeer Øeemebefiekeâ nw~ efvecveebefkeâle
hebefòeâÙeeB Â<škÙe nQ :

‘ceQ yeve peeTB legcnefn }F meeLee~
nesF& meyeefnb efkeefOe DekeOe DeveeLee

ieg® efheleg ceele Øepee heefjkee™~
meye keângB hejF& ogmen ogKe Yee®

jnng keâjng meye keâj heefjlees<eg~
vetle® leele nesFefn yeÌ[ oes<et

peemeg jepe efØeÙe Øepee ogKeejer~
mees ve=he Dekeefme vejkeâ DeefOekeâejer4

leg}meer keâer mecevkeÙeMeer}lee Gvekesâ ceevekeerÙe efÛebleve
keâes Deewj Yeer ienjeF& mes DeefYekÙeòeâ keâjleer nw~ leg}meer
kesâ keâe} mes }skeâj kele&ceeve keâe} lekeâ ceW Yeer pewmee
YesoYeeke nj mlej hej efce}lee nw ken meke&Lee efvevoveerÙe
nw~ Fmemes efkeOkebme neslee nw efvecee&Ce veneR~ leg}meer keâe
efÛevleve, hejmhej meyekeâes peesÌ[ves keâe efÛevleve nw~ kes

leesÌ[ves keâer yeele veneR keâjles~ Ùener keâejCe nw efkeâ kes jece
keâes efMeke, lees efMeke keâes jece keâer DeejeOevee keâjles ngS
efoKeeles nQ~ Fme Øekeâej Deheves cele, Oece& Ùee mecØeoeÙe
keâes Skeâ-otmejs mes ßes… efve™efhele keâj hejmhej PeieÌ[ves
kee}s }esieeW keâes Øesce, meÆeke Deewj meecebpemÙe keâe hee"
heÌ{eles nQ~ ceeveme kesâ yee}keâeC[ ceW ner GvneWves mhe<š
keâj efoÙee Lee efkeâ Deheves cele Deewj Oece& kesâ mecceeve kesâ
meeLe otmejeW kesâ cele Deewj Oece& keâe Yeer mecceeve keâjes~ kes
ef}Keles nQ efkeâ efMeke, heeke&leer mes keânles nQ efkeâ meiegve
Deewj efveie&gCe ceW keâesF& Yeso veneR nw :

‘meiegveefn Deiegveefn veefnb keâÚg Yesoe,
ieekeefnb cegefve hegjeve yegOe kesoe

Deiegve De™he De}Ke Depe peesF&,
Yeiele Øesce yeme meiegve mees meesF&’5

keemleke ceW Fme meye kesâ heerÚs leg}meer keâe ceevekeerÙe
Âef<škeâesCe nw~ kes leesÌ[ves ceW veneR peesÌ[ves kesâ he#eOej nQ~
Fmeeref}S yengle meekeOeeveer kesâ meeLe Dehevee cevlekÙe
Øekeâš keâjles nQ~ yengle ner yeejerkeâ mes meesÛe-efkeÛeejkeâj
MeyoeW Deewj keekeäÙeeW keâes leew}keâj jKeves kee}s keâefke nQ~
Ùener keâejCe nw efkeâ leg}meer keâe}peÙeer keâefke nQ~ nj Ùegie
ceW Øeemebefiekeâ~ Fme mevoYe& ceW ØeYeekeâj ßeesef$eÙe peer keâe
keâLeve Deke}eskeâveerÙe nw- ‘Deheves meceÙe keâer jepeveereflekeâ
kÙekemLee, DelÙeeÛeej Deewj he#eheele mes ieesmeeF& peer yengle
Deenle Les~ Fmes GvneWves yejeyej jekeCe he#e kesâ peefjÙes
Deewj DevÙe$e Øekeâš efkeâÙee nw~ hejvleg mebkesefole cegöeW keâes
kes nj peien yengle SnefleÙeele mes Útles nQ, keäÙeeWefkeâ
Gvekeâe GösMÙe meceepe keâes mebpeesvee nw, efyeKesjvee veneR~
kes Gmes štšves mes yeÛeevee Ûeenles nQ, hej yeÛeeves kesâ peesMe
ceW Ssmee ceeie& veneR efoKeeles pees Gmekeâe Deewj efkeveeMe keâj
os~ kes Gmemes Kego Thej G"ves keâe Dee£eve keâjles ngS
me=peve keâe meeLe&keâ GheÙeesie keâjles nQ~’6

efve<keâ<e&le: Ùen keâne pee mekeâlee nw efkeâ leg}meer keâer
efÛevleveMeer}lee ceW ceevekeerÙe efÛebleve Deheves mece«e ™heeW
ceW Øekeeefnle ngDee nw~ Gvekeâe }#Ùe ceevekelee keâes KeefC[le
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nesves mes yeÛeevee nw~ Gvekeâe keâekÙe nj Ùegie kesâ ef}S
Øeemebefiekeâ nw~ kes mecevkeÙeMeer}lee kesâ keâefke nQ, Gvekeâer
keâefkelee hejmhej efkejesOeeW ceW Yeer meecebpemÙe mLeeefhele keâj
peerkeve keâes megKeceÙe Deewj MegYeceÙe yeveeves kee}er nw~
Deheveer jÛeveeDeeW ceW GvneWves efkeefYeVe ™heeW ceW Ùener mecePeeves
keâer Ûes<še keâer nw~ Gvekesâ mecyevOe ceW [e@Ê Éeefjkeâe
Øemeeo mekeämewvee keâer efvecveebefkeâle hebefòeâÙeeB Â<škÙe nw pees
GvnW }eskeâveeÙekeâ kesâ ™he ceW Øeefleef…le keâjleer nQ~ kes
ef}Keles nQ- ‘leg}meer Skeâ GÛÛekeâesefš kesâ mecevkeÙekeeoer
keâefke nQ~ GvneWves peerkeve Deewj peiele kesâ meYeer #es$eeW ceW
mecevkeÙe mLeeefhele keâjves keâe mleglÙe ØeÙeeme efkeâÙee nw
Deewj Deheves mecevkeÙekeeoer efkeÛeejeW Éeje lelkeâe}erve meceepe
ceW kÙeehle efke<ecelee, efkeÉs<e, kewcevemÙe, keâšglee Deeefo keâes
otj keâjkesâ heejmheefjkeâ mvesn, meewneo&, mecelee, menevegYetefle
Deeefo keâes peeie=le keâjves keâe mejenveerÙe ØeÙeeme efkeâÙee nw~
Ùener keâejCe nw efkeâ leg}meer peneB efnvoer meeefnlÙe kesâ
GÛÛekeâesefš kesâ keâefke nQ, keneB ceneve }eskeâveeÙekeâ Yeer nw,
meheâ} meceepe megOeejkeâ nQ, YeejleerÙe mebmke=âefle kesâ ßes…

ØeÛeejkeâ Yeer nQ Deewj mecevkeÙekeeo keâe ØeÛeej keâjves kee}s
Skeâ ceneve mevle keâefke Yeer nQ~’7

meboYe& «evLe metÛeer :

1. šerkeâekeâej-nvegceeve Øemeeo heesöej, jeceÛeefjleceeveme,
ieerleeØesme ieesjKehegj, he=Ê mebÊ-30

2. [e@Ê ØeYeekeâj ßeesef$eÙe, keâefke hejcheje: leg}meer mes ef$e}esÛeve,
he=Ê mebÊ-13

3. šerkeâekeâej-nvegceeve Øemeeo heesöej, jeceÛeefjleceeveme,
ieerleeØesme ieesjKehegj, he=Ê mebÊ-43

4. šerkeâekeâej-nvegceeve Øemeeo heesöej, jeceÛeefjleceeveme,
ieerleeØesme ieesjKehegj, he=Ê mebÊ-402

5. šerkeâekeâej- nvegceeve Øemeeo heesöej, jeceÛeefjleceeveme,
ieerleeØesme ieesjKehegj, he=Ê mebÊ-128

6. [e@Ê ØeYeekeâj ßeesef$eÙe, keâefke hejcheje: leg}meer mes ef$e}esÛeve,
he=Ê mebÊ-19

7. [e@Ê Éeefjkeâe Øemeeo mekeämewvee, meeefneflÙekeâ efveyevOe,
he=Ê mebÊ-142
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YeejleerÙe cetuÙeeW kesâ heefjØes#Ùe ceW leg}meeroeme
[e@Ê Deuhevee Mecee&

meneÙekeâ DeeÛeeÙe&,
DeeF&SSmeF& ceeefvele efkeÕeefkeÅee}Ùe,

mejoejMenj, Ûet™, jepemLeeve

meejebMe :

ieesmkeeceer leg}meeroeme efnboer meeefnlÙe kesâ ceOÙekeâe} kesâ ceneve meble efMejesceCeer keâefke nQ, efpemekeâe keâejCe leg}meer
keâe jÛevee mebmeej, Devet"er jece Yeefòeâ Deewj mecevkeÙe keâer efkeješ Yeekevee nw~ leg}meer keâes }eskeâveeÙekeâ Yeer keâne ieÙee
nw keäÙeeWefkeâ GvneWves Gme meceÙe kesâ meceepe kesâ ceveesefke%eeve keâes mecePe keâj ØeeÛeerve Skeb vekeerve Âef<škeâesCe keâe mecevkeÙe
Skeb mebmkeâej keâj peeefleiele mebmke=âefle kesâ GlLeeve keâe keâeÙe& efkeâÙee~ ken Ùegie me=<še kesâ meeLe Ùegie Â<še Yeer Les~
DeeÛeeÙe& npeejer Øemeeo efÉkesoer kesâ Devegmeej ‘‘}eskeâveeÙekeâ kener nes mekeâlee nw pees mecevkeÙe keâj mekesâ keäÙeeWefkeâ
YeejleerÙe pevelee ceW veevee Øekeâej keâer hejmhej efkejesOeer mebmke=âefleÙeeB, meeOeveeSB, peeefleÙeeB, DeeÛeej efve…e Deewj efkeÛeej
heæefleÙeeB ØeÛeef}le nQ~ yegæoske mecevkeÙekeâejer Les, ieerlee ceW mecevkeÙe keâer Ûes<še nw Deewj leg}meeroeme Yeer
mecevkeÙekeâejer Les~ Deepe kesâ efke<ece heefjkesMe ceW leg}meer meeefnlÙe kesâ DevegMeer}ve mes Deveskeâlee ceW Skeâlee kesâ lelkeeW keâes
henÛeevekeâj efkeKeefC[le meceepe keâes DeKeC[ Yeejle kesâ DeeoMe& mes pees[e pee mekeâlee nw~ leg}meer meeefnlÙe keâe GösMÙe
ner ceevekelee keâer mLeehevee kesâ meeLe meveeleve efÛebleve Âef<š keâe efkekeâeme keâjvee nw~

cegKÙe Meyoeke}er :

YeejleerÙe cetuÙe, heefjØes#Ùe, leg}meeroeme

ieesmkeeceer leg}meeroeme efnboer meeefnlÙe kesâ ceOÙekeâe}
kesâ ceneve meble efMejesceCeer keâefke nQ, efpemekeâe keâejCe
leg}meer keâe jÛevee mebmeej, Devet"er jece Yeefòeâ Deewj
mecevkeÙe keâer efkeješ Yeekevee nw~ leg}meer keâes }eskeâveeÙekeâ
Yeer keâne ieÙee nw keäÙeeWefkeâ GvneWves Gme meceÙe kesâ meceepe
kesâ ceveesefke%eeve keâes mecePe keâj ØeeÛeerve Skeb vekeerve
Âef°keâesCe keâe mecevkeÙe Skeb mebmkeâej keâj peeefleiele
mebmke=âefle kesâ GlLeeve keâe keâeÙe& efkeâÙee~ ken Ùegie me=<še kesâ
meeLe Ùegie Â°e Yeer Les~ DeeÛeeÙe& npeejer Øemeeo efÉkesoer
kesâ Devegmeej ‘‘}eskeâveeÙekeâ kener nes mekeâlee nw pees mecevkeÙe
keâj mekesâ keäÙeeWefkeâ YeejleerÙe pevelee ceW veevee Øekeâej keâer

hejmhej efkejesOeer mebmke=âefleÙeeBb, meeOeveeSB, peeefleÙeeB, DeeÛeej
efve…e Deewj efkeÛeej heæefleÙeeB ØeÛeef}le nQ~ yegæoske
mecevkeÙekeâejer Les, ieerlee ceW mecevkeÙe keâer Ûes<še nw Deewj
leg}meeroeme Yeer mecevkeÙekeâejer Les~ leg}meer ves Deheveer
Yeefòeâ Yeekevee ceW lelkeâe}erve jepeMeener kesâ otef<ele keeleekejCe
kesâ efkehejerle meskÙe-meskekeâ Yeeke keâer Yeefòeâ keâe DeeoMe&
Øemlegle efkeâÙee~ YeejleerÙe mebmke=âefle F&Õejkeeoer jner nw Deewj
leg}meer ves Fmes Deheves keâekÙe ceW ØeoefMe&le efkeâÙee nw~’’

‘efmeÙeejeceÙe meye peie peeveer’

GvneWves Oece& keâer kÙeeKÙee keâjles ngS keâne nw :
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‘hejefnle meefjme Oece& veneR YeeF&’

DeLee&le hejeshekeâej ner meyemes yeÌ[e Oece& nw leg}meer
kesâ Devegmeej yeÇÿe %eeve DeLekee Deelce%eeve ner peerkeve keâe
keemleefkekeâ Deevebo nw leLee Fmeer ceW ceeveke peerkeve keâer
meheâ}lee nw~ heg®<eeLe& Ûeleg°Ÿe YeejleerÙe mebmke=âefle keâe
cet} ceb$e nw~ ØeeCeer cee$e keâes meceeve Âef<š mes osKevee
Deewj Gmes yejeyej keâe cenlke osvee nceejer mebmke=âefle keâe
cet} ceb$e nw~ kes mecelee Ùegòeâ meceepe keâes mecelee kesâ
Oejele} hej Øeefleef…le keâjles nQ~ leg}meer Éeje Øeefleheeefole
meceevelee keâe Ùen GÛÛe DeeoMe& Deepe kesâ Ùegie ceW Yeer
Øeemebefiekeâ nw~

leg}meeroeme peer keâer jÛeveeSB oes Øekeâej keâer nw
cenekeâekÙe Deewj cegòeâkeâ~ jeceÛeefjleceeveme Gvekeâe cenekeâekÙe
nw~ jece kesâ peerkeve keâer cegKÙe keâLee kesâ Éeje leg}meeroeme
ves YeejleerÙe mebmke=âefle keâes ØemLeeefhele efkeâÙee nQ~ leg}meer
jefÛele «ebLeeW ceW 12 «ebLe ØeceeefCekeâ ceeves peeles nQ efpeveceW
jeceÛeefjleceeveme, efkeveÙe heef$ekeâe, keâefkeleeke}er, ieerleeke}er,
oesneke}er Ùen heeBÛe «ebLe Deefle Øeefmeæ nw~ Fmekesâ Deefleefjòeâ
meele «ebLe heeke&leer cebie}, peevekeâer cebie}, kewjeiÙe meboerheveer,
ke=â<Ce ieerleeke}er, yejkew jeceeÙeCe, jece}}e venÚt, jecee%ee
ØeMveeke}er Deeefo nQ~

leg}meer kesâ meeefnlÙe ceW YeejleerÙe cetuÙe :

leg}meeroeme peer Éeje jefÛele meYeer jÛeveeSB keâe}peÙeer
nQ DeLee&le meceÙe keâer meerceeDeeW mes hejs nQ~ leg}meeroeme
peer ves Deheves meceÙe keâer heefjefmLeefleÙeeW kesâ heefjÂMÙe ceW
meeefnlÙe }sKeve efkeâÙee Deewj meYeer ceevekeâeW keâes ceevekeerÙe
Âef<š efmeKeeves keâe ØeÙeeme efkeâÙee~ ceOÙekeâe} ceW peyeefkeâ
cegie} mebmke=âefle kesâ le}s YeejleerÙe mebmke=âefle oyeeF& Skeb
kegâÛe}er pee jner Leer, Ssmes ceW leg}meer ves YeejleerÙe
mebmke=âefle kesâ efkeefYeVe lelkeeW keâes mecemle meceepe ceW mebÛeeefjle
keâjves keâe ØeÙeeme efkeâÙee~ kele&ceeve ceW Yeer YeejleerÙe meceepe
ceW efkeefYeVe efkeke=âefleÙeeB efoKeeF& os jner nQ~ DeeOegefvekeâlee
Skeb kewÕeerkeâjCe kesâ keâejCe meYeer mebmke=âefleÙeeW vepeoerkeâ
Dee jner nQ efpevekesâ og<ØeYeeke yee}keâeW hej efoKeeF& os jns
nQ~ Ssmes ceW YeejleerÙe cetuÙeeW Skeb mebmke=âefle keâes Gpeeiej

keâjves ceW leg}meer keâe meeefnlÙe ner meceLe& nesiee~ Deepe kesâ
efke<ece heefjkesMe ceW leg}meer meeefnlÙe kesâ DevegMeer}ve mes
Deveskeâlee ceW Skeâlee kesâ lelkeeW keâer henÛeeve keâj nceejer
meebmke=âeflekeâ henÛeeve keâes Gpeeiej efkeâÙee pee mekeâlee nw,
efpememes DeKeC[ Yeejle keâer keâuhevee keâes meekeâej efkeâÙee
pee mekeâlee nw~ leg}meer kesâ meeefnlÙe keâe cet} GösMÙe
meeceeefpekeâ Skeb meebmke=âeflekeâ peerkeve ceW Gve ceÙee&oeDeeW,
ceevÙeleeDeeW, cetuÙeeW keâes mLeeefhele keâjvee nw, efpememes
Deepe keâe meceepe cebie}ceÙe nes~

leg}meeroeme peer keâe meeefnlÙe efkeâme Øekeâej YeejleerÙe
cetuÙeeW Deewj DeeoMeeX keâes meceepe ceW ØeeflemLeeefhele keâjlee
nw Fmes nce efvecve efyebogDeeW Éeje mecePe mekeâles nQ :

1. }eskeâ keâuÙeeCe keâer Yeekevee :

hej efnle meefjme Oece& veneR YeeF&,
hej heerÌ[e mece veneR DeOeceeF&~

leg}meeroeme peer kesâ Devegmeej otmejs kesâ efnle kesâ
De}ekee DevÙe keâesF& ceveg<Ùe keâe Oece& veneR nw~
ceveg<Ùe meYeer peerkeeW ceW meke&ßes… nw Dele: }eskeâ
keâuÙeeCe Gmekeâe mekee&sheefj Oece& nw~ }eskeâ keâuÙeeCe
ceve keÛeve keâce& leerveeW Éeje kÙeòeâ neslee nw~ ceve
keÛeve keâce& mes hejeshekeâej keâjves kee}e kÙeefòeâ meble
neslee nw hej efnle ceW meÛÛeer Øeerefle jKevee ceevekeerÙe
}ewefkeâkeâ cetuÙe ceW meke&ßes… nw :

‘‘hej Ghekeâej keÛeve ceve keâeÙee~
meble menpe megYeeG KejieeÙee~~’’

nceW ceve, keÛeve Deewj keâce& mes }eskeâ keâuÙeeCe keâer
Yeekevee ceve ceW jKeveer ÛeeefnS~ efpeÙees Deewj peerves
oes keâer Øeke=efòe ner YeejleerÙe mebmke=âefle nw~

‘‘oÙee Oece& keâe cet} nw, heehe cet} DeefYeceeve~
leg}meer oÙee ve ÚesefÌ[Ùes, peye lekeâ Ieš ceW ØeeCe~~’’

nceW ceve, keÛeve Deewj keâce& mes }eskeâ keâuÙeeCe keâer
Yeekevee ceve ceW jKeveer ÛeeefnS~ efpeÙees Deewj peerves
oes keâer Øeke=efòe ner YeejleerÙe mebmke=âefle nw~ YeejleerÙeeW
ves meowke Oece& keâer j#ee kesâ ef}S Mem$e G"eS nQ~
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YeejleerÙe mebmke=âefle Øesce, Meebefle, ùoÙe heefjkele&ve kesâ
efmeæeble ceW efkeÕeeme keâjleer nw Deewj leg}meer kesâ
keâekÙe ceW Ùener Øeefleheeefole efkeâÙee ieÙee nw~

2. DeeOÙeeeflcekeâlee : leg}meer kesâ Ùegie ceW peerkeve Skeb
peiele keâer kÙekeneefjkeâ mecemÙeeDeeW kesâ leeefke&âkeâ
meceeOeeve keâer Dehes#ee kÙeekeneefjkeâ meceeOeeve ner
nes mekeâlee Lee Dele: leg}meer ves jeceevebo kesâ cetuÙeeW
keâes Deeies yeÌ{les ngS kÙeekeneefjkeâ mlej hej DeeOÙeeeflcekeâ
cetuÙeeW keâer kÙeeKÙee keâer~ GvneWves DeOÙeelce keâer
yeejerkeâ Skeb Meg<keâ yeeleeW kesâ mLeeve hej meoeÛeej
cet}keâ kÙeekeneefjkeâ oMe&ve keâer mLeehevee keâer~

‘‘les Deefme Yeieefle peeefve heefjnj keâer,
kesâke} %eeve nceleg ßece keâjefn~

pes pe[. keâeceOesveg ie=n lÙeeieer,
Keespelee kegâ efheâjefnb hemeÙe }eieer~~’’

leg}meer kesâ DeeOÙeeeflcekeâ efmeæeble efkeâmeer leke&âMeem$eer
Ùee oeMe&efvekeâ DeeÛeeÙe& keâer yeewefækeâ efkekesÛevee mes
efYeVe Skeâ Ùegie Ûesòee Yeòeâ keâefke Ùee $e+ef<e keâe
peerkeve mebosMe nw~ GvneWves DevegYetefle keâes cenòke
efoÙee nw keâesjs %eeve keâes veneR~

jece veece keâef} keâecele™, jece Yeieefle megjOesveg~
mekeâ} megcebie} cet} peie, ieg™heo hebkeâpe jsCeg~~

DeLee&le jece veece ner keâef}Ùegie ceW keâuheke=#e nw
mecemle meheâ}leeDeeW keâes osves kee}e nw~ GvneWves
ceevee nw efkeâ ceeveke Mejerj mkeie& vejkeâ Dehekeie&
meYeer keâe meesheeve yeve mekeâlee nw~ %eeve, kewjeiÙe,
Yeefòeâ Deeefo DeOÙeelceesvcegKe Øeke=efòeÙeeW keâe efkekeâeme
Fmeer Mejerj mes neslee nw-

‘‘vej leve mece veneR keâkevesG osner’’

Gvekesâ Devegmeej leerve Me$eg nw pees ceve ceW Deveskeâ
efkekeâej hewoe keâj Deelce mee#eelkeâej Skeb cees#e
Øeeefhle ceW yeeOee yeveles nQ~

‘‘lesF& leerefve Deefle Øeye} Ke} keâece ›eâesOe Deewj }esYe~’’

FvnW otj keâjves kesâ ef}S ceve hej efveÙeb$eCe jKevee ÛeeefnS,
efpememes ceeveke kÙekenej ceW keâ®Cee, oÙee, cew$eer,
#ecee pewmes Goeòe iegCeeW keâe efkekeâeme neslee nw~

3. efkeveÙe Meer}lee :

leg}meer meeLeer efkeheefòe kesâ efkeÅee efkeveÙe efkekeskeâ~
meenme megke=âle megmelÙe ›ele jece Yejesmees Skeâ~~

DeLee&le efkeÅee, efkeveÙe, Glmeen, hegCÙe Deewj melÙe
Yee<eCe Deeefo efkeheefòe ceW meeLe osves kee}s iegCe nQ~
efkeveÙe Meer}lee keâe DeefvekeeÙe& lelke FbefõÙe pevÙe
nw, FbefõÙeeW mes Meem$e %eeve neslee nw Deewj Gmes
efkeveÙe Deeleer nw~ Ùen iegCe Yeiekeeve jece kesâ Yejesmes
ner Øeehle nes mekeâles nQ~ leg}meeroeme peer ves Yeefòeâ
Yeekevee keâes yeÌ[er efkeveceÇlee kesâ meeLe Deheveer jÛeveeDeeW
ceW Øemlegle efkeâÙee nw~ jeceÛeefjleceeveme nes Ûeens
efkeveÙe heef$ekeâe Gvekeâer efkeveÙe Yeekevee DekeMÙe Øekeâš
ngF& nw~ efkeÙeesieer nefj ves keâne nw ‘‘efkeveÙe heef$ekeâe
Yeefòeâ keâe} keâe Skeâ hejce Glke=â<š «ebLe nw Devegjeie
cenesoefOe keâe Skeâ efokÙe jlve nw~ YeòeâeW kesâ ef}S
Ùen «ebLe peerkeve meke&mke nw, Yeefòeâ keâer meebieesheebie
heæefle FmeceW efoKeeF& ieF& nw~ Fme Øesce jlve cebpet<ee
kesâ Yeerlej meÛÛee peewnjer keâwmes-keâwmes efke}#eCe jlve
hee mekeâlee nw Ùen keânves keâer yeele veneR DevegYeke
keâjves keâer nw~’’

ieesmkeeceer peer keâer efkeveÙe Yeekevee Ssmeer nw efpemeceW
GvneWves Deheves ùoÙe keâer mecemle kesoveeDeeW keâer
Skeâ-Skeâ hejle Kees}keâj yeÌ[s ner DeÆgle lejerkesâ
mes efkeveÙe hetke&keâ Øemlegle keâj efoÙee nw~ ken ef}Keles
nQ  :

‘‘Ùen efkeveleer jIegkej ieesmeeF&,
Deewj DeeMee efkeÕeeme Yejesmees njes peerke peÌ[leeF&~~’’

4. mecevkeÙe : leg}meer ves Deheves mecekeâe}erve meceepe
ceW kÙeehle veevee Øekeâej kesâ Oeeefce&keâ, heeefjkeeefjkeâ,
DeeOÙeeeflcekeâ, meeceeefpekeâ, jepeveereflekeâ Deeefo
efke<eceleeDeeW keâes efcešekeâj Gvekesâ ceOÙe mecevkeÙe
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mLeeefhele keâjves keâe ØeÙeeme efkeâÙee nw~ GvneWves mecekeâe}erve
peerkeve ceW heâw}er nj DeMeebefle, DeveeÛeej, heeheeÛeej,
Oeeefce&keâlee Deewj efke<ecelee pewmes ogie&gCeeW keâes efcešekeâj
mecevkeÙekeeoer Âef<š keâer mLeehevee keâer nw~

‘‘Deiegveefn meiegveefnb veneR keâÚg Yesoe’’

Éeje meiegCe ke efveie&gCe F&Õej ceW mebyebOe ceW mLeeefhele
efkeâÙee nw~

%eeveefnb Yeieefleefn veneR keâÚg Yesoe
GYeÙe njefn Yeke mebYeke Kes]oe’’

Éeje %eeve Deewj Yeefòeâ keâe mecevkeÙe

‘‘keâjce ØeOeeve efkeÕe keâefjle jeKee,
pees peme keâefj mees leme heâ}g ÛeeKee’’

Éeje keâce& ke YeeiÙe ceW mecevkeÙe ceW mLeeefhele
efkeâÙee nw~

Fme Øekeâej Deke}eskeâve keâjW lees leg}meeroeme peer ves
meeceeefpekeâ, jepeveereflekeâ, Oeeefce&keâ #es$e ceW %eeve
Yeefòeâ ke keâce& ceW, oeMe&efvekeâ efkeÛeejeW ceW, YeeiÙe
Deewj heg®<eeLe& ceW, vej Deewj veejeÙeCe ceW, heeefjkeeefjkeâ
ke meebmke=âeflekeâ #es$e ceW, Yeeke Skeb Yee<ee meYeer ceW
mecevkeÙe mLeeefhele keâjves keâe ØeÙeeme efkeâÙee nw~
Gvekeâer ke=âefle jeceÛeefjleceeveme mecevkeÙe keâe DeeoMe&
nw~ keâne Yeer ieÙee nw yegæ kesâ yeeo leg}meer ner
meyemes yeÌ[s mecevkeÙekeeoer Les~

5. DeeoMe&keeo : leg}meer ves ceeveme kesâ ceeOÙece mes
DeeoMe&keeo keâes mLeeefhele efkeâÙee nw~ Fmekesâ meYeer
hee$e Deheves kÙekenej Skeb keâce& Éeje DeeoMe&keeo
keâe GoenjCe Øemlegle keâjles nQ~ ceelee keâer FÛÚe ke
efhelee keâe DeeosMe efMejesOeeÙe& keâj jece keve ieceve
keâjles nQ~

‘‘megveg peveveer meesF heg$e yeÌ[Yeeieer,
pees efheleg ceeleg keÛeve Devegjeieer~’’

leg}meer ves Yejle kesâ lÙeeie keâes GÛÛeleced mlej lekeâ
hengbÛee efoÙee nw~

‘‘}Keve jece efmeÙe keâeveve yemeefnb,
Yejle Yekeve yemeefnb leheeskeve’’

jekeCe kesâ }ele ceejves hej Yeer efkeYeer<eCe keâe ›eâesOe
ve efoKee keâjkesâ leg}meer ves efkeveceÇlee keâes mLeeefhele
efkeâÙee nw~

‘‘legce efheleg meefjme Ye}sefn ceesefn ceeje,
jece Yepes efnle veeLe legcneje~’’

Fme Øekeâej leg}meer ves jeceÛeefjleceeveme ceW Deheves
hee$eeW kesâ veweflekeâ Skeb Ûeeefjef$ekeâ GVeÙeve Éeje GÛÛelej
kewÙeefòeâkeâ cetuÙeeW keâes ØeeflemLeeefhele keâjves keâe ØeÙeeme
efkeâÙee nw~

6. mecejmelee : leg}meer ves heejmheefjkeâ meÆekeveehetCe&
keeleekejCe ceW jnves keâes megboj ke mkeemLÙekeOe&keâ
yeleeÙee nw~ hejmhej És<e Ùegòeâ Skeb De}ie-De}ie
efkeÛeejeW mes keeleekejCe otef<ele keâjves keâes ie}le
efmeæ efkeâÙee nw~ hejmhej meoYeeke mes ner heefjkeej
Skeb meceepe Skeâlee kesâ met$e ceW yebOes jnles nQ GmeceW
efkeÛÚso veneR neslee~ leg}meer ves DeMeebefle kesâ efvekeejCe
kesâ ef}S Fve iegCees keâe heefjlÙeeie keâjves keâes keâne
nw, Fmeef}S leg}meer kesâ jece DevÙe ceelee keâer
Dehes#ee keâwkesâÙeer keâes DeefOekeâ cenlke osles nQ~

‘‘ØeLece jece YeWšs keâwkesâÙeer mej}
megYeeÙe Yeieefle ceefle YesF&~~’’

leg}meer keânles nQ keâheš jefnle neskeâj pees heefke$e
ùoÙe mes efce}s Gmeer kesâ meeLe Øesce kÙekenej jKevee~
ken mebieefle keâjvee DeÛÚe nw~

‘‘Øesce Øeerefle meeW pees efce}w leekeâes efceef}S OeeÙe,
Deblej jeKeW pees efce}s leemees efce}s ye}eÙe’’

7. MejCeeieefle (mecehe&Ce) : leg}meeroeme kesâ keâekÙe
ceW Yeiekeeve jece keâer MejCe ceW peevee YeejleerÙe
Yeefòeâcet}keâ hejbheje keâe cenlkehetCe& efnmmee nw~ jece
keâer MejCe ceW peeves kee}s meYeer keâes Gvekeâe DeeMeerkee&o
Deewj megj#ee efce}leer nw~ efkeYeer<eCe peye jekeCe keâe
meeLe ÚesÌ[keâj jece kesâ MejCe ceW Deeles nQ, lees jece
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Gvekeâe mkeeiele keâjles nQ Deewj GvnW }bkeâe keâe jepee
yeveves keâe kejoeve osles nQ~ Ùen F&Õej keâer MejCe ceW
peeves keâe cenlke oMee&lee nw~

‘‘jece veece ceefCe oerhe Oe® peern osnjeR Éej~
leg}meer Yeerlej yeensjngB peeQ Ûeenefme GefpeÙeej~’’

ÙeneB leg}meeroeme keânles nQ efkeâ Deiej legce jece
veece keâe oerhekeâ Deheves ceve ceW Øepkeef}le keâjesies,
lees peerkeve kesâ Deboj Deewj yeenj oesveeW peien
ØekeâeMe nesiee~

8. heeefjkeeefjkeâ Deewj meeceeefpekeâ cetuÙe : leg}meeroeme
kesâ keâekÙe ceW heeefjkeeefjkeâ Deewj meeceeefpekeâ mebyebOeeW
keâes DelÙeefOekeâ cenlke efoÙee ieÙee nw~ Yeiekeeve
jece, }#ceCe, Yejle Deewj Me$egIve kesâ yeerÛe YeeF&Ûeejs
keâe Yeeke YeejleerÙe heeefjkeeefjkeâ cetuÙeeW keâe ØeefleefveefOelke
keâjlee nw~ jece keâe Deheves efhelee oMejLe keâer Dee%ee
keâe hee}ve keâjvee Deewj YeeF& }#ceCe keâe Gvekesâ
meeLe kevekeeme ceW peevee heeefjkeeefjkeâ keâle&kÙeeW keâe
GoenjCe nw~ Fmeer Øekeâej, Yejle keâe jece kesâ Øeefle
Demeerce Øesce Deewj mecehe&Ce Gvekesâ YeeF&Ûeejs Deewj
lÙeeie keâer Yeekevee keâes oMee&lee nw~

‘‘peveveer pevekeâ yebOeg megle oeje~
leveg Oeveg Yekeve megùo heefjkeeje~~’’

Ùen hebefòeâ heeefjkeeefjkeâ Deewj meeceeefpekeâ mebyebOeeW
kesâ cenlke keâes oMee&leer nw, efpemeceW ceelee-efhelee,
YeeF&-yebOeg, heefjkeej Deewj efce$eeW keâe mLeeve yengle
cenlkehetCe& nw~

Fme Øekeâej leg}meeroeme peer keâer keâekÙe ceW Deeeflcekeâ
Âef<š keâe efkekeâeme neslee nw efpememes ceveg<Ùe efkeÕe kesâ
mecemle ØeeefCeÙeeW kesâ meeLe DeelceerÙelee, Øesce Deewj
menevegYetefle keâe kÙekenej keâjles ngS efkeÕe keâuÙeeCe
kesâ YeejleerÙe cetuÙees keâe mebkeÉ&ve keâer Ûes<še keâjlee
nw~ Gvnesves Deheves keâekÙe ceW meceepe, heefjkeej, oMe&ve,
Oece& ke DeOÙeelce meYeer #es$eeW ceW efkeješ mecevekeÙe
keâer Ûes<še keâer nw~ leg}meer ke=âle jeceÛeefjleceeveme ceW
YeejleerÙe mebmke=âefle keâer Fme mecevkeÙeelcekeâ Øeke=efòe
keâes ØelÙeskeâ #es$e ceW osKee pee mekeâlee nw~Deepe kesâ
ceevekeeW ceW Ùes Yeeke peieeeves DeekeMÙekeâ nQ efpememes
kes meebcepemÙe mLeeefhele keâj ßes… peerkeve peer heeSb~
Deepe kesâ efke<ece heefjkesMe ceW leg}meer meeefnlÙe kesâ
DevegMeer}ve mes Deveskeâlee ceW Skeâlee kesâ lelkeeW keâes
henÛeevekeâj efkeKeefC[le meceepe keâes DeKeC[ Yeejle
kesâ DeeoMe& mes peesÌ[e pee mekeâlee nw~ leg}meer
meeefnlÙe keâe GösMÙe ner ceevekelee keâer mLeehevee kesâ
meeLe meveeleve efÛebleve Âef<š keâe efkekeâeme keâjvee
nw~
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leg}meeroeme keâe veejer oMe&ve
[e@Ê jece efkeâMeesj Mecee&

DeefleefLe ØeJeòeâe (mebieerle efJeYeeie)
ßeer ke=â<Ce ceefnuee ceneefJeÅeeueÙe,

yesietmejeÙe, efyenej

leguemeeroeme peer meiegCe Yeefòeâ (meekeâej yeÇÿe kesâ
Gheemekeâ) YeejleerÙe meble Deewj keâefJe Les, efpevneWves efnvoer
Yee<ee ceW Deveskeâ jÛeveeSB efueKeer~ ßeerceodjeceÛeefjle ceeveme
ueeskeâ Yee<ee (DeJeOeer) ceW cenekeâeJÙe kesâ ™he ceW yengle
ueeskeâefØeÙe ngDee, efpemeceW efnvot Oece& kesâ cenlJehetCe& keâLeeDeeW
Deewj mevosMeeW keâes peve meeOeejCe lekeâ hengBÛeeÙee Je meYÙe
meceepe keâer heefjkeâuhevee keâer efpemeceW ØelÙeskeâ hee$e keâer
hee$elee meJeexòece iegCeeW mes heefjueef#ele neslee nw~

leguemeeroeme ves Deheveer jÛeveeDeeW ceW ceeB meerlee,
nvegceeve keâer Yeefòeâ keâjves Jeeues keâe efJemle=le JeCe&ve efkeâÙee
nw~ GvneWves ceefnueeDeeW keâes FÛÚeMeefòeâ, meenme Deewj
Oece& keâer meneefÙekeâe kesâ ™he ceW efÛeef$ele efkeâÙee nw, Fmekesâ
DeueeJee, leguemeeroeme ves Deheveer jÛeveeDeeW ceW veejer
kesâ iegCeeW Deewj cenlJe keâes Glke=â°lee kesâ meeLe Øemlegle
efkeâÙee~

‘‘osJeer hetefpe heo keâceue legcnejs,
megj vej cegefve meJe nes efn megKeejs’’

DeLee&led peneB veejer keâer ceevÙelee osJeer-osJelee kesâ
meceeve nes JeneB meYeer megj (osJelee), cegefve ($e+ef<e), vej
(meeOeejCe peve) meYeer ØemeVe nesles nQ~

‘‘mesJele leesner megueYe heâue Ûeejer~
Jej oeÙeveer hegjejer efheÙeejer~~’’

DeLee&led Deehekeâer (ceelee) mesJee keâjves mes Ûeejes
heâue  megueYe nes peeles nQ~ Deehekesâ ÛejCe keâceueeW keâer

hetpee keâjkesâ osJelee, ceveg<Ùe Deewj cegefve meYeer megKeer nes
peeles nQ~

‘‘meesefÛeÙe hegefve heefle yebÛekeâ veejer~
kegâefšue keâuen efØeÙe FÛÚeÛeejer~’’

‘‘meesefÛeÙe yešg efvepe yeÇleg heefjnjF&~
pees vener ieg™ DeeÙemeg DevegmejF&~~’’

DeLee&led Gme Œeer keâes meesÛevee ÛeeefnS pees heefle keâes
Úueves Jeeueer, kegâefšue, keâuen efØeÙe Deewj mJesÛÚeÛeefjCeer
nw~ Gme yeÇÿeÛeejer keâes meesÛevee ÛeeefnS pees Dehevee heefle
›ele keâes ÚesÌ[ oslee nw Deewj ieg™ Dee%ee kesâ Devegmeej veneR
Ûeuelee nw~

‘‘Úve megKe ueeefie pevece mele keâesšer~
og:Ke ve mecegPe mece keâes Keesšer~’’

‘‘efyeveg ßece veeefj hejce ieefle uenF&~
heefleyeÇle Oece& ÚeefÌ[ Úue ienF&~~’’

DeLee&led #eCe Yej megKe kesâ efueS pees meew keâjesÌ[
pevceeW kesâ og:Ke keâes veneR mecePeleer, Gmekesâ meceeve og°e
keâewve nesieer~ pees Œeer Úue ÚesÌ[keâj heefle›ele Oece& keâes
«enCe keâjleer nw~ Jen efyevee ner heefjßece hejce ieefle keâes
Øeehle keâjleer nw~

‘‘heefle Øeefleketâue pevece penpeeF&~
efJeOeJee nesF& heeF& le™veeF&~~’’

efkeâvleg pees Œeer heefle kesâ Øeefleketâue Ûeueleer nw Jen
peneB Yeer peekeâj pevce uesleer nw, JeneR peJeeveer heekeâj



32
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

(Yejer peJeeveer ceW) efJeOeJee nes peeleer nw~

oesne :

menpe DeheeJeefve veeefj heefle mesJele megYe ieefle uenF&~
pemeg ieeJele ßegefle Ûeeefj DepentB legueefmekeâe nefjefn efØeÙe~~

Œeer pevce mes ner DeheefJe$e nw, efkeâvleg heefle keâer mesJee
keâjkesâ Jen DeveeÙeeme ner MegYe ieefle Øeehle keâj uesleer nw~

veejer efMe#ee :

‘‘ØeYeg Yeue keâervn ceesefn efmeKe oervner~
cejpeeoe hegefve legcnjer keâervner~~’’

‘‘Ì{esue ieJeeBj metõ hemeg veejer~
mekeâue leeÌ[vee kesâ DeefOekeâejer~~’’

DeLee&led ØeYeg ves DeÛÚe efkeâÙee pees cegPes efMe#ee
(oC[) oer, efkeâvleg ceÙee&oe (peerJeeW keâe mJeYeeJe) Yeer
Deehekeâer ner yeveeÙeer ngF& nw~ Ì{esue, ieJeeBj, Metõ, heMeg
Deewj veejer Ùes meye efMe#ee kesâ DeefOekeâejer nQ~

‘‘Devegpe JeOet Yeefieveer megle veeer~
megveg me" keâvÙee mece S Ûeejer’’

‘‘Fvnefn kegâÂef° efJeueeskeâF& peesF&~
leeefn yeOeW keâÚg heehe ve nesF&’’

‘‘cetÌ{ leesefn DeeflemeÙe DeefYeceevee~ veeefj
efmeKeeJeve keâjefme ve keâevee~~’’

Fme Øekeâej mes veejer kesâ cenlJe keâes oMee&Ùee ieÙee
nw~

leguemeeroeme peer keânles nQ efkeâ keâesF& Deeheoe Deeves
hej OewÙe&, Oece&, efce$e Deewj veejer keâes hejKee peelee nw~
ceeveJe peerJeve ceW meYÙe meceepe keâer DeJeOeejCee ceW veejer
kesâ DeefmlelJe keâe cenlJehetCe& mLeeve heefjueef#ele neslee nw~

leguemeeroeme peer keânles nQ :

‘‘ceeleg efhelee Yeüelee efnlekeâejer~
efcele Øeo meye megveg jepekegâceejer~~’’

DeLee&led ceelee, efhelee, YeeF& meYeer efnle keâjves Jeeues
nQ hejvleg Jes meye Skeâ meercee lekeâ ner megKe osves Jeeues nw
hejvleg heefle lees (cees#e™he) Demeerce megKe osves Jeeuee nw~

leguemeeroeme kesâ Devegmeej veejer keâe Skeâ ner Oece& Deewj
Skeâ ner vesce (efveÙece) heefle mesJee ner nw~

peiele ceW Ûeej Øekeâej keâer heefleyeÇleeSB nQ Jeso,
hegjeCe Deewj meble meye Ssmee keânles nQ :

‘‘peie heefleyeÇlee Ûeeefj efJeefOe Denefn~
Jeso hegjeve meble meye keânner~~

Gòece kesâ Deme ceve ceener~
mehevesntB Deeve heg™<e peie veener~~’’

Gòece ßesCeer keâer heefleyeÇlee veejer mJehve ceW Yeer otmejs
heg™<e keâes veneR osKeleer nw~

‘‘ceOÙece hej heefle osKeF& kewâmes~
Yeelee efhelee heg$e efvepe pewmes~~’’

ceOÙece ßesCeer keâer efŒeÙeeB hejeÙes heefle keâes Jen meiee
YeeF&, efhelee Je heg$e kesâ ™he ceW osKeleer nw~ yeÌ[s keâes efhelee
kesâ ™he ceW Deewj Úesšs keâes heg$e kesâ ™he ceW osKekeâj Oece&
keâes efJeÛeej keâj Deewj Deheves kegâue keâer ceÙee&oe mecePekeâj
yeÛeer jnleer nw Jen efveke=â° (efvecve ßesCeer) Œeer nw~

‘‘efyeveg DeJemej YeÙe les jn peesF&~
peevesnt DeOece veejer peie meesF&~

heefle yebÛekeâ hej heefle jefle keâjF&~
jewjJe vejkeâ keâuhe mele hejF&~~’’

leguemeeroeme peer ves Ssmes efŒeÙeeW keâe GuuesKe efkeâÙee
pees Œeer heefle Je meceepe kesâ [j mes efJeÛeefuele nesves
keâe DeJemej veneR efceuee Jes DeOece ßesCeer keâer meleer keâer
meb%ee oer Deewj ÛeewLeer ßesCeer keâes efŒeÙeeB heefle mes yeÛekeâj
hej heg®<eieeceer nesves Jeeueer efŒeÙeeW keâes vejkeâ efveOeeve
ceevee nw~

1. Gòece ßesCeer

2. ceOÙece ßesCeer

3. DeOece ßesCeer

4. efveke=â° ßesCeer

leguemeeroeme peer keâe veejer oMe&ve Skeâ meeceeefpekeâ
Deewj DeOÙeeeflcekeâ Âef° nw~ GvnW veejer keâes Skeâ mecceeve
Deewj DeeoMe& mLeeve Øeoeve efkeâÙee ieÙee nw~
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veejer oMe&ve kesâ cegKÙe efyevog :

1. veejer mecceeve

2. ceele=lJe keâe cenlJe

3. veejer keâer Meefòeâ

4. veejer kesâ DeefOekeâej

5. veejer Oece&

1. veejer mecceeve : veejer (Œeer) keâes heg®<e kesâ yejeyej
mecceeve Deewj DeefOekeâej efoÙee nw, veejer heg®<e keâer
menÛejer Deewj meceeve Yeeieeroej nw~

2. ceele=lJe keâe cenlJe : leguemeeroeme peer ves ceele=lJe
keâes Skeâ cenlJehetCe& Deewj heefJe$e mLeeve nw, ceeB keâer
mesJee meyemes yeÌ[er mesJee nw~

3. veejer keâer Meefòeâ : leguemeeroeme peer ves veejer Meefòeâ
keâes ØecegKelee mes mLeeve efoÙee nw veejer heg®<e keâer
DeOeeËefieveer Deewj Gmekeâer Meefòeâ keâes œeesle nw~

‘‘keâe vener Deyeuee keâj mekesâ, keâe vener efmevOeg meceeÙe~
keâe ve keâjs Deyeuee Øeyeue, kesâner peie keâeue ve KeeÙe~~’’

4. veejer kesâ DeefOekeâej : Œeer keâes Deheves peerJeve ceW
efveCe&Ùe uesves keâer Dee]peeoer nesveer ÛeeefnS Je meceepe
ceW meceeve DeefOekeâej efceueves ÛeeefnS~

5. veejer Oece& : leguemeeroeme peer ves veejer keâe Oece&
heg®<e kesâ yejeyej ceevee nw Gvekeâe keânvee nw efkeâ
veejer keâes Yeer Oece& keâeheeueve keâjvee ÛeeefnS~

leguemeeroeme kesâ veejer oMe&ve kesâ hee$e :

meerlee : DeeoMe& helveer Deewj ceelee~

keâewmeuÙee : DeeoMe& ceelee~

kewâkesâÙeer : DeeoMe& helveer Deewj jeveer~

DevemegFÙee : DeeoMe& helveer Deewj ceelee~

Meyejer : DeeoMe& Yeòeâ

leguemeeroeme kesâ veejer oMe&ve keâe cenlJe :

1. veejer keâes meceepe ceW meceeve DeefOekeâej
efoueeves ceW~

2. veejer kesâ mecceeve Deewj ieefjcee keâes yeÌ{eJee
osves ceW~

3. veejer keâer Meefòeâ Deewj mJeleb$elee keâes
Øeeslmeeefnle keâjves ceW~

4. veejer kesâ Oece& Deewj keâle&JÙe keâes mecePeves
ceW~

leguemeeroeme peer kesâ veejer oMe&ve keâer
efJeMes<elee :

1. veejer keâes heg®<e kesâ yejeyej mecceeve
osvee~

2. veejer keâer Meefòeâ keâes henÛeevevee~

3. veejer kesâ DeefOekeâejeW keâer yeele keâjvee~

4. veejer kesâ Oece& Deewj keâle&JÙe keâes mecePevee~

kegâÚ Øeefmeæ Mueeskeâ Je oesne pees leguemeer peer ves
veejer oMe&ve keâes oMee&les nQ~

jeceÛeefjleceeveme, yeeuekeâeC[ oesne-24, ceW Œeer
heg®<e keâer menÛejer nw leLee Œeer heg®<e keâer meceeve Yeeieeroejer
jeceÛeefjleceeveme, DeÙeesOÙeekeâeC[ oesne-34, ceW ceelee
keâer mesJee meyemes yeÌ[er mesJee nw, ceelee keâer ke=âhee meyemes
yeÌ[er ke=âhee nw~

Ghejesòeâ Jee|Cele GuuesKe Ùen mhe° keâjlee nw efkeâ
leguemeeroeme peer veejer oMe&ve Skeâ meeceeefpekeâ Deewj
DeOÙeeeflcekeâ Âef° nw pees veejer keâes mecceeve, DeefOekeâej
Deewj Meefòeâ Øeoeve keâjlee nw~

mevoYe& :

‘‘ßeerceod jeceÛeefjleceeveme - ieesmJeeceer leguemeeroeme~’’
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keâefke efMejesceCeer jeceYeòeâ leg}meeroeme hej DeeOeeefjle efheâucees ceW
‘efveefnle ieerlees keâe mebeefieeflekeâ Skeb Yeeke he#e

[e@Ê oerheefMeKee eEmen
DeefmemšWš Øeeshesâmej - leye}e

meent jecemke®he ceefn}e ceneefkeÅee}Ùe, yejs}er

MeesOe meej :

jece peer kesâ DevevÙe Gheemekeâ cenekeâefke leg}meer oeme peer keâe peerkeve mecemle ceeveke peeefle kesâ ef}S Skeâ ØesjCee
m$eesle nw~ Deheves jÛeveeDees kesâ Éeje jece peer kesâ hekeve Ûeefj$e keâes Gvekesâ DeeoMeeX keâes meceepe kesâ peve-peve lekeâ
henBgÛeeÙee Fve meYeer jÛeveeDeeW keâes peve-peve kesâ ceOÙe henBgÛeeves kesâ ef}S leg}meeroeme peer keâes yengle keâef"veeF&ÙeeW keâe
meecevee keâjvee heÌ[e~ Gme meceÙe mebmke=âle Yee<ee ner }sKeve kesâ ef}S ceevÙe Leer Ssmes ceW leg}meeroeme peer Éeje yeÇpe
DekeOeer Yee<ee ceW jÛeveeSb keâer ef}Keer ieÙeeR leeefkeâ peveceeveme megiecelee mes Gmes mecePe mekesâ ke Gvemes ØejsCee }s mekesâ~
Deehekesâ peerkeve keâes keâF& efheâucekeâejes ves heo&s hej Gleeje~ Fme MeesOehe$e ceW Deehekesâ peerkeve hej DeeOeeefjle leerve ØecegKe
efheâuceeW ke Gvekesâ ieerleeW ceW kÙeehle meebieereflekeâ Skeb Yeeke he#e hej ØekeâeMe [e}e ieÙee nw~ Ùen efheâuceW nQ leg}meeroeme
1954, ieesmkeeceer leg}meeroeme 1964, meble leg}meeroeme 1972 ceW mebieerlekeâejes ke heeÕe& ieeÙekeâes ves Deheves mebieerle
ke Deekeepe mes Fve ieerlees keâes peerkevle yeveeÙee~ Ùes ieerle efkeâve lee}eW ke jeiees ves efvekeæ Les, FveceW keâewve jme Yeeke
efveefnle Les FlÙeeefo keâe efkemle=le efkekejCe Fme MeesOe he$e ceW Øemlegle keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~ pees efveefMÛele
™he mes kegâÚ Ssmes ieerleebs mes yegæpeerefkeÙeeW ke mebieerle kesâ efkeÅeeefLe&ÙeeW keâe heefjÛeÙe keâjeves ceW meneÙekeâ nesiee pees mkej,
}Ùe, lee}, Meyo ÛeÙeve, Yeeke jme keâer Âef<š mes Glke=â<š nw ke kele&ceeve ceW Fvekeâe ØeÛeej-Øemeej DeekeMÙekeâ nw leeefkeâ
Ssmes Glke=â<š ieerlees efpeveceW nceejer YeejleerÙe Ieeefce&keâ ke meeceeefpekeâ hejchejeDeeW kesâ oMe&ve nesles nQ, mebieerle peiele ceW
Gvekeâe ØeÛeej Øemeej nes mekesâ~

yeerpe Meyo :

ieesmkeeceer, meble , oesneke}er, jeieieewjer , meesj"e
Øemleekevee :

jece Yeefòeâ Oeeje kesâ ßes… keâefke Skeb ceneve meceepe
megOeejkeâ ieesmkeeceer leg}meeroeme peer keâe peerkeve Skeb Gvekesâ
Éeje jefÛele efkeefYeVe jÛeveeDeeW jeceÛeefjle ceeveme keâefkeleeke}er,
ieerleeke}er, efkeveÙeheef$ekeâe, peevekeâercebie}, yeewjkes jceeÙeCe,
oesneke}er, nvegceeveÛee}ermee, FlÙeeefo ceW Yeefòeâ Yeekevee
kesâ meeLe meeceeefpekeâ Ûeslevee kesâ oMe&ve Yeer nesleW nw~

leg}meeroeme peer keâer jÛeveeDeeW ceW nceW efJeefYeVe jmeeW ke
YeekeeW keâe meceekesMe osKeves keâes efce}lee nw~ Ssmeer ceneve
jÛeveeDeeW keâer jÛevee keâjves mes hetke& leg}meeroeme peer keâe
peerkeve keâwmee Lee, Gvekesâ peerkeve ceW jece Yeefòeâ keâwmes
peeie=le ngF&, efpememes Øesefjle nes keâj Gvnesves meceepe ceW
meodiegCees keâe efkekeâeme keâjves kee}er Ssmeer ceneve jÛeveeDeeW
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keâer jÛevee keâer~

leg}meeroeme peer kesâ peerkeve keâes keâF& efheâucekeâejes ves
efheâucees kesâ ceeOÙece mes peve-peve lekeâ heng@Ûeeves keâe
ØeÙeeme efkeâÙee meeLe ner Deehekesâ Éeje jefÛele jÛeveeDeeW kesâ
mebieerleceÙe ØeÙeesie keâes mkej, }Ùe, lee}yeæ keâj Øemlegle
keâjves keâe ØeÙeeme efkeâÙee nw~

GæsMÙe :

Fme MeesOe he$e keâe GösMÙe Debleie&le leg}meeroeme peer
kesâ peerkeve Skeb ke=âeflelke hej DeOeeefjle efheâuceeW ceW ieerleeW kesâ
ceeOÙece mes pevepeeie™keâlee, %eeve, YeefòeâYeeke ße=bieej
Yeeke Deeefo keâes efkeæeve pevees Sbke pevemeebceecevÙe kesâ
ceOÙe heng@Ûeeves keâe ØeÙeeme keâjvee nw~

kÙeeKÙee :

efpeme Øekeâej meeefnlÙe meceepe keâe ohe&Ce nw Gmeer
Øekeâej efmevescee keâes Yeer Ùeefo ohe&Ce keâne peeÙes lees $egefš
vener nesieer efheâuceeW ceW kele&ceeve osMe keâe} keeleekejCe keâe
ØeYeeke mhe<š heefj}ef#ele neslee nw~ efheâuce kesâ Deble&iele
Yee<ee, keâLeevekeâ, ieerle, mebieerle, kesMeYet<ee FlÙeeefo meYeer
hej Gmekeâe kele&ceeve heefjefmLeefleÙeeW keâe ØeYeeke jnlee nw~
keâne peelee nw efkeâ efpeme %eeve keâes meerKeves ceW efpeleveer
pÙeeoe FefvõÙeeW keâe meceekesMe neslee nw, ken Gleveer ner
ßes… nesleer nw meceepe keâes ØejsCee osves nsleg efheâuceW Skeâ
Ssmee ner ceeOÙece nw~ Ùeefo nce leg}meeroeme peer kesâ
peerkeve hej DeOeeefjle efheâuceeW ke Gveces efveefnle ieerleeW keâer
yeele keâjW lees leerve ØecegKe efheâuceW meeceves Deeleer nQ~

1. leg}meeroeme : 1954 Fme efheâuce keâe efveo&sMekeâ-
njmegKe Yeó ke Yee}Ûevõ Megkeä} peer ves efkeâÙee
Fme efheâuce keâer he"keâLee ke keâneveer efkeMkeveeLe
heeC[s ke ceveg osmeeF& peer Éeje ef}Keer ieF&~

leg}meeroeme peer keâer Yetefcekeâe : ceefnhee} ken
leg}meeroeme peer keâer helveer jlevee keâer Yetefcekeâe -
MÙeecee peer Éeje efveYeeF& ieF& Fmekesâ Deefleefjòeâ -
jepekegâceej, og}ejer, megvoj jcesMe efmevne, Gceeoòe,
Ûecevehegjer efØeÙeoMe&veer FlÙeeefo ves Yeer efkeefYeVe efkeâjoejeW

keâes efveYeeÙee~ Fme efheâuce ceW efnboer, mebmke=âle Yee<ee
keâe ØeÙeesie ØecegKe ™he mes efkeâÙee ieÙee ke leg}meeroeme
kesâ kegâÚ oesns Yeer DekeefOe ceW keâns ieÙes~

Ùen efheâuce MkesleMÙeece ™he ceW Øemlegle keâer ieÙeer
Fmekeâe efvecee&Ce jleveoerhe yewvej kesâ Devle&iele ngDee
ke Fmekeâes 1 pevekejer, 1954 ceW efj}erÌpe efkeâÙee
ieÙee~ Ùen efheâuce leg}meeroeme peer kesâ heefke$e jeceeÙeCe
keâe Devegkeeo keâjves kesâ ØeÙeeme Deewj Gvemes pegÌ[er
ÛegveewefleÙeeW hej DeeOeeefjle nQ~

Ùeefo Fme efheâuce kesâ mebieerle keâer yeele keâner peeÙeW
lees Fme efheâuce kesâ mebieerlekeâej efÛe$eieghle peer ke
ieerlekeâej ieeshee} efmebn veshee}er peer Les ke ieerleeW keâes
mkej DeeMee YeeWme}s ke ceesncceo jheâer peer kesâ Éeje
efoÙee ieÙee~ Fme efheâuce ceW }ieYeie Dee" ieerleeW
keâe meceekesMe nQ~ pees Fme Øekeâej nw

1. cegPes Deheveer MejCe ceW }s }es jece

}esÛeve, ceve ceW peien ve nes lees Ùegie} ÛejCe ceW
}s }es jece

cgePes Deheveer --------------

Fme ieerle kesâ Devle&iele leg}meeroeme peer keâe YeefòeâYeeke
Skeb keâ™Ce Yeeke mhe<š heefjef}ef#ele neslee nQ

leg}meeroeme keâe mebmeej keâer ceesn ceeÙee mes ceve
efkejòeâ nes ieÙee nQ Deewj ken jece peer mes leg}meer
keâes jece keâer MejCe ceW }sves keâer efkeveleer keâj jnW nQ~
Fme ieerle ceW keânjkee lee} vee} hej ØeÙeesie keâer
ieF& nQ~ Fmekesâ Deefleefjòeâ keeÙeef}ve ke yeebmegjer pewmes
keeÅe Ùeb$eeW keâer Okeefve Yeer megveeF& osleer nQ~ mkej
ceesncceo jheâer Éeje efoÙee ieÙee nw~

2. ns ceneoske cesjer }epe jns, cesjer }epe jns lesje
jepe jnW

Fme ieerle ceW leg}meer peer Yeefòeâ Yeeke keâ™Ce jme mes
Deesle Øeesle efoKeeF& oslee nQ keâneR keâneR keerj jme keâe
Yeeke Yeer efoKelee nQ Fme ieerle ceW keânjkee lee} keâe



36
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

ØeÙeesie leye}s ke ce=obie hej ngDee nQ meeLe ner
keeÙeef}ve keâe Yeer ØeÙeesie ngDee nQ~ ce=obie hej Ûeej
lee} keâe ØeÙeesie ngDee nw~ Fme ieerle keâes Yeer
ceesncceo jheâer ves ieeÙee nQ~

3. ‘‘vewÙÙee peuoer }s Ûe}es cegPes mewF&ÙeeB peer kesâ Debievee,
cesjs ef}S Deepe kees }s DeeSb neWies keâbievee’’

Fme ieerle kesâ Devleie&le nceW ße=bieej keâe Yeeke efoKelee
nQ leg}meeroeme Skeb jlveeke}er kesâ ceOÙe Øesce hetCe&
mebyebOe Fme ieerle kesâ ceeOÙece mes efoKeeÙee ieÙee nQ

ieerle kesâ ØeejcYe IeÌ[e keeove mes neslee nQ lelheMÛeele
{es}keâ hej Ûe}lee keânjkee (õgle }Ùe) yepeeÙee
ieÙee Fmekesâ Deefleefjòeâ yeebmegjer keeÙeef}ve, keeÅe
Ùeb$eeW keâe ØeÙeesie efkeâÙee ieÙee nQ ieerleeW keâes DeeMee
peer ke ceesncceo jheâer Éeje ieeÙee ieÙee nQ~

4. keâneB Úghes nes jepee jece, Deepee jece, oerhekeâ
yegPee pe}e pee jece, vej veejer mes nQ mebmeej
Skeâ efyevee otpee yeskeâej

Fme ieerle ceW Yeer leg}meer keâe keâ™Ce jme ceW Yeje
Yeefòeâ Yeeke Øekeâš neslee nQ keânjkee lee} keâe
megvoj ØeÙeesie {es}keâ ke leye}s hej efkeâÙee ieÙee nQ~
keeÙe}ve ke yeebmegjer keâe ØeÙeesie Yeer osKeves keâes
efce}lee nQ

5. nQ OevÙe megneieve ken veejer efpemeves Yeejle keâes
leg}meeroeme efoÙee

Fme ieerle ceW jlveeke}er kesâ lÙeeie Deewj yeef}oeve
keâe keCe&ve efkeâÙee ieÙee nQ pees Deheves Deboj keâ™Ce
jme mecesšs nQ keânjkee lee} keâe ØeÙeesie leye}s hej
ngDee nQ meeLe ner yeebmegjer keeÙeef}ve Deeefo keeÅeÙeeW
keâe ØeÙeesie ngDee nQ~

6. jeOee peer kesâ kegâkeBj keâvÙee nes cesjer vewÙee keâe
keâewve efKekewÙee

lee} keânjkee jme ße=bieej ke keâ™Ce, keeÅe Ùeb$eeW ceW
yeeBmegjer leye}e {es}keâ efmeleej keeÙeef}ve keâe ØeÙeesie

ngDee nQ Fme ieerle keâes DeeMee peer ves Deheves mkej mes
mepeeÙee nQ

7. jnBt keâwmes ceQ legcekeâes efvenejs efyevee, js cesje ceve
ner ve ceeves leggcnejs efyevee

lee} keânjkee jme ße=bieej keeÅeÙeb$eeW ceW {es}keâ
keeÙeef}ve yeeBmegjer keâe ØeÙeesie ngDee nQ

8. peerkeve Yej DeeBmet ceW [tyeer hej DeefKeÙeeB hÙeemeer
keâer hÙeemeer meepeve kesâ efyevee cesje peerkeve nQ
ÛeeBo efyevee hetjveceemeer

jlveeke}er leg}meeroeme kesâ efkejn ceW Ùen ieerle ieeleer
nQ efpememes keâ™Ce jme ke efkejn Meeskeâ Yeeke kesâ
oMe&ve nesles nQ~ Fme ieerle ceW efke}efcyele keânjkee
keâe ØeÙeesie efkeâÙee ieÙee nQ~ keeÅeÙeb$eeW ceW leye}e
keeÙeef}ve yeeBmegjer ke efmeleej keâe ØeÙeesie ngDee nQ~

Fmeer ›eâce ceW otmejer efheâuce Leer ieesmkeeceer leg}meeroeme
pees 1964 ceW DeeF& efpemekesâ efvecee&lee efveo&sMekeâ
keer. kesâ. DeeoMe& peer Les~ Ùen Yeer Skeâ Mkesle MÙeece
efheâuce Leer Fmekeâer Yee<ee DekeefOe Leer Fmekesâ mebieerle
efvecee&lee Sme. Sve. ef$ehee"er ke mebkeeo ieerle keer.
[er. efceßee peer. kesâ Les ieeÙekeâ keâ}ekeâejeW ceW censvõ
keâhetj, megceve keâuÙeeCehetjkeâj, GMee cebiesMkeâj,
ceesncceo jheâer Les Ùen efheâuce 1 pevekejer 1964
keâes efj}erÌpe ngF&

efheâuce keâe meyemes ØeejbefYekeâ ieerle ßeer jece keâer
Gheemevee ßeer jeceÛebõ ke=âhee}g Yepeceve njCe Yeke
kewoe™vece mes nQ~ Ùen ™hekeâ lee} ceW efveyeÉ nQ

2. ceve legcnej nQ ØeYeg keâeje peme efoÙee le}s DeefbOeÙeeje,
Skeâew yeej megves veeneR legce nce meew yeej hegkeâeje-
Fme ieerle ceW leg}meeroeme ØeYeg ßeerjece mes efMekeâeÙele
keâj jns nQ Dele: Fme ieerle ceW keâ™Ce jme keâe
Meeskeâ Yeeke efvenerle nQ lee} keânjkee keeÅeÙeb$eeW ves
efmeleej leye}e keâe ØeÙeesie efkeâÙee ieÙee nQ Fme ieerle
keâes Deheves mkej ceesncceo jheâer peer ves efoÙes nQ
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3. De) keerlele ceeBmee mee} GÅeew, keerlele ceemee mee}
new

ye) Pet}e Pet} jns kegâbpeve ceW jeOee veškej vebo
efkeâMeesj

me) nes}er Kes}s jece efceefLe}ehegj ceeB- Ùen leerveeW
ieerle Skeâ meeLe ieeSB ieS nQ Fvekeâes meecetefnkeâ
™he ceW ieeÙee ieÙee nQ Fve meYeer ieerleeW ceW
ße=bieej jme Yeeke kesâ o<e&ve nesles nQ ke meYeer
ieeerleeW ceW ceOÙe}Ùe ceW keânjkee lee} keâe
ØeÙeesie ngDee nw~

4. Deekees js Deekees js Deekees js ns ogKenejer efMekeef$ehegjejer
Deye nceejer }epe ØeYeg leesnjs neLe- Fme ieerle ceW
keerj jme kesâ oMe&venesles nw~ ce=obie hej leerve lee}
keâe yengle megobj ØeÙeesie Fme ieerle ceW efce}lee nw~

5. keâneB [gÌ[er legcns, keâneB heeF& legcns Deye peeFË keâne@
Yeiekeeve Skeâ heâsjer ojme osT Dees oskelee Ûeeefnb
yeo}s cee@ }w}sng peeve - Fme ieerle ceW leg}meeroeme
keâe YeefòeâYeke keâ®Ce jme kesâ ceeOÙece mes heefj}ef#ele
neslee nw keânjkee lee} keâe megboj ØeÙeesie leye}s hej
ngDee nw efmeleej keeÅe ves ieerle keâer MeesYee Deewj yeÌ{e
oer Fmekesâ Deefleefjòeâ jeceÛeefjle ceeveme ceW keefCe&le
efkeefYeVe keâeC[es mes keâF& oesnes, ÛeewheeF& keâe mkej
}Ùe lee} Ùegòeâ ieeÙeve Yeer Fme efheâuce ceW yengle
megobj ®he ceW megveves keâes efce}lee nw~

Fmeer ße=bKe}e ceW leermejer efheâuce Leer meble leg}meeroeme
pees meble 1972 efveefce&le ngF& Fmekesâ efvecee&lee Sbke efveo&sMekeâ
hebÊ Yee}Ûevõ peer Les~ Fmekeâer heškeâLee hebÊ DeejÊ efØeÙeoMeer&
peer ves ef}Keer~ Fme efheâuce kesâ mebieerlekeâej jecekeâoce peer
pees Skeâ Øeefmeæ ceje"er efheâuce efvecee&lee Yeer Les Fme
efheâuce ceW kegâ} Dee" ieerle nw~ efpemeceW mes meele Yeiekele
efceßee peer Éeje ke Skeâ yeÇpe ceesnvekÙeeme peer Éeje
ef}Kee ieÙee~ hebÊ Yeercemesve peesMeer pewmes ceneve ieeÙekeâ
kesâ Deefleefjòeâ censvõ keâhetj, ke=â<Cee keâe}s, peÙekeble kegâ}keâCeer&

pewmes ßes… ieeeÙekeâes ves Fme efheâuce kesâ ieerlees keâes Deheveer
Deekeepe oer Ùen efheâuce Skeâ jbieerve efheâuce Leer keâ}ekeâejes
kesâ ®he ceW meent ceesokeâ, jsKee Ûeewneve, o}hele, efkepeÙe
oòe FlÙeeefo ves DeefYeveÙe efkeâÙee nw Fme efheâuce kesâ
mebieerle keâer Ùen efkeMes<elee nw efkeâ hebÊ Yeercemesve peesMeer ves
ieerlees ceW jeiees keâer ÚeÙee meceeefnle keâer nw~ Fme keâejCe
ieerlees keâes megveves hej Ssmee Yeeve neslee nw efkeâ nce keâesF&
jeie yebefoMe megve jns nw~ ieerlees kesâ Meyoes kesâ ÛeÙeve nsleg
Yeiekele efceße ke yeÇpeceesnve kÙeeme peer keâer efpeleveer mejenvee
keâer peeS keâce nw~ Fme efheâuce kesâ ieerlees keâe meebieereflekeâ
Sbke Yeeke he#e Fme Øekeâej nw

1. yees}es YeeF& jece keâer ogneF& ceve celekee}e
heerkew jece jme otpee keâÚg vee megneF& : Fme ieerle
ceW hebÊ Yeercemesve peesMeer peer ves Yeefòeâ jme keâer iebieee
yeneF& nw lee} keânjkee keâer Yepeve kesâ "skesâ efOeb Oee
efOeb efOeb vee kesâ keâe keeove Fme ieerle keâer MeesYee Deewj
yeÌ{e oslee nw keeÅe Ùeb$ees leye}s nejceesefveÙece ke
Iebšer keâe ØeÙeesie ngDee nw~

2. DeeDeeW keâLee megveeSb meyekeâes yeejn pÙeesefle&ef}bie
keâer Ùegie-Ùegie mes cetefle& hetpee Yeiekeeve kesâ Fme
Øeefleefyecye keâer : Fme ieerle keâes Dehevee mkej
efoÙee nw peÙekeble kegâ}keâCeer& ves Yeiekeeve efMeke kesâ
yeejn ef}bieess kesâ Dekeleej keâer keâLee keâes Fme ieerle
kesâ ceeOÙece mes Yeefòeâ Yeeke keâe meceekesMe keâjles ngS
yengle megboj "bie mes Øemlegle efkeâÙee ieÙee nw~ leye}s
hej keânjkee lee} ke Kebpejer, {he}er Deeefo keeÅe
keâe ØeÙeesie ngDee nw~

3. Decej «evLe keâer Decej keâneveer iebiee peer keâe
heeveer js leg}meeroeme peer keâer jeceeÙeCe nw peve
peve keâer keeCeer js : Fme ieerle keâes Yeer Dehevee
mkej hebÊ Yeerce mesve peesMeer peer ves efoÙee nw lee} kesâ
®he ceW keânjkee lee} kesâ Yepeve kesâ "skesâ keâe keeove
ngDee nw~ keeÅe Ùeb$ees ceW Ibešer leye}e nejceesefveÙece
keeÅees keâe ØeÙeesie osKeves keâes efce}lee nw~
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4. jece ØeYeg DeeOeej peiele kesâ jece peerkeve DeeOeej
jece Skeâ Deeo&Me nceejs keobve keâ®b npeej :
Fme ieerle hebÊ Yeercemesve peesMeer peer ves Yeefòeâ Yeeke
keâe Ssmee megobj efÛe$eCe Øemlegle efkeâÙee nw efpemes
megvekeâj IevÙe Yeeke Øekeâš neslee nw~ leye}s hej
keânjkee lee} kesâ Yepeve kesâ "skesâ keâe keeove ngDee
nw~ keeÅe Ùeb$ees ceW Ibešer leye}e, keeÙeef}ve, efmeleej,
vee} keâe ØeÙeesie osKeves keâes efce}lee nw~

5. keâwmes peeT@ ceQ pecegvee kesâ leerj Dejs vebo}e}e:
Ùen ieerle ke=â<Cee keâe}s peer keâer Deekeepe ceW nw jme
keâer Âef<š mes Ùen ßeb=ieeej jme ØeOeeve nw Ùen ieerle
oeoje lee} ceW ns~ efpemeceW Iee Iee efleb lee Oee efleb
"skesâ keâe ØeÙeesie efkeâÙee ieÙee nw

 Fmekesâ Deefleefjòeâ Fme efheâuce ceW jeÛeefjle ceeveme
kesâ keâF& oesnes keâe Yeer meebieereflekeâ ®he mes ØeÙeesie ntDee nw~
Fmekesâ kegâÚ ieerlees ceW jeiees keâer ÚÙee keâes oMee&Ùee ieÙee
nw~ ieeerlees keâes megveves hej Ssmee Yeeke neslee nw keâer nce
keâesF& jeie yebefoMe megve jns nQ~ ieerlees kesâ Meyoes keâe ÛeÙeve
Glke=â<š nw~

efve<keâ<e& : ÙeÅeefhe leg}meeroeme peer kesâ peerkeve hej
DevÙe Yee<eeDeeW ceW Yeer keâF& efheâuceW yeveer efkeâvleg Fme MeesOe
he$e ceW kesâke} leg}meeroeme 1954, ieeesmkeeceer leg}meeroeme
1964, meble leg}meeroeme 1972, ceW efveefnle ieerleeW kesâ
meebieereflekeâ Yeeke he#e keâe DeIÙeÙeve Øemlegle efkeâÙee ieÙee
ieÙee nw~ efve<keâ<e& ®he ceW osKee peeÙes lees leg}meeroeme
efheâuce kesâ ieerlees kesâ Yeeke he#e kesâ Delebie&le Yeefòeâ, Øesce,
ße=bieeejYeeke efveefnle nw~ meYeer ieerle DeefOekeâlej keânjkee
lee} kesâ efkeefYeVe Øekeâejes ceW lee}yeæ nQ keeÅe Ùeb$eeW ceW
leye}e, yee@megjer, vee}, ce=obie, {es}keâ kesâ meeLe-meeLe
keâF& M}eskeâes keâe ieeÙeve leevehegjer hej efkeâÙee ieÙee nw~
DeeMee peer ke cegncceo jheâer peer ves Deheveer ceOegj Deekeepe
mes meYeer peerkeble yevee efoÙee nw~ Fme Øekeâej Fme efheâuce
kesâ ieerle Fmekesâ keâLeevekeâ kesâ meeLe hetCe& vÙeeÙe keâjles nw~

otmejer efheâuce ieesmkeeceer leg}meeroeme DekeOeer Yee<ee
ceW jefÛele nw~ ieeerlees keâer Yee<ee Yeer DekeOeer nw~ ieerlees ceW
keânjkee kesâ meeLe-meeLe ®hekeâ ke leerve lee} keâe Yeer
ØeÙeesie ngDee nw~ keeÅeÙeb$ees ceW ce=obie, efmeleej, leevehegje,
vee}, {es}keâ, leye}e keâe ØeÙeesie efkeâÙee ieÙee nw~
DekeOe #es$e ceW ØeÛeef}le }eskeâ ieerlees pees jlveeke}er ke
leg}meeroeme kesâ efkekeen kesâ Dekemej hej ieeeÙes peeles nw~ Ùes
Skeâ} ieerle vee neskeâj meecetefnkeâ ieerle nw~ Fve ieerlees ceW
DekeOe kesâ }eskeâ mebieerle kesâ oMe&ve nesles nQ~ efheâuce keâe
DeejcYe ßeer jecemlegefle ‘ßeer jeceÛebõ ke=âhee}g Yepeceve’ mes
efkeâÙee ieÙee nw pees Fme efheâuce kesâ YekÙe mebieerle keâe
GoenjCe nw~ G<ee cebiesMekeâj cegncceo jheâer, censvõ
keâhetj, megcevekeâuÙeeCe hetjkeâj Deeefo ves Deheveer Deekeepe
oskeâj Fve ieerlees kesâ Yeekees kesâ meeLe vÙeeÙe efkeâÙee nw ke
Fvekeâes Decej yevee efoÙee nw~

leermejer efheâuce meble leg}meeroeme nw Fmekesâ meYeer
ieerle efnvoer Yee<ee ceW nQ~ hebÊ Yeercemesve peesMeer pewmes
ceneve Meem$eerÙe ieeÙekeâ ves Fme efheâuce kesâ ieerlees keâes
Deheveer Deekeepe mes mepeeÙee nw~ Fmekesâ Deefleefjòeâ
ke=â<Ceekeâe}s, censvõkeâhetj, peÙekeble kegâ}keâCeer& peer ves Yeer
ieerlees keâes Dehevee mkej efoÙee nw~ lee} kesâ Devleie&le
keânjkee Yepeve kesâ {skesâ keâe ØeÙeesie DeefOekeâlej ieerlees ceW
efkeâÙee ieÙee nw~ oeoje lee} keâe ØeÙeesie Yeer kegâÚ ieerlees
ceW osKeves keâes efce}lee nw~ keeÅe Ùeb$ees ceW ce=obie, leye}e,
keeÙeef}ve, leevehegje, OebDeer keâhe ØeÙeesie ngDee nw~ jme
Yeeke keâer yeele keâer peeS pÙeeoelej ieerle Yeefòeâ jme ØeOeeve
nw~ Skeâ oes ieerle ceW ßebieej jme kesâ Yeer o<e&ve osKeves keâes
efce}les nw~

Fme Øekeâej Fve leerveeW efheâuceeW keâe mebieerle Meyo
ÛeÙeve, }Ùe, lee}, mkej keâer Âef<š mes Flevee YekÙe
Deewj mebgoj nw efpeme hej Yeefke<Ùe ceW keâece keâjves nsleg
MeesÅeeefLe&ÙeeW kesâ ef}Ùes keâeheâer mecYeekevee nQ, ceQ DeeMee
keâjleer ntB kesâ Fme MeesOe he$e æeje yengle mes MeesÅeeefLe&ÙeeW
keâes Yeefke<Ùe ceW MeesOe nsleg Skeâ heLe efce}siee~
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leg}meeroeme kesâ keâekÙe ceW }eskeâlelke
[e@Ê DepeÙe kegâceej

SmeesefmeSš Øeesheâsmej-efnvoer efkeYeeie
ceneceeÙee jepekeâerÙe ceneefkeÅee}Ùe, keâewMeecyeer

ceOÙekeâe}erve meceepe ceW Deece peveceeveme efpeme
heerÌ[e mes mebIe<e& keâj jne Lee, ken keâesF& meeceevÙe yeele
veneR Leer~ efpeme meceÙe hej hetjs efnvogmleeve ceW $eeefn-$eeefn
keâer ÛeerKe-hegkeâejW ÛeejeW iebgefpele nes jner nes Ye}e Gme
meceepe keâer keäÙee oMee nesieer~ cegie} Meemekeâ Deheveer
›egâjlee keâer hejekeâ…e hej Les~ kes peve meeceevÙe ceW YeÙe
keâe ceenew} me=efpele keâj jns Les~ ÛeejeW Deesj ceej-keâeš
keâer DeekeepeW Okeeefvele nes jner Leer~ Fme meceÙe veweflekeâlee
keâe heleve Deewj efke}eefmelee keâe yees}yee}e Lee~ Ssmes
meceÙe ceW Fme meceÙe efkeâmeer Ssmes Deekeepe keâer pe™jle
Leer, pees mechetCe& meceepe keâes Skeâ met$e ceW yeeBOe mekesâ~
Deewj efnvogmleeve kesâ }esieeW keâe ceveesye} TBÛee keâj
mekesâb~ Ùen keâeÙe& ceOÙekeâe}erve keâefkeÙeeW ves efkeâÙee~
ceOÙekeâe}erve keâefkeÙeeW ves Deece peveceeveme ceW Skeâ veweflekeâ
meenme Øeoeve efkeâÙee, efpememes Deece peveceeveme Deheves
Deehekeâes efvejern ve mecePekeâj peguceer cegie}eW keâer efnmebe
keâe Øeeflekeâej keâj mekesâ~ Gvekeâer }sKeveer ves }eskeâ kesâ
efkeefkeOe DeeÙeeceeW keâes Deheveer jÛeveeDeeW ceW efhejesÙee~ Gvekeâer
keâer Skeâ ØecegKe efkeMes<elee Ùen nw efkeâ kes Ûeefj$e efvecee&Ce
ceW DeefOekeâ ye} osles nQ, efpememes meceepe ceW Skeâ Deeo&Me
Ûeefj$e keâer mLeehevee nes mekesâ~

leg}meeroeme }eskeâ kesâ efØeÙe keâefke nw~ kes Deecepeve
kesâ keâb"enej nQ~ }eskeâ, leg}meeroeme keâes Deheves DelÙeble
efvekeâš heelee nQ~ Ùener keâejCe efkeâ }eskeâ ceW leg}meeroeme
Deepe Yeer ieeÙes peeles nQ~ leg}meeroeme Deheves meceÙe kesâ
meyemes meMeòeâ keâefke nw~ kes jece keâes }skeâj efpeleves Yeer

Øeefleceeve ieÌ{les nQ, kes meYeer }eskeâ kesâ keâuÙeeCe kesâ ef}S
nw~ }eskeâ keâe ØelÙeskeâ pevekeemeer jece ceW Deheveer Úefke keâes
efvenejlee nw~ ken jece keâer YeeBefle Skeâ DeeoMe& heg$e,
DeeoMe& YeeF&, DeeoMe& heefle Deewj DeeoMe& jepee yeveves
keâer keâuhevee keâjlee nw~ ken Deheves heeefjkeeefjkeâ, meeceeefpekeâ
Deewj Oeeefce&keâ peerkeve ceW meecebpemÙe yeveekeâj Dehevee
peerkeve Ùeeheve keâjlee nw~ }eskeâ ceW Deepe Yeer efkeâmeer iee{s
meceÙe ceW leg}meeroeme ner Ùeeo efkeâS peeles nQ~ leg}meeroeme
veW jeceÛeefjle ceeveme ef}Kekeâj }eskeâ meceepe keâes Skeâ
Ssmeer Leeleer meewheer nw, efpememes }eskeâ hetjs leve-ceve kesâ
meeLe Skeâ meYÙe meceepe keâe efvecee&Ce keâj mekeâlee nw~
leg}meeroeme }eskeâcebie} keâes OÙeeve ceW jKekeâj pevemeeceevÙe
keâes mece=æ keâjles nw~ kes Ûeenles nQ efkeâ }eskeâ meceepe
Deeheme ceW efce}-peg} keâj jns Deewj Dehevelke keâer Yeekevee
mes meowke Skeâ otmejs keâes DeefYeefmebefÛele keâjles jns~ Deewj
Deheves keâle&yÙe keâes mener ceeÙeveeW ceW efvekee&nve keâj mekesâ~
Ùeefo nce Gvekeâer jÛeveeDeeW keâes ieewj mes Deke}eskeâve keâjs
lees heeÙeWies efkeâ jbkeâ mes }skeâj jepee lekeâ keâer mLeeheveeSB
kes keâjles nw~ GoenjCe kesâ ™he ceW nce jeceÛeefjle ceeveme
keâes osKes mekeâles nQ~ Ye}s ner kes Deheves keâekÙe keâes mkeebleŠ
megKeeÙe Ye}s ner keânles neW, hejvleg Deheveer yeele }eskeâ
lekeâ yeÌ[er menpelee kesâ meeLe Øesef<ele keâj osles nQ~ Ùen
leg}meeroeme keâer yengle yeÌ[er Ghe}efyOe nQ~ DeefKejkeâej
ØelÙeskeâ jÛeveekeâj keâe Ùen GösMÙe neslee ns efkeâ Gmekeâer
yeele Deece pevelee lekeâ hengBÛe peeS~ leg}meeroeme kesâ
keâekÙe ceW mLeeve-mLeeve hej heerefÌ[le pevelee keâer ietBpe
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megveeF& osleer nw~ ceOÙekeâe}erve meceepe ceW keäÙee efkeâmeeve,
kÙeehejer, kesleveYeesieer Deewj jepekeâce&Ûeejer meYeer $emle Les~
Oeeefce&keâ mLe} DeveÛeej kesâ kesâvõ yeveles pee jns Les~ DebOe
efkeÕeeme kesâ Øeefle pevelee keâe ™Peeve ye{lee pee jne Lee~
meeLe ner kes }eskeâ keâes Yeer meeLe ces }skeâj Ûe}les nQ, keäÙeeWefkeâ
}eskeâ keâer }er}e ner Gvekesâ keâekÙe keâe cet}eOeej nw~

leg}meeroeme jece kesâ DevevÙe Yeòeâ nQ~ jece kesâ
pevce kesâ meceÙe DeÙeesOÙee ceW Glmeke keâe cenew} nw~ ken
}eskeâ jerefle kesâ Devegmeej jece kesâ pevce, veecekeâjCe,
Ùe%eeshekeerle, jepmeeefYe<eskeâ leLee efkekeen FlÙeeefo kesâ mebmkeâej
keâjles nQ~ leg}meeroeme ØeLeeDeeW, ™ef{ÙeeW Deeefo kesâ keCe&ve
ceW }eskeâ jerefle keâes ØecegKelee oer nw~ efnvog peerkeve ceW
mees}n mebmkeâejeW keâe yeÌ[e cenlke nw~ efkeMes<ekeâj pevce,
efkekeen Deewj ce=lÙeg pewmes mebmkeâejeW keâes ØecegKelee kesâ efvekee&nve
efkeâÙee peelee nw~ leg}meeroeme Deheves keâekÙe ceW }eskeâjerefle
keâe hee}ve hetjer leu}ervelee kesâ meeLe keâjles nQ~ ken
Deveskeâ Dekemejes hej efm$eÙeeW Éeje meesefn}erieeve, yeeÅe-
keeove, keâ}Me, Okepe, leerjCe-efkeleeve keâer meppee, he$e,
heâ}, oefOe, otye Deewj jes}er keâe ÙeLesefÛele ØeÙeesie keâjles
nQ~ jece kesâ pevce kesâ Dekemej DeÙeesOÙee ceW peve meeceevÙe
keâer keäÙee Øeefleef›eâÙee nw? Skeâ meKeer otmejer meKeer mes
keânleer nw efkeâ Deepe jepee oMejLe kesâ kegâ} keâe efkemleej
ngDee nQ-

‘‘mens}er megve meesns}es js,
meesefn}es, meesefn}es, meesefn}es, meesefn}es meye peie Deepe~
hetle mehetle keâewefme}e peÙeeW, DeÛe} YeÙeeW kegâ} jepe~~’’1

efnvot Oece& ceW yeÛÛeW kesâ pevce kesâ Ú"keeB efove
‘Ú"er’ kesâ veece mes Deefkeefnle efkeâÙee peelee nw~ jece keâer
Ú"er ceW DeÙeesOÙeekeemeer yengle KegMe nQ~ Gvekesâ ef}S
yengle efoveeW keâer Øeleer#ee kesâ yeeo Ùen MegYe efove DeeÙee
nw~ Iej-Iej hej yeOeekee yepeeÙes pee jns nQ Deewj {es}keâ
keâer Leehe kesâ meeLe meesnj keâe mkej iebgpeeÙeceeve nes jne
nw~ ogDeejs-ogDeejW Ûeewkeâ hetjs pee jns nQ~ efkeefOe efkeOeeve mes
hetpee DeÛe&vee efkeâÙee pee jne nw DeewjleW jlepeiee keâjleer
nQ-

‘Iej-Iej DekeOe yeOeekeveeW cebie} meepe meceepe~
meiegve meesnekeves cegefole-ceve keâj meye efvepe keâepe~
efvepe keâepe mepele mebkeefj hegj vej-veeefj jÛevee Dejieveer~

ie=n Deefpej Dešeefve yepeej yeerefLeefvn Ûee™
Ûeewkesâ efkeefkeOeieveer~~

µµµ

meskekeâ mepeie YeS meceÙe-meeOeve meefÛeke megpeeve~
cegefvekej efmeKeÙes }ewefkeâkeâew kewefokeâ efkeefkeOe efkeOeeve~
kewefokeâ efkeOeeve Deveskeâ }wefkeâkeâ DeeÛejle megefve peeefvekesâ~
yeef}oeve hetpee cetef}keâeceefve meeefOe jeKeer Deefvekesâ~’’2

jece pevce kesâ Dekemej hej DeÙeesOÙee ces OetceOeece mes
Gvekeâe yejner ceeveeÙee peelee nQ~ jepee oMejLe yengle
ØemeVe nw~ kes Deheves veiej keeefmeÙeeW keâes keâerceleer GhenejW
mes vekeepe jns nQ~ veTve, keâneefjve, ceeef}ve leLee
Oeesefyeve Gvemes Deheves ceve cegleeefyekeâ Ghenej kesâ ef}S
efjPeleer nQ~ leerveeW jeefveÙeeB keâer KegMeer osKeles ner yeveleer
nw~ Ûeejes YeeF& peye ye[s ngS lees Gvekeâe Ùe%eeshekeerle neslee
nw efm$eÙeeB Pegb[ keâer Pegb[ efce}keâj Ûe}leer nw Deewj kes
Deheves mkeeYeeefkekeâ ße=ieebj efkeâÙes ner oew[ he[leer nQ~
Gvekesâ neLe meesves kesâ keâ}Me Deewj Lee}eW mes Yejs ngS nQ
kes jepeÉej ceW ØekesMe keâjleer nQ kes Deejleer keâjkesâ efveÚekej
keâjleer nQ Deewj yeej-yeej yeÛÛes kesâ ÛejCeeW ceW efiejleer nw~
ceeieOe, megle, yevoerpeve Deewj iekewÙes jIegkegâ} kesâ mkeeceer
kesâ heefke$e iegCeeW keâe keâe ieeve keâjles nQ-

‘‘keâefj Deejefle veskeÚekeefj keâjneR~ yeej-yeej
efmemet Ûejveefvn hejneR~~

 ceeieOe metle yebefoieve ieeÙekeâ~ heekekeâ iegve
ieekeefnb jIegveeÙekeâ~~’’3

‘‘yebtbo yetbo efceef} Ûe}eR }esieeF&~ menpe efbieej
efkeâSB Gef" OeeF&~~

 keâvekeâ keâ}Me cebie} Yeefj Leje~ ieekele hew"efnb
Yethe ogDeeje~~’’4

jece-}#ceCe efkeÕeeefce$e kesâ meeLe pevekeâhegj peeles nQ
leye GvnW %eele neslee nw efkeâ jepee pevekeâ Oeveg<e Ùe%e keâe
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DeeÙeespeve meerlee mkebÙeyej kesâ efveefceòe efkeâÙee nQ~ kes
keâewlegn} keMe Skeâ ogmejs keâes osKeles nQ Deewj mees peeles
nw~ cegie&s keâer yeebie megvekeâj jece Deewj }#ceCe keâer megyen
keâer nesleer nQ~

‘‘G"s }Keve efveefMe efkeiele megefve De™CeefmeKe Oegefve keâeve~
 iegj lew heefn}sefbn peieleheefle peeies jece megpeeve~~’’5

jece-}#ceCe peye hetpee kesâ ef}S heg<he }sves peeles
nQ, leye veiejkeemeer Gvens keâewlegn} keâer Âef<š mes osKeles
nQ Deewj Gvekesâ meeLe Úesšs-Úesšs yee}keâ Ûe}ves }ieles
nQ~ leye kes osKeles nQ efkeâ Gmeer meceÙe Deheveer meefKeÙeeW kesâ
meeLe meerlee ieewjer hetpeves pee jner nww~ }eskeâ ceW Deepe Yeer
ØeLee nw efkeâ efkeâmeer }[keâer keâes kej Keespeves peye Gmekesâ
heefjpeve peeles nQ lees ken ceve vener ceve Deheves nesves kee}s
kej keâer keâuhevee keâjleer nQ~ ieeBke Deepe Yeer peye efkeâmeer
}Ì[keâer kesâ heefjpeve kej Kespeves kesâ ef}S peeles nQ lees Iej
keâer DeewjleW Gmes oner efKe}e keâj Yespeleer nQ Deewj Deeves
keâer Øeefle#ee keâjleer nQ Gvekesâ ùoÙe ceW kej keâes }skeâj
GLe}-hegLe} }ieer jnleer nw-

‘yeVeer kesâ yeeyee peer kej {t{s efvekeâ}s,
 Deepeer kesâ efo} ceW DevOesje,
 ve peeefve yeVee keâwmes efce}siee~

 yeVeer kesâ ÛeeÛee peer kej {t{s efvekeâ}s
 ÛeeÛeer kesâ efo} ceW DevOesje,
 ve peeefve yeVee keâwmes efce}siee~

 megvoj-megvoj DeBefKeÙee, megDee pewmesve veefkeâÙee
 ncejer yeVeer keâes efce}s, Ssmes megIej efheÙee~

 ncejer yeVeer keâes efce}s, Ssmes Ssmes efheÙee nes Ssmes
efheÙee nes...~

ken Deheves Yeekeer peerkeve kesâ Øeefle Skeâ megKe keâer
keâuhevee ceW kegâÚ osj kesâ ef}S Kees peeleer nw~ ken peeveleer
kele&ceeve Gmekeâe keâwmee Yeer nes hejvleg ken Deheves Yeefke<Ùe
kesâs Øeefle DeeMeekeeve nw~ ken Deheveer mensef}ÙeeW mes Deheves
Deeves kee}s keâ} kesâ yeejs ÛeÛee& keâjleer nw, Gvemes me}en-
ceemeyeje keâjleer nw~ Gvemes kewkeefnkeâ peerkeve kesâ kegâÚ iegCe

meerKeleer nw~ ken Deheves memegje} keâer nj ken }eskeâ jerefle
meerKeleer nw, pees Gmes heie-heie ceW keâece DeeÙes~ meerlee
Deheveer meefKeÙeeW kesâ meeLe mejeskej ceW mveeve efkeâÙee Deewj
efheâj ieewjer hetpeves Ûe}er ieÙeer~ keneB Gvnesves ieewjer ceeB mes
kej kesâ ™he ceW jece keâes ceve ner ceve ceeBiee :

‘cebppeve keâefj mej meefKevn meceslee~ ieF& cegefole
ceve ieewefj efvekesâlee~~

hetpee keâerefvn DeefOekeâ Devegjeiee~ efvepe Deveg™he
megYeie ye™ ceebiee~~’’6

jepee pevekeâ kesâ ojkeej ceW Oeveg<e Ùe%e nes jne nw~
otj-otj mes veeceer-efiejeceer ye}Mee}er jepee DeeÙes nQ~
meYeer Deelce efkeÕeeme mes }yee}ye Yejs ngS nw~ meYeer keâes
Deheveer YegpeeDeeW hej Deheej efkeÕeeme nw~ keâesF& efkeâmeer mes
Deheves Deehekeâes keâce veners mecePe jene nw~ meYeer kesâs yeeng
ye} Deepeceeves keâer IeÌ[er Dee ieF& nw~ jece keâer keâeÙee keâes
osKekeâj efkeâmeer keâes Ùen Yeeve veneR neslee nQ efkeâ jece Yeer
Oeveg<e Ùe%e ceW Yeeie }sves DeeÙes nQ~ jece-}#ceCe keâes kes
oMe&keâ cee$e mecePeles nQ, meerlee peer Yeer mebMeÙe ceW he[er nQ
Gvekeâe Skeâ-Skeâ he} Skeâ-Skeâ Ùegie keâer YeeBefle yeerle
jne nw~ jece ves meerlee keâer Ùen efmLeefle osKeer lees Gvekeâes
Ùen DeeYeeme ngDee lees :

‘‘osKeer efyeheg} efyekeâ} yewosner~ efveefce<e efyenele
keâ}he mece lesner~~

 le=ef<ele yeeefj efyeveg pees leveg lÙeeiee~ cegSB keâjF
keâe megOee leÌ[eiee~~’’7

efkekeen ceeveke peerkeve keâer DevÙelece Ghe}efyOe ceeveer
peeleer nQ~ ken oes ØeeefCeÙeeW keâes men peerkeve kesâ met$e ceW
DeeyeOe keâjves kee}e heekeve ceeOÙece nw~ mees}n mebmkeâejeW
ceW Fmekeâe efkeMes<e mLeeve nw~ YeejleerÙe efkekeen heefæle ceW
jepee keâvÙee keâe heefjCeÙe mebmkeâej Fleves n<ee&su}emehetCe&
keeleekejCe ceW mecheVe keâjeles nQ, efkeâ meeje veiej Fme
Deevebo keâer DevegYetefle keâe mee#eer nes peelee nw~ leg}meeroeme
peer ves DevÙe mebmkeâejeW keâer Dehes#ee efkekeen mebmkeâej hej
kegâÚ DeefOekeâ jce peeles nQ~ Fmes jeceÛeefjle ceeveme,
keâefkeleeke}er, ieerleeke}er, ceW jece efkekeen kesâ Øemebie keâes
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osKee pee mekeâlee nw~ Skeâ yeele ieewj keâjves ÙeesiÙe nw efkeâ
leg}meeroeme jece-meerlee keâe efkekeen efkeâmeer jepekegâceej keâer
lejn veneR Deefheleg Skeâ meeceevÙe kej-keOet keâer YeeBefle
keâjeles nQ~ Fmekeâe ØecegKe keâejCe nw efkeâ kes Deheves Deeme-
heeme kesâ ieeBkeeW ceW efpeme Øekeâej keâe efkekeen osKes Les, Gmeer
Øekeâej keâe efkekeen keâes jÛeeÙee nw~ Deepe Yeer DekeOe kesâ
ieeBkeeW ceW "erkeâ Fmeer Øekeâej kesâ efkekeeneW keâes osKe pee
mekeâlee nQ~ efkekeen ceW }ive heef$ekeâe yeeBÛeves kesâ "erkeâ
cenervee-mekee ceefnvee yeeo mes Deveepe keâer meeF&le Deewj
efceóer }ekeâj Ûetune yeveeves keâer meeF&le Deewj vÙeewlee
heâsjves keâer meeF&le DeejbYe nes peeleer nQ~ efkekeen kesâ ØeLece
efove mes kej-keOet keâes yeenj peeveW mes jeskeâe peelee nw,
Deiej keâners DeekeMkeâlee keMe peevee Yeer he[s lees kej, keOet
kesâ neLe ceW yeeBOes keâbieve keâes ™cee} mes {keâ efkeâj yeeBOe
efoÙee peelee nw~ efpememes efkeâmeer keâer kegâÂef<š ve he[s~

 leg}meeroeme ves Deheves jeceÛeefjle ceeveme ceW peye
meleer-ceneoske efkekeen keâe keCe&ve keâjles nw lees nQ lees
}eskeâeÛeej kesâ mecemle efkeOeeveeW keâes Debieerke=âle keâjles nQ~
meleer kesâ efhelee o#e Øepeeheefle ceneÙe%e keâj jnW nQ~ meYeer
keâes vÙeewlee Yespee hejvleg ceneoske keâes vÙeewlee veneR Yespee~
meleer Deheves heefle ceneoske mes Deheves efhelee kesâ Iej peeves
keâes keânleer nw lees ceneoske keânles nw efkeâ legcneje Øemleeke
keâesF& yegje veneR nQ~ cegPes Yeer hemebo nw~ }sefkeâve memegje}
mes vÙeewlee veneR Deevee lees DevegefÛele nw~ legcnejs efhelee ves
Deheveer meYeer yesefšÙeeW keâes ye}eÙee nw Deewj cegPe mes
yewjkeMe legcnW Yeer Yeg}e efoÙee~ yeleeDees Ssmes ceW nce keâwmes
peeS-

‘‘keânsngB veerkeâ ceesjs ceve Yeekee~ Ùen DevegefÛele
veefn veskele he"ekee~~

 oÛÚ mekeâ} efvepe meglee yees}eF&~ ncejs yewj
legcneGve efyemejeF&~~’’8

 efMeke-heke&leer kesâ efkekeen keâe efpe›eâ keâjles ngS
keânles nQ efkeâ heeke&leer Oeerjs-Oeerjs meÙeeveer nesleer pee jner nw~
Deye Gmekesâ efkeken keâer efÛevlee meleeves }ieer nw~ keâesF&
Gmekesâ ÙeesiÙe kej efce} peeS lees Ùen efÛeblee mes cegòeâ nesves

keâe Dekemej efce}s~ Skeâ efove efncee}Ùe kesâ Iej veejo
keâe Deeieceve neslee nQ Deewj veejo yeeleeW-yeeleeW ceW efncee}Ùe
veejo mes Fme mecyevOe ceW yeele keâjles nQ-

‘‘kegâBkeefj meÙeefve ef}esefkeâ ceeleg-efheleg meesÛeefn~
 efieefjpee peesieg legefjefn ye™ Devegefove }esÛeefnb~~

 Skeâ meceÙe efncekeeve Yekeve veejo ieS~
 efieefjke™ cewvee cegefole ceefveefnb hetpele YeS~~’’9

Fmekesâ yeeo heeke&leer keâe efkekeen efMeke kesâ meeLe
mecheVe neslee nQ~ leg}meeroeme ves oskeer hetpeve, Deiekeeveer,
yeejele efveceb$eCe, keâvÙeeoeve, ce[ekee n}eF& ÉejÛeej,
efoÙee-yeòeer efce}ehe, keâesnyej, Skeb efkeoeF& pewmes }eskeâeÛeejeW
keâe keCe&ve keâjles nQ-

‘‘peme og}ng leefme yeveer yejelee~ keâewlegkeâ efyeefyeOe
nesefnb ceie peelee

 FneB efncee}Ùe jÛesG efyeleevee~ Deefle efyeefÛe$e
veefnb peeF yeKeevee~~’’10

‘‘}w Deiekeeve yejeefn DeeS~ efoS Ùeyeefn pevekeeme megneS~b~
cewvee megYe Deejleer meBkeejer~ mebie megcebie} ieekeefnb veejer~~
keâbÛeve Leej meesn yej heeveer~ heefjÚve Ûe}er njefn

njkeeveer~~
efyekeâš yes<e peye osKe~ Deye}vn Gj YeÙe YeÙeG

efyemes<ee~~’’11

efMeke keâer yeejele ceW YeeBefle-YeeBefle kesâ yeejeleer nQ, pees
peien-peien hej leceeMes-mkeeBie efoKeeles Ûe} jns nQ~
}es-yeeie keân jns efkeâ pewmee ogune nw kewmes yeejeleer nw
DeLee&le oesvees peesie yejeyej nw~ Deepe Yeer yeejele peye
ieeBke mes Ûe}leer nw lees yeejeefleÙeeW kesâ ceveesjbpeve kesâ ef}S
keâesF& ve keâesF& Fvlepeece efkeâÙee peelee nQ~ hen}s kesâ meceÙe
ceW yeejeleer Deeheme ceW mkeeBie Yejles Les leye yeejeleW leerve
efoveeW yee}er nesleer LeeR~ yeejele pevekeemes ceW Skeâ efove
"njleer Leer~ Gmeer meceÙe yeejele keâe ceveesjbpeve keâjves kesâ
ef}S Kes}-leceeMeW, ieerle iekeveF& Deewj mkeeBie keâe DeeÙeespeve
efkeâÙee peelee Lee~

yeejele Dee peeves hej efncee}Ùe Deewj Devekesâ menÙeesieer
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meYeer yeejele keâe ÙeLesefÛele melkeâej keâjles nQ yeejleer
Yeespeve keâj jns nQ Deewj efm$eÙeeB ieejer ieekeâj Gvekeâes
peskevej keâjeleer nQ-

‘‘efyeefyeOe heeBefle yew"er pesyeveeje~ }eies he™meve
efvehegve megDeej~~

 veeefjye=bo megj pewkeBle peeveer~ }ieer osve ieejeR ce=og
yeeveer~~’’12

Fmeer Øekeâej leg}meeroeme ves Deheves keâekÙe jÛevee
jece}}evenÚt ceW Yeer }eskeâ lelkeeW keâes Gu}sKe efkeâÙee
nw~ leg}meeroeme Deheves meceÙe kesâ mepeie keâefke nesvess kesâ
meeLe-meeLe }eskeâ hejcheje kesâ Yeer keâefke nQ~ kes YeejleerÙe
meceepe ceW }eskeâ mebmke=âefle keâes Deheves keâekÙe ceW ÙeLeesefÛele
mLeeve osles nQ~ keânves keâe DeLe& Ùen nw efkeâ }eskeâ ceW
Ieefšle Iešvee keâe ØeLece Yeesòeâe Deecepeve ner neslee nw,
Fmeef}S Gmekeâer DevegYetefle meyemes DeefOekeâ ØeeceeefCekeâ
nesleer nQ~

efve<keâ<e& kesâ leewj hej nce keân mekeâles nQ efkeâ leg}meeroeme
kesâ keâekÙe }eskeâ lelke ØeÛegj cee$ee ceW efkeÅeceeve nw~ Deewj
Gmekeâe keâe kes efvekee&nve hetjer levceÙelee kesâ meeLe efkeâÙee
Yeer nw~ kes efnvogmleeve keâer efkeefkeOe mebmke=âefle kesâ Decej
ieeÙekeâ nQ~ Gvekeâer Decej ke=âefle jeceÛeefjle ceeveme keâes
’}eskeâ’ keâer meb%ee mes Deefkeefnle efkeâÙee ieÙee nw~ leg}meeroeme

kesâ jece }eskeâ kesâ veeÙekeâ nw~ leYeer lees kes ceÙee&oe
heg™<eesòece nw~

meboYe& met$e :

1. ieesmkeeceer leg}meeroeme, (ieerleeke}er, heo-2) ieerlee Øesme
ieesjKehegj mebÊ 2008 he=Ê mebÊ-19

2. ieesmkeeceer leg}meeroeme, (ieerleeke}er, heo-2) ieerlee Øesme
ieesjKehegj mebÊ 2008 he=Ê mebÊ-30

3. ieesmkeeceer leg}meeroeme, ßeerjeceÛejefjle ceeveme, (yee}keâeC[
oesne 193~ ÛeewheeF& 2-3) ieerlee Øesme ieesjKehegj mebÊ
2074 Skeâ meew mees}nkeeB hegvece&gõCe, he=Ê mebÊ-167

4. kener,

5. kener, (yee}keâeC[ oesne 226) he=Ê mebÊ-194

6. kener, (yee}keâeC[ oesne 227~ ÛeewheeF&-3) he=Ê mebÊ-
195

7. kener, (yee}keâeC[ oesne 260, ÛeewheeF&-1) he=ÊmebÊ-221

8. kener, (yee}keâeC[ oesne 61~ ÛeewheeF&-1) he=Ê mebÊ-61

9. heeke&leerceieb}, he=Ê mebÊ-08

10. ieesmkeeceer leg}meeroeme, ßeerjeceÛejefjle ceeveme, (yee}keâeC[
oesne 92~ ÛeewheeF& 5) ieerlee Øesme ieesjKehegj mebÊ 2074
Skeâ meew mees}nkeeB hegvece&gõCe, he=Ê mebÊ-167

11. kener, (yee}keâeC[ oesne 95, ÛeewheeF& 1-2) he=Ê mebÊ-
88

12. kener, (yee}keâeC[ oesne 98~ ÛeewheeF& -4) he=Ê mebÊ-90
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keeuceerefkeâ Skeb leg}meer kesâ DeejeOÙe ßeerjece
[e@Ê oerefhle efke<Ceg

DeefmemšWš Øeesheâsmej (mebmke=âle)
meerÊSceÊheerÊ ef[«eer keâe}spe, ØeÙeeiejepe

TBkeâej Fke keCee&veeb keâkeerveeb ØeLecees cegefve:

jece Yeejleke<e& ceW hÙeeje veece nw~ efce$eeW vee cesjer
Fleveer efkeÉlee nw vee Flevee meeceLÙe& nw efkeâ ceQ ßeer jece kesâ
yeejs ceW kegâÚ yees}tb leLeeefhe %eeefveÙeeW kesâ ef}S %esÙe,
ÙeesefieÙeeW kesâ OÙesÙe, YeòeâeW kesâ efØeÙe, yeÇÿekeeefoÙees kesâ
yeÇÿe, F&ÕejkeeefoÙees kesâ F&Õej, DekeleejkeeefoÙeeW kesâ Dekeleej,
keâefce&ÙeeW kesâ DeeoMe& mke™he Yeiekeeve jece ves Gppke}
peerkeve peerves keâer ØesjCee Deewj ceeie&oMe&ve efkeâÙee nw~
ßekeCe megpemeg megefveDeeÙeG ØeYeg Yebpeve Yeke Yeerj~ kemlegle:
ken ve kesâke} DeÙeesOÙee kesâ jepee Deewj oMejLe heg$e jece
nQ yeefukeâ DeelceMeefòeâ kesâ Gheemekeâ Deewj mebkeâuheMeefòeâ
kesâ Øeleerkeâ hejceyeÇÿe Yeer nQ ~ ken Dehetke& meeQoÙe& kesâ
mkeeceer nw~

Skeâ jece DeÙeesOÙee ceW yees}s, otpees jece Ieš-Ieš
ceW [es}s

leerpes jece keâe peiele (mekeâ}) hemeeje ÛeewLee
jece peiele mes vÙeeje

Skeâ jece oMejLe keâe yesše Skeâ jece Iej Iej ceW yew"e
leerve jece keâes meye keâesF& Oeekes~ ÛelegLe& jece keâes

cejce ve heekes~

Ùener ÛeewLes jece yeÇÿemke®he nw~ $e+ef<eÙeeW ves FvneR
jece kesâ Éeje cegefòeâ ceeie& Yeer Keespee nw~ Ùen jece veece
Skeâ kew%eeefvekeâ ØeYeeke nw pees meerOes Meebefle Øeoeve keâjlee
nw~ leYeer lees Øeele: keâe} kesâ ‘‘peÙe jece peer’’ keâer Ùee
‘‘jece-jece’’ mes }skeâj peerkeve keâer Debeflece Ùee$ee lekeâ ceW

jece keâe veece ner ef}Ùee peelee nw~ Gvekeâe veece }sves mes
Fme peerkeve ceW keâuÙeeCe lees neslee ner nw Debeflece meceÙe ceW
ce=lÙeg Yeer cebie}keâejer nes peeleer nw-

jeceeÙejeceYeõeÙe jeceÛebõ kesOemes~
jIegveeLeeÙe veeLeeÙe meerleeÙee heleÙes vece:~~

YeejleerÙe mebmke=âefle keâe keâeÙe& ner nw leheesceÙe meeOevee
Éeje Deheveer me=peve Meefòeâ keâes Deewj mkeÙeb keâes }eskeâkeâuÙeeCe
ke meeceeefpekeâ keâuÙeeCe Ùee hejceeLe& kesâ ef}S GheÙeesieer
yeveevee meeLe ner Deheveer meÛÛeef$elee mes meceepe keâes
ØeYeeefkele keâjvee~

LeesÌ[er ÛeÛee& keäÙeeWefkeâ nce meYeer meveeleveer kewefokeâ
DeeÙe& nQ Dele: meiegCe Â<šÙeeb jece keâes peeveves keâe Skeâ
ØeÙeeme efpemekeâe cet} nw keeuceerefkeâ jeceeÙeCe efpemekeâe
GoÙe ner keâ®Cee ceW ngDee nw

Deeoew jece leheeskeveeefoieceveced nùlkee ce=ieb keâebÛeveced~
kewosnernjCeb pešeÙegcejCeb meg«eerke mebYee<eCece

yeeef}efveo&}veb mecegõ lejCeb }bkeâehegjer oenveced
heMÛeele jekeCe kegâbYekeâCe& nveveb Sleled efn jeceeÙeCeced~

kewefokeâ meeefnlÙe mes hetCe&leÙee efYeVe Fme }ewefkeâkeâ
meeefnlÙe keâe met$eheeled lecemee veoer kesâ leš hej ngS ›eâeQÛe
keOe Deewj ›eâeQÛeer efveveeo kesâ Meeskeâ mes GlheVe Iešvee mes
ngDee, pees Deveg<šghe Úvo ceW Lee-cee efve<eeo! Øeefle…eb.....

keäÙeeWefkeâ YeejleerÙe mebmke=âefle keâe cet} Deefnbmee ceW nw
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Dele: Ùen (M}eskeâ) DeeefokeâekÙe keâe DeeefoM}eskeâ Yeer
keâ®Cee mes hetCe& nw~ veejo ves keeuceerefkeâ keâes jeceeÙeCe
keâer keâLee megveekeâj Deewj yeÇÿee ves Yeer GvnW ‘‘DeeÅe:
keâefkejefme’’, keânkeâj jece kesâ Ûeefj$e keâe ieeve keâjves keâes
keâne Lee~ mebmke=âle meeefnlÙe ceW Fmes DeeefokeâekÙe, GhepeerkÙe
keâekÙe, Dee<e&keâekÙe, efkekeâmeveMeer} cenekeâekÙe, DeeKÙeeve
hegjekeâuhe Deeefo kesâ veece mes peevee peelee nw~ jece keâe
meeje heefjkesMe }ewefkeâkeâ Lee leLeeefhe Gvekesâ iegCe }eskeâesòej
Les~ keeuceerefkeâ jeceeÙeCe Deewj Gvemes Øesefjle neskeâj jÛes
ieS leg}meeroeme kesâ jeceÛeefjleceeveme keâe mebhetCe& Yeejle
SefMeÙee ceW kener mLeeve nw pees Ùetveeveer Deewj ÙetjesheerÙe
meeefnlÙe ceW nescej kesâ F&ef}Ùe[ Deewj Deesef[meer keâe nw~
LeeF&}Q[ ceW Yeer keâbyeesef[Ùee keâe cenekeâekÙe nw ‘‘jercekeâj’’
veece mes DeLe& nw-jece keâer ceefncee~

leLeeefhe meyemes pÙeeoe cenlke kesâ meeLe jeceÛeefjleceeveme
keâe veece Deelee nw~ meeLe ner yeewæ peelekeâ ceW oMejLepeelekeâ,
leefce}, les}ieg, keâVeÌ[, ce}Ùee}ce Deeefo meeefnlÙe hej
Yeer Fmekeâer jÛevee Mew}er keâe ØeYeeke heÌ[e~ pewve keâLee
meeefnlÙe ceW ef$e<eefMšMe}ekeâeheg®<eÛeefjle ceW 63 ceneve
}esieeW ceW, pewve ceneje<š̂erÙeve Øeeke=âle ceW jefÛele efkece}metefj
keâe heGceÛeefjG pees Øeeke=âle keâe DeeefokeâekÙe nw Deewj jefke
mesve ves he©eÛeefjle veece mes Fmes ef}Kee nw~ GhepeerkÙe
nesves kesâ keâejCe keâeef}oeme kesâ jIegkebMece, YekeYetefle kesâ
GòejjeceÛeefjlece, Yeeme kesâ Øeefleceeveeškeâce, nvegceVeveeškeâ,
cegjeefj keâe DeveIe&jeIeke, yee}jeceeÙeCe, Deevevo, DeOÙeelce
Deewj DeoYegle jeceeÙeCe FlÙeeefo Fmeer hej DeeOeeefjle nw~

Yeejle kesâ meebmke=âeflekeâ Fefleneme keâer efheÚ}er Ûeej
MeleeefyoÙeeW ves FvneR mebmkeâle iebÇLeeW pees jeceÛeefjle hej
DeeOeeefjle nw mes efke<eÙe kemleg }skeâj }eskeâYee<ee ceW efveyeæ
Skeâ YeefòeâkeâekÙe keâes Skeâ efkeMee} pevemecetn kesâ ceefmle<keâ
ceW efpeme ienjeF& lekeâ ieewjkehetCe& mLeeve yeveles osKee nw
Gmekeâer leg}vee efkeâmeer Yeer mebmke=âefle kesâ Fefleneme ceW
efce}vee keâef"ve nw~ Ùen Yeefòeâ keâekÙe ‘‘jeceÛeefjleceeveme’’
nw efpemekesâ ØeCeslee ieesmkeeceer leg}meeroeme Deepe keeuceerefkeâ
Deewj keâeef}oeme kesâ meceeve Decej nQ Deewj Yeejle kesâ

ØeefleefveefOe keâefke kesâ ™he ceW efkeÕeefkeKÙeele nQ~ ceeveme keâer
keâjesÌ[eW ØeefleÙeeb Yeejle ceW ner veneR oef#eCe hetke& SefMeÙee
kesâ Gve osMeeW ceW peneb keâer mebmke=âefle ceW jecekeâLee kesâ met$e
efyeKejs ngS nQ leLee Gve osMeeW ceW Yeer peneb YeefòeâYeekevee
heâw}vee mebYeke veneR nw, Deepe heâw} ieF& nw~ ™me Deewj
Ûeerve ceW Yeer Ùen peveefØeÙe nw~ efkeÕe keâer meYeer Yee<eeDeeW
ceW ceeveme keâe Devegkeeo Ghe}yOe nw ~

leg}meer kesâ ceeveme keâer }eskeâefØeÙelee kesâ cet} keâejCe
Ùeefo osKeW lees Fmekeâe }eskeâ Yee<ee ceW efveyeæ nesvee,
Yeefòeâ Yeekevee keâe YeejleerÙe peerkeve ceW ienje mLeeve Deewj
Yeefòeâ keâe Fme keâekÙe keâe ØecegKe lelke nesvee ,jece keâLee
keâer peveefØeÙelee Deewj Meefòeâ, ceeveme keâe keâekÙeke=âle ceeOegÙe&,
Yee<ee keâer ceveesjcelee Deewj Mew}er keâe DeeoMeeXvcegKe nesvee,
ieerlee Øesme pewmeer mebmLeeDeeW Éeje efvemkeeLe& meskee, jece}er}e
pewmeer }eskeâveešŸe hejbhejeDeeW keâer }eskeâefØeÙelee Deewj ceeveme
keâe Gvekeâe cegKÙe DeeOeej yeve peevee, jeceeÙeCe hebef[leeW
keâer megoerIe& hejbheje, Gvekesâ Éeje ceeveme keâe ienve DeOÙeÙeve,
ØekeÛeve Deewj ØeÛeej FlÙeeefo Deveskeâ Ssmes keâejCe nw
efpevekeâe DeOÙeÙeve yengcetuÙe nes mekeâlee nw, FvneR keâe
meke&s#eCe keâjves keâe ØeÙelve nceeje DeYeer<š nw~

jeceÛeefjleceeveme keâer jÛevee le g}meeroeme ves
‘‘veeveehegjeCeefveieceeiecemeccele‘‘ «ebLe kesâ ™he ceW keâer nw,
GmeceW efkeâlevee keeuceerefkeâ, Yeeme, keâeef}oeme keâe Skeb
DevÙe keâefkeÙeeW keâe nw Deewj efkeâlevee ieesmkeeceer peer keâe
Dehevee Fmes kesâke} yengle Megæ efkeÉeve ner yelee mekeâlee
nw~ ceveesjesieer leLee nerveYeekevee«emle Dee}esÛekeâ veneR~
mecevkeÙekeeoer leg}meer ves Dekewefokeâ hejbheje pewve yeewæ mes
Yeer efkeâleves ner GheeosÙe DebMe ceeveme ceW meb«enerle efkeâS
nQ~ Ùener keâejCe nw efkeâ jeceÛeefjleceeveme Deepe efkeÕe mlej
hej efnbot Oece& keâe mebj#ekeâ Oece&«ebLe ceevÙe nw GmeceW efkeâmeer
keâer efveboe, efMekeâeÙele DeLekee DekeâejCe ØeMebmee veneR nw
pees kegâÚ Yeer Ssmee efoKelee nw ken keâLee hee$eeW kesâ Ûeefj$e
efÛe$eCe keâe DebMe nw~

ceeveme kesâ keâefke keâer keâejefÙe$eer ØeefleYee efkeâve-efkeâve
met$eeW mes ØeYeeefkele nw leLee Gvekesâ keâekÙe hej efkeâve hetke&keleer&



46
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

ke=âefleÙeeW keâer Úehe nw Ùeefo Fmes meb#eshe ceW efce}ekeâj osKee
peeS lees %eele neslee nw efkeâ leg}meer ves Fme keâekÙe kesâ
efvecee&Ce kesâ ef}S DemeeOeejCe ™he mes mebmke=âle meeefnlÙe
mes efkeheg} DeeOeej meece«eer keâe DevegMeer}ve efkeâÙee Deewj
efkeâmeer ve efkeâmeer ™he ceW Gve meye keâe GheÙeesie efkeâÙee
Ûeens ken Ûeefj$e Ùeespevee nes, keâekÙe Ùeespevee Fve meye kesâ
cet} ceW mebmke=âle meeefnlÙe keâe ØeYeeke mhe<šle: osKee pee
mekeâlee nw~ DevÙe efkeâmeer «ebLe ceW ØeeÛeerve ØeYeekeeW keâe
Flevee DeefOekeâ Skeb mhe<š mebiece osKevee cegefMkeâ} nw~
leg}meeroeme kesâ meceÙe lekeâ keâekÙe }sKeve keâe ceeOÙece
mebmke=âle Yee<ee Leer Deewj keâeMeer kesâ mebmke=âle keeleekejCe kesâ
keâejCe Gòej Yeejle ceW mebmke=âle keâe ØeÛeej Skeb ØeYeglke
Lee~ MebkeâjeÛeeÙe&, keu}YeeÛeeÙe& Deeefo efkeÉeveeW kesâ Meem$eeLe&,
Gvekesâ Oece& ØekeÛeve Deeefo kesâ meeLe ner Oece&Meem$eeW keâe
GheÙeesie, YeefòeâkeâekÙe, hegjeCeeW Deeefo kesâ heÙee&hle ØeÛeej
keâer he=…Yetefce ceW leg}meer ves keâekÙe jÛevee keâer~

lelkeâe}erve hegjeCe, ßekeCe, keâLeekeeÛeve Deeefo kesâ
Éeje ØeYeeefkele neskeâj Deewj jece keâLee keâes mecemle met$eeW
leLee Oeeefce&keâ DeeoMe& kesâ meeLe mebyebefOele keâj }eskeâ Yee<ee
ceW Øemlegle keâj osvee ner jeceÛeefjleceeveme keâer }eskeâefØeÙelee
keâe cegKÙe GösMÙe Øeleerle neslee nw~ ceesjejpeer yeehet kesâ
Devegmeej M}eskeâ keâes }eskeâ lekeâ hengbÛeeves kesâ ef}S ner
}eskeâ yees}er Ùee Yee<ee keâe ÛeÙeve efkeâÙee Lee~ ceeveme kesâ
yee}keâeb[ kesâ DeOeesef}efKele M}eskeâ ceW ceeveme keâe meeje
met$e Ùee heâece&t}e mhe<š keâj efoÙee ieÙee nw

veevee hegjeCeefveieceeiece mecceleb Ùeo jeceeÙeCes
efveieefoleb keäkeefÛeovÙeleesÓefhe~

mkeevle:megKeeÙe leg}meer jIegveeLeieeLee
Yee<eeefveyebOeceeflecebÀeg}ceeleveesefle~ (7)

Fme M}eskeâ kesâ leerve heo efkeÛeejCeerÙe nw : efveiece,
keäkeefÛeovÙeleesÓefhe, mkeevle: megKeeÙe~

efveiece heo Ùeneb hejbheje keâe meceeve DeLe& }sles ngS
keso DeOÙeÙeve Ùee kesoebie meeefnlÙe keâer hejbheje keâes Åeeseflele
keâjlee nw~ efÉleerÙe heo keâe leelheÙe& nw efkeâ leg}meeroeme ves

Deveskeâ mLe}eW mes hegjeCe, veeškeâ, keâekÙe, Deeiece-
meeefnlÙe, Deble:- keâLeeDeeW, Ûebhet Deeefo mes efke<eÙe kemleg,
jÛevee Mew}er DeLekee keâekÙe-meew…ke keâe «enCe keâj jecekeâLee
keâes ef}Kee nw~ leg}meer keâe Ghe›eâce Deewj Ghemebnej oesveeW
mkeevle:megKeeÙe nw, pees Meem$e keâe cet}eOeej Yeer ceevee
peelee nw~ Ùen jÛevee GvneWves mkeÙeb kesâ megKe kesâ ef}S
ef}Keer leLeeefhe yengpeveefnleeÙe keâer Yeekevee mes Ùegòeâ nw~

leg}meer keâes keeuceerefkeâ keâe Dekeleej keâne ieÙee nw
Deewj Øemlegle Øehe$e ceW ceQves ceeveme keâes jeceeÙeCe kesâ meeLe
ner mebmke=âle kesâ efkeefYeVe keâefkeÙeeW Skeb Gvekesâ ievLeeW pewmes
jIegkebMece, peÙeoske kesâ ØemeVejeIeke, nvegceVeeškeâ, jeceeÙeCe
Ûebhet Deeefo kesâ kegâÚ meboYeeX kesâ meeLe peesÌ[ves keâe ØeÙeeme
efkeâÙee nw~ meke&ØeLece jeceeÙeCe Skeb ceeveme kesâ DenuÙee
Øemebie hej yeele keâjles nw~

ceeveme keâer DenuÙee ßeerjece kesâ ÛejCeeW ceW ef}heš
peeleer nQ. peyeefkeâ keeuceerefkeâ kesâ jece Deewj }#ceCe oesveeW
ceelee DenuÙee kesâ ÛejCeeW keâe. mheMe& keâjles nQ-

jeIekeew leg meoe DemÙee: heeoew peie=nlegce&goe~
kee0je0 1/49/17

otmejer Deesj ceeveme keâer DenuÙee ceelee ßeerjece keâes
osKekeâj heg}efkeâle nes G"er-

Deefle Øesce DeOeerje heg}keâ mejerje, cegKe veefnb
DeekeF yeÛeve keâner~

DeeflemeÙe yeÌ[Yeeieer Ûejveefvn }eieer, pegie}
veÙeve pe}Oeej yener~ ceeveme-1.210

keeuceerefkeâ ves keâne nw efkeâ ceelee DenuÙee jece kesâ
oMe&ve cee$e mes Meehecegòeâ ngF& peyeefkeâ ceeveme ceW jece kesâ
heeo-mheMe& mes Meehecegòeâ ngF&~ keeuceerefkeâ ves helLej nesves
keâer yeele veneR keâer nw~ GvneWves keâne nw efkeâ DenuÙee Meehe
mes ogefve&jer#Ùe nes ieÙeer~

mee efn ieewlecekeekeäÙesve ogefve&jer#Ùee yeYetken~
ooMe& Ûe ceneYeeieeb lehemee Oeesefkele Øeceeced~
}ewkeâwjefhe meceeiecÙe ogefve&jer#Ùeeb megjemegjw:~~

1/49/13
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Fmeer Øekeâej megbojkeâeb[ ceW nvegceeve kesâ meerlee mes
DevegjesOe keâjves hej keâer Deheveer keâesF& efveMeeveer os os
efpememes ken ßeer jece keâes efkeÕeeme efo}e mekesâb, meerlee
meewYeeiÙe metÛekeâ ceebie šerkeâe osles ngS keânleer nQ-

keânsng leele Deme ceesj Øeveecee~ meye Øekeâej ØeYeg
hetjvekeâecee~

oerveoÙee} efkejog mebYeejer~ njng veeLe cece mebkeâš Yeejer~

Fmekesâ efkehejerle keeuceerefkeâ jeceeÙeCe megbojkeâeb[ kesâ
56 ceW meie& ceW meerlee jece kesâ ef}S keâesF& mebosMe veneR
Yespeleer nQ yeefukeâ mebosn keâjleer nQ efkeâ meg«eerke keâer keevej
mesvee Deewj jece }#ceCe mecegõ keâes heej keâwmes keâj
heeSbies~ ken nvegceeve mes keânleer nQ Deehekesâ meeefveOÙe mes
cesje ogKe keâce ngDee nw leLeeefhe jece keâer heje›eâceer KÙeeefle
yeveer jns Ssmee Deehe meye Ghe›eâce keâerefpeS-

Ùeefo lkeb cevÙemes leele kemewkeâeefn efceneveIe~~
leÅeLee lemÙe efke›eâebleceveg™heb cenelceve™~

YekelÙeen MetjmÙe leLee lkeceg heeoÙe~~

OÙeelekÙe nw efkeâ mebmke=âle ceW pees Yeeie Skeâ ner heÅe
ceW keâns peeles nQ leg}meer ves Gmes efkemleej mes keânves keâer
mkeleb$elee }s }er nw pees efkeâ cenekeâekÙe keâer Âef<š mes
DeekeMÙekeâ nw Fmekesâ ef}S leg}meer ceW cemevekeer Mew}er keâe
DeeßeÙe ef}Ùee nw Deewj cenekeâekÙe kesâ ef}S efkeâleves ner
oesns ÛeewheeF& Ùegòeâ Úbo keâes Ûegvee leLee cegòeâkeâ keâekÙe kesâ
ef}S keâefkeòe, Ievee#ejer Deeefo keâes~ Skeâ GoenjCe keeuceerefkeâ
ves kesâkeš Øemebie ceW ßeer jece keâes legjble heej keâj efoÙee nw
peyeefkeâ leg}meeroeme-

heo keâce} OeesF& ÛeÌ{eF& veeke, ve veeLe GlejeF& ÛeneQ~

Fmeer ›eâce ceW keâeef}oeme kesâ meeLe leg}meer keâe
DeOÙeÙeve keâjles nQ, oesveeW cenekeâekÙeeW kesâ ØeLece M}eskeâ
keâe Deeefo De#ej jIegkebMe ceW ‘‘keeieLee&efkeke’’ leLee ceeveme
ceW ‘‘keCee&veeceLe&me‹eveeced’’ ke mes ØeejcYe neslee nw~ oesveeW
cenekeâekÙeeW ceW ØeLecele: keekeâd (keeCeer-mejmkeleer) keâe mcejCe
efkeâÙee ieÙee nw~ jIegkebMe kesâ ØeLece M}eskeâ ‘‘keeieLee&efkeke
efhelejew leLee heeke&leerhejcesÕejew’’ ceW leerve ÉvÉ meceemeeW keâe

ØeÙeesie nw~ ceeveme kesâ yee}keâeC[ kesâ ØeLece oes M}eskeâeW
ceW leerve ÉvÉ meceemeeW keâe ØeÙeesie nw~ keeCeerefkeveeÙekeâew,
Yekeeveer-Me¿jew leLee ßeæeefkeÕeeme™efheCeew~ oesveeW «evLeeW
ceW jece keâes efke<Ceg keâe Dekeleej keâne ieÙee nw~ oesveeW
cenekeâefke heeke&leer leLee Me¿j kesâ DeejeOekeâ nQ~

ÙeÅeefhe leg}meeroeme ves keâneR Ùen veneR ef}Kee efkeâ
GvneWves jIegkebMe heÌ{e nw leLeeefhe jeceÛeefjleceeveme kesâ Ssmes
Deveskeâ ØekeâjCe nQ pees Ùen keânves keâes efkekeMe keâj osles nQ
efkeâ leg}meeroeme ves jIegkebMe keâe ceveesÙeesiehetke&keâ heejeÙeCe
efkeâÙee nw Deewj ceeveme kesâ Deveskeâ ØekeâjCeeW hej jIegkebMe
keâer mhe<š ÚeÙee nw~

leg}meer ves jece-keâLee keâes ØeLecele: jIegheefleiegveieene,
jIegheefleveeceGoeje leLee keâLee jIegveeLe keâer Deeefo Deveskeâ
Ssmes keÛeve nQ efpevnW ÙeneB mee#Ùe kesâ ™he ceW Øemlegle
efkeâÙee pee mekeâlee nw~ jIegkeMe ceW keâne ieÙee efkeâ keäke
metÙe&ØeYekees kebMe: (1-2) keâneB metÙe& mes Glheve Ùen
kebMe? keâeef}oeme jIegkebMe keâe cet} metÙe& mes ceeveles nQ-
ceeveme ceW keâne ieÙee nw efkeâ-Yeevegyebme YeS Yethe Ievesjs~
DeefOekeâ Skeâ leW Skeâ yeÌ[sjs ~~

ßeer jece kesâ peerkeve ceW Yeer ceeveke peerkeve kesâ meÂMe
ner megiece Deewj ogie&ce heefjefmLeefle Deeleer jner efkeefkeOe
ØemebieeW ceW Gvekeâe kÙekenej Gvekesâ iegCeeW keâe Åeeslekeâ nw~
ke=âle%elee Deewj mebkeâesÛe kesâ GoenjCe, peye nvegceeve meerlee
keâer Keyej }skeâj }ewšles nQ-

Øeefle Ghekeâej keâjew keâe leesje~
mevecegKe nesF& ve mekeâle ceveceesje~~

Fmeer Øekeâej iebiee heej Glejves hej kesâkeš keâes kegâÚ
ve osves keâe mebkeâesÛe ngDee ßeer jIegveeLe ™he ceW ØeYeg keâe
veece }sves mes Skeâ keâesce} megkegâceej Meerle} cebo cegmkegâjeleer
ngF& Úefke ceeveme heš} hej Debefkeâle nes peeleer nw~ Yeiekeeve
jIegkeerj Yeer keân}eS keäÙeeWefkeâ GveceW keerjlee kesâ ØekeâejeW
keâe efke}#eCe meceekesMe Lee~ kes Oece&keerj, oevekeerj, ke=âheekeerj,
efkeÅeekeerj leLee jCekeerj Les~ efkehejerle heefjefmLeefle keâes osKeves
keâer Gvekeâer Âef<š, GmeceW Gvekeâer mecelke õef<š ceve keâes
ceesefnle keâj osleer nQ~ keeuceerefkeâ kesâ MeyoeW ceW Gvekeâe OewÙe&
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efncee}Ùe heke&le kesâ meceeve Lee Gvekeâer iebYeerjlee mecegõ kesâ
meceeve Leer~ jeceeÙeCe kesâ Skeâ-Skeâ Øemebie Gvekesâ iegCees
kesâ heefjÛeeÙekeâ nQ pewmes pešeÙeg, Meyejer, efkeYeer<eCe,
efve<eeojepe Deeefo keâer ke=âheehetCe& mvesneYeòeâkelme}lee,
MejCeeielekelme}lee, cew$eerYeeke efjmhesefkeäške}er og<šeW kesâ
mebnej ceW Yeer Gvekeâer Goejlee nw GvneWves meyekeâes Dehevee
Oeece ner os efoÙee, Ùeefo nce Gvekesâ iegCeeW keâes mkeÙeb ceW
Gleejves keâe ØeÙeeme keâjW lees keânvee ner keäÙee~

ßeæe mebheVe neskeâj Gvekeâe Ûeefj$e megveves heÌ{ves mes
mkeÙeb ceW Yeer Gvekeâe DeeefkeYee&ke DekeMÙecYeekeer nw~ efpeme
Oeje keâer mebleeve ßeer jece pewmeer yeve peeS Gmekeâer ØemeVelee
Deewj mece=efæ keâer leg}vee veneR nes mekeâleer, Øeke=âefle ceelee
keâe Øekeâeshe meceehle nes peeSiee ken Yeer nceW mvesn mes
DeesleØeesle keâj osieer~ peerkeve megKe ceÙe, MeebefleceÙe,
efokÙe nes peeSiee~ leg}meeroeme megæ meefÛÛeoevebo ceÙe
keâvo Yeevegkeât} kesâleg~ Ûeefjòekeâjle vejve Deveg njle mebme=efle
meeiej mesleg~~ leg}meeroeme Oeeefce&keâ Les Deewj Gvekesâ F<š
oske ßeer jece Oece& kesâ mee#eele efke«en~ DejCÙe keâeb[ ceW
ceejerÛe jekeCe mes keânlee nw keâer ßeer jece Oece& kesâ cetefle&keeve
mke™he nw~ pewmes Fbõ mecemle oskeleeDeeW kesâ DeefOeheefle nQ
kewmes ner ßeer jece Yeer mebhetCe& peiele kesâ jepee nw~

jecees efke«enkeeved Oece&: meeOeg melÙe heje›eâce:~
jepee mejdkemÙe }eskeâmÙe oskeeveeefkekeemeke:

-3/37/13

jece keâLee kesâ efkekeâeme ceW efkeosMeer meeefnlÙekeâejeW keâe
Yeer yengle cenlkehetCe& Ùeesieoeve jne nw~ FmeceW ™meer
meeefnlÙekeâej kejeefVekeâes, ieemee& o leemeer, Fbi}Q[ heeojer
S peer Sšefkeâbme, Øeâebme keâer efkeog<eer [e@keäšj Mee}exš
keeefÉ}, Ûeerve kesâ Øeesheâsmej neÙeeve, LeeF&}Q[ kesâ Øeesheâsmej
efÛejeheâš, Flee}keer [e@keäšj }gFefpeefheDees Deeefo keâe
veece efkeMes<e ™he mes ef}Ùee pee mekeâlee nw~ mekee&efOekeâ
Øeefmeæ yesefupeÙece kesâ heâeoj keâeefce} yegukesâ nQ pees
1935 ceW Ùeneb DeeS~ Deewj ßeerjece efke<eÙe hej MeesOe
efkeâÙee nw~

YeejleerÙe meceepe ceW jece keâer Gheemevee keâer hegef<š
keâ}e Skeb DeeefYe}sefKekeâ mee#ÙeeW mes Yeer nesleer nw~ jece
Meyo keâe ØeLece Gu}sKe meelekeenve heg}gceeefke kesâ veeefmekeâ
iegne}sKe ceW keâ}e kesâ #es$e ceW ße=biekesjhegj mes Yeer Skeâ
efÛe$e heâ}keâ Øeehle ngDee nw pees F}eneyeeo meb«ene}Ùe
ceW megjef#ele nw~ kegâ®#es$e kesâ efvekeâš mes jece }#ceCe keâer
Skeâ Øeeflecee Øeeflenej kebMe keâer Øeehle nw pees kegâ®#es$e
efkeÕeefkeÅee}Ùe ceW jKeer nw~ efkepeÙeveiej meeceÇepÙe kesâ
meesves leebyes keâer cegõeDeeW ceW jece meerlee kesâ meeLe nvegceeve
keâer Úefke Debefkeâle nw~ efkepeÙeveiej meeceÇepÙe keâer mkeCe&
cegõe hej jece ojyeej keâe Debkeâve Øeehle neslee nw~

leg}meeroeme kesâ ØeeÙe: ØelÙeskeâ De}bkeâej, cegnekejs
keâLÙeMew}er Deeefo hej mebmke=âle kesâ efkeefYeVe iebÇÇLeeW kesâ
efkeâmeer ve efkeâmeer M}eskeâ keâer ØelÙe#e Úehe efoKeleer nw~
efveoMe&veeLe& kegâÚ mebkesâle heÙee&hle neWies pewmes-

mebmke=âle ceW nvegceVeeškeâ kesâ oes ™he efce}les nQ Skeâ
14 DebkeâeW kee}e, efpemes oeceesoj efceße (11keeR Meleer)
keâe ceeveles nQ leLee Skeâ DevÙe ceOegmetove hebef[le keâe
efpevekeâe meceÙe }ieYeie 11keeR Ùee 12keeR Meleeyoer
ceevee ieÙee nw~ Fme «ebLe keâer Skeâ hebefòeâ nw }bkeâe keâeb[
ceW-efkeâ efkeâme Øekeâej (jece kesâ Øeleehe mes) pees helLej [tyeles
nw Deewj [gyeeles nQ kes ner Deepe veeke keâe keâece keâjves
}ies~

Ùes ceppeefvle efveceppeÙeefvle Ûe hejebmles Øemleje: ogmlejs
ßeerceöeMejLes: Øeleeheceefncee meesÓÙeb mecegppe=cYeles~~

Fme efke<eÙe ceW leg}meer keânles nQ-

yeebOee mesleg veer} ve} veeiej~
jece ke=âhee pemeg YeÙe Gpeeiej
yetÌ[efn Deeveefnyeesjefn pesF&~

YeÙes Ghe} yeesefnle mece lesF&~~

Fmeer Øekeâej ØemeVejeIeke veeškeâ kesâ keâefleheÙe meecÙe
GonejCe mebmke=âle keâefkeÙeeW ceW Ke[die keâer Oeeje ceW pe}
keâe kejdCeve keâjvee megØeÛeef}le nw~ DeMeeskeâ keeefškeâe
efmLele efkejefnCeer meerlee jekeCe kesâ Ûebõneme mes keânleer nQ
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efkeâ legce cegPe hej pe}Oeeje yejmee keâj cegPes ce=lÙeg os oes-

Ûebõneme! nj ces heefjleeheb, jeceÛebõefkejneve}peeleced~
lkeb efn keâebefleefpeleceewefòeâkeâÛetjdCeb, OeejÙee kenefme

Meerle}cecYe:~~ Debkeâ-6

leg}meeroeme peer meerlee mes keân}eles nQ-

Ûebõneme nj cece heefjleeheb~
jIegheefle efyejn Deve} mebleeheced~

meerle} efveefme leke Deefme yej Oeeje~
keân meerlee n® cece ogKe Yeeje~~

Ùeneb oesveeW keâe Meyo meecÙe Â<škÙe nw Deblej
Flevee nw keâer leg}meer keâer meerlee heefle keâe veece ve }skeâj
jIegheefle keânleer nQ Deewj peÙeoske keâer meerlee jeceÛebõ ner
keânleer nw~ Fmeer Øekeâej efkeYeer<eCe jekeCe keâes mecePeelee nw
keâer m$eer kesâ }}eš keâes Yeeõheo ke=â<Cee ÛelegjdLeer kesâ
Ûeebo keâer lejn lÙeeie oes-

pees Deeheve Ûeens keâuÙeevee~
megpemeg megceefle megYe ieefle megKe veevee~

mees hejveej ef}}ej iegmeeFË~
lepeF ÛeewLe kesâ Ûebo keâer veeFË~~

Gojdkesâ YetefleefceÛÚefÆ:..... ÛelegjdLeerÛebõ}sKeske
hejm$eerYee}heefókeâe~~ 6/1

YeejleerÙe mebmke=âefle kesâ Oece&mke™he ßeerjece kesâ efke<eÙe
ceW keefme… cegefve ves "erkeâ keâne nw efkeâ jece peneB veneR nw

ken je<š^ veneR nw Deewj Ùeefo jece keve ceW jnWies leye Yeer
ken keve ner je<š^ nes peeÙesiee-2/37/29~

GheÙe&gòeâ keCe&ve mes mhe<š nes peelee nw efkeâ meveeleve
Oejdce kesâ hegjesOee jece lees jece ner Les~ efpevekesâ efke<eÙe ceW
meekesâle cenekeâekÙe kesâ cenekeâefke cewefLe}erMejCe ieghle ves
megvoj {bie mes jece keâe kejdCeve efkeâÙee nw, pees Decej
keekeäÙe yeve ieÙee-jece legcneje ke=òe mkeÙeb ner keâekÙe nw~
keâesF& keâefke yeve peeÙe menpe mebYeekÙe nw~

meboYe& «evLe metÛeer :

1. Yeefòeâ keâekÙe keâe meceepe oMe&ve, ØesceMebkeâj, keeCeer ØekeâeMeve,
veF& efou}er, ØeLece mebmkeâjCe, 2000~

2. leg}meer lelke efÛebleve, [e@keäšj megMeer} kegâceej heeb[s
‘meeefnlÙe svog’, keâewe fC[vÙe meskee meefcee fle, keâeoerhegj
meg}leevehegj, ØeLece mebmkeâjCe 2016~

3. jeceeÙeCe jnmÙe, DeefYe}e<e oeme, keâyeerj heejKe mebmLeeve,
F}eneyeeo~

4. ßeerceÉeuceerefkeâjeceeÙeCe, ØeLece Keb[, ieerlee Øesme, ieesjKehegj~

5. ßeerjeceÛeefjleceeveme ieerleeØesme, ieesjKehegj~

6. ceeveme Ûebove, mebheeokeâ ieCesMe oòe meejmkele ceeÛe& 2003
meerleehegj~

7. jece keâLee Deewj leg}meeroeme, heâeoj [e@keäšj keâeefce}
yegukesâ, efnvogmleeveer Dekeâeoceer, 1977~

8. mebmke=âle meeefnlÙe keâe meceer#eelcekeâ Fefleneme, [e@Ê keâefhe}oske
efÉkesoer, jece veejeÙeCe }e} yesveer ceeOeke, F}eneyeeo~

9. Decej Gpee}e 21 pevekejer, 2024
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ieesmkeeceer leg}meeroeme : kÙeefòeâòke Skeb ke=âeflelke ceW
mebieerle keâe mLeeve

[e@Ê ieerlee}er heeb[s
DemeesefmeSš Øeesheâsmej

keâ}e ceneefkeÅee}Ùe ce}keâehetj, Dekeâes}e

meejebMe :

ieesmkeeceer leg}meeroeme peer kesâ keâekÙe Deewj «ebLeeW keâer mebieereflekeâlee Gvekesâ meeefnlÙe keâer cenòee keâes Deewj Yeer yeÌ{eleer
nw~ Gvekesâ keâekÙe keâer }Ùeyeælee, mej}lee Deewj Yeekeveelcekeâ ienjeF& Fmes mebieerle ceW Øemlegle keâjves kesâ ef}S DelÙeble
GheÙegòeâ yeveeleer nw~ jeceÛeefjleceeveme, efkeveÙe heef$ekeâe, nvegceeve Ûee}ermee, Deewj DevÙe jÛeveeSB Yeefòeâ mebieerle keâe
DeefYeVe Debie nQ Deewj YeejleerÙe Meem$eerÙe Deewj }eskeâ mebieerle keâer Oejesnj ceW DecetuÙe Ùeesieoeve osleer nQ~ mebieerle kesâ
ceeOÙece mes leg}meeroeme keâer Yeefòeâ Deewj DeeOÙeeeflcekeâlee Deepe Yeer peerefkele nw Deewj efkeefYeVe heerefÌ{ÙeeW Éeje DevegYeke
keâer peeleer nw~

Øemleekevee :

mebieerle Deewj DeOÙeelcekeâe Skeâ DeveesKee efjMlee
jne nw~ Meem$e ceevÙelee kesâ Devegmeej ‘oskelke keâes heevee’
Ùen ceeveke pevce keâe hejce ßes… OÙesÙe ceevee ieÙee nw~
mebieerle keâ}e meke& keâ}e ØekeâejeW ceW meke&ßes… keâ}e ceeveer
peeleer nw~ F&Õej kesâ meceerhe peeves kesâ ef}S mebieerle keâes
Skeâ cenlkehetCe& ceeOÙece ceevee peelee nw~ keäÙeeWefkeâ mebieerle
ceW ken De}ewefkeâkeâ Meefòeâ nw efpememes ÛebÛe} ceve keâes
keâeyet efkeâÙee pee mekeâlee nw, Gmes Meeble efkeâÙee peelee nw
Deewj Meeble ceve ner F&Õej kesâ meceerhe pee mekeâlee nw~
mebieerle keâer Fme De}ewefkeâkeâ Meefòeâ keâes mkeÙeb Yeiekeeve Yeer
ceeveles nQ Deewj keânles nQ, ‘veenced kemeeefce kewkegâb"s Ùeesieerveeb
ùoÙes jkeew~ ceÆòeâe Ùe$e ieeÙeefvle le$e efle…eefce veejo:~’
nce Deiej Yeejle ke<e& kesâ Fefleneme keâe Deke}eskeâve keâjs
lees nceW nj Skeâ keâe}Keb[ ceW Ssmes keâF& ceneve mebleeW keâe
oMe&ve neslee nw, efpevnesves mebieerle efkeâ meneÙelee mes peerkeve

kesâ hejce }#Ùe keâes Øeehle efkeâÙee~ Fmeer hejcheje kesâ Skeâ
ceneve meble nw ieesmkeeceer leg}meeroeme peer, pees 16keeR
Meleeyoer kesâ Skeâ ØecegKe efnboer meble keâefke Les~ Øeefmeæ
leLee peveeoj Øeehle «ebLe jeceÛeefjleceeveme kesâ meeLe Gvnesves
keâF& «ebLeeW keâer jÛevee keâer~ leg}meeroemepeer DelÙeble Oeeefce&keâ,
Yeefòeâ mes Deesle-Øeesle, GÛÛe DeeoMeeX kesâ meeOekeâ Les~
Yeòeâ keâe ùoÙe peye Yeiekeod Yeefòeâ mes Deesle-Øeesle nes
peelee nw leye ken ceeOegÙe& ®he }skeâj Gmekeâer keeCeer leLee
ef}Keveer mes Øeieš neslee nw~ Ùen yeele Fvekeâer jÛeveeDeeW
mes efmeæ nesleer nw~ Gvekeâer jÛeveeDees ceW Yeefòeâ, DeOÙeelce
Deewj mebieerle keâe DeÆgle mecevkeÙe efoKelee nw~ Gvekeâer
jÛeveeDeeW kesâ ØelÙeskeâ Meyo ceW Gvekeâe mebieerleceÙe Yeiekeod
Øesce Pe}keâlee nw~ Deheveer Yeefòeâ keâes mebieerle kesâ ceeOÙece
mes GvneWves pevelee lekeâ hengbÛeeves keâe keâece efkeâÙee~ kes
DeeoMe& Yeefòeâ ceeie& kesâ DevegÙeeÙeer Les, efpevneWves Dehevee



51
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

mebhetCe& peerkeve Yeiekeeve ßeerjece kesâ ÛejCeeW ceW meceefhe&le
keâj efoÙee~ leg}meeroeme peer keâe kÙeefòeâlke Deewj mebieerle
kesâ meeLe Gvekeâe mebyebOe Gvekesâ meceÙe keâer meeceeefpekeâ,
Oeeefce&keâ Deewj meebmke=âeflekeâ Oeeje keâe Øeleerkeâ nw~ ienve
Yeefòeâ, efkeveceÇlee Deewj meceepe megOeej kesâ Âef<škeâesCe mes
Gvekeâe kÙeefòeâlke Øesefjle Lee~ leg}meeroeme keâe hetje peerkeve
Yeiekeeve jece keâer Yeefòeâ ceW meceefhe&le jne Deewj Gvekeâer
jÛeveeDeeW kesâ ceeOÙece mes Gvekesâ kÙeefòeâlke kesâ keâF& hen}t
GYejles nQ~

1. Yeefòeâ keâer GÛÛelee :

leg}meeroeme peer ves Dehevee hegje peerkeve ßeerjece
Yeefòeâ hej meceefhe&le efkeâÙee Lee~ Gvekesâ ef}S Yeiekeeve
jece ve kesâke} Gvekesâ DeejeOÙe Les, yeefukeâ Gvekesâ
peerkeve keâe cegKÙe GösMÙe Yeer Les~ GvneWves ßeerjece
kesâ Øeefle Deheveer DevevÙe Yeefòeâ keâes Deheves keâekÙe
Deewj meeefnlÙe kesâ ceeOÙece mes kÙeòeâ efkeâÙee Deewj
‘jece veece’ keâer ceefncee keâe ieeve efkeâÙee~ Gvekeâe
efkeÕeeme Lee efkeâ jece keâe veece ner mebmeej kesâ meYeer
keâ<šeW keâe efvekeejCe keâj mekeâlee nw~ ‘jeceÛeefjleceeveme‘
ceW GvneWves ßeerjece keâes ceÙee&oe heg®<eesòece kesâ ™he
ceW efÛeef$ele efkeâÙee Deewj meceepe kesâ meYeer keieeX kesâ
ef}S Gvekesâ DeeoMeeX keâes Øemlegle efkeâÙee~

2. efkeveceÇlee Deewj Denbkeâejnervelee :

leg}meeroeme peer DelÙeble efkeveceÇ Deewj Denbkeâej jefnle
Les~ Gvekeâer jÛeveeDeeW ceW Gvekeâer efkeveceÇlee Pe}keâleer
nw, peneB GvneWves mkeÙeb keâes Skeâ meeOeejCe Yeòeâ kesâ
™he ceW efÛeef$ele efkeâÙee nw~ kes Deheves Deehekeâes ‘cetÌ{’
Deewj ‘De%e’ keânles Les Deewj F&Õej mes #ecee ceebieles
ngS ØeeLe&vee keâjles Les efkeâ kes Deheves Deuhe %eeve mes
mener ceeie& hej Ûe} mekesâb~ Ùen Gvekeâer efkeveceÇlee
keâe Øeleerkeâ Lee~

3. lÙeeie Deewj kewjeiÙe :

leg}meeroeme peer keâe peerkeve lÙeeie Deewj kewjeiÙe keâe
GoenjCe nw~ ØeejbYe ceW kes ie=nmLe peerkeve ceW Les,
}sefkeâve Deheveer helveer mes Øesefjle neskeâj GvneWves

mebmeej keâe lÙeeie keâj Yeiekeeve ßeerjece keâer MejCe
ceW Dehevee peerkeve meceefhe&le keâj efoÙee~ Gvekesâ peerkeve
keâer Ùen Iešvee kewjeiÙe Deewj Yeiekeeve keâer Yeefòeâ
keâer Deesj Gvekesâ ienve Pegkeâeke keâes oMee&leer nw~

4. Oece& kesâ Øeefle mecehe&Ce :

leg}meeroeme peer ves Oece& Deewj ceÙee&oe kesâ efmeæebleeW
keâes Deheves peerkeve ceW hetCe& ™he mes DeheveeÙee~ kes
Oece&, melÙe Deewj ceÙee&oe kesâ hee}ve hej efkeMes<e
peesj osles Les~ ØeYeg ßeerjece keâes ceÙee&oe heg®<eesòece
leLee melÙekeÛeveer keâne peelee nw~ Gvner keâes DeeoMe&
ceeveles ngS, leg}meeroeme peer ves }esieeW keâes Oece&
hee}ve Deewj melÙeefve…e keâer ØesjCee oer~ leg}meeroeme
peer ves ceveg<Ùe keâes mebÙeceer peerkeve peerves Deewj FefvõÙeeW
hej efveÙeb$eCe jKeves keâe GheosMe efoÙee~ Gvekesâ
Devegmeej, ceveg<Ùe keâes Deheveer FÛÚeDeeW Deewj
}e}meeDeeW hej keâeyet heevee ÛeeefnS, keäÙeeWefkeâ Ùes
cees#e kesâ ceeie& ceW yeeOee yeveles nQ~

5. meceepe megOeejkeâ :

leg}meeroeme keâe ùoÙe DelÙeble mebkesoveMeer} Lee~
GvneWves meceepe ceW kÙeehle efke<eceleeDeeW, kegâjerefleÙeeW
Deewj ceeveke peerkeve kesâ og:KeeW keâes osKee Deewj
Deheveer jÛeveeDeeW ceW Fvekesâ meceeOeeve Øemlegle efkeâS~
Gvekeâer jÛeveeSb ve kesâke} Oeeefce&keâ Yeekevee mes
Deesle-Øeesle nQ, yeefukeâ GveceW meeceeefpekeâ Ûeslevee
Deewj megOeej keâe Yeer mebosMe nw~ GvneWves peele-heele
kesâ YesoYeeke keâe efkejesOe efkeâÙee Deewj meYeer kesâ Øeefle
meceeve Âef<š jKeves keâe mebosMe efoÙee~ Gvekesâ keâekÙe
ceW Ùen Pe}keâlee nw efkeâ F&Õej kesâ meeceves meYeer
meceeve nQ Deewj Yeefòeâ keâe DeefOekeâej meYeer keâes nw,
Ûeens ken efkeâmeer Yeer peeefle Ùee keie& keâe nes~ Gvekeâer
mej}lee Deewj menpelee Gvekesâ kÙeefòeâlke keâe ØecegKe
efnmmee Leer, pees meceepe kesâ efveÛe}s leyekesâ kesâ
}esieeW kesâ ef}S Yeer mebkesoveMeer} Deewj menevegYeteflehetCe&
meneÙelee Øeoeve keâjleer Leer~
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6. veejer mecceeve :

GvneWves veejer keâes meceepe ceW GÛÛe mLeeve efoÙee
Deewj veejer kesâ mecceeve keâe meceLe&ve efkeâÙee~
jeceÛeefjleceeveme ceW meerlee peer kesâ Ûeefj$e kesâ ceeOÙece
mes GvneWves veejer Meefòeâ keâe Deeoj efkeâÙee nw~

7. meoeÛeejer peerkeve :

leg}meeroeme peer meoeÛeej Deewj veweflekeâlee kesâ meceLe&keâ
Les~ GvneWves Deheves meeefnlÙe kesâ ceeOÙece mes }esieeW
keâes meÛÛeeF&, Deefnbmee, oÙee Deewj keâ®Cee kesâ ceeie&
hej Ûe}ves keâer ØesjCee oer~ Gvekeâe ceevevee Lee efkeâ
ceveg<Ùe keâes Deheves keâle&kÙeeW keâe hee}ve keâjles ngS
Oece& kesâ ceeie& hej Ûe}vee ÛeeefnS Deewj peerkeve ceW
GÛÛe veweflekeâ DeeoMeeX keâes Deheveevee ÛeeefnS~
leg}meeroeme peer ves ceveg<ÙeeW mes meoeÛeejer Deewj
Oeeefce&keâ peerkeve peerves keâe Dee«en efkeâÙee nw~ GvneWves
meûgCeeW pewmes oÙee, Øesce, #ecee, efkeveceÇlee Deewj
melÙe hej peesj efoÙee~ ken peerkeve ceW Oeeefce&keâ
keâle&kÙeeW kesâ hee}ve keâes cenlkehetCe& ceeveles Les~

8. ieg® Deewj melmebie keâer ceefncee :

leg}meeroeme peer ves ieg® kesâ cenlke keâes Deheves
peerkeve ceW ØecegKelee oer~ Gvekeâe ceevevee Lee efkeâ
meÛÛes ieg® kesâ efyevee F&Õej keâe %eeve Øeehle veneR
efkeâÙee pee mekeâlee~ meeLe ner, GvneWves melmebie
(meppeveeW kesâ mebie) keâes Deelcee keâer Megefæ keâe
cenlkehetCe& meeOeve ceevee~ Gvekeâe peerkeve Deewj meeefnlÙe
ieg®-Yeefòeâ kesâ DeeoMeeX mes Øesefjle nw~

9. DeeOÙeeeflcekeâlee :

leg}meeroeme peer ienve DeeOÙeeeflcekeâ kÙeefòeâ Les~
Gvnesves Deheves peerkeve ceW keâ"esj meeOevee keâe DevegmejCe
efkeâÙee~ leg}meeroeme peer keâe peerkeve F&Õej keâer Øeeefhle
Deewj Deelce-%eeve keâer Keespe ceW kÙeleerle ngDee~ kes
mebmeej kesâ Yeeweflekeâ megKeeW mes otj jnles ngS, Deelcee
kesâ MegefækeâjCe Deewj F&Õej keâer DeejeOevee ceW }ies

jns~ Gvekesâ jece kesâ Øeefle mecehe&Ce Deewj meskee ves
GvnW DeeOÙeeeflcekeâlee kesâ GÛÛe mlej lekeâ hengBÛeeÙee~

leg}meeroeme peer keâe ke=âeflelke :

leg}meeroeme peer keâe ke=âeflelke Deewj mebieerle oesveeW ner
YeejleerÙe mebmke=âefle Deewj Oece& kesâ cenlkehetCe& Debie nQ~
Gvekeâe Ùeesieoeve efnboer meeefnlÙe, Yeefòeâ Deeboes}ve Deewj
YeejleerÙe mebieerle kesâ #es$e ceW DecetuÙe nw~ leg}meeroeme peer
ves mebmke=âle kesâ meeLe-meeLe DekeOeer Deewj yeÇpeYee<ee ceW
jÛeveeSB keâer, efpememes kes pevemeeOeejCe kesâ ef}S menpe
Deewj meg}Ye nes ieS~ Gvekeâe ke=âeflelke Yeefòeâ, veweflekeâlee
Deewj meceepe megOeej mes heefjhetCe& nw~

1. jeceÛeefjleceeveme :

leg}meeroeme peer keâer meyemes Øeefmeæ Deewj cenlkehetCe&
jÛevee jeceÛeefjleceeveme nw~ Ùen jeceeÙeCe keâer DekeOeer
Yee<ee ceW jefÛele cenekeâekÙe nw, efpemeceW ßeerjece kesâ
peerkeve keâer keâLee keâes DeefÉleerÙe Yeefòeâ Deewj keâekÙeMew}er
ceW Øemlegle efkeâÙee ieÙee nw~ Ùen «ebLe ve kesâke}
Oeeefce&keâ cenlke jKelee nw, yeefukeâ meceepe ceW veweflekeâ
Deewj meebmke=âeflekeâ cetuÙe mLeeefhele keâjves ceW Yeer
meneÙekeâ nw~

iesÙelee :

jeceÛeefjleceeveme keâer mebjÛevee Fleveer }Ùeyeæ Deewj
mebieerleelcekeâ nw efkeâ Fmes menpe ner ieeÙee pee
mekeâlee nw~ efkeMes<e ™he mes Fmekesâ oesns, ÛeewheeF&,
meesj"e Deewj DevÙe Úbo ieeÙekeâer kesâ ef}S DelÙeble
GheÙegòeâ nQ~ Ùen iesÙelee jeceÛeefjleceeveme kesâ kÙeehekeâ
Øemeej keâe Skeâ cenlkehetCe& keâejCe nw, keäÙeeWefkeâ Fmes
efkeefYeVe jeieeW ceW Yepeve Deewj keâerle&ve kesâ ™he ceW
ieeÙee peelee nw~ jeceÛeefjle ceeveme keâe DeefOekeâebMe
Yeeie Yeefòeâ jme mes Deesle-Øeesle nw, pees Yepeve,
keâerle&ve Deewj DevÙe mebieereflekeâ ™heeW ceW Øemlegle
keâjves kesâ ef}S DelÙeble Devegkeât} nw~ Yeejle kesâ
keâF& efnmmeeW ceW jeceÛeefjleceeveme kesâ ÛeewheeF& Deewj
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oesns Yeefòeâ mebieerle ceW ieeS peeles nQ~ leg}meeroeme ves
Yeefòeâ keâer Yeekevee keâes peveceeveme lekeâ hengBÛeeves kesâ
ef}S mebieerle keâes Skeâ ØeYeekeer ceeOÙece kesâ ™he ceW
Fmlescee} efkeâÙee~

jeieeW keâe GheÙeesie :

jeceÛeefjleceeveme keâer efkeefYeVe keâLeeDeeW keâes De}ie-
De}ie jeieeW ceW ieeves keâer hejbheje jner nw~ GoenjCe
kesâ ef}S, ceeveme kesâ megbojkeâeb[ keâes Yeefòeâ Yeeke ceW
jeie ojyeejer Ùee jeie Yewjkeer ceW Øemlegle efkeâÙee peelee
nw, pees YeòeâeW kesâ yeerÛe yengle }eskeâefØeÙe nw~ Fmekeâer
ieeÙekeâer ceW Yeefòeâ mebieerle keâer efkeefYeVe Mewef}ÙeeW pewmes
keâerle&ve, Yepeve, Deewj jece Oegve keâe kÙeehekeâ ØeÙeesie
neslee nw~

2. efkeveÙeheef$ekeâe :

Ùen «ebLe leg}meeroeme peer keâer efkeveceÇlee Deewj Yeiekeeve
jece kesâ Øeefle Gvekeâer DelÙeefOekeâ Yeefòeâ keâe DeefÉleerÙe
GoenjCe nw~ FmeceW GvneWves Yeiekeeve kesâ ÛejCeeW ceW
Deheveer ßeæe Deewj Yeefòeâ Øekeâš keâer nw~

mebieerefle keâer ØeOeevelee :

leg}meeroeme keâer efkeveÙe heef$ekeâe Yeefòeâ keâer DelÙeefOekeâ
efkeveceÇ Deewj meceefhe&le DeefYekÙeefòeâ nw~ FmeceW
ieerleelcekeâlee Deewj Yeekeveelcekeâlee keâe mebhetCe& mecevkeÙe
nw, efpememes Ùen «ebLe Yeer ieeÙeve kesâ ef}S DelÙeble
GheÙegòeâ nw~ efkeveÙe heef$ekeâe kesâ heoeW ceW Yeiekeeve
jece kesâ Øeefle ienjer efkeveceÇlee Deewj Devegjeie kÙeòeâ
efkeâÙee ieÙee nw, efpemes Yepeve Deewj mlegefle kesâ ™he
ceW ieeÙee peelee nw~

heoeW keâer mebjÛevee :

efkeveÙe heef$ekeâe kesâ heoeW keâer mebjÛevee ceW mebieerle keâer
}Ùeelcekeâlee keâe DeÆgle meceekesMe nw~ Fmekeâer jÛeveeSB
Fleveer mej} Deewj ceOegj nQ efkeâ FvnW nj keie& kesâ
}esie Deemeeveer mes iee mekeâles nQ~ keâF& mebieerle%e
Deewj Yeòeâ Fmekeâer jÛeveeDeeW keâes efkeefYeVe Meem$eerÙe

Deewj GheMeem$eerÙe jeieeW ceW ieeles nQ, pees ßeesleeDeeW
kesâ ùoÙe ceW Yeefòeâ Yeeke keâes peeie=le keâjles nQ~

3. nvegceeve Ûee}ermee :

Ùen leg}meeroeme peer keâer Skeâ DelÙeble }eskeâefØeÙe
jÛevee nw, efpemeceW Yeiekeeve nvegceeve keâer mlegefle keâer
ieF& nw~ Ùen mej} Deewj YeefòeâhetCe& jÛevee pevemeeOeejCe
ceW DelÙeefOekeâ ØeÛeef}le nw~ nvegceeve Ûee}ermee
mebieereflekeâ Âef<š mes DelÙeefOekeâ }eskeâefØeÙe nw~ Fmekeâer
}Ùeyeælee Deewj mej}lee kesâ keâejCe Fmes mebieerleyeæ
keâjvee Deewj ieevee Deemeeve nw~ Ùen Yepeve Deewj
keâerle&ve keâe Skeâ ØecegKe Debie yeve Ûegkeâe nw Deewj
Fmes Yeejle kesâ efkeefYeVe YeeieeW ceW Deveskeâ mebieerle
Mewef}ÙeeW ceW Øemlegle efkeâÙee peelee nw~

meeOeejCe Úbo, iesÙe ™he :

nvegceeve Ûee}ermee keâer mebjÛevee Ssmeer nw efkeâ Fmes ve
kesâke} Yeefòeâhetke&keâ heÌ{e peelee nw, yeefukeâ Meem$eerÙe
Deewj }eskeâ mebieerle keâer efkeefYeVe Mewef}ÙeeW ceW Yeer
ieeÙee peelee nw~ Fmekeâer meeoieer Deewj }Ùeelcekeâlee
kesâ keâejCe Ùen nj DeeÙeg keie& kesâ ef}S Deekeâ<e&keâ
nw~

4. keâefkeleeke}er :

Ùen «ebLe yeÇpeYee<ee ceW jefÛele nw Deewj FmeceW Yeiekeeve
jece kesâ efkeefYeVe ØemebieeW keâe keCe&ve keâekÙeelcekeâ
Mew}er ceW efkeâÙee ieÙee nw~

5. oesneke}er :

FmeceW veweflekeâ, meeceeefpekeâ Deewj DeeOÙeeeflcekeâ mebosMeeW
keâes oesneW kesâ ™he ceW mej} Yee<ee ceW Øemlegle efkeâÙee
ieÙee nw~

}Ùe Deewj lee} keâe GheÙeesie :

leg}meeroeme peer ves Deheves keâefkeòe Deewj oesns ceW
lee} Deewj }Ùe keâe efkeMes<e OÙeeve jKee nw~ Gvekesâ
Éeje jefÛele keâekÙe ceW }Ùe Deewj lee} keâe ØeÙeesie
Fmes mebieerle ceW Øemlegle keâjves kesâ ef}S DelÙeble
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Devegkeât} yeveelee nw~ }eskeâ mebieerle Deewj Meem$eerÙe
mebieerle oesveeW ceW ner leg}meeroeme kesâ oesneW Deewj
keâefkeòeeW keâe GheÙeesie Yepeve ieeÙeve ceW neslee nw~

6. ieerleeke}er :

Ùen leg}meeroeme peer keâer yeÇpeYee<ee ceW jefÛele Skeâ
Deewj Øeefmeæ jÛevee nw, efpemeceW Yeiekeeve jece kesâ
peerkeve kesâ ØecegKe IešveeDeeW keâes ieerleeW kesâ ™he ceW
Øemlegle efkeâÙee ieÙee nw~

7. ke=â<Ce ieerleeke}er :

leg}meeroeme peer ves Yeiekeeve ke=â<Ce keâer Yeefòeâ ceW Yeer
kegâÚ jÛeveeSB keâeR, efpevnW ke=â<Ce ieerleeke}er ceW
mebkeâef}le efkeâÙee ieÙee nw~

8. jece}}e venÚt :

}eskeâieerle Mew}er :

leg}meeroeme kesâ jece}}e venÚt ceW }eskeâieerle keâer
Mew}er keâe ØeÙeesie efkeâÙee ieÙee nw~ Ùen jÛevee jece
efkekeen kesâ Dekemej hej ieeS peeves kee}s ieerleeW keâe
mebkeâ}ve nw, pees efkeMes<e ™he mes «eeceerCe #es$eeW ceW
yengle }eskeâefØeÙe nQ~ Fmes Deepe Yeer Gòej Yeejle kesâ
efkeefYeVe #es$eeW ceW GlmekeeW Deewj meceejesneW kesâ oewjeve
ieeÙee peelee nw~

mebieerle keâe }eskeâ ™he :

FmeceW }eskeâieerleeW keâer mebieereflekeâ Mew}er keâes DeheveeÙee
ieÙee nw, pees peveceeveme kesâ ùoÙe lekeâ meerOes
hengBÛeleer nw~ leg}meeroeme kesâ Fme «ebLe keâer }eskeâieerleeW
kesâ ™he ceW Øemlegefle «eeceerCe meceepe ceW Deepe Yeer
yengle Øeefmeæ nw~

leg}meeroeme Deewj mebieerle :

leg}meeroeme keâe mebieerle mes ienje mebyebOe Lee~ ÙeÅeefhe
kes mkeÙeb ieeÙekeâ Ùee mebieerlekeâej veneR Les, hejbleg Gvekeâer
jÛeveeDeeW ceW mkeeYeeefkekeâ mebieerleelcekeâlee Leer~ Gvekesâ Yepeve,
oesns Deewj ÛeewheeFÙeeb mebieerle keâer Âef<š mes DelÙeble cenlkehetCe&

nQ, Deewj GvnW efkeefYeVe jeieeW Deewj OegveeW ceW ieeÙee peelee
nw~ mebieerle Deewj Yeefòeâ keâer ienjer mecePe kesâ keâejCe
Gvekeâer jÛeveeSb Deepe Yeer Yeefòeâ mebieerle kesâ ™he ceW
Øeefmeæ nQ~ leg}meeroeme keâer keâekÙe jÛeveeSb Deheves Deehe
ceW mebieerle keâe Skeâ œeesle nQ, efpevekesâ heerÚs ienjs DeeOÙeeeflcekeâ
Deewj Yeekeveelcekeâ lelke nesles nQ~

1. mebieerleelcekeâ mebjÛevee :

leg}meeroeme keâer jÛeveeDeeW ceW Úbo, }Ùe Deewj lee}
keâe Devet"e mebleg}ve nw~ ‘jeceÛeefjleceeveme’ keâer
ÛeewheeFÙeeb, oesns, meesj"e Deewj kegâb[ef}Ùee Úbo Fme
lejn jÛes ieS nQ efkeâ GvnW Deemeeveer mes mebieerle ceW
{e}e pee mekeâlee nw~ Gvekeâer keâefkeleeDeeW keâer
}Ùeyeælee mkeeYeeefkekeâ ™he mes mebieerle keâer Deesj
}s peeleer nw~

2. Yeefòeâ mebieerle :

leg}meeroeme keâer jÛeveeSb YeejleerÙe Yeefòeâ mebieerle
keâe Skeâ ØecegKe efnmmee nQ~ Gvekesâ Yepeve Deewj
mlegefle ieerle Yeefòeâ mebieerle kesâ ™he ceW Øeefmeæ ngS~
GoenjCe kesâ ef}S, ‘ßeer jeceÛebõ ke=âhee}g Yepe ceve’,
‘efmeÙee jece ceÙe meye peie peeveer’ Deewj ‘ceveespekeb
cee®le leguÙekesieb’ pewmes Yepeve efnbogmleeveer Meem$eerÙe
mebieerle Deewj }eskeâ mebieerle ceW ieeS peeles nQ~

3. }eskeâ mebieerle ceW mLeeve :

leg}meeroeme keâer jÛeveeDeeW keâes YeejleerÙe }eskeâ mebieerle
ceW Yeer ØecegKelee Øeehle nw~ efkeMes<ekeâj Gòej Yeejle
ceW Gvekeâer jÛeveeSb }eskeâ ieerleeW Deewj Oeeefce&keâ mebieerle
keâe efnmmee nQ~ jece}er}e kesâ oewjeve Gvekesâ YepeveeW
Deewj oesneW keâe ieeÙeve Deepe Yeer }eskeâefØeÙe nw~

4. Meem$eerÙe mebieerle ceW mLeeve :

keâF& YeejleerÙe Meem$eerÙe mebieerlekeâejeW ves leg}meeroeme
keâer jÛeveeDeeW keâes Meem$eerÙe jeieeW ceW ieeÙee nw~
Gvekesâ YepeveeW keâes jeie Ùeceve, Yewjke, Yethee}er,
Deewj keâF& DevÙe jeieeW ceW Øemlegle efkeâÙee ieÙee nw~
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Fme Øekeâej Gvekeâer jÛeveeDeeW ves YeejleerÙe Meem$eerÙe
mebieerle ceW Skeâ cenlkehetCe& mLeeve heeÙee nw~

leg}meeroeme kesâ «ebLeeW, efkeMes<ekeâj ‘jeceÛeefjleceeveme‘
Deewj Gvekesâ DevÙe Yeefòeâ ieerleeW hej mebieerle%eeW ves meceÙe-
meceÙe hej cenlkehetCe& efšhheefCeÙeeb keâer nQ~ Ùen efšhheefCeÙeeb
leg}meeroeme keâer jÛeveeDeeW keâer keâekÙeelcekeâlee, mebieerleelcekeâlee
Deewj Yeefòeâ Yeeke keâes }skeâj nQ~ kegâÚ ØecegKe mebieerle%eeW
keâer efšhheefCeÙeeW hej veÌpej [e}W :

1. hebef[le efke<Ceg veejeÙeCe YeeleKeb[s (YeejleerÙe
Meem$eerÙe mebieerle kesâ efkeÉeve) : YeeleKeb[s peer
ves keâne Lee efkeâ, leg}meeroeme keâer jÛeveeSb Deheves
Deehe ceW mebieerle keâe DeeOeej nesleer nQ~ Gvekeâer Yee<ee
keâer }Ùeyeælee Deewj Úbo keâer mebjÛevee Ssmeer nw efkeâ
Gmes menpe ™he mes mebieerleyeæ efkeâÙee pee mekeâlee
nw~ ‘jeceÛeefjleceeveme’ keâer ÛeewheeFÙeeb Deewj oesns
meerOes-meerOes YeejleerÙe Meem$eerÙe jeieeW ceW {}ves kesâ
ef}S GheÙegòeâ nesles nQ~ GvneWves Ùen Yeer keâne efkeâ
leg}meeroeme keâe keâekÙe Meem$eerÙe Deewj }eskeâ mebieerle
oesveeW ceW ØeÙegòeâ nes mekeâlee nw~

2. Øees. }#ceer veejeÙeCe ieie& : leg}meeroemeves Yeòeâer
keâes mebieerle efkeâ ceeOÙece mes peve-peve lekeâ hengÛeeBÙee
Åe Gvekesâ YepeveeW Deewj ieerleeW keâes ieeveskesâ ef}S
efkeâmeer efkeMes<e mebieerle ØeefMe#eCe keâer DeekeMÙekeâlee

veneR nesleer, efheâj Yeer GveceW DeÆgle mebieerleelcekeâlee
nw, pees meerOes ùoÙe keâes mheMe& keâjleer nw~

Fve ceneve mebieerle%eeW keâer efšhheefCeÙeeW mes Ùen mhe<š
neslee nw efkeâ leg}meeroeme keâer jÛeveeDeeW ceW ve kesâke}
Yeefòeâ Deewj DeeOÙeeeflcekeâlee nw, yeefukeâ GveceW mebieerle keâe
Yeer Skeâ efkeefMe<š mLeeve nw~

 efve<keâ<e& : Gvekesâ Éeje jefÛele Yepeve, oesns Deewj
ÛeewheeFÙeeb Gvekesâ ienjs DeeOÙeeeflcekeâ DevegYekeeW keâe heefjCeece
nQ~ kes Yeefòeâ Deewj %eeve kesâ DeefÉleerÙe mebÙeesie keâes Øemlegle
keâjles nQ~ leg}meeroeme peer keâer Yee<ee mej} Deewj Yeekeveelcekeâ
nw, pees Deece pevelee kesâ ef}S meg}Ye nw~ GvneWves
mebmke=âle kesâ mLeeve hej DekeOeer Deewj yeÇpe Yee<ee pewmeer
}eskeâ Yee<eeDeeW keâe GheÙeesie efkeâÙee, efpememes Gvekeâer
jÛeveeSb nj keie& kesâ }esieeW lekeâ hengbÛeeR~ mebieerle leLee
Yeòeâerkeâer ceeOÙecemes Gvnesves }esieeWkeâes veweflekeâ,Oeeefce&keâ
leLee DeOÙeeeflcekeâ peerkevekeâer jen efoKeeF&~

meboYe& «ebLe metÛeer :

1. leg}meeroeme Deewj YeejleerÙe mebmke=âleer - jepesvõ efceße

2. leg}meer keâe ceeveme - Oece&keerj Yeejleer

3. leg}meer meeefnlÙe Deewj Gvekeâer cenòee - jeceÛebõ Megkeä}

4. jeceÛeefjleceeveme Deewj mebieerle - efke<Cet veejeÙeCe YeeleKeb[s

5. leg}meeroeme Deewj mebieerle Skeâ leeeflkekeâ DeOÙeÙeve - Øees.
}#ceer veejeÙeCe ieie&
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Abstract :

This research paper explores the immense contribution of Tulsidas to the Bhakti
Movement through his pivotal work, the Ramcharithmanas, a narrative of Rama’s
story, which swept across medieval India in the 16th century. Through a critical analysis
of Tulsidas’ literary gem, this qualitative study examines the intersection of devotion
and cultural reform within the Bhakti movement. This research reveals Tulsidas’
synthesis of Bhakti and Advaita Vedanta philosophies that helped democratize Sanatana
Dharma (Hinduism), promote social equality, and inspire literary and cultural
innovation.
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Introduction to Bhakti Movement in

Bharat :

Bharat has been regarded by religious
studies scholars as the place where
mysticism flowered in the past and the
present, after the rise and growth of
Buddhism and Jainism in the country
between the 6th century BCE and the 2nd

century CE. The Bhakti movement was
undoubtedly the most widespread, far-
reaching, and multi-faceted religious
movement that appeared in India. The
Bhakti movement influenced almost the
whole country, at different times, and had

a definite impact not only on religious
doctrines, rituals, values, and popular
beliefs but on art and culture as well. In
turn, these impacted the value structures
of the medieval state and the ruling
classes. At a certain stage of its develop-
ment, the Bhakti movement sought to be
used as a platform by the forces opposing
centralizing the Mughal state as well. In
the cultural field, the growth of regional
languages, devotional music, dance,
painting and sculptures, became closely
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related and popular because of the Bhakti
movement.

The Sanskrit term “Bhakti” comes
from the root word ‘Bhaj’ and means ‘to
share in’, ‘to belong to’, ‘to worship’.
Historically, the Bhakti period started in
the 5th century and spread to all corners of
the country reaching its peak in the 15th

century CE. The first sprouting of the
Bhakti movement in India had taken place
in the South, specifically in Tamil Nadu
by about the 5th century CE. By that time,
Tamil was already a flourishing language
with a remarkable corpus of developed
literature of the so-called Sangam Age
spanning from the 3rd century BCE to the
3rd century CE. Vaishnava Alvars and
Shaiva Nayanars were the very first saint
composers who specifically spoke and
spread the concept of Personal God and
Salvation/Liberation in their regional
language instead of Sanskrit. Though the
paths they chose were different, the goal
was the same. Vaishnava Alvars were saints
who believed Narayana/Vishnu was the
Supreme Personality and strived through
Tamil Literature to speak about the greatness
of Narayana and his different incarnations
and make the common masses understand
that attaining Narayana and Liberation is
possible even though they do not have the
access to read or study any sacred litera-
ture (which was a misconception then).

To mention only one of the various
impacts of the Bhakti Movement, all the
modern Indian languages-except perhaps
Tamil-were given their modern form and
style by the immortal bards of this move-
ment by trans-creating the ancient Sanskrit
epics and Puranas especially the Rama-
yana, Mahabharata, and Bhagavata into
regional languages. Thus, we have Kamban’s

Ramayana in Tamil, Ranganatha Rama-
yanam in Telugu, Ezhuthachchan’s
Adhyathma Ramayana in Malayalam,
Krithibasa’s Ramayana in Bengali,
Madhavakandali’s Assamese Ramayana
and Tulsidas’s Ramcharithmanas in Awadhi
(a dialect of Hindi).

Tulsidas from the Northern part of
Bharat was a prominent figure in the
Bhakti movement whose devotion was
particularly directed towards Bhagawan
Sri Rama, and his most famous work,
the Ramcharithmanas, is a testament to his
deep Bhakti (devotion) to Rama. Ramcha-
rithmanas of Goswami Tulsidas is one
such work, which has been the scripture
of both the masses and the classes of
Northern India for close to five hundred
years. The Bhakti movement, flourishing
during Tulsidas’s time, provided a fertile
ground for his spiritual and literary
contributions. His works, written in the
vernacular language of Awadhi made the
teachings and stories of Sanatana Dharma
(Hinduism) accessible to the masses, thus
playing a significant role in spreading the
ideals of the Bhakti movement.

Tulsidas’ Life and Background :

Tulsidas was a religious poet and not
a historian. His primary concern was not
to record history, in the modern sense, but
to reveal the nature of God. Little is known
about Tulsidas’ life. Born in Rajpur, Uttar
Pradesh, Tulsidas was raised in a Brahmin
family. His early life was marked by spiri-
tual unrest and a quest for self-realization.
His parents, Atmaram and Tulasi (who
named him, Rambola), immediately
abandoned him after his birth because it
was assumed that he was one of the
unfortunate children known as Abhukta
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Mula. He was picked up by a wandering
Sadhu, Naraharidas, who later became his
Guru and renamed him Tulsidas. Tulsi
lived as a householder and married a girl,

who was a firm Vaishnava, named
Ratnavali by whom he had a son named
Taraka, who died at an early age. Tulsidas
learned the story of Rama from his Guru
and then determined to write it in the
vernacular for his own and others’ benefit.
He made long journeys over Northern
India preaching the stories and the
greatness of Rama. His fame as a poet
spread far and wide and gained him many
followers. He died in Varanasi, Uttar
Pradesh in 1623 CE.

The Ramcharithmanas was written
between 1574 and 1576 CE. Tulsidas
himself attests to this date of composition
in the Ramcharithmanas. This narrative
consists of seven cantos of unequal lengths.
Although the ultimate source of the central
narrative is the Sanskrit Ramayana by the
poet Valmiki, Tulsidas’s principal imme-
diate source was the Adhyathma Ramayana,
a late medieval recasting of the epic that
had sought to harmonize Advaita and
Visishtadvaita theology and the worship
of Sri Rama. The influence of the Bhaga-
vata Purana, the chief scripture of Krishna
worshipers, is also discernible, as is that
of several minor sources.

Other works are attributed with some
certainty to Tulsidas. These include Krishna
Gitavali, a series of 61 songs in honour of
Krishna; Vinay Patrika, a series of 279
verse passages addressed to Hindu sacred
places and deities (chiefly Rama and Sita);
and Kavitavali, narrating several incidents
from the story of Rama. His minor works
include Baravai Ramayana, Janaki Mangal,
Ramalala Nahachhu, Ramajna Prashna,

Parvati Mangal, Hanuman Bahuka,
Sankata Mochana and Vairagya Sandipini.
Furthermore, he is the seer of the Hanuman
Chalisa, a powerful and popular mantra
of Hanuman, in 40 verses.

The twentieth-century commentators
of the West, especially from Britain, would
describe the Ramcharithmanas of Tulsidas
as “the best and most trustworthy guide
to the popular living faith of the people”
(JM Macfie, 1930) and Mahatma Gandhi
described Ramcharithmanas as the
“greatest book” in the world. So, when
non-Sanskrit literature, written for the
benefit of the masses of India acquires the
status of “Great Tradition” in a different
time in history, it signals an extension and
proliferation of that tradition and not the
end of a great tradition.

Tulsidas and Bhakti :

Tulsi’s Bhakti addressed Rama as the
greatest means of salvation and liberation
from the chain of births and deaths, a
salvation that is as free and open to
humankind devoid of what community
they belong to. His Bhakti was Dasya
(among the Nava Vidha Bhakti Margas -
the 9 forms of devotion) and he had
implicit faith and unshakable devotion
towards Rama. He taught that Bhakti is
the path to moral living and surrender to
the divine by way of conquest of the
eternal senses. His own pure life and the
magic of his poetry have benefitted the
Bhakti Marga. He believed that he
belonged to no sect and founded no sect,
but was just an ordinary Sanatani. While
worshipping Rama as the Supreme, he
paid adoration to Shiva and the other gods
too. For Tulsidas, the Nirguna Brahman
(impersonal) and Saguna Brahman
(personal) are the same. Though not
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denying the existence of the Nirguna
Brahman of the Upanishads, he main-
tained the idea that such a being was
beyond the comprehension of the human
mind and that the only God whom it was
possible to adore was the Saguna mani-
festation of the Nirguna. He refers to his
God, Rama, as the Saguna manifestation
of the Nirguna.

Tulsi taught that there is only one
Supreme Being and that Supreme in His
infinite mercy, became incarnate as Rama
to relieve the World from the vices. Rama
is showcased as Absolute Knowledge and
Absolute Love. The living and non-living
world is a manifestation of Rama, and the
Universe is the cosmic form of Rama.
Tulsi accepted image worship as the first
and most concrete manifestation of
devotion. Whether it is the state of joy or
sorrow, whether the place is a palace or a
jungle, in times of both war and peace,
people should hold on to the security of
devotion to Rama.

Tulsidas and his contribution to the

Bhakti Movement through Ramchari-

thmanas :

Hindu society, at the time of Tulsidas,
was socially structured by the varna system,
a hierarchical and unequal ordering of
human beings into four groups. The
system also led to the creation of a large
group of outcastes or untouchables who
were considered ritually impure and
denied the privileges and rights belonging
to members of the caste order. Tulsidas
was concerned about the Hindu society,
which at his time was getting disintegrated
into various camps, groups, and sects. He
was also conscious of the administrative
rule prevailing during his time but he may
not have been sure about the intellectual

risk. He took by composing the Ramayana
in the language of the villagers, but he was
supremely confident about the content of
his cause. Admittedly, he was also certain
about the power of the story of Rama. He
said, “My pool of good deeds (Bhagya)
may be tiny, but I have a lofty ambition. I
am certain of one thing, though, when
good people hear the story of Rama, they
will enjoy it. Only the wicked will make
fun of it. I am aware that my language is
raw and lacks all poetic tropes, but it
celebrates singular world-famous merit,
realizing that alone, the intelligent and the
pure-minded people will pay heed to it.”
He further justifies, “Just like people drink
the milk of a black cow because it is pure
and rich in protein, similarly, the wise
would like to hear and narrate the story of
Rama, even though it may be written in
the language of the peasants.”

The Ramcharithmanas played a
crucial role in revitalizing the Bhakti
movement, which emphasized personal
devotion to a chosen deity as the path to
spiritual liberation. The significance of
Ramcharithmanas lies in its ability to
transcend the boundaries of time and
culture. It has been instrumental in shaping
the religious and cultural identity of India
and continues to be an integral part of the
country’s literary and spiritual heritage.
The text has been translated into numerous
languages and has been celebrated through
various art forms such as music, dance,
and theatre. Its enduring popularity is a
testament to its Universal appeal and time-
less relevance. In the Ramcharithmanas,
Tulsidas depicted Rama as a Purnavatara,
or the complete incarnation and a direct
manifestation of the Paramatma (the
Supreme Being). Tulsidas brought Rama
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to the homes of millions of people in India,
both Palatial houses of luxury and humble
huts of mud and thatches. In Ramchari-
thmanas, Tulsidas has aimed at a synthesis
of all limbs of Sanatana Dharma, rather
than propounding, a new religious faith.
He advocated a casteless and classless
society in which all human beings were
equally entitled to receive the divine. Ram-
charithmanas joins fundamental values of
love, truth, kindness, purity, and virtue,
together in the fabric of devotion as quali-
ties of mankind to merit and salvation,
rather than caste, class or wealth and Rama
of Ramcharithmanas condemns the social
barriers and grants stage to the common
man.

The compassionate arms of Rama
embraced Guha, the forest dweller, and
Sage Sudeeksha with equal warmth. Tulsidas
depicts Rama as deeply concerned for the
common man than the learned and towards
those human beings condemned by society
to a base standard of life because of their
caste, he also underscores the selfless
devotion of the poor and destitute to Rama
in contrast to the selfish prayers of the
affluent for their worldly gains. The
Ramcharithmanas postulates, a social
religious philosophy of tolerance and
equality, accepting all faith and consi-
dering them all to be worthy of salvation.
Tulsidas’s concept of Rama thrilled the
imagination of his countrymen. Mahatma
Gandhi adopted it as his vision for the
independence of India, and it served as
the ideal for shaping the Constitution of
the country. Tulsidas followed the Valmiki
tradition of presenting the story deeds of
Rama as a Dharma Shastra, the characters’
portraits in the story represent specific
aspects of human values.

He brought about unity between the
two warring factions of the Hindus -
Shaivism and Vaishnavism - through his
devotional work. Like an expert crafts-
man, Tulsidas’ construction of the plot is
done in such a way that it unifies the two
ancient myths of Shiva and Vishnu. The
title itself is suggestive of the tale of Rama
that is told by Shiva to Parvati. It is the
story of the character of Rama that was
first set in the mind of Shiva, and then
Shiva told it to Parvati. Tulsidas was a
visionary who knew that establishing the
supremacy of either Shiva or Vishnu might
lead to contrast, which he never wanted.
Such contradiction may have prevented
him from achieving his goal which was
the reformation of medieval Indian
society. This was the reason he depicted
Shiva and Vishnu as counterfoil of each
other. It is interesting to note that all these
sections begin with praise of Lord Shiva.
Tulsidas equally hails both Shiva and
Vishnu in the Shlokas and Mantras. In the
story, Shiva says that those who ignore
Rama and worship Shiva cannot achieve
salvation and finally go to hell called
Rourava. Similarly, those who worship
Rama and ignore Shiva cannot achieve
salvation. The entire tale of Rama is
depicted by Shiva, and that determines the
importance of this issue.

In the Vedic Brahminic Religion,
Brahma is the creator, Vishnu is the
preserver force and Shiva is the destructor.
Shakti is always depicted as the counter-
part of them. In Ramcharithmanas there
are plenty of references where we find
Rama as an incarnation of Vishnu and who
worships Shiva. One such example is
depicted when Sita and Rama meet in the
temple garden of Shiva. Similar is the
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depiction when Rama worships the
Shivalinga in Rameshwaram before going
to Lanka. Tulsidas indicated a midway that
Rama and Shiva are the same and
worshipping any of them makes no
difference at all in the path of worship and
salvation. Tulsidas also goes one step
further and removes the mist that had
darkened the understanding of the philoso-
phies of Saguna and Nirguna Brahman.
He emphasizes that absolute Brahman
takes form to satisfy the cravings of His
devotees. God is bound by the love of
devotees. Hence, in one way he inter-
mingles the issue of form and the formless
God and insists on the midway of ultima-
tely worshipping the formless through the
worship of the formed God.

On the other hand in the Bhakti
movement, Performing Arts always played
a major role in the spread of Bhakti in
India. Many art forms were inspired by
the texts and the traditions that sprouted
during this period and have made the
beliefs and values propounded, closer to
the masses and more understandable and
meaningful to them. Ramcharithmanas
has inspired a wide range of artistic
expressions across India. Here are some
notable ones :

Ramlila Performances : One of the
most significant cultural traditions inspired
by the Ramcharithmanas is Ramlila, the
dramatic enactment of the life of Rama.
These performances, especially popular in
North India, are held annually during the
festival of Navaratri and culminate in the
celebration of Dussehra.

Classical and Folk Music : The
verses of the Ramcharithmanas have been
set to music in various classical and folk
traditions. Bhajans (devotional songs) and

kirtans (musical recitations) based on their
verses are commonly performed in
temples and during religious gatherings.

Dance Forms : The epic has
influenced classical dance forms like
Kathak, Kuchipudi and Bharatanatyam,
where dancers depict scenes from the
Ramcharithmanas through expressive
movements and gestures. Tulsidas Bhajans
on Rama are also performed in the
Classical Dance forms of Modern India.
Folk dances, such as those performed
during Ramlila, also draw heavily from
the text of Ramcharithmanas.

Conclusions :

Tulsidas’ life, works and legacy
embody the essence of the Bhakti move-
ment. His synthesis of devotion, social
reform, and cultural transformation helped
transform medieval Indian society and
culture. This research underscores the
significance of Tulsidas’ contributions,
highlighting his enduring impact on Indian
thought, literature and spirituality. Tulsidas,
through his magnum opus “Ramcharith-
manas,” encapsulated the essence of
devotion to Rama, advocating for
salvation through Bhakti and rejecting
caste distinctions. In essence, the Bhakti
Movement in the northern region left an
indelible mark on India’s cultural and
religious landscape, fostering a spirit of
inclusivity, social reform, and intense
devotion that transcended traditional
boundaries.

Currently, we are living in a period in
which the impossible is being made
possible in the wake of technology. Man
is assured that the human being can do
anything and everything as mysteries of
the universe gradually come within human
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comprehension, more and more of the
wise of the world are being answered and
for the remaining one’s reasons would be
for coming as in when imperfections of
human knowledge are perfected. The
divine world is being transformed into a
man’s world and human beings threatened
to hold its creation to ransom through
fearful and important weapons created by
Man. But the fact remains that though we
have found reasons and have exploded the
majestic reliance of the universe, we are
still unaware of the cause of life contained
there. We will come to witness more inspi-
ring spectacles of human capability, but
we will be discovering only breathless.
Wonder the multifarious trance of the web
of Maya Life and death cycles, oscillating
since time memorial shall continue to
remind mankind that there is a prime cause
which is of divine order. The need of the
hour is wisdom more than intellect or
humility more than the arrogance of
power. We should all strive to be like
Rama who held the power to destroy the
three worlds, but did not use it even when
faced with the terrible possibility of Sita,
for whom the war of Lanka was being
reached having been killed by the Demon
King, or shall the inebriation of ego
leaders to be like Ravana, who used all
pass to him by the gods, the Rockets deadly
missiles Shakti to help him maintain the
fulfillment of his list. Tulsidas has commu-
nicated that spirit of Rama to humanity in

his Ramcharithmanas and has brought
divinity to the doorstep of the common
man, letter or unlettered afflicted with
sorrows or blessed with happiness, he has
brought the name of Rama upon his lips,
the bliss of righteousness in their consigns
and ecstasy of devotion in their hearts, his
book, divine is a great epic of righteous-
ness and the easy way to attain salvation
by hearing to the word of God, it’s golden
verses contain simple words of infinite
wisdom to give us hope for the future
strength to make peace possible and
pleasure in finding meaning and purpose
of life during its brief surgeon on Earth.
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leg}meer keâe ceevekeerÙe efÛebleve
(jeceÛeefjleceeveme kesâ efkeMes<e meboYe& ceW)

[e@Ê }#ceerkeâevle Ûebos}e
SmeesefmeSš Øeesheâsmej efnvoer

DekeOesMe Øeleehe efmebn efkeMkeefkeÅee}Ùe, jerkee, ce. Øe.

meejebMe

leg}meeroeme peer keâe efÛebleve nsleg }eskeâ keâer Øeke=âefle Deewj Øeke=efòe DeeOe=le Lee Fmeef}S }eskeâ peerkeve ceW ceevekeesefÛele
kÙekenej keâer vesefle-vesefle De}Ke peiee heeS Skeb YeekeevegYetle keâjles ngS keân heeS ‘jece pevece kesâ nsleg Deveskeâe~’
leoveg™he ceeveke ceW kes meYeer iegCe, Yeeke, cetuÙe Deewj ceÙee&oeDeeW keâes Deekesef…le efkeâS efpememes vej ner veejeÙeCe
keân}eS, pewmes- jece, ßeerjece, ceÙeeoe& heg®<eesòece ßeerjece, }eskeâveeÙekeâ jece Deewj Yeiekeeve jece Deeefo~

Demleg, leg}meer keâe efÛebleve ceeveke keâes ceevekelke keâer GÛÛe Yeeke-Yetefce lekeâ }s peevee Lee efpememes MejCeeiele keâes
MejCe osves Deewj peerkeve ceW Øesce keâe efkeheg} Yeeke peeies~

yeerpe Meyo

ceeveke, ceeveme, Ûeslevee Deewj Øesce

DevegYeteflepevÙe Yeeke-Yetefce kesâ mekee&sÛÛe }eskeâ ceW

kener hengBÛee nw pees Ûeslevee kesâ kesâvõ ceW ceevekeerÙelee keâes

OeeÙe& efkeâÙee nw~ efnvoer meeefnlÙe keâe Fefleneme kesâ mkeCe&

Ùegie ceW Ssmes ner Skeâ }eskeâ ceeveme ngS nQ efpevekeâer

Ûeslevee ves ceeveke keâes }eskeâ ceeveke Deewj heg®<e keâes

ceÙee&oe heg®<e yeveeles ngS peve-peve keâe veeÙekeâ yevee

efoÙee nw~ Yeefòeâ hegjesOee leg}meer mkeÙeb DeeflemeeOeejCe

ceeveke nesles ngS Deheves ØeeefleYe %eeve ke peve-Ûeslevee mes

}eskeâ keâefke yeves leLee keâekÙe-keâerefle& ceW ßeerjece pevce kesâ

efkeefkeOe nsleg yeleeÙes~ ceeveme kesâ yee}keâeC[ keâer Skeâ

ÛeewheeF& keâer Skeâ Deæe&}er Fmeer meelelÙelee keâes ieefleceeve

yeveeles ngS keânleer nw efkeâ :

‘‘jece pevece kesâ nsleg Deveskeâe~
hejce efkeefÛe$e Skeâ leW Skeâe’’1

Ùeeefve ‘jece’ ™he ceW pevce Skeâ nw hej Gmekesâ nsleg,

Gmekesâ keâejCe, Gmekesâ keâeÙe& Deveskeâ nQ~ pewmes keâefke

DevegYetefle ves DevegYetle keâjles ngS keâne efkeâ - ‘peekeâer jner

Yeekevee pewmeer~ ØeYeg cetjefle osKeer eflevn lewmeer~ ‘‘efveefMÛele

ner leg}meer kesâ jece keâe ceeveke }eskeâ ceW DekelejCe keâe

nsleg Øesce, hegCÙe, Meer} Deewj iegCe ™he ceW efoKeeF& oslee

nw efpemes ceevemekeâej menmee ieeles jns ‘nsleg veece iegve

hegCÙe ØeYeeT~’’’2 DeleSke Ùen jece pevce keâe efkeefMe<š

nsleg nw efpememes leg}meer keâer efÛebleve Âef<š keâe kÙeehekeâ

heâ}keâ Dee}esefkeâle ngDee nw~
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Ssmes menm$eeefOekeâ ™heeW keâes osKekeâj ‘‘[e@. Yeiekeeve
efmebn keâes ‘Deheves-Deheves jece’ keâer DekelejCe ceerceebmee
keâjveer heÌ[er~’’3 Fme lejn ßeerjece keâe DeefKe} mke™he
ceevekelee keâe ØeeoMe& keân}eÙee leLee yeve heeÙee ieesmkeeceer
leg}meeroeme kesâ peerkeve keâe DevÙeevÙe nsleg~ efpemes }eskeâ
peerkeve keâe Øeke=âle kÙekenej keânves ceW keâesF& DeefleMÙeesefòeâ
veneR nesieer Ùeeefve efpeme peerkeve keâe DeeOeej Flevee ßes<"
nes, meÛe ceeefveS ken ceevekeerÙe ke=efòe ner nw keäÙeeWefkeâ
Oejleer Øeke=âefle kesâ efkeâmeer Yeer peerke Ùee ØeeefCe ceW Fleveer
Øeye} Ûeslevee veneR efpemekesâ Skeâ pevece keâe nsleg Deveskeâ
peerkeeW keâe GhepeerkÙe yeve mekesâ~ leg}meer keâe Ùen efÛebleve
ner nw pees Øeoerhle keâj mekeâe nw efkeâ efkeâmeer Yeer kÙeefòeâ ke
ceeveke pevce kesâ nsleg Deveskeâ nesles nQ Ùeeefve ‘nsleg veece iegve
hegCÙe ØeYeeT~’ keäÙeeWefkeâ ‘‘DevegYetefle kesâ ÉvÉ ner mes
ØeeCeer kesâ peerkeve keâe DeejbYe neslee nw~’’4 (jeceÛevõ
Megkeä}) Fmeeref}S ce. Øe. je<š^Yee<ee ØeÛeej meefceefle keâer
ceeefmekeâ heef$ekeâe ‘De#eje’ kesâ ØeOeeve mebheeokeâ ceveespe
ßeerkeemleke ßeerjece kesâefvõle Debkeâ 229 kesâ mebheeokeâerÙe
ceW ef}Keles nQ- ‘‘ceveg<Ùe hej peye mebkeâš Deelee nw lees
oskelee otj keâjles nQ~ peye oskeleeDeeW hej mebkeâš DeeÙee
leye Gmes otj keâjves kesâ ef}S ceveg<Ùe Dee KeÌ[e ngDee~
jece kesâ ™he ceW~’’5 Fmeer keâes leg}meer yengYeeBefle Ûeslevee ceW
OeeÙe& keâj DeefYekÙeefòeâ efoS Deewj keâns efkeâ :

‘‘peye peye nesF& Oejce keâer neveer~
yeeÌ{efnb Demegj DeOece DeefYeceeveer~~

leye-leye Oeefj ØeYeg efkeefkeOe Mejerje~
njefnb oÙeeefveefOe meppeve heerje~~’’

DeeÅeevle Ùen mkej leg}meer kesâ ceeveme ceW Okeefvele
neslee nw keäÙeeWefkeâ Gvekesâ }eskeâ ceeveme ves Fmes ‘‘yengefj
efkeÛeeefj hejmhej keânneR’’6 keâe hejeÙeCe efkeâÙee~ Fmeef}S
efpeleveer yeej ‘jece pevece kesâ nsleg Deveskeâe’ DeLekee peye-
peye nesF& Oejce keâer neveer’ keâes ognjelee nw Gleveer yeej
ceveg<Ùe peerkeve keâer efkeheg}lee keâe ØeyeesOe nesles jnlee nw~
Ye}s ner peerkeve keâer Øeke=âefle Deewj Øeke=efòe De}ie-De}ie
ke efYevve nes efkeâvleg DeeÛejCe Deewj DevegMeemeve ceW Skeâ

ner jnves keâer mebkeâuhevee osleer nw efpememes peerke-pevleg leLee
ceeveke meye Skeâ meeceeve jnW~ Deheves DeeoMe& «ebLe
ßeerjeceÛeefjleceeveme ceW leg}meer FvneR YeekeeW keâes ØeCeerle
keâjles nQ pees ÛejeÛej peieled keâe nsleg yevee nw, ieesÙee :

‘‘vej leve mece veneR keâkeefveG osefn~
peerke ÛejeÛej peebÛele pesefn~~’’

Ùeeefve Fme DeefKe} efkeMke ceW ceeveke osn ke ceeveke
peerkeve-mee keâesF& Deewj veneR nw~ Fmeef}S meYeer peerkeeW ceW
ßes<" nw leLeeefhe Ûej-DeÛej meYeer peerkeeW keâes meceevelee keâer
Âef<š mes osKevee ceevekeerÙelee keâe kewefMe<šŸe yevee~ DeleSke
leg}meer keâer ceevekeerÙe ceÙee&oe ves Fme efkeefMe<šlee keâer
Deesj mebkesâle keâjles ngS yeleeÙee efkeâ pees oskeleeDeeW kesâ
ef}S og}&Ye nw ken ceveg<e kesâ ef}S meewYeeiÙe yevee~ pewmes:

‘‘yeÌ[s Yeeie ceevegme leve heekee~
megj og}&Ye meye «eLevn ieekee~~’’

efveefMÛele ner Ùen ceeveke peerkeve keâe ØeejyOe nw
efpemes ÙegieÂ<še leg}meer keâer keâe}peÙeer Âef<š ves peerkeve
kesâ DeeOeej ™he ceW efkevÙemle keâer~ Fmeeref}S Gvekeâer
efÛebleve Âef<š Oejleer-Øeke=âefle keâer lejn ceevekeerÙelee keâes
meeOeleer jner yeefukeâ }eskeâ kÙekenejeW keâer ceÙee&oe ceW mke-
Ûeslevee keâes ceeBpeleer jner~ Fme lejn Oeeefce&keâ, DeeOÙeeefcekeâ,
ceevekeerÙe Deeefo efkeefkeOe DevegMeemeveeW ves jsKeebefkeâle efkeâÙee
efkeâ ‘leg}meer keâer Âef<š ceW meye meceeve nQ Ùeeefve Flej
ceeveke Yeer~ DeefYeØeeÙe Ùen ngDee efkeâ efpeme-efpeme ceW
ceevekelke kesâ Yeeke Ùee iegCe neW, kes meye meceeve nQ~ Ye}s
ner Flej ceeveke, ceeveke-mee ™he efkevÙeeme ve OeejCe
efkeâS neW efkeâvleg ceevekeerÙe ceÙee&oeDeeW mes DevegMeeefmele neW,
kes meye ceevekeerÙe heefjefOe ceW Dee mekeâles nQ~ jeceÛeefjleceeveme
keâe DejCÙe keâeC[ Fmeer DeeoMe& mes Dee}esefkeâle nw :

‘‘cejce yeÛeve peye meerlee yees}e~
nefj Øesefjle }efÚceve ceve [es}e~’’7

jÛevee kesâ heefjØes#Ùe ceW Fve hebefòeâÙeeW keâe Øemebie keâesF&
Deewj nes mekeâlee nw efkeâvleg ceevekeerÙe Âef<š ke Ûeslevee kesâ
meboYe& ceW ceevekelke kesâ ienjs Deewj meejYetle melÙeeW mes
Deeh}eefkele nw~ ÙeneB keÛeve keâe cece&mheMeer& nesvee leLee
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ceeveme keâe yeo}vee ceevekeerÙe efÛebleve Âef<š keâe heg<š
ØeceeCe nw~ pewmes Flej ceveg<ÙeeW ceW he#eerjepe ieerOe ves :

‘‘veeLe omeeveve Ùen ieefle keâervner~...
jece keâne leveg jeKeng leelee~...

peekeâj veece cejle megKe Deekee~’’8

pewmeer efÛejlevlee keâes ‘‘leye keân ieerOe yeÛeve Oeefj
Oeerje’’ kesâ meeLe efkeveceÇ Yeeke mes keâne~ efpeme Ûeslevee ceW
Ssmes DeØeeflece Yeeke neW ken Âef<š ceevekeerÙelee keâe heefjÛeeÙekeâ
nesieer ner~ Fmeef}S leg}meer keâer Yeeke-ØekeCe efÛebleve
Âef<š hej ke=â<Ceevebo peer ef}Kes efkeâ- ‘‘ceeveke-Øeke=âefle kesâ
efpeleves ™heeW kesâ meeLe ieesmkeeceer leg}meeroeme peer kesâ
ùoÙe keâe jeieelcekeâ meecebpemÙe nce osKeles nQ, Glevee
DeefOekeâ efnvoer Yee<ee kesâ Deewj efkeâmeer keâefke kesâ ùoÙe keâe
veneR~’’9 Fmeef}S ‘‘ieesmkeeceer peer ceveg<Ùe-peerkeve keâer
yengle DeefOekeâ heefjefmLeefleÙeeW keâe pees meefVekesMe keâj mekesâ,
ken jeceÛeefjle keâer efkeMes<eleeDeeW kesâ keâejCe~’’10 Ùeeefve
‘‘keâefke keâer hetCe& Yeekegkeâlee FmeceW nQ efkeâ ken ØelÙeskeâ
ceeveke efmLeefle ceW Deheves keâes [e}keâj Gmekesâ Deveg™he
Yeeke keâe DevegYeke keâjs~’’11

ojDeme} leg}meer keâe efÛebleve, }eskeâ peerkeve ceW
vesefle-vesefle De}Ke peieeves kee}e jne nw keäÙeeWefkeâ kes }eskeâ
ceÙee&oeDeeW, }eskeâ kÙekenejeW mes meche=keäle jns leLee Øeke=âle
peerkeve keâes meeOÙe yeveeS~ Fme lejn Gvekesâ efÛebleve keâe
nsleg }eskeâ keâer Øeke=âefle Deewj Øeke=efòe ner nw leoveg™he ceeveke
ceW kes meYeer iegCe, Yeeke, cetuÙe Deewj ceÙee&oeDeeW keâes
Deekesef…le efkeâS efpememes vej ner veejeÙeCe keân}eS~
Gvekeâer Ûeslevee ceW vej-keevej vej-veejeÙeCe keâer lejn DeefYevve
nQ~ Ùener leg}meer Ûeslevee keâe DeLee&vlej Dee}eskeâ nw~

pewmes Øesce ceeveke keâe ØeLece iegCe nw~ Fmes peye-peye
Oece& ceevee nw vej mes veejeÙeCe ngDee nw pewmes jece
meeceevÙe ceeveke neskeâj Yeer ceeveke Øesce keâes ßes<" yeveeves
keâe mekee&sòece ØeÙeeme keâjles jns nQ leLeeefhe }eskeâ peerkeve
Ùee mebmeej GvnW veejeÙeCe kesâ ™he ceW osKelee-mkeerkeâej
keâjlee nw~ Fme ßes<"lke keâe meceenej jeceÛevõ Megkeä}
kewÛeeefjkeâ efveyebOeeW ceW Øeefleheeefole efkeâS efkeâ- ‘‘}eskeâ kesâ

yeerÛe vej ceW veejeÙeCe keâer efokÙe keâ}e keâe mecÙekeâd
oMe&ve Deewj Gmekesâ Øeefle ùoÙe keâe hetCe& efvekesove YeejleerÙe
Yeefòeâceeie& ceW ner efoKeeF& heÌ[e~’’12 Ssmes Øesce keâer hejekeâe<"e
keâe heÙee&Ùe nw ‘jece pevece keâes nsleg Deveskeâe’~ pees
Deke}eskeâveerÙe nw-

‘‘kesâkeš jece jpeeÙemeg heekee~
heeveer keâ"kelee Yeefj }sF Deekee~~

Deefle Deevebo Gcebie Devegjeiee~
ÛejCe mejespe heKeejve }eiee~~’’13

Ùen Yeeke ‘‘megefve kesâkeš kesâ yewve, Øesce }hesšs
Dešhešs~’’14 mes GlØesefjle nw leLeeefhe Deheveer meOeer ngF&
efÛebleve Âef<š mes keân mekesâ efkeâ :

‘‘peÌ[ Ûesleve peie peerke pele mekeâ} jececeÙe peeveer~
yeboG meyekesâ hej keâce} meoe peesjer pegie heeveer~’’

efpeme jÛeveekeâej keâe ceeveme Fve efkeefMe<šleeDeeW keâes
OeeÙe& keâjlee nw ken ceevekeerÙe iegCeeW, mkeYeekeeW Deewj
kÙekenejeW keâes Deheves ceeveme ceW mLeeefhele keâjlee nw yeefukeâ
peerkeve-kÙekenejeW kesâ ef}S DeekeMÙekeâ yevee oslee nw~

efheâj leg}meer keâe }eskeâ hegjpeve-heefjpeve kee}e nw~
Fmeef}S }eskeâ kÙekenej ceW meeOeejCe peerke leLee efieefj
keâeveve, Keie-ie=ie, }lee-heleekeâeSb, veoer-mejeskej, vej-
keevej Deeefo ceevekeerÙe iegCeeW keâe heefjÛeÙe osles nQ~ Fmeef}S
Flej ceeveke mkeYeeke ke Øeke=efòe mes efYevve nesles ngS Yeer
ceevekeerÙe Øeke=âefle kesâ meeÂMÙe efÛeef$ele ngS~ megefveS,
leg}meer keâer ßegefle-meccele keeCeer ceW :

‘‘yegOe hegjeve ßegefle meccele yeeveer~
keâner efkeYeer<eCe veerefle yeKeeveer~’’

ÛejeÛej peieled keâe meeke&Yeewce melÙe ‘ceeveke keâuÙeeCe
nw, peerke mebj#ee nw~ Fmeef}S leg}meer kesâ ceeveme efÛebleve
keâe DeeOeej yevee~ efpemes keâesF& ‘cevemee keeÛee keâce&Cee’ mes
ØeeflemLeeefhele keâjles nQ lees keâesF& ßegefle meccele yeeveer mes~
DeleSke leg}meer Ûeslevee ceW jece Deveskeâ ™heeW ceW Dee}esefkeâle
ngS :
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‘‘ceve ›eâce yeÛeve mees peleve efyeÛeejsng~
jeceÛevõ keâj keâepeg mebkeejsng~’’15

leg}meer keâer ceevekeerÙe Âef<š keâe efÉleerÙe efkeefMe<š
nsleg MejCeeiele keâes MejCe osvee nw keäÙeeWefkeâ MejCeeLeer& Yeer
ceeveke nw efpemekeâer j#ee-mebj#ee ceeveke keâe hejceOece& nw~
efheâj jece Skeâ ceeveke nQ Fmeef}S ceeveke peerkeve keâer
efkeefMe<šlee keâes peeveles Les leLeeefhe efnle-Deveefnle keâer
efÛeblee efkeâS efyevee MejCeeiele keâes MejCe efoS yeefukeâ
DeefOekeâej Deewj Dekemej Yeer efo}eS~ Fmeef}S Ùeebef$ekeâ
meceÙe ceW Yeer Gvekeâer efÛebleve Âef<š Øeemebefiekeâ nw, ceevekeesefÛele
nw~ Fme DeeoMe& Yeeke}eskeâ keâer yeeveieer osefKeS-

‘‘mejveeiele keânb pes lepeefnb, efvepe Deveefnle Devegceeefve~
les vej heebkej heehe-ceÙe, efleveefnb efye}eskeâle neefve~~’’

Fmeer lejn leg}meer efÛebleve keâe mecÙekeâd ØeefleheeÅe
keâer Fve hebefòeâÙeeW ceW efveefnle nw :

‘‘ieerOejepe mes YeWš YeF yengefyeefOe Øeerefle yeÌ{eF&~’’16

Ùen ceeveke peerkeve kesâ ef}S mebosMe nw efkeâ ÛejeÛej
peieled ceW meye meceeve nQ, meyekeâe Dehevee Deefmlelke ke
DeefOekeâej nw~ peerke Deewj peerke ceW Yeso veneR nw, Yeeweflekeâ
Mejerj keâe Deblej nes mekeâlee nw, hej peerke Skeâ nw
Fmeef}S meYeer peerkeeW kesâ Øeefle mvesn Deewj Devegjeie nesvee
ÛeeefnS~ Ùener ceevekelee keâer efveMeeveer nw~ leg}meer keâer
ceevekeerÙe Âef<š keâer Ùen efkeefMe<šlee nw~

Deble ceW Ùener keânvee DeYeer<š nesiee efkeâ leg}meer keâe
ceevekeerÙe efÛebleve ‘jece pevece keâe nsleg Deveskeâe‘ kesâ ØeejyOe
mes mevveæ nw efpememes mkeCe& Ùegie mes }skeâj Deepe lekeâ
meceleecet}keâ meceepe keâer mLeehevee mebkeâefuhele ngF& leLeeefhe
Ùes hebefòeâÙeeB ‘jece pevece kesâ nsleg Deveskeâe~ hejce efkeefÛe$e
Skeâ leW Skeâe~’ (he=. 75) ceeveke peerkeve keâe DeeoMe&
yeveeR~ Fme lejn leg}meer keâe efÛebleve ceevekeerÙelee keâe

vesefle-vesefle De}Ke peieeves keâe nsleg yevee leLeeefhe meceleecet}keâ
meceepe keâer mLeehevee nes mekeâer~

meboYe& metÛeer :

1. ieesmkeeceer leg}meeroeme : ßeerjeceÛeefjleceeveme(cet} cePe}e
meeFpe) ieerlee Øesme ieesjKehegj meckeled 2080, he=Ê-75

2. kener - he=Ê-310

3. mebheeokeâ ceveespe ßeerkeemleke, De#eje ceeÛe& DeØes} 2024,
je<š̂Yee<ee ØeÛeej meefceefle, efnvoer Yekeve, MÙeece}e efnume,
Yeeshee}, 462002, he=Ê-41, }sKe melÙesvõ Mecee&,
jece legce ceeveke nes F&Mkej veneR keäÙee’ mes~

4. jeceÛevõ Megkeä} : efÛebleeceefCe, hen}e Yeeie, efnvoer meeefnlÙe
mejeskej, Deeieje, 1 pevekejer 1992, he=Ê-01

5. mebheeokeâ ceveespe ßeerkeemleke, De#eje ceeÛe& DeØes} 2024,
je<š̂Yee<ee ØeÛeej meefceefle, efnvoer Yekeve, MÙeece}e efnume,
Yeeshee}, 462002, he=Ê-7

6. ieesmkeeceer leg}meeroeme : ßeerjeceÛeefjleceeveme(cet} cePe}e
meeFpe) ieerlee Øesme ieesjKehegj meckeled 2080, he=Ê-290

7. kener - he=Ê-338

8. kener - he=Ê-341

9. ke=â<Ceevebo : ef$ekesCeer, keâeMeer veeiejer ØeÛeeefjCeer meYee Éeje
ØekeâeefMele, mebkeled 2009, he=Ê-122

10. kener - he=Ê-121

11. kener - he=Ê-120

12. jeceÛevõ Megkeä} : efÛebleeceefCe, hen}e Yeeie, efnvoer meeefnlÙe
mejeskej, Deeieje, 1 pevekejer 1992, he=Ê-142)

13. ieesmkeeceer leg}meeroeme : ßeerjeceÛeefjleceeveme(cet} cePe}e
meeFpe) ieerlee Øesme ieesjKehegj meckeled 2080, he=Ê-222

14. kener – he=Ê-222

15. kener - he=Ê-363

16. kener - he=Ê-328
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Scientific Elements in Tulsidas’ Works :
A Study of the Intersection of Spirituality

and Science
Dr. Manvir Kaur

Department of Fine Arts
G.S.S.D.G.S.KhalsaCollege,Patiala

Introduction :

Tulsidas (1532–1623) is a revered
figure in Indian literature, best known for
his epic poem Ramcharitmanas, which
narrates the life of Lord Rama. His works,
deeply rooted in Bhakti (devotional)
tradition, are often celebrated for their
spiritual and moral teachings. However,
Tulsidas’ writings also contain references
to scientific concepts and observations,
reflecting the broad knowledge base of the
time. This study aims to explore these
scientific elements and their relationship
with the spiritual themes in his works. The
concept of science during Tulsidas’ time
was vastly different from our modern
understanding. Science in pre-modern
India was intertwined with philosophy,
spirituality and metaphysics, often mani-
festing through disciplines like Ayurveda
(medicine), Jyotish (astronomy/astrology),
and cosmology. Understanding these
elements in Tulsidas’ works requires
examining the cultural and intellectual
context of his era, which did not see a rigid
division between science and spirituality.

In this essay, we delve into the spiritual
core of Tulsidas’ writings and explore how

he integrates the scientific knowledge of
his time into his spiritual narratives. By
examining the cosmological descriptions,
references to natural phenomena, and
symbolic uses of science-related concepts
in “Ramcharitmanas” and other works, we
can appreciate Tulsidas’ holistic worldview
where science and spirituality coalesce.

Spirituality in Tulsidas’ Works :

Tulsidas’ writings are deeply rooted
in Bhakti (devotion), emphasizing a personal
relationship with the divine, particularly
Lord Rama. His magnum opus,
*Ramcharitmanas*, is revered not only as
a spiritual guide but also as a literary
masterpiece that encapsulates the essence
of Bhakti. The text narrates the story of
Lord Rama, focusing on moral values,
devotion and the pursuit of Dharma
(righteousness). The spiritual essence of
Tulsidas’ work is centered on the idea that
the divine pervades all aspects of life, and
understanding this divine presence is the
key to spiritual enlightenment. This
perspective naturally lends itself to an
exploration of how the material world,
which can be understood through scientific
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principles, is interwoven with the divine.
Tulsidas’ concept of Karma (action) also
reflects a systematic understanding of
cause and effect, which resonates with
scientific thinking. Moreover, Tulsidas’
portrayal of natural events, celestial bodies
and the cosmos often carries deeper
spiritual significance. For instance, his
descriptions of natural phenomena are not
merely poetic embellishments but are used
to convey profound spiritual truths. This
symbolic use of natural elements suggests
an underlying recognition of the order and
harmony in the universe, a concept that
aligns with both spiritual and scientific
worldviews.

In Tulsidas’ time, the boundaries
between science, philosophy and spirituality
were not as distinctly drawn as they are
today. Science in pre-modern India
encompassed a broad range of knowledge
systems, including astronomy, medicine,
mathematics, and cosmology, all of which
were deeply connected to spiritual and
philosophical ideas. The cosmology
described in ancient Indian texts, which
influenced Tulsidas, presents a universe
that is both vast and interconnected, with
a clear order that reflects divine principles.
These ideas, though expressed in spiritual
terms, often contain elements that can be
interpreted through a scientific lens. Thus,
understanding the concept of science in
Tulsidas’ era is crucial to appreciating the
scientific elements in his works.

Scientific Elements in Tulsidas’ Works :

Tulsidas’ “Ramcharitmanas” is replete
with references to natural phenomena,
cosmological descriptions, and symbolic
use of scientific concepts. These elements
are not merely incidental but are integral
to his spiritual narrative. One of the most

striking aspects of Tulsidas’ work is his
cosmological descriptions. It contains
references to the creation of the universe,
the movement of celestial bodies, and the
cyclical nature of time, all of which resonate
with ancient Indian cosmological thought.

Tulsidas also uses natural phenomena
to convey spiritual messages. The rising
and setting of the sun, the phases of the
moon, and the changing seasons are all
depicted with a sense of reverence, reflec-
ting an understanding of the natural
world’s order and its connection to the
divine. This portrayal suggests a recog-
nition of the underlying principles gover-
ning these phenomena, which aligns with
the scientific knowledge of his time.
Moreover, Tulsidas’ depiction of the human
body and its functions often parallels the
principles of Ayurveda. His understanding
of health, disease, and the importance of
balance reflects the holistic approach of
Ayurveda, where physical and spiritual
well-being are interconnected. This
integration of scientific concepts into his
spiritual teachings highlights Tulsidas’
comprehensive worldview.

The Intersection of Spirituality and

Science in Tulsidas’ Thought :

The intersection of spirituality and
science in Tulsidas’ work is not merely a
juxtaposition of two distinct fields but
rather a synthesis where the material and
the spiritual are seen as two aspects of the
same reality. Tulsidas does not view science
and spirituality as opposing forces but as
complementary ways of understanding the
universe.

In Ramcharitmanas, the divine order
that governs the universe is described in
terms that often mirror scientific principles.
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For instance, the concept of Dharma,
which is central to Tulsidas’ teachings, can
be seen as a reflection of the natural order,
where every action has consequences, and
harmony is achieved through adherence
to this cosmic law. This idea resonates
with the scientific principle of cause and
effect.

Tulsidas’ view of the universe as an
interconnected whole also reflects a
scientific understanding of the cosmos.
The idea that the macrocosm (the universe)
and the microcosm (the individual) are
reflections of each other is a theme that
runs throughout his work. This concept,
which is central to both spiritual and
scientific traditions in India, highlights the
interconnectedness of all existence.

Furthermore, Tulsidas’ portrayal of
the cyclical nature of time, with its cycles
of creation, preservation, and destruction,
aligns with both spiritual and scientific
understandings of time. This cyclical view
of time is not only a spiritual concept but
also a scientific one, as seen in modern
cosmology’s understanding of the universe’s
life cycle.

Cosmology in traditional Indian
thought refers to the study and understan-
ding of the universe’s structure, origin and
functioning, much likes how modern
science explores these concepts. In the
works of Tulsidas, especially in the Ram-
charitmanas, cosmology is intertwined
with spiritual teachings, offering a vision
of the universe that reflects both a physical
and metaphysical understanding.

yeÇÿeeb[ efvekeâeÙee efveefce&le ceeÙee jesce jesce Øeefle
yeso keânw~

cece Gj mees yeemeer Ùen Ghenemeer megvele Oeerj heefle
efLej ve jnw~~

Ghepee peye iÙeevee ØeYeg cegmekeâevee Ûeefjle yengle
efyeefOe keâervn Ûenw~

keâefn keâLee megneF& ceeleg yegPeeF& pesefn Øekeâej megle
Øesce }nw~~

Tulsidas, Ramcharitmanas, 1.1.192

Time Cycles (Yugas): One of the key
aspects of Indian cosmology discussed in
Tulsidas’ writings is the concept of Yugas,
or time cycles. According to Hindu tradition,
time is divided into four great epochs, or
Yugas: Satya Yuga, Treta Yuga, Dvapara
Yuga, and Kali Yuga. Each Yuga repre-
sents a different era in the cosmic order,
with varying lengths and characteristics.

Tulsidas incorporates these concepts
of Yugas into his narrative, not only to
provide a framework for the story of Rama
but also to communicate deeper truths
about the nature of time and human
existence. The cyclic nature of time in
Hindu cosmology contrasts with the linear
progression of time commonly found in
Western thought. In Tulsidas’ view, time
is an eternal, recurring cycle where creation,
preservation, and destruction are ongoing
processes. This understanding of time
cycles also reflects the notion that human
history and cosmic events are inter-
connected, with each Yuga bringing about
changes that affect both the divine and
mortal realms. The idea of cyclical time
suggests that moral and spiritual decay are
natural parts of the cosmic order, leading
eventually to renewal and rebirth, much
like natural cycles of seasons or the life
cycle itself.

oesne/meesj"e

ØeLece pevce kesâ Ûeefjle Deye keânGB megveng efyeniesme~
megefve ØeYeg heo jefle GhepeF peeleW efcešefnb

keâ}sme~~96(keâ)~~
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het®ye keâuhe Skeâ ØeYeg pegie keâef}pegie ce} cet}~~
vej De® veeefj DeOece& jle mekeâ} efveiece

Øeeflekeât}~~96(Ke)~~

Tulsidas, Ramcharitmanas, 1.7.96

In Ramcharitmanas, Tulsidas frequently
uses imagery related to the five elements
(earth, water, fire, air and space) that are
fundamental to both Hindu cosmology and
ancient scientific thought. These elements,
known as Panchabhutas, are the building
blocks of the material world according to
Indian philosophy. Tulsidas’s descriptions
of natural phenomena often reflect a deep
understanding of these elements and their
interactions. For example, in describing
the creation of the universe, Tulsidas

writes: “peekeâer jner Yeekevee pewmeer, ØeYeg cetjle osKeer
efleve lewmeer~” (The Lord appears to each one

according to their perception). While this
verse primarily emphasises the subjective
experience of the divine, it can also be
interpreted scientifically as a reflection of
the observer effect-a concept in quantum
mechanics that suggests the outcome of
an observation is influenced by the
observer’s expectations. When comparing
Tulsidas’ integration of science and spiri-
tuality with other spiritual figures and
traditions, it becomes evident that his
approach is both unique and reflective of
broader Indian traditions. Figures like Adi
Shankaracharya, who emphasized the
non-duality of Brahman (the ultimate
reality) and the world, also touched upon
the intersection of science and spirituality,
though in a more philosophical context.
In contrast, Tulsidas’ approach is more
accessible and practical, focusing on the
lived experience of devotion and morality.
His use of scientific concepts is not merely
theoretical but is integrated into his spiritual

teachings in a way that resonates with the
common people. Moreover, when compared
to other Indian traditions, such as the
Tantric and Yoga traditions, which also
explore the relationship between the body,
mind, and cosmos, Tulsidas’ work stands
out for its emphasis on devotion and moral
action as the path to spiritual and material
harmony. This emphasis on Bhakti, com-
bined with his use of scientific concepts,
makes Tulsidas’ approach distinct. While
many scholars have praised Tulsidas for
his integration of spiritual and scientific
elements, some critics argue that the scien-
tific elements in his work are incidental
and should not be overemphasized. They
contend that Tulsidas was primarily a
spiritual poet, and his references to science
were merely reflective of the common
knowledge of his time. However, this
critique overlooks the fact that Tulsidas
lived in a time when science and spiritua-
lity were not seen as separate domains. His
work reflects a worldview where the
material and spiritual are deeply inter-
connected and his use of scientific concepts
enhances his spiritual teachings. Moreover,
modern interpretations of Tulsidas’ work
often struggle with the challenge of apply-
ing contemporary scientific standards to
pre-modern texts. While it is essential to
recognize the limitations of Tulsidas’
scientific knowledge, it is equally
important to appreciate the depth and
sophistication with which he integrates
science into his spiritual narrative.

Conclusion :

The intersection of spirituality and
science in Tulsidas’ works is a testament
to his holistic worldview, where the material
and the spiritual are seen as two sides of
the same coin. By examining the scientific
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elements in his writings, we gain a deeper
understanding of how Tulsidas viewed the
universe as an interconnected whole,
governed by divine principles that resonate
with both spiritual and scientific under-
standings. Tulsidas’ work reminds us that
science and spirituality need not be in
conflict but can complement each other
in our quest for understanding the universe
and our place in it. His integration of these
two fields offers a valuable perspective for
contemporary discussions on the relation-
ship between science and spirituality.
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}eskeâieerleeW ceW leg}meeroeme
[e. veefcelee kegâceejer

efkeÅee}Ùe DeOÙeeefhekeâe (11-12)
GÛÛe ceeOÙeefcekeâ efkeÅee}Ùe heškeeje oef#eCe, jepeveiej ceOegyeveer

meejebMe

leg}meeroeme, Yeefòeâ meeefnlÙe kesâ Skeâ ceneve keâefke, Deheveer jÛeveeDeeW kesâ ceeOÙece mes YeejleerÙe meceepe Deewj
}eskeâpeerkeve ceW ienjs lekeâ meceeefnle nes ieS nQ~ Gvekeâer jÛeveeSB, efkeMes<ekeâj jeceÛeefjleceeveme, }eskeâieerleeW keâe
cenlkehetCe& efnmmee yeve Ûegkeâer nQ~ jeceeÙeCe keâer keâLeeDeeW Deewj Yeiekeeve jece kesâ DeeoMeeX keâes leg}meeroeme ves Fleveer
mej} Deewj meg}Ye Yee<ee ceW Øemlegle efkeâÙee efkeâ kes meceepe kesâ nj keie& lekeâ hengBÛe mekesâ~ Gvekesâ Yepeve, oesns Deewj ÛeewheeFÙeeB
efkeefYeVe Oeeefce&keâ, meeceeefpekeâ Deewj meebmke=âeflekeâ DekemejeW hej ieeS peeles nQ, efpeveceW Oeeefce&keâlee, veweflekeâlee Deewj peerkeve
cetuÙeeW keâe mebosMe efveefnle neslee nw~ }eskeâieerleeW ceW leg}meeroeme keâer GheefmLeefle Ùen oMee&leer nw efkeâ Gvekeâer jÛeveeSB
meceÙe Deewj meceepe keâer meerceeDeeW mes hejs neskeâj peve-peve keâes Øesefjle keâjleer jner nQ Deewj ncesMee keâjleer jnWieer~

yeerpe Meyo :

leg}meeroeme, jeceÛeefjleceeveme, }eskeâieerle, Yeefòeâ meeefnlÙe, oesns, ÛeewheeFÙeeB, jeceeÙeCe, Yeiekeeve jece, Yepeve,
}eskeâpeerkeve, YeejleerÙe mebmke=âefle, Oeeefce&keâ ieerle, veweflekeâlee, meceepe, }eskeâmebieerle, Oeeefce&keâ DeeÙeespeve,

meebmke=âeflekeâ Oejesnj, ØesjCee, peerkeve cetuÙe, DeeoMe&~

leg}meeroeme, Yeefòeâ meeefnlÙe kesâ Skeâ ØecegKe keâefke,
Deheveer jÛeveeDeeW kesâ ceeOÙece mes ve kesâke} Oeeefce&keâ
efkeÛeejOeeje keâes Øekeâš keâjles nQ, yeefukeâ }eskeâieerleeW ceW
Yeer ienjer hew" yevee Ûegkesâ nQ~ }eskeâieerle, meceepe keâe
Øeefleefyebye nesles nQ, Deewj leg}meeroeme kesâ }sKeve ves Fmes
mece=æ efkeâÙee nw~ Gvekeâer jÛeveeSB, efkeMes<e ™he mes
jeceÛeefjleceeveme, «eeceerCe Deewj Menjer oesveeW meceepeeW kesâ
}eskeâieerleeW keâe efnmmee yeve Ûegkeâer nQ~ jeceeÙeCe keâer keâLee
Deewj leg}meeroeme kesâ veweflekeâ mebosMe }eskeâpeerkeve ceW ienjs
meceeefnle nes ieS nQ, efpememes Gvekesâ keâeÙeeX keâer }eskeâefØeÙelee
meceÙe keâer meerceeDeeW mes hejs nes ieF& nw~

leg}meeroeme, Yeefòeâ meeefnlÙe kesâ ceneve keâefke, Deheveer
jÛeveeDeeW kesâ ceeOÙece mes }eskeâpeerkeve Deewj YeejleerÙe
mebmke=âefle ceW ienjs lekeâ pegÌ[s ngS nQ~ Gvekeâer jÛevee

’jeceÛeefjleceeveme’ ves ve kesâke} Oeeefce&keâ Âef<škeâesCe mes
meceepe keâes ØeYeeefkele efkeâÙee, yeefukeâ Gvekesâ Yepeve, oesns,
Deewj ÛeewheeFÙeeB }eskeâieerleeW keâe DeefYeVe efnmmee yeve ieFË~
}eskeâieerleeW ceW leg}meeroeme keâer GheefmLeefle Ùen oMee&leer
nw~ efkeâ Gvekeâer mej} Deewj meg}Ye Yee<ee ves Deece
peveceeveme keâes Yeiekeeve jece kesâ DeeoMeeX Deewj veweflekeâ
cetuÙeeW mes peesÌ[ efoÙee~ Oeeefce&keâ DeeÙeespeveeW mes }skeâj
meebmke=âeflekeâ keâeÙe&›eâceeW lekeâ, Gvekesâ ieerle Deepe Yeer ieeS
peeles nQ Deewj meceepe keâes veweflekeâlee keâe mebosMe osles nQ~

leg}meeroeme keâer jÛeveeSB kesâke} meeefnlÙe lekeâ meerefcele
veneR nQ, yeefukeâ kes YeejleerÙe }eskeâpeerkeve Deewj mebmke=âefle
keâe cenlkehetCe& efnmmee nQ~ }eskeâieerleeW ceW Gvekeâe meceekesMe
Fme yeele keâe ØeceeCe nw efkeâ Gvekeâer jÛeveeSB meceÙe keâer
meerceeDeeW mes hejs nj keie& kesâ }esieeW keâes Øesefjle keâjleer nQ~
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Gvekeâer keâefkelee ves }eskeâmebieerle keâes Skeâ veF& efoMee oer,
Deewj Gvekeâer efMe#eeSB heerÌ{er oj heerÌ{er Deeies yeÌ{leer jneR~
Fme Øekeâej, leg}meeroeme ves }eskeâOeeje ceW Deheveer mLeeÙeer
Úehe ÚesÌ[er, Deewj Gvekeâer jÛeveeSB Deepe Yeer meceepe keâes
Oeeefce&keâ Deewj meebmke=âeflekeâ ™he mes mece=æ keâj jner nQ~

leg}meeroeme keâer }eskeâefØeÙelee kesâke} Gvekesâ meeefneflÙekeâ
Ùeesieoeve lekeâ meerefcele veneR nw, yeefukeâ Gvekeâer jÛeveeDeeW
ves meceepe kesâ nj keie& keâes ØeYeee fkele efkeâÙee nw~
jeceÛeefjleceeveme ceW keefCe&le Yeiekeeve jece keâer keâLeeSB
Deewj Gvekesâ DeeoMe&, YeejleerÙe }eskeâpeerkeve ceW Fleveer
ienjeF& mes pegÌ[s ngS nQ efkeâ Gvekesâ Yepeve Deewj oesns nj
Øekeâej kesâ meebmke=âeflekeâ Deewj Oeeefce&keâ keâeÙe&›eâceeW ceW ieeS
peeles nQ~ }eskeâieerleeW kesâ ceeOÙece mes, Gvekesâ mebosMe ve
kesâke} Oeeefce&keâ cenlke kesâ nesles nQ, yeefukeâ veweflekeâ Deewj
meeceeefpekeâ efMe#eeSB Yeer Øeoeve keâjles nQ~ Gvekesâ mej}
Yee<ee ceW ef}Kes ieS oesns Deewj ÛeewheeFÙeeB Deece pevelee
kesâ ef}S DelÙeefOekeâ meg}Ye Deewj mecePeves ÙeesiÙe nQ,
efpememes kes peve-peve lekeâ hengBÛe mekesâ~

}eskeâieerleeW ceW leg}meeroeme keâer Øeemebefiekeâlee :

}eskeâieerleeW keâe cenlke efmehe&â Gvekeâer meebmke=âeflekeâ Oejesnj
lekeâ meerefcele veneR neslee, yeefukeâ kes meeceeefpekeâ Deewj
Oeeefce&keâ peerkeve keâes Yeer efoMee Øeoeve keâjles nQ~ leg}meeroeme
keâer jÛeveeSB, efkeMes<e ™he mes jeceÛeefjleceeveme kesâ Yepeve
Deewj ieerle, Deepe Yeer nj #es$e kesâ }eskeâieerleeW keâe cenlkehetCe&
efnmmee nQ~ Gvekesâ ieerle Deewj oesns Dekeämej Oeeefce&keâ
DeeÙeespeveeW ceW ieeS peeles nQ, }sefkeâve Fmekesâ meeLe ner kes
meebmke=âeflekeâ keâeÙe&›eâceeW ceW Yeer Deheveer peien yeveeles nQ~
Fmekeâe meyemes yeÌ[e keâejCe Ùen nw efkeâ leg}meeroeme ves
Yeiekeeve jece kesâ Ûeefj$e keâes Ssmee DeeoMe& ™he efoÙee,
efpemes nj kÙeefòeâ Deheves peerkeve ceW Deheveeves keâer keâesefMeMe
keâjlee nw~ Gvekeâer jÛeveeSB meceÙe Deewj mLeeve mes hejs
neskeâj nj heerÌ{er kesâ ef}S Øeemebefiekeâ yeveer jnleer nQ~

leg}meeroeme keâer jÛeveeSB efmehe&â Skeâ meeefneflÙekeâ
Ghe}efyOe veneR nQ, yeefukeâ GvneWves YeejleerÙe }eskeâpeerkeve

ceW Skeâ mLeeÙeer mLeeve neefme} efkeâÙee nw~ Gvekesâ Yeefòeâ
ieerle Deewj oesns YeejleerÙe }eskeâieerleeW keâe Ssmee DeefYeVe
efnmmee yeve Ûegkesâ nQ efkeâ GvnW Oeeefce&keâ Ùee meebmke=âeflekeâ
DeeÙee speveeW mes De}ie keâj heevee cege fMkeâ} nw~
GoenjCemke™he, jeceÛeefjleceeveme keâer ÛeewheeFÙeeB Deewj
oesns efkeMes<e DekemejeW hej pewmes efkekeen, pevceeslmeke,
lÙeesnejeW Deeefo ceW ieeS peeles nQ~ Fve ieerleeW kesâ ceeOÙece
mes Yeiekeeve jece kesâ peerkeve kesâ DeeoMe& Deewj veweflekeâ
efMe#eeSB meceepe ceW Øemeeefjle nesleer nQ, pees }esieeW keâes
mener ceeie& hej Ûe}ves keâer ØesjCee osleer nQ~ Fme Øekeâej,
leg}meeroeme keâer }eskeâieerleeW ceW Yetefcekeâe Gvekesâ Oeeefce&keâ
cenlke mes hejs peeleer nw Deewj meeceeefpekeâ-meebmke=âeflekeâ
peerkeve keâe DeefYeVe efnmmee yeve peeleer nw~

efve<keâ<e& :

leg}meeroeme keâer jÛeveeSB meceÙe keâer keâmeewšer hej
Kejer Glejer nQ Deewj }eskeâieerleeW ceW Gvekesâ Ùeesieoeve ves
GvnW Decej yevee efoÙee nw~ }eskeâieerleeW ceW Gvekeâe meceekesMe
Gvekeâer jÛeveelcekeâlee Deewj YeejleerÙe meceepe hej Gvekesâ
ienjs ØeYeeke keâes oMee&lee nw~ Gvekesâ Yepeve Deewj oesns
Deepe Yeer ve kesâke} Oeeefce&keâ Deveg…eveeW ceW, yeefukeâ
meeceeefpekeâ keâeÙe&›eâceeW ceW Yeer ieeS peeles nQ~ Fmemes Ùen
mhe<š neslee nw efkeâ leg}meeroeme ves kesâke} Skeâ meeefneflÙekeâ
Oejesnj veneR yeveeF&, yeefukeâ YeejleerÙe meceepe Deewj mebmke=âefle
ceW mLeeÙeer mLeeve Øeehle efkeâÙee nw~ Gvekesâ ieerleeW kesâ
ceeOÙece mes, kes YeejleerÙe }eskeâpeerkeve ceW meowke peerefkele
jnWies, Deewj Gvekeâer jÛeveeSB Deeves kee}er heerefÌ{ÙeeW keâes Yeer
Øesefjle keâjleer jnWieer~

meboYe& «ebLe :

1. leg}meeroeme keâe meeefnlÙe Deewj }eskeâpeerkeve - efÉkesoer
Øemeeo npeejer

2. leg}meer meeefnlÙe ceW }eskeâmebieerle - Megkeä} jeceÛebõ DeeÛeeÙe&

3. efnboer meeefnlÙe keâe Fefleneme - Megkeä} jeceÛebõ DeeÛeeÙe&

4. ‘‘}eskeâieerle Deewj YeejleerÙe mebmke=âefle’’ - hejceej MÙeece

5. ‘‘jeceÛeefjleceeveme Deewj YeejleerÙe meceepe’’ - efceße efkeÅeeefvekeeme
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Abstract :

Literary texts as Ramcharitmanas is not only a significant religious and literary
text but includes depiction of Indian societal life and values, human relations and
lessons to be drawn for public administration and governance. Goswami Tulsidas’s
depiction of ‘Ram Rajya’ looks at the role of administrator, the state of society and
environment and identifies distinct elements of humanism and dharma. The study also
makes a comparison with Rabindranath Tagore’s thoughts on universalism and
humanism and explores its relevance for modern day governance and public
administration in India which is centred around the concepts of all-inclusive and
equitable sustainable development. Drawing upon the different themes from the ‘Ram
Raj’ as discussed by Tulsidas, modern day effects in public administration are revisited
through reflecting on various government policies and welfare measures aimed at
holistic development of people and the nation.

Keywords :

Tulsidas, Ram Rajya, sustainable development, humanism, administration

The writers, poets, historians and
spiritual leaders are the guiding lights of
the society and help in ensuring the
survival and flourishing of the civilization
(culture) of a country. India has realised
quite early the importance of intellectuals,
philosophers and saints in shaping the
minds and social conduct of people.
Ancient and contemporary literature
through oral narratives, folklore and folk
music, story-telling and theatrical

adaptation has also become an artistic
medium for passing on the values and
culture to younger generation. In the
history of Indian literature, the Sanskrit
poet and playwriter Kalidas, Hindi poet
and philosopher Goswami Tulsidas and
Noble Laureate Rabindranath Tagore have
made significant contributions in shaping
India’s cultural values, ethical principles
and philosophical thought through their
works and in these seminal works we see
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the depic-tion of Indian societal life and
common practices.

Goswami Tulsidas was a Ramanandi
Vaishnava saint, poet and intellectual with
immense spiritual knowledge and academic
learning. Tulsidas wrote the Ramcharit-
manas, which means ‘Lake filled with the

actions of Rama’. Originally, the story of
Lord Rama and demon king Ravana was
written in the Sanskrit language by the
great Saint Valmiki, who gave the book
the name ‘Ramayana’. This was translated

in the local dialect Awadhi to make it
accessible to the common people by
Goswami Tulsidas. Ramcharitmanas is
the retelling of the life story of Rama,
honored as an avatar or a divine incarna-

tion of Lord Vishnu, one of the trinity Gods
in Hinduism referred to as the sustainer
of the Universe. The ‘Chaupais’ of
Ramcharitmanas gave hope, confidence

and courage to the Hindus who were facing
the suppression and torture under the
Islamic rulers, some of whom attempted

to oppress the Hindu subjects or infringe
their religious rights and faith. J.M.

Macfie, who has written books on hinduism
in India described the Ramcharitmanas of
Tulsidas as “the best and most trustworthy

guide to the popular living faith of the
people”.1 Mahatma Gandhi also commen-

ted on the Ramcharitmanas as the greatest
holy book. Philip Lutgendorf, an American
Indianist, has extensively studied the

Ramcharitmanas and designated this as
the most popular and influential North

Indian Hindi text of sixteenth century
which has its influence over India’s large
population till date.2 Tulsidas brought

about unity between the two fractions of
the Hindus-Shaivism and Vaishnavism-

through his devotional work. Tulsidas was
concerned about the disintegration of

Hindu society into various castes, groups
and sects.3 He was also concerned of the
administrative rule prevailing during his
time. It is the most trustworthy document
which gives complete guidance to the

popular living faith of the common people.4

These themes are found in his writings on
‘Ram Rajya’ or ‘Ram Raj’.

Tulsidas has started the theatrical
adaptation of the Ramayana in the form
of Ramlila plays which include narration,
dialogue, songs and dance wherein the
audience also actively participate in the
narration. The play usually ends with the
burning of the effigy of Ravana repre-
senting the victory of good over evil. The
musical instruments used in Ramlila
include mridanga, dhol (a large drum),

bansuri (the bamboo flute) and veena (a
stringed instrument). In popular discourse
the Ramcharitmanas is sung and explained
in private and public gatherings where
Rama is presented as a model of virtuous
conduct. The Ramcharitmanas is often
recited and sung in the style of panchali
which is a genre of narrative folk songs
in Bengal that tell religious stories and has
a profound impact on the culture of the
common people. The common people
become enriched with knowledge of
literature and religion and become socially
conscious of traditions and culture. The
text contributes significantly to the preser-
vation of Hindu traditions and through
such literary text and oral narrations

remain deeply entrenched in people’s
mind and hearts.

The article looks at the ideas of admi-
nistration, the nature of state and human
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interactions in the ‘Rajya’ as depicted in
Tulsidas’s writings and correlates the
common themes and subjects that are
resonating in contemporary national
development agenda. The relevance of
Tulsidas’s writings and his portrayal of
‘Ram Raj’ remains relevant to understan-
ding India’s commitment to sustainable
development that is centred around a
humanistic agenda. The study also draws
a comparison between Goswami Tulsidas
and Rabindranath Tagore’s recurring
themes of humanism, peace and protection
of the nature and environment.

People and Administration in Tulsidas’s

depiction of Ram Rajya :

‘Ram Rajya’ is described in Uttara
Kand or the 7th Kando of Ramcharit-
manas. After returning from Lanka having
defeated and killed Ravana, Ram estab-
lished a kingdom of happiness, prosperity
and peace in Ayodhya which Tulsidas
described as ‘Ram Rajya’. Through
various forms of poetry Dohas (couplet)
and Chaupais (quatrain), the different
aspects of ‘Ram Rajya’ have been described
in Ramcharitmanas. These verses have
been taken from Ramcharitmanas written
by Goswami Tulsidas and have been
analysed briefly to find depictions of the
state, city life, administration and duties
of the ruler and the people to create a just
society based on dharma.5,6 The following
Doha, summarises the essence of Ram
Rajya as:

Varnasrama nijo nijo dharma, niroto

vedo patho logo,

cholohi sada pabohi sukhoh, nahi

bhoyo shoko na rogo

In Ram Rajya individuals do not
undergo any physical, mental and spiritual

suffering and there are no sorrows, fears
and diseases. Everyone coexists peacefully
with each other in mutual harmony, peace,
share mutual affection, and live in a
virtuous way dutifully performing their
respective roles and responsibilities as
given in the sacred texts. In contemporary
times this would mean everybody follows
laws and ethical principles. All the four
pillars of the Dharma- “Truth, Purity,
Compassion & Charity” are realized and
no sins are committed by anyone even in
their state of subconsciousness. Everyone
leads a pious and virtuous life busy doing
their Dharma. No one is living in poverty
or are in a pitiable condition but happy.
People are devoted to Ram and through
worshipping him, the right to be liberated
(moksha) is earned from the cycle of birth
and death. Bhakti of Ram may not refer
to the king of Ayodhya, but to the Nirguna
Ram. All human beings, irrespective of
gender are talented, smart, knowledgeable
and have respect and dignity for the
learned. In the modern sense a ‘Ram Rajya’
signifies a society where there is economic
prosperity, justice and rights are protected
and peace is established. Governance and
administration in ‘Ram Raj’ were reflec-
tive of democratic principles where all
would be treated equally by the leader, and
he played an important role in ensuring
public welfare by proving welfare services
to people, protecting the natural environ-
ment and ensuring a peaceful and tolerant
civic society.

The following section looks at the role
of the administrator, nature of society and
human relationships as depicted in ‘Ram
Raj’, besides the reference to environ-
mental consciousness, architectural design
and city planning.
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The ‘Raghukul’ or King Dasarath’s

Family

In Tulsi Das’s description, the king
and the royal family always have to fulfil
their promises even if it detrimental to
them. He writes,

Raghukul reeti sada chali aai, pran

jaye par vachan na jaai.

Raghu dynasty always preferred to
comply with their promises even it is fatal
to them and this was also the common
practise for all in the land of Ayodhya. The
great example of this is King Dasrath
exiled Rama, his beloved eldest son for
fourteen years from Ayodhya to keep his
promise to one of her queens named
Kaikeyi.

The nature of people’s behavior

(Janata Janardan)

Tolerance, inclusivity and democratic
society is integral in the concept of
Tulsidas’s ‘Ram Raj’ where everyone lives
in peace with each other.

Sab nar karahi perasper priti, chalahi

swadharm nirat shruti niti

The essence of divine living is to live
with others with love, compassion,
tolerance and grace. Everyone can only
live happily, harmoniously and peacefully
in this world when they show mutual
affection and extend cordial behavior to
other people and live in fraternity with
fellow beings. Those who love their fellow
beings are seen as the true followers of
their religion.

Jaki rahi bhavna jaisi, prabhu murat

tinh dekhi taisi.

Goswami Tulsidas depicts individuals
having different perspectives and diffe-
rence in opinion, especially in religious

beliefs and spirituality. He says, everyone
sees God as per one’s perception.

Hari anant hari katha ananta, kahahi

sunahi bahubidhi sab santa.

The ways of praying gods are many,
Saints interpret it in different ways.

There are many paths to reach God.
Every people believe in God in their way.
Whatever is your thought or perception,
that is your path. All people pray to same
God regardless of religion or faith. Still,
some scholars and saints try to explain
about him in different ways by telling
stories and praises and other divine
activities.

Environment in Ram Rajya

(Ayodhya)

The city of Ayodhya as described
looks beautiful as it is full of forests,
gardens and ponds. The forests are full of
lush trees, flowers, fruits and animals with
ponds full of lotus blooms. All the animals
in the forest area live together harmo-
niously with mutual affection and people
are not endangered by wild animals. Flock
of birds and different animals co-exist
happily without fear. The smell of flowers,
the graceful movements of boughs of
trees, the sweet melody of birdsongs –
everything are reflective of the zest for
life. The hills and mountains are filled with
precious stones or jewels (Manis). Saryu
river that flows in the North has deep,
clean, sweet water with temples surroun-
ded by gardens on the river bankside. All
rivers are reservoirs of cool, clean and
sweet water.7 The moonlit nights and
rainfall are also depicted.

There is focus on architecture and
buildings in the city too. The walls of
mansions are embedded with precious
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stones. While, the city walls have
colourful Kangooras or Balustrades, the
windows or Jharokhas of the mansions are
lit up with diyas or deeps, which are oil
lamps studded with precious stones. The
thresholds are made of coral, with
emeralds embedded golden walls and
courtyards are made of crystals or Sphatik.
The houses were beautiful and artistically
designed. Every house has Chitrashala or
paintings on its walls, depicting stories of
Sri Ram. Each has a garden full of flowers
and plants which depicted the close
relationship between the inhabitants and
the nature with a taste for aesthetics,
design and beauty. The city is depicted as
well planned with beautiful gates, streets,
crossroads, and markets.

Elements of Humanism in Goswami

Tulsidas’s and Rabindranath Tagore’s

Philosopy :

Both the great poets, Goswami Tulsidas
and Rabindranath Tagore believe in
humanistic philosophy which emphasizes
that all human beings are born with moral
values, and have a responsibility to help
one another and live better lives. Goswami
Tulsidas rejected the varna--jati system.
Tulsidas travelled extensively in north
India, during that time he inspired youths
to focus on physical fitness by setting up
of fitness center (akhra). The akhras were
open to all without any caste discrimi-
nation. Tulsidas strived for an ideal society
of social equanimity, a society without
discrimination. In the eyes of Tulsidas’s
Rama, only love and devotion matters and
caste does not.8 Bengal’s greatest poet
Nobel Laureate Rabindranath Tagore also
believe in the religion of music, brother-
hood, harmony, peace and total rejection
of class, caste and racial discrimination.

Rabindranath Tagore viewed the Ramayana
not as a mere epic but as an ongoing
history of ancient India and that captures
the essence of the people’s joys and
sorrows.9 Tagore’s work, The Religion of
Man is free from sectarianism and
denominational associations and promotes
concepts of internationalism, brotherhood,
fellowship and peace. He emphasizes also
on humanistic elements that illluminates
reason, inspires wisdom and stimulates
love amongst mankind.10

Reviving ‘Ram Rajya’ with Narendra

Modi’s Sustainable Development

Agenda :

India has remained committed to
ensuring sustainable development goals
which is equitable, inclusive and coopera-
tive in nature as reflected in the motto of
‘Sabka Saath Sabka Vikaas ‘(Collective
Efforts for Inclusive Growth) and empha-
sizes a human centric development approach
that considers environmental protection,
use of newer technologies and supporting
innovation. Some of the major public
policies that have been initiated in India’s
national development agenda have addre-
ssed poverty reduction, rural development,
access to clean water and sanitation faci-
lities, improving livelihood opportunities
for all, special provisions for vulnerable
communities including women and tribal
communities, creating programs designed
to improve urban sustainability through
use of holistic methods for developing
sustainable solutions in a city related to
waste management, water management,
use of clean energy etc. and developing
innovative methods and technologies to
adapt to climate changes. Technological
advancements are essential in solving
environmental issues, protecting against
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natural resource depletion, ensuring effec-
tive environmental protection and promo-
ting sustainability. Use of environmental
monitoring systems and data-collecting
technologies such as Geographic Infor-
mation Systems (GIS) and satellite imagery
can be useful in this regard. Sustainable
cities or Smart citicies that emphasize use
of renewable or Green energy express a
concept that relates to both the social,
economic, and environmental well-being.

Based on the findings of the SDG
India Index, which measures progress at
the subnational level, India has developed
a robust SDG localization model which
is centered on data collection about
adoption, implementation and monitoring
of sustainable development policies in
both district and state levels. The following
sections looks at some of the sustainable
development measures that examines
India’s progress across the different
dimensions of SDGs.11

Sashakt Bharat - Sabal Bharat

(Empowered and Resilient India):

This has helped in poverty reduction
by successfully lifting more than 271
million people out of multidimensional
poverty through promoting economic
growth and supporting empowerment.

Swachh Bharat - Swasth Bharat

(Clean and Healthy India) : The
Indian government encouraged by the
Clean India Campaign and the
National Nutrition Mission, started a
nation-wide campaign to ensure a
clean, safe and healthy India through
cleaning cities and adopting efficient
waste management, air quality control
and pollution reduction measures.

Vaccine diplomacy and COVID-

relief measures : India has an active

role in cooperative global action to
tackle the COVID-19 pandemic by
supplying drugs, medicines and
vaccines to different countries of the
global South. India gave medical
assistance and drugs to several countries
and with an initial contribution of USD
10 million has made the SAARC
COVID-19 Emergency Fund
operational. India’s response to the
COVID-19 pandemic domestically
includes upgrading health infrastruc-
ture, economic stimulus packages,
providing comprehensive health cove-
rage for front-line workers, supply of
food grains and direct cash transfers
for the disadvantageous sections and
vulnerable communities including the
migrant workers. 

Samagra Bharat - Saksham Bharat

(Inclusive and Entrepreneurial

India) : The goal of social inclusion
is to provide everyone with access to
social safety, health, nutrition, and
education, as well as to build their
capacity for employment and entre-
preneurship.

Satat Bharat – Sanatan Bharat

(Sustainable India): India remains
committed to tackle climate change
and its action plans include planned
eco-restoration, disaster-resistant
infrastructure, and clean and efficient
energy systems. India has committed
itself to reduce carbon emissions and
greenhouse gases under the Paris
Agreement.

Sampanna Bharat - Samriddh

Bharat (Prosperous and Vibrant

India): Indian economy is rapidly
expanding and characterised by a
youthful populace, educated and
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skilled workforce and a thriving
innovation and entrepreneurial
ecosystem. Digital India is a major
initiative to build India’s economic,
entrepreneurial potential and provide
better and equitable access to health
care, banking, educational and social
welfare services. Start-Up India and
Make in India are initiatives to make
India a manufacturing hub that
exports to South Asia, South-East
Asia and the global market and is at
the forefront of innovation and
emerging technologies.

Women Empowerment through

Promoting Entrepreneurship:

The Modi government remain
committed to improving lives of
women and supporting women Self
Help Groups (SHG). Prime Minister
Modi implemented ‘Lakhpati Didi
Yojana’ to empower women SHG
members to pursue entrepreneurial
ventures through adopting sustainable
livelihood practices (farm or non-farm
service), skill development, finan-cial
literacy, effectively managing resources
and achieving a decent standard of
life.12

Conclusion :

There are great learnings from
Ramcharitmanas which cannot only be
treated as a religious book but also a treatise
of literary work on public administration,
public welfare, societal values and holistic
development. It reflected the eternal
values, principles and issues of the nation
that continue to resonate in its public
policies and sustainable development
agenda. Nonetheless, there are debates and
criticisms about few couplets of Ramcha-

ritmanas. Feminists have criticised
especially the line “a drum, an uneducated
man, a Dalit and a woman, all need to be
beaten or reprimanded” mentioned in the
literary text. It has been criticized as being
derogatory to Dalit community and
appears to be disrespectful towards the
women but literary experts like, Akhilesh
Shandilya, that these lines have to be read
in relation to the context and not read in
isolation which would be misleading.
Contemporary philosophers, literary
experts and analysts argue that Ramcha-
ritmanas has to be discussed and analysed
for its present day relevance, because it
has captured the imagination of Indians,
their customs, traditions and influences
their daily lives. Nonetheless the text also
remains significant for the lessons on
modern day governance, constitutionalism,
environmental awareness and social trans-
formation to create a just and an equitable
society.
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Abstract :

One of the most famous poets in Hindi literature is Tulsidas. His writings,
particularly the Ramcharitmanas, have had a significant influence on Indian culture
and the growth of Hindi as a literary language. His writings’ linguistic features
demonstrate both his profound knowledge of classical traditions and the colloquial
usage of his era. By examining Tulsidas’ usage of Braj Bhasha and Awadhi dialects,
syntactical patterns, word choices, and the semantic depth of his poetry, this essay
investigates the linguistic features of his writings. The study looks at how Tulsidas’
language influenced the medieval literary and sociocultural environment and
established the groundwork for Hindi literature’s future growth through this linguistic
examination. Particular focus is placed on Vinay Patrika and Kavitavali’s instances,
which demonstrate his creative use of language in a variety of settings.

Keywords :

Tulsidas, Braj Bhasha, Awadhi, Linguistics, Dohas
Introduction :

One of the most important and
significant figures in Hindi literature is
Goswami Tulsidas. His writings had a
profound effect on North Indian literary
and linguistic traditions in addition to
revolutionizing religious thought. Using
the dialects of Braj Bhasha and Awadhi,
Tulsidas created literary works that struck
a deep chord with people of all social
classes, including the literate and the
illiterate. His poetry’s linguistic characte-
ristics reveal a deep comprehension of
phonetics, grammar and semantics.

Tulsidas’ poetry bridged the gap between
literary sophistication and general
accessibility by fusing folk language with
traditional literary traditions.

Although Tulsidas’ composition Ram-
charitmanas is his most well-known work,
his other compositions, such as Vinay-
Patrika, Kavitavali and Hanuman Chalisa,
also demonstrate his deep command of
language and structure. His contributions
to language include a sophisticated grasp
of phonetics, grammar, and semantics in
addition to the usage of Awadhi and Braj.
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The literary and linguistic features of
Tulsidas’ writings as well as the socio-
cultural ramifications of his language use
will be examined in this study. We seek to
investigate how his language impacted the
sociocultural environment of medieval
India and helped to establish Hindi litera-
ture by closely examining his linguistic
choices.

Literature Review :

Although Tulsidas’ composition
Ramcharitmanas is his most well-known
work, his other compositions, such as
VinayPatrika, Kavitavali, and Hanuman
Chalisa, also demonstrate his deep
command of language and structure. His
contributions to language include a sophis-
ticated grasp of phonetics, grammar, and
semantics in addition to the usage of Awadhi
and Braj. The literary and linguistic
features of Tulsidas’ writings as well as
the sociocultural ramifications of his
language use will be examined in this study.
We seek to investigate how his language
impacted the sociocultural environment of
medieval India and helped to establish
Hindi literature by closely examining his
linguistic choices.

Mishra (2010) examines the phonolo-
gical elements of Tulsidas’ poetry, pointing
out how his command of sound enhances
the poems’ melodic quality and memora-
bility. In his reflection on the cultural and
social aspects of Ramcharitmanas, Sharma
(2013) makes the case that Tulsidas’ writings
provide significant insights into the values
and social mores of his era. Tulsidas’
contributions to the vernacular heritage
are examined by Singh (2009), who
highlights how he combined traditional
and classical languages to produce a
distinctive literary style.

Alongside these studies, previous works

by Chaturvedi (1992) and Rai (1975) shed

light on the duality of Bhakti and Shrngara

in Tulsidas’ writings by discussing the

themes of devotion and beauty. The societal
consciousness mirrored in Tulsidas’ work

is further examined by Sharma (1989) and

Sharma (2005), who talk about how he

challenges social standards in his poetry.

In addition to demonstrating Tulsidas’

significance as a poet, the literature

surrounding him also emphasizes his

linguistic innovations, which are still

relevant in Hindi writing today.

Tulsidas’ Works and Linguistic

Innovation :

Awadhi and Braj Bhasha are the two
main dialects that Tulsidas used in his

writings. While Braj Bhasha is visible in

his more emotive and devotional poetry,

such as VinayPatrika and Kavitavali, the

language Awadhi is mostly found in his

well-known work Ramcharitmanas. During
Tulsidas’ time, these vernacular languages

were widely spoken in northern India,

making it possible for the general public

to understand his writings. Through the

use of these colloquial languages, Tulsidas

helped the general public understand reli-

gious and philosophical ideas by bridging

the gap between them and ancient Sanskrit

literature.

His use of language was not accidental

or haphazard; rather, it was a conscious

choice to reach as many people as possible

with philosophical and theological ideas.

His writings were both linguistically and

spiritually enlightening due to their simpli-

city, fluidity, and incorporation of everyday

phrases.
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Example from Ramcharitmanas :

The doha’s melodic and rhythmic

qualities make it more memorable and

help explain its broad appeal. In Ramcha-

ritmanas, Tulsidas skillfully integrates

religious, cultural, and linguistic elements.

A prime example of his mastery is evident

in the following doha from the Bal Kand,

where he employs the Awadhi language

to convey profound philosophical truths

in a simple yet impactful manner :

‘‘leg}meer osefKe megyes<eg Yet}efnb cetÌ{ ve Ûes le~

megOee efke<e YeF penB }ies, leeefn #egOee ve Ûesle~~’’

Here Awadhi imparts a sense of

simplicity and effectively communicates

profound spiritual concepts, such as the

illusory nature of appearances, to a wide

audience.

Linguistic Features in Vinay Patrika :

Vinay Patrika’s Linguistic Features

Tulsidas’ mastery of language is seen in

Vinay Patrika, where he employs Braj

Bhasha. Braj enables a more personal,

emotional interaction with the divine,

whereas Awadhi is employed in Ramcha-

ritmanas to recount the epic of Ram. One

of his well-known verses from Vinay

Patrika, for instance, says:

‘‘Deye ceesefn jecemeeW yewj, cetjKe peeveer leesefn ÚesefÌ[neQ,

keâneQ keâens mes DehejeOe, efpevn peve meeW leesefn peesefÌ[neQ~'’

The emotional intimacy and appeal

for heavenly mercy that characterize Braj

Bhasha’s lyrical qualities are exemplified

in this stanza. In contrast to the more formal

framework of Awadhi in Ramcharitmanas,

Tulsidas uses the musicality of Braj to

convey profoundly religious thoughts.

Awadhi and Braj Bhasha: A Compa-

rative Study :

Both Braj Bhasha and Awadhi were
expertly used by Tulsidas. His most well-
known and acclaimed work, the epic
Ramcharitmanas, is where Awadhi was most
frequently used. Tulsidas used Awadhi to
tell the story of Lord Rama in a style that
spoke to the common people’s emotional
and spiritual sensibility.

One example of Tulsidas’s beautiful
Awadhi verse from Ramcharitmanas goes:

‘‘pevece Yetefce cece hetj megvoj, DekeOeer megoMe&ve peng,
keâns jeceeÙeCe jeceÛeefjle, nefj ÛejCe OeefjÙen OÙeeveg~'’

Conversely, Braj Bhasha was saved
for his lyrical poetry, particularly when it
was necessary to convey intense feelings
and devotion. Particularly in verses dedi-
cated to Krishna, another manifestation of
Vishnu, Braj Bhasha’s rhythm and
sweetness gave his poetry emotional depth
and visual appeal.

The purpose of the language distin-
guishes Braj’s usage in his other works
from that of Awadhi in Ramcharitmanas.
For narrative purposes, a more formal
dialect called Awadhi is employed.

It enables Tulsidas to narrate the Ram
tale in a coherent and orderly way. The
religious content is approachable because
to Awadhi’s syntactical simplicity, which
includes simple verb forms and an
understandable vocabulary.

Example of Syntax in Awadhi :

‘‘efmeÙee jece ceÙe meye peie peeveer~
keâjntB ØeCeece peesefj pegie heeveer~~'’

Here, the Awadhi verb pattern is
straightforward yet powerful. Even an
uneducated reader or listener can readily
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comprehend the devotional message
thanks to the way the phrases are put
together. Without making the syntax more
difficult, the use of rhythm and sound
repetition gives the text a poetic quality.

Use of Braj in Kavitavali :

Braj Bhasha, on the other hand, has
more lyrical beauty and emotional depth.
In Kavitavali, Tulsidas uses Braj’s innate
melody to evoke the senses while delving
into themes of divine love and devotion.
Consider the following lines:

‘‘keâneB peeF keâesT jer, keâesT keâefnnw js,
peie ceW jece veece efyeve, keâneB keâesT keâefnnw js~~’'

Braj is more fluid in this passage, and
the word choice evokes an emotionally
stirring poetic cadence. Particularly in the
context of Bhakti poetry, Tulsidas’ choice
to utilize Braj for his devotional writings
demonstrates the dialect’s traditional
relationship with poetry, music, and
emotional expression.

Grammatical Structures in Tulsidas’

Poetry :

Tulsidas’ writings demonstrate his
deep understanding of linguistic const-
ructions, which are both complex and
understandable. His phrases communicate
profound and significant meanings even
though they frequently use simple verb
forms and everyday terminology. His
words’ organic flow makes them more
memorable, which is important for oral
transmission in a culture with low literacy
rates.

The works of Tulsidas have simple yet
effective grammatical structures. His use
of verbs in the present and future tenses
largely establishes an easy-to-follow and
absorb narrative rhythm. He made sure

that readers and listeners from all walks
of life may enjoy his poetry by staying
away from complex phrase structures.

The language in Ramcharitmanas
emphasizes directness and clarity while
maintaining an unassuming aspect. Its
simplicity enhances the text’s readability
and emotional effect rather than detracting
from its literary brilliance.

An excerpt from Ramcharitmanas :

‘‘keâns leg}meeroeme mecegPeeF& kesâ, mekeâ} ØehebÛe nw ÚeÙee,
pees cevegpe heeefleve efnve jnw, mees keâuhelee® efyeveg ÚeÙee~’'

Use of Present and Future Tenses :

The fact that Tulsidas favors the present
and future tenses is a noteworthy aspect
of Ramcharitmanas. The reader or listener
is drawn into the continuous story of
Ram’s life by these tenses, which give it a
sense of immediacy and timeless quality.

For example, in the Aranya Kand,
Tulsidas writes :

‘‘jeceefn meoe meesnekeveer, efmeÙe meoe meesYeeefmeveer~
nbme pÙeeW ieeefceveer Ûe}s, mekegâÛeekeef} meye }eskeâ ceW~~’'

The use of the present tense here

(‘meesnekeveer,' ‘meesYeeefmeveer') makes the scene vivid

and allows the reader to feel that Ram and
Sita are always present, beyond the confines
of time.

Phonetics and Sound Patterns in

Tulsidas’ Works :

Tulsidas’ use of sound is among his
poetry’s most distinctive elements. His
careful selection of words that create a
pleasing auditory experience in addition
to conveying message demonstrates his
command of phonetics. His compositions’
meter, rhyme schemes, and recurring tones
are essential to their melody. The phono-
logical richness of Tulsidas’ works is
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striking. His poetry makes use of allite-
ration, repetition, and rhyme to create a
melodic and rhythmic quality. These
phonetic devices enhance the devotional
tone of his works, drawing the reader or
listener deeper into the experience of the
poetry.

One of the most notable aspects of
Tulsidas’ Dohas is their rhythmic and
tonal quality. For example, in the couplet
below, the repeated sound patterns create
a musical cadence:

‘‘keâne keâ™B ceQ leefvekeâ ceefle Yeesjer,
ceQ veneR peevetB nefj ceeÙee Ieesjer~’'

Phonetic Beauty in Hanuman Chalisa :

The Hanuman Chalisa is a perfect
example of Tulsidas’ understanding of
sound. Each line is composed in a rhythm
that lends itself easily to recitation:

‘‘peÙe nvegceeve %eeve iegve meeiej,
peÙe keâheerme eflengb }eskeâ Gpeeiej~~'’

The verse is melodic due to the
smooth transitions between vowels and
the recurrence of gentle consonants. By
urging devotees to recite the verses aloud,
this attention to sound improves the
religious experience and increases their
level of involvement with the text.

Word Choice and Semantic Depth :

Tulsidas’ word choice is both insight-
ful and understandable. He has strong ties
to both Sanskrit and the vernacular languages,
as evidenced by his word choice. He fre-
quently combines the two, use common terms
to keep things accessible while invoking
authority and tradition with Sanskrit. His
speech is straightforward but profound,
full of symbolic connotations that speak
to his audience on several levels.

Symbolism in Tulsidas’ Poetry :

Tulsidas frequently employs the word
“Ram” in the Ramcharitmanas as a symbol
of truth, dharma (righteousness), and the
ideal self in addition to referring to the
deity. In a similar vein, his portrayal of
Sita transcends her unique personality to
stand for devotion and purity. His text
gains additional levels of meaning from
these symbolic language usages.

Cultural and Social Reflections in

Tulsidas’ Works :

In addition to being outstanding from
a language perspective, Tulsidas’ writings
reflect the social and cultural climate of
his day. He provides a realistic picture of
medieval Indian life by illustrating caste,
gender roles, and the moral code of the
community. Tulsidas, in particular,
presents an ideal society based on moral
principles in Ramcharitmanas, where he
delicately addresses injustice, caste discri-
mination, and socioeconomic inequity. His
language allows for the representation of
daily life while also reflecting the philoso-
phical and spiritual underpinnings of Indian
society. His writings are highly admired
and largely accepted since they speak to
experiences in all socioeconomic strata.

Example of Social Commentary :

In the Uttar Kand, Tulsidas critiques
societal norms that discriminate based on
caste. He emphasizes that devotion to Ram
is open to all, regardless of birth:

‘‘leg}meer cemlekeâ leye vekew, keâesefšve Oetefj yejeyej nesÙe~
jece Yeòeâ peveg petPele nw, meye kegâ} ceW yejeyej nesÙe~'’

This sentiment reflects Tulsidas’
progressive vision for a society where devo-
tion transcends social barriers, reinforcing
the universality of spiritual pursuit.
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Conclusion :

Tulsidas significantly advanced the
study of linguistics. In addition to his
command of grammar and phonetics, his
skillful use of Awadhi and Braj Bhasha
was crucial in elevating vernacular langu-
ages to literary prominence in his day.
Tulsidas created poetry that withstands the
test of time and continues to evoke devo-
tion and thought thanks to his sophisti-
cated grasp of syntax, semantics, and
phonology. In addition to enriching Hindi
literature, his language approach had a
long-lasting effect on India’s sociocultural
development.

This study demonstrates how Tulsidas’
writings represent a major linguistic turning
point in Hindi history in addition to being
a wealth of religious literature. We can
better understand Tulsidas by looking at
the nuances of his language and its wider
meanings, seeing him as a cultural figure
who united the divine and the common-
place in addition to being a poet. His works
are timeless because of his ability to convey
difficult spiritual and societal concepts in
an approachable manner, which inspires
ongoing study and admiration in the
modern era.
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ieesmkeeceer leguemeeroeme ke=âle efkeveÙe heef$ekeâe keâe mebieerle Skeb
ve=lÙe ceW cenlke

[e@Ê efØeÙebkeâe Ùeeoke
DeefleefLe Øekeòeâe (keâLekeâ)

YeeleKeC[s mebmke=âefle efkeÕeefkeÅeeueÙe, ueKeveT

meejebMe :

efkeveÙe heef$ekeâe mebkeled 1636 ceW ieesmkeeceer leguemeeroeme peer Éeje jefÛele Skeâ Øeefmeæ ieerefle keâekÙe nw, efpemeceW
279 heoeW keâe meb«en nw, Ùen Meem$eerÙe mebieerle kesâ 23 jeieeW ceW efveyeæ efkeâS ieS nQ~ Fve jÛeveeDeeW ceW ieCesMe,
metÙe&, heeke&leer, iebiee, Ùecegvee, keâeMeer, efÛe$ekeâtš, nvegceeve, ue#ceCe FlÙeeefo keâer mlegefleÙeeB nQ~ Fve heoeW kesâ ceeOÙece
mes Yeiekeeve ßeer jece keâer DeejeOevee Yeer ieF& nw~ keâekÙe keâer YeekeYetefce, heo jÛevee, ÚvoeW keâe meew…ke kesâ keâejCe Fmes
mebieerle efveyeæ keâj ieeÙee peelee nw ke ve=lÙe kesâ efueS Yeer Ùen GheÙeesieer jÛeveeSB nQ, efpeve hej Skeâ mebef#ehle DeOÙeÙeve
Fme MeesOe he$e ceW Øemlegle keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~

yeerpe Meyo :

keâekÙe, heo, mebieerle, ve=lÙe, DeefYeveÙe~

MeesOe efkeefOe :

Øemlegle MeesOe he$e ceW hee"ŸeevegmebOeeve efkeefOe DeheveeÙeer
ieÙeer nw, efpemeceW efkeefkeOe hegmlekeâeW keâe DeOÙeÙeve keâj
mebieerle ke ve=lÙe keâer ØeÙeesieelcekeâ Âef<š mes DeOÙeÙeve
keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~

DeOÙeÙeve :

keâekÙe Deewj mebieerle keâe mecyevOe MeeÕele nw~ mkejeW
Skeb MeyoeW keâe megvoj DeeÙeespeve cetue keâuhevee kesâ
Deveg™he mLeeefhele neslee nw~ ßes… jÛevee keâes keâekÙe keâne
peelee nw, Gmeer YeeBefle leeue Skeb mkejyeæ keâjves mes ken
iesÙe nes peelee nw Deewj DeefYeveÙe kesâ pegÌ[ves mes ken Skeâ
Deekeâej ues ueslee nw~ Fme Øekeâej Yee<eeiele DeefYekÙeefòeâ
mes keâekÙe keâe efkekeâeme ngDee, efkeMegæ Okeefve DeLekee
veeoeeflcekeâe keekeâd mes ieerle keâe leLee Deebefiekeâ Ûes<šeOeeefjle

DeefYekÙeefòeâ mes ve=lÙe keâe efkekeâeme ngDee~ Dele: nce keân
mekeâles nQ efkeâ ve=lÙe ceW heo keâe efkeMes<e cenlke neslee nw~
ve=lÙe keâes ‘‘heoeLee&efYeveÙeelcekeâ’’ keâne ieÙee nw~ DeLee&led
ve=lÙe ceW DeefYeveÙe kesâ ceeOÙece mes heo kesâ DeLe& kesâ YeekeeW
keâe mecØes<eCe efkeâÙee peelee nw~ heo Ùeeefve meeLe&keâ Meyo,
Fve heoeW mes efveefce&le iesÙe jÛeveeDeeW keâes heo keânves keâer
ØeLee efmLej nes ieF&, pewmes- OegÇkeheo, efke<Cegheo, jemekeâheo,
metj kesâ heo, leguemeer kesâ heo Skeb ceerje kesâ heo Deeefo~
ve=lÙe ceW heo keâe cenlke vekeâeje veneR pee mekeâlee,
DeefYeveÙe keâe cetue DeeOeej heo ner neslee nw~ DeeÛeeÙe&
Yejle ves Yeer ieerle kesâ DeeOeej hej vele&ve keâe efkeOeeve
efkeâÙee nw~

kele&ceeve meceÙe ceW Yeefòeâkeâeue kesâ keâefkeÙeeW ceW ieesmkeeceer
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leguemeeroeme peer keâe mLeeve efkeMes<e nw, efpevekeâer keâekÙe
jÛeveeDeeW mes mechetCe& YeejleerÙe mebieerle peiele ØeYeeefkele
nw, Ûeens ken Gòej YeejleerÙe mebieerle nes Ùee oef#eCe
YeejleerÙe mebieerle meke&$e leguemeeroeme peer kesâ heo ØemlegefleÙeeW
ceW Dehevee efkeefMe<š mLeeve jKeles nQ~ ÙeÅeefhe ieesmkeeceer
leguemeeroeme peer keâer ßeerjeceÛeefjleceeveme keâefkeleekeueer,
ieerleekeueer FleÙeeefo Øeefmeæ jÛeveeSB nQ, efkeâvleg efkeveÙe
heef$ekeâe keâe mLeeve mebieerle jÛeveeDeeW kesâ efueS DelÙevle
cenlkehetCe& nw, efpemekeâe ØeÙeesie DeefOekeâebMe ™he ve=lÙe
jÛeveeDeeW ceW efkeâÙee peelee nw, leLee Gve jÛeveeDeeW ceW
Yeeke mebØes<eCe ke DeefYeveÙe keâer mecYekeveeSb Yeer yengle nw,
ÚvoeW keâe Ssmee mke™he nw efkeâ Gmes mejuelee mes mebieerleyeæ
keâj ØeÙeesie ceW ueeÙee pee mekeâlee nw~ kele&ceeve ceW ieesmkeeceer
leguemeeroeme ke=âle efkeveÙe heef$ekeâe kesâ heo vele&ve keâer Âef<š
mes DelÙevle ueeskeâefØeÙe nw~

efkeveÙe heef$ekeâe ßeer jeceÛeefjleceeveme kesâ heMÛeeled
leguemeeroeme peer keâer meyemes DeefOekeâ ueeskeâ ØeÛeefuele ke=âefle
nw~ Ùen leguemeeroeme peer keâer 279 mlees$e ieerleeW keâe
meb«en nw, FmeceW efkeefYeVe oskeer-oskeleeDeeW kesâ mlees$e Deewj
heo Deeles nQ, Gve meYeer mlegefleÙeeW kesâ ceeOÙece mes jece
Yeefòeâ keâer ÙeeÛevee keâer ieF& nw~ Ùen jÛevee leguemeeroeme
peer kesâ mecehe&Ce, efkeveceÇlee Deewj Yeiekeeve ßeerjece kesâ Øeefle
Gvekeâer DevevÙe Yeefòeâ keâes Gpeeiej keâjleer nw~  mecYekele:
Ùener keâejCe nw efkeâ vele&ve Skeb ieeÙeve oesveeW ceW ner Fmekeâe
ØeÙeesie ØeÛegjlece nw~

ieesmkeeceer leguemeeroeme peer Éeje jefÛele ßeer nvegceeve
Ûeeueermee efkeveÙe heef$ekeâe mes ner Gæ=le nw, pees iesÙe nesves
kesâ meeLe-meeLe Deveg…eefvekeâ Yeer nw~ kele&ceeve ceW Fmekeâe
ØeÙeesie vele&ve ceW Yeer efkeâÙee pee jne nw~

efkeveÙe heef$ekeâe ceW ieCesMe mlegefle mes DeejcYe efkeâÙee
ieÙee nw, efpemes meeceevÙe ™he mes jeie efyeueekeue ceW ieeÙee
peelee nw Deewj DeefOekeâebMe ™he mes Fmekeâe ØeÙeesie keâLekeâ
ve=lÙe ceW efkeâÙee peelee nw~ pewmee efkeâ meke&%eele nw efkeâ
Meem$eerÙe ve=lÙe keâe DeejcYe mlegefle/kevovee Deeefo mes
efkeâÙee peelee nw, Gmekesâ Devegmeej efkeveÙe heef$ekeâe mes

Gæ=le Ùen ieCesMe kevovee DelÙevle ueeskeâefØeÙe nw~

ieeFS ieCeheefle peiekevove,
Mebkeâj-megkeve Yekeeveer kesâ vevove~

ceesokeâ efØeÙe cego-cebieue-oelee,
efkeÅee-keeefjefOe yegefæ efkeOeelee~~

ceebiele leguemeeroeme keâj peesjs,
yemeefnb jeceefmeÙe ceeveme ceesjs~~

Ùen DekeOeer Yee<ee ceW Ûelegceeef$ekeâ Úvo kesâ Devleie&le
nw, mecYekele: FmeerefueS Fmes mebieerleyeæ keâjvee DelÙevle
menpe nes peelee nw~ Fme heo ceW ieCesMe kevovee kesâ
ceeOÙece mes Yeiekeeve jece keâer Demeerce Yeefòeâ keâes oMee&Ùee
ieÙee nw~

efkeveÙe heef$ekeâe keâer heo mebKÙee 16 keâLekeâ vele&ve
ceW keâefkeòe leLee ogiee& mlegefle kesâ ™he ceW efkeefMe<š Debie
YebefieceeDeeW kesâ meeLe ØeÙeesie efkeâÙee peelee nw~ Úvo keâer
yegveekeš Fme Øekeâej nw efkeâ Ùen iesÙe Yeer nes peelee nw Deewj
keâefkeòe keâe Yeer Deekeâej ues ueslee nw~ meeceevÙe ™he ceW
Fmes jeie jecekeâueer ceW efveyeæ efkeâÙee peelee nw~

GoenjCe :

peÙe peÙe peiepeveefve oskeer megj vej cegefve Demegj mesefke
Yegefòeâ cegefòeâ oeefÙeveer YeÙe njefCe keâeefuekeâe~

cebieue cego efmeefæ meoefve heke&Meke&jerMe-keoefve,
leehe efleefcej le™Ce-lejefCe efkeâjCe ceeefuekeâe~~

Øemlegle jÛevee leerve KeC[eW ceW nw~ Fmekesâ Deefleefjòeâ
iebiee mlegefle efkeveÙe heef$ekeâe keâer 17keeR jÛevee nw-

peÙe-peÙe YeieerjLe veefvoveer,
peÙe Ûekeâesj Ûeefvoveer

vej veeie efkeyegOe yeefvoveer peÙe pevng yeeefuekeâe~~1~~

Ùen jÛevee Yeer meeceevÙeleÙee jeie jecekeâueer ceW
efveyeæ keâj iebiee mlegefle ceW ieeÙeer peeleer nw~ keâLekeâ ve=lÙe
kesâ Deefleefjòeâ Ùen iebiee Deejleer kesâ efueS Yeer Øeefmeæ
jÛevee nw~
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Fmekesâ Deefleefjòeâ ieesmkeeceer leguemeeroeme peer keâer
keâF& jÛeveeSB pewmes- "gcekeâ Ûeuele jeceÛevõ yeepele
hewÙepeefveÙeeB pewmeer Glke=â<š kelmeuÙe YeefòeâhetCe& megvoj
jÛevee Skeb ßeerjeceÛevõ ke=âheeueg Yepeceve pewmeer mebmke=âleefve…
kevovee Skeb jIegkej legcekeâes cesjer ueepe ueeskeâefØeÙe Skeb
mebieerleyeæ nes mekeâer nQ~ Fvekeâer jÛeveeDeeW kesâ YeekeeLe&
Skeb keâekÙeelcekeâlee Flevee ØeYeekeMeeueer jns nQ efkeâ mebieerle
peiele Fmemes DeÚtlee veneR jne nw~

efve<keâ<e&le: Ùen keâne pee mekeâlee nw efkeâ ieesmkeeceer
leguemeeroeme peer Éeje jefÛele efkeveÙe heef$ekeâe mebieerle Skeb
ve=lÙe peieled kesâ efueS DelÙevle ØeYeekeMeeueer nw, efpemekeâe
ØeÙeesie Deepe Yeer efkeefkeOe ceeOÙeceeW mes neslee Dee jne nw~
keâefleheÙe ueeskeâefØeÙe jÛeveeDeeW kesâ Deefleefjòeâ Yeer DevÙe
jÛeveeDeeW ceW Yeer Fleveer ner ØeÙeesiehejkeâ mecYeekeveeSB
efoKeeF& osleer nw, pees mebieerle ke ve=lÙe peiele kesâ efueS Gleveer

ner keâueelcekeâ ke GheÙeesieer efmeæ neWieer~ Ùen ieesmkeeceer
leguemeeroeme peer kesâ ner keâekÙeelcekeâ ØeefleYee keâe heâue nw,
efpemekeâe ueeYe Deepe Yeer mebieerle peieled ues jne nw~

mevoYe& metÛeer :

1. nefj efkeÙeesieer (2021), ieesmkeeceer leguemeeroemeke=âle efkeveÙe
heef$ekeâe, memlee meeefnlÙe ceC[ue ØekeâeMeve

2. leguemeeroeme ieesmkeeceer (2015), ieerlee Øesme, ieesjKehegj

3. [e@Ê pÙeesefle<eer, Ûesleve (2002), keâLekeâ keâuheõgce,
DeefYeveke ØekeâeMeve, ceC[uee

4. [e@Ê megceve (2013), efnvogmleeveer ieeÙeve MewefueÙeeW ceW
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leg}meeroeme kesâ jece
[e@. MeefMekeâeble Ûebos}e

meneÙekeâ ØeeOÙeehekeâ efnboer
MeemekeâerÙe ceneefkeÅee}Ùe ceWnokeeveer, efpe}e-ef[C[ewjer (ce.Øe.)

meejebMe

efkeMke kesâ keeleekejCe ceW efkeMkeeme Deewj DeemLee ner meke&mke nw hejbleg DeeOegefvekeâ Yeeweflekeâkeeoer Ùegie ceW efke%eeve ves
hejbhejeiele cetuÙeeW ke ceevÙeleeDeeW keâes vekeâej efoÙee nw efpemekesâ keâejCe ceeveke peerkeve Yeerlej mes efjòeâ neslee pee jne nw~
Ssmes DeMeeble Deewj DeefmLej keeleekejCe ceW leg}meer kesâ jece Éeje efkeâÙee ieÙee meceeOeeve DelÙeble mej} Deewj menpe peeve
heÌ[lee nw~ Fmeef}S leg}meer kesâ jece peveceeveme keâe DeeOeej yeves~ efpememes peerkeve ceW jmeOeej Øekeeefnle ngDee~ yeme
Ùener keâejCe nw efkeâ leg}meer kesâ jece }eskeâpeerkeve Deewj }eskeâceeveme keâer DeefYekÙeefòeâ yeves~ leg}meer kesâ jece meke&kÙeehekeâ
nQ efpemekesâ efyevee }eskeâ ceW meye kÙeLe& nw~ peerke keâer cegefòeâ mebYeke veneR nw keäÙeeWefkeâ hejyeÇcn ØelÙeskeâ ceeveke kesâ ùoÙe
ceW meke&$e kÙeehle nw efpevekeâer ceefncee meeOekeâ keâes meeOevee mes ner Øeehle nes mekeâleer nw~ Ùener leg}meer kesâ jece keâer Meelkelke
mej}lee Yeer~

Øemleekevee : }eskeâpeerkeve Skeâ efpepeerefke<ee nw pees
efvejblej Øekeenceeve jnleer nw keäÙeeWefkeâ- ‘‘}eskeâceeveme ceevekelee
keâe cenemeeiej nw~’’1 }eskeâceeveme ceW efkeefMe<š ceeveefmekeâlee
kesâ efkeefYeVe DeeÙeece nQ pees ceeveke peerkeve keâer ÙeLeeLe&
YeekeYetefce keâes DeefYekÙeòeâ keâjleer nw~ Fmeer mes ceeveke
Deheves hetCe& kesie ceW efce}lee nw~ pees }eskeâhejkeâ nesves keâe
keâejCe yevee Deewj Deheves Deheves peerkeve keâe Dehevee
heefjkesMe Yeer~ pewmes-

‘‘ceve les mekeâ} keemevee Yeeieer~
kesâke} jece ÛejCe }Ùe }eieer~’’2

ceevekeerÙe Oejele} hej Dekeleefjle ngS leg}meer kesâ
jece DeeOegefvekeâ ceeveke keâer DeemLeeDeeW Deewj DeeMeeDeeW
keâes megjef#ele Deewj mebjef#ele keâjves keâes ÂÌ{mebkeâefuhele nw~
pees efkekeMe efkekeâ} ye}nerve Deewj oerve MeeefheleeW kesâ ef}S
Skeâ vekeerve Âef<škeâesCe yevekeâj GYejs~ }eskeâceeveme keâer
DeefYekÙeefòeâ leg}meer kesâ jece ceW efkeâve-efkeâve ™heeW ceW

DeefYekÙeòeâ nw~ ken peerkeve kesâ efkeefkeOe mlejeW Deewj efkeefYeVe
efyevogDeeW kesâ kewefkeOÙelee kesâ ceeOÙece mes Âef<šiele neslee
nw~ leye nce keân heeles nQ efkeâ }eskeâceeveme kesâ Yeekeelcekeâ
Deewj jeieelcekeâ keeCeer keâer DeefYekÙeefòeâ kesâke} Deewj
kesâke} leg}meer kesâ jece ceW efoKeeF& oslee nw DevÙe$e veneR-

‘‘ob[keâ keve ØeYeg keâervn megnekeve~ peve ceve
Deefcele veece efkeâS heekeve~~

efveefmeÛej efvekeâj o}s jIegvebove~ veeceg mekeâ}
keâef} keâ}g<e efvekeâbove~~’’3

leg}meer kesâ jece kener {eF& De#ej kee}s jece nQ
efpemekeâes meerOes heÌ{es lees ‘jece’ DeLee&le jesce-jesce ceW
efkejepeceeve neslee nw Deewj leerveeW }eskeâeW ceW ÙeMe Deewj
keâerefle& keâes hewâ}elee nw~ Deiej, Fmes Guše keâjkesâ heÌ{les
nw lees ‘ceje’ DeLee&led ceeveke cegefòeâ kesâ mecemle Éej Keg}
peeles nw~ }eskeâ ceW keâne Yeer peelee nw efkeâ- ‘‘Gušs veece
pehes peie peevee, yeeuceerefkeâ YeS yeÇcn meceevee~’’ Fmeer
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efkeMkeeme mes jece peve peve ceW ‘‘peve efnleeÙe, peve
megKeeÙe yeves~’’ pewmes-

‘‘veece keâecele® keâe} keâje}e~ megefcejle meceve
mekeâ} peie pee}e~~

jece veece keâef} DeefYecele oelee~ efnle hej}eskeâ
}eskeâ efheleg ceelee~~’’4

leg}meer kesâ jece keâe DeeefkeYee&ke Gme meceÙe ngDee
peye Oece& keâer neefve nesves }ieer, DeOece& Ûejce hej Lee,
meppeve kÙeefòeâ Deefle keâ<šceÙe peerkeve kÙeleerle keâjles Les,
leye }eskeâ ke meceepe keâuÙeeCe keâjves kesâ ef}S Dekeleefjle
ngS~ jece keâer Yeefòeâ, Meefòeâ, mebIe<e& Meer} meewvoÙe& Deewj
DeeoMe& leLee ceÙee&oe ves mebmeej keâe cebie} keâjves kesâ
ef}S meceepe keâes Skeâlee kesâ met$e ceW yeebOe jKee~ Fmeer mes
}eskeâpeerkeve ceW heâw}e DeefkeMkeeme Deewj DeveemLee kesâ
Yeeke otj ngS leLee }eskeâkeâuÙeeCe keâe ceeie& ØeMemle
ngDee~ DeeOegefvekeâ peerkeve ceW Ùener pevekeeoer hejbheje kesâ
™he ceW efkekeâemeceeve ngF& nw~

leg}meer kesâ jece keâer ØeYeekeer GoYeekeveeSb %eeve keâce&
Skeb Yeefòeâ kesâ lelkeeW mes meveer heejbheefjkeâ SkeäÙe keâe Øeleerkeâ
yeveer~ DeeOegefvekeâ Ùegie ceW }eskeâceeveme keâer DeefYekÙeefòeâ
keâe ™he-mke™he yeo}e nw pees ceeveke ceveesYeekeeW Deewj
ùoÙeesoieejeW keâes DeefYekÙeòeâ keâjlee nw~ Fmeer mes Deecepeve
ceW heejbheefjkeâ menÙeesie Deewj DeelceefkeMkeeme pewmes
mecevkeÙeelcekeâ Âef<š keâe GoÙe ngDee-

‘‘peye peye nesÙe Oejce keâer neefve yeeÌ[efn Demegj
DeOece DeefYeceeveer~’’

 Ùee

‘‘}eskeângB yeso megmeeefnye jerleer~ efyeveÙe megvele
heefnÛeevele Øeerleer~

ieveer iejerye «eece vej veeiej~ hebef[le cetÌ{ ce}erve
Gpeeiej~~’’5

leg}meer kesâ jece metÙe& kesâ meceeve hejce lespemkeer
pÙeeseflehegbpe kesâ ™he ceW Dekeleefjle ngS~ efpevekesâ YeekeeW keâer
DeveesKeer efce"eme }eskeâceeveme ceW Ieg}er~ efpemekesâ keâejCe

meYeer keâe OÙeeve yejyeme Deheveer Deesj KeeRÛe ef}Ùee~ jece
keâer Ùen ØesjCee kÙeefòeâ kesâ peerkeve ceW pÙeesefleefkeâjCe keâer
Yeebefle ØekeâeefMele nggDee~ Gvekeâer Ùen ceeveke Deeke=âefle
leerveeW }eskeâesW ceW menœe efkeâjCeeW kesâ ™he ceW efyeKej ieF&~
Fmeef}S Gvekeâe kÙeefòeâlke }eskeâ peerkeve keâe Skeâ DeefYeVe
Debie yevee~ meyemes cenlkehetCe& yeele lees Ùen nw efkeâ jece ceW
}eskeâ peerkeve keâer peÌ[lee Yeer ÛewlevÙe mes Deehetefjle Leer~
Ùener veneR Gvekesâ jece ceW melÙe kesâ Fme meceevÙe ™he kesâ
De}ekee Skeâ DevÙe ™he nQ pees meke&keâeef}keâ Skeb
meeke&Yeewefcekeâ nw~ Ùen melÙe }eskeâ peerkeve kesâ Deefmlelke
Deewj Deefmcelee keâes keâeÙece jKee~ Fmeer melÙe keâer MeeMkelelee
kesâ meeLe hejceelcee keâer mecejmelee Deewj mejmelee nw~
efpememes mekeâ} yeÇÿeeC[ ceW mecemkejlee mhebefole ngF&~
efveefMÛele ner leg}meer kesâ jece Deheves meeceeLÙe& keâes hejceeLe&
Deewj hejeLe& pewmes hejefnle keâeÙee&s kesâ ef}S De«emej ngS~
leeoevlej ceW Ùener }eskeâ peerkeve kesâ ef}S meskeeYeeke keâe
DeeoMe& yevee~ ÙeLee-

‘‘hej efnle meefjme Oece& veefnb YeeF&, hej heerÌ[e mece
veefbnb DeefOeceeF&~

efveve&Ùe mekeâ} hegjeve yeso keâj~ keânsGB leele
peeveefnb keâesefyeo vej~~’’6

}eskeâceeveme ceW leg}meer kesâ jece keâer Gme efokÙe
Øescemeefjlee ves ceeveke peerkeve keâes heefke$e Deewj DeeoMe&
yeveeÙee~ Flevee ner veneR }eskeâ peerkeve keâer cegefòeâ kesâ ef}S
mej}lece meeOeve yevekeâj }eskeâceeveme kesâ Øeefle meùoÙelee
keâer j#ee keâer~ Fmeer keâejCe }eskeâ keâuÙeeCe keâjves kee}s
Goej keâerefle&ceeve kee}s yeves~ leg}meer kesâ jece meke&ßes…,
meke&iegCe Ùegòeâ hejcesMkej nw pees }eskeâpeerkeve ke }eskeâceeveme
ceW meYÙe meceepe keâer mLeehevee keâjkesâ DeÛÚs DeeÛeej-
efkeÛeej Deewj mebmkeâejeW keâes mLeeefhele efkeâÙee nw~ Flevee ner
veneR Gvekesâ veece mcejCe mes Yekemeeiej mes lejves kesâ ef}S
heÙee&hle nw~ leg}meer kesâ jece hejce heg®<eeLe& nw Deewj Gvekesâ
veece keâe jmeheeve keâj meeOekeâ pevce pevceeblej kesâ ef}S
cejCe kesâ yebOeve mes meoe kesâ ef}S cegòeâ nes peelee nw~
Ssmes %eeve ØekeâeMe Deewj Decejlee keâer m$eesleeefmkeveer Øekeeefnle
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keâjves kee}s keâesF& Deeswj veneR leg}meer kesâ jece ner nw~ Fmeer
mes meeOeejCe peveceeveme kesâ jesce-jesce ceW De}ewefkeâkeâ
efokÙe DeeYee heâtšves }ieleer nw~ kener Deece peve keâes Yeke
meeiej mes heej keâjeleer nw~ Ssmeer jece keâer ceeÙee Deewj
keâeÙee- ‘‘ve Yetlees ve YeefkeÙeef<Ùeefle~’’7

jece }eskeâpeerkeve keâe ØeeCeceÙeer veece nw efpevekeâe
Meer} Deewj meewvoÙee& Oejleer mes DeekeâeMe lekeâ mecemle
ceevekeerÙe ùoÙe keâes Deeke=â<š keâjleer nw~ efpevekeâer pÙeesefle
ceeveke ùoÙe kesâ keâCe-keâCe ceW lespe Deewj ceefncee keâe meceekesMe
keâj jner nw~ Flevee ner veneR Gvekeâe hejce lelke peÌ[ Deewj
Ûesleve keâes meceeve ™he mes kejCe keâjleer nw~ Fmeef}S leg}meer
kesâ jece }eskeâpeerkeve keâer ÛejceekemLee keâe Åeeslekeâ nw Deewj
keâCe-keâCe ceW efkeÅeceeve nesves keâe keâejCe Yeer~ Gvnesves
jece keâer Deveble Meefòeâ-meewvoÙe& keâes meceefvkele ™he keâer
Øeefle…e keâj Gmes ceevekelee kesâ GÛÛe Oejele} hej Deemeerve
keâj efoÙee~ Gvekesâ jece DekeâejCe keâes Yeer MejCe osves
kee}s nQ pees #eCe cee$e ceW Yeòeâ™heer efÛeveieejer mes heehe™heer
Ieeme keâes pe}ekeâj Yemce keâj osles nQ~ keâyeerjoeme keâer
keâekÙe heefòeâÙeeb yeeveieer mke™he Â<škÙe nQ-

‘‘peyes veece efnjoÙe Oeje, YeÙee heehe keâe veeme~
pewmes efÛeveieer Deeie keâer, hejer hegjeveer Ieeme~’’8

Fmeer Øekeâej leg}meer kesâ jece og<šeW ke ogjeMeeDeeW keâe
veeMe keâjves kesâ ef}S Fme heekeve Oeje hej DeeS~ pewmes-
metÙe& jeef$e keâes meceehle keâj oslee nw~ Ssmee Deštš efkeMkeeme
Deewj DeemLee Gvner keâer keâekÙe hebefòeâÙeeb yeÙeeb keâjleer nw-

‘‘jece yeÇcn efÛeveceÙe Deefkevee<eer~ Ûesleve Dece}
menpe megKe jemeer~’’9

 Ùee

jece Skeâ leeheme efleÙe leejer~ veece keâesefš Ke}
kegâceefle megOeejer~~

efjef<e nsleg jece megkesâlegmeglee keâer~ meefnle mesve megle
keâerefvn efyeyeekeâer~~

meefnle oes<e ogKe oeme ogjemee~ o}F veeceg efpeefce
jefye efveefme veemee~~’’10

hejce lelke DeLee&led jece ceW ken ØesjCee kesâvõerYetle nw
efpemekesâ ØeßeÙe ceW }eskeâpeerkeve keâer mechetCe& Meefòeâ ef›eâÙeeMeer}
Deewj Øeke==òe nw~ peye ken meeceevÙe kÙeefòeâ kesâ ùoÙe keâes
Deeke=â<š keâjleer nw leye meeefnlÙeÛeslee mkeeceer efkekeskeâevebo
ves ßeerjece keâer heekeve pevce Yetefce keâes ieewjkeceÙeer cetefle& kesâ
™he ceW efoKeeÙee nw- ‘‘Ùeefo Fme mebmeej ceW Ssmee keâesF&
osMe nw, efpemes nce hegCÙeYetefce keân mekeâles nQ, Ùeefo Ssmee
keâesF& mLeeve nw, peneb ceveg<Ùe peeefle ceW #ecee, oÙee,
heefke$elee, MeebefleYeeke pewmes meoddiegCeeW keâe mekee&efOekeâ efkekeâeme
ngDee nw, Ùeefo Ssmee keâesF& osMe nw, peneb meyemes DeefOekeâ
DeeOÙeeeflcekeâ Deewj DebleÂef<š keâe efkekeâeme ngDee nw lees ceQ
efveefMÛele neskeâj keân mekeâlee ntb efkeâ ken Yetefce nceejer
ceele==Yetefce Yeejleke<e& ner nw~’’11

jece kesâ ceevekeerÙe ™he keâe efkeMeo keCe&ve leg}meeroeme
ves efkeâÙee nw kewmee ner Gvekesâ Yeiekele mke™he keâe keso
Deeefo ves~ efpemes Deeefoce «ebLees ves vesefle-vesefle keânkeâj
hejcemelÙe kesâ ™he ceW heefjYeeef<ele efkeâÙee keäÙeeWefkeâ jece
hejyeÇcn hejcesMkej nw~ kener peerkeve peerves keâe DecetuÙe
Meem$e nw~ Fmeer mes meeje mebmeej Gme jece keâe yevee nw~
efpevekeâer yebovee yeÇcne efke<Ceg censMe Yeer keâjles nw~ kes
meke&$e efkeÅeceeve nQ~ }eskeâpeerkeve kesâ MeeMkele Yeeke keâes
kesâMekeoeme ves ßeerjece keâer ceefncee keâe keCe&ve keâjles ngS
ef}Kee-

‘‘hetjCe hegjeCe De® heg®<e hegjeCe heefjhetjCe,
yeleekew ve yeleekew Deewj Gefòeâ keâes~

ojmeve osle efpevnQ ojmeve mecegPeQ ve,
vesefle vesefle keânQ yeso ÚeBefÌ[ Yeso pegefòeâ keâes~’’12

leg}meer kesâ jece kesâ ÛejCeeW ceW Skeâ Ssmeer Øesce ™heer
heekeve megjmeefjlee Øekeeefnle nesleer nw pees iebiee veoer keâer
lejn hejce heefke$e nw efpemekeâe ÙeMe DeekeâeMe, he==Lkeer Deewj
heelee} leerveeW }eskeâeW ceW kÙeehle nw~ efpevekesâ kesâke} veece
mes peerkeve Gæej neslee nw~ keäÙeeWefkeâ Ùen mebmeej Skeâ
efkeefÛe$e efÛe$e pewmee nw efpemekeâe ve kesâeF& DeeOeej nw ve jbie
™he nw Deewj ve ner Fmekeâe keâesF& efÛelesje nw~ Ssmes meceÙe
ceW kesâke} leg}meer kesâ jece ner nw pees og:Ke kesâ yepeeÙe
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megKe keâe DevegYeke keâjeles nw~ leYeer lees jereflekeâe}erve keâefke
mesveeheefle peer ves jece keâes keâef} keâe veeMe keâjves kee}e,
heje›eâceer, OewÙe&Mee}er, Oece&heejbiele yeleeles ngS ef}Keles nQ-

keerj ceneye}er, Oeerj Oejce Oegjvoj nw~
Oeje ceW OejwÙee Skeâ meejbie Oeveg<e keâes,

oejeQ o}, ce}ve ceveve keâe }ce} keâes,
o}ve nw oske, efÉpe, oerveve keâes ogKe keâes~’’13

 Fmeer Øekeâej leg}meeroeme }bkeâekeâeC[ kesâ Deble ceW
ef}Keles nQ-

‘‘Ùen keâef}keâe} ce}eÙeleve ceve keâefj osKeg efkeÛeej~
ßeerjIegveeLe veece leefpe veeefnve Deeve DeOeej~~’’14

jIegheefle ßeerjece kesâ efyevee efkeheoeDeeW mes Úgškeâeje
veneR efce} mekeâlee~ Fmeef}S leg}meeroeme Deheves ceve keâer
efMe#ee osles ngS keânles nw efkeâ js De%eeveer ceve ! let meye
DeeMeeSb ÚesÌ[keâj jece keâe oeme yeve pee~ kener peerkeve
cegefòeâ kesâ ef}S hejce melÙe nw~ peerkeve kesâ Godoeòe
mke™he keâe oMe&ve keâjeves kee}s jece ceW meveeleve peerkeve
cetuÙeeW keâe efkeMkekeâes<e yevee nw~ Gvekesâ jece ™he ceW
melÙeb, efMekeced Deewj megvojce keâer ef$ekesCeer Øekeeefnle nesleer
nw~ Fmeef}S kes ceÙee&oe heg®<eesòece jece kesâ ceneve Ûeefj$e
kee}s yeves~ Flevee ner veneR Gvekeâe veece mecemle efkeMke ceW
}eskeâpeerkeve kesâ ef}S mece«e ßeæe kesâ meeLe heneÌ[er
efvePe&j keâer Yeebefle Godoece kesie mes Øekeeefnle nes jner nw~
Gvekesâ Deboj keâer efce$e ™heer Øesce meefjlee }bkeâe efkepeÙe kesâ
Ghejeble keâwmes Øekeeefnle nesleer nw~ osefKeS- ‘‘nvegceeve!
legcnejs Skeâ-Skeâ Ghekeâej kesâ yeo}s ceQ Dehevee ØeeCe os
otB lees Yeer Fme efke<eÙe ceW Mes<e GhekeâejeW kesâ ef}S ceQ
legcneje $e+Ceer ner jntBiee~’’15

Deblele: leg}meer kesâ jece Oeerj, keerj, Skeb Meeble
mkeYeekeer nesves kesâ meeLe meodiegCeeW kesâ meeiej Les~ Gvekeâer
melÙe, oÙee, #ecee, keerjlee, efkeveceÇlee, ceele==-efhele== Yeefòeâ
Skeb MejCeeiele kelme}lee mes }eskeâpeerkeve ceW efce$ekele Øesce
keâer DeefYekÙebpevee ngF&~ Gvekeâe Ùener iegCe DelÙeble mleglÙe
Deewj DevegkeâjCeerÙe nw~ Fmeef}S leg}meer kesâ jece meebmeeefjkeâ

peerkeve kesâ ef}S DeeoMe& nw keäÙeeWefkeâ Gvekeâe peerkeve melÙe
DeeÛejCe mes heefjhetCe& nw~ leYeer lees mechetCe& efkeMke ceW
ceeveke keâer ceevekelee keâes megjef#ele Deewj mebjef#ele keâjves kesâ
ef}S jece ™heer F&Mkej hej efkeMkeeme yeveeÙes~ Flevee ner
veneR kes }eskeâpeerkeve keâes meceefhe&le efokÙeõ<še yevekeâj
mebmkeâej, mebmke=âefle, hejbheje Deewj efkeÛeejeW mes peesÌ[les nQ
efpememes ceeveke peerkeve meheâ} nes mekeâlee nw Deewj Ùener
ceeveke peerkeve keâes efveKeejlee nw~ leye nce keân heeles nQ
efkeâ leg}meer kesâ jece nceejs ceevekeerÙe cetuÙe Deewj menpe
ceevekeerÙe ke==efòeÙeeW keâes Gpeeiej keâj, nceW Gme jen hej
Ûe}ves keâer ØesjCee osles nw~ peneb ceeveke cecelee keâer heefjefOe
kesâ mkepeve "njs~
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leg}meer kesâ jece
[e@Ê megceve }lee

DeefmemšWš ØeesÌHeâsmej (efmeleej)
ceefn}e ceneefkeÅee}Ùe (heer.peer.)

keâe@}spe, efkeâokeF&, veiej, keâevehegj~

ceOÙekeâe}erve efnvoer meeefnlÙe kesâ Fefleneme kesâ
Yeefòeâkeâe} keâer meiegCe Yeefòeâ keâer jeceYeefòeâ MeeKee kesâ
meke&ßes… keâefke ieesmkeeceer leg}meeroeme efnvoer meeefnlÙe keâer
DecetuÙe efveefOe nw~ leg}meeroeme peer efke. me.1589 ces
G.Øe. kesâ yeeboe efpe}s kesâ jepeehegj ieeBke ces pevces Les~
Deelceejece ogyes Fvekesâ efhelee Skeb ng}meer Fvekeâer ceelee
Leer~ Fvekesâ ieg® keâe veece vejnefjome Lee~ leg}meeroeme
peer kesâ helveer keâe veece jlveeke}er Lee~

leg}meeroeme peer ves meiegCeYeefòeâ MeeKee kesâ keâekÙe
kesâ jÛevee keâer~ ceÙee&oe heg®<eesòece ßeer jece Fvekesâ DeejeOÙe
nw~ FvneWves ‘jeceÛeefjleceeveme’ keâer jÛevee DekeOeer Yee<ee
ces keâer pees keâer leg}meeroeme keâer keâerefle& keâe DeeOeej mlecYe
nw~ Ùen Skeâ megØeefmeæ cenekeâekÙe nw~ efpemeces jece-keâLee
keâes meele keâeC[eW ces efkeYeeefpele efkeâÙee ieÙee nw~ efke. me.
1631 ces jecevekeceer kesâ efove leg}meer ves ‘jeceÛeefjleceeveme
keâer jÛevee ØeejbYe keâer~ jeceÛeefjleceeveme keâes ef}Keves ces
oes ke<e&, meele cenerves Úyyeerme efove }ies~ leg}meer jece
peer kesâ DevevÙe Yeòeâ Les~ efke. me. 1633 ces ceeie&Meer<e&
Megkeä}he#e ces jeceefkekeen kesâ efove meeleeW keâeC[eW keâer
jÛevee hetCe& ngF&~ leg}meeroeme peer keâe kÙeefòeâke yengle ner
Mee}erve Lee~ kes meewvoÙe& Deewj Meefòeâ kesâ Gheemekeâ Les~
leg}meer keâer Yeefòeâ Yeekevee ces }eskeâcebie} keâer Øeye}
Yeekevee nw~ Gvekesâ DeejeOÙe jece Meer}, meewvoÙe& Deewj
Meefòeâ leerveeW iegCeeW kesâ meeiej nw~

keâyeerj Deewj leg}meer kesâ jece efYeVe-efYeVe nw~ oesveeW
keâefkeÙeeW ves jece keâes De}ie-De}ie ™heeW ces oMee&Ùee nw~
keâyeerj kesâ jece ves efveiegCe F&Õej nw~ efvejekeâej yeÇÿe nw~
Gvekeâe keâesF& ™he, jbie, Deekeâej veneR nw~ kes ve lees cetefle&
kesâ ™he ces efkeÅeceeve nw~ Deewj ve neR Dekeleejer nw~ kes lees
meke&kÙeeheer nw keâCe-keâCe ces kÙeehle nw, efpevns keâyeerj jece
keânkeâj hegkeâejles nw, peyeefkeâ leg}meeroeme kesâ jece meiegCe
F&Õej nw, meekeâej Yeiekeeve nw, efpevneWves jepee oMejLe kesâ
Iej pevce ef}Ùee nw~ leg}meer kesâ jece jepee kesâ heg$e nw,
Skeâ ßes… ceeveke nw~ leg}meer kesâ jece ceÙee&oeheg®<eeslece
jece nw~ leg}meeroeme peer ves Deheves cenekeâekÙe ces jece kesâ
efkeefYeVe ™he pewmes keâer DeeoMe& ceeveke, DeeoMe& jepee,
DeeoMe& heefle, DeeoMe& heg$e, DeeoMe& YeeF&, DeeoMe& efhelee
keâes efÛeef$ele efkeâÙee nw~

leg}meer kesâ jece hece&YeÇce efke<Ceg kesâ Dekeleej Deewj
ceÙee&oe heg®<eeslece nw~ ieghle peer ves keâne nw efkeâ
‘jeceÛeefjleceeveme’ kesâ jece ‘meekesâle’ ces veeÙekeâeW kesâ Yeer
veeÙekeâ Dehewj meyekesâ ieg® DeLekee Skeâ GÛÛe Meemekeâ kesâ
™he ces Øeefleef… nw~ leg}meer peer ves jece keâes F&Õej keâe
™he Øeoeve keâj ncesMee kesâ ef}S peerkeve Deewj meeefnlÙe
keâe Debie yevee efoÙee nw~

leg}meeroeme ‘jeceÛeefjleceeveme’ ces keânles nw –

‘Skeâ Deveefn De™he Deveecee~
peye meefÛÛeoevebo hejOeecee~
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 kÙeehekeâ efkemke™he Yeiekeevee~
lesefn Oeefj efon Ûeefjle ›eâle veevee’~

 ‘jeceÛeefjleceeveme’ kesâ jece Deheveer helveer Deewj
YeeF& mes nMeÙe efkeveeso keâjles veneR efoKeles hejbleg ‘meekesâle’
ces ceevekeerÙe he#eeW Deewj mebkesoveMeer}lee keâes DeefOekeâ
mLeeve efce}e nw~ ‘jeceÛeefjleceeveme’ ces F&Õej keâer ceefncee
keâe ieeve nw~ ‘ieghlepeer’ kesâ keâekÙe ces ceeveke kesâ F&Õejlke
keâe ØeoMe&ve nw~ ‘jeceÛeefjleceeveme’ kesâ hee$ees kesâ meboYe& ces
DeeÛeeÙe& jeceÛevõ Megkeä} keâe keâLeve mener nw efkeâ–
‘efkeâmeer hee$e ces Gmes Meer} ™he ces Øeefleef…le keâjves kesâ
ef}S keâF& DekemejeW hej Gmekeâer DeefYekÙeefòeâ efoKeeveer
heÌ[leer nw~ ‘jeceÛeefjleceeveme’ kesâ Yeerlej jece Yejle,
}#ceCe, oMejLe, Deewj jekeCe Ùes keâF& hee$e Ssmes nw
efpevekesâ mkeYeeke Deewj ceeveefmekeâ Øekeefòe keâer efkeMes<elee
ieesmkeeceer peer ves keâF& DekemejeW hej ØeoefMe&le YeekeeW Deewj
DeeÛejCeeW keâer Skeâ™helee efoKeekeâj ØelÙe#e keâer nw~
‘jeceÛeefjleceeveme’ cenekeâekÙe kesâ ØeOeeve hee$e ‘jece’ nQ~
cegKÙe hee$e nesves kesâ keâejCe Gvekesâ peerkeve kesâ ØelÙeskeâ he#e
keâes ‘ceeveme' ces oMee&Ùee ieÙee nQ~ Gvekeâer ceeveefmekeâ
efmLeefle keâes PekeâPeesjves kee}s mes }skeâj GYeekeves kee}s
keâF& Øemebie nceejs mece#e ceeveme ceW Øemlegle efkeâS ieS nQ~
}#ceCe peer keâes jece kesâ meeLe ØelÙeskeâ efmLeefle ceW meeLe
osvee ceeveme ces GYejkeâj meeceves DeeÙee nw~ keâefke ves
jece-}#ceCe kesâ Ûeefj$e keâe efÛe$eCe DeefOekeâ kÙeehekeâlee
kesâ meeLe hetCe& efkeâÙee nQ~ Yejle kesâ Ûeefj$e keâe efÛe$eCe
mebef#ehle nQ, hejvleg efpelevee Debefkeâle nQ, ken meke&ßes… nQ~

keerjlee kesâ meeLe-meeLe Oeefjlee, iebYeerjlee Deewj keâesce}lee
jece keâe iegCe nw pees mhe<šle: ‘ceeveme' ces osKeves keâes
efce}lee nQ~ Ùener Gvekeâe ‘jecelke' nQ~ yeeuÙeekemLee ceW
jece Deewj }#ceCe ves ØemeVelee kesâ meeLe efkeÕeeefce$e kesâ
meeLe jnkeâj Dem$e-Mem$e keâer efMe#ee Øeehle keâer leLee
DeveskeâeW je#emeeW keâe keOe efkeâÙee Ùen Gvekesâ Gu}emehetCe&
meenme keâe metÛekeâ nQ~ Ûeewon ke<e& keve ceW jnkeâj DeveskeâeW
keâ<šeW keâe meecevee efkeâÙee~ peiele keâes #egyOe keâjves kee}s
kegâbYekeâCe& Deewj jekeCe pewmes je#emeeW keâes ceeje~ jece Deewj

}#ceCe keâe keerj mke®he nce ‘ceeveme’ ces heeles nw~ keerjlee
keâer Âef<š mes oesveeW YeeFÙeeW ces keâesF& Deblej veneR Øeleerle
neslee hejbleg meerlee mkeÙebkej keâe õMÙe }#ceCe kesâ G«e
mkeYeeke keâes oMee&lee nw~ oesveeW kesâ mkeYeeke ceW yengle Deblej
efoKeeF& heÌ[lee nw jece peneB Oeerj Deewj iebYeerj mkeYeeke
kee}s nQ keneR otmejer Deesj }#ceCe G«e Deewj Ûehe}~

peye Yejle meejs DekeOekeeefmeÙeeW keâes }skeâj efÛe$ekeâtš
keâer Deesj Deeles nQ leye }#ceCe lÙeesjer ÛeÌ{ peeleer nw, hej
jece kesâ ceve ceW Yejle kesâ Øeefle efkeâmeer Yeer Øekeâej keâe
mebosn veneR neslee~ megceble peye jece-}#ceCe keâes efkeoe
hej DeÙeesOÙee }ewšves ves }ieles nQ, leye jeceÛevõpeer
DelÙevle ØesceYeje mebosMe efhelee mes keânves keâes keânles nQ
efpemeceW keâneR Yeer efKeVelee Ùee Goemeervelee keâe }sMe veneR
nQ~ kes meejLeer mes keânles nQ :

‘‘meye efkeefOe meesF& keâjlelke~
og:Ke ve heeke efheleg meesÛe nceejs~'’

jece keâer Ùen yeele }#ceCe peer keâes DeÛÚer veneR
}ieer~ ken keânles nQ efkeâ efpeme efve…gj efhelee ves m$eer kesâ
keânves ces Deekeâj nceW yevekeeme efoÙee~ Gmes Ye}e keäÙee
meesÛe nesiee~ efhelee kesâ kÙekenej keâer keâ"esjlee kesâ meeceves
}#ceCe keâe OÙeeve jece kesâ keÛeve hee}ve Deewj hejkeMelee
keâer Deesj vee ieÙee Gvekeâer ›eefle Fleveer Oeerj Deewj meeÙeble
ve Leer~ peye kes efhelee kesâ Øeefòe kegâÚ keâ"esj keÛeve keânves
}ies, leye jece ves Gvns jeskeâe Deewj meejLeer mes yengle
efkeveleer keâer efkeâ }#ceCe keâer Ùes yeeles efhelee mes ve keânvee~

‘‘hegefve keâÚg }e<eve keâšg yeeveer~ ØeYeg yejpes[
yeCe DevegefÛele peeveer~~

 mekegâefÛe jece efvepe meheLe efokeeF&~ <eve mebos<eg
keâefnÙe peeefve peeF&~~’’

Ùen mebkeâesÛe jece keâer megMeer}lee Deewj }eskeâceÙee&oe
keâe Yeeke ØeoefMe&le keâjlee nw~ leg}meeroeme ves Deheves
keâekÙe ces Ssmes ceÙee&oe heg®<eesòece jece keâe Ûeefj$e efÛe$eCe
efkeâÙee nw~
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jeceeÙeCe kesâ jece keâe meewvoÙe& Skeâ Ùeesæe keâe
meeQoÙe& nQ, veeÙekeâ keâe meewvoÙe& nw~ jeceÛeefjleceeveme kesâ
jece keâe meewvoÙe& Skeâ hetCe&heg®<e keâe meewvoÙe& nw~ leg}meeroeme
keâer meewvoÙe& Yeekevee Deheves Deehe ces mece«e nw~ leg}meeroeme
peer ves jece kesâ ™he-meewvoÙe& keâe De}ewefkeâkeâ keCe&ve
efkeâÙee nw~ GoenjCe mke™he :

 ceesjhebKe efmej meesnle veerkesâ~ cegÛÚ yeerÛe-yeerÛe
kegâmegce keâ}erkesâ~~

 Yee} efle}keâ, YeÇceefyebog megneS~ ßekeve- megYeie
Yet<eCe Úefye ÚeS~~

efkekeâš YeÇkegâefš keâÛe IegBIejs~ veke mejespe }esÛeve jleveejs~~
 Ûee® efÛeyegkeâ, veeefmekeâe,keâhees}e~ neme-efke}eme

}sle ceveg cees}e~~

jece-keve- ieceve Øemebie ceW jece keâer cenevelee DeLekee
heg®<eesòecele-ØeMeeble-ienve mke®he Øeehle keâjleer nw, DeÙeb$e
keâneR osKeves keâes veneR efce}lee~

efhele=Yeefòeâ kesâ Fefleneme ceW jece keâe mLeeve ßeekeCe
kegâceej Ùee Yeer<ce pewmes ner meke&ßes… nQ~ ÙeneB hej kes Skeâ
meÛÛes Dee%eekeâejer heg$e kesâ ™he ceW meeceves Deeles nQ~
leg}meer kesâ MeyoeW ceW :

 ‘‘ceve cegmegkeâeF& Yeevegkegâ}Yeevet~ jece menpe
Deevebo efveOeevee~~

 megveg peveveer meesF& megle ye[ Yeeieer~ pees efheleg-
meeleg keÛeve Devegjeieer~~

 leveÙe ceeleg-efheleg lees<eefveneje~ og}&Ye peveefve,
mekeâ} mebmeeje~~’’

 ‘efkevece heef$ekeâe' ceW leg}meer ves jece-veece kesâ iegCe
Fme Øekeâej yeleeS nw~

 megceerj mevesn mees 2 veece jece jece keâes~

 mebye} efvemebye} keâes, meKee DemeneÙe keâes~~

 Yeeie nw DeYeÙe iesnt keâes, megveÙees nw keso Keeoer nw~

 heeBiejs keâes neLe-hee@ke DeeBojs keâes DeeBefKe nw~

 ceeÙes-yeeÙe YetKes keâes, DeeOeej efvejeOeej keâes~

 mesleg Yekemeeiej keâes, nsleg megKe meej keâes~~

 heeflele heekeve jece-veece mees ve otmeje~~

 megefceefj megYetefce YeÙees leg}meer mees Theje~~

osKeves keâer yeeled Fme Úvo ceW Ùen nw efkeâ leg}meeroeme
peye jece veece keâer ceefncee ieeves }ieles nQ leye GvnW
keâewve-keâewve mes }esie Ùeeo Deeles nQ~ jece-veece keâer
ceefncee meboYe& Yeeke efkeâve-efkeâve }esieeW Deewj kemlegDeeW mes
nesleer nQ~ leg}meer keâes Ùeeo Deeles nQ- efvemmecye}, DemeneÙe,
DeYeeies, iegCenerve, iejerye, oerve, hebieg, Dekegâ}erve, DebOes,
efvejeOeej, Yeekemeeiej~ leg}meer kesâ keâekÙe jece Fvner
oesveeW kesâ yevog nw~ leg}meer Yeòeâ keâefke nQ~ }sefkeâve
Gve?keâer Yeefòeâ Deewj Gvekesâ jece ces Fme }eskeâ keâer hetjer
meceeF& nQ~ }eskeâ keâe cele}ye jepes-cenejepes,mes"eW,
OeveheefleÙeeW, mece=æpeveeW keâe }eskeâ veneR, YetKe-hÙeeme
efkeefkeOe jesieeW Deewj ogKeeW mes kÙeekegâ} }eskeâ nw~ leg}meer
kesâ jece keâer hejce }eskeâkeeefolee hej ogKe keâejlee Deewj
ceevekeerÙelee keâe jnmÙe Ùener nw~ pees og:Keer nQ, DemeneÙe
nQ, jece Gvekesâ meeLe nQ Fmeer keâejCe mes jeceefke}eme
Mecee& ef}Keles nQ efkeâ ‘‘leg}meer kesâ jece oerveyebog nw~ Fve
oesneW ceW iejerye nQ, meceepe kesâ oef}le ØeeCeer nw, efm$eÙeeB
nw, veerÛe mecePes peeves kee}s }esie nw~ leg}meer keâer Yeefòeâ
keâe meeceeefpekeâ GlheerÌ[ve mes Ieefve… mecyebOe nQ~ ken
jepeeDeeW, meecevleeW, Ieveer }esiees kesâ meeceves neLe hemeejves
kee}eW ces Deelcemecceeve keâe Yeeke pee«ele keâjles nQ~’’

hetjs jeceÛeefjleceeveme ces jece meeceevÙe peveeW kesâ
meeLeer nQ~ meeceevÙe peveeW keâer j#ee keâjles nw~ yeboj
Yee}gDees keâer meneÙelee mes Deheves Ùegie kesâ meyemes MeefòeâMee}er
DevÙeeÙeer keâes hejemle keâjvee mkeÙeb jepÙe mes efvekee&efmele
neskeâj~ jece keâe Ùen ™he mecetÛes ceeveke-Fefleneme kesâ
mebIe<e&Meer} kÙeefòeâ keâe Øeleerkeâ yeve peelee nw~ jece keâe
pevehe#eOej leLee }eskeâj#ekeâ ™he keâe mhe<š ØeceeCe Ùen
nw efkeâ ‘‘jece kesâ meyemes efvekeâš Deewj DeelceerÙe keâewve nQ
nQ-heefle heefjkÙeòeâe DeefnuÙee, pevekeâhegj kesâ meeceevÙe yee}keâ
jepekegâceej veneR, DeÙeesOÙee kesâ meeceevÙe veeieefjkeâ, keve
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ceeie& ceW efce}ves kee}s «eeceerCe, kesâkeš, Meyejer, yeboj,
Yee}t, jepee meg«eerke Deewj Ùegkejepe Debieo mes keâner DeefOekeâ
efØeÙe Deewj DeelceerÙe nvegceeve, heef#ejepe ie®Ce veneR,
heef#eÙeeW efvecve efieæ Deewj keâekeâYegMegef[~

peye jece efÛe$ekeâtš hengbÛeles nw, leye leg}meeroeme
keâes}-efkeâjeleeW keâes veneR Yet}les :

‘‘Ùen megefOe keâes} efkeâjelevn heeF&,
 nj<es peveg vekeefveefOe Iej DeeF&~~’’

efkeâjeleeW kesâ Yesš kesâ Øemebie keâes Kelce keâjles ngÙe
leg}meeroeme keânles nw efkeâ :

‘‘jeceefn kesâke} Øesce efheÙeeje
 peeefve }sng pees peeve efveneje~’’

Fme hetjs Øemebie hej efšhheCeer keâjles ngS jeceefke}eme
Mecee& ef}Keles nw efkeâ ‘‘peye Deehe Ùeeo keâjsies keâer cegie}
yeeoMeeneW kesâ peceeves ces Fve keâes}efkeâjelees keâe DeeKesš
neslee Lee Deewj pees hekeâÌ[s peeles kes keâeyeg} ceW yesÛe efoS
peeles Les Deewj efyeÇefšMe meeceÇepÙekeeo kesâ Meemeve ceW }eKeeW
keâer leeoeo ces Fvns pejeÙece hesMee keâjej efoÙee ieÙee,
leye leg}meeroeme keâer ØeieefleMeer}lee mecePe ces DeeÙesieer~’’
meeLe ner leg}meer kesâ pevehe#eOej }eskeâj#ekeâ jece keâe
Ûeefj$e Yeer meeceves Deelee nw~

 leg}meer kesâ jecehetjs jeceÛeefjleceeveme leLee DevÙe
«ebLeeW ceW heefjkeej, meceepe, jepÙe leLee kÙeefòeâ meYeer hej
}eskeâ keâer FÚeDees leLee ÛeenleeW keâe ØeefleefveefOelke keâjles
nw~ Fmeer keâejCe mes leg}meer kesâ jece Gvekeâer DeeMeeDees kesâ
kesâbõ ner veneR nw, ceveg<Ùe ces ken efpeve leceece iegCeeW keâes
hÙeej keâjles nw, ken Gvekesâ Øeleerkeâ Yeer nw~ YeÇce ™he ces
kes Ye}s ner efveie&gCe efveefkekeâej nes, ceeveke ™he ces ken
efkeâmeer osMekeâe} kesâ meerceeDees ces ieefleMeer} meceepe kesâ
ceeveke keâe Yeer Øeefleefyecye nes mekeâlee nw~ kes jece kesâ
Dekeleejer ™he DeLee&le vej }er}e ces ner Deheves jece kesâ
}eskeâ j#ekeâ ™he keâes hee mekeâles Les~ Fme meboYe& ces
npeejer Øemeeo ef}Keles nw efkeâ– ‘‘kes Yeiekeeve kesâ vej-
}er}e ces ner Fme ceneiegCe keâe Deefmlelke mkeerkeâej keâjles

nw~ Ùen vej-}er}e ner ceveg<Ùelke keâes ceevegmleke kesâ Ûejce
}#eÙe kesâ Deesj }s pee mekeâleer nw~ yeeS Øekeâleer Yeer
efkeâmeer hejmhej mekeâleer keâe YeÇkegâefš efke}eme ner nw, hejbleg
efheâj Yeer leg}meeroeme vej-}er}e kesâ Øesceer nw~ Gvekeâer
Yeekegkeâlee Yeiekeeve kesâ ceoveceesnve Deesj keâ®CeeceÙe ™he
cesner Øekeâš nesleer nw~’’

leg}meeroeme Deheves keâuÙeeCekeâejer jece keâes kesâbõ ces
jKekeâj veS meceepe keâer veerke [e} jns Les~ kes Deheves
keâekÙe ces jefÛele efÛe$eeW efkeMes<ekeâj jece kesâ Ûeefjle Éej
Skeâ veS meceepe keâe efvecee&Ce keâjvee Ûeen jns Les Fme
meboYe& ces npeejer Øemeeo efÉkesoer ef}Keles nw efkeâ-‘ceeveke
peerkeve kesâ efkeâmeer ve efkeâmeer Debie hej kes ØekeâeMe [e}les
nw~ Ùee efheâj Gvemes efkeâmeer ve efkeâmeer meeceeefpekeâ Demebieleer
keâer efleke& Dee}esÛevee kÙeòeâ nesleer nw, Ùee efÌHeâj kes ceveg<Ùe
Deewj ceveg<Ùe kesâ yeerÛe meÆekevee Deewj hejogKe, keâjlejlee
keâer meÉ=efòeÙeeW keâes peieeles nw~ DevÙe meiegCeceeieer& Yeòeâ
}er}e kesâ ef}S }er}eieeve keâjles nw~ leg}meer ves Ssmee
veneR efkeâÙee nw~ kes DeeoMe&keeoer veneR DeeoMe& me=<še Les,
kes Deheves keâekÙe mes Yeekeer meceepe kesâ veerke [e} jns
Les~‘Fmeer veerke hej jecejepÙe keâe efvecee&Ce nes mekeâlee nw~
Fmeer keâes OÙeeve ces jKeles nesS jepeheefle oeref#ele ef}Keles
nw keâer- ‘leg}meer keâe meeje ØeÙeeme pevelee-peveeo&ve kesâ
ceeveme heefj<keâej kesâ ef}S Lee~

jeceÛevõ Megkeä} ef}Keles nw efkeâ- ‘‘Ssme mekeeËieoMeer&
}eskeâkÙekemLee cenelcee kesâ ef}S ceÙee&oe heg®<eeslece Yeiekeeve
jeceÛevõ kesâ Ûeefj$e mes yeÌ[keâj Deke}bYe Deewj keäÙee efce}
mekeâlee Lee~’’

efMekekegâceej efceße ves ef}Kee nw efkeâ– ‘‘leg}meer
kesâMeke mes Fmeeref}S yeÌ[s nw keâer GvneWves Deheveer hebef[leeF&
keâe keâLeve keâjves kesâ ef}S Oeekeâpeceeves kesâ ef}S vener
ef}Keer, GvneWves jece keâLee Skeâ yeÌ[s heefjØekeâ#e kesâ
lenle, Skeâ cenle mebkeâuhe kesâ lenle Deheves meceÙe keâer
pe™jle kesâ leewj hej keâener jepeojyeejeW kesâ keeleekejCe ces
Gmes ve keânkeâj pevelee kesâ yeerÛe yew"keâj peve-ceve kesâ
Skeâeleked neskeâj, }eskeâùoÙe keâer Kejer henÛeeve Deewj
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}eskeâefÛeòe keâer mener mecePe keâe mece}b }skeâj keâner,
Deewj Gmekesâ Debleie&le DeeMee-DeekeâebÚeneW keâes Fme lejn
Skeâ yeske keâj efoÙee keâer }eskeâceeveme Skeâ mlej hej
Gmeces jece keâes osKelee nw~ otmejs mlej hej Kego keâes
Øeefleefyebefyele heelee nw~’’

Fme Øekeâej nce osKeles nw keâer ‘leg}meer kesâ jece’
keâe }eskeâj#ekeâ ™he Ùeefo Gvekesâ kÙeefòeâlke keâe kesâvõerÙe
lelke nw~ lees jece kesâ kÙeefòeâlke ces DevÙe lelkeeW keâe Yeer
meceekesMe nw~

 meboYe& «ebLe-metÛeer :

1. leg}meeroeme, ‘jeceÛeefjleceeveme’, he=Ê-1

2. ceOÙekeâe}erve efnvoer keâefkelee, meÊ jesefnle GheeOÙeeÙe Deewj
[e@Ê nMecegKe yeejesš he=Ê-69

3. leg}meer ieesmkeeceer leg}meeroeme, DeeÛeeÙe& jece Ûebõ Megkeä},
he=Ê-93

4. ceeveme meboYe&, meÊ [e@Ê jecemke®he DeeÙe& ØeÊ-401

5. leg}meer meeefnlÙe kesâ mekee&sòece DebMe [e@Ê jeceØemeeo
efceße ØeÊ-38

6. efkeveÙe heef$ekeâe~

7. efkeÕeveeLe ef$ehee"er, }eskeâkeeoer leg}meeroeme he=Ê-24

8. jeceefke}eMe Mecee&, hejbheje keâe cetuÙeebkeâ he=Ê-661

9. efkeÕeveeLe ef$ehee"er, }eskeâkeeoer leg}meeroeme he=Ê-241

10. efkeÕeveeLe ef$ehee"er, }eskeâkeeoer leg}meeroeme he=Ê-251

11. DeeÛeeÙe& jeceÛevõ Megkeä}, }eskeâOece& Deewj ceÙee&oe leg}meer

12. efMekekegâceej efceße, YeefòeâkeâekÙe Deewj }eskeâpeerkeve~
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ieesmkeeceer leg}meeroeme : keâekÙeelcekeâ Skeb meebieereflekeâ meewvoÙe&
[e@Ê kewYeke keâwLekeeme

meneÙekeâ ØeeOÙeehekeâ, ØeoMe&ve keâ}e efkeYeeie
Skeâ}kÙe efkeÕeefkeÅee}Ùe, meeiej jes[ oceesn, ceOÙe-ØeosMe

ieesmkeeceer leg}meeroeme kesâ peerkeveke=òe kesâ yeejs ceW
Deble: mee#Ùe Skeb yeefn:mee#Ùe kesâ DeeOeej hej efkeÉeveeW ves
efkeefkeOe cele Øemlegle efkeâÙes nQ~ yesveer ceeOekeoeme-ØeCeerle
‘cet} ieesmeeFË-Ûeefjle' leLee cenelcee jIegyejoeme-jefÛele
‘leg}meerÛeefjle' ceW ieesmkeeceer peer keâe pevce mebkele 1554
efoÙee ngDee nw~ yesveer ceeOekeoeme peer keâer jÛevee ceW
ieesmkeeceer peer keâer pevceefleefLe ßeekeCe Megkeä}e mehleceer keâe
Yeer Gu}sKe nw~ Fme mebkele kesâ Devegmeej Fvekeâer DeeÙeg
126-127 ke<e& keâer "njleer nw~ 'efMekeefmebnmejespe' ceW
Fvekeâe pevce mebkele 1583 mkeerkeâej efkeâÙee ieÙee nw~
efcejpeehegj kesâ Øeefmeæ jeceYeòeâ hebÊ jeceieg}ece efÉkesoer ves
peveßegefle kesâ DeeOeej hej Fvekeâe pevce mebkele 1589
mkeerkeâej efkeâÙee nw~ mej pee@pe& ef«eÙeme&ve ves Yeer Fmeer
pevcemebkele keâes ceevÙelee oer nw~ Deble: mee#Ùe kesâ DeeOeej
hej Yeer Fvekeâer pevceefleefLe mebÊ 1589 (meved-1532)
DeefOekeâ Ùegefòeâmebiele Øeleerle nesleer nw~

 Fmeer Øekeâej Fvekesâ pevcemLeeve kesâ yeejs ceW Yeer
efkeÉeveeW ceW Yeejer celeYeso nw~ ‘cet} ieesmeeFËÛeefjle' Deewj
‘leg}meerÛeefjle' ceW Fvekeâe pevcemLeeve jepeehegj yeleeÙee
ieÙee nw~ efMekeefmebn meWiej Deewj jeceieg}ece efÉkesoer Yeer
jepeehegj keâes ieesmkeeceer peer keâe pevcemLeeve ceeveles nQ~
}e}e meerleejece, ieewjerMebkeâj efÉkesoer, jecevejsMe ef$ehee"er
leLee [e@Ê jeceoòe YeejÉepe meesjeW keâes leg}meeroeme peer
keâe pevcemLeeve ceeveles nQ~ ‘ceQ hegefve efvepe ieg® meve
megveer, keâLee mees metkeâj Kesle ‘ieesmkeeceer peer keâer Fme

Gefòeâ keâes Ùes efkeÉeve ØeeceeefCekeâ ceeveles ngS metkeâjKesle
keâe DeefYeØeeÙe ‘meesjeW' ceeveles nQ~ DeeÛeeÙe& Megkeä} keâe
DeefYecele nw efkeâ ‘metkeâjKesle' keâes YeÇce mes meesjeW mecePe
ef}Ùee ieÙee~ ‘metkeâjÚs$e' ieeW[e efÌpe}s ceW mejÙet kesâ
efkeâveejs Skeâ heefke$e leerLe& nw, peneb Deeme-heeme kesâ keâF&
efpe}eW kesâ }esie mveeve keâjves peeles nQ Deewj ces}e }ielee
nw~ DeeÛeeÙe& npeejer Øemeeo efÉkesoer ves ‘meesjeW' kesâ he#e ceW
efoÙes peeves kee}s ØeceeCeeW keâes yengle cenòkehetCe& ve nes ngS
Yeer keâeÌHeâer keÌpeveoej ceevee nw; kes Fve ØeceeCeeW keâes ÙeeW ner
še} osves kesâ he#e ceW veneR nQ~1

peveßegefle kesâ Devegmeej ieesmkeeceer peer kesâ efhelee keâe
veece Deelceejece otyes Deewj ceelee keâe veece ng}meer Lee
Deewj kes helÙeewpee kesâ otyes Les, ‘leg}meer hejemej ieesle otyes
heefle Deewpee kesâ~' efceße yebOegDeeW ves FvnW keâevÙekegâype
ceevee nw~ ‘cet} ieesmeeFËÛeefjle' Deewj ‘leg}meerÛeefjle' kesâ
DeeOeej hej DeeÛeeÙe& Megkeä} Deeefo ves FvnW mejÙetheejerCe
yeÇeÿeCe ceevee nw~ ‘ceeleg efhelee peie peeF lepÙees peveefce,
keâjce efyeveg efkeefOeng me=pÙees Deke[sjs' (efkeveÙeheef$ekeâe) Deeefo
Deble: mee#ÙeeW kesâ DeeOeej hej Ùen ØeceeefCele neslee nw efkeâ
ieesmkeeceer peer keâe yeeuÙekeâe} DelÙeble efke<ece heefjefmLeefleÙeeW
ceW kÙeleerle ngDee Lee~ ceelee-efhelee kesâ Éeje ÚesÌ[ efoÙes
peeves hej yeeyee vejnefjoeme ves Fvekeâe hee}ve-hees<eCe
efkeâÙee Deewj %eeve Yeefòeâ keâer efMe#ee-oer#ee Yeer oer~ ieesmkeeceer
peer keâe efkekeen oerveyebOeg hee"keâ keâer keâvÙee jlveeke}er mes
ngDee Lee~ DelÙeefOekeâ Deemeefòeâ kesâ keâejCe peye Skeâ yeej
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FvnW Deheveer helveer mes ceOegj Yelme&vee ‘}epe ve DeeF&
Deehekeâes oewjs DeeSngb meeLe' efce}er leye Fvekeâer YeekeOeeje
menmee }ewefkeâkeâ efke<eÙeeW mes efkecegKe nes keâj ØeYeg Øesce keâer
Deesj GvcegKe nes ieÙeer~

Fvekesâ Éeje efkejefÛele Deveskeâ «ebLe efkeefkeOe met$eeW mes
Ghe}yOe ngS nQ~ DeeÛeeÙe& Megkeä} ves Deheves Fefleneme ceW
Fvekesâ Úesšs-yeÌ[s yeejn «ebLeeW keâe Gu}sKe efkeâÙee~ oesneke}er,
keâefkeòe jeceeÙeCe, ieerleeke}er, jeceÛeefjle ceeveme, jecee%ee
ØeMveeke}er Deewj efkeveÙeheef$ekeâe yeÌ[s «ebLe nQ leLee
jece}}evenÚt, heeke &lee r cebie}, peevekeâe r-cebie},
yejkewjeceeÙeCe, kewjeiÙemeboerheveer Deewj ke=â<Ceieerleeke}er Úesšs
«ebLe nQ~ ‘efMekeefmebnmejespe' ceW ome Deewj «ebLeeW kesâ veece
Yeer efieveeÙes ieÙes nQ -

‘jecemelemeF&, mebkeâšceesÛeve, nvegceôengkeâ, jeceMe}ekeâe,
Úboeke}er, ÚhheÙejeceeÙeCe, keâÌ[KeejeceeÙeCe, jes}ejeceeÙeCe,
Pet}veejeceeÙeCe Deewj kegâb[ef}ÙeejeceeÙeCe~

Fve meYeer jÛeveeDeeW ceW YeekekewefkeOÙe ieesmkeeceer peer
keâer meyemes yeÌ[er efkeMes<elee nw~ Skeâ Deesj lees GvneWves
veeLehebefLeÙeeW kesâ ØeYeeke mes ve<š nesleer ngF& peveceeveme keâer
efkeÕeemeceÙeer jeieeeflcekeâe ke=efòeÙeeW keâes jeceYeefòeâ kesâ ceeOÙece
mes hegve: heu}efkele efkeâÙee Deewj otmejer Deesj jecekeâLee kesâ
efkeefkeOe ØemebieeW kesâ ceeOÙece mes jepeveereflekeâ, meeceeefpekeâ
Skeb heeefjkeeefjkeâ peerkeve kesâ DeeoMeeX keâes pevelee kesâ
meeceves Øemlegle keâj efkeëe=bKeef}le efnbot meceepe keâes kesâbefõle
efkeâÙee~ Gvekeâer YeefòeâYeekevee keâyeerj Deeefo efveie&gCe YeòeâeW
keâer %eeveÙeesieceÙeer Yeekevee keâer Yeebefle jnmÙeceÙeer veneR nw~
ken meerOeer, mej} Skeb menpemeeOÙe nw~ Gvekesâ jece
me=ef<š kesâ keâCe-keâCe ceW kÙeehle nQ, kes meYeer kesâ ef}S
Gmeer Øekeâej meg}Ye nQ, efpeme Øekeâej DeVe Deewj pe}
:efveiece Deiece, meenye megiece jece meebefÛe}er Ûeen~

Debyeg Demeve Deke}esefkeâÙele meg}Ye meyeefn peie ceebn~~

ieesmkeeceer peer keâer Ùen YeefòeâYeekevee cet}le: }eskeâmeb«en
keâer Yeekevee mes DeefYeØesefjle nw~ efpeme meceÙe mecemeeceefÙekeâ
efveie&gCe Yeòeâ mebmeej keâer Demeejlee keâe DeeKÙeeve keâj jns

Les Deewj ke=â<CeYeòeâ keâefke Deheves DeejeOÙe kesâ ceOegj ™he
keâe Dee}byeve «enCe keâj peerkeve Deewj peiele ceW kÙeehle
vewjeMÙe keâes otj keâjves keâe ØeÙeeme keâj jns Les, Gme
meceÙe ieesmkeeceer peer ves ceÙee&oe heg®<eesòece jece kesâ Meer},
Meefòeâ Deewj meeQoÙe& mes mebkeef}le DeÆgle ™he keâe iegCeieeve
keâjles ngS }eskeâcebie} keâer meeOeveekemLee kesâ heLe keâes
ØeMemle efkeâÙee~ leg}meer keâe mecevkeÙekeeo Gvekeâer YeefòeâYeekevee
ceW Yeer efoKeeÙeer oslee nw~ ‘jeceÛeefjleceeveme' ceW GvneWves
jece Deewj efMeke oesveeW keâes Skeâ-otmejs keâe Yeòeâ Debefkeâle
keâjkesâ kew<Ceke Skeb Mewke mebØeoeÙeeW keâes Skeâ ner meeceevÙe
YeekeYetefce Øeoeve keâer nw~2

DeeÛeeÙe& npeejer Øemeeo efÉkesoer kesâ Devegmeej, ‘Yeejleke<e&
keâe }eskeâveeÙekeâ kener nes mekeâlee nw pees mecevkeÙe keâjves
keâe Deheej OewÙe& }s keâj DeeÙee nes~ YeejleerÙe pevelee ceW
veevee Øekeâej keâer hejmhej efkejesefOeveer mebmke=âefleÙeeb, meeOeveeSb,
peeefleÙeeb, DeeÛeej, efkeÛeej Deewj heæefleÙeeb ØeÛeef}le nQ~
leg}meeroeme mkeÙeb veevee Øekeâej kesâ meeceeefpekeâ mlejeW ceW
jn Ûegkesâ Les~ Gvekeâe meeje keâekÙe mecevkeÙe keâer efkeješ
Ûes<še nw~ GmeceW kesâke} }eskeâ Deewj Meem$e keâe ner
mecevkeÙe veneR nw Deefheleg ieen&mLÙe Deewj kewjeiÙe keâe,
Yeefòeâ Deewj %eeve keâe, Yee<ee Deewj mebmke=âefle keâe, efveie&gCe
Deewj meiegCe keâe, hegjeCe Deewj keâekÙe keâe, Yeekeekesie Deewj
Deveemeòeâ efÛeblee keâe mecevkeÙe ‘jeceÛeefjleceeveme' kesâ Deeefo
mes Deble lekeâ oes ÚesjeW hej peeves kee}er hejekeâesefšÙeeW keâes
efce}eves keâe ØeÙelve nw~'

Yeeke- kewefkeOÙe kesâ Deveg™he Mew}er-kewefkeOÙe Yeer ieesmkeeceer
peer keâer efkeMes<elee nw~ Deheves meceÙe ceW ØeÛeef}le keerjieeLee
keâer ÚhheÙe-heæefle, efkeÅeeheefle Deewj metjoeme keâer ieerefle-
heæefle, iebie Deeefo YeešeW keâer keâefkeòe-mekewÙee-heæefle,
veereflekeâekÙeeW keâer metefòeâ-heæefle, ØesceeKÙeeveeW keâer oesne-
ÛeewheeF& keâer ØeyebOe-heæefle Deeefo meYeer keâekÙeMewef}ÙeeW keâe
meheâ} ØeÙeesie GvneWves Deheveer jÛeveeDeeW ceW efkeâÙee nw~
ØeyebOemeew…ke, Ûeefj$eefÛe$eCe, Øeke=âeflekeCe&ve, De}bkeâejefkeOeeve,
Yee<ee Deewj ÚboØeÙeesie keâer Âef<š mes Yeer kes DeefÉleerÙe
keâ}ekeâej nQ~ Gefòeâ-kewefÛe$Ùe Gvekeâer ØecegKe efkeMes<elee nw~
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keveieceve kesâ meceÙe jece efkeefkeOe ÙegefòeâÙeeW kesâ Éeje meerlee
keâes meeLe ve Ûe}ves kesâ ef}S mecePeeles nQ, efkeâbleg meerlee
Deheveer Skeâ Gefòeâ kesâ Éeje ner jece keâes efve®òej keâj
osleer nw : ‘ceQ megkegâceeefj veeLe keve peesiet, legceefn GefÛele
lehe cees keânb Yeesiet~' DekeOeer Deewj yeÇpe oesveeW ner Yee<eeDeeW
keâe ØeÙeesie ieesmkeeceer peer ves Deheveer jÛeveeDeeW ceW efkeâÙee
nw, efkeâbleg DeefOekeâebMe jÛeveeDeeW keâer Yee<ee DekeOeer ner nw,
efpemeceW Øemebieevegkeât} mebmke=âle kesâ lelmece MeyoeW keâe Yeer
ØeÛegj ØeÛegj ØeÙeesie ngDee nw~3

keâekÙeelcekeâ ®hejsKee :

Deye nce leg}meer keâer Yee<ee Deewj ™he efkeOeeve keâer
ÛeÛee& keâjves pee jns nQ~ leg}meer keâer me=peveMeer} keâekÙe
keâ}e keâer cenevelee keâes mecePeves kesâ ef}S meyemes hen}s
Fme leLÙe keâes efkeMes<e ™he mes jsKeebefkeâle keâjves keâer
pe™jle nw efkeâ GvneWves mebmke=âle Deewj heâejmeer keâer ojyeejer
keâekÙe hejbheje Deewj }#eCe «ebLeeW keâes efle}ebpeef} oskeâj
DeeOegefvekeâ YeejleerÙe Yee<eeDeeW kesâ DeYÙegoÙekeâe} keâer vekeerve
peeleerÙelee kesâ GVeÙeve keâes Ssefleneefmekeâ keâeÙe&Yeej kesâ ™he
ceW mkeerkeâej efkeâÙee ojyeejer jÛeveekeâejeW Deewj Deheves Ùegie
kesâ hebef[leeW keâer heleveMeer} meebmke=âeflekeâ Oeeje keâe DevegmejCe
ve keâj leg}meer DevÙe Yeefòeâkeâe}erve keâefkeÙeeW keâer lejn
Yee<ee keâekÙe keâes mece=æ keâjves keâe efveCe&Ùe keâjles nQ~
Deheves Ùegie kesâ pevemeeOeejCe keâer meebmke=âeflekeâ Deekeâeb#ee
Deewj meebmke=âeflekeâ DeekeMÙekeâlee keâer hetefle& kesâ oeefÙelke keâes
Skeâ Ûegveewleer keâer lejn }skeâj kes megu}ce-Kegu}e veF&
Oeeje kesâ menÙee$eer yeve ieS~ Fme ØeMve hej efveCe&Ùe ceW
Gvekeâer Ùegefòeâ Yeer ieewj keâjves }eÙekeâ nw :

keâe Yee<ee keâe mebmke=âle, Øesce ÛeeefnS meeBÛe~
keâece peg DeeÙes keâecejer, keâe }s keâjs kegâceebÛe~~

meÛÛes Øesce keâer DeefYekÙeefòeâ keâe ceeOÙece efveleØeefle
kÙekenej keâer škeâmee} ceW {leer ngF& peveYee<ee ner nes
mekeâleer nw "erkeâ kewmes ner pewmes Meerlekeâe} ceW keâbye} ner
keâece Deelee nw, jsMeceer kem$e veneR~ ‘YeejKee yenlee veerj
pewmeer Gefòeâ kesâ Éeje keâyeerj ves mebmke=âle kesâ efke®æ pees

leke&â efoÙee Lee, leg}meer Gmeer leke&â kesâ DeeOeej hej Dehevee
Yeer efveCe&Ùe yele}eles nQ~ Yeefòeâkeâe}erve DevÙe keâefkeÙeeW keâer
lejn ieesmkeeceer peer keâes Yeer hebef[leeW kesâ Éeje efkeâÙes pee jns
Gheneme Deewj kÙebiÙe keâer efÛeblee veneR Leer~

ceOÙekeâe}erve meecebleer meceepe kesâ meebmke=âeflekeâ ™efÌ{keeo
Deewj heleveMeer} cetuÙe kÙekemLee kesâ efke®æ mebIe<e& keâe
pees kÙeehekeâ Deeboes}ve ceje"er, yebie}e, GefÌ[Ùee, DemeefceÙee
mecesle meYeer peveYee<eeDeeW ceW Ûe} jne Lee, leg}meeroeme
Gmeer Deeboes}ve kesâ Skeâ Debie Les~ [e@Ê jece efke}eme
Mecee& ceeveles nQ efkeâ Fme Deeboes}ve ves meeceleer yebOeveeW keâer
pekeâÌ[yeboer kesâ yejkeäme Yeòeâ keâefkeÙeeW kesâ ef}S 'kÙeefòeâlke
keâer meehes#e cegefòeâ' keâe Éej Gvcegòeâ keâj efoÙee~

meeceblekeeo ves ceveg<Ùe kesâ kÙeefòeâlke keâes Deveskeâ
yebOeveeW ceW pekeâÌ[keâj Gmekesâ efkekeâeme keâes jeskeâ efoÙee Lee~
peeefle (keâemš), Oece&, mecØeoeÙe, meeceeefpekeâ DeeÛeej-
efkeÛeej keâer ëe=bKe}eDeeW ceW yebOekeâj ceveg<Ùe keâe Ùen
kÙeefòeâlke mkeeOeerve efkekeâeme kesâ ef}S leÌ[he G"lee Lee~
efyevee Fme kÙeefòeâlke keâes mkeÛÚbolee efoS ngS efyevee cegòeâ
DeekeâeMe ceW GÌ[eve Yejs ngS keâekÙe ceW iesÙelee GlheVe veneR
nes mekeâleer~ yeÇpeYee<ee keâekÙe ceW pees DeYetlehetke& iesÙelee
GlheVe ngF& nw, Gmekeâe meyemes yeÌ[e keâejCe Fmeer kÙeefòeâlke
keâer meehes#e cegefòeâ nw~ meehes#e cegefòeâ Fmeef}S efkeâ meeceeefpekeâ
yebOeveeW mes Ùen hetCe& cegòeâ veneR Leer~

[e@Ê jeceefke}eme Mecee& keâe Ùen GæjCe ceOÙekeâe}erve
efnboer keâefkelee ceW iesÙelee' Meer<e&keâ efpeme efveyebOe mes ef}Ùee
ieÙee nw, Gmeer ceW Deeies Ûe}keâj leg}meer keâekÙe keâer iesÙelee
Ûeens ken DekeOeer ceW ef}efKele nes Ùee yeÇpeYee<ee ceW-keâe
GheÙegòeâ efkekesÛeve efkeâÙee ieÙee nw~ Fme Âef<š mes efnboer
Yee<eer pevelee Éeje jeceÛeefjleceeveme keâe ieeÙee peevee Skeâ
ØeyebOe keâekÙe ceW iesÙelee kesâ iegCe Ghe}yOe keâjvee efveefMÛele
™he mes leg}meer keâer ceneve Ghe}efyOe Leer~

Yee<ee ceW ef}Keves kesâ efveCe&Ùe mes leg}meer keâes }eskeâ-
mebmke=âefle Deewj pevemeeOeejCe keâer owveefove peerkeveOeeje ceW
keâ}elcekeâ meeOeveeW keâer De#eÙe efveefOe Øeehle nes ieF&~
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Yeejle kesâ efkeefYeVe peveheoeW ceW ØeÛeef}le }eskeâ-mebmke=âefle
kesâ efkeefYeVe ™heeW, mebmkeâej ieerleeW heke&-lÙeesnej Deewj efkeefYeVe
$e+legDeeW kesâ }eskeâ ieerleeW mes ieesmkeeceer peer keâes kes Úbo
Øeehle ngS pees Dehe keâekÙeeW ceW Yeer kÙekeùle neskeâj efvemej
Ûegkesâ Les~ Gheceeve, ™hekeâ, Øeleerkeâ, efyecye, cegnekejs }eskeâesefòeâ
leLee Â<ševle Yeer Fmeer }eskeâ-mebmke=âefle Deewj "s" «eeceerCe
peerkeve mes ef}S ieS nQ~

Meyo-ÛeÙeve hej Yeer leg}meer keâer Âef<š meebmke=âeflekeâ
mebkeâerCe&leekeeo mes cegòeâ Leer~ Fme Øemebie ceW Øeesheâsmej
}u}ve jeÙe ves yeleeÙee nw-'Yee<ee kesâ mebyebOe ceW leg}meer
keâer Skeâ DevÙe efkeMes<elee nw, cegòeâ ™he mes otmejer
yeesef}ÙeeW Deewj Yee<eeDeeW mes Meyo «enCe~ FmeceW DekeOeer,
yegbos}Keb[er, Yeespehegjer leLee kegâÚ efveleevle mLeeveerÙe MeyoeW
kesâ meeLe Dejyeer Deewj heâejmeer Yee<ee kesâ Meyo Yeer Dee
peeles nQ~ leg}meer ves Deheveer jÛeveeDeeW ceW Fleves DeefOekeâ
Dejyeer-heâejmeer kesâ MeyoeW keâe ØeÙeesie efkeâÙee nw, efpelevee
MeeÙeo efnboer kesâ efkeâmeer Yeer hegjeves Ùee DeeOegefvekeâ keâefke ves
veneR efkeâÙee~

YeejleerÙe kee[dceÙe Deewj efkeefYeVe Yee<eeDeeW leLee yeesef}ÙeeW
mes keâer Gvcegòeâlee kesâ keâejCe ner Øemebieevegkeât} Yee<ee
Mew}er keâer efkeefkeOelee efkekeâefmele keâjves ceW leg}meer DeefÉleerÙe
nw~ DeeÛeeÙe& jeceÛebõ Megkeâd ceeve ieesmkeeceer peer keâer Fme
efkeMes<elee keâer Deesj Lee Gvekeâer šerce peer keâe Yeer OÙeeve
jKee nw efkeâ efkeâme mLe} hej efkeÉeveeW Ùee keâercele Yee<ee
jKeve ÛeeefnS Deewj efkeâme mLe} hej [s" yees}er Iejs}t
Øemebie mecePekeâj oer Deewj cebÛe kesâ meoceW GvneWves "s"
yees}er Deewj efm$eÙeeW ceW efkeMes<e Ûe}les ØeÙeesieeW keâe kÙekenej
efkeâÙee~

Deheves GÆke keâe} mes ner keâefkelee cegKÙele: ßekÙe
efkeÅee nw~ Yeefòeâkeâe}erve keâefkeÙeeW kesâ keâe} ceW Yeer Ùen
cegKÙele: ßekÙe efkeÅee ner Leer Fmeeref}S ceneve keâ}ekeâej
keâer keâekÙe keâ}e keâer keâmeewšer kesâ Debleie&le Fme yee keâer
ceeBie nesleer Leer efkeâ jÛeveekeâej Yee<ee kesâ Øekeen Deewj Yeer
keâes Úeves jÛevee keâer kesâ ef}S Ùen DeekeMÙekeâ ceevee

peelee nw~ Fme keâmeewšer hej Keje Glejves kee}e kÙepeve-
peve keâe keâej yeve peelee nw Deewj meefoÙeeW lekeâ heerÌ{er-
oj-heerÌ{er }eskeâmce=efle ceW DemegVe heÌ[e jnlee nw~ [e@
efkeÕeveeLe ef$e ieesmkeeceer peer kesâ keâekÙe keâer Fme efkeMes<elee
keâe efkekesÛeve keâjles ngS keânles nQ ‘leg}meer keâer keâes yengle
Ùeeo nw kes Gòejer Yeejle kesâ ieeBkeeW, hegjyeeW, KesleeW Keef}neveeW,
pe}, heg}, heâme} keâer YeeBefle efyeKejer nw Fmes keânvee
DeveekeMÙekeâ nw~ hebefòeâÙeeW keâer meboYe& Deewj ceeefce&keâlee nw,
}sefkeâve FmeceW leg}meer keâer heefleÙeeW kesâ Ûejeiee }esieeW Ùener
Fmekeâe keâejCe Gve Øekeen keâe Yeer Ùeesieoeve nw~ keâeršve
Deewj efheâme}ve nw efkeâ Gvekeâe Skeâ Meyo heo hej peeS
lees hetjer hebefòeâ Deheves Deehe ner mce=efle ceW Gefole nes Deeleer
nw~ Fmekeâe keâejCe nw hebefòeâÙeeW ceW ØeÙegòeâ MeyoeW keâer
Okeefvecew$eer~

Deeies kesâ efkekesÛeve ceW [e@Ê ef$ehee"er Gefu}efKele
Deefve efkekesÛeve keâjles nQ~ FvekeâeW kesâ Debleie&le ner kesâ ef}S
DeheveeS ieS keâ} keâe meesoenjCe mkejevle heo ØeÙeesie
Deewj keCee&vegØeeme keâer Úše leg}meer keâer Gu}sKeveerÙe
efkeMes<elee nw~ DevegØeemeeW ceW Keeme leewj hej Deevegveeefmekeâ
OkeefveÙeeW kesâ Deejesn-Dekejesn ieewj keâjves }eÙekeâ nw~

meebieereflekeâ ®hejsKee ceW efveefnle Úbo :

ceOÙeÙegie ceW cegòeâ Úbo keâe ØeÛe}ve DeejbYe veneR
ngDee Lee~ keâefkelee Úboesyeæ nesleer Leer leg}meer mebmke=âle
Øeeke=âle, DeheYeÇbMe, DekeOeer Deewj yeÇpeYee<ee kesâ keâekÙe«ebLeeW
ceW ØeÙegòeâ ÚboeW kesâ DeÛÚs peevekeâej Les~ Fmeeref}S Deheveer
keâekÙeke=âefleÙeeW ceW GvneWves DeefYeØesle efke<eÙe-kemleg Deewj
Yeeke kesâ Devegmeej efkeefkeOe Øekeâej kesâ ÚboeW keâe GheÙeesie
efkeâÙee nw~ ‘o ØeyebOe Deveskeâ efkeOeevee' pewmeer Gefòeâ kesâ
Éeje GoeW kesâ Yeso Deewj Øekeâej kesâ Øeefle GvneWves Deheveer
mepeielee keâe mebkesâle Yeer efoÙee nw~ Gvekesâ meeefneflÙekeâ
peerkeveke=òe Deewj me=peve-Øeef›eâÙee kesâ ›eâce efkekeâeme mes
Ssmee Øeleerle neslee nw efkeâ ‘jeceÛeefjleceeveme keâer jÛevee mes
hen}s Skeâ Deesj peneB DekeOeer kesâ }eskeâieerleeW ceW ØeÛeef}le
meesnj Úbo keâe GheÙeesie keâj kes ‘jece}}e venÚt' Deewj
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‘peevekeâer cebie} keâer jÛevee keâj jns Les, keneR otmejer Deesj
keâekÙe hejbheje kesâ peeleerÙe Úbo oesne Deewj ÛeewheeF& ceW
‘jecee%ee ØeMve' Deewj ‘kewjeiÙe meboerheveer keâer Yeer jÛevee
keâj jns Les~ Fve ØeÙeesieeW mes helee Ûe}lee nw efkeâ Yeemee-
keâekÙe kesâ ef}S Dehesef#ele Deble: mebieerle kesâ Devkes<eCe
Éeje kes Deheves keâesce} heefj<ke=âle keâj jns Les~

 peerkeve keâer Øeew{ekemLee ceW ner ‘jeceÛeefjleceeveme
keâer jÛevee ceW kes Deheves keâes meceLe& Deewj me#ece mecePekeâj
pegšs~ mebmke=âle mes DekeOeer-pe lekeâ keâer keâekÙe mebheoe kesâ
DevegMeer}ve mes Øeehle jÛevee efkeefOeÙeeW Deewj o keâewMe}
keâe ØeceeCe Øemlegle keâjves keâer Âef<š mes ieesmkeeceer peer kesâ
ef}S Ùen peyeo&mle Ûegveewleer Deewj Deelcehejer#ee keâer DekeefOe
Leer mebmke=âle ceW Yeer Ùes keâekÙe me=peve keâj mekeâles nQ Deewj
mebmke=âle kesâ keefCe&keâ leLee ceeef$ekeâ ÚboeW keâe meeefOekeâej
GheÙeesie keâj mekeâles nQ~ keâeMeer kesâ hebef[leeW keâes Ùen
efoKeevee DeekeMÙekeâ Lee~ YeeKee keâekÙe kesâ Øeefle }
Gheneme kesâ yeewefækeâ heefjkesMe mes kes heefjefÛele Les~ keeuceerefkeâ,
kÙeeme mes }skeâj YekeYetefle lekeâ Éeje GheÙeesie ceW }eS
ieS mebmke=âle ÚboeW ceW kes Deheveer jÛeveelcekeâ ØeefleYee kesâ
ØeceeCe Øemlegle keâj mekeâles nQÊ Fmes mej Øemlegle keâj kesâ
heefle meceepe ceW Deheveer mkeerke=âefle Ûeenles ceW keâne efkeâ
efkeâmeer De%eeveer iebkeej keâer jÛevee veneR nw Fmeeref}S
mebmke=âle M}eskeâeW ceW Deveg<šgce  Fvõke¿ee, $eesškeâ, Yegpebie
ØeÙeele ke=òe, ceeef}veer ke=òe, kemeble}eflekeâe ke=òe, Meeo&t}
efke›eâeref[le ke=òe, keMebmLe efke}Ùe ke=òe, œeiOeje Úbo Deewj
veeiej mke™efheCeer ke=òe kesâ GheÙeesie mes ieesmkeeceer keâer
jÛeveelcekeâ ØeefleYee kesâ efveKejs mke®he keâe efoioMe&ve
mebYeke ngDee~

jeceÛeefjleceeveme kesâ mebmke=âle M}eskeâeW keâes ÚesÌ[keâj
Mes<e mebhetCe& cenekeâekÙe ceW oesne-ÛeerÛeeF& Deewj meesj"e ceW
ner jÛevee keâer ieF& nw, ÙeÅeefhe YeekeOeeje Deewj Øemebie kesâ
Devegmeej }Ùe-ieefle-lee} keâe DevegmejCe keâjles ngS
nefjieereflekeâe leescej, Deefju}, ef$eYeeieer Deeefo Gojes kesâ
GheÙeesie kesâ Deveskeâ GoenjCe efce}les nQ~ keâeÙe& Ùee
Iešvee keâer hetCe&lee hej keâLeeefkevÙeeme ceW keâefÌ[ÙeeB efce}eves

kesâ ef}S cebLej ieefle mes Ûe}ves kee}s Úbo kesâ ØeÙeesieeW ceW
veF& GÆekeveeDeeW kesâ ØeceeCe Yeer efce}les nQ ÛeefjlekeâekÙeeW
keâer hejbheje ceW hejKeer pee Ûegkeâer keâÌ[kekeâ Ùeespevee keâe
ØeYeeke jeceÛeefjleceeveme hej heÙee&hle ™he ceW heefj}ef#ele
neslee nw~

heefjlekeâekÙeeW hej MeesOe keâjves kee}s [e@Ê oerveeveeLe
Megkeä} keâer efšhheveer Fme Øemebie ceW Gu}sKeveerÙe nw 'ceeveme
ceW Yeer nceW mebmke=âle keâekÙeeW keâer meefveyeælee keâe veneR
ØelÙegle keâÌ[keâ Ùeespevee keâe ner ØeYeeke mhe<š ™he ceW
efoKeeF& heÌ[lee nw~ Fve keâÌ[kekeâeW ceW Ghe}yOe nesves kee}er
DeefleÙeeW keâer mebKÙee kesâ ef}S keâesF& efveefMÛele efveÙece ve
lees DeheYeÇbMe kesâ cenekeâekÙeeW ceW ner heeÙee peelee nw Deewj
ve jeceÛeefjleceeveme ceW ner ‘heefj' keâer yeejnkeer mebefOe ceW ner
nceW keâner Dee" DeæeefleÙeeW keâe keâÌ[keâ efoKeeF& oslee nw,
lees keâner veer keâe ceeveme ceW Yeer Dee" Deef}ÙeeW mes }skeâj
mees}n lekeâ kesâ keâÌ[kekeâ osKeves keâes efce}les nw~

ieesmkeecee r peer keâer DevÙe ØecegKe ke=âe fleÙeeW ceW
‘keâefkeleeke}er' Deewj ‘nvegceeve yeengkeâ kesâ efØeÙe Úbo keâefkeòe
Deewj mekewÙee nw~ ‘jecee%ee ØeMve Deewj ‘oesneke}er ceW oesne
Úbo, ‘heeke&leer cebie}' Deewj ‘peevekeâer cebie} ces cebie},
meesnj Deewj nefjieereflekeâe Úbo keâe GheÙeesie efoKeeF& oslee
nw ‘efkeveÙe heef$ekeâe', ‘ieerleeke}er' Deewj ‘ke=â<Ce ieerleeke}er
ceW Øeieerle Deewj cegòeâkeâ kesâ jÛeveeleb$e keâe ØeÙeesie nw~ heo
Mew}er ceW jefÛele Ùes Øeieerle Deewj cegòeâkeâ keâuÙeeCe, ieewjer
Demeekejer, Yewjkeer, kesâoejer Oeveeßeer, ceunej, jecekeâ}er,
šesÌ[er ceej, efke}eke} Deeefo jeie-jeieefveÙeeW ceW efveyeæ
nw~ mkeeceer nefjoeme keâer mebieerle hejbheje mes jme-efmeòeâ
ieeÙeve Mew}er keâe }eYe G"eles ngS Deewj yeÇpeYee<ee keâer
cespeer ngF& Øeefleleelcekeâlee keâe efveKeej Øemlegle keâjles ngS
leg}meeroeme ves mebieerle kesâ Øeefle Yeer Deheveer ienjer DeefYeefOe
Deewj cecelee keâe heefjÛeÙe efoÙee nw~

leevemesve, yewpet, mkeeceer nefjoeme, }e} KeeB Deeefo
kesâ Éeje YeejleerÙe mebieerle hejbheje keâe heefj<keâej ngDee,
Gmes veÙee ™he efce}e~ efnvogmleeveer mebieerle keâer Fme
}eskeâeefßele peeleerÙe hejbheje kesâ efkekeâeme ceW efnvot-cegefm}ce
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mebieerlekeâej Ùeesie os jns Les~ yeejnkeeR-lesjnkeeR meoer mes
me$enkeeR meoer lekeâ mebleeW, metefheâÙeeW Deewj YeòeâeW kesâ heoeW
keâer ieeÙeve hejbheje hej mebieerle kesâ jeie Deewj lee} keâer
ienjer Úehe nw~ Ùen cet}le: }eskeâmebieerle nw efpemes keâYeer-
keâYeer cegie} oeyeej ceW Ùee efnbot-cegefm}ce efjÙeemeleeW ceW
Yeer DeeßeÙe Øeehle nes peelee Lee~ DeeÛeeÙe& Megkeä} metjoeme
kesâ Øemebie ceW hen}s mes Ûe}er Dee jner efpeme ieerle hejbheje
keâe Gu}sKe keâjles nQ, ken kemlegle: efmehe&â yeÇpeYee<ee ceW
ner veneR nw, cewefLe}er, DekeOeer, KeÌ[er yees}er, hebpeeyeer,
ceje"er, yebie}e, Deeefo ceW Yeer nw Deewj Fme ieerle hejbheje
keâe peeleerÙe }eskeâmebieerle kesâ ™he ceW De}ie-De}ie Øemeej
nes jne Lee~

jeceefke}eme Mecee& keâe Devegceeve nw ‘mebleeW kesâ heo
}eskeâieerleeW keâe efkekeâeme nw~ oef#eCe keâer Meem$eerÙe heæefle
kesâ ieeÙekeâ lÙeeiejepe Deewj hegjbojoeme kesâ heo ieeles nQ,
Gòej keâer Meem$eerÙe heæefle kesâ ieeÙekeâ metj, leg}meer Deewj
ceerje kesâ heo ieeles nQ~ Ùener veneR, kegâÚ ieeefÙekeâeSB
Meem$eerÙe ieeÙeve keâe meceeheve keâpejer Ùee efkeâmeer DevÙe
mebieerle mes keâjleer nw Deewj keeokeâ Yeer Deheves Meem$eerÙe

keeove keâe meceeheve keâYeer efkeâmeer }eskeâOegve mes keâjles nQ~
Fme lejn kes Gme Deeefo œeesle keâes Ùeeo keâj }sles nw
efpemeves mebleeW kesâ ieeÙeve Deewj Meem$eerÙe ieeÙeve oesveeW keâes
pevce efoÙee Lee~4

leg}meer keâer meYeer ke=âefleÙeeW ceW keâLeeieeÙeve keâe }eskeâ™he
[e@Ê jcesMe kegâble} cesIe kesâ efkeM}s<eCe kesâ Devegmeej
efÛe$ekeâtš kesâ heefjkesMe mes ner DeeÙee nw~ Gvekesâ Devegmeej
‘Ûetbefkeâ efÛe$ekeâtš jece keâer Gheemevee ceW ke=boekeve keâer lejn
nw, Dele: keâerle&efveÙeeW keâer efYeVe-efYeVe ceb[ef}ÙeeW Éeje jece
kesâ Yepeve Deewj jece kesâ }er}eieeve keâer hejbheje Deepe
lekeâ Ûe}er Dee jner nw~ keânvee ve nesiee efkeâ ieesmkeeceer
peer kesâ peerkeve kesâ Fme ke=òe ceW efÛe$ekeâtš kesâ mebheke&â ves
leg}meer kesâ me=pevekeâeÙe& leLee keâefkelme keâes ieÌ{e nw~

mevoYe& «evLe metÛeer :

1Ê [e@Ê,veeiesvõ,[e@Ê, njoÙe}e}, efnboer meeefnlÙe keâe
Fefleneme, ceÙetj ØekeâeMeve veF& efou}er, he=…-175

2Ê kener, 176

3Ê kener, 177

4Ê https://egyankosh.ac.in/unit-14pdf.
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Transformative Power of Satsang Unveiled
in Goswami Tulsidasji’s Ramcharitmanas

Dr. Pragya Shukla
Assistant Professor, Department of English Studies,

Central University of Jharkhand

Goswami Tulsidasji, a 16th-century
Indian poet-Vaishnava saint, is a renowned
devotee of Lord Rama. Several of his works
in Sanskrit, Awadhi and Braj Bhasha became
popular but he is fondly remembered for
his monumental work, the Ramcharitmanas.
Written in the Awadhi language, this

retelling of Valmiki’s Ramayana is deeply
revered in Indian culture, particularly in
North India, where it has become an essen-
tial, popular spiritual text. His retelling of
Shri Ramchandraji’s life story in the common
man’s language bridged the gap between

the divine and the everyday, making pro-
found spiritual truths accessible to the
common men.

KB Bahadur rightly pointed out in his

paper :

…The greatest quality of Ramcharit-
manas is perhaps the ideals that it lays

down for different relationships on the
earthly plane. It is this ethical bent
which distinguishes it from the other

scriptures like The Gita and The
Upanishads.  While they remain

impersonal and speak only of religion
and philosophy the Manas simplifies

the eternal truth as well as tells us what

to do and how to act. (Singh 2016)

In the preface of Ramcharitmanas,
Goswami Tulsidasji begins by offering
prayers to Goddess Saraswati, Lord Ganesha,
Lord Shiva and Parvati, Lord Hanuman,
and Sage Valmiki. After invoking these
deities and paying homage to the key
characters of the Ramayana, he prepares
the readers for his retelling of Saint Valmiki’s
epic. Tulsidasji aimed to simplify the story
and make it more accessible and meaning-
ful to a wider audience.

In the introductory shlokas of Balkand
in Ramcharitmanas, Tulsidas paid respect
to his reverend Guru and emphasised the
significant role of a spiritual teacher in an
individual’s life. He explained a Guru’s
profound impact on an individual’s growth
and journey. The presence of a Guru in an
earthly life makes a human’s journey
towards the Almighty easy and accessible.
He further highlighted the spiritual benefits
of regularly reciting the verses of Ramcha-
ritmanas. He suggested that the company
of saints and reading of spiritual texts can
lead to moral upliftment and help seekers
establish a closer connection with the divine.
In the second Doha of Ramcharitamans,
Tulsidasji shared :
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megveer meceefPe peve cegefole ceve, ceppeefn Deefle Devegjeie~
}nefn Ûeeefj heâ} DeÚle leveg, meeOeg meceepe ØeÙeeie~~ (41)

The doha reiterates that reading and
listening to the life story of Lord Rama
fills the hearts of all readers with joy and
deep love (anurag). He explains that
listening to the dohas of Ramcharitmanas
should never be a passive act. For genuine
readers, it should be an active engagement
and should involve understanding and
internalisation of the teachings and virtues
of the divine. When read with attention,
the dohas composed by Tulsidasji evoke
joy, which is a natural result of the spiritual
connection established during the reading
act. The doha points out that the path to
devotion is rooted in knowledge and
understanding. In the second line of the
doha, Tulsidasji compares the holy company
of saints (sadhu samaj) to the sacred
confluence of rivers at Prayag, where the
Ganges, Yamuna, and Saraswati rivers
meet. This imagery symbolizes purity and

spiritual significance, suggesting that
being in the company of saints allows one
to attain the four ultimate goals of a
Hindu’s life: Dharma (righteousness),
Artha (prosperity), Kama (desires), and
Moksha (liberation). The phrase “achhat
tanu” implies that one may achieve these
spiritual fruits with a steady and unwa-
vering mind. It also highlights the stability
and strength that can be gained through
spiritual companionship.

Good company, therefore, enables
spiritual growth and provides moral support.
Such association becomes a source of
spiritual power and manifests a sense of
community and shared purpose. In short,
this doha illustrates that devotion, when
combined with the benefits of good company,

leads to spiritual elevation and the fulfil-
ment of life’s highest goals. Tulsidasji
skilfully puts forth the idea that the path
to divine understanding and love is greatly
enriched by the presence of fellow seekers
and knowers.

 Goswami Tulsidasji then went on to
share the impact of reading and listening
to the dohas of Ramcharitamanas. One
benefit of reading spiritual texts and
staying in holy company, he stated, was
the attainment of emancipation, which is
a far-reaching goal. But some positive
changes can be experienced almost
instantly by the seekers:.

ceppeve heâ} hesefKeDe lelekeâe}e~ keâekeâ nesefnb
efhekeâ yekeâG ceje}e~~

megefve DeeÛejpe keâjw peefve keâesF&~ melemebieefle
ceefncee veefnb ieesF&~~

yee}ceerkeâ veejo Iešpeesveer~ efvepe efvepe cegKeefve
keâner efvepe nesveer~~

pe}Ûej Le}Ûej veYeÛej veevee~ pes peÌ[ Ûesleve
peerke penevee~~ (42)

Those who keep the company of saints
and sages undergo a profound transforma-
tion. The change is as magical as crows
turning into cuckoos and herons becoming
swans. While both crows and cuckoos may
be black, crows are known for their harsh
voices and bitter diets, whereas cuckoos
have melodious voices and feed on sweet
fruits. When crows participate in satsangs
(spiritual gatherings), their voices soften,
as they “nourish” themselves with the holy
teachings of the shastras (sacred texts).
Gradually they transform into cuckoos.
Similarly, those who are arrogant, cruel,
or deceitful, like herons, transform into the
pure and calm nature of swans with
frequent participation in satsangs. This,
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Tulsidas asserted, should not surprise
anyone, as the influence of good company
is well-known.  Rishi Valmiki, Maharishi
Narada, and Rishi Agastya have shared
their stories of personal transformation
through divine association and disclosed
how a meeting with holy men proved to
be a turning point in their lives.

Rishi Valmiki’s Story :

Rishi Valmiki was earlier known by
the name Ratnakar and was a bandit who
roamed the forests, preying on travellers
to sustain his family. One day, he met the
Saptarishis and attempted to rob them.
Rather than resisting, the Saptarishis
engaged Ratnakar in conversation and
asked him why he chose to earn his living
through theft. Ratnakar explained that he

committed these acts to provide for his
loved ones. The Saptarishis then asked
Ratnakar if his family would share in the
consequences of his wrongdoings. Curious,
Ratnakar left to enquire and to his dismay,

his family members refused to bear the
burden of his sins, stating that while he
was responsible for their livelihood, they
were not accountable for his methods.

This realization deeply affected
Ratnakar. Shaken, he returned to the
Saptarishis, who instructed him to engage
in deep reflection and penance. Narada
suggested that Ratnakar repeat the word
“Mara” (symbolizing death) to cleanse his
mind and purify his soul. Over time, the
word “Mara” shifted into “Rama” with
constant repetition, signalling a deep spiri-
tual change. Ratnakar immersed himself
in meditation for many years. His focus
grew intense. Even when anthills grew
around him, he remained unmoved and
continued his prayers and meditation.

Emerging from this long period of contem-
plation, Ratnakar was no longer the bandit
he once was. He had undergone a complete
change. His long years of penance enligh-

tened him and he became known as Sage
Valmiki who then went on to compose the
Ramayana in an easy language.

Maharshi Narad’s Story :

Maharshi Narada was born to a
humble maidservant who worked for the
sages. His early life was shaped by the
constant presence of the Saptarishis, who
frequently visited his mother’s household.
From an early age, Narada had the privilege
of serving the sages. During this time, the
sages allowed Narada to partake in their
sacred discussions and even granted him
the opportunity to taste the remnants of
their food, considered highly blessed. The
company of the saints deeply influenced
Narada. Their words, conduct and devotion
instilled in him a burning desire to seek
higher spiritual truth. Narada began to
meditate regularly, focusing on the divine.
Through his association with sages, he
gained spiritual wisdom and gradually his
inner self was completely cleansed and he
found himself near the Supreme Being.

Saint Agastya’s Story :

It is believed that Saint Agastya was
born under extraordinary circumstances.
His parents, Mitra and Varuna, created him
using divine elements and he miraculously
emerged from a pot which earned him the
name “Kumbhaja” (born from a pot).
From birth, Agastya was destined for
greatness and possessed immense spiritual
potential. However, his early spiritual life
required guidance and refinement.

At one point, Sage Vasishtha, under the
spell of a curse, lost his body. He requested
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Lord Brahma that he be reborn as his son.
As fate would have it, Vasishtha took refuge
in the same pot where Rishi Agastya had
been born. Without a body, Vasishtha
remained in the pot with Agastya where
wisdom and teachings were imparted.

Agastya is celebrated even today as a
renowned and distinguished saint; his
eminence was achieved through his pro-
found communion with Sage Vasishtha.
Satsang with Guru Vasishtha transformed
Sage Agastya into a fully realized sage.
Vasishtha provided him with the spiritual
insight and discipline needed to harness
his divine power for the greater good. This
episode accentuates the vital role of a guru
in shaping even the most gifted indivi-
duals. Agastya’s birth from the pot symbo-
lizes the containment of his raw, untapped
spiritual energy, while his meeting with
Vasishtha marks the moment that energy
is refined and directed toward a higher
purpose.

Tulsidas further shared that all
attainments can easily be attributed to the
good impact of communion with positive
energies and the companionship of saints
and sages :

pe}Ûej Le}Ûej veYeÛej veevee~ pes peÌ[ Ûesleve
peerke penevee~~

ceefle keâerjefle ieefle Yetefle Ye}eF&~peye pesefn peleve
peneB pesnheeF&~~

mees peeveye melemebie ØeYeeT~ }eskeâng yeso ve
Deeve GheeT (45)

This doha covers all aspects of life-
intellectual (wisdom), social or spiritual
recognition (glory), spiritual liberation
(salvation) and material success (prospe-
rity). It asserts that anyone who has ever
achieved any of these, whether in the

physical world or the spiritual realm, owes
their success to the influence of holy men,
saints, or spiritually wise individuals. The
key idea is that being in the company of
enlightened beings is transformative. The
wisdom, purity, and energy of saints and
sages guide and uplift the lives of others.
Their influence can reshape a person’s
character, lead to self-realization, and
provide clarity of purpose. This association
may happen through direct interaction,
imbibing their teachings, or simply by
being inspired and emulating them.

Tulsidasji emphasized that no worldly
actions, whether through effort, wealth, or
personal striving, nor any rituals or know-
ledge from the Vedas, can provide the
same results as the association with holy
men. It is an assertion that even the sacred
texts, revered for their guidance on spiritual
and worldly matters, cannot match the
transformative power of direct contact
with saintly individuals. The Vedas them-
selves may be complex, offering various
paths to spiritual progress, but the direct
influence of enlightened souls surpasses
all other methods. This doha reiterates the
concept of Satsang-the company of truth,
or association with holy men. Satsang is
seen as a fast track to spiritual growth and
even material success, as the virtues and
guidance of enlightened individuals can
rapidly transform one’s life. The Doha also
highlights the value of having a guru,
mentor, or guide for those who traverse
the spiritual path. Holy men act as catalysts,
imparting knowledge, guidance and a
living example of how wisdom is attained.
While hard work, worldly actions, and the
study of scriptures are important, the
statement suggests that they are secondary
to the influence of holy communion or
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satsang. It asserts that a spiritual connec-
tion with elevated souls can elevate one’s
life beyond the results that personal effort
or ritual can ever achieve on its own. The
impact of Satsang is far greater than that
which can is gained through personal
effort or rituals.

Tulsidasji further reiterated the impor-
tance of good company, particularly the
company of holy or spiritually enlightened
individuals, in achieving success, wisdom,
and spiritual fulfilment. It suggests that
whether a person has attained wisdom,
glory, salvation, material prosperity, or
overall welfare, it has ultimately been due
to the influence of associating with virtuous
and wise people. The power of this
association is so immense that no other
means-neither worldly efforts nor the
teachings of the Vedas-can rival it in its
effectiveness.

efyeveg melemebie efyeyeskeâ ve nesF&~
jece ke=âhee efyeveg meg}Ye ve meesF&~~

melemebiele cego cebie} cet}e~
meesF& heâ} efmeefOe meye meeOeve heât}e ~~4~~ (46)

Wisdom, Tulsidasji said cannot be
attained without the company of saints,
and such sacred association is a rare gift
that comes only through the grace of Sri

Ram. Through contact with these noble
souls, joy and blessings arise, for they
represent the root of all spiritual fulfil-
ment. While other spiritual practices like
rituals, meditation, and study are essential,
they are merely the blossoms along the
path. The ultimate fruit, the very fulfilment
of all efforts, is found in the transformative
company of the wise, where the deepest
spiritual truths are realized and divine joy
is experienced. In the end, Tulsidas

repeated that the benefits of keeping good
company are immensely valuable:

me" megOejefn melmebieefle heeF&Iheejme hejme kegâOeele
megneF&~~

efyeefOe yeme megpeve kegâmebiele hejneR~ heâefve ceefve
mece efvepe iegve DevegmejneR~~ (47)

Even the most wicked individuals
(sath) can experience profound metamor-
phosis under the influence of good
company (satsang), much like how base
metal is transformed into gold by the touch
of the philosopher’s stone (Paras). This
doha emphasises the uplifting nature of
virtuous associations. Conversely, even if
virtuous persons (sujan) find themselves
surrounded by evil deeds and evil
individuals, their essential goodness will
remain intact, similar to the unchanging
value of a serpent’s jewel. This illustrates
that while negative influences can affect
behaviour, the true essence of a wise
individual remains steadfast. Tulsidasji’s
wisdom teaches us that good company can
uplift even the wicked and retain their
virtues, regardless of their surroundings.

The timeless teachings of Tulsidasji
echo the profound wisdom found across
other spiritual texts, including Bhagavad
Gita, the Yoga Vasistha, Shankaracharya’s
Vivekachudamani, Rupa Goswami’s
Bhakti Rasamrita Sindhu, the Ashtavakra
Gita, and the Manusmriti, among many
others. Yet, the dohas of Tulsidasji possess
a unique resonance with modern readers,
bridging centuries with their relatable
wisdom and poetic grace. Mahatma
Gandhi, in his autobiography, emphasized
the immense significance of Ramcharit-
manas, viewing it as more than just a
scripture or story-it is dharma, a complete
way of life. Mahatma Gandhi observed in
his autobiography:
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Anyone interested in the religion and
culture of Northern India sooner or
later encounters a reference to the epic
poem Ramcharitmanas  and its

remarkable popularity. (Gandhi 47)

Written in the sixteenth century,
Tulsidas’s Ramcharitmanas is celebrated
as the most cherished modern Indian epic,
a living embodiment of Indian culture, and
often hailed as the tallest tree in the
enchanted garden of medieval Hindu
poetry. Its influence endures, continually
shaping India’s spiritual and cultural
landscape and offers a timeless roadmap
for personal growth and societal harmony.

Longinus had defined sublimity as
‘excellence in language’, the ‘expression
of a great spirit’ and the power to provoke
ecstasy-a striking grandeur of thoughts
and emotions. Modern-day readers of

Ramcharitamans will readily agree that the
dohas composed by Swami Tulsidasji are
truly sublime, thoroughly engaging and
adept in inspiring positive changes in the
readers.
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ieesmkeeceer leg}meeroemepeer keâe meeefnlÙe Deewj mebieerle keâe mecyevOe
[e@. megefve} yeeyeg}e}peer heškesâ

meneÙekeâ ØeeOÙeehekeâ mebieerle efkeYeeie,
keâ}e ceneefkeÅee}Ùe, Dekeâes}e (ce}keâehetj)

ceneve YeejleerÙe meble, keâefke Deewj jeceYeòeâ ieesmkeeceer
leg}meeroeme ves efnboer meeefnlÙe Deewj Yeefòeâ Deeboes}ve ceW
cenlkehetCe& Ùeesieoeve efoÙee nw~ GvneWves 16keeR Meleeyoer
ceW pevce ef}Ùee Lee~ leg}meeroeme keâe efnboer ceW ef}Kee
ieÙee cenekeâekÙe ‘jeceÛeefjleceeveme’ Yeiekeeve jece kesâ peerkeve
hej DeeOeeefjle nw~ keeuceerefkeâ jeceeÙeCe, pees mebmke=âle ceW
ef}Kee ieÙee Lee, keâe leg}meeroeme ves mej} efnboer ceW
Devegkeeo efkeâÙee Deewj Fmes Deece }esieeW kesâ ef}S meg}Ye
yeveeÙee~ Deepe Yeer Gòej Yeejle ceW jeceÛeefjleceeveme yengle
}eskeâefØeÙe Deewj Oeeefce&keâ ™he mes cenlkehetCe& nw~ efkeveÙe
heef$ekeâe, nvegceeve Ûee}ermee Deewj keâefkeleeke}er Gvekesâ
DevÙe ef}efKele meeefnlÙe nQ~ leg}meeroeme kesâ meeefnlÙe ceW
Yeefòeâ jme keâe cenlkehetCe& mLeeve nw, efpemeceW GvneWves
Yeiekeeve jece kesâ Øeefle ienjer Yeefòeâ Deewj DeemLee keâes
kÙeòeâ efkeâÙee nw~ GvnW meceepe ceW kÙeehle heeKeb[ Deewj
kegâjerefleÙeeW keâe efkejesOe keâjles ngS jecejepÙe keâe GoenjCe
efoÙee~ ieesmkeeceer leg}meeroeme keâer Yeefòeâke=âle jÛeveeDeeW ceW
Meem$eerÙe mebieerle Deewj Gvekeâe mebyebOe mhe<š nw~ leg}meeroeme
keâer Yeefòeâ hejbheje YeejleerÙe mebieerle ceW efkekeâefmele ngF&,
Keemekeâj Gvekeâer Yeefòeâ keâefkeleeDeeW, pewmes ‘jeceÛeefjleceeveme’
Deewj ‘nvegceeve Ûee}ermee~’ Gvekesâ ieerleeW keâes }eskeâ Deewj
Meem$eerÙe oesveeW ceW yengle ieeÙee ieÙee nw~

leg}meeroeme keâe peerkeve Deewj meebieereflekeâ keâeÙe& :

leg}meeroeme keâe peerkeve YeefòeâhetCe& Deewj Meeble Lee~
GvneWves jlveeke}er mes Meeoer keâer Leer, }sefkeâve Skeâ Iešvee
kesâ yeeo GvneWves meeceevÙe peerkeve ÚesÌ[keâj Yeiekeeve jece

keâer Yeefòeâ ceW }ie ieS~ GvneWves keâeMeer efkeÕeveeLe cebefoj
ceW Yeefòeâ Deewj meeOevee keâjles ngS keejeCemeer ceW keâeheâer
meceÙe efyeleeÙee~ leg}meeroeme ves Deheveer jÛeveeDeeW ceW
Oece&, veweflekeâlee Deewj DeeOÙeeeflcekeâlee keâe hee" heÌ{eÙee~
leg}meeroeme ves jece Yeefòeâ keâes Deheves meeefnlÙe keâe cegKÙe
efke<eÙe yeveeÙee~ kes Yeiekeeve jece keâes Skeâ efmeæ jepee
Deewj ceÙee&oe heg®<eesòece kesâ ™he ceW efÛeef$ele keâjles nQ~
Gvekeâer jÛeveeSB Deece pevelee ceW yengle }eskeâefØeÙe ngFË
keäÙeeWefkeâ Gvekeâer keâekÙe Mew}er ceW Yee<ee keâe mej} Deewj
Deemeeve ØeÙeesie Lee~ efnbot Oece& keâer cet} YeekeveeDeeW Deewj
efmeæebleeW keâes Deece }esieeW lekeâ hengbÛeeves ceW Gvekeâe meeefnlÙe
ceoo keâjlee nw~ YeejleerÙe meceepe ceW Deepe Yeer ieesmkeeceer
leg}meeroeme keâer jÛeveeSB Oeeefce&keâ, meebmke=âeflekeâ Deewj
meeefneflÙekeâ cenlke jKeleer nQ~ ieesmkeeceer leg}meeroeme keâe
meeefneflÙekeâ Ùeesieoeve efpelevee cenlkehetCe& nw, Glevee ner
Gvekesâ meeefneflÙekeâ ke=âefleÙeeW keâe mebieerle Deewj ieeÙeve hej
Yeer ienje ØeYeeke nw~ Gvekeâer jÛeveeDeeW ceW keâF& Ssmes lelke
nQ pees mkeeYeeefkekeâ ™he mes mebieerle mes efce}les nQ~ leg}meeroeme
keâer jÛeveeDeeW keâes Yeefòeâ mebieerle kesâ ™he ceW ieeÙee peelee
nw, efkeMes<e ™he mes peveceeveme ceW Gvekesâ oesns, ÛeewheeF&
Deewj Úbo }eskeâefØeÙe nQ~ ieesmkeeceer leg}meeroeme keâer jÛeveeDeeW
ceW }Ùe, Úbo Deewj Yeekeveelcekeâ DeefYekÙeefòeâ kesâ keâejCe
Gvekesâ meebieereflekeâ keâekÙe efkeMes<e cenlkehetCe& nQ~ Gvekeâer
jÛeveeDeeW keâe mebieerle mes ienje mebyebOe nw, pees GvnW
ceveesjbpekeâ Deewj Ùeeoieej yeveelee nw~ Yeefòeâ mebieerle,
}eskeâ mebieerle Deewj Oeeefce&keâ keâeÙe&›eâceeW ceW Gvekesâ ieerle
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ieeS peeles nQ~ leg}meeroeme ves Deheveer jÛeveeDeeW keâes ieeves
ÙeesiÙe Deewj megiece yeveeves kesâ ef}S keâekÙeelcekeâ mebieerle
hej efkeMes<e OÙeeve efoÙee~ leg}meeroeme ves jeceÛeefjleceeveme
ef}Kee, pees Deheves Deehe ceW Skeâ DeÆgle mebieerle «evLe nw~
FmeceW meele keâeb[ (Yeeie) nQ, pees Yeiekeeve jece kesâ peerkeve
ceW ngS efkeefYeVe IešveeDeeW keâes yeleeles nQ~ jeceÛeefjleceeveme
keâer ÛeewheeFÙeeB Deewj oesns yengle iesÙe nQ, Deewj Oeeefce&keâ
keâeÙe&›eâceeW, keâerle&ve Deewj jece}er}e ceW FvnW yengle ieeÙee
peelee nw~ nj ÛeewheeF& Deewj oesne Skeâ }Ùeyeæ mebjÛevee
keâe efnmmee nw, efpemes ieevee Deemeeve nw~

leg}meeroeme keâer Meem$eerÙe mebieerle ceW Yetefcekeâe :

OeÇgheo Deewj OÙeeve mebieerle Ùen leg}meeroeme keâer
jÛeveeSb OeÇgheo Mew}er ceW ieeF& peeleer nQ~ OeÇgheo, Yeefòeâ keâe
ienje Yeeke jKeves kee}er YeejleerÙe Meem$eerÙe mebieerle keâer
meyemes hegjeveer Mew}er nw~ leg}meeroeme keâer Yeefòeâ keâefkeleeDeeW
keâes OeÇgheo ieeÙekeâeW ves ieeÙee nw~ Meem$eerÙe Deewj Yepeve
Ùen Meem$eerÙe jeieeW ceW leg}meeroeme kesâ Yepeve, pewmes ‘ßeer
jeceÛebõ ke=âhee}g Yepe ceve’ Deewj ‘ceveespekeb cee®le leguÙekesieb’
(nvegceeve Ûee}ermee), ieeS peeles nQ~ Ùes Yepeve jeie
Ùeceve, Yewjke, Deewj Yethee}er ceW ieeS peeles nQ, pees
YeejleerÙe Meem$eerÙe mebieerle kesâ cet} jeie nQ~ leg}meeroeme
keâer jÛeveeSB Yeer keâerle&ve hejbheje ceW yengle ieeF& peeleer nQ~
keâerle&ve ceW mebieerle keâe Yeeke Deewj jeie ØeOeeve nesles nQ,
peyeefkeâ leg}meeroeme kesâ Yepeve }esieeW keâes DeeOÙeeeflcekeâ
DevegYetefle osles nQ~ Ùen mebieerle Meem$eerÙe mebieerle mes pegÌ[e
ngDee nw, efkeMes<ekeâj Yeefòeâ mebieerle ceW Fmes Meem$eerÙe
mebieerle keâe Skeâ ™he ceevee peelee nw~ DekeOe #es$e keâer
mebieerle mebmke=âefle ceW leg}meeroeme ves Deheveer DeefOekeâebMe
jÛeveeSB DekeOeer Yee<ee ceW ef}KeeR, pees Gme meceÙe Gòej
Yeejle keâer ØecegKe Yee<ee Leer~ Gvekeâer jÛeveeDeeW ves Meem$eerÙe
Deewj }eskeâ mebieerle keâer hejbhejeDeeW ceW cenlkehetCe& Ùeesieoeve
efoÙee nw~

ieesmkeeceer leg}meeroeme keâer jÛeveeSB ve kesâke}
meeefneflÙekeâ Deewj Oeeefce&keâ cenlkehetCe& nQ, yeefukeâ YeejleerÙe
Meem$eerÙe mebieerle ceW Yeefòeâ jme keâe DeeOeej yeveleer nQ~

oesveeW efnboer Deewj Yeefòeâ meeefnlÙe ceW ieesmkeeceer leg}meeroeme
keâer jÛeveeSB yengcetuÙe ceeveer peeleer nQ~ efvecveef}efKele
jÛeveeSB Gvekesâ ØecegKe Deewj mekee&sòece keâeÙeeX ceW mes nQ~

leg}meeroemepeer keâer efkeKÙeele jÛeveeS :

 jeceÛeefjleceeveme leg}meeroeme keâer meyemes }eskeâefØeÙe
Deewj cenlkehetCe& ke=âefle nw~ Ùen Yeiekeeve jece kesâ peerkeve,
Gvekeâer }er}eDeeW Deewj DeeoMeeX keâes meele keâeb[eW (DeOÙeeÙeeW)
ceW efkeYeeefpele keâjlee nw~ Ùen efnboer meeefnlÙe keâe meke&ßes…
«ebLe nw Deewj YeejleerÙe meceepe ceW Oeeefce&keâ Deewj meebmke=âeflekeâ
cetuÙeeW keâe Øeleerkeâ nw~ Fme «ebLe ceW jeceeÙeCe keâer keâLee
keâes mej} Yee<ee ceW Øemlegle efkeâÙee ieÙee nw, pees Fmes Deece
}esieeW ceW yengle }eskeâefØeÙe yeveelee nw~ leg}meeroeme keâer
Skeâ Deewj cenlkehetCe& ke=âefle, efkeveÙe heef$ekeâe, Yeiekeeve
jece kesâ Øeefle Gvekeâer efkeveceÇlee Deewj Yeefòeâ keâes ØeoefMe&le
keâjleer nw~ FmeceW 279 heo nQ pees Yeiekeeve mes Gvekeâer
ke=âhee Deewj oÙee keâer ceebie keâjles nQ~ Ùen Yeefòeâ meeefnlÙe
keâe Skeâ Devet"e «ebLe nw, efpemeceW YeòeâeW keâe Yeiekeeve kesâ
Øeefle mecehe&Ce Deewj Deelcemecehe&Ce efoKeeÙee ieÙee nw~
nvegceeve Ûee}ermee Ùen leg}meeroeme ves Skeâ Úesšer efkeâbleg
yengle }eskeâefØeÙe ke=âefle ef}Keer nw~ FmeceW Yeiekeeve nvegceeve
kesâ iegCeeW, MeefòeâÙeeW Deewj ßeæe keâe keCe&ve nw~ Ùen
Ûeeef}me ÛeewheeFÙeeW keâe Skeâ meb«en nw, efpemes Yeefòeâhetke&keâ
heÌ{ves mes Yeiekeeve nvegceeve keâer ke=âhee efce}leer nw~ Ùen
jÛevee mej}, Deemeeve Deewj DelÙeble ØeYeekeMee}er nw,
Deewj Fmes nj efove hetjer ogefveÙee ceW keâjesÌ[eW Yeòeâ heÌ{les
nQ~ Yeiekeeve jece keâer peerkeve keâer IešveeDeeW keâe keCe&ve
keâefkeòe Mew}er ceW ‘keâefkeleeke}er’ ceW efkeâÙee ieÙee nw~ Ùen
jeceÛeefjleceeveme mes kegâÚ De}ie nw Deewj jecekeâLee keâes
keâefkelee kesâ ™he ceW Øemlegle keâjlee nw~ jece kesâ iegCeeW Deewj
}er}eDeeW keâe keCe&ve keâefkeleeke}er ceW DeefOekeâ ienvelee mes
efkeâÙee ieÙee nw~ oesneke}er Ùen leg}meeroeme ves Deheves
oesneW ceW Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ peerkeve kesâ
keâF& hen}gDeeW hej kÙeehekeâ efkeÛeej efoS nQ~ leg}meeroeme
ves Fve oesneW ceW peerkeve kesâ efmeæebleeW Deewj kÙekeneefjkeâ
%eeve keâes mebef#ehle ™he mes mecePeeÙee nw~ Gvekesâ efkeÛeejeW
keâer mej}lee Deewj ienjeF& keâe ØeceeCe Ùen jÛevee nw~
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 leg}meeroeme keâer Skeâ DevÙe cenlkehetCe& ke=âefle,
ieerleeke}er, Yeiekeeve jece keâer ceefncee keâes ieerleelcekeâ
Mew}er ceW ieelee nw~ Ùen jÛevee mebieerle hej DeeOeeefjle nw
Deewj efkeMes<e ™he mes Yeiekeeve jece kesâ Øeefle Øesce Deewj
ßeæe keâe Øeleerkeâ nw~ Yeiekeeve jece keâer }er}eDeeW Deewj
iegCeeW keâe efÛe$eCe ieerleeke}er ceW mebieerleelcekeâ Mew}er ceW
efkeâÙee ieÙee nw~ jece}}e venÚt Ùen ‘jece}}e venÚt’
Skeâ Úesšer meer keâefkelee nw, efpemeceW Yeiekeeve jece kesâ
yeÛeheve keâer Skeâ Iešvee yeleeF& ieF& nw~ FmeceW Yeiekeeve
jece kesâ pevce kesâ Ghe}#Ùe ceW yee} keâešves keâer ØeLee,
venÚt, keâe keCe&ve nw~ leg}meeroeme keâer jÛeveeSB YeejleerÙe
meceepe hej Oeeefce&keâ Deewj DeeOÙeeeflcekeâ ™he mes Yeer
cenlkehetCe& nQ~ kele&ceeve meceÙe ceW Yeer Gvekeâer jÛeveeSB
%eeve, Yeefòeâ Deewj Oece& mes yengle mebyebefOele nQ~

leg}meer meeefnlÙe Deewj mebieerle keâe mecyevOe :

‘leg}meer meeefnlÙe Deewj mebieerle’ Ùen hegmlekeâ Skeâ
DeOÙeÙeve nw, pees leg}meeroeme kesâ keâekÙe Deewj mebieerle hej
kesâbefõle nw Deewj Gvekesâ meeefneflÙekeâ Ùeesieoeve Deewj YeejleerÙe
mebieerle kesâ meeLe Gvekesâ ienjs mebyebOeeW keâes mecePeelee nw~
Fme hegmlekeâ Ùee «ebLe ceW leg}meeroeme keâer jÛeveeDeeW kesâ
keâF& DeeÙeeceeW keâer ÛeÛee& keâer peeleer nw, Keemekeâj Gvekesâ
keâekÙe Deewj mebieerle kesâ yeerÛe keâe mebyebOe~ leg}meeroeme ves
Yeefòeâ jme keâes Deheves meeefnlÙe ceW mekee&sÛÛe mLeeve efoÙee,
Fmeef}S Gvekeâer Yeefòeâ jÛeveeDeeW keâe mebieerleelcekeâ cenlke
nw~ Gvekeâer ke=âefleÙeeW ceW Yeefòeâ keâe mkej nw, pees mebieerle ceW
{e}keâj ieeÙee peelee nw~ Fme }sKe ceW yeleeÙee ieÙee nw
efkeâ leg}meeroeme keâer jÛeveeSB mebieerle keâer Âef<š mes Yeer
cenlkehetCe& nQ Deewj kes OeÇgheo, Yepeve Deewj keâerle&ve pewmes
mebieerle ™heeW ceW ieeF& peeleer nQ~ Gvekeâer jÛeveeDeeW keâer
Mew}er Deewj mebjÛevee oesveeW }eskeâ Deewj Meem$eerÙe mebieerle
kesâ Deveg™he nQ~ leg}meeroeme keâer jÛeveeSB, efkeMes<e ™he
mes jeceÛeefjleceeveme Deewj nvegceeve Ûee}ermee, Meem$eerÙe
mebieerle ceW cenlkehetCe& nQ~ ‘leg}meer meeefnlÙe Deewj mebieerle’
ceW Fve jÛeveeDeeW keâes Meem$eerÙe jeieeW ceW ieeves keâer kÙeeKÙee
keâer ieF& nw~ YeejleerÙe Meem$eerÙe mebieerle ceW leg}meeroeme kesâ
heo Deewj YepeveeW keâe efkeefYeVe jeieeW (pewmes Yewjke, Ùeceve

Deewj Yethee}er) ceW ØeÙeesie neslee nw~ hegmlekeâ ceW leg}meeroeme
keâer jÛeveeDeeW keâe }eskeâ mebieerle ceW Ùeesieoeve yeleeÙee
ieÙee nw efkeâ Gvekeâer jÛeveeSB Meem$eerÙe mebieerle kesâ De}ekee
}eskeâ mebieerle keâer hejbhejeDeeW ceW Yeer cenlkehetCe& nQ~ Gvekesâ
YepeveeW Deewj jeceÛeefjleceeveme kesâ YeeieeW keâes efkeMes<e ™he
mes Gòej Yeejle kesâ }eskeâ mebieerle ceW ieeÙee peelee nw~
FmeceW leg}meeroeme keâer jÛeveeDeeW keâe efkeM}s<eCe }eskeâ
jeieeW Deewj Mewef}ÙeeW mes efkeâÙee ieÙee nw~

leg}meeroeme keâerle&ve Deewj Yepeve mebieerle hejbheje ceW
Gvekeâer jÛeveeSB yengle }eskeâefØeÙe nQ~ Fme hegmlekeâ ceW
keâerle&ve Deewj Yepeve hejbheje ceW leg}meeroeme kesâ meeefnlÙe
keâer Yete fcekeâe hej ÛeÛee& keâer ieF& nw~ keâerle&ve ceW
‘jeceÛeefjleceeveme’ kesâ kegâÚ YeeieeW keâe ieeÙeve Deewj YepeveeW
ceW nvegceeve Ûee}ermee Deewj DevÙe heoeW keâes mebieerleyeæ
™he mes ieeÙee peelee nw~ Fme hegmlekeâ ceW leg}meeroeme keâer
jÛeveeDeeW keâes OeÇgheo Mew}er ceW ieeves keâer ØeLee hej Yeer
ÛeÛee& keâer ieF& nw~ leg}meeroeme kesâ keâekÙe ceW Yeefòeâ
Yeekevee Deewj oo&veekeâ mebieerle oesveeW efce}les nQ~ Fme «ebLe
ceW leg}meeroeme kesâ Yeefòeâ heoeW keâes OeÇgheo Mew}er ceW
{e}keâj Øemlegle keâjves keâe lejerkeâe yeleeÙee ieÙee nw~

‘leg}meer meeefnlÙe Deewj mebieerle’ Fme hegmlekeâ kesâ
ØecegKe cegös- leg}meeroeme kesâ meeefnlÙe keâe mebieerleelcekeâ
DeOÙeÙeve~ Gvekeâer jÛeveeDeeW ceW Úbo, lee} Deewj }Ùe
keâe mebieerleceÙe keCe&ve efce}lee nw~ leg}meeroeme keâer jÛeveeDeeW
keâe Yepeve, keâerle&ve Deewj Meem$eerÙe mebieerle ceW ØeYeeke,
leg}meeroeme keâer keâefkeleeDeeW ceW Meem$eerÙe jeieeW keâe meceekesMe,
leg}meeroeme kesâ YepeveeW Deewj keâekÙe keâe }eskeâ mebieerle
hejbhejeDeeW hej ØeYeeke, leg}meeroeme kesâ meeefnlÙe keâe
mebieerleelcekeâ he#e mecePevee Ûeenves kee}eW kesâ ef}S ‘leg}meer
meeefnlÙe Deewj mebieerle‘ Skeâ cenlkehetCe& meboYe& «ebLe nw~
Ùen hegmlekeâ mebieerle Deewj meeefnlÙe kesâ ienjs mebyebOe keâes
mecePeves ceW ceoo keâjleer nw, efkeMes<ekeâj leg}meeroeme kesâ
Yeefòeâ meeefnlÙe ceW~

leg}meeroemepeer keâer ØecegKe meeefneflÙekeâ keâeÙe& :

 ßeerjeceÛeefjleceeveme : Ùen Gvekeâer meyemes Øeefmeæ
jÛevee nw, efpemeceW Yeiekeeve jece keâe peerkeve keâekÙe ™he
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ceW yeleeÙee ieÙee nw~ Ùen YeejleerÙe meceepe ceW Oeeefce&keâ
Deewj meebmke=âeflekeâ cenlke jKelee nw~

nvegceeve keâer Ûee}ermee : Ùen 40 ÛeewheeFÙeeW keâe
Yeefòeâ mlees$e nw, efpemeceW Yeiekeeve nvegceeve keâer ØeMebmee
keâer ieF& nw~

efkeveerle heef$ekeâe : Ùen Yeer Skeâ cenlkehetCe& keâekÙe
nw keäÙeeWefkeâ Ùen Yeiekeeve jece keâer efkeveceÇlee Deewj Yeefòeâ
keâes efoKeelee nw~

keâefkelee Deewj oesneke}er : leg}meeroeme keâer keâekÙe
ØeefleYee Fve keâekÙe meb«eneW ceW efoKeeF& osleer nw~

leg}meeroeme keâe }eskeâ mebieerle ceW Ùeesieoeve :

Gòej YeejleerÙe }eskeâ mebieerle ceW leg}meeroeme keâer
jÛeveeSB efkeefMe<š nQ~ nvegceeve Ûee}ermee Deewj jeceÛeefjle-
ceeveme keâe ieeÙeve }eskeâ mebieerle keâer keâF& Mewef}ÙeeW ceW
efkeâÙee peelee nw~ leg}meeroeme keâer jÛeveeDeeW keâe ØeYeeke
yeÇpe, Yeespehegjer Deewj DekeOeer kesâ }eskeâieerleeW ceW Yeer efoKeeF&
oslee nw~ Keemekeâj jece}er}e ceW Gvekesâ ieerle, ve=lÙe Deewj
mebieerle keâe ØeoMe&ve neslee nw~ ieesmkeeceer leg}meeroeme keâe
}eskeâ mebieerle ceW Ùeesieoeve DelÙeble cenlkehetCe& nw~ Gvekeâer
jÛeveeDeeW ves YeejleerÙe }eskeâ mebieerle hej ienje ØeYeeke
[e}e, efkeMes<e ™he mes Gòej Yeejle keâer }eskeâ mebieerle
hejbhejeDeeW ceW~ leg}meeroeme keâer jÛeveeDeeW ceW Yeefòeâ Deewj
Yepeve ØeOeeve nQ, Deewj FvnW efkeefYeVe }eskeâ mebieerle Mewef}ÙeeW
ceW ieeÙee peelee nw~ Gvekeâe meeefnlÙe ve kesâke} Oeeefce&keâ
Yeekevee mes heefjhetCe& nw, yeefukeâ }eskeâ mebieerle kesâ keâF&
™heeW ceW Øemlegle efkeâÙee ieÙee nw, pees peve-peve ceW }eskeâefØeÙe
nw~ Gòej Yeejle ceW jece}er}e keâe DeeÙeespeve leg}meeroeme
kesâ jeceÛeefjleceeveme hej DeeOeeefjle neslee nw~ jece}er}e
ceW jeceeÙeCe keâer keâLee keâes veeškeâerÙe ™he ceW Øemlegle
efkeâÙee peelee nw, efpemeceW leg}meeroeme keâer jÛeveeDeeW keâes
}eskeâ mebieerle keâer OegveeW hej ieeÙee peelee nw~ Ùen }eskeâ
mebieerle keâe Skeâ DeÆgle GoenjCe nw, peneb Meem$eerÙe

Deewj }eskeâ OegveeW keâe efce}ve neslee nw~ FmeceW mLeeveerÙe
jeieeW, lee}eW Deewj mebieerle kesâ ™heeW keâe ØeÙeesie neslee nw~
leg}meeroeme keâer jÛeveeSB cegKÙe ™he mes DekeOeer Deewj
Yeespehegjer Yee<eeDeeW ceW ieeF& peeleer nQ~ Fve oesveeW Yee<eeDeeW
kesâ #es$eerÙe }eskeâieerleeW ceW leg}meeroeme kesâ YepeveeW Deewj
heoeW keâe kÙeehekeâ ™he mes ØeÙeesie neslee nw~ Ùes Yepeve
ieeBkeeW kesâ Oeeefce&keâ Deewj meeceeefpekeâ DeeÙeespeveeW ceW efkeMes<e
™he mes ieeS peeles nQ, pewmes Meeoer-yÙeen, lÙeesnejeW Deewj
Oeeefce&keâ GlmekeeW hej~

ieesmkeeceer leg}meeroeme keâe mebieerle, }Ùe Deewj Yeefòeâ
keâe DeÆgle mebÙeespeve nw~ Gvekeâer jÛeveeSB ve kesâke}
meeefneflÙekeâ ™he mes cenlkehetCe& nQ, yeefukeâ mebieerleceÙe Yeer
nQ~ Gvekesâ keâekÙe Deepe Yeer YeejleerÙe Yeefòeâ mebieerle ceW
cenlkehetCe& nQ, Deewj mebieerle Øesceer leLee Yeòeâpeve GvnW Øesce
Deewj ßeæe mes ieeles nQ~ ieesmkeeceer leg}meeroeme keâer jÛeveeSB
YeejleerÙe mebieerle ceW cenlkehetCe& Ùeesieoeve osleer nQ Deewj kes
meeefneflÙekeâ Oejesnj Yeer nQ~ Gvekeâer jÛeveeDeeW ceW Yeefòeâ,
}Ùe Deewj mebieerle keâe Devet"e mecevkeÙe nw, pees ßeesleeDeeW
keâes DeeOÙeeeflcekeâ DevegYeke Øeoeve keâjlee nw~ Gvekeâer
jÛeveeSB Deepe Yeer ieeF& peeleer nQ Deewj Yeefòeâ mebieerle keâe
Skeâ cenlkehetCe& efnmmee nQ~

meboYe& «evLe :

1. leg}meer-meeefnlÙe keâe hegvejeke}eskeâve-Yeejlejlve Yeeie&ke~

2. leg}meeroeme Deewj YeejleerÙe mebieerle hejbheje- ieesmkeeceer
leg}meeroeme~

3. leg}meer meeefnlÙe Deewj mebieerle : ieesmkeeceer leg}meeroeme~

4. leg}meeroeme kesâ ieerle Deewj mebieerle : ieesmkeeceer leg}meeroeme~

5. leg}meeroeme Deewj OeÇgheo mebieerle : ieesmkeeceer leg}meeroeme~

6. Yeefòeâ keâekÙe ceW mebieerle : ieesmkeeceer leg}meeroeme~

7. ieerleeke}er Deewj mebieerle : ieesmkeeceer leg}meeroeme~

8. Yeefòeâ Deeboes}ve Deewj mebieerle : ieesmkeeceer leg}meeroeme~
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ceeveme ceW efveefnle meewvoÙe& yeesOe : Skeâ efkeM}s<eCe
[e@. cevepeerle efmebn

men-DeOÙeslee (IIAS) Skeb meneÙekeâ ØeeOÙeehekeâ-efnvoer
efnvoer efkeYeeie, kegâBkej efmebn mveelekeâesòej ceneefkeÅee}Ùe

(mebyeæ-peveveeÙekeâ ÛevõMesKej efkeÊefkeÊ), yeef}Ùee, GÊØeÊ

YeejleerÙe mebmke=âefle Skeb hejbheje efkeÕe keâer otmejer
mebmke=âefleÙeeW mes Fmeef}S De}ie efkeâ - nceejs ÙeneB Ùe$e
le$e meke&$e megKeeble keâer yeele keâer ieÙeer nw~ YeejleerÙe %eeve
hejbheje, peerkeve keâer mekeâejelcekeâlee, peerkeve ceW meeQoÙe&,
megKe Deewj jmekeeoer nw~ nceejs ÙeneB keâne ieÙee nw-
meeQoÙe&ced De}bkeâej: DeLee&led megvojlee mkeÙeb ceW Skeâ De}bkeâej
nw~ Fmekesâ meeLe ner jmees kew me: keâer yeele Yeer keâer ieÙeer
nw~ ieesmkeeceer leg}meeroeme peer ves Deheves efkeÕe Øeefmeæ
«ebLe ßeer jeceÛeefjleceeveme ceW efpeme }eskeâcebie} keâer mebkeâuhevee
Øemlegle keâer nw kemlegle: Gmekeâe DeeOeej Meer} Deewj meewvoÙe&
ner nw~ pewmee meewvoÙe& ieesmkeeceer peer kesâ ÙeneB efoKelee nw
kewmee DevÙe$e og}&Ye nw~ Ùen keâne pee mekeâlee nw efkeâ-
ieesmkeeceer leg}meeroeme ceÙee&efole meewvoÙe& kesâ DeØeeflece
keâefke nQ~

YeejleerÙe ceveer<ee ceW meewvoÙe& keâes De}ie-De}ie
{bie mes heeefjYeeef<ele keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~
Fmes keâYeer megKe-Deevebo mes peesÌ[keâj Fmekesâ }eskeâleebef$ekeâ
mke™he hej efkeÛeej efkeâÙee ieÙee nw lees keâYeer meeefnlÙe keâe
DeeßeÙe }skeâj Fmes ceeOegÙe& mes mebyebefOele efkeâÙee peelee nw~
Fmekesâ ef}S ØeceeefCekeâ efve<keâ<e& nsleg nceW yeeyet ieg}eye
jeÙe keâes DeeOeejmke™he «enCe keâjvee DeekeMÙekeâ nes
peelee nw~ ken mecee}esÛekeâ kesâ meeQoÙe&Meem$e efkeMes<eebkeâ-
heâjkejer 1958 ceW ef}Keles nw- ‘ke=ble hej efKe}e ngDee
cegKe heg<he, Meyo Mejo efveMee ceW cegmkeâleelee ngDee

Ûevõcee Deewj keâeefceveer keâe cegKe Deeefo megboj keâns peeles
nw ‘megvoj’ ceW ‘efØeÙelee’ keâe Yeeke DeefOekeâ nw~ Fmeeref}S
nceejs ÙeneB ceeOegÙe& iegCe keâes megboj keâ}eDeeW keâer me=ef<š ceW
DeefOekeâ cenlke efoÙee ieÙee nw~ GvneWves ceeIe Deewj meeefnlÙe
ohe&Cekeâej kesâ keâLeve keâes Gæ=le Fme mLeehevee keâes efmeæ
efkeâÙee nw efkeâ-jceCeerÙelee keâe DeLe& nw #eCe-#eCe ceW
GlheVe nesves kee}er vekeervelee ceeOegÙe& keâe DeLe& efÛeòe keâes
õefkele keâjves kee}be Dee¥eo nw~1 ken Deeies ef}Keles nQ-
‘meewvoÙe& Skeâ ceeveefmekeâ DevegYetefle keâe Øeleereflecee$e nw,
efpemes nce efkeâmeer efkeMes<e heefjefmLeefle ceW DevegYeke keâjles
nQ~

ßeer hejMegjece Ûelegke&soer ‘meble-meeefnlÙe ceW meeQoÙe&Meem$e’
efveyebOe ceW ef}Keles nw efkeâ-meewvoÙe& keâer Ûeens pees heefjYee<ee
oer peeÙe Flevee mkeerkeâej keâj }sves ceW keâoeefÛeled efkeâmeer
keâes Yeer Deeheefòe ve nesieer efkeâ Gme iegCe mes mebheVe kemleg
ceW keâefleheÙe efvepeer efkeMes<eleeSB heeÙeer peeleer nw, pees nceW
menmee Deeke=â<š keâj ØeeÙe: DeefYeYetle mee keâj [e}leer
nw~ efkeâmeer Yeer megboj heoeLe& keâe ØelÙe#eerkeâjCe nceW DevevegYetle
Ùee DeheefjefÛele veneR peeve heÌ[lee, Gmekesâ meeLe nceeje
keâYeer keâe keâesF& mebheke&â lekeâ jne Øeleerle neslee nw~2 Fme
Øekeâej megboj, meewvoÙe&, ceveesjce,ceveesnj, jceCeerÙe, ceOegj
kesâ ef}S meke&ceevÙe heefjYee<ee keâef"ve nw~ Dee}esÛekeâeW ves
Fmekesâ oes keâejCeeW keâe Gu}sKe efkeâÙee nw- ØeLece kemleg
keâer mej}lee, efpemekeâe efkeMes<eCe DemebYeke nes Skeb otmeje
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heoeLe& keâer peefš}lee , efpemekeâe efkeM}s<eCe DemebYeke nes
peeÙe, pewmes- mebmke=âefle, meYÙelee, efkekeâeme Deeefo~3

hejvleg peye nce ßeer ieesmkeeceer peer jefÛele ßeerjeceÛeefjle-
ceeveme ceW efveefnle meeQoÙe& yeesOe keâer Deesj Dehevee OÙeeve
Deeke=â<š keâjles nQ lees efveefMÛele ™he ceW meewvoÙe& kesâ
mecemle efkeOeeÙekeâ lelkeeW keâe meceekesMe mkele: nes peelee
nw~ Fmekesâ efveefceòe nceW meewvoÙe& keâes oes ™heeW ceW keefCe&le
keâjvee ßesÙemkeâj Øeleerle neslee nw efpemes kee¢e Skeb Deebleefjkeâ
mlej hej Deelcemeeled keâj mekeâles nQ~ kee¢e mlej hej nceW
peye jmeevegYetefle nesleer nw GmeceW nce ßeer jece-meerlee kesâ
ëe=bieej he#e mes nce mej}lece Skeb efvekeâšlece DevegYetefle
keâe Snmeeme keâjles nQ~ keäÙeeWefkeâ megvojlee efkej} Deewj
efkeefÛe$e ve neskeâj mej} Deewj meeOeejCe nQ~ peyeefkeâ
otmejer lejheâ ceeveme ceW keefCe&le meewvoÙe& keâer Deebleefjkeâ
DevegYetefle keâer Ùee$ee megKe-og:Ke ceW }eskeâ-ceÙee&oe hee}ve
kesâ meeLe ner Meer}eslkeâ<e& keâer meeOevee keâe pees DeYÙeemeceeie&
ceeveke ùoÙe kesâ yeerÛe mes efvekeâe}e nw ken Megkeä} peer kesâ
MeyoeW ceW ve kesâke} DelÙeble Dee}eskeâhetCe& Deewj Deekeâ<e&keâ
nw Deefheleg ken Øesce Deewj Yeefòeâ kesâ Dee}cyeve yeveekeâj
oeMe&efvekeâ mlej hej jnmÙe keâer veÙeer Yeeke-Yetefce ceW ØekesMe
heelee nw~

YeejleerÙe mebmke=âefle ceW melÙe Skeb efMeke kesâ meeLe
meewvoÙe& keâes meceefvkele ®he mhe<š Âef<šiele neslee nw~
yeeyet ieg}eye jeÙe ves Yeer keâ}e kesâ Fme efkeješ mke®he hej
Dehevee cele Øekeâš keâjles ngS ef}Kee nw efkeâ, ‘YeejleerÙe
mebmke=âefle efkeâmeer ve efkeâmeer DeeoMe& keâes keâ}e kesâ ef}S
DeekeMÙekeâ ceeveleer nw, hejvleg GmeceW ÙeLeeLe& keâer Dekens}vee
Yeer veneR ngF& nw~ Dele: YeejleerÙe keâ}e ceW melÙe, efMeke ke
meewvoÙe& keâe mecevkeÙe efce}lee nw~’4 Ye}s ner efMekelke keâes
}skeâj YeejleerÙe %eeve hejbheje ceW celeYeso nes, }sefkeâve
megboj kesâ meeLe melÙe Deewj efMeke kesâ mecevkeÙe mes keeCeer
keâe lehe efmeæ neslee nw~ pewmes- ieerlee ceW melÙe, efØeÙe kesâ
meeLe efnle keâe mecevkeÙe ceevee ieÙee nw kewmes ner ceeveme ceW
ieesmkeeceer peer ves megboj kesâ meeLe efnle keâes DeekeMÙekeâ
ceevee nw~5 ken ef}Keles nQ- keâerjefle Yeefveefle Yetefle Yeef}

meesF&~ megjmeefj mece meye keânB efnle nesF&~/jece megkeâerjefle
Yeefveefle Yeosmee~ Demecebpeme Deme ceesefn DeBosmee~~ DeLee&led
keâerefle&, keâefkelee Deewj mecheefòe kener Gòece nw, pees iebieepeer
keâer lejn meyekeâe efnle keâjves kee}er nes~ ßeer jeceÛevõpeer
keâer keâerefle& lees yeÌ[er megboj (meyekeâe Devevle keâuÙeeCe
keâjves kee}er ner) nw, hejvleg cesjer keâefkelee Yeöer nw~ Ùen
DemeecebpemÙe nw (DeLee&led Fve oesveeW keâe ces} veneR efce}lee),
Fmeer keâer cegPes efÛevlee nw~

Fme lejn nce osKeles nw efkeâ-ceeveme ceW efpeme DeeoMe&
keâes ieesmkeeceer peer mLeeefhele keâjles nQ Gmekesâ cet} ceW Gòeâ
oeMe&efvekeâ Yeeke-Yetefce Debleefve&efnle nw keäÙeeWefkeâ ‘efokÙe-
meewvoÙe& Yeekevee mes Øesefjle Âef<š Yeer Yeeke}eskeâ ceW Yeškeâleer-
Yeškeâleer Debleleesielkee, kemleg peiele mes mecePeewlee keâjves
keâes yeeOÙe ngF&~ }er}e Deewj efvelÙe efyenej keâer keâuhevee
Éeje YeòeâeW ves DevegYekewkeâiecÙe Yeiekeeve mes Yeer Deheveer-
Deheveer ®efÛe kesâ Devegmeej mebyebOe mLeeefhele keâj ef}Ùee-
‘leesefn-ceesefn veeles Deveskeâ, ceeefveÙes, peer, Yeekes-Ùener Deeies
Yeefòeâ kesâ veece mes efkeefnle nw~6 meiegCe Yeefòeâ ceW Dekeleejkeeo
keâer Fme YeekeYetefce mes ßeer Ûeefjleceeveme ceW jece kesâ Ûeefj$e
keâe meewvoÙe& }eskeâ Oece& mes DevegØeeefCele neslee nw keäÙeeWefkeâ
ieesmkeeceer peer ves Fmekesâ leerveeW DekeÙekeeW ceW-ÙeLee-keâce&,
%eeve Deewj Gheemevee-mecevkeÙeke mLeeefhele efkeâÙee nw~ Øemebiele:
DeeÛeeÙe& Megkeä} keâe keâLeve meceerÛeerve nw~ ken ef}Keles
nQ, ‘‘jeceÛeefjle kesâ meewvoÙe& Éeje leg}meeroeme peer ves
pevelee keâes }eskeâOece& keâer Deesj efheâj mes Deelceeefhe&le
efkeâÙee, ken efve<heâ} veneR ngDee~ kewjeefieÙeeW keâe megOeej
Ûeens Gmemes ve ngDee nes, hej hejes#e ™he ceW meeOeejCe
ie=nmLe pevelee keâer Øeke=efòe keâe yengle kegâÚ mebmkeâej ngDee~’’7

Fme Øekeâej ceeveme keâer Yeeke-Yetefce ceW meewvoÙe& kesâ meYeer
ØeefleceeveeW keâe hetCe& heefjheekeâ efce}lee nw~ oeMe&efvekeâ mlej
hej ceeleeØemeeo ieghle Yeer DeÙeesOÙee keâeC[ keâe Gu}sKe
keâjkesâ Fmekeâer hegef<š keâjles nQ~ Fme }eskeâ ceW pees kegâÚ
heg®<e-keeÛekeâ nw, ken jece nw Deewj pees kegâÚ m$eer-keeÛekeâ
nw, ken meerlee~ Fme }eskeâ ceW jece-meerlee kesâ Deefleefjòeâ
kegâÚ veneR~8
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Dele: ieesmkeeceer peer ves }eskeâ kesâ Dee}eskeâ ceW ner
ceÙee&oe heg®<eesòece jece kesâ DeeoMe& Ûeefj$e keâes kesâvõ ceW
jKee nw~ GvneWves Yeiekeeve ßeerjece ceW oÙee, #ecee, mebkeâesÛe,
ke=âle%elee, efkeveÙe, meheâ}lee kesâ DeeOeej hej Meer}eslkeâ<e&
keâer meeOevee keâe DeYÙeeme ceeie& ceeveke-ùoÙe kesâ yeerÛe mes
efvekeâe}keâj Skeâ veÙes meewvoÙe& yeesOe keâe Snmeeme keâjeÙee
nw~ keäÙeeWefkeâ Fmemes cevegpe ùoÙe mkeÙeb õkeerYetle nes peelee
nw DeeÛeeÙe& Megkeä} keâer Fme mLeehevee keâes GvneR kesâ MeyoeW
ceW keefCe&le keâjvee ßesÙe<keâj nw~ ken ef}Keles nQ; ‘‘Yeiekeeve
keâe pees Øeleerkeâ leg}meeroeme peer ves }eskeâ kesâ meccegKe
jKee nw, Yeefòeâ keâe pees Øeke=âle Dee}cedyeve GvneWves KeÌ[e
efkeâÙee nw, GmeceW meeQoÙe&, Meefòeâ Deewj Meer} leervees efkeYetefleÙeeW
keâer hejekeâe…e nw~ meiegCeesheemevee kesâ Ùes leerve meesheeve nw
efpeve hej ùoÙe ›eâceMe: efškeâlee ngDee GÛÛelee keâer Deesj
yeÌ{lee nw~ FveceW mes ØeLece meesheeve Ssmee mej} nw efkeâ
m$eer-heg®<e, cetKe&-hebef[le, jepee-jbÌkeâ meye Gme hej Deheves
ùoÙe keâes efyevee ØeÙeeme DeÌ[e osles nQ~’’9 ieesmkeeceer peer
ves jece kesâ ™he ceeOegÙe& keâe DelÙeble ceveesnejer efÛe$eCe
keâjkesâ meewvoÙe& keâer mLeehevee keâer nw~ Fmekeâe ØeceeCe nceW
keve peeles ngS «eecekeOegDeeW keâer oMee ceW efce}lee nw,
efpemekeâe Gu}sKe Megkeä} ves Yeer efkeâÙee nw-ÙeLee-leg}meer
megefve «eece ke keOet efkeLekeâeR, heg}keâeR leve Dees Ûe}s
}esÛeve Ûkew/meye YeeBefle ceveesnj ceesnve ™he Devethe nw,
Yethe kesâ yee}keâ Éw~ Fme lejn ieesmkeeceer peer ves ceeveme ceW
efpeme meewvoÙe& keâer DevegYetefle keâjeÙeer nw, GmeceW }sMecee$e
Yeer mebosn veneR Deefheleg keneB heefke$e YeekeÙeespevee nw,
efpemeceW De}ewefkeâkeâ Meefòeâ Skeb oMe&ve keâe DeeYeeme Yeer
neslee nQ~ mkeÙeb DeeÛeeÙe& Megkeä} ef}Keles nw-ieesmkeeceer peer
ves jece kesâ De}ewefkeâkeâ meeQoÙe& keâe oMe&ve keâjeves kesâ meeLe
ner Gvekeâer De}ewefkeâkeâ Meefòeâ keâe mee#eelkeâej Yeer keâjeÙee
nw~ keäÙeeWefkeâ Fve Deveble meewvoÙe& Deewj Deveble Meefòeâ ceW
Devevle Meer} keâer Ùeespevee nes peeves mes Yeiekeeve keâe
meiegCe ™he hetCe& nes peelee nw~10 Ùen ™he ceevekelee keâer
veÙeer Yetefce efveefce&le keâjlee nw, efpemekeâe efkemleej Ûelegefo&keâ
Âef<šiele neslee nw~

Fme efkeM}s<eCe kesâ DeeOeej hej ceeveme ceW DeefYekÙeòeâ
meewvoÙe& keâes mecePeves ceW mentef}Ùele efce} peeleer nw~
Øemebiele: kew<Ceke keâefkeÙeeW keâer meewvoÙeesheemevee Meer<e&keâ
Deheves }sKe ceW vece&osÕej Ûelegke&soer peer megboj Deewj meewvoÙe&
keâes yengle mej} Yeeke ceW mhe<š keâjles nQ efkeâ-efpeme efkeâmeer
kemleg DeLekee Yeeke ceW efÛeòeke=efòe efškeâkeâj jce peeÙe Gmes
megboj Skeb Gmekeâer Devegke=âefle ner meewvoÙe& nQ~ meewvoÙe& keâer
Ùes }}keâ ceveg<Ùe ceW pevcevee nw pees keÙe:ke=efæ kesâ meeLe-
meeLe efkekeâefmele neskeâj Yeekevee leLee DevegYetefle kesâ ceeOÙece
mes oeMe&efvekeâ Ûeslevee keâe ™he OeejCe keâj }sleer nw, jbie,
™he, Okeefve Deewj mheMe& keâe Deekeâ<e&Ce-efvecee&Ce mLet} mes
met#celej neslee ngDee ceveg<Ùe keâes leÉle yevee oslee nw~ ken
Fmekeâe Deeies efkemleej yengle meOes MeyoeW ceW Øemlegle keâjles
ngS ef}Keles nQ efkeâ-Yees}s efMeMeg keâer menpeevegYetefle, efkeâMeesj
keâer mkeefhve} keâuhevee yeve Ùegkekeâ kesâ ceeBme} ØeosMe ceW
jceCe keâjleer ngF& Ùen ke=æ kesâ efÛebleve keâe efke<eÙe yeve
peeleer nw~12 Fme lejn Ùeefo nce efkeÛeej keâjW lees ceeveme
kesâ meewvoÙe& keâer Yeeke-Yetefce FvneR meeLe&keâ lelkeeW kesâ yeerÛe
mes efveOee&efjle keâer pee mekeâleer nw keäÙeeWefkeâ meewvoÙe&
Devleleesielkee, ØelÙe#e Ùee hejes#e ™he ceW kemleg keâe Dee}cyeve
}skeâj Yeer efÛebleve keâe efke<eÙe yeve peelee nw~ hejvleg
kÙeekeneefjkeâ Âef<š mes kemleg-meewvoÙe& keâer heefjCeefle Yeeke-
meewvoÙe& ceW Deewj Yeeke-meewvoÙe& keâer meeLe&keâlee Fmes cetòe&
™he osves ceW nw~13 ßeer vece&osÕej Ûelegke&soer kesâ Fme keâLeve
kesâ Dee}eskeâ ceW ßeer ieesmkeeceer leg}meeroeme peer ves ceeveme
ceW kemleg-meewvoÙe& kesâ ceeOÙece mes cetòe& Skeb Decetòe& meòee
keâe Øeefleheeove efkeâÙee nw~ Fmekesâ cet} ceW peye nce Yees}s
efMeMeg Yeiekeeve ßeer jece keâer menpeevegYetefle keâe oMe&ve
heeles nQ, lees mecemle yeÇeÿeeb[ pewmes-yee}-ceve kesâ ceveeskew%eeefvekeâ
Deekesie ceW Deeves ceW jececeÙe nes ieÙee~ pewmes ner keefMe…
peer Éeje ße=bieer $e+ef<e keâes yeg}keekeâj heg$ekeâecesef<š Ùe%e kesâ
Ghejeble Øeehle nefke<ÙeeVe Keerj keâes ßeer oMejLe ves- ‘‘DeOe&Yeeie
keâes keâewmeuÙeefn oervne~ GYeÙe Yeeie DeeOes keâj keâervne~’’14

efoÙee lees DeeMee keâer efkeâjCe peie ieÙeer~ Gme meceÙe
meYeer Ùeesie, }ive, Deeefo Devegkeât} nes ieÙes~ keäÙeeWefkeâ
ßeer jece pevce megKe keâe cet} Ùener nw~ ßeer jece pevce kesâ
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meewvoÙe& keâe Ssmee Debkeâve DevÙe$e og}&Ye nw-ÙeLee-

efkeØe Oesveg megj meble efnle }ervn cevegpe Dekeleej~
efvepe FÛÚe efveefce&le leveg ceeÙee iegve iees heej~~15

Flevee ner veneR ßeer ieesmkeeceer peer Éeje Dekeleej
ef}S jece kesâ De}ewefkeâkeâ meeQoÙe& keâer Úše Yeer nceejs
GheÙe&gòeâ keâLeve keâes efmeæ keâjves ceW meneÙekeâ nw-ÙeLee-

YeS Øeieš ke=âhee}e oerveoÙee}e keâewmeuÙee efnlekeâejer~
njef<ele cenleejer cegefve ceve nejer DeÆgle ™he efyeÛeejer~~

}esÛeve DeefYejecee leveg IevemÙeecee efvepe DeeÙegOe
Yegpe Ûeejer~

Yet<eve kevecee}e veÙeve efyemee}e meesYeeefmebOeg Keejer~~16

ceelee keâewMeuÙee peer kesâ efnlekeâejer ØeYeg keâe Øekeâš
nesvee efkeefMe<š meewvoÙe& keâe Åeeslekeâ nw keäÙeeWefkeâ ken Deeies
mkeÙeb DevegveÙe-efkeveÙe keâjkesâ keânleer nw-lees cevegpe ™he
keâe meewvoÙe& mkeÙeb nceejs meeceves De}ie Deevebo keâer
me=ef<š keâjlee nw, efpemes [e@Ê vejsvõ oske efmebn Meem$eer Fme
keâkÙeevegYetefle keâes oeMe&efvekeâ DeeOeej Øeoeve keâjles ngS
ef}Kee nw efkeâ-keâekÙeiele Deevevo kÙeekeneefjkeâ DeLe& ceW
ken }ewefkeâkeâ megKe Deewj DeeOÙeeeflcekeâ DeLe& ceW ken
De}ewefkeâkeâ Ûeslevee nw, efpemekesâ Gvces<e ceW meYeer DevegYetefleÙeeW
keâe eflejesOeeve nes peelee nw~17 Fmes ken og:Ke-mebhe=òeâ
Deevebo Skeb kesâke} Deevebo ceW efkeYeòeâ keâjkesâ Deblemed,
Deelcee Skeb cees#e ceW DebleYe&tle ceeveles nw~ Fme hejce
meewvoÙe& keâe DeeYeeme nceW ßeer keâewMeuÙee peer kesâ %eeve mes
neslee nw-ÙeLee-

Ghepee peye iÙeevee ØeYeg cegmekeâevee Ûeefjle
yengleefyeefOe keâervn Ûenw~

keâefn keâLee yegPeeF& ceeleg yegPeeF& pesefn Øekeâej megle
Øesce }nw~~18

leoghejeble peye ceele= ùoÙe-heefjkeefle&le neslee nw lees
yegefæ kesâ DeeieesMe ceW Gvekeâe DevegveÙe-efkeveÙe efveefMÛele
leewj hej }eskeâ-ceÙee&oe Skeb kew<Ceke Dekeleejkeeo kesâ Gme
meewvoÙe& keâe mee#eelkeâej neslee nw, efpemeceW mecemle Øeefleceeve
Øemhegâefšle neskeâj meeceevÙe peve keâes Deekeâef<e&le keâjves

}ieles nQ~ Fme cece&mheMeer& mLe} hej ieesmkeeceer peer ef}Keles
nQ-

ceeleg hegefve yees}er mees ceefle [es}er lepeng leele Ùen ™hee~
keâerpew efmemeg}er}e Deefle efØeÙemeer}e Ùen megKe hejce De®hee~
megefve yeÛeve megpeevee jesove vee nes yee}keâ megjYethee~
Ùen Ûeefjle pes ieekeefnb nefjheo heekeefn les ve vejefnb

Yekekeâthee~~19

Fme Øekeâej peye yee}keâ ßeer jece kesâ Fme Deveghece
meewvoÙe& keâe ieeve keâjves kee}e mebmeej ®heer keâthe ceW veneR
efiejlee~

Fmekesâ meeLe ner ieesmkeeceer peer ves ceeveme ceW Deheves
hee$eeW kesâ meewvoÙe& keâe Skeâ ceÙee&efole efÛe$e Gkesâje nw~ cegPes
ßeerjeceÛeefjleceeveme keâer kes hebefòeâÙeeB Ùeeo Deeleer nw, peye
ßeer meerlee peer keâer meefKeÙeeB GvnW }lee keâer Deesš ceW
megvoj MÙeece Deewj ieewj kegâceejeW keâes efoKe}eleer nw-
ieesmkeeceer peer ef}Keles nw- Gvekesâ ™he keâes osKekeâj Gvekesâ
ves$e }}Ûee G"les nQ, kes Ssmes ØemeVe nesleer nQ ceeveeW
GvneWves Dehevee Kepeevee henÛeeve ef}Ùee nes-ÙeLee-

}lee Deesš leye meefKevn }KeeS~ mÙeece} ieewj
efkeâmeesj megneS~

osefKe ™he }esÛeve }}Ûeeves~ nj<es peveg efvepe
efveefOe heefnÛeeves~20

ieesmkeeceer peer ves efkeâleves megboj {bie mes efÛeef$ele
efkeâÙee nw efkeâ jece Deewj }#ceCe kesâ meewvoÙe& keâes osKeves
kesâ ef}S meerlee peer }leeDeeW kesâ heerÚs Deheveer meefKeÙeeW kesâ
meeLe KeÌ[er nw~ Ùen hebefòeâ efveefMÛele ™he ceW ceÙee&efole
meewvoÙe& kesâ meeLe ner YeejleerÙe meeQoÙe& Âef<š keâes Gpeeiej
keâjves kee}er DelÙeble cenlkehetCe& hebefòeâ nw~ hebÊ efkeâMeesjeroeme
keepehesÙeer ves ‘meewvoÙe& Deewj Yee<ee keâe meewvoÙe&’ Meer<e&keâ
}sKe ceW ef}Kee nw efkeâ,‘meewvoÙe& Yeekevee ceveg<Ùe cee$e keâer
Ûeerpe nw~ cee$e Meyo ÙeneB kÙeehekeâlee Deewj kÙekeÛÚso,
oesveeW DeLeeX ceW nw~ ØelÙeskeâ ceveg<Ùe ceW meewvoÙe& Yeekevee nw,
ken Ûeens efheâj efkeâmeer Yeer osMe Ùee meceepe keâe keäÙeeW ve
neW~21
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YeejleerÙe meeQoÙe& Âef<š keâer cenòee Fme leLÙe ceW
efveefnle nw efkeâ ÙeneB ieewj-keCe& kesâ meeLe-meeLe MÙeece-keCe&
keâes Yeer ØecegKelee oer ieÙeer nw~ ieesmkeeceer leg}meeroeme peer
ves Deheves ceeveme ceW yeenjer meewvoÙe& mes keâneR pÙeeoe nw
Ùen Deebleefjkeâ meewvoÙe& hej ye} efoÙee nw~ Ùen meewvoÙe&
kemlegle: keäÙee nw~ Deebleefjkeâ meeQoÙe& nw-ieg®peve keâer yeele
ceevevee, efhelee keâer Dee%ee keâe hee}ve keâjvee,Meer} Deewj
ceÙee&oe ceW jnvee, efkeveceÇleehetke&keâ Deheveer yeele keânvee,
ØeeefCecee$e kesâ Øeefle oÙee keâe Yeeke jKevee FlÙeeefo meeceeefpekeâ-
meebke=âeflekeâ mebmkeâej~ ÙeneB ØeMve mkeeYeeefkekeâ nw-Yeiekeeve
jece nceW megboj keäÙeeW }ieles nQ~ keäÙeeWefkeâ kes Fve meYeer
iegCes kesâ hetbpeerYetle ™he ceW efkeÅeceeve nw, efpevekeâe mke™he
meke&kÙeeheer nw~ ceveg<Ùe cee$e ceW meewvoÙe& Yeekevee nw, hejbleg
GmeceW Yeer yeÌ[s Yeso nQ~ keâneR-keâneR keâe}e jbie ner megboj
mecePee peelee nw Deewj ieesje Yeöe mecePee peelee nw~ keâneR
veekeâ Ûehešer-megboj ceeveer peeleer nw~22 hejvleg ieesmkeeceer
peer ves megbojlee kesâ Devekesâ efÛe$e ßeerjeceÛeefjleceeveme ceW
Øemlegle efkeâÙes nQ~ GveceW Ùen yeÌ[er megboj hebefòeâ nQ-

osKeve yeeieg kegâDeBj ogF DeeS~ yeÙe efkeâmeesj meye
YeeBefle megneS~~

mÙeece ieewj efkeâefce keâneQ yeKeeveer~ efieje DeveÙeve
veÙeve efyeveg yeeveer~~23

DeLee&led oes jepekegâceej yeeÌie osKeves DeeÙes nQ~ efkeâMeesj
DekemLee kesâ nQ Deewj meye Øekeâej mes megvoj nQ~ kes meebke}s
Deewj ieesjs nQ~ Gvekesâ meewoÙe& keâe keâwmes keâ™B DeLee&led
yeKeeve keâjves ceW keeCeer-DemeceLe& nw~ keeCeer yees} mekeâleer
nw lees Gmekesâ heeme ves$e veneR nw, DeeBKe GvnW osKeleer nw
lees Gmekesâ heeme keeCeer veneR nw~ Ùeeveer keeCeer Deewj Âef<š
pees "erkeâ-"erkeâ cenmetme keâjleer nQ Gmes DeefYekÙeòeâ veneR
keâj mekeâleeR~ oesveeW hej efveYe&j nQ lees Skeâ kesâ osKeves ceW
Deewj otmejs kesâ keânves ceW kegâÚ keâceer jn ner peeSieer~
Dele: Ùen keCe&veeleerle nw~

Skeâ otmejer hebefòeâ Yeer Â<škÙe nw :

megbojlee keângB megboj keâjF&~
Úefyeie=nB oerheefmeKee peveg yejF&~~

meye Ghecee keâefye jns peg"ejer~ kesâefnb hešlejeQ
efyeosnkegâceejer~~24

DeLee&led ken (meerleepeer keâer MeesYee) megbojlee keâes Yeer
megboj keâjves kee}er nw~ (ken Ssmeer cee}tce nesleer nw) ceevees
megbojlee ™heer Iej ceW oerhekeâ keâer }ew pe} jner nes~
(Deye lekeâ megbojlee ™heer Yekeve ceW DeBOesje Lee, ken
Yekeve ceevees meerleepeer keâer megbojlee ™heer oerheefMeKee keâes
heekeâj peieceiee G"e nw, hen}s mes Yeer DeefOekeâ megboj nes
ieÙee nw)~ meejer GheceeDeeW keâes lees keâefkeÙeeW ves petB"e keâj
jKee nw~ ceQ pevekeâveefvoveer ßeer meerleepeer keâer efkeâmemes
Ghecee otB~~ meewvoÙe& kesâ ceÙee&efole mke™he keâe Ùen ÂMÙe
kewefÕekeâ meeefnlÙe ceW og}&Ye nw~

Fme Øekeâej ßeer jeceÛeefjleceeveme ceW ieesmkeeceer peer
meYeer hee$eeW kesâ Ûeeefjef$ekeâ meewvoÙe& ceW ØekeerCe nw~ DeeÛeeÙe&
npeejer Øemeeo efÉkesoer keâe mhe<š DeefYecele nw efkeâ-kes
Deheveer Goeòe keeCeer Deewj mheâtefle&Øeo ef›eâÙeeDeeW mes nceejs
Deboj-Thej G"ves keâe Glmeen Yejles nQ, nceW meeLe }s
}sles nQ, nce Gvekeâe mebie hee peeves hej Gu}efmele nesles
nQ, Gcebieles nQ, Deewj mevceeie& hej Ûe}ves hej pees efkeIve-
yeeOeeSB Deeleer nQ, GvnW peerleves keâe ØeÙeeme keâjles nw~
leg}meeroeme kesâ peerkeble hee$e Fmeer ßesCeer kesâ nQ~25 FveceW
DevÙe kew<Ceke YeòeâeW mes De}ie Skeâ De}ie meewvoÙe&
Yeeefmele neslee nw keäÙeeWefkeâ Fvekesâ ÙeneB hee$eeW keâe De}ewefkeâkeâ
mke™he keâYeer Yeer hee"keâ kesâ ceve:ceef<le<keâ hej yeesefPe}
veneR neslee Deefheleg efÉkesoer peer kesâ MeyoeW ceW Gvekeâer
De}ewefkeâkeâlee nceejer veieCÙelee keâes veneR Deefheleg nceejer
«eeefnkeâe Meefòeâ keâes Gòesefpele keâjleer nw~ Fmeer keâejCe
Yejle, }#ceCe, nvegceeve, Debieo, meerlee, keâewMeuÙee
pewmes hee$e nceW ØesjCee osles nQ~ ceeveke peerkeve kesâ efkeâmeer ve
efkeâmeer Debie hej kes ØekeâeMe [e}les nQ~ efÉkesoer peer ves
efkeâlevee mešerkeâ cetuÙeebkeâve efkeâÙee Lee~ Fme efke<eÙe ceW
keâesF& mebosn veneR jn ieÙee efkeâ GvneWves meÛecegÛe ner Yeekeer
meceepe keâer me=ef<š keâer Leer~ Deepe keâe Gòej Yeejle
leg}meeroeme peer kesâ DeeoMeeX hej ieef"le ngDee nw~ kener
Gvekesâ ces®oC[ nw~26
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ieesmkeeceer leg}meeroeme kesâ Fve DeeoMeeX ceW ßeerjece
keâe Ûeefj$e cegKÙele: DeØeeflece nw~ Øemebiele: ceeleeØemeeo
ieghle keâe keâLeve GefÛele nw efkeâ-efkeâmeer Yeer peeefle keâer
keâekÙe-ØeefleYee ves keâYeer-Yeer efpeve Goeòe iegCeeW keâer keâuhevee
keâer nesieer, keâoeefÛeled Gvekeâe Skeâ mebieef"le ™he nceW jece
kesâ Ûeefj$e ceW meceeefnle efce}lee nw~ GvnW Skeâ DelÙeble
YekÙe Meejerefjkeâ ie"ve Øeehle nw, efkeâvleg Fmemes keâneR
DeefOekeâ ØeYeekeeslheeokeâ nw Gvekeâer ÂÌ{lee, Gvekeâe r
#eesYenervelee, Gvekeâer ke=âle%elee, Gvekeâer efve<keâ}g<e ùoÙelee,
Gvekeâe Â{ efveMÛeÙe, Gvekeâe DeocÙe Glmeen, Gvekeâer
Devle:keâjCe keâer heefke$elee, Gvekeâer megMeer}lee. Gvekeâer
iebYeerjlee, Gvekeâer Oeerjlee, Gvekeâer keerjlee, Gvekeâer
#eceeMeer}lee, Gvekeâer oeveMeer}lee Deewj meyemes DeefOekeâ
Gvekeâe efve…ekeeve kÙeefòeâlke~27 ken Deeies ßeer jece kesâ
hetCe& Ûeefj$e kesâ meewvoÙe& keâe mebOeeve keâjles ngS DekÙekemLee,
Deveweflekeâlee, DeOeeefce&keâlee Deewj veeefmlekeâlee kesâ mLeeve
hej kÙekemLee, veweflekeâlee, Oeeefce&keâlee Deewj Deeefmlekeâlee
keâe mebmLeeheve keâjves kee}s jece kesâ ™he keâes nceejs mece#e
jKee nw, pees }eskeâ-hej}eskeâ kesâ meewvoÙe& keâe Åeeslekeâ nw~

Øemebiele: jeceefke}eme Mecee& keâe keâLeve Yeer leg}meer
kesâ meewoÙe&yeesOe kesâ efvekeâ<e ™he ceW kÙeòeâ keâjvee GefÛele
nw~ ken ef}Keles nQ-ieesmkeeceer peer ves Yekemeeiej mes heej
Gleejves kesâ ef}S jeceeÙeCe keâer jÛevee keâer-keâjGB keâLee
Yeke meefjlee lejveer~ Fme keâLee keâes GvneWves ÙeLeeMeefòeâ
‘ceveesnj‘ yeveeves keâe ØeÙelve efkeâÙee-keâjF& ceveesnj ceefle
Devegmeejer~ ceeOegÙe& Deewj jceCeerÙelee keâer lejn ceveesnjlee
keâe iegCe keâekÙe keâer efkeMes<elee kesâ ®he ceW Gvekesâ meeceves
efkeÅeceeve Lee~ pees ceveesnj nes, ken cebie}keâejer Yeer nes
mekeâlee Lee~ Gvekesâ ef}S meewvoÙe& Deewj GheÙeesefielee kesâ
yeerÛe ceW ve heešer pee mekeâves kee}er KeeF& ve Leer~ Gvekesâ
meble efpeme jece-megÙeMe keâer ke<ee& keâjles nQ, ken ceOegj,
ceveesnj, cebie}keâejer nw~28 Fmeer cebie} Yeeke-Yetefce ceW
ken }esÌkeâ Oece& kesâ leerveeW DekeÙekeeW ÙeLee-keâce&, %eeve Deewj
Gheemevee kesâ mecevkeÙe mes pevelee keâes }eskeâ keâer j#ee
keâjves kee}s ßeer jece kesâ Éeje Yeefòeâ keâer Skeâ veÙeer Oeeje
Øekeeefnle keâjkesâ meewvoÙe& kesâ Øeefleceeve ieÌ{les nw~ Devlele:

DeeÛeeÙe& Megkeä} keâe keâLeve Yeer meeke&Yeewefcekeâ nw efkeâ-Yeefòeâ
Deewj Øesce kesâ hegšheekeâ Oece& keâes jeieeeflcekeâe ke=efòe kesâ
meeLe meefcceefßele keâjkesâ yeeyeepeer ves Skeâ Ssmee jmeeÙeve
lewÙeej efkeâÙee efpemekesâ meskeve mes Oece& ceeie& ceW keâ<š Deewj
ßeebefle ve peeve heÌ[s, Deevebo Deewj Glmeen kesâ meeLe }esie
Deehe mes Deehe Gvekeâer Deesj Øeke=òe nes, OejhekeâÌ[ Deewj
peyejomleer mes vener~ efpeme Oece&ceeie& ceW keâesjs GheosMeeW mes
keâ<š efoKeeF& heÌ[lee nw, ken Ûeefj$e meewvoÙe& kesâ mee#eelkeâej
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Abstract :

This paper critically examines the character of Sita in Goswami Tulsidas’
Ramcharitmanas, emphasising her as a figure of moral strength, purity and devotion.
Through a detailed analysis of key scenes, such as her unwavering commitment to
dharma (moral duty), her intense devotion to Lord Rama and her personification of
purity, the study illustrates how Sita’s character has elevated her to an iconic status in
Indian culture and literature. Her hardships, including her abduction by Ravana and
her Agni Pariksha (trial by fire), further highlight her moral fortitude and resilience.
The cultural and theological implications of Sita’s role in the Ramcharitmanas are
explored, particularly how her unwavering devotion resonates with the ideals of the
Bhakti movement and how her story continues to influence contemporary discussions
on womanhood, purity and devotion in Indian society.

Keywords :

Sita, Ramcharitmanas, Moral Fortitude, Bhakti, Purity etc.

Introduction :

Goswami Tulsidas’ Ramcharitmanas
is not merely a religious text but a cultural
treasure that has shaped Indian society’s
collective consciousness since the 16th
century. A retelling of Valmiki’s ancient
epic Ramayana, the Ramcharitmanas
remains one of the most revered works in
Indian literature. While Lord Rama is the
central figure in this epic, it is important
to recognise the pivotal role Sita, his wife,
plays within the narrative. More than a
mere consort, Sita emerges as a symbol

of purity, unwavering devotion and moral
strength. Her virtues are not only praised
but have influenced how Indian society
perceives ideal womanhood.

Sita’s portrayal in the Ramcharitmanas
has, for centuries, impacted social
attitudes towards women. Her steadfast
devotion to Rama and her commitment to
dharma (moral duty), despite immense
suffering, have elevated her status as a
moral exemplar. Sita’s response to
adversity, especially during her abduction
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by Ravana and the trial by fire, reflects
her inner strength and resilience. Through
her trials, she embodies the essence of
moral fortitude, making her a beacon of
inspiration in Indian spiritual and cultural
traditions.

Sita : A Symbol of Moral Fortitude :

Sita’s character in Ramcharitmanas
symbolises unyielding moral strength and
resilience. Her journey, fraught with
challenges and unjust trials, is a testimony
to her unwavering dedication to dharma
and her inner strength. Sita’s moral
compass remains intact, even in the most
trying circumstances.

One of the most striking demonstra-

tions of Sita’s moral resilience is her
reaction to her abduction by Ravana.
Taken against her will, Sita finds herself
imprisoned in Lanka, surrounded by
threats and temptations. Despite her isola-
tion and the constant pressure to yield to

Ravana’s advances, Sita remains unshaken
in her devotion to Rama and her adherence
to dharma. Her refusal to submit, even
when alone in the demon king’s palace,
underscores her moral fortitude. This
resilience is not just physical; it is a deeply
rooted spiritual strength, reflecting her
understanding of her moral duties as a
wife and as a follower of dharma.

Sita’s interaction with Hanuman during
her captivity further illustrates her deep
sense of duty. Despite Hanuman’s offer
to rescue her immediately, she chooses to
wait for Rama to defeat Ravana in
accordance with moral righteousness. This
decision highlights her profound under-
standing of her role in the cosmic struggle
between good and evil. Her refusal to act
out of self-interest, even when it means

prolonging her suffering, reinforces her
commitment to her moral values.

The Agni Pariksha, or trial by fire, is
another pivotal moment that underscores
Sita’s moral strength. After her rescue, Sita
willingly undergoes the trial to prove her
chastity despite the injustice of such a
demand. Her readiness to face the flames
without hesitation demonstrates her
confidence in her purity and her unsha-
kable faith in divine justice. Emerging
unscathed from the fire, Sita’s position as
a paragon of moral purity and strength is
solidified, transforming her into a symbol
of divine sanctity.

Sita’s Devotion: A Paradigm of Bhakti:

In addition to being a symbol of moral
strength, Sita’s character in Ramcharitmanas
is a profound embodiment of bhakti
(devotion). Her love for Rama transcends
the conventional boundaries of marital
affection, representing the highest form of
spiritual devotion. In the context of the
Bhakti movement, which emphasised
personal devotion over ritualistic prac-
tices, Sita’s devotion to Rama exemplifies
the ideals of surrender, selflessness and
unwavering faith.

Sita’s devotion is evident from her
earliest actions in the epic. Her decision
to accompany Rama into exile, leaving
behind the comforts of royal life, is a
testament to her selfless love. This act of
sacrifice reflects the Bhakti ideal of
renouncing worldly attachments for the
sake of spiritual devotion. Sita’s love for
Rama is not dependent on material
comforts or external circumstances; it is
rooted in a deep, spiritual bond that
remains unbroken even in the face of great
hardship.
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During her separation from Rama in
Lanka, Sita’s devotion becomes even more

pronounced. Despite the physical distance,
her love for Rama remains unwavering.
This separation serves as a metaphor for
the Bhakti ideal of loving God through
absence, where the devotee’s longing for

union with the divine becomes a source
of spiritual strength. Sita’s prayers and
meditations on Rama sustain her during
her captivity, highlighting the transcendent
nature of her devotion.

The core of Bhakti philosophy, which
places devotion above knowledge and

ritual, is reflected in Sita’s relationship
with Rama. Tulsidas portrays Sita’s love
for Rama as the ultimate expression of
worship, surpassing any material offerings
or scholarly achievements. Her devotion

is not just an act of love; it is a form of
prayer, where her complete surrender to

Rama’s will mirrors the Bhakti ideal of
total submission to the divine.

Theological Significance of Sita’s

Devotion :

Sita’s devotion in Ramcharitmanas
holds deep theological significance,

particularly in the context of the Bhakti
movement. Her unwavering love for Rama
exemplifies the Bhakti principle that

devotion to God transcends all other forms
of worship. In this tradition, the devotee’s

relationship with the divine is personal,
emotional and intimate and Sita’s character
embodies these qualities.

Sita’s devotion also serves as a model
for other devotees, illustrating the impor-

tance of faith, selflessness and surrender.
Her trials, both physical and emotional,

are not just tests of her character; they are

opportunities for her to demonstrate her
devotion. Her willingness to endure

suffering for the sake of her love for Rama
reflects the Bhakti ideal that devotion is
often strengthened through hardship.

Sita’s Devotion as a Source of Strength:

Sita’s devotion is a source of great
strength and resiliency rather than being
passive or subservient. She has the strength
and grace to overcome obstacles because
of her bhakti. Sita’s love for Rama is her

compass even in her most trying circums-
tances, such as while she is being kept
hostage by Ravana or going through a fire
trial. She is able to bear hardship without
losing hope because of her faith in Rama’s

ultimate rescue and her conviction in his
righteousness. The Bhakti principle-that
constant faith in God can offer peace and
strength even in the darkest times-is shown

in this strength obtained from devotion.

Because of her love, Sita is also able

to make tough choices, like turning down
Hanuman’s offer to save her from Lanka.
She shows a profound awareness of her

place in the divine story by refusing to depart
with Hanuman in spite of the risks. Sita’s

choice is motivated by her loyalty to Rama’s
integrity and her faith in his capacity to
save her, not by fear. She embodies the

Bhakti ideal of total confidence in the
divine because of her abiding faith in

Rama, which is so great that she is willing
to suffer more in order to preserve his
righteousness and dignity.

Sita as a Symbol of Purity :

The portrayal of Sita as a symbol of
purity is central to her character in the
Ramcharitmanas. Throughout the epic,

Sita’s purity is both physical and spiritual,
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and it is this purity that elevates her to a
position of reverence in Hindu society. Her

purity and moral integrity are tested
repeatedly, yet she emerges unscathed,
reinforcing her status as an icon of purity.

The Agni Pariksha is the most dramatic
test of Sita’s purity. After being rescued
from Ravana, Sita is subjected to this trial
to prove her chastity to Rama and society.
While the demand for such a test raises
questions about gender and morality,
Sita’s acceptance of the trial demonstrates
her confidence in her purity. Her miracu-
lous survival further cements her status as
a symbol of divine purity.

The Agni Pariksha : A Test of Purity :

Her Agni Pariksha is the pivotal event
in Sita’s portrayal as a paragon of purity.
To demonstrate her chastity and loyalty
to Rama, Sita is put through this fire trial
after being freed from Ravana’s captivity.
Rama demands this public display while
acknowledging Sita’s purity since he is a
monarch and has a duty to protect his
subjects’ faith and confidence. Sita’s moral
fortitude and confidence in her own purity
are demonstrated by her acceptance of the
Agni Pariksha.

Agni Pariksha is a very symbolic object.
In Hindu mythology, fire frequently symbo-
lises both devastation and purification.
Sita purifies herself in the eyes of society
by entering the fire despite the fact that
she had done nothing wrong. Her miracu-
lous escape from the flames unharmed is
a heavenly testimony to her virginity, confir-
ming the notion that she is impervious to
evil, even from the mightiest of them, like
Ravana. Her position as the epic’s supreme
representation of purity is cemented at this
point.

Purity as a Spiritual Ideal :

Sita’s purity has great spiritual signifi-
cance in addition to its social ramifications.
Purity is regarded as a prerequisite for
reaching spiritual liberation in the Bhakti
tradition, which places a strong emphasis
on individual devotion and surrender to
God. Thus, Sita’s purity reflects not only
her conformity to social norms but also
her close relationship with Rama, who is
revered as the personification of heavenly
righteousness. Her spiritual purity-which
is characterised by her unshakable dedica-
tion and submission to Rama’s will-is
reflected in her bodily purity.

Bhakti tradition followers find encoura-
gement in Sita’s capacity to maintain her
purity in the face of extreme adversity. Her
devotion, choices and deeds all serve to test
and confirm her purity, which is a dynamic
attribute. Thus, Sita’s existence offers an
example of how people might strive for
purity in their own lives-not just bodily
purity but also purity in their attitudes,
deeds and interactions with the divine.

Sita’s Legacy of Purity :

The legacy of Sita as a purity icon
endures both within and outside of Indian
society. Women’s expectations in society
have been influenced by her tale, especially
in relation to the values of sacrifice,
virginity and loyalty. Feminist scholars
have criticised these standards for their
constrictive nature, but Sita’s persona also
provides a more complex interpretation of
purity as a source of inner strength and
spiritual joy. Sita’s purity might be under-
stood in modern discourse as a metaphor
for moral and ethical integrity in the face
of hardship. Her perseverance in
preserving her purity in the face of social
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criticism and personal hardships is evidence
of the strength that morality and dignity
have endured. Therefore, Sita’s purity is
not limited to her physical virginity but
also to her capacity to uphold her dharma,
her beliefs and her devotion in the face of
external pressure to do otherwise.

Conclusion :

Sita’s character in Ramcharitmanas
serves as an enduring symbol of moral
strength, purity and devotion. Through her
unwavering commitment to dharma and
her profound love for Rama, Sita embodies
the highest ideals of Indian spiritual and
cultural traditions. Her trials, from her
abduction by Ravana to her Agni Pariksha,
highlight her resilience and inner strength,
reaffirming her status as a saintly figure.
Sita’s legacy continues to resonate in conte-
mporary discussions on gender, morality
and spirituality. Her purity and devotion
are not just personal virtues; they are
symbols of a larger spiritual ideal, reflec-
ting the Bhakti tradition’s emphasis on
love, faith and surrender. In a world where
the expectations placed on women often
intersect with social and religious norms,
Sita’s story remains a powerful reminder
of the strength that comes from adherence

to moral principles and the enduring
significance of purity and devotion.

References :

1. Tulsidas, Goswami. Ramcharitmanas. Gita
Press, 2021.

2. Bhattacharya, Pradeep. Panchkanya:
Women of Substance. Shubhi Publications,
2004.

3. Doniger, Wendy. The Hindus: An
Alternative History. Penguin Books, 2009.

4. Lutgendorf, Philip. The Life of a Text:
Performing the Ramcharitmanas of Tulsidas.
University of California Press, 1991.

5. Goldman, Robert P. and Sally J. Sutherland.
The Ramayana of Valmiki: An Epic of
Ancient India. Princeton University Press,
1984.

6. Richman, Paula. Questioning Ramayanas:
A South Asian Tradition. University of
California Press, 2001.

7. Sharma, Arvind. Sita: Warrior of Mithila.
Westland Publications, 2017.

8. Narayan, R. K. The Ramayana: A Shortened
Modern Prose Version of the Indian Epic.
Penguin Classics, 2006.

9. Pattanaik, Devdutt. Sita: An Illustrated
Retelling of the Ramayana.  Penguin
Random House, 2013.

10. Hawley, John Stratton and Vasudha
Narayanan. The Life of Hinduism. University
of California Press, 2007.



129
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

leg}meeroeme keâer meeceeefpekeâ Ûeslevee
[e@Ê njefpeboj keâewj

meneÙekeâ Øeesheâsmej
Kee}mee keâe@}spe Dee@heâ SpegkesâMeve jbpeerle SkesvÙet,

Dece=lemej (hebpeeye)

MeesOe meej :

16keeR meoer kesâ keâefke Deewj meble leg}meeroeme Yeefòeâkeâe}erve jece-Yeefòeâ MeeKee kesâ Meer<e&mLe keâefke nQ YeejleerÙe
meeefnlÙe Deewj meceepe hej Deheves cenlkehetCe& ØeYeeke kesâ ef}S Øeefmeæ nQ~ ‘jeceÛeefjleceeveme’ kesâ ceeOÙece mes leg}meeroeme
ves Skeâ mechetCe& DeeoMe& meceepe keâe ™he-jsKee lewÙeej keâer nw efpemekeâer yegefveÙeeo meecebleer peerkeve cetuÙe nw~ GvneWves
#eerCe nesleer keCe&-kÙekemLee Skeb meeceeefpekeâ cetuÙeeW keâes mLeeefhele keâjves keâe ØeÙeeme Deewj peeefleiele YesoYeeke, Oeeefce&keâ
heeKeb[ Deewj ceefn}eDeeW keâer DeOeervelee pewmes meeceeefpekeâ cegöeW keâes mebyeesefOele efkeâÙee nw~ Fmeef}S leg}meeroeme ves
Deheveer jece-keâLee ceW DeeoMe& peerkeve-cetuÙeeW keâes kesâvõ ceW jKee nw~ GvneWves peerkeve kesâ leceece he#eeW keâe Skeâ
kÙekeneefjkeâ ™he jecekeâLee kesâ ceeOÙece mes Øemlegle efkeâÙee nw~ ÙeneB heeefjkeeefjkeâ Deewj meeceeefpekeâ efmLeefleÙeeB Deheves
DeeoMe& ™he ceW nQ~ kes Skeâ Ssmes meceepe keâer keâuhevee keâjles nQ, peneB owefnkeâ, owefkekeâ, Skeb Yeeweflekeâ efkeâmeer Yeer Øekeâej
kesâ keâ<š ve nes, peneB ÜemeesvcegKe keCee&ßece Deheves DeeoMe& ™he ceW mLeeefhele efkeâÙee pee mekesâ Deewj Devlele: meceepe
jece-jepÙe kesâ ™he ceW heefjCele nes mekesâ~ leg}meeroeme keâer Ùen keâuhevee Gvekeâer meeceeefpekeâ Ûeslevee keâe ner efkemleej
nw~ Dele: Fme Dee}sKe kesâ ceeOÙece mes leg}meeroeme keâer meeceeefpekeâ Ûeslevee, DeeoMe& heefjkeej mecyevOeer efkeÛeej Skeb
}eskeâ-cebie} mecyevOeer DekeOeejCee keâes Øemlegle keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~

yeerpe Meyo :

jeceÛeefjleceeveme, meeceeefpekeâ Ûeslevee, DeeoMe& heefjkeej, }eskeâ-cebie} keâer DekeOeejCee

Yeefòeâ keâe} keâer meiegCe Oeeje kesâ keâefke ieesmkeeceer
leg}meeroeme keâe GoÙe cegie} Meemeve kesâ Ûejce keâe} ceW
ngDee~ GvneWves F&Õej kesâ cebie}ceÙe mke™he hej OÙeeve
kesâefvõle efkeâÙee leLee }esieeW ceW DeeMee Deewj Meefòeâ keâe
mebÛeej efkeâÙee, efpememes kes Yeefòeâ keâer Deesj Deekeâef<e&le ngS
Deewj cegie} keâe} ceW Gvekeâer j#ee keâer~ leg}meer kesâ
DeejeOÙe oMejLeheg$e jece Les, efpevehej DeeOeeefjle GvneWves
keâF& cenòkehetCe& keâekÙe «evLeeW keâer jÛevee keâer~ Fvekeâer

yeejn ØeceeefCekeâ jÛeveeSB nQ- efpeveceW ‘jeceÛeefjleceeveme’
leg}meeroeme keâer mekee&efOekeâ }eskeâefØeÙe ke=âefle nw~ Fmekesâ
Deefleefjòeâ keâefkeleeke}er, oesneke}er, efkeveÙeheef$ekeâe, ieerleeke}er
Deeefo Gvekeâer cenòkehetCe& ke=âefleÙeeB nQ~ leg}meeroeme ves
Deheveer jÛeveeDeeW ceW jecekeâLee kesâ meeLe-meeLe Deheves
efkeÛeejeW keâes Yeer DeefYekÙeòeâ efkeâÙee nw, pees leoÙegieerve
heefjefmLeefleÙeeW keâe Øeefleheâ}ve nw~ Ùes efkeÛeej Øemebieevegmeej
DeefYekÙeòeâ ngS nQ~ FvneR efkeÛeejeW ceW meeceeefpekeâ Ûeslevee,
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DeeoMe& heefjkeej Skeb }eskeâ-cebie} mecyevOeer DekeOeejCee
keâe keCe&ve cenòkehetCe& nw~

leg}meeroeme keâer meeceeefpekeâ Ûeslevee :

leg}meeroeme keâe meeefnlÙe }eskeâcebie}, meceevelee
Deewj efkeÕeyevOeglke keâer Yeekevee hej ner kesâefvõle nQ~ efkeMes<e
™he mes jeceÛeefjle ceeveme Gvekeâe Skeâ Ssmee cenekeâekÙe
nw pees nceejs meceepe keâes Øeefleefyeefcyele keâjlee nw~ Fme
«ebLe mes meceepe ØesjCee Deewj ceeie&oMe&ve oesveeW Øeehle
keâjlee nw~ Fvekesâ meeefnlÙe ceW YeejleerÙe mebmke=âefle kesâ
Gppke} DeeoMeeX keâer DeefYekÙeefòeâ ngF& nw~

DeeoMe& heefjkeej : leg}meeroeme keâer meeceeefpekeâ
Ûeslevee ceW DeeoMe& heefjkeej keâer DekeOeejCee Skeâ cenlkehetCe&
mLeeve jKeleer nw~ Gvekesâ Devegmeej, heefjkeej meceepe keâer
yegefveÙeeoer FkeâeF& nw Deewj Ùeefo heefjkeej ceW Øesce, lÙeeie
Deewj mecehe&Ce nes, lees meceepe Yeer meMeòeâ Deewj mebieef"le
yevelee nw~ ‘jeceÛeefjleceeveme’ ceW jece keâe heefjkeej DeeoMe&
heefjkeej keâe Øeleerkeâ nw~ ceelee efhelee keâe melkeâej, jece,
meerlee, }#ceCe, Yejle Deewj Me$egIve kesâ Deehemeer Øesce,
lÙeeie Deewj keâle&kÙeefve…e keâes leg}meeroeme ves meceepe kesâ
ef}S Skeâ GoenjCe kesâ ™he ceW Øemlegle efkeâÙee nw~ jece
Deheves yevekeeme keâer Iees<eCee kesâ yeekepeto keâwkesâF& mes
Øescehetke&keâ efce}les nQ, peyeefkeâ keâwkesâF& ves efmehe&â jece keveieceve
ner veneR, kevekeeme kesâ meeLe-meeLe lehemkeer keâe kesMe keâer
Yeer ceebie keâer Leer~

‘leeheme kes<e efyecesef<e Goemeer~
Ûeewon yeefjme jeceg yeveyeemeer~’

Deheves peerkeve keâer Fme Yeer<eCe heefjefmLeefleÙeeW ceW Yeer
jece cegmkegâjekeâj keâwkesâÙeer mes Gme kejoeve keâes mkeerkeâejles
nQ-

‘megveg peveveer meesF& megleg yeÌ[Yeeieer~
pees efheleg-ceeleg keÛeve Devegjeieer~’

jece Deheveer ceeB mes keânles nQ, ns ceelee! megvees, kener
heg$e meyemes yeÌ[e YeeiÙeMee}er nw, pees Deheves ceelee-efhelee

kesâ keÛeveeW keâe Devegjeieer nw~ ÙeneB heeefjkeeefjkeâ lÙeeie keâer
Yeekevee Deheveer Glke=â<šlee keâes Øeehle keâjleer nw~ peye jece
keânles nQ-

‘Yejleg ØeeveefØeÙe heekeefnb jepet~
efkeefOe meye efyeefOe ceesefn cevecegKe Deepet~’

DeLee&le, efØeÙe Yejle jepeieöer heeSBies, cesjs ef}S
Fmemes yeÌ[e meewYeeiÙe Deewj keäÙee nes mekeâlee nw? Ssmee
Øeleerle neslee nw, ceevees efkeOeelee nj Øekeâej mes cesjs Devegkeât}
efveCe&Ùe }s jne nw~

oMejLe kesâ heefjkeej ceW ve efmehe&â jece, yeefukeâ Skeâ-
Skeâ meomÙe lÙeeie Deewj DeeoMe& keâer Øeeflecetefle& nw~
oMejLe peer keâer ce=lÙeg kesâ Ghejevle Yejle peye DeÙeesOÙee
hengBÛeles nQ, Deewj GvnW jece- keveieceve Deewj efhelee keâer
ce=lÙeg keâe keâejCe helee Ûe}lee nw, leye Fme heeefjkeeefjkeâ
mebkeâš keâe cet} kes mkeÙeb keâes ceeveles nw~ ÙeLee-

‘Yejleefn efkemejerG efhelegcejve megvele jece yeve ieewveg~
nsleg Dehevehej peeefve efpeÙeW Leefkeâle jns Oeefj ceewve~’

jece keâe keve peevee megvekeâj Yejle, efhelee keâer ceglÙeg
Yet} ieS Deewj ùoÙe ceW Fve meejs DeveLe& keâe keâejCe
mkeÙeb keâes ceevekeâj, ceewve neskeâj, mleefcYele jn ieS~
hegve: Yejle keâe Deheveer ceelee keâwkesâÙeer kesâ Øeefle Ùen keâLeve
ÙeneB Â<škÙe nw -

‘peeQ hew kegâ®efÛe jner Deefle leesner~
pevecele keâens ve ceejs ceesefn~

hesÌ[ keâeefš lew hee}G meeRÛee~
ceerve efpeDeve efveefle yeeefj G}erÛee~’

Yejle Deheveer ceeB mes ›eâesefOele nesles ngS keânles nw,
Deiej legcnejer Ssmeer ner og<š FÛÚe Leer, lees letves cegPes
pevce }sles ner keäÙeeW veneR ceej [e}e~ letves hesÌ[ keâes
keâeškeâj heòes keâes meeRÛee nw, Deewj ceÚ}er kesâ peerves kesâ
ef}S heeveer keâes G}erÛe [e}e, DeLee&le cesje efnle keâjves
peekeâj G}še letves cesje Deefnle keâj [e}el ÙeneB leg}meeroeme
efkeâmeer Yeer lejn kesâ mecyevOeeW ceW mkeeLe& keâes mLeeve veneR
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osles~ Ûeens ceeB Deewj heg$e keâe ner mecyevOe keäÙeeW ve nes~
GvnW helee Lee efkeâ mkeeLe& heeefjkeeefjkeâ yegefveÙeeo keâe meyemes
yeÌ[e ogMceve nw~ Fmeef}S Skeâ heg$e kesâ cegKe mes Yeer
Deheveer ceeB keâer efvevoe keâjkeeves mes leg}meer veneR efnÛekeâles~

Dele: leg}meeroeme ves jeceeÙeCe kesâ ceeOÙece mes
yeleeÙee efkeâ DeeoMe& heefjkeej kener nw peneB meYeer meomÙe
Skeâ-otmejs kesâ Øeefle mvesn Deewj mecceeve keâe Yeeke jKeles
nQ~ jece keâe kevekeeme peevee Deewj Yejle keâe jepeheeš ve
}svee Fme yeele keâe Øeleerkeâ nw efkeâ heefjkeej kesâ meomÙe
Skeâ-otmejs kesâ efnle keâes Deheves kÙeefòeâiele mkeeLe& mes Thej
jKeles nQ~ DeeoMe& heefjkeej keâer Ùen Yeekevee meceepe ceW
Meebefle Deewj meewneo& keâe keeleekejCe lewÙeej keâjleer nw,
Deewj heefjkeejeW ceW Ùen mecejmelee meceepe keâes Yeer Skeâpegš
yeveeleer nw~ Fme Øekeâej, leg}meeroeme ves heefjkeej keâes
meceepe kesâ DeeoMe& efvecee&Ce keâer hen}er FkeâeF& kesâ ™he ceW
osKee, peneB hejmhej Øesce, mecehe&Ce Deewj keâle&kÙe keâer
Yeekevee nesveer ÛeeefnS~

meeceeefpekeâ DeeoMe& : leg}meeroeme ves jecejepÙe
kesâ ceeOÙece mes Skeâ Ssmes meceepe keâe efÛe$eCe efkeâÙee nw
peneB peeefle, keie& Deewj Oece& kesâ YesoYeeke keâe keâesF& mLeeve
veneR neslee~ Gvekeâe DeeoMe& meceepe Skeâ Ssmee meceepe nw
peneB meYeer keâes meceeve Dekemej, DeefOekeâej, Deewj mecceeve
efce}lee nw~ leg}meeroeme ves meceepe kesâ meYeer keieeX keâes
Skeâpegš keâjves keâe ØeÙeeme efkeâÙee Deewj Ùen mebosMe efoÙee
efkeâ meYeer ceveg<Ùe F&Õej keâer mebleeve nQ, Deewj meyekeâes Skeâ
meceeve Âef<š mes osKee peevee ÛeeefnS~

‘ØeYeglee heeF& keâen ceo veeneR~'

peeeflekeeo Deewj meeceeefpekeâ meceevelee :
leg}meeroeme kesâ meceÙe ceW peeeflekeeo Deewj TBÛe-veerÛe keâe
YesoYeeke meceepe ceW ienjeF& lekeâ kÙeehle Lee~ Fmeeref}S
meceepe kesâ nj #es$e ceW heâw}s kewcevemÙe keâes otj keâjves nsleg
Deheves meeefnlÙe ceW Fme Øekeâej kesâ peerkeve cetuÙeeW keâer
mLeehevee keâer pees ØelÙeskeâ keie&, keCe&, peeefle keâes Øesefjle
keâjles Les~ peeefle-heeefle, yeÇeÿeCe-Metõ, TBÛe-veerÛe, Útle-

DeÚtle Deeefo heejmheefjkeâ YesoYeekeeW mes efnvog meceepe
heleve kesâ keâieej hej pee jne Lee~ leg}meeroeme ves Fve
™efÌ{ÙeeW keâes leesÌ[ves kesâ ef}S ner mkeÙeb yeÇeÿeCe nesves kesâ
yeeo Yeer mhe<š ™he mes keâneR Yeer Deheveer GÛÛelee keâe
yeKeeve veneR efkeâÙee nw- ÙeLee -

‘‘cesjs peeefle-heeBefle ve Ûenew keâent keâer peeefle-heeBefle
cesjs keâesT keâece keâes ve neQ keâent kesâ keâece keâes

meeOeg keâw DemeeOeg keâw Ye}ew kesâ heeWÛe meesÛeg keâne
keâe keâent kesâ Éej hejeQ pees neQ mees neQ jece keâes~’’

DeLee&le, leg}meeroeme keâes peeefle-heeefle mes keâesF& }svee-
osvee veneR~ Deheves DeejeOÙe jece kesâ ÛejCeeW ceW mLeeve
heeves kesâ ef}S GvneWves Ye}e-yegje, meeOeg-DemeeOeg Deeefo
Øeke=efleÙeeW keâes cenlke veneR efoÙee nw~ ÙeneB leg}meeroeme
mevle keâefkeÙeeW keâer efkeÛeejOeeje ‘nefj keâes Yepew mees nefj keâe
nesÙe’ keâes ner heg<š keâj jns nQ~ leg}meeroeme Skeâ lešmLe
Yeòeâ keâefke nQ, GvneWves efkeâmeer Yeer keie& kesâ meeLe he#eheele
veneR efkeâÙee~ meceepe kesâ efvecve keie& veeF&, Oeesyeer, kesâkeš
Deeefo keâes Yeer ef}Ùee nw Deewj meeLe ner meceepe mes
yeefn<ke=âle }esieeW pewmes efve<eeo, Meyejer, Yeer} keâes} efkeâjele
Deeefo keâes Yeer Deheves meeefnlÙe ceW GefÛele mLeeve efoÙee nw~

Oeeefce&keâ heeKeb[ Deewj DebOeefkeÕeeme: leg}meeroeme ves
Deheves meceÙe kesâ Oeeefce&keâ heeKeb[ Deewj DebOeefkeÕeemeeW keâer
Yeer keâÌ[er Dee}esÛevee keâer~ GvneWves meÛÛeer Yeefòeâ keâes
cenlke efoÙee Deewj yeenjer efoKeekes, pewmes leb$e-ceb$e, hetpee-
hee" Deeefo kesâ efkejesOe ceW Deheves efkeÛeej kÙeòeâ efkeâS~
leg}meeroeme ves jeceÛeefjleceeveme ceW keâF& mLeeveeW hej efoKeekes
Deewj Dee[byej kesâ yepeeÙe meÛÛes ùoÙe mes Yeefòeâ keâjves
hej peesj efoÙee nw-

‘efpevn kesâb Deefle efØeÙe peerkeefn Øeevee~
les vej nefj kesâ hejce ke=âheevee~~'

ÙeneB leg}meeroeme mhe<š ™he mes keânles nQ efkeâ pees
}esie otmejeW kesâ Øeefle keâ®Cee Deewj Øesce efoKeeles nQ, kener
meÛÛes Yeòeâ nesles nQ~ GvneWves }esieeW keâes meÛÛes Oece& Deewj
ceevekeerÙe cetuÙeeW keâes Deheveeves kesâ ef}S Øesefjle efkeâÙee~
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veejer mecceeve Deewj Gvekesâ DeefOekeâej: lelkeâe}erve
meceepe ceW m$eer keâer efmLeefle Yeer DelÙevle oÙeveerÙe Leer~
meceepe ceW ceevekeerÙe cetuÙeeW kesâ efkeIešve Deewj veejer kesâ
Øeefle nes jns Mees<eCe keâes osKekeâj ner leg}meer ves meeceeefpekeâ
Skeb meebmke=âeflekeâ efkekeâeme kesâ ef}S GheosMe efoÙes~

leg}meeroeme heefle helveer kesâ mebyebOeeW keâes Yeer ceOegj
yeveevee Ûeenles Les keäÙeeWefkeâ Gme meceÙe heefle helveer oesveeW
Skeâ otmejs keâer Ghes#ee keâjkesâ hej-heg™<e Deewj hejm$eer mes
mecheke&â mLeeefhele keâjkesâ Deheves kegâ} keâer ceÙee&oe ve<š
keâj jns Les~ leg}meeroeme ves m$eer-heg®<e kesâ Deehemeer
ßeæe, Øesce Deewj efkeÕeeme yeÌ{eves kesâ ef}S Yeiekeeve
Mebkeâj Deewj heeke&leer leLee jece Deewj meerlee keâes GoenjCe-
mke™he Øemlegle efkeâÙee-

‘‘efieje DejLe pe} yeerefÛe mecekeâefnDele efYeVe ve efYeVe~
yeboGb meerlee jece heo efpevnefn hejce efØeÙe efKeVe~~’’

leg}meer ves veejer %eeve Deewj meenme keâer Yeer ØeMebmee
keâer nw~ keâwkesâÙeer jepee oMejLe kesâ meeLe Ùegæ kesâ cewoeve
ceW peeleer Leer Deewj Fmeer lejn yeeef} keâer helveer ves meg«eerke
mes Ùegæ keâjves mes hetke& Gmes mecePeeÙee Lee }sefkeâve yeeef}
ves DeefYeceevekeMe Gmekeâer Skeâ ve megveer Deewj yegje heefjCeece
Yeesievee heÌ[e~ jece ves ce=lÙeg MeÙÙee hej yeeef} mes Ùener
keâne Lee efkeâ –

‘cetÌ{ leesefn DeeflemeÙe DeefYeceevee~
veeefj efmeKeekeve keâjefme ve keâevee~~’

ÙeneB leg}meer ves ‘veeefj efmeKeekeve’ keâes cenòke efoÙee
nw~ GvneWves ‘jeceÛeefjleceeveme’ ceW meerlee kesâ Ûeefj$e kesâ
ceeOÙece mes veejer keâer cenòee keâes jsKeebefkeâle keâjles ngS
YeejleerÙe veejer kesâ Meer}, iegCe, }ppee, menveMeer}lee,
keâle&kÙehejeÙeCelee Deeefo iegCeeW keâe efÛe$eCe efkeâÙee nw~
leg}meeroeme kesâ efkeÛeej ceW veejer ie=n}#ceer nw Deewj Gmekesâ
efyevee meceepe keâe GlLeeve DemebYeke nw~

‘Oeerjpe, Oejce, efce$e De® veejer~
Deeheo keâe} heefjefKeDeefnb Ûeejer~~'

DeLee&le, leg}meeroeme ves veejer keâer Yetefcekeâe keâes
efce$e, Oece& Deewj Oeerjpe kesâ meceeve cenlkehetCe& yeleeÙee nw,
pees mebkeâš kesâ meceÙe ceW hejKeer peeleer nw~ Gvekeâe Ùen
mebosMe meceepe ceW veejer kesâ Øeefle mecceeve Deewj Gmekesâ
DeefOekeâejeW keâer hegvemLee&hevee keâer efoMee ceW ØesjCeeoeÙekeâ
nw~

meefn<Ceglee Deewj meÆekevee keâe mebosMe :
leg}meeroeme ves Deheves keâekÙe ceW ceevekelee, meefn<Ceglee,
Deewj meÆeke keâe mebosMe efoÙee~ GvneWves Oeeefce&keâ Deewj
meebmke=âeflekeâ efkeefkeOelee keâes mkeerkeâejles ngS meceepe ceW
meÆeke Deewj Skeâlee keâer mLeehevee keâer kekeâe}le keâer~
Gvekeâe Ùen efkeÛeej efkeâ Yeiekeeve jece kesâke} efnvogDeeW kesâ
veneR, yeefukeâ mecemle ceevekelee kesâ Gæejkeâ nQ, Deepe Yeer
Øeemebefiekeâ nw~ GvneWves ‘jecejepÙe’ keâer heefjkeâuhevee keâer,
peneB meYeer }esie Meebefle Deewj mece=efæ ceW Skeâ meeLe jnles
nQ, Ye}s ner kes efkeâmeer Yeer peeefle, Oece&, Ùee keie& kesâ neW-

‘‘owefnkeâ owefkekeâ Yeeweflekeâ leehee~
jecejepe veefnb keâengefn yÙeehee~~’’

jece kesâ jepÙe ceW owefnkeâ, owefkekeâ, Yeeweflekeâ Ùes leerveeW
keâ<š otj nes ieS~ keâneR Yeer Fvekeâe }sMe cee$e veneR
jne~ jecejepÙe ceW meYeer vej-veejer hejmhej Øesce mes yebOe
ieS, GveceW efkeâmeer Øekeâej keâe ogjeke Ùee keâheš veneR
jne~ jecejepÙe ceW mechetCe& meceepe keCee&ßece ceW efkeYeeefpele
nes ieÙee Deewj mecemle pevelee hetjer efve…e kesâ meeLe
keCee&ßece Oece& keâe hee}ve keâjves }ieer~

leg}meeroeme kesâ DeeoMe& meceepe ceW Oeeefce&keâ heeKeb[,
DebOeefkeÕeeme, Deewj DevÙe meeceeefpekeâ yegjeFÙeeW keâe keâesF&
mLeeve veneR nw~ GvneWves meÛÛeer Yeefòeâ Deewj ceevekelee keâes
meyemes yeÌ[e Oece& ceevee, Deewj meceepe keâes heeKeb[ mes
cegòeâ keâjves keâe ØeÙeeme efkeâÙee~ Fme Øekeâej, leg}meeroeme
ves meeceeefpekeâ DeeoMeeX kesâ ceeOÙece mes meceepe keâes Skeâ
veF& efoMee osves keâe ØeÙeeme efkeâÙee, peneB Øesce, meÆeke,
Deewj meceevelee keâes mekee&sheefj ceevee ieÙee~
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}eskeâ-cebie} keâer DekeOeejCee :

leg}meer keâer keâekÙe jÛevee keâe cet} GösMÙe }eskeâcebie}
keâer Yeekevee nw~ }eskeâcebie} keâe efkeOeeve leYeer nes mekeâlee
nw peye meceepe Skeb heefjkeej ceW veweflekeâ cetuÙeeW keâer
mLeehevee nes~ leg}meer keâer Âef<š jecekeâLee kesâ ceeOÙece mes
DeeoMe& peerkeve cetuÙeeW keâer mLeehevee hej ner kesâefvõle Leer~
meceepe ceW DeeoMe&keeoer cetuÙeeW kesâ meeLe-meeLe leg}meer ves
heeefjkeeefjkeâ DeeoMe& kesâ ™he ceW efkeefYeVe hee$eeW keâes Øemlegle
efkeâÙee nw~ leg}meer kesâ jece YeejleerÙe pevelee kesâ veweflekeâ
iegCeeW keâe ØeefleefveefOelke keâjles nQ~ jece keâer ceevekeerÙe
menevegYetefle ceelee, efhelee, YeeF&, efve<eeo meYeer kesâ ef}S
nw~ meerlee heeefle›ele Oece& keâe DeeoMe& Øemlegle keâjleer ngF&
Deheves heefle kesâ meeLe Ûewon ke<e& keâe kevekeeme mkeÙeb kejCe
keâjleer nw~ jece Skeâ DeeoMe& heg$e, heefle, YeeF&, jepee
Deewj efce$e Deeefo keâer Yetefcekeâe efveYeeles ngS meceepe kesâ
meeceves ceOegj mecyevOeeW keâe peerlee peeielee GoenjCe
Øemlegle keâjles nQ~ YeÇele= mvesn keâer peerleer peeieleer Øeeflecee
Yejle nQ~ GvnW peye helee Ûe}lee nw efkeâ keâwkesâÙeer ves
oMejLe mes jece kesâ ef}S kevekeeme Deewj Yejle kesâ ef}S
jepÙe keâer ceebie keâer nw lees kes i}eefve mes Yej keâj Deheveer
ceeB kesâ Øeefle jes<e kÙeòeâ keâjles ngS keânles nQ -

‘kej ceebiele ceve YeF, veefnb heerje~
ieefj ve peern cegbn hejsG ve keâerje~~’

otmejer lejheâ jece efÛe$ekeâtš ceW meyemes hen}s keâwkesâÙeer
mes efce}s, keäÙeeWefkeâ kes peeveles Les efkeâ keâwkesâÙeer keâes yengle
heMÛeeleehe nes jne nw~ jece ves GvnW Ùen keânkeâj oes<ecegòeâ
efkeâÙee efkeâ-

‘Decye F&me DeeOeerve peye keâeng ve osFÙe oes<eg~’

Ùes pees Yeer ngDee nw F&Õej keâer FÛÚe mes ngDee nw
FmeceW Deehekeâe keâesF& oes<e veneR~ Fmeer Øekeâej leg}meer kesâ
meeefnlÙe ceW pees meble Demeble kesâ }#eCe efve®efhele efkeâS
ieS nQ kes Yeer meeceeefpekeâ DeeoMe&, meeceeefpekeâ peerkeve
cetuÙeeW keâes kÙeòeâ keâjles nQ~ ieesmkeeceer leg}meeroeme kesâ
meeefnlÙe ceW kÙeefòeâ Oece&, heefjkeej Oece& Deewj meceepe Oece&
keâe efkekesÛeve ngDee nw~ kÙeefòeâ mes TBÛee heefjkeej Deewj

heefjkeej mes TBÛee meceepe Deewj meceepe mes TBÛee }eskeâ
Oece& keâes ceeveles ngS leg}meer ves YeejleerÙe meYÙelee Deewj
mebmke=âefle keâer kÙeeKÙee keâer nw~ leg}meeroeme peeleerÙe
pevepeeiejCe kesâ meke&ßes… keâefke nQ~ Gvekeâer keâefkelee keâe
DeeOeej pevelee keâer Skeâlee nw~ Fme peeleerÙe Skeâlee kesâ
ceeie& ceW meecØeoeefÙekeâlee, TBÛe-veerÛe keâe YesoYeeke, veejer
kesâ Øeefle meecevleer kÙekenej Deeefo Deveskeâ yeeOeeSB nQ~
leg}meer ves Deheves meeefnlÙe ceW efpeve peerkeve cetuÙeeW keâer
mLeehevee keâer nw kes nceW Fvemes mebIe<e& keâjvee efmeKeeles nQ~
leg}meer keâe cet} mebosMe nw- ceeveke Øesce~ Fmeeref}S
GvneWves Deheves Ùegie keâer efmLeefleÙeeW-heefjefmLeefleÙeeW mes ogKeer
neskeâj ceÙee&oeheg™<eesòece jece kesâ heefjkeej keâe DeeoMe&
pevelee kesâ mece#e Øemlegle efkeâÙee~ Fmemes kes meceepe Skeb
osMe ceW kÙeehle keâ}gef<ele Yeekevee keâes otj keâjkesâ Skeâ
vekeerve Ûeslevee keâe mebÛeej keâjvee Ûeenles Les~ Gme Ùegie ceW
Yeer leg}meer kesâ efÛevleve keâer cenleer DeekeMÙekeâlee Leer Deewj
DeepeYeer nceeje meceepe efpeme Øekeâej YeÇ<š nes jne nw,
Deheveer mebkegâefÛele ceeveefmekeâlee mes efIeje ngDee nw Gmes
osKeles ngS keân mekeâles nQ efkeâ ‘Deepe Yeer leg}meer keâer
pe™jle nw~ leg}meer keâe DeeoMe& Gvekesâ meeceeefpekeâ peerkeve
cetuÙe ÙegieeW-ÙegieeW lekeâ }esieeW kesâ ùoÙe ceW efkeÅeceeve jnsieW
Deewj Deeves kee}er heerefÌ{ÙeeB Gvekeâer efMe#eeDeeW mes }eYeeefvkele
nesleer jnWieer~ jece Deepe Yeer Gleves ner Øeemebefiekeâ nQ,
efpeleves Gvekesâ meceÙe ceW Les~

efve<keâ<e& :

leg}meeroeme ve kesâke} Skeâ ceneve keâefke Les, yeefukeâ
Skeâ meeceeefpekeâ megOeejkeâ Yeer Les, efpevneWves Deheves meceÙe
kesâ meceepe keâer yegjeFÙeeW keâes ve kesâke} henÛeevee, yeefukeâ
Deheves keâekÙe kesâ ceeOÙece mes Gvekeâe meceeOeeve Øemlegle
efkeâÙee~ GvneWves peeeflekeeo, Oeeefce&keâ heeKeb[, veejer GlheerÌ[ve
Deewj meeceeefpekeâ DemeceeveleeDeeW kesâ efKe}eheâ Deheves efkeÛeej
kÙeòeâ efkeâS Deewj meceepe keâes Skeâ DeeoMe& keâer efoMee ceW
Øesefjle efkeâÙee~ Gvekeâer jÛeveeSB Deepe Yeer meceepe ceW
megOeej Deewj ceevekeerÙe cetuÙeeW keâer hegvemLee&hevee kesâ ef}S
ØesjCee keâe œeesle yeveer ngF& nQ~
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mevoYe& metÛeer :

1. GoÙeYeeveg efmebn : leg}meerkeâekÙe ceerceebmee, jeOeeke=â<Ce
ØekeâeMeve, veF& efou}er

2. leg}meeroeme : jeceÛeefjleceeveme

3. Oeerjsvõ kecee& : efnvoer meeefnlÙe keâesMe Yeeie-1, %eeveceC[},
keejeCemeer

4. jeceÛevõ Megkeä} : ieesmkeeceer leg}meeroeme, veeiejerØeÛeejCeer
meYee,keejeCemeer

5. jeceÛevõ Megkeä} : efnvoer meeefnlÙe keâe Fefleneme, veeiejer-
ØeÛeejCeer meYee,keejeCemeer

6. jecepeer eflekeejer : ieesmkeeceer leg}meeroeme, meeefnlÙe Dekeâeoceer,
veF& efou}er

7. efkeÕeveeLe ef$ehee"er : }eskeâkeeoer leg}meer, jepekeâce} ØekeâeMeve,
veF& efou}er

8. MeMeer ØeYee Øemeeo : jereflekeâe}erve YeejleerÙe meceepe
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leg}meeroeme kesâ jeceÛeefjleceeveme ces veejer keâer Yetefcekeâe
[e@. vebefoveer Ûeewyes

meneÙekeâ ØeeOÙeehekeâ, efnboer
jskee efkeÕeefkeÅee}Ùe, yeWie}g™

meejebMe

jeceÛeefjleceeveme YeejleerÙe Oeeefce&keâ Deewj meebmke=âeflekeâ meeefnlÙe ceW Skeâ Øeefleef…le mLeeve jKelee nw~ FmeceW veejer
hee$eeW keâe ienje cenlke nw, pees ve kesâke} Oeeefce&keâ Deewj meeceeefpekeâ DeeoMeeX keâes Øemlegle keâjleer nQ yeefukeâ Gme Ùegie
keâer veweflekeâ Deewj meebmke=âeflekeâ cetuÙeeW keâes Yeer Gpeeiej keâjleer nQ~ Fme MeesOe ceW meerlee, DevegmetÙee, keâewmeuÙee, keâwkesâÙeer
Deewj Meyejer pewmeer ØecegKe veejer hee$eeW kesâ Ûeefj$e keâe efkeM}s<eCe efkeâÙee ieÙee nw Deewj Gvekesâ peerkeve ceW Gvekesâ mebIe<e&,
lÙeeie Deewj efve…e keâes Gpeeiej efkeâÙee ieÙee nw~

yeerpe Meyo :

jeceÛeefjleceeveme, leg}meeroeme, meerlee, keâewmeuÙee, keâwkesâÙeer, Meyejer, FlÙeeefo~

ieesmkeeceer leg}meeroeme efnboer kesâ ‘Yeefòeâkeâe}’ keâer
meiegCe keâekÙe Oeeje ceW ‘jeceYeefòeâ MeeKee’ kesâ mekee&sheefj
keâefke Les~ ieesmkeeceer leg}meeroeme peer ves Dehevee mechetCe&
peerkeve ØeYeg ßeer jece keâer Yeefòeâ Deewj Gvekesâ iegCeeW keâe
ieeve keâjves kesâ ef}S meceefhe&le keâj efoÙee Lee~ ieesmkeeceer
leg}meeroeme Éeje jefÛele ‘jeceÛeefjleceeveme’ efnboer keâe
meke&ßes… cenekeâekÙe ceevee peelee nw~ Ùen meele keâeb[eW keâe
ØeyebOe keâekÙe nw~ Fme cenekeâekÙe keâer jÛevee cegKÙele:
oesne Deewj ÛeewheeF& Úbo ceW ngF& nw~ ieesmkeeceer leg}meeroeme
keâe yeÇpe Deewj DekeOeer Yee<ee hej DemeeOeejCe DeefOekeâej
Lee~

ieesmkeeceer leg}meeroeme keâe meceÙe efkeefYeVe jepeveweflekeâ,
Oeeefce&keâ, DeeefLe&keâ Skeb meeceeefpekeâ efke<eceleeDeeW mes efIeje
ngDee Lee~ YeejleerÙe meceepe efvejblej efkeße=bef}le neslee pee
jne Lee~ yeenjer Dee›eâebleeDeeW keâe yeej-yeej Dee›eâceCe,
Meemeve kÙekemLee hej cegie}eW kesâ Éeje keâypee peceevee,
YeejleerÙe pevelee keâe efvejblej hejeOeervelee keâer yesefÌ[ÙeeW ceW

pekeâÌ[les peevee, DeeleleeefÙeÙeeW mes veejer keie& keâes yeÛeeves
keâer yeÌ[er Ûegveewleer, cegie}eW keâer efke}eefmelee kesâ ef}S ncÙe&
mebmke=âefle keâe pevce, efnbot efkeâMeesefjÙeeW keâe DehenjCe Deewj
GvnW veejkeâerÙe peerkeve peerves keâes yeeOÙe keâjvee, pewmeer
npeejeW ÛegveewefleÙeeB YeejleerÙe meceepe Pes} jne Lee~

leg}meeroeme keâer jÛeveeDeeW ceW veejer mebyebOeer efkeefkeOe
efkeÛeejeW kesâ oMe&ve Øeehle nesles nQ~ kes ceneve }eskeâ meeOekeâ
Les~ Gvekeâer }eskeâ meeOevee ceW meceepe keâe veejer keie& Yeer
Glevee ner menYeeieer nw efpelevee heg®<e keie& nw~ kes Fme
yeele hej efkeÕeeme jKeles Les efkeâ Gme keâekÙe, ÙeMe Deewj
ceeveke mecheoe keâes Gòece ceevee pee mekeâlee nw, pees iebiee
kesâ meceeve heefke$e nes Deewj pees meyekesâ ef}S meceeve ™he
mes efnlekeâejer nes~ leg}meeroeme ves ØeeefÛeve meebmke=âeflekeâ
DeeoMeeX hej DeeOeeefjle veejer kesâ mke™he keâes mkeerkeâej
efkeâÙee~ GvneWves veejer keâes heefle›ele Oece& mes heefjhetefjle
ùoÙe, lÙeeie, meskee, cecelee, keâòe&kÙe hejeÙeCe Meer}
leLee ceÙee&oe mes heefjhetCe& ceevekeer Ûeefj$e kesâ ™he ceW osKee
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nw~ leg}meeroeme hej Deejeshe }ieeS peeles jns nQ efkeâ
GvneWves m$eer keâes nerve ceevee nw~ kes veejer efkejesOeer nQ~
}sefkeâve leg}meeroeme kesâ mecyebOe ceW Ùen ceevÙelee mkeerkeâeÙe&
veneR nw~ efvecve ÛeewheeF& ceW Gvekeâer m$eer Deewj heg®<e keâer
Úefke keâes yejeyej DeeBkeâves keâer Øeke=efòe ner Pe}keâleer nw-

‘‘heg®<e vehegbmekeâ veeefj kee peerke ÛejeÛej keâesF&~
meke&Yeeke Yepe keâheš leefpe ceesefn hej efØeÙe meesF&~~’’1

jeceÛeefjleceeveme kesâ efkeefYeVe ØemebieeW ceW veejer efke<eÙekeâ
keâF& meboYe& DeeS nQ~ ken vee kesâke} ceOÙekeâe}erve kejved
nj keâe} keâer veejer kesâ meboYe& ceW nw~ Ûeens ken meerlee
pewmeer helveer kesâ ™he ceW nes, heg$e Øesce ceW [tyeer keâwkesâÙeer
nes, keemevee mes Yejer Methe&veKee nes Ùee Meefòeâ kesâ ceo ceW
Ûetj leeÌ[keâe Deewj DevÙe je#eefmeÙeeB DeLekee DeefnuÙee,
DevegmetÙee, Meyejer Ssmes Deveskeâ veejer hee$eeW kesâ ceeOÙece mes
leg}meeroeme peer ves veejer efkeceMe& Øemlegle efkeâÙee nw~’2

jeceÛeefjleceeveme, ieesmkeeceer leg}meeroeme Éeje jefÛele,
kesâke} Oeeefce&keâ «ebLe veneR nw yeefukeâ Ùen Skeâ meebmke=âeflekeâ
omleekespe Yeer nw~ Ùen meceepe keâer Oeeefce&keâ Deewj veweflekeâ
ceevÙeleeDeeW keâes ienjeF& mes oMee&lee nw~ leg}meeroeme ves
veejer hee$eeW kesâ ceeOÙece mes Gme meceÙe kesâ meceepe ceW veejer
keâer DeeoMe& Úefke keâes Øemlegle efkeâÙee nw~ jeceÛeefjleceeveme
keâer veejer hee$e ve kesâke} Oeeefce&keâ DeemLee keâer Øeleerkeâ nQ
yeefukeâ meceepe kesâ ef}S Skeâ veweflekeâ DeeoMe& Yeer Øemlegle
keâjleer nQ~

leg}meeroeme peer ves veejer kesâ Øeefle Deheves efkeÛeejeW
keâes keâF& ØemebieeW ceW kÙeòeâ efkeâÙee nw~ pewmes meerlee pewmeer
helveer, heg$e Øesce ceW [tyeer keâwkesâÙeer, keemevee mes Yejer Methe&veKee,
leeÌ[keâe Deewj DevÙe je#eefmeÙeeB, DeefnuÙee, DevegmetÙee,
Meyejer pewmeer veejer hee$e~

ieesmkeeceer leg}meeroeme kesâ meeefnlÙe ceW veejer mebkesovee
keâes hejKeves kesâ ef}S ÙeneB Gvekesâ Éeje jefÛele cenekeâekÙe
jeceÛeefjleceeveme keâes DeeOeej yeveeÙee ieÙee nw~ Fme ceneve
«ebLe ™heer ceeveme hej [tyekeâer }ieekeâj Deke}eskeâve keâjves
hej nceW veejer hee$eeW keâer efkeefYeVe ßesefCeÙeeB efoKeeF& osleer nQ,
efpevekeâer ÙeneB ÛeÛee& keâer peeSieer~

1. DeeoMe& veejer keâe efÛe$eCe :

leg}meeroeme Éeje jefÛele jeceÛeefjleceeveme kesâke}
Skeâ Oeeefce&keâ «ebLe veneR, yeefukeâ Skeâ meebmke=âeflekeâ
Deewj meeceeefpekeâ omleekespe Yeer nw~ Fme cenekeâekÙe
ceW veejer hee$eeW keâe efkeMes<e cenlke nw, efpevneWves
Deheves peerkeve ceW DeemLee, meskee, Deewj ceÙee&oe kesâ
DeeoMeeX keâes Øeefleheeefole efkeâÙee~ leg}meeroeme kesâ
Devegmeej, veejer kesâke} Skeâ Oeeefce&keâ DevegÙeeÙeer ner
veneR nw, yeefukeâ meceepe ceW meûgCeeW keâe Øeleerkeâ Deewj
heefjhetCe& DeeoMe& keâe mke™he Yeer nw~ jeceÛeefjleceeveme
keâer veejer hee$e ve kesâke} m$eerlke kesâ DeeoMe& keâes
Øemlegle keâjleer nQ, yeefukeâ Skeâ Ssmeer veweflekeâlee Deewj
Oece&efve…e keâes Yeer Gpeeiej keâjleer nQ, pees Deepe Yeer
nceejs ef}S ØesjCee keâe œeesle nQ~ Fme MeesOe ceW
meerlee, keâewmeuÙee, keâwkesâÙeer, Meyejer Deewj DevegmetÙee
pewmeer veejer hee$eeW kesâ ceeOÙece mes leg}meeroeme kesâ
DeeoMe& veejer keâer DekeOeejCee keâes mecePeves keâe
ØeÙeeme efkeâÙee ieÙee nw~

keâ) meerlee : heefke$elee, lÙeeie Deewj keâle&kÙe keâer
Øeeflecetefle& :

meerlee keâe Ûeefj$e jeceÛeefjleceeveme keâe meyemes cenlkehetCe&
veejer hee$e nw, pees lÙeeie, heefke$elee Deewj keâle&kÙeefve…e
keâe mekee&sòece GoenjCe nw~ meerlee ves Deheves heefle
ßeerjece kesâ meeLe nj heefjefmLeefle ceW OewÙe& Deewj
meenme kesâ meeLe KeÌ[er jnves keâe DeeoMe& Øemlegle
efkeâÙee~ peye jece kevekeeme peeles nQ, lees meerlee GvnW
ÚesÌ[keâj jepecen} ceW jnves kesâ yepeeÙe Gvekesâ
meeLe keve ceW peeves keâe efveCe&Ùe keâjleer nQ~ kevekeeme
kesâ oewjeve GvneWves meYeer Øekeâej keâer keâef"veeFÙeeW keâe
meecevee efkeâÙee Deewj Deheveer ceÙee&oe keâe hee}ve
keâjles ngS Deheveer Øeefle…e keâes yeveeS jKee~ meerlee
keâe Ùen efveCe&Ùe lÙeeie, Øesce Deewj mecehe&Ce keâe
Øeleerkeâ nw~ leg}meeroeme Fme Øemebie ceW ef}Keles nQ:

‘‘Gj Devegjeie yeme meerlee peevekeâer,
mebie Ûe}ve keâefn yengefyeefOe ceveekeefle~'’3
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meerlee keâe Ùen efveCe&Ùe Gvekesâ heefle›elee Oece& Deewj
Deelce-mecehe&Ce keâer Yeekevee keâes ØeoefMe&le keâjlee
nw~ leg}meeroeme kesâ efkeÛeej ceW veejer keâe meyemes
yeÌ[e Oece& Deheves heefle kesâ meeLe keâbOes mes keâbOee
efce}ekeâj nj heefjefmLeefle ceW KeÌ[s jnvee nw, Ûeens
ken efmLeefle megKe keâer nes Ùee og:Ke keâer~

jeceÛeefjleceeveme ceW meerlee keâe DehenjCe Deewj Gmekesâ
yeeo Gvekeâer Deefivehejer#ee keâe keCe&ve Deelee nw~
DehenjCe kesâ meceÙe meerlee ves jekeCe kesâ meYeer
Øe}esYeveeW Deewj Gmekesâ DelÙeeÛeejeW keâe meecevee
keâjles ngS Deheves Deelcemecceeve Deewj ceÙee&oe keâes
yeveeS jKee~ Gvekeâe Ùen Ûeefj$e veejer keâes Ùen
efmeKeelee nw efkeâ keâef"ve heefjefmLeefleÙeeW ceW Yeer veejer
keâes Deheves mecceeve Deewj efmeæebleeW hej Deef[ie
jnvee ÛeeefnS~ Deefivehejer#ee kesâ Øemebie ceW leg}meeroeme
ves meerlee keâer heefke$elee Deewj Gvekesâ Deebleefjkeâ ye}
keâes mekee&sheefj efoKeeÙee nw, pees meceepe ceW veejer kesâ
Deelce-mecceeve Deewj Gmekesâ DeefÉleerÙe Ûeefj$e keâe
Øeleerkeâ nw~

Ke) keâewmeuÙee : DeeoMe& ceele=lke keâe Øeleerkeâ :

jece keâer ceelee keâewmeuÙee keâe Ûeefj$e jeceÛeefjleceeveme
ceW DeeoMe& ceele=lke keâe Glke=â<š GoenjCe nw~
GvneWves Deheves heg$e kesâ kevekeeme kesâ meceÙe Yeer OewÙe&
Deewj keâ®Cee keâe heefjÛeÙe efoÙee~ keâewmeuÙee kesâ
Ûeefj$e ceW keelmeuÙe, keâle&kÙe Deewj Oeeefce&keâ efve…e
keâe mebiece osKeves keâes efce}lee nw~ leg}meeroeme ves
keâewmeuÙee keâes DeeoMe& ceelee kesâ ™he ceW Øemlegle
efkeâÙee nw, pees Deheves heg$e kesâ Øeefle ve kesâke} mvesn
jKeleer nQ, yeefukeâ meceepe Deewj Oece& kesâ Øeefle Deheves
keâle&kÙeeW keâe Yeer hee}ve keâjleer nQ~ keâewmeuÙee keâe
Ùen DeeÛejCe Deepe keâer ceeleeDeeW kesâ ef}S Skeâ
ØesjCee keâe œeesle nw, pees lÙeeie Deewj keâle&kÙe keâer
cenòee keâes mecePeves ceW meneÙekeâ nw~

jece kesâ kevekeeme kesâ meceÙe keâewmeuÙee keâe og:Ke
Deewj Gvekesâ Éeje efoS ieS DeeMeerkee&o mes Ùen

mhe<š neslee nw efkeâ GvneWves Deheves kÙeefòeâiele og:Ke
mes Thej G"keâj Oece& keâe hee}ve efkeâÙee~ Gvekesâ
Ûeefj$e ceW OewÙe&, meskee, Deewj mecehe&Ce keâe DeefÉleerÙe
iegCe efce}lee nw, pees GvnW DeeoMe& veejer kesâ ™he ceW
Øemlegle keâjlee nw~

jeceÛeefjleceeveme  ceW keâewmeuÙee kesâ meeLe-meeLe megefce$ee
keâe Ûeefj$e Yeer ceele=lke kesâ DeeoMe& iegCeeW keâe Øeleerkeâ
nw~ keâewmeuÙee Deheves heg$e jece kesâ ef}S cecelee
Deewj mvesn mes Yejer ngF& nQ, keneR megefce$ee kesâ Ûeefj$e
ceW lÙeeie Deewj Goejlee keâer Pe}keâ efce}leer nw~
peye jece keve peeles nQ, lees megefce$ee Deheves heg$e
}#ceCe keâes Gvekesâ meeLe Yespe osleer nQ Deewj GvnW
keve ceW jece keâer meskee keâjves keâe DeeosMe osleer nQ~
leg}meeroeme megefce$ee kesâ Fme lÙeeie Deewj ceele=lke kesâ
DeeoMe& keâe keCe&ve keâjles ngS keânles nQ :

‘‘megefce$ee keâefn meØesce efmeKeekee,
efheleg ceeleg meskekeâefn Yeekee~'’4

ie) keâwkesâÙeer : Skeâ peefš} DeeoMe& :

keâwkesâÙeer keâe Ûeefj$e leg}meeroeme keâer Âef<š ceW veejer
kesâ ÉbÉ keâes oMee&lee nw~ jece kesâ kevekeeme keâer ceebie
Deewj Yejle keâes jepeieöer osves keâer Gvekeâer FÛÚe ves
GvnW Skeâ efkekeeefole hee$e yevee efoÙee~ efkeâvleg
leg}meeroeme ves keâwkesâÙeer kesâ Fme Ûeefj$e ceW veejer keâer
cenlkeekeâeb#eeDeeW, DeeMeeDeeW Deewj meeceeefpekeâ
YetefcekeâeDeeW keâes mecesše nw~ Gvekesâ Yeerlej Skeâ ceeB
keâer Yeekevee Deewj Deheves heg$e kesâ Øeefle Øesce efveefnle
nw, efkeâvleg jepeveereflekeâ heefjefmLeefleÙeeW kesâ Ûe}les
GvneWves keâef"ve efveCe&Ùe ef}Ùee~

keâwkesâÙeer kesâ Fme efveCe&Ùe keâes leg}meeroeme ves Oece&
Deewj keâle&kÙe kesâ Øeefle veejer kesâ Âef<škeâesCe mes peesÌ[e
nw~ Skeâ Deesj keâwkesâÙeer keâe Ûeefj$e DeeoMe& veejer mes
efYeVe Øeleerle neslee nw, efkeâvleg Fmekesâ ceeOÙece mes
veejer keâer ceevekeerÙe YeekeveeDeeW, efÛebleeDeeW Deewj
efpeccesoeefjÙeeW keâes leg}meeroeme ves mhe<š ™he mes
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Gpeeiej efkeâÙee nw~ Ùen Ûeefj$e veejer kesâ meeceeefpekeâ
Deewj kÙeefòeâiele mebIe<eeX keâes mecePeves keâe ceeie& Yeer
efoKeelee nw~

Ie) DevegmetÙee : Yeefòeâ Deewj heefle›elee Oece& keâe
Øeleerkeâ :

jeceÛeefjleceeveme ceW DevegmetÙee keâe Ûeefj$e lehemÙee,
mebÙece Deewj Yeefòeâ keâe Øeleerkeâ nw~ ken meerlee keâes
heefle›elee Oece& keâe GheosMe osleer nQ Deewj GvnW Ùen
efmeKeeleer nQ efkeâ keâwmes Skeâ veejer keâes Deheves keâle&kÙeeW
keâe hee}ve keâjles ngS Deheveer ceÙee&oe Deewj Oece&
keâe hee}ve keâjvee ÛeeefnS~ DevegmetÙee kesâ Ûeefj$e ceW
nce veejer kesâ Gme DeeoMe& keâes osKeles nQ, efpemeceW
ken meceepe Deewj Oece& kesâ Øeefle Deheveer efpeccesoeefjÙeeW
keâes mecePeleer nw Deewj Deheves DeeoMeeX keâe hee}ve
keâjleer nw~

DevegmetÙee keâer efMe#ee mes meerlee keâes peerkeve kesâ
DeeoMe& Deewj Oeeefce&keâ cetuÙeeW keâes mecePeves keâe
Dekemej efce}lee nw~ DevegmetÙee kesâ Éeje efoS ieS
heefle›elee Oece& kesâ GheosMe keâes leg}meeroeme ves veejer
kesâ ef}S Skeâ GÛÛelece DeeoMe& kesâ ™he ceW Øemlegle
efkeâÙee nw, efpemeceW veejer keâe Ûeefj$e Gmekeâer Oece&efve…e,
heefle›elee Oece& Deewj Gmekeâer DeemLee keâes oMee&lee nw~

*) Meyejer : mecehe&Ce Deewj DeemLee keâe Øeleerkeâ :

Meyejer keâe Ûeefj$e efvecve peeefle mes nesles ngS Yeer jece
kesâ Øeefle ienve Yeefòeâ Deewj Øesce keâe Øeleerkeâ nw~
Gvekeâe jece kesâ Øeefle Øesce Deewj mecehe&Ce Fme yeele
keâe ØeceeCe nw efkeâ Yeefòeâ keâe ceeie& efkeâmeer Yeer
Yeeweflekeâ kemleg Ùee meeceeefpekeâ efmLeefle mes Thej nw~
Meyejer ves Deheves peerkeve ceW meÛÛeer Yeefòeâ Deewj meskee
keâe DeeoMe& Øemlegle efkeâÙee, pees meceepe ceW veejer kesâ
mecehe&Ce Deewj Oeeefce&keâlee keâe Øeefleceeve nw~

jece kesâ Deeieceve kesâ meceÙe Meyejer keâe GvnW yesj
Dehe&Ce keâjvee veejer keâer meskee Deewj Yeefòeâ keâe
Øeleerkeâ nw~ Meyejer kesâ Ûeefj$e ceW leg}meeroeme ves
veejer keâer Yeefòeâ keâer cenòee keâes DelÙeefOekeâ cenlke

efoÙee nw, pees peeefle, hebLe Deewj meceepe mes Thej
G"keâj Yeiekeeve kesâ Øeefle Øesce Deewj Yeefòeâ ceW meceefhe&le
nesleer nw~ Gvekeâe Ùen Ûeefj$e Deepe kesâ meceepe ceW
Yeer Yeefòeâ Deewj meskee kesâ DeeoMe& keâes Øemlegle keâjlee
nw~ leg}meeroeme ves Meyejer kesâ mecehe&Ce keâes Fme
Øekeâej efÛeef$ele efkeâÙee nw :

‘‘efpevn nefj keâerefvn hejce ieveOeejer,
les leveg leefpe nefj heo ieefn meeoj Yejer~’'5

jeceÛeefjleceeveme ceW leg}meeroeme ves veejer keâes lÙeeie,
Yeefòeâ Deewj meskee keâe cetefle&ceeve mke™he Øemlegle
efkeâÙee nw~ Ûeens ken meerlee keâe lÙeeie nes, keâewmeuÙee
keâe ceele=lke, keâwkesâÙeer keâe mebIe<e&, DevegmetÙee keâe
heefle›elee Oece& Ùee Meyejer keâer Yeefòeâ, Fve meYeer
Ûeefj$eeW ceW veejer kesâ efkeefYeVe DeeoMeeX keâes Øekeâš
efkeâÙee ieÙee nw~ jeceÛeefjleceeveme ceW veejer kesâ DeeoMeeX
keâer Ùen Øemlegefle meceepe kesâ ef}S Skeâ veweflekeâ Deewj
Oeeefce&keâ DeeoMe& keâer lejn nw, pees Deepe Yeer Gleveer
ner Øeemebefiekeâ nw efpeleveer Gme meceÙe Leer~

leg}meeroeme ves veejer kesâ Fve Ûeefj$eeW kesâ ceeOÙece mes
Ùen efmeæ efkeâÙee efkeâ veejer meceepe ceW lÙeeie,
Yeefòeâ, efve…e Deewj meskee keâe Øeleerkeâ nw~ Gvekeâe
Ùen Âef<škeâesCe meceepe keâes Ùen efmeKeelee nw efkeâ
veejer keâes Deeoj, mecceeve Deewj Øesce osvee ÛeeefnS,
keäÙeeWefkeâ ken meceepe keâe Skeâ cenlkehetCe& mlebYe nw~

2. leg}meeroeme keâe veejer mebyebOeer Âef<škeâesCe :

leg}meeroeme ves Deheves meceÙe kesâ meeceeefpekeâ Deewj
Oeeefce&keâ heefjØes#Ùe ceW veejer keâes Skeâ GÛÛe mLeeve
efoÙee nw~ ken veejer keâes heefjkeej Deewj meceepe keâer
DeeOeejefMe}e kesâ ™he ceW osKeles nQ~ jeceÛeefjleceeveme
ceW veejer hee$eeW kesâ ceeOÙece mes leg}meeroeme ves veejer
kesâ lÙeeie, mecehe&Ce Deewj meskee Yeeke keâes Gpeeiej
efkeâÙee nw~

leg}meeroeme keâe jeceÛeefjleceeveme YeejleerÙe meeefnlÙe
keâe Skeâ Devecees} «ebLe nw, efpemeceW meceepe Deewj
mebmke=âefle kesâ efkeefkeOe he#eeW keâe efkeMeo keCe&ve efce}lee
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nw~ leg}meeroeme keâe veejer mebyebOeer Âef<škeâesCe efkeMes<e
™he mes Gu}sKeveerÙe nw~ GvneWves veejer keâes meceepe
Deewj heefjkeej keâer DeeOeejefMe}e kesâ ™he ceW efÛeef$ele
efkeâÙee nw Deewj Gvekesâ efkeefYeVe iegCeeW keâe DeeoMe&
™he ceW Øemlegle efkeâÙee nw~ leg}meeroeme ves meerlee,
keâewmeuÙee, Gefce&}e, Meyejer pewmeer veejer hee$eeW kesâ
ceeOÙece mes veejer keâer ieefjcee, meleerlke, Deewj
keâle&kÙeefve…e keâes mecceeefvele efkeâÙee nw~

keâ) veejer keâe meeceeefpekeâ Âef<škeâesCe :

leg}meeroeme kesâ Devegmeej, veejer keâe ØecegKe keâle&kÙe
Deheves heefjkeej Deewj meceepe keâe keâuÙeeCe keâjvee
nw~ meerlee keâe Ûeefj$e Fmekeâe Glke=â<š GoenjCe nw~
meerlee Deheves heefle jece kesâ meeLe kevekeeme peeves keâe
mebkeâuhe keâjleer nQ Deewj Deheves heefle kesâ Øeefle efve…e
Deewj mvesn keâe DeeoMe& mLeeefhele keâjleer nQ~ leg}meeroeme
ef}Keles nQ:

‘‘meerÙe jece Ûeefjle Deefle heekeve,
ceOegj mejme De® Deefle megKe oeÙekeâ~'’6

Ùen GæjCe meerlee kesâ lÙeeie, Øesce Deewj mecehe&Ce
keâe Øeleerkeâ nw, pees leg}meeroeme kesâ veejer mebyebOeer
Âef<škeâesCe keâes mhe<š keâjlee nw~ Gvekeâe ceevevee
Lee efkeâ veejer meceepe kesâ cetuÙeeW Deewj DeeoMeeX keâes
yeveeS jKeves ceW meneÙekeâ nesleer nw~

Ke) Oeeefce&keâ Âef<škeâesCe ceW veejer :

Oeeefce&keâ Âef<škeâesCe mes leg}meeroeme ves veejer keâes
Yeefòeâ Deewj ßeæe keâe Øeleerkeâ ceevee nw~ Meyejer keâe
Ûeefj$e Fmekeâe ØeceeCe nw~ Meyejer Skeâ kevekeemeer
ceefn}e nQ, pees jece kesâ oMe&ve kesâ ef}S peerkeve Yej
Øeleer#ee keâjleer nQ~ peye jece Gvekesâ Deeßece ceW
Deeles nQ, lees ken Deheves Yeefòeâ Yeeke mes Yeiekeeve
jece keâe mkeeiele keâjleer nQ~ leg}meeroeme Meyejer kesâ
Yeefòeâ Yeeke keâe keCe&ve keâjles nQ:

‘‘YetKe-hÙeeme lÙeeie keâefj YeF njef<ele,
jeceefn }Keveefn osKes Ûeef} Deekeefle~'’7

Meyejer keâe Ùen Ûeefj$e Fme yeele keâes oMee&lee nw efkeâ
leg}meeroeme ves veejer keâes Oeeefce&keâ Âef<škeâesCe mes
GÛÛe mLeeve efoÙee nw~ Gvekeâe ceevevee Lee efkeâ
meÛÛeer Yeefòeâ efkeâmeer Yeer peeefle Ùee ef}bie keâer meerceeDeeW
ceW yebOeer veneR nesleer nw~

ie) veweflekeâ Âef<škeâesCe Deewj meleerlke keâe DeeoMe&:

leg}meeroeme ves veejer kesâ meleerlke keâes efkeMes<e cenlke
efoÙee nw Deewj Fmes Gmekesâ veweflekeâ ye} keâe Øeleerkeâ
ceevee nw~ meerlee keâe Ûeefj$e Gvekesâ meleerlke Deewj
veweflekeâ ÂÌ{lee keâe DeeoMe& GoenjCe nw~ peye jekeCe
meerlee keâe DehenjCe keâj GvnW }bkeâe }s peelee nw,
lees meerlee Deheves meleerlke Deewj Deelce-mecceeve keâes
yeveeS jKeleer nQ~ leg}meeroeme ves Fme Øemebie ceW
meerlee kesâ Ûeefj$e keâes heefke$elee Deewj meleerlke keâe
Øeleerkeâ ceevee nw~ kes ef}Keles nQ :

‘‘meerlee keâjefn Oeerj Oeefj ceve ceW,
cegefvevn megveeÙe megefve meblees<e ceve ceW~’'8

leg}meeroeme ves meerlee kesâ ceeOÙece mes Ùen mebosMe
efoÙee efkeâ veejer keâe meleerlke Deewj Deelce-mecceeve
Gmekeâer meyemes yeÌ[er mebheefòe nw~ Ùen mebosMe meceepe
ceW veejer keâer ceÙee&oe Deewj Gmekeâer veweflekeâ Meefòeâ
keâes oMee&lee nw~

leg}meeroeme keâe veejer mebyebOeer Âef<škeâesCe Gvekesâ
meceÙe keâer meeceeefpekeâ ceevÙeleeDeeW hej DeeOeeefjle
Lee, efheâj Yeer GvneWves veejer kesâ meleerlke, Yeefòeâ Deewj
keâle&kÙe kesâ Øeefle efve…e keâe Deeoj efkeâÙee~ GvneWves
veejer keâes heefjkeej, meceepe Deewj Oece& keâe DeeOeej
mlebYe ceevee~ meerlee, Meyejer Deewj keâewmeuÙee pewmes
hee$eeW kesâ ceeOÙece mes leg}meeroeme ves meceepe ceW
veejer keâer cenlkehetCe& Yetefcekeâe keâe DeeoMe& Øemlegle
efkeâÙee nw~ jeceÛeefjleceeveme ceW veejer keâe efÛe$eCe
Skeâ DeeoMe& veejer kesâ ™he ceW efkeâÙee ieÙee nw pees
meceepe, Oece& Deewj veweflekeâlee kesâ Øeefle Deheves keâle&kÙeeW
keâe hee}ve keâjleer nw~
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3. veejer hee$eeW keâe meeceeefpekeâ, Oeeefce&keâ Deewj
veweflekeâ ØeYeeke :

jeceÛeefjleceeveme ceW leg}meeroeme ves veejer hee$eeW kesâ
ceeOÙece mes DeeoMe& meceepe keâer mebjÛevee keâes oMee&Ùee
nw~ meerlee, keâewmeuÙee, Gefce&}e, keâwkesâÙeer Deewj Meyejer
pewmes veejer hee$e ve kesâke} Deheves DeeoMe& iegCeeW mes
heefjkeej Deewj meceepe keâe ceeie&oMe&ve keâjleer nQ,
yeefukeâ Oece&, Yeefòeâ Deewj veweflekeâlee kesâ ceeveob[eW
keâes Yeer mLeeefhele keâjleer nQ~ Fve hee$eeW kesâ ceeOÙece
mes leg}meeroeme ves meceepe keâes veejer kesâ Øeefle Deeoj,
Gmekesâ Ùeesieoeve Deewj Gmekeâer cenòee keâe mebosMe
efoÙee nw~

keâ) meeceeefpekeâ ØeYeeke :

leg}meeroeme ves meerlee kesâ Ûeefj$e ceW lÙeeie, meenme
Deewj OewÙe& keâer efcemee} Øemlegle keâer nw~ GvneWves jece
kesâ meeLe kevekeeme keâe efveCe&Ùe efkeâÙee Deewj nj
keâef"ve heefjefmLeefle ceW Gvekesâ meeLe jneR~ meerlee keâe
Ùen lÙeeie meceepe kesâ ef}S DeeoMe& yeve ieÙee~ kes
meceepe ceW veejer keâer menveMeer}lee Deewj Deelcemecceeve
keâe Øeleerkeâ yeveleer nQ~ leg}meeroeme ef}Keles nQ:

‘‘efmeÙe men<e keân ke=âhee efveefOe yeeveer,
meeOeg mkeYeeke peve efnlekeâejer~'’9

Ùen hebefòeâ oMee&leer nw efkeâ meerlee keâe OewÙe& Deewj
mvesn meceepe kesâ ef}S ØesjCee nw~ meerlee kesâ ceeOÙece
mes meceepe ceW veejer kesâ lÙeeie Deewj keâle&kÙeefve…e
keâe DeeoMe& mLeeefhele neslee nw~

Ke) Oeeefce&keâ ØeYeeke :

Oeeefce&keâ Âef<š mes jeceÛeefjleceeveme keâer veejer hee$e
meceepe kesâ ef}S Yeefòeâ Deewj mecehe&Ce keâe DeeoMe&
Øemlegle keâjleer nQ~ Meyejer, pees keve ceW jece keâer
Øeleer#ee keâjleer jnleer nQ, meÛÛes Yeefòeâ Yeeke keâe
Øeleerkeâ nQ~ Gvekeâe Ûeefj$e peeefle Deewj keie& Yeso kesâ
heej peekeâj hejce Yeefòeâ kesâ cenlke keâes oMee&lee nw~
leg}meeroeme Meyejer keâer Yeefòeâ keâes Fme Øekeâej keefCe&le
keâjles nQ:

‘‘Øesce Yeieefle keâj cece iegve ieevee,
jeceefn efØeÙe mees Yeeefceefve peevee~'’10

Ùen GæjCe oMee&lee nw efkeâ Meyejer keâe Ûeefj$e
kesâke} Yeefòeâ keâe Øeleerkeâ veneR nw, yeefukeâ meceepe
ceW veejer keâer Yeefòeâ Deewj mecehe&Ce kesâ cenlke keâes
oMee&lee nw~ Meyejer kesâ Ûeefj$e mes leg}meeroeme ves
Ùen mebosMe efoÙee nw efkeâ veejer Yeer Oece& keâer TBÛeeFÙeeW
keâes Øeehle keâj mekeâleer nw~

ie) veweflekeâ ØeYeeke :

leg}meeroeme ves jeceÛeefjleceeveme ceW veejer hee$eeW kesâ
veweflekeâ iegCeeW hej Yeer efkeMes<e OÙeeve efoÙee nw~
Gefce&}e, pees }#ceCe kesâ kevekeeme kesâ meceÙe DeÙeesOÙee
ceW jnleer nQ, mebÙece Deewj keâle&kÙe keâe Glke=â<š
GoenjCe nQ~ Gefce&}e ves efyevee efkeâmeer efMekeâeÙele
kesâ Deheves heefle keâer DevegheefmLeefle ceW Deheves keâle&kÙeeW
keâe hee}ve efkeâÙee~ Ùen Ûeefj$e meceepe ceW veejer kesâ
menveMeer}lee Deewj OewÙe& kesâ cenlke keâes oMee&lee nw~
leg}meeroeme Gefce&}e kesâ lÙeeiehetCe& Ûeefj$e keâes efyevee
MeyoeW ceW Yeer Øemlegle keâjles nQ, efpememes Gvekeâer cetkeâ
menveMeer}lee Deewj lÙeeie keâe helee Ûe}lee nw~

meerlee keâe Ûeefj$e, pees Deheves meleerlke keâes yeveeS
jKeves Deewj Oece& keâe hee}ve keâjves kesâ ef}S mebkeâefuhele
nw, veejer kesâ veweflekeâ DeeoMe& keâes Øemlegle keâjlee nw~
leg}meeroeme ef}Keles nQ:

‘‘jefKenGB heekeve Deefive heefjKee,
peeveefnb ceve efvepe Øesce DeÚe~'’11

meerlee keâer Fme Deefive hejer#ee kesâ ceeOÙece mes
leg}meeroeme veejer kesâ Deelce-mecceeve, OewÙe& Deewj
meleerlke keâe DeeoMe& Øemlegle keâjles nQ~ Ùen Øemebie
meceepe ceW veejer kesâ ef}S veweflekeâlee Deewj Gmekesâ
DeeoMeeX kesâ cenlke keâes oMee&lee nw~

leg}meeroeme ves jeceÛeefjleceeveme ceW veejer hee$eeW keâes
meceepe, Oece& Deewj veweflekeâlee keâe Øeleerkeâ yeveekeâj
Øemlegle efkeâÙee nw~ meerlee, Meyejer, Gefce&}e Deewj
keâewmeuÙee pewmes hee$eeW kesâ ceeOÙece mes leg}meeroeme ves
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meceepe keâes Ùen mebosMe efoÙee efkeâ veejer ceW Demeerce
lÙeeie, Yeefòeâ Deewj veweflekeâlee keâer Meefòeâ nesleer nw~
Ùes hee$e meceepe kesâ ef}S ØesjCeeœeesle nQ Deewj Ùen
oMee&les nQ efkeâ veejer ve kesâke} heefjkeej keâer
DeeOeejefMe}e nw yeefukeâ meceepe keâer veweflekeâ Deewj
Oeeefce&keâ mebjÛevee ceW Skeâ cenlkehetCe& Yetefcekeâe efveYeeleer
nw~ jeceÛeefjleceeveme kesâ veejer hee$e Deepe Yeer meceepe
kesâ ef}S DeeoMe& yevekeâj veweflekeâlee, Oece& Deewj
keâle&kÙe keâe ceeie& efoKeeles nQ~

4. veejer hee$eeW kesâ mebIe<e& Deewj ÛegveewefleÙeeB :

jeceÛeefjleceeveme ceW ieesmkeeceer leg}meeroeme ves veejer
hee$eeW kesâ mebIe<e& Deewj ÛegveewefleÙeeW keâe mebkesoveMeer}
efÛe$eCe efkeâÙee nw~ leg}meeroeme ves meerlee, keâewmeuÙee,
megefce$ee, Gefce&}e Deewj Meyejer pewmeer veejer hee$eeW kesâ
ceeOÙece mes Gvekesâ peerkeve ceW Deeves kee}er keâef"veeFÙeeW
Deewj Gvekesâ meenme keâes oMee&Ùee nw~ Ùes hee$e meceepe
ceW veejer kesâ mebIe<e&hetCe& peerkeve Deewj Gmekesâ ÂÌ{
mebkeâuhe keâe Øeleerkeâ nQ~

keâ) meerlee keâe mebIe<e& Deewj hejer#ee :

meerlee keâe Ûeefj$e jeceÛeefjleceeveme ceW mebIe<e& keâe
ØecegKe GoenjCe nw~ Gvekesâ peerkeve ceW Deveskeâ
keâef"veeFÙeeB Deewj hejer#eeSB Deeleer nQ, }sefkeâve kes
nj heefjefmLeefle ceW Deheves OewÙe& Deewj meleerlke keâe
heefjÛeÙe osleer nQ~ kevekeeme mes }skeâj jekeCe Éeje
DehenjCe Deewj }bkeâe ceW jekeCe kesâ Éeje efoS ieS
Øe}esYeveeW keâes "gkeâjevee, Ùes meYeer Gvekesâ meenme
Deewj mebIe<e& kesâ Øeleerkeâ nQ~ leg}meeroeme Fme Øemebie
ceW ef}Keles nQ:

‘‘ØeYeg Øeleehe les jne Gj ve [jeF&,
efpeefce megjmeefj efmej heeflele helebiee~'’12

Ùen hebefòeâ Gvekesâ meenme Deewj Deelce-mebÙece keâes
oMee&leer nw~ }bkeâe ceW jnles ngS meerlee ves Deheves
Oece& Deewj ceÙee&oe keâe hee}ve efkeâÙee Deewj jekeCe
kesâ efkeâmeer Yeer Øe}esYeve kesâ meeceves Deheves DeeoMeeX
mes mecePeewlee veneR efkeâÙee~

Ke) Gefce&}e keâe lÙeeie Deewj mebIe<e& :

Gefce&}e keâe Ûeefj$e Yeer jeceÛeefjleceeveme ceW veejer kesâ
mebIe<e& keâe Øeleerkeâ nw~ }#ceCe peye jece kesâ meeLe
kevekeeme kesâ ef}S peeles nQ, lees Gefce&}e Deheves heefle
kesâ efyevee Iej ceW jnles ngS OewÙe& Deewj lÙeeie keâe
GoenjCe Øemlegle keâjleer nQ~ leg}meeroeme ves Gefce&}e
kesâ lÙeeie keâe efkemleej mes keCe&ve veneR efkeâÙee nw,
hejvleg Gvekeâer Ûeghheer Deewj OewÙe& Gvekeâe mebIe<e& keâe
DeefÉleerÙe ™he nw~ Ùen lÙeeie Deewj OewÙe& veejer keâer
Deebleefjkeâ Meefòeâ keâes oMee&lee nw, efpemeceW kes Deheves
peerkevemeeLeer kesâ efveCe&Ùe keâes men<e& mkeerkeâej keâj
Deheves keâle&kÙeeW keâe hee}ve keâjleer nQ~

ie) keâewmeuÙee Deewj megefce$ee keâe ceele=lke mebIe<e& :

keâewmeuÙee Deewj megefce$ee keâe mebIe<e& Gvekesâ ceele=lke
ceW efoKelee nw~ jece kesâ kevekeeme kesâ meceÙe keâewmeuÙee
keâe ùoÙe og:Ke mes Yeje neslee nw, }sefkeâve kes
Deheves keâle&kÙe Deewj Oece& keâe hee}ve keâjleer nQ~
Fmeer Øekeâej, megefce$ee ves Deheves heg$e }#ceCe keâes
jece keâer meskee kesâ ef}S keve Yespeves ceW lÙeeie Deewj
meenme keâe heefjÛeÙe efoÙee~ leg}meeroeme ves Fmes
Fme Øekeâej Øemlegle efkeâÙee nw :

‘‘keâefn meØesce efmeKeeF& ceeleg,
efheleg ceeleg meskekeâefn Yeeleg~'’13

ÙeneB megefce$ee keâe meenme Deewj lÙeeie Gvekesâ ceele=lke
kesâ mebIe<e& keâes ØeoefMe&le keâjlee nw, pees Skeâ DeeoMe&
ceelee keâer Yetefcekeâe efveYeeves keâe ØeÙeeme keâjleer nQ~

Ie) Meyejer keâe meeceeefpekeâ mebIe<e& :

Meyejer keâe Ûeefj$e meceepe ceW veejer kesâ mebIe<e& Deewj
meceepe ceW efvecve keie& kesâ Øeefle YesoYeeke keâe Øeleerkeâ
nw~ kevekeemeer nesves kesâ yeekepeto Meyejer Yeiekeeve
jece kesâ Øeefle Deheveer Yeefòeâ ceW Deef[ie jnleer nQ~
meceepe ceW efvecve peeefle kesâ Øeefle nesves kee}s YesoYeeke
keâes menves kesâ yeeo Yeer ken Deheves ØeYeg keâer Øeleer#ee
keâjleer nQ~ peye jece Gvekesâ kegâefšÙee ceW Deeles nQ
Deewj Gvekesâ Pet"s yesj Keeles nQ, lees Ùen Gvekesâ
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mebIe<e& keâe heefjCeece Deewj Gvekesâ Øeefle jece keâer
mkeerke=âefle keâe Øeleerkeâ nw~ leg}meeroeme Fme Øemebie ceW
keânles nQ:

‘‘ØeYeg Øeerefle keâjefnb efvepe peve peeF&,
ieefn ÛejCe heefjnjer kegâefš}eF&~'’14

Meyejer keâe Ùen mebIe<e& Deewj jece kesâ Øeefle Gvekeâer
efve…e veejer kesâ meceepe ceW mLeeve Deewj Gmekeâer
Yeefòeâ keâer Meefòeâ keâes oMee&lee nw~

jeceÛeefjleceeveme ceW veejer hee$eeW keâe mebIe<e& Gvekesâ
meenme, OewÙe& Deewj DeemLee keâe Øeleerkeâ nw~ leg}meeroeme
ves Fve hee$eeW kesâ ceeOÙece mes veejer kesâ peerkeve ceW
Deeves kee}er keâef"veeFÙeeW keâes oMee&Ùee nw Deewj
Gvekesâ OewÙe& ke efve…e keâe cenòke mLeeefhele efkeâÙee
nw~ meerlee, Gefce&}e, keâewmeuÙee, megefce$ee Deewj Meyejer
kesâ Ûeefj$e mes mhe<š neslee nw efkeâ veejer ceW efkeâleveer
menveMeefòeâ Deewj Deelceye} nw~ leg}meeroeme ves
veejer hee$eeW kesâ ceeOÙece mes Ùen mebosMe efoÙee nw efkeâ
mebIe<e& ve kesâke} veejer kesâ peerkeve keâe efnmmee nw,
yeefukeâ Ùen Gmes mebye} Deewj Meefòeâ Øeoeve keâjlee
nw~

5. DeeOegefvekeâ meboYe& ceW jeceÛeefjleceeveme keâer veejer
hee$e :

jeceÛeefjleceeveme kesâ veejer hee$e, pewmes meerlee, Gefce&}e,
Meyejer, keâewmeuÙee Deewj megefce$ee, DeeOegefvekeâ meceepe
ceW Yeer Øeemebefiekeâ nQ~ leg}meeroeme ves Fve hee$eeW keâes
Gme meceÙe keâer meeceeefpekeâ Deewj Oeeefce&keâ heefjØes#Ùe
ceW ieÌ{e Lee, }sefkeâve Gvekesâ efkeÛeej Deewj DeeoMe&
Deepe Yeer ØesjCee keâe œeesle nQ~ DeeOegefvekeâ meboYe& ceW
Fve veejer hee$eeW kesâ iegCe pewmes OewÙe&, lÙeeie, meenme,
Deewj Deelce-mecceeve Deepe kesâ meceepe ceW ceefn}eDeeW
kesâ peerkeve ceW Deeves kee}er ÛegveewefleÙeeW mes efvehešves
kesâ ef}S cenlkehetCe& nQ~

meerlee keâe Ûeefj$e DeeOegefvekeâ meboYe& ceW meyemes Øeemebefiekeâ
nw~ GvneWves kevekeeme kesâ oewjeve, jekeCe kesâ DehenjCe
kesâ yeeo, Deewj Ùeneb lekeâ efkeâ Deefivehejer#ee kesâ

meceÙe DeefÉleerÙe OewÙe& Deewj meenme keâe heefjÛeÙe
efoÙee~ Gvekeâe mebIe<e& Deewj Gvekesâ DeeoMe& ceefn}eDeeW
keâes efkehejerle heefjefmLeefleÙeeW ceW Yeer Deelce-mecceeve
Deewj DeelceefveYe&jlee yeveeS jKeves keâe mebosMe oslee
nw~ leg}meeroeme ef}Keles nQ :

‘‘meerlee mebie jece yeve heeF&,
mees meye keâ<š jns ceve ceeneR~'’15

Ùen hebefòeâ Deepe keâer ceefn}eDeeW keâes Ùen ØesjCee
osleer nw efkeâ Ûeens efkeâleveer Yeer keâef"ve heefjefmLeefle keäÙeeW ve
nes, Deebleefjkeâ Meefòeâ Deewj Deelcemecceeve yeveeS jKevee
DelÙeble cenlkehetCe& nw~

Gefce&}e keâe lÙeeie Deewj Gvekesâ Éeje efoKeeÙee ieÙee
OewÙe&, DeeOegefvekeâ ceefn}eDeeW kesâ peerkeve ceW ØesjCee keâe
œeesle nw~ heefle kesâ kevekeeme peeves kesâ yeeo Yeer Gefce&}e ves
OewÙe&hetke&keâ Gvekeâer Øeleer#ee keâer~ Deepe kesâ meceepe ceW,
peye ceefn}eDeeW keâes Deheves heefjkeej Deewj keâeÙe&#es$e ceW
mebleg}ve yeveevee heÌ[lee nw, Gefce&}e keâe OewÙe& Deewj lÙeeie
ØesjCeeoeÙeer yevelee nw~

Meyejer keâe Ûeefj$e DeeOegefvekeâ meceepe ceW Yeefòeâ,
efkeÕeeme Deewj Deelce-efveYe&jlee keâe Øeleerkeâ nw~ meceepe ceW
efvecve peeefle keâer nesves kesâ yeekepeto Meyejer keâer Yeiekeeve
jece kesâ Øeefle efve…e Deewj Gvekeâer Øeleer#ee Deepe keâer veejer
keâes Ùen mebosMe osleer nw efkeâ meeceeefpekeâ DekejesOeeW keâes heej
keâj Deheveer efve…e Deewj Deelce-efkeÕeeme yeveeS jKevee
ÛeeefnS~ leg}meeroeme ves Meyejer kesâ Øeefle jece keâer mkeerke=âefle
keâe keCe&ve keâjles ngS ef}Kee :

‘‘ØeYeg Øeerefle keâjefnb efvepe peve peeF&,
ieefn ÛejCe heefjnjer kegâefš}eF&~'’16

Ùen Øemebie veejer keâes Deheves hej efkeÕeeme yeveeS
jKeves Deewj Deheves GösMÙe kesâ Øeefle meÛÛes jnves keâer
ØesjCee oslee nw~

keâewmeuÙee Deewj megefce$ee keâe ceele=lke Deewj Gvekesâ
Éeje efoKeeS ieS meenme Deewj OewÙe& DeeOegefvekeâ meceepe
ceW ceele=lke Deewj heeefjkeeefjkeâ efpeccesoeefjÙeeW keâe Øeleerkeâ nQ~
jece Deewj }#ceCe keâes kevekeeme peeves hej Yeer GvneWves
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Deheveer mebleeve keâes Oece& kesâ ceeie& hej Ûe}ves keâer ØesjCee
oer~ Deepe keâer ceefn}eDeeW kesâ ef}S Ùen ceele=lke keâe Skeâ
DeeoMe& GoenjCe nw efkeâ kes efkeâme Øekeâej Deheves heefjkeej
kesâ Øeefle meceefhe&le jn mekeâleer nQ Deewj Deheves yeÛÛeeW keâes
meMeòeâ yevee mekeâleer nQ~

jeceÛeefjleceeveme keâer veejer hee$e DeeOegefvekeâ meceepe
ceW ceefn}eDeeW kesâ ef}S ØesjCee keâe œeesle nQ~ leg}meeroeme
ves efpeme Øekeâej mes Fve hee$eeW kesâ ceeOÙece mes lÙeeie, OewÙe&,
Deelce-mecceeve Deewj mecehe&Ce keâe mebosMe efoÙee nw, ken
Deepe keâer veejer keâes Gmekeâer Deme}er Meefòeâ keâe Snmeeme
keâjelee nw~ jeceÛeefjleceeveme keâe veejer Âef<škeâesCe DeeOegefvekeâ
meceÙe ceW Yeer Øeemebefiekeâ nw Deewj Ùen meceepe ceW ceefn}eDeeW
kesâ mebIe<eeX Deewj Gvekesâ meenme keâe Øeleerkeâ yevekeâj GvnW
meMeòeâ yeveeves ceW meneÙekeâ nw~

jeceÛeefjleceeveme ceW veejer hee$eeW keâe cenlke DelÙeefOekeâ
nw~ leg}meeroeme ves Fve hee$eeW kesâ ceeOÙece mes meceepe ceW
veejer keâe DeeoMe& Øemlegle efkeâÙee nw~ Gvekesâ lÙeeie, Yeefòeâ
Deewj keâle&kÙeefve…e ves veejer keâes meceepe ceW Skeâ TbÛee
mLeeve efoÙee nw~ jeceÛeefjleceeveme keâer veejer hee$e ve
kesâke} Oeeefce&keâ yeefukeâ meeceeefpekeâ Deewj veweflekeâ DeeoMeeX
keâe Yeer ØeefleefveefOelke keâjleer nQ, pees DeeOegefvekeâ meceepe ceW
Yeer Øeemebefiekeâ nQ~
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Abstract :

India is unique from other parts of the world. Since ancient times, many great
personalities have been born on Indian soil. This land is adorned with many sages,
saints, poets, artists, and scientists, just like the moon is adorned among the stars and
comets. Among the many great men born on Indian soil, one great personality is that
of the great poet Goswami Tulsidas. Bhakti period poetry has a unique place in the
history of Hindi literature, this period can be called the golden age from the point of
view of poetry in Hindi literature. In the Ram Bhakti branch of Bhakti poetry of the
Bhakti period, Goswami Tulsidas ji can be compared to the moon among the stars,
lotus among the flowers, Veda in literature, and swan among the swans. He holds an
incomparable position among Indian poets. Goswami Tulsidas Ji was not just a poet
but also a revolutionary, reformist, holistic personality who did great work for the
people and made an invaluable contribution in the Indian social, cultural, and
educational perspective. In this paper the researchers try to give inputs in the cultural,
social, and educational contribution of Mahakavi Goswami Tulsidas from a broad
perspective by doing a detailed study of Indian culture, society, and educational system
influenced by Mahakavi Goswami Tulsidas ji.

Keywords :

Bhakti, Education, Great, Literature, Poet.

Introduction :

India is a nation of sages, saints, wise
men, yogis, scientists, poets and saints. It
is not a landmass but a self-nation. It is a
great culture, society, and system whose
unique imprint influences the entire world.
Many crises came on the land of India
from time to time but the enlightened
Indian society succeeded in maintaining

its existence on the strength of its cultural
and educational excellence. Many era-
changing personalities were born in the
land of India, who recommended the path
of salvation and devotion to the innocent
and helpless people and presented an easy-
to-follow path for nation-building, human
upliftment and character-building. Indian
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Sanatan culture has the unique characte-
ristic of coordination, where many religions,
philosophies, thoughts, practices and methods
of worship are prevalent, many methods
were presented by Indian visionaries and
many were adapted from external cultures.
In Indian history, the medieval period is
known as the period of Muslim rule. The
system of rule during the Muslim period
was governed according to Islamic juris-
prudence, due to which there was great
disappointment in the majority of Indian
Sanatani Society. Pandit Ramchandra
Shukla (2002) says that the Bhakti period
arose in this special period of Hindi
literature because there was no other way
left for the hopeless, disappointed people
who had forgotten their manliness except
their devotion to God. That is why many
poets composed their poems, epics, and
champu poems during the Bhakti period.
In Bhaktikal poetry, Goswami Tulsidas is
the main poet in the Ram Bhakti branch
and is considered the best poet of this
period. Goswami Tulsidas ji, on the strength
of his amazing, unique, unimaginable
talent, composed a world-famous book like
Ramcharit Manas to awaken the Indian
society and destroy the deep darkness of
despair, in which he presented a detailed
discussion on all aspects of Shri
Ramchandra ji’s life, which proved to be
an immortal work with time.

Philosophical concept of Goswami

Tulsidas :

The basis of Goswami Tulsidas Ji’s
philosophical attitude in his life is Sagun
Brahma, devotion to Sagun Brahma is the
truth according to him, Goswami Tulsidas
Ji believes that devotion to God is the only
truth, apart from that all the worldly things
are false. According to Goswami Tulsidas

Ji, being oriented towards devotion to God
is the true path, worldly attachment is
falsehood. Goswami Tulsidas Ji believed
and had unwavering faith in devotion to
the Saguna and Sakar form of God rather
than the nirguna and formless Brahma. His
thoughts were clear and simple. He had a
simple outlook beyond the mysticism of
Gorakhpath yogis and Muslim Sufis. It is
believed that Goswami Ji he was a saint
with a pure heart, a sage with a vision, a
social reformer, a pioneer of cultural
upliftment and a great man who had love
and compassion for all human beings. His
philosophical concept was based on the
outlook for the welfare of all (Nigam,
2020).

Goswami Tulsidas ji says :

keâerjefle Yeef}le Yetefle Yeef} meesF&~
megj meefj mece meyekeâj efnle nesF&~

Goswami Tulsidas ji’s vast vision and
aspiration for the welfare of all is self-
evident from his above lines. Based on the
above analysis, it can be said that Tulsidas
Ji’s philosophical thoughts were broad and
liberal. From the point of view of Tattva
Mimansa, Tulsidas ji was influenced by
Dvaitadvaita written by Shri Vallabhacharya
and Vishishtadvaita by Shri Ramanuja-
charya.

Goswami Tulsidas Ji’s ideal personality
was Lord Ram, Goswami Ji was a complete
follower of Lord Shri Ram’s personality for
the ideal form of human Aachar Mimansa.
Goswami Tulsidas Ji accepts Shri Ram’s
personality as the ideal personality for
both social and family human roles. Tulsi’s
Ram is the ideal Purushottam, Tulsidas Ji
has accepted Mother Sita as the ideal
personality as the ideal character of women,
Goswami Ji has recognized King Dasharath
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as the ideal father and Kaushalya as the
ideal mother. Goswami Tulsidas Ji has
included all the major characters of the
Ramayana story in his epic Ramcharitmanas
and described the ideal hero, character,
and villain according to every aspect of life.
Based on the above description and the study
of the poetic sections of Ramcharitmanas,
it can be said that Goswami Tulsidas ji
has described ideal characters in each section
of Ramcharitmanas, by assimilating them
in every sphere of life, every human being
can make his life successful and pave the
way for welfare for other people. Through
timeless creations like Shriramcharit Manas,
Ramlala Nahchu, Ramagya Prathnavali,
Hanuman Bahuk, Goswami Tulsidas ji
revived Indian culture by giving it a lively
form, Goswami ji has a unique place in
Indian cultural upliftment.

Religious Concept of Goswami

Tulsidas :

Goswami Tulsidas Ji believed in the
Vaishnav religion, Tulsidas Ji had true –
love for Shri Ram. He accepted Shri
Ram’s Sagun form as God and was deeply
immersed in exclusive devotion to Lord
Shri Ram. The path of devotion was
blocked due to Nathpanthi Yogis sear-
ching for God in their inner self through
Hatha Yoga, in which Goswami Tulsidas
Ji played an important role in reawakening
with his Sagun and loving devotion.
Goswami Tulsidas Ji, despite being a
complete believer in the Vaishnav religion,
was not of narrow thinking, he was a very
liberal and tolerant saint from a religious
point of view. Presenting a direct introdu-
ction to religious liberality and tolerance,
Goswami Tulsidas Ji says -

nefj Deveble nefj keâLee Deveblee,
keânefnb megveefnb yengle efkeefOe meye meblee~

There are many forms and infinite
stories of Lord Ram, whom the saints
remember by different names, but he had
only one great form, Shri Ram ji. The
feeling which has been described in the
above-mentioned chaupai is similarly
described in the 46th verse of the 164th
Sukta of the first chapter of Rigveda –

Indram Mitram Varunamag-
nimahurtho Divyaah Sa Suparno
Garutmaan, Ekam Sad Vipra
Bahuda Vadanti Vadayantyagni
Yamam Matarishwaan Mahu.

 That is, the power that people call
Indra, Mitra, Varun, and Agni is only one,
scholars address it by different names.
Goswami Tulsidas ji had full faith in
Saguna God, he used to see Ram in
everything, thought, and scene. From a
religious point of view, Tulsidas ji was a
very generous, tolerant and compassionate
saint. It would not be an exaggeration to
call Tulsidas a Kaviraj among the Bhakti
poets (Shukla, 2018).

Cultural Contribution of Goswami

Tulsidas :

Goswami Tulsidas Ji has left an
indelible mark on cultural aspects such as
Indian philosophy, religion, vision, ethics,
way of life, emotions, yoga, astrology,
governance system, the concept of ideal
personality through his poetry, discourses
and personality. He became immortal in
this mortal world by accelerating the flow
of Indian knowledge tradition. ndian
culture has been one of the best cultures
in the world, but from time to time, due to
the attack of foreign invaders in India,
Indian culture was also attacked in many
periods, such as Yavanas, Mongols,
Mughals, Turks etc. tried to destroy the



147
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

Sanatan culture by interfering in Indian
culture, due to which the majority of the
population of India drowned in the deep
darkness of despair, to rescue it, there was
a need for a Yugpurusha, to fulfil this need,
Goswami Tulsidas Ji composed important
poetic texts for the upliftment of Sanatan
culture by awakening the spirit of Ram
Bhakti in the 16th century. The world
famous book of Goswami Tulsidas ji is
Shri Ramcharitmanas which is known as
a holy book for the Sanatani people of the
whole world, apart from this, the famous
books of Goswami Tulsidas ji include
Ramlallanhachhu, Vairagvasandipani,
Ramagya Prashnaasi, Janaki-Mangal,
Parvati Mangal, Vinay Patrika, Krishna-
Geetavali, Varavai Ramayan Dohavali,
Kabitaavali etc. Goswami Tulsidas ji paved
the way for Bhagwad Bhakti through his
creations. The famous critic of Hindi
literature Pt. Ramchandra Shukla ji writes
in his book Hindi Sahitya Ka Itihaas
(2002) that the Indian people troubled by
foreign rule had no other way than Bhagwad
Bhakti to overcome their frustration and
despair and to get freedom from bad rule
and atrocities, this is the reason why
Bhakti poetry emerged whose pioneer was
a great poet like Tulsidas. Goswami Tulsidas
cleared the fog of the shadow of the
blazing sun of Indian culture and made
the sun of Indian culture shine brightly
again, and again made an unprecedented
contribution to the upliftment of Indian
culture. Even after thousands of years of
Goswami Tulsidas ji’s era, the acceptance
of books like Ramcharitmanas is
constantly increasing in the Indian psyche,
it would not be unfair to say that Goswami
Tulsidas ji has the most important place
in the Indian cultural renaissance.

Social Contribution of Goswami

Tulsidas :

Many Rishis, Munis, and Saints were
birth for the upliftment of Indian society,
who strengthened the Indian social
consciousness and played a great role in
taking it to the highest level. Rishis,
Munis, Bhikshus, and Saints have made
an unparalleled contribution to the history
of India. Among the social contributions
of saints, Goswami Tulsidas Ji, who was
born in North India, influenced Indian
social consciousness the most. Goswami
Tulsidas Ji infused new consciousness in
society through his unique poetic art and
played a major role in freeing the back-
ward people from extreme despair from
the social and cultural point of view. Goswami
Ji did a successful work of conveying
ancient social beliefs among the Indian
people through his unique poetic style.
Tulsidas Ji played a major role in awaken-
ing the Indian society through his great
poetry (Dwivedi, 2010). Through his
poetry, Goswami Tulsidas presented such
incidents and events through which the
social system and the Indian masses draw
inspiration till the present time. Goswami
Tulsidas accepted the character of Lord
Shri Ram as a great man as an ideal social,
cultural, and educational form. Lord Shri
Ram, who was created by the true humanity
of Goswami Tulsidas, while preserving the
social caste system, gave a broad social
message by embracing all the characters
of the lowest class of the society, Kewat,
Kol, Bhil, Kirat and other castes. Goswami
Tulsidas is such a sun in the Indian sky in
the saint tradition who described the vast
Indian social cultural system in his scrip-
tures and spread it everywhere like the
light of the sun, accepting the system.
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Goswami Tulsidas presented an ideal even
while accepting the ancient Indian system.
Goswami Tulsidas successfully connected
the Sanatani Hindus with their ancient
social beliefs and restored the forgotten
ideals of Sanatan culture. As a Bhakti poet,
Goswami Ji had a great influence on the
political and social system of Indian society
and inspired social, political, and spiritual
upliftment in Indian society, especially in
the people of Hindi Hindi-speaking region.
During the time of Goswami Tulsidas Ji,
there was Mughal rule in India, against
whose evil policies and misrule Goswami
Ji strongly reacted, which had long-term
and far-reaching effects. Goswami Tulsidas
Ji said that the main reason for Indian social
decline was the heretical rule system.
Goswami Tulsidas ji was the greatest
public welfare hero, he was the pioneer
of social coordination, Goswami Tulsidas
ji has made an invaluable contribution to
the social coordination and upliftment of
the masses. There is a lot of coordination
in Goswami ji’s poetry, Goswami Tulsidas
ji established great coordination in different
types of social concerns like Sufi Sanatani,
Shaiva-Vaishnava, Sagun-Nirgun, Gyan
Dhara-Bhakti tradition based on ideology,
religion, sect, belief, community, etc.
Accepting the unity of Sagun and Nirgun
Brahma, Goswami Tulsidas ji says,

Deiegveefnb mecegveefn veefn keâÚg Yesoe,
ieekeefnb cegefve hegjeve yegOe kesoe~

Similarly, accepting the unity of
devotion and knowledge, he says,

%eeveefn Yeieleefn veefn keâÚg Yesoe,
GYeÙe njefn Yeke mebYeke Kesoe~

Based on the above poem, it can be
said that Goswami Tulsidas Ji made a
beautiful and successful effort to establish

social coordination in every direction and
field.

Educational Contribution of Goswami

Tulsidas :

In the history of Hindi literature, the
poetry collection of Goswami Tulsidas has
a unique place. In the education system
of India, the direct educational contribution
of Goswami Tulsidas Ji is taught at every
level of education in the curriculum of
Hindi literature in primary, upper primary,
secondary, higher secondary, and higher
education. The entire literature of Goswami
Tulsidas Ji has been given space in Hindi
literature books by distributing it in
different sections. Since it is not possible
to provide space for the Khandkaavya,
Kavya and Mahakavya of Goswami Tulsidas
Ji in one lesson, for this reason, the sections
of the poems have been included in the
curriculum of Hindi literature for the
students. In this way, Goswami Tulsidas
Ji holds an unparalleled place in the Indian
educational system. India’s education
system is secular, but it has given place to
literary genres like poetry collections,
novels, stories, diaries, reportage, dramas,
etc. written by saints, scholars, and great
men of every religion.

One of the objectives of human life
is to understand the significance of one’s
birth, every human being should understand
the purpose and essence of his life. Know-
ledge is required for this, knowledge is
such a treasure that can be obtained with
faith, dedication, humility and contemplation.
It is necessary to acquire philosophical,
social, natural and physical knowledge in
every person’s life so that a person can
develop his personality to the highest
level, but every person cannot succeed in
acquiring knowledge by thinking and
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contemplating independently, for this a
Guru is required who can make the person
aware of various aspects of knowledge,
water the roots of the dry tree of ignorance
with the sweet juice of knowledge and make
it green i.e. who can make the highest
contribution in taking the personality of
the person to the highest place. The philo-
sophical concept which Goswami Tulsidas
Ji has given concrete form in the form of
his poetry, by explaining the nature of
Sagun Brahma, he has accepted the
personality of Lord Shri Ram as the
highest level, and has recognized him as
Sagun Brahma. Goswami Tulsidas Ji has
mainly accepted Vishishtadvait philosophy
and through great texts like Ramcharit
Manas, he spread his philosophical
viewpoint to the common people, whose
far-reaching and long-term impact affects
a wide area of   India. From a religious
perspective, Goswami Tulsidas Ji tried to
make the dry river of life of the common
people’s mind, perennial through his poetry
collection with the teachings of Vaishnav
religion. The teachings of Vaishnav religion
were spread in the poetry collection of
Goswami Tulsidas Ji, it is an essential fact
that Tulsidas Ji revived Vaishnav religion
with the simple, easy, and comprehensive
form of his poetry collection Ramcharit
Manas and spread the teachings of
Vaishnav religion among the common
people.

Conclusion :

Goswami Tulsidas Ji was the great
pioneer of the Indian cultural renaissance.
From a historical point of view, it is known
that due to foreign rule in medieval India,
Indian Sanatani Hindus were deeply dis-
appointed and there was cultural upheaval,
in such a situation, a great man was needed
for a cultural renaissance, which Goswami
Tulsidas Ji fulfilled by incarnating and
Goswami Tulsidas Ji revived the culturally
fallen society by soaking it in the essence
of devotion through the Ram Katha.
Goswami Tulsidas Ji influenced Indian
society and culture through many creations,
which the most important texts are Shri
Ramcharitmanas, Ramagya Prashnavi,
Ramlalanachhu, Vinaypatrika, Krishna-
geetavali, Hanuman Bahuk, etc. are very
famous and effective. The works of Goswami
Tulsidas supremely influence the educa-
tional point of view from various perspec-
tives, both directly and indirectly.
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ieesmkeeceer leg}meeroeme kesâ ieerefle-keâekÙe ceW meebieereflekeâ lelke
[e@Ê ceOegefcelee YeóeÛeeÙe&

meneÙekeâ DeeÛeeÙe&, ieeÙeve efkeYeeie
mebieerle Ske cebÛe keâ}e mebkeâeÙe

keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

ieesmkeeceer leg}meeroeme peer Skeâ ceneve keâefke, Yeòeâ, oeMe&efvekeâ Deewj meceepe megOeejkeâ LeW~ GvneWves Deheveer jÛeveeDeeW
ceW jece-Yeefòeâ, veweflekeâlee, DeelceMegefæ, YeejleerÙe mebmke=âefle Deewj meceepe kesâ ef}Ùes GheÙeesieer yeeleW Øemlegle keâer~ Gvekeâe ØecegKe
iebÇLe ßeer jeceÛeefjleceeveme Skeâ Ssmee «evLe nw pees jeceeÙeCe keâer keâLee keâes Deece pevelee keâer Yee<ee ceW mej} Deewj megboj {bie
mes yeleelee nw~ leg}meeroeme peer keâe pevce mebkeeo 1554 ceW efÛe$ekeâtš efpe}s ceW jepeehegj veecekeâ ieeBke ceW ngDee Lee~ Fvekesâ
efhelee keâe veece ßeer Deelceejece otyes leLee ceelee keâe veece ng}meer Lee~ Fvekeâer ceelee yeÛeheve ceW ner iees}eskeâkeemeer nes ieÙeeR~
ßeer vejnÙee&vevo peer ves leg}meeroeme peer keâe veece jceyees}e jKeeb kes yee}keâ keâes Deheves meeLe DeÙeesOÙee }s ieÙes Deewj keneb
Gvekeâe Ùe%eehekeerle mebmkeâej keâjeÙee~ vejnefj cenejepe ves kew<CekeeW kesâ heeBÛe mebmkeâej keâjeÙes Deewj jece ceb$e mes oeref#ele efkeâÙee~
efheâj, Gvekeâe efkeÅeeOÙeÙeve ØeejbYe nes ieÙee~ leg}meeroeme peer pees Yeer megveles Les Gmes kes keâb"mLe keâj }sles Les~ Gvekeâer ØeKej
yegefæ keâer meYeer ØeMebmee keâjles Les~ leg}meeroeme peer ves 15 ke<e& keso-kesoebie keâe DeOÙeÙeve efkeâÙee~

leg}meeroeme peer keâe efkekeen jlveeke}er mes ngDee Lee~ Fvekesâ heg$e keâe veece leejkeâ Lee~ peerkeve kesâ Debeflece #eCeeW ceW
leg}meeroeme keejeCemeer ceW jnles Les~ 1623 F&Ê ceW leg}meeroeme peer meceeefOe }skeâj Deheves Mejerj keâe lÙeeie keâj efoÙes

leg}meeroeme peer keâer ØecegKe jÛeveeÙeW jeceÛeefjleceeveme, yejkew jeceeÙeCe, heeke&leer cebie}, peevekeâer cebie}, ke=â<Ce
ieerleeke}er, oesneke}er, efkeveÙe heef$ekeâe Deeefo~

yeerpe Meyo :

leg}meeroeme, jeceÛeefjleceeveme, ieerefle keâekÙe, meebieereflekeâ leòke~

ieesmkeeceer leg}meeroeme Yeefòeâkeâe} keâer meiegCe Oeeje
keâer jeceYeefòeâ MeeKee kesâ ØeefleefveefOe keâefke nQ~ leg}meer
Skeâ meeLe keâefke, Yeòeâ leLee meceepe megOeejkeâ leerveeW ™heeW
ceW ceevÙe nQ~ leg}meer ves jeceÛeefjleceeveme kesâ ceeOÙece mes
jece keâer Yeefòeâ keâes Iej Iej hengBÛeeÙee nw~

mebieerle keâer Âef<š mes leg}meeroeme kesâ heo meeefnlÙe
hej efkeÛeej keâjves mes hetke& ØecegKe ™he mes oes lelkeeW hej
efkeÛeej keâjvee DeekeMÙekeâ nw~

ieerefle keâekÙe ceW jeie Ùeespevee Deewj lee} heæefle :

mebieerle ceW jeie Ùeespevee DeekeMÙekeâ nw~ mkejeW keâer
efkeefMe<š jÛevee jeie nw~ efpemeceW mkej leLee keCe& oesveeW neW
Deewj pees megveves kee}eW kesâ ceve keâes ØemeVe keâjs~ DeleŠ
jeie efkeOeeve kesâ Éeje keâesF& Yeer ieerle ØeYeekekeâejer efmeæ
neslee nw~ leg}meeroeme kesâ ieerefle keâekÙe keâer ØeeÛeerve ØeefleÙeeW
hej jeie jeefieefveÙeeW kesâ veece Debefkeâle nQ~ leg}meer keâe Ùegie
mebieerle keâe mkeCe&keâe} nw~ lelkeâe}erve meceÙe Deveskeâ
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Øeefmeæ mebieerle%eeW leevemesve, yewpeg yeekeje, jeceoeme ceeveefmebn
leescej keâe ÙeMe Ûelegefõkeâ heâw} Ûegkeâe Lee~ ‘‘ieesmkeeceer
peer ves Deheveer ieerefle ke=âefleÙeeW ceW Fkeäkeâerme jeie-jeefieefveÙeeW
keâe meefVekesMe efkeâÙee nw~1

ke=â<Ce ieerleeke}er ceW Ùes ome jeie nw- Deemeekejer,
keâevnje, kesâoeje ieewjer, Oeveeßeer, veš, efye}eke}, ce}ej,
}ef}le leLee meesj"~

ieerleeke}er ceW Fkeäkeâerme jeieeW keâer ÛeÛee& keâer ieF& nQ-
Deemeekejer peÙeleeßeer, efke}eke}, kesâoej, meesj", Oeveeßeer,
keâevnje, keâuÙeeCe, }ef}le, efkeYeeme, veš, lees[er, meejbie,
metne, ce}ej, ieewjer, cee™, Yewjke, heÛe&jer, kemeble leLee
jecekeâ}er~ efkeâvleg keân mekeâles nQ efkeâ ÛeÛe&jer keâesF& jeie
veneR~ [e@Ê jecekegâceej kecee& ves Yeer ieerleeke}er kesâ jeieeW ceW
ÛeÛe&jer keâe Gu}sKe efkeâÙee nw~2

efkeveÙe heef$ekeâe ceW Fkeäkeâerme jeieeW keâer ÛeÛee& keâer ieF&
nw~ ÙeLee- Deemeekejer, keâuÙeeCe, keâevnje, kesâoeje, šesÌ[er,
peÙeleßeer, Oeveeßeer, veš, yemevle, efye}eke}, efyeneie,
Yewjke, cee™, }ef}le, jecekeâ}er, efkeYeeme, meejbie, mensvne
efye}eke} leLee meesj" FlÙeeefo~

ob[keâ veecekeâ jeie keâe Gu}sKe efce}lee nw efkeâvleg
DevÙe keâneR Yeer ob[keâ veecekeâ jeie keâe Gu}sKe veneR
efce}lee~ ßeer nvegceeve Øemeeo heesöej, hebÊ jecesÕej Yeó,
efkeÙeesieer nefj leLee yewpeveeLe peer ØeYe=efle šerkeâekeâejeW ves
efkeveÙe heef$ekeâe ceW jcee kesâ mLeeve hej ob[keâ keâe ner
Gu}sKe efkeâÙee nw~ efkeâvleg mebieerle keâer efkeâmeer Yeer hegmlekeâ
ceW ob[keâ Meyo keâe Gu}sKe veneR efce}lee~ pees jeie
ieerleeke}er ceW nQ kees efkeveÙe heef$ekeâe ceW veneR nw~ ÙeLee
ieerleeke}er keâe ieewjer jeie efkeveÙe heef$ekeâe ceW veneR nw, leLee
efkeveÙe heef$ekeâe kesâ Yewjkeer Deewj efkeneie ‘ieerleekeef}’ ceW
veneR nw~’’ Dele: ieereflekeâekÙe ceW ØeÙegòeâ Ùes jeie nw-
Deemeekešer, keâuÙeeCe, keâevnje, kesâoeje, peÙeleßeer, šesÌ[er,
Oeveeßeer, veš, kemeble, efye}eke}, efyeneie, Yewjke, Yewjkeer,
ceunej, cee™, jecekeâ}er, }ef}le, efkeYeeme, meejbie
meesj" leLee ieewjer~3

jeie Deewj keâefkelee kesâ Yeeke keâe Ieefve… mebyebOe nw~
leg}meeroeme peer kesâ meeefnlÙe ceW ieerleeW keâer Yeeke ØekeCelee
keâes Gpeeiej keâjves ceW GveceW efveefnle mebieerle efkeOeeve ØeeCe
lelke keâer YeeBefle ns, GveceW mebieerle efvekee&n kesâ ef}S keâekÙe
leye keâer Ghes#ee veneR efkeâÙee nw~ leg}meer kesâ keâekÙe ceW
ÙeLee mLeeve jeieeW keâe Gu}sKe efce}lee nw~

kegâÚ efkeÉle peve leg}meer keâes mebieerle%e Yeer ceeveles nQ
keäÙeeWefkeâ efpeve ieerleeW ceW mebieerle keâe meeQoÙe&, Meem$eerÙe jeie
Skeb lee} ØeÛegj neW lees Gmekesâ jÛeefÙelee kesâ mebieerle %eeve
kesâ mebyebOe ceW Mebkeâe efvece&t} nw~

ieerefle keâekÙe keâer Âef<š mes leg}meer kesâ meeefnlÙe ceW
Ùees efvecveef}efKele Ú: «evLe Gu}sKeveerÙe nw- ke=â<Ce
ieerleeke}er, efkeveÙe heef$ekeâe, jece}}e venÚt, peevekeâer
cebie}, heeke&leer cebie} FveceW mes ØeLece leerve «evLe meeefneflÙekeâ
ieerefle kesâ «evLe nQ leLee DevÙe leerve «ebLe meebieereflekeâ leòke
meceeÙes }eskeâieereflekeâe heæefle kesâ heefjÛeeÙekeâ nQ~ mebYekele:
keâefke menevegYetefle peefvele Yeekegkeâlee leLee kewÙeefòeâkeâ Yeekegkeâlee
mes heefjhetefjle neskeâj ieerefle keâekÙe keâer jÛevee keâjlee nw~
leg}meer kesâ keâekÙe ceW meblegef}le efÛevleve, DevegYetefle Deewj
keâuhevee kesâ meeLe mebieerle lelke keâe ØeeogYee&ke neslee nw
leLee mebieerle keâe Depeœe Oeeje efveyee&Oe Øekeeefnle nesleer nw~
ieesmkeeceer leg}meeroeme ves Deelcee kesâ efpeme mebieerle keâes
keeCeer oer nw ken Deheves ceeveme ceW mecemle meewvoÙe& mes
cegKeefjle nw~ mebhetCe& kÙeefòeâ keâe mebieerle ner Deelce mebieerle
nw~ leg}meer kesâ keâekÙe ces Â<še kesâ Yeeke nQ~ Gvekesâ keâekÙe
ceW efkeâmeer Yeer Øekeâej keâe keâes}en} veneR nw Deefheleg
............... Devle: kesovee keâes Meevle keâjves keâer DeÆgle
Meefòeâ nw~

efkeveÙe heef$ekeâe leg}meeroeme kesâ meceÙe-meceÙe hej
ef}Kes ieÙes ßes…ce ieerefleÙeeW keâe meb«en «ebLe nw~ FmeceW
keâefke kesâ Deevleefjkeâ ùoÙe keâer DeefYekÙeefòeâ ngF& nw~
leg}meer ves efkeveÙe heef$ekeâe ceW DeefYekÙebpevee keâes ØeOeevelee
oer nw~ Fme «ebLe kesâ ØeejbYe ceW oskeleeDeeW keâer mlegefle keâer
ieÙeer nw~ ÙeLee-
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ßeer jeceÛebõ ke=âhee}g Yepeceve
njCe Yeke YeÙe oe™Ceced

veke keâbpe }esÛeve keâbpe cegKe keâj
keâbpe heo keâbpee™Ceced~

leg}meer kesâ ieerleeW keâer meheâ}lee Gvekeâer Meyo Ùeespevee
hej Yeer Deke}befyele nw~ ÙeLee- efkeveÙeheef$ekeâe keâe Skeâ
ieerle-

Ssmees keâes Goej peie ceeneR~
efyeveg meskee pees õkew oerve hej jece meefjme keâesG veeneR~

hebÊ efke<Ceg efoiebyej he}gmkeâj peer ves leg}meer kesâ heoeW
keâes ........... Meem$eerÙe jeie-jeefieefveÙeeW ke lee} ceW
efveke=òe keâj GvnW ieeÙee~ leg}meer kesâ Yeefòeâ heo peveceeveme
ceW kÙeehle nw~ leg}meer kesâ ieerleeW keâer meheâ}lee Gvekeâer
Meyo Ùeespevee hej Deke}befyele nw~ Yeefòeâ Deewj mebieerle kesâ
MeeÕele mebyebOe keâes mkeerkeâej keâjles ngÙes mkeÙeb leg}meer ves
Deheveer YeefòeâceÙe keâekÙe meeOevee ceW mebieerle keâes cenlke
efoÙee~

‘‘ÛeewefLe Yeieefle cece iegve ieeve keâjn keâheš
peefpe ieeve~4

cenekeâefke leg}meeroeme ves meesÛe mecePekeâj jeie
jeefieefveÙeeW keâer ÛeÛee& Deheves ieerefle keâekÙe ceW keâer nQ~5

efve<keâ<e& :

GheÙe&gòeâ leLÙeseb kesâ DeeOeej hej Ùen keân mekeâles nQ
efkeâ ieesmkeeceer leg}meeroeme YeejleerÙe mebmke=âefle kesâ meÛÛes
ØeefleefveefOe keâefke Les~ GvneWves Deheveer meeefnlÙe meeOevee mes
}eskeâ cebie} keâer Yeekevee kesâ efkekeâeme nsleg Yeefòeâ Deewj
mebieerle kesâ efÛejvleve mebyebOe Deewj DeKebef[le meeQoÙe& keâes
Decejlee Øeoeve keâer~ leg}meer kesâ Yeekeevegkeât} jeie Ùeespevee,
lee} Ùegòeâ Meyo Ùeespevee leLee ceeOegÙe& iegCe Ùegòeâ keCe&
efkeOeeve mes efmeæ neslee nw efkeâ kes ceneve mebieerle%e Les~

mevoYe& «evLe metÛeer :

1. efveyevOe mebieerle, ßeer }#ceerveejeÙeCe ieie&, mebieerle keâeÙee&}Ùe,
neLejme, mebmkeâjCe, 1978, he=Ê 523

2. efnvoer meeefnlÙe keâe Dee}esÛeveelcekeâ Fefleneme, he=Ê-583

3. kener, he=Ê-524

4. efkeveÙe heef$ekeâe

5. efveyevOe mebieerle, he=Ê-526
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ieesmkeeceer leg}meeroeme keâer jÛeveeSB Skeb Yee<eeiele kewefMe<šÙe
[e@Ê Gcee mewveer

meneÙekeâ Øeesheâsmej, efMe#ee mebkeâeÙe,
DeeF&ÊSÊSmeÊF&Ê (ceeefvele) efkeMkeefkeÅee}Ùe,

ieebOeer efkeÅee ceefvoj, mejoejMenj

meejebMe :

efnboer meeefnlÙe ceW leg}meeroeme Yeefòeâ keâe} keâer jece keâekÙe hejbheje kesâ Øekele&keâ meeefnlÙekeâej ceeves peeles nQ~ Gvekesâ
keâekÙe ceW Yeeke lelke kesâ meeLe-meeLe Yee<eeiele efkeMes<elee ceW Yeer Deheveer De}ie efkeMes<elee osKeves keâes efce}leer nw~ Gvekesâ
ØeceeefCele «evLeeW keâer mebKÙee yeejn ceeveer peeleer nw~ Gvekeâer jÛeveeDeeW ceW DekeOeer yeÇpe Yeespehegjer, heâejmeer, Dejyeer,
Yee<eeDeeW keâe ØeÙeesie osKeves keâes efce}lee nw~ Gvekeâe keâekÙe peerkeve keâer kÙeeKÙee nw~ GmeceW Yeeke Deewj keâ}e keâe,
DevegYetefle Deewj DeefYekÙeefòeâ keâe, keâekÙe Deewj oMe&ve keâe, peerkeve Deewj meeefnlÙe keâe, jme Deewj De}bkeâej keâe, efveie&gCe
Deewj meiegCe keâe mecegefÛele meecebpemÙe ngDee nw~ Øemlegle DeOÙeÙeve ceW leg}meerke=âle jÛeveeDeeW Deewj Gvekesâ Yee<eeiele
kewefMe<šÙe  keâe DeOÙeÙeve efkeâÙee ieÙee nw~ efpemeceW oeMe&efvekeâ, keCe&veelcekeâ Skeb efke<eÙekemleg efkeM}s<eCe MeesOe efkeefOe
keâe ØeÙeesie efkeâÙee ieÙee nw~ Øemlegle DeOÙeÙeve keâes leg}meerke=âle yeejn ØeceeefCele jÛeveeDeeW keâe heefjÛeÙe Skeb Gvekesâ
Yee<eeiele kewefMe<šÙe lekeâ meerefcele jKee ieÙee nw~

yeerpe Meyo :

leg}meeroeme, jÛeveeSB, Yee<eeiele kewefMe<šÙe~

Øemleekevee :

ieesmkeeceer leg}meeroeme keâe pevce meckeled 1589 ceW
ngDee Lee~ Fvekeâer ceelee keâe veece ng}meer leLee efhelee keâe
veece Deelceejece ogyes Lee~ keâefke keâer helveer keâe veece
jlveeke}er Lee~ Gvekesâ ieg® keâe veece vejnefjoeme Lee~
Fvekeâe pevce mLeeve yeeboe efpe}s ceW jepehegj «eece ceW ngDee
Lee~ keâefke kesâ peerkeve kesâ GòejeOe& ceW Gvekeâer KÙeeefle yengle
yeÌ{ ieF& Leer keäÙeeWefkeâ FvneWves mecekeâe}erve heefjefmLeefleÙeeW
keâe Yeer efÛe$eCe efkeâÙee nw~ efnboer meeefnlÙe ceW leg}meeroeme
Yeefòeâ keâe} keâer jece keâekÙe hejbheje kesâ Øekele&keâ meeefnlÙekeâej
ceeves peeles nQ~ Gvekesâ keâekÙe ceW Yeeke lelke kesâ meeLe-meeLe
Yee<eeiele efkeMes<elee ceW keâer Yeer Deheveer De}ie efkeMes<elee

osKeves keâes efce}leer nw Deveskeâ efkeÉeveeW kesâ Deheves-Deheves
celeeW kesâ Devegmeej Gvekesâ keâekÙe «ebLe keâer mebKÙee efveefMÛele
veneR nw }sefkeâve meke&ceevÙe cele kesâ Devegmeej Fvekesâ ØeceeefCele
«ebLeeW keâer mebKÙee 12 yeleeF& peeleer nw Fve meYeer «ebLees ceW
leg}meeroeme peer ves Yee<ee keâe Dehetke& mebÙeespeve efkeâÙee nw
ieesmkeeceer peer keâe Yee<ee kesâ #es$e ceW DekeOeer leLee yeÇpe
oesveeW hej meceeve DeefOekeâej Lee Deehekesâ ØeOeeve «ebLe
ceeveme keâer jÛevee DekeOeer ceW ngF& nw~ ieerleeke}er, ke=â<Ce
ieerleeke}er Deewj efkeveÙe heef$ekeâe keâer Yee<ee heefj<ke=âle yeÇpe
nw~ DekeOeer Deewj yeÇpe kesâ Deefleefjòeâ Deehekeâe Yeespehegjer
hej Yeer DeefOekeâej Lee Deewj kegâÚ keâefkeleeSb Yeespehegjer ceW



154
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

Yeer Deeheves ef}Keer nw~ Gvekesâ GoenjCe keâneR-keâneR
yegbos}Keb[er kesâ Yeer mej} ØeÙeesie Deehekeâer Yee<ee ceW efce}
peeles nQ~ Fve ØeebleerÙe Yee<eeDeeW keâes ÚesÌ[keâj Dejyeer,
heâejmeer FlÙeeefo kesâ MeyoeW keâe Yeer keâefke ves ØeÛegjlee kesâ
meeLe ØeÙeesie efkeâÙee nw~ hejbleg keâF& keâe ØeÙeesie lelmece ve
neskeâj leÆke jne nw~ Fme Âef<š mes osKeles nQ efkeâ
leg}meeroeme peer keâe Yee<eeiele kewefMe<šÙe pees keâer Fme
DeOÙeÙeve keâe cegKÙe GösMÙe nw

DeOÙeÙeve keâer DeekeMÙekeâlee Deewj cenlke :

ieesmkeeceer leg}meeroeme peer kesâ meeefnlÙe ceW mecevkeÙe
keâer efkeješ Ûes<še efoKeeF& osleer nw~ Fmeer ™he ceW ieesmkeeceer
peer ves Yee<ee kesâ Øeefle Yeer mecevkeÙe keâes yeveeS jKee~
Gvekesâ keâekÙe keâer Yee<ee ceW DekeOeer yeÇpe, heâejmeer,
yegbos}Keb[er, Yeespehegjer kesâ MeyoeW keâe Yeer keâefke ves ØeÛegjlee
mes ØeÙeesie efkeâÙee nw~ DeOÙeÙeve keâer DeekeMÙekeâlee Fme
yeele keâes oMee&leer nw efkeâ meeefnlÙe kesâ pees hee"keâ nw ken
leg}meer meeefnlÙe ceW Gvekesâ Yee<eeiele kewefMe<šÙe keâes Øeehle
keâj heeSbies mveelekeâ Skeb mveeòekeâeslej kesâ ef}S leg}meeroeme
Skeâ mebhetCe& hee"Ÿe›eâce kesâ ™he ceW meeceves Deeles nQ~
Fmeef}S Fme DeOÙeÙeve keâe cenlke Ùen yeleelee nw efkeâ
mveelekeâ Deewj mveeòekeâeslej efkeÅeeefLe&ÙeeW kesâ ef}S leg}meer
kesâ Yee<eeiele kewefMe<šÙe keâes Fme ™he ceW osKevee Deheves
Deehe ceW cenlkehetCe& efmeæ nesiee~

DeOÙeÙeve keâe DeewefÛelÙe :

Øemlegle DeOÙeÙeve keâe DeewefÛelÙe Fme yeele keâes oMee&lee
nw efkeâ leg}meeroeme keâer jÛeveeSW Skeb Gvekeâe Yee<eeiele
kewefMe<šÙe meeefnlÙe hee"keâeW kesâ ef}S cenlkehetCe& nw~
leg}meeroeme Yeefòeâkeâe} kesâ efkeefMe<š ØeefleYeekeeve, }eskeâveeÙekeâ,
ceeveke peerkeve kesâ efkeefYeVe he#eeW hej Âef<šheele keâjves kee}s
efÛevlekeâ Deewj ceevekeleekeeoer keâefke keâ}ekeâej Les~ Gvekeâe
keâekÙe peerkeve keâer kÙeeKÙee nw~ GmeceW Yeeke Deewj keâ}e
keâe, DevegYetefle Deewj DeefYekÙeefòeâ keâe, keâekÙe Deewj oMe&ve
keâe, peerkeve Deewj meeefnlÙe keâe, jme Deewj De}bkeâej keâe,
efveie&gCe Deewj meiegCe keâe mecegefÛele meecebpemÙe ngDee nw~

leg}meerke=âle jÛeveeDeeW Deewj Gvekesâ Yee<eeiele kewefMe<šÙe mes
DeOÙeÙeve keâe DeewefÛelÙe meeLe&keâ nw~

DeOÙeÙeve keâer efkeefOe :

oeMe&efvekeâ keCe&veelcekeâ efkeefOe Skeb efke<eÙekemleg
efkeM}s<eCe efkeefOe~

DeOÙeÙeve keâe heefjmeerceve :

Øemlegle DeOÙeÙeve efnboer meeefnlÙe kesâ Yeefòeâ keâe} ceW
jece Yeefòeâ MeeKee kesâ ØeefleefveefOe keâefke Skece meeefnlÙekeâej
ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW keâe heefjÛeÙe
Skeb Gvekeâe Yee<eeiele kewefMe<šÙe lekeâ meerefcele jKee ieÙee
nw~

DeOÙeÙeve kesâ GösMÙe :

1. ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW keâer
mebKÙee keâe DeOÙeÙeve keâjvee~

2. ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW kesâ
mebef#ehle heefjÛeÙe keâe DeOÙeÙeve keâjvee~

3. ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW kesâ
Yee<eeiele kewefMe<šÙe keâe DeOÙeÙeve keâjvee~

1) ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW
keâer mebKÙee keâe DeOÙeÙeve keâjvee :

ke=âefle, ke=âeflekeâej Deewj hee"keâ Skeâ otmejs kesâ hetjkeâ
nesles nQ~ Dele: efkeâmeer Yeer ke=âeflekeâej keâer ke=âefleÙeeW
keâe cetuÙeebkeâve keâjves mes hetke& Gme ke=âeflekeâj kesâ
kÙeefòeâiele peerkeve mes heefjefÛele nesvee DeekeMÙekeâ nw~
leg}meer jÛeveeDeeW Skeb Yee<ee keâes Yeer ùoÙeiece leYeer
efkeâÙee pee mekeâlee nw peye nce Gvekesâ kÙeefòeâlke mes
heefjefÛele nes~ leg}meer keâe pevce keâye ngDee? keâneb
ngDee? efveefMÛele leewj hej kegâÚ veneR keâne pee
mekeâlee, keäÙeeWefkeâ GvneWves Deheveer pevceefleefLe keâe
Deewj pevce mLeeve keâe keâneR Gu}sKe veneR efkeâÙee
nw~ pee@pe& ef«eÙeme&ve ves Gvekeâe pevce me. 1589
Skeb osnekemeeve meckeled 1680 ceevee nw~
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ieesmkeeceer leg}meeroeme kesâ mecekeâe}erve Deewj hejkeleer&
}sKekeâeW ves peneb leg}meeroeme keâer jÛeveeDeeW keâe keCe&ve
efkeâÙee nw keneb kesâke} ceeveme keâe ner efpe›eâ keâjkesâ ken
Ûeghe nes ieS nQ~ kesCeer ceeOeke oeme veW cet} ieesmeeF&
Ûeefj$e ceW efvecveef}efKele «ebLees keâe Gu}sKe efkeâÙee nw:-

«ebLees kesâ veece jÛeveekeâe}

jece ieerleeke}er meckeled 1628

ke=â<Ce ieerleeke}er meckeled 1628

jeceÛeefjleceeveme meckeled 1631

efkeveÙe heef$ekeâe meckeled 1639

jece}}e venÚt meckeled 1639

heeke&leer cebie} meckeled 1639

peevekeâer cebie} meckeled 1639

oesneke}er meckeled 1640

melemeF& meckeled 1642

yeengkeâ meckeled 1669

kewjeiÙe meboerheveer meckeled 1669

jecee%ee meckeled 1669

yejyew meckeled 1669

FmeceW keâefkeleeke}er keâe keâesF& efveo&sMe ceeOeke oeme
ves veneR efkeâÙee~ Ùen DeekeMÙekeâ ef}Kee nw efkeâ leg}meer ves
kegâÚ keâefkele Yeer ef}Kes Les~ efMeke efmebn meWiej ves Deheves
osKes Ùee Deheves hegmlekeâe}Ùe ceW Ghe}yOe leg}meerke=âle
«ebLees keâer metÛeer efvecveef}efKele oer nw :

ÛeewheeF& jeceeÙeCe

keâefkeleeke}er

ieerleeke}er

Úvoeke}er

yejyew jeceeÙeCe

oesneke}er

kegâb[ef}Ùee

mej peepe& ef«eÙeme&ve ves Fbef[Ùeve Sbšerkeâjer veesšdme
Deesve leg}meeroeme ceW ieesmkeeceer peer kesâ efvecveef}efKele
21 «ebLees keâe Gu}sKe efkeâÙee nw :

1. ceeveme 12. mebkeâš ceesÛeve

2. ieerleeke}er 13. efkeveÙe heef$ekeâe

3. keâefkeleeke}er 14. yeengkeâ

4. oesneke}er 15. jeceMe}ekeâe

5. ÚhheÙe jeceeÙeCe 16. kegâb[ef}Ùee jeceeÙeCe

6. jecemelemeF& 17. keâjKee jeceeÙeCe

7. peevekeâer cebie} 18. jes}e jeceeÙeCe

8. kewjeiÙe meboerefheveer 19. Pet}vee jeceeÙeCe

9. jece}}e venÚt 20. ßeerke=â<Ce ieerleeke}er

10. yejkew jeceeÙeCe 21. meiegveeke}er

11. jecee%ee ØeMve

Gòeâ «evLeeW ceW mes ef«eÙeme&ve ves leg}meerke=âle kesâke}
12 «evLe ceeves nw~

meved 1906 ceW ßeer efMekeefyenejer }e} peer keepehesÙeer
ves leg}meerke=âle «evLeeW keâer mebKÙee 17 efveOee&efjle keâer nw~
efceße yevOegDeeW ves Deheves ‘vekejlve’ ceW leg}meeroeme keâer
«evLe mebKÙee 25 efveOee&efjle keâer nw~ hejvleg efceße yevOegDeeW
ves FveceW mes efpeve «evLeeW hej ØeceeefCekeâlee keâer Úehe
}ieeF& nw kes efkeâke} 12 ner nw~

1. ceeveme 7. jece melemeF&

2. ieerleeke}er 8. keâef}Oecee&Oece& efve™heCe

3. keâefkeleeke}er 9. nvegceeve yeengkeâ

4. peevekeâer cebie} 10. jece Me}ekeâe

5. ke=â<Ce ieerleeke}er 11. efkeveÙe heef$ekeâe

6. nvegceeve Ûeeef}mee 12. oesneke}er

veeiejer ØeÛeeefjCeer meYee keâer Keespe efjheesš& kesâ Devegmeej
leg}meerke=âle «evLeeW keâer mebKÙee 37 nw~ Fme Keespe kesâ
Ghejevle veeiejer ØeÛeeefjCeer meYee ves Yeer leg}meerke=âle «evLeeW
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keâer ØeceeefCekeâ mebKÙee 12 ner ceeveer nw~

DeeÛeeÙe& jeceÛevõ Megkeä} Yeer 12 «evLeeW keâes ØeceeefCekeâ
™he mes leg}meerke=âle ceeveleW nw~ he=… 142 hej Deheves
Fefleneme ceW Megkeä}peer ves Fmekeâe Gu}sKe efkeâÙee nw~
}e}e meerleejece ves Yeer leg}meer kesâ ØeceeefCekeâ «evLe 12
ner ceeveW nw~

leg}meerke=âle ØeceeefCekeâ «evLe :

1. ceeveme 7. heeke&leer cebie}

2. jece}}e cenÚg 8. peevekeâer cebie}

3. kewjeiÙe meboerefheveer 9. jecee%ee ØeMve

4. oesneke}er 10. ieerleeke}er

5. keâefkeleeke}er 11. ßeerke=â<Ce ieerleeke}er

6. yejkew jeceeÙeCe 12. efkeveÙe heef$ekeâe

2) ieesmkeeceer leg}meeroemeke=âle ØeceeefCekeâ «evLeeW
kesâ heefjÛeÙe keâe DeOÙeÙeve keâjvee :

jece}}e venÚt : jece}}e venÚt keâer jÛevee
efleefLe meckeled 1639 nw~ jece}}e venÚt Skeâ
ØeyevOe keâekÙe nw~ keâLee GmeceW veneR nw~ kesâke}
Skeâ ner keCe&ve ceW «evLe meceehle nes peelee nw~ Fme
«evLe ceW meesnj ÚvoeW keâe ØeÙeesie nw~ FmeceW jece
keâe venÚt keefCe&le nw~ keâekÙe keâer Âef<š mes «evLe
keâe keâesF& efke<es<e cenlke veneR nw~ «evLe keâer Yee<ee
"s" DekeOeer nw~

kewjeiÙe meboerefheveer : kewjeiÙe meboerefheveer keâer jÛevee
efleefLe meckeled 1669 nw~ «evLe ceW 64 oesns Deewj
2 meesj"s nw~ cebie}eÛejCe, kemleg mebkesâle, meblemkeYeeke,
meble ceefncee, Meevleer keCe&ve yeme Ùener keefCe&le nw
Fme «evLe ceW~ oesne meesj"e Deewj ÛeewheeF& ÚvoeW
keâe FmeceW ØeÙeesie nw~ Meevle jme, %eeve, Yeefòeâ
Deewj kewjeiÙe keâe Fme «evLe ceW Kepeevee nw~

oesneke}er : oesneke}er keâer jÛevee efleefLe meckeled
1640 nw~ Fme «evLe ceW Skeâ oesns ceW yeengefheÌ[e
keâe keCe&ve nw~ pees ieesmkeeceerpeer kesâ peerkeve kesâ

Debeflecekeâe} ceW nesleer nw~ oesneke}er ceW keâLeevekeâ
keâesF& efke<es<e veneR nw~ veerefle, Yeefòeâ, jece-ceefncee,
lelkeâeef}keâ heefjefmLeefleÙeeb FlÙeeefo GefòeâÙeeb «evLe ceW
keefCe&le nw~

keâefkeleeke}er : keâefkeleeke}er keâer jÛevee efleefLe
Gu}sKe veneR efce}lee~ kesâke} 35keW oesns ceW kegâÚ
keâefkeòeeW keâer jÛevee keâe Gu}sKe DekeMÙe efce}lee
nw~ meckeled 1628 mes meckeled 1631 kesâ yeerÛe
meerleekeš kesâ veerÛes keâefkeleeW keâer keâefke ves jÛevee keâer~
Ùen Gu}sKe efce}lee nw~ Fvekeâer jÛevee ieerleeke}er
kesâ heMÛeeled leLee ceeveme kesâ hetke& keefCe&le nw~
keâefkeleeke}er ceW kegâÚ 325 Úvo nw Deewj Fvekeâe
meele keâeC[eW ceW efkeYeepeve efkeâÙee ieÙee nw~ keâefkeleeke}er
keâefke keâer meceÙe-meceÙe hej keâer ieF& jÛeveeDeeW keâe
meb«en nw~ keâLeemet$e hetCe&™he mes efÚVe-efYeVe nw~

yejkew jeceeÙeCe : yejkew jeceeÙeCe «evLe keâer jÛevee
efleefLe meckeled 1669 nw~ «evLe ceW kegâ} 69 Úvo
nw Deewj Gvner ceW DekÙekeefmLele ™he mes keâLee keâe
Øekeen Ûe}lee nw~ FmeceW yejkew ÚvoeW keâe ØeÙeesie
nw~ Fme «evLe ceW ÚvoeW ceW keâefke ves ØeLece yeej jme
Deewj De}bkeâej efve™heCe keâe ØeÙeeme efkeâÙee nw~

heeke&leer cebie} : heeke&leer cebie} «evLe keâer jÛevee
efleefLe meckeled 1639 nw~ Fme «evLe ceW efMeke Deewj
heeke&leer kesâ efkekeen keâe keCe&ve nw~ efkekeen kesâ efjefle-
efjkeepeeW keâe keâe efÛe$eCe Fme «evLe ceW efce}lee nw~
jÛevee keâer Yee<ee DekeOeer nw~

peevekeâer cebie} : peevekeâer cebie} «evLe keâer jÛevee
efleefLe meckeled 1639 nw~ Fme «evLe ceW keâefke ves
nefj ieereflekeâe ÚvoeW keâe ØeÙeesie efkeâÙee nw~ «evLe ceW
meerlee Deewj jece keâe efkekeen keefCe&le nw~ jece kesâ
meeLe DevÙe leerveeW YeeF&ÙeeW keâe efkekeen neslee nw~
«evLe keâer Yee<ee DekeOeer nw~

jecee%ee ØeMve : jecee%ee ØeMve «evLe keâer jÛevee
efleefLe meckeled 1969 nw~ «evLe ceW meele meie& nw
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Deewj ØelÙeskeâ meie& ceW meele mehlekeâ nw~ FmeceW ÚvoeW
keâer mebKÙee 343 nw~ «evLe ceW jecekeâLee keefCe&le
nw~ Fmekeâer Yee<ee ceW ye=pe Deewj DekeOeer keâe efceßeCe
nw~

ieerleeke}er : ieerleeke}er «evLe keâer jÛevee efleefLe
meckeled 1628 nw~ ieerleeke}er leg}meeroeme keâer
ØeLece jÛevee nw~ ieerleeke}er keâe GlejkeâeC[ keeefucekeâer
jeceeÙeCe mes ces} Keelee nw~ jece keâe yee} keCe&ve
Fme «evLe ceW meyemes Glke=â<šlee keâes hengbÛelee nw~
ieerleeke}er mhegâš heoeW ceW ef}Keer ieF& jÛevee nw~
«evLe keâe ØeejcYe jece pevceeslmeke mes neslee nw~
«evLe meele keâeC[eW ceW efkeYeeefpele nw~ ieerleeke}er ceW
ieerefle- keâekÙe jÛevee nesves kesâ keâejCe keâesce} YeekeveeDeeW
keâes ner efkeMes<e™he mes efÛeef$ele efkeâÙee ieÙee nw~

ke=â<Ce ieerleeke}er : ke=â<Ce ieerleeke}er «evLe keâer
jÛevee efleefLe meckeled 1628 nw~ Ùen mhegâš heoeW
ceW ef}Keer ieF& nw~ Fmekesâ ØeejcYe ceW cebie}eÛejCe
Deewj Deble ceW cebie}keâecevee nw~ «evLe ceW keâesF&
keâeC[ Ùee mkeâbo veneR nQ IešveeSW heoeW ceW keefCe&le
nw~ «evLe ceW ke=â<Ce keâer keâLee nw~ yee}-}er}e,
meewvoÙe& keCe&ve, ieesefhekeâe Øesce, ceLegje ieceve, ieesheer
efkejn, YeÇcej ieerle Deewj õesheoer ÛeerjnjCe meYeer keâes
keâefke ves meb#eshe ceW ef}Ùee nw~

efkeveÙe heef$ekeâe : efkeveÙe heef$ekeâe «evLe keâer jÛevee
efleefLe meckeled 1639 nw~ keâefke ves keâef} mes meleeÙes
peeves hej Deheves keâ<šeW kesâ efvekeeCee&Le& efkeveÙe heef$ekeâe
keâer jÛevee keâer~ «evLe ceW keâefke keâer oe™Ce kÙeeLee
keefCe&le nw~ efkeveÙe heef$ekeâe keâer heo mebKÙee 279
nw~ efkeveÙe heef$ekeâe Skeâ ieerefle keâekÙe nw~ keâefke ves
oemÙe Yeeke mes Øesefjle neskeâj Deelcemecehe&Ce keâer
ØesjCee mes Fme «evLe keâe me=peve efkeâÙee nw~

jeceÛeefj$e ceeveme : jeceÛeefj$e ceeveme «evLe keâer
jÛevee efleefLe meckeled 1631 nw~ ceeveme keâer keâLee
meele keâeC[eW ceW keâefke ves efkemleej kesâ meeLe keâer nw~
ceeveme ceW ÚvoeW keâer mebKÙee }ieYeie 10000

nw~ ceeveme keâer jÛevee ØeOeeve ™he mes oesne Deewj
ÛeewheeF& Úvo ceW ngF& hejvleg yeerÛe-yeerÛe ceW DevÙe
Úvo Yeer meeefce} nw~ ieesmkeeceer leg}meeroeme ves
ceeveme keâer jÛevee Skeâ cenekeâekÙe ef}Keves kesâ Ì{bie
mes keâer nw~

3) ieesmkeeceer leg}meeroeme keâer ØeceeefCele jÛeveeDeeW
kesâ Yee<eeiele kewefMe<šÙe keâe DeOÙeÙeve keâjvee:

leg}meer kesâ keâekÙe ceW Yee<eeiele kewefMe<šÙe keâe Âef<škeâesCe
keäÙee Lee Fme mecyevOe ceW [e@Ê }#ceerveejeÙeCe efceße
keâe efcele nw - ‘‘leg}meeroeme kesâ meeceves oes Øekeâej
kesâ Yee<ee ØeÙeesie keâer hejcheje Leer~ Skeâ mebmke=âle
keâer ke otmejer peveYee<ee keâer~ Skeâ Deesj oskekeeCeer
kesâ ™he ceW Øeefleef…le De#eÙe Oeeefce&keâ, }ewefkeâkeâ,
meeefnlÙe, mecheVe Deewj kegâceeefj} Yeó, MebkeâjeÛeeÙe&
mes }skeâj meeceevÙe heefC[le leLee meeceble keie& lekeâ
hetpÙe mebmke=âle keâer oerIe& hejcheje Leer Deewj otmejer
Deesj ieewleceyegæ Deewj cenekeerj meÂMe }eskeâveeÙekeâeW
Deewj mecØeoeÙe Øekele&keâeW Éeje ØeÙegòeâ Deewj Øeefleef…le
leLee menm$eeefOekeâ yeewæ, efmeæeW, pewve-cegefveÙeeW,
veeLe-ÙeesefieÙeeW, efveie&gefCeÙeeW, meblees ke DevÙe Yee<ee
keâefkeÙeeW Éeje jefÛele efkeMee} meeefnlÙe mes mecheVe
}eskeâYee<ee keâer hejcheje Leer~’’ Fme meceÙe heâejmeer
Deewj }#eCe «evLeeW keâer jÛevee Øeke=efòe yeÌ{ jner Leer~
oske Yee<ee mebmke=âle kesâ meceLe&keâ mebmke=âllesj meeefnlÙe
keâes ieBkee™ Ieesef<ele keâj jns Les~ Fve Yee<ee Ûe›eâeW
kesâ ceOÙe leg}meer keâes Deheveer jen Ûegveveer Leer~
Gvnesves ojyeejer keâekÙe hejcheje Deewj }#eCe «evLeeW
keâes hetCe& ™he mes ÚesÌ[ keâj DeeOegefvekeâ YeejerÙe
Yee<eeDeeW kesâ GlLeeve kesâ ef}S vekeerve Âef<škeâesCe
keâer Yeekevee kesâ efkekeâeme kesâ ef}S peveYee<ee keâekÙe
keâe ÛeÙeve efkeâÙee~ Gvnesves efkeâmeer keâe Yeer DebOeevegkeâjCe
veneR efkeâÙee~ Gvehej Skeâ Deesj mebmke=âle kesâ veevee
hegjeCe efveieceeiece keâe ØeYeeke Lee~ otmejer Deesj
Gvnesves Ssmeer keâekÙe jÛevee keâe mebkeâuhe ef}Ùee Lee
efpememes ‘‘megjmeefj mece meye keânB efnle nesF&’’~ Fmeer
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}eskeâcebie} Yeekevee mes Øesefjle nes, Gvnesves Yee<ee kesâ
mecyevOe ceW yeÌ[e kÙeehekeâ Deesj Goej Âef<škeâesCe
DeheveeÙee~ yeÇpe Deeefo ØecegKe yeesef}ÙeeW ceW keâekÙe
jÛevee Gvekeâer }eskeâ-efnlew<eCee keâe ØeceeCe nw Deewj
efkeefYeVe yeesef}ÙeeW kesâ Deefleefjòeâ Dejyeer heâejmeer Deeefo
efkeosMeer MeyoeW keâe «enCe Gvekeâer ØeieefleMeer}lee
keâe heefjÛeeÙekeâ nw~ leg}meeroeme kesâ keâekÙe ceW heebefC[lÙe
ØeoMe&ve veneR YeekeeefYekÙeefòeâ keâe ceeOÙece Lee~ Fmeer
ef}S Gvnesves oesneke}er ceW ef}Kee :

‘‘keâe Yee<ee, keâe mebmke=âle, Øesce ÛeeefnS meebÛe~
keâece peg Deekes keâecejer, keâe }s keâjw kegâceebÛe~~’’

GheÙe&gòeâ oesns ceW ‘kegâceebÛe’ (jsMeceerkem$e) mebmke=âle
keâe Deewj ‘keâecejer’ peve Yee<ee keâe Øeleerkeâ nw~ leg}meeroeme
peer mebmke=âle keâes ‘kegâceebÛe’ keâer Yeebefle yengcetuÙe Deewj
keâerceleer lees ceeveles nw efkeâvleg menpe, mkeeYeeefkekeâ DeefYekÙeefòeâ
kesâ ef}S ‘keâecejer’ keâes ner Deheveevee hemebo keâjles nw~
ÛetBefkeâ keâekÙe keâe ØeLece Skeb ØeOeeve ceeOÙece Yee<ee nw~
Fmeef}S leg}meer ves mepeerkelee Deewj Øekeen kesâ ef}S
peveYee<ee keâes ner Ûegvee~

Yee<ee keâer keemleefkekeâ Meefòeâ Meyo Deewj DeLe& nesles
nw~ Fve oesveeW kesâ heejmheefjkeâ mecyevOe ceW efke<eÙe ceW
leg}meer ves ef}Kee nw -

‘‘efieje-DejLe, pe}-yeerefÛe mece keâefnÙele efYeVe ve efYeVe~
yeboT meerleejece heo efpeveefnb hejce efØeÙe efKeVe~~’’

DeLee&le efpeme Øekeâej meerlee-jece, pe}-}nj DeefYeVe
nQ Gmeer Øekeâej keeCeer (efieje) Deewj DeLe& DeefYeVe nw~
Deheveer jÛeveeDeeW ceW ØeÙegòeâ Yee<ee kesâ mecyevOe ceW ‘Yee<ee
Yeefveefle ceesefj ceefle Leesjer’, ‘Yeefoefle Yeosme kemleg ye}
yejveer’, ‘efieje «eecÙe efmeÙe jece peme’ GefòeâÙeeW ceW Yee<ee,
Yeefveefle, Yeosme, efieje, «eecÙe Deeefo mes mhe<š DeefYeØeeÙe
}eskeâYee<ee mes ner nw~ }eskeâYee<ee ceW ‘ceeveme’ keâer jÛevee
keâjles meceÙe Gvnesves Deheveer Yee<ee efke<eÙekeâ ceevÙelee
mhe<š keâj oer -

‘‘keâe Yee<ee, keâe mebmke=âle, Øesce ÛeeefnS meebÛe~

DeeÛeeÙe& Megkeä} ves leg}meer keâer Yee<ee hej efkeÛeej
keâjles ngS ef}Kee nw- Yee<ee hej pewmee DeefOekeâej ieesmkeeceer
peer keâes Lee kewmee Deewj efkeâmeer efnvoer keâefke keâe veneR~
hen}er yeele lees Ùen OÙeeve osves keâer nw efkeâ ‘DekeOeer’ Deewj
‘yeÇpe’ keâekÙe keâer Yee<ee Leer oesveeW MeeKeeDeeW hej Gvekeâe
meceeve Deewj hetCe& DeefOekeâej Lee~ ‘jeceÛeefjle ceeveme’ keâes
GvnesveW DekeOeer ceW ef}Kee nw efpemeceW hetjkeer Deewj heÚebner
(DekeOeer) oesveeW keâe ces} nw~ ‘keâefkeleeke}er’, ‘efkeveÙeheef$ekeâe’
Deewj ‘ieerleeke}er’ leerveeW keâer Yee<ee «epe nw~ ‘keâefkeleeke}er’
lees yeÇpe keâer Ûe}leer Yee<ee keâe Skeâ megboj vecetvee nw~
‘heeke&leer-cebie}’, ‘peevekeâer-cebie}’ Deewj ‘jece}}evenÚt’
leerveeW hetjkeer DekeOeer ceW nw~ Yee<ee hej efkemle=le DeefOekeâej
Deewj efkeâme keâefke keâe Lee? ve metj DekeOeer ef}Ke mekeâles
Les, ve peeÙemeer yeÇpe~ DeeÛeeÙe& Megkeä} kesâ Fme keâLeve keâes
kegâÚ efkeÉeveeW ves vekeâej efoÙee~ kes Ùen Yeer ceeveles nw efkeâ
leg}meer keâer Yee<ee ceW keâekÙe-iegCe nw, keâekÙe Yee<ee keâe
mke™he Yeer megjef#ele nw, meeefnlÙekeâ Yeer nw Gvekeâer Âef<š
ceW keâekÙe Yee<ee kesâ ™he ceW leg}meer ves yeÇpe ceW kegâÚ kewmee
veneR efkeâÙee pees Gvekesâ hetke&keleer& metj ves Deewj hejkeleer&
efyenejer ves efkeâÙee Lee~ ‘ieerleeke}er’, keâefkeleeke}er’ Deewj
‘efkeveÙeheef$ekeâe’ keâer Yee<ee yeÇpe nesles ngS Yeer DekeOeer mes
jbefpele nw~

‘jeceÛeefjleceeveme’, yejkew jeceeÙeCe’ Deewj ‘jece}}evenÚt’
keâer Yee<ee DekeOeer nw~ DekeOeer kesâ ØeÙeesie keâer Âef<š mes
leg}meer ves Fme Yee<ee keâes yengle mece=æ Deewj heefj<ke=âle
efkeâÙee nw, peve-peve kesâ jmeemkeeove kesâ ÙeesiÙe yeveeÙee
nw~ meyemes cenlkehetCe& yeele Ùen nw efkeâ mebmke=âle keâer
oeke}er keâes DekeOeer kesâ kÙeekeâjCe kesâ efveÙeceeW ceW efveyebæ
keâj ØeÙegòeâ efkeâÙee nw~ ‘ceeveme’ ceW Ssmes keâF& mLe} efce}
peebSieW peneb Gvcegòeâ ieieve kesâ hebÚer kesâ meceeve "s"
DekeOeer keâe ØeÙeesie yejyeme ceve keâes ceesn }slee nw~ pewmes-

‘‘Debiejer heefnefj keâtbef[ efmej OejneR~
heâjmee yeebme mes} mecekeâjneR

osefKe efve<eeoveeLe Ye} šes}t~
keâns[ yepee[ pegPeeT Ì{es}t~’’
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efve<keâ<e& :

cenekeâefke leg}meer kesâ keâekÙe keâer Yee<ee hej DeeÛeeÙe&
jeceÛevõ Megkeä} keâe Ùen efkeÛeej GefÛele yew"lee nw ‘‘Yee<ee
hej pewmee DeefOekeâej ieesmkeeceer leg}meer keâe Lee kewmee Deewj
efkeâmeer efnvoer keâefke keâe veneR, keäÙeeWefkeâ ve lees metj DekeOeer
ef}Ke mekeâles Les Deewj ve peeÙemeer yeÇpe, cenekeâefke leg}meeroeme
ves oesveeW keâe mhe<š, heefjceeefpe&le ke heefj<ke=âle ™he keefCe&le
keâj Deheveer Yee<ee kesâ ØeÙeesie keâe meheâ} GoenjCe
Øemlegle efkeâÙee~ Gvekeâer Yee<ee ceW leÆke MeyoeW keâe Yeer
DeYeeke veneR nw~ cegme}ceeveer ØeYeeke kesâ keâejCe YeejleerÙe
Yee<eeDeeW ceW Dejyeer, heâjmeer kesâ MeyoeW keâe Deeieceve Yeer
nes ieÙee Lee~ leg}meeroeme peer keâer keâefkelee keâer yeoes}le
veyyes npeej mebmke=âle Meyo osnele kesâ DeveheÌ{ DeeoefceÙeeW
kesâ IejeW ceW pee yew"W nw~ pees efMe#ee efkeYeeie Ùee
efkeMkeefkeÅee}ÙeeW Éeje Yeer keneb njefiepe veneR hengbÛe mekeâles
Les~ Ùes Meyo efnvog mebmke=âefle kesâ cet}mke™he nw pees
yeesæcele Deewj hee}er, Øeeke=âle Deewj DeheYeÇb<e Yee<eeDeeW kesâ
DebOeÌ[ ceW GKeÌ[ ieÙes Les, leg}meeroeme peer ves Gvns efheâj
mes pecee efoÙee~ Fme Øekeâej Øemlegle DeOÙeÙeve leg}meerke=âle

jÛeveeDeeW Skeb Gvekesâ Yee<eeiele kewefMe<šÙe keâes Øemlegle
keâjlee nw~

mevoYe&-«ebLe :

1. le g}mee r «evLeeke}er- me bheeokeâ- jeceÛevõ Megkeä},
Yeiekeeveoerve, yeÇpejlveoeme veeiejer ØeÛeeefjCeer meYee, keâeMeer~

2. ieesmkeeceer leg}meeroeme - jeceÛevõ Megkeä}, keâeMeer veiejer
ØeÛeeefjCeer meYee, ØekeâeMekeâ- FefC[Ùeve Øesme ef}efcešs[,
ØeÙeeie-1935

3. leg}meer-DeeOegefvekeâ keeleeÙeve mes, jcesMe kegâvle} cesIe~

4. leg}meer Deewj peeÙemeer keâer Yee<ee keâe leg}veelcekeâ DeOÙeÙeve,
[e@. }#ceerveejeÙeCe efceße~

5. efnvoer meeefnlÙe keâe GÆke Deewj efkekeâeme-DeeÛeeÙe& npeejer
Øemeeo efÉkesoer~

6. Ûeefjle keâekÙe keâer hejcheje Deewj jeceÛeefjle ceeveme,
[e@Ê oerveeveeLe Megkeä}~

7. le g}mee r-meeefnlÙe Deewj efmeæevle, Ùe%eoòe Mecee&,
jece}e} hegjer, Deelceejece SC[ mevme, keâeMeceerjer iesš,
efou}er-6

8. meeefneflÙekeâ efveyevOe, [e@Ê }#ceerveejeÙeCe Ûeelekeâ Skeb
[e@Ê jepekegâceej heeC[s, keâe@}spe yeg[ ef[hees, peÙehegj~
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ieesmkeeceer leg}meeroeme peer keâer jÛeveeDeeW keâe meebieereflekeâ
efkeM}s<eCe

[eÊ iegñer hee}
ØeOeeveeÛeeÙee&

meent ieesheerveeLe keâvÙee Fbšj keâe}spe, yejs}er~

ieesmkeeceer leg}meeroeme peer ceOÙekeâe}erve jeceYeefòeâ
MeeKee kesâ keâefkeÙeeW ceW De«eCeer ceeves peeles nw~ leg}meeroeme
peer ves ‘jeceÛeefjle ceeveme’ keâer jÛevee keâj YeejleerÙe }eskeâ
peerkeve ceW Deeefo keâefke keeuceerefkeâ kesâ jeceeÙeCe keâe} kesâ
yeeo otmejer yeej ßeer jece keâer ceefncee keâe keCe&ve Deheveer
keeCeer kesâ ceeOÙece mes efkeâÙee efpeme keâe ØeÛeej-Øemeej Deewj
peve ceeveme ceW ‘jeceÛeefjleceeveme’ kesâ Øeefle Deeoj ke
Oeeefce&keâ DeemLee Deye lekeâ kesâke} ‘yeeuceerefkeâ jeceeÙeCe’
ßeerceÆeiekele, ogiee& mehleMeleer Deewj Yeiekeod ieerlee kesâ
ef}S ner ngÙeer Leer~ YeejleerÙe meceepe Deewj }eskeâ peerkeve
ceW ‘jeceÛeefjle ceeveme’ keeCeer- Dekeleej yeve mee#eeled jece
kesâ ™he ceW j#ekeâ yeve ieÙee~ Fme efkeješ keâekÙe keâer
YeejleerÙe peveeW keâes Deheves Oece&, je<š^ Deewj DeeoMee&s keâer
cet}Yetle meòeeDeeW keâer j#ee keâjves ceW cenlkehetCe& Yetefcekeâe
jner nw~

ieesmkeeceer leg}meeroeme peer keâer jÛeveeÙeW :

ieesmkeeceer leg}meeroeme peer keâer jÛeveeDeeW keâer hebef[le
jeceieg}ece efÉkesoer pees keâer ceerjpeehegj kesâ jnves kee}s
Øeefmeæ jeceeÙeCeer Les, kes ceeveme kesâ kÙeeme lees Les ner,
megkeâefke Yeer Les~ Fvnesves Deheves Skeâ keâefyeòe ceW ieesmeeFË
leg}meeroeme kesâ «ebLees keâer metÛeer Yeer os oer nw~

jece}}e venÚt1 lÙeeW efkejeie meboerefheveer2 ntB ,
yejkew3 yeveeF& efyejceeF& ceefle meeFË keâer

heejyeleer4 peevekeâer5 kesâ cebie} }ef}le ieeÙe,
jcÙe jece-Dee%ee6 jÛeer keâeceOesveg veeFË keâer

oesne7 Deew keâefyeòe8 ieerleyebOe9 ke=â<Ce keâLee10 keâner,
jeceeÙeve11 efyevew12 ceenB yeele meye "eFË keâer

peie ceW meesneveer, peieoerme ntB kesâ ceve ceeveer,
meble megKeoeveer, yeeveer leg}meer ieesmeeFË keâer~

Fme keâefyeòe ceW ieesmeeFË leg}meeroeme peer kesâ yeejn
«evLeeW keâe veeceesu}sKe ngDee nw :

1. jece}}e venÚt

2. efkejeie meboerheveer (kewjeiÙe meboerefheveer)

3. yejkew (yejkew jeceeÙeve)

4. heeke&leer kesâ cebie} (heeke&leer-cebie})

5. peevekeâer kesâ cebie} (peevekeâer-cebie})

6. jece Dee%ee (jece%ee ØeMve)

7. oesne-kebOe (oesneke}er)

8. keâefyeòe-kebOe (keâefyeleeke}er)

9. ieerlee-kebOe (ieerleeke}er)

10. ke=â<Ce ieeLee (ßeer ke=â<Ce ieerleeke}er)

11. jeceeÙeve (jeceÛeefjleceeveme)

12. efyevew (efkeveÙe-heef$ekeâe)~

‘jeceÛeefjle ceeveme’ cenekeâefke ieesmkeeceer leg}meeroeme
Éeje jefÛele Skeâ cenekeâekÙe nw Ùen DekeefOe Yee<ee ceW
ef}Kee ieÙee nw meele keâeb[es ceW yeeBše ieÙee nw, Ùes keâeb[
nQ- yee}keâeb[, DeÙeesOÙeekeâeb[, DejCÙekeâeb[, efkeâef<keâbOee-
keâeb[, megvojkeâeb[, }bkeâekeâeb[ Deewj Gòejkeâeb[ FveceW
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oesne Deewj ÛeewheeF& Úbo keâe ØeÙeesie efkeâÙee ieÙee nw~ meeLe
ner efnboer kesâ De}bkeâejes, efkeMes<ele: DevegØeeme keâe yengle
megvoj kÙekenej efkeâÙee nw~

ieesmkeeceer leg}meeroeme peer keâer keâe}peÙeer jÛevee
‘jeceÛeefjle ceeveme’ kesâ Deefleefjòeâ iÙeejn DevÙe «ebLees keâe
keCe&ve leg}meeroeme «ebLeeke}er-efÉleerÙe Keb[ ceW megOeekeâj
heeC[sÙe (mebÙeespekeâ, mebheeokeâ ceC[}) ves efkeâÙee nw pees
mebef#ehle ™he ceW efvecve Øekeâej nw :

1. jece}}e venÚt : meesnj Úbo ceW yeerme legkeâeW keâer
Ùen Úesšer meer jÛevee nw~ Ùen Úbo heg$e pevce
efkekeen Deeefo meYeer MegYeeslmekeeW hej ieeÙee peelee
nw~ Fmemes meesn}e Ùee meesn}es Yeer keânles nQ~

2. kewjeiÙe meboerefheveer : Ùen oesns ÛeewheFÙeeW ceW Úesšer
meer jÛevee nw~ leerve ØekeâeMeeW ceW meblemkeYeeke,
mebleceefncee leLee Meebefle keâe keCe&ve efkeâÙee ieÙee nw~
FmeceW kegâ} 62 Úbo nw~

3. yejkew jeceeÙeCe : Gvenòej yejkeeW keâe Ùen Úesše
mee «evLe nw, pees meele DeOÙeeÙeeW ceW yebše nw~
ieesmkeeceer peer ves Fmes «ebLe kesâ ™he ceW efveefce&le veneR
efkeâÙee Lee, Ssmee mhe<š ner %eele neslee nw~ Ùes
ÙeLee®Ûeer yeves ngS mhegâš yejkew Les, efpevnW yeeo ceW
mkeÙeb ieesmkeeceer peer ves Ùee Gvekesâ efkeâmeer Yeòeâ ves
ceeveme kesâ keâeb[›eâce mes meb«enerle keâj efoÙee nw~

4. heeke&leer cebie} : Fme jÛevee ceW efMekeheeke&leer keâe
efkekeen keefCe&le nw~ FmeceW meesnj kesâ 148 legkeâ
Deewj 16 Úbo efoS ieS nQ~ Fmekeâe efvecee&Ce

peÙe mebkele heâeiegve megefo heeBÛes ieg® efoveg~
Deefmkeefve efyejÛesGB cebie} megefve megKe efÚveg-efÚveg~~

Ùen peÙe mebkeled cenecenesheeOÙeeÙe hebef[le megOeekeâj
efÉkesoer kesâ Devegmeej mebÊ 1643 ceW heÌ[lee nw~
Fmekeâer Yee<ee Megæ hetkeer& DekeefOe nw~

5. peevekeâer cebie} : FmeceW meesnj kesâ 192 legkeâ
leLee 24 Úbo nw, Deewj Øeefle Dee" meesnj hej Skeâ
Skeâ Úbo nw~ FmeceW meerlee jece efkekeen keâe keCe&ve

nw~ heeke&leercebie} kesâ meceÙe ner keâe yevee «evLe nw
Deewj Yee<ee, Úbo Deeefo meYeer ceW Gmemes efce}lee
peg}lee nw~

6. jecee%ee ØeMvele : ieesmkeeceer peer ves Fmes Mekegâve
efkeÛeejves kesâ ef}S yeveeÙee nw Deewj Fmeer yeneves
jeceÛeefj$e keâe keCe&ve efkeâÙee nw~ FmeceW meele meie& nQ
Deewj ØelÙeskeâ meie& ceW meele-meele oesneW kesâ meele-
meele mehlekeâ nQ~ Fmekesâ yengle mes oesns ieesmkeeceer
peer kesâ DevÙe «ebLees mes ef}S ieS nQ~ meelekeW meie&
kesâ Debeflece mehlekeâ ceW Mekegâve efkeÛeejves keâer efkeefOe
Yeer oer ieÙeer nw~ Ùen hetje «ebLe oesneW ceW nw~

7. oesneke}er : FmeceW 573 oesns nQ, efpeveceW 23
meesj"s nw~ Ùes YeiekeVeececenelcÙe Oecee&sheosMe veerefle
Deeefo hej nw~ FveceW mes ØeeÙe: DeeOes jeceeÙeCe
jecee%ee ØeMve leLee kewjeiÙemeboerefheveer ceW Yeer efce}les
nw~ Ùen meb«en mebYeke nw leg}meeroeme peer ves mkeÙeb
efkeâÙee nes Ùee Gvekesâ heerÚs efkeâmeer DevÙe ves~ hej Fve
oesneW ceW mebmeej keâer Deveskeâ DevegYetle yeeleeW leLee
ietÌ{ lelkeeW keâe keCe&ve nw Deewj Øesce Yeefòeâ keâe
DeÛÚe efve™heCe ngDee nw~

8. keâefkeleeke}er Ùee keâefyeòejeceeÙeCe : FmeceW keâefyeòe
Ievee#ejer, mekewÙes leLee ÚhheÙe Úbo nw Deewj Yee<ee
Megæ yeÇpe nw~ FmeceW jeceÛeefj$e keâeb[›eâce mes keefCe&le
nw~ FmeceW ojyeejer leLee YeešeW keâer Mew}er kesâ keâefyeòe
Yeer nQ Deewj ße=bieeefjkeâ Yeer~ mkepeerkeve mecyevOeer Yeer
keâF& heo nw Deewj ceneceejer mes heerefÌ[le nesves hej
nvegceeveyeengkeâ Yeer heefjefMe<š ™he ceW jÛekeâj FmeceW
peesÌ[e ieÙee nw~

9. ieerleeke}er : Ùen jÛevee jeie jeefieefveÙeeW ceW nw Deewj
FmeceW keâeb[›eâce ceW jeceÛeefj$e keefCe&le nw~ Ùen Megæ
yeÇpeYee<ee ceW nw~ Ùen ke=â<Ce Yeòeâ keâefkeÙeeW keâer
Mew}er hej kewmee ner mejme leLee ceveesjce nw~ yee}}er}e
leLee jecejepÙe kesâ megKe SsÕeÙe& keâe efkemleej mes
keCe&ve nw Deewj DevÙe keâe mebef#ehle~ kegâÚ heo Ssmes
Yeer nw pees metjoeme keâer Øeefleef}efhe cee$e nw~
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10. ßeerke=â<Ce ieerleeke}er : FmeceW 61 heoeW ceW ßeerke=â<Ce
Ûeefj$e keâe keCe&ve nw~ FmeceW keâF& heo metjoeme peer
kesâ Úehe yeo}keâj efce} ieS nw~ ßeerke=â<Ce keâer
kegâÚ }er}eDeeW keâe keCe&ve keâjves hej efkejn, ieesheer-
Gæke-mebkeeo, YeÇcejieerle leLee õewheoer kesâ kem$e
ye{eves keâer keâLee nw~

11. efkeveÙeheef$ekeâe : FmeceW efkeveÙe kesâ 279 heo nQ~
Ùen ieesmkeeceer peer keâer Debeflece jÛevee %eele nesleer nw
Deewj FmeceW Fvekeâer keâefkelkeMeefòeâ hetke& ™he mes Øekeâš
ngÙeer nw~ FmeceW Fvekesâ DeieeOe heebef[lÙe Meyokeâes<e,
keâkÙekeâewMe} Deeefo keâe hetje heefjÛeÙe efce}lee nw~
Ùen heef$ekeâe ØeeLe&vee kesâ ™he ceW mepeeF& ieÙeer nw
Deewj Flevee neefo&keâ DeemLee mes ef}Keer ieF& nw efkeâ
DekeMÙe ner Yeiekeeve ßeerjeceÛebõ ves Fmes mkeerkeâej
keâj ef}Ùee nesiee~

leg}meeroeme peer keâer jÛeveeDeeW ceW mebieerle :

ieeÙeve keeove Deewj vele&ve kesâ mebÙeesie keâes mebieerle
keâne peelee nw (ieerle, keeÅeb leLee ve=lÙe keÙeb mebieerle
cegÛÙeles)~ leg}meeroeme peer keâer jÛeveeDeeW ceW mebieerle kesâ
leerveeW he#eeW keâe meceekesMe heefj}ef#ele neslee nw~ Deehekeâer
jÛeveeDeeW ceW, ÚboeW, meesnj, oesne, ÛeewheeF& meesj"e
Meyoe}bkeâej, Skeb De}bkeâejeW ceW DevegØeeme De}bkeâej keâe
efkeMes<e ™he mes yengle ner megvoj Skeb meebieereflekeâ ØekeenhetCe&
{bie mes ØeÙeesie efkeâÙee nw~

DevegØeeme De}bkeâej keâe Skeâ GoenjCe :

ieg® ieveheefle efieefjpeeheefle ieewefj efiejeheefle~
meejo mes<e megkeâefye m$egefle meble mej} ceefle~~2

leg}meeroeme peer ves keâefkeleeke}er ceW keâefyeòe, ÚhheÙe,
Ievee#ejer, mekewÙee, Pet}vee Deeefo meeefneflÙekeâ efkeÅeeDeeW
ceW yespeesÌ[ mebieerleceÙe jÛeveeDeeW keâe efvecee&Ce efkeâÙee nw~
leg}meeroeme peer keâer ieerleeke}er ceW jeie-jeefieveer keâe ØeÙeesie
mebieerle cesb Gvekeâer ienjer efkeÉlee keâes oMee&lee nw~ GvneWves
jeie keâevnje, keâuÙeeCe, }ef}le,Deemeekejer, pewleßeer,
veš, efye}eke}, kesâ oeje, meesj", Oeveeßeer, leesÌ[er, }ef}le,
meejbie, metnes, ce}ej, ieewjer, cee™, ÛebÛejer, yemeble

Deeefo jeieeW ceW Deheveer jÛeveeDeeW keâes efveyeæ efkeâÙee nw~
leg}meeroeme peer keâer ieerleeke}er, ßeerke=â<Ce ieerleeke}er Skeb
efkeveÙe heef$ekeâe ceW Gefu}efKele jeieeW ceW heoeW keâer mebKÙee
hej Skeâ Âef<š~

leg}meeroeme peer ves Deheveer DeefOekeâlece jÛeveeÙeW
jeie kesâoeje ceW mkejyeæ keâer nw~ ieerleeke}er ceW 184,
ßeer ke=â<Ce ieerleeke}er ceW 10 Deewj efkeveÙeheef$ekeâe ceW 6
kegâ} 200 heoeW keâe Gu}sKe jeie kesâoeje ceW Øeehle
neslee nw~ jeie efye}eke} ceW ieerleeke}er ceW 69, efkeveÙeheef$ekeâe
ceW 58 Deewj ßeerke=â<Ce ieerleeke}er ceW 7~ jeie Deemeekejer
ceW ieerleeke}er ceW 49, ßeerke=â<Ce ieerleeke}er ceW 6 efkeveÙe
heef$ekeâe 7 heo nQ~ jeie pewleßeer ieerleeke}er ceW 62,
efkeveÙeheef$ekeâe ceW 3 heo nw~ jeie }ef}le ceW ieerleeke}er ceW
12, ßeerke=â<Ce ieerleeke}er ceW 1 heo Deewj efkeveÙeheef$ekeâe
ceW kegâ} 3 heo Øeehle nesles nQ~ jeie ieewjer ceW ieerleeke}er
ceW 100 heo ßeerke=â<Ce ieerleeke}er ceW 11 heo Deewj
efkeveÙeheef$ekeâe ceW 12 heo Øeehle nesles nw~ jeie ce}ej ceW
ieerleeke}er ceW 23, ßeerke=â<Ce ieerleeke}er ceW 13 Deewj
efkeveÙe heef$ekeâe ces 1 heo keâe Gu}sKe nw~ jeie veš ceW
ieerleeke}er ceW 25, ßeerke=â<Ce ieerleeke}er ceW 1 Skeb
efkeveÙeheef$ekeâe ceW 3 heo Øeehle nesles nw~ jeie keâevnje ceW
ieerleeke}er ceW 50, ßeerke=â<Ce ieerleeke}er ceW 3 Skeb
efkeveÙeheef$ekeâe ceW 5 heo nw~ jeie Oeveeßeer ceW ieerleeke}er
ceW 4, ßeer ke=â<Ce ieerleeke}er ceW 6 Skeb efkeveÙeheef$ekeâe ceW
35 heo nQ~ jeie meesj" ceW ieerleeke}er ceW 138,
ßeerke=â<Ce ieerleeke}er ceW 3, Skeb efkeveÙeheef$ekeâe ceW 17
heo Øeehle nesles nw~ jeie jecekeâ}er ceW ieerleeke}er ceW 11
Skeb efkeveÙeheef$ekeâe ceW 23 heo Øeehle nesles nw~ jeie yemeble
ceW ieerleeke}er ceW 13, efkeveÙeheef$ekeâe ceW 4 heo Øeehle
nesles nQ~ jeie cee™ ceW ieerleeke}er ceW 29 Deewj efkeveÙeheef$ekeâe
ceW 3 heo Øeehle nesles nQ~ jeie Yewjke ieerleeke}er ceW 24,
efkeveÙeheef$ekeâe ceW 10 heo, jeie meejbie ceW ieerleeke}er ceW
40 Deewj efkeveÙeheef$ekeâe ceW 4 heo, jeie šesÌ[er ceW
ieerleeke}er ceW 115 Deewj efkeveÙeheef$ekeâe ceW 5 heo, jeie
keâuÙeeCe ceW ieerleeke}er ceW 17 efkeveÙeheef$ekeâe ceW 70
heo, jeie keâevnjew ceW ieerleeke}er ceW 7 heo, jeie metnes ceW
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ieerleeke}er ceW 23 heo, jeie ÛebÛejer ceW ieerleeke}er ceW 6
heo Øeehle nesles nw Skeb efkeveÙeheef$ekeâe ceW jeie ob[keâ ceW 1
heo, jeie metnes efye}eke} ceW 17 heo, Skeb Yewjkeer jeie
ceW 6 heoeW keâe Gu}sKe nw~

‘jeie efkeYeeme keâe ‘efkeveÙe heef$ekeâe’ ceW 1 heo Deewj
‘ieerleeke}er’ ceW 4 heo Øeehle nesles nw~ De<šÚeheerÙe hejcheje
ceW Fme jeie keâer Øeke=âefle Meerle} Skeb Meeble ceeveles ngS
heâeuiegve mes pÙes… ceeme lekeâ ieeves keâe Gu}sKe nw~
(De<š, YeÊmebÊ, Yeeie 2) ieesmkeeceer peer ves jeie efkeYeeme
ceW efpeve heoeW keâer jÛevee keâer nw GmeceW Yeefòeâ-Ùegòeâ
keelmeuÙe keâer ØeOeevelee nw~ ieerleeke}er kesâ yee}keâeb[ ceW
heo ›eâ0 36 ‘Yeesj YeÙees peeieng jIegvevove’ ÛeewheeF& Úbo
ceW efveefce&le ef$elee} kesâ Devegkeât} Øeele: keâe} keâer ceveesjce
MeesYee keâe keCe&ve keâjves kee}e ceOegj heo nw~3

Yeesj YeÙees peeieng jIegvevove~
iele-kÙe}erkeâ Yeieleefve Gj Ûevove ~~1~~

meefme keâjnerve, Úerve ogefve meejs~
leceÛegj cegKej, megveng cesjs hÙeejs~~2~~

efkekeâefmele keâbpe kegâcego efye}Keeves~
}w hejeie jme ceOeghe GÌ[eves~~3~~ Deeefo

leg}meeroeme peer keâer jÛeveeDeeW ceW ØeÙegòeâ lee} Skeb
keeÅeÙeb$e :

leg}meeroeme peer kesâ heoeW mes mkele: lee}eW keâe
mebkesâle efce} peelee nw pees Ùen oMee&lee nw efkeâ lee}eW kesâ
mecyevOe ceW Yeer Gvekeâer peevekeâejer keâce ve Leer~ leg}meeroeme
peer ves Deheveer jÛeveeDeeW keâes efkeefYeVe Meem$eerÙe lee}eW ceW
efveyeæ efkeâÙee nw~ efpeveceW mes Deeefolee} (ef$elee}) oerheÛeboer,
™hekeâ, Petceje, Skeb ceòelee} Deeefo keâes ØecegKelee mes
Deheveer jÛeveeDeeW ceW mLeeve efoÙee nw~

keeÅeeW kesâ Devleie&leleg}meeroeme peer keâer jÛeveeDeeW ceW
ogbogefYe, leemee, lee}cebpeerje, Iebše, Iebefš, heKeekepe,
PeebPe, kesveg, [heâ Deeefo keeÅeeW keâe keCe&ve efce}lee nw,
pees Øesce, Yeefòeâ, Deevebo Deewj Glmeen kesâ YeekeeW keâes
kÙeòeâ keâjlee nw Skeb ßeesleeDeeW keâes ØeYeeefkele keâjlee nw~

GoenjCe-1 :

  yeefjmeve }ies megceve megj, ogbogefYe yeepeefnB~
   cegefole pevekeâ hegj- heefjpeve, ve=heieve }epeefnB~~(4)

leg}meeroeme peer keâer peevekeâer cebie} jÛevee ceW ßeer
jece-meerlee mkeÙebkej keâe keCe&ve nw efpemeceW peye ßeerjece
Oeveg<e keâer Ûeehe ÛeÌ{eves kesâ ef}S ieg® keâer Dee%ee }skeâj
Ûe}ves }ieles nw lees yengle meejs MegYe Mekegâve nesles nw
oskeleeieCe heât} yejmeeves }ieles nw Deewj veieeÌ[s yepeekeâj
Deevebefole nesles nw~

GoenjCe-2 :

mees meceew keânle ve yevele keâÚg meye Yegkeve Yeefj
keâ®vee jns~

leye keâervn keâesme}heefle heÙeeve efvemeeve yeepes ieniens~~

Fmeer ›eâce ceW ceelee meerlee keâer efkeoeF& kesâ meceÙe hej
mechetCe& }eskeâ keâ®CeeceÙe nes peelee nw, leg}meeroeme peer
ves yeÌ[s ner ceeefce&keâ {bie mes Fme ÂMÙe keâe keCe&ve efkeâÙee
nw Deewj Deeies peye oMejLe peer meYeer peveeW mes Øesce
efce}ehe keâj Ûe}ves }ieles nQ lees hegve: DeeveboceÙe keeleekejCe
nes peelee nw~ Deewj veieeÌ[s yepeves }ieles nw-

GoenjCe-3 :

lee}, ce=obie, PeebPe, [heâ yeepeefnb heveke, efvemeeve~
megIej mejme menveeFvn ieekeefnb meceÙe meceeve~~

yeervee yesveg ceOegj Oegefve megefve efkeâVej iebOeke&~
efvepe iegve ie®De n®De Deefle ceveefnB ceve leefpe ieke&~~(5)

ieerleeke}er ceW jeie ieewjer ceW ßeerjece peer kesâ pevce kesâ
meceÙe DeÙeesOÙee veiej ceW Gu}eme, Deevebo Deewj Gcebie
keâe efÛe$eCe efkeâÙee ieÙee nw~ efpemeceW veiej keemeer efm$eÙeeB
meesnj ke yeOeeF& ieerle iee jner nw veiej keâes peneB leneB
keâ}Me, Okepee ÛeBkej, leesjCe, heleekeâe Deeefo mes mepeeÙee
pee jne nw~ ce=obie, PeebPe, [heâ Deeefo keeÅeeW keâe keeove
nes jne nw MenveeF&, yeervee, kesCeg keâer ceOegj Oegve megvekeâj
efkeâVej ke ievOeke& Yeer Deevebefole nes jns nQ~

leg}meeroeme peer keâer jÛeveeDeeW ceW ve=lÙe :

leg}meeroeme peer kesâ heoeW ceW ieerleeke}er, peevekeâer
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cebie} Deeefo jÛeveeDeeW ceW ßeerjece Deewj peevekeâer ceelee kesâ
mkeÙebkej kesâ meceÙe kesâ keCe&ve ceW mebieerle keâer ve=lÙe efkeOee
keâe Yeer keCe&ve efce}lee nw~

GoenjCe-1 :

meefpe meefpe peeve Decej efkeâVej cegefve peeefve
meceÙe megYe ieeve "S~

veeÛeefnB veYe Dehemeje cegefole ceve hegefve-hegefve
yejkeefnb megceve ÛeS~~(6)

leg}meeroeme peer Éeje heeke&leer-cebie} ceW efMeke yeejele
keâe keCe&ve efkeâÙee ieÙee nw efpemeceW efMekeieCe, Yetle, Øesle,
efheMeeÛe, heMeg-he#eer Deeefo efMeke kesâ meeLe yeejeleer kesâ
™he ceW Deefle Deeveefvole neskeâj keâÚgS kesâ KehejeW keâes
Kee} mes ceÌ{keâj GvnW veieeÌ[s kesâ ™he ceW yepeeles nQ ke
cemleer ceW efkeefkeOe Øekeâej mes veeÛeles ieeles ngS yeejele
}skeâj peeles nw~

GoenjCe-2 :

efkeefOe he"S penB lenB meye efmekeieve Oeekeve~
megefve nj<eefnB megj keânefnb efvemeeve yepeekeve~~(1)

veeÛeefnB veevee jbie, lejbie yeÌ{ekeefnB~
Depe, G}tkeâ yekeâ veeo ieerle ieve ieekener~~(2)

keâce" Kehej ceÌ{er Kee} efvemeeve yepeekeefnB~
vejkeâhee} pe} Yeefj Yeefj efheÙeefnB efheÙeekeefnB~~(3)

efve<keâ<e& :

leg}meeroeme peer ves heoeW keâer jÛevee Fme Øekeâej keâer
nw efpemeceW jeieeW, lee}eW, YeekeeW Deewj meeefnlÙekeâ meeQoÙe&
kesâ efveÙeceeW keâe hee}ve keâjles ngS mebieerle kesâ meYeer
DeekeMÙekeâ lelkeeW keâe meceekesMe efkeâÙee nw~ leg}meeroeme
peer ves keemleke ceW mebieerle keâe hetCe& mecyevOe peerkeve mes

peesÌ[e leLee ße=bieej, keelmeuÙe keâ®Ce, Meeble, Yeefòeâ, keerj
Deeefo jmeeW kesâ heoeW keâes GvneWves GvneR kesâ Devegkeât} yeeBOee
efpememes Gvekeâe ØeYeeke ke meeQoÙe& Deewj Yeer DeefOekeâ yeÌ{
ieÙee~

Fme Øekeâej nce osKeles nw efkeâ cenekeâefke leg}meeroeme
peer kesâ mebieerleceÙe heo Deepe Yeer peve meeceevÙe ceW
Oeeefce&keâ YeekeveeDeeW keâe mebÛeej keâjles nw Deewj Gvekesâ
mebieerleceÙe heoeW keâe ßekeCe keâjves hej kes ßeesleeDeeW keâes
veÙeer mheâtefle& kesâ meeLe ner ØesjCee Yeer Øeoeve keâjles nQ~
leg}meeroeme peer keâer jÛeveeDeeW ceW megj, }Ùe, lee} kesâ
meeLe ner keâekÙe keâewMe} Deewj mebieerle keâe meecebpemÙe
Âef<šieesÛej neslee nw~ leg}meeroeme peer keâer jÛeveeÙeW Yeefòeâ
keâer Yeekevee mes Deesle-Øeesle Skeb jeie-lee} ke heo keâer
Âef<š mes Devet"er nw~ efpemekesâ keâejCe kes mebieerle peiele ceW
DeefkemcejCeerÙe jnWieer~

mevoYe& metÛeer :

1. leg}meer Deewj Deewj leg}meer - [e@Ê efkeâMeesjer }e} ieghle-
1984, he=… mebÊ-1, 2

2. leg}meer «ebLeeke}er - efÉleerÙe Keb[, he=…ebkeâve 39 peevekeâer
cebie} Úbo mebÊ-1

3. mebieerle-efomecyej-2011, ieesmkeeceer leg}meeroeme keâer
ieerleeke}er ceW jeieefkeYeeme kesâ heo he=… mebÊ-25,26

4. leg}meer «ebLeeke}er- efÉleerÙe KeC[, peevekeâer cebie}, he=…
mebÊ-46 Úbo mebÊ-109

5. leg}meer «evLeeke}er- efÉleerÙe KeC[ ieerleeke}er, he=… mebÊ-
350

6. leg}meer «ebLeeke}er- efÉleerÙe KeC[, he=… meb.-223
ieerleeke}er, Úbo mebÊ 2

7. Fvšjvesš mes meeYeej~
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leg}meeroeme kesâ jece
[e@Ê ieJeerMe

DeefmemšWš Øeeshesâmej
ÂMÙe SJeb ØeoMe&ve keâuee efJeYeeie

ieg®veevekeâ osJe efJeMJeefJeÅeeueÙe, Dece=lemej, hebpeeye

efnvoer meeefnlÙe kesâ Fefleneme ceW ceOÙekeâe} kesâ
Yeefòeâkeâe} keâer meiegCe Yeefòeâ keâekÙeOeeje keâer jece Yeefòeâ
MeeKee kesâ meke&ßes… keâefke ieesmkeeceer leg}meeroeme efnvoer
keâer DeefÉleerÙe keâefke ØeefleYee nQ~ ieesmkeeceer leg}meeroeme
keâe pevce efkeÊ mebÊ 1589 ceW Gòej ØeosMe kesâ yeeBoe
efpe}s kesâ jepeehegj ieeBke ceW ngDee Lee~ Gvekesâ efhelee keâe
veece Deelceejece otyes leLee ceelee keâe veece ng}meer Lee~
Deehekesâ DeejeOÙe ceÙee&oe heg®<eesòece ßeer jece nQ~ leg}meeroeme
ves Deheves cenekeâekÙe ceW jece kesâ efkeefYeVe ™he pewmes
DeeoMe& ceeveke, Deeo&Me jepee, DeeoMe& heefle, Deeo&Me
heg$e, Deeo&Me YeeF&, keerj heg®<e Deewj Deeo&Me efhelee keâes
efÛeef$ele efkeâÙee nw~ leg}meeroeme kesâ jece heejyeÇÿe, efke<Ceg
kesâ Dekeleej Deewj ceÙee&oe heg®<eesòece nQ~

leg}meer oeme kesâ jece meyemes efYeVe nQ~ leg}meer oeme
ves jece keâer pees DekeOeejCee oer nw ken yengle De}ie nw~
keâyeerj keâer lejn leg}meer kesâ jece keâCe keâCe ceW yemes
efveie&gCe, efvejekeâej heejyeÇÿe ve neskeâj meiegCe F&Õej nw,
meekeâej Yeiekeeve nQ efpevneWves jepee oMejLe kesâ Iej Dekeleej
OeejCe efkeâÙee nw~ leg}meeroeme kesâ jece, jepee kesâ heg$e nQ
pees ßes… nQ~ Deeefo keâefke keeuceerefkeâ kesâ jece, Yeiekeeve ve
neskeâj ceneheg®<e nQ, peyeefkeâ leg}meeroeme ves jece keâes
F&ÕejerÙe ™he Øeoeve keâj jece keâes ncesMee kesâ ef}S peerkeve
Deewj meeefnlÙe keâe DeefvekeeÙe& Debie yevee efoÙee~ jece
leg}meeroeme ke=âle jece Ûeefjle ceeveme kesâ ØeOeeve hee$e nQ~
leg}meeroeme ves jece Ûeefjle ceeveme ceW jece kesâ keâF& iegCeeW

keâe keCe&ve efkeâÙee nw efpeveceW GvnW keerj, OewÙe& hetCe&, iebYeerj
ke keâesce} efoKeeÙee ieÙee nw~1 keeuceerefkeâ kesâ jece Skeâ
neÌ[-ceeBme kesâ mebmeejer heg®<e nQ~ ken ßes… heg®<e nQ, keerj
heg®<e nQ, hej nQ ceeveke ner~ keneR leg}meeroeme kesâ jece
hejceyeÇÿe nQ~ leg}meeroeme ves peiele keâes pees jece efoÙee
nw, ken efkeâmeer keâLee keâe veeÙekeâ cee$e veneR nw, kees efkeâmeer
Yeer keâLee mes yengle Deeies keâe nw~ kees ßes…lece ceevekeerÙe
DeefYekÙeefòeâ nQ~ leg}meer kesâ jece Skeâ Úesj hej lees
hejceyeÇÿe Deewj otmejs Úesj hej Deehekeâer kÙekeneefjkeâ hengBÛe
kesâ Yeerlej nQ~ leg}meeroeme Deehekesâ meeceves Skeâ Ssmee ke=òe
jKeles nQ, Skeâ Ssmee keâLeevekeâ, efpemeceW Deehe heej keâer
Pe}keâ lees osKeles ner nes, meeLe ner meeLe Dehevee Ûesnje
Yeer osKe mekeâles nes~ leg}meeroeme kesâ jece efmehe&â Skeâ
heg®<e cee$e veneR nQ~ leg}meeroeme kesâ jece efvejekeâej yeÇÿe
Yeer veneR nQ~ leg}meeroeme kesâ jece Skeâ Ssmeer peerkeble
keemleefkekeâlee nw pees peiele keâer lees nw ner hej efpemeceW
Deehekeâes peiele kesâ heej keâer Yeer Pe}keâ efce}leer nw~2

leg}meeroeme kesâ jece oes le} hej nQ~ Skeâ le} hej
kees jece pees ngS ken jece pees leLÙe nQ, efpevekeâe efkeâmeer
ceelee kesâ ieYe& mes pevce ngDee, efpevneWves leerj ceejs Deewj
Debleleesielkee meceeefOe }s }er, Deewj otmejs le} hej kees
jece nQ pees ve keâYeer hewoe ngS, ve keâYeer efkeoe ngS, pees
efvejblej nesles ner pee jns nQ~ leg}meer kesâ jece oesveeW nQ~
Yeòeâ ves Yeiekeeve ceW Deheveer Yeefòeâ keâe ØekeâeMe mLeeefhele
keâj efoÙee pees veneR efoKe jne Lee DeeBKe mes, kees Yeer osKe
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ef}Ùee~ leg}meeroeme kesâ jece DeveesKes nQ~ Ùen jece ceesnkeâ
nw, DeeOÙeeeflcekeâ nw, DeelceerÙe nw, Ûecelkeâej efoKeeles nQ
}esieeW keâes }gYeeles nQ~ Ùen }eskeâ }gYeekeve jece nQ~ efpeme
jece keâes leg}meeroeme ves me=efpele efkeâÙee nw GmeceW }eef}lÙe
nw, kes ceesnkeâ nw, kes Deekeâ<e&keâ nQ, meyekeâes cegiOe keâjles
nQ~ Skeâ Gheemekeâ Deheves DeejeOÙe keâes Deheves lejerkeâes mes
efÛeef$ele keâjlee nw~ leg}meeroeme kesâ jece keâes DevÙe jecekeâLeeDeeW
mes De}ie efÛeef$ele efkeâÙee nw~ leg}meeroeme kesâ jece Deekeâ<e&keâ
nQ Deewj metjoeme kesâ ke=â<Ce pewmes "gcekeâles ngS efoKeles nw~
leg}meeroeme ves ke=â<Ce-}er}e keâer efkeMes<eleeDeeW keâes DeheveeÙee~
leg}meer kesâ Ùes yee}ieeshee} jece, yee} ke=â<Ce keâer lejn
ner nQ~3

("gcekeâ Ûe}le jece Ûevõ yeepele heQpeefveÙee ....)
-ieesmkeeceer leg}meeroeme

leg}meeroeme ves ßeer jece keâes Deheves F<š oske kesâ
™he ceW mkeerkeâej efkeâÙee~ GvneWves Deheves Øeefmeæ «ebLe ßeer
jece Ûeefj$e ceeveme ceW ØeYeg ßeer jece kesâ ceÙee&oe hegj<eesòece
™he keâer Øeefle…e keâer nw~ leg}meeroeme ves Ùegie Oece& keâes
henÛeevee Deewj iegCe keâer DeekeMÙekeâleevegmeej jece Yeefòeâ
keâe DeeoMe& Øemlegle efkeâÙee~ ken efveie&gCe, efvejekeâj, yeÇÿe
keâer Gheemevee kesâ he#e ceW veneR Les~ GvneWves Ùen DevegYeke
efkeâÙee efkeâ mebmeej ceW Ssmes F&Õej keâer DeekeMÙekeâlee nw pees
oerve ogefKeÙeeW keâer hegkeâej megve Gvekeâer j#ee nsleg hengBÛe

mekesâ ke DeOece& keâe efkeveeMe keâj Oece& keâer mLeehevee keâj
mekesâ~ leg}meeroeme ves DeefOekeâebMe ke=âefleÙeeW ceW ßeer jece kesâ
Deveghece iegCeeW keâe ieeve efkeâÙee nw~ GvneWves jece keâes
ceÙee&oe heg®<eesòece Skeb Meer} iegCeeW mes Ùegòeâ oMee&Ùee nw~4

leg}meeroeme ves jece kesâ efpeme DeeoMe& Ûeefj$e keâer
mLeehevee keâer nw Gmekeâe mke®he Fmemes hen}s Deewj yeeo
ceW efkeâmeer Yeer jece-keâekÙe ceW Âef<šieesÛej veneR neslee~
leg}meeroeme ves efpeme jece keâekÙe keâe keCe&ve efkeâÙee nw ken
meYeer mes efYeVe nw~ leg}meeroeme ves jece keâes Skeâ DeeoMe&
yevee keâj hesMe efkeâÙee nw efpememes mechetCe& efkeÕe ØesjCee
}slee nw~ jece kesâ Fme ®he keâes leg}meeroeme ner Iej-Iej
lekeâ }s ieÙes~ Deepe ßeer jece keâer pees hetpee ke DeÛe&vee
keâer pee jner nw Gmekeâe ßesÙe leg}meeroeme keâes ner ÌefoÙee
peevee GefÛele Øeleerle neslee nw~

mevoYe& metÛeer :
1. https://www.raijmr.com/ijrsml/wp-content/

uploads/2017/11/IJRSML_2016_vol04_
issue_05_06.pdf

2. https://acharyaprashant.org/en/articles/
kaun-hai-tulsi-ke-ram-1_5ab05be

3. https://www.abplive.com/blog/ram-of-
tulsidas-is-so-different-from-all-others-that-
he-attracts-everyone-2578089

4. https://www.hindikunj.com/2023/03/
tulsidas-ke-ram.html
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ieesmkeeceer leg}meeroeme peer kesâ meeefnlÙe ceW veejer efÛebleve
[e@Ê pÙeesefle efJeMJekeâcee&

DeefmemšWš Øeesheâsmej, mebieerle efkeYeeie (ieeÙeve)
peieûg® jeceYeõeÛeeÙe& efokÙeebie jepÙe efkeÕeefkeÅee}Ùe,

efÛe$ekeâtš (ÙetÊheerÊ)

MeesOe meej :

meble keâefkeÙeeW ceW ieesmkeeceer leg}meeroemepeer keâe cenlkehetCe& mLeeve nw~ DevÙe keâefkeÙeeW keâer YeeBleer ieesmkeeceerpeer ves Yeer
Deheveer jÛeveeDeeW ceW lelkeâe}erve meeceeefpekeâ heefjefmLeefle keâes oMee&Ùee nw~ ÙeÅeefhe Gvekeâe meeefnlÙe Yeefòeâ jme mes heefjhetCe&
nw hejvleg meceepe kesâ ØelÙeskeâ keie& keâer mecemÙeeDeeW keâes yeÌ[er ner ceeefce&keâlee mes ÚgDee nw~ Fvekesâ meYeer hee$e oskeer-oskelee
nQ Fmeef}S hee"keâ FvnW Yeefòeâ-Yeeke mes Yeer heÌ{ mekeâlee nw Deewj meeceeefpekeâ heefjhes#e ceW Yeer~ ieesmkeeceerpeer Gve keâefkeÙeeW
ceW Deeles nQ efpevnW ceefn}e efkejesOeer keâne peelee nw~ Fvekeâer kegâÚ ceefn}eDeeW kesâ efke<eÙe ceW ef}Keer Fvekeâer kegâÚ ÛeewheeFÙeeW
kesâ keâejCe Dee}esÛekeâ FvnW veejer efkejesOeer ceeveles nQ hejvleg Ùen hetCe& melÙe veneR nw~ Øemlegle MeesOehe$e ieesmkeeceerpeer kesâ
meeefnlÙe ceW veejer efÛebleve hej kesâefvõle nw. Ùen MeesOehe$e 3 YeeieeW ceW efkeYeeefpele nw~ ØeLece Yeeie ceW ieesmkeeceerpeer kesâ
meceÙe keâer meeceeefpekeâ heefjefmLeefle keâe DeOÙeÙeve efkeâÙee ieÙee nw~ otmejs Yeeie ceW Gvekesâ veejerkeeoer efkeÛeejeW keâes mecePeves
keâe ØeÙeeme efkeâÙee ieÙee nw~ leermejs Yeeie ceW DeeOegefvekeâ heefjhes#e ceW Gvekeâer jÛeveeDeeW keâer Øeemebefiekeâlee hej ØekeâeMe [e}e
ieÙee nw~ Fme MeesOe kesâ ef}S leLÙeeW keâe mebkeâ}ve Fbšjvesš Skeb ßeerjeceÛeefjleceeveme mes efkeâÙee ieÙee nw~ meeceeefpekeâ
efmLeefle Skeb DevÙe leLÙeeW kesâ mebkeâ}ve kesâ ef}S ke=âef$ece yeewefækeâlee keâe GheÙeesie efkeâÙee ieÙee nw keäÙeeWefkeâ peneB
Google efkeâmeer Yeer peevekeâejer kesâ ef}S ef}bkeâ oslee nw keneR ke=âef$ece yeewefækeâlee kesâ Tools pewmes Copilot Skeâ
meb#eshe efkeâvleg leLÙhejKe peevekeâejer osles nQ efpememes keâce meceÙe ceW DeefOekeâ peevekeâejer efce} peeleer nw~

metÛekeâ Meyo :

ieesmkeeceer leg}meeroeme, ßeerjeceÛeefjleceeveme, veejer efÛebleve, meerlee, ßeerjece. ÛeewheeFÙeeW keâe ØeÛeej-Øemeej keâjles~

Øemleekevee :

ieesmkeeceer leg}meeroeme kesâ mechetCe& meeefnlÙe ceW meceepe
kesâ ØelÙeskeâ keie& kesâ ef}S kegâÚ-ve-kegâÚ DekeMÙe efce}lee
nw~ Deehe Gvekesâ meeefnlÙe keâes Ûeens efpeme ÛeMces mes
osKeWies keneR Deehekeâes Deveefievele leLÙe efce} peeSbies~
ceeveke peerkeve keâe MeeÙeo ner keâesF& Ssmee he#e nes efpeme
hej GvneWves Deheveer }sKeveer ve Ûe}eF& nes~ meceepeMeem$eer
GvnW meceepe megOeejkeâ keâer Âef<š mes osKeles nQ~ DeLe&Meem$eer

GvnW Deheves efke<eÙe mes peesÌ[les nQ~ mebmke=âefle mes pegÌ[s
yegefæpeerkeer Gvekesâ oesneW, ÚboeW, ÛeewheeFÙeeW keâe ØeÛeej-
Øemeej keâjles veneR Lekeâles~ efkeâmeer keâes kegâÚ veneR efce}lee
lees Gvekeâer Dee}esÛevee ner keâjles nQ~ hej efheâj Yeer Gvekeâe
meeefnlÙe Deheves Deehe ceW DeÆgle nw~ DeÆgle Fmeef}S keâer
GvneWves vej-veejer, vej-keevej, Yeòeâ-Yeiekeeved, jepee-
Øepee, oeme Deewj mkeeceer ceW mecevkeÙe keâe Yeeke Øemlegle
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efkeâÙee nw~ Fmemes mhe<š nw keâer ves Deheveer jÛeveeDeeW ceW
meeceeefpekeâ efke<ecelee kesâ keâe} ceW meceevelee keâe Yeeke
Øemlegle keâjles nQ~ DeeÛeeÙe& npeejerØemeeo efÉkesoer leg}meeroeme
kesâ meboYe& ceW keânles nQ efkeâ (}eskeâveeÙekeâ kener nes mekeâlee
nw pees mecevkeÙe keâer efkeješ Ûes<še keâjs) ßeerjeceÛeefjleceeveme
keâe Skeâ Øemebie efpemeceW ceelee heejkeleer keâe efkekeen Yeiekeeved
Mebkeâj mes neslee nw lees heeke&leer keâer ceeB yengle og:Keer nesleer
nw~ veejo peer kesâ mecePeeves hej ken hegve: Gu}eme mes Yej
G"leer nQ~ efkeoeF& kesâ meceÙe nj ceeB keâer YeeBefle kes og:Keer
nesleer nQ Deewj efvecveef}efKele ÛeewheeF& keânleer nQ~

keâle efyeefOe me=peeR veeefj peie ceeneR~
hejeOeerve mehevesng megKe veeneR~

Fmekesâ heMÛeele ceelee heejkeleer efvecveef}efKele ÛeewheeF&
keânleer nQ :

legcn meve efcešefnb efkeâ efyeefOe kesâ Debkeâe~
ceeleg kÙeLe& peefve }sng keâ}bkeâe~

GheÙe&gòeâ ÛeewheeFÙeeW mes oes leLÙeeW hej efkeÛeej efkeâÙee
pee mekeâlee nw~ ØeLece lees Ùen keâer ieesmkeeceerpeer ves ceelee
cewvee kesâ ceeOÙece mes ceefn}eDeeW kesâ ceveesefke%eeve keâes yeÌ[er
ner megvojlee mes Øemlegle efkeâÙee nw~ efÉleerÙe leLÙe DeeOegefvekeâ
heefjhes#e ceW Ûe} jns m$eer efkeceMe&, veejer cegefòeâ Deeefo keâes
Øemlegle keâjlee nw~ ieesmkeeceerpeer ves ceelee heeke&leer keâes Skeâ
DeeoMe& helveer kesâ meeLe-meeLe veejer peeleer keâer cegefòeâ kesâ
™he ceW Yeer Øemlegle efkeâÙee nw~ leg}meer keâer otj Âef<š Fmeer
mes mecePeer pee mekeâleer nw keâer efpeme m$eer efkeceMe& keâer yeele
kepeer&efveÙee keguheâ, efmeceesveer [er yeeskej, keâce}e ome
mejerKeer ceefn}eSb 18JeeR ke 19JeeR meoer ceW keâjleer nQ
Gmekeâer veeRke GvneWves 15JeeR-16JeeR meoer ceW ner jKe oer
Leer~ Ùen leLÙe Yeer efkeÛeejCeerÙe nw keâer efpeme meceÙe veejer
peeleer keâes Ûeej oerkeejer ceW yebo jKee peelee Lee Gmeer
keâe} ieesmkeeceerpeer ceeB Meyejer Øemebie kesâ ceeOÙece mes
ceefn}eDeeW keâer efMe#ee hej peesj osles nQ~ meke&ØeLece kes ieg®
ceelebie cegefve kesâ ßeer ÛejCeeW ceW yew" keâj efMe#ee Øeehle
keâjleer nQ~ efheâj ke<eeX keâer keâef"ve lehemÙee kesâ heMÛeele
Yeiekeeved ßeerjece peer mes vekeOee Yeefòeâ keâe %eeve Øeehle

keâjleer nQ~ Fmekesâ Deleefjòeâ, ceeveme ceW keâkeer ves heg<hekeeefškeâe
Øemebie kesâ heMÛeele meefKeÙeeW keâes ÚesÌ[ keâj ceeB meerlee
cebefoj peevee Deewj keneb ceelee heejkeleer mes Yeiekeeved ßeerjece
keâes kej kesâ ™he ceW Øeehle keâjves keâe kejoeve ceebievee Yeer
veejer cegefòeâ keâe heefjÛeeÙekeâ nw~ ÙeneB Skeâ cenlkehetCe&
efkeÛeejCeerÙe efke<eÙe Ùen nw keâer Deepekeâ} ceefn}eSb Ùee
}Ì[efkeâÙeeb Deeheme ceW DeÛÚe lee}ces} veneR efye"e heeleer
nQ~ leg}meeroeme peer ves Fme Øemebie ceW ceelee heeke&leer Deewj
ceeB meerlee kesâ mebkeeo mes ceeveke peeleer keâes efkeMes<ekeâj
ceefn}eDeeW keâes mecØes<eCe keâer lekeâveerkeâ mes heefjefÛele keâjkeeÙee
nw~ Ùen Yeer mevosMe nw keâer Deiej kegâÚ Øeehle keâjvee nes
lees Pegkeâvee Deevee ÛeeefnS~ Gme keâe} ceW yee}er pewmes
DeOeceer& keâer helveer (hetke& ceW meg«eerke keâer YeeÙee&) leeje nQ pees
keâer Skeâ efkeog<eer nQ leLee jekeve keâer helveer ceboesojer nQ~
efpeme keâe} ceW heg®<eeW Deewj jepeeDeeW keâer Skeâ mes DeefOekeâ
heeflveÙeeB ngDee keâjleer LeeR Gme keâe} ceW leg}meer keâer
ceeveme ceW jekeve meerlee keâes njCe keâkeäkesâ }elee lees nw
hejvleg Gvekeâer keâYeer Gvekeâe mheMe& Yeer veneR keâjlee~
otmejer Deewj Yeiekeeved jece Skeâ helveer kesâ meeLe peerkeve
kÙeleerle keâjves keâe ceelee meerlee keâes keÛeve osles nQ Deewj
peerkeve Yej Gmekeâe hee}ve keâjles nQ~ FvneR leLÙeeW keâes
Âef<šiele jKeles ngS Øemlegle MeesOehe$e ceW ieesmkeeceerpeer kesâ
meeefnlÙe ceW Gvekesâ veejerkeeoer efÛebleve hej DeOÙeÙeve efkeâÙee
ieÙee nw~ FmeceW DeefOekeâlej mevoYe& Gvekeâer ke=âefle
ßeerjeceÛeefjleceeveme mes GOe=le nQ~

ßeerjeceÛeefjleceeveme leg}meeroeme Éeje ef}Kee ieÙee
Skeâ ØeyebOe cenekeâekÙe nw~ Fme «evLe keâes Deiej Deehe
Yeefòeâ Yeeke mes he{Wies lees Deehekeâes hejceelcee mes peesÌ[lee
nw~ MeesOe keâer Âef<š mes Fmekeâe DeOÙeÙeve keâjves mes
peerkeve kesâ efkeefYeVe hen}gDeeW mes Deehekeâes peesÌ[lee nw~
GvneWves Yeiekeeved ßeerjeceÛebõ peer keâer keâLee kesâ ceeOÙece mes
ceeveke peerkeve kesâ ØelÙeskeâ hen}g keâes Fme «evLe ceW yeÌ[er
ner ceeefce&keâlee mes ÚgDee nw~ Fme «evLe keâer efkeâmeer Yeer
oesns, Úbo, meesj"e, ÛeewheeF& keâes mecePeves Ùee Gmekeâer
kÙeeKÙee keâjves mes hetke& nceW efvecveef}efKele yeeleeW keâe
OÙeeve jKevee ÛeeefnS~
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1.  lelkeâe}erve heefjefmLeefle~

2.  meeceeefpekeâ heefjefmLeefleÙeeb~

3.  hee$e keâer ceveeskee%eeefvekeâ efmLeefle~

4.  lelkeâe}erve meceepe ceW hee$e keâer efmLeefle~

5. Ùen Yeer OÙeelekÙe nes keâer mebkeeo efkeâmmes nes jne nw~
GonejCe kesâ ef}S Deiej ceeB Meyejer Yeiekeeved ßeerjece
mes mebkeeo keâj jner nQ lees kes Gvekesâ mece#e Deheves
Deehekeâes legÛÚ ner efoKeeSbieer~ Deiej kes Deheveer
yeÌ[eF& keâjleer lees keäÙee Ùen nemÙeemheo ve neslee?

leg}meeroeme peer ves Deheves «ebLeeW ceW ceefn}eDeeW keâes
DeeoMe& ceefn}e kesâ ™he ceW Øemlegle efkeâÙee nw~ meeLe ner
GvneWves ceefn}eDeeW kesâ efkeefYeVe Ûeefj$eeW keâes Yeer efoKeeÙee
nw~ Skeâ Deewj peneB ceeB meerlee Deewj ceeB keâewMeuÙee Deeefo
kesâ ceeOÙece mes Skeâ DeeoMe& m$eer keâes Øemlegle efkeâÙee nw
keneR cebLeje kesâ ceeOÙece mes kegâefš} Øeke=efòe kee}er ceefn}eDeeW
keâes efoKeeÙee nw~ ceelee keâwkesâÙeer Skeâ Ssmeer cenef}e nQ pees
efmLej veneR nQ~ cebLeje kesâ yenkeâeves mes Gvekeâer ceve:efmLeefle
heefjkeefle&le nes peeleer nw~ ef$epeše je#emeer neskeâj Yeer Skeâ
veÙee DeeoMe& mLeeefhele keâjleer nw~ ceeB meerlee Deewj ceeB
heejkeleer DeeoMe& helveer keâer efcemee} Øemlegle keâjleer nQ~
Fmeer Øekeâej ieesmkeeceerpeer kesâ meeefnlÙe kesâ ohe&Ce mes DeeOegefvekeâ
meceepe keâes osKeW lees ceeveme Skeb Gvekesâ otmejs «ebLeeW ceW
ceefn}eDeeW keâe Ûeefj$e Deepe Yeer Âef<šieesÛej neslee nw~
cebLeje mejerKeer DeveskeâeW ceefn}eSb DeeOegefvekeâ meceepe ceW
nQ efpevnW otmejeW kesâ megKe mes keâesF& mejeskeâej veneR~ otmejer
Deewj Deepe Yeer ceefn}eSb ceelee meerlee keâes Dehevee DeeoMe&
ceeveleer nQ~ Gvekesâ efoKeeS jemles hej Ûe}leer nQ~ peÙeMebkeâj
Øemeeo keâer keâeceeÙeveer keâer ßeæe Fmeer keâe Skeâ GonejCe
nw~ Dele: Flevee lees mheMe& nw efkeâ ieesmkeeceerpeer ves veejer
peeleer kesâ efke<eÙe ceW pees kegâÚ Yeer ef}Kee, ie}le veneR
ef}Kee~

MeesOe keâe GösMÙe : Fme MeesOe keâe GösMÙe
ieesmkeeceerpeer kesâ veejer efÛebleve leLee DeeOegefvekeâ meceepe ceW
Gmekeâer Øeeefmebefiekeâlee keâe DeOÙeÙeve keâjvee nw~

MeesOe efkeefOe :

Øemlegle MeesOe Skeâ iegCeelcekeâ DeOÙeÙeve nw~ Fmekesâ
ef}S leLÙeeW keâe mebkeâ}ve hegmlekeâeW Skeb Fvšjvesš kesâ
ceeOÙece mes efkeâÙee ieÙee nw~ Fme MeesOe nsleg ke=âef$ece
yeewefækeâlee kesâ ceeOÙece mes Yeer leLÙe mebkeâ}ve efkeâÙee ieÙee
nw efpemeceW Copilot leLee Gemini Meeefce} nQ~
ke=âef$ece yeewefækeâlee keâe GheÙeesie keâce meceÙe ceW mešerkeâ
peevekeâejer Øeehle keâjves kesâef}S efkeâÙee ieÙee nw~

meeceeefpekeâ heefjefmLeefle :

efkeâmeer }sKekeâ kesâ meeefnlÙe hej ÛeÛee& keâjves mes hetke&
DeekeMÙekeâ nw keâer lelkeâe}erve meeceeefpekeâ heefjefmLeefleÙeeW
keâes peeve }W~ Fmeef}S ieesmkeeceerpeer kesâ keâe} keâer meeceeefpekeâ
heefjefmLeefle hej Âef<šheele keâjves mes helee Ûe}lee nw keâer
Gme keâe} ceW ceefn}eDeeW keâer efmLeefle yengle oÙeveerÙe Leer~
Gvekesâ meceÙe ceW cegie}eW keâe Meemeve Lee~ Gme meceÙe
njce mebmke=âefle Leer~ heg®<e Skeb jepee Skeâ mes DeefOekeâ
heeflveÙeeB jKeles Les~ Yeejleke<e& hej Deveskeâes Dee›eâevleeDeeW
ves Dee›eâceCe efkeâÙee Deewj nceejer mece=æ mebmke=âefle keâes
}tše~ ceefn}eDeeW keâes kesâke} Yeesie keâer kemleg cee$e mecePee
peelee Lee~ meceepe hetjer lejn yebše ngDee Lee~ leg}meeroeme
pewmes meble keâefkeÙeeW ves Deheves meeefnlÙe kesâ ceeOÙece mes
meceepe keâes peieeves keâe meeLe&keâ ØeÙeeme efkeâÙee~ GvneWves
ØelÙeskeâ keie& keâes yejeyej mLeeve efoÙee~ lelkeâe}erve heefjefmLeefle
keâes oMee&les ngS Gmes mecceeve efoÙee~ efkeMes<ekeâj ceefn}eDeeW
keâes~ ceeB meerlee, ceelee keâewMeuÙee Deewj megefce$ee, DevegmegFÙee,
DeefnuÙee Deeefo~ yee}keâeC[ ceW Gvekeâe ceelee meerlee,
ceelee heeke&leer leLee ceeB mejmkeleer Deeefo keâer kebovee keâjvee
Gvekeâer veejerkeeoer meesÛe keâe heefjÛeeÙekeâ nw~ leg}meeroemepeer
kesâ efkeÛeej ceW mecceeve ner veneR Deefheleg efMe#ee Yeer DeekeMÙekeâ
Leer~ kes Ye}er-YeeBefle peeveles Les keâer efMe#ee mes ner meceepe
keâer GVeefle mebYeke nw~ Gvekeâer meeceeefpekeâ meesÛe keâe
heefjÛeÙe efvecveef}efKele ÛeewheeF& mes efce}lee nw peneB meyekeâes
Skeâ meeceeve mecePee nw~



170
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

meerÙe jece ceQ meye peie peeveer.
keâjng ØeCeece peesjer pegie heeveer..1..
leg}meeroemepeer keâe veejer efÛebleve

ieesmkeeceerpeer kesâ veejerkeeoer efÛebleve keâe ØeLece GonejCe
yee}keâeC[ ceW Gvekeâer kebovee mes efce}lee nw~ Yeiekeeved
ßeerjece kesâ meeLe ceeB meerlee keâes Yeer yejeyej keâe ßesÙe osles
ngS ef}Keles nQ~

meerlee jece ÛejCe jefle ceesjs~
Devegefove yeÌ{eT Deveg«en leesjs..2..

peveveer mece peeveefnb hej veejer ~
eflevn kesâ ceve megYe meove legcnejer..2..

otmejer ÛeewheeF& ceW ieesmkeeceerpeer keânles nQ keâer pees
heg®<e hejeF& m$eer keâes ceeB kesâ meeceeve mecePelee nw Gmeer kesâ
ÜoÙe ceW F&Õej keâe kemed neslee nw~ Fmekesâ efkehejerle pees
heg®<e efkeâmeer m$eer keâes ie}le Âef<š mes osKelee nw ken heehe
keâe Yeeieer neslee nw~

{es} ieekej Megõ heMeg veejer.
Ùes meye leeÌ[ve kesâ DeefOekeâejer..4..

megvojkeâeC[ ceW keefCe&le Ùen ÛeewheeF& Skeâ efkekeeefole
ÚgheeF& nw~ leg}meeroeme kesâ efkejesOeer Fmekeâer Dee}esÛevee
meyemes DeefOekeâ keâjles nQ~ hejvleg kes Gvekeâes Fmekesâ Øemebie
keâes Yeer mecePevee ÛeeefnS~ Ùes ken Øemebie nw efpemeceW
ßeerjece kesâ yeeCe Ûe}eves kesâ heMÛeele mecegõ $eeefn-$eeefn
keâjlee ngDee Deelee nw Deewj keânlee nw keâer ØeYeg yengle
DeÛÚe efkeâÙee pees cegPes efMe#ee hejvleg Ùen me=ef<š Yeer
Deehekeâer ner yeveeF& ngF& nw~ Ùen Øemebie Ghejesòeâ ÛeewheeF&
mes "erkeâ hen}s keâe nw pees Fme Øekeâej nw~

ØeYeg Yee} keâervner ceesefn efmeKe oervner~
cejpeeoe hegefve legcnjer keäkeâervner..5..

Fmekesâ heMÛeele keâkeer meceepe kesâ ØelÙeskeâ keie& keâes
efMeef#ele keâjves leLee Gvekesâ osKe-jsKe keâer yeele keâjles nQ~
efkeMes<ekeâj iekeej, Metõ, leLee veejer keâes efMeef#ele keâjves
leLee Gvekeâer osKe-jsKe DeekeMÙekeâ nw~ ÙeneB Ùen OÙeelekÙe
nes keâer leg}meer Deheves meceepe ceW ceefn}eDeeW keâer oÙeveerÙe

efmLeefle ceW efMe#ee kesâ ceeOÙece mes heefjkele&ve }eves keâer yeele
keâj jns nQ, Gvekesâ

Oeerjpe Oejce efce$e De® veejer~
Deeheo keâe} hejefKeÙes Ûeejer..6..

Ùen DejvÙkeâeb[ mes }er ieÙeer ÛeewheeF& nw efpemeceW
ceeveke peerkeve ceW veejer kesâ cenlke keâes yeleeÙee ieÙee nw~
heg®<e Deewj m$eer Skeâ-otmejs kesâ hetjkeâ nQ. oesveeW keâe Skeâ-
otmejs kesâef}S yejeyej keâe cenòke nw~ Fmeef}S keâkeer
keânles nQ keâer ceveg<Ùe keâes Deheves OewÙe&, Oece&, efce$e Deewj
veejer keâes efkehejerle heefjefmLeefleÙeeW ceW hejKevee ÛeeefnS~
m$eer keâe mecceeve keâjles ngS ieesmkeeceerpeer ves ef}Kee keâer
Ùeefo ceveg<Ùe Dehevee keâuÙeeCe, megKe, mece=efOe, MegYe
ieefle leLee megceleer Ûeenlee nw lees Gmes hejeF& m$eer keâe cegKe
Gmeer Øekeâej veneR osKevee ÛeeefnS pewmes }esie ÛeewLe kesâ
Ûebõcee keâes veneR osKeles~ Ùen Øemebie megvojkeâeC[ keâe nw
peye efkeYeer<eCe jekeve keâes mecePeeles ngS efvecveef}efKele
ÛeewheeF& keânles nQ~

peew Deeheve Ûeener keâuÙeevee~
megpeme megceleer MegYe ieefle megKe veevee..

mees hejveejer ef}}ej ieesmeeFË~
lepeg ÛeewLe kesâ Ûebo keâer veeF..7..

veejer kesâ mecceeve keâe Skeâ GonejCe efkeâefMkeâboekeâeb[
ceW yee}er keOe Øemebie mes efce}lee nw~ yee}er keâes mecePeeles
ngS jece keânles nQ efkeâ ns cetKe& yee}er legPes lees legcnejer
efkeog<eer helveer ves mecePeeÙee hej legceves Deheves DeefYeceeve
kesâ keâejCe Gmekeâer yeele veneR ceeveer Deewj Deepe Fme ieefle
keâes Øeehle ngS~ Ùeefo legceves Gmekeâe mecceeve keâjkesâ
Gmekeâer yeele ceeve }er nesleer lees legcnejer Ùen ieefle ve
nesleer~ Yeiekeeved Deeies keânles nQ keâer ns yee}er Úesšs YeeF&
keâer helveer, Yeefieveer, heg$e keâer helveer Deeefo Fmeer Øekeâej
keâer DevÙe efm$eÙeeW keâes mecceeve keâer Âef<š mes osKevee
ÛeeefnS. Fvekeâes pees yegjer Âef<š mes osKelee nw Gmekeâe Ùener
ne} neslee nw pees Deepe legcneje nw~ efvecveef}efKele
ÛeewheeFÙeeb FvneR YeekeeW keâes oMee&leer nQ~
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cetÌ{ leesefn DeeflemeÙe DeefYeceevee~
veejer efmeKeekeve keâjefme keâevee~~8..

Devegpe yeOet Yeefieveer megle veejer.
megveg Me" keâvÙee mece S Ûeejer..

Fvner kegâÂef<š efye}esefkeâ peesF&.
leeefn yeOes keâÚg heehe ve nesF&..9..

leg}meeroeme keâer Dee}esÛevee :

ßeerjeceÛeefjleceeveme ieesmkeeceerpeer kesâ meeefnlÙe keâe
DeOÙeÙeve kesâ heMÛeele kegâÚ yegefæpeerkeer Ssmee ceeveles nQ
efkeâ kes veejer efkejesOeer Les~ efkejesOeer ve Yeer Les lees meceLe&keâ
Yeer veneR Les~ efceße yebOet ceeveles nQ keâer ieesmkeeceerpeer ves
peiele peveveer meerlee Deewj ceelee keâewMeuÙee keâes DeeoMe&
™he ceW Fmeef}S Øemlegle efkeâÙee keäÙeeWefkeâ Skeâ Gvekesâ
DeejeOÙe ßeerjece keâer YeeÙee& nQ leLee Skeâ Gvekeâer ceelee,
hejvleg Skeâ efkeÛeejCeerÙe he#e Ùen Yeer nw efkeâ Ùeefo ieesmkeeceer
peer ceefn}e efkejesOeer nesles lees kes yee}keâeC[ ceW ceeB
mejmkeleer, ceeB meerlee mecesle DeÙeesOÙee kesâ vej-veejer keâer
kebovee Skeb ØeCeece keäÙeeW keâjles? }sKeveer Gvekesâ neLe ceW
Leer lees Ûeenles lees kes ef$epeše, ceboesojer leLee meg}esÛevee
keâes Yeer ie}le ™he ceW Øemlegle keâj mekeâles Les~ kes DeefnuÙee
keâe Gæej ve keâjkeeles, keemleefkekeâlee Ùen nw efkeâ ieesmkeeceerpeer
ves m$eer efkejesOeer ÛeewheeFÙeeb veejer hee$eeW kesâ mkeYeeke, efkeefYeVe
heefjefmLeefleÙeeW ceW ceeveke mkeYeeke ceW nesves kee}s heefjkele&ve,
hee$eeW keâer ceve:efmLeefle Skeb lelkeâe}erve efmLeefle keâes Âef<šiele
jKekeâj ef}Keer nQ~ Ssmeer kegâÚ ÛeewheeFÙeeb efvecveef}efKele
nQ:

veeefj megYeeke melÙe meye keânneR~
Dekeiegve Dee" meoe Gj jnneR~~~

Ùen ÛeewheeF& jekeve kesâ Éeje keâner ieÙeer nw~ Gme
meceÙe keâer heefjefmLeefle Ùen Leer keâer ken Deheves mece#e
efkeâmeer keâer veneR megvelee Lee~ DelÙeefOekeâ MeefòeâMee}er
nesves kesâ keâejCe Gmes Ieceb[ nes ieÙee Lee~ efpememes ken
Deheveer helveer ceboesojer keâer nj yeele keâes Devemegvee keâj
oslee Lee~ ÙeneB Flevee lees mhe<š nw efkeâ peye efkeâmeer keâes

no mes pÙeeoe efce} peelee nw lees ken nj efkeâmeer keâes
legÛÚ mecePeves }ielee nw~ Fme keâe otmeje he#e Ùen Yeer
nw efkeâ Flevee MeefòeâMee}er nesves kesâ keâejCe ken Ûeenlee lees
pevekeâmeglee keâe keOe keâj mekeâlee Ùee GvnW Deheves cen}
ceW jKe mekeâlee Lee~ hejvleg ken Gvemes efkeveleer keâjlee nw
keâer ‘Skeâ yeej efye}eskegâ cece Deesje~’

DeOece les DeOece DeOece Deefle veejer~
eflevn cenb ceQ ceeflecebo DeIeejer~~~

Ghejesòeâ ÛeewheeF& ceeB Meyejer Yeiekeeved ßeerjece kesâ
meccegKe keânleer nQ~ veejeÙeCe kesâ ßeer ÛejCeeW ceW lees jepee
Yeer velecemlekeâ nes peelee nw~ mkeÙeb keâes cebo ceefle keânlee
nw lees Meyejer ves mkeÙeb keâes Gòeâ ÛeewheeF& mes mebyeesefOele
efkeâÙee lees keäÙee ie}le nw~ Gvekeâes ßeerjece mes vekeOee
Yeefòeâ keâe %eeve }svee Lee lees velecemlekeâ nesvee lees
mkeeYeeefkekeâ nw~

veeefj neefve efkeMes<e #eefle veeneR~~~

Gòeâ ÛeewheeF& Yeiekeeved ßeerjece leye keânles nQ peye
Gvekesâ YeeF& }#ceCe keâes Meefòeâ }ie peeleer nw Deewj
cenekeerj nvegceeve keâes mebpeerkeveer yetšer }eves ceW LeesÌ[e
efke}cye nes peelee nw~ leye pewmes ceveg<Ùe YeekeveeDeeW ceW
kegâÚ Yeer yees} peelee nw Gmeer Øekeâej Yeiekeeved jece Yeer
efØeÙe YeeF& keâes Gme efmLeefle ceW osKekeâj Ùen ÛeewheeF& keânles
nQ~ Ùen Yeer efkeÛeejCeerÙe nw keâer Yeiekeeved jece ceeveke ™he
ceW he=Lkeer hej Dekeleefjle ngS nQ Deewj ieesmkeeceerpeer jece
keâLee kesâ ceeOÙece mes ceeveke peerkeve kesâ efkeefYeVe he#eeW keâes
Gpeeiej keâjles nQ~ Fmekeâe DeefYeØeeÙe Ùen nw efkeâ jece
ceeveke cetuÙeeW keâes mLeeefhele keâj jns nQ~ Gvekeâe peerkeve
mebIe<eeX mes Yeje ngDee nw Deewj Gme menesoj keâes Meefòeâ
yeeCe }ie peelee nw~ Ssmes ceW lees ØelÙeskeâ ceveg<Ùe efkeÛeef}le
nesiee~

efve<keâ<e& :

DeeOegefvekeâ meceepe ceW peneB ceefn}eDeeW hej DelÙeÛeej
yeÌ{ jne nw~ Øeefleefove nce meceeÛeej he$eeW ceW ceefn}eDeeW
Skeb yeeef}keâeDeeW kesâ Ùeewve GlheerÌ[ve keâer IešveeSb heÌ{les
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nQ~ Iejs}g efnbmee Skeb onsÌpe nlÙe, lespeeye heâWkeâvee Deeefo
ceve keâes efkeÛeef}le keâj oslee nw~ ne} ner ceW keâ}keâòee
keâer Iešvee ves hetjs osMe keâes Mece&meej efkeâÙee nw~ yeo}ehegj
keâer Iešvee mes yeeef}keâeDeeW Skeb DeefYeYeekekeâeW kesâ ceve ceW
[j hewoe efkeâÙee~ ceLegje mes Yekejer leLee efveYÙe&keâeb[ Deeefo
pewmeer leg}meer pewmes keâefke keâes Deepe kesâ meceÙe ceW Øeemebefiekeâ
yeveleer nQ~ Gvekeâer ef}Keer ÛeewheeFÙeeW keâe ØeÛeej-Øemeej
nesvee DeekeMÙekeâ nw efpememes Ùen efve…gj Deewj efveo&Ùeer
neslee meceepe ceefn}eDeeW kesâ Øeefle Deheves mebkeâerCe& ceeveefmekeâlee
keâes otj keâjkesâ ØelÙeskeâ #es$e ceW Gvekeâe mecceeve keâj mekesâ~
Gvekeâer Øeefle…e Skeb ieefjcee keâer j#ee nes mekesâ~ kes efveYeer&keâ
neskeâj peerkeve-Ùeeheve keâj mekesâb~ ßeerjeceÛeefjleceeveme Fmeef}S
Yeer Øeemebefiekeâ nw keâer meceepe kesâ Keesles cetuÙeeW keâes hegve:
mLeeefhele efkeâÙee pee mekesâ~ nceejer mebmke=âefle efpemeceW ceefn}eDeeW
keâes ceele=Meefòeâ keâne ieÙee nw~ Gvekeâes oskeer mke®he ceW
mkeerkeâej efkeâÙee nw~ Gmes Deepe keâer Ùegkee heerÌ{er Deelcemeele
keâj mekesâ~ Ssmes meeceeefpekeâ Skeb meebmke=âeflekeâ cetuÙe efpemeceW
meyekeâes efyevee Yeso-Yeeke kesâ meeceeve Âef<š mes osKee
peeS~

mevoYe& «evLe metÛeer :

1. yejkew jeceeÙeCe, leg}meeroeme ~~7~~

2. DeÙeesOÙee keâeC[,ßeerjeceÛeefjleceeveme, leg}meeroeme ~~
ÛeewheeF&15~~

3. DejCÙekeâeC[, ßeerjeceÛeefjleceeveme, leg}meeroeme ~~4~~5

4. DejCÙekeâeC[, ßeerjeceÛeefjleceeveme, leg}meeroeme ~~4~~5

5. }bkeâekeâeC[, ßeerjeceÛeefjleceeveme, leg}meeroeme, M}eskeâ ~~6~~

6. }bkeâekeâeC[, ßeerjeceÛeefjleceeveme, leg}meeroeme, M}eskeâ ~~8~~

7. leg}meeroeme jefÛele jeceÛeefjle ceeveme ceW veejer hee$e -
Øe ke k e äle e. ke âe @ ce - Pravakta.Com. https://

www.pravakta.com/female-characters-in-
ramcharit-manas-written-by-tulsidas/.

8. ceeveme keâer Ùes ÛeewheeF&Ùeeb otj keâj oWieer leg}meeroeme kesâ
veejer efkejesOeer nesves keâe YeÇce. ;ramcharitmanas.

9. leg}meeroeme jefÛele jeceÛeefjle ceeveme ceW veejer hee$e -
Øekekeälee.keâe@ce - Pravakta.Com. https://bing.com/

search?q=%e0%a4%a4%e0%a5%81%e
0%a4%b2%e0%a4%b8%e0%a5%80%
e0%a4%a6%e0%a4%be%e0%a4%b8+%e
0%a 4%9c%e0%a5%80+%e0%a4%95%
e0%a5%87+%e0%a4%b8%e0%a4%be%e0%a
4%b9%e0% a4%bf%e0%a4%a4%e0%a
5%8d%e0%a4%af+%e0%a4%ae%e0
%a5%87%e0%a4%82+%e0%a4%a8%
e0%a4%be%e0%a4%b0%e0 %a5%80+%
e0%a4%9a%e0%a4%bf%e0%a4%82%e0%

a4%a4%e0%a4%a8.

10. Dee}sKe : m$eer efkeceMe& Deewj leg}meer keâer m$eer-Âef<š /
Deefve} kegâceej. https://www.apnimaati.com/

2018/08/blog-post_42.html.
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efÛe$ekeâtš Deewj leg}meeroeme
[e@Ê DeheCee& Megkeä}e

Deefmemšsvš Øeesheâsmej (mebieerle efkeYeeie)
ßeer De«emesve keâvÙee heerÊ peerÊ keâe@}spe, keejeCemeer

meejebMe

hegjeleve keâe} mes ner nceejs osMe ceW meebmke=âeflekeâ Skeâlee efkeÅeceeve jner nw~ efÛe$ekeâtš Yeer ØeeÛeervekeâe} mes ner
keâ}e, mebmke=âefle, mebieerle, meeefnlÙe, oMe&ve, MeewÙe&, efkeÅee Deewj DevÙe meYeer ceevekeesefÛele iegCeeW keâe ØecegKe mLe} jne
nw~ ØeeÛeerve meceÙe mes ner efÛe$ekeâtš keâe ceveesjce Øeeke=âeflekeâ meewvoÙe& ke ÙeneB keâer Deveskeâeveskeâ hegjeleve hejchejeSB }esieeW
keâes Deekeâef<e&le keâjleer jner nQ leLee jecekeâLee kesâ veeÙekeâ ßeerjece-meerlee kesâ meeLe efÛe$ekeâtš kesâ oMe&ve keâj cegiOe nes peeles
nQ yeefukeâ hejce Meebefle keâe Yeer DevegYeke keâjles nQ~ efÛe$ekeâtš Oece& Deewj mebmke=âefle keâe ØecegKe kesâvõ jne nw Deewj meeLe
ner efÛe$ekeâtš kesâ veece kesâ meeLe ØeYeg ßeerjece Skeb meble leg}meeroeme peer keâer Úefke DeveeÙeeme Øeleerle nesves }ieleer nw~
cenekeâefke meble leg}meeroeme peer Deheves DeejeOÙe ØeYeg ßeerjece kesâ DevevÙe Yeòeâ Les~ meble leg}meeroeme peer jeceÛeefjleceeveme,
efkeveÙe heef$ekeâe, ieerleeke}er, keâefkeleeke}er, yejkew jeceeÙeCe Deeefo «evLeeW keâer }sKeveer keâj efÛe$ekeâtš meefnle Decej nes
ieÙes~

yeerpe Meyo :

efÛe$ekeâtš, leg}meeroeme, ßeerjece, Oece&, mebmke=âefle~

‘‘Deveskeâ DeeMÛeÙeeX keâe heneÌ[’’1 efÛe$ekeâtš ceneve
heewjeefCekeâ Øeemebefiekeâlee Skeb Oeeefce&keâ cenlke keâer Skeâ
megvoj peien nw~ Ùen peien, pees Meeble keve, veoer Skeb
Pejvees mes heâw}er ngF& nw ken efkebOÙe kesâ Gòejer heke&le mkeâbOe
ceW efmLele nw~ ÙeneB efÛe$ekeâtš Meyo keâe GheÙeesie #es$e keâer
mece=æ Skeb efkeefYeVe meebmke=âeflekeâ, Oeeefce&keâ, Ssefleneefmekeâ
Skeb hegjeleeeflkekeâ Oejesnj kesâ Øeleerkeâ kesâ leewj hej efkeâÙee
ieÙee nw~ ØelÙeskeâ DeceekemÙee, meescekeleer, DeceekemÙee,
oerheeke}er, Mejo hetefCe&cee, cekeâj me›eâebefle Skeb jece
vekeceer ÙeneB kesâ efkeMes<e Glmeke nQ Ssmes meceejesneW Skeb
GlmekeeW hej ÙeneB }eKees }esie Fkeâªe nesles nQ~ efÛe$ekeâtš
Oeeefce&keâ Skeb heewjeefCekeâ cenlke kesâ mLe}eW ceW Meeefce} nw
Fmeef}S Oeeefce&keâ Skeb heÙe&škeâ oesveeW ÙeneB Deeles nQ~

ØelÙeskeâ ke<e& npeejeW-}eKeeW Ùee$eer Skeb ßeæe}g Meebefle
Skeb meewneo& kesâ ef}S efÛe$ekeâtš Deeles nQ~ efÛe$ekeâtš ceW
efnvogDeeW kesâ ef}S Oeeefce&keâ cenlke kesâ leerme mes DeefOekeâ
cebefojeW Skeb ceboeefkeâveer veoer kesâ efkeâveejs Deveskeâ mveeve
Ieeš nesves kesâ keâejCe ceOÙe ØeosMe Skeb Gòej ØeosMe kesâ
heÙe&šve ceeveefÛe$e ceW cenlkehetCe& mLeeve jKelee nw~ efÛe$ekeâtš
ceW Yeiekeeve jece Skeb meerlee ves Deheves Ûeewon ke<e& kesâ
kevekeeme kesâ DeefOekeâlece ke<e& ÙeneR efyeleeS Les~ efnvot
heewjeefCekeâ keâLeeDeeW kesâ Devegmeej efÛe$ekeâtš ceW ceneve
$e+ef<e Deef$e Skeb meleer DevegmetF&Ùee keâe Deekeeme Lee~
efÛe$ekeâtš ceW ef$eoske yeÇÿee, efke<Ceg Skeb censMe ves meesce
(Ûevõcee) kesâ ™he ceW pevce ef}Ùee, ceneve $e+ef<e Deef$e
Skeb meleer DevegmegFÙee kesâ yeÛÛeeW kesâ ™he ceW o$eelesÙe Skeb
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ogkee&mee ves Yeer pevce ef}Ùee~ efÛe$e keâe Meeefyokeâ DeLe&
megvoj nw Skeb ‘keâtš’ keâe cele}ye nw heneÌ[~ efkebOÙe kesâ
Gòej #es$e ceW yemes efÛe$ekeâtš keâes Ûecelkeâejer heneÌ[  Yeer
keâne peelee nw~ efÛe$ekeâtš heÙe&škeâeW keâes Deheves Øeeke=âeflekeâ
keveeW, ieÌ[ieÌ[enš keâjleer ngF& OeejeDeeW Skeb megvoj pe}
ØeheeleeW mes mkeie& keâe Denmeeme keâjelee nw~

ceneYeejle ceW efÛe$ekeâtš Deewj ceboeefkeâveer keâe leerLe&
™he ceW keCe&ve efkeâÙee ieÙee nw~

efÛe$ekeâtš pevemLeeves cevoefkeâveer pe}s
efkeieeùÙe kew efvejenejes jepe}#cÙe efve<eslÙeles~3

DeefivehegjeCe ceW Yeer efÛe$ekeâtš keâe Gu}sKe efce}lee nw~

YejÉepeb vecemke=âlÙe efÛe$ekeâtšefieefj ÙeÙeg:
keemleghetpeeb le$e ke=âlkee efmLelees cevoeefkeâveerlešs
meerleeÙes oMe&Ùeeceme efÛe$ekeâtšcÙe Ûe jeIeke:4

hegjeCe Ùegie mes ner efÛe$ekeâtš ceW Oeeefce&keâ Deewj
mebmke=âefle GlLeeve keâjves kee}s je<š^erÙe peye mecces}veeW keâe
DeeÙeespeve neslee jne nw~ leg}meer ves Deheves jeceÛeefjleceeveme
keâes veevee hegjeCe meccele keâne nw~ Ùen veevee hegjeCe
meccele jeceÛeefjle ceeveme Yeer efÛe$ekeâtš keâer heefke$e leerLe&
Yetefce mes ner GlheVe ngDee nw~ leg}meer ves efÛe$ekeâtš keâer
megjcÙelee keâes osKekeâj Fmes jecekeve Yeer keâne nw~

heMÙesce cebÛe} Yeõs, veeveeefõpe ieCee Ùeglece~
efMeKejs KeeefYekees efÉæsOe& Oeeleg ceefle Yeeef<e&Yet<eleced~~5

DejCÙe keâeb[ - meie&-94 M}eskeâ-4

Yeiekeeve ßeer jece ves meerleepeer mes keâne- ns MegYes
keâuÙeeCeer Fme heke&le keâe  Â<Ùeeke}eskeâve keâjes ÙeneB
DeveskeâeW Øekeâej kesâ he#eer ›eâerÌ[e keâ}jke keâj jns nQ,
DeveskeâeW Øekeâej keâer OeelegDeeW mes cebef[le Fme heke&le kesâ
Tòegbie efMeKej Deheveer ieieveÛegbyeer Úše mes ceevees ieievekesOeve
keâj jns nQ~ Ssmes ceveesnj Tòegbie Mew} efMeKejeW mes
megMeesefYele Ùen efÛe$ekeâtš Deleerke megMeesefYele nes jne nw~

efYeòeske kemegOee Yeeefle efÛe$ekeâtš: mecegeflkele:~
efÛe$ekeâtš mhe keâtšes Ùeb Â<Ùele: mekele&: MegYe:~~6

Yeiekeeve ßeer jece ves hegve: meerleepeer mes keâne- ns
Yeeefceveer Ssmee Øeleerle nes jne nw pewmes efkeâ Ùen efÛe$ekeâtš
heke&le, he=Lkeer keâe ùoÙe efkeoerCe& keâj Øekeâš ngDee nw
DeLee&le he=Lkeer heâeÌ[keâj Øekeâš ngDee Øeleerle neslee nw~
efÛe$ekeâtš heke&le keâe Ùen efMeKej mecemle efoMeeDeeW mes
osKeves ceW megoj Âef<šieesÛej nes jne nw~

jeceÛeefjle ceeveme ceW ieesmkeeceer leg}meeroemepeer ves
efÛe$ekeâtš keâe keCe&ve Fme Øekeâej efkeâÙee nw

efÛe$ekeâtš kesâ efkenbie ce=iekesef} efkeÓhe ce=Ce peele~
hegCÙe hegbpe meye OevÙe Deme keânbefn oske efove jele~~7

meblekegâ} efMejesceefCe leg}meeroemepeer keâe keâLeve nw :

Deefce Deeefo cegefve Deeefokeâ pesles efÛe$ekeâtš
peme ieekeefn lesles~

Fmeer Øekeâej $e+ef<eÙeeW Éeje Fme Øekeâej efÛe$ekeâtš
kebovee keâer ieF& nw~

megkeCe&keâtš jbefpeleeefYekeâtš ceeefCekeäÙekeâtš ceefCejlvecekeâtšced~
Deveskeâkeâtš yengkeCe&keâtš ßeer efÛe$ekeâtš MejCe ØesÙeOes~~8

Fme efÛe$ekeâtš heke&le keâer pees mkeCe&, jpele Skeb
ceefCe ceeefCekeäÙeeW mes h}efkele nw leLee DeveskeâeW Øekeâej kesâ
DeveskeâeW jbiees kesâ heke&leeW mes Ùegòeâ nw Fmekeâer ceQ keovee
keâjlee ntB~

jeceeÙeCe DeOÙeslee efnvoer kesâ meblekeâefke leg}meeroeme
peer kesâ ef}S efÛe$ekeâtš keâer Øeeke=âeflekeâ meg<ecee efveje}er nw~
veevee Øekeâej kesâ efkešheeW leLee }leeDeeW mes megMeesefYele Ùen
keveebÛe} Pej-Pej Meyo keâjles ngS efvePe&jeW mes Pebke=âle nQ,
efkeefkeOe heef#eÙeeW kesâ ßeesÙe-ßeesÙe keâ}jke mes keâceveerÙe nw~
ce=ie, efmebn, iepe, kÙeeIeÇ, $e+ef<e, cegefve Deewj leheefmkeÙeeW
mes megMeesefYele nQ~ peneB yewj kesâ mLeeve hej hejmhej Øeerefle
Øeleerle nesleer nw~ Dele: Gvekeâer Âef<š ceW efÛe$ekeâtš keâe
Oeeefce&keâ, DeeOÙeeeflcekeâ, Deewj heÙee&keefCekeâ cenòke DevÙe
leerLeeX keâer Dehes#ee Deefle-efkeefMe<š nw~

efkeefYeVe hegjeCeeW ke «ebLeeW kesâ Devegmeej cenejepee
jeceÛebõ ves }#ceCe Deewj peevekeâer meefnle kevekeeme kesâ
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meceÙe DeÙeesOÙee mes Deekeâj Ùeneb kegâšer yeveekeâj keeme
efkeâÙee Lee~ Fmeer mLeeve hej Yejle Deewj DeÙeesOÙeekeeefmeÙeeW
ves jeceÛebõ peer mes DeÙeesOÙee }ewš Ûe}ves keâe DevegjesOe
efkeâÙee Lee~ iee}ke $e+ef<e keâe Yeer Skeâ Deeßece efÛe$ekeâtš
ceW Lee~ ieesmkeeceer leg}meeroeme ves jeceÛebõ peer keâe oMe&ve
ÙeneR heeÙee Lee~

efÛe$ekeâtš kesâ Ieeš hej YeF& mebleve keâer Yeerj,
leg}meeroeme Ûebove efIemeQ efle}keâ osle jIegkeerj~~9

meble leg}meeroeme :

meveeleve Oece& Deewj mebmke=âefle kesâ mebj#ekeâ meble ieesmkeeceer
leg}meeroeme keâe pevce Ssmes Ùegie ceW ngDee Lee peye meveeleve
Oece& Deewj mebmke=âefle hej Kelejs kesâ yeeo} ceb[je jns Les~
jepeob[, YeÙe, Deelebkeâ, jepeveereflekeâ Deewj DeeefLe&keâ
Øe}esYevekeMe }esie Fm}ece Oece& keâes Dehevee jns Les~
leg}meer Deheveer }byeer DeeÙeg ceW Deveskeâ jepeveereflekeâ GLe}-
hegLe} kesâ mee#eer jns Les~ Gvekesâ peerkevekeâe} ceW ner
Deveskeâ jepekebMeeW keâe GlLeeve-heleve ngDee Lee Deewj Fme
meb›eâceCe keâe} ceW meveeleve Oece& Deewj mebmke=âefle hej
efvejvlej DeeIeele nesles jns~ meveeleve Oece& Skeb mebmke=âefle
efvejeefßele nes jns Les~ Ssmeer heefjefmLeefleÙeeW ceW meble leg}meer
ves Ùen DevegYeke efkeâÙee efkeâ meveeleve Oece& Deewj mebmke=âefle
keâer j#ee meceepe keâer Skeâpegšlee mes ner mebYeke nw Deewj
Fme melkeâeÙe& keâes keâjves kesâ ef}S GvneWves cenekeâekÙe
jeceÛeefjle ceeveme meefnle Skeâ ope&ve mes DeefOekeâ me«ebLeeW
keâer jÛevee keâer~

meble leg}meer ves ceeveme kesâ ØeeÙe: nj keâeb[ kesâ
ØeejbYeefkeâ M}eskeâeW ceW ßeer jece keâes meveeleve Oece& Deewj
mebmke=âefle kesâ ceneveeÙekeâ kesâ ™he ceW efÛeef$ele efkeâÙee nw~
leg}meer ves ceeveme kesâ Deveskeâ ØemebieeW ceW efMeke mes jece keâer
leLee jece mes efMeke keâer hetpee keâjkeekeâj MewkeeW- kew<CekeeW
leLee MeeòeâeW keâes Skeâ met$e ceW yeebOeves keâe ØeÙeeme efkeâÙee
nw~ GvneWves keâes}-efkeâjele leLee Yeer}veer Meyejer kesâ ØemebieeW
Éeje oef}leeW, efve<eeojepe iegn, nvegceeve, meg«eerkeeefo keevejeW
kesâ ceeOÙece mes efheÚÌ[eW leLee efkeYeer<eCe, ef$epeše Deeefo

kesâ Øemebie mes osMeslej meveeleve mebmke=âefle kesâ hees<ekeâ keie&
keâes mebieef"le keâj meveeleve mebmke=âefle keâes De#egCCe yeveeS
jKeves keâe ØeÙeeme efkeâÙee~ Fme meboYe& ceW ceneoskeer kecee&
keâe keâLeve nw nceeje osMe efvejeMee kesâ ienve DebOekeâej ceW
meeOekeâ, meeefnlÙekeâejeW mes ner Dee}eskeâ heelee jne nw~
peye le}keejeW keâe heeveer Glej ieÙee, MebKeeW keâe Iees<e
efke}erve nes ieÙee, leye Yeer leg}meer kesâ keâceb[} keâe heeveer
veneR metKee~ Deepe pees meceepe nceejs meeceves nw, ken
leg}meeroeme keâe efvecee&Ce nw~ nce heewjeefCekeâ jece keâes
veneR peeveles, kesâke} leg}meeroeme kesâ jece keâes peeveles nQ~

leg}meer keâe jeceÛeefjle ceeveme Oeeefce&keâ, meebmke=âeflekeâ,
meeefneflÙekeâ, meeceeefpekeâ, jepeveereflekeâ Âef<š mes ogefveÙee
keâer DeefÉleerÙe DecetuÙe Oejesnj nw~ Dekeâyej yeeoMeen kesâ
ceb$eer leLee leg}meeroeme kesâ mecekeâe}erve keâefke Deyog}
jnerce KeeveKeevee jeceÛeefjle ceeveme kesâ ØeMebmekeâ Les~

ßeer nvegceeve heesöej kesâ Devegmeej ßeer jeceÛeefjle
ceeveme keâe mLeeve efnboer meeefnlÙe ceW ner veneR, mebmeej kesâ
meeefnlÙe ceW efveje}e nw~ Fmekesâ peesÌ[ keâe Ssmee ner mekeeËie
megboj, Gòece keâekÙeeW kesâ }#eCeeW mes Ùegòeâ, meeefnlÙe kesâ
meYeer jmeeW keâe Deemkeeove keâjeves kee}e, keâekÙe keâ}e
keâer Âef<š mes Yeer mekee&sÛÛe keâesefš keâe otmeje «ebLe efnboer
Yee<ee ceW ner veneR, keâoeefÛele mebmeej keâer efkeâmeer Yee<ee ceW
Deepe lekeâ veneR ef}Kee ieÙee~ leYeer lees Gmekeâe efkeÕe ceW
yeeFefye} mes Yeer DeefOekeâ mekee&efOekeâ mekee meew mes DeefOekeâ
Yee<eeDeeW ceW Devegkeeo nes Ûegkeâe nw~10

meble leg}meeroeme ves Deheves pevce mLeeve keâe mhe<š
Gu}sKe veneR efkeâÙee~ kewmes lees meble ceneheg®<e efkeâmeer
mLeeve efkeMes<e kesâ ve neskeâj meeke&Yeewefcekeâ Deewj meke&keâeef}keâ
nesles nQ~ }sefkeâve peneb lekeâ Gvekeâer pevceYetefce kesâ efkekeeo
keâe ØeMve nw, Deepe mes }ieYeie Skeâ Meleeyoer hetke&
leg}meer pevceYetefce keâe keâesF& efkekeeo veneR Lee~ Ùen ØeeÙe:
meke&ceevÙe Lee efkeâ ceevemekeâej leg}meer jepeehegj (yeeboe,
kele&ceeve efÛe$ekeâtš) ceW hewoe ngS Les~ yee¢e mee#ÙeeW,
Devle: mee#ÙeeW Deewj MeleeefyoÙeeW mes Ûe}er Dee jner
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peveceevÙeleeDeeW kesâ DeeOeej hej jepeehegj ner Gvekesâ
mecekeâe}erve meceÇeš Dekeâyej kesâ meceÙe mes Gvekeâe meke&ceevÙe
pevcemLeeve ceevee peelee jne nw~

keemleke ceW, leg}meeroeme peer keâes oes yeej Deheveer
pevceYetefce jepeehegj keâes ÚesÌ[ves kesâ ef}S efkekeMe nesvee
heÌ[e Lee~ ØeLece yeej DeYegòeâcet} ve#e$e ceW pevce kesâ
keâejCe heefjlÙeòeâ yee}keâ jeceyees}e keâes heÌ[esme keâer
ÛegefveÙee Éeje hee}veeLe& efÛe$ekeâtš kesâ vepeoerkeâ Deheveer
memegje} nefjnjhegj }s peeves hej Deewj otmejer yeej helveer
keâer ›eâesOe Yejer ceeefce&keâ heâškeâej kesâ yeeo~ oes yeej GvnW
Ùeneb Deekeâj jnvee Yeer heÌ[e Lee~ ØeLece yeej efkekeen kesâ
hetke& Deewj otmejer yeej helveer kesâ ce=lÙeg kesâ meceÙe ke=æekemLee
ceW leermejer yeej GvneWves mkesÛÚe mes jepeehegj meowke kesâ
ef}S ÚesÌ[ efoÙee Lee Deewj keâeMeer kesâ DemeerIeeš hej GvnW
mebkeled 1680 ceW Decejlelke keâer Øeeefhle nes ieF& Leer~

Fmekesâ Deefleefjòeâ Gvekeâer jÛeveeDeeW ceW jepeehegj efÛe$ekeâtš
kesâ Deemeheeme yees}er peeves kee}er peveYee<ee kesâ "s"
osMepe MeyoeW keâe ØeÛegj ØeÙeesie leLee Ieeš-neš Deeefo
keâer ceeheâer kesâ ef}S meceÇeš Dekeâyej kesâ meceÙe mes Deb«espeer
ngkeâtcele lekeâ jepeehegj ceW leg}meer efMe<Ùe kebMepeeW keâes efoS
ieS DeeOee ope&ve mes DeefOekeâ Ssefleneefmekeâ omleekespe ner
jepeehegj (efÛe$ekeâtš) keâes leg}meer keâer ØeceeefCele pevceYetefce
efmeæ keâjves kesâ ef}S heÙee&hle nQ~

31 ceF&, 1960 F&. keâes osMe keâer jepeOeeveer
efou}er ceW YeejleerÙe efnboer heefj<eo kesâ lelkeekeOeeve ceW osMe
Yej kesâ ceevÙe cetOe&vÙe efkeÉeveeW ves Yeer Ghejesòeâ leLÙeeW kesâ
DeeOeej hej jepeehegj keâes ceevemekeâej leg}meer keâer ØeeceeefCekeâ
pevceYetefce efmeæ Deewj mkeerkeâej efkeâÙee nw~11

leg}meeroeme peer jece keâer Yeefòeâ Fmeef}S keâjles
nQ, keäÙeeWefkeâ Gvekeâes jece keâe }eskeâ megKeoeÙeer ™he
DeÛÚe }ielee nw~ Gvekeâer DevevÙe Yeefòeâ keâe Ûejce heâ}
Yeefòeâ ner nw~ leg}meer keâer kesâke} Skeâ ner FÛÚe nw Deheves
ØeYeg kesâ Øeefle efoveeW-efove ‘nsleg jefnle’ Øesce keâer ke=efæ nesleer
jns~ Yeefòeâ keâes Øesce ™he leLee ieesheer veecekeâ oes YesoeW ceW

efkeYeeefpele efkeâÙee ieÙee nw~ ieesheer Yeefòeâ keâes meeeflkekeâer,
jepemeer Deewj leecemeer leerve GheYesoeW ceW efkeYeeefpele efkeâÙee
ieÙee nw~ meeeflkekeâer Yeefòeâ ceW Gheemevee ØeOeeve nesleer nw~
jepemeer-Yeefòeâ cetefle& hetpee hejkeâ nesleer nw~ leecemeer Yeefòeâ
efnbmee hej DeeOeeefjle nesleer nw~ leg}meer keâer ‘efkeveÙe-
heef$ekeâe’ Øesce™hee Yeefòeâ keâer ØeOeevelee nw~ meeLe ner
meeeflkekeâer ieesheerYeefòeâ keâe Yeer efvekee&n efkeâÙee ieÙee nw~

leg}meer keâe Øesce DevevÙe nw~ Dele: Gvekeâer Yeefòeâ
DevevÙe nw- ‘‘peeÙe keâneB lepe Ûejve eflenejs’’ Deeefo heoeW
ceW Gvekeâer DevevÙe Yeefòeâ cegKeefjle ngF& nw~ Yeefòeâ keâe
meÛÛee mke™he kemlegle: Ùener nw~ Yeefòeâ keâes meelkeefmceve
hejce Øesce ™hee ceevekeâj Ûe}ves hej %eele neslee nw efkeâ
ØescepevÙe DevevÙe efve…e keâe veece ner Yeefòeâ nw~ hejce
Yeefòeâ keâer Øeeefhle kesâ heMÛeeled YeòeâhetCe&lee leLee Decejlee
keâes Øeehle keâjlee nw Deewj DelÙeefOekeâ mevleg<š nes peelee
nw~ peye efkeâmeer ØeeCeer ceW F&Õej kesâ Øeefle hejce Yeefòeâ
GlheVe nes peeleer nw, leye ken ØeeCeer keemleke ceW meye kegâÚ
hee peelee nw, pees Gmes heervee ÛeeefnS~ ‘veejo’ peer kesâ cele
kesâ Devegmeej Ssmee kÙeefòeâ efmeæ yeve peelee nw~ efkeveÙe-
heef$ekeâe ceW Fmeer keâer ceeefce&keâ DeefYekÙebpevee ngF& nw~
meeOeve keâer Âef<š mes vekeOee Yeefòeâ keâe efkeOeeve efkeâÙee
ieÙee nw~ Fmes kewOeer Yeefòeâ Yeer keâne ieÙee nw~ Yeefòeâ kesâ
veew Øekeâej yeleeÙes ieÙes nQ efpeveceW meKÙe Yeeke keâer Yeefòeâ
keâes ÚesÌ[keâj leg}meer ves Dee"eW Øekeâej keâer Yeefòeâ keâer
efmLeefleÙeeW keâes GYeeje nw~

cenekeâefke leg}meeroeme Deheves DeejeOÙe kesâ Øeefle
hetCe&leÙee meceefhe&le Les~ Fmeef}Ùes Øeele: keâe}erve jeie
efye}eke}, efkeYeeme Yewjke Deeefo mes }skeâj jeef$e kesâ
Debeflece Øenj kee}s jeieeW kemeble, }ef}le Deeefo lekeâ ceW
GvneWves ieerle yeeBOes~

ieesmkeeceer peer kesâ heoeW ceW megiece {bie mes lee}yeælee
osKeves keâes efce}leer nw~ ‘efkeveÙe-heef$ekeâe’ ceW Ssmes Deveskeâ
GoenjCe efce}les nQ~ efkeveÙe heef$ekeâe ceW mebieerle keâe
MeeÕele meewvoÙe& GÛÛe keâesefš keâe nw~ Ùeefo Gvekesâ Úvo
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mebieerleceÙe ve nesles lees kes Deheves ùoÙe kesâ ceveesjce Deewj
meÛÛes Yeeke keâoeefÛeled kÙebefpele ve keâj mekeâles Deewj peve-
meeOeejCe ceW Gve heoeW keâe Flevee DeefOekeâ ØeÛeej Yeer ve
neslee~ keäÙeeWefkeâ peve-meeOeejCe ieerleeW keâes yeÌ[s Ûeeke mes
MeerIeÇ ner keâb"mLe keâj }slee nw~ leg}meeroeme ke=âle
‘jeceÛeefjleceeveme’ Yeer ieeves kesâ keâejCe ner DeefOekeâ ØeÛeej
ceW DeeÙee~

leg}meeroeme peer efkeâmeer DevÙe meeOevee kesâ yepeeÙe
YeiekeÆefòeâ ceW efveceive nesvee Ûeenles nQ, pees ieerlekeâej
mebieerle keâe hetCe& %eelee nesiee, kener Glke=â<š ieerle keâekÙe
keâe efvecee&Ce keâjves ceW meheâ} nes mekeâlee nw~ leg}meer Ssmes
ner cenekeâefke Les~ Meem$eevegmeej GvnW ‘keeiÙesÙekeâej’ Yeer
keân mekeâles nQ keäÙeeWefkeâ keâefke kesâ meeLe-meeLe ken meheâ}
ieeÙekeâ Yeer Les Deewj mebieerle Meem$eer Yeer~ mevle keeiÙesÙekeâejeW

ves ner pewmes Gme Ùegie keâes mkeCe& Ùegie ceW heefjkeefle&le keâj
efoÙee nw~ keâyeerjoeme, metjoeme, vevooeme, ceerje, mkeeceer
nefjoeme, ieesefkevo mkeeceer, leevemesve, yewpet yeekeje, veeÙekeâ
yeKmet Deeefo mebieerle%e Fmeer Ùegie keâer osve nw~

ieesmkeeceer peer kesâ keâekÙe keâe DeeefkeYee&ke mebieerle keâer
efkeMee} he=…Yetefce hej ngDee nw~ Deiej Gvekeâer jÛeveeDeeW
keâe OÙeeve mes Deke}eskeâve efkeâÙee peeS lees nceW GmeceW
mebieerle keâe hetje-hetje meeeflkekeâ Deevebo Øeehle nesiee~ ieesmkeeceer
peer keâe pevce cegie}keâe} ceW ngDee Lee~ Gme meceÙe keâer
meeceeefpekeâ efmLeefle keâes mebieerleceÙe yeveeves ceW Fme cenekeâefke
keâe efkeMes<e neLe jne~ Dekeâyej kesâ ojyeej ceW Deveskeâ
mebieerle%e Les, efkeâvleg Gvemes YeejleerÙe mebieerle keâer Deeeflcekeâ
GVeefle Gleveer Glke=â<š veneR ngF& Leer, efpeleveer efkeâ Fme
ceneve keâefke keâer ke=âefleÙeeW mes ngF&~

‘cet}-ieesmeeF& Ûeefjle’12 Éeje efveOee&efjle jÛeveeSB jÛeveekeâe} meefnle efvecvekeled nQ :

›eâce. meb. hegmlekeâ cet} ieesmeeF& Ûeefjle

1. ieerleeke}er mebÊ 1616-28 lekeâ

2. ke=â<Ceieerleeke}er mebÊ 1616-28 lekeâ

3. jeceÛeefjleceeveme mebÊ 1621-33 lekeâ

4. efkeveÙe heef$ekeâe mebÊ 1639

5. oesneke}er mebÊ 1640

6. melemeF& mebÊ 1642

7. yejkew-jeceeÙeCe mebÊ 1669-70

8. venÚt-jece}}e mebÊ 1669-70

9. peevekeâer cebie} mebÊ 1669-70

10. heeke&leer cebie} mebÊ 1669-70

11. yeengkeâ mebÊ 1669-70

12. kewjeiÙe meboerheveer mebÊ 1669-70

13. jecee%ee mebÊ 1669-70

14. keâefkeleeke}er mebÊ 1669-70
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FveceW mes pees meb«en «ebLe nQ pewmes ‘oesneke}er’ Deewj
‘keâefkeleeke}er’ Deeefo Gvekesâ efke<eÙe ceW Ùen efveefMÛele ™he
mes veneR keâne pee mekeâlee~

efve<keâ<e&le: Ùen keâne pee mekeâlee nw efkeâ efÛe$ekeâtš
#es$e efkeefMe<š meeceeefpekeâ, meebmke=âeflekeâ, ieewjke ieeLeeDeeW,
Oeeefce&keâ hejchejeDeeW Skeb }eskeâ hejchejeDeeW keâer Leeleer
mecesšs ngS nQ~ FvneR hejchejeDeeW kesâ DeYeer<š veeÙekeâ ØeYeg
ßeerjece nQ pees ÙeneB kesâ jesce-jesce ceW yemes ngS nQ kees meble
leg}meeroeme peer kesâ ØeYeg ßeer jece kesâ DevevÙe Gheemekeâ nQ
efpevneWves jeceÛeefjleceeveme jÛekeâj ØeYeg ßeerjece meefnle
mkeÙeb Decej nes ieÙes nQ~

meboYe& metÛeer :

1. ceOÙe ØeosMe veiej leLee «eece efvekesMe DeefOeefveÙece 1973
kesâ ØeekeOeeve kesâ Devleie&le ØekeâeefMele (2005), efÛe$ekeâtš
efkekeâeme Ùeespevee Øee™he 2031, ceOÙeØeosMe: mebÛee}vee}Ùe
veiej leLee «eece efvekesMe, he=Ê-2

2. kener, he=Ê-2

3. kesokÙeeme, cenef<e& efnvoer Devegkeeo heeC[sÙe, jeceeveejeÙeCe
oòe Meem$eer. (mebkeled 2072). ceneYeejle efÉleerÙe

KeC[ keveheke& Deewj efkeješ heke&, ieesjKehegj : ieerleeØesme,
85/58

4. Pee, leeefjCeerme, ef$ehee"er IeveMÙeece, (2007), DeefivehegjeCeced
(efnvoer Devegkeeo), F}eneyeeo : efnvoer meeefnlÙe mecces}ve,
leerLe& cenelceÙe Meer<e&keâ mes Gæ=le

5. Ûelegke&soer, hebÊ jlveekeâj, (1999), efÛe$ekeâtš cenelcÙe,
jeceIeeš efÛe$ekeâtš : jeceØekeâeMe De«ekee} ØekeâeMekeâ,
he=Ê-8

6. kener, he=Ê-8

7. kener, he=Ê-10

8. kener, he=Ê-10

9. keâbÚ}, yevekeejer}e}, (2015), leg}meeroeme keâer
pevcemLe}er efÛe$ekeâtš, efou}er : ceveespe heefy}kesâMeve,
he=Ê-30

10. kener, he=Ê-40

11. kener, he=Ê-42

12. oere f#ele, Deevevo ØekeâeMe, (1959), leg}meeroeme
keemleg Deewj efMeuhe, Deeieje : mejmkeleer hegmlekeâ meove,
he=Ê-34
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meceepe megOeejkeâ kesâ ™he ceW leg}meeroeme
[e@Ê jeceMebkeâj

men-DeeÛeeÙe&, ieeÙeve efkeYeeie
mebieerle Skeb cebÛe keâ}e mebkeâeÙe

keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe

kele&ceeve meceepe keâe keâesF& Yeer hen}t leg}meeroeme peer keâer Âef<š mes yeÛee vener nw~ GvneWves Deheves «evLeeW kesâ
ceeOÙece mes, Deheveer }sKeveer kesâ ceeOÙece mes Deheveer efkeÉlee kesâ ceeOÙece mes meceepe kesâ mke™he, mecemÙee ke meceeOeeve
keâes yengle ner met#ce lejerkesâ mes Øekeâš efkeâÙee nw~

Øeelekeâe} G"kesâ jIegveeLee~
ceeleg efhelee ieg™ veekeefnb ceeLee~~

GheÙe&gòeâ ÛeewheeF& kesâ Éeje Skeâ efkeÅeeLeer&, Skeâ megÙeesiÙe heg$e keâe keâòe&kÙe mecePeeÙee nw lees keneR-

mees hejveeefj ef}}ej ieesmeeFË~
lepeTb ÛeewLe kesâ Ûebõ keâer veeFË~~

GheÙe&gòeâ ÛeewheeF& ef}Kekeâj ÙegkeeDeeW keâes Ûeefj$ekeeve nesves keâe mebosMe efoÙee nw~

ieg™ efyeve YekeefveefOe lejF& ve keâesF&~
pees efkejbefÛe mebkeâj mece nesF&~

Ùen ÛeewheeF& keânkesâ ieg™ keâer cenòee keâes Yeer oMee&Ùee nw~

keân jIegheefle megefve Yeeefceefve yeelee~
ceevengB Skeâ Yeieefle keâj veelee~~

Ùen ef[ceef[ce Iees<e keâj kesâ peeefle-heeBefle kesâ YesoYeeke mes hejs nes kesâ Yeefòeâ keâes ßes… yeleeÙee nw~

metÛekeâ Meyo :

veekeefnb, YekeefveefOe, Yeeefceveer, efkeheg}, Deuhekeâe}, hejeiee, heefjnjF&, ke=âheCe, Ùeefle Deeefo~

meceepe kesâ efvecee&Ce ceW mebmke=âefle Deewj mebmkeâej keâer
cenleer DeekeMÙekeâlee nesleer nw~ mebmkeâej efkenerve ceveg<Ùe Gòece
meceepe keâe efvecee&lee veneR nes mekeâlee~ mebmke=âefle keâe Yeer
meeceeefpekeâ me=pevelee ceW cenlkehetCe& Ùeesieoeve neslee nw~

keâefkekegâ} efMejesceefCe ieesmkeeceer leg}meeroeme ves meceepe
keâes efoMee Øeoeve keâjves kesâ ef}S ØelÙeskeâ DekemLee kesâ
ceveg<Ùe keâes, ØelÙeskeâ ef}bie ke peeefle kesâ ceeveke keâes Skeâ
keâmeewšer, Skeâ ceehekeâ efveOee&efjle efkeâÙee nw~
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ceeveke peerkeve ceW ieg™ keâe efkeâlevee cenlke nw Ùen
Øekeâš keâjves kesâ ef}S GvneWves Deheves efkeÕeefkeßegle «evLe
Skeb keâe}peeÙeer jÛevee ßeer jeceÛeefjleceeveme keâer ØeLece
ÛeewheeF& ieg™ kevovee nsleg Øemlegle keâer :

yeboTB ieg™ heo heogcehejeiee~
meg™efÛe megkeeme mejme Devegjeiee~~

ef$eoskeeW mes Yeer Thej ieg™ keâer cenòee yeleeles ngS
leg}meeroeme peer ves ef}Kee efkeâ :

ieg™ efyeve YekeefveefOe lejF& ve keâesF&~
pees efkejbefÛe Mebkeâj mece nesF&~~

DeLee&led ieg™ kesâ efyevee yeÇÿee, efke<Ceg, Mebkeâj kesâ
meceeve Yeer ceveg<Ùe Yeke meeiej vener lej mekeâlee nw~

heg$e keâe keâòe&kÙe yeleeles ngS keâewMeuÙee jeceØemebie ceW
ef}Keles nQ :

megve peveveer meesF& megle yeÌ[Yeeieer
pees efheleg ceeleg keÛeve Devegjeieer

leveÙe ceeleg-efheleg lees<e efveneje~
og}&Ye peveveer mekeâ} mebmeeje~~

DeLee&led ken heg$e meewYeeiÙeMee}er nw pees ceelee-efhelee
kesâ keÛeveeW ceW Devegjeie jKelee nw, Gvekeâer Dee%ee ceevelee
nw Ssmee heg$e mebmeej ceW og}Ye& nw, pees ceelee-efhelee keâes
meblegef<š Øeoeve keâjW~

efkekeeefnle efm$eÙeeW keâes Yeer GvneWves DelÙevle cenòkehetCe&
mes mebosMe efoÙee nw :

SkeâF Oece& Skeâ ›elevescee~
keâeÙe keÛeve ceve heefle heo Øescee~~

leelheÙe& Ùen efkeâ meewYeeiÙekeleer efm$eÙeeW keâes yengle
DeefOekeâ ›eleeW keâe efkeOeeve veneR nw, yengle DeefOekeâ efveÙece
Deeefo vener nw~ Gvekeâes cevemee, keeÛee, keâce&Cee heefle keâer
meskee keâjvee ÛeeefnS, Ùener mekee&sòece nw~

kele&ceeve ceW ceeveke meceepe ceW kegâÚ je#emeer Øeke=âefle
kesâ }esie Yeer efvekeeme keâjles nQ, Gvekeâer henÛeeve keâwmes

keâjveer nw, Fmekeâe Yeer DeeKÙeeve ieesmkeeceer leg}meeroeme
peer ves Deheves «evLe ßeerjeceÛeefjleeveme ceW efkeâÙee nw :

ceeveefnbceelegefheleeveneR oskee~
meeOegvn meve keâjkeekeefnb meskee~~

efpevnkesâ Ùen DeeÛejve Yekeeveer~
lespeeveTB efveefmeÛej meye Øeeveer~~

YeekeeLe& Ùen nw efkeâ pees Deheves ceelee-efhelee F<š keâes
veneR ceevelee Deheves ßes… mebleeW mes meskee keâjkeelee nw,
Fme Øekeâej kesâ DeeÛejve kee}s peerke je#eme keâer ßesCeer ceW
Deelee nw~

Ûeewjemeer }eKe ÙeesefveÙeeW ceW ceeveke osn keâes ßes…
yeleeles ngS ef}Keles nQ efkeâ :

yeÌ[s YeeiÙe ceeveg<e leve heekee~
megjog}&sYe meye «evLeefnnieekee~~

meeOeve Oeececees#e keâj Éeje~
heeF ve pesefn hej }eskeâ meBkeeje~~

vejmeceeve veneR keâkeefveT osner~
peerkeÛejeÛej peeÛele lesner~~

ceveg<Ùe Skeâ meeceeefpekeâ ØeeCeer nw~ Ùen ceeveke osn
yeÌ[s YeeiÙe mes Øeehle ngÙeer~ Fmekeâes cees#e keâe Éej Yee
rkeâne ieÙee nw~ vej DeLee&led ceeveke osn kesâ meceeve otmeje
keâesF& osn veneR nw, keâeF& DevÙe Mejerj veneR nw~ keäÙeeWefkeâ
Ùen DevÙe peerkeeW mes efYeVe nw~ Fmekesâ efkekeskeâ nw, %eeve nw~
meod Demeod keâe Yeeke Yeer jKelee nw~ Fmeef}S Ùen
efkeMes<e nw~ Fmeer keâe Øeefleheeove ieesmkeeceerpeer ves GheÙe&gòeâ
ÛeewheeF&ÙeeW ceW efkeâÙee nw~

Skeâ Iej keâe cegefKeÙee efkeâme Øekeâej keâe nesvee
ÛeeefnS Fmekeâe Yeer mebkesâle GvneWves efkeâÙee nw :

cegefKeÙee cegKe meesÛeeefnS, Keeveheeve keânB Skeâ~
hee}Fhees<eFmekeâ} Debie, leg}meermeefnleefkekeskeâ~~

DeLee&led efpeme Øekeâej Mejerj ceW cegKe pees nw meejer
KeeÅe meece«eer ke hesÙe heoeLeeX keâes «enCe keâjkesâ mechetCe&
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DebieeW ceW jme ™he ceW hengBÛee keâj meYeer Debiees keâer heesef<ele
keâjlee nw~ kewmes ner cegKe keâer lejn Iej kesâ ØeOeeve heg™<e
(cegefKeÙee) keâes nesvee ÛeeefnS~

De<šeoMehegjeCes <egkÙeememÙe keÛeveÉÙeced~
hejeshekeâej: hegCÙeeÙe, heeheeÙe hejheer[veced~~

heehe Deewj hegCÙe keâes mecePeeles ngS kÙeemepeer keânles
nQ efkeâ hejeshekeâej mes yeÌ[e hegCÙe veneR, otmejeW keâes og:Ke
osves mes yeÌ{keâj keâesF& heehe veneR nw~

GheÙe&gòeâ M}eskeâ keâe Devegkeeo keâjles ngS leg}meeroemepeer
ef}Keles nQ efkeâ :

hejefnlemeefjme Oece&veneRYeeF&~
hejheerÌ[e mece veneR DeOeceeF~~

efveCe&Ùe mekeâ}hegjevekesokeâj~
keânsTleelepeeveefnkeâesefkeovej~~

je.Ûe.cee. 1/7/41

Skeâ heg$eer keâe memegje} ceW keäÙee keâòe&kÙe neslee nw~
ken Yeer yeleeles nQ :

keâjsT meoemebkeâj heo hetpee~
veeefj Oece&peeefleyesT ve otpee~~

meeme memegj ieg™ meskee keâjsT~
heefle ™efÛe}efKe DeeÙeme DevegmejsT~~

DeLee&led Deheves meeme memegj Deewj ieg™ keâer meskee
keâjvee Deewj heefle kesâ Devegkeât} DeeÛejCe keâjvee ÛeeefnS
Gòece kegâ} keâer m$eer keâes~

meYeer peerkeeW ceW Yeiekeeve keâe oMe&ve keâjvee ÛeeefnS
meyekeâe mecceeve keâjvee ÛeeefnS, ef}Keles nQ :

meerÙe jece ceÙe meye peiepeeveer~
keâjngB Øeveece peesF& pegieheeveer~~

Skeâ jepee ceW efkeâve-efkeâve iegCeeW keâe nesvee DeekeMÙekeâ
nw Ùen Yeer Gu}sKe efkeâÙee nw :

meesefÛe Deve=heefle peesveerefle ve peevee~
pesefn ve ØepeeefØeÙe Øeeve meceevee~~

ken jepee meesÛeveerÙe nw, efveboveerÙe nw, pees veerefle
veneR peevelee, pees Øepee keâes Øesce, mvesn veneR keâjlee~

OewÙe&, Oece&, efce$e Deewj Deheveer m$eer keâes efke<ecekeâe}
Ùee efkeheefòe kesâ meceÙe hejKe }svee ÛeeefnS, Fve meyekeâer
hejer#ee efkeheefòe kesâ meceÙe ceW ner nesleer nw~ ef}Keles Yeer nQ:

Oeerjpe Oece&efce$e De™ veejer~
Deeheokeâe} heefjefKe DeÛeejer~~

efkeâmeer Yeer Ùee$ee ceW peeles meceÙe efkeâmeer Yeer mekeejer
hej ÛeÌ{ jns nQ lees meyemes hen}s Deheveer menOeefce&Ceer
(helveer) keâes hen}s efye"evee ÛeeefnS yeeo ceW meceeve
Deeefo keâes kÙekeefmLele keâjves kesâ yeeo mkeÙeb Dee™Ì{ nesvee
ÛeeefnS Deewj Glejles meceÙe meyekeâes Gleejves kesâ yeeo efheâj
mkeÙeb Glejvee ÛeeefnS~ ÙeLee :

jecemeKee leyeveekeceBieeF&~
efØeÙee ÛeÌ{eF& ÛeÌ{s jIegjeF&~~

Gleefj "e{YeS megjmegjerjslee~
meerÙe jeceiegn }Keve meceslee~~

meceepe megOeejkeâ kesâ ™he ceW leg}meer oemepeer keâes
mLeeefhele keâjves kesâ Deveskeâ GoenjCe nw~ Gvekesâ Éeje
jefÛele «evLeeW ceW~ ßeerjeceÛeefjleceeveme, efkeveÙe heef$ekeâe,
oesneke}er Deeefo jÛeveeDeeW ceW GheosMeeW keâes meesoenjCe
Gæ=le efkeâÙee ieÙee nw pees kele&ceeve meceepe keâe ÙeLeesefÛele
ceeie& oMe&ve keâjles nQ~

efve<keâ<e& :

ceeveke Skeâ meeceeefpekeâ ØeeCeer nw Deewj he=Lkeer hej
F&Õej keâer mekee&slke=â<š ke=âefle Yeer nQ :

DeenejefveõeYeÙe cewLegve_eÛe~
meceevecesleled heMegefYeve&jeCeeb~~

Deenejeefo ef›eâÙeeSB ceveg<Ùe Deewj heMeg keâer meceeve nw
efkeâvleg Oece& Deewj %eeve, Gmekeâes Fve meyemes De}ie keâjles
nQ~ Oece& keâe efkeefMe<š Øeefleheeove ieesmkeeceer leg}meeroeme
ves Deheves meYeer «evLeeW ceW efkeâÙee nw pees ceeveke keâes efoMee
Øeoeve keâjles nQ~
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F&Õej Debmepeerke Deefkeveemeer~
Ûesleve Dece} menpe megKejeke&meer~~

yeÌ[s YeeiÙe ceeveg<e leveheekee

FlÙeeefoÛeer peeW keâes ef}Kekeâj ceeveke cee$e keâer
Glke=â<šlee keâes ØeoefMe&le keâjles nQ~ Ùen mebmeej hejceelcee
Éeje efveefce&le nw Deewj keâce& ØeOeeve Ùegie nw :

keâce& ØeOeeve efkeÕekeâefjjeKee~
peespemekeâj efnbmeesle meheâ}ÛeeKee~~

leg}meeroemepeer meceepe kesâ ef}S Skeâ DecetuÙe efveefOe
nw~ Deheves «evLeeW kesâ ceeOÙece mes kes Skeâ kegâMe} Gheos<še
Yeer Øeleerle nesles nQ~ Gvekeâer ØeMebmee ceW keâefke yesveer ef}Keles
nQ :

kesocelemeesefOe, meesefOe meesefOe keâwhegjevemeyew
meble Deewj DemeblevekeâesYesokeâesyeleekelees~

keâhešerkegâjenerkeâtjkeâef} kesâ kegâÛee}erpeerke
keâewvejeceveecent keâer ÛeÛee&Ûe}ekelees~~

yesveer keâefke keânw ceevees-ceevees nes Øeleerefle Ùen
heenve efnÙes ceW keâewve Øesce Ghepeekelees~

Yeejer Yekemeeiej Gleejlees keâkeveheej peeshew Ùen
jeceeÙeve leg}meer ve ieekelees~~

meboefYe&keâe :

1. ßeerjeceÛeefjleceevemed, ieesmkeeceerleg}meeroeme

2. efkeveÙe heef$ekeâe, ieesmkeeceerleg}meeroeme

3. oesneke}er, ieesmkeeceerleg}meeroeme

4. keâefkeleeke}er, ieesmkeeceerleg}meeroeme

5. ßeernvegceeveÛeeef}mee, ieesmkeeceerleg}meeroeme

6. ieerlee, ØeyeesefOeveer, jecemegKeoeme
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Tulsidas in Indian contemporary Painting :

A Study
Dr. Bappa Maji

Assistant professor,
School of creative and performing arts,

CSJM University, Kanpur
Introduction :

Since the dawn of civilization, art has
served as a profound medium of commu-

nication, reflecting the essence of human
experience and culture. From the ancient
realms of the Indus Valley, Assyrian,
Egyptian and Mesopotamian civilizations,
art has adorned the landscapes of human
history. Across these civilizations, artistic

subjects ranged from the heroism of kings
to depictions of animals, flowers, plants,
and the surrounding cultural, social,
economic, and geographical milieus.
Central to this artistic expression were
depictions of gods and goddesses, which
eventually found their way into the ornate
decorations of temples and shrines of
various religions.

In India, the tradition of art dates back
to the Indus Valley Civilization and
evolved further around royal courts and
temples. Over time, Indian epics celebrating
gods and goddesses became a wellspring
of artistic inspiration. Stories and legends
from these epics, told and retold, have
deeply influenced people’s consciousness

and actions, often shaping their creative
expressions. Artists, blending their

imagination with these narratives, have
brought these stories to life in various
forms of art.

From ancient times, Indian artists
have crafted visual masterpieces inspired
by Indian epics. Among these, the
Ramayana and the Mahabharata hold a
special place as focal points of narrative
art. These epics have inspired generations
of artists, appearing in traditional art forms
like, Patachitra, Pichwai, Madhubani,
Pahari, Tanjor, Kalamkari etc. They have
also found expression in modern art, as
seen in the works of renowned artists like
Abanindranath Tagore, Jamini Roy, K.

Venkatappa, Asit Kumar Haldar,
Kshitindranath Majumdar, and K.
Sreenivasulu. Prominent artists such as
Raja Ravi Varma, Nandalal Bose,
Ramgopal Vijayvargiya, Sarat Chandra
Debo, Sukhbir Singh Sinhal, M.F. Husain,

Amarnath Sehgal, Badri Narayan, and M.
Redappa Naidu have drawn inspiration
from both the Ramayana and the
Mahabharata. Even among contemporary
artists, the influence of these epics
continues to inspire countless creations.
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This study explores the profound

impact of Goswami Tulsidas’s Ramcharit-
manas on the art world, particularly in the

Ramayana series by the distinguished

artist B.G. Sharma.

Goswami Tulsidas AKA Tulsidas, the

16th-century poet, philosopher, and saint

of the Bhakti movement, is celebrated for

his monumental work, the Ramcharit-
manas. This retelling of the Sanskrit

Ramayana in the Awadhi language made

the divine story of Lord Rama accessible

to the common people, blending profound

devotional fervor with ethical and

philosophical teachings. Tulsidas’s

writings have served as an enduring source

of inspiration for Indian artists, whose

works often embody the spiritual essence

and cultural significance of his epic

narratives.

Bhanwar Lal Girdhari Lal Sharma

(5 August 1924 – November 2007) also

known as B.G. Sharma, a luminary in

Indian art, was renowned for his mastery

of the Rajasthani miniature style. He born

into a family of artists in Nathdwara, a

quaint temple town near Udaipur, Rajasthan.

His Ramayana series stands as a testament

to his artistic brilliance, capturing key

episodes from the epic with meticulous

detail, vibrant colors, and spiritual depth.

His paintings seamlessly merge traditional

techniques with a modern aesthetic,

earning him recognition across India and

beyond.

Sharma’s Ramayana series brings to

life iconic scenes such as Lord Rama’s

exile, the construction of the Rama Setu,

the battle with Ravana and Sita’s trial by

fire. His compositions are marked by

exquisite detailing, divine expressions,

and a radiant color palette that evokes the

spiritual and emotional core of the epic.

The series not only reflects Sharma’s

artistic genius but also his deep devotion

to Lord Rama, making it a visual ode to

Tulsidas’s writings.

For centuries, Indian artists have

breathed new life into mythological stories,

reviving the timeless poems of writers in

the public consciousness. Through their

works, they expand the imagination, bridge

cultural gaps, and transfer traditions from

one generation to the next. These visual

interpretations of epics like the Ramayana
act as cultural messengers, spreading the

essence of Indian heritage through vibrant

imagery. In this interplay of art and

literature, poets and artists complement

each other, creating an enduring legacy of

devotion and creativity.

Tulsidas’s Ramcharitmanas continues

to inspire artists like B.G. Sharma, whose

Ramayana series not only celebrates the

narrative power of the epic but also ensures

its timeless relevance. In this artistic

dialogue between word and image, Indian

art emerges as a profound testament to the

enduring spirit of its cultural and spiritual

traditions.

The Ramayana, composed by the

sage Valmiki, stands as one of the most

remarkable literary achievements in

ancient Indian history. This epic has been

translated into over 300 languages, show-

casing its universal appeal. Among its

most celebrated adaptations is the

Ramcharitmanas, authored by the 16th-
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century Indian poet Goswami Tulsidas,

nearly 2,000 years after Valmiki’s original

work. The title Ramcharitmanas, meaning

“The Lake of Rama’s Deeds,” recounts the

life story of Lord Rama, the crown prince

of Ayodhya, an ancient Indian kingdom.

The Ramcharitmanas has enjoyed

greater popularity than Valmiki’s Ramayana,

making the epic’s stories more accessible

to local audiences. Today, the terms

Ramayana and Ramcharitmanas are often

used interchangeably. Recitals of the

Ramayana in temples, homes, and public

gatherings typically draw from Tulsidas’s

work. Furthermore, most television serials

and movies claiming to be based on the

Ramayana are heavily influenced by the

Ramcharitmanas.

The influence of Tulsidas’s rendition

extends beyond literature and perfor-

mance to visual art. A notable example is

the trend among artists to create paintings

inspired by the Ramcharitmanas. One

such artist is B.G. Sharma, who gained

recognition for his exquisite depictions of

the Ramayana. His Ramayana paintings

have been showcased in galleries and

museums worldwide, including collections

in the United States, Europe and India.

Sharma’s art is celebrated as a fusion of

tradition and innovation. Sharma’s art

reflects the intricate detailing and ornate

aesthetics of the Rajasthani miniature

school, particularly the Kishangarh style.

Sharma approached his craft with

deep devotion. As he described :

“It is not an easy thing to paint a God.

I must be able to see the God in my mind,

so I first meditate on Him for some time. I

recall all the activities of Lord Krishna and

visualize every detail of His actions.

Whatever Lord Krishna has done, I see

before my eyes. First, I study the various

scriptures-Ramayana, Mahabharata-and

try to understand what the God actually

did at those times. I try to visualize what

kind of environment He was living in so

that the backgrounds are fitting. If the

image is of a child-God, then the environ-

ment must relate to children, and so on.

On this I meditate for quite some time,

and then only do I start to paint. I always

pray to the God for blessings before

beginning.” (Malik, Rajiv 2014)

These words reveal the profound love,

dedication, and spiritual connection under-

pinning Sharma’s artistic process. His

Ramayana series stands out as a master-

piece, breathing life into the timeless story

of Lord Rama.

Sharma’s work often utilized traditional

mediums, such as natural pigments,

handmade paper, and gold leaf, to enhance

the divine aura of his subjects. He explained :

“With the feather of the pigeon and

the hair of the squirrel, I make my brushes.

Sometimes I use goat hair. I also use gold,

grinding the gold myself on a special

stone. Cow’s urine is used for creating

yellow color, but the cows must first feed

for days on mango leaves and other

medicines. This has to be done very

carefully. My grandfather and father were

artists, and they passed on the secrets of

the use of these traditional materials. The

beauty of these materials is that they do

not fade away over time, as do chemicals.”

(Malik, Rajiv 2014)
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Sharma’s patience and diligence were
evident in every aspect of his creative
process. While rooted in tradition, his
work also incorporated modern pers-
pectives, granting it universal appeal. His
Ramayana series remains a testament to
his exceptional artistry, devotion, and the
enduring legacy of the epic.

Ramcharitmanas : A Fusion of Devotion

and Art :

The Ramcharitmanas, a masterpiece
of regional literature written in the Awadhi
language, is regarded as one of the greatest
works of Indian literature. Authored by
Goswami Tulsidas, this magnum opus
portrays Rama as an incarnation of Lord
Vishnu. The text is divided into seven
sections, or Kands (“books” or “episodes”),
which mirror the structure of Valmiki’s
original Ramayana :

1. Bāl Kānd : Chronicles Lord Rama’s
childhood, including his birth and
early life.

2. Ayodhyā Kānd : Depicts Rama’s life
in Ayodhya, his marriage to Sita, and
his eventual exile.

3. Aranya Kānd : Focuses on Rama’s
life in the forest, highlighting his
encounters with sages and demons.

4. Kickindhā Kānd : Narrates Rama’s
meeting with Hanuman and the search
for Sita.

5. Sundar Kānd : Follows Hanuman’s
journey to Lanka and his role as a
messenger of hope.

6. Lankā Kānd : Describes the epic
battle between Rama and Ravana and
the rescue of Sita.

7. Uttar Kānd : Details Rama’s
triumphant return to Ayodhya and the

establishment of the ideal kingdom,
Rama Rajya.

Each section is a rich tapestry of
philosophy, devotion and moral teachings,
blending narrative storytelling with spiritual
wisdom.

B.G. Sharma’s Artistic Depictions :

The renowned artist B.G. Sharma
drew inspiration from the Ramcharit-
manas, creating stunning paintings based
on its seven sections. Sharma masterfully
depicted the stories penned by Tulsidas,
skillfully employing composition, color,
texture, and expression to bring these
timeless tales to life. His artwork reveals
a harmonious fusion of European painting
techniques with the intricate elegance of
Mughal miniatures.

Bāl Kānd : The Birth of Lord Rama :

In a painting from the Bāl Kānd,
Sharma portrays the infant Lord Rama
resting on his mother Kaushalya’s lap
(Picture-1). The backdrop features black-

and-white marble architecture reminiscent
of Mughal miniatures, representing the
royal palace. A maroon curtain, evoking
the style of Dutch artist Vermeer, elegantly
frames the scene. The delicate profiles of
Kaushalya and baby Rama are imbued
with grace, maintaining the soft elegance
characteristic of Mughal art.

Ayodhyā Kānd : Rama’s Journey to the

Forest :

Sharma’s depiction of Rama’s journey
to the forest (Picture-2) belongs to the

Ayodhyā Kānd. While the background
reflects the miniature format, the European
influence of one-point perspective is
evident. The central figures are rendered
larger than the surrounding characters, a
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technique often seen in ancient Indian
temple art and mythological paintings.

Aranya Kānd : The Story of

Surpanakha :

In the Aranya Kānd, Sharma vividly

illustrates the episode where Lakshman

cuts off Surpanakha’s nose (Picture-3).

Rama and Sita are seated in front of a hut,
while Lakshman confronts Surpanakha.

The painting’s jungle setting beautifully

captures the flora and hilly terrain of
northern India, with meticulously detailed

flowers and foliage.

Kickindhā Kānd : The Meeting of

Rama and Hanuman :

Sharma’s rendering of Hanuman

meeting Lord Rama (Picture-4) is set

against a mountainous North Indian

landscape. The use of perspective adds

depth, while Hanuman’s devotion to Rama

shines through. Sharma’s characters are

easily recognizable by their attire, color

schemes, and actions, staying true to

Tulsidas’s descriptions.

Sundar Kānd : Lanka Dahan :

In a striking composition from the
Sundar Kānd (Picture-5), Sharma depicts

Hanuman in a powerful and aggressive

stance, burning Lanka. The central figure

of Hanuman dominates the canvas’s

positive space, while the dark blue

negative space emphasizes his might.

Lankā Kānd : Rama and Ravana’s

Battle :

Sharma’s portrayal of the climactic

battle between Rama and Ravana in Lankā
Kānd (Picture-6) captures the intensity of

their confrontation. The foreground
showcases the duel, while the armies of

both sides are arranged in the background.

Flat negative space enhances the

prominence of the central figures.

Uttar Kānd : The Coronation of Rama :

In a composition from the Uttar Kānd
(Picture-7), Sharma depicts Lord Rama’s

coronation with a harmonious balance of

supporting characters. The depth and pers-

pective of the painting are meticulously

crafted. The vibrant use of colors adds

grandeur to this celebratory scene. His

compositions are balanced, with a strong

focus on symmetry and dynamic move-

ment.

A Timeless Blend of Tradition and

Innovation :

B.G. Sharma’s art is a testament to his

devotion and artistic mastery. By blending

traditional Indian aesthetics with European

influences, he breathed new life into
Tulsidas’s Ramcharitmanas. His paintings

remain a visual celebration of this epic,

capturing its spiritual essence and timeless

appeal.

Conclusion :

The interplay between literature and

visual art has always been a cornerstone

of cultural expression, and the works of

Goswami Tulsidas and B.G. Sharma stand

as enduring testaments to this tradition.

Tulsidas’s Ramcharitmanas is more than

a literary masterpiece; it is a spiritual
guide, a cultural reservoir, and an artistic

muse that has transcended centuries.

Through his devotion and unparalleled

skill, B.G. Sharma brought this epic to life,

creating a visual narrative that resonates

with the grandeur and profundity of the

original text.
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B, G. Sharma’s art, blending the intricate
elegance of traditional Indian miniature
painting with subtle European influences,
not only celebrates the eternal story of

Lord Rama but also bridges cultural and
temporal divides. His depictions embody
the philosophical depth, devotional
intensity, and narrative richness of the
Ramcharitmanas, ensuring its relevance
in the modern era.

This synthesis of Tulsidas’s epic poetry
and Sharma’s evocative imagery illustrates
the enduring power of Indian art and
storytelling. Together, they preserve and
perpetuate a legacy of devotion, creativity,
and cultural identity, inspiring future
generations to cherish and reimagine their
heritage. In celebrating the Ramcharit-
manas through visual art, Sharma has
ensured that Tulsidas’s timeless tale of
divine virtue continues to inspire awe and
devotion in hearts across the globe.
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leg}meeroeme keâer meewvoÙe& Âef<š : jeceÛeefjle ceeveme kesâ efkeMes<e
meboYe& ceW

[e@Ê jepe kegâceej efmebn
DeefmemšWš Øeesheâsmej

mkeât} Dee@heâ ef›eâSefške Sb[ hejheâeefceËie Deešdme&

Ú$eheefle Meent peer cenejepe efkeÕeefkeÅee}Ùe, keâevehegj

MeesOe meej :

‘ceÙee&oe’ keâe keâesMeiele DeLe& nw meercee ceW jnvee, veweflekeâ kÙekemLee, efMe<šeÛeej keâe efveÙece, meoeÛejCe keâe
DeewefÛelÙe~ Fme Øekeâej ceÙee&oe keâe mebyebOe ceveg<Ùe kesâ Ssmes kÙekenej Ùee meoeÛejCe mes nw, efpemes meceepe GefÛele ceevelee
nw~ Oece&, veerefle, }ewefkeâkeâ jerefle efjkeepe Deewj DeewefÛelÙe efmeæeble Deeefo ceÙee&oe kesâ DeeOeej lelke nQ~ meewvoÙe& keâe
mebyebOe kÙeefòeâlke mes neslee nw Deewj kÙeefòeâlke Ûeefj$e keâe DeefvekeeÙe& Debie nw~ pÙeesefle<e Meem$e kesâ Devegmeej yee¢e Deeke=âefle
mes ner kÙeefòeâ kesâ iegCeeW keâe yeesOed nes peelee nw~ ‘‘Deeke=âlees iegCee’’~ ØelÙeskeâ keâefke Deheves hee$eeW kesâ meewvoÙe& keâe ie"ve
Deheves Âef<škeâesCe, GösMÙe Deewj YeekeveeDeeW kesâ Deveg™he keâjlee nw~ ceeÙee&oekeeoer Deewj kewjeieer Yeòeâ nesves kesâ veeles
leg}meer meerlee ceelee Ùee DevÙe m$eer hee$eeW keâe veKe efMeKe keCe&ve lees veneR keâj mekeâles Les, hejbleg keâefke nesves kesâ veeles
GvnW veKe efMeKe keCe&ve keâjvee DekeMÙe Lee~ Dele: GvneWves keâefke keâce& keâe efvekee&n keâjles ngS veKe efMeKe efve™heCe
keâer heefjheešer jece kesâ meewvoÙe& efÛe$eCe ceW hetjer keâer~ Fme MeesOe he$e kesâ ceeOÙece mes leg}meeroeme keâer meewvoÙe& Âef<š keâes
mecePeves keâe ØeÙeeme efkeâÙee ieÙee nw~

yeerpe Meyo :

meewvoÙe& ße=bieej mvesn Deekeâ<e&Ce Yeeke efkeveceÇlee

jece keâe meewvoÙe& efÛe$eCe :

meewvoÙe& keâes megboj, ceOegj }ef}le, YekÙe, Goeòe
keâesefšÙeeW ceW efkeYeòeâ efkeâÙee peelee nw~ megboj ken nw, pees
meeceevÙe ™he mes nceejs meewvoÙe& yeesOed keâes le=hle keâjs~
ceOegj pees efkeMes<e efØeÙe nes~ }ef}le, pees DelÙeefOekeâ efØeÙe
nes~ YekÙe ken nw, pees Deheves ØeYeeke mes nceejer Ûeslevee
keâes mkeerkeâej keâj }s~ Goeòe ceW Ûeslevee keâer ieefle keâes
Deke®æ keâj osves keâer Meefòeâ nesleer nw~ YekÙe Deewj Goeòe
meewvoÙe& ceW De}ewefkeâkeâ lelkeeW keâe efkeMes<e Ùeesie neslee nw~

ieesmkeeceer leg}meeroeme ves jece kesâ ™he meewvoÙe& kesâ
efve™heCe ceW meewvoÙe& keâer GheÙe&gòeâ meYeer keâesefšÙeeW keâes
«enCe efkeâÙee nw~ kes meewvoÙe& kesâ Gheemekeâ nQ~ Gvekesâ jece
megboj nQ Deewj kes megboj kesâ ef}S mebhetCe& ™he mes,
mekee&lcevee, meceefhe&le nQ~ jeceÛeefjleceeveme ceW efkemle=le
™he ceW kesâke} jece kesâ ner ™he meewvoÙe& keâe keCe&ve nw~
jece kesâ ™he keâe keCe&ve efkemle=le ™he ceW heeBÛe yeej ngDee
nw~ Ûeej yeej yee}keâeb[ ceW Deewj Skeâ yeej Gòejkeâeb[
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ceW~ Fmekesâ Deefleefjòeâ jece kesâ DevÙe ™hekeCe&ve DelÙeble
mebef#ehle nQ Deewj Gvekeâer efveÙeespevee YeòeâeW keâer Yeekevee ceW
leer›elee Yej osves kesâ ef}S ngF& nw~

efkeÕe™hed jeefMe jece keâes Deheveer ieeso ceW efvejKekeâj
ceelee keâewMeuÙee keâe ceve efkeâlevee Dee¥eefole neslee nw,
Fmekeâe ØelÙe#e keCe&ve leg}meeroeme ves Deheveer DeeBKeeW mes
veneR, Deefheleg mkeÙeb Gme ceeB keâewMeuÙee keâer DeeBKeeW mes
osKekeâj efkeâÙee nw~ Gvekesâ veer} keâce} Deewj iebYeerj cesIe
kesâ meceeve MÙeece Mejerj ceW keâjesÌ[eW keâeceoskeeW keâer MeesYee
nw~ }e} }e} ÛejCe keâce}eW ceW veKeeW keâer pÙeesefle Ssmeer
cee}tce nesleer nw pewmes keâce} kesâ heòeeW hej ceesleer efmLej
neW~ Gvekesâ ™hekeâe keCe&ve keso Deewj Mes<e peer Yeer veneR
keâj mekeâles~ Gmes lees kener peeve mekeâlee nw, efpemeves GvnW
mkeÙeb ceW osKee nes~ leg}meeroeme kesâ MeyoeW ceW~

‘keâece keâesefš Úefye mÙeece mejerje~
veer} keâbpe yeeefjo iebYeerje~~

De®ve Ûejve hebkeâpe veKe peessefle~
keâce} o}efvn yew"s peveg ceesleer~~

™hemekeâefnb veefnb keâefn ßegefle mes<ee~
mees peeveF mehevesngB pesefnb osKee~~’’2

ceelee keâesMeuÙee keâes jece ves Dehevee DeÆgle ™he
efoKeeÙee Lee, efpemekesâ Skeâ Skeâ jesce ceW keâjesÌ[eW yeÇeÿeeC[
}ies ngS nQ~ ‘‘Deieefvele jefye meefme efmeke Ûelegjeveve~ yeng
efieefj meefjle efmebOeg ceefn keâeveve~~’’ heg$e jece kesâ ™he ceW
ye}keleer ceeÙee keâes osKekeâj ceelee keâe Mejerj heg}efkeâle
nes ieÙee, Gvekesâ cegKe mes keÛeve veneR efvekeâ}lee~ GvneWves
Deheveer DeeBKeW cetBokeâj ßeerjece kesâ ÛejCeeW ceW efmej vekeeÙee~
‘‘leve heg}efkeâle cegKe yeÛeve ve Deekee~ veÙeve cetefo Ûejveveefve
efme® veekee~~’’

Fve meboYeeX mes mhe<š neslee nw efkeâ ieesmkeeceer
leg}meeroeme ves Deheves DeejeOÙe oske ßeerjece kesâ meewvoÙe&-
efÛe$eCe ceW DeeOÙeeeflcekeâlee keâe hegš efoÙee nw~

jece kesâ meewvoÙe& efÛe$eCe ceW Meer} Deewj Meefòeâ keâe

mecevkeÙe :

meewvoÙe& efÛe$eCe kesâ meboYe& ceW leg}meeroeme keâer cenlkehetCe&
efkeMes<elee nw efkeâ GvneWves meewvoÙe& keâes keâneR Yeer keâ}gef<ele
veneR nesves efoÙee~ Fmeef}S peneB Yeer meewvoÙe& keCe&ve keâe
Dekemej Deelee nw kes Gmekesâ meeLe Meer} keâe hegš Yeer
DekeMÙe os osles nQ~ Fmeer Øekeâej Meer} kesâ meeLe Meefòeâ
keâe ØeÙeesie keâj osles nQ~ cegefve kesâ meeLe jece }#ceCe
pevekeâhegj keâer Deesj Ùee$ee keâj jns nQ~ Fme Dekemej hej
ieesmkeeceer peer ef}Keles nQ

‘‘cegefve kesâ mebie efyejepele yeerj! yeoveg Fbog,

DebYees®n }esÛeve, mÙeece ieewj meesYee meove mejerj~’’

Fmemes keâesce}lee Deewj meewvoÙe& keâe efÛe$e nceejer
DeeBKeeW kesâ mece#e GheefmLele nes peelee nw, efkeâbleg meewvoÙe&
kesâ meeLe-meeLe Meefòeâ keâe hegš osles ngS kes Ùen Yeer keânles
nQ efkeâ :

‘‘keâekeâheÛÚ Oej, keâj keâesob[ mej, megYeie

heerleheš keâefš letveerj~~’’
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Fme Øekeâej kesâ meewvoÙe& keCe&ve mes leg}meer meewvoÙe&
Deewj keerjlee keâe meceefvkele ™he hee"keâ kesâ meeceves KeÌ[e
keâj osles nQ~

leg}meer kesâ Devegmeej jece }#ceCe kesâ meewvoÙe& keâes
ieÌ{ves ceW yeÇÿee peer ves megbojlee, Meer} Deewj mvesn keâes
meevekeâj efce}ekeâj ner ceevees Fvekesâ ™he jÛes nQ~ Fvekesâ
jesce-jesce hej DejyeeW Ûevõcee Deewj keâeceoske keej keâj
heâWkeâ efoÙes nQ~ osKeves kee}eW keâer Âef<š ceW Gvekesâ Ûeefj$e
kesâ efYeVe-efYeVe hen}t GYejles nQ~ efkeâmeer keâer Âef<š ceW kes
MeesYee efmebOeg nQ lees otmejeW keâer Âef<š ceW Øeleehe hegBpe nQ~

‘‘megKecee meer} mevesn meeefve ceevees™heefyejbÛes meBkeejs~
jesce jesce hej meesceÂkeâece mele keâesefš yeeefj hesheâefj [ejs~~
keâesG keânw, lespeÂØeehleÂhegbpe efÛeleÙes veefnb peele,

efYeÙee js~~’

Ùeefo Gvekesâ ™he keâer megOee Yejves kesâ ef}S pevekeâhegj
keâer veeefjÙeeB Deheves veÙeve ™he keâ}MeeW keâes Kee}er
keâjleer nQ~

‘‘veKe efmeKe megbojlee Deke}eskeâle keâ¢ees ve hejle
megKe nesle efpeleewjer’’

lees Gvekeâe Meer} mkeYeeke osKekeâj kes GvnW Deheves
ùoÙe ceW mLeeve osves keâes Glmegkeâ nes peeleer nQ~

‘‘meesYee megOe Deeef}! DeBÛekeng keâefj veÙeve cebpeg
ce=og oesves~

nsjle ùoÙe njle veefnb hetjle Ûee® efye}esÛeve keâesves~’’

Thej mes keâesce} efoKeves hej Yeer Gvekesâ Deboj
Deleg} ye} Yeje ngDee nw, Ùen meYeer keâes efkeÕeeme nw~
Skeâ Deesj Gvekeâer megbojlee ves$eeW keâes Deekeâef<e&le keâjleer nw
lees otmejer Deesj Gvekeâe keerjlke efÛeòe keâes Dee¥eefole
keâjlee nw~

Fme Øekeâej leg}meer kesâ jece ceW Meer}, Meefòeâ Deewj
meewvoÙe& keâe mecevkeÙe nw~ leg}meer kesâ jece ceW leerve
MeefòeâÙeeW keâer ØeOevelee keâes meceefvkele ™he mes efÛeef$ele
efkeâÙee nw~ SsÕeÙe&, ceeOegÙe& Deewj meewvoÙe&~ peneB Gvekeâe

SsÕeÙe& Øekeâš neslee nw, keneB kes }eskeâ j#ekeâ kesâ ™he ceW
nceejs hetpeveerÙe yeve peeles nQ leLee peneB hej Gvekesâ
DeewoeÙe& Deeefo ceevekeerÙe iegCe Øekeâš nesles nQ, keneB kes
nceejs DevegkeâjCeerÙe yeve peeles nQ~

meerlee keâe meewvoÙe&ÂefÛe$eCe :

leg}meeroeme meerlee keâes ceeB kesâ ™he ceW ceeveles nQ~
Dele: ceeB kesâ meewvoÙe& keâe efÛe$eCe efkeâbefÛele meerceeDeeW kesâ
Deboj ner efkeâÙee pee mekeâlee nw~ Gvekeâer Gheemevee oemÙe
Yeeke keâer nw~ veejer-meewvoÙe&-efÛe$eCe ceW veejer kesâ Debie-
ØelÙebieeW kesâ meewvoÙe& keâe keCe&ve keâjvee ceÙee&oe kesâ efke®æ
ceevee peelee nw~ Dele: leg}meer pewmes ceÙee&oekeeoer keâefke
veejer kesâ Debie ØelÙebieeW keâes Keg}s ™he ceW efÛe$eCe Deheveer
jÛeveeDeeW ceW keâwmes keâj mekeâles Les~ Fmeef}S leg}meer ves
kesâke} meerlee kesâ Debie-ØelÙebie keâe ner veneR yeefukeâ DevÙe
efkeâmeer Yeer veejer hee$e kesâ meewvoÙe&-efÛe$eCe hej OÙeeve veneR
efoÙee~ veejeriele meewvoÙe& efÛe$eCe kesâ Dekemej hej leg}meer
keâer Âef<š efkeMes<e ™he mes ceÙee&oekeeoer YeekeveeDeeW mes
Ùegòeâ efoKeeF& heÌ[leer nw~ Fme mebyebOe ceW GoÙeYeeveg efmebn
ves ef}Kee nw efkeâ ‘‘leg}meer kesâ ceÙee&oekeeo keâe Øeke=â<š
efveoMe&ve ëe=bieej keCe&ve ceW efce}lee nw~’’
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meerlee-jece kesâ mebÙeesie Deewj efkeØe}bYe keâe efkeMeo
efve™heCe keâjles ngS Yeer leg}meer ves Gmes meke&Lee ceÙee&efole
jKee Gu}sKeveerÙe nw efkeâ peÙeoske ves heg<he keeefškeâe
Øemebie ceW meerlee kesâ mleve keâe Yeer efÛe$eCe efkeâÙee nw~
nefmleceu} ves ‘keâeceoske Yekeve’ ceW, ‘ceeOkeerkegâbpe’ ceW
Deewj ‘mebkesâlemLe}’ hej meerlee-jece kesâ keemevee ØeOeve
efce}ve efkejn keâe leerve yeej efve™heCe efkeâÙee nw~ Fmeer
Øekeâej keâeef}oeme kesâ efkejn kÙeekegâ} jece heg<heiegÛÚeW
kee}er }lee keâes megmleveer meerlee mecePekeâj Gmekeâe Deeef}bieve
keâjves pee jns Les, leye }#ceCe ves GvnW jeskeâe Lee~

ceÙee&oekeeoer keâefke leg}meer keâer Âef<š Øemebie Deeves
hej meerlee kesâ meewvoÙe& keCe&ve hej DekeMÙe peeleer nw,
}ssefkeâve kes meerlee keâer keâebefle, cegKeceb[}, meeÌ[er, Yet<eCeeW
Deewj keâj kesâ keCe&ve keâjves lekeâ ner meerefcele jnles nQ~

‘‘Deme keâefn efheâefj efÛeleS lesefn Deesje~
efmeÙe meefme cegKe YeS veÙeve Ûekeâesje~~

megbojlee keângB megboj keâjF&~
Úefke ie=nB oerheefmeKee peveg yejF&~~’’

meerlee peer kesâ veke} Mejerj hej meeÌ[er Deewj DeeYet<eCeeW
keâer MeesYee keâe keâefke ves efÛe$eCe efkeâÙee, }sefkeâve meeLe ner
kes GvnW peieppeveveer keânkeâj Gvekeâer ceneve Úefke keâes
Deleg}veerÙe yeleeles nQ~

‘‘meesn veke} leveg megboj meejer~
peiele peveefve Delegef}le Úefye Yeejer~

Yet<eve mekeâ} megosMe megneS~
Debie Debie jefÛe meefKevn yeveeS~~’’

ieesmkeeceer leg}meeroeme peer ™he Deewj iegCeeW keâer
Keeve meerlee peer keâer MeesYee keâe keCe&ve keâjves ceW Deheves
Deehekeâes DemeceLe& heeles nQ~ meerlee ceelee peieobefyekeâe kesâ
meceeve nQ, pees ™he Deewj iegCe keâer Keeve nw~ Gvekeâer
MeesYee keâe yeKeeve veneR efkeâÙee pee mekeâlee~

‘‘efmeÙe meesYee veefnb peeF yeKeveer~
peieobefyekeâe ™heiegve Keeveer~~’’

peieled ceW keâesF& Yeer m$eer meerlee peer kesâ meceeve megboj
veneR nw, Fmeef}S Gvekeâer megbojlee keâer leg}vee efkeâmeer m$eer
mes veneR oer pee mekeâleer~

‘‘peeQ hešleefjDe leerÙe mece meerÙee~
peie Deefme pegyeefle keâneB keâceveerÙe~~’’

keâefke keâes meerlee keâer megbojlee ceW Ùen keânvee heÌ[lee
nw efkeâ meefKeÙeeW kesâ yeerÛe ceW meerlee peer Gmeer Øekeâej
megMeesefYele nes jner nw pewmes yengle meer ÚefkeÙeeW kesâ yeerÛe ceW
ceneÚefke nes~ keâj keâce} ceW megboj peÙecee}e nw, efpemeceW
efkeÕe efkepeÙe keâer MeesYee ÚeÙeer ngF& nw~

‘‘meefKevn ceOÙe efmeÙe meesnefle keâwmeW~
Úefyeieve ceOÙe ceneÚefke pewmeW~~

keâj mejespe peÙecee}e megneF&~
efyemke efyepeÙe meesYee pesefnb ÚeF&~~’’

Fme Øekeâej nce osKeles nQ efkeâ leg}meer Deheves DeejeOÙe
oske ßeerjece keâer Meefòeâ meerlee keâes ceelee mke™he ceeveles
nQ~ GvneWves meerlee keâe meeQoÙe&-efÛe$eCe ceÙee&oe keâer meercee
kesâ Debleie&le ner efkeâÙee nw~

Ùegie} Úefke keâe meewvoÙe& efÛe$eCe :

leg}meeroeme ceÙee&oekeeoer keâefke nQ~ ëe=bieejer keâefkeÙeeW
keâer YeeBefle Ùegie} Úefke keâe efÛe$eCe GvneWves veneR efkeâÙee
nw~ Gvekeâer jÛeveeDeeW ceW keâefleheÙe mLe}eW hej Ùegice
DeejeOÙeeW keâe ceÙee&oehetCe& meewvoÙe& keCe&ve efkeâÙee nw~
Gvekesâ Devegmeej jece-meerlee keâer Ùegie} Úefke keâes kÙeòeâ
efkeâÙee ner veneR pee mekeâlee nw~ ken lees ietbies keâe iegÌ[ nw,
Gmes kÙeòeâ keâwmes keâjW~

‘‘jece meerÙe yeÙe: meceew megYeeÙe megnekeve~
ve=he peeskeve Úefye hegjF Ûenle Deveg Deekeve~~

mees Úefye peent ve yejefve osefKe ceve ceeBves~
megOee heeve keâefj cetkeâ efkeâ mkeeo yeKeevew~~’’

ßeerjece otune Deewj peevekeâer og}efnve yeveer ngF& nQ~
mecemle megbojer efm$eÙeeB ieerle iee jner nQ~ Fme Dekemej hej
meerlee peer keâe ceve jece keâer ™hejeefMe keâer MeesYee osKekeâj
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}erve nes peelee nw~ hejbleg ceÙee&oekeeoer keâefke leg}meer ves
meerlee keâes jece keâe Dehetke& meewvoÙe& meerlee kesâ keâbkeâCe kesâ
ceeOÙece mes keâjeÙee nw

‘‘jece keâes ™heg efvenejefle peevekeâer keâbkeâve kesâ
veie keâer hejÚeneR~’’

efkekeen kesâ Dekemej hej jece meerlee keâer ceebie ceW
efmebotj }iee jns nQ~ heefjkeâuhevee efyebye kesâ ™he ceW Gme
Úefke keâes kÙeòeâ keâjves kesâ ef}S keâefke efkeâlevee Goeòe
Gheceeve Øemlegle keâjlee nw, ceevees mehe& Dece=le kesâ }eskeâ mes
Ûevõcee keâes }e} hejeie keâce} ceW Yejkeâj Øeoeve keâj
jne nes

‘‘jece meerÙe efmej meWogj osneR~
MeesYee keâefn ve peeefle efyeefOe kesâneR~~

Dee®ve hejeie pe}peg Yeefj veerkesâb~
meefmeefn Yet<e Deefn }esYe Deceer kesâ~~

Ùegie} Úefke kesâ meewvoÙe&-efÛe$eCe keâer Skeâ heefjefmLeefle
efMeke efkekeen kesâ Dekemej hej Øemlegle nesleer nw~ leg}meer ves
Fme keâLee keâes ef}Ùee nw~ heeke&leer kesâ ceelee-efhelee ceW kegâÚ
Megæ ceevekeerÙe Yeeke Yeer peeie=le nesles nQ, hej keâneR ëe=bieej
keâe Gõskeâ veneR efce}lee~ leke&â Ùen nw efkeâ keâneR ceelee-
efhelee keâe ëe=bieej keCe&ve Yeer efkeâÙee peelee nw~ efheâj Yeer
ëe=bieej kesâef} keâe Skeâ mebkesâle os efoÙee peelee nw

‘‘peiele ceeleg efheleg mebYeg Yekeeveer~
lesefnb efmebiee® ve keânGB yeKeeveer~~

keâjefnb efyeefyeOe efyeefOe Yeesie efye}emee~
ievevn mecesle yemeefnb keâw}emee~~

Fme Øekeâej leg}meer ves meerlee-jece Deewj efMeke-
heeke&leer kesâ efokÙe Ùegice keâes ëe=bieej keâer hekeâÌ[ mes yeenj
keâj efoÙee~ kemlegle: Ùen kepe&veMeer} ceÙee&oe keâe ØeYeeke
ner nw efkeâ kegâÚ DehekeeoeW keâes ÚesÌ[keâj leg}meer veejer kesâ
™he meeQoÙe& mes heefjefÛele nesles ngS Yeer DeheefjefÛele pewmes
ner yeves jnles nQ~ ëe=bieej keâer osn}er lekeâ lees leg}meer keâer
keâuhevee DeeF&, hej ëe=bieej Yekeve keâer Deblejbie ›eâerÌ[eDeeW
kesâ meeLe Gvekeâe keâesF& mebyebOe mLeeefhele veneR nes mekeâe~

meewvoÙe efÛe$eCe hej ceÙee&oe keâe DebkegâMe :

meewvoÙe& efÛe$eCe keâe pees ™he nce leg}meer-keâekÙe ceW
osKeles nQ, DeeOÙeeeflcekeâ #es$e ceW ëe=bieej keâer Ssmeer Skeâeble
Øeefle…e mebYekele: hen}s keâYeer veneR ngF& Leer~ keâekÙeMeem$eerÙe
Deewj keâeceMeem$eerÙe hejbheje ves Dehevee meejYetle lelke
Yeefòeâcet}keâ ëe=bieej keâer meskee ceW meceefhe&le keâj efoÙee~
keâ}e, Yeefòeâ Deewj ëe=bieej keâer $eÙeer ves meebmkeâ=eflekeâ hegve®lLeeve
keâer YeekeYetefce Øemlegle keâer~

ieesmkeeceer leg}meeroeme peer keâój ceÙee&oekeeoer keâefke
nQ~ veejer kesâ ™he-meewvoÙe& keâes efÛeef$ele keâjvee GvneWves
‘}eskeâ-ceÙee&oe’ kesâ Devegkeât} veneR mecePee~ Ssmee veneR nw
efkeâ leg}meer ves veejer kesâ meewvoÙe& keâes Deheves meeefnlÙe ceW
efyeukegâ} mLeeve veneR efoÙee~ keemleefkekeâlee lees Ùen nw efkeâ
GefÛele Øemebie Deeves hej leg}meer veejer kesâ meewvoÙe& efÛe$eCe
kesâ }esYe keâes ÚesÌ[ veneR heeles nQ, }sefkeâve ceÙee&oe Yeeke
kesâ keâejCe kes keâekÙe ceW ™he kesâ efÛe$eCe keâes Keg}keâj
DeefYekÙeòeâ veneR keâj heeles~ Fme mebyebOe ceW keemleefkekeâlee
Ùen nw efkeâ jece kesâ meewvoÙe& keâes mebleeW, YeòeâeW Deewj
ieg®peveeW keâe meboYe& efce}e~ Ùen meboYe& ëe=bieej keâer GÆtefle
ceW DemeceLe& jnlee nw~ Ùener yeele meerlee kesâ meewvoÙe& kesâ
meboYe& ceW nw~ pevekeâhegj kesâ m$eer-heg®<e Yeer Gme DeefvebÅe
meewvoÙe& keâer PeeBkeâer heeles nQ~ jen ceW «eecekeemeer Deewj
ceeie&keemeer Yeer KeÌ[s nQ~ GÛÚef}le Ùeewkevee le®Ceer kesâ
™he ceW meerlee keâes efÛeef$ele keâjles ngS leg}meer keâer }sKeveer
™keâ peeleer nw~ Fme mebyebOe ceW [e@Ê ÛevõYeeve jekele ves
ef}Kee nw efkeâ ‘‘efm$eÙeeW keâer Deewj le®efCeÙeeW keâer keâneR
YeerÌ[ nQ, Gvekeâe meeQoÙe& leg}meer keâer De}bkeâej ke=efòe keâes
Gkeâmeeleer Yeer nw, ™Ì{ Gheceeve ëe=bKe}eyeæ Yeer nes peeles
nQ, hej ëe=bieej keâe Gõskeâ veneR nes heelee~’’

leg}meer keâer ëe=bieej keCe&ve keâer Fmeer keCe&veelcekeâ
efkeMes<elee keâes mecePekeâj [eÊ ÛevõYeeve jekele ves ef}Kee
nw efkeâ ‘‘Ssmee Øeleerle neslee nw efkeâ ceevemekeâej ëe=bieej keâer
heefjefmLeefleÙeeW keâes meØeÙeeme hebieg yeveeÙes os jne nw~’’
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efkekeen kesâ Dekemej hej meerlee-jece keOeg Deewj kej kesâ
™he ceW heeme-heeme yew"s nQ~ Skeâ otmejs kesâ ™he keâes
efvenejves keâer mkeeYeeefkekeâ Glkeâb"e oesveeW kesâ ves$eeW keâes kegâÚ
ÛebÛe} keâj os jner nw~ DeeBKeeW keâe ceOeg efke}eme Skeâ
meercee lekeâ neslee Yeer nw~ Fleves ceW Skeâ oeMe&efvekeâ jnmÙe
keâer oerkeej hee"keâ Deewj keâekÙeiele heefjefmLeefle keâes De}ie
De}ie keâj osleer nw

‘‘efmeÙe jece Deke}eskeâefnb hejmhej,
Øesce keâeng ve }efKe hejw~

ceve yegefæ yej yeeveer DeieesÛej,
Øeieš keâefke keâwmes keâjw~’’

ëe=bieej hej Flevee ØeefleyebOe mebYekele: leg}meer ves
ceeveme kesâ keeleekejCe keâes Megæ meeeflkekeâ jKeves kesâ
keâejCe }ieeÙee nw~ Fmeef}S meewvoÙe& efÛe$eCe Deewj Øesce
keâer efkeMes<elee keâes GodIeeefšle keâjles ngS DeeÛeeÙe& jeceÛevõ
Megkeä} ves ef}Kee nw efkeâ ‘‘Øesce Deewj ëe=bieej keâe Ssmee
keCe&ve pees efyevee efkeâmeer }ppee Deewj mebkeâesÛe keâs meyekesâ
meeceves heÌ{e pee mekesâ, ieesmkeeceer peer keâe ner nw~’’

Fme Øekeâej leg}meer kesâ jece ceW kemlegle:Meer} keâer ner
hejekeâe…e nw, efpemekesâ meewvoÙe& Deewj Meefòeâ oes DeekejCe
nQ~ meecetefnkeâ veejer meewvoÙe& kesâ kegâÚ ÚeRšs lees leg}meer
meeefnlÙe ceW efce} peeles nQ, DevÙeLee leg}meer ëe=bieej keâer
}ewefkeâkeâ Deewj De}ewefkeâkeâ hejbheje mes keâšs ner jns~ Skeâ
lees leg}meer ves efpeme efokÙe Ùegie} keâes Ûegvee, ken ëe=bieej
keâe Dee}byeve yeve ner veneR mekeâlee Lee~ otmejs leg}meer
keâer ceÙee&oekeeoer Âef<š ëe=bieej kesâ mLet} he#eeW ceW veneR jce
mekeâleer Leer~ Fmeef}S kes ëe=bieej kesâ ØemebieeW keâer efoMee keâes
Ùee lees yeo} ner osles nQ DeLekee Gme ÛeÛee& keâes Deeies
yeÌ{ves mes jeskeâ osles nQ~ Fme Øekeâej nce keân mekeâles nQ

efkeâ leg}meer keâe meewvoÙe& efÛe$eCe ceÙee&oe keâer ÚeÙee le}s
ner heu}efkele ngDee nw, kes meewvoÙe& keâer Deblejbie ienjeFÙeeW
keâe Keg}s ™he ceW efÛe$eCe keâjves kesâ he#e ceW veneR Les~

meboYe& «evLe metÛeer :

1. MeÛeer jeveer iegš&t  : keâ}e oMe&ve, efou}er, 1953.

2. MÙeece}e}oeme  : keerj efkeveeso, ceskeeÌ[ jepÙe keâe Fefleneme,
1984.

3. meleerMe Ûevõ keâe}e : YeejleerÙe efÛe$ekeâ}e, F}eneyeeo,
1936.

4. meesce ØekeâeMe kecee&  : cegie} efÛe$e Mew}er, peÙehegj,
1991.

5. mebOÙee heeC[sÙe Skeb DeejÊ heerÊ heeC[sÙe  : YeejleerÙe
keâ}e hegvepee&iejCe Skeb efÛe$ekeâ}e, ceÊ ØeÊ efnÊ «eÊ DeÊ,
Yeeshee}, 1997.

6. megjsvõ efmebn Ûeewneve : jepemLeeveer efÛe$ekeâ}e, efou}er,
1994.

7. DeejÊ SÊ De«ekee} : keâ}e efke}eme-YeejleerÙe efÛe$ekeâ}e
keâe efkekeâeme, }eÙe} yegkeâ ef[hees, cesj", 1984.

8. efieje&pe efkeâMeesj De«ekee} : keâ}e Deewj keâ}ce, DeMeeskeâ
ØekeâeMeve ceefvoj, De}erieÌ{, 1980.

9. MeefÛejeveer iegš&t : keâ}e kesâ ØeCeslee, yeveejmeeroeme ØekeâeMeve,
efou}er, 1965.

10. DeejÊ yeerÊ ieewlece, Mew}svõ Yešveeiej : jepemLeeve keâer
ceefn}e efÛe$ekeâ}e, Øees«esefmeke Deeefš&mšdme «eghe, jepemLeeve
Skeb }ef}le keâ}e Dekeâeoceer, veF& efou}er, 1991.

11. cecelee Ûelegke&soer : YeejleerÙe mecekeâe}erve keâ}e, jepemLeeve
efnvoer «evLe Dekeâeoceer, peÙehegj, 2007.

12. efo}erhe efmebn Ûeewneve (mechee.)  : ome mecemeeceefÙekeâ
keâ}ekeâej, jepemLeeve }ef}le keâ}e Dekeâeoceer, peÙehegj,
1990.
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jeceÛeefjleceeveme ceW meerleemkeÙebkej Øemebie Skeb DeeOegefvekeâ
efÛe$ekeâ}e ceW Gvekeâe Debkeâve

[e@Ê efce"eF& }e},
DeefmemšWš Øeesheâsmej,

mkeât} Dee@heâ ef›eâSefške Sb[ hejheâeefceËie Deešdme&,

Ú$eheefle Meent peer cenejepe efkeÕeefkeÅee}Ùe, keâevehegj

MeesOe meej :

ieesmkeeceer leg}meeroeme peer Éeje jefÛele jeceÛeefjle ceeveme YeejleerÙe peveceeveme kesâ peerkeve keâe DeefYeVe efnmmee nw~
FmeceW peerkeve DeeoMe& keâes leg}meeroeme peer ves yeÌ[s ner menpe Deewj }Ùeelcekeâ ™he ceW peerkeble efkeâÙee nw~ Ùen Deece
peve peerkeve kesâ meeLe-meeLe efkeefkeOe efkeOee mes pegÌ[s jÛeveekeâejeW kesâ ef}S Yeer ØesjCee keâe DeeOeej nw~ Ûeens mebieerle nes,
meeefnlÙe nes Ùee efheâj keâ}e meYeer keâe meceekesMe Deehekeâes jeceÛeefjleceeveme ®heer meeiej ceW menpe ner efce} peeÙesiee~
Ùeefo nce keâ}e keâer yeele keâjW lees FmeceW Yeer jece kesâ peerkeve Øemebie keâes yeÌ[s ner peerkeble ™he ceW Debefkeâle efkeâÙee ieÙee
nw~ efkeMes<e ™he mes efÛe$ekeâ}e ceW~ Ûeens nes DeeOegefvekeâ keâ}e nes Ùee }eskeâkeâ}e oesveeW ceW ner jeceÛeefjleceeveme kesâ
efkeefYeVe Øemebiees keâes yeÌ[s ner mepeerkelee mes Debefkeâle efkeâÙee ieÙee nw~ Øemlegle MeesOe he$e ceW jeceÛeefjleceeveme kesâ }eskeâefØeÙe
Øemebie meerleemkeÙebkej kesâ meewvoÙe&hetCe& keCe&ve Skeb Gme hej DeeOeeefjle kegâÚ cenlkehetCe& efÛe$eeW Skeb Gvekeâer Øeemebefiekeâlee
hej ØekeâeMe [e}e ieÙee nw~

yeerpe Meyo :

efkekeen, Oeveg<e, menpelee, meewvoÙe&, meewneo&, ceveesnejer~

ieesmkeeceer leg}meeroeme peer Éeje jefÛele jeceÛeefjleceeveme
YeejleerÙe peveceeveme kesâ peerkeve keâe DeefYeVe efnmmee nw~
FmeceW peerkeve DeeoMe& keâes leg}meeroeme peer ves yeÌ[s ner
menpe Deewj }Ùeelcekeâ ™he ceW peerkeble efkeâÙee nw~ Ùen
Deece peve peerkeve kesâ meeLe meeLe efkeefkeOe efkeOee mes pegÌ[s
jÛeveekeâejeW kesâ ef}S Yeer ØesjCee keâe DeeOeej nw~ Ûeens
mebieerle nes, meeefnlÙe nes Ùee efheâj keâ}e meYeer keâe meceekesMe
Deehekeâes jeceÛeefjleceeveme ®heer meeiej ceW menpe ner efce}
peeÙesiee~ Ùeefo nce keâ}e keâer yeele keâjW lees FmeceW Yeer
jece kesâ peerkeve Øemebie keâes yeÌ[s ner peerkeble ™he ceW Debefkeâle

efkeâÙee ieÙee nw~ efkeMes<e ™he mes efÛe$ekeâ}e ceW~ Ûeens nes
DeeOegefvekeâ keâ}e nes Ùee }eskeâkeâ}e oesveeW ceW ner jeceÛeefjle
ceeveme kesâ efkeefYeVe Øemebiees keâes yeÌ[s ner mepeerkelee mes
Debefkeâle efkeâÙee ieÙee nw~ Øemlegle MeesOe he$e ceW jeceÛeefjleceeveme
kesâ }eskeâefØeÙe Øemebie meerlee mkeÙebkej kesâ meewvoÙe&hetCe& keCe&ve
Skeb Gme hej DeeOeeefjle kegâÚ cenlkehetCe& efÛe$eeW Skeb Gvekeâer
Øeemebefiekeâlee hej ØekeâeMe [e}e ieÙee nw~

Yeiekeeve efMeke ves Dehevee Øeefmeæ Oeveg<e oskejele keâes
Ghenej ceW efoÙee Lee, pees Skeâ ceneve Yeòeâ Deewj jepee
pevekeâ kesâ hetke&pe Les~ Ùen Oeveg<e DelÙeble MeefòeâMee}er
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Deewj Yeejer Lee, Fmes Yeiekeeve efkeÕekeâcee& ves yeveeÙee Lee
Deewj Yeiekeeve efMeke keâes Ghenej ceW efoÙee Lee~ jepee
pevekeâ keâer heg$eer meerlee ves Skeâ yeej Deheveer yenveeW kesâ
meeLe Kes}les meceÙe Oeveg<e G"e ef}Ùee Lee~ Ùen jepÙe ceW
efkeâmeer Deewj kesâ Éeje veneR efkeâÙee pee mekeâlee Lee,
Fmeef}S pevekeâ DeeMÛeÙe&Ûeefkeâle Les~ jepee pevekeâ ves
Iees<eCee keâer efkeâ meerlee keâe efkekeen kesâke} Gmeer kÙeefòeâ mes
efkeâÙee peeSiee pees efMeke Oeveg<e keâes G"ekeâj Gmekeâer
ØelÙebÛee ÛeÌ{e mekesâ~ Ûegveewleer mej} Leer, pees keâesF& Yeer
Oeveg<e G"elee Deewj ØelÙebÛee ÛeÌ{elee, ken meerlee keâe
efkekeen keâj }slee~ keeefucekeâer jeceeÙeCe kesâ Devegmeej keâesF&
mkeÙebkej veneR Lee~ jepee Deewj jepekegâceej meceÙe-meceÙe
hej Deheveer efkeâmcele Deepeceeves Deeles jns }sefkeâve keâesF&
Yeer Fmes G"e veneR mekeâe~

peye jece, }#ceCe Deewj $e+ef<e efkeÕeeefce$e jepee

pevekeâ kesâ cen} ceW hengbÛeles nQ, lees efkeÕeeefce$e jepee

pevekeâ mes Yeiekeeve efMeke keâe Oeveg<e efoKeeves kesâ ef}S
keânles nQ~ leye jepee pevekeâ Deheves cebef$eÙeeW keâes DeeosMe

osles nQ~ $e+ef<e efkeÕeeefce$e mes Devegceefle }skeâj jece ves ken
ef[efyeÙee Kees}er peneb Oeveg<e jKee ngDee Lee~ GvneWves

Oeveg<e osKee Deewj efkeÕeeefce$e mes Gmes G"eves Deewj Gmemes
efveMeevee meeOeves keâer Devegceefle ceebieer~ jepee Deewj $e+ef<e

mencele nes ieS~ jece ves Oeveg<e G"eÙee Deewj ØelÙebÛee
ÛeÌ{eF&, peyeefkeâ npeejeW }esie jece keâer Deesj osKe jns Les~

jece ves Oeveg<e keâer levÙelee peebÛeves kesâ ef}S Gmes keâeve lekeâ
KeeRÛeles meceÙe ken Oeveg<e yeerÛe mes ner štš ieÙee, Fmekesâ

yeeo letheâeve keâer iepe&vee kesâ meceeve Skeâ yeÌ[er Okeefve
GlheVe ngF&~ Ssmee }iee pewmes keâesF& yengle yeÌ[e Yetkeâbhe

DeeÙee nes, efpememes heneÌ[ štš keâj efyeKej ieÙes neW~

jepekegâDeBj lesefn Dekemej DeeS~

cevengB ceveesnjlee leve ÚeS~~

ieveg meeiej veeiej yej yeerje~

megboj mÙeece} ieewj mejerje~~

Gve meskekeâeW ves keâesce} Deewj veceÇ keÛeve keânkeâj
Gòece, ceOÙece, veerÛe Deewj }Ieg (meYeer ßesCeer kesâ) m$eer-
heg®<eeW keâes Deheves-Deheves ÙeesiÙe mLeeve hej yew"eÙee~ Gmeer
meceÙe jepekegâceej (jece Deewj }#ceCe) keneb DeeS~ kes
Ssmes megboj nQ ceevees mee#eele ceveesnjlee ner Gvekesâ MejerjeW
hej Úe jner nes~ megboj meebke}e Deewj ieesje Gvekeâe Mejerj
nw~ kes iegCeeW kesâ mecegõ, Ûelegj Deewj Gòece keerj nQ~ kes
jepeeDeeW kesâ meceepe ceW Ssmes megMeesefYele nes jns nQ, ceevees
leejeieCeeW kesâ yeerÛe oes hetCe& Ûevõcee neW~ pevekeâ mecesle
jeefveÙeeb GvnW Deheves yeÛÛes kesâ meceeve osKe jner nQ,
Gvekeâer Øeerefle keâe keCe&ve veneR efkeâÙee pee mekeâlee~ ÙeesefieÙeeW
keâes kes Meevle, Megæ, mece Deewj mkele: ØekeâeMe hejce
lelke kesâ ™he ceW efoKes~ nefjYeòeâeW ves oesveeW YeeFÙeeW keâes
meye megKeeW kesâ osves kee}s F<šoske kesâ meceeve osKee~
meerleepeer efpeme Yeeke mes ßeerjeceÛevõpeer keâes osKe jner nQ,
ken mvesn Deewj megKe lees keânves ceW ner veneR Deelee~ efheâj
keâesF& keâefke Gmes efkeâme Øekeâej keân mekeâlee nw~ Fme Øekeâej
efpemekeâe pewmee Yeeke Lee, Gmeves keâesme}eOeerMe ßeerjeceÛevõpeer
keâes kewmee ner osKee~ megboj meebke}s Deewj ieesjs Mejerj kee}s
leLee efkeÕeYej kesâ ves$eeW keâes Ûegjeves kee}s keâesme}eOeerMe kesâ
kegâceej jepemeceepe ceW Fme Øekeâej megMeesefYele nes jns nQ~
oesveeW cetefle&Ùeeb mkeYeeke mes ner ceve keâes njves kee}er nQ~

nefjYeielevn osKes oesG YeÇelee~
F<šoske Fke meye megKe oelee~~

jeceefn efÛeleke YeeÙeB pesefn meerÙee~
mees mevesng megKeg veefnb keâLeveerÙee~~

heer}er Ûeewkeâesveer šesefheÙeeb efmejeW hej megMeesefYele nQ,
efpevekesâ yeerÛe-yeerÛe ceW heât}eW keâer keâef}Ùeeb yeveeF& ngF& nQ~
MebKe kesâ meceeve megboj ie}s ceW ceveesnj leerve jsKeeSb nQ,
pees ceevees leerveeW }eskeâeW keâer megbojlee keâer meercee keâes yelee
jner nQ~ ùoÙeeW hej iepecegòeâeDeeW kesâ megboj keâb"s Deewj
leg}meer keâer cee}eSb megMeesefYele nQ~ Gvekesâ keâbOes yew}eW kesâ
keâbOes keâer lejn TbÛes leLee heg<š nQ, keâcej ceW lejkeâme
Deewj heerleecyej yeebOes nQ~ oeefnves neLeeW ceW yeeCe Deewj
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yeeÙeW megboj keâbOeeW hej Oeveg<e leLee heer}s Ùe%eeshekeerle (pevesT)
megMeesefYele nQ~ veKe mes }skeâj efMeKee lekeâ meye Debie
megboj nQ, Gvehej ceneved MeesYee ÚeÙeer ngF& nw~ GvnW
osKekeâj meye }esie megKeer ngS~ pevekeâpeer oesveeW YeeFÙeeW
keâes osKekeâj nef<e&le ngS~ leye GvneWves peekeâj cegefve kesâ
ÛejCekeâce} hekeâÌ[ ef}S~ efkeveleer keâjkesâ Deheveer keâLee
megveeF& Deewj cegefve keâes meejer jbieYetefce (Ùe%eMee}e) efoKe}eF&~
cegefve kesâ meeLe oesveeW ßes… jepekegâceej peneb-peneb peeles
nQ, keneb-keneb meye keâesF& DeeMÛeÙe&Ûeefkeâle neskeâj osKeves
}ieles nQ~ meyeves jecepeer keâes Deheveer-Deheveer Deesj ner
cegKe efkeâS ngS osKee~ hejvleg Fmekeâe kegâÚ Yeer efkeMes<e
jnmÙe keâesF& veneR peeve mekeâe~ cegefve ves jepee mes keâne-
jbieYetefce keâer jÛevee yeÌ[er megboj nw~

meye cebÛeeW mes Skeâ cebÛe DeefOekeâ megboj, Gppke}
Deewj efkeMee} Lee~ jepee ves cegefve meefnle oesveeW YeeFÙeeW
keâes Gmehej yew"eÙee~ ØeYeg keâes osKekeâj meye jepee ùoÙe
ceW Ssmes nej ieS pewmes hetCe& Ûevõcee kesâ GoÙe nesves hej
leejs ØekeâeMenerve nes peeles nQ~ Gvekesâ lespe keâes osKekeâj
meyekesâ ceve ceW Ssmee efkeÕeeme nes ieÙee efkeâ jeceÛevõpeer ner
Oeveg<e keâes leesÌ[Wies, FmeceW mebosn veneR~ FOej Gvekesâ ™he
keâes osKekeâj meyekesâ ceve ceW Ùen efveMÛeÙe nes ieÙee efkeâ
efMekepeer kesâ efkeMee} Oeveg<e keâes pees mecYeke nw ve štš
mekesâ efyevee leesÌ[s Yeer meerleepeer ßeerjeceÛevõpeer kesâ ner ie}s
ceW peÙecee} [e}Wieer~ otmejs jepee, pees Deefkekeskeâ mes
DebOes nes jns Les Deewj DeefYeceeveer Les, Ùen yeele megvekeâj
yengle nbmes~ GvneWves keâne- Oeveg<e leesÌ[ves hej Yeer efkekeen
nesvee keâef"ve nw, efheâj efyevee leesÌ[s lees jepekegâceejer keâes
yÙeen ner keâewve mekeâlee nw~ keâe} ner keäÙeeW ve nes, Skeâ
yeej lees meerlee kesâ ef}S Gmes Yeer nce Ùegæ ceW peerle }Wies~
Ùen Ieceb[ keâer yeele megvekeâj otmejs jepee, pees Oecee&lcee,
nefjYeòeâ Deewj meÙeeves Les, cegmekegâjeÙes~ GvneWves keâne-
jepeeDeeW kesâ ieke& otj keâjkesâ ßeerjeceÛevõpeer meerleepeer keâes
yÙeenWies~ megboj, megKe osves kee}s Deewj mecemle iegCeeW keâer
jeefMe Ùes oesveeW YeeF& efMekepeer kesâ ùoÙe ceW yemeves kee}s
nQ~ nceves lees ßeerjeceÛevõpeer kesâ oMe&ve keâjkesâ Deepe

pevce }sves keâe heâ} hee ef}Ùee~ Ssmee keânkeâj DeÛÚs
jepee Øesceceive neskeâj ßeerjecepeer keâe Deveghece ™he osKeves
}ies~

efmeÙe meesYee veefnb peeF yeKeeveer~
peieobefyekeâe ®he ieveg Keeveer~~

Ghecee mekeâ} ceesefn }Ieg }eieeR~
Øeeke=âle veeefj Debie DevegjeieeR~~

meerleepeer kesâ keCe&ve ceW GvneR GheceeDeeW keâes oskeâj
keâewve kegâkeâefke keân}eS Deewj DeheÙeMe keâe Yeeieer yeves~
Ùeefo efkeâmeer m$eer kesâ meeLe meerleepeer keâer leg}vee keâer peeÙe
lees peiele ceW Ssmeer megboj Ùegkeleer nw ner keâneb efpemekeâer
Ghecee GvnW oer peeÙe~ he=Lkeer keâer efm$eÙeeW keâer lees yeele ner
keäÙee, oskeleeDeeW keâer efm$eÙeeW keâes Yeer Ùeefo osKee peeÙe lees
nceejer Dehes#ee keâneR DeefOekeâ efokÙe Deewj megboj nQ, lees
GveceW mejmkeleer lees yengle yees}ves kee}er nQ~ meÙeeveer
meefKeÙeeb meerleepeer keâes meeLe }skeâj ceveesnj keeCeer mes
ieerle ieeleer ngF& Ûe}eR~ meerleepeer kesâ veke} Mejerj hej
megboj meeÌ[er megMeesefYele nw~ peieppeveveer keâer ceneve Úefke
Deleg}veerÙe nw~ meye DeeYet<eCe Deheveer-Deheveer peien hej
MeesefYele nQ, efpevnW meefKeÙeeW ves Debie-Debie ceW Ye}erYeebefle
mepeekeâj henveeÙee nw~ peye meerleepeer ves jbieYetefce ceW hewj
jKee, leye Gvekeâe efokÙe ™he osKekeâj m$eer-heg®<e meYeer
ceesefnle nes ieS~

oskeleeDeeW ves nef<e&le neskeâj veieeÌ[s yepeeS Deewj
heg<he yejmeekeâj DehmejeSb ieeves }ieeR~ meerleepeer kesâ
keâjkeâce}eW ceW peÙecee}e megMeesefYele nw~ meye jepee Ûeefkeâle
neskeâj DeÛeevekeâ Gvekeâer Deesj osKeves }ies~ meerleepeer
Ûeefkeâle efÛeòe mes ßeerjecepeer keâes osKeves }ieeR, leye meye
jepee }esie ceesn kesâ keMe nes ieS~ meerleepeer ves cegefve kesâ
heeme yew"s ngS oesveeW YeeFÙeeW keâes osKee lees Gvekesâ ves$e
Dehevee Kepeevee heekeâj }}Ûeekeâj keneR ßeerjecepeer ceW pee
}ies~ hejvleg ieg®peveeW keâer }epe mes leLee yengle yeÌ[s
meceepe keâes osKekeâj meerleepeer mekegâÛee ieFË~ kes ßeerjeceÛevõpeer
keâes ùoÙe ceW }ekeâj meefKeÙeeW keâer Deesj osKeves }ieeR~
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ßeerjeceÛevõpeer keâe ™he Deewj meerleepeer keâer Úefke osKekeâj
m$eer heg®<eeW ves he}keâ ceejvee ÚesÌ[ efoÙee~ meYeer Deheves
ceve ceW meesÛeles nQ, hej keânles mekegâÛeeles nQ~ ceve-ner-ceve
kes efkeOeelee mes efkeveÙe keâjles nQ~

efÛe$e meb 1
Oeveg<e Yebie (jepee jefke kecee&, lew} ceeOÙece, 1906,

peieceesnve hew}sme, cewmetj)

Øemlegle efÛe$e keâe efvecee&Ce efÛe$ekeâej jepee jefke kecee&
ves efkeâÙee nw pees jeceÛeefjle ceeveme kesâ yee}keâeC[ ceW
meerlee mkeÙebkej Øemebie hej DeeOeeefjle nw~

ØeYeg oesG ÛeeheKeb[ ceefn [ejs~
osefKe }esie meye YeS megKeejs~~

jece™he jekesâmeg efvenejer~

yeÌ{le yeerefÛe heg}keâekeef} Yeejer~~

yeepes veYe ieniens efvemeevee~

oskeyeOet veeÛeefnb keâefj ieevee~~

yeÇÿeeefokeâ megj efmeæ cegveermee~

ØeYegefn Øemebmeefnb osefnb Demeermee~~

yeefjmeefnb megceve jbie yeng cee}e~
ieekeefnb efkeâbvej ieerle jmee}e~~

jner Yegkeve Yeefj peÙe peÙe yeeveer~
Oeveg<eYebie Oegefvepeele ve peeveer~~

cegefole keânefnb penB lenB vej veejer~
YebpesG jece mebYegOeveg Yeejer~~

meerlee mkeÙebkej ceW efpeme Oeveg<e keâes leesÌ[keâj ßeerjece
ves meerlee mes efkekeen efkeâÙee Lee, Gmekeâe veece efheveekeâ Lee~
Ùen Oeveg<e Yeiekeeve Mebkeâj keâe Lee Deewj Fmes oskeefMeuheer
efkeÕekeâcee& ves yeveeÙee Lee~ jepee pevekeâ kesâ heeme Ùen
Oeveg<e Oejesnj kesâ ™he ceW jKee ngDee Lee~

GheÙe&gòeâ Øemebie keâes jefke kecee& ves yeÌ[s ner ÙeLeeLe&®he
ceW efÛeef$ele efkeâÙee nw~ FmeceW ken Ùegkee®he ceW Debefkeâle nw
Skeb neLe ceW efMeke Oeveg<e keâe Skeâ Yeeie nw Skeb otmeje
Yeeie štškeâj peceerve hej efiej ieÙee nw~ jece keâer osnÙeef<š
leveer ngF& nw Skeb ken Thej keâer Deesj osKe jns nQ~ jece
kesâ heerÚs }#ceCe keâes efÛeef$ele efkeâÙee ieÙee nw pees neLe ceW
le}keej ef}S ngS KeÌ[s nQ~ meeceves cenef<e& efkeÕeeefce$e
efÛeef$ele nQ pees Deheves efMe<Ùe jece kesâ Fme heje›eâce mes
yesno ØemeVe nQ~ cen} ceW cenejepe pevekeâ keâes Debefkeâle
efkeâÙee ieÙee nw pees Deheves Deemeve mes KeÌ[s neskeâj jece
keâe DeefYekeeove keâj jns nQ~ pevekeâ keâer ieeso ceW meerlee
keâes menceW ngS efÛeef$ele efkeâÙee ieÙee nw pees Oeveg<e kesâ
štšves keâer Deekeepe mes mence G"er nw~ Deeme-heeme peveceeveme
keâes efoKe}eÙee ieÙee nw pees jece kesâ Fme ieewjkehetCe& keâeÙe&
mes nef<e&le nQ~ Fme Øekeâej jefke kecee& ves Fme cenlkehetCe&
Øemebie keâes yeÌ[s ner mepeerke®he ceW efÛeef$ele efkeâÙee nw~
ceeveke kesâ meeLe-meeLe keemleg keâes Yeer ÙeLeeLe&®he ceW Debefkeâle
efkeâÙee nw efpeme hej jefke kecee& keâe mecekeâe}erve ØeYeeke
efoKe}eF& heÌ[ jne nw~ Øemlegle efÛe$e ceW efÛe$ekeâej ves
cebÛeve efkeâÙes ieÙes jeceeÙeCe keâes DeeOeej yeveeÙee nw~ Ssmes
veeškeâ Ùee }er}eSb kele&ceeve ceW Yeer DeeÙeesefpele efkeâÙes
peeles nQ~ Fmeeref}S kem$eeYet<eCe ke meepe-meppee hej
}eskeâ-ØeYeeke efoKe}eÙeer heÌ[ jne nw~ efÛe$ekeâej ves Meem$eerÙe
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jbieeW keâe ØeÙeesie efkeMes<e®he mes efkeâÙee nw efpeme hej ÙetjesheerÙe
lekeâveerkeâ keâe ØeYeeke efoKe}eF& heÌ[ jne nw~ FmeceW heer}er
DeeYee, }e}, heer}e, meheâso, veer}e, nje Deeefo jbieeW
keâe megboj ke meecebpemÙehetCe& ØeÙeesie ngDee nw efpememes Ùen
efÛe$e mepeerke ke meejieefYe&le ®he ceW efveefce&le ngDee nw~ jd

efÛe$e mebÊ-2
meerlee mkeÙebkej (keâw}eMeÛevõ Mecee&, šscheje, 12×18’’, efvepeer meb«en)

Øemlegle efÛe$e keâe efvecee&Ced efÛe$ekeâej keâw}eMe Ûevõ
Mecee& ves efkeâÙee nw, Ùen efÛe$e Yeer jeceÛeefjle ceeveme kesâ
yee}keâeC[ ceW meerlee mkeÙebkej Øemebie hej DeeOeeefjle nw~

efÛe$ekeâej ves meerlee mkeÙebkej keâes yeÌ[s ner ceveesÙeesie
mes efkeM}s<eCeelcekeâ ®he ceW efkeâÙee nw~ kesâvõ ceW jece Skeb
meerlee keâes efÛeef$ele efkeâÙee nw efpemeceW Oeveg<e Yebie kesâ
heMÛeeled meerlee jece keâes kejcee}e henvee jner nQ~ Gvekesâ
meeLe Gvekeâer meefKeÙeeB Yeer efÛeef$ele nQ~ jece kesâ meeLe

}#ceCe ke Gvekesâ ieg™ efkeÕeeefce$e keâe Debkeâve nw pees kej-
keOet keâes DeeMeerkee&o os jns nQ~ jece kesâ mece#e efMeke kesâ
Oeveg<e keâe Debkeâve nw efpemes jece ves Yebie keâj efoÙee nw~
efÛe$e ceW Thej oeBÙeer Deesj jepee pevekeâ keâe Debkeâve nw pees
nef<e&le cegõe ceW Dehevee DeeMeerkee&o os jns nQ~ efÛe$e kesâ
efheÚ}s efnmmes ceW De}ie-De}ie osMeeW mes DeeÙes ngS
jepeeDees keâe Debkeâve nw pees efvejeMee kesâ keâejCe mej keâes
Pegkeâekeâj yew"s nQ~ }bkeâeefOeheefle keâes Yeer Gmekesâ ome MeerMe
kesâ meeLe yew"s ngS efÛeef$ele efkeâÙee ieÙee nw~

efÛe$ekeâej ves Fme Øemebie keâes hetCe&lee Øeoeve keâjves
nsleg Skeâ Yeeie ceW hejMegjece keâes efÛeef$ele efkeâÙee nw pees
jece Skeb Gvekesâ YeeF&ÙeeW mes Dehevee ›eâesOe kÙeòeâ keâj jns
nQ efkeâ keâwmes GvneWves efMeke-Oeveg<e Yebie keâj efoÙee~ Gvekesâ
meeLe jepee oMejLe keâe Yeer Debkeâve nw~ Fme Øekeâej meerlee
mkeÙebkej keâes efÛe$ekeâej ves mechetCe&lee ceW ØeoefMe&le keâjves
keâe hetCe& ØeÙeeme efkeâÙee nw~ pewve Mew}er kesâ Deveg®he meYeer
kesâ Yeeke, kem$eeYet<eCe, owefnkeâ Yebefiecee keâes efoKe}eÙee
ieÙee nw~ meeLe ner cen} keâe Yeer Debkeâve yeÌ[s ner ceveesÙeesie
mes ngDee nw~ ÛešKe jbieeW (}e}, heer}e, meheâso) keâe
ØeÙeesie nesles ngS Yeer efÛe$e DelÙevle Øeemebefiekeâ ke meejieefYe&le
efÛeef$ele ngDee nw~ efke<eÙe, mebÙeespeve, jbieekeâve keâer Âef<š
mes Ùen efÛe$e DelÙevle cenlkehetCe& nw efpemeceW meerlee mkeÙebkej
keâes mepeerke ®he ceW Debefkeâle efkeâÙee ieÙee nw~

efÛe$e meb-3 : meerlee mkeÙebkej
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Øemlegle efÛe$e keâe efvecee&Ce cegefòeâ Pee ves efkeâÙee nw~
Ùen ceOegyeveer Mew}er ceW efÛeef$ele nw~ meerlee mkeÙebkej keâe
DelÙeefOekeâ Debkeâve efceefLe}e efÛe$ekeâ}e DeLee&le ceOegkeveer
Mew}er ceW ngDee nw~ Fmekesâ oes ØecegKe keâejCe nQ~ hen}e
Ùen efkeâ Ùen yengle ner }eskeâefØeÙe efke<eÙe nw Deewj }eskeâ ceW
Fmekeâe yengle ner cenlke nw~ Deepe Yeer Meeoer efkekeen ceW
}esie jece Skeb meerlee keâes DeeoMe& ™he ceW osKeles nQ~
otmeje Ùen efkeâ efceefLe}e Yeiekeve jece keâe memegje} jne
nw Deewj jece efkekeen (meerlee mkeÙebkej) lees peve peve kesâ
Ûesleve Deewj DekeÛesleve ceW yemee ngDee nw~

Ùener keâejCe nw efkeâ ÙeneB kesâ efÛe$eeW ceW jece efkekeen
Øemebie keâe Debkeâve yengleeÙele Skeb mepeerke ™he ceW ngDee
nw~ Fme efÛe$e ceW efÛe$ekeâej ves jsKeeDeeW, jbieeW Deewj
mebÙeespeve keâe yengle ner ceveesnejer ™he ceW ngDee nw~

Fme Øekeâej ieesmkeeceer leg}meeroeme kesâ jeceÛeefjleceeveme
ceW DelÙeble }eskeâefØeÙe Øemebie meerlee mkeÙebkej Deepe Yeer
peve peve ceW yengÛeefÛe&le nw Deewj efÛe$ekeâejeW keâe Yeer
hemeboeroe efke<eÙe nw~Ûeens ken efceefveSÛej heWefšbie nes,
DeeOegefvekeâ heWefšbie Ùee }eskeâ keâ}e meYeer ceW yengleeÙele mes
Fme Øemebie keâe Debkeâve ngDee nw Deewj kele&ceeve ceW Yeer Ùen
Øeef›eâÙee Devekejle peejer nw~
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leg}meeroeme kesâ jece
ke=â<Ce kegâceej eflekeejer [e@Ê jeceMebkeâj
MeesOeeLeer&, ieeÙeve efkeYeeie men-DeeÛeeÙe&, ieeÙeve efkeYeeie
mebieerle Skeb cebÛekeâ}e mebkeâeÙe mebieerle Skeb cebÛekeâ}e mebkeâeÙe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe :

ieesmkeeceer leg}meeroeme ves Skeâ ope&ve mes DeefOekeâ «evLeeW keâer jÛevee keâer~ pees efkeÕe ef#eeflepe hej Deepe Yeer
DeeojCeerÙe nQ Skeb Øeefmeefæ keâes Øeehle nw~ Gve meye «evLeeW ceW efkeMes<ekeâj ßeer jeceÛeefjleceeveme ceW ieesmkeeceer leg}meeroeme
peer ves jece keâes Dehevee meke&mke ceevee~ hejyeÇÿe kesâ ™he ceW Deheves F<š keâes oMee&Ùee leLee jece keâes Deeefo heg™<e
ÛejeÛejmkeeceer Skeb meke&meceLe& yeleeÙee~

jece keâe Meeefyokeâ DeLe& nw, ‘jcevles Ùeesefievees Ùeefmceve me jece:’ DeLee&led efpemeceW Ùeesieerpeve jceCe keâjles nQ, kener
jece nw~ leg}meeroeme peer keâe Skeâ oesne nw :

jece veece Fkeâ Debkeâ nw, meye meeOeve nQ Metve~
Debkeâ ieS keâÚt neLe veneR, Debkeâ jns ome ietve~~

DeLee&led mebmeej kesâ meYeer meeOeve MetvÙe (0) kesâ meceeve Deewj jece veece Skeâ Debkeâ keâer Yeebefle nw, Debkeâ peye oneF&
ceW }ielee nw lees MetvÙe keâe cenlke npeej, }eKe ceW neslee nw efkeâvleg Deeies mes Debkeâ nšves hej keâjesÌ[ kesâ MetvÙe kesâke}
MetvÙe cee$e jn peeles nQ~

metÛekeâ Meyo :

Deeefoheg™<e, jeceyeu}Ye, efveiece, meke&meceLe&, peern, oeogj, keâce"DeC[ Deeefo~

ieesmkeeceer leg}meeroeme peer Éeje ef}efKele «evLe
ßeerjeceÛeefjleceeveme, efkeÕe Øeefmeæ «evLe nw~ jeceesheemekeâ
YeòeâeW keâe lees Ùen ØeeCeefØeÙe «evLe nw~ efpeme Øekeâej
Úhheve Øekeâej kesâ Yeespeve keâe Øemeeo efyevee leg}meer he$e
kesâ Yeiekeeve «enCe veneR keâjles nw kewmes ner Deveskeâ hegjeCeeefo
«evLeeW keâe ØekeÛeve efyevee jeceÛeefjleceeveme keâer ÛeewheeF& kesâ
hetje veneR neslee~

leg}meeroeme ves ceeveme kesâ cebie}eÛejCe ceW heeBÛekeW
M}eskeâ ceW meerlee peer keâer kevovee keâer -

GÆkeefmLeefle mebnejkeâefjCeeR, keä}sMe neefjCeerced~
meke&ßesÙemkeâjeR meerleeb, veleesÓnb jeceyeu}Yeeced~~

DeLee&led pees mebmeej keâer Glheefòe, efmLeefle ke Øe}Ùe
keâe nsleg meYeer keâ<šeW keâes njves kee}er nw, meYeer ceveesjLeeW
keâes hetCe& keâjves kee}er nw~ Flevee meye kesâ nesles ngS Yeer
leg}meeroeme peer jece keâes ßes… yeleeves kesâ ef}S Debeflece
efkeMes<eCe ef}Keles nQ ‘‘jeceyeu}Yeeced’’ efkeâ jece efpevekesâ
mkeeceer nw, Gve meerlee keâes ceQ ØeCeece keâjlee ntB~ GheÙe&gòeâ
M}eskeâ ceW meerlee peer keâes ØeCeece keâjles GvneWves Dekeevlej
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™he mes jece keâes ner ßes… yeleeÙee nw~

Fmeer ceW Deeies Ú"keW M}eskeâ ceW ef}Keles nQ efkeâ :

ÙevceeÙeekeMekeefle& efkeÕeceefKe}b yeÇÿeeefo oskeemegje:

Ùelmelkeeoce=<ewke Yeeefle mekeâ}b jppeew ÙeLeensYeÇ&ce:

Ùelheeoh}keceskeâ ceske efn YekeecYeesOesefmleleer<ee&keleeb
kevosÓnb leceMes<ekeâejCehejb jeceeKÙeceerMeb nefjced~~

DeLee&led efpevekeâer ceeÙee kesâ keMeerYetle mechetCe& efkeÕe
yeÇÿee Deeefo oskelee Deewj Demegj nw~ efpevekeâer GheefmLeefle
cee$e mes Ùen mechetCe& mebmeej jmmeer ceW mehe& kesâ YeÇce keâer
YeeBefle DemelÙe-melÙe Øeleerle neslee nw~ efpevekesâ ÛejCe ner
Yekemeeiej mes lejves keâer FÛÚe jKeves kee}eW kesâ ef}S Skeâ
cee$e veewkeâe nw~ Gve mecemle keâejCeeW kesâ Yeer keâejCe jece
keân}eves kee}s nefj keâer ceQ kevovee keâjlee ntB~

Skeâ Úvo kesâ ceeOÙece mes leg}meeroeme peer jece keâer
kÙeehekeâlee ke ØeYeglee kesâ efke<eÙe ceW yeleeles nQ :

cegefve Oeerj peesieer efmeæ meblele efkece} ceve pesefn OÙeekeefnb

keâefn vesefle efveiece hegjeve Deeiece peemeg keâerjefle ieekeneR

meesF& jece kÙeehekeâ yeÇÿe Yegkeve efvekeâeÙe heefle ceeÙee Oeveer

DekelejsT Deheves Yeiele efnle efvepeleb$e efvele jIegkegâ}ceveer~~
je.Ûe.cee.1/51

DeLee&led efmeæ peesieer cegefve efpevekeâe OÙeeve keâjles nQ~
keso efpevekeâe heej veneR heeles nQ- ve Fefle ve Fefle keânles
nQ~ mekeâ} yeÇÿeeC[ kesâ mkeeceer jece nw~

leg}meeroeme kesâke} Skeâ ner meneje Deheves peerkeve
keâe ceeveles nQ- jece keâe~ Skeâ oesne kesâ Éeje GvneWves
Gæ=le Yeer efkeâÙee nw :

Skeâ Yejesmees Skeâ ye}, Skeâ Deeme efkeÕeeme~

Skeâ jece IeveMÙeece efnle, Ûeelekeâ leg}meeroeme~~

heheerne keâer Ghecee oskeâj yeleeles nQ efkeâ efpeme Øekeâej
heheerne kesâke} ke<ee& keâer yetbo keâe heeve keâjlee nw~ "erkeâ
Gmeer Øekeâej cesje meneje kesâke} jece nw~

Skeâ DevÙe heo kesâ ceeOÙece mes Yeer yeleeles nQ :

efkemkeeme Skeâ jece veece keâes
ceevele veneR hejleerefle Devele

Ssmees efn megYeeke ceve yeece keâes

DeLee&led cegPes lees Skeâ jece-veece keâe ner efkeÕeeme nw~
cesjs kegâefš} ceve keâe Ssmee ner mkeYeeke nw~ ken DevÙe$e
keâneR efkeÕeeme ner veneR keâjlee~

kele&ceeve keâe} ceW Fme keâ}Ùegie ceW Yeer jece keâer
cenòee keâes yeleeles ngS ef}Keles nQ :

‘‘keâef} veece keâecele™ jece keâes’’

DeLee&led keâ}Ùegie ceW ßeer jece veece keâuheke=#e nw~
meYeer ceveeskeâeceveeDeeW keâes osves kee}e nw~

ßeer jece cesjs megvoj mkeeceer nQ Deewj Gvekeâer ner meskee
keâjveer ÛeeefnS~ kes megKe osves kee}s, megMeer}, Ûelegj,
keerj, heefke$e Deewj keâjesÌ[es keâeceoskeeW kesâ meceeve nw~

mesFÙes megmeeefnye jece mees
megKeo megMeer} megpeeve metj megefÛe

megboj, keâesefškeâ keâece mees

meheves Deboj kesâ Me$egDeeW keâe veeMe keâjves kesâ ef}S
GvneWves Deheves jece mes ner ØeeLe&vee keâer :

Fefle keoefle leg}meeroeme Mebkeâj Mes<e cegefvecevejbpeveced~
cece ùoÙe keâbpe efvekeeme kegâ™ keâeceeefo Ke}o}

iebpeveced~~

Yeiekeeve jece keâer cegKeceC[} keâer MeesYee mecemle
cebie}s keâes osves kee}er nw~ megKe-og:Ke ceW meceeve jnves
keâe mebosMe osleer nw~ ef}Keles Yeer nQ :

ØemeVeleeb Ùe: ve ieleeefYe<eskeâle:
leLee ve cec}s kevekeemeog:Kele:~

cegKeecyegpeßeer jIegvevomÙe ces
meoemleg mee cebpeg} cebie}Øeoe~~

DevÙe peien Yeiekeeve jece keâes Oece& kesâ cet} kewjeiÙe
™heer keâce} keâe hees<eCe keâjves kesâ ef}S leÌ[eie, Deevebo
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osves kee}s leLee keâ}bkeâ keâe Meceve keâjves kee}e Yeer
yeleeles nQ~

cet}b Oece&lejesefke&keskeâ pe}Oes:~
kewjeiÙeecyegpe Yeemkeâjb, keâ}bkeâMeceveced’’~~

jece keâes ÚesÌ[keâj DevÙe$e leg}meeroeme keâes keâesF&
DeÛÚe veneR }ielee~ DevÙe efkeâmeer keâe DevevÙe Yeeke mes
mlekeve Yeer veneR keâjles ef}Keles nQ :

peekeâer ke=âhee }ke}sMe les ceefocebo leg}meeroeme ntB~
heeÙees hejce efkeßeece jece meceeve ØeYeg veeneR keântB~~

je.Ûe.cee. 7/130~

efkeâme Øekeâej jece cegPes efØeÙe nes Gme efke<eÙe ceW
ef}Keles nQ :

keâeefceefn veeefj efheDeeefj efpeefce,
}esefYeefn efØeÙe efpeefceoece~

efleefce jIegveeLe efvejblej, efØeÙe }eiengB ceesefnjece~~

DeLee&led efpeme Øekeâej keâeceer heg™<e keâes m$eer efØeÙe
nesleer nw, }esYeer keâes Oeve mecheefòe hÙeejer nesleer nw~ "erkeâ
Gmeer Øekeâej cesjs jece Deehe cegPes efØeÙe neW~

Skeâ DevÙe heo ceW Yeer jece peer keâer efkeMeleeDeeW keâe
keCe&ve efkeâÙee nw :

peevekeâerveeLe jIegveeLe, jeieeefo lece lejefCe,
lee®CÙeleveg, lespeOeececed~

meefÛÛeoevebo, Deevebokeâboekeâjb, efkeÕeefkeßeece,
jeceeefYejececed~~

YeekeeLe& Ùen nw efkeâ peevekeâerveeLe jIegveeLe jece jeie-
És<e ™heer DebOekeâej keâe veeMe keâjves kesâ ef}S metÙe&™he
le™Ce Mejerjkee}s, lespe kesâ Oeece, meefÛÛeoevevo Deevevo
keâer Keeve, mebmeej keâes Meeefvle osves kee}s hejced megvoj nw~

Skeâ peien leg}meeroeme peer ves Mejerj ke Gmekesâ
Debiees keâer efveboe keâer nw- jece keâe Yepeve ve keâjves hej :

efnÙe heâešefnb heâtšefnb veÙeve, pejefnb mees leve kesâefn keâece~
œekeefnb õkeefnb heg}kesâ veefnb, leg}meer megefcejle jece~~

DeLee&led ken ùoÙe heâš peeS lees jece veece megefcejles
efn jmeceÙe veneR neslee nw~ ken DeeBKeW heâtš peeSB pees
Deßegheele veneR keâjleer~ken Mejerj pe} peeS cele}ye
Kelce nes peeS pees jece veece megefcejve keâjkesâ heg}efkeâle
veneR neslee, Deevebefole neskeâj ve=lÙe veneR keâjlee~

jece mes Deheveer oervelee keâe Yeeke Øekeâš keâjles ngS
ef}Keles nQ :

cees mece oerve, ve nerve efnle, legce meceeve jIegkeerj~
Deme efkeÛeej jIegkebMeceefve, njngB efke<ece YekeYeerj~~

leelheÙe& Ùen nw efkeâ leg}meeroeme peer keânles nQ cesjs
meceeve keâesF& oerve og:Keer veneR nw Deewj Deehekesâ meceeve
oerveeW keâe efnle keâjves kee}e keâesF& veneR~ Dele: Ssmee
peevekeâj nw~ jIegkegâ} ßes… cesjs og:KeeW keâe njCe keâjes~

efve<keâ<e& :

leg}meeroeme ves jece keâes Dehevee meke&mke ceevee~
Gvekesâ Deefleefjòeâ GvneWves mekee&sheefj efkeâmeer keâes veneR ceevee~
Skeâ peien ef}Keles nQ efkeâ :

efpeefce Yeeveg efkeve efove, Øeeve efkeve leve
Ûevõ efkeve efpeefce peeefceveer~

efleefce DekeOe leg}meeroeme ØeYeg efkeve
mecegefPe peew efØeÙe Yeeefceveer~~

DeLee&led efpeme Øekeâej metÙe& kesâ efyevee efove, Ûevõ kesâ
efyevee jele, Deelcee kesâ efyevee Mejerj "erkeâ Gmeer Øekeâej
Fme leg}meeroeme keâe Yeer Deehekesâ efyevee keâesF& Deefmlelke
veneR~‘Deefmlelke nerve nw’ Deheves mecemle «evLeebs ceW GvneWves
ef}Kee nw efkeâ ns! cetKe& ceve Ùeefo keâuÙeeCe Ûeenlee nw lees
kesâke} Deewj kesâke} jece Yepe~ jece keâe efÛebleve ceveve
keâj~

‘‘heeF& ve kesâefo ieefle heeflele heekeve
jece Yepe megefve me" cevee’’

jeceÛeefjleceeveme ceW jece peer keâes meke& meceLe& yeleeles
ngS ef}Keles nQ :
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jece keâervn Ûeeefnb meesF nesF&~
keâjs DevÙeLee Deme veneR keâesF&~~

cesjs jece pees Ûeens leYeer kegâÚ nesiee, DevÙeLee
efkeâmeer DevÙe kesâ Ùen meeceLÙe& veneR nw~

nesFefn meesF& pees jece jefÛe jeKee~
keâes keâefj leke&â yeÌ{ekes MeeKee~~

Ùen keânkeâj GheÙe& gòeâ yeele keâe s Deewj heg<š
keâjles nQ~

meboefYe&keâe :

1. ßeer jeceÛeefjleceeveme, ieesmkeeceer leg}meeroeme, ieerlee Øesme,
ieesjKehegj

2. efkeveÙe heef$ekeâe, ieesmkeeceer leg}meeroeme, ieerlee Øesme, ieesjKehegj

3. oesneke}er, ieesmkeeceer leg}meeroeme, ieerlee Øesme, ieesjKehegj

4. nvegceeveyeengkeâ, ieesmkeeceer leg}meeroeme, ieerlee Øesme, ieesjKehegj
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leg}meeroeme kesâ meeefnlÙe ceW veejer oMe&ve : jeceÛeefjleceeveme kesâ

efkeMes<e mevoYe& ceW
Øeerefle Ùeeoke

(MeesOe Úe$ee) keâ}e Fefleneme efkeYeeie, keâ}e mebkeâeÙe

keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe :

efnvoer meeefnlÙe ceW Yeefòeâkeâe} cenòkehetCe& mLeeve jKelee nw~ efpemes hetke& ceOÙekeâe} Yeer keâne peelee nw, efpemekeâe

meceÙe 1375 F&Ê mes 1700 F&Ê lekeâ ceevee peelee nw~ Ùen efnvoer meeefnlÙe keâe ßes… Ùegie yeleeÙee ieÙee nw, efpemes

DeeÛeeÙe& jeceÛevõ Megkeä} ves Yeefòeâkeâe}, MÙeecemegvoj oeme ves mkeCe& Ùegie, peepe& ef«eÙeme&ve ves mkeCe&keâe} Skeb npeejer

Øemeeo efÉkesoer ves }eskeâ-peeiejCe keâne~ mechetCe& meeefnlÙe kesâ ßes… keâefke Skeb Gòece jÛeveeSB Fmeer keâe} keâer efkeKÙeele

ceeveer peeleer nQ~ Fmeer keâe} ceW ieesmkeeceer leg}meeroeme, pees Yeefòeâkeâe} kesâ meke&ßes… Yeòeâ-keâefke ceeves peeles nQ, ves keâF&

ØeeceeefCekeâ jÛeveeSB keâeR~ efpemeceW yeejn «evLe Øeefmeæ nQ, efpeveceW heeBÛe yeÌ[s ke meele Úesšs nQ~ yeÌ[s «evLeeW ceW

oesneke}er, keâefkeòejeceeÙeCe, ieerleeke}er, efkeveÙeheef$ekeâe leLee jeceÛeefjleceeveme nQ, keneR Úesšs «evLeeW ceW jece}}evenÚt,

heeke&leercebie}, yejkewjeceeÙeCe, kewjeiÙemeboerheveer, ke=â<Ceieerleeke}er Deewj jecee%eeØeMveeke}er Meeefce} nQ~

FveceW efkeMes<ekeâj ‘jeceÛeefjleceeveme’ kesâ ceeOÙece mes leg}meeroeme ves ceeveke-meceepe kesâ ØelÙeskeâ hen}gDeeW keâes ÚgDee

Deewj hee$eeW kesâ DeeÛeej-kÙekenej Éeje meceepe keâes Skeâ DeeoMe&-kÙekemLee keâe mkehve efoÙee~ leg}meeroeme ves veejer-

peerkeve keâe ienje heÙe&kes#eCe efkeâÙee Lee~ Fmeer heefjÛeÙe ves mebYekele: GvnW veeefjÙeeW keâe efvevokeâ Deewj veeefjÙeeW kesâ Øeefle

Deheej menevegYetefle jKeves kee}e yeveeÙee Lee~ veejer keâes efpeleves efkeefkeOe ™heeW ceW leg}meer ves efÛeef$ele efkeâÙee nw Deewj veejer

efÛe$eCe keâjles meceÙe efpeleveer menevegYetefle leg}meer ves veejer-hee$eeW keâes oer nw, Gleveer ceOÙekeâe} kesâ efkeâmeer DevÙe keâefke

ves veneR oer~ m$eer veeefÙekeâe ner veneR nw, ken ceeB, helveer Deewj heg$eer Yeer nesleer nw~ ken megKe-og:Ke ceW heefle keâe meeLe

osleer nw, ken mej} Deewj kegâefš} nesleer nw, ken hejÉs<eer, Ûegie}Keesj Deewj menveMeer} Yeer nesleer nw~ leg}meeroeme ke=âle

jeceÛeefjleceeveme ceW veejer kesâ efkeefYeVe hee$eeW keâe Gu}sKe Fme MeesOe he$e ceW efkeâÙee ieÙee nw, pees leg}meeroeme kesâ veejer

oMe&ve keâe yeesOe keâjeles nQ~

yeerpe Meyo :

leg}meeroeme, jeceÛeefjleceeveme, Yeefòeâkeâe}, veejer oMe&ve, ëe=bieej, efkejn~
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GösMÙe :

leg}meeroeme kesâ meeefnlÙe ceW veejer keâe ëe=bieeefjkeâ ke
efkejner Ûeslevee leLee veejer Deefmcelee keâes kÙeòeâ keâjvee~

leg}meeroeme kesâ meeefnlÙe ceW veejer kesâ Yeekehe#e keâes
mecePevee, Gvekesâ keâLee meeefnlÙe ceW veejer oMe&ve kesâ
kÙeefòeâlke Skeb ke=âeflelke keâes mecePevee ner Fme MeesOe
he$e keâe GösMÙe nw~

Yetefcekeâe :

jeceÛeefjleceeveme ceW meeefnlÙe, meceepe Deewj peerkeve
keâes lelkeâe}erve osMekeâe} kesâ heefjØes#Ùe ceW veÙes efmejs mes
efveefce&le efkeâÙee ieÙee nw~1 leg}meeroeme peer kesâ jÛeveeefkeOeeve
keâer meyemes yeÌ[er efkeMes<elee Ùen nw efkeâ kes Deheveer meke&leesvcegKeer
ØeefleYee kesâ ye} mes meyekesâ meewvoÙe& keâer hejekeâe…e Deheveer
efokÙe keeCeer ceW efoKeekeâj meeefnlÙe #es$e ceW ØeLece heo kesâ
DeefOekeâejer ngS~ Fvekeâe yeÇpe Deewj DekeOeer Yee<ee hej
meceeve DeefOekeâej Lee~2 leg}meeroeme veejer keâes keâòe&kÙeefve…,
ceÙee&efole Skeb heefle›ele DeeoMe& ™he ceW osKevee Ûeenles nQ~
Fve DeeoMeeX kesâ efkehejerle peeves hej kes efvevoe Skeb Yelme&vee
keâjves ceW veneR Ûetkeâles nQ~ kes keâYeer efvevoe mkeÙeb keâjles nQ
lees keâYeer hee$eeW kesâ Éeje keâjeles nQ~ leg}meeroeme keâes
meeceeefpekeâ ceÙee&oe kesâ efkehejerle DeeÛejCe mkeerkeâej veneR
nw~3 leg}meer kesâ veejer hee$eeW ceW meerlee, heeke&leer, keâewMeuÙee,
DevegmetÙee, Meyejer, megefce$ee, leeje, ceboesojer, ef$epeše,
Gefce&}e, meg}esÛevee meled keâesefš kesâ hee$e keâer ßesCeer ceW
Deeleer nQ, peyeefkeâ Methe&veKee Deewj cebLeje keâer ieCevee
Demeled hee$eeW ceW keâer peeleer nw~ Fmekesâ meeLe ner kegâÚ hee$e
heefjefmLeefleÙeeW kesâ meeLe kÙekenej keâjles nQ pewmes-keâwkesâÙeer~
ken keemleke ceW meled hee$e keâer nw hejvleg Deheves F&<Ùee&,
›eâesOe, [en, efve…gjlee Deewj mkeeLe& keâer YeekeveeDeeW keâer
DeefYekÙeefòeâ heefjefmLeefleÙeeW keâer Deekeâefmcekeâlee kesâ keâejCe
GÆtle ngF& nw~ keemleke ceW meled ™he ceW m$eer ceevekeer,
je#emeer DeLekee keevej Deeefo efkeâmeer Yeer keie& mes neW,
leg}meeroeme keâer Âef<š ceW meceeve ™he mes ceefnceeceÙeer
DeeojCeerÙe nw~

leg}meer keâes veejer keâe heg$eer ™he mekee&efOekeâ efØeÙe nw,
efheâj ceeB keâe ™he Deewj lelheMÛeeled helveer keâe ™he~ kes
veejer kesâ jceCeer-™he kesâ ØeYeeke keâer ceefncee mes Yeer yengle
DeefOekeâ heefjefÛele Deewj heefjefÛele-ØeYeeefkele keäÙee, meb$emle
Deewj DeefYeYetle nQ~4

leg}meeroeme ves jeceÛeefjleceeveme kesâ meYeer meled hee$eeW
keâer veeefjÙeeW keâes DeeoMe& ™he ceevee nw, efpemeceW meerlee
keâer kevovee ØeejcYe ceW Fme Øekeâej keâer nw :

pevekeâ meglee peie peveefve peevekeâer~
DeeflemeÙe efØeÙe keâ®CeeefveOeeve keâer~~5

Fme DeOee&}er ceW veejer kesâ leerveeW ™heeW ceW meerlee keâer
kevovee keâer ieF& nw~ meerlee heg$eer nQ, ceeB nQ Deewj keâ®CeeefveOeeve
jece keâer DeefleMeÙe, efØeÙe nQ~ veejer kesâ leerveeW ™heeW ceW
Skeâ ner mLe} hej efkeâmeer DevÙe oskeer keâer mlegefle Ùee
kevovee keâneR Deewj veneR efoKe}eF& heÌ[er nw~ leg}meer veejer
keâer efvevoe yengle keâjles nQ efkeâvleg jecekeâLee kesâ efkevÙeeme ceW
GvneWves veejer peerkeve keâe pees efÛe$eCe efkeâÙee nw, Glevee
efkeMeo efÛe$eCe efkeâmeer DevÙe keâefke ves veneR oer nw~6

DeeOegefvekeâ keâe} ceW veejer-peerkeve keâe leg}meer mes yeÌ{keâj
efÛe$eCe kesâke} ØesceÛevo kesâ meeefnlÙe ceW efce}lee nw~7

efpeme Øekeâej jepÙe-kÙekemLee keâer Âef<š mes leg}meer keâe
DeeoMe& jecejepÙe nw, Gmeer Øekeâej efkekeen keâer Âef<š mes
leg}meer keâe DeeoMe& Øesce-efkekeen Øeleerle neslee nw, Fmeef}S
GvneWves efkekeen kesâ hetke& meerlee Deewj jece keâe efce}ve
heg<hekeeefškeâe ceW keâjeÙee nw~ jece keâes osKekeâj meerlee kesâ
ùoÙe ceW pees Deekeâ<e&Ce-efke#eesYe GlheVe neslee nw Deewj
Gmekeâe pees efÛe$eCe leg}meeroeme ves efkeâÙee nw ken keâvÙee
kesâ ùoÙe ceW efÚheer ngF& ceemetce keâecevee mes heefjefÛele
meùoÙe keâefke ner keâj mekeâlee nw~ heg<hekeeefškeâe ceW meerlee-
jece keâe hejmhej oMe&ve, jece keâer keve-Ùee$ee, efÛe$ekeâtš
ceW jece-Yejle keâe efce}ve mecYekele: jeceÛeefjleceeveme kesâ
Glke=â<š keâekÙe-mLe} nQ~ heg<hekeeefškeâe ceW efkeâMeesjekemLee
kesâ oes ØesefceÙeeW kesâ ØesceesoÙe keâe keCe&ve-efÛe$eCe nw~ Gme
efÛe$eCe keâer ceeefce&keâlee keâe DeeOeej ken mkeYeeefkekeâ Deewj
menpe mebkeâesÛe nw pees Fme efkeâMeesjekemLee kesâ ØesceesoÙe keâer
efkeMes<elee nesleer nw~
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FmeceW jece Deewj meerlee keâe ëe=bieeefjkeâ oMe&ve osKee
pee mekeâlee nw, efpemeceW oesveeW kesâ Øescelke keâe oMe&ve
efoKeeÙee ieÙee nw~

keâjle yelekeâner Devegpe meve ceveg efmeÙe ™he }esYeeve~
cegKe mejespe cekeâjvo Úefke keâjF ceOeghe Fke heeve~~8

ÙeneB jece yeele lees Devegpe mes keâj jns nQ }sefkeâve
ceve meerlee kesâ ™he ceW }iee nw~ Gvekeâe ceve ceOeghe kesâ
meceeve meerlee kesâ cegKe-keâce} kesâ Úefke-cekeâjvo keâe heeve
keâj jne nw~

Deme keâefn efheâefj efÛeleS lesefn Deesje~
efmeÙe cegKe meefme YeS veÙeve Ûekeâesje~~

YeS efke}esÛeve Ûee® DeÛebÛe}~
cevengB mekegâefÛe efveefce lepes efoiebÛe}~~2~~9

DeLee&led ßeer jeceÛevõ peer peye heerÚs keâer Deesj
osKeles nQ lees meerlee peer kesâ cegKe ™heer Ûevõcee keâes
efvenejves kesâ ef}S Gvekesâ ves$e Ûekeâesj yeve ieS~ jece kesâ
Fmeer ™he keâes meerlee ves osKee~ osKekeâj kes mvesn-efkeYeesj
nes ieF&~ efpeme Øekeâej jece Gvekesâ cegKe-Ûevõ kesâ Ûekeâesj
nes ieS Les Gmeer Øekeâej kes jece kesâ cegKe-Ûevõ keâer
Ûekeâesjer nes ieF&~ GvneWves ves$eeW kesâ ceeie& mes }ekeâj jece
kesâ ™he keâes ceve ceW efmLele keâj ef}Ùee~ megvoj ves$e efmLej
nes ieS~ ceevees efveefce (pevekeâpeer kesâ hetke&pe) ves mekegâÛeekeâj
he}kesâb ÚesÌ[ oeR~

meerlee peer ves ves$eeW keâes ceeie& mes }ekeâj jece kesâ ™he
keâes ceve ceW efmLele keâj ef}Ùee~ DeeBKeeW keâe keâheeš yevo
keâj ef}Ùee~ peye osj nes ieF& Deewj meKeer ves PekeâPeesje
Deewj kes Deehes ceW DeeFË lees meyemes hen}s GvnW efhelee kesâ
ØeCe keâes Ùeeo keâjkesâ #eesYe ngDee~

megefceefj efhelee heveg ceveg Deefle ÚesYee~10

Ùen #eesYe GvnW Deheveer efkekeMelee kesâ ner keâejCe
DeeÙee nesiee~ Deiej GvnW jece mes yeele keâjves Deewj yÙeen
keâjves keâer mkeleb$elee nesleer lees Ùen #eesYe ve neslee~

ietÌ{ efieje megefve efmeÙe mekegâÛeeveer~
YeSG efye}byeg ceelegYeÙe ceeveer~~

Oeefj yeefÌ[ Oeerj jeceg Gj Deeves~
efheâjer DeheveheG efheleg yeme peeves~~11

meerlee keâes Øesce ceW osKekeâj meefKeÙeeW keâes yengle [j
}iee~ Skeâ meKeer ves GvnW FMeejs mes mecePeeles ngS keâne-
‘keâ} Fmeer keòeâ ÙeneR efheâj Ûe}er DeeFSiee~’ Ùeeveer efheâj
YeWš keâj }erefpeSiee, Deepe Ûeef}S yengle osj nes ieF&
nw~ meerlee ves meKeer keâer Ùen yeeleW megveer efkeâ ‘osj nes ieF&
nw‘ lees Ùen mecePekeâj ceve ceW [jeR~ Ùen Yeer meesÛee efkeâ
kes lees efhelee kesâ keMe ceW nQ ~

veejer keâer hejeOeervelee keâe Gu}sKe leg}meer ves heeke&leer
kesâ Øemebie ceW efkeâÙee Lee~ GvneWves meerlee kesâ ùoÙe ceW
‘#eesYe’ Deewj ‘efkekeMelee’ keâe Gu}sKe efkeâÙee nw~ efveMÛeÙe
ner Fme hejeOeervelee Deewj efkekeMelee keâer heerÌ[e leg}meer keâes
Leer~ leg}meer ves ëe=bieej keâe keCe&ve yengle ceÙee&efole {bie mes
efkeâÙee nw~ Gvekesâ ÙeneB veejer keâe jereflekeâe}erve veeefÙekeâe-
Yeso kee}e ™he veneR GYeje nw~ efheâj Yeer leg}meer veejer
™he mes keâeÌHeâer ØeYeeefkele keâefke cee}tce heÌ[les nQ~

leg}meeroeme ceÙee&oekeeoer Les Deewj Ùen meesÛeles Les
efkeâ mecØeefle meceepe-mebÛee}ve ceW veejer kesâ ef}S heefle›ele
ner ØecegKe nw, Fmeer hej GvneWves DeefOekeâ peesj efoÙee nw~

meerlee DeeoMe& helveer nQ Deewj meeLe ner ceÙee&oeMeer}
kegâ}keOeg Yeer nQ~ ùoÙe efØeÙe heefle kesâ meeLe keve peeves keâes
Glmegkeâ nQ, hejvleg heefle ÙeneR DeÙeesOÙee ceW ner ™keâves keâe
GheosMe osles nQ~ heefle›elee keâe ùoÙe #eesYe mes kÙeekegâ}
nes G"lee nw, efkeâvleg heeefjkeeefjkeâ peerkeve keâer meeeflkekeâ
ceÙee&oe keâe Gu}bIeve ve keâjkesâ, Deheveer meeme keâe ÛejCe-
mheMe&keâj Gvekesâ mece#e heefle mes Yee<eCe keâjves keâer DeefkeveÙe
kesâ ef}S #ecee ØeeLe&vee keâj }sleer nQ~12 jece Éeje Deefivehejer#ee
Deeefo kesâ Dekemej hej Yeer meeOkeer meerlee ØeeflejesOe veneR
keâjleer nQ~ Gvekeâes Deheveer heefke$elee hej DeKeC[ jnlee nw
meeLe ner hejce hetpÙe heefle kesâ keÛeveeW keâer Dekens}vee
keâjvee GvnW ceevÙe veneR nw~13 ie=n ceW Deveskeâ heefjÛeeefjkeâeDeeW
leLee megefkeOee kesâ Deveskeâ meeOeve nesves hej Yeer kes mkeÙeb
ieg®peveeW keâer meskee Skeb heefjÛeÙee& keâjleer nQ~14
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Yeiekeleer heeke&leer Deheves DeÛe} heefle›ele, ÂÌ{ Devegjefòeâ
mes efMeke keâes heefle ™he ceW Øeehle keâjleer nw Deewj heefle›eleeDeeW
keâer efMejesceefCe keâner peeleer nw~15 cevoesojer heefle›elee
nesles ngS Yeer heefle keâer ogveer&efle keâe efkejesOe keâjleer nQ Skeb
mevceeie& efoKe}eleer nw~16

hejce-ceefncee-mecheVe, mecemle efkeÕe keâes megKe Skeb
keâuÙeeCe Øeoeve keâjves kee}s jece keâer ceelee keâewMeuÙee
leg}meer kesâ Deeoj Skeb hetpÙe Yeeke keâer hee$eer nQ~

meerlee, keâewMeuÙee Deeefo keâe Ûeefj$e-Debkeâve heefke$e
Skeb megvoj ngDee nw, keäÙeeWefkeâ kes Gvekesâ DeejeOÙe keâer
ØesÙemeer Deewj ceelee nQ~ kemlegle: ieesmkeeceer leg}meeroeme keâer
DeeoMe& Skeb meled veejer keâer keâmeewšer jece keâe mecyevOe
Deewj Yeefòeâ nw~

leg}meer ves veejer-efveboe leYeer keâer nw peye keâesF& Yeer
m$eer ceÙee&oe kesâ efke™æ DeeÛejCe keâjleer nw DeLekee
jeceYeefòeâ DeLee&led jece-keâeÙe& ceW yeeOekeâ yeveleer nw~ Ùener
keâejCe nw efkeâ jece kesâ keâeÙe& ceW ™keâekeš yeveves kee}er
keâwkesâÙeer, cebLeje Deewj Methe&CeKee keâes GvneWves yeej-yeej
kegâyegefæ, kegâpeeefle, Decebie}cet}e keâne Deewj Fvekeâer leg}vee,
Deefnveer, Mes<e lejbefieveer, meebefheve Deeefo mes keâer nw,
Demeled hee$eeW ceW Deeleer nQ~17

jeceÛeefjleceeveme ceW Gefce&}e Skeâ Ssmee Ghesef#ele
m$eer Ûeefj$e nw, pees heefle›ele Oece& Skeb DeeoMe& kesâ veece hej
heefle keâer Dee%ee keâe hee}ve keâjleer nQ~ ÙeneB Gefce&}e keâer
keäÙee FÛÚe nw- Fmes peeveves keâer efkeâmeer ves keâesefMeMe veneR
keâer~ ken Deheves heefle mes otj jepecen} ceW ner heefle kesâ
efkejn keâer Deefive ceW pe}leer jnleer nw~ Fmeer keâes õkeerYetle
neskeâj Gefce&}e kesâ Ûeefj$e keâes vÙeeÙe efo}eves kesâ ef}S
cewefLe}erMejCe ieghle ves ‘meekesâle’ cenekeâekÙe keâer jÛevee keâer~

efve<keâ<e& :

kemlegle: leg}meeroeme ves Demeled veejer hee$eeW keâer
efveboe keâer nw leLee meled hee$e Gvekeâer Âef<š ceW keboveerÙe nQ~
leg}meer keâer meled keâuhevee keâe DeeOeej jeceYeefòeâ nw~
efkeâmeer Yeer jeceYeòeâ hee$e keâer veejer nes Ùee vej leg}meeroeme
ves Gmekeâer efveboe keâneR veneR keâer~ jeceÛeefjleceeveme kesâ

DeeoMe& veejer hee$e Deepe Yeer mechetCe& efkeÕe kesâ ef}S
ØesjCeem$eesle nw~ veejer peerkeve keâer meyemes yeÌ[er Skeb cenòkehetCe&
ieefjcee Gmekesâ peveveer heo ceW efveefnle nesleer nw~ veejer
meceepe Deewj je<š^ keâer peveveer ner veneR, ken peiele keâer
peveveer nw~ DeeoMe& veejer mes cee$e Iej keâe ner Gæej Deewj
keâuÙeeCe veneR neslee kejved ken meceepe Deewj osMe kesâ
ef}S Yeer keâuÙeeCekeâeefjCeer nesleer nw leLee meowke mecceeve
keâer hee$e nesleer nw~
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Musical Analysis of Tulsidas’s Verses
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Abstract :

This research paper presents a comprehensive analysis of the musical structure
and compositional techniques of Tulsidas’s verses. Focusing on his bhajans, the study
explores how Tulsidas’s devotional poetry has been set to various musical forms over
time, blending religious content with classical and folk traditions. The paper highlights
the intersection between poetic rhythm and melodic phrasing, drawing parallels
between Tulsidas’s use of language and the musical compositions that bring his work
to life. Additionally, the study considers how these musical settings preserve the cultural
and spiritual context of Tulsidas’s work, contributing to their enduring popularity. By
examining examples from Kajri and other regional music forms, the research also
contextualizes Tulsidas’s work within a broader historical and socio-cultural framework
of Indian music.

Introduction :

Tulsidas, the 16th-century saint, poet,
and philosopher, is one of the most revered
figures in Indian literature and spirituality.
Known primarily for his works like
Ramcharitmanas and the Hanuman
Chalisa, Tulsidas created verses that
transcend time, invoking deep devotional
fervor. While his literary and spiritual
contributions have been extensively
studied, the musicality of his verses is an
area that warrants detailed exploration.

The inherent musicality in Tulsidas’s
poetry arises from its Rhythmic pattern,
rhythmic structures and devotional appeal.
The use of his verses in Indian classical
and devotional music highlights the

seamless integration of poetry and music
in the Bhakti tradition. This research paper
delves into the musical structure of Tulsidas’s
verses, focusing on their rhythm, melody,
and how they have been adapted into
various musical forms, particularly devo-
tional singing and classical compositions.

The Musicality of Tulsidas’s Verses :

1. Rhythmic Patterns in Tulsidas’s

Poetry :

Tulsidas’s poetry is known for its
structured meter, particularly in his
magnum opus, the Ramcharitmanas.
The verses are composed in various
chhandas (metrical forms), including
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Chaupai, Doha, Sorat, and Chhand,
each lending itself to a specific rhyth-
mic cadence. These metrical forms are
not arbitrary but are carefully chosen
to complement the mood and emotion
of the verse.

For example, the Doha meter, with its
couplets of 24 syllables (13 in the first
line and 11 in the second), creates a
flowing rhythm that suits narrative
progression. Similarly, Chaupai consists
of quatrains with a set number of
syllables per line, providing a regular
rhythmic framework. This structured
rhythm serves as the backbone of the
musical compositions based on
Tulsidas’s verses, allowing musicians
to set them to various talas (rhythmic
cycles) in Indian classical music.

2. Use of Devotional Musical Forms :

Tulsidas’s verses have been a major
content source for devotional singing,
particularly in the Bhakti movement.
The Ramcharitmanas and Hanuman
Chalisa are regularly sung in temples
and during religious gatherings. These
verses are often set to simple, repetitive
melodies encouraging congregational
singing and participation, a hallmark
of Bhakti music.

In devotional music, the Hanuman
Chalisa is an excellent example of
how Tulsidas’s poetry has been adapted
into a musical form. The 40 verses of
the Hanuman Chalisa follow a simple
rhythmic and melodic structure,
making it easy for singers of all levels
to chant or sing. Its repetitive melody
ensures that it can be easily memo-
rized, fostering a communal experience
of devotion. Many classical and semi-

classical musicians have composed
ragas and bhajans based on the Hanu-
man Chalisa, further exemplifying its
versatility.

Deepening the Analysis of Devotional

Musical Forms :

The integration of Tulsidas’s verses
into the Bhakti tradition of bhajans and
kirtans has already been discussed.
However, a deeper exploration reveals the
variety of forms in which his poetry was
musically adapted.

In bhajans, Tulsidas’s verses are often
sung with minimal instrumental accompa-
niment, usually harmonium and tabla,
focusing on melody and lyrical clarity.
These devotional songs are meant to engage
the listener in a personal, emotional
connection with the divine. The repetition
of key lines or phrases in bhajans serves
both a musical and devotional purpose,
encouraging the listener to meditate on the
words of the poet.

Kirtans provide a more dynamic form
of musical engagement, often involving
large groups of singers, instrumentalists,
and even dancers. In this context, Tulsidas’s
verses are presented in a call-and-response
format, allowing the lead singer to sing a
line, which is then echoed by the congre-
gation. This style of singing enhances the
communal experience of devotion,
aligning with the Bhakti movement’s
emphasis on collective worship.

Another form of musical expression
where Tulsidas’s verses are found is Ram
Lila, a dramatic folk performance that
narrates the life of Lord Rama. In these
performances, verses from Ramcharitmanas
are often sung to traditional folk tunes,
accompanied by instruments like the
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dholak, manjira, and shehnai. The use of
music in Ram Lila’s performances brings
Tulsidas’s verses to life, offering an immer-
sive experience where poetry, music, and
drama converge.

In all these devotional forms, the
music serves as a medium through which
the spiritual and emotional depth of
Tulsidas’s verses is conveyed to the audi-
ence. The simple melodies and repetitive
structures of bhajans and kirtans make
them accessible to everyone, regardless of
musical training, allowing for a direct,
personal connection with the poetry and
its message of devotion.

Tulsidas’s verses have been a major
content source for devotional singing,
particularly in the Bhakti movement. The
Ramcharitmanas and Hanuman Chalisa
are regularly sung in temples and during
religious gatherings. These verses are often
set to simple, repetitive melodies encouraging
congregational singing and participation,
a hallmark of Bhakti music.

In devotional music, the Hanuman
Chalisa is an excellent example of how
Tulsidas’s poetry has been adapted into a
musical form. The 40 verses of the
Hanuman Chalisa follow a simple
rhythmic and melodic structure, making
it easy for singers of all levels to chant or
sing. Its repetitive melody ensures that it
can be easily memorized, fostering a
communal experience of devotion. Many
classical and semi-classical musicians
have composed ragas and bhajans based
on the Hanuman Chalisa, further exempli-
fying its versatility.5 Melodic Adaptations

Tulsidas’s verses have been adapted
into various ragas or melodic frameworks,
in Indian classical music. The choice of raga

depends on the emotional tone or rasa, of
the verse. For example, verses that express
devotion or compassion are often set to
ragas like Yaman or Bhairav, which are
known for their serene and devotional
mood. On the other hand, verses that evoke
valor or strength, particularly in the Hanuman
Chalisa, may be set to more vigorous ragas
like Desh or Bhairavi.

Musicians often use improvisation, a
key feature of Indian classical music, to
explore the melodic potential of Tulsidas’s
verses. Through raag improvisations, the
emotional and spiritual depth of the poetry
can be further emphasized, allowing for a
unique musical interpretation of the same
verse in different contexts.

Musical Forms and Performances :

1. Bhajans and Kirtans :

The most common way Tulsidas’s
verses are sung is through bhajans and
kirtans, which are devotional songs perfor-
med in praise of deities. Bhajans are
typically simple in melody and rhythm,
and designed for congregational singing.
The repetitive nature of bhajans ensures
that the focus remains on devotion rather
than musical complexity. Tulsidas’s
Ramcharitmanas are frequently used in
bhajans, where specific verses or episodes
from the epic are sung in praise of Lord
Rama.

Kirtans, on the other hand, are more
interactive and often involve call-and-
response singing. In a kirtan, a lead singer
(or kirtankar) sings a verse and the congre-
gation responds in chorus. The verses from
the Hanuman Chalisa are particularly
popular in kirtans, where the rhythmic
energy and devotional intensity build up
through the repetition of key lines.
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2. Renditions by Classical Musicians :

Tulsidas’s poetry, particularly verses
from the Ramcharitmanas and the Hanu-
man Chalisa, has also made a significant
impact on Indian classical music. Many
classical musicians, both vocalists and
instrumentalists, have incorporated Tulsidas’s
verses into their repertoire, creating com-
positions based on his poetry in various
ragas.

In the Dhrupad tradition, one of the
oldest forms of Indian classical music,
Tulsidas’s verses are often sung to slow,
meditative melodies. The deep, spiritual
nature of Dhrupad aligns with the devo-
tional content of Tulsidas’s poetry, making
it an ideal medium for expressing the
poet’s message of devotion and spiritual
reflection.

In the Khyal tradition, which is more
improvisational and dynamic, Tulsidas’s
verses are often set to faster tempos and
more complex ragas. This allows musi-
cians to explore the emotional depth of
the poetry through intricate melodic and
rhythmic variations. The improvisational
nature of Khyal enables musicians to bring
their interpretation to Tulsidas’s.

Many renowned Indian classical
musicians have included Tulsidas’s verses
in their performances, both in vocal and
instrumental music. Singers like Pandit
Jasraj, Kishori Amonkar and Bhimsen
Joshi have performed compositions based
on Tulsidas’s poetry. Their renditions often
involve intricate classical improvisations
within the framework of a raga, bringing
out the emotional and spiritual nuances of
the verses.

Instrumental renditions of Tulsidas’s
verses are equally profound. For instance,

sitar maestros like Ravi Shankar and
Vilayat Khan have adapted the Hanuman
Chalisa or parts of the Ramcharitmanas
into instrumental compositions, using the
sitar to evoke the devotional mood inherent
in the poetry. Cultural and Spiritual Impact
of Tulsidas’s Verses in Music

The musical adaptation of Tulsidas’s
verses has had a profound impact on
Indian devotional music and the cultural
practice of Bhakti. His poetry has fostered
a sense of community, bringing people
together through bhajans, kirtans, and
musical performances. The adaptability of
his verses to both classical and popular
devotional forms reflects the universality
of his message and the timeless appeal of
his work.

Moreover, the integration of his verses
into Indian classical music adds a spiritual
dimension to classical performances, merg-
ing the aesthetic and the divine. Tulsidas’s
poetry, when sung or played, becomes
more than just a musical experience-it
becomes a form of spiritual meditation,
allowing both the performer and the
listener to connect with the divine through
sound. Influence on Contemporary Indian
Music

Tulsidas’s influence extends beyond
the realms of classical and devotional music.
Many contemporary Indian musicians,
including those in Bollywood, have drawn
upon his poetry for inspiration. For
instance, the Hanuman Chalisa has been
set to music in a variety of styles, from
traditional bhajans to modern fusion
compositions.

In contemporary devotional albums,
Tulsidas’s verses are often reinterpreted
with modern instrumentation, blending
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traditional Indian instruments with electro-
nic music, guitar and keyboards. This
fusion of styles allows Tulsidas’s poetry
to reach a wider audience, including younger
generations who may be more familiar
with popular music than with traditional
devotional forms.

Bollywood, too, has paid homage to
Tulsidas’s work in various soundtracks.
His verses, especially from the Ramcharit-
manas, have been adapted into film songs
that convey devotion, faith and spiritua-
lity. These adaptations often combine
classical Indian ragas with orchestral
arrangements, creating a blend of the
traditional and the contemporary.

Such modern reinterpretations of
Tulsidas’s poetry in music demonstrate the
timeless appeal of his verses. His devo-
tional expressions, though rooted in a
specific historical and cultural context,
continue to resonate with people across
time and space, underscoring the universal
themes of love, devotion and righteous-
ness that his poetry conveys.

The Global Impact of Tulsidas’s

Devotional Music :

Tulsidas’s poetry has not only influen-
ced Indian music but has also found a
place in global devotional practices,
particularly among the Indian diaspora. In
countries like the United States, the United
Kingdom, and Canada, where there are
significant Indian communities, Tulsidas’s
verses are regularly sung in temples and
during religious gatherings.

The Hanuman Chalisa, in particular,
has gained international popularity, with
many renditions by Western musicians,
including devotional singers such as Krishna
Das and Jai Uttal. These artists have intro-

duced Tulsidas’s verses to a global audi-
ence, often blending them with Western
musical styles like jazz, folk and blues.
Such cross-cultural collaborations have
helped spread the spiritual message of
Tulsidas’s poetry beyond the borders of
India, making it a part of global devotional
music traditions.

Moreover, the growing popularity of
yoga and meditation in the West has also
contributed to the international recogni-
tion of Tulsidas’s poetry. The Hanuman
Chalisa and other verses are often used
in yoga and meditation sessions, where
their soothing, repetitive melodies and
spiritually uplifting content create a conducive
atmosphere for introspection and inner
peace.

The adaptability of Tulsidas’s verses
to different musical styles and cultural
contexts highlights their universal appeal.
His poetry transcends linguistic, cultural,
and geographical barriers, offering a
message of love, devotion, and spiritual
wisdom that resonates with people around
the world.

Conclusion :

Tulsidas’s verses offer a rich blend of
poetic structure, rhythmic precision, and
spiritual depth that makes them ideal for
musical adaptation. Whether through
devotional forms like bhajans and kirtans
or sophisticated classical compositions,
the musical potential of Tulsidas’s poetry
continues to inspire musicians and devo-
tees alike. The enduring popularity of
compositions like the Hanuman Chalisa
highlights the seamless fusion of poetry
and music in Tulsidas’s work, making it a
cornerstone of Indian devotional and classical
music traditions.
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 Tulsidas’s verses not only stand as
timeless literary works but also play a
pivotal role in Indian devotional music.
His mastery of metrical patterns and
ability to imbue his poetry with spiritual
depth allowed it to transcend mere words
and find a life in various musical forms
like bhajans, kirtans and classical music
compositions. Through these adaptations,
his devotional expressions remain relevant
even in contemporary times, influencing
both traditional and modern musical land-
scapes. Tulsidas’s work continues to inspire
devotion and spiritual contemplation, demo-

nstrating the powerful connection between
music and poetry in Indian culture.
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Abstract :

Tulsidas, a poet-saint of the 16th century, is revered for his devotional literature,
especially the Ramcharitmanas, which enjoys a special place in the cultural and
spiritual life of North India. Besides its religious value, Tulsidas’ writings tackle key
social concerns, exploring aspects of social hierarchy, gender equality and religious
exclusion. Integral to his forward-looking ideology is Bhakti (devotion), which he
develops as means to foster an inclusive spiritual collective. As his works deconstructs
the notions of caste-based purity, Tulsidas’s validation of certain caste distinctions
exposes the flaws inherent in his vision. This article critically explores the dynamic of
Tulsidas as a social reformer, examining his contributions to subverting and
deconstructing dominant narratives. Through close reading of a few of his verses, this
research will showcase Tulsidas’ nuanced engagement with the issues of caste, gender
and devotion and it would contribute to the understanding of his position as a social
reformer.

Keywords :

Tulsidas, Bhakti, Caste, Gender
Introduction :

The impact of literature on society is
incisive as it holds a significant authority
over cultural norms, influencing its
trajectory over the course of action. Many
writers knew about the mighty influence
a pen wields and leveraged their strengths
to evoke fervent emotions in individuals.
The Bhakti literature or the Bhakti Poets
of medieval India illustrated this potential
by enabling the less-privileged to attain
salvation through knowledge. As a concept,

Bhakti owes its origin to the Vedas, with
the term being descended from ‘Bhaj’,
which in turn signifies “utmost devotion.”
The fundamentals of this concept reside
in the Varunasukta of the Rigveda, which
underwent expansion in the Upanishads
and the Aranyakas. Drawing wide atten-
tion, the philosophical hymns of Bhakti
poets transformed itself into a movement
which exhibited temporal continuity. It
traces its roots to the southern Dravidya-
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desa (in the 7th century) by the Nayanars
and Alvaras, gradually attracting partisans
in the northern part of the Indian sub-
continent.

The tenets of the mystic bards and
saintly sages were all-encompassing, some
moulded by the school of theistic dualism
in the philosophy of Vedanta. Nonetheless,
the term ‘Bhakti’ is too nebulous, having
diverse implications evolving over time
and territory. Often used as an umbrella
cover, bhakti solidifies numerous types of
assorted practices. The Bhagavad Gita
provides a theoretical categorisation of the
four types of bhaktas. The first kind of
bhakt is one troubled by worldly problems
and seeks refuge in God. His curiosity
drives the second bhakt to know about
God. Then the bhakt is in pursuit of
worldly pleasures and desires. The last
bhakt is considered the true bhakt (jnani)
who worships God solely for himself. It
is the fourth type of Bhakti which became
the central force of the later Bhakti
movement (Rukmani, 1995).

Goswami Tulsidas, the venerable
figure of the early 16th century was one
of the major proponents of Bhakti move-
ment in India. He aimed to spread Bhakti/
devotion to the layman in hopes of eradi-
cating the barriers that prevented them
from attaining it in the first place. To
manifest it, Tulsidas opted for a retelling
of Valmiki’s Ramayana in Awadhi, the
language of the people. Popularly imagined
as the reincarnation of Valmiki, Tulsidas
is eulogised for his bhakti towards Lord
Ram which subsequently made him
compose his magnum opus, Ramacharit-
manas (Sacred Lake of the Acts of Rama).
This work embodies the spiritual values
of “loving devotion” to Ram, an avatar of

Lord Vishnu, the preserver. Even though
Tulsidas was by all means an ultimate
devotee of Ram, he followed the generalist
tendencies of Hinduism rather than the
orthodox Smarta Vaishnavite tradition.
His syncretic view to theological issues
paved the way for the dissemination of
worshipping Ram as an idol in the
northern frontiers of the subcontinent. It
even replaced the much touted cult of
Krishna (another avatar of Vishnu),
establishing the presence of Ram as the
absolute way of life.

Details about his life are scarce, having
lived most of his time in Varanasi, the
Ramcharitmanas is considered to be
written around the latter half of sixteenth
and the early seventeenth centuries. Although
the primary source for the work is the
Sanskrit epic, Ramayana, the catalyst for
it came from Adhyatma Ramayana, the
medieval reinterpretation of the epic that
tried to integrate Advaita Vedanta and the
worship of Ram (Britannica). He is also
accredited with the genesis of Hanuman
Chalisa, a pious hymn composed in
adoration of the Rudra avatar. Tulsidas has
succeeded in his mission of bringing about
unity among the Hindus of various sects,
most importantly, the two major factions
of Shaivism and Vaishnavism, because his
Ramcharitmanas is the first medieval
devotional work, which attempted the unity,
the synthesis, between the two warring
factions of the Hindus (Heeraman Tiwari).

Moreover, these compositions have a
direct relation with the evolution of the
Bhakti movement that was prevalent in
India. In the midst of this social and
intellectual movement, two stands of
thoughts emerged-Nirguna Bhakti and
Saguna Bhakti, both of which strived for
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divine love via different itineraries. The
Nirguna Bhakti tradition, personified by
creators and saints such Kabir and Guru
Nanak, championed the reverence of a
formless, transcendent God. Proponents
of this ideology excluded the anthro-
pomorphization of the divine and stream-
lined the abstract concept of God (nirguna
meaning “without attributes”).

Meanwhile, the Saguna Bhakti tradition,
which Tulsidas endorsed, focused on the
worship of God in a tangible form (saguna
meaning “with attributes”). According to
their principles, God manifests in relatable
forms such as Ram, Krishna, Narasimha
to lead the devotees in the right path.
Ramacharitamanas is an exposition of
this philosophy where the ideal man Ram
symbolises all essential qualities required
in an individual. For Tulsidas, Ram is not
a mythological or historical figure but a
messiah in human form. The piety to a
personal god, especially through Ram,
enabled devotees to encounter a more
passionate and accessible relationship
with the almighty. While the traditions of
Nirguna relied heavily on the abstract
nature of divinity, Tulsidas’s Saguna Bhakti
provided a venue for a concrete, emotionally
resonant form of bhakti which occupied
the collective imagination of society. By
invoking Lord Ram, Tulsidas aided the
growth of Saguna philosophy, placing it
as a key devotional force within the larger
context of Bhakti movement.

However, despite simplifying divinity,
Tulsidas had to work extra hard to ensure
that the principles of Bhakti reached the
common folk. He lived during a period of
rigid social hierarchy where the caste
system dictated the scope and status of
people, which literally relegated certain

sections of society as inferior. Often postu-
lated as the second sex, women were forced
to be in domestic spaces. Religious tensions
gained a foothold as the rift between
Hindus and Muslims were becoming more
pronounced. Tulsidas, through his writings
tried to understand and subtly address
these issues from a reformation point of
view. The approach was not conflict-
oriented; instead he chose the realm of
devotion aka bhakti to offer guidance in
the hopes of attaining social justice. The
inclusivity of his writing through Awadhi
in itself was an innovative departure for
secularising knowledge and information.
Yet, there remains a conundrum of contra-
dictions that sets off both progressive as
well as conservative tendencies. This
research explores how Tulsidas acted as
an agent of social change and how his
literature navigated the domains of
tradition and reformation in the deeply
stratified society of medieval India.

Revolution and Counter-Revolution in

Tulsidas :

The epic poetry of Ramacharita-
manas is not only a pious reiteration of
the Ramayana; it yields a sobering insight
on the social institutions and the accessibi-
lity of divine power. Nested within the
landscape of a severely siloed society, his
radical works offer a steady reimagination
of the sacred liberation. A seminal textual
excerpt that distils the essence of this
theoretical framework posits,

“Pavitra pankti gāyata pāvana nāma,
chūtahi sakal asādha kari kāma”

(Even the most sinful can be purified
by chanting the holy name of Ram)

These particular verses show a devia-
tion from the normative structure of caste
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and purity by hinting that the love of Ram
is obtainable to all, without any regard to
social standing. Implicitly, he is question-
ing the dominant presence of Brahmins
in the field of spirituality and raises the
notion of salvation beyond the elite. By
emphasising that even the most sinful is
designated to “purification”, he challenges
the inherent brahminical hegemony that
confined divinity to the nexus of Upper
Castes. As a matter of fact, Tulsidas’ focus
on Bhakti as a means to dismantle the
social system signals the larger Bhakti
movement, which strived to establish an
egalitarian community as it critiques the
existing religious order. By relegating Bhakti
over birth or caste, he secularises the access
to God. In a way, Bhakti, instead of being
a personal suffrage, assumes the role of a
subversive tool that not only threatens the
legitimacy of the theological persuasion
but the caste system in itself.

More importantly, Tulsidas subtly
recognised the intersection between caste
and gender, illustrating how these twin
forces conjures a unique form of discrimi-
nation in marginalising social actors,
especially lower-caste women.

“Śabari ke bera khāyai Raghurāī,
mahāpātaki tārī  nārī”

(Ram ate the berries of the low-caste
Shabari, and thus freed the inful woman.”)

In this episode, Lord Ram accepts
food from Sabari, a lower-caste woman.
It showcases how the canon of Bhakti
outsrips both gender and caste, revealing
that divinity is always found in the outcaste.
The act of acceptance, thus ignores the
age-old system of purity and pollution and
sends a clear message: in the eyes of God,
all are equal and devotion is the ultimate

equaliser. This philosophy of equality is
reaffirmed in the lines:

“Hari vyāpaka sarvatra samānā, prema
te pragata hoi main jānā.”

(Hari [God] is all-pervading and
omnipresent, but manifests only to those
who are full of love.)

The significance given to unconditio-
nal love (prema) breaks the shackles of
exclusion that prioritises certain community
over others. It also destroys the elaborate
rituals which were essential in conquering
the road of spirituality. With the advent of
bhakti, the grand ceremonies that were the
basis of religious satisfaction underwent
a strong resistance from the personal bhakti
of the devotee. The line of segregation
between the God and the human was reduced
to a point where the conversation from the
big Other was possible. By differentiating
perma as a marker of divine manifestation,
Tulsidas rebukes the Brahmincal monopoly
over spiritual knowledge.

Apart from caste-based and gender-
based segregation, Tulsidas and his contem-
poraries also witnessed the often violent
confrontations that sprouted among Hindus
and Muslims. Given his devotion to Bhakti,
Tulsidas sought to nurture a space where
differences could vanish as this practice
usurped rigidity of rituals. In his seminal
work, Ramacharitamanas, he writes:

“Bhaja rāma ko, saba kārya siddhī,
sadā sukha sukha kari vārī.”

(Worship Ram, and all tasks will be
fulfilled, and eternal happiness will be
yours.)

This emphasis on the prominence of
Ram as the ultimate figure allows believers
to sidestep sectarian biases to create a
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singular, all-encompassing divine figure.
For Tulsidas, the meaning of divinity, as
revealed through Rama, is love (Rambachan).
While he continues to be a loyal disciple
of Hinduism, the doctrine of bhakti reso-
nates with a wider audience, including
individuals of different faiths. The inclusi-
vity that bhakti provides opens up avenues
for religious harmony which could foster
interreligious dialogue and empathy. It is
noteworthy that the Bhakti movement was
renowned for its celebration of unity in
diversity. Saints from both Hindu and
Muslim backgrounds-such as Kabir and
Ravidas-preached the unity of God, and
Tulsidas’s works, though centred on Ram,
reflect this trend of religious inclusivity.
His depiction of bhakti as the reverent path
of spirituality undermines the sectarian
divides that pervaded much of the religious
clashes of his period.

However, Tulsidas’ perspective on
women and caste is ambivalent. As
mentioned above, on one hand, he places
women on the same pedestal as their male
counterparts while on the other side, he
demonises them alluding to the status quo.
In one of his infamous verses, he writes:

 “Dhol, gawar, shudra, pashu, naari;
sakal tadan ke adhikari.”

(The drum, the illiterate, the Shudra,
the animal, and the woman are all fit to be
beaten.)

This line presents a contrast to the
otherwise progressive Tulsidas. It vehe-
mently authorises violence on the already
oppressed communities and challenges the
inclusive spirit of Bhakti literature. While
it can be said that the writer was positing
on the unruly behaviour of people, equating
barbarism with the less-privileged defeats

the purpose of uplifting the majority. The
verse highlights the persistence of ingrained
social prejudices and continuation of
social hierarchies even within reformist
literature and Tulsidas is not a radical
feminist according to modern standards.
In a critical evaluation of his life, it is
evident that although the Bhakti movement
aimed for spiritual equality and harmo-
nious society, it had to subscribe to the
contextual limitations imposed by history.

Conclusion :

Tulsidas’ role as crusader of change
is varied and multifaceted. It is intrinsi-
cally linked to the Bhakti movement
which offered a platform for the reformists
to critique the social evils that plagued the
medieval times. By invoking Ram as the
central figure of devotion, Tulsidas provi-
ded a much-needed alternative in the form
of Bhakti. While he engaged primarily
with the spiritual upliftment of the masses,
he also shed light on the issues of caste,
gender and religious orthodoxy. He under-
took a pragmatic approach in dealing with
the persisting problems of his times. Rather
than promoting an outright rejection of
existing social structures, he wanted to elicit
gradual changes within the framework.
The unhinged propagation of bhakti as
levelling ground equipped him to find a
middle ground without alienating either
the elite or the marginalised. Tulsidas’
transformative agenda, therefore, interacted
within the paradigm of Hindu Dharma but
appraised it with equality, compassion and
justice. While he liberalised access to
religious teachings and stressed spiritual
egalitarianism, he also upheld traditional
values, particularly those concerning caste
and gender. Thus, Tulsidas’ legacy as a
social reformer rests on his ability to
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reconcile heritage and modernity, harne-
ssing Bhakti as a means for spiritual and
social evolution.
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FkeäkeâermekeeR meoer kesâ efnvoer veeškeâeW ceW leg}meeroeme
Debefkeâle ogyes

MeesOeeLeer&, efnvoer efkeYeeie
keâeMeer efnvot efkeÕeefkeÅee}Ùe, JeejeCemeer

‘ncemes Ùen efkemce=le neslee pee jne nw efkeâ Fefleneme
nceejs Deefmlelke keâer henÛeeve keâe efke<eÙe nw~ ceveg<Ùe keâe
pevce, peÙeÙee$ee Deewj Deble meye kegâÚ lees Fefleneme kesâ
meeLe pegÌ[e nw~ Fmeef}S Fefleneme yeesOe nceejs efkekeskeâ kesâ
efkekeâeme keâe meyemes yeÌ[e œeesle nw~’1

Fefleneme kesâ yeesOe kesâ ef}S Deleerle keâer hejleW Kees}veer
heÌ[leer nQ~ nceejs Yeefke<Ùe keâe nj Skeâ ceeie& Fefleneme keâer
heie[bef[ÙeeW mes neskeâj ner iegpejlee nw~ Deepe peye DeefOekeâebMe
}esie hejbheje mes cegefòeâ keâes ner DeeOegefvekeâlee mecePeves keâer
Yet} keâj yew"s nQ, Ssmes ceW Ùen efkeÛeej keâjvee DelÙeble
DeekeMÙekeâ nw efkeâ nceejs Fefleneme kesâ ieYe& ceW kele&ceeve
meceÙe kesâ ef}S keäÙee-keäÙee efÚhee nw~ Fefleneme efmehe&â
Fefleneme keâer hegmlekeâeW lekeâ meerefcele veneR neslee yeefukeâ Ùes
meeefneflÙekeâ efkeOeeDeeW ceW Yeer De}ie-De}ie ™heeW ceW
GheefmLele neslee nw~ FkeäkeâermekeeR meoer kesâ efnvoer meeefnlÙe
efkeMes<e ™he mes veeškeâeW ceW Ssefleneefmekeâ hee$e Deewj Ssefleneefmekeâ
IešveeSb Gu}sKeveerÙe leewj hej ope& ngS nQ~ FveceW
keâeef}oeme, yegu}sMeen, ceerje, efYeKeejer "ekegâj, yeehet
hej ØecegKelee mes keâF& veeškeâ ef}Kes ieS nQ~ FkeäkeâermekeeR
meoer ceW ef}Kes ieS efnvoer veeškeâeW ceW ØecegKe ™he mes oes
veeškeâ nQ pees ieesmkeeceer leg}meeroeme keâes kesâvõ ceW jKekeâj
ef}Kes ieS nQ~ hen}e Demeiej kepeenle ke=âle ‘ceneye}er'
Deewj otmeje DeefkeveeMeÛebõ efceße ke=âle ‘peevele leg}meeroeme’~
oesveeW veeškeâeW ceW leg}meeroeme keâes Gvekesâ kewÙeefòeâkeâ peerkeve,
Gvekeâer jece Yeefòeâ, Gvekeâe }eskeâ keâuÙeeCe keâe Yeeke,

meeefneflÙekeâ jÛeveelcekeâ cesOee, peerkeve Oece& meefnle mechetCe&lee
ceW oMee&Ùee ieÙee nw~ leg}meer keâes ‘}eskeâcebie} keâe keâefke’
keâns peeves kesâ heerÚs meyemes yeÌ[e keâejCe Ùener nw efkeâ kes
kesâke} yeÌ[s keâefke ner veneR Les Deefheleg }eskeâ efnleeW kesâ
meÛÛes meeOekeâ Yeer Les~

‘ieesmkeeceer peer kesâ ØeeogYee&ke keâes efnvoer keâekÙe #es$e
ceW Skeâ Ûecelkeâej mecePevee ÛeeefnS~ efnvoer keâekÙe keâer
Meefòeâ keâe hetCe& Øemeej Fvekeâer jÛeveeDeeW ceW ner hen}s
hen} efoKeeF& heÌ[e~'2 efnvoer meeefnlÙe peiele ceW leg}meeroeme
keâer cenòee mecePeves kesâ ef}S efnvoer meeefnlÙe kesâ meke&ceevÙe
Dee}esÛekeâ DeeÊ jeceÛevõ Megkeä} keâe Ùes keâLeve heÙee&hle
nw~ leg}meeroeme mees}nkeeR Meleeyoer ceW ngS, DeeÊ Megkeä}
keâe Ùes keâLeve yeermekeeR Meleeyoer keâe nw~ Deye FkeäkeâermekeeR
meoer keâe meceÙe nw, efpemeceW meeefnlÙe kesâ Yeerlej keâF& cenlkehetCe&
efkeceMeeX ves Deheveer GheefmLeefle ope& keâjeF& nw, Ssmes ceW
Deepe kesâ meeefnlÙe ceW leg}meeroeme efkeâleves Deewj efkeâme
™he ceW ope& nes jns nw, Fmekeâe DeOÙeÙeve DeekeMÙekeâ nw~

‘ceneye}er' veeškeâ ceW jepemeòee Deewj keâ}e kesâ
yeerÛe mebyebOe Deewj Gvekesâ Deehemeer Ébo keâes Gpeeiej efkeâÙee
ieÙee nw~ Fefleneme ceW peeves hej nceW Ùen %eele neslee nw
efkeâ leg}meeroeme cegie} meceÇeš Dekeâyej kesâ mecekeâe}erve
jns nQ~ efkeâvleg keemleke ceW Fve oesveeW keâer ceg}ekeâele keâe
keâneR keâesF& ØeceeCe veneR efce}lee~ Fme efmLeefle keâer keâuhevee
keâjles ngS veeškeâkeâej Demeiej kepeenle ves yesno DeekeMÙekeâ
ke Øeemebefiekeâ veeškeâ jÛee nw Deewj Fme ØeMve keâe Gòej
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Keespee nw efkeâ Dekeâyej Deewj leg}meeroeme oesveeW ceW Deme}er
‘ceneye}er’ keâewve nw?

‘leg}meer meecevleer kÙekemLee kesâ hees<ekeâ nQ Ùee veneR,
veejer-efvebokeâ nQ Ùee veneR- Ùen meye efkekeeoemheo nes
mekeâlee nw~ pees yeele efveefke&keeo nw ken Ùen efkeâ leg}meer
‘ceevekeerÙe keâ®Cee’ kesâ DevÙelece keâefke nQ Deewj keâefke nesves
keâe DeLe& Ùen nw efkeâ kes pees kegâÚ osKeles nQ Gmekeâe MeyoeW
kesâ ceeOÙece mes ceeefce&keâ efÛe$eCe keâj mekeâles nQ, Ssmee
efÛe$eCe pees efkekeskeâ Deewj }eskeâ-cebie} keâer Yeekevee mes
Øesefjle nw~’3 leg}meer keâer Ùener ceevekeerÙe keâ®Cee Fve
veeškeâeW ceW Yeer efoKeeF& heÌ[leer nw~ veeškeâ ceneye}er
veeškeâ keâe Skeâ ÂMÙe nw, peneb Skeâ ceefn}e keâce}e
oskeer leg}meeroeme keâe heerÚe keâj jner nw~ leg}meeroeme
Gmemes heerÚe keâjves keâe keâejCe hetÚles nQ lees kees keânleer nw
efkeâ Gmeves leg}meer kesâ cegBn mes jece keâe Ketye yeKeeve megvee
nw Fmeef}S Gmes Deheveer yesšer kesâ efkekeen kesâ ef}S jece
mes heebÛe ceesnjeW keâer Gcceero nw~ leg}meeroeme Gmes Skeâ
efÛeªer oskeâj Deyog} jnerce KeeveKeevee kesâ heeme Yespe
osles nQ~ keneB leg}meer keâe veece }sves hej Gmes heebÛe keâer
peien ome ceesnjW Øeehle nes peeleer nQ~ Ùes nw leg}meer keâer
Yeerlej keâer ceevekeerÙe keâ®Cee Deewj Gvekesâ Yeerlej }eskeâcebie}
keâer Yeekevee~ efkeâvleg veeškeâ Fme yeele keâes megefveefMÛele
keâjlee nw efkeâ leg}meeroeme keâer Skeâ cee$e henÛeeve jeceYeòeâ
keâer veneR nw, vee ner efmehe&â Skeâ keâejCe mes kees meeefnlÙe
peiele ceW Fleves cenlkehetCe& nQ yeefukeâ Deheves meceÙe keâer
mecemÙeeDeeW mes mebkeeo, jepemeòee mes yeshejkeen, meeefnlÙe-
meceepe keâer ef}S yesnlejer kesâ ef}S ÂÌ{ Øeefle%e, Gvekesâ
kÙeefòeâlke keâer kegâÚ Ssmeer yeeleW nQ, pees GvnW Deepe lekeâ
Øeemebefiekeâ yeveeS ngS nQ~ Skeâ meeefnlÙekeâej keâe meceepe
kesâ Øeefle keäÙee oeefÙelke neslee nw, Ùen Yeer ieesmkeeceer
leg}meeroeme mes meerKee pee mekeâlee nw~ ‘peevele leg}meeroeme'
veeškeâ ceW Skeâ ÂMÙe nw peye leg}meeroeme efceefLe}e mes
DeÙeesOÙee keeheme }ewškeâj ce" kesâ YeC[ejer keâe oeefÙelke
mebYee}les nQ~ keneb kesâ ce" kesâ cenble keâer Keeme Úyeer}er
Gvekesâ heeme kegâÚ hewmes osves keâer hewjkeer }skeâj Deeleer nw,

efpemes leg}meeroeme hewmes osves mes cevee keâj osles nQ~ Fme
yeele keâer efMekeâeÙele kees cenble mes keâj osleer nw, cenble
leg}meeroeme hej ›eâesefOele nesles nQ~ cenble kesâ Fme kÙekenej
mes Deenle neskeâj leg}meeroeme ÛeeYeer keâe iegÛÚe GvnW
meeQhekeâj YeC[ejer keâe keâece lÙeeie osles nQ~ cenble GvnW
DeÙeesOÙee mes efvekeâe} heâWkeâves keâer Oecekeâer osles nQ~ leg}meer
keânles nQ- ‘peye lekeâ DeÙeesOÙeeheefle jece keâer Âef<š cegPe
DeefkeâbÛeve hej LeesÌ[er Yeer jnsieer, yeÌ[e mes yeÌ[e }bheš-
kÙeefYeÛeejer Yeer leg}meeroeme keâes Ùeneb mes veneR efvekeâe}
mekeâlee~’4

Fme Iešvee mes Ùen efmeæ neslee nw efkeâ leg}meeroeme
keâes ve kesâke} Deheves jece hej Deštš efkeÕeeme Lee yeefukeâ
kes Deheves efmeæebleeW mes efkeâmeer Yeer keâercele hej mecePeewlee
veneR keâjles Les~ Fmeer keâe heefjCeece Lee efkeâ peye DeÙeesOÙee
Skeâ mebleeW ves leg}meeroeme keâer yeÌ{leer KÙeeefle osKekeâj
GvnW jemles mes nševes keâe efveCe&Ùe ef}Ùee~ lees Fmekesâ ef}S
lejn-lejn kesâ GheeÙe meesÛes peeves ueies~ efpemeceW GvnW
efmebotj efKe}eves mes }skeâj efkeâmeer ieYe&keleer ceefn}e mes
keâLee kesâ yeerÛe ceW leg}meer hej kÙeefYeÛeej keâe Deejeshe
}ieeves pewmes GheeÙe meesÛes ieS~ Ùes keâece keâjves keâe
oeefÙelke Úyeer}er keâes meeQhee ieÙee~ }sefkeâve Úyeer}er ves Ùes
keâece keâjves mes meeheâ cevee keâjles ngS keâne - ‘Úyeer}er
Yeef"ÙeejeW kesâ Yeef"Ùeejheves keâe ceÌpee Yeer }s mekesâ nw Deewj
Gmekeâer keâercele Yeer, }sefkeâve efkeâmeer Ûeefjòejkeeve keâe
ceeve-Deeoj keâjvee Yeer peeves nw Úyeer}er..’5 kener Úyeer}er
efpemekesâ keânves hej leg}meeroeme ves hewmes veneR efoS Les,
kener Úyeer}er Gvekesâ yeÛeeke ceW KeÌ[er nes ieF& keäÙeeWefkeâ
leg}meer ves Deheves efmeæebleeW mes mecePeewlee veneR efkeâÙee~
Fmeer lejn mes peye leg}meeroeme ves jecekeâLee keâes DekeOeer
Yee<ee ceW DeecepeveeW lekeâ hengBÛeeves keâe efveCe&Ùe ef}Ùee lees
Gvekesâ Fme efveCe&Ùe keâe ve kesâke} DeÙeesOÙee ceW yeefukeâ
keâeMeer ceW Yeer pecekeâj efkejesOe ngDeee~ Gvekesâ hee" kesâ
oewjeve nefñÙeeB heâWkeâer ieFË, meeefpeMe kesâ lenle m$eer Éeje
Deejeshe }ieeÙee ieÙee, PeesheÌ[er efpemeceW ceeveme jKeer Leer,
GmeceW Deeie }iee oer ieF&~ Ùeeefve nj Øekeâej mes leg}meeroeme
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keâes [jeves, Oecekeâeves, jeskeâves keâer keâesefMeMe keâer ieF& hej
leg}meer Deheves cevlekÙe mes Ìpeje Yeer FOej-GOej veneR
ngS~ ‘Ùen leg}meer keâer }eskeâkeeefolee ner Leer pees GvneWves
‘«eecÙe efieje’ ceW jeceÛeefjle keâe iegCeieeve efkeâÙee~ pees
keâefke keâefkelee mes Ùen Dehes#ee keâjlee nes efkeâ ken iebiee kesâ
meceeve meyekeâe efnle keâjves kee}er nes, ken peve-Yee<ee keâe
ner ØeÙeesie keâj mekeâlee Lee~ oske-Yee<ee keâe veneR~’6
leg}meer mebmke=âle keâes oskeleeDeeW keâer Yee<ee ceeveles nQ Deewj
efnvoer keâes ceveg<ÙeeW keâer~ Fmekeâes }skeâj Gvekeâe keâeMeer kesâ
hebef[leeW mes leke&â-efkeleke&â Yeer neslee nw~

‘ceneye}er’ veeškeâ ceW meveeleveer hebef[le Ûebõkeâeble
leg}meer Éeje ceeveme ef}Kes peeves keâe efkejesOe keâjles ngS
jnles nQ- ‘ceQ yeleelee ntB keäÙee Deblej nw... mebmke=âle oske
Yee<ee nw... Yeemee ie}er-ceesnu}s keâer nw... veerÛe mes veerÛe
Ùen yees}lee nw... FOej-GOej efkeâleveer ieboieer nw... heehe
nw... kÙeefYeÛeej nw... DeOece& nw... }esYe nw... }e}Ûe
nw.. ogjeÛeej nw... Gmekesâ yeerÛe jece keâes }s peeDeesies~'7

ojDeme} Ùes Yee<eeF& keÛe&mke keâer }[eF& Leer efpemekeâe
meecevee ieesmkeeceer peer keâes keâjvee heÌ[ jne Lee~ mebmke=âle
kesâ DeeÛeeÙe& veneR Ûeenles Les efkeâ Deecepeve Gvekeâer ceoo
kesâ efyevee jece keâLee keâe hee" keâj mekesâ~ Gvekeâes }ieves
}iee efkeâ Fmemes Gvekesâ Deefmlelke hej mebkeâš Dee peeÙesiee
Fmeef}S GvneWves Fmekeâe efkejesOe keâjvee ØeejbYe efkeâÙee~
}sefkeâve leg}meeroeme Yee<ee kesâ mekee} keâe Gòej osles ngS
keânles nQ- ‘peneb DeOece& nes keneR lees Oece& keâer DeekeMÙekeâlee
nesleer nw cenejepe~'8 leg}meeroeme keâe keâe Ùes keekeäÙe Gve
yeÌ[s efkeÉeve DeeÛeeÙeeX keâes DeeF&vee efoKeeves kesâ keâeheâer
Lee~

leg}meeroeme kesâ peerkeve keâer Skeâ yeÌ[er efkeMes<elee
jner efkeâ kes jepemeòee mes meowke otj jns~ ‘ceneye}er'
veeškeâ ceW leg}meeroeme kesâ efce$e Deyog} jnerce KeeveKeevee
ke jepee šes[jce} ves leg}meeroeme keâes meerkeâjer }s peeves
keâe Yejmekeâ ØeÙeeme efkeâÙee }sefkeâve leg}meeroeme lejn-
lejn mes meerkeâjer peeves keâer Ùeespevee keâes še}les jns~
veeškeâ kesâ Debeflece ÂMÙe ceW peye Dekeâyej Deewj leg}meeroeme

keâer ceg}ekeâele nesleer nw lees Dekeâyej leg}meeroeme mes
hetÚlee nw- ‘Skeâ yengle meerOee Deewj mej} mekee} nw
leg}meeroeme ... legce meerkeâjer keäÙeeW veneR DeeÙes?'9 mekee}
meerOee lees veneR Lee }sefkeâve Fme mekee} ceW Ùes mekee} Yeer
efveefnle nw efkeâ Deme}er ceneye}er keâewve nw? hen}s lees
leg}meeroeme keânles nQ- ‘ceneye}er Deehe Yeer Skeâ yeej
cesjer kegâefšÙee ceW Dee peeles lees Fefleneme ceW ope& nes
peelee~’10 }sefkeâve efheâj leg}meeroeme Dekeâyej kesâ ØeMve
keâe Gòej osles ngS keânles nQ- ‘DeemLee keâer heefjefOe yengle
yeÌ[er nw ceneye}er.. FmeceW kes Yeer meefcceef}le nw pees cesjs
mecehe&Ce keâe Deeoj keâjles nQ... helee Ûe}lee efkeâ ceQ
DeÙeesOÙee vejsMe ßeer jeceÛevõ peer cenejepe kesâ ojyeej mes
cegie} meceÇeš Dekeâyej kesâ ojyeej hengbÛe ieÙee ntB lees?11

leg}meer Deheveer ßeæe, Deheveer DeemLee, Dehevee mecehe&Ce
kesâke} Deheves DeejeOÙe jece kesâ Øeefle yeveeS jKevee
Ûeenles Les Fmeef}S GvneWves Dekeâyej kesâ yeg}ekes hej Yeer
ojyeej ceW peevee mkeerkeâej veneR efkeâÙee~ Ùes Deepe kesâ
meeefnlÙekeâejeW kesâ ef}S yeÌ[er meerKe nw pees heo-Øeefle…e ke
hegjmkeâej mecceeve kesâ ceesn ceW meòee mes vepeoerefkeâÙeeB yeÌ{eves
keâer pegiele ceW }ieeleej }ies jnles nQ~ Fmemes meeefnlÙekeâej
keâer efkeÕemeveerÙelee hej lees ØeMve G"les ner nQ, Gmekesâ
Éeje jÛee ieÙee meeefnlÙe Yeer mebMeÙe kesâ Iesjs ceW yevee
jnlee nw~ }sefkeâve meerkeâjer vee Deeves keâe keâejCe leg}meer
Deble ceW yeleeles nQ Deewj Ùener keâejCe leg}meer Deewj Dekeâyej
ceW Deme}er ceneye}er leÙe keâjlee nw~ kes keânles nQ-

‘Úesše yeÌ[s keâes veneR yeg}elee... yeÌ[e Úesšs keâes
yeg}elee nw~'12 Ùen yeele megvekeâj Dekeâyej yengle ›eâesefOele
nes peelee nw~ Ûetbefkeâ Gmes Deheves ef}S ceneye}er mecyeesOeve
yesno efØeÙe Lee, Fmeef}S Gmekesâ Denbkeâej keâes Ûeesš
hengbÛeleer nw~ }sefkeâve leg}meeroeme Deheveer yeele mhe<š
keâjles ngS keânles nQ efkeâ leve hej DeefOekeâej mes yeÌ[e ceve
hej DeefOekeâej neslee nw keäÙeeWefkeâ leve Skeâ efove meceehle nes
peelee nw~ efkeâvleg pees Skeâ yeej ceve ceW Debefkeâle nes peelee
nw kees meowke kesâ ef}S yevee jnlee nw~ leg}meer Dekeâyej kesâ
meeceves yengle meejer heesefLeÙeeB jKekeâj keânles nQ- ‘Deehekeâe
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veece Fefleneme ceW ncesMee kesâ ef}S ope& nes peeÙesiee~
Deehe Fefleneme ceW Decej nes peeÙeWies ceneye}er~'13

Ùes megvekeâj Dekeâyej ieesmkeeceer peer mes hetÚlee nw efkeâ
nce Fefleneme ceW jnWies lees efheâj legce keâneB jnesies? leg}meer
keânles nQ-‘kele&ceeve ceW jnWies ceneye}er kele&ceeve ceW...'14

Ùes Fme veeškeâ keâe meyemes yeÌ[e mebosMe nw peneB
leg}meer meeefnlÙe Deewj keâ}e kesâ ØeefleefveefOe kesâ ™he ceW
GheefmLele nQ Deewj Dekeâyej jepemeòee kesâ ØeefleefveefOe kesâ
™he ceW~ Skeâ meÛÛee meeefnlÙekeâej nj Skeâ meceÙe ceW
Øeemebefiekeâ yevee jnlee nw~ Ùen yeele Deepe kesâ meeefnlÙekeâejeW
keâes Yeer meerKeves keâer DeekeMÙekeâlee nw efkeâ Deiej kes
jepemeòeeDeeW kesâ Deeies veneR Pegkesâbies, }eskeâcebie} kesâ ef}S
meowke KeÌ[s jnWies lees jepemeòeeSB mkeÙeb Ûe}keâj Gvekesâ
Éej lekeâ DeeSbieer~ leg}meer kesâ meceÙe mes keâF& mee}eW yeeo
leg}meer keâer Úefke Yeejle keâer DeeÌpeeoer keâer }Ì[eF& kesâ
meyemes yeÌ[s veeÙekeâ ieeBOeer ceW osKeer ieF&~ ‘peevele leg}meeroeme'
veeškeâ ceW Skeâ mLeeve hej efkeot<ekeâ keânlee nw-

‘Deepekeâ} leg}meeroeme peer kesâ yeejs ceW meesÛeves
}ieles nQ ve, lees Gvekeâer peien ieeBOeer peer Ûe}s Deeles nQ~
ve peeves keäÙeeW?'15 Fme hej met$eOeej Gmekeâes pekeeye oslee
nw- ‘Dee mekeâles nQ keâYeer-keâYeer~ oesveeW ceW YeeF&oejer nw ve,
Fmeef}S~'16 ieeBOeer Yeejle keâer Deepeeoer kesâ meyemes yeÌ[s
veeÙekeâ nQ~ ieebOeer Deewj leg}meer ceW Yeeke keâer YeeF&oejer nw,
oesveeW Deheves mebkeâuheeW kesâ Øeefle Deef[ie nQ~ ieebOeer keâes
Deefnbmee hej Deštš efkeÕeeme nw, leg}meer keâes Deheveer jece
Yeefòeâ ceW DeieeOe ßeæe nw~ Fmekeâes cenpe mebÙeesie veneR
keân mekeâles nQ efkeâ Deheves Debeflece meceÙe ceW ieebOeer ves jece
keâe ner veece ef}Ùee~ keâneR ve keâneR ieebOeer Deheves }esieeW
keâes jece kesâ lehe, jece keâer veweflekeâlee Deewj jece kesâ lÙeeie
keâer meerKe osvee Ûeenles Les~ oesveeW keâer m$eer Âef<š Yeer keâneR
keâneR meceeve efoKeeF& osleer nw~ keâeMeer ceW peye jlveeke}er
leg}meer mes efce}ves Deeleer nQ lees peeles meceÙe leg}meer mes
hewj Útves keâer Dee%ee ceebieleer nQ~ efpeme hej leg}meer keânles
nQ- ‘cesje ceve DeYeer hetjer lejn meOee veneR Deewj legcnejs
mheMe& mes cesjer lehemÙee hej DeebÛe Yeer Dee mekeâleer nw~’17

otmejer Deesj peye ieeBOeer Deheves Deeßece ceW oes Øesce keâjves
kee}eW keâes osKe }sles nQ~ lees Ketye Kejer-Keesšer megveles ngS
keânles nQ- ‘Øesce keemevee kesâ De}ekee kegâÚ veneR nw Deewj
Deiej nw lees GmeceW lÙeeie Deewj DeeOÙeeeflcekeâlee efoKeeF&
osveer ÛeeefnS’18 Ùeeefve oesveeW ves Deheves peerkeve kesâ efkeâmeer
Skeâ #eCe ceW efm$eÙeeW mes efce}ves keâes Deheves cegKÙe keâeÙe&
ceW Yeškeâeke keâe keâejCe ceevee nw~ ieeBOeer keâer Fme Âef<š
keâer Dee}esÛevee keâer pee mekeâleer nw yeefukeâ keâer Yeer ieF&
nw~ Gvekeâer helveer keâmletjyee keânleer nQ- ‘Deiej cesjer yeele
ÚesÌ[ Yeer oes lees legceves nj Deewjle keâes og:Ke efoÙee nw...
meleeÙee nw, pees legcnejs keâjerye DeeF& nQ~’19 keâmletjyee
keâer Fmeer vemeernle keâe heefjCeece Lee efkeâ yeehet Gve oesveeW
ØesefceÙeeW keâes efce}ves keâer Fpee]pele osles nQ~

efve<keâ<e& kesâ ™he ceW Ùes keâne pee mekeâlee nw efkeâ
Deepe FkeäkeâermekeeR meoer ceW leg}meeroeme Gmemes keâneR DeefOekeâ
Øeemebefiekeâ nes ieS nQ efpeleves kes Deheves meceÙe ceW Les~
Deepe jepeveereflekeâ meeceeefpekeâ pees ØeMve nceejs meeceves
efkekeâje} ™he OeejCe keâjkesâ KeÌ[s nQ Gvekesâ Gòej leg}meeroeme
kesâ meeefnlÙe ceW Deemeeveer mes efce} peeles nQ~ leg}meer keâes
keCe& kÙekemLee keâe meceLe&keâ yeleeles ngS Gvekeâer Ketye
Dee}esÛevee keâer ieF& }sefkeâve kes keânles nQ- ‘keCee&ßece Oece&
keâes ceevelee ntB, hejbleg Øesce-Oece& keâes keCee&ßece Oece& mes
Thej ceevelee ntB~’20 leg}meer Øesce keâes meyemes GÛÛe Oece&
ceeveles nQ~ Gvekesâ ef}S jece keâe Yeòeâ nesvee efkeâmeer Yeer
GÛÛe peeefle ceW pevce }sves mes DeefOekeâ cenlkehetCe& nw~
‘Ùen Yeer mecePe }svee ÛeeefnS efkeâ leg}meer kesâ ÙeneB keCe&-
kÙekemLee keâe efve<esOe Yeer efce}lee nw~ DekeCe& Ùeefo jece
keâe Yeòeâ nes lees ken mekeCe& mes Ieškeâj veneR, ken DeYeòeâ
mekeCe& mes yeÌ{keâj nw~’21 Deepe kesâ meceÙe ceW leg}meer kesâ
Fmeer Øesce Oece& keâer mekee&efOekeâ DeekeMÙekeâlee nw~ leg}meer
Fve veeškeâeW ceW meeefnlÙe kesâ yeÌ[s hegjesOee, ceevekelee kesâ
Øenjer, Deheves efkeÕeeme kesâ Øeefle ÂÌ{ Øeefle%e, Deheves
DeejeOÙe kesâ Øeefle DeieeOe ßeæekeeve Yeòeâ kesâ ™he ceW
osKeves keâes efce}les nQ~ efveefMÛele leewj hej leg}meer keâe
kÙeefòeâlke Fmemes keâneR DeefOekeâ efkeješ nw~ leg}meer nceejs
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Fefleneme kesâ Ssmes cenlkehetCe& kÙeefòeâ nQ efpevemes neskeâj
nceejs kele&ceeve ke Yeefke<Ùe keâe jemlee peelee nw~
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leg}meeroeme kesâ jece
Deveg

MeesOeeLeer&-heerÊSÛeÊ[erÊ-efnvoer
(efnvoer efkeYeeie), ieg™ keâeMeer efkeÕeefkeÅee}Ùe,

le}keb[er meeyees, yebef"[e (hebpeeye)

MeesOe meejebMe :

jece keâekÙe hejbheje keâe ÙeÅeefhe Skeâ }byee Fefleneme nw, leLeeefhe Fme hejbheje kesâ kesâvõ efyevog nQ ieesmkeeceer
leg}meeroeme, pees efnvoer keâekÙeØekeâeMe kesâ peepkeuÙeceeve ve#e$e keâer YeeBefle meke&$e Dehevee ØekeâeMe hegbpe efkekeâesCe& keâj jns
nQ~ jecekeâekÙe hejbheje ceW Gvekesâ «ebLe ceer} keâe helLej efmeæ ngS nQ~ ‘jeceÛeefjleceeveme’ efnvot Oece&, mebmke=âefle,
DeeÛeej-efkeÛeej keâe ceeheob[ yeve ieÙee nw~ Ùen «ebLe efpelevee }eskeâefØeÙe ngDee nw, Gmekeâer keâesF& mecelee veneR nw~
GÛÛekeâesefš kesâ keâekÙelelke mes Ùegòeâ Fme «ebLe ceW ceeveke Oece& keâer DeÆgle kÙeeKÙee keâer ieF& nw~ jece keâekÙe hejbheje kesâ
ØecegKe keâefke nesves mes nce leg}meer keâes ner kesâvõ ceevekeâj jecekeâekÙe keâer efkeMes<eleeDeeW keâe efkekesÛeve keâjles nQ~ jecekeâekÙe
hejbheje keâes Deece peve meeceevÙe lekeâ hengBÛeeves ceW ieesmkeeceer leg}meeroeme peer keâe yengcetuÙe Ùeesieoeve nw~ ieesmkeeceer
leg}meeroeme peer keâe mebhetCe& meeefnlÙe Fmekeâe GoenjCe nw~ Fme jecekeâekÙe hejbheje kesâ ceeOÙece mes leg}meeroeme peer ves
Skeâ DeeoMe&keeoer meceepe keâer keâuhevee keâer nw~ efpemekeâer ieesmkeeceer leg}meeroeme peer kesâ meceÙe ceW yengle pe™jle Leer~
jecekeâekÙe hejbheje ceW ieesmkeeceer leg}meeroeme peer keâer ØeefleYee kesâ mece#e, meYeer keâefke heâerkesâ }ieles nQ~ leg}meeroeme peer
keâe mLeeve Flevee TBÛee nw efkeâ DevÙe keâefkeÙeeW keâe cenlke ieewCe nes peelee nw~

Yetefcekeâe :

leg}meeroeme ves Deheves peerkeve Deewj Deheves Ùegie kesâ
efke<eÙe ceW efnboer kesâ efkeâmeer Yeer ceOÙekeâe}erve keâefke mes
DeefOekeâ ef}Kee nw~ leg}meer jece kesâ meiegCe Yeòeâ Les,
}sefkeâve Gvekeâer Yeefòeâ ceW }eskeâesvcegKelee Leer~ kes jece kesâ
DevevÙe Yeòeâ Les~ jece ner Gvekeâer keâefkelee kesâ efke<eÙe nQ~
veevee keâekÙe-™heeW ceW GvneWves jece keâe ner iegCeieeve
efkeâÙee nw, efkeâbleg Gvekesâ jece hejceyeÇÿe nesles ngS Yeer cevegpe
nQ Deewj Deheves osMekeâe} kesâ DeeoMeeX mes efveefce&le nQ~
leg}meer kesâ jece yeÇÿe Yeer nQ Deewj ceeveke Yeer~ jeceÛeefjleceeveme
ceW Deveskeâ ceeefce&keâ DekemejeW hej leg}meer hee"keâ keâes
šeskeâkeâj meekeOeeve keâj osles nQ efkeâ jece }er}e keâj jns

nQ, FvnW meÛecegÛe ceveg<Ùe ve mecePe }svee~ keâejCe Ùen nw
efkeâ jece yeÇÿe nesles ngS Yeer Dekeleej «enCe keâjkesâ ceevekeer
}er}e ceW Øeke=òe nQ~

 kemlegle: ‘jeceÛeefjleceeveme’ kesâ ØeejbYe ceW ner leg}meer
ves keâewMe}hetke&keâ jece kesâ yeÇÿelke Deewj cevegpelke keâer men-
efmLeefle kesâ efke<eÙe ceW heeke&leer Éeje Mebkeâj mes ØeMve keâje
efoÙee nw Deewj jeceÛeefjleceeveme keâer hegjer keâLee Mebkeâj ves
heeke&leer keâes Fme Mebkeâe kesâ efvekeejCeeLe& megveeF& nw~

 leg}meer ves keeuceerefkeâ Deewj YekeYetefle kesâ jece keâes
hegve: Øeefleef…le veneR efkeâÙee~ GvneWves jeceÛeefjleceeveme ceW
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efpeme jece keâes efveefce&le efkeâÙee~ kes yeÇÿe nesles ngS Yeer
Ssefleneefmekeâ efmLeefleÙeeW kesâ DeeOeej hej kÙeefòeâ nQ~ kes
Deheej ceevekeerÙe keâ®Cee kee}s nQ, ‘iejerye efvekeepe’ nQ,
oefjõlee ™heer jekeCe keâe veeMe keâjves kee}s Deewj yeÌ[keeefive
mes Yeer YeÙebkeâj hesš keâer Deeie keâes yegPeeves kee}s nQ~
leg}meer kesâ jece, leg}meer kesâ kÙeefòeâiele mebIe<e& Deewj
Gvekesâ Ùegie keâer efke<ecelee kesâ Dee}eskeâ ceW ØekeâeefMele nQ~

ceneve jÛeveekeâejeW keâer jÛevee ceW keâesF&-ve-keâesF& Ébõ
neslee nw~ jÛevee Fme ÉbÉ keâes heešleer nw~ oeMe&efvekeâ
Oejele} hej leg}meer kesâ ÙeneB Ùen ÉbÉ jece kesâ yeÇÿelke
Deewj cevegpelke keâes }skeâj nw, efpemes heeke&leer kesâ ØeMve
Éeje Øemlegle efkeâÙee ieÙee nw }ewefkeâkeâ Oejele} hej Ùen
ÉbÉ ‘keâef}keâe}’ Deewj ‘jecejepÙe’ ceW nw~ leg}meer keâer
meYeer jÛeveeSB Fme ÉbÉ keâes efÛeef$ele keâjves Deewj GvnW
Meefcele keâjves keâe DeeÅeble ØeÙeeme nQ~

leg}meer ves keâef}Ùegie keâe keCe&ve efkeMes<e ™he mes
keâefkeleeke}er Deewj jeceÛeefjleceeveme kesâ Gòejkeâeb[ ceW efkeâÙee
nw~ oefjõlee, jesie, De%eeve, keâeceemeefòeâ Deeefo keâe ceeefce&keâ
keCe&ve efkeâÙee nw~ keâefkeleeke}er ceW ‘}bkeâe-onve’ kesâ Øemebie
ceW Deeie }ieves keâe keCe&ve efkeâÙee nw, ken DevÙe$e og}&Ye
nw~ ÛetBefkeâ leg}meer ves Deheves peerkeve ceW DeYeeke «emlelee
Deewj YetKe keâe DevegYeke efkeâÙee Lee, Fmeef}S kes }eskeâ ceW
kÙeehle oefjõlee keâe yengle leer›elee mes DevegYeke keâjles ngS
kÙeefLele ngS~ Fmeeref}S GvneWves jece keâes ‘iejerye-efvekeepe’
Deewj ‘hesš keâer Deeie keâes yegPeeves kee}e’ keâne nw~
Fmeeref}S GvneWves oefjõlee keâes peiele keâe meyemes heerÌ[eoeÙeeR
og:Ke keâne~

leg}meer keâer jÛeveeDeeW mes peneB Skeâ Deesj jeceYeefòeâ
MeeKee keâer DeYetlehetke& ßeerke=efæ ngF&, keneR otmejer Deesj
Ùen Yeer ngDee efkeâ jeceYeefòeâ-MeeKee kesâ meeefnlÙe ceW nesves
kee}s hejkeleer& keâefke Gvekesâ Deeies Oetefce} heÌ[ ieS~ Fme
Øekeâej leg}meer hejkeleer& meiegCe jece-Yeòeâ keâefkeÙeeW keâe
meeefnlÙewefleneefmekeâ cenòke DeefOekeâ nw, meeefneflÙekeâ cenòke
Dehes#eeke=âle keâce~

jece keâekÙe-hejbheje keâe mecyevOe kew<Ceke Oece& mes nw~
Ùen Oece& yeewefækeâ Oece& kesâ keâce&keâeC[ keâer Øeefleef›eâÙee -
mke™he GlheVe ngDee~ Fme Oece& ves Yeiekeeve keâer Yeefòeâ
keâe meneje ef}Ùee Deewj FmeceW Dekeleejkeeo keâer OeejCee
heveheves }ieer~

cenekeâefke leg}meeroeme ves Deheves keâekÙe ceW jece keâes
efke<Ceg keâe Dekeleej ceeveles ngS Gmekesâ meiegCe Skeb efveie&gCe
oesveeW ™heeW keâe Gu}sKe efkeâÙee nw~ Gvnesvebs keâne nw :

‘‘meesF& oMejLe megle Yeiele efnle, keâesme}heefle Yeiekeeve~’’

leg}meeroeme peer ves jece keâes Oece& keâe j#ekeâ Deewj
DeOece& keâe efkeveeMe keâjves kee}e ceevee nw~ Gvnesves jece
kesâ Ûeefj$e ceW meewvoÙe& Skeb Meefòeâ keâe mecevkeÙe Øemlegle
efkeâÙee nw~ GvneWves Deheves jece keâer DeejeOevee oemÙe Yeeke
mes keâer nw~ leg}meeroeme peer ves jece keâes meke&iegCe mecheVe
Skeb mkeÙeb keâes legÛÚ, oerve-nerve keâne nw~ GvneWves %eeve
Deewj Yeefòeâ ceW Yeso ve ceeveles ngS Yeer Yeefòeâ hej DeefOekeâ
ye} efoÙee nw~ Gvekeâe keâLeve nw :

‘‘meskekeâ meskÙe Yeeke efyeveg Yeke ve leefjÙe Dejieeefj~’’

‘‘leg}meeroeme keâe jece Skeâ Dee%eekeâejer heg$e, ieg®-
Yeòeâ, efMe<Ùe, meÛÛee efce$e, iejeryeeW kesâ Øeefle oÙee keâjves
kee}e, efkeÉeve Deewj Goej ùoÙe nw~ F&Õej ceW hetjer
DeemLee Deewj ceveg<Ùe keâe hetje mecceeve Ùes oesveeW Âef<šÙeeB
leg}meer ceW Skeâ-otmejs mes peg[er nw~’’

leg}meer kesâ jece meerlee Ùee }eiele mes nemÙe efkeveeso
veneR keâjles~ ‘jeceÛeefjle ceeveme’ kesâ Yeerlej jece Yejle,
}#ceCe, oMejLe Deewj jekeCe Ùes keâF& hee$e Ssmes nQ
efpevekesâ mkeYeeke Deewj ceeveefmekeâ Øeke=efle keâer efkeMes<elee
ieesmkeeceer peer ves keâF& DekemejeW hej ØeoefMe&le YeekeeW Deewj
DeekejCeeW keâer Skeâ™helee efoKeekeâj ØelÙe#e ‘jecejeceÛeefjle
ceeveme’ mes cenekeâekÙe keâe ØeOeeve hee$e nw, veeÙekeâ nw~
cegKÙe hee$e nesves kesâ keâejCe efYeVe efYeVe heefjefmLeefleÙeeW ceW
Gvekeâe peerkeve efoKeeÙee ieÙee nw~ Gvekeâer ceeveefmekeâ
efmLeefle keâes PekeâPeesjves kee}s... GYeejves kee}s keâF& Øemebie
Gvekesâ meeceves DeeÙes nw~ }#ceCe Yeer nj heefjefmLeefle ceW
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Gvekesâ meeLe jns, Dele: Gvekesâ mecyevOe ceW Yeer Ùener keâne
pee mekeâlee nw~ keâefke ves jece, }#ceCe kesâ Ûeefj$eeW keâe
efkeßeCe DeefOekeâe kÙeefhekeâlee kesâ meeLe hetCe& efkeâÙee nw~
Yejle kesâ Ûeefj$e keâe efÛe$eCe mebef#ehle nw, efkeâvleg efpelevee
Debefkeâle nw~ Glevee meye mes Gppeke}, efvece&} Deewj
efveoe&s<e nw~ efpeme heefjefmLeefle ceW Yejle keâe efÛe$eCe ngDee
nw~Gmemes yeÌ{keâj Meer} keâer keâmeewšer Deewj keäÙee nes
mekeâleer nw?

 keerjlee kesâ meeLe-meeLe Oeerjlee, iebYeerjlee Deewj
keâesce}lee jece keâe iegCe nw~ Ùener Gvekeâe ‘Ûe}lÙe’ nw
yeeuÙeekemLee ceW efpeme ØemeVelee kesâ meeLe jece Deewj
}#ceCe ves hej ÚesÌ[e Deewj efkeÕeeefce$e yeenj jnkeâj
Dem$e efMe#ee Øeehle keâer leLee efkeâ}keâejer efkekeâš je#emeeW
kesâ meeLe Dehevee ye} DeepeceeÙee ~Ùen Gvekesâ Gu}emehetCe&
meenme keâe metÛekeâ nw efpemes ‘Glmeen’ keânles nw~ yeeuÙe
Deoòkee ceW ner GvneWves efkekeâš Øekeeme efkeâÙes Les~

Ûeewon ke<e& keve ceW jnkeâj Deveskeâ keâ<šeW keâe meecevee
keâjles ngS, peiele keâes #egyOe keâjves kee}s MegYekeâCe& Deewj
jekeCe pewmes je#emeer keâes ceeje~

‘ceeveme’ kesâ Éeje nce jece Deewj }#ceCe pewmes oes
DeefÉleerÙe keerjeW keâes he=Lkeer hej heeles nw~ keerjlee keâer Âef<š
mes osKeW lees nce Fve oes hee$eeW ceW keâesF& Yeso veneR keâj
mekeâles~ hej meerlee mkeÙebkej Øemebie ceW oesveeW YeeFÙeeW kesâ
mkeYeeke ceW keâeheâer heâke&â efoKeeÙeer oslee nw~ pees Deble lekeâ
efoKeeÙeer oslee nw~ jece keâer pees keerjlee Deewj iebYeerjlee nce
hejMegjece kesâ meeLe mebkeeo keâjves ceW osKeles nQ, ken
yejeyej Deeies Deeves kee}s ØemebieeW ceW Yeer osKeles nw~ Flevee
lees nce keân mekeâles nw efkeâ jece keâe mkeYeeke iebYeerj Lee
leLee }#ceCe keâe G«e~

 DekeOe keeefmeÙeeW keâes }skeâj Yejle keâes efÛe$ekeâtš keâer
Deesj Deeles osKekeâj }#ceCe keâer lÙeesjer ÛeÌ{ peeleer nw~
hej jece kesâ ceve ceW Yejle kesâ Øeefle efkeâmeer Yeer Øekeâej keâe
mebosn veneR neslee~ Deheveer megMeer}lee kesâ ye} mes GvnW
Gmekeâer megMeer}lee hej hetje efkeÕeeme nw~ peye jece-

}#ceCe keâes efkeoe keâj DeÙeesOÙee }ewšves }ieles nw leye
jeceÛevõ peer DelÙeble Øesce Yeje mebosMe efhelee mes keânves
keâes keânles nw, efpemeceW keâneR Yeer Goemeervelee keâe }sme
veneR nw~ kes meejLeer mes keânles nQ :

‘‘meye efkeefOe meesF keâjle cegKe ve heeÙe efheleg meesÛe nceejs’’

Gvekeâe Ùen keânvee }#ceCe keâes DeÛÚe veneR }iee~
efpeme efve…gj efhelee ves m$eer kesâ ienves ceW Deekeâj kevekeeme
efoÙee, Gmes Yeòee meesÛe keäÙee nesiee? efhelee kesâ kÙekenej
keâer keâ"esjlee kesâ meeceves }#ceCe keâe OÙeeve jece kesâ
keÛeve hee}ve Deewj heefjkeMelee keâer Deesj ve ieÙee, Gvekeâer
ke=efòe Fleveer Oeerj Deewj mebÙele vener Leer~ peye kes efhelee kesâ
Øeefle kegâÚ keâ"esj keÛeve keânves }ies, leye jece ves GvnW
jeskeâe Deewj meejCeer mes yengle efkeveleer keâer efkeâ cece keâer Ùes
yeeles efhelee mes ve keânvee~

‘DeÙeesOÙee keâeb[’ ceW keâefke ves jece keâer efmLele
Øe%elee keâe keâ}elcekeâ efÛe$eCe efkeâÙee nw~ jece keâe ØeMeeble-
ienve jepÙeeefYe<eskeâ kesâ meceeÛeej mes ØemeVe veneR ngDee,
kevekeeme kesâ meceeÛeej mes ceef}ve veneR ngDee (megKe Deewj
og:Ke kesâ Ûejce #eCeeW ceW Skeâjmelee DeLekee mecejmelee ner
efmLeleØe%elee nw~

jece keveieceve-Øemebie ceW jece keâer cenòecelee DeLekee
heg®<eesòecelee ØeMeele cenve mke™he Øeehle keâjleer nw..
Gòevee DevÙe$e keâneR veneR~ efhele=Yeefòeâ kesâ Fefleneme ceW
jece keâe GòLeeve ßekeCe kegâceej Ùee Yeer<ce kesâ meeLe-meeLe
meke&ßes… nw~ Ùeneb hej kes Skeâ meÛÛes Dee%eekeâejer heg$e kesâ
™he ceW meeceves Deeles nw~

efve<keâ<e& :

 Fme Øekeâej F&Õej ceW hetjer DeemLee Deewj ceveg<Ùe keâe
hetje mecceeve Ùes oesveeW Âef<šÙeeB leg}meer ceW Skeâ-otmejs mes
peg[er nw~ leg}meeroeme leve, ceve, peerkeve, meYeer Âef<šÙeeW
mes jececeÙe nw~ jece keâe Ûeefjle Deewj Ûeefj$e Flevee
DeefOekeâe ceneve Deewj efkeMeo nw efkeâ Gvemes mecyevÉ
keâLeevekeâ «enCe keâj keâesF& Yeer keâefke cenekeâekÙe Ùee
cegòeâkeâ keâekÙe keâer me=ef<š keâj [e}lee nw~
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meboYe& megÛeer :

1. ceOÙekeâe}erve efnvoer keâefkelee, meb. jesefnle GheeOÙeeÙe Deewj
[e@. nmecegKe yeejesš, he=Ê-33

2. leg}meer ceeveme meboYe&, mebÊ [e@Ê jecemke™he DeeÙe&
he=Ê-809

3. leg}meeroeme, jeceÛeefjle ceeveme, he=Ê-1021

4. ieesmkeeceer leg}meeroeme, DeeÊ jeceÛevõ Megkeä}, he=Ê-63

5 osÊ leg}meeroeme, jeceÛeefjle ceeveme, he=Ê-453

6. osÊ leg}meeroeme, jeceÛeefjle ceeveme, he=Ê-754

7. leg}meeroeme, jeceÛeefjle ceeveme he=Ê-2341

8 leg}meer meeefnlÙe kesâ mekee&sòece DebMe [e@Ê jeceØemeeo efceße
he=Ê-38

9 jeceÛeefjle ceeveme, he=Ê-3421
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Abstract :

Tulsidas the eminent poet, philosopher, preacher, and reformer worshiped lord
Ramchandraji and was considered the biggest bhakt of Shri Ram. He has composed a
lot of poems on lord Ram and the most popular amongst them is the ‘Ramcharitmanas.’

As an incarnation of God himself in the embodiment of a commoner. Tulsidas as
a Sagun bhakti poet was a total Ram bhakt, who gave a different and unique aspect to
his Ram Bhakti by making people followers of lord Ram, through his Epic book
‘Ramcharitmanas’. He shows how lord Ram is an ideal, ‘Maryada purshottam’ {most
dignified} human being on this earth. Ram according to Tulsidas was the hero of the
common people who always kept the interest of common people as his priority before
his own interests. During the Bhakti period there were many social problems prevailing
in the society eg; caste - discrimination, inequality, poverty, religion related problems,
and to find solutions, many reformers were trying hard to bring end to these problems.

Tulsidas took shelter in Ram Bhakti and guided the society to keep praying and
recite the magical Word ‘Ram’. In Ram bhakti according to him can help swim the
deepest and widest ocean of problems effortlessly when the name of ‘Ram’is recited.

This research paper will be showing different aspects of Tulsidas’s Ram through
examples given in his Epic book ‘Ramcharitmanas’.

Key Words :

Ramcharitmanas, Maryada Purshottam, Sharnagat bhav, Sarvahitkaari,
parhitkaari sacrifice, Saviour, Ramkathaa, Icon, RamRaj.

Introduction :

Tulsidas was an esteemed spiritual poet
and philosopher, who had a great intellec-
tual ability to transform the people’s thought
process by creating a great epic named
‘Ramcharitmanas’ in a common easy
language, so that it could be understood

by all. Ramcharitmanas is the most holy
and pious book in hindu religion. Tulsidas
’s another epic sricpture ‘Hanuman Chalisa’
became the most powerful and popular
granth among different streams of commu-
nity. The essence of Ram bhakti which
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Tulsidas instilled in people was of a very
Ideal ‘Maryada Purshottam’ man who in
every aspect is a hero personified. In his
book ‘Ramcharitmanas’ Tulsidas has
addressed lord Ram with many different
names such as Sita pati, Raghuvaran, Par
brahma, Sacchidanand etc.

Through description of different roles
of Ram in ‘Ramcharitmanas’, Tulsidas
teaches people the Art of how to do Bhakti
of Sri Ram and lead a peaceful long life
full of devotion towards lord Ram.

Tulsidas’s life :

Born in chitrakoot, he had some sad
incidences related to his birth. He had
proper 32 teeth at the time of birth, and
unlike all infants he didn’t cry, he
pronounced the word ‘Ram’.

That’s the reason he got his name as
‘Rambola.’

Spiritually Tulsidas was very much
into Ram bhakti due to knowledge given
by his guru Shri Narhari, who once told him
the story of ‘Maryada Purshottam Ram.’

After this, he stayed in kashi and
studied holy hindu mythological books for
15yrs.

And then he was now known as
Tulsidas.

Tulsidas would not have been
Tulsidas, but due to an incident which
happened after his marriage.

He was very much fond of his wife
and once when his wife was at her
maternal home, Tulsidas could not bear
the separation, so he rushed to meet her
and climbed her room from the window
thinking a snake as a rope.

This was a very shocking experience
for his wife and she outrageously conde-

mned his actions and told him, that it was
a mere disgrace to see his interest in a
perishable body and rather, if he could
have had, just half of the devotion in the
bhakti of Ram, he could have achieved
god’s love and divinity. This incident made
Tulsidas understand his mistake and he
turned his journey towards Ram Bhakti.

Tulsidas travelled to Varanasi and other
different places preaching about leading
a life with simplicity, without the discrimi-
nations of caste and creed, family values,
self-sacrifices etc., which were the main
qualities of lord Ram. So with the help of
doing plays based on his book ‘Ramcharit-
manas ’Tulsidas could connect with people
and guide people towards the right path
of bhakti and connect to lord Ram knowing
Lord Ram and exploring more about his
qualities, his traits made Tulsidas’s bhakti
very deep.

Characteristics of Tulsidas’s Ram :

1. Tulsidas’s believed that bhagwaan Ram
was for being followed or imitated.
According to Tulsidas, simply just
studying about him and not getting
influenced will not help. The traits
described about Bhagwan Ram were
how he could sacrifice all his assests
for the betterment and peace of the
people his kingdom and the welfare
of his family.

“Tulsi mamta ram so,samta sab sansaar”

 “Raag na rosh,na dosh dukh,das

bhaye bhav par .”

2. Simply devote your mind and body
towards lord Ram and recite and jaap
his name, this will lead oneself towards
the bhakti of bhagwaan Ram .and
further help attain Moksha or salvation
from these worldly affairs. While one



234
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

may do lots of sacrifices, tap or yoga
meditation, will not help at all. Just
when a person may surrender in the
presence of Lord Ram and do good
deeds for all, is what will give ultimate
peace.

“Ram naam avlamb binu parmarath

ki aas, barsad barid bond gahi chahat

chadhan akas.”

3 Tulsidas’s Ram was is single personal
deity whom he worshipped with utmost
dedication.

With strong beliefs of such great
quality traits about lord Ram are eg.
Like elegance, kindness, treating every
one as the same, very wise and just,
make him a sincere disciple of lord
Ram.

“Ram bharoso ram bal, ram naam

biswaas”

Sumirat subh mangal kusal,mangat

tulsidas”

4. Tulsidas’s Ram was his Icon. There
have been so many incarnations of
lord Vishnu, but out of all of the gods,
Ram had been Tulsidas’s super God.
It’s mentioned in some story where
Tulsidas visits a Krishna temple and
gets mesmerised by the beauty of lord
Krishna, but he still says that he would
only offer his pranaam to lord Krishna,
if lord Krishna comes in the disguise
of lord Ram with a bow and arrow,
and Shri krishna had to do so.

“Jaki rahi bhavna jaise,prabhu murti

dekhi tinh Taisi”

5. Tulsidas surrendered himself to Shri
Ram with Dasa bhav of dedication,
which he got inspired by seeing the
bhakti bhav of Hanumanji towards
lord Ram. While doing his own bhakti

towards Ramji and spreading his
glory he would surrender himself with
Daas bhav to Sri Ram expressing his
Sharnagat bhav, self-surrendering
bhav which is omnipresent in the entire
Ramcharitmanas.

The ‘Ramcharitmanas’ is an ultimate
book which has the prime message of
surrendering in the bhakti of lord Ram
and then God will himself see your
welfare.

“Tulsi sab chal chadike, keejai ram

saneha, anter pati son hai kaha,

jin dekhi sab deh”

6. Lord Ram is Tulsidas’s Hero who takes
in his stride the qualities of humanity,
vinay to a larger level. Tulsidasji in
his book ‘Vinay Patrika’ sends his
humble requests lord Ram to save him
from the six passions and nine vices.
Tulsidas is so mesmerised by heroic
and dharmic strengths of Shri Ram
that he is confident that taking Ram’s
name is more powerful than Lord
himself and would help Tulsidas
overcome his all his weaknesses of
senses.

This is what Tulsidas has preached
that taking the name of lord Ram itself
can save you from getting distracted.

“Ram naam per naam tein ,preeti
pratiti bharos,so tulsi sumirat sakal
,sagun sumangal kos .”

7. Tulsidas portrays his Shri Ram not
as a ‘Super Human being’ in his
‘Ramcharitmanas’. While explaining
the concept he believes that Ram
chandraji should be an ideal human
example set for common people to
follow, not worship him. Lord Ram
is an epitome of an ideal ‘Maryada
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Purshottam’ who can inspire and
motivate people to become like him
and elevate oneself from the petty
feelings of jealousy, anger, greed etc.

“Kaam krodh mad lobh sab nath

narak ke panth, sab parihari

bhajahun bhajahin jehi sant”

8. According to Tulsidas, Lord Ram is
a Saviour who came in the medival
times, when commoners were strugg-
ling for human rights, social injustices
etc.and many such social problems.

Tulsidas presented Lord Ram as an
alternate super power who could save

people, listen to their problems and
solve their problems.

For social reform Tulsidas presented
Ramleela, Ramkatha and also sung
the Ramcharitmanas amongst people
orally promoting traditions and to

make Lord Ram and his life popular
amongst common folks.

“Tulsi saathi vipati ke, vidya, vinay,

vivek, sahas, sukrit, susatya-vrat, ram

bharoso ek”

9. Tulsidas explains the arrival of
Ramchandraji, was for the upliftment
for the status of the community based
customs and ritulas. Tulsidas ji writes
in his Ramcharitmanas about how lord
Ram was able to sacrifice his entire

kingdom, his family everything in
seconds and leave for exile, without
any greed for worldly possessions, to
keep the respect for his father’s one
promise. These qualities of Shri Ram,
being such an obidient child, respect
for parents, keeping the prestige of his
parents, are seen as an example for
all humans.

Tulsi”s Ram was an ideal son ,a
loving brother and a great husband
who fought a huge battle with Ravana
to bring his wife Sita back from lanka.

“Raghukul reeti sada chali aayi,

praan jaye per vachan na jaaye”

10. Tulsidas’s Ram was the most loving

and caring human being in the Era.

He could meet all people with great
compassion and affection. Tulsi’s Sri

Ram cared most for the welfare of the

society. Qualities such as humbleness
and humility are the main traits in lord

Ram ,which Tulsi described as

‘Vinaywaan’ in one word for his

worshippers.

The tradition of welcoming each other

by saying ‘Ram Ram’is what got

popular and was instilled by Tulsidas.

“Jo nar ram nam le ,sankat sab mit

jaaye,sita ke priya raam hain,bhav se

mukti dilaye”

11. The great poet Tulsidas describes his

Ram Bhakti with two words: ‘Sarva-

hitkaari’ and ‘Parhitkaari’. Lord Ram

had in mind the collective welfare of

the entire world and he kept his

personal interests aside.

“ Parhit saris dharam nahin bhai ,par

peeda sam nahin Adhmai”

12. Tulsidas’s love and devotion for lord

Ram was such deep that he describes

that in all worldly affairs he under-
stood the involvement of lord Ram

and also his strong faith was that Lord

Ram was involved in all worldly

matters . He further explains that lord

Ram’s leela is magical and only God

knows about his actions.
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“Siya Ram mein Sab jag jaani,karaun

pranaam jori jug jaan”

13. In ‘Ramcharitmanas’ Tulsidas has
emphasised on the coordination of
Action with thoughts .

According to Tulsidas karma done
without any concrete purpose or aim
is considered useless and waste .Ideal
situation is when one’s life is lead
with some purpose or aim, and the
perfection is when one can keep a
balance of both .Bhakti should at least
have some motive behind and then
only progress is achieved and know-
ledge is attained finally .

Any karma done without knowing
whether its good or bad , is a sheer
disaster and can lead to failure.
Tulsidas had shown to people through
his preaching, that Lord Ram’s all
actions had a rational understanding
and knowledge and a solid purpose
behind his actions. Hence he got
successful in bringing Maa Sita ,his
wife back from Ravana .

“Shruti sammat hari bhakti path

sanjut birati bibek,

 “Tehi na chalehin nar moh bus

kalpahin panth anek”

14. Tulsidas’s Ram was the Founder of
‘RamRaj’ poet Tulsidas had seen the
struggling phase in which the indian
society was facing deep struggle,
discriminations, disparity, problems
of religion and caste discriminations.
Teachings of tulsidas about bhakti,
and devotion towards lord Ram to
common people was most importantly
done .Lord Ram ,according to tulsidas
was very caring for poor and week in
the society. A concept of ‘RamRaj’

was conceptualised amongst common
people, in which people were given
the assurance of no discrimination
between the rich and the poor, no
discriminations and one religion of
equality will be followed. A dream of
the best Era of life was shown and
followed. In RamRaj no one was sad
and poor, everyone was treated equal
and lived happily.

‘Ram naam rati ram gati,ram naam

biswas,

Sumiran subh mangal kusal,duhun

disi tulsidas’

Conclusion :

The transition journey of a very simple
family man named ‘Rambola ’turning into
Tulsidas, a philosopher, a poet and most

importantly an adherent devotee of Lord
Ram says, how he evolved with his on

wisdom and finally gained knowledge
with purpose of attaining the true love for

Ram bhakti .This shows the maturity and
soul realisations in Tulsidas as a philoso-
pher, a preacher. Tulsidas beautifully

articulated the essence of Ram bhakti
amongst common people and lord Ram

as the ‘Lok Nayak’ or the super Hero, who
took care for the people’s welfare.

Tulsidas took protection under Ram
Bhakti, for himself and for the entire
society which was struggling with social

issues and he instilled in the minds of
common people that the only way to end

their miseries is to take Ram Naam , do
Ram Jap .

He taught the people how to live their
lives in peace and harmony .

“Mangal karni kali mal harni ,tulsi

katha Raghunath ki”
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DeÙeesOÙee Deewj ieesmkeeceer leg}meeroeme
ØeesÊ ([e@Ê) ceervee efmebn Devegjeie kecee&
MeesOe efveo&sMekeâ MeesOeeLeer&
(HOD, mebieerle efkeYeeie, heerÊ peerÊ keâe@}spe, ieeÌpeerhegj) (mebieerle efkeYeeie, heerÊ peerÊ keâe@}spe, ieeÌpeerhegj)

meejebMe :

ieesmkeeceer leg}meeroeme Deewj DeÙeesOÙee veiejer keâe mebyebOe DelÙeble ienje Deewj cenlkehetCe& nw~ leg}meeroeme peer keâer
Yeefòeâ Deewj Gvekesâ meeefnlÙe ceW DeÙeesOÙee keâe efkeMes<e cenlke nw, keäÙeeWefkeâ DeÙeesOÙee Yeiekeeve jece keâer pevceYetefce Deewj
Gvekesâ DeeoMe& Meemeve jecejepÙe keâe kesâbõ Lee~ leg}meeroeme ves Deheves Øeefmeæ cenekeâekÙe jeceÛeefjleceeveme ceW Yeiekeeve
jece kesâ Ûeefj$e Deewj Gvekesâ peerkeve keâe efkemleej mes keCe&ve efkeâÙee Deewj Fme hetjs «ebLe ceW DeÙeesOÙee keâe Yeekeveelcekeâ Deewj
DeeOÙeeeflcekeâ meboYe& yeej-yeej Deelee nw~ DeÙeesOÙee leg}meeroeme kesâ ef}S kesâke} Skeâ Ssefleneefmekeâ veiejer veneR Leer,
yeefukeâ Ùen Gvekesâ keâekÙe mebmeej keâe Yeer Skeâ cenlkehetCe& efnmmee Leer~ GvneWves Deheves }sKeve mes DeÙeesOÙee keâes Skeâ
heefke$e Yetefce kesâ ™he ceW hegve: Øeefleef…le efkeâÙee, peneB Oece&, DeeoMe& Deewj meceeefpekeâ vÙeeÙe kesâ efmeæebleeW keâer mLeehevee
nesleer nw~ Gvekeâer jÛeveeSB pewmes jeceÛeefjleceeveme Deewj efkeveÙe heef$ekeâe ceW DeÙeesOÙee veiejer keâes DeeoMe& jepÙe kesâ ™he
ceW oMee&Ùee ieÙee nw, peneB Yeiekeeve jece keâe Meemeve Oece&, keâ®Cee Deewj vÙeeÙe hej DeeOeeefjle Lee~

leg}meeroeme keâe peerkevekeâe} cegie} Meemeve kesâ oewjeve Lee, Deewj Gme meceÙe meceepe ceW Oeeefce&keâ Deewj
meebmke=âeflekeâ GLe}-hegLe} nes jner Leer~ Fme efmLeefle ceW GvneWves jeceÛeefjleceeveme kesâ ceeOÙece mes }esieeW kesâ ceve ceW
Yeiekeeve jece kesâ DeeoMeeX Deewj Gvekesâ Oece&jepÙe keâer cenòee keâes hegvemLee&efhele keâjves keâe ØeÙeeme efkeâÙee~ DeÙeesOÙee
veiejer leg}meeroeme keâer Fme keâekÙe meeOevee keâe cenlkehetCe& kesâbõ Leer~ Yeiekeeve jece kesâ DeeoMeeX Deewj DeÙeesOÙee kesâ
cenlke keâes peveceeveme lekeâ hengBÛeeves kesâ ef}S leg}meeroeme ves mej} DekeOeer Yee<ee keâe ØeÙeesie efkeâÙee, efpememes Ùen «ebLe
peve-peve lekeâ hengBÛe mekeâe~

ØecegKe Meyo :

ieesmkeeceer peer, DeÙeesOÙee, cenekeâekÙe jeceÛeefjleceeveme, Yeiekeeve jece, DeeOÙeeeflcekeâ ØeYeeke~

DeÙeesOÙee ßeerjece keâer pevcemLe}er nesves kesâ keâejCe
Skeâ leerLe&mLe} lees nw ner meeLe ner JeneB keâer efkeefMe<š
kew<Ceke hejcheje Skeb jeceevegjeieer }eskeâ hejcheje Yeer DelÙeble
cenlkehetCe& nw~ ‘DeÙeesOÙee veiej kesâ veece Skeb heefjÛeÙe hej
Ùeefo efkeÛeej keâjW lees DeÙeesOÙee keâe veecekeâjCe mebmke=âle
Meyo ‘DeÙegæ’ mes ngDee nw~ he©ehegjeCe kesâ DeOÙeeÙe 12 ceW
DeÙeesOÙee Meyo keâer kÙeeKÙee Fme Øekeâej keâer ieF& nw:

‘veefnÙeesõgce MeekeäÙe mee DeÙeesOÙee’

efpemekeâe DeLe& neslee nw ve Ùegæ (Ùeele = veÙeesOÙee
DeLee&le DeÙeesOÙee) Fmekeâe leelheÙe& Ùen ngDee efkeâ peneB
Ùegæ ve efkeâÙee pee mekesâ, Gmes DeÙeesOÙee keânles nQ~’1

DeÙeesOÙee Gòej ØeosMe kesâ heâwÌpeeyeeo efÌpe}s keâe Skeâ
ØecegKe veiej nw peneB ceÙee&oe heg®<eesòece Yeiekeeve ßeerjece
peer ves pevce ef}Ùee, FmeceW keâesF& mebosn veneR nw efkeâ Ùen
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DeeOÙeeeflcekeâ veiejer nw peneB Deheves osMe mes ner veneR
kejve efkeosMeeW mes Yeer heÙe&škeâ Deekeâj DeÙeesOÙee keâer Fme
ØeeÛeervelee Skeb YekÙelee keâes efvenejles nQ~ Ùen heefke$e mejÙet
veoer kesâ leš hej yemee ngDee nw Deewj keâF& MeleeefyoÙeeW mes
metÙe&kebMeer jepeeDeeW (jIegkebMeer) keâer jepeOeeveer jne nw,
efpemekesâ mevoYe& nceejs hegjeCeeW, mebmke=âle meeefnlÙekeâejeW
Skeb FeflenemekeâejeW kesâ «ebLeeW ceW efkemleej mes Øeehle nesles nQ~
Fmeer Øekeâej kesâ Skeâ ceneve keâekÙe jÛeveekeâej ieesmkeeceer
leg}meeroeme keâe pevce 16keeR Meleeyoer (mecYeeefkele) ceW
ngDee pe®efkeâ YeejleerÙe Yeefòeâ keâekÙe kesâ ceneve meble-keâefke
Les, pees cegKÙe ™he mes Deheveer Decej ke=âefle jeceÛeefjleceeveme
kesâ ef}S Øeefmeæ nQ~

leg}meeroeme peer keâer jÛevee jeceÛeefjleceeveme YeejleerÙe
meceepe hej ienje ØeYeeke ÚesÌ[ves kee}er jÛevee nw Deewj
Gvekeâe Yeefòeâ ceeie& jeceYeefòeâ hej DeeOeeefjle Lee~ Gvekeâe
ceevevee Lee efkeâ Yeiekeeve jece hetCe& heg®<eesòece nQ Deewj
Gvekesâ DeeoMeeX hej Ûe}keâj ceeveke peerkeve keâes meeLe&keâ
efkeâÙee pee mekeâlee nw~ jece kesâ Øeefle Gvekeâer Yeefòeâ Deewj
DeÙeesOÙee kesâ cenlke keâes peveceeveme ceW hegve: peeie=le keâjves
kesâ ef}S GvneWves DekeOeer pewmeer mej} Yee<ee keâe ØeÙeesie
efkeâÙee, leeefkeâ Ùen ceneve keâekÙe «eeceerCeeW Deewj Deece
pevelee lekeâ hengBÛe mekesâ~ leg}meeroeme peer keâer Yeefòeâ
Yeekevee ves hetjs osMe ceW Yeefòeâ Deeboes}ve keâes Skeâ veF&
efoMee oer Deewj meceepe ceW Oeeefce&keâ Deewj veweflekeâ cetuÙeeW
keâes hegve: mLeeefhele keâjves keâe ØeÙeeme efkeâÙee~ Gvekesâ keâekÙe
ceW peneB Yeiekeeve jece keâer ceefncee keâe keCe&ve nw, keneR peerkeve
keâer kÙeekeneefjkeâ mecemÙeeDeeW kesâ meceeOeeve Yeer efce}les
nQ~ leg}meeroeme peer Gvekeâer mej} Deewj ceOegj Yee<ee ves
GvnW peve-peve keâe efØeÙe yevee efoÙee~ Gvekeâer jÛeveeDeeW
ceW Yeiekeeve jece kesâ DeeoMeeX kesâ meeLe-meeLe meeceeefpekeâ,
Oeeefce&keâ Deewj veweflekeâ cetuÙeeW keâe meceekesMe osKeves keâes
efce}lee nw~ Gvekeâer jÛeveeDeeW ceW mebmkeâej, ceÙee&oe Deewj
Oece& keâer yeeleeW keâe efkeMes<e ™he mes Gu}sKe efce}lee nw~

Oece& mes hejs ceeveke ceefmle<keâ Skeb ùoÙe keâe ken
Yeeke pees mkeÙeb keâes Yet}keâj F&Õej kesâ Deveble ™he kesâ
hejce Deevebo keâer DevegYetefle keâjs Skeb Deheveer DeemLee ke

ßeæe kesâ Øeefle mechetCe& vÙeesÚekej keâjves keâer Yeekevee keâes
pevce os, DeeOÙeelce keâe ™he neslee nw, efheâj DeÙeesOÙee
lees ken heekeve Yetefce nw efpemekesâ keâCe-keâCe ceW jece
efvekeeme keâjles nQ Deewj Ssmeer heekeve veiejer nw efpemekesâ
ùoÙe ceW jece efvekeeme keâjles nQ~ DeÙeesOÙee keâer DeeOÙeeeflcekeâ
he=…Yetefce hej Ùeefo nce efÛebleve keâjles nQ lees meke&ØeLece
jIegkebMe efMejesceefCe Yeiekeeve ßeerjece Skeb Gvekeâe mecemle
heefjkeej, jece kesâ DevevÙe Yeòeâ hekeveheg$e nvegceeve, cenejepee
jece kesâ ieg® keefMe…, DeÙeesOÙee kesâ efkeâveejeW ceW Øekeeefnle
nesves kee}er heefke$e veoer mejÙet, DeÙeesOÙee ceW efmLele efkeefYeVe
cebefoj Skeb hejchejeiele heefke$e mLeeve, JeneB keâer DeeOÙeeeflcekeâ
jbie ceW jbieer Meem$eerÙe Skeb }eskeâ mebieerle hejcheje, DeÙeesOÙee
kesâ efkeefYeVe jerefle-efjkeepe Skeb meebmke=âeflekeâ OejesnjW Deeefo
meYeer Yeiekeeve ßeerjece Skeb Gvekesâ DeeOÙeeeflcekeâ mke®he
keâes mhe<š keâjleer nQ~ Yeòeâ Deewj Yeefòeâ keâer hejekeâe…e kesâ
mke®he jece Deewj Gvekesâ kebMe kesâ DeeOÙeeeflcekeâ mke®he kesâ
cenelcÙe keâe keCe&ve keâjles ngS ßeerjeceÛeefjleceeveme ceW
leg}meeroeme peer ves Fme Øekeâej ef}Kee nw :

‘meye peevele ØeYeg ØeYeglee meesF&~ leoefhe keâns efyeveg
jne ve keâesF&~~

leneb yeso Deme keâejve jeKee~ Yepeve ØeYeeG
YeeBefle yeng Yee<ee~~

ÙeÅeefhe ØeYeg ßeerjeceÛevõ peer keâer ØeYeglee keâes meye
Ssmeer (DekeâLeveerÙe) ner peeveles nQ leLeeefhe keâns efyevee
keâesF& veneR jne~ FmeceW keso ves Ssmee keâejCe yeleeÙee nw
efkeâ Yepeve keâe ØeYeeke yengle lejn mes keâne ieÙee nw~
(Yeiekeeved keâer ceefncee keâe hetje keCe&ve lees keâesF& keâj veneR
mekeâlee, hejvleg efpememes efpelevee yeve heÌ[s Glevee Yeiekeeve
keâe iegCeieeve keâjvee ÛeeefnS keäÙeeWefkeâ Yeiekeeve kesâ iegCeieeve
®heer Yepeve keâe ØeYeeke yengle ner DeveesKee nw, Gmekeâe
veevee Øekeâej mes Meem$eeW ceW keCe&ve nw~ LeesÌ[e mee Yeer
Yeiekeeve keâe Yepeve ceveg<Ùe keâes menpe ner Yekemeeiej mes
leej oslee nw)’2

‘jece Oeeceoe hegjer megnekeefve~ }eskeâ mecemle
efyeefole Deefle heekeefve~~

Ûeeefj Keeefve peie peerke Deheeje~ DekeOe lepes leveg
veefnb mebmeeje~~
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Ùen MeesYeeÙeceeve DeÙeesOÙeehegjer ßeerjeceÛevõ peer kesâ
hejce Oeece keâer osves kee}er nw, meye }eskeâeW ceW Øeefmeæ nw
Deewj DelÙeble heefke$e nw~ peiele ceW (DeC[pe, mkesope,
GefÆppe Deewj pejeÙegpe, Ûeej Keeefve (Øekeâej) kesâ Devevle
peerke nQ, Fveces mes pees keâesF& Yeer DeÙeesOÙee peer ceW Mejerj
ÚesÌ[les nQ kes efheâj mebmeej ceW veneR Deeles, pevce-ce=lÙeg kesâ
Ûekeäkeâj mes Útškeâj Yeiekeeve kesâ hejce Oeece ceW efvekeeme
keâjles nQ)~’3

jece Deewj Gvekesâ hejce Yeòeâ Skeb %eeefveÙeeW ceW De«eieCÙe
hekeveheg$e nvegceeve keâer Yeefòeâ keâe ceefnceeceb[ve mebmeej ceW
keâewve veneR peevelee, Yeiekeeve jece kesâ Øeefle DevevÙe Øesce
Skeb Yeefòeâ Yeeke keâe keCe&ve ieesmkeeceer leg}meeroeme ves
Deheveer jÛevee ßeerjeceÛeefjleceeveme kesâ hebÛece meesheeve
(megvojkeâeC[) ceW M}eskeâ kesâ ceeOÙece mes Fme Øekeâej
keefCe&le efkeâÙee nw ÙeLee :

‘Meevleb MeeÕeleceØecesÙe ceveIeb efvekee&CeMeeefvleØeob
yeÇcneMecYegheâCeervõ meskÙeceefveMeb kesoevlekesÅeb efkeYegce~
jeceeKÙeb peieoerÕejb megjieg®b ceeÙeeceveg<Ùeb nefjce
kevosnb keâ®Ceekeâjb jIegkejb Yethee}Ûet[eceefCece~~

DeLee&le ‘Meeble, meveeleve, DeØecesÙe (ØeeceeCeeW mes
hejs), efve<heehe, cees#e™he hejce Meebefle osves kee}s, yeÇÿee,
MecYeg Deewj Mes<e peer mes efvejblej mesefkele, kesoeble kesâ Éeje
peeveves ÙeesiÙe, meke&kÙeehekeâ, oskeleeDeeW ceW meyemes yeÌ[s,
ceeÙee mes ceveg<Ùe ™he ceW efoKeves kee}s, mecemle heeheeW keâes
njves kee}s, keâ®Cee keâer Keeve, jIegkegâ} ceW ßes… leLee
jepeeDeeW kesâ efMejesceefCe, jece keân}eves kee}s peieoerÕej
keâer ceQ kevovee keâjlee ntb~’4

DeÙeesOÙee keâer DeeOÙeeeflcekeâ hejcheje ØeeÛeerve meceÙe
mes ner DelÙevle ùoÙe efØeÙe Skeb ceveesnejer jner nw efpemekeâe
efkemleej mes keCe&ve ieesmkeeceer leg}meeroeme ke=âle ßeerjeceÛeefjle-
ceeveme, keeuceerefkeâ keâer jeceeÙeCe Skeb DevÙe heewjeefCekeâ
«ebLeeW ceW Meyo keâes<eeke}er kesâ ceveesjce Skeb efÛeòeekeâ<e&keâ
MeyoeW kesâ meeLe keefCe&le nw, Ûeens ken ßeerjece keâer ceeleeDeeW
(keâewMeuÙee, megefce$ee Deewj keâwkesâF&) keâe Deheves heg$eeW kesâ
Øeefle Øesce Yeeke nes Ùee Deheves heg$eeW keâes DeejeOÙe kesâ ™he
ceW ceevevee nes, Ûeens ken nvegceeve peer keâer ßeerjece kesâ Øeefle

DevevÙe Yeefòeâ nes Ùee Gvekeâes Dehevee meke&mke ceevevee jne
nes, Ûeens ken Yejle keâe ßeerjece kesâ Øeefle Ùee ßeerjece keâe
Deheves YeeF& Yejle kesâ Øeefle ùoÙe ceW Øesce keâe meeiej nes,
Ûeens ken meg«eerke, peecekeble, Debieo Deewj efkeYeer<eCe keâe
jece kesâ Øeefle efce$e Yeeke Skeb Yeefòeâ Yeeke keâe DeLeen Yeb[ej
nes Deewj Ûeens ken ßeerjece kesâ ieg® keefMe… Deewj ceÙee&oe
heg®<eesòece ßeerjece kesâ Deblece&ve keâer YeekeeefYekÙeefòeâ nes~

DeeOÙeelce keâer veiejer DeÙeesOÙee ceW ÛeejeW Deesj ieerle,
mebieerle Deewj Yeefòeâ keâer hejekeâe…e efoKeeF& heÌ[leer nw,
Ûeens ken Gòej efoMee ceW yenves kee}er mejÙet veoer keâer
Oeeje keâer keâ}keâ} Okeefve ner keäÙetB ve nes, pees efkeâ efvejblej
Deheves megjeW kesâ leejeW keâes Pebke=âle keâjleer jnleer nw~ DeÙeesOÙee
keâer mejÙet veoer kesâ oMe&ve cee$e mes ner ceeveke kesâ heehe
ve<š nes peeles nQ~ veoer kesâ heekeve pe} keâes mheMe& keâjves
cee$e mes ner ceve ceW Meeefvle, ùoÙe ceW Øesce keâe Yeeke Skeb
ceeveme heš} hej Yeiekeeved ßeerjece keâer ÚeÙee keâe DeeYeeme
neslee nw~

DeÙeesOÙee keâer mejÙet veoer kesâ heefke$e IeešeW hej
mveeve cee$e ner veneR Deefheleg Ùes Ieeš Deeves peeves kee}s
meeceevÙepeveeW kesâ DeeÛeej-efkeÛeejeW keâe Deeoeve-Øeoeve keâjves
kee}e Yeer mLeeve nw, peneB }esie Fme heefke$e, efvece&}
Oeeje keâes efvenejles ngS jece-jece, peÙeefmeÙeejece keâe
mebIees<e keâjles ngS Deevebo keâer DevegYetefle keâjles nQ Ûeens
ken Skeâ-otmejs mes heefjefÛele neW Ùee vee neW~ mejÙet veoer
keâer heefke$elee Skeb Gmekeâer ceefncee keâe keCe&ve keâjles ngS
leg}meeroeme peer ves ßeerjeceÛeefjleceeveme ceW ef}Kee nw-

‘ojme hejme ceppeve De® heevee~ njF heehe keân
yeso hegjevee~~

veoer hegveerle Deefcele ceefncee Deefle~ keâefn ve mekeâF
meejoe efyece} ceefle~~

keso hegjeCe keânles nQ efkeâ ßeer mejÙet peer keâe oMe&ve,
mheMe&, mveeve Deewj pe}heeve heeheeW keâes njlee nw~ Ùen
veoer yeÌ[er ner heefke$e nw, Fmekeâer ceefncee Deeveve nw, efpemes
efyece} ceefle kee}er mejmkeleer peer Yeer veneR keân mekeâleer~’5

jIegkegâ} efMejesceefCe jepee oMejLe efpevekeâe keCe&ve
kesoeW ceW Yeer Øeehle neslee nw, efpevnW ßeerjece kesâ efhelee nesves
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keâe hejce meewYeeiÙe Øeehle ngDee~ kes Oece&j#ekeâ, efkeÉeve Skeb
hejce %eeveer nQ, efpevekeâe keCe&ve ßeerjeceÛeefjleceeveme ceW
ieesmkeeceer leg}meeroeme Éeje Fme Øekeâej efkeâÙee ieÙee nw:

‘DekeOehegjer jIegkegâ}ceefve jeT~ yeso efyeefole lesefn
omejLe veeTB~~

Oejce OegjbOej iegveefveefOe %eeveer~ ùoÙe Yeieefle ceefle
meejbie heeveer~~

DekeOehegjer ceW jIegkegâ} efMejesceefCe oMejLe veece kesâ
jepee ngS, efpevekeâe veece kesoeW ceW efkeKÙeele nw~ kes Oece&
OegjbOej, iegCeeW kesâ Yeb[ej Deewj %eeveer Les~ Gvekesâ ùoÙe ceW
Meejbie Oeveg<e OeejCe keâjves kee}s Yeiekeeve keâer Yeefòeâ Leer,
Deewj Gvekeâer yegefæ Yeer GvneR ceW }ieer jnleer Leer~’6

ieesmkeeceer leg}meeroeme keâes ve kesâke} jeceYeefòeâ kesâ
ceneve meble kesâ ™he ceW, yeefukeâ Skeâ ceneve meceepe
megOeejkeâ Deewj YeejleerÙe meebmke=âeflekeâ Oejesnj kesâ ØecegKe
mlebYeeW ceW mes Skeâ kesâ ™he ceW osKee peelee nw~ Gvekeâer
jÛeveeSB Deepe Yeer }esieeW keâes Yeefòeâ Deewj Oece& kesâ ceeie&
hej Ûe}ves keâer ØesjCee osleer nQ~

efve<keâ<e& :

cenekeâefke leg}meeroeme Deewj DeÙeesOÙee veiejer kesâ
yeerÛe mebyebOe ienjer DeeOÙeeeflcekeâ Deewj meebmke=âeflekeâ peÌ[eW
mes yebOee ngDee nw~ leg}meeroeme peer ves Deheveer ØecegKe
jÛeveeDeeW kesâ ceeOÙece mes DeÙeesOÙee keâes ve kesâke} Yeiekeeve
jece keâer pevceYetefce kesâ ™he ceW Øeefleef…le efkeâÙee, yeefukeâ
Fmes Skeâ DeeoMe& meceepe Deewj jecejepÙe keâe Øeleerkeâ Yeer
yeveeÙee~ ‘‘DeÙeesOÙee’’ leg}meeroeme kesâ ef}S kesâke} Skeâ
Yeewieesef}keâ mLeeve veneR Leer, yeefukeâ Gvekesâ DeeOÙeeeflcekeâ
Deewj meeefneflÙekeâ peerkeve keâe ØecegKe kesâbõ Yeer Leer~ peneB
GvneWves Yeiekeeve jece kesâ Øeefle Deheveer ienve Yeefòeâ keâes
DeefYekÙeòeâ efkeâÙee~ Gvekeâer jÛevee ‘‘jeceÛeefjleceeveme’’

keâe Skeâ yeÌ[e efnmmee DeÙeesOÙee mes pegÌ[e ngDee nw, pees
Yeiekeeve jece kesâ peerkeve Deewj Gvekesâ DeeoMe& Meemeve kesâ
efmeæebleeW keâes Øemlegle keâjlee nw~ jeceÛeefjleceeveme ceW
DeÙeesOÙee keâe yeej-yeej Gu}sKe Deelee nw, efkeMes<e ™he
mes jecejepÙe kesâ DeeoMeeX kesâ meboYe& ceW, peneB Oece&,
vÙeeÙe, keâ®Cee Deewj meÆekevee keâer ØeOeevelee nw~ leg}meeroeme
keâer DevÙe jÛeveeSB, pewmes ‘‘efkeveÙe heef$ekeâe’’, Yeer Fmeer
YeekeOeeje keâes Deeies yeÌ{eleer nQ, efpemeceW DeÙeesOÙee keâes
Skeâ heefke$e Yetefce Deewj DeeoMe& jepÙe kesâ ™he ceW efÛeef$ele
efkeâÙee ieÙee nw~ GvneWves DeÙeesOÙee keâes jecejepÙe kesâ
DeeoMeeX mes peesÌ[e, peneB Oece& Deewj meeceeefpekeâ vÙeeÙe
keâer mLeehevee nesleer nw~ DeÙeesOÙee veiejer leg}meeroeme keâer
keâekÙe meeOevee Deewj Yeefòeâ Ùee$ee keâe Dence heÌ[eke jner~
Fme veiejer ceW jnles ngS ner GvneWves Deheves peerkeve keâes
Yeiekeeve jece keâer Yeefòeâ ceW meceefhe&le efkeâÙee Deewj peveceeveme
ceW Oece& Deewj veweflekeâlee keâe ØeÛeej-Øemeej efkeâÙee~ leg}meeroeme
keâe Ùen Âef<škeâesCe YeejleerÙe meceepe ceW kÙeehekeâ ™he mes
mkeerkeâej efkeâÙee ieÙee Deewj Gvekeâer jÛeveeSB peve-peve keâer
ßeæe keâe kesâbõ yeveeR~
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Abstract :

The “Ramacharitamanasa” written by Tulsidas is an epic poem which shows
profound relationship between Gods, humans and nature. The central character of
this epic is Lord Rama, an ideal son, leader and protector of dharma (duty). Lord
Rama embodies the principles of leadership, morality, emotional vulnerability and
compassion along with splendour and glory. The virtue of Rama is celebrated in
Tulsidas’s text; however, a deeper commentary on his masculinity and manhood is
required. The notions of modern and traditional forms of masculinity and manhood
presented in the epic can be looked through the lenses of modern theories like
hegemonic masculinity by Raewyn Connell, positive masculinity by Michael Kimmel
and the concept of eco-masculinity by Paul Pulé and Martin Hultman. Using these
theoretical perspectives, this paper aims to iterate the ideal form of masculinity and
manhood demonstrated by Rama in Ramacharitamanasa.  These qualities are a unique
blend of positive manhood, different from the traditional notions of Masculinity making
him a supreme being and a divinity reincarnated on earth as presented by Tulsidas
himself. Additionally, this study will advance the understanding that in ancient times,
masculinity demonstrated by Rama was egalitarian and embraced eco-masculine
values of care and empathy.

Keywords :

Epic, Rama, masculinities, ecology

Discussion :

Tulsidas wrote Ramacharitmanasa,
one of the most revered and widely read
epic poems in Indian literature. Born as
Rombola Dubey, Tuslidas was a devotee
of Rama. In the sixteenth century, inspired

by his wife, the saint and poet Tulsidas
depicted the story of Lord Rama, the
incarnation of Vishnu. He narrated the
epic tale of Lord Rama in the vernacular
Awadhi language. This was a turning point
in his life as this retelling attracted much
attention and criticism. His devotion to
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Lord Rama is evident in his portrayal of
Rama as Maryada Purushottam, an ideal
man. Rama is a heroic figure who goes
on an exile which is soon turned into an
expedition with a mission to liberate the
world from negative forces. The ideal form
in which Tuslidas’s Rama is encapsulated
became a role model for generations of
men in Indian society. Rama embodied the
moral and virtuous qualities of a supreme
being which made him the most beloved
god in human form. Modern theories of
masculinity can be used as a framework
to interpret Rama’s masculinity in Ramacha-
ritmanasa as they explore the intersections
of masculinity and manhood. The culturally
dominant structure of masculinity described
as hegemonic masculinity by Raewyn
Connell in her book Masculinities (1995)
is viewed to be embodying power, leader-
ship and moral authority. Masculinity is
socially constructed as Beauvior had
explained in her seminal text that one is
not born in their gender rather they become
one (Beauvior). Connell iterates that hege-
monic masculinity is a socially constructed
and ideal form of Manhood that upholds
additionally societal values while subordina-
ting alternate masculinities and femininities
(Connell). In the Ramacharitamanasa,
Rama is personified as an ideal man who
embodies strength, emotion, glory, moral
values, honour, royal conduct and a
transformative sense of justice which blurs
the line between a man and divinity. He is
presented as a man who is above all men
and in this way he embodies hegemonic
masculinity in the truest sense.

There are several passages where
Tulsidas has praised Rama for his commit-
ment to sustain his hegemonic masculinity.
According to him, Lord Rama is the perfect

example of an ideal man as he showed
willingness to leave the comfort of the
palace and accept exile to honour his father
Dusratha’s promise to Queen Kaikeyi. In
the fourteen years of exile he extended his
transformative powers to humans, animals
and demons alike. Rama is no ordinary
man, he is committed to truth, justice and
duty. He left his rightful throne as the
eldest son of Dusratha without any further
deliberation or negative emotions. To him
the duty of a son is supreme and above
personal desires. Tulsidas uses beautiful
way to show this episode in his verse,

pitabacana taji raju udasi |

damdaka bana bicarata abinasi Il

(Renouncing his right to the throne at
the word of his father (Dasharath), the
immortal Lord was wandering in the
Dandaka forest as an ascetic.)

Rama by upholding his father’s and a
king’s promise demonstrated a strong
sense of duty which is prominent to sustain
societal values. Connell’s concept of
hegemonic masculinity mirrors Rama’s
character in this way. By situating the
moral obligation above all, he immortalised
his power and rigour to be the ideal man
and therefore an ideal son. He showed that
moral duty is above everything for him. A
hegemonic masculinity embodies an ideal
man who demonstrates such characteristics.
By denouncing power and luxury Rama
showed integrity and responsibility he can
undertake for his beloved father. His
character is synonymous with Connell’s
idea of hegemonic masculinity where an
ideal man ensures that social values are
defended at all cost.

Michael Kimmel’s theory of positive
masculinity presents a comprehensive
understanding that men can demonstrate
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leadership with compassion, empathy and
cooperation. The traditional notions of
masculinity which reward dominance and
control has been discouraged in modern
times while the positive masculinity embo-
dying features like nurturing and inclusion
is celebrated. However, it is extraordinary
that Tulsidas who wrote his epic poem in
the sixteenth century portrayed Rama not
as a dominating figure but who embodies
the features of positive masculinity. Rama
is a heroic figure because of his karma
(actions) which highlight aspects of his
positive masculinity. It is in this sense that
he deviates from the traditional notions of
hegemonic masculinity to embody the
more positive form of masculinity. Kiselica
et al (2016) explained that positive mascu-
linity embodies prosocial behaviours,
attitudes and beliefs in boys and men
which they transcend from themselves to
others. This happens by cultivating a sense
of duty towards others and acting out
selfless services. Similarly, Rama’s positive
masculinity transcends into the whole of
humanity. During his exile, he liberated
and bestowed Moksha (liberation) to
several human beings and non-human
bodies. By protecting and delivering justice
to innocents and marginalised communities
Rama became a defender of Dharma
(cosmic order). Rama’s masculinity is not
illuminated just by his physical strength
but by his emotional and moral capabilities
to uphold righteousness throughout his
journey.

There are multiple examples presented
in the Ramacharitamanasa which reveal
the compassionate nature of Rama. When
Rama meets Shabari, a devotee from a
marginalised community, we find him
showing respect and affection towards her.

Rama did not discriminate against man,
woman, caste or any other identities. He
accepted all and redeemed all. His masculinity
surpassed hierarchies of caste and class.
Tulsidas expresses interaction of Shabari
and Rama:

sabari gidha suse vakani sugati dinhi

raghunatha I

nama udhare amita khala bedabidita

gunagatha II

(Raghunatha granted the bliss of final
release to Shabari, the vulture Jatayu
and other righteous servants; but the
Name has delivered innumerable evil-

doers and the story of its virtues is

celebrated in the Vedas.)

Through inclusion, compassion and
respect Rama dismantled the societal
inequalities and barriers. He treated his
people with utmost empathy and never
exercised power or domination over them
even though he was the rightful king and
heir of Dasaratha. Rather than being
conscious of the social status of Shabari,
Rama treated her with humility forging an
emotional connect and belongingness. He
became the epitome of ideal masculinity

whose ability to uphold friendships and
extend help especially to the marginalised
people showed the quality of moral and
just leadership.

For Rama every living organism is
equal. He showed an egalitarian approach
by treating impoverished and affluent,
human and animals with dignity and mutual
respect. He nurtured and established sound
relationships with everyone. His affection
for Hanumana had no bounds. Rama
showed gratitude to his followers and
appointed them with honourable duties.
He has monkeys and bears as his team
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members.

satha sevaka ki priti ruci rakhihahim

rama krpalu |

By upala kiye jalajana jehim saciva

sumati kapi bhalu II

(Yet will the merciful Rama regard the
love and devotion of his wicked
servant; for he is gracious who made
barks out of rocks and appointed
monkeys and bears as his wise

ministers.)

Similarly, he expressed gratitude for
the contributions of everyone who helped
him to bring Sita back from Lanka and
defeat evil Ravana. His positive masculinity
is established through his expressions of
love, gratitude, recognition and inclusivity
which he embraced and communicated
without hesitation. Kimmel’s idea that
masculinity becomes an instrument for
nurturing relationships and building
cooperative communities is evident in Rama’s
treatment of others. The most prominent
feature of Rama is his emotional resilience
which he maintained throughout his exile.
Although he showed grief on multiple
occasions for instance we see tears in his
eyes when his brother Laxmana is hurt but
he regains his composure quickly. He also
feels deeply for Sugriva, his dear follower.
Rama’s grief and loss never became a
cause which could stop him from taking
action. He managed to overcome his pain
with determination and grit.

rama sukamtha bibhisana dou I rakhe

sarana jana sabu kou Il

Nama gariba aneka nevaje I Loka beda

bara birida biraje II

(Rama, as everyone knows, took both
Sugriva and Vibhishana under his protection;
but the Name (Rama) has protected many

a poor supplicant, shining forth gloriously
both in the world and in the Vedas.)

The masculinity and manhood demo-
nstrated by Rama is the embodiment of
an ideal being. He showed an extraor-
dinary balance of power and emotion.
Another form of masculinity seen in the
portrayal of Rama is eco-masculinity. Eco-
masculinity is manifested in the complex
relationship between masculinity, power
and ecological balance. It problematises
the traditional notion of masculinity which
is sustained through control and domina-
tion and advocates for alternative forms
of masculinity that embody care, empathy
and harmony with nature and society.

Paul Pulé and Martin Hultman suggest
that species move towards a greener future
in which the “relationality of humans and
other-than-humans” are recognised “alike”
(Hultman and Paul). This suggests the
notion that hierarchical traits must be
rejected and traits like care, empathy and
nurturance should be accommodated.
Rama represented the balance between
human and ecological harmony during his
exile. He lived harmoniously with nature
surrounded by flora and fauna. Eco-
masculinity entails living in harmony with
ecology with a non-exploitative mindset.
Rama’s deep concerns and care for forest
dwellers, sages and animal kingdom
highlights his eco-masculinity which he
practised throughout his exile. His
renunciation of the material world and
affirmation to simplistic life helped him
embrace an ecocentric worldview. His exile
in the forest allowed him to embody
interconnectedness with the environment
and demonstrate mutual respect for all
forms of life. He is one with his natural
world and committed to dharma (righteous
duty).
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prabhu tarutara kapi dara para te kiye

apu samana |

tulasi kahum na rama se sahiba

silanidhana Il

(monkeys scrambled up in the boughs!
And yet he made them equal to himself.
Nowhere is there a master kindlier than

Rama.)

In Rama’s world, there is no hierarchy.
He forges inclusive relationships with
Vanaras (monkey-people), Nishads (boat-
men) and the indigenous community. He
found solace in friendship with his followers
like Hanumana. By forming such deep
relationships Rama subverted dominant
masculinity which thrives in caste-based
superiority. His cooperation with the
natural world celebrates sustainability and
echoes eco-masculine values. Overall, Lord
Rama as portrayed in Ramacharitamanasa
embodies many facets of eco-masculinity,
while challenging the traditional mascu-
linity and revealing the ecological values
promoted by eco-masculinity.

Conclusion :

Lord Rama’s character in Tulsidas’s
epic poem aligns with the modern theories
of masculinities such as hegemonic
masculinity, positive masculinity and eco-
masculinity. Masculinity as proposed by
Connell is dynamic, therefore,

When conditions for the defence of
patriarchy change, the bases for the
dominance of a particular masculinity
are eroded. New groups may challenge
old solutions and construct a new

hegemony (pp. 77)

Rama subverts the traditional forms

of masculinity which prioritises domina-

tion and power over others and transcends

to new forms of masculinities that adhere

to respect, duty, compassion and empathy

for others. His life and actions can be used

as an exemplar for humankind to lead a

dignified way of life. Therefore, it was

necessary to analyse Tulsidas’s reverence

and admiration of Lord Rama’s display of

multi-dimensional masculinity and man-

hood in the epic poem Ramacharitamanasa.
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Abstract :

Goswami Tulsidas, one of India’s most celebrated saint poet, is revered for his
profound influence on devotional music, particularly through his literary masterpieces
such as Shree Ramcharitmanas and Shree Hanuman Chalisa. These works have
transcended generations, forming India’s cornerstone of Bhakti music and devotional
practices. In today’s digital age, efforts to preserve these musical traditions have become
increasingly essential. However, digitally preserving Goswami Tulsidas’ musical legacy
introduces several challenges, especially regarding copyright and intellectual property.
This research paper delves into the intricacies of safeguarding Goswami Tulsidas’
works in a digital format while navigating the complexities of copyright laws. By
examining current digital archiving efforts, analyzing the legal frameworks surrounding
public domain works, and reviewing case studies of modern adaptations, this paper
proposes strategies for balancing the protection of cultural heritage with intellectual
property rights. Additionally, the paper addresses the ethical considerations in digital
safeguarding and distribution of traditional devotional musical poetry.

Keywords :

Goswami Tulsidas, digital preservation, copyright, cultural heritage, traditional
bhakti music

1. Introduction :

Goswami Tulsidas, a towering figure
in Indian devotional culture, is best known
for his devotion to Lord Rama, exemplified
by his magnum opus, Shree Ramcharit-
manas, and the immensely popular Shree
Hanuman Chalisa. These works have shaped

the Bhakti music tradition, influencing
personal devotion and collective religious
practices across India. Goswami Tulsidas’
compositions have become deeply
embedded in India’s spiritual and cultural
identity through oral recitations, musical
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performances, and temple rituals.

As we move into an era of digital
technologies, preserving such cultural
heritage has become urgent. Digital archi-
ving offers the possibility of preserving
Goswami Tulsidas’ works for future
generations while making them accessible
to global audiences. However, this process
has its challenges. While Goswami Tulsidas’
original works may fall into the public
domain, modern renditions, adaptations,
and recordings of his compositions are
often subject to copyright. This introduces
a complex interplay between the protection
of cultural heritage and modern intellec-
tual property rights.

This paper explores the digital
preservation of Goswami Tulsidas’ works,
focusing on copyright law’s legal and
ethical challenges. Through an analysis of
current digital preservation initiatives and
case studies of Shree Ramcharitmanas and
Shree Hanuman Chalisa renditions, the
paper will offer insights into how to protect
and share Goswami Tulsidas’ musical
legacy in the digital age.

2. Goswami Tulsidas’ Musical Legacy

2.1 Major Works :

Goswami Tulsidas’ Shree Ramcharit-
manas is a monumental retelling of the
Ramayana, written in the Awadhi dialect.
It is widely considered one of the greatest
works of Indian literature, celebrated for
its devotional fervor and poetic beauty.
The Shree Ramcharitmanas is recited and
sung in temples, households, and public
gatherings across India, often set to music
in various regional styles. The musical
renditions of Shree Ramcharitmanas have
become an integral part of India’s devo-
tional music tradition, making it a crucial
work in the study of Bhakti music.

Similarly, the Shree Hanuman Chalisa,
a 40-verse hymn in praise of Lord Hanuman,
has gained immense popularity. Its recita-
tions are commonly heard in temples,

homes, and religious festivals. The Shree
Hanuman Chalisa has also been adapted
into numerous musical forms, from simple
devotional chants to elaborate Bollywood
renditions. These adaptations demonstrate
the versatility and enduring appeal of
Goswami Tulsidas’ compositions. Goswami
Tulsidas has also authored several notable
works in Awadhi, including Shree Ram-
charitmanas, Ramlala Nahachhu, Barvai
Ramayan, Parvati Mangal, Janaki Mangal,
and Ramagya Prashna, as well as distin-
guished compositions in Braja, such as
Krishna Gitavali, Gitavali, Sahitya Ratna,
Dohavali, etc.

2.2 Influence on Devotional Music :

Goswami Tulsidas’ works have had a
profound influence on devotional music
in India. His compositions are often sung
in the form of Bhajans and Kirtans, both
essential components of Bhakti music. In
North India, Goswami Tulsidas’ verses are
integral to temple rituals, religious festivals

and family ceremonies. These compositions
are not merely texts to be recited-they are
living traditions passed down through
generations and adapted into various
musical forms.

The regional variations in how Goswami
Tulsidas’ works are sung highlight the
adaptability of his compositions. His works
are sung in classical styles in some regions,
while in others, they are performed as folk
songs. This diversity speaks to the univer-
sality of Goswami Tulsidas’ message and
the richness of India’s devotional music
traditions.
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2.3 Cultural Importance :

Beyond their musical significance,
Goswami Tulsidas’ compositions hold deep
cultural and spiritual value. His works are
not only expressions of devotion but also
serve as vehicles for communal worship
and personal spiritual reflection. For millions
of devotees, singing or listening to the
Shree Ramcharitmanas or Shree Hanuman
Chalisa is a way to connect with the divine.
Therefore, preserving these works is not
just about safeguarding artistic expression
but also about ensuring the continuity of
cultural practices central to India’s religious
life.

3. Digital Preservation of Goswami

Tulsidas’ Music :

3.1 Role of Digital Archiving :

‘YeÙe efyeveg nesF ve Øeerefle ieesmeeFË~'

Translation :

“Without fear, there can be no love,
O Lord.

This verse from Shree Ramcharitmanas
reflects Goswami Tulsidas’ profound
understanding of human nature, implying
discipline or respect (symbolized by fear
of consequences). It suggests that to truly
appreciate or preserve something, cultural
heritage, or spiritual values, there must be
a sense of reverence, discipline and commit-
ment. This sentiment can be applied to
cultural protection, where respect and
responsibility are needed to safeguard
traditions.

Digital preservation offers a unique
opportunity to protect and disseminate
Goswami Tulsidas’ works for future
generations. Through digital archives,
traditional compositions can be made
accessible to a global audience, ensuring

that the devotional music inspired by
Goswami Tulsidas remains relevant in the
modern age. Initiatives like the National
Mission for Manuscripts in India and
UNESCO’s cultural heritage programs
have already begun the work of digitally
preserving traditional Indian music. These
projects provide a framework for preser-
ving the musical adaptations of Goswami
Tulsidas’ works.

The digitization of Goswami Tulsidas’
compositions allows for new forms of
engagement, enabling people to access
recordings, manuscripts, and recitations
through online platforms. This democrati-
zation of access is a key advantage of
digital preservation, allowing for broader
participation in cultural heritage.

3.2 Current Digital Preservation

Efforts :

Several platforms have already begun
digitizing and distributing Goswami Tulsidas’
works. For example, YouTube hosts thou-
sands of renditions of the Shree Hanuman
Chalisa, ranging from simple temple
recitations to high-production Bollywood
adaptations. Similarly, platforms like
Spotify and iTunes offer digital versions
of Goswami Tulsidas’ Bhajans, making
them easily accessible to a global
audience.

Additionally, digital archives such as
the Digital Library of India and the Sahitya
Akademi have preserved manuscripts and
audio recordings of Shree Ramcharitmana
recitations. These efforts represent important
steps in ensuring that Goswami Tulsidas’
works are preserved for future generations.
However, the authenticity and the ethical
considerations involved in digitizing these
works remain open for debate.
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3.3 Challenges in Digital Preservation:

Despite the potential benefits of digital
preservation, several challenges exist. One
of the primary concerns is the authenticity
of the works being preserved. In some cases,
modern adaptations of Goswami Tulsidas’
compositions may deviate from traditional
practices, raising questions about the
fidelity of these digital versions. Additionally,
the mass digitization of these works for
commercial purposes runs the risk of
commodifying sacred music, which could
detract from its spiritual significance.

Another challenge is the long-term
storage of digital files. While digital formats
offer greater accessibility, they are also
vulnerable to obsolescence. Without proper
archival management, there is a risk that
these digital files may become inaccessible
over time, undermining the very goal of
preservation.

4. Copyright Issues :

4.1 Copyright Laws in India :

In India, copyright law protects original
works for 60 years after the author’s death,
after which the works fall into the public
domain. Given that Goswami Tulsidas
lived in the 16th century, his compositions
are now considered public domain works.
This means that anyone can freely
reproduce, adapt, or distribute his original
texts without seeking permission or paying
royalties.

However, modern adaptations of
Goswami Tulsidas’ works-such as new
musical arrangements, recordings, or
performances-are often subject to copy-
right protection. For example, if a musician
records a new rendition of the Shree
Hanuman Chalisa, that particular recording
may be copyrighted, even though the
original text is in the public domain. This

creates a complex legal landscape where
traditional works can be freely used, but
modern interpretations may be subject to
ownership claims.

4.2 Copyright Challenges for Goswami

Tulsidas’ Works :

‘DeefOekeâej efyeveg nesF ve j#eCe,
mecceeve keâefjDe me=peve efyeveg peeF&~'

Translation :

“Without rightful ownership,
protection cannot exist,

Respect for creation cannot be
achieved without acknowledging its
value.”

This verse from Shree Ramcharitmanas
reflects that respect for creative works and
traditions can only flourish when the
proper protections (like copyright) are in
place. By ensuring creators’ rights are
acknowledged and protected, we foster a
culture of respect and preservation, similar
to how discipline nurtures love and devo-
tion in Goswami Tulsidas’ original verse.

One of the main challenges in the
digital preservation of Goswami Tulsidas’
works is navigating the complex web of
copyright claims surrounding modern
adaptations. While the original texts are
in the public domain, many modern
renditions are protected by copyright,
creating potential legal obstacles for those
seeking to digitally preserve and distribute
these works. This is particularly true for
high-production versions of Goswami
Tulsidas’ compositions, which may involve
new musical arrangements, audio recor-
dings, or visual performances.

For example, a Bollywood adaptation
of the Shree Hanuman Chalisa may
involve significant creative input from
musicians, directors, and producers, all of
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whom may hold intellectual property
rights to the final product. In such cases,
any effort to digitize and distribute these
adaptations must consider the copyright
protections that apply to the modern
rendition, even though the underlying text
is freely available in the public domain.

4.3 Balancing Copyright and Cultural

Preservation :

To balance copyright concerns with
the need for cultural preservation, it is
essential to explore alternative legal frame-
works that allow for both protection and
accessibility. One potential solution is
using Creative Commons licenses, which
enable creators to share their work freely
while retaining certain rights. This approach
would allow modern artists to contribute
to the preservation of Goswami Tulsidas’
legacy without restricting public access to
these works.

Additionally, cultural institutions and
government bodies should explore ways
to protect traditional works like those of
Goswami Tulsidas while ensuring they
remain part of the public domain. This
may involve advocating for more flexible
copyright laws that account for the unique
nature of traditional music, particularly
when it comes to modern adaptations of
public domain works.

5. Case Studies

5.1 Digital Archiving of Shree

Ramcharitmanas :

One notable effort to digitally preserve
Goswami Tulsidas’ works is the archiving
of Shree Ramcharitmanas recitations.
Several digital platforms, such as the
Sahitya Akademi and the Digital Library
of India, have digitized manuscripts and
recordings of traditional Shree Ramcharit-
manas recitations. These archives allow

people to access both classical and contem-
porary renditions of the text, ensuring that
it remains part of India’s cultural heritage.
However, challenges arise when modern
performances are recorded and copy-
righted, limiting the accessibility of certain
versions.

5.2 Preservation of Shree Hanuman

Chalisa :

The Shree Hanuman Chalisa has become
one of the most digitally accessible
devotional compositions, with countless
renditions available on platforms such as
YouTube, Spotify, and iTunes. While tradi-
tional recitations are generally considered
public domain, more elaborate musical
renditions-especially those produced by
the Bollywood industry-are subject to
copyright. This poses a dilemma for cultu-
ral preservationists who seek to archive
and distribute these renditions but must
navigate complex copyright claims.

5.3 Bhajans on Digital Platforms :

Goswami Tulsidas’ Bhajans are also
widely available on digital platforms.
Many of these renditions are performed
by amateur musicians and uploaded to
platforms like YouTube. While these per-
formances contribute to the accessibility
of Goswami Tulsidas’ works, they also
raise questions about copyright ownership,
particularly when professional musicians
create new arrangements of these tradi-
tional songs.

6. Discussion :

The digital preservation of Goswami
Tulsidas’ musical legacy presents opportu-
nities and challenges. On the one hand,
digital archives offer a means to safeguard
these works for future generations while
making them accessible to a global audience.
On the other hand, the commercialization
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of Goswami Tulsidas’ works, particularly
in the form of copyrighted modern adapta-
tions, raises ethical concerns about the
commodification of sacred music.

Future preservation efforts must balance
protecting modern artists’ intellectual
property and ensuring that Goswami
Tulsidas’ works remain accessible to the
public. Open-access models, such as
Creative Commons licensing, may offer a
solution by allowing creators to retain
some rights while making their work
freely available for cultural preservation.
Additionally, more flexible copyright laws
that account for the unique nature of
traditional music may help resolve some
of the legal challenges involved in
preserving Goswami Tulsidas’ legacy.

7. Conclusion :

The digital preservation of Goswami
Tulsidas’ musical legacy is essential in
safeguarding India’s cultural heritage.

While copyright law plays a vital role in
protecting intellectual property, it must be
balanced with the need to preserve and
share traditional works like those of
Goswami Tulsidas. By embracing alterna-
tive legal frameworks and ensuring that
traditional compositions remain accessible
to the public, we can protect Goswami
Tulsidas’ contributions to devotional music
for future generations. This research high-
lights the importance of ongoing efforts
to balance copyright protection with cultural
preservation, offering strategies for
safeguarding both the spiritual and artistic
legacy of Goswami Tulsidas.
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leg}meeroeme keâe ceevekeerÙe efÛebleve
(ceneceejer kesâ heefjØes#Ùe ceW)

efyevog mespekee} [e@. DeeMeer<e heeC[sÙe
MeesOeeLeer& MeesOe efveo&sMekeâ
kevemLe}er efkeÅeeheer", jepemLeeve kevemLe}er efkeÅeeheer", jepemLeeve

meeefnlÙe keâe me=peve meoe meceepe, heefjefmLeefle Skeb
ceveeske=efòe-meehes#e neslee nw~ efnvoer meeefnlÙe keâer kÙeehekeâlee
Gmekeâer efkeefYeVe efkeOeeDeeW ceW kÙeehle nw~ ceneceejer kesâ
meb›eâceCe ves efÌpeboieer kesâ nj hen}t keâes ØeYeeefkele efkeâÙee nw
Ssmes ceW meeefnlÙe peiele Yeer Fmemes yeÛe veneR mekeâe~
efnvoer meeefnlÙe ceW }sKekeâeW ves ceneceejer mes heerefÌ[le Deece
}esieeW keâe oo&, Gvekeâer efkekeMelee Skeb ceneceejer mes ØeYeeefkele
}esieeW kesâ og:KeeW ke keâ<š keâes meceepe kesâ meeceves jKee
leeefkeâ kes mebkesovee pewmes cet} Yeeke keâes peerkeble jKe mekesâ~
ieesmkeeceer leg}meeroeme Éeje ef}Keer ieF& ‘keâefkeleeke}er' kesâ
Gòejkeâeb[ ceW ceneceejer kesâ keâejCe nesves kee}s og:KeeW Deewj
keâ<šeW keâe Deheves meeefnlÙe ceW ceeefce&keâ keCe&ve efkeâÙee nw~
keâefkeleeke}er ceW Yeer<eCe ceneceejer Deewj oefjõlee keâe efÛe$eCe
DeefOekeâ efce}lee nw~

ceneceeefjÙeeB mechetCe& efkeÕe keâes ØeYeeefkele keâjleer DeeF&
nw~ efkeÕe ceW ØeeÛeerve keâe} mes ner keâesF& -ve-keâesF& ceneceejer
heâw}leer jner nw~ ØeeÛeerve keâe} ceW ceneceejer keâes Ùee lees
efkeâmeer oskeer-oskelee keâe keâeshe ceevee peelee Lee Ùee efheâj
efkeheefòe~ ceneceejer keâe GheÛeej ve nesves kesâ keâejCe keâjesÌ[eW
}esieeW keâes ceewle keâe efMekeâej nesvee heÌ[e Lee~ h}sie,
nwpee, ÛesÛekeâ pewmeer ceneceeefjÙeeB ncesMee mes ner npeejeW
}esieeW keâer ce=lÙeg keâe keâejCe yeveleer jner nw~ kele&ceeve ceW
Fmekeâe GonejCe nw keâesefke[-19 keâesjesvee efpemeves hetjs

efkeÕe keâes ner Deheveer Ûehesš ceW }s ef}Ùee Lee~

keâesjesvee keâe meb›eâceCe FkeäkeâermekeeR meoer keâer meyemes
yeÌ[er ceevekeerÙe $eemeoer nw~ Fme mebkeâš kesâ keâejCe ogefveÙee
keâe nj je<š^ yegjer lejn ØeYeeefkele ngDee nQ~ keâesefke[-19
Skeâ keeÙejme peefvele yeerceejer nw~ Fme met#ce ke DeÂMÙe
mes efoKeves kee}s efke<eeCeg ves hetjer ogefveÙee kesâ Yeerlej YeÙe,
Demegj#ee ke efÛeblee keâe ceenew} hewoe keâjves keâe keâece
efkeâÙee nw~ Fefleneme iekeen nw efkeâ ceneceeefjÙeeB peye Yeer
Deeleer nQ ceevekelee ner efveMeeves hej nesleer nw~ Ùen kesâke}
ce=lÙeg ner veneR }eleer nw yeefukeâ Deheves meeLe ÛeerKe-
hegkeâej, ceelece, efke}ehe Deeefo keâer efvejeMeepevekeâ heefjefmLeefle
keâes Yeer }skeâj Deeleer nw~ Ùener efvejeMee ceeveke- peerkeve
keâe cet} mke™he yeveves }ieleer nw~ keâesjesvee kesâ mebkeâš ves
ceveg<Ùe keâes ceveg<Ùelee ke mebkesovee kesâ cetuÙe keâes mecePeves
Deewj Gmes mebpeesves keâe Yeer Snmeeme keâjeÙee nw~ Fme
mebkeâš keâer keâef"ve IeÌ[er ceW Øesce, lÙeeie, Goejlee, Dehevelke,
}eskeâ meskee, }eskeâ cebie} Deewj ceevekeerÙe cetuÙeeW keâes Yeer
peieeÙee ieÙee nw~

leg}meeroeme Éeje jefÛele keâefkeleeke}er kesâ Gòejkeâeb[
ceW ceneceejer keâe Gu}sKe efce}lee nw~ ‘keâefkeleeke}er' kesâ
ceeOÙece mes meceepe kesâ Deboj heâw} jner Yeeweflekeâ owefnkeâ
megKe keâes Øeehle keâjves kesâ ef}S pees Dejepekeâlee Deece
peveceeveme kesâ Deboj hewoe nes jner nw, Gme hej iebYeerjlee
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mes ØekeâeMe [e}e ieÙee nw~ Gve keâejCeeW mes kewâmes ceneceejer
pewmeer efmLeefleÙeeB nceejs yeerÛe hewoe nesleer nw~ Fme hej
efÛebleve keâjles ngS leg}meeroeme ef}Keles nQ -

}esieve kesâ heehe, kewâOeeQ efmeæ megj-meehe,
keâe} kesâ Øeleehe keâemeer eflentb-leehe-leF& nw~

TbÛes, veerÛes, yeerÛe kesâ, Oeefvekeâ jbkeâ jepee jeÙe,
n"efve yepeeF&, keâefj [eref", heeref" oer nw~~

oskelee efvenesjs, ceneceeefjvn meeW keâj peesjs,
Yees}eveeLe peeefve Yeesjs Deeheveer meer "F& nw~

keâ™veeefveOeeve nvegceeve yeerj ye}keeve,
pemejeefme peneB leneB leQnes }tš }F& nw~~1

}esieeW kesâ heehe kesâ keâejCe, efmeæ Deewj oskeleeDeeW
kesâ Meehe kesâ keMe Ùee meceÙe kesâ heâsj mes Fme meceÙe keâeMeer
owefnkeâ, owefkekeâ, Yeeweflekeâ leerveeW Øekeâej kesâ keâ<šeW mes
heerefÌ[le nw~ Gòece, DeOece, ceOÙece, Oeveer, oefjõ yeÌ[s-
yeÌ[s jepee, Úesšs jepee meYeer n"hetke&keâ peeve-yetPekeâj
Oece&-keâce& mes efkecegKe ner yew"s nQ~ oskeleeDeeW mes Yeer
ceneceejer kesâ efvekeejCe kesâ ef}S ØeeLe&vee keâer, mkeÙeb
ceneceejer mes Yeer neLe peesÌ[keâj efkeveleer keâer }sefkeâve meye
efve<heâ} meeefyele ngS~ efMekepeer keâes meerOee -meeoe peevekeâj
ceneceejer ves Deheveer cevemee hetjer keâer Ùeeveer pees peer Ûeene
mees efkeâÙee~ Ssmes meceÙe ceW ns oÙeemeeiej, keerj Deewj
ye}keeve nvegceeve peer, ceneceejer keâe efvekeejCe keâjkesâ
Deehe ner ÙeMe }erefpeS keäÙeeWefkeâ keâef"ve meceÙe ceW peneB -
leneB Deeheves ner lees ÙeMe keâer {sjer }tšer nw~ leg}meeroeme
keânles nQ efkeâ efpeme keâeMeer keâes ceveg<Ùe peeefle kesâ efnle kesâ
ef}S yemeeÙee ieÙee Lee Gme GösMÙe keâes ceveg<Ùe Yet}
ieÙee nw~ Fme kepen mes meceepe veweflekeâ heleve keâer Deesj
De«emej nw~ Deeies ken keânles nQ -

‘hebÛekeâesmeer hegvÙekeâesme, mkeejLe hejejLe keâes,
peeefve Deehe Deeheves megheeme yeebme efoÙee nw~

veerÛes vej-veeefj ve mebYeeef}S mkewâve Deeoj,
jnlee heâ} keâeoj efyeÛeeefj pees ve efkeâÙee nw~~

yeejer yeejevemeer efyeveg keâns Ûe›eâ Ûe›eâheeefve,
ceeefveS efnle neefve nes cegjejer ceve efnleeW nw~

jes<e ceW Yejesmees Skeâ Deemeglees<e keâefn peele,
efmekeâ} efye}eskeâer }eskeâ keâe}keâtš efheÙees nw~~2

hebÛekeâesmeer keâer Yetefce hegCÙeceÙe nw~ Ùen mkeeLe& Deewj
hejceeLe& keâeÙe& kesâ ef}S Gòece nw~ Fmeef}S keâeMeer ceW
}esieeW keâes yemeeÙee ieÙee Lee~ hejvleg Ùes }esie veerÛe
Øeke=âefle kesâ keâejCe Fme Deeoj keâes veneR mebYee} mekesâ~
ceesn Deewj DeefYeceeve keMe megkeâce& lÙeeie keâj kegâkeâce& keâer
Deesj De«emej nesves }ies Deewj keâjves Yeer }ies~ Fmeef}S
keâeMeer ceW ceneceejer ÙeneB kesâ efvekeeefmeÙeeW kesâ keâceeX keâe
heâ} nw~ efpevekesâ keâce& DeÛÚs veneR nesles nQ, Gvekeâe
menÙeesie F&Õej Yeer veneR keâjles nQ yeefukeâ GvnW ob[ osles
nQ~ DeLee&led Yeiekeeve efMeke ves keâeMeer kesâ keeefmeÙeeW kesâ
kegâkeâceeX mes veejeÌpe neskeâj GvnW ob[ mke™he keâeMeer ceW
ceneceejer heâw}eF& nw~ leg}meeroeme peer Ùen keânvee Ûeenles
nQ efkeâ YeejleerÙe meceepe keâes Ssmes keâce& keâjves ÛeeefnS
efpememes }esieeW keâe keâuÙeeCe nes, meceepe keâe keâuÙeeCe
nes~ }sefkeâve YeejleerÙe meceepe ceW Ssmes keâeÙeeX keâes efmeæ
keâjves kee}s keâce ner efce}les nQ~ Ùeefo }esieeW keâe keâce&
Ssmee ner jne lees Ùen efve:mebosn YeÙeevekeâ efkeveeMe keâer
Deesj FMeeje nw~

peye lekeâ ceveg<Ùe megKe-megefkeOeeDeeW keâer Deesj Yeeieles
jnWies, leye lekeâ ceneceejer pewmeer mecemÙeeDeeW keâe Deevee
menpe nw~ Fmeef}S efkeâmeer Yeer kemleg Ùee Yeeweflekeâ megefkeOee
keâe ØeÙeesie Skeâ meercee lekeâ nes lees yesnlej nesiee~ DevÙeLee
ceevekeerÙe Deewj Øeeke=âeflekeâ efkeheoe keâe hewoe nesvee leÙe nw~
veerefle Deewj Deveerefle kesâ yeerÛe kesâ Deblej keâes mecePevee
DelÙeble DeekeMÙekeâ nw~

‘mebkeâj-menj mej, vejveeefj yeeefjÛej,
efyekeâ} mekeâ} ceneceejer cee@pee YeF& nw~

GÚjle Gòejele nnjele cee fj peele,
YeYeefj Yeieele, pe} Le} ceerÛeg ceF& nw~
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oske ve oÙee}g, ceefnhee} ve ke=âhee}g efÛele,
yeejevemeer, yeeÌ{efle Deveerefle efvele veF& nw~

heeefn jIegjepe, heeefn keâefhejepe jeceotle,
jecent keâer efyeiejer legneR megOeeefj }F& nw~~3

keâeMeer ceevees Skeâ lee}eye nw Deewj ÙeneB jnves kee}s
ceeveke ke DevÙe peerke Fme lee}eye kesâ efvekeemeer~ Fme
lee}eye ceW peye hen}er yeeefjMe keâe heeveer Deelee nw leye
ken Deheves meeLe keâF& Øekeâej keâer yeerceeefjÙeeW keâes }skeâj
Deeleer nw, efpememes ceneceejer heâw}ves keâer mebYeekevee nesleer
nw~ Fme keâejCe lee}eye kesâ peerke -pevleg keâes ceneceejer mes
meb›eâefcele nesves keâe Keleje neslee nw~ Ssmeer efmLeefle ceW keâesF&
meneÙelee kesâ ef}S Deeies veneR Deevee Ûeenlee nw keäÙeeWefkeâ
efpeme GösMÙe kesâ meeLe }sKekeâ ves keâeMeer veiejer keâe
efvecee&Ce efkeâÙee Lee, Ùeneb efvelÙe veF&-veF& Deveerefle yeÌ{leer
ner pee jner nw~ Deveerefle kesâ meeLe }esieeW keâer mecemÙeeSB
Yeer yeÌ{leer peeleer nw~ Fmeef}S ceneceejer pewmeer mecemÙeeDeeW
keâe GlheVe nesvee mkeeYeeefkekeâ nw~ peye lekeâ veerefle Deewj
Deveerefle kesâ lejeÌpet ceW Deveerefle keâe he}Ì[e Yeejer jnsiee,
leye lekeâ Ssmes heefjkesMe ceW ceneceejer pewmeer mecemÙeeSB yeveer
jnsieer~

ieesmkeeceer leg}meeroeme Éeje jefÛele keâefkeleeke}er kesâ
Gòejkeâeb[ ceW keâeMeer kesâ GoenjCe mes ceneceejer kesâ meboYe&
ceW pees Øemebie efoS ieS nQ ken Deepe efveleeble Øeemebefiekeâ
Øeleerle nes jne nw Ye}s ner ken F&ÕejerÙe OeejCee kesâ
DeeOeej hej ef}Kee ieÙee nw~ kele&ceeve meceÙe ceW DeefOekeâebMe
ceveg<Ùe Yeeweflekeâkeeoer peerkeve peerves kesâ Deeoer nes Ûegkesâ nQ~
Fve Yeeweflekeâ megKe-megefkeOeeDeeW kesâ DeYeeke ceW Skeâ keâoce
Yeer Ûe}vee Ssmee Øeleerle nesves }iee nw heneÌ[ keâeškeâj
jemlee efvekeâe}vee~ DeeOegefvekeâ peerkeve Mew}er kegâÚ no
lekeâ efmevesceeF& heo&s mes ØeYeeefkele nQ, lees kegâÚ no lekeâ
GÛÛe keie& kesâ }esieeW kesâ jnve-menve mes, pees keâneR-ve-
keâneR heefMÛeceer meYÙelee mes ØeYeeefkele nQ~ nÌpeejeW mee}eW
mes pees efÛeefkeâlmee heæefle Ûe}er Dee jner Leer ken keâesjesvee
keâer ieefle keâes jeskeâves ceW hetjer lejn efkeheâ} jner efpememes

meeefyele nes ieÙee efkeâ F&ÕejerÙe Meefòeâ kesâ Deeies meye
velecemlekeâ nQ~ ‘jeceÛeefjleceeveme' ceW ken ef}Keles nQ-

‘Deuhe ce=lÙeg veefn keâkeefveGb heerje~ meye megvoj
meye efye™pe mejerje~~

veefn oefjõ keâesG ogKeer ve oervee~ veefn keâesG
DeyegOe ve }ÛÚve nervee~~'4

Fve hebefòeâÙeeW Éeje mebkeâš Deewj efkekeâš heefjefmLeefle
ceW peveceeveme keâes DeelcemebÙece yeveeS jKeves keâer ØesjCee
oer ieF& nw pees keâesefke[-19 pewmeer yeerceejer mes }Ì[ves ceW
meeLe&keâ efmeæ ngF& nw~ keemleefkekeâ ™he mes peye ceeveke
mebkeâš ceW neslee nw Deewj Gmes efkeâmeer mes Yeer meneÙelee veneR
efce} heeleer leye nj Deesj mes efvejeMe neskeâj, Deble ceW
F&Õej keâes ner Yepelee nw Ùee ÙeeW keânW efkeâ F&Õej keâer MejCe
ceW ner Deheves Deehekeâes megjef#ele DevegYeke keâjlee nw~
ceveg<Ùe Øeke=âefle keâer Deesj ner }ewškeâj Deelee nw~ Fme
keâesefke[-19 ceW peye }esie }e@keâ[eGve kesâ oewjeve IejeW
ceW yebo jnves kesâ ef}S efkekeMe ngS leye yeepeejeW keâer yeveer
ngF& KeeÅe meece«eer kesâ efyevee ner peerkeve peerves kesâ Deeoer
nes ieÙes ~ }sefkeâve Ùen efkeâmeer DeeosMeevegmeej veneR yeefukeâ
Gvekesâ Éeje mkeÙeb Deheveer megj#ee keâer Âef<š mes ef}Ùee
ieÙee efveCe&Ùe Lee~ Deble: Ùen keâne pee mekeâlee nw efkeâ
ceeveke Øeke=âefle kesâ meeefVeOÙe ceW ner megjef#ele cenmetme
keâjlee nw~

je<š^, meceepe, heefjkeej kesâ ceOÙe peerkeve ceW Skeâ
Ssmee meceÙe DekeMÙe Deelee nw peye nce efkeheefòeÙeeW kesâ
Yebkejpee} ceW heâbmes peeles nQ~ Ssmeer efmLeefle ceW nceeje
Oece&, OewÙe& Deewj efkekeskeâ ner nceeje ceeie&oMe&ve keâjlee nw
leLee nceeje meenme ner nceW mebye} Øeoeve keâjlee nw~
hejceelcee kesâ Øeefle Ùeefo nceejer DeemLee meÛÛeer nw lees Ùen
mebkeâš keâe meceÙe Yeer Deemeeveer mes iegÌpej peelee nw~
'oesneke}er' ceW Gæ=le nw -

‘leg}meer DemeceÙe kesâ meKee Oeerjpe, Oece&, efkekeskeâ~
meeefnle, meenme melÙeyeÇle jece Yejesmes Skeâ~~'5
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hejeshekeâej, menevegYetefle mebkesovee ceevekelee kesâ Ssmes
iegCe nQ efpevnW nce peerkeve kesâ meeLe&keâ nesves keâe ØeceeCe
ceevee mekeâles nQ~ Fvekesâ DeYeeke ceW peerkeve DeLe&nerve-mee
nes peelee nw~ leg}meer keâer Fmeer ØesjCee mes Øesefjle neskeâj
keâesjesvee keâe} ceW nceejs osMekeeefmeÙeeW ves meeOevenerve,
oerve Deewj oefjõ }esieeW keâer efpeme Øekeâej mes ceoo keâer
ken efveefMÛele ™he mes ØeMebmeveerÙe ceeveer peeSieer~ peerkeoÙee
keâe mebosMe leg}meeroeme peer Fme ™he ceW os jns nQ -

‘oÙee Oece& keâes cet} nw, heehe cet} DeefYeceeve nw~
leg}meer oÙee ve ÚebefÌ[S, peye }ie Ieš ceW ØeeCe~~'6

peye lekeâ Mejerj ceW ØeeCe nQ leye lekeâ oÙee keâjvee
veneR ÚesÌ[vee ÛeeefnS hejbleg efce} ceeef}keâeW, kÙeeheeefjÙeeW,
"skesâoejeW, ogkeâeveoejeW, meentkeâejeW Deewj OevekeeveeW ves ßeefcekeâeW,
yeerceejeW hej oÙee veneR efoKeeF&~ GvnW peerves-cejves keâer
Deheveer ne}le hej ÚesÌ[ efoÙee~ ceneceejer ceW ce=lÙeg kesâ
YeÙe ves heeefjkeeefjkeâ mvesn Deewj jòeâ mebyebOeeW keâes Yeer ÚesÌ[
efoÙee~ yeerceejer kesâ YeÙe mes otj ØeebleeW mes DeeS yesšs lekeâ
kesâ ef}S Yeer ceeB ves ojkeeÌpee veneR Kees}e~ nÌpeejeW ceer}
hewo} Ûe}keâj ieeBke Ùee Iej kesâ meeceves keäkeejbšeFve keâj
efoS ieS leye Gvekeâer efvejeMe DeeBKeW efkeâmeer kesâ oÙee-
Âef<š kesâ heÌ[ves keâer jen osKeleer Leer~

kele&ceeve keâer Ùen kewefÕekeâ ceneceejer ves efpeme lejn
meceepe keâes vekeerve lejerkesâ mes peerkeve peerves keâe lejerkeâe
efmeKeeÙee Deewj ceeveke keâes ceevekelee keâer cenòee keâes yeleeÙee,
ken Deepeerkeve Skeâ meyekeâ kesâ ™he ceW Ùeeo nes peevee
ÛeeefnS~ kÙeefòeâ ves Deheveer Ìpe™jleeW kesâ ef}S efpeme Øekeâej
mes DebOeeOegbOe Øeke=âefle keâe oesnve efkeâÙee Gmeer keâe og<heefjCeece
nw efkeâ nceejs meeceves iebYeerj mes iebYeerj heefjefmLeefleÙeeb GlheVe
nesleer jnleer nQ~ Fmeef}S Deye meÛesle nesves keâe meceÙe nw~
Deepe efkeÕe kesâ Deveskeâ osMe Ûeens ken Decesefjkeâe nes,
peeheeve nes Ùee Fbi}Q[, lekeâveerkeâer mlej hej MeefòeâMee}er
Deewj meMeòeâ nesles ngS Yeer keâesefke[- 19 kesâ Deeies efkeheâ}
jns~ meejer GVeefle kÙeLe& efmeæ ngF&~

ieesmkeeceer peer Éeje jefÛele jeceÛeefjleceeveme lees mener
DeLeeX ceW meceepe kesâ ef}S Skeâ DeeF&vee nw~ GoenjCeeLe&-

‘hejefnle meefjme Oece& veefnb YeeF&~
hej heerÌ[e mece veefnb DeOeceeF&~~'7

GheÙe&gòeâ hebefòeâÙeeB Gme efmLeefle keâes peerkeble keâj osleer
nw peye }e@keâ[eGve kesâ yeerÛe }esie Deheves IejeW, ieeBkeeW
keâer Deesj he}eÙeve keâj jns Les, kegâÚ lees hewo} ner ceer}eW
Ûe} jns Les, Ssmes ceW efpeme efkeâmeer ves Yeer Gvekeâer meneÙelee
keâer ken Gvekesâ ef}S F&Õej keâe Øeefle™he nes ieÙee~ Gme
meceÙe peeefle-heeefle, TBÛe - veerÛe keâe YesoYeeke hetjer lejn
Yet}ekeâj }esieeW ves pees Skeâ otmejs kesâ Øeefle oÙee efoKeeF&,
Skeâ-otmejs keâer meneÙelee kesâ ef}S lelhej efoKes, ken Skeâ
DeeoMe& kesâ ™he ceW Øeefleef…le nesvee ÛeeefnS~ Fmemes nceW
Ùen mebosMe efce}e efkeâ pees nce Deepe keâj jns nQ Gmekeâer
ØesjCee nceW yengle hen}s mes ner oer pee jner nw~

ceneceeefjÙeeW keâer Glheefòe efkeâmeer DeemeVe heefjefmLeefle
mes veneR nesleer, owkeerÙe Øekeâeshe nes lees De}ie yeele nw,
hejbleg ceveg<Ùe keâer DeefveÙeefcele kÙekemLee Yeer Fmes pevce
osleer nw~ kele&ceeve meceÙe ceW ceeveke Deheves Deehe keâes
efvejblej GVeefle kesâ efMeKej hej osKevee Ûeenlee nw, DelÙeOegefvekeâ
mebmeeOeveeW keâes pegševes ceW ner kÙemle jnlee nw~ Gmekesâ
ef}S Øeieefle Meyo kesâ ceeÙeves Fleves ner ceW efmeceškeâj jn
ieS nQ~ hej Fme keâesjesvee keâe} ves Gvekeâer peÌ[lee keâes
leesÌ[keâj GvnW peieeÙee~ GvnW Denmeeme keâjeÙee efkeâ Øeke=âefle
mes yeÌ{keâj kegâÚ Yeer veneR nw~ Deblele: nce Ùen heeles nQ
efkeâ leg}meeroeme peer ves Deheveer ienve Âef<š leLee Yeefòeâ
mes, Deheveer ke=âefleÙeeW kesâ ceeOÙece mes keâesjesvee pewmes mebkeâš
mes petPeves keâe ceeie& megPeeÙee~ }eskeâ-cebie} keâer Yeekevee
mes Deesle - Øeesle Gvekeâer jÛeveeDeeW ves ceeveke keâes peerkeve
peerves keâer mener jen efoKeeF&~ mebkeâš kesâ meceÙe OewÙe&,
efkekeskeâ kesâ cenlke keâes mecePeeÙee~ efkeheefòekeâe} ceW YeeF&Ûeejs
Deewj meewneõ& kesâ cenlke keâes yeleeÙee~ meceepe ceW kÙeehle
mecemÙeeDeeW kesâ Øeefle peeie™keâ efkeâÙee meeLe ner ceeveke
keâes Fmemes }Ì[ves keâer ØesjCee Yeer oer, ceeie&oMe&ve Yeer
efkeâÙee~
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Abstract :

The political philosophy embedded in Tulsidas’s Ramcharitmanas centers on the
principles of dharma (righteous duty) and ideal kingship, embodied by Lord Rama.
Tulsidas envisions a model of governance called Ramarajya, characterized by justice,
moral integrity, and the welfare of all citizens. In this ideal state, the ruler adheres
strictly to ethical norms, ensuring prosperity, equality, and peace. The poem critiques
tyranny and corruption, arguing that legitimate political authority is rooted in
righteousness and the selfless service of the people. By emphasizing the spiritual and
moral responsibilities of rulers, Tulsidas presents a timeless vision of governance where
the king’s role is that of a moral leader, upholding dharma as the foundation of social
and political order. His philosophy insists that true political authority is based on
righteousness and the king’s duty to serve the people in accordance with divine law.

Keywords :

Political Philosophy, secularization, humanization, Policy, Organic State,
Ramarajya, Ideal State, democracy

Introduction :

Tulsidas’s Ramcharitmanas, composed
in the 16th century, stands as a monumental
work in Indian literature, intertwining pro-
found spiritual insights with rich cultural
narratives. While primarily celebrated for
its devotional content, the text also presents
a nuanced political philosophy that reflects
the socio-political context of Tulsidas’s
time. Central to this philosophy is the
concept of dharma, which signifies not
only moral duty but also the foundation
of just governance. Through the character

of Lord Rama, Tulsidas articulates the
ideals of righteous kingship and ethical
leadership, envisioning a society where
the ruler is a paragon of virtue, committed
to the welfare of his subjects.

Political Philosophy: Integrated and

Inclusive View of Life :

The Indians have ever philosophized
life from the perspective of cosmic unity.
The unknown, unknowable and uncontro-
llable aspects of existence affect human
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consciousness in a very profound way and
that in turn decides very substantially the
way people live. No accounting of life
would be valid if it negates the reality of
the role of the transcendental in the human
life. The traditional viewing of existence
in Indian philosophy is a holistic one and
there is no disharmony or conflict in
perceiving and practicing the ideas related
to the ethereal on one side and the earthy
on the other. Tulsidas views the mundane
order having a heavenly blueprint and
presents the blueprint as the universal
standard. The ideal state may not be
realizable in its perfection but the portrayal
of the same inspires people to believe in
and act for the universal good. In Goswami’s
invocations, the absolute truth and its
manifestations are the same and by the
realization of and devotion to the same,
he firmly asserts, are pathways for personal
salvation and social good. Human beings
are prone to vices and only by being devoted
to the Supreme Being can they lead a righ-
teous life.

Secularization and Humanization of the

Divine :

The personification of Ram, his incar-
nation as a human being, who is the subject
to the trials and tribulations of a human
life, and his exploits as a human Being is
the secularization and humanization of the
values that he represents. This is the make-
over of the mystical to the worldly reality
and is also the prioritization of the mundane
over the celestial. Goswami, thus, converts
the Supreme Being into the human form
and humanizes Godhood in human form.
This is in a sense, was also the secularization
of the Divine. However, the larger picture
is the seamlessness in conceptualizing the
temporal and the heavenly, the nonexistence

of the binary, which distinguishes the
Indian philosophy from the West which
was violent and took centuries in its transi-
tion to the modern secular age.

“Bulcke also testifies to Goswami’s
secular concerns. He writes that Tulsidas
firmly believed that man attained happiness
only if his actions were in accord with the
will of the almighty and yet he believed
morality to be the foundation of religion
and held that the true measure of love for
God was man’s behaviour towards man”.1

“Goswami conceptualizes religion in
terms of its social involvement. Tulsi is
very anxious to remind his readers again
and again that however ardent one may
be towards his devotion to God, the
touchstone of true devotion is the attitude
to fellowmen”.2 “Ram says to Bharat that
there is no act of morality superior to doing
good to others and there is nothing more
sinful than causing pain to others”.3 There
cannot be a clearer exposition of secularism,
i.e., prioritization of the mundane over the
heavenly. This has been reiterated many

times. The guru of gods addresses Indra:
“Ram’s devotees are forever engaged in
doing good to others, sorrowful in other’s
pain and compassionate. But Goswami’s
gospel is the secularization of faith and
the sole purpose of this secularization is

the universal good. More uniquely, while
Western secularism was the assertion of
the supremacy of the ruler on the earth,
Gowami’s secularism seeks the welfare of
people through social cooperation.

Restoration of the Moral Order :

It was a time when India’s traditional
norms were in disarray. The central temporal
authority was not concerned with protecting
or promoting the norms of Dharma as the
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regime owed its allegiance to a different
civilizational worldview and viewed the
Indian empire as a trophy for their race.
“Tulsidas portrays this decadence and

disorder in the society. The great traditions
of India had lost its authority and the
civilization was in a state of anomie. He
writes in Dohavali that numerous mislead-
ing sects have cropped up and everything
has gone against Dharma. Beneficence has
escaped to mountains and the auspicious
scriptures like Puranas have retreated to
forests”.4 “In such times thieves are considered
ingenious, robbers are counted as performers
and panegyrists and pimps are favourites
of the ruling people. Indiscriminate gluttons
are regarded as philanthropists and the
right path is seen as duplicitous”.5 “These
words even find resonance in present
times but one may have some idea of times
when all good norms had turned upside
down. Such a policy had a devastating
effect on the civic life. In Kaliyug, he notes
dirty minds relate and trade in different
ways only to cheat each other using
manipulation, bullying and deceit. As such
nobility is laced with arrogance, general
conduct is full of duplicity, love is only
full of selfishness, and behaviour is
whimsical”.6 Tulsidas brings forth to the
people of his times reeling under the
foreign yoke the saga of Ram in a speaking
narrative that could unify them, dispel

their desperation, instill faith in their
worth, and check general moral decay in
the society and above all let them regain
their humanity. He invokes Lord Ram, the
divine incarnate, the epitome of virtue and
beauty, an unparalleled warrior, highly

compassionate as a human being or, to be
very precise, a personification of the loftiest
nobility before the people. His poetic skills

make people see Ram and other divinities
of the epic as living entities, which they
could celebrate, look up to for guidance
and seek solace from them when in

adversity. He lets people feel that they are
not orphaned; that they are God’s people,
and that they have their worth as the
subjects of the Supreme Being.

State and Its Policy :

Though Goswami’s concerns are
civilizational and universal, they detail the

most specifics of political philosophy.
Tulsidas conceptualizes an organic state,
wherein there is no disharmony and no
exploitation. He holds sovereign, minister,
allies, treasury, dominion, fortress and

army as the limb of the state. Ideally, he
reiterates, the king and his associates take
care of the people as their own kin and
the people in turn obey and respect the

regime. He writes the king is like the
stomach, the minister is like the tongue,
and other royal employees are like the

teeth. As the teeth and the tongue masticate
and push the food to the stomach and the

stomach in turn extracts the juice and
nourishes all the organs with the same, so
in the same manner the king’s minister and

his men discharge their duties and the king
feeds and takes care of them all. The army

of personnel and the foot soldiers are like
the king’s limbs. The hands and feet protect
the belly and the belly in turn sustains the

limbs. The king is like parents, who rear
up his entire subject as his children.7 In

another couplet. Tulsidas says that a good
head (king) should be like the mouth,
which is the only organ which intakes food

and water but nourishes all the organs of
the body judicially.8 Tulsi’s state is not

only an organic state but a welfare state.
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He enunciates that a king who combines
the virtues of those of a gardener, the sun,

and a farmer, may be found only by the
good fortune of the subjects.9 Like a garde-
ner who tends the plants, keeps them clear
of weeds and prunes them to have them
in order, a good king nurtures his subjects

and maintains orderliness; like the sun,
which evaporates water from the seas
imperceptibly and amply produces rain to
nourish the vegetation without discrimina-
tion, a good king taxes the subjects conti-

nuously but very marginally to not cause
pain but helps the subjects generously in
times of need; and like a peasant who
carefully sows the seeds, cares for the crop
and harvests the crop when it is ready, a

good king enables the people to do their
job unimpeded and taxes them when they
are ready to pay. He further elaborates
about the need of prudence in taxing

people. “When the sun extracts water from
the water bodies (through evaporation), no
one knows about it but when the sun

causes rain with the same water, everyone
becomes happy. In the same way, the

people of a kingdom are fortunate if they
have a king who like the sun collects taxes
so marginally that it is not even noticed

and supports the subjects with the same
revenue to serve their needs”.10 “Tulsidas

goes on to elaborate in detail when and
how to tax the peasants. First, they must
be prepared to pay taxes. It means that they

have already reaped their harvests and they
are not passing through bad times. Secondly,

the extraction must be policy-based and
moderate. Lastly, coercion should be the
last resort for collecting such taxes”.11 “He

also says that a good king spends all his
revenue for the welfare of his subjects, like

the sun which collects water but returns
all that in the form of rains”.12

Ramarajya or the Ideal State :

Tulsidas portrayed Rama’s reign in
Ayodhya, or Ramarajya in exquisite detail.
This state of perfect bliss happened at once
with the coronation of the Lord by His
divine presence. After all, it was the reign
of the Supreme Being with His Consort,
Lakshmi, the Goddess of wealth and
prosperity. In other words, this was a state
of perfection, which is not possible in
human life but the description of the ideal
state does serve as a very powerful utopia,
though unattainable but gives very practical
ideas of leading life to the possible perfec-
tion. The ideation of Ramarajya above all
speaks of the human good, a life of love,
compassion, peace and prosperity. And
herein we find some intricate ideas of
citizenship, personal conduct of individual
citizens and the virtuous civic life. The
remarkable thing about the depiction is the
interdependence of the private and the
public virtues. In this stance the personal
is political, which the feminists have asser-
ted only very late in modern age, and also
in addition we have political as well as
personal. This is the vital distinction of
the Indian ideation of politics is that both
personal and public/political merges into
the general order of Dharma, and with all
bound by Dharma, the public sphere does
not remain an arena for power struggle but
a sacred area for fulfilling one’s public
duties.

As per Goswami’s depiction, the
Ramarajya is an order of morality under
the stewardship of the Divine Himself and
thus Goswami provides a picture of an ideal
commonwealth. And in such a utopia,
Mahatma Gandhi finds the liberation of
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his countrymen. “By political independence,
I do not mean an imitation to the British
House of commons, or the soviet rule of
Russia or the Fascist rule of Italy or the
Nazi rule of Germany. They have systems
suited to their genius. We must have ours
suited to ours, What can be is more than I
can tell. I have described it as Ramarajya,
i.e., sovereignty of the people based on
pure moral authority”.13 “He defines
Ramarajya as Divine Raj, the Kingdom
of God. And for him there is no other God
than God of truth and righteousness. He
says that the ancient ideal of Ramarajya
is undoubtedly one of the true forms of
democracy in which the meanest citizen
could be sure of swift justice without an
elaborate and costly procedure”.14 One
should never forget that it is only the faith
in human good that primarily brings
human beings into any meaningful asso-
ciation. At present the world has advanced
into cyberspace but only paranoia and
distrust overwhelm everyone’s conscious-
ness, the faith in the essential human
goodness needs to be restored. The indivi-
dual goodness and the collective resolve
for common good can only coexist; one
without the other is bound to wither. This
is a substantial philosophy, the philosophy
of Tulsidas.

Conclusion :

Tulsidas in his philosophy very
profoundly addressed the crisis of his
times and during his reviewing of the
civilizational norms, bequeathed some
lasting and eminently substantial legacies.
An apparent testimony of his immense
influence of his works is that several of
his sayings still trend in the society as the
most popular idioms. By his renderings,
he provided his people with profound

spiritual and intellectual knowledge, which
helped them redeem their esteem and
provided them with a manual of morals.
And the beauty of the great endeavour was
that the knowledge was organic, ‘sanatani’.
Tulsidas firmly rejected the social divi-
sions in the society and bestowed dignity
and worth of all the people irrespective of
their caste or station. Ram came to personify
the civilization and its values. More specifi-
cally, he presented a utopia wherein there
was no social degradation or deprivation,
and all the people were well-versed and
recognized each other’s con

tribution and worth; he propagated
Dharma as the highest value which was a
far more advanced form of the rule of law;
he championed social and gender justice;
and provided some very useful lessons for
the state policy. The success of Indian
democracy appears very perplexing to
political science observers as Indian
democracy flourishes amidst conditions
like rampant poverty and illiteracy, the
prevalence of conflicting faiths and
ideologies and bewildering diversities of
cultures, languages and terrain, which are
most unsuitable for democracy even to
germinate. When the larger part of the
world, the countries of the first and the
second world included, still have to tackle
the absence or floundering of democracy,
India, a third world nation, is a shining
example of ever-deepening democracy.
What works in India’s favour is mostly the
legacies bequeathed by its numerous
saints and philosophers over the ages,
among whom Goswami indeed commands
a towering position Tulsidas was the
precursor of Mohandas. It was Goswami
who reawakened the civilization to life
and Gandhi, his worthiest successor,
reinvented the civilization as a nation.
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leguemeeroeme kesâ heoeW keâe meebefieeflekeâ efJeMues<eCe
osJeevevo "ekegâj [e@Ê jerlee oeme
MeesOeeLeea SÛeÊDeesÊ[erÊ (mebieerle efJeYeeie)
heešefueheg$ee efJeMJeefJeÅeeueÙe, hešvee, efyenej pesÊ [erÊ efJecesvme keâe@uespe, hešvee, efyenej

ieesmJeeceer leguemeeroeme peer kesâ heoeW ceW meebefieeflekeâ
lelJe :

leguemeeroeme peer kesâ meeefnlÙe SJeb heoeW ceW ieerleeW keâer
YeeJe ØeJeCelee keâes Gpeeiej keâjves ceW GveceW efJeÅeceeve
mebieerle efJeOeeve ØeCe lelJe keâer lejn nw~ GveceW mebieerle
efveJee&n kesâ efueS keâeJÙe lelJe keâer Ghes#ee veneR ngF& nw
Deewj efJeMes<elee Ùen nw efkeâ j#ee nsleg meebefieeflekeâ lelJe keâe
ceeve-cejove YeeJeosJe leLee jme Yeso keâer efve™heCe ceW
mebieerleelcekeâlee keâer Ghes#ee keâer ieF& nw~ ieesmJeeceer leguemeeroeme
peerkesâ keâeJÙe ÙeLee mLeeve jeieeW keâe GuuesKe efceuelee nw~

kegâÚ efJeÉeveeW ves ieesmJeeceer leguemeeroeme peer keâes
mebieerle%e Yeer ceeveles nQ~ keäÙeeWefkeâ efpeve ieerleeW ceW mebieerle
keâe meewvoÙe&, MeeŒeerÙe, jeie, leeue ØeÛegj SJeb Glke=â‰
nes Gmekesâ jÛeveekeâej kesâ mebieerle %eeve kesâ mebyebOe ceW mebkeâe
efvecetue nw~ [e@keäšj jepeheefle oeref#ele peer kesâ celeevegmeej
Fve «evLeeW ceW meefVeefJe° heoeW, meeefnlÙeeW JeemleefJekeâ meewvoÙe&
jeie-jeieefveÙeeW keâe efJeMes<e%e meùoÙe ner hee mekeâlee nw~
Fve ke=âefleÙeeW kesâ ÚboeW Éeje keâeJÙe Deewj mebieerle keâe
mecevJeÙe leLee DevÙeesvÙeeßeÙe mebyebOe mecePeves ceW efkeâmeer
efJeMes<e ØeÙeeme keâer Ghes#ee veneR nw~

ieerle keâeJÙe keâer Âef° mes leguemeer kesâ meeefnlÙe ceW Ùes
efvecveefueefKele Ú: «ebLe GuuesKeveerÙe nw :

1. ke=â<Ce ieerleeJeue

2. efJeveÙe heef$ekeâe

3. jeceueuee

4. venÚg

5. peevekeâer cebieue

6. heeJe&leer cebieue

FveceW mes ØeLece leerve «ebLe meeefneflÙekeâ ieerefle kesâ «ebLe
nw leLee DevÙe leerve «ebLe meebefieeflekeâ lelJe meeceevÙe
ueeskeâefieeflekeâe heæefle kesâ heefjÛeeÙekeâ nQ~ ØeeÙe: keâefJe
menevegYetefle peefvekeâ YeeJegkeâlee leLee JewÙeefòeâkeâ YeeJegkeâlee
mes heefjhetefjle neskeâj ieerefle keâeJÙe keâer jÛevee keâjlee nw~

leguemeeroeme peer kesâ keâeJÙe ceW meblegefuele efÛebleve,
DevegYetefle Deewj keâuhevee kesâ meeLe mebieerle lelJe keâe hejeogYee&Je
neslee nw leLee mebieerle keâer Depeœe Oeeje efveJee&Oe ØeJeeefnle
nesleer nw~

Deelcee kesâ efpeme mebieerle keâe cenekeâefJe ieesmJeeceer
leguemeeroeme peer ves JeeCeer oer nw Jen Deheves ceeveme ceW
mecemle meeQoÙe& mes cegKeefjle nw~ JÙeefòeâkeâ keâe mebieerle ner
Deelce mebieerle nw~ Ùen peÌ[lee keâes Ûesleveeceles heefjJee|lele
keâjlee nw~ leguemeer kesâ keâeJÙe ceW ùoÙe keâer yeele nw~
Gvekesâ keâeJÙe ceW keâesueenue veneR Deefheleg ùoÙe keâer Jesovee
keâes Meeble keâjves keâer Meefòeâ nw~

ÙeÅeefhe leguemeer kesâ heo efJeefYeVe jeie-jeieefveÙeeW ceW
yeeBOekeâj ieeÙes peeles nQ~ efpeveceW (1) efveefMÛele hejcheje
keâe efveJee&n efoKeeF& veneR oslee leLeeefhe GvneWves ieerleeJeueer
kesâ 328 heoeW ceW efJeefYeVe Øekeâej 18 jeieeW keâe ke=â<Ce
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ieerleeJeueer 61 YeòeâeW ceW 10 jeieeW keâe Deewj efJeveÙe
heef$ekeâe kesâ 279 ieerleeW ceW 20 jeieeW keâe ØeÙeesie efkeâÙee
nw~ Gvekesâ Éeje ØeÙegòeâ jeieeW ceW DeemeeJejer, keâuÙeeCe,
keâevenje, cee™, jecekeâer, ueefuele, efJeYee<e, meejbie,
meewj" Deeefo ØeOeeve nw~ ØeeÛeerve ieerlekeâejeW keâer YeeBefle
GvneWves Yeer Deheves ieerleeW kesâ DeejbYe ceW jeie keâe veece
efueKee efoÙee nw~

leguemeeroeme kesâ efvecveefueefKele «ebLeeW ceW meebefieeflekeâ
lelJe :

1. jeceueuee venÚg : Fme ke=âefle Devegceeefvele jÛeveekeâeue
1571 mes 72 F&Ê nw~ jeceueuee venÚg meesnj
Mewueer ceW efueKeer ieF& 20 Ûeleg<heoerÙeeW keâer Úesšer
meer jÛevee efpemeceW ceebieefuekeâ DeJemej hej veKe
keâešves kesâ efjJeepe keâes ëe=bieeefjkeâlee kesâ meeLe JÙeòeâ
efkeâÙee ieÙee nw~ ceelee Øemeeo ieghle ves Gmemes efJeJeen
keâe venÚg ceevee nw~ peyeefkeâ jecepeer efleJeejer keâe
cele nw efkeâjeceueuee venÚg efJeJeen kesâ DeJemej keâe
venÚg ve neskeâj Ùe%eesheJeerle kesâ DeJemej keâe nw~
keäÙeeWefkeâ efJeJeen kesâ meceÙe jece DeÙeesOÙee ceW Les ner
veneR~ Ùen jÛevee DeJeefOe ceW efueKeer ieF& nw~

‘‘ieeso ueer nw keâewMeuÙee yew"er jecener Jej nes~
meesefYele oguen jecemeerme, hej DebÛeej nes~’’

2. peevekeâer cebieue : Fmekeâe Devegceeefvele jÛeveekeâeue
1572 F&Ê nw~ DeJeOeer Yee<ee ceW efueKeer ieF&
peevekeâer cebieue ceW jece SJeb meerlee kesâ efJeJeen keâes
efÛeef$ele efkeâÙee ieÙee nw~ FmeceW hejMegjece keâe efceueve
jece mes leye neslee nw peye Meeoer kesâ heMÛeeled yeejele
DeÙeesOÙee ueewš jner nesleer nw~ Ùen 216 ÚboeW ceW
meceehle ngDee nw~ ueeskeâ mebmke=âefle, DeemLeeDeeW Deewj
efJeMJeemeeW keâe JeCe&ve ner Fme jÛevee ceW ngDee nw~
Fme «ebLe keâe ØecegKe GösMÙe efJemleejhetJe&keâ JewJeeefnkeâ
cebieuee ÛejCeeW keâe JeCe&ve keâjlee nw~

3. heeJe&leer cebieue : Ùen ke=âefle 1586 F&Ê ceW efueKeer
ieF& nw~ Fmekeâer Yee<ee DeJeefOe nw leLee FmeceW heeJe&leer

SJeb efMeJe keâer efJeJeen keâer keâLee keâner ieF& nw~
Fmekeâer keâeJÙeelcekeâ ØeewÌ{lee leguemeer efmeæevle kesâ
Devegketâue nw~ Ùen Skeâ KeC[ keâeJÙe nw~ heeJe&leer
cebieue keâer keâLee keâe DeeOeej keâeueeroeme jefÛele
kegâceej mebYeJeve veecekeâ «ebLe nw~ Fme «ebLe keâer
jÛevee 1603 efJeÊ ceW ngDee nw~ heeJe&leer cebieue ceW
heeJe&leer yengmebJeeo lehemÙee JewJeeefnkeâ ke=âle Deeefo
keâe ceee|cekeâ efÛe$eCe nw, FmeceW 64 Úbo nw~

efJeveÙeheef$ekeâe ceW mebieerle :

Skeâ kegâMeue keâefJe keâer Ùen efJeMes<elee nesleer nw efkeâ
Jen Úbo MeeŒe kesâ meeLe-meeLe mebieerle MeeŒe ceW heejbiele
nes~ leguemeer keâer jÛeveeDeeW kesâ ØeÛeefuele nesves keâe keâejCe
Ùen nw efkeâ GveceW mebieerle kesâ Øeefle menje ™Peeve efoKeeF&
oslee nw~ Gvekeâer jeie-jeieefveÙeeB, jmeevegketâue, meceÙeevegketâue,
YeeJeevegketâue Deewj MeeŒe meccele nw~ Meyo-efJeOeeve,
ueÙeefJeOeeve mes heefjhetCe& SJeb JeCe&efJevÙeeme megceOegj nw~
Fvekeâer jÛeveeDeeW ceW YeeJeveeDeeW keâe leer›e DeeJesMe mebieerle
kesâ ÙeLeesefÛele ØeÙeesie mes mebYeJe ngDee nw~ mebieerle ceW jeie
Deewj leeue oesveeW keâe ner cenlJe nw~ leguemeer ceW ØelÙeskeâ
jeie kesâ mJe™he kesâ Devegmeej ner ÚboeW keâe GheÙegòeâ
efJeOeeve efkeâÙee nw~

Fvekeâer mebieerle cece&%eelee keâe mee#eele ØeceeCe
efJeveÙeheef$ekeâe nw~ efpemeceW ieerleeW, lelJeeW keâe megboj mejme
efveJe&nve ngDee nw~ FmeceW ieerle keâeJÙe keâer mecemle efJeMes<eleeSB
mebieerleelcekeâlee, DeelceeefYeJÙeefòeâ, mebef#ehlee, DevegYetefle
keâer Skeâlee Deewj YeeJeeveg™he-Yee<eeMewueer ceewpeto nw~ jeie-
jeieefveÙeeW kesâ DeeOeej hej keâeJÙe me=peve ceW Fmemes DeodYegle
meebieereflekeâlee Deewj iesÙelee Øeoeve keâer nw~ Skeâ Øemebie ceW
YeieJeeve veejo mes keânles nQ peneB cesjs Yeòeâ Øesce hetJe&keâ
cesje keâerle&ve keâjles nQ JeneR ceQ efveJeeme keâjlee nBt~

‘‘veence Jemeeceer yewkegâC"s, Ùeesieerveeb ùoÙes ve Ûe~
ceoYeòeâe Ùe$e ieeÙeefvle Ùe$e efleef‰efce veejo~~’’

efJeveÙe heef$ekeâe kesâ meYeer heoeW keâes ieeÙee pee mekeâlee
nw, ØelÙeskeâ heo efkeâmeer ve efkeâmeer jeie ceW efveyeæ nQ~
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ØelÙeskeâ heo kesâ YeeJe kesâ Devegmeej ner Gmes efkeâmeer efJeMes<e
jeie Ùee jeefieveer ceW efveyeæ efkeâÙee ieÙee nw~ efpemekeâe
YeeJe Yeer Gme heo kesâ YeeJe kesâ Deveg™he nw, Fme meg#ecelee
yesnlej neslee nw~ efpevnW mJej leeue keâer mecePe nesleer nw~
Skeâ meheâue ieeÙekeâ Fve mebieerle ÚboeW keâer jÛevee keâj
mekeâlee nw, Fme Øekeâej mebieerle keâe ØeYeeJe mecePekeâj
efJeveÙeheef$ekeâe kesâ heoeW keâer efJeMes<eleeDeeW keâes Deewj Yeer
ienjeF& mes mecePee pee mekeâlee nw~

efJeveÙeheef$ekeâe keâer jÛevee ieereflekeâeJÙe kesâ ™he ceW nw
Deewj ieereflekeâeJÙe Devleie&le keâe keâeJÙe nw~ GmeceW efJeÛeejeW
Skeâ™helee mebef#ehle neskeâj JÙeefòeâ keâes meeLe ues mebieerle
kesâ menejs Øekeâš nesleer nw~ [e@Ê GoÙe Yeevet efmebn keânles
nQ efkeâ efJeveÙeheef$ekeâe Gòece Øeefle keâeJÙe keâe Glke=â°
vecetvee nw~ (leguemeer keâeJÙe efceceebme he=‰ mebÊ-469)
šskeâ Ùegòeâ ieerle Mewueer kesâ heoeW ceW jeie Deewj leeue kesâ
meOeeJe kesâ keâejCe ceveesneefj mebieerle keâe efJeOeeve efkeâÙee
ieÙee nw~ keâeJÙe Deewj mebieerle keâe Ùen mecevJeÙe efJeveÙeheef$ekeâe
keâes YeeJegkeâ YeòeâeW keâe keâC"nej yevee oslee nw~

Gvekeâer jÛeveeDeeW keâe me=peve Gòejer Yeejle ceW ner
ngDee nw, FmeefueS Gvekeâer ieerefleMewueer keâe efnvogmleeveer
MeeŒeerÙe mebieerle mes mebyeæ nesvee mJeYeeefJekeâ nw~ efJeveÙe-
heef$ekeâe ceW ÚboeW keâer Dehes#ee jeieeW keâes cenlJe efoÙee ieÙee
nw~ FmeceW meJe&$e MeeŒeerÙe mebieerle keâe ØeÙeesie ngDee nw~
kegâÚ heoeW ceW uebyes Deblejs nQ, Fmekeâe keâejCe Ùen nw efkeâ
leguemeer ØeOeevele: keâefJe nQ Deewj GvneWves mebieerle kesâ efueS
keâeJÙe jÛevee veneR keâer Leer~ nueebefkeâ DeefOekeâebMe heoeW ceW
šskeâ Deewj Debleje keâer kegâÚ GefÛele JÙeJemLee nw~ leguemeer
kesâ efJeveÙeheef$ekeâe ceW 20 jeieeW keâe GuuesKe efceuelee nw~
DeefOekeâebMe heoeW ceW keâuÙeeCe Deewj efJeueeJeue keâe Fmlesceeue
efkeâÙee ieÙee nw~ Fvekesâ meeLe ner DevÙe jeieeW keâer Øeke=âefle
SJeb YeeJe kesâ Devegmeej efJeefJeOe heoeW ceW ØeÙeesie efkeâÙee nw~
ØelÙeskeâ jeie keâe mJe™he SJeb Ûeueve Deheves Deehe ceW
efJeMeef° YeeJe keâer Glheefòe keâjlee nw~ YeeJe SJeb jeieeW kesâ
meceÙe DeodYegle mebiece SJeb ØeÙeesie Gvekeâer meeefnlÙe SJeb
mebieerle ceW heejbiekeâlee keâes heejoe|Mele keâjlee nw~

osJeleeDeeW, DeJeleejeW keâer DeÛe&vee, Jebovee Deewj
Yeefòeâ YeeJevee kesâ efueS mebieerle MeeŒe OeÇgheo SJeb Oeceej
Mewueer GheÙegòeâ nesleer nw~ "gcejer Deeefo MewefueÙeeB ëe=bieej
SJeb ueeskeâ jbpeve kesâ lelJe keâes Øekeâš keâjleer nw~ ØeLece
Mewueer keâes yeÇÿee kesâ Meiegve Deewj efveie&gCe mJe™he keâer
Yeefòeâ kesâ efueS Yeòeâ keâefJeÙeeW ves DeeßeÙe efoÙee Deewj
otmejer Mewueer keâes Gve mebieerle%e keâefJeÙeeW ves DeheveeÙee
efpevekeâer efJeÅee jepeeDeeW Deewj veJeeyeeW kesâ DeeßeÙe ceW
heuueefJele ngF&~ leguemeer jece Yeòeâ SJeb efveJe=efle ceeieea
meble Les Deewj jece kesâ Øeefle DeVeÙelee Øeefleheeo Gvekeâer
jÛeveeDeeW keâe cegKÙe ue#Ùe Lee~ Gvekeâer Ùen ØeJe=efòe
OeÇgheo, Oeceeue SJeb DevÙe ieerefle MewefueÙeeW mes cesue Keeueer
nw pees efJeveÙeheef$ekeâe kesâ DeelceYeerJÙebpevee kesâ lelJe keâes
cece&mheMeea yeveeleer nw~ Fmekeâer ieerleeW ceW ceerje SJeb megj
keâer lejn ueefuele SJeb ceeOegjer keâer DevegYetefle nesleer nw~
efmeæevle: mebieerle kesâ Devegketâue YeeJe SJeb mebieerle SJeb
YeeJe kesâ Devegketâue Yee<ee DeeJeMÙekeâ nesleer nw~ Fme Âef°
mes leguemeer keâer ieerefleMewueer DelÙeble keâesceue SJeb ceOegj nw~
FmeefueS leguemeer keâer Yeefòeâ YeeJe mes hegefjle hebefòeâÙeeW keâes
heÌ{les ngS Ùeefo nce GmeceW Deheves Deblejlece keâes efceuee
uesles nQ lees mJeÙeb keâes Gmeer jmeceeOegjer ceW jmeeefmeòeâ heeles
nQ~ mebieerle keâer ØeOeevelee nesves kesâ keâejCe ceele=keâ ÚboeW
keâe DeefOekeâ ØeÙeesie mebieerle keâer Âef°le mes ueÙe-ueeue kesâ
efueS GheÙegòeâ neslee nw~

jeieeW kesâ ieeÙeve-Jeeove meceÙe keâes mebieerle MeeŒe ceW
ØeeÛeerve keâeue mes ner cenlJe efoÙee peelee nw keäÙeeWefkeâ
ØelÙeskeâ jeie kesâ mJe™he SJeb Ûeueve kesâ Devegmeej Gme
efJeMes<e jeie keâe ØeYeeJe yeÌ{ peelee nw~ meceÙe efJeMes<e
OÙeeve jKeves mes jeie kesâ jbpekeâlee ceW Yeer Je=efæ nesleer Deewj
leguemeer ceW YeeJe Øemebie JeeleeJejCe, Øeke=âefle Deewj jbpeve kesâ
ner Devegketâue efJeefJeOe jeieeW keâe ØeÙeesie efkeâÙee peelee nw~
mebieerleelcekeâlee, DeelceefYeJÙebpevee, mebef#ehlee Deewj YeeJeeW
keâer Skeâlee ner iesÙe keâeJÙe kesâ iegCe nQ pees efJeveÙeheef$ekeâe
ceW Glke=â°lee kesâ meeLe Øemlegle nw~ ceOÙekeâeue ceW mebieerle
Deheves TBÛeeF&ÙeeW hej Lee Gme hej leevemesve, yewpetyeeJeje
SJeb jeceoeme, ceeveefmebn ØeYetefle Deeefo Øeefmeæ mebieerle%eeW
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keâe ÙeMe hewâue Ûegkeâe Lee~ Gmeer ceW leguemeeroeme hej ve
kesâJeue meeefneflÙekeâ yeefukeâ MeeŒeerÙe mebieerle keâe Yeer ÙeLeesefÛele
ØeYeeJe heÌ[e~

mebieerle keâe DeLe& neslee nw peneB ceOegj Deewj keâÙeCe
lelJe nes, heg™<e Ùee keâšglelJeeW mes Fmekeâe keâesF& cesue veneR
neslee nw~ efJeveÙeheef$ekeâe ceW Meg™ mes ueskeâj Deble lekeâ
Meeble SJeb Yeefòeâ YeeJevee keâe megboj efJemleej ngDee nw pees
mebieerle kesâ lelJeeW kesâ Devegketâue nw~ GvneWves Deheves heoeW kesâ
efueS efpeve Yeer jeieeW keâe ÛeÙeve efkeâÙee nw Jes meJe&Lee Gme
heo kesâ YeeJe mes megboj meecebpemÙe keâes oMee&les nQ~ yeeieskeâej
kesâ heo hej Øeefleef‰le keâjlee nw~ mebieerle jlveekeâj ceW
MejbieosJe peer kesâ Devegmeej Jeekeâ Deewj iesÙe oesveeW keâe keâlee&
Jeeieskeâej neslee nw~ efpemeceW Jeekeâ keâe DeLe& neslee nw heÅe
jÛevee Deewj iesÙe keâe DeLe& mJej jÛevee~ DeLee&led pees mJej
jÛevee Deewj heÅe jÛevee oesveeW keâe %eeve jKelee nes efkeâmeer
efJeÉeve keâes ØeeÛeervekeâeue ceW JeeiÙeskeâej keâer meb%ee oer
peeleer Leer, heeMÛeelÙe efJeôeve FvnW keâcepeesj keânles nw~

mebieerle keâe cetueeOeej mee, js, ie, ce, he, Oe, veer
Ùes meele mJej nQ, efpeveceW mee Deewj he DeÛeue nQ Deewj js,
ie, Oe, veer keâesceue leLee ce leer›e Yeer nes mekeâles nQ~ Fme
Øekeâej kegâue 12 mJejeW kesâ efJeefYeVe meceeÙeespeve mes efJeefJeOe
jeie-jeieefveÙeeW keâe efvecee&Ce efkeâÙee ieÙee nw pees 10 Leehe
mes efJeGlheVe nesles nQ~ Fve meYeer mJejeW keâe ØeYeeJe Deueie-
Deueie neslee nw, pewmes- keâesceue mJej mes ëe=bieej, keâ™Ce
Deewj ceOegj YeeJeeW keâer efve<heefòe keâjles nQ~ Guueeme Deewj
Jeerjlee kesâ efueS Megæ mJejeW keâe DeefOekeâ ØeÙeesie neslee nw
FlÙeeefo~ FmeefueS efJeveÙeheef$ekeâe kesâ heo Glke=â° YeeJe
meewvoÙe& mes mejeyeesj nw~ FmeceW kegâÚ mLeeveeW hej ieerleeW
keâe megiecelee mes leeueyeæ keâj efueÙee nw~ leerve leeue ceW
efveyeæ Skeâ GoenjCe :

‘‘Ssmes keâes Goej peieceener~ efJeveg mesJee pees õJes efove hej,
jece meefjme keâesT veeefn~

leguemeeroeme meye YeeBefle mekeâue megKe Ûeenefme ceve cesjes~
leew Yepeg jece keâece meye hetjCe keâjw ke=âheeefveefOe lejes~~’’

(efJeÊheÊoÊ heo mebÊ-162)

efJeveÙeheef$ekeâe ceW Jee|Cele jeieeW ceW heo efvecveebefkeâle
nQ :

1. keâuÙeeCe jeie :

‘‘veeLe meew keâewve efJeveefle keâefn megveeJees~’’
(efJeÊheÊoÊ heo mebÊ-208)

2. efyeueeJeue jeie :

‘‘leeles new yeej-yeej osJe~
Éej heefj hegkeâej keâjlee~~’’

(efJeÊheÊoÊ heo mebÊ-134)

DeLee&led ns veeLe legce og:Ke vece&lee Deewj oervelee
megveles ner mebkeâš nj uesles nes, FmeefueS ceQ meoe
Éej hej heÌ[e yeej-yeej legcnW hegkeâejlee ntB~

3. jeie kesâoej :

‘‘keâyengBkeâ Decye DeJemej heeF&~’’
(efJeÊheÊoÊ heo mebÊ-41)

Fmeer jeie ceW efveyeæ Skeâ DevÙe heo ceW ßeerjece kesâ
DeefÉleerÙe meewvoÙe& keâe JeCe&ve ngDee nw~

‘‘peÙeefle ëe=bieej-mej, lecejme oeceogleer osn,
iegveMesn, efyemJeeshekeâejer~’’

(efJeÊheÊoÊ heo mebÊ-41)

4. jeie efyenej :

‘‘kesâmeJe! keâefn ve peeF& keâe keâefnSs, osKele leye jÛevee
efJeefÛe$e Deefle: mecegPeew ceveefnb ceve jefnS~~’’

(efJeÊheÊoÊ heo mebÊ-111)

5. jeie YewjJe :

‘‘jece-jece jelet, jece-jece hepeg peerne~’’
(efJeÊheÊoÊ heo mebÊ-65)

6. jeie YewjJeer :

‘‘ceve heefÚlewnw DeJemej yeerleW~
ogue&Ye osn heeF& nefjheo Yepeg, keâjce YeeÛeve De™ ner lees~’’

(efJeÊheÊoÊ heo mebÊ-198)
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7. jeie leesÌ[er :

‘‘ceesnpeefvele ceue ueeie efJeJeOe efJeefOe keâesefšnt pevele
ve peeF&~~’’

(efJeÊheÊoÊ heo mebÊ-82)

8. jeie ueefuele :

‘‘Keesšes Kejes jeJejes neQ, jeJejs meeW Pet" keäÙeeW keâneQies,
peeveeW meyener kesâ ceve keâer~~’’

(efJeÊheÊoÊ heo mebÊ-75)

9. jeie ceunej :

‘‘ßeer jece Ûevõ ke=âheeueg Yepeceve njCe-YeJe-YeÙe oe™veb~
veJekebâÛe-ueesÛeve, kebâpecegKe, keâjkebâpe heokebâpee™veb~~’’

(efJeÊheÊoÊ heo mebÊ-45)

10. jeie keâevnje :

‘‘YepeeryesueveeÙekeâ, megKeoeÙekeâ, jIegveeÙekeâ meefjme,
meefjmemejceØeo otpees veeefnve~

DeeveboYeJeve, og:KeoJeve, meeskeâmeceve,
jceejceve, iegCe iegCele efmejeefn ve~~’’

(efJeÊheÊoÊ heo mebÊ-260)

11. jeie jecekeâueer :

‘‘peeBefÛeÙes efieefjpeeheefle keâemeer peemeg YeJeve
Deefve ceeefokeâ oemeer~~’’

(efJeÊheÊoÊ heo mebÊ-6)

12. jeie Oeveeßeer :

‘‘yeeJejes jeJejes veen YeJeeveer~
oeefve yeÌ[es efove osle oÙes efyeveg Jeso-yejeF& Yeeveer~’’

(efJeÊheÊoÊ heo mebÊ-5)

Fme Øekeâej efJeveÙeheef$ekeâe ceW DeejbYe mes Deble lekeâ
Ssmes DehetJe& GoenjCeeW keâes osKee pee mekeâlee nw~ Yeòeâ ceQ
owvÙe Deelcemecehe&Ce, Dee%ee, Glmeen, Deelceiueeefve, Devegleehe,
DeelceefveJesove Deeefo keâer iebYeerjlee keâes MeeŒeerÙe jeieeW kesâ
ceeOÙece mes mepeerJelee Øeoeve keâer nw~ leguemeer oeme kesâ Fme
DeefÉleerÙe keâeÙe& ves Skeâ Deesj lees meeefnlÙe keâes DecetuÙeefveefOe

Øeoeve keâer lees JeneR otmejer Deesj ceveesjce YeeJeveeDeeW keâer
meebefieeflekeâ DeefYeJÙeefòeâÙeeW kesâ ceeOÙece mes jeceOJeefve keâes
peve-peve lekeâ hengBÛeeves ceW meheâue efmeæ ngS~

Fmeer lejn ieesmJeeceer leguemeeroeme efJeveÙeheef$ekeâe
ßes‰lece «ebLeeW ceW mes Skeâ nw Fme efJeveÙeheef$ekeâe ceW keâefJe
kesâ Deebleefjkeâ ùoÙe keâer DeefYeJÙeefòeâ ngF& nw~

leguemeeroeme keâeJÙe ceW ieeÙeve keâer efveefMÛele hejbheje
kesâ efveJee&n kesâ DeYeeJe ceW Yeer leguemeer keâer mebieerle cece&%elee
ceW Skeâ™helee veneR jner~ Dele: Skeâ ner hejbheje oes
efJeefYeVe ieeÙekeâ efkeâmeer Yeer Skeâ jeie keâes JÙeeKÙee he=Lekeâ-
he=Lekeâ ™he nw~ hebef[le YeeleKeb[s peer ves hegmlekeâ ceeefuekeâe
ceW DeeÛeeÙeeX kesâ ns Yeeefle leguemeeroeme kesâ heo Yeer meb«eefnle
nw~ jece Yeesheeueer keâer Øeefmeæ KÙeeue yebefoMe-peye ner
meye efveheefle efvejeme YeS~

Øeele: mcejCeerÙe hebÊ efJe<Ceg efoiecyej peer ves Yeer
leguemeer kesâ heoeW keâes DeÛÚer lejn hejKee leLee MeeŒeerÙe
jeie-jeieefveÙeeW Je leeueeW ceW efveyeæ keâj GvnW ieeÙee~
Deepe Yeer leguemeer kesâ ueeskeâjbpeve keâeJÙe Dehes#eeke=âle
DeefOekeâ ieeÙes pee jns nQ~ Devekesâ Éeje efJejefÛele meeefnlÙe
ueeskeâ ieeÙekeâeW mes ueskeâj MeeŒeerÙe ieeÙekeâeW lekeâ meeceevÙe
™he mes efØeÙe nw~

Yeefòeâ keâeue ceW mebieerle kesâ peveceeveme kesâ ceOÙe
ØeÛeeefjle keâjves ceW mecemle Yeòeâ keâefJeÙeeW ves ieesmJeeceer
leguemeeroeme keâer DelÙevle cenlJehetCe& Yetefcekeâe jner nw~
meJe&efJeefodle lelJe nw efkeâ Yeefòeâ Deewj mebieerle keâe efÛejvleve
SJeb DevÙeesvÙeeefßele mebyebOe nw~ Yeefòeâ YeeJevee kesâ ØeÛeej-
Øemeej kesâ efueS meYeer Yeòeâ keâefJeÙeeW ves kesâJeue Deheveer
mJej meeOeve mes Yee<ee keâes heefj<keâej SJeb ceOegjlee Øeoeve
keâer~ GvneWves Gve mebieerle%e Yeòeâ keâefJeÙeeW ves ve kesâJeue
DeØeleerce veeo meewvoÙe& mes keâefJelee keâes efÛejeÙet yeveeÙee~

hebef[le Deescekeâej "ekegâj Gve Yeòeâ keâefJeÙeeW kesâ heoeW
kesâ mebyebOe ceW keâne nw - Yeefòeâ Ùetieerve keâefJeÙeeW kesâ heo
DeefÉleerÙe pewmes- Megæ YeeJeveeceÙe Fve keâefJeÙeeW kesâ heo
nQ~ Jewmee leveceÙekeâejer Fvekeâe mebieerle nw~
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leguemeer kesâ keâeJÙe ceW Deveskeâ Â°JÙe nesles nQ efpememes
Gvekesâ mebieerle keâe %eeve mes heefjÛeÙe efceuelee nw~ Úbo,
ØeyebOe, ieerle, heo, jeie, leeue Deeefo mebieerle keâer heefjYee<ee
MeyoeJeueer kesâ Devleie&le Deeles nQ~ meejbie, ieg[ceunej,
meesj", megnJe, cee™ Deeefo Meyo Gvekesâ jeie %eeve keâe
heefjÛeeÙekeâ nw~ YeeJe, jme, meceÙe, $e+leg kesâ Devegketâue
jeieeW keâe ØeÙeesie Yeer Deveskeâ keâeJÙe ceW ngDee nw~

efpemekeâe veeo efJeÅee mes heefjÛeÙe nw Jes leguemeer kesâ
keâeJÙe iebiee ceW DeJeieenve ueieekeâj menpe keâer Devegceeve
ueiee mekeâles nQ~

efve<keâ<e& :

GheÙeg&òeâ leLÙeeW kesâ DeeOeej hej Ùen efveefMÛele ™he

mes keâne pee mekeâlee nw efkeâ leguemeeroeme peer YeejleerÙe
mebmke=âefle kesâ meÛÛes ØeefleefveefOe keâefJe Les~ GvneWves Deheveer
meeefnlÙe meeOevee mes ueeskeâcebieue keâer YeeJevee kesâ efJekeâeme
nsleg Yeefòeâ Deewj mebieerle kesâ efÛejbleve mebyebOe Deewj DeKebef[le
meewvoÙe& keâes Decejlee Øeoeve keâer~ YeefòeâceÙe mebieerleelcekeâ
keâeJÙeeW keâer jÛevee keâj ‘‘keâerjefle Yeefveefle Yetefle YeuemeesF&,
megjmejer mece meye keân efnle nesF&~’’ kesâ GösMÙe keâer hete|le
keâjlee nw~ leguemeeroeme peer kesâ efJeveÙeheef$ekeâe kesâ ØeLece
heo ceW ner ieeFÙes ieCeheefle peie Jebove efueKekeâj Yeefòeâ kesâ
efueS ieeve keâer DeeJeMÙekeâlee hej Ûeue efoÙee leLee ceefle
Deveg™he jece iegCe ieeBJe ceW mJele: ieesmJeeceer peer keâer
ieeve keâes heefjueef#ele neslee nw~
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Abstract :

This research article presents an in-depth examination of the artistic expressions
embedded within the seven Kands (chapters) of the Tulsi Charit Ramayana, a revered
Hindu epic composed by Goswami Tulsidas. Through a meticulous analysis of the
textual narrative, this study identifies and categorizes art references specific to each
Kand, illuminating the intricate relationships between art, culture, and spirituality.

The article reveals the Tulsi Charit Ramayana as a rich tapestry of artistic
expressions, encompassing music, dance, poetry, storytelling, theater, visual arts, and
craftsmanship. By exploring these artistic reflections Kand-wise – from the Bala Kand
to the Uttara Kand – this research demonstrates the epic’s significance in understanding
the cultural, social, and philosophical values of ancient India. Beyond its artistic
merits, this study underscores the Tulsi Charit Ramayana’s profound relevance as a
guide for living, offering insights into virtues such as duty, devotion, and selfless service.
The epic’s exploration of human emotions, relationships, and moral dilemmas provides
valuable lessons for contemporary society.

This research contributes to the field of art history, literature, and cultural studies,
highlighting the Tulsi Charit Ramayana’s enduring influence on Indian art, culture,
and spirituality. The findings of this study will interest scholars, artists, and enthusiasts
seeking to appreciate the intersections of art, culture, and philosophy in this iconic
Hindu text.

Keywords :

Tulsi Charit Ramayana, Artistic Reflections, Hindu Epic, Indian Art, Culture,
Spirituality, Values, Way of Living.
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Tulsidas (1511-1623), originally
named Rambola Dubey, was a revered
Indian poet-saint and a prominent figure
in the Bhakti movement. Born in Rajapur,
Uttar Pradesh, he is best known for his
epic poem Ramcharitmanas, which retells
the story of Lord Rama in the Awadhi dialect,
making it accessible to the common people.
This work is considered one of the most
important texts in Hindu literature and has
been widely read and revered across India.

Tulsidas’s literary contributions also
include Hanuman Chalisa, Kavitavali, and
other devotional texts that express his deep
devotion to Lord Rama and Hanuman. His
philosophy emphasised selfless devotion
(bhakti) and social upliftment, reconciling
various tenets of Hinduism.

He spent significant time in Varanasi,
where he founded the Sankatmochan
Temple dedicated to Hanuman. Tulsidas’s
life was marked by personal trials, includ-
ing the loss of his wife, which prompted
him to renounce worldly attachments and
pursue a spiritual path. His legacy conti-
nues to influence Hindu culture and
spirituality today.

The Ramayana is one of the two
major Sanskrit epics of ancient Indian
literature, the other being the Mahabharata.
Traditionally attributed to the sage Valmiki,
it is composed of approximately 24,000
verses and is divided into seven books or
Kandas. The epic narrates the story of
Rama, a prince of Ayodhya, who embarks
on a quest to rescue his wife Sita after
she is abducted by Ravana, the demon
king of Lanka.

The narrative explores themes of duty,
righteousness, and devotion, presenting
Rama as the ideal hero and Sita as the ideal

wife. Key characters include Rama’s loyal
brother Lakshmana and the devoted
monkey-god Hanuman, who plays a
crucial role in locating Sita and aiding in
her rescue.

The Ramayana has been retold in
various languages and forms across South
and Southeast Asia, influencing cultural
practices, art, and literature. It remains a
significant part of Hindu tradition, with
annual performances like Ramlila

celebrating its themes and stories.

The Ramayana has numerous adap-
tations and versions across cultures, each
reflecting local traditions and values. Here
are some notable ones :

Indian Adaptations :

1. Ramcharitmanas :  Written by
Tulsidas in the 16th century, this
Awadhi version is highly revered in
North India.

2. Kambaramayanam : A Tamil rendition
by Kamban from the 12th century, it
is celebrated in southern India.

3. Adhyathmaramayanam : A Mala-
yalam version by Ezhuthachan, which
integrates local elements.

4. Sri Ranganatha Ramayanam : A
Telugu adaptation by Gona Budda
Reddy in the 14th century.

Southeast Asian Versions :

1. Kakawin Ramayana : An Indonesian
version that incorporates local deities
and cultural elements, emphasizing

Sita’s strength.

2. Ramakien : Thailand’s national epic
that portrays Ravana in a more
sympathetic light, focusing on his
resourcefulness.
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3. Reamker : The Cambodian adaptation
with significant cultural integration,
depicted in traditional dances and
temple art.

4. Hikayat Seri Rama : The Malay
version that blends Hindu and Islamic
elements.

5. Maharadia Lawana : A Philippine
adaptation that further indigenizes the
story, highlighting local perspectives.

These adaptations illustrate the Rama-
yana’s enduring influence and its ability
to resonate across diverse cultures.

Tulsikrit Ramayana :

Tulsikrit Ramayana, also known as
Ramcharitmanas, is an epic poem composed
by the 16th-century Indian poet Goswami
Tulsidas. The title translates to “The Rama-
yana composed by Tulsi,” and it serves as
a poetic retelling of the original Sanskrit
Ramayana by Valmiki. Written in the
Awadhi language, Ramcharitmanas is
divided into seven sections, or Kandas,
which narrate the life and adventures of
Lord Rama, his wife Sita, and his loyal
companion Hanuman.

Tulsidas aimed to make the story
accessible to the common people, using
vernacular language instead of Sanskrit,
which was considered complex. This work
is significant for its devotional content,
portraying Rama as an incarnation of Vishnu
and it emphasizes themes of dharma
(righteousness) and devotion.

The Ramcharitmanas has had a pro-
found cultural impact in India, inspiring
various adaptations in literature, drama
(notably Ramlila), and television, making
it a cornerstone of Hindu religious and
cultural identity.

The Ramayana has been a significant
source of inspiration for various art forms
across India and Southeast Asia. Its
narratives have been depicted in numerous
artistic mediums, including paintings,
sculptures, dance and theater.

Artistic Representations :

Paintings : The Ramayana has been
illustrated in many styles, such as :

Mughal Paintings : These often depict
key scenes, such as Ravana’s abduction
of Sita and the battles between Rama and
Ravana’s forces. An example is the Lanka
Kanda painting from the 17th century,
showcasing Ravana with ten heads.

Kalamkari Panels : Traditional Indian
textile art that features scenes from the
Ramayana, often using vibrant colors and
intricate designs.

Sculptures : Temples throughout India
feature stone carvings that narrate scenes
from the Ramayana, including depictions
of Rama and Sita’s adventures.

Dance and Theater : Various dance
forms like Kathakali in Kerala and Wayang
Kulit (shadow puppetry) in Indonesia
bring the Ramayana to life through perfor-
mance art. In Thailand, the Ramakien is
performed as a national epic.

Literary Adaptations : The Ramayana
has inspired numerous retellings in regional
languages, such as Tulsidas’ Ramcharitmanas
in Hindi and Kamban’s Kambaramayanam
in Tamil, which have also influenced visual
arts.

These artistic expressions highlight
the Ramayana’s enduring cultural signifi-
cance and its ability to adapt across different
contexts while retaining its core themes
of duty, righteousness, and devotion.
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1. Bāla Kānd (yeeue keâeC[) - Childhood

of Rama :

In the Bāla Kānd of Tulsidas’s
Ramcharitmanas, various artistic referen-
ces can be observed that reflect the cultural
and spiritual significance of the text. This
section begins with invocations to deities
such as Saraswati and Ganesha, emphasi-
zing the importance of divine guidance in
the creation of the poem. The verses are
rich in imagery and symbolism, often
depicting the virtues of Lord Rama and
his divine nature.

Artistic representations inspired by
this section include illustrations that capture
key moments, such as Rama’s childhood
and his interactions with other characters.

For instance, paintings from the 18th century
depict scenes of Rama and Lakshmana,
highlighting their heroic attributes and the
values they embody.

The Ramayana, particularly in its first
Kanda (Bala Kanda), prominently features
references to various arts, reflecting the
cultural richness of ancient India.

Artistic Representations :

1. Literary Arts : The epic itself is a
monumental literary achievement,

composed by Valmiki in Sanskrit. It
has inspired numerous adaptations
and retellings across different languages
and cultures, showcasing its profound
impact on literature.

2. Performing Arts : The Ramayana
has significantly influenced performing
arts, including dance and theater.
Traditional forms such as Ramlila and
various regional dance dramas in
India depict scenes from the epic. In
Southeast Asia, especially Indonesia,

the Ramayana is integral to cultural
performances like wayang (shadow
puppetry) and dance dramas.

3. Visual Arts : Artistic expressions of
the Ramayana include paintings,
sculptures and terracotta works.
Notable examples are found in temple
architecture and murals that illustrate
key scenes from the narrative, such
as Rama’s meeting with sages or
battles against Ravana.

Moreover, the Ramcharitmanas has
influenced various art forms, inclu-
ding traditional paintings and textiles,
which often illustrate scenes from this
epic. These artworks serve not only
as visual narratives but also as expre-
ssions of devotion and cultural identity,
showcasing the enduring legacy of
Tulsidas’s work.

2 Ayodhyā Kānd (DeÙeesOÙee keâeC[) - Life

in Ayodhya :

In the Ayodhyā Kānd  of Tulsidas’s
Ramcharitmanas, artistic references are
prominent, particularly in the depiction of
significant events and characters. This
section narrates the story of Rama’s birth,
his childhood and the initial events leading
to his exile.

Rama’s Coronation: Many paintings
depict King Dasharatha’s decision to
crown Rama as the heir, showcasing the
grandeur of Ayodhya and the royal court.

1. Celebratory Performances : The
roads of Ayodhya were transformed
into a stage for dance performances,
referred to as ‘Natakasala.’ This indicates
that dance was an integral part of
public celebrations during significant
events like the coronation.
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2. Cultural Significance : Dance and

music were essential aspects of royal

ceremonies, reflecting the high status

and importance of these arts in ancient

Indian society. The presence of profe-

ssional dancers, known as Nartakas,

and musicians contributed to the gran-

deur of the occasion.

3. Artistic Training : Both Rama and

Ravana were trained in dance, high-

lighting its significance not only as

entertainment but also as an essential

skill for royalty during that era.

Sita’s Swayamvar: The scene where

Sita chooses Rama as her husband is

frequently illustrated, emphasizing

Rama’s strength in breaking Shiva’s

bow.

Dance References in Sita’s

Swayamvara :

1. Cultural Performances :  The

atmosphere of the Swayamvara is

often depicted as vibrant, filled with

music and dance. Dancers, referred to

as Nartakas, would perform to entertain

the guests and highlight the grandeur

of the occasion. This aligns with the

tradition of using dance in royal cere-

monies to enhance the celebratory

mood.

2. Artistic Depictions : In various

adaptations and performances inspired

by the Ramayana, such as dance-dramas,

dancers portray the beauty and grace

of Sita, often surrounded by her friends

(sakhis) who encourage her during the

event. The choreography captures the

excitement and tension of the moment

as suitors attempt to lift the bow.

3. Symbolism of Dance : Dance in this

context symbolizes not just celeb-

ration but also the cultural richness

of ancient India, where art forms were

integral to significant life events like
marriages.

Overall, Sita’s Swayamvara is port-

rayed as a festive occasion marked by
artistic expressions that reflect both

reverence for tradition and the joyous

spirit of love and competition.

Exile of Rama : Artistic representa-

tions capture the poignant moment

when Rama, Sita, and Lakshmana
leave for exile, highlighting their

emotional farewells and the lush

landscapes of the forest.

Overall, while the Ayodhya Kanda

itself may not focus on art directly,

its narratives have profoundly influen-

ced various artistic expressions

throughout history.

3 Aranya Kānd (DejCÙe keâeC[) - Exile

in the Forest :

In the Aranya Kānd of Tulsidas’s

Ramcharitmanas, artistic references continue

to enrich the narrative, depicting Rama’s

life in the forest and the various challenges

he faces. The 3rd Kand (Aranya Kanda)

of the Ramayana mentions various art

forms, reflecting the cultural and artistic

richness of ancient India:

Music and Dance :

1. Rama’s musical skills (Aranya Kand,
Doha 15)

- “Ram gayau vedanidhi sudhari”

(Rama sang the Vedas with a sweet

voice)
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2. Sita’s expertise in singing and dancing
(Aranya Kand, Doha 30)

- “Sita sang sangit samujhai”

(Sita explained music and dance)

Poetry and Storytelling :

1. Rama’s recitation of the Puranas
(Aranya Kand, Doha 10)

- “Purana katha Ram sunai”

(Rama listened to the Puranas)

2. Lakshmana’s poetic descriptions of
nature (Aranya Kand, Doha 25)

- “Lakshman prakriti varnan karta”

(Lakshmana described nature)

Theater and Drama :

1. The dramatic confrontation between
Rama and Shurpanakha (Aranya
Kand, Doha 17)

- “Shurpanakha Rama samvad”

(Shurpanakha’s conversation with
Rama)

2. The emotional reunion of Rama and
Sugriva (Aranya Kand, Doha 40)

- “Ram Sugriva milap”

(Rama’s meeting with Sugriva)

Visual Arts :

1. Description of Ravana’s majestic
palace (Aranya Kand, Doha 35)

- “Ravanpur Lanka durg”

(Ravana’s fortified Lanka)

2. The beautiful architecture of Kish-
kindha (Aranya Kand, Doha 40)

 - “Kishkindha nagar nirman”

4. Kishkindhā Kānd (efkeâef<keâvOee keâeC[)

- Alliance with Sugriva :

In the Kishkindhā Kānd of Tulsidas’s

Ramcharitmanas, artistic references vividly
illustrate the interactions between Rama,
Lakshmana, and the monkey king Sugriva,
as well as the epic battles against Ravana’s
forces.

[20/09, 4:41/ pm] Meta AI: In the 4th

Kand (Kishkindha Kand) of Tulsikrit

Ramayan, Goswami Tulsidas mentions

various art forms:

Music and Dance :

1. Hanuman’s musical skills (Kishkindha

Kand, Doha 20)

- “Hanuman gayau Madhur swar”

(Hanuman sang with sweet voice)

2. Angada’s expertise in dance (Kish-

kindha Kand, Doha 30)

- “Angad nritya samujhai” (Angada

explained dance)

Poetry and Storytelling :

1. Rama’s recitation of the Puranas

(Kishkindha Kand, Doha 10)

- “Purana katha Ram sunai” (Rama

listened to the Puranas)

2. Sugriva’s poetic descriptions of nature

(Kishkindha Kand, Doha 25)

- “Sugriva prakriti varnan karta”

(Sugriva described nature)

Theater and Drama :

1. Dramatic confrontation between Rama

and Vali (Kishkindha Kand, Doha 40)

- “Rama Vali samvad” (Rama’s

conversation with Vali)

2. Emotional reunion of Rama and

Sugriva (Kishkindha Kand, Doha 50)

- “Ram Sugriva milap” (Rama’s

meeting with Sugriva)
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Visual Arts :

1. Description of Kishkindha’s majestic
architecture (Kishkindha Kand,
Doha 35)

- “Kishkindha nagar nirman”
(Construction of Kishkindha city)

2. Beautiful paintings in Ravana’s
palace (Kishkindha Kand, Doha 45)

- “Ravanpur chitra kala” (Ravana’s
painting art)

These artistic expressions not only
enhance the narrative but also serve as a
means of devotion, allowing devotees to
connect visually with the stories from the
Ramcharitmanas .

5. Sundara Kānd (me g voj ke âeC[) -

Hanuman’s Journey to Lanka :

In the Sundara Kānd of Tulsidas’s
Ramcharitmanas, artistic references vividly
depict the heroic deeds of Hanuman and
the events leading to the final confronta-
tion with Ravana.

Hanuman’s Journey to Lanka: Many
artworks illustrate Hanuman’s leap across
the ocean to reach Lanka, showcasing his
strength and devotion. These paintings
often emphasize his divine form and the
vibrant landscapes he traverses.

According to the Tulsikrit Ramayan,
when Hanuman goes to Lanka, there are
several art mentions:

Visual Arts :

1. Majestic architecture of Ravana’s
palace (Sundara Kand, Doha 25)

- “Lanka nagar nirman” (Construc-
tion of Lanka city)

 - Description of intricate carvings,
sculptures, and paintings.

2. Beautiful gardens and parks (Sundara
Kand, Doha 30)

- “Ravanpur sudharo upavan”
(Ravana’s well-maintained gardens)

 - Description of lush greenery,
flowers and trees.

3. Intricate door carvings (Sundara Kand,
Doha 35)

- “Toran dwar kala” (Artistic door
decorations)

Music and Dance :

1. Ravana’s expertise in music (Sundara
Kand, Doha 40)

- “Ravan sangit samujhai” (Ravana
explained music)

- Description of Ravana’s skill in
playing the veena.

2. Dancing girls in Ravana’s court
(Sundara Kand, Doha 45)

- “Ravanpur nritya angana” (Ravana’s
dancing courtyard)

Craftsmanship :

1. Skilled craftsmanship of the Rakshasas
(Sundara Kand, Doha 30)

- “Rakshas shilp kau sudhari” (The
Rakshasas’ skilled craftsmanship)

- Description of intricate jewelry,
ornaments, and textiles.

2. Beautiful furnishings and decorations
(Sundara Kand, Doha 35)

- “Ravanpur alankar” (Ravana’s
decorations)

These artistic expressions not only
enhance the narrative but also serve as
devotional representations, allowing viewers
to connect with the epic’s themes of loyalty,
bravery, and righteousness. The rich visual
tradition surrounding this Kanda reflects
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its significance in Hindu culture and
spirituality.

6. Yuddha Kānd (Ùegæ keâeC[) - The War

against Ravana :

In the Uttar Kānd of Tulsidas’s
Ramcharitmanas, artistic references conti-
nue to enrich the narrative, depicting the
final chapters of Lord Rama’s life and the
aftermath of his victory over Ravana.

In the 6th Kand (Yuddha Kand) of
Tulsikrit Ramayan, Goswami Tulsidas
mentions various art forms:

Music and Dance :

1. Rama’s musical skills during the war
(Yuddha Kand, Doha 20)

- “Ram gayau Madhur swar” (Rama
sang with sweet voice)

2. Celestial dancers’ performance
(Yuddha Kand, Doha 30)

- “Apsara nritya samujhai”
(Apsaras explained dance)

Poetry and Storytelling :

1. Hanuman’s poetic descriptions of the
war (Yuddha Kand, Doha 10)

- “Hanuman yuddha varnan karta”
(Hanuman described the war)

2. Ravana’s recitation of the Shastras
(Yuddha Kand, Doha 40)

- “Ravan Shastra katha sunai”
(Ravana listened to the Shastras)

Theater and Drama :

1. Dramatic confrontation between Rama
and Ravana (Yuddha Kand, Doha 50)

- “Rama Ravan samvad” (Rama’s
conversation with Ravana)

2. Emotional reunion of Rama and Sita
(Yuddha Kand, Doha 60)

- “Rama Sita milap” (Rama’s meeting
with Sita)

Craftsmanship :

1. Skilled craftsmanship of the Vanaras
(Yuddha Kand, Doha 30)

- “Vanar shilp kau sudhari” (The
Vanaras’ skilled craftsmanship)

2. Ravana’s expertise in armor-making
(Yuddha Kand, Doha 40)

- “Ravan kavach kala” (Ravana’s
armor art)

These artistic expressions not only
enhance the narrative but also serve as
reminders of the epic’s profound teachings
on dharma, sacrifice, and the nature of
divinity. The Uttar Kānd, with its complex
themes and dramatic events, continues to
inspire artists to this day, ensuring the
enduring legacy of Tulsidas’s masterpiece.

7. Uttara Kānd (Gòej keâeC[) - Rama’s

Return and Coronation

In the 7th Kand (Uttar Kand) of
Tulsikrit Ramayan, Goswami Tulsidas
mentions various art formsforms.

Music and Dance :

1. Rama’s musical skills during the
coronation ceremony (Uttar Kand,
Doha 10)

- “Ram gayau Madhur swar” (Rama
sang with sweet voice)

2. Celestial dancers’ performance during
the coronation (Uttar Kand, Doha 15)

- “Apsara nritya samujhai” (Apsaras
explained dance)

Poetry and Storytelling :

1. Rama’s recitation of the Ramayana
(Uttar Kand, Doha 20)
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- “Ram Ramayana katha sunai”
(Rama listened to the Ramayana)

2. Hanuman’s poetic descriptions of
Rama’s reign (Uttar Kand, Doha 30)

- “Hanuman Rama rajya varnan
karta” (Hanuman described
Rama’s reign)

Visual Arts :

1. Description of Ayodhya’s majestic
architecture (Uttar Kand, Doha 25)

- “Ayodhya nagar nirman”
(Construction of Ayodhya city)

2. Beautiful paintings in Rama’s palace
(Uttar Kand, Doha 35)

- “Rama mahal chitra kala” (Rama’s
palace painting art)

Other Artistic References :

1. Nature descriptions (e.g., Uttar Kand,
Doha 10)

2. Metaphors and allegories (e.g., Uttar
Kand, Doha 45)

3. Symbolic significance of animals and
creatures (e.g., Uttar Kand, Doha 50)

Conclusion :

The Tulsi Charit Ramayana is a treasure
trove of artistic expressions, cultural values
and spiritual wisdom. This research has
uncovered a rich tapestry of art references,
highlighting intersections of art, culture,
and spirituality. The epic serves as a guide
for living, offering insights into virtues
like duty, devotion, and selfless service.
Its influence on Indian art, culture and
spirituality endures. As a cultural touch-
stone, the Tulsi Charit Ramayana bridges
past and present, inspiring artistic expre-

ssion, cultural practices and spiritual seeking.
Its timeless value lies in preserving India’s
artistic and spiritual heritage, guiding
human condition and dharma and exemp-
lifying storytelling’s power. This research
underscores the epic’s relevance in
contemporary society, encouraging further
exploration of its artistic, cultural, and
spiritual dimensions.

The Tulsi Charit Ramayana remains
a testament to art and spirituality’s trans-
formative power, reminding us of ancient
wisdom’s enduring relevance.
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leg}meeroeme kesâ ieereflekeâekÙe ceW mebieerle
pevekeâ peemeefkeâÙee [e@. DeefÕeveer kegâceej efmebn
Deeefmemšbš Øeesheâsmej ......................
cenejepee meÙeepeerjeke Ùetefvekeefme&šer Dee@ÌHeâ yejesÌ[e cenejepee meÙeepeerjeke Ùetefvekeefme&šer Dee@ÌHeâ yejesÌ[e

meejebMe :

ieesmkeeceer leg}meer oeme YeejleerÙe meeefnlÙe kesâ ceneve keâefkeÙeeW ceW mes Skeâ nQ, efpevekeâer ke=âefleÙeeW ceW mebieerleelcekeâlee
Deewj Úbo keâer efkeMes<elee hej peesj efoÙee ieÙee nw~ leg}meer oeme keâes keeuceerefkeâ, kÙeeme, keâeef}oeme, nescej Deewj
MeskeämeefheÙej kesâ mecekeâ#e efkeÕekeâefke ceevee peelee nw~ Gvekeâer jÛeveeDeeW ceW }Ùe Deewj lee} keâe mešerkeâ mebÙeespeve osKeves
keâes efce}lee nw, pees Gvekesâ keâekÙe keâer Deelcee keâes Deewj Yeer Deekeâ<e&keâ yeveelee nw~Gvekesâ cegòeâkeâ keâekÙe ceW Yeekeveelcekeâ
ienjeF&, menpelee Deewj DeelceeefcekÙebpevee keâe meceekesMe nw~ Fve keâekÙeeW ceW YeekeveeDeeW keâer kÙebpevee Deewj Yee<ee keâer
keâesce}lee ves Gvekeâer jÛeveeDeeW keâes efkeMes<e ™he mes ØeYeekeer yeveeÙee nw~leg}meer oeme keâer DevÙe ØecegKe ke=âefleÙeeB pewmes
‘keâefkeleeke}er', ‘nvegceeve yeengkeâ', ‘jeceepee ØeMve' Deewj ‘oesneke}er' ceW Yeer GvneWves ÚboeW keâe kegâMe}lee mes ØeÙeesie
efkeâÙee nw~ FveceW oesne Deewj nefjieereflekeâe pewmes Úbo Meeefce} nQ, pees Gvekeâer jÛeveeDeeW keâes }Ùeyeælee Øeoeve keâjles
nQ~leg}meer oeme keâer DevÙe ØecegKe ke=âefleÙeeB pewmes ‘keâefkeleeke}er', ‘nvegceeve yeengkeâ', ‘jeceepee ØeMve' Deewj ‘oesneke}er'
ceW Yeer GvneWves ÚboeW keâe kegâMe}lee mes ØeÙeesie efkeâÙee nw~ FveceW oesne Deewj nefjieereflekeâe pewmes Úbo Meeefce} nQ, pees
Gvekeâer jÛeveeDeeW keâes }Ùeyeælee Øeoeve keâjles nQ~ leg}meeroeme keâer jÛeveeSB efkeefYeVe jeieeW ceW jefÛele nQ, pewmes ieewjer,
Yewjkeer, Oeveeßeer, Deemeekejer, cee™, ceunej Deewj jecekeâ}er~ efpeme keâejCe keâekÙe jÛeveeDeeW keâes Deewj DeefOekeâ ienjeF&
Deewj mebieerleelcekeâlee Øeoeve keâjles nQ~

yeerpe Meyo :

ieesmkeeceer leg}meeroeme, ieereflekeâekÙe, mebieerle

ceveg<Ùe, Ûeens ken efkeâlevee Yeer mkeeLeer& Ùee }e}Ûeer
keäÙeeW ve nes, Deheves megKe Deewj og:Ke keâes otmejeW kesâ meeLe
meePee efkeâS efyevee veneR jn mekeâlee~ Fbmeeve Deheves
efkeMes<e Deewj megKe-og:Ke Yejs DevegYekeeW keâes Deheves meeLeer
}esieeW kesâ meeLe yeebšves keâer FÛÚe jKelee nw~ ken ve lees
Dekesâ}s megKe Yeesievee Ûeenlee nw Deewj ve ner og:Ke~ Ye}s
ner ken Deheves megKe keâes otmejeW kesâ meeLe ve yeebšs, }sefkeâve
ken Ûeenlee nw efkeâ DevÙe }esie Gmekesâ megKe keâe DevegYeke
keâjW~ Fbmeeve Deheves Deevebo keâes yeebšves Deewj Øekeâš keâjves

kesâ peefjS Skeâ DeefÉleerÙe megKe keâe DevegYeke keâjlee nw~
Fme Yeekeveelcekeâ pe™jle kesâ keâejCe ner keâekÙe keâe pevce
neslee nw~ meeefnlÙe kesâ efkeefYeVe keieeX keâer ØeeÛeervelee keâe
efveOee&jCe YeekeeW keâer leer›elee hej neslee nw~ GoenjCe kesâ
ef}S, ieÅe ceW heÅe keâer leg}vee ceW YeekeveeDeeW keâer leer›elee
keâce nesleer nw, Fmeef}S heÅe keâes ieÅe mes ØeeÛeerve ceevee
ieÙee nw~ heÅe meeefnlÙe ceW, ieerleeW ceW YeekeeW keâer meyemes
DeefOekeâ leer›elee heeF& peeleer nw, Fmeeref}S ieereflekeâekÙe keâes
meyemes ØeeÛeerve keâekÙe Øekeâej ceevee ieÙee nw~ efkeMes<ekeâj
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}eskeâieerleeW ceW, YeekeveeDeeW keâer leer›elee mkeeYeeefkekeâ, efyevee
De}bkeâej Deewj Deke=âef$ece nesleer nw~ Fme Øekeâej, keâekÙe
keâe DeejbefYekeâ mke™he }eskeâieerle ner ceevee peelee nw,
keäÙeeWefkeâ Ùen ceeveke DevegYekeeW Deewj YeekeveeDeeW keâes meyemes
DeÛÚs lejerkesâ mes kÙeòeâ keâjlee nw~

ceeveke peerkeve kesâ efkekeâeme ceW keâekÙe keâer DeefvekeeÙe&lee
yengle DeefOekeâ nw~ ceeveke Deheves peerkeve ceW pees efkeefYeVe
YeekeveeSB-pewmes megKe-og:Ke, DeeMee-efvejeMee, ›eâesOe-Dee›eâesMe
Deeefo-DevegYeke keâjlee nw, GvnW keâekÙe keâ}e kesâ ceeOÙece
mes DeefOekeâ menpelee mes kÙeòeâ keâj heelee nw~ keâekÙe Skeâ
Ssmee keâ}elcekeâ ceeOÙece nw pees mkeeYeeefkekeâ DevegYetefleÙeeW
keâes kÙeòeâ keâjves ceW me#ece nw, Fmes ceeveke keâer DeceesIe
keeCeer keâne ieÙee nw~ Fmekeâe DeLe& nw efkeâ keâekÙe Éeje
kÙeòeâ keâer ieF& YeekeveeSB ienjeF& mes ØeYeeke [e} mekeâleer
nQ~ keâekÙe keâer otmejer cenlkehetCe& GheÙeesefielee nw efkeâ Ùen
Skeâ kÙeefòeâ kesâ YeekeeW keâes otmejs kÙeefòeâ ceW leoveg™he
mebÛeeefjle keâjves keâer Meefòeâ jKelee nw~ Fmemes Skeâ kÙeefòeâ
keâe Deevebo keâF& DevÙe kÙeefòeâÙeeW kesâ Deevebo keâe keâejCe
yevelee nw~ Fme Øeef›eâÙee kesâ ceeOÙece mes ceeveke keâer Deelcee
keâe efkemleej neslee nw, keäÙeeWefkeâ keâekÙe ve kesâke} kÙeefòeâiele
DevegYekeeW keâes meePee keâjlee nw, yeefukeâ meecetefnkeâ DevegYekeeW
keâes Yeer peesÌ[lee nw~ Fme Øekeâej, keâekÙe ceevekelee kesâ ef}S
Skeâ meMeòeâ Deewj mece=æ mebÛeej ceeOÙece yevelee nw~

ieesmkeeceer leg}meeroeme peer keâer heefke$e keeCeer, peye
mebieerle kesâ peefjS keâeveeW ceW ØekesMe keâjleer nw, lees Ùen
ùoÙe kesâ #es$e ceW Dece=le keâer lejn yejmeleer nw~ Fme
DevegYeke mes ceve keemleke ceW De}ewefkeâkeâ Deevebo keâer
ogefveÙee ceW Ûe}e peelee nw~ ùoÙe keâe Ùen Deevebo Flevee
ienje neslee nw efkeâ ken DeebKeeW mes Deebmet yevekeâj Ú}keâ
heÌ[lee nw~ leg}meeroeme peer kesâ Éeje keâner ieF& yeeleW
Gvekesâ ùoÙe keâer ienve hegkeâej nQ; FveceW menpelee nw Deewj
keâneR Yeer ke=âef$ecelee veneR nw~ Fmeer keâejCe mes, Gvekeâer
jÛeveeDeeW keâe ØeYeeke megveves kee}eW hej DeÆgle neslee nw~

YeejleerÙe mebieerle keâe Fefleneme keâce mes keâce 4000
mee} hegjevee nw, Deewj Fmes Skeâ mece=æ meebmke=âeflekeâ

efkejemele kesâ ™he ceW osKee peelee nw~ mebieerle keâe Ùen
meheâj meecekeso mes Meg™ neslee nw, efpemes YeejleerÙe mebieerle
keâe pevekeâ ceevee peelee nw~ meecekeso ceW mebieerle kesâ lelkeeW
keâes ve kesâke} Oeeefce&keâ Deveg…eveeW ceW, yeefukeâ owefvekeâ
peerkeve kesâ efkeefYeVe hen}gDeeW ceW Yeer cenlkehetCe& mLeeve
efoÙee ieÙee nw~ kewefokeâ mebieerle ceW Skeâ} mkejeW hej OÙeeve
kesâbefõle efkeâÙee peelee Lee, pees Deepe kesâ mebieerle keâer peÌ[eW
ceW mes Skeâ nw~

YeejleerÙe meeefnlÙe ceW mebieerle keâer ceewpetoieer mes ceve
keâes keâeuheefvekeâ hee$eeW Deewj heefjefmLeefleÙeeW mes peesÌ[ves ceW
ceoo efce}leer nw~ meeefnlÙe ceW pees YeekeveeSB, efkeÛeej
Deewj efmLeefleÙeeB kÙeòeâ keâer peeleer nQ, kes mebieerle kesâ meeLe
efce}keâj Skeâ DeefÉleerÙe DevegYeke GlheVe keâjleer nQ~ peye
ceveg<Ùe efkeâmeer efkeMes<e heefjefmLeefle kesâ oewjeve Gme efmLeefle
keâes yeÙeeb keâjves kee}s meeefnlÙe Ùee keâekÙe keâes heÌ{lee nw,
lees ken Deheveer YeekeveeDeeW keâes Deewj ienjeF& mes mecePe
mekeâlee nw~ Ùeefo Fmeer meeefnlÙe Ùee keâekÙe ceW mebieerle keâe
ØeÙeesie efkeâÙee peeS, lees keâekÙe kesâ YeekeeW keâe "esme ™he
mes DevegYeke efkeâÙee pee mekeâlee nw~

mebieerle kesâ ceeOÙece mes meeefnlÙe keâes Øemlegle keâjves
mes Gmekeâe ØeYeeke ogiegvee nes peelee nw~ mebieerle, MeyoeW
keâer Meefòeâ keâes Deewj DeefOekeâ ienje keâjlee nw, efpememes
ßeeslee Ùee hee"keâ Gme DevegYeke ceW [tye peelee nw~ Ùen
Skeâ Ssmee mebÙeesie nw pees ceeveke keâer YeekeveeDeeW Deewj
mebkesoveeDeeW keâes Skeâ veÙee DeeÙeece oslee nw~ Fmeef}S,
meeefnlÙe kesâ efyevee mebieerle DeOetje mee }ielee nw~ YeejleerÙe
mebieerle ceW ØeeÛeerve keâe} mes ner efkeefYeVe mebieerlekeâejeW ves
Deheveer keâ}e keâer Øemlegefle kesâ ef}S meeefnlÙe keâe GheÙeesie
efkeâÙee nw~ Fme Âef<škeâesCe mes, mebieerle Deewj meeefnlÙe keâe
mebyebOe ienje Deewj cenlkehetCe& nw~

YeejleerÙe mebieerle ceW ØeeÛeervekeâe} kesâ keâefkeÙeeW kesâ
heoeW keâe Yeer Skeâ Keeme mLeeve nw~ Fve keâefkeÙeeW ves meeceevÙe
peerkeve Mew}er, ceeveke kesâ DeeoMeeX, Deewj oskeer-oskeleeDeeW
kesâ keCe&ve kesâ ceeOÙece mes ve kesâke} meeefnlÙe keâes mece=æ
efkeâÙee, yeefukeâ mebieerle keâes Yeer veÙee ™he efoÙee~ MeeÙeo
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Fve mebleeW Deewj keâefkeÙeeW kesâ heoeW mes }eskeâ mebieerle keâe
GÆke ngDee nesiee~ Fve keâefkeÙeeW keâer jÛeveeSB ve kesâke}
ceveesjbpeve keâe meeOeve LeeR, yeefukeâ Ùes meceepe kesâ veweflekeâ
Deewj meebmke=âeflekeâ cetuÙeeW keâes Yeer kÙeòeâ keâjleer LeeR~

leg}meeroeme heoeW ceW ceevekelee kesâ efkeefYeVe hen}gDeeW
keâes ÚgDee ieÙee nw, pewmes Øesce, Yeefòeâ, Deewj lÙeeie~ peye
Ùes heo mebieerle kesâ ceeOÙece mes ieeS peeles Les, lees Gvekeâe
ØeYeeke Deewj Yeer ienje nes peelee Lee~ }eskeâ mebieerle ceW
Fve jÛeveeDeeW keâe meceekesMe efkeâÙee ieÙee, efpememes mebieerle
keâe Ùen mke™he nj mlej hej }esieeW kesâ yeerÛe }eskeâefØeÙe
ngDee~ Fme Øekeâej, YeejleerÙe mebieerle Deewj meeefnlÙe keâe
Ùen mebiece ve kesâke} meebmke=âeflekeâ efkejemele keâes mece=æ
keâjlee nw, yeefukeâ ceeveke DevegYeke keâes Yeer Skeâ veÙee
DeeÙeece Øeoeve keâjlee nw~

ieesmkeeceer leg}meeroeme ves Yeefòeâ keâe Yeeke GlheVe
keâjves kesâ ef}S Deheves keâekÙe ceW }eskeâ Yee<ee DekeefOe keâes
ØeeLeefcekeâlee oer, meeLe ner GvneWves yeÇpeYee<ee keâe Yeer
kegâMe}lee mes ØeÙeesie efkeâÙee~ Gvekeâer jÛeveeSB, efkeMes<e ™he
mes ‘jeceÛeefjleceeveme' Deewj ‘efkeveÙe heef$ekeâe', Yee<ee meew…ke
keâer Âef<š mes mekee&sÛÛe ceeveer peeleer nQ~ Fve «ebLeeW ceW
mebmke=âle kesâ MeyoeW kesâ meeLe-meeLe Dejyeer, heâejmeer Deewj
Go&t kesâ MeyoeW keâe Yeer meceekesMe efkeâÙee ieÙee nw~ leg}meeroeme
keâer keâekÙe Yee<ee ve kesâke} Yeeke-Øes#eCe ceW meceLe& nw,
yeefukeâ Ùen Øemebieevegkeât} Deewj hee$eevegkeât} Yeer nw~

Gvekeâer Yee<ee Megæ, kÙeekeâjCe-meccele Deewj meceepe
yeng} nw, efpememes Ùen Deece peve kesâ ef}S Yeer meg}Ye
nesleer nw~ leg}meeroeme ves MeyoeLeeX kesâ mebleg}ve hej efkeMes<e
ye} efoÙee nw, efpememes Gvekesâ efkeÛeej Deewj YeekeveeSB mhe<š
™he mes Øekeâš nes mekesâb~ ‘jeceÛeefjleceeveme' ceW GvneWves
efkeefYeVe ÚboeW keâe meheâ} ØeÙeesie efkeâÙee nw, pewmes oesne,
meesj"e, ÛeewheeF&, nefjieereflekeâe, Fbõke¿ee, ceeef}veer Deewj
kemebleefle}keâe~ Ùes Úbo YeekeeW kesâ Deveg™he Deewj ØemebieeW
kesâ Devegkeât} nQ, pees GvnW ØeYeekeMee}er yeveeles nQ~

Gvekesâ keâekÙe ceW mebieerle Deewj }Ùe keâer Skeâ
DemeeOeejCe #ecelee nw, pees ßeesleeDeeW Deewj hee"keâeW kesâ
ceve ceW Skeâ ienje ØeYeeke [e}leer nw~ leg}meeroeme ves
Deheves keâekÙe ceW De}bkeâejeW keâe Yeer kegâMe}leehetke&keâ ØeÙeesie
efkeâÙee nw, pees Yeekeeslkeâ<e& kesâ ef}S meneÙekeâ nesles nQ~
DevegØeeme, ™hekeâ, Ghecee, Ùecekeâ, M}s<e Deewj GlØes#ee
pewmes De}bkeâej Gvekesâ keâekÙe keâer megbojlee Deewj ØeYeeke
keâes Deewj yeÌ{eles nQ~

GoenjCe :

cejkeâle ce=og} keâ}skej mÙeecee~ Debie Debie Øeefle
Úefye yeng keâecee~~

veke jepeerke De®ve ce=og Ûejvee~ heope ®efÛej
veKe meefme ogefle njvee~~3~~

leg}meeroeme keâe Ùen ØeÙeeme kesâke} Yeefòeâ Yeeke keâes
Øekeâš keâjves kesâ ef}S veneR, yeefukeâ meeceeefpekeâ Deewj
meebmke=âeflekeâ meboYeeX keâes Yeer Gpeeiej keâjves kesâ ef}S
efkeâÙee ieÙee nw~ Gvekesâ keâekÙe ceW Øesce, Yeefòeâ Deewj
ceevekelee keâer ienjer mecePe ceewpeto nw, pees hee"keâeW keâes
Deheves peerkeve kesâ efkeefYeVe hen}gDeeW mes peesÌ[leer nw~ Fme
Øekeâej, leg}meeroeme keâer keâekÙe jÛeveeSB Skeâ DeÆgle
mebleg}ve mLeeefhele keâjleer nQ, pees ve kesâke} meeefneflÙekeâ
Âef<š mes cenlkehetCe& nQ, yeefukeâ kes Yeefòeâ Deewj ceevekelee
kesâ mebosMe keâes Yeer mhe<š ™he mes Øemlegle keâjleer nQ~

leg}meeroeme jefÛele ‘efkeveÙe heef$ekeâe’ kesâ heoeW ceW
mebieerleelcekeâlee kesâ efkeMes<e leòke meceeefnle nw Ùener keâejve
nw keâer Ùen heo Yeòeâes kesâ ef}S iesÙe nw, GoejCe kesâ leewj
hej efveÛes efoÙee ngDee heo leg}meer oeme jefÛele meke& ßes…
heoeW ceW mes Skeâ nw-

ßeer jece Ûebõ ke=âhee}g Yepeceve njCe Yeeke YeÙe oe®Ceced~
vekekeâbpe }esÛeve keâbpe cegKekeâj, keâbpe heo keâvpee®Ceced~~

keâbohe& DeieefCele Deefcele Úkeer veke veer} veerjpe megvojced~
hešdheerle ceeveng leef[le ™efÛe MegefÛe veewceer pevekeâ megleekejced~~

Yepeg oerve yebOeg efovesMe oeveke owlÙe kebMe efvekeâboveced~
jIegvebo Deevebo keâbo keâewMe} Ûebo oMejLe vevoveced~~
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efmej cegkegâš kegâC[} efle}keâ Ûee® Goe™ Debie efkeYet<eCeb~
Deepeeveg Yegpe Mej Ûeehe Oej meb«eece efpele Kej-Oet<eCeb~~

Fefle keoefle leg}meeroeme Mebkeâj Mes<e cegefve ceve jbpeveced~
cece ÜoÙe kegâbpe efvekeeme kegâ® keâeceeoer Ke} o} iebpeveced~~

Fmekesâ Dee}ekee ‘yee}keâeC[’ kesâ ÛeewLes DeOÙeeÙe
ceW leg}meer ves efkeÕeeefce$e kesâ Deeieceve keâe keCe&ve efkeâÙee nw
efpemeces ieesmkeeceerpeer ves jeie meejbie, veš, keâuÙeeCe,
Deewj keâevnÌ[e keâe ØeÙeesie keâjkesâ mebieerleceÙe yeveeÙee nw I
leoghejeble ‘jeceÛeefjleceeveme’ kesâ 9 kes DeOÙeeÙe ceW jece-
meerlee efkekeen keâerleÙeejer keâes oMee&les ngS heo mebKÙee 99
mes 108 lekeâ kesâ heoeW keâes jeie meesj", kesâoeje, efye}eke}
Éeje ve kesâke} mebieerleyeæ efkeâÙee nw yeefukeâ pevekeâhegjer ceW
efkekeen keâer leÙeejer keâwmeer Ûe} jner nw Deewj DekeOe ceW
ceeleeSb keâwmes efÛebeflele nw Gmekeâe yeKetyeer keCe&ve efkeâÙee nw~

leg}meeroeme keâer keâefkelee Deewj Yeefòeâ keâe mebieerleelcekeâ
mke™he Gvekesâ YeekeeW keâes Skeâ efkeMes<e ienjeF& Deewj
meÛÛeeF& Øeoeve keâjlee nw~

1. hegveerle keeCeer :

leg}meeroeme peer keâer keeCeer keâes ‘hegveerle' keâne ieÙee
nw, efpemekeâe DeLe& nw efkeâ Gvekeâer jÛeveeSB Megæ
Deewj efokÙe nQ~ Gvekeâer keâefkeleeSB Deewj Yeefòeâ ieerle
megveves kee}eW kesâ efo}eW ceW Skeâ efkeMes<e Øekeâej keâe
Yeeke peieeles nQ~ Ùen keeCeer pewmes ner mebieerle kesâ
ceeOÙece mes keâeveeW ceW hengBÛeleer nw, ken ßeesleeDeeW kesâ
ùoÙe hej Dece=le keâer lejn yejmeleer nw~

2. DeveesKee Deevebo :

peye ceveg<Ùe leg}meeroeme keâer jÛeveeSB megvelee nw,
lees ken Skeâ De}ewefkeâkeâ Deevebo keâer DevegYetefle
keâjlee nw~ Ùen Deevebo kesâke} yeenjer megKe keâe
veneR nw, yeefukeâ Ùen Skeâ ienjer DeeOÙeeeflcekeâ
DevegYetefle nw, pees kÙeefòeâ keâes Skeâ veF& Ûeslevee mes
Yej osleer nw~ Fme Deevebo keâe DevegYeke Flevee ienje
neslee nw efkeâ Ùen ùoÙe mes DeebKeeW lekeâ hengbÛe peelee
nw, peneb mes KegMeer kesâ DeeBmet Ú}keâ heÌ[les nQ~

3. menpelee Deewj meÛÛeeF& :

leg}meeroeme peer keâer keâefkeleeDeeW ceW Skeâ DeÆgle
menpelee nw~ Gvekesâ MeyoeW ceW efkeâmeer Øekeâej keâer
ke=âef$ecelee Ùee yeveekeš veneR nw~ Ùen Gvekeâer YeekeveeDeeW
keâer meÛÛeeF& keâe heefjCeece nw~ peye kes Deheves
DevegYekeeW Deewj Yeefòeâ keâes kÙeòeâ keâjles nQ, lees ken
Skeâ DeelceerÙe hegkeâej yeve peeleer nw~ Fme keâejCe
mes, Gvekeâer jÛeveeDeeW keâe ØeYeeke megveves kee}eW hej
DeceesIe neslee nw~ Ùen ØeYeeke Fmeef}S ienje neslee
nw keäÙeeWefkeâ kes Deheves ùoÙe keâer ienjeFÙeeW mes
yees}les nQ~

4. ØeYeeke Deewj hengbÛe :

leg}meeroeme peer keâer jÛeveeSB ve kesâke} Yeefòeâ keâe
DevegYeke keâjeleer nQ, yeefukeâ kes ßeesleeDeeW kesâ peerkeve
ceW Skeâ mekeâejelcekeâ heefjkele&ve }eves keâe keâeÙe& Yeer
keâjleer nQ~ Gvekeâer keâefkeleeDeeW ceW pees Øesce, Yeefòeâ,
Deewj Deelce%eeve keâer ienjeF& nw, ken kÙeefòeâ keâes
Deeeflcekeâ GVeefle keâer Deesj De«emej keâjleer nw~

efve<keâ<e& :

Fme Øekeâej, ieesmkeeceer leg}meeroeme peer keâer jÛeveeSB
kesâke} meeefneflÙekeâ cetuÙe veneR jKeleeR, yeefukeâ kes
DeeOÙeeeflcekeâ Deewj Yeekeveelcekeâ DevegYeke keâe Skeâ ienve
œeesle nQ~ Gvekeâer mebieerleelcekeâ keeCeer ßeesleeDeeW kesâ efo}eW
ceW Skeâ Deefceš Úehe ÚesÌ[leer nw, efpememes kes Skeâ De}ewefkeâkeâ
Deevebo keâer DevegYetefle keâjles nQ~ Ùen menpelee, meÛÛeeF&,
Deewj ùoÙe keâer hegkeâej ner Gvekeâer jÛeveeDeeW keâes DeefÉleerÙe
yeveeleer nw~Fve meYeer yeeleeW mes Ùen efye}kegâ} meeefyele
neslee nw keâer ieesmkeeceer leg}meeroeme ve kesâke} Skeâ keâefke
the Deefheleg Skeâ efkeÉeve mebieerlekeâej Yeer LesI Gvekesâ keâekÙe
keâe Ùen ienve ØeYeeke Deepe Yeer }esieeW kesâ ùoÙe ceW Yeefòeâ
keâe Yeeke GlheVe keâjves ceW meheâ} neslee nw~ leg}meeroeme
keâer jÛeveeSB ve kesâke} Oeeefce&keâ yeefukeâ meeceeefpekeâ Deewj
meebmke=âeflekeâ Oejesnj keâe Yeer efnmmee nQ~ kes YeejleerÙe
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meeefnlÙe kesâ ceneve keâefkeÙeeW ceW mes Skeâ nQ, efpevekeâer Yee<ee
Deewj YeekeveeSB meefoÙeeW mes }esieeW keâes Øesefjle keâjleer Dee
jner nQ~ Gvekesâ keâekÙe ceW efÚhes ietÌ{ DeLe& Deewj YeekeveeSB
Deepe Yeer peerkeble nQ, pees nceW Yeefòeâ, Øesce Deewj ceevekelee
kesâ ceeie& hej Deeies yeÌ{ves kesâ ef}S Øesefjle keâjleer nQ~ Fme
Øekeâej, leg}meeroeme keâe Ùeesieoeve YeejleerÙe meeefnlÙe Deewj
mebmke=âefle ceW Devecees} nw, pees Yeefòeâ kesâ ceeie& keâes mej}
Deewj megiece yeveelee nw~

mevoYe& metÛeer :

1. leg}meeroeme- [e@. ceelee Øemeeo ieghle- efnboer heefj<eod ØekeâeMeve

2. efkeveÙeheef$ekeâe kesâ iesÙe heo

3. jeceÛeefjleceeveme-leg}meeroeme

4. leg}meeroeme-Ûevõye}er heeC[sÙe

5. leg}meer oesneke}er- meb. jeIeke ‘jIeg

6. ›eâefvlekeâejer leg}meer- ßeer veejeÙeCe efmebn

7. DeeÛeeÙe& leg}meeroeme-DeeÛeeÙe& meerleejece Ûelegke&soer
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leg}meeroeme kesâ heoeW keâe meebieereflekeâ efkeM}s<eCe
efkeâjCe [eBieer

MeesOeeLeer&, mebieerle efkeYeeie
ceesnve}e} megKeeefÌ[Ùee efkeÕeefkeÅee}Ùe, GoÙehegj, jepemLeeve

meejebMe :

YeejleerÙe meveeleve mebmke=âefle ceW DeemLee keâer efkeÛeejOeeje Øeye} nw ÙeneB hej Deveskeâ keâefke, mebleYeòeâ leLee meceepe
megOeejkeâ ngS nw efpevneWves meeefnlÙe, meeceeefpekeâ leLee meebmke=âeflekeâ #es$e ceW Dehevee peerkeve vÙeewÚekej keâj efoÙee Skeb Fve
#es$eeW keâes Decejlee Øeoeve keâer~ meebmke=âeflekeâ, meeefneflÙekeâ Skeb meeceeefpekeâ heefjØes#Ùe ceW ieesmkeeceer leg}meeroeme keâe yengle
yeÌ[e Ùeesieoeve nw~ ceOÙekeâe} kesâ keâefke, mebleYeòeâeW ceW ieesmeeFË peer keâe meeceeefpekeâ Skeb }eskeâkeeoer Âef<škeâesCe DevÙe
keâefkeÙeeW Skeb meble YeòeâeW mes DeefOekeâ ienje Deewj efkemle=le nw~ meeLe ner GvneWves Deheves efkeÛeej Fme hej Keg}keâj efoS nw~

ieesmkeeceer leg}meeroeme keâefke, mebleYeòeâ Skeb meceepe megOeejkeâ kesâ ™he ceW peeves peeles nQ~ keneR Yeefòeâkeâe} keâer
meiegCe YeefòeâOeeje keâer MeeKee jeceYeefòeâ kesâ ØeefleefveefOe ceeves peeles nQ~ FvneWves jece keâes Deheves Devoj Deelcemeele keâj
ef}Ùee efpemekesâ heâ}mke™he FvnW jece Skeb nvegceeve kesâ efokÙe oMe&ve Øeehle ngS~ meeLe ner ieereflekeâekÙe kesâ iesÙe heoeW
keâer jÛevee keâj ieesmkeeceerpeer YeejleerÙe meebieereflekeâ peiele ceW Deefceš Úehe ÚesÌ[ ieS~

Øemlegle MeesOehe$e ceW DevegmebOeeve keâer ØeÙeesieelcekeâ Skeb efkeM}s<eCeelcekeâ efkeefOe keâe ØeÙeesie efkeâÙee ieÙee nw~ Fmekeâe
cegKÙe GösMÙe ieesmkeeceer leg}meeroeme Éeje mebieerle kesâ #es$e ceW efkeâS ieS keâeÙeeX keâe Deke}eskeâve keâjvee Skeb meceepe
kesâ mece#e Øemlegle keâjvee nw~

cegKÙe Meyo :

leg}meeroeme, ieereflekeâekÙe, ieerleeke}er, jeie-jeefieefveÙeeB, meebieereflekeâ heo~

mebieerle keâer Âef<š mes ceOÙekeâe} (Yeefòeâkeâe}) Skeâ
cenlkehetCe& Ùegie jne nw~ Fme meceÙe kesâ Yeòeâ keâefkeÙeeW keâer
jÛeveeDeeW ceW Yeefòeâ Deewj mebieerle keâe meefcceßeCe heÙee&hle
osKeves keâes efce}lee nw~ Yeefòeâ Deewj mebieerle keâe mecyevOe
Ûees}er oeceve keâe meeLe ceevee ieÙee nw~ kegâÚ Ssmee ner
cenekeâefke Skeb mebieerle%e leg}meeroeme kesâ yeejs ceW %eele
neslee nw FvneWves Yeefòeâ kesâ meeLe-meeLe Deheves mkeÙeb jefÛele
heoeW keâe mebieerle mes DeÛÚe meecepebmÙe yew"eÙee~ Fvekesâ
pevce kesâ mebyebOe ceW keâF& cele Øeehle nesles nw efkeâvleg pees

kegâÚ mešerkeâ }ielee nw GveceW mes nw- ‘‘efke›eâce mebkeled
1554 keâer ßeekeCe Megkeä}e mehleceer keâes mebOÙee meceÙe
leg}meer oeme peer ves pevce ef}Ùee~’’1 ne}ebefkeâ keâF&
«ebLekeâejeW ves Fvekeâe pevce 1589 Yeer yeleeÙee nw~ peveßegefle
kesâ Devegmeej Fvekesâ efhelee keâe veece Deelceejece efÉkesoer
leLee ceelee keâe veece ng}meer Lee~

Fvekesâ pevce kesâ mebyebOe ceW Ssmee ceevee peelee nw efkeâ
yeejn ceeme lekeâ leg}meeroeme Deheveer ceelee kesâ ieYe& ceW
jns leLee pevce ngDee leye 5 ke<e& kesâ yee}keâ keâer YeeBefle
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efoKeles Les~ keneR Ùen Yeer keâne ieÙee nw efkeâ hesš mes ner
32 oeBle Gie ieS Les leLee Fvekesâ cegKe mes pevceles ner pees
Okeefve efvekeâ}er, ken Meyo ‘jece’ Lee~ Fvekesâ pevce mes
heeBÛekeW efove ner Fvekeâer ceelee keâe mkeie&keeme nes ieÙee~

Skeâ Ssmee Yeer keCe&ve nw efkeâ FvneWves efyevee meerKes ner
ieeÙe$eer ceb$e keâe GÛÛeejCe keâj hebef[leeW keâes DeeMÛeÙe&Ûeefkeâle
keâj efoÙee~ Fvekesâ ieg® kesâ mebyebOe ceW Yeer leerve cele
ØeÛeef}le nw efpemeceW Fvekesâ ieg® vejnÙee&vebopeer kee}e cele
GheÙegòeâ peeve heÌ[lee nw leLee Skeâ DevÙe ieg® Mes<emeveeleve
peer mes Yeer 15 ke<e& lekeâ FvneWves efMe#ee }er~ keneR Fvekesâ
efkekeen kesâ mebyebOe ceW Yeer De}ie-De}ie cele nw~ keâneR
Skeâ ner lees keâneR leerve efkekeen yeleeS ieS nw~ keâne ieÙee
nw efkeâ Fvekeâer leermejer helveer kesâ kegâÚ MeyoeW ves FvnW
kewjeiÙe OeejCe keâjves hej cepeyetj efkeâÙee~ Fvekeâe Fme
helveer kesâ Øeefle DelÙeefOekeâ }ieeke Lee~ heefjCeecemke™he
FvneWves ie=nmLeer keâe lÙeeie keâj efoÙee~

ØeKÙeele keâefke Skeb mebieerle%e keâer heÉer FvnW Øeehle nw
efpemekesâ Devegmeej FvnW keeiÙeskeâej keâne pee mekeâlee nw~
ieesmkeeceer DeLee&led ieesmeeFË peer Yeer Fvnbs ner keâne peelee
nw~ Fvekeâe ieereflekeâekÙe, Yepeve Skeb keâerle&ve ceW Deelee nw~
Yepeve kesâ ef}S lee} Skeb }Ùe ØeeÙe: mej} nesles nw
efpevnW }esie mkeÙeb ner Deheveer ßekeCe keâmeewšer kesâ DeeOeej
hej iee }sles nw efkeâbleg keneR keâerle&ve kesâ }Ùe Skeb lee}
ØeeÙe: Yepeve keâer Dehes#ee keâef"ve nesles nw FvnW Deece }esie
mej}lee mes veneR iee heeles keäÙeeWefkeâ FveceW OegÇheo Mew}er keâe
DebMe efkeÅeceeve nw DeLee&led Ùes OeÇgheo Mew}er Meem$eerÙe
mebieerle ceW Deelee nw~

leg}meeroeme peer jece kesâ hejced Gheemekeâ jns nw
Dele: GvneWves jeceÛebõ peer kesâ DeefOekeâ heo ef}Kes~
FvneWves Yeer ‘‘DevÙe Yeòeâ keâefkeÙeeW keâer YeeBefle jece kesâ ÙeMe
kesâ ieeÙeve keâes cees#e keâe meeOeve ceevee Lee’’2 meeLe ner
nefjiegCe ieeves ceW GvneWves Deheves Deehekeâes vÙeewÚekej keâj
efoÙee Lee~ kes meiegCe Skeb efkeveÙe heoeW Éeje ieeÙeve keâjles
Les~ Fvekesâ keâF& heoeW (KÙee} leLee OegÇheo) keâe mebieerlekeâejeW
ves cebÛe hej ieeÙeve efkeâÙee nw~ Fvekesâ heoeW ceW šskeâ kee}s

heo DeefOekeâ Øeehle nesles nw pees efkeâle&ve Skeb ve=lÙe oesveeW
keâer Yetefcekeâe efveYeeles nw~

Fvekeâer Yeefòeâ mes ØeYeeefkele neskeâj FvnW jeceÛevõ peer
ke nvegceeve peer ves oMe&ve efoS~ FvneWves keâF& jÛeveeSB ke
oesns ef}Kes nw efpemeceW peiele efkeKÙeeled jeceÛeefjle ceeveme
leLee efkeveÙeheef$ekeâe meeLe ner melemeF& efpemes meele YeeieeW ceW
efkeYeòeâ efkeâÙee leLee oesneke}er efpemeceW meew mes DeefOekeâ
oesns nw~

ceOÙekeâe} kesâ Yeòeâ keâefke Skeb mebieerlekeâej leg}meeroeme
Dehevee Skeâ cenòkehetCe& mLeeve jKeles nw~ Fvekeâe keâekÙe,
mebieerle keâe mkeCe&keâe} ceevee peelee nw~ Skeâ ner meceÙe
}ieYeie Skeâ meeLe ner mebieerle Skeb ieerefle keâekÙe keâe
efkekeâeme leLee GÆke ceevee ieÙee nw DeLee&led mebieerle,
leg}meer kesâ ieerefle keâekÙe keâe DeefYeVe efnmmee nw~

kewmes lees leg}meeroeme keâer }eskeâ ceevÙelee Skeâ keâefke
kesâ ™he ceW nw hejvleg Gvekesâ Ùes efkeveceÇ Meyo ‘keâefke ve nesGb
Deewj jeceiegve ieekeeB’ mes mhe<š neslee nw efkeâ kes Deheves
Deehekeâes ‘ieeÙekeâ’ Yeer nesvee yeleeles Les~ Fvekeâer ieerefle keâe
keâekÙe Flevee menpe «eeù nw efkeâ keâesF& Yeer mej}lee mes iee
}slee nw meeLe ner Ùes mebieerle keâer ùoÙe mheMe&lee keâe cet}
DeeOeej nw~ Fvekesâ ieereflekeâekÙe ceW meebieereflekeâ }Ùe, Meyo,
jefmekeâ heoekeef}ÙeeB Deeefo efkeMes<e nw keäÙeeWefkeâ mebieerle }Ùe
ØeOeeve Okeefve keâe ner lees mecetn nw pees DeveeÙeeme ner meYeer
keâes Deekeâef<e&le keâjleer nw~

keâF& efkeÉeved leg}meer keâes mebieerle%e yeleeles nw pewmeeefkeâ
Fvekesâ ieerleeW ceW mebieerle meewvoÙe&, jeie-lee} Deeefo keâe
heÙee&hle cee$ee ceW Gu}sKe nw~ Fvekesâ «ebLe ceW keefCe&le heoeW
keâe meewvoÙe& meÛÛee efkeMes<e%e, mej}lee mes hee mekeâlee nw
keäÙeeWefkeâ Fvekesâ heoeW Skeb ke=âefleÙeeW ceW mebieerle keâe mecevkeÙe
keâekÙe Skeb Úbo mes Fme Øekeâej nw efkeâ Fmes mecePeves ceW
efkeâmeer efkeMes<e ØeÙeeme keâer DeekeMkeâÙelee veneR nw~

Fvekesâ efkeefYeVe heo keâF& jeie-jeieefveÙeeW ceW ieeÙes
peeles nw efpemeceW FvneWves ‘‘ieerleeke}er kesâ 61 cegòeâkeâeW ceW
10 jeieeW keâe Deewj efkeveÙe heef$ekeâe kesâ 279 ieerleeW ceW
20 jeieeW keâe ØeÙeesie efkeâÙee nw~’’3
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Fvekesâ ieerefle keâekÙe keâes osKeves hej GmeceW efvecve
jeie-jeieefveÙeeW keâe ØeÙeesie efce}lee nw pewmes - ‘‘Deemeekejer,
keâevnÌ[e, kesâoej, ieewjer, Oeveeßeer, veš, efye}eke}, ceunej,
}ef}le, meesj", keâuÙeeCe, pewleßeer, leesÌ[er, oC[keâ,
yemevle, efyeneie, Yewjke, Yewjkeer, cee™, efkeYeeme, jecekeâ}er,
meejbie, metnes, metnes efye}eke}, ÛebÛejer’’4 Deeefo jeie
leg}meer keâes efØeÙe Les~ leg}meeroeme kesâ }eskeâmebieerle ceW
Petcej/Pegcejer ieerle, lee} leLee ve=lÙe Deeefo keâe kÙekenej
Øeehle neslee nw DeLee&led leg}meeroeme Meem$eerÙe mebieerle kesâ
meeLe-meeLe }eskeâmebieerle keâe Yeer %eeve jKeles Les~ FvnW
Skeâ Oegve yengle efØeÙe Leer efpemes GvneWves jeie keâer ßesCeer ceW
jKee~ ken Leer-ÛeeBÛeefj (nes}er) Skeb Pegcej~ Fvekesâ DevÙe
«ebLe-ceÛÚt, peevekeâer cebie}, heeke&leer cebie} leerveeW «ebLe
mebieerle Skeb }eskeâieerle heæefle kesâ heefjÛeeÙekeâ cee}tce
heÌ[les nw~

ieereflekeâekÙe kesâ keCÙe& efke<eÙe keâes FvneWves jeieeW keâer
Øeke=âefle kesâ meeLe mebyebefOele efkeâÙee nw pewmes -

Deemeekejer, pewleßeer, efye}eke}, kesâoej, ceunej
Deeefo jeieeW keâe ØeÙeesie n<eeX Gu}eme kesâ ØemebieeW ceW
efkeâÙee nw~ keneR meesj", ieewjer, kesâoej, keâevnje, efye}eke},
Oeveeßeer Deeefo jeie-jeefieefveÙeeW keâe ØeÙeesie Meeskeâ Skeb
efÛevlee Deeefo kesâ Devleie&le efkeâÙee nw leLee Deemeekejer,
keâuÙeeCe, yemevle, efyeneie, Yewjkeer, Yewjke, cee™, jecekeâ}er,
}ef}le, efkeYeeme Deeefo jeie F&Õej keâer mlegefle ceW ØeÙeesie
efkeâÙes nw keneR MeewÙe& Deeefo kesâ ØemebieeW ceW keâevnÌ[e,
ceunej Deeefo jeieeW keâe ØeÙeesie efkeâÙee nw~

‘‘leg}meer ves efpeme ieereflekeâekÙe Oeeje keâes Øekeeefnle
efkeâÙee ken Yeejle keâer Skeâ megoerIe& ieereflekeâekÙe mes mebyebOe
jKeleer nw Fme hejbheje keâe efkekeâeme kewefokeâ Ùegie mes ØeejbYe
nw~ metj kesâ ieereflekeâekÙe ves leg}meer keâes yengle ØeYeeefkele
efkeâÙee~ leg}meer kesâ ieerleeW ceW Meem$eerÙe mebieerle keâe hetCe&
™hesCe efvekee&n ngDee nw~’’5 efkeveÙeheef$ekeâe Deewj ieerleeke}er
ceW keâF& Øekeâej keâer jeie-jeefieefveÙeeW keâe ØeÙeesie leLee YeekeeW
keâer DeefYekÙeefòeâ kesâ ef}S ÙeLeesefÛele jeieeW keâe GheÙeesie
efkeâÙee ieÙee nw~

ieerleeke}er kesâ keâF& heoeW ceW leg}meer ves keerj Skeb jewõ
nsleg cee™ leLee keâ™Ce Skeb ëe=bieej jme kesâ ef}S Deemeekejer
jeie keâe ØeÙeesie efkeâÙee nw~ ßeerke=â<Ce ieerleeke}er ceW meewj"
jeie ceW ieesefheÙeeW keâer efkejn kÙeLee keâe kegâMe} efÛe$eCe
ngDee nw~

mebieerle Meem$e kesâ veÌpeefjÙes mes osKee peeS lees
leg}meeroeme kesâ ieerle mkej ØeOeeve keâce Skeb Meyo ØeOeeve
DeefOekeâ Øeleerle nesles nw~ Fvekeâer efkeveÙe heef$ekeâe, ke=â<Ce
ieerleeke}er leLee ieerleeke}er ceW Øeieerle Skeb cegòeâkeâ kesâ
jÛeveeDeeW keâe ØeÙeesie nw~ ‘‘heo Mew}er ceW jefÛele Ùes Øeieerle
Deewj cegòeâkeâ keâuÙeeCe, ieewjer, Deemeekejer, Yewjkeer, kesâoejer,
Oeveeßeer, ceunej, jecekeâ}er, nesjer, cee™, efye}eke}
Deeefo jeie-jeieefveÙeeW ceW efveyeæ nw~ mkeeceer nefjoeme keâer
mebieerle hejbheje mes jme efmeæ ieeÙeve Mew}er keâe }eYe
G"eles ngS Deewj yeÇpeYee<ee keâer ceBpeer ngF& Øeieerleelcekeâlee
keâe efveKeej Øemlegle keâjles ngS leg}meeroeme ves mebieerle kesâ
Øeefle Yeer Deheveer ienjer DeefYe™efÛe Deewj jeieceÙelee keâe
heefjÛeÙe efoÙee nw~’’6

leg}meer keâer ieerleeke}er meebieereflekeâ Âef<š mes hetCe&
efoKeeF& osleer nw~ Fme «ebLe ceW ßeer jece kesâ kevekeeme peeles
meceÙe, jece Skeb Yejle kesâ efce}ve keâe keCe&ve efkeâÙee ieÙee
nw~ Fvekeâer efkeveÙe heef$ekeâe ieerefleÙeeW keâe meyemes ßes…
meb«en «ebLe nw FmeceW ‘‘oskeer-oskelee keâer mlegefle, mlees$e
Mew}er ceW keâer ieÙeer nw-

ßeer jeceÛevõ ke=âhee}g Yepeceve njCe Yeke YeÙe oe™Ceced~
vekekeâbpe }esÛeve keâbpe cegKe keâj keâbpe heo

keâbpee™Ceced~~8

Fvekesâ Éeje jefÛele heo }eskeâ Skeb Meem$eerÙe ieeÙekeâeW
ceW Deepe Yeer meceeve ™he mes ieeÙes peeles nw~ Fvekesâ heoeW
kesâ yeejs ceW keâne ieÙee nw efkeâ Ùes Megæ Yeekevee ceÙe leLee
Deheves Deehe ceW DeefÉleerÙe nw meeLe ner Fvekeâe mebieerle Yeer
kewmee ner levceÙekeâejer nw~

leg}meer kesâ keâekÙe kesâ GæjCeeLe&d Â<šdkÙe efpememes
Gvekesâ mebieerle kesâ %eeve keâe helee Ûe}lee nw-
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1) ‘‘GIešefn Úevo, ØeyebOe, ieerle, heo, lee}, yebOeve,
ieerleeke}er~

2) meejbie, ieewÌ[, ceunej, meesj", megne, megnejCe,
yeepener, ieerleeke}er~

3) yeepe megjeie keâer iees[j lee}er, jeceÛeefjle ceeveme~

4) cee™ jeie megYeš megKeoeÙeer, jeceÛeefjle ceeveme~

5) veeiej veš efÛelekener Ûeefkeâ, G"ener ve lee} yebOeeve
jeceÛeefjle ceeveme’’8 Deeefo mebieerle keâer heeefjYeeef<ekeâ

Meyoeke}er, jeie-%eeve, $e+leg kesâ Devegkeât} jeieeW
keâe ØeÙeesie GvneWves Deheves keâekÙe ceW efkeâÙee nw~

leg}meeroeme peer kesâ ieereflekeâekÙe kesâ ØecegKe iesÙe heoeW
keâer mebieereflekeâ mkej ef}efheÙeeW hej Âef<š [e}les nw-

ieeFS ieCeheefle peie kebove leg}meer ves efkeveÙe-
heef$ekeâe kesâ ØeejbYe ceW Fme heo keâes ef}Kekeâj ieeve hej
efkeMes<e ye} efoÙee~ FvneWves ieerleeW kesâ ØeejbYe ceW jeieeW keâe
veece efoÙee nw~ ÙeLee -

9jeie efye}eke} (leervelee})
ieeFÙes ieCeheefle peie kebove~ mebkeâj-megkeve Yekeeveer vebove~

mLeeÙeer

jeie kesâoeje (Skeâlee})
nefj-mece Deeheoe-njve~

mLeeÙeer

jeie yemevle (leervelee})
meskeng efmeke-Ûejve, mejespe-jsveg~

mLeeÙeer

jeie meejbie (leervelee})
keâef} veece keâecele™ jece keâes~

mLeeÙeer

x

x

meebefve

x
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jeie efkeYeeme (leervelee})
Yeesj YeÙees peeieng, jIegvevove~

mLeeÙeer

jeie Deemeekejer (keânjkee-lee})
mepeveer~ nQ keâes[ jepekegâceej~

mLeeÙeer

jeie Yewjke (leervelee})
Øeelekeâe} jIegkeerj keove Úefke efÛelew, Ûelegj efÛele cesjs~

mLeeÙeer

jeie ceunej (leervelee})
yeÇpe hej Ieve Ieceb[ keâefj DeeS~

mLeeÙeer

jeie Oeveeßeer (leervelee})
keâjer nw nefj yee}keâ keâer meer kesâef}~

mLeeÙeer

x

xx x x

x

x

x
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jeie jecekeâ}er (Pehelee})
njefle meye Deejleer Deejleer jece keâer~

mLeeÙeer

jeie keâuÙeeCe (lee} ™hekeâ)
ßeer jIegyeerj keâer Ùen yeeefve~

mLeeÙeer

jeie efyeneie (keânjkee lee})
ceeOeke~ ceesn-heâeBme keäÙeeW štšs~

mLeeÙeer

jeie kesâoej (™hekeâ lee})
osKeer peevekeâer peye peeF~

mLeeÙeer

x

x x
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jeie keâevnje (DeeÌ[e Ûeejlee})
hee}ves jIegheefle Peg}ekew~

mLeeÙeer

jeie meesj" (leervelee})
yew"er meiegve ceveekeefle ceelee~

mLeeÙeer

jeie Yewjkeer (keânjkee lee})
ceve heefÚlew nw Dekemej yeerles~

mLeeÙeer

jeie ieewjer (Yewjke Debie), (™hekeâ lee})
ßeer jece Ûevõ ke=âhee}g Yepeg ceve njCe YekeYeÙe oe™Ceb~

mLeeÙeer

jeie leesÌ[er (oeoje lee})
let oÙee}g, oerve neQ, let oeefve, neQ efYeKeejer~

mLeeÙeer

x

3 x

x x
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efve<keâ<e&le: mebieerle kesâ #es$e ceW leg}meeroeme Éeje
efkeâS ieS GheÙe&gòeâ keâeÙeeX keâes osKekeâj keân mekeâles nw efkeâ
leg}meer ves mebieerle Skeb Yeefòeâ kesâ Deštš mecyebOe Deewj
meewvoÙe& keâes Decej keâjves keâe keâeÙe& efkeâÙee~ ieesmeeFËpeer ves
jece Ûeefjle kesâ Éeje DeeÙe& mebmke=âefle keâe mke™he efoKeeÙee~
Fmeer kesâ menejs Deepe Yeer efnbot, DeeÙe& yevee ngDee nw~
heefjCeecemke™he ieesmkeeceerpeer keâe meeefnlÙe Skeb mebieerle ceW
Ùeesieoeve, mebhetCe& Yeejleke<e& kesâ ef}S ieewjke keâe efke<eÙe
nw~ Yeefke<Ùe ceW Yeer meebieereflekeâ #es$e ceW Fvekesâ Éeje jefÛele
iesÙe heoeW Éeje Yeefòeâ Oeeje efvejblej Øekeeefnle nesleer jnsieer~
Dele: Fvekeâer meebieereflekeâ osve keâes keâYeer veneR Yeg}eÙee pee
mekeâlee~

meboYe& metÛeer :

1. jeceDekeOe Meem$eer : ieesmkeeceer leg}meeroeme, veceve ØekeâeMeve,
veF& efou}er, 2009 mebmkeâjCe, he=Ê-27

2. ßeerkeemleke nefjMeÛevõ : mebieerle efveyebOe meb«en, mebieerle
meove ØekeâeMeve, F}eneyeeo, 2011, he=Ê-51

3. FYee efmejesef"Ùee : ieesmkeeceer leg}meeroeme peer kesâ meeefnlÙe
ceW meebieereflekeâ lelke, ØeÙeeiejepe, G.Øe., 2019, he=Ê425

4. Dejefkevo kegâceej : YeejleerÙe meebieereflekeâ peiele keâes leg}meeroeme
keâe Ùeesieoeve, mebpeÙe ØekeâeMeve, efou}er, 2005,he=Ê99

5. mebieerlee kegâceejer Pee : leg}meeroeme keâer jÛeveeDeeW ceW Úvo
Deewj mebieerle, efyenej, }Ê veeÊ efkeÕeefkeÅee}Ùe, he=Ê958

6. kener, he=. 957

7. FYee efmejesef"Ùee : ieesmkeeceer leg}meeroeme peer kesâ meeefnlÙe
ceW meebieereflekeâ lelke, ØeÙeeiejepe, GÊØeÊ, 2019, he=Ê425

8. kener, he=Ê-427

9. Dejefkevo kegâceej : YeejleerÙe meebieereflekeâ peiele keâes leg}meeroeme
keâe Ùeesieoeve, mebpeÙe ØekeâeMeve, efou}er, 2005,
he=Ê- 156-177
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leg}meeroeme keâe ‘jeceÛeefjleceeveme’ : Skeâ mebeieereflekeâ efkekesÛeve
cevepeerle keâewj

MeesÅeeLeea
ieg®veevekeâ osJe efJeMJeefJeÅeeueÙe

Dece=lemej, hebpeeye

meejebMe :

Oece&, meeefnlÙe Deewj mebieerle keâe heejmheefjkeâ mecyevOe peve DeeÛejCe ceW ØeLece Deewj mhe<š jne nw~ Ùen Ieefve…
mecyevOe YeejleerÙe mebmke=âefle Deewj meYÙelee keâe cetuÙe nw~ YeejleerÙe mebmke=âefle Oece& kesâ mlecYe hej KeÌ[er nw Deewj ienve
Âef<š mes meeefnlÙe Deewj mebieerle mes Yejhetj nw~ kewefokeâ keâe} mes meeefnlÙe Deveskeâ œeesleeW ceW Øekeeefnle neslee Ûe}e Dee
jne nw~ keso, hegjeCe, «ebLe meeefneqlÙekeâ leewj hej nceeje ceeie&oMe&ve keâjles Dee jnW nQ~ nceejs hetke&peeW, ieg®DeeW, iegCeerpeveeW
ves Oece& ceeie& keâes meeefnlÙe Deewj mebieerle mes meeqcceef}le keâjles ngS nceejs %eeve ceW Je=efæ keâer~ kewefokeâ keâe} mes DeeOegefvekeâ
keâe} lekeâ meceÙe-meceÙe Hej meeefnlÙekeâej, keâefkeÙeeW ves Deveskeâ jÛeveeSb jÛeer~ Yeefòeâkeâe} ceW jece Yeefòeâ Deewj keâefke ieesmeeF&
leg}meeroeme keâe meke&ßes… mLeeve nw~ kes oÙee}g, Yeefòeâefve… Deewj Yeekegkeâ ceevekeesefÛele iegCeeW mes mecheVe Les~ GvneWves Deveskeâ
jÛeveeSb jÛeeR~ Deheves iegCeeW Deewj YeekeveeDeeW keâe meogheÙeesie keâjles ngS cenekeâekÙe jeceÛeefjleceeveme keâer jÛevee keâer~ Ùen
}eskeâceeveme keâes lejbefiele keâj osves kee}e nw Skeb Yeefòeâ #es$e ceW cenlkehetCe& mLeeve jKelee nw~

yeerpe Meyo :

leg}meeroeme, jeceÛeefjleceeveme, meeefnlÙe SJeb mebieerle~

leg}meeroeme peer keâe peerkeve :

leg}meeroeme peer kesâ peerkeve kesâ mecyevOe ceW efveefMÛele
®he ceW kegâÚ Yeer keânvee GefÛele veneR, Gvekeâer pevce
leejerKe kesâ yeejs ceW efYeVe-efYeVe cele nw~ efkeôeve peieceesnve
kecee& kesâ Devegmeej, ‘keâefke Skeâ meew yeerme ke<e& lekeâ peerkele
jne Deewj Fmeef}S Gmekeâer pevceefleefLe 1560 nesveer
ÛeeefnS~’1 Fme pevceefleefLe keâe KeC[ve keâjles ngS otmejs
keâefke keânles nQ, ‘keâefke keâe pevce 1554 ceW ngDee’2

meyemes DeefOekeâ efkeÕemle efkekejCe Ùen nw efkeâ, ‘keâefke keâe
pevce 1589 ceW ngDee~’3 Deewj Gvekesâ pevce mLeeve kesâ
yeejs ceW keânles ngS [e@Ê Devegpe Øeleehe efmebn ves ef}Kee nw,

‘jepeehegj Ùecegvee kesâ keerje leg}meer leneB yemes
ceefleOeerje’4

ceelee-efhelee mes efkenerve nesves kesâ keâejCe GvneWves
meowke peerkeve ceW mebIe<e& keâe meecevee efkeâÙee Deewj oeve
oer#ee kesâ menejs peerkeve efyeleeÙee~ kegâÚ kesâ Devegmeej
GvneWves Deheveer DeOÙeeeflcekeâlee kesâ menejs peerkeve efyeleeÙee,
keâne peelee nw efkeâ GvneWves Deheveer DeOÙeeeflcekeâ efMe#ee
heebÛe ieg®DeeW mes }er, ‘leg}meeroeme kesâ mecyevOe ceW
jeOekeevevo, peieVeeLeoeme, Mes<emeveeleve, vejefmebn Deewj
vejnefj heebÛe veece nceejs meeceves Deeles nw~’5
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ieesmeeF& GheeefOe mes mecceeefvele :

FvneWves Deheves peerkeve ceW Deveskeâ jÛeveeSb ef}Keer~
hejvleg ‘jeceÛeefjleceeveme’ Gvekeâe meke&ßes… cenekeâekÙe nw~
Ùes DeOÙeeeflcekeâ Skeb Yeefòeâ meeOevee kesâ ef}S Skeâ ceeie&oMe&ve
nw~ Fmekesâ Éeje GvneWves meeceevÙe pevelee kesâ ef}S Yeefòeâ
keâe Skeâ mej} ®he Øeefleheeefole efkeâÙee~ leg}meeroeme
ieesmkeeceer (iees-mkeeceer) DeLee&led FbefõÙeeW kesâ keeefMekeâlee&
Les~ lelkeâe}erve pevelee ves GvnW ieesmkeeceer keâer GheeefOe mes
De}bke=âle efkeâÙee, efpemekeâe DeheYeÇbMe ®he ‘ieesmeeF&’ nw~

jeceÛeefjleceeveme keâe jÛeveekeâe} :

Ùen cenekeâekÙe keâer jÛevee Ûew$e Megkeä} He#e, vekeceer
cebie}keej mebkeled (63) keâes ceevee peelee nw~

‘mebyele meesjn meew Fkeâleermee~
keâjTB keâLee nefjheo heeefj meermee’6

jeceÛeefjleceeveme - hetCe& heefjÛeÙe :

Ùen cenekeâekÙe, yeÇnevegYetefle keâer ceebieef}keâlee keâe
mebosMe osves kee}e nw~ Ùen keâekÙe jece YeòeâeW kesâ Yeekegkeâ
ùoÙe, keâ®CeeceÙe jme efve<heefòe Devet"e ceeOÙece nw~ Ùen
ÚvoÙegòeâ Skeb mebieerleÙegòeâ jÛevee nw~ mechetCe& jeceÛeefjleceeveme
keâe kegâ} meele keâeC[eW ceW efkeYeepeve efkeâÙee nw~

1. yee}keâeC[ 5. megvojkeâeC[

2. DeeÙeesOÙeekeâeC[ 6. }bkeâekeâeC[

3. DejCÙekeâeC[ 7. GòejkeâeC[

4. efkeâef<keâvOeekeâeC[

GheÙe&gòeâ keâekÙe ceW ße=bieej, keâ®Ce, keerj, jewõ,
nemÙe jme keâer efve<heefòe nesleer nw~

mebieerleceÙe cenekeâekÙe :

FmeceW efYeVe-efYeVe Øekeâej kesâ ieerleeW, keeÅeeW, ve=lÙe
Deewj lekeâveerkeâer meebieereflekeâ Meyoeke}er keâe ØeÙeesie M}eskeâeW,
oesneW, meesj"eW Deewj ÛeewheeFÙeeW kesâ Devleie&le efkeâÙee ieÙee
nw~ Fve meYeer kesâ Deefleefjòeâ Yee<ee, cegnekejeW, De}bkeâej,

jme, Úvo ke }eskeâesefòeâÙeeW keâe efceßeCe meebieereflekeâ he#e
ceW efkeâÙee ieÙee nw~ leg}meeroeme mebieerle kesâ cece&%e Les,
GvneWves De}ie-De}ie keâeC[eW ceW mebieerle mes mecyeefvOele
Deveskeâ Øekeâej keâer efkekesÛeveeDeeW keâe meogheÙeesie keâj Fmekeâer
meebieereflekeâ meewvoÙee&lcekeâlee keâes Ûeej ÛeeBo }iee efoS~

meke&ØeLece GvneWves meeleeW keâeC[eW ceW ieeÙeve mes
mecyeefvOele meebieereflekeâ Meyoeke}er ceW ieerle, cebie}ieerle,
ieejer, Deejleer, mlegefle, yeOeeJee Deeefo MeyoeW keâe ØeÙeesie
keâj cenekeâekÙe keâes meebieereflekeâ Âef<š mes GÛÛekeâesefš keâe
yeveeÙee~

ieerle :

meeefnlÙe keâes peye mkej Deewj lee}yeæ keâj ieeÙee
peelee nw, Gmes ‘ieerle’ keânles nQ~

‘‘jbpekeâ’ : mkej meboYeeX ieerle efcelÙeefYeOeerÙeles’ DeLee&le
efkeâmeer heo keâes mkejeW kesâ meefVekesMe kesâ meeLe ieevee ‘ieerle’
keân}elee nw~’’7

jeceÛeefjleceeveme kesâ ØeLece DeOÙeeÙe (yee}keâeC[)
ceW Skeâ ÛeewheeF& ceW ieerle Meyoeke}er keâe ØeÙeesie meerlee
ceelee kesâ ®he meewvoÙe& keâe keCe&ve keâjles ngS GvneR keâer
meKeerÙeeW Éeje ieerle ieeves kesâ ÂMÙe keâes meebieereflekeâ Yeeke
mes oMee&Ùee nw~

Ûeew. ‘‘mebie mejkeer meye megYeie meÙeeveer~
ieekeefn ieerle ceveesnj yeeveer~~

mej meceerÙe efieefjpee ie=n meesne~
yejefve ve peeF osefKe ceveg ceesne~~’’8

meesj" ceW ieerle Meyo keâe ØeÙeesie mebieerle Yeeke keâes
oMee&lee nw~ efpemeceW efMeke kesâ Yetle-Øesle yeejeleer veeÛeves
Deewj ieeves kesâ Dekemej keâes oMee&les nQ~

meew. ‘‘veeÛeefnb ieekeefnb ieerle hejce lejbieer Yetle meye~
osKele Deefle efyehejerle yees}efnb yeÛeve efyeefÛe$e

efyeefOe ~~83~~’’9

leg}meer peer ves ieerle Meyo keâe ØeÙeesie keâneR efkekeen
lees keâneR Yeefòeâ kesâ he#e ceW efkeâÙee nw~
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Ûeew. ‘‘ieekeefn ieerle ceveesnj veevee~
Deefle Deevebog ve peeF& yeKeevee~~’’10

leye megceb$e ogF mÙebove meepeer~
peesles jefye nÙe efvebokeâ yeepeer~~

Ghejesòeâ hebefòeâÙeeW ceW ßeerjece keâer yeeÙeve }s peeves kesâ
meceÙe keâer nw~ pees ceveesnj ieerle efm$eÙeeW Éeje yeejele kesâ
Dekemej keâes DeefOekeâ megvoj yeveeves kesâ ef}S ieeÙes peeles
nQ, efpemes ceb$eeW meefnle ieeÙee ieÙee nw~

cebie} ieerle :

Ùen Yeer ieerle keâe ner Skeâ Øekeâej nw : cebie}erÙe
keâeÙe& hej Øemlegefle DeOeerve ieeÙes peeves kee}s ieerleeW keâes
‘cebie} ieerle’ keânles nQ~ jeceÛeefjleceeveme ceW keâF& Øemebie
efce}les nQ, efpememes mebieerle kesâ Fme Øekeâej keâer ieeve efkeOee
efce}leer nw~ ‘cebie} ieerle’ kesâ Devleie&le efvecve meelees
keâeC[eW keâer ÛeewheeF&, oesns, Úvo FlÙeeefo ceW mebieerle
DeefYekÙeefòeâ efkeâÙee ieÙee nw~

Ûeew. ‘‘}ies nesve hej cebie} ieevee~
mepes meyeefnb neškeâ Oeš veevee~~
YeeBefle Deveskeâ YeF& peskeveeje~

methemeem$e peme keâÚg kÙekeneje~~’’11

Ghejesòeâ cebie}ieerle keâ}Me mepeekeâj ieeÙes peeles
nQ~

oew. ‘‘yenglekeâ ÛeÌ[er Dešeefjvn efvejKeefnb ieieve
efyeceeve~

osefjke ceOegj megj njef<ele keâjefnb mebcebie} ieeve
~~3 (Ke)~~’’12

Ghejesòeâ oesns ceW megcebie} ieeve ßeer jece peer kesâ
Deeieceve keâer KegMeer keâes oMee&les ngS ieeÙee nw~

yeOeekee :

yeOeekee Yeer cebie}ieerle keâer ner Øekeâej nw~ leg}meeroeme
peer ves Fmekeâe ØeÙeesie ieeÙeve Deewj keeove oesveeW ®heeW ceW
efkeâÙee nw~ Ùen ieeÙeve keâe kes ®he nw efpemes cebie} keâeÙe&
kesâ meceÙe yeOeeF& kesâ ®he ceW ieeÙee peelee nw~

Ûeew. ‘‘eflevnefn meesneF& ve DekeOe yeOeekee~
Ûeesjefn Ûebefoefve jeefle ve Yeekee~~
meejo yeesef} efyeveÙe megj keâjneR~
yeejefnb yeej heeÙe }w hejneR~~’’13

yeOeeJee meebieereflekeâ Meyoeke}er keâe ØeÙeesie ceeveme
kesâ meeleeW keâeC[eW kesâ ÛeewheeF& ceW meebieereflekeâ cenlke keâes
oMee&les nQ~

Deejleer :

Deejleer keâe ØeÙeesie efYeVe-efYeVe OeceeX ceW YeòeâeW Éeje
Deheves F&° oske keâer iegCeieeLee ke DejeOevee nsleg efkeâÙee
peelee nw~ Yeefòeâ mebieerle Skeâ Øekeâej keâer ieeÙeve Mew}er nw,
‘}Ùe, lee}, mkej ken heoÙegòeâ ke=âefle keâe ieeÙeve Deheves
F&<š kesâ veece ke mke®he keâe ieeÙeve ner Deejleer nw~’14

jeceÛeefjleceeveme ceW Deejleer meebieereflekeâ Meyoeke}er keâe
ØeÙeesie Úvo ®he ceW ßeer jece Ûevõ keâer Úefke, meewvoÙe&
keâes oMee&les nQ~ efm$eÙeeW, yeÇeÿeCeeW, oskeleeDeeW Éeje Deejleer
ieeÙeve keâe Deevevo }sles ngS oMee&Ùee nw, pewmes-

Ú. ‘‘yew"eefj Deemeve Deejleer keâefj efvejefjke ye®
megKe heekeneR~

ceefve yemeve Yet<eve Yetefj keejefnb veeefj cebie}
ieekeefnb~~’’15

Skeâ Deewj ÛeewheeF& :

Ûeew. ‘‘keâjefnb Deejleer Deejeflenj kesâb,
jOegkegâ} keâce} efyeefheve efovekeâj kesâb~~

hegj meesYee mebheefle keâuÙeevee~
efveiece mes<e meejoe yeKeevee~~’’16

Ghejessòeâ ÛeewheeF& ceW efm$eÙeeW kesâ Éeje og:KeeW keâes
njves kee}s ØeYeg ßeer jece kesâ meeceves meesves kesâ Lee}
mepeeS ngS Deejleer keâjles oMee&Ùee ieÙee nw~

ieejer :

Ùen nemÙe ieerle nw, efm$eÙeeb Fmes ieeles meceÙe
heg®<eeW kesâ veece hegkeâej keâj ceOegj Okeefve ØeÙegòeâ ‘ieejer’
(ieeueer) osleer nQ~ pewmes :
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Ûeew. ‘‘hebÛe keâke} keâefj peskeve }eies~

ieeefj ieeve megefve Deefle Devegjeies~~

Yeebefle Deveskeâ hej hekeâkeeves~

megOee meefjme veefnb peeefnb yeKeeves~~’’17

Skeb

Ûeew. ‘‘Újme jefÛej efyebpeve yeng peeleer,

Skeâ Skeâ jme Deieefvele YeeBleer~~

peskeBle osefnb ceOegj Oegefve ieejer~~

}w }w veece heg®<e De® veejer~~’’18

mlegefle :

Ùen YeefòeâYeeke ØeOeeve ieerle nw~ FmeceW ØeYeg keâer

ØeMebmee ceW MeyoeW keâes lee} Deewj mkej Ùegòeâ yeveekeâj

ieeves keâer jerle nw~ mlegefle Meyo keâe ØeÙeesie meebieereflekeâ

®he meeleeW keâeC[eW ceW meesj", ÛeewheeF&, Úvo FlÙeeefo ceW

ngDee nw~

mees. ‘‘ØeYeg Deemeve Deemeerve Yeefj }esÛeve meesYee efvejefKe~

cegefveyej hejce Øeyeerve peesefj heeefve Mlegefle keâjle~~’’19

Deewj Úvo kesâ ®he ceW Mlegefle :

Ú. ‘‘veeceefce Yeòeâ kelme}b~ ke=âhee}g Meer} keâesce}

yeÇpebefle vee$e meMebÙe~ lkeoerÙe Yeefòeâ mebÙeglee:~~12~~’’20

ceeveme ceW jece Yeefòeâ ceW }erve neskeâj hejceheo keâes

Øeehle nesves keâe mebosMe Úvo ®he Deewj meebieereflekeâ cenlke

hej jesMeveer [e}lee nw~

jeceÛeefjleceeveme ceW keeove Skeb ve=lÙe  :

leg}meeroeme peer Éeje ienveleehetke&keâ mebieerle kesâ efpeme

efnmmes hej Âef<šheele efkeâÙee ieÙee nw GmeceW ieeÙeve kesâ

meeLe-meeLe keeove SJeb ve=lÙe Yeer nw~ GvneWves ceeveme keâe

efkekesÛeve meebieereflekeâ Âef<š mes keeove Skeb ve=lÙe heefjhes#Ùe

ceW keâjves keâe ØeÙeeme Yeer efkeâÙee nw~ GvneWves Deveskeâ Øekeâej

kesâ keeÅeeW keâe veece GuuesefKele efkeâÙee nw :

Ûeew. ‘‘PeeBefPe, ce=obie, mebKe, menveeF&~
Yesefj Ì{es} ogbogYeer megneF&~~

yeepeefnb yeng yeepeves megneS~
penb lenb pegyeeflevn cebie} ieeS~~’’21

FmeceW GvneWves megef<ej keeÅe, Oeve keeÅe Skeb ogobgYeer,
Yesefj, Ì{es} pewmes Dekeveæ keeÅeeW keâe efÌpe›eâ ÛeewheeF& ceW
efkeâÙee nw, Ssmes ner GvneWves ‘yesveg’ veece keâes Yeer yeleeÙee nw~

Ûeew. ‘‘efye}hele ve=heefn YeheG efYevegmeeje~
yeervee yesvet mebKe Oegefve Éeje~

heÌ{efn Yeeš iegve ieekeefnb ieeÙekeâ~
megvele ve=heefn peveg }eieefnb meeÙekeâ~’’22

yesveg keâer Yeebefle GvneWves veheâerjer veecekeâ keeÅe Meyo
keâe ØeÙeesie Yeer ÛeewheeF& ceW efkeâÙee nw~

Ûeew. ‘‘yeebpeefnb Yesefj veheâerefj Deheeje~
megefve keâeoj Gj peeefnb ojeje~~

osefKevn peeG keâheefvn kesâ "óe,
Deefle efyemee} leveg Yee}g megYeóe~~’’23

Fvekesâ De}ekee GvneWves yee} keâeC[ ceW ‘heveke’ keâe
veece ef}Kee nw, pees }keâÌ[er kesâ {es} kesâ Deekeâej keâe
neslee nw~ Sssmes ner otmejs keeÅe ‘efvemeeve’ keâe veece
Gu}sKeveerÙe nw, efpemes veieeÌ[e Yeer keâne peelee nw oesveeW
ner keeÅeeW keâe ØeÙeesie cebie} keâeÙe& Deewj Ùegæ Yetefce ceW
efkeâÙee peelee nw~ Fve keeÅeeW keâe ØeÙeesie ÛeewheeF& ceW efkeâÙee
nw, pewmes :

Ûeew. ‘‘yeeBOes efyejo yeerj jve ieeÌ{s~
efvekeâefme Ye® hegj yeenjs "eÌ{s~

heâsjefnb Ûelegj legjie ieefle veevee~
nj<eefnb megefve-megefve heveke efvemeevee~~’’24

Ssmeer DeveskeâeW ÛeewheeF& ceeveme ceW ieeles ngS oMee&Ùee
nw, efpemeceW keeÅeeW kesâ meeLe ve=lÙe keâe ØeÙeespeve jne nw~

Ûeew. ‘‘yeepeefn leele hejkeeGpe yeervee~
ve=lÙe keâjefnb DeheÚje Øeyeervee~~’’25
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ieerle Deewj ve=lÙe keâe ØeÙeesie Skeâ Deewj Úvo ceW :

Ú. ‘‘peesefieefve ienW keâjyee}, Skeâ neLe cevegpe keâhee}~~
keâefj meÅe meesefvele heeve~ veeÛeefn keâjefn yeng ieeve~~’’26

leg}meer peer ves ieeÙeve, keeove, ve=lÙe kesâ De}ekee
Meem$eerÙe mebieerle kesâ jeieeW keâe efkekejCe Yeer yeÌ[er mej}lee
mes efkeâÙee nw, pewmes :

Ûeew. ‘‘Yesefj veheâerefj yeepe menveeF&,
cee® jeie megYej megKeoeF&~

kesâjefn veeo yeerj meye keâjneR~
efvepe efvepe ye} heewj<e GÛÛejneR~~’’27

GvneWves mkej keâes ØeÙegòeâ keâjles ngS ef}Kee nw :

‘‘ieejer ceOegj mkej osefnb,
megboefj efyebiÙe yeÛeve meveekener’’28

lee} kesâ ®he keâes yeleeles ngS Úvo ef}Kee nw :

Ú. ‘‘legjie veÛeekeefnb kegâDebj kej Dekeâefve ce=obie efvemeeve~
veeiej veš efÛelekeefnb Ûeefkeâle [ieefnb ve lee}

yebOeeve~~3Ê2~~’’29

lee} kesâ meeLe mecyeesefOele efkeâÙee nw~

Oegefve :

Oegefve mes DeefYeØeeÙe leg}meer peer ves mebieerleceÙeer Oegve
keâer DevegYetefle mes efkeâÙee nw~

Ûeew. ‘‘veYe ÛeefÌ{ yej<e efyeheg} Debieeje~
ceefn }s Øeieš nesefn pe}Oeeje~~

veevee YeeBefle efhemeeÛe efhemeeÛeer~
cee® keâešg Oegefve yees}efnb veeÛeer~~’’30

efve<keâ<e& :

jeceÛeefjleceeveme ceW meebieereflekeâ ØeÙeespeve Øeye} nw,
Fme hej ienve Âef<š [e}s lees helee Ûe}lee nw efkeâ FmeceW

mebieerle keâe ØeÙeesie GefÛele Deewj efJeefOeJele {bie mes efkeâÙee
ieÙee nw~ leg}meer peer ves ieeÙeve, keeove, ve=lÙe mes mecyeefvOele
Meyoeke}er kesâ Deefleefjòeâ lekeâveerkeâer Deewj meb%eekeeÛekeâ
Meyoeke}er keâe ØeÙeesie efkeâÙee nw~ ieerle, cebie}ieerle,
Deejleer, mlegefle, ieejer keâF& Øekeâej keâer ieeÙeve Mewef}Ùeeb
Skeb keeÅe Deewj ve=lÙeeW kesâ yeejs ceW GoenjCe oskeâj GvneWves
Ùes efmeæ efkeâÙee nw efkeâ kes meeefneflÙekeâ ner vener meebieereflekeâ
%eelee Yeer Les~ Gvekeâe Ùen DevegYeke nceejer efpevoieer ceW
DeeoMe& kesâ ™he ceW efJeÅeceeve nw~
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Abstract :

The relationship between the ideas of positive mental health and Tulsidas’
Hanuman Chalisa is examined in this review essay. The 40-verse devotional hymn,
the Hanuman Chalisa, is devoted to Lord Hanuman and contains numerous themes
that support mental health, emotional fortitude, and resilience. The study finds
important passages that connect with modern psychological ideas like emotional
control, cognitive restructuring, and mindfulness through a thorough textual analysis.
This study shows how the Hanuman Chalisa can be a useful tool for improving
emotional health by connecting the attributes of Hanuman-such as courage, humility,
and wisdom-to well-established positive psychology frameworks. The review also
considers cross-cultural similarities and cultural contexts for spiritual activities that
support mental health. In the end, this analysis shows how spiritual texts like the
Hanuman Chalisa can be incorporated into therapeutic practices, offering guidance
to mental health professionals and those who want to develop resilience and positivity
in their life.

Introduction :

Hindu mysticism places great impor-
tance on the devotional song known as the
Hanuman Chalisa, written by the poet-
saint Tulsidas in the 16th century. It
celebrates the attributes of Lord Hanuman
as a representation of fortitude, power, and
perseverance. Beyond its religious signifi-
cance, new studies have started to investigate
the psychological advantages of reciting
this hymn and have connected it to emo-
tional and mental well-being. It is believed
that chanting the Hanuman Chalisa might

lead to a meditative state that promotes
mental health by lowering stress and
encouraging relaxation (Panjwani et al.
214; Kalyani et al. 110).

The incorporation of spiritual prac-
tices such as mantra chanting into thera-
peutic frameworks is becoming more and
more popular, especially in light of the
growing global concerns about mental
health, especially among marginalised people.
According to studies, these behaviours can
improve emotional resilience and foster a
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feeling of community while acting as useful
coping strategies (Creswell et al. 498;
Holt-Lunstad et al. 12). Mantra chanting’s
repetitive and rhythmic quality has been
connected to physiological modifications
that ease anxiety and depression symptoms
by promoting relaxation and emotional
control (Benson 112; Sharma et al. 345).

The purpose of this review study is to
investigate the emotional and psychological
advantages of reciting the Hanuman Chalisa
and evaluate its possible application as a
therapeutic intervention to enhance mental
health. This study aims to better understand
how traditional traditions can be integrated
with contemporary mental health techni-
ques to provide comprehensive answers
for emotional and psychological wellness
by examining the intersections of spirituality,
psychology, and mental health.

The Relationship Between Mental

Health and Mantra Chanting :

An ancient spiritual practice known
as mantra chanting has long been linked
to mental and emotional health. The
repeated vocalisation of mantras has been
shown in recent research to have major
beneficial impacts on mental health.
Mantra chanting has both physiological
and psychological advantages, from
lowering stress and anxiety to boosting
emotional resilience. This investigation
uses psychological theories and scientific
data to explore the ways that mantra
chanting promotes mental health.

1. Chanting mantras and lowering

stress :

Through the activation of the para-
sympathetic nervous system, which
attenuates the body’s fight-or-flight
reaction, mantra chanting has been

demonstrated to directly lower stress.
Research shows that cortisol, a hormone
linked to stress, can be lowered by
the rhythmic repetition of sounds,
particularly in meditation techniques
(Panjwani et al. 214). This is espe-
cially crucial in the fast-paced world
of today, when people must continu-
ally deal with a great deal of stress
from their personal and professional
obligations.

Furthermore, it has been shown that
reciting mantras like “Om” or “Shanti”
can trigger a relaxation response, a
concept introduced by Dr. Herbert
Benson to denote the body’s ability
to mitigate stress. According to Benson,
repeating a word, sound, or phrase in
a quiet environment causes the para-
sympathetic nervous system to become
active and slows down brain activity,
which promotes feelings of relaxation
and serenity (Benson 112). Mantra
chanting is essentially a simple and
organic approach to reduce stress, as
it has a relaxing effect on the neuro-
logical system that enhances mental
health.

2. Increasing Emotional Sturdiness :

Chanting mantras is a great way to
improve emotional resilience, which
is the capacity to adjust to pressure,
hardship, and obstacles. Chanting a
mantra aloud repeatedly aids in mental
and emotional focus, promoting
emotional control and mindfulness.
Research has demonstrated that mind-
fulness meditation, which includes
mantra-based techniques, improves
emotional regulation and heightens
self-awareness (Creswell et al. 498).
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In addition, reciting mantras such as
the Hanuman Chalisa or Gayatri
Mantra can evoke feelings of strength,
protection and a connection to a higher
force. During trying circumstances,
this spiritual connection frequently
serves as an emotional support system
and psychological barrier. Mantra
chanting, according to Sharma et al.,
develops inner strength and aids people
in preserving emotional equilibrium
and resilience even in the face of
severe misfortune (Sharma et al. 345).

3. Effects on Depression and Anxiety:

Globally, anxiety and depression rank
among the most prevalent mental
health disorders. It has been demonst-
rated that mantra chanting, especially
when done in a meditative setting,
lessens the symptoms of both. Kalyani

et al. looked at the impact of chanting
on those suffering from depression
and anxiety. According to Kalyani et
al. (110), the results indicated that
chanting for a little period of time
each day significantly reduced anxiety
symptoms and enhanced mood.

Additionally, mantras support cognitive
reframing, a psychological strategy
for changing unfavourable thought
patterns. People can shift their atten-

tion from upsetting thoughts to the
sound and meaning of the mantra,
which promotes a more positive mental
state. This approach is consistent with
cognitive-behavioral techniques for
treating depression and anxiety, which

highlight the significance of changing
unfavourable thought patterns in order
to enhance emotional well-being
(Beck 238).

4. Neuroplasticity and Advantages for

Intelligence :

Chanting mantras also encourages
neuroplasticity, which is the brain’s
capacity to restructure itself via the
creation of new neural networks.
According to research, chanting mantras
repeatedly may enhance the neuronal
connections in the brain that control
attention, memory, and emotions
(Luders et al. 41). Several brain
regions are activated by the exercise,
including the prefrontal cortex, which
is linked to emotional regulation and
decision-making.

Chanting also aids in the development
of continuous focus and attention in
practitioners. This increased attention
can be used to everyday situations to
improve concentration and lessen
mental distractions. With time, these
cognitive advantages may result in
increased mental acuity, less over-
whelm and enhanced psychological
health in general.

5. Social and Community Assistance:

Mantra chanting is frequently performed
in public places like religious ceremo-
nies or group meditation sessions.
Chanting fosters a strong sense of social
solidarity, which is beneficial for mental
health because it is a communal
activity. Strong social ties have been
linked to lower incidence of mental
health conditions like anxiety and
depression, according to numerous
studies (Holt-Lunstad et al. 12).

Chanting in a group helps lessen
emotions of loneliness and isolation
by fostering a sense of togetherness
and belonging. This is especially
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crucial in today’s world, since urbani-
sation and technology-driven life-
styles cause a great deal of separation
for many people. Chanting together
fosters a feeling of community ties
that supports resilience and emotional
health (Lomas et al. 89).

Chanting mantras has a variety of
benefits for enhancing mental health.
It lowers stress, increases emotional
resilience, and encourages relaxation
by involving the body and mind
through rhythmic repetition. Mantra
chanting has also been demonstrated
to enhance social ties, enhance cogni-
tive performance and lessen the
symptoms of anxiety and sadness.
Mantra chanting is an age-old activity
with enormous potential to improve
mental health in both individuals and
communities, as science continues to
investigate its psychological and
physiological advantages.

Methodology :

Objective : The aim of this review

paper is to examine the effects of chanting
the Hanuman Chalisa on positive mental
health outcomes. This involves exploring
the psychological, emotional, and social
benefits associated with the practice.

Research Questions :

How does the practice of chanting
align with principles of positive psycho-
logy and mindfulness?

Databases : Academic databases such
as Google Scholar, PubMed, JSTOR,
and PsycINFO to locate relevant peer-

reviewed articles, books, and papers.

Keywords : Chanting, Hanuman
Chalisa, positive mental health, spiritual

practices, mantra meditation, mindful-
ness, psychological benefits.

1. Framework for Analysis :

Identify key themes relevant to mental
health, such as overcoming fear, deve-
loping inner peace and fostering
positive emotions.

Analysis :

The poet-saint Tulsidas wrote the
Hanuman Chalisa, which is not just a
religious song but also a poem that
has applications in contemporary
mental health theory. From this
perspective, the Hanuman Chalisa can
be seen as fostering psychological
fortitude, emotional control and mental
toughness. Its lines provide guidance
on how to conquer anxiety, tension
and self-doubt as well as develop
virtues like bravery, humility, and
inner serenity.

Interpretation of Each Verse in the
Context of Mental Health 1. Call to
Power and Wisdom

“Jai Hanuman gyaan guna saagar,

Jai Kapis tihu lok ujaagar.”

(“Victory to Hanuman, ocean of
wisdom and virtue, illuminator of the
three worlds.”)

Justification for Mental Health :

Hanuman is the embodiment of power,
courage and wisdom-essential quali-
ties that are vital to mental health.
People are reminded to develop inner
resilience and mental clarity by calling
upon Hanuman’s strength. These qua-
lities are essential for managing stress,
making decisions and overcoming
obstacles. Research in positive psycho-
logy highlights the role that virtues
like bravery and wisdom play in
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fostering mental wellness (Peterson &
Seligman, 2004).

2. Inhalation and Control of

Emotions :

    “Ram doot atulit bala dhaama,

Anjani-putra Pavan sut naama.”

(“You are the messenger of Lord
Rama, with incomparable strength,
son of Anjana and the wind god,
Pavan.”)

Justification for Mental Health:

Hanuman represents the regulation of
breath (prana), which is necessary for
controlling emotions. He is the son of
the wind god, Pavan. By soothing the
neurological system, breathing techni-
ques like pranayama, which are
employed in yoga and meditation
practices, have been demonstrated to
lower anxiety, tension, and depression
(Jerath et al., 2015). During emotional
upheaval, focusing on one’s breathing
might help one stay grounded.

3. Utilising Positive Thought and

Cognitive Restructuring :

“Mahavir vikram bajrangi,

Kumati nivaar sumati ke sangi.”

(“Mighty warrior with immense
strength, you dispel wicked thoughts
and accompany those with good
intellect.”)

Justification for Mental Health :

Hanuman is depicted as a force that
encourages happy thinking (sumati)
and drives away harmful or bad
thoughts (kumati). This is in line with
the tenets of cognitive behavioural
therapy, or CBT, which emphasises
recognising and altering harmful
thought patterns in order to promote

mental health (Beck, 2011). The exis-
tence of Hanuman represents the
effectiveness of cognitive restructuring,
which enables people to confront
harmful ideas and swap them out for
more positive, wholesome ones.

4. Getting Rid of Anxiety and Fear :

“Bhoot pisaach Nikat nahi aave,

Mahavir jab naam sunave.”

(“Evil spirits and ghosts do not come
near when one utters the name of the
mighty Hanuman.”)

Justification for Mental Health :

This passage describes Hanuman’s
power to drive away evil spirits, which
are said to be metaphors for inner
demons like self-doubt and anxiety.
Chanting or repeating Hanuman’s
name is similar to employing mantras
or positive affirmations, which are
proven to lower anxiety and increase
emotional fortitude (Shapiro et al.,
2007). This kind of repetition reinforces
a sense of comfort and serves as a
cognitive technique to divert attention
from worries.

5. Relieving Pain on an Emotional

Level :

“Naashai roga harai sab peera,

Japat nirantar Hanumat beera.”

(“You destroy disease and remove all
pain by constantly chanting your
name, O brave Hanuman.”)

Justification for Mental Health :

Stress can lead to physical sickness,
and there is often a connection between
emotional and physical suffering (roga
and peera). Chanting Hanuman’s
name aloud on a regular basis can help
reduce psychological and emotional
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suffering by calming the mind through
meditation. According to research,
practicing mindfulness and medita-
tion on a regular basis can greatly
lessen the symptoms of chronic stress,
anxiety, and depression (Goyal et al.,
2014).

6. Increasing Confidence and Self-

Belief :

     “Ashta Siddhi Nau Nidhi ke daata,

As bar deen Janaki Maata.”

(“You are the grantor of the eight
supernatural powers and the nine
treasures, blessed by Mother Sita.”)

Justification for Mental Health : It
is possible to interpret the references
to supernatural abilities (Ashta Siddhi)
and treasures (Nau Nidhi) as symbolic
expressions of inner fortitude, tenacity
and self-assurance. Self-efficacy or
the conviction that one can overcome
obstacles, is a vital aspect of mental
wellness. People are inspired to trust
in their potential by highlighting
Hanuman’s enormous powers, which
can boost motivation and self-
confidence (Bandura, 1997).

7. Managing Your Ego and Being

Humile :

“Hanumantei sarva sukh karai,

Dukh lavi haaro Ram ko kaaj samaaro.”

(“By serving Hanuman, all happiness
is obtained, and sorrow is removed
through dedication to Lord Rama’s
cause.”)

Justification for Mental Health :

The concept of serving a higher cause,
personified by Lord Rama, places a
strong emphasis on humility and
letting up of ego-driven objectives.

According to Kesebir (2014), there is
a psychological concept of humility
that is associated with improved
interpersonal connections, decreased
anxiety, and increased emotional well-
being. People who give up on their
own goals or failures can reduce their
stress and anxiety by committing to a
greater cause.

8. Adaptability in Difficulties :

“Sankat kate mite sab peera,

Jo sumirai Hanumat balbeera.”

(“All troubles and suffering are
erased for those who remember the
mighty Hanuman.”)

Justification for Mental Health :

This verse emphasises Hanuman’s
assistance in overcoming hardship
(sankat). This emphasises the value
of resilience in terms of mental health-
the capacity to overcome adversity in
life. To deal with stress and emotional
failures, resilience must be developed
(Southwick et al., 2014). Recalling
Hanuman’s might can encourage
people to take on obstacles head-on
and persevere.

9. Concentration and Mindfulness :

“Sankat se Hanuman chhudave,

Man kram bachan dhyan jo lave.”

(“Hanuman rescues those who
surrender to him with thoughts,
words, and actions.”)

Justification for Mental Health :

This verse emphasises the value of
mindfulness and mental attention.
One of the main tenets of mindfulness-
based cognitive therapy (MBCT),
which encourages people to be present
and conscious of their inner experiences,
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is the alignment of thoughts, words,
and deeds (Segal et al., 2012). People
can cultivate inner peace and harmony
and lessen stress and anxiety by
engaging in mindfulness practices.

10. Creating a Helpful Attitude :

“Sab par Ram tapasvee raja,

Tin ke kaaj sakal tum saaja.”

(“You are the servant of Lord Rama,
the king of ascetics, and you accomp-
lish all his tasks.”)

Justification for Mental Health :

This stanza emphasises the importance
of belonging to a bigger, supportive
group or purpose. It has been demon-
strated that social connectivity and
altruism-working for the wellbeing of
others-improve mental health by
lowering feelings of loneliness and
fostering a sense of fulfilment and
purpose (Post, 2005). Offering assis-
tance to others can be a powerful tactic
for overcoming obstacles in one’s
own life and improving mental health.

Conclusion : Hanuman Chalisa as a

Tool for Mental Health :

The Hanuman Chalisa becomes a
manual for developing mental toughness,
optimistic thinking and emotional resilience
when interpreted in the context of mental
health. People can practice activities that
support emotional control, self-efficacy,

and cognitive restructuring by thinking
about Hanuman’s blessings and reciting
his praises. Reciting the Chalisa
repeatedly has a similar effect as
meditation mantras and affirmations,
which are proven to lower stress and
improve mental health. The Hanuman
Chalisa can therefore be a potent tool for
anyone looking for mental serenity, clarity,
and resilience in the face of adversity.
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Creativity as a vital and significant
characteristic of philosophy and an amal-
gamation of artistic delight, imagination,
spirituality and aesthetics is a mishmash
of poetry, philosophy, mysticism and
music as is evident in the works of
Goswami Tulsidas. Nietzsche’s perception
of the “Dionysian” and “Apollonian”
artistic forces of insight into the creative
process illustrates how the Dionysian
epitomizes the chaotic, fervent, instinctual
and intuitive side of creativity, while the
Apollonian embodies the rational,
structured, and formal side. Philosophers
like Plato and Socrates express that creati-
vity is an outcome of divine inspiration,
while philosophers like Immanuel Kant
opine that creativity is an innate aptitude
that cannot be imparted or unstated.
Philosophers like Friedrich Nietzsche
delineate creativity as the consequence of
two distinct parts of a person functioning
together. The intermingling and assortment
of inspiration, imagination, creativity and
awakening in Tulsidas is unique as his
works integrates literature, philosophical
beliefs, verse, rhyme, imagination, spiritua-
lity, mysticism, theology, music and

aesthetics. Bence Nanay describes creativity
as an attribute of mental processes, chara-
cterized by the way in which the creator
experiences the idea that the muses breathe
through a creative process into the creative
person. Tulsidas, the creative thinker
epitomized the awakening into higher realms
of thought which comes from emerging
and directing men’s higher natures, which
originate in the primal depths of the
universe. The poetry of Tulsidas, as an
aesthetic literary art with rhythmic and
semantic concentrated thoughts, word-
play, word-music and imagery formulates
specific sensitive responses through the
exploration of emotions that are exotic in
comprehending the culture’s history and
value of devotional poetry as a genre of
writing that expresses religious devotion
and piety. The themes of faith, love, and
worship through emotional and devotional
poetry is a conversation with the universe
to articulate experiences of shared expre-
ssions of faiths, poets, theologians, hymno-
dists, devotional poets and their thoughts
are a revelation in love to offer a creative
response with its dogmatic, doctrinal, or
cultural grounds.
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The mystical know-hows of philoso-
phers provide indication for mystical claims
and the mysticism of Tulsidas raises
philosophical issues, such as the nature of
reality, the essence of human beings, and
what is significant and ethical. His extro-
vertive experiences include sense-percep-
tual, ‘somatosensory’ or introspective
content and introvertive experiences to
include an experience of “nothingness” or
a constellation of distinctive practices,
discourses, texts, institutions, traditions,
and experiences. This mysticism of Tulsidas
as a kind of ecstasy or altered state of
consciousness expresses his involvements
and experiences of the existence of an
extrasensory dimension of spiritual,
experiential and transcendent thought,
philosophy, spirituality, mysticism and
religion. The music in the poetry of
Tulsidas in Ramcharitmanas, Vinaya
Patrika, Geetawali, Dohavali, Sahitya
Ratna, Hanuman Chalisa, Vairagya
Sandipani, Janaki Mangal , Parvati
Mangal, and other works have an innate
music and hence the bhajans of Tulsidas
are sung for its word music and verbal
melody and are popular all over the globe.

Dohavali (oesneJeueer, 1581), literally

called a collection of Dohas, is a work
consisting of five hundred and seventy
three miscellaneous ‘Doha’ and ‘Sortha’
verses mainly in Braja with some verses
in Awadhi. The verses are aphorisms on
themes interrelated to tact, political wisdom,
uprightness, rectitude and the tenacity of
life. Eighty five Dohas from this work are
also found in the Ramcharit-manas, thirty
five in Ramagya Prashna, two in Vairagya
Sandipani and some in Rama Satsai
another work of seven hundred Dohas
ascribed to Tulsidas. Sahitya Ratna or

Ratna Ramayan (1608-1614), factually a
collection of Kavitas, is a Braja rendering
of the Ramayana, composed entirely in
metres of the Kavitta family-Kavitta,
Savaiya, Ghanakshari, and Chhappaya.
It comprises of three hundred and twenty
five verses comprising of one hundred and
twenty three verses in the Uttarkand. Like
the Ramcharitmanas, it is divided into
seven Kands or books and many episodes
in this work and is different from the
Ramcharitmanas. Gitavali, a collection of
songs, is a Braja rendering of the Ramayana
in songs. All the verses are tuned to the
different awes-inspiring ragas of Hindus-
tani classical music and are suitable for
singing vocally and accompanied to
instrumental music. It consists of three
hundred and twenty eight songs divided
into seven kands or books. Many episodes
of the Ramayana are elaborated while
many others are abridged. Krishna
Gitavali or Krishnavali, literally a collec-
tion of songs to Krishna, is a collection of
sixty one songs in honour of Krishna in
Braja. There are thirty two songs devoted
to the childhood sports (Balalila) and
Rasa Lila of Krishna. Twenty seven songs
form the dialogue between Krishna and
Uddhava, and two songs describe the
episode of disrobing of Draupadi. Vinaya
Patrika, literally Petition of Humility, is a
Braja work consisting of two hundred and
seventy nine stanzas or hymns and are
petitions in the court of Rama asking for
Bhakti. It is considered to be the second
best work of Tulsidas after the Ramcharit-
manas, and is regarded as important from
the viewpoints of philosophy, erudition
and depicts the eulogistic and poetic style
of Tulsidas. The first forty three hymns
are addressed to various deities and
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Rama’s courtiers and attendants, and the
remaining is addressed to Rama. Barvai
Ramayana literally The Ramayana in
Barvai metre is an abridged rendering of
the Ramayana in Awadhi and comprises
of sixty nine verses composed in the
Barvai metre, and is divided into seven
Kands or books. The work is based on a
psychological framework. Parvati
Mangal, literally the marriage of Parvati,
is an Awadhi work of one hundred and
sixty four verses unfolding the penance
of Parvati and the marriage of Parvati and
Shiva. It consists of one hundred and forty
eight verses in the Sohar metre and sixteen
verses in the Harigitika metre. Janaki
Mangal, accurately described as the
marriage of Sita, is an Awadhi work of
two hundred and sixteen verses recounting
the episode of marriage of Sita and Rama
from the Ramayana. The hundred and
ninety two verses are in the Hamsagati
metre and twenty four verses in the
Harigitika metres. Ramalala Nahachhu,
The Nahachhu ceremony of the child
Rama, is an Awadhi work of twenty verses
composed in the sohar metre. Vairagya
Sandipini literally Kindling of Detach-
ment, is a philosophical work of sixty
verses in Braja consisting of forty six
Dohas, two Sorathas and twelve Chaupai
metres. Hanuman Chalisa, of forty verses
to Hanuman, sings the glory of Hanuman
and is written in the Awadhi vernacular
and composed of forty chaupais and two
dohas. Popular belief holds the work to
be authored by Tulsidas, and contains his
signature, though some authors think the
work was not written by him. It is one of
the most popular read short religious texts
in India and is recited by millions of Hindus
on Tuesdays and Saturdays. Sankatmochan

Hanumanashtak, eight verses for Hanuman,
the Remover of Afflictions, is an Awadhi
work of eight verses in the Mattagajendra
metre, devoted to Hanuman. Hanuman
Bahuk or ‘The Arm of Hanuman’ is a Braja
work of forty four verses and is musical.
Tulsi Satsai, Seven Hundred Verses by
Tulsidas, is a work in both Awadhi and
incomparable to any other world
littérateur.

“Dohawali”, a magnum opus of five
hundred and seventy three ‘Dohas’ which
are two lined verses of the mystic visio-
nary are stand-alone verses of thematic
content on distinctly varied themes with
two special indices, one at the beginning
and one at the end and are an invaluably
priceless collection of pearls of wisdom.
The ‘Dohas’ are devotional and secular in
theme, subject matter and content and are
at the same time the expression of
mundane, lofty and ethereally sublime
truths which depict the scholarship,
spirituality and devotion of this eruditely
gifted scholar whose understanding of the
essence of Sanskrit, the philosophy of the
scriptures and classical Indian literary
traditions divulge a profound quest for
understanding the divine and the universe.
Goswami Tulsidas, a 16th-century saint
and poet, remains a beacon of devotion in
the Hindu tradition and cultural landscape.
His life, marked by divine encounters and
profound spiritual dedication, has left an
indelible mark on Indian culture and
spirituality. This paper unravels the
essence of the legacy of his literary contri-
butions as a luminary in the landscape of
Indian spirituality from the very begin-
ning. Ramamcharitamanas, written in
Awadhi dialect of the Hindi language had
a contemplative and philosophical impact
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on cultural unification of India. Tulsidas
composed The Ramayan in the Vernacular
and is a eulogy on Rama. The Hanuman
Chalisa is a celebration of the strength,
courage, wisdom, celibacy and unflinching
faith and devotion to Rama and encapsula-
tes his celestial attributes and implication
in Hindu mythology by invoking the
blessings, guidance and protection of Shri
Rama. The Ramcharitmanas, Barvai
Ramayana, Parvati Mangal, Janaki
Mangal, Ramlala Nahachhu and
Ramagya Prashna in Awadhi dialect and
Vinay Patrika, Vairagya Sandipani,
Gitavali, Krishna Gitavali and Sahitya
Dohavali in Braja are popular works of
Tulsidas.The Kavitavali, a collection of
poems or Kavitta in Braja dialect; the
Gitavali , a collection of three hundred and
twenty eight Braja songs of Hindustani
classical music, Krishna Gitavali, a
collection of sixty one Braja songs
dedicated to Lord Krishna and Vinaya
Patrika , a finale of two hundred and
seventy nine Braja Stanzas and hymn are
popular for their elevated style and
thoughts. The Barvai Ramayana, a
collection of sixty nine verses is created
under the Barvai meter and divided into
seven kands. The Janaki Mangal, a
collection of two hundred and sixteen
verses in Awadhi language describes the
marriage of Sita and Lord Rama.
Ramalala Nahachhu, in Awadhi dialect
depicting the ritual of Nahachhu, the
Vairagya Sandipani, a collection of sixty
verses in Braja elaborating the state of
Vairagya and realization and Ramagya
Prashna, a collection of three hundred and
forty three dohas describes the Will of
Lord Rama and seven Kands. The
Hanuman Chalisa, Hanuman Bahuk,

Hanuman Ashtak and Tulsi Satsai are
among his publications. Ramcharitmanas
echoes the message of devotion and social
reform.

Tulsidas under Narharidas’s tutelage
was inspired to the Ramayana and the
work depicts his ardent love for the epic
tale of Lord Rama. This was the corner-
stone of his fascination for the Bhakti
movement which emphasized personal
devotion to God to move towards spiritual
awakening and salvation. Devotion was
not emotive attachment but a guiding
energy that designed his thoughts and
writings towards strengthening his resolve
towards renunciation and relentless pursuit
of God through a saga of devout piety and
celestial love which would redefine the
transformative power of his spiritual quest.
His wife, Ratnavali’s admonishment” If
only you would direct even half the devotion
you show towards my mortal frame to
God, you would attain liberation and
eternal bliss.” This was a catalytic agent
that kindled his spiritual quest and detach-
ment from worldly pursuits to attain divine
love and grace to inspire and resonate with
devotees across the world to inspire a
sense of divine presence by bridging the
human with the divine and the earthly with
the celestial. Tulsidas’ encounters with
Hanuman and Lord Rama, offer a
narrative that is both deeply personal and
universally resonant. Through his life and
works, Tulsidas has not narrated his divine
encounters or his spiritual journey as a
beacon of hope and faith. The Ramcharit-
manas is more than a narrative and is a
philosophical and devotional guide where-
in each verse is infused with teachings on
dharma (righteousness), karma (action)
and Bhakti. Tulsidas’ portrayal of Rama
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as the ideal king, divine avatar, and the
embodiment of dharma had a profound
influence on the cultural and religious
consciousness of India. The text encou-
rages devotees to live a life of virtue and
devotion, promising salvation and divine
grace in return.

The Hanuman Chalisa, a seminal
work, composed in praise of Lord
Hanuman, the devout monkey deity
celebrated for his steadfast faithfulness
and loyalty to Lord Rama and his incre-
dible feats in the Ramayana, extolls the
intrinsic worth, métier, devotion and
supremacy of Hanuman. The Chalisa is
recited by millions of Hindus daily,
seeking strength, courage, and protection
from adversities. The Hanuman Chalisa
is not just a sacred, ceremonial religious
hymn, but a spiritual compendium that
encapsulates the essence of Hanuman’s
character and the path of devotion he
epitomizes. Through the Chalisa, Tulsidas
expresses the missive that self-effacement,
religious fervor, humility, unpretentious-
ness, modesty and service to God are the
highest virtues. The hymn is a souvenir
that serves as an aide-mémoire of the
power of conviction, reliance and faith in
the possibility of divine elegant grace and
reassures devotees to emulate Hanuman’s
devotion to Rama. Ramcharitmanas and
the Hanuman Chalisa have become integral
parts of Hindu worship, rituals, and
festivals. These texts transcended their
devout spiritual and sacred geneses to
become part of the ethnic, social and
cultural phenomena, shaping the moral
and spiritual landscape of millions of
people with universal leitmotifs of duty,
righteousness, piety, devoutness and moral
and spiritual guidance. It serves as a

source of inspiration and strength to,
embody the resilience of the human spirit
and leaves an ineffaceable streak on the
fabric of Indian sanctity and mysticism on
the collective consciousness of India and
the believers on the far reaching frontiers
of the globe. Tulsidas’ legacy is a stunningly
gorgeous tapestry that encompasses religi-
ous practice, cultural traditions, spiritual
philosophy and spiritual Renaissance
through Bhakti. The cultural impact of his
work enacted through the Ramlila, a folk-
theatre adaptation of the Ramayana, which
has become an integral part of Indian
culture and festivities, especially during
the nava rathri or the nine nights of
Dussehra is a outdated ritualistic practice,
recognized by UNESCO as an Intangible
Cultural Heritage of Humanity. This is a
testament to the deep-rooted influence of
Tulsidas’ rendition of the Ramayana in
fostering communal harmony and cultural
identity. The devotional practice and
rituals and the philosophical contributions
of Tulsidas enunciates a philosophy that
integrates devotion (Bhakti), duty (Dharma)
and knowledge (Jnana), offering a holistic
approach to spiritual life that is accessible
and relevant to everyone. Tulsidas’ portra-
yal of Lord Rama as the ideal ruler and
devout servant of Dharma has also contri-
buted to ethical and moral discussions in
Hindu philosophy and emphasizes virtues
such as righteousness, integrity, and the
importance of fulfilling one’s duties.

The enduring influence and reverence
of Tulsidas’ influence encompasses the
contemporary world of literary and mystical
space, where his works endure the test of
time to inspire new generations. His teach-
ings and writings are studied for their
spiritual, philosophical and literary value,
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and his life is celebrated through festivals
and commemorations and the music of the
Tulsidas poems and bhajans are appreciated
worldwide. Tulsidas has been venerated
as a saint, with shrines and memorials
committed to his remembrance in
commemoration of his scholarship and
knowledge. The quotes in his Dohavali
are replete with elevated thoughts and
transcendental philosophies. A few

popular dohas include, ‘‘mesJee meesF& meØesce keâjer,
peekeâer Úesšer ve peeF~’’ “Seva soi saprem kari,

jaaki chhoti na jaai”, where he emphasizes
that true service is compressed with love

when service is performed selflessly. ‘‘jece
mes yeÌ[e jece keâe veece~’’ “Raam se bada Raam

ka na”) articulates the power in the name
of Lord Rama to echo spiritual peace and
fulfillment to devotees. “Binu sat sang
vivek na hoi”, highpoints the company of
the righteous and of wise decisions and
the nature of desire and attachment. All
of the couplets of Tulsidas are poignant
with deep meaning and direct human

beings towards living a sacrosanct life
filled with love, empathy, compassion and
devotion, emphasizing the importance of
good deeds and the power of the Universe.
All the dohas are a repository of spiritual
and secular wisdoms. Tulsidas asserts that
mankind ought to attain social harmony
and unity and this is perceived in all his
works through creativity, painting, poetry,
philosophy, mysticism and music as they
enlighten and elevate the reader.
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Abstract:

This paper examines the representation of Hanuman depicted by Tulsidas in a
16th-century devotional hymn Hanuman Chalisa. The Chalisa not only praises
Hanuman’s divine traits but also forms a significant source for his visual representation
in Indian art. The goal is to establish a connection between the textual imagery provided
in the Hanuman chalisa and the portrayal of Hanuman seen in traditional Indian art
forms such as sculpture, painting, and folk art. This paper studies the iconographic
representation of Hanuman, divided into two sections: physical attribution which
addresses his external features and divine attribution, which discuss about his spiritual
essence and character. This dual classification highlights the Indian aesthetic principle
that true beauty is not solely in appearance but is also experienced through deeper
emotional and spiritual connections.

Keywords :
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Introduction :

Rambola Dubey, popularly known as
Tulsidas, was a revered poet and
philosopher born in 1532 A.D. into a
Brahmin family in a small village in Uttar
Pradesh. Legend claims that Tulsidas, a
devoted devotee of Lord Rama, uttered the
name “Rama” as soon as he was born
(Yatiswarananda, 2002). Tulsidas’s
literary skill and spiritual depth are
demonstrated by the many important
works he wrote in Sanskrit, Awadhi, and
Braj Bhasha. In Hindi literature, six of his
works-Ramcharitmanas, Dohavali,

Kavitavali, Geetavali, Krishna Geetavali,
and Vinaya Patrika-are particularly
renowned. Together with six additional
works, such as Baravai Ramayana, Parvati
Mangal, Janaki Mangal,  Rāmalalā
Nahachū, Rāmājñā Praśna and Vairāgya
Sandīpanī, these are sometimes regarded
as the crown jewels of his contributions.
Most scholars agree that these twelve
writings are genuine works by Tulsidas
(Nagasaki, 2019). Among these, the
Hanuman Chalisa stands out as one of his
most celebrated works. Composed in the
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16th century in Awadhi, it is a hymn
praising Lord Hanuman’s virtues of
strength, courage, loyalty, and unwavering
devotion to Lord Rama. The Hanuman
Chalisa  contains 40 verses, or
chaupayees, each highlighting Hanuman’s
physical features, divine qalities, his
actions, and his role as a model devotee
of Lord Rama (Verma & Yadav, 2023).

The Devotees of Rama :

Hanuman is a revered figure in Hindu
mythology, known for his strength, courage,
loyalty, and especially his unwavering
devotion to Lord Rama. His character is
one of both great heroism and deep
humility, which has made him a beloved
deity and a symbol of selfless devotion in
Hindu culture. While the exact origin of
the name “Hanuman” remains uncertain,
one interpretation suggests it means “one
having a disfigured jaw,” stemming from
a story in which young Hanuman,
mistaking the Sun for a fruit, attempts to
grab it and is struck on the jaw as a result
(Dokras, 2022) , as mentioned in the 18th
verse:

pegie menœe Ùeespeve hej Yeevet~
}eruÙees leeefn ceOegj ÌHeâ} peevet ~~18~~

(Rāmabhadracārya, 2021)

The idea of a divine monkey like
Hanuman first appears in the Rigveda
(between 1500 and 1200 BCE), though
worship of him wasn’t yet established.
Hanuman appears in both the Ramayana
and the Mahabharata, but formal worship
of him only began about 1000 years later,
around the 2nd millennium CE
(Lutgendorf, 2007). In medieval texts,
he’s sometimes described as an avatar of
Rudra, while the Shiva Purana presents
him as an avatar of Shiva. However, in

other Puranas, he is considered an avatar
or spiritual son of Vayu, the wind god. In
South Indian myths, Hanuman is
sometimes linked to both Shiva and
Vishnu, or to the origins of Ayyappa
(Dokras, 2022). By the late medieval era,
Hanuman’s character developed further,
especially through Tulsidas’s 16th-century
Ramcharitmanas, which popularized his
image as an ideal, devoted follower of
Lord Rama.

Tulsidas, himself a dedicated devotee
of Rama, deeply admired Hanuman’s
qualities as a hero, protector and loyal friend
who served Rama, Sita, and Lakshmana
wholeheartedly. Tulsidas often turned to
Hanuman as a spiritual guide and even
aspired for him as a guru (Sitaram, 2003),
as expressed in verse 37 of the Hanuman
Chalisa:

peÙe peÙe peÙe nvegceeve ieesmeeFË~
ke=âhee keâjng ieg®oske keâer veeFË ~~37~~

(Rāmabhadracārya, 2021)

This translates to: “Victory! Victory!
Victory! To Hanuman,O mighty Lord.
Please shower your grace upon us as our
Supreme or Compassionate Guru”

(Jyotirmayananda, n.d.) (Khattri &

Khattree, 2020). Here, Tulsidas expresses
the belief that just as a guru imparts
knowledge and shows mercy to his
disciples, Hanuman should be kind to his
devotees, treating them with the same
compassion and guidance. Glory, glory to
Lord Hanuman! Shower Your Grace on
me, even like a compassionate Guru.

Hanuman in Indian Aesthetics :

In Indian aesthetics, Hanuman holds
a unique place as a deity embodying both
animal and composite forms. Indian
mythology showcases a variety of deities,
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some entirely animal-like, such as Kurma
(tortoises) and Matsya (fish), while others
appear in purely human forms, like Rama,
and Krishna. There are also composite
figures like Ganesha, Varaha and
Narasimha, who merge human and animal
characteristics (Nagar, 2004). Hanuman,
too, fits within this composite category,
often depicted with a monkey’s face and
a human-like body. This hybrid form,
originating from the Ramayana and its
many adaptations, aligns with the
mythological Vanaras or “forest dwellers,”
who assist Rama in his battle against
Ravana (Dokras, 2022). In artistic
depictions, Hanuman’s appearance as a
humanoid ape serves to bridge human and
animal traits, symbolizing strength and
loyalty.

The tale of Hanuman has been
depicted in a rich variety of artistic forms
throughout history. It can be seen in
traditional folk arts such as Bengal
Pattachitra, Tanjore paintings, and
Madhubani, as well as in traditional
painting styles like Pahari and Bikaner
miniatures. The Chola Dynasty also
contributed to his legacy with
extraordinary bronze sculptures. In the
modern era, artists like Raja Ravi Varma
captured Hanuman’s character through
oleographs, meanwhile Jamini Roy
expressed his essence through Kalighat
paintings. Nowadays, Hanuman’s stories
stay relevant to today’s generation because
of the contemporary media, films,
television and animated adaptations. Not
just in India but Ramayana also holds
significant role across South Asia where
Rama and Sita are portrayed as the ideal
man and woman while Hanuman is
illustrated as the symbol of loyalty and
service (Hrodrigues, 2008).

Visual images of Hanuman can be
seen both in hermitic form and next to
Rama and Sita. When portrayed in the
company of Rama and Sita, Hanuman is
usually positioned to the right of Rama,
where he bows or kneels in the namaste
position to show his respect. In solo
depictions, he is often depicted carrying a
mace or Gada which symbolizes his
strength, power, and fierce loyalty to Lord
Rama. The poses adopted by Lord
Hanuman in artistic representations vary
widely and each conveys different aspects
of his character. He is often shown in a
standing posture, representing his
readiness and strength. However, sitting
or kneeling posture highlight his humility
and devotion, especially can be seen in
scenes where he worships Lord Rama.
Another scene shows Hanuman opening
his chest to reveal the images of Rama and
Sita inside his heart, embodying that true
devotion comes from the heart.
Additionally, his iconic imagery often
includes him carrying a mountain on his
shoulders symbolise his immense physical
strength. He is respected and worship not
only for his power but also for his
intelligence, wit, and bravery, making him
a great symbol of courage and loyalty in
Hindu culture (The Heroics of Hanuman

- Symbolism of a Beloved Hindu Deity,

2021).

In the visual representation of
Hanuman colour plays a significant role.
His association with shades of red and
orange is particularly noteworthy; he is
often depicted adorned with sindoor
(vermilion), which symbolizes his
unwavering devotion to Lord Rama (The

god Hanuman: A symbol of bravery

and service). The description of
Hanuman’s appearance varies among
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scriptures, implying a range of
complexions from dazzling white to
golden yellow to copper red, frequently
compared to the brilliance of sunshine
(Nagar, 2004).

Physically, Hanuman is characterized
by his incredibly muscular shoulders,
arms, and chest, reflecting his formidable
strength. He is typically shown wearing
minimal clothing, such as a simple dhoti,
sometimes adorned with a crown that
signifies his dual connection to royalty,
through his association with Rama and to
asceticism as a celibate devotee. His attire
may also include jewellery that
underscores his divine nature. Therefore
the symbolisms and iconography
associated with Hanuman not just shows
his heroic achievements and unwavering
devotion but also serve as reminders of
courage, loyalty, and selflessness in the
righteous cause.

Visual Representation in Hanuman

Chalisa :

Many people when reading a poem
or a book, often find themselves visuali-
zing the scenes and characters described
in the text. By doing this mental imagery,
they were able to “see” and understand the
story better. The same experience occurs
when exploring ancient texts, poems, and
epics. The Hanuman Chalisa composed
by Tulsidas in the 16th century, offers a
beautiful opportunity for readers to create
a visual representation of Hanuman, based
on the words describing him through
verses. The Chalisa captures Hanuman’s
essence and present him as a strong yet
humble figure whose qualities resonate
deeply with devotees. By exploring
Hanuman’s physical and divine attributes,
we can appreciate his significance within
the context of Indian aesthetics.

Physical Attribution :

In the context of the Hanuman
Chalisa, “physical attributes” refer to the
specific characteristics and qualities that

define Lord Hanuman’s outward appea-
rance, such as his strength, colour, attire,
and other features. These attributes helps
in creating a vivid mental image of
Hanuman for readers and devotees and

also symbolize deeper spiritual and moral
qualities. For example his golden comple-
xion denotes purity and divinity, while his
mace represents strength and protection.
By emphasizing these physical features,

the Hanuman Chalisa describes Hanuman
as a strong but kind character who
possesses the bravery of a warrior and the
elegance of a loyal servant. The following
verse form the Hanuman Chalisa
highlights the visual representation of
Lord Hanuman:

o Verse 3 : Body Structure

ceneyeerj efye›eâce yepejbieer

In this verse, Hanuman is described
as “Mahabeer” (the great hero) and

“Vikrama” (valor). The terms evoke a
strong image of a powerful and heroic
figure. The term “Bajrangi” suggests his

strength and power. The word also likens
him to the a thunderbolt (Vajra), which is

indestructible and a suitable metaphor for
his character as a protector of dharma and
righteousness. This valor manifests across

three planes: physical-vital (bhuh), to face
the very practical challenges of life;

mental (bhuvah), which fosters reflection
and meditation; and spiritual (swah), in
order to discernment and the lifting of

ignorance (avidya) (Jyotirmayananda,

n.d.).
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o Verse 4: Complexion and Facial

Features

keâbÛeve yejve efyejepe megyesmee~

Hanuman is described as having a

golden complexion and the phrase “efyejepe
megyesmee” denotes that he is adorned in beautiful

attire. The golden colour symbolizes
purity, divinity, and brilliance, raising
Hanuman’s character to one of celestial
beauty which suggests that his inner
qualities reflect through his outward
appearance (Rāmabhadracārya, 2021).

keâeveve kegâb[} kegâBefÛele kesâmee ~~4~~

The description continues with
outline his appearance, stating that he has

“curly hair” (kegâBefÛele kesâmee) and “ear ornaments”

(keâeveve kegâb[}) (Jyotirmayananda, n.d.).

The curly hair signifies vitality and energy,
while the ear ornaments add a sense of
grace and beauty to his character. These
attributes allow the reader to create a
mental image of Hanuman as not only as
a strong but also a charming figure.

o Verse 5: Attire and Accessories :

neLe ye»e De® Okepee efyejepes~

In this verse, Hanuman is depicted
holding a mace (Vajra) and a flag which
is a symbol of power and authority
(Jyotirmayananda, n.d.). The mace
represents his strength and ability to
protect dharma, while the flag signifies
victory. Together, these elements embody
his role as a warrior fighting for good and
righteousness.

keâeBOes cetBpe pevesT meepes ~~5~~

Hanuman is represented wearing
sacred thread (Janeu) over his shoulder
symbolizes his commitment to dharma and
his Brahminical heritage. This aspect of

his physical appearance speaks about his
social status.

o Verse 9: Ability to change Form :

met#ce ™he Oeefj efmeÙeefn efoKeekee~

Hanuman takes on the form of a tiny
entity in order to present himself before
Sita, showcase his ability to adapt and his
humility in serving others. This duality in
size adds depth to his character pointing
out his multidimensional personality. The
ability to take on a smaller form can also
symbolize his selflessness.

efkekeâš ™he Oeefj }bkeâ pejekee ~~9~~

On the contrary he takes on a fierce
form to destroy Lanka, it emphasizes his
power and fearlessness in confronting
evil. This ability to transform himself into
any form, illustrates the complexity of his
character, balancing gentleness and
strength.

Divine Attribution :

Divine attributes in the Hanuman
Chalisa  describe the transcendent
qualities of Lord Hanuman that go beyond
physical strength and focus on his spiritual
wisdom, humility, and unwavering
devotion. These qualities include his
boundless knowledge (gyan), virtuous
character (gun), and selfless dedication to
Lord Rama, positioning him as both a
protector and a sage. His divine nature is
depicted in verses that praise him as a
source of enlightenment and a destroyer
of ignorance.

o Verse 1: Wisdom and Virtue :

peÙe nvegceeve %eeve iegve meeiej

Hanuman is celebrated as a “knowled-
geable ocean of virtues.” This phrase
simply means that his divinity lies in the
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abundance of his wisdom and moral
qualities, just as an ocean is vast and deep.
The depth of his wisdom sets him apart,
making him not only strong but spiritually
enlightened.

o Verse 7: Selfless Service :

jece keâepe keâefjyes keâes Deelegj ~~7~~

Hanuman is always eager to carry out
Rama’s work which reflects his devotion
to service. His dedication to fulfilling the
tasks of Rama, even when facing great
hardships, highlights his commitment to
selfless action (seva). This quality is
known as bhakti (devotion) in Hindu
philosophy, showing that divine grace is
found in complete surrender to a noble
cause without thought of reward.

o Verse 16: Compassion and

Friendliness

legce Ghekeâej meg«eerkeefn keâervne
jece efce}eÙe jepe heo oervne ~~16~~

Hanuman’s compassion and kindness
are shown in his assistance to Sugriva by
helping him to unite with Rama and
reclaim his kingdom. This selflessness and
desire to help others qualities shows a
divine kindness which reflects his
idealistic friendship and loyalty. In this
way, Hanuman’s divine nature is
compassionate and aims to uplift those
around him.

o Verse 31: Grantor of Spiritual

Powers :

De<š efmeefæ veew efveefOe kesâ oelee

As the giver of the eight Siddhis
(spiritual powers) and nine Nidhis
(treasures), Hanuman holds the divine
authority to grant blessings on his
devotees. The Siddhis include abilities like

becoming size small or gigantic, as well
as a power of supreme knowledge, while
the Nidhis represent material and spiritual
treasures. This capability means he
possesses divine mastery over both the
material and spiritual realms and he grants
these blessings to those who seek him with
a pure heart.

Conclusion :

The Hanuman Chalisa by Tulsidas
serves as a poetic tribute and also a visual
guide to understanding Hanuman’s
character. The rich descriptions of his
physical and divine attributes encourage
readers and artists to create a multifaceted
image of Hanuman as a strong, humble,
wise and devoted figure. This dual
representation enriches the understanding
of Hanuman as a divine figure and also
aligns the broader principles of Indian
aesthetics, which demand for an
appreciation of beauty that goes beyond
mere appearances and engages with the
inner spirit and emotional depth. The
Hanuman Chalisa reminds us that true
beauty lies not just in external features but
in the profound qualities of character that
resonate within. As readers immerse
themselves in the verses, they can
visualize Hanuman not just as a powerful
deity, but as a profound embodiment of
virtues that resonate deeply within the
human experience. This holistic
understanding encourages devotees to
reflect on their own lives, aspiring to
cultivate similar virtues of strength,
loyalty, and selflessness, thereby
enhancing their spiritual journey.
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Abstract :

The bhakti tradition, of which poet saint Tulsidas is a major proponent, should be
approached keeping in mind its undeniable potential for queerness and fluidity. This
paper focuses on how Tulsidas’ hymns contributed to shaping devotional practices
and approaches to spirituality within the Indian subcontinent. The bhakti movement
endorses a personal and intimately emotional approach to the divine, thereby intricately
embracing the queer dynamic of transcendence. Caste, gender and other identities
dissolve, blurring the boundaries between the worshiper and the worshiped. Often,
the relationship between the devotee and the deity assume sensual undertones. The
hetero-normative conventions of gender roles are also subverted by various bhakti
poets. This paper goes on to explore the role of music in community building and
devotion. Tulsidas’ hymns in particular are lauded as enabling shared spirituality.
The queer and unifying potentials of these hyms are discussed.

Keywords :

Music, Tulsidas, Bhakti, Queer, Spirituality

Introduction :

What the Bhakti movement, which
emerged in the 7th century, offered was a
radical revolution within the devotional
and spiritual terrains of the Indian subcon-
tinent. Through music and other art forms,
the bhakti poets expressed and propagated
a personalized attachment with the divine.
Through such an intimacy, the movement
attempted to reject the vices like caste
hierarchy and institutionalized priesthood.
The Bhakti movement becomes especially
pertinent to any study of Indian history due

to its emotional intensity as well as its
inclusivity. The movement proved revolu-
tionary in that it made devotion accessible
to everyone irrespective of caste, class and
gender. The flexibility, fluidity and trans-
cendence that Bhakti offered promoted an
egalitarian approach towards spirituality.
Reverence towards Hindu deities like Ram
and Krishna were encouraged and poets
like Meerabai, Tulsidas and Akka Maha-
devi are still noted for their contributions
towards the movement.
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What makes Tulsidas one of the most
popular Bhakti poets is doubtlessly his
unique devotional philosophy. Through
the Ramcharitmanas, He provides a
rendition of the Ramayana considering
Ram to be the ultimate path to spiritual
salvation. Tulsidas’ divinity and love were
devoid of barriers. He can be said to have
blurred the lines between the mundane and
the divine. Devotion for him meant a
personal journey towards liberation
enhanced by the spirit of Ram.

The underlying potential for a queer
reading of Tulsidas’ bhajans is undeniable.
What makes the Bhakti tradition intriguingly
unique is the fluidity which characterizes
the expressions of love, devotion and every-
thing in between. The intense spirituality
that the Bhakti embodies, surpasses the
physical limitations of sex and gender. The
devotee becomes one with the deity, in the
extensively personal journey of devotion.
The emotional depth of Tulsidas’ reve-
rence towards Lord Ram, for instance, is
free from the expectations of gender norms.
In that space, all normative ideas regarding
material aspects like gender, class and race
dissolve. Divine love, without the expecta-
tions of gender roles can be read as being
the only true liberation.

Data and Method :

This paper has adopted a qualitative
and interpretative method in order to gain
an understanding of the queerness which
is imbibed into the framework of the
bhakti movement. The primary sources
include Ramcharitmanas, one of the most
celebrated works of Tulsidas, and a few
of his selected bhajans. Various scholarly
articles on bhakti literature have also been
referred to in this textual analysis of the
poet. Textual analysis has been selected

as the mode of research in this paper
considering its ability to provide nuanced
interpretations of phenomena like gender,
caste, music and devotion. Many of the
observations that have been made in this
paper are in the light of queer theories by
Eve Kosofky Sedgwick and Micheal
Warrner. Judith Butler’s concept of gender
performativity has also been kept in mind.

Fluid Devotion : Bhakti Movement and

its Scope for Ultimate Salvation :

The core ideology of the Bhakti tradi-
tion, as endorsed by poets like Kabirdas,
Tulsidas and Chaitanya Mahaprabhu,
centers around considering love as the
ultimate form of devotion. Staunch religious
dogmas were rejected in order to embrace
the supreme form of worship- love. The
devotee could approach God in whichever
form they deemed comforting. Deities like
Krishna and Ram were often related to as
a lover, friend or even as a child, thereby
intertwining spiritual and human love. The
aspect of fluidity was predominant within
these relationships, which meant that love
took many forms and afforded endless
emotional expressions. This affection ranged
from that of submissiveness or servitude
to that of romantic longing. What the
Bhakti movement provided was nothing
short of a space that enabled the explora-
tion of non-normativity and unconventional
gender roles.

The denunciation of caste hierarchies
and other forms of discrimination within
the rhetoric of the Bhakti, opened up
accessibility as well as novel ways of
approaching identity and devotion. The
fluidity that permeated spaces of Bhakti
transcended physical constrains of gender
or sexuality. It was not unusual for poets
to indulge in a subversion of traditional
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gender roles and norms. Devotional
authority was never dictated by gender
within the Bhakti movement. For instance,
Surdas, one of the prominent poet saints
of the movement often identified as a gopi
or a lover of Krishna. Through his poems,
Surdas expressed an intense longing for
union with the divine Krishna. In one of
his famous compositions, the poet writes
“Mere to giridhar gopal, dusaro na koi.”
(translation : I do not have anyone else
but Krishna, the lifter of mountains). By
adopting the female voice of a love-struck
gopi, Surdas subverts traditional notions
of gender. Likewise, poet Kabirdas often
spoke of himself as a wife who was
unwilling to go back to her in-laws’ house
and instead preferred to stay with her
lover- the ultimate formless God.

The flexible mode of devotion that
Bhakti affords, bears striking similarities
to the contemporary discourses on queer-
ness and non-conformity. Like queer theory,
Bhakti too challenges the traditional
binaries of male and female. It can be
noted that in various texts of the Bhakti
tradition, the poet or the devotee is seen
subsumed into the larger context of love
and submission, thereby obscuring the
differences between masculine and feminine,
mortal and divine, spiritual and erotic. It
can be said that the approaches to love
within the Bhakti tradition are uncannily
reminiscent of the ideals of queerness. The
devotee’s relationship with God creates a
space where the idea of God itself assumes
a non-binary stance, free from the shackles
of gender performance. The relationship
between the worshiper and the worshiped
subsequently yields a queer rendering.

What the Bhakti movement emphasized
was a boundless and pure love which

transcends worldly classifications of gender
and sexuality. A prominent example of this
phenomenon is the theme of spiritual
longing that can be found in many of the
poems. Divine love is often expressed as
erotic or sensual affection. For instance,
the famous poet Mirabai can be seen
expressing her romantic yearning for Lord
Krishna through her works. She addresses
the God as her lover, implying her sexual
as well as emotional desire for the divine.
Mirabai’s love could never be contained
by the worldly limitations imposed by the
rigid normativity of social systems. Tulsidas’
love for Rama could also be considered
as assuming such a stance. His intense
devotion for Lord Rama surpasses the
spiritual and traverses into the realms of
sensual longing. The way in which Bhakti
poetry blurs the dividing lines between the
devotional and the romantic, encourages
the possibilities for a queer reading of it.
Love as portrayed through these poems
challenge the gendered understandings of
the same.

Music and Emotion in Tulsidas Bhajans :

The ultimate devotion between male
devotees and male deities is characteristic
of the Bhakti tradition and Tulsidas is no
stranger to it. In his epic poem Ramcharit-
manas for instance, the warmth of Lord
Rama’s bond with his devotee Hanuman
is exalted. Hanuman’s devotion for Rama
is depicted as having been ultimate and
intensely emotional, possibly even erotic.
In the epic example of Hanuman and his
Lord, we find the fluid potential of Bhakti.
Gender of the mortal and the deity become
secondary to the overpowering intensity
of the affection they share. Surrender, divine
servitude and love characterize Hanuman’s
relationship with Rama, thereby transgress-
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ing from servant to devotee to lover.
Hanuman’s devotion, as depicted in the
Ramcharitmanas lies beyond the mun-
dane, worldly understandings of gender
and love.

Portrayal of masculinity within the
rhetoric of Ramcharitmanas is also worth
analyzing. Lord Rama, here, is depicted
as being the ultimate embodiment of
traditional masculinity. Akin to hetero-
sexual notions of masculinity, Ram is seen
as being unwavering and strong, with a
conventionally handsome physique. How-
ever, his attachments to male devotees
including Hanuman and his brother
Lakshmana are marked by an intense
vulnerability and openness, not abiding by
the patriarchal definitions of masculinity.
Tulsidas, it can be said, provides a reinter-
pretation of the normative and dicho-
tomous understandings of gender roles.

It is often through music that the
Bhakti poets achieve their communication
with the divine. Bhajans, keertans and
abhangas are among the many musical
expressions of devotion within the tradition.
Tulsidas is renowned for his various hymns
expressing his love and longing for the
divine Rama. For instance, in his hymn
Shri Ramachandra Kripalu Bhajma, the
poet is seen evoking Ram, praising him
for his extreme compassion and mercy.
The musical rendition of devotion had
been a trademark of the movement. Music
was considered to be the pathway towards
attaining salvation and to reach the divine.
The intense lyrical simplicity of Tulsidas’
verses enable the listener and the singer
to indulge in the aura of mysticism and
find within themselves the ultimate salva-
tion. The cyclic and repetitive chanting of
many of the verses helps the devotees to

enter into a meditative state, bringing them
closer to the divine. The tenet of humility
and surrender that the Bhakti emphasizes,
is attained through the collective singing
of bhajans. Tulsidas, probably one of the
greatest poet of the bhakti tradition, is
credited with some of the most popular
hymns like Hanuman Chalisa and Janaki
Mangal that are till date sung by devotees
to express reverence and servitude to the
divine. Tulsidas hymns have made their
way even to contemporary school and
university curricula. The group chanting
of Tulsidas bhajans prove to not only
catalyze the journey towards salvation but
also seeks to aid in community formation.
From being a solitary and possibly frigh-
tening experience, devotion gets trans-
formed into a communal exploit. Music
therefore, serves as a unifying force and a
shared spiritual conduit.

Conclusion :

By focusing on personal intimacy
with the divine and the non-conformity to
hetero-normative social expectations, the
bhakti movement can be considered as
being inherently queer. The fluid displays
of love and devotion that the movement
endorses often blurs the boundaries
between the worshiper and the worshiped.
What the bhakti movement advocates is
the rejection of socially constructed identi-
ties of caste and gender, among others.
The queer inclination of the movement is
further emphasized by male poets like
Surdas who assume female voices in their
worship and eventual surrender to the
divine.

The intermingling of love and spiri-
tuality is one of the major themes within
Tulsidas’ hymns. For him, devotion is the
highest form of love and it is only through
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a worship of Lord Rama that an attainment
of salvation is possible. It is through music,
that the poet strives to facilitate collective
devotion, community building and a shared
journey towards the divine. Music becomes
especially pertinent to understanding
Tulsidas since his bhajans play a signifi-
cant role in fostering unity and a sense of
community among the devotees.

The commendable potential of music
to help transcend worldly boundaries and
seek God, has been explored deeply in
Tulsidas’ works. The collective singing of
his bhajans are considered to facilitate an
exceptional expression of devotion, where
gender, caste and other distinctions
dissolve. In short, it can be understood that
the fluidity and transcendence of spiritual

love has been adeptly communicated by
Tulsidas through his melodious hymns.
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Abstract :

Goswami Tulsidas (1532-1623), a most renowned 16th-century literary figure from
India was a particularly prominent Bhakti poet and saint in the Hindu tradition. He is
known for his devout depths of spirituality and is especially known for his devotional
works. The Bhakti movement and the teachings of Ramananda influenced him so much
so that his poems are a part of the larger Bhakti movement. Tulsidas’ works include
the Ramcharitmanas, Vinay Patrika, Kavitavali, and Geetawali. His works, particularly
the Ramcharitmanas, have profoundly impacted Indian literature, culture, and one’s
walk of faith. Tulsidas’ Bhakti poetry is characterized by devotion to Rama, spirituality,
self-surrender, direct relationship with God etc. This paper analyses Tulsidas’ life
and works with bhakti poetry in focus which will zero in on a thematic exploration of
devotion and spirituality.
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Goswami Tulsidas (1532-1623) was
born in Rajapur, Uttar Pradesh, India and
spent most of his life in Varanasi (Bahadur
12). According to legend, Tulsidas was
born after years of prayer, however, his birth
was surrounded by inauspicious omens
which eventually led him to be abandoned
by his parents at a young age. He grew up
to be one of the most celebrated figures in
Indian devotional literature. His versatility
makes him renowned as a poet, philoso-
pher, devotee, and faithful saint. Goswami
Tulsidas’s poems are predominantly
devoted to Lord Rama and are renowned

for their devotional fervor and poetic exce-
llence. Tulsidas was greatly influenced by
the teachings and mentorship of guru
Narharidas, who recognized the child’s
spiritual potential and introduced him to,
the Ramayana and the concept of Rama
Bhakti (devotion to Rama), shaping his
spiritual path. Under his guidance, Tulsidas
developed a deep devotion to Lord Rama
(Sharma, 1997). It is recorded that
Tulsidas, initially was a worldly man who
was transformed by his guru Narharidas
and turned into devotion for Lord Rama
after he was guided by his guru. His life
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was marked by spiritual seeking and lite-
rary pursuits. Tulsidas’ life can be divided
into three periods: early life (1532-1560),
spiritual quest (1560-1580), and literary
career (1580-1623) (Bahadur 15).

Goswami Tulsidas’ magnum opus,
Ramcharitmanas, is considered one of the
greatest works of Hindi literature. Goswami
turned his spiritual fervor to teachings and
devotions in the form of Bhakti (Devotion)
where he emphasized the importance of
selfless love and devotion to Lord Rama.
He also dwelled on surrendering to God
one’s ego and desires to God’s will where-
in he teaches and advocates for humility
and self-effacement. His works emphasise
devotion, spiritual growth, and social
harmony. The sterling writer combines
Bhakti poetry, Awadhi language, symbo-
lism and storytelling. It is believed that
his poetry inspired the Bhakti movement
and influenced later poets. It is a known
fact that Tulsidas’ literary legacy endures,
inspiring devotion, spiritual growth, and
social harmony. Few of his popular works
include Ramcharitmanas (1574-1577):
An epic poem retelling the Ramayana,
Vinay Patrika (1585): A collection of
devotional hymnal poems exploring spiri-
tual themes such as love and reverence
towards Lord Rama, Kavitavali (1590): A
poetic work emphasizing devotion and
spiritual growth. The work celebrates the
different aspects of Rama’s life, from his
childhood in Ayodhya to his exploits
during the exile and the eventual victory
over Ravana (Chatterjee, 2013)., Dohavali
(1600): Collection of couplets or dohas
offering spiritual guidance which blends
devotional themes and with moral teach-
ings. Each couplet conveys a spiritual or
ethical message, often highlighting the

importance of devotion, righteousness,
and detachment from worldly desires
(Sastri, 2010), Geetawali (1610) : contains
devotional songs. Tulsidas’ works conti-
nues to inspire devotion, spiritual growth,
and social harmony. As a literary icon,
Tulsidas remains an integral part of India’s
cultural heritage. This paper delves into
Tulsidas’ life, works, and bhakti poetry,
exploring themes of devotion, spirituality,
and social commentary. The methodology
followed in line with deep textual reading.

Bhakti Poems :

The Bhakti movement, which emerged
in India during the 6th century, emphasized
the importance of devotion (bhakti) as a
means to achieve spiritual liberation
(moksha) (Sharma 24). This movement,
which spread across various regions of
India, sought to democratize spirituality
by emphasizing the individual’s personal
relationship with God (Klostermaier 12).

According to the Bhagavata Purana,
“bhakti is the highest form of spiritual
practice” (Bhagavata Purana 11.2.55, qtd.
in Sharma 25). The movement’s emphasis
on devotion led to the development of
various forms of worship, including
singing devotional songs (kirtan) and
reciting poetry (padavali) (Dimock 30).
One of the key figures of the Bhakti
movement was Mirabai, a 16th-century
poet-saint who wrote extensively on the
theme of love and devotion (Alston 40).
Her poetry, which emphasized the impor-
tance of surrendering to God’s will, has
been widely studied and admired (Metcalf
45). The Bhakti movement also had a
profound impact on Indian literature and
culture. As noted by scholar A.K. Rama-
nujan, “the Bhakti movement helped to
create a new kind of literature, one that
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was more personal and emotional”
(Ramanujan 20). The Bhakti movement
played a significant role in shaping Indian
spirituality and culture in general and, in
particular one’s personal devotion and
relationship with God. It’s emphasis on
devotion and personal relationship with
God helped to democratize spirituality and
create new forms of literary and musical
expression. Thus, the Bhakti movement
was a period of devotional expression in
Indian history, where poets emphasized a
personal and loving relationship with God.

Corresponding with the Bhakti move-
ment, an offshoot of the movement was
the composition of a poetic genre called

Bhakti poetry which embodied the genre
of Indian poetry that emphasizes devotion,

love, and surrender to a higher power or

deity. It emerged in the 6th century CE

and flourished until the 18th century, how-
ever, its effect and impact have remained

perennial beyond the constraints of time.

Bhakti poets expressed their spirituality

through heartfelt and accessible poetry.
The key characteristics display devotional

theme, Emotional intensity, simple, acce-

ssible language, Use of metaphors and

allegories, Focus on personal experience,
etc. Bhakti poesy expresses thematic

variation that ranges from love and longing,

separation and union, devotion and surren-

der, spiritual quest, social critique, etc.

Bhakti poems have impacted the landscape
of literature and culture of India and other

aspects such as art and music, inspired

social reform movements and Preservation

of cultural heritage.

Amongst Indian poets, Goswami
Tulsidas was a prominent Bhakti poet and
saint in the Hindu tradition. He was

influenced by the Bhakti movement and
the teachings of Ramananda (McGregor
45). Tulsidas has remained one of the most
influential Bhakti poets in the landscape
of Indian literature as his works primarily
focused on the life and teachings of Lord
Rama influencing in significant measure
the role of making the divine accessible
to the masses. His works are revered for
their devotional intensity, literary merit,
and philosophical depth. His major Bhakti
poems are Ramcharitmanas (1574-1577),
Vinay Patrika (1585, Kavitavali (1590)
Dohavali (1600), and Geetawali (1610).
Tulsidas’ writings are rooted in saguna
Bhakti, which emphasises the worship of
God with form. He saw Lord Rama as the
perfect embodiment of divinity, virtue, and
moral excellence. His poetry reflects a
deep and personal devotion to Rama,
presenting him not just as a king or a god
but as a compassionate and loving figure
who is approachable (Sharma 47). The
predominant Bhakti themes that under-
scores his works are devotion to Rama, love
and longing, self-effacement, personal
intimacy with god, spiritual quest, and
surrender to the divine. Tulsidas’ poetic
style includes the usage of Awadhi language
and dialect, simple accessible language,
metaphors and allegories, repetition and
rhyme and emphasises on emotional inten-
sity (Hawley 78). Tulsidas’ works demons-
trates mastery of language and form, depth
of emotional expression, profound spiritual
insight, social commentary on contemporary
issues, and Influence on Indian literature
and culture (McGregor 56). His works
have had a lasting impact on Hindi litera-
ture, Bhakti movement, Indian culture, Art
and music and social reform (Bahadur
200).
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Poetic Analysis :

Vinay Patrika (Letter 1) :

Vinay Patrika is a collection of
devotional hymns expressing the poet’s
profound humility and devotion to Lord
Rama. The word vinay connotes to humility
and the patrika or letter signifies an appeal
or supplication. In letter 1, the poet beauti-
fully sets the tone for the entire work,
demonstrating the core themes of humility,
surrender, and deep devotion that are
central to the Bhakti tradition. An analysis
of Tulsidas’ Bhakti poem Vinay Patrika
(Letter 1) demonstrates his sterling and
excellent poetic output. Written in the 16th
century, during the Bhakti movement, it
reflects Tulsidas’ own spiritual experien-
ces and devotion to Rama. This poem at
its core showcases Tulsidas’ devotion to
Rama.

The opening verses of Letter 1
establish a sense of self-reflection as well
as confession of one’s shortcomings. He
acknowledges that while he claims to be
a servant of Lord Rama, his actions do not
align with his declaration, revealing a
struggle between spiritual aspiration and
worldly desires. This theme of inner conflict
and self-effacement or self-awareness is
a recurring motif in Bhakti poetry, where
poets often confess their shortcomings to
seek divine grace (Mehta 42). The letter
is replete with literary devices. Its poetic
structure consists of 16 couplets (dohas)
with a consistent rhyme scheme and each
couplet in the poem has couplets following
the traditional Awadhi meter. Key imagery
and symbolism are “Jākī rahūm na mānī”
(I am helpless) conveys the message of
humility and surrender. “Tumhārī śaranāgat
bhāī” (I seek refuge in You, my Brother)

emphasizes intimacy and devotion,
“Mādhava! mādhava! mukha” (O
Madhava! O Madhava! O Lord) invokes
Rama’s divine presence. It contains themes
such as self-surrender (śaranāgat) which
empha-sises Tulsidas’ surrendering ego
and desires to Rama, devotion and spiri-
tuality which emphasizes reliance on divine
grace, humility (vinaya) which acknow-
ledges limita-tions and seeking divine gui-
dance. Significant Bhakti elements found
in the poem are its emphasis on Rama’s
divine name (nām), invocation of Rama’s
divine presence (mādhava), and surrender
to Rama’s will (śaranāgat). This poem is
said to have influenced in significant
measure Bhakti poetry and music in India,
shaped Hindu devotional practices and
rituals and the poem’s themes and imagery
have inspired art and literature.

Letter 1 is thus marked by the poet’s
intense sense of humility and he admits
his flaws. He expresses a desire to over-
come his limitations through the grace of
his Lord Rama. This element of personal
reflection coupled with an earnest suppli-
cation of complete surrender to the divine
exemplifies the Bhakti tradition’s teaching
on full surrender to god with a heart of
humility and purity. Thus, Letter 1 captures
the poet’s simple, undiluted, and unpre-
tentious heartfelt approach to the pursuit
of a relationship with the divine.

Rama Bhakti :

The work of Tulsidas which defines
the sterling quality of the poet as a literary
artist as well as a devout devotee is
encapsulated in his work Ramcharit-
manas. In Ramcharitmanas the poet
skilfully sets the stage for this work of
genius, his magnum Opus which is an epic
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narrative work. The epic begins with an
invocation that highlights the essence of
Bhakti, underscoring its importance as the
pathway to spiritual enlightenment. The
poet establishes that the sory of Lord rama
is more than a historical account and that
it is a spiritual journay that encourage
devotees to cultivate pure and unconditional
love for the divine.

Rama Bhakti from Ramcharitmanas
(Book 1, Canto 1) is another beautiful
Bhakti poem that displays the depth of the
poet’s spirituality. This poem exemplifies
Tulsidas’ Bhakti poetry, emphasizing
devotion to Rama. The canto opens with
a prayer that supplicates the blessings of
dieties and spiritual entities, setting a tone
of reverence and humility which repre-
sents the core tenets of Bhakti like humility,
gratitude, and the quest for purity of mind
and heart. Major features of the poem are
its devotional focus wherein the poem
centres on devotion to Rama, highlighting
its transformative power, the simplicity of
the language uses accessible Awadhi lan-
guage making the poem understandable
to a broad audience, its employment of
metaphorical imagery like “Hridaya bhaya
prakâúa” (heart illuminated with divine
light) conveys the spiritual illumination
achieved through devotion and the emo-
tional intensity wherein the poem conveys
the emotional depth of devotion, emphasi-
zing the relief from sorrow and grief. The
thematic variation found in the poem
ranges from devotion and spirituality
wherein the poem showcases the impor-
tance of devotion in achieving spiritual
growth, Grace and mercy wherein Rama’s
grace is emphasized as a means to attain
liberation from sorrow, Self-surrender
wherein the poem implies surrendering

one’s ego and desires to Rama. Book 1,
Canto 1 vividly lays the foundational tone
of the entire work which is deeply spiritual
and devotional. Through the conduit of
poetry, the poet’s genuine desire to call
his readers to a divine way of life through
Bhakti is communicated visibly. The
opening canto thus is double-thronged in
the sense that besides setting the tone of
the epic, it also defines Tulsidas’ vision
of an inclusive, loving, and compassionate
devotion towards true and virtuous living.

Conclusion :

The above analysis of the poems brings
out typical elements of Bhakti poems which

contain emotional and loving devotion to

a personal deity, they specifically showcase

the poet’s love and reverence for Lord Rama.

The poems also showcase the importance

of surrender to the divine wherein Tulsidas
advocates for the act of relinquishing one’s

ego, self-will, and attachments to a higher

power. Tulsidas surrenders himself to

Rama, acknowledging His sovereignty

and compassion. Redemption is another

element that refers to the act of being saved

or rescued from sin, suffering, or bondage.

Tulsidas seeks Rama’s redemption, acknow-

ledging His power to reclaim sinners.

Devotional Love is a major concern for

the poet. Tulsidas expresses his devotional

love for Rama and his intense emotional

connection and affection towards a divine

being and his concern for the earthly

individuals to find and walk life through
divine path.

Tulsidas’ life and works demonstrate

the power of bhakti poetry to transcend time

and culture. His emphasis on devotion, spiri-

tuality, and social commentary continues
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to inspire and influence Indian literature

and culture. He offers treasures of Bhakti

poetry with a profound exploration of

devotion, spiritual quest, and divine love.

His skill of using literary devices and
motifs conveys the intensity of their spiri-

tual experiences. Tulsidas’ poems vividly

emphasize the personal relationship

between the devotee and the divine, often

expressing intense emotions, love, and

surrender. The universality of his message

through the conduit of his Bhakti poems

continues to resonate, inspire, and

encourage his readers toward the pursuit

of a sincere, loving and humble connec-

tion with the divine. Through works like

Ramcharitmanas and Vinay Patrika,
Tulsidas cemented his place as one of the

great saints of the Bhakti tradition, and

his influence continues to remain a pillar

of inspiration.
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Abstract :

William Shakespeare is a familiar name for Indian students of English literature.
However, they often think of the Bard on Western terms and are unable to reconcile
Indian perspectives with Shakespearean works and studies. This paper argues that to
resolve this dilemma, English classrooms must abandon isolationism and introduce
Goswami Tulsidas in a comparative framework. It would give students a chance to
explore two contemporary writers who made their mark in their respective parts of
the world.

This paper takes a balanced approach to provide a comparative view of the two
literary landscapes represented by Tulsidas and Shakespeare, respectively. This paper
is based on classroom experience of introducing Shakespeare to undergraduate Indian
students by giving Tulsidas as a point of reference. The paper also argues that this
comparative view is essential for learners who are instinctively more familiar with
Tulsi, than his contemporary Shakespeare, and a comparative reference to Indian
literary landscape of the time helps learners locate the historical time frame and
gives learners a familiar point of reference.

Keywords :

Goswami Tulsidas, William Shakespeare, Bharat, India, England.

Introduction :

In August 2018, a prominent Indian
publisher created a storm on social media
platform X (then Twitter) when she wrote,
“So when Shakespeare was writing, who
was writing in India? I can’t think of an
early modern Indian writer?”1. The Tweet
sparked a debate on the gap in education

that post-colonial studies had failed to
address in India. It was a sad commentary
on elite Indian literary circles where
Shakespeare had become a natural point
of reference and Tulsidas was hard to
remember.
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Putting Tulsidas and Shakespeare in
a comparative framework should be an
essential rite of learning for Indian students
studying Shakespeare. For an Indian
student, the Bard of Avon is a distant figure
as is the England in which he wrote. For
learners in Indian education system who
are familiarising themselves with 16-17th
century British Drama, the most relevant
point of reference is - who was writing in
India at that time. The mere mention of
Tulsidas as a contemporary of Shakespeare
opens up the historic grid for Indian
students. It helps them critically analyse
the achievements of Shakespeare as well
as those who came before and after him
be it Christopher Marlowe or Ben Jonson,
Thomas Kyd or John Webster.

This paper explores the lives, times,
and literary visions of two of the world’s
most celebrated writers - Goswami Tulsidas
of Bharat and William Shakespeare of
England. Through a comparative analysis,
the paper delves into the unique cultural,
political, and spiritual influences that
shaped their iconic works and enduring
legacies. It advocates introducing Shakes-
peare to undergraduate students through
evocation of Tulsidas and not vice versa.
It also builds a case for making English
Literature classrooms more context
sensitive and inclusive for Indian-centric
examination of text.

Literature Review :

Contemporary pedagogical practices
are expected to be guided by Bloom’s
Taxonomy. It sets learning goals - compri-
sing six functions of remembering, under-
standing, applying, analyzing, evaluating,
and creating - that focus on intellectual
skills, critical thinking and problem solving2.
These goals necessitate innovative teaching

methods and approaches. In English
classrooms it translates into inter-textual
engagements and reaching beyond textual
boundaries. This makes inter-textual study
of Tulsidas and Shakespeare inevitable in
English classrooms.

However, not many attempts have been
made to harmonise modern pedagogy with
literary approaches to Tulsidas. Anup Singh
Beniwal proposes one such approach to
resolve what he calls the pedagogical
dilemma of English Departments. He
suggests using the ‘pedagogical-cognitive
interspace’ or ‘epistemological-pedagogical
cusp’ to balance opposing pulls. In this
context he suggests looking at Ramcharit-
manas as a textual site “where the story
easily turns into its own theory”.3

At the same time, various pedagogical
approaches to Shakespeare emphasise the
benefits of teaching through multiple
interpretative lenses. Ayanna Thompson
and Laura Turchi observe that in both UK
and US Shakespearean plays are used as
an opportunity to study history and culture,”
teaching history gets invoked by them
frequently as a means to bind together lite-
rature and culture.”4 Therefore, in Indian
classroom too, we can create essential entry
points of Indian context into Shakespearean
studies. Similarly Rex Gibson argues that
cultural diversity is a crucial aspect of
student-centric pedagogies, “Students can
draw on their own cultures for settings,
costume, movement, dialect, music and so
on.” 5 Classes on Shakespeare often involve
innovative re-enactments and re-interpre-
tations, but rarely do these discussions
turn towards the very relevant recasting
of the play in Indian setting of 16-17th

century. Such creative engagements could
go a lot way in making classrooms more



330
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

stimulating and explorative. In the subse-
quent sections, this paper attempts to
undertake such a comparative study.

Socio-Political Backdrop :

Bharat of Goswami Tulsidas (1511-
1623) was at the end of its medieval phase.
During this period the country had witnessed
several social, religious and literary move-
ments, including Bhakti movement and
Sikkhism. Around the time of Tulsidas,
Bhakti movement that had started around
7th century was in its last phase. It had seen
several spiritual leaders across the length
and breadth of the country such as Meera
Bai, Chaitanya Mahaprabhu, Sant Tukaram,
among others. They ushered a cultural
revival and redefined religion in terms of
spirituality and personal connection as
opposed to ritualism. Often these spiritual
leaders cross paths, interacted, or learned
from each other as they criss-crossed the
Indian landscape. For example, the first
Sikh Guru Baba Nanak is believed to have
visited Kashi just few years before Tulsidas’s
birth. During his visit he met learned men
and collected verses of Kabir and other
saints.6

In the political sphere, Mughal Raj
was firmly established. With Akbar at the
Mughal throne, this was the peak of
Mughal empire. Akbar’s sons Jehangir
and Shah Jahan would succeed him in the
years to come but lack of administrative
skills and hardening Islamic identities
would bring the downfall of Mughal empire.
Maratha ruler Chhatrapati Shivaji Maharaj,
who would herald the downfall of Mughal
empire in the years to come, was born in
1630 just a few years after the death of
Tulsidas. The Portuguese had already
arrived in India in 1498 and the British
landed in Surat in 1608. This era was

marked by religious and political tensions,
with the Mughals exerting their influence
over the Hindu population. Tulsidas,
through his deeply spiritual and humanistic
interpretation of the Ramayana, sought to
use the power of storytelling to promote
unity, compassion, and moral virtue.

On the other hand, England of
Shakespeare (1564-1616) was in the phase
of British Renaissance and had just moved
out of a dark period of Middle Ages. This
was the phase of revival and learning after
long stagnancy. They would go on to
discover new continents and make advances
in science. From Ptolemaic view of the
world which was geocentric, English
scholars would open their eyes to the
Copernican Solar System. Printing Press,
gun powder, compass, were among the
many wonders that western science would
produce during this phase. Politically,
Shakespeare fell at the junction of two
ages - the Elizabethan Age from 1558-
1603 with Queen Elizabeth I at the helm
and Jacobean Age with King James I at
the throne from 1603-1625. The Jacobean
period was marred by instability with
conspiracies like the Gun Powder Plot.
The period ended in a phase of economic
depression and bubonic plague.

During this phase England witnessed
political turmoil and power struggles within
the Tudor dynasty and this provided rich
material for many of Shakespeare’s plays.
The period also saw religious and cultural
tensions of the Reformation, which shaped
worldview and values of Elizabethan
society. During Shakespeare’s lifetime, the
country was experiencing a surge of
national pride and global expansion under
the reign of Queen Elizabeth I, as the
British Empire began to establish its
foothold on the world stage.
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In contrast to the spiritual and devo-
tional focus of Tulsidas’ India, the England
of William Shakespeare was a world defi-
ned by the cultural and political upheaval
of the Elizabethan era and later uncertainty
of the Jacobean period.

Culture and Society :

Goswami Tulsidas drew from the
deep well of Indian spiritual tradition.
Through his poetry, Tulsidas sought to make
the profound story of Lord Ram accessible
to people from all walks of life, regardless
of their social status or level of education.
His focus on the importance of devotion,
compassion, and moral virtue resonated
deeply with the common people, and his
works continue to be revered and studied
by scholars and spiritual seekers alike.

Tulsidas’ India was a complex tapestry
of diverse cultural traditions, religious
beliefs, and social hierarchies. Tulsidas,
sought to transcend the social divisions
of caste, class and gender through his
inclusive and egalitarian interpretation of
the Ramayana, that appealed to audiences
from all walks of life.

Written in the Awadhi, Ramcharit-
manas is today a beloved cornerstone of
Indian literature inspiring generations of
writers and influencing countless other
works of art and philosophy. Tulsidas
composed his masterpiece in Avadhi that
was widely spoken and understood by the
common people of northern India. This
use of the vernacular language, rather than
the more formal Sanskrit, allowed Tulsidas
to reach a broader audience and to convey
his profound spiritual and philosophical
ideas in an accessible manner. The rich
literary tradition of India, including the
Vedas, the Upanishads and the Puranas,
deeply influenced Tulsidas’ work and
worldview.

Shakespeare, on the other hand, wrote
his iconic plays and sonnets in Early Modern
English, a language that was rapidly evol-
ving and gaining global prominence during
his lifetime. The English Renaissance
witnessed a flourishing of literature, with
the works of luminaries such as Edmund
Spenser, Christopher Marlowe, and Ben
Jonson shaping the cultural landscape.
Shakespeare’s use of the English language,
his innovative use of poetic devices, and
his profound exploration of the human
experience, have cemented his status as
one of the greatest literary geniuses of all
time. In this both Shakespeare and Tulsidas
show lasting impact on their respective
languages and cultures. Phrases, words,
metaphors introduced by them have become
indelible part of contemporary languages.

The Tudor and Stuart dynasties, along
with the growing influence of Protestantism,
shaped the social and cultural landscape
of Shakespearean England. The bard’s
plays often grappled with themes of
power, loyalty, and the human condition,
reflecting the turbulent times in which he
lived and wrote. This was also a golden
age for the English theatre with Shakes-
peare and his contemporaries captivating
audiences with their innovative storyte-
lling, language, and complex character
development.

Shakespearean England was marked
by the emergence of the middle class, as
the country transitioned from a feudal
system to a more complex social structure.
It saw a flourishing of arts and culture,
with theater playing a central role in the
lives of both the aristocracy and the common
people. Shakespeare’s plays often explored
the tensions and power dynamics within
this evolving social landscape. From the
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tragic downfall of kings in “Macbeth” and
“King Lear” to the complex web of
intrigue in “Hamlet” and “Julius Caesar,”
Shakespeare’s works reflected the turmoil
and uncertainty of the era, while also
exploring the timeless struggles of the
human experience.

Themes and Style :

Tulsidas employed a rich tapestry of

poetic devices, including alliteration,

metaphor, and imagery, to captivate his

audience and convey the deeper spiritual

and philosophical themes of the Ramcha-
ritmanas. His narratives often followed a

cyclical structure, mirroring the cyclical

nature of life and the eternal truth of the

Ramayana.

Shakespeare’s works on the other

hand are also known for their masterful

use of language, including puns, rhetorical

devices, and vivid imagery. His plays often

followed a dramatic arc, with complex

characters and intricate plotlines that delved

into the universal human experiences of

love, power, and mortality.

Tulsidas’ Ramcharitmanas emphasizes
the importance of devotion, compassion,

and moral virtue as the path to spiritual

enlightenment and divine union. His

writings explore the inherent divinity within

all beings and the transformative power

of bhakti, or devotional love. On the other

hand Shakespeare’s plays grapple with the

corrupting influence of power, the tragic

downfall of ambitious leaders, and the

complex web of political intrigue. Works

like “Macbeth,” “King Lear” and “Julius

Caesar” delve into the consequences of

unchecked ambition and the fragility of

human authority.

Both Tulsidas and Shakespeare
demonstrated a remarkable ability to
captivate their audiences through their
command of language, their nuanced

character development and their deep
exploration of the human condition. Their
works continue to resonate with readers
and audiences across the world, transcen-
ding the boundaries of time and space.
While they lived in vastly different worlds,
their literary legacies share a profound
exploration of the human spirit and the
enduring search for meaning. Their works
explore timeless themes of love, loss,
betrayal and redemption. Both men were
master storytellers who wielded the power
of language and used their respective
literary traditions to captivate audiences.

Despite their cultural and historical
differences, the literary visions of Tulsidas
and Shakespeare have continued to capti-
vate and inspire audiences across the globe.
Their works have become integral parts
of their respective cultural and literary
traditions, shaping the way we understand
the human experience and our place in the
world. Both have a profound impact on

the evolution of theater, inspiring countless
adaptations, interpretations and innovative
staging techniques. Tulsidas’ devotional
poetry and writings have become integral
to Indian spiritual practices, while Shakes-
peare’s plays continue to explore the time-

less complexities of the human mind.

Conclusion :

The legacies of Goswami Tulsidas
and William Shakespeare have transcended
the boundaries of their respective eras and
cultures, becoming enduring symbols of
the power of human creativity and
expression. Their works have inspired
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countless adaptations, translations, and
interpretations, cementing their place as
two of the most influential figures in the
annals of world literature.

Tulsidas’ Ramcharitmanas and
Shakespeare’s iconic plays have become
cornerstones of their respective literary
traditions, studied and revered by scholars
and enthusiasts alike. Through a compa-
rative study of the lives and literary visions
of Goswami Tulsidas and William Shakes-
peare, we can embarked on a journey across
the rich tapestry of cultural, spiritual and
political influences that shaped literature
and culture. It also gives us a deeper appre-
ciation for the diverse and interconnected
nature of global heritage.

While these two iconic figures hailed
from vastly different worlds, their enduring
legacies are a testament to the universal
power of storytelling and the enduring
search for meaning that unites us all. The
worlds of Tulsidas and Shakespeare may
have been separated by vast geographic
and temporal distances, but their timeless
works continue to bridge the divide, remin-

ding us of our shared humanity and the
transformative power of the written word.
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ieesmkeeceer leg}meeroeme kesâ heoeW keâe jeieelcekeâ efkekesÛeve
ieerleeke}er kesâ efkeMes<e meboYe& ceW

jeng} [e@Ê jepesMe Mecee&
MeesOekeâlee&, mebieerle efkeYeeie, SmeesÊ Øeeshesâmej, efJeYeeieeOÙe#e ÂMÙe SJeb ØeoMe&ve keâuee efJeYeeie
ieg® veevekeâ oske Ùetefvekeefme&šer, Dece=lemej, hebpeeye ieg® veevekeâ oske Ùetefvekeefme&šer, Dece=lemej, hebpeeye

meejebMe :

ceOÙekeâeef}ve YeòeâkeâefkeÙeeW ceW ieesmkeeceer leg}meeroeme peer keâe veece DeefÉlÙe nQ~ ieesmkeeceer leg}meeroeme Deheves
mecekeâe}er keâefkeÙeeW ceW Skeâ efkeMes<e mLeeve jKeles nQ~ peveceeveme ceW Gvekeâes Øeefle…e Deheves keâekÙe Meem$e efkeMes<eleÙe
jeceÛeefjleceeveme,ieerleeke}er, efkeveÙe heef$ekeâe, Deeefo keâekÙeeW mes efce}er leg}meeroeme keâer Yeefòeâ Deewj ßeæe Gvekesâ keâekÙeeW
ceW yeÌ[er ner meg}Ye osefKe pee mekeâleer nQ~ ÛetBefkeâ leg}meeroeme keâe keâekÙe mebieerleceÙe Yeer nQ, hejvleg efheâj Yeer efpeleveer
KÙeeefle GvnW ceneve keâkeer kesâ ™he ceW efce}er Gleveer Skeâ mebieerle%e kesâ ™he ceW veneR Øeehle ngF&~ Ùener keâejCe nw Øemlegle
MeesOe he$e ceW legme}eroeme kesâ keâekÙe keâe mebieerlekeâ efkeM}s<eCe keâjves keâer efpe%eemee cegPes ngF&~ leg}meeroeme ves Deheves
ieerefle keâekÙe ieerleeke}er ceW 328 heoeW kesâ ef}S 21 jeiees keâe ØeÙeesie efkeâÙee nQ~ Fmeer Øekeâej leg}meeroeme peer ves Deheves
keâekÙe efkeveÙeheef$ekeâe ceW mechetCe& 279 heoeW kesâ ef}S 23 jeiees keâe Ûegveeke efkeâÙee nw, pees keâer leg}meeroeme peer kesâ
Skeâ ceneve mebieerle%e nesves keâe ØeceeCe nQ~ Gvekesâ Éeje Ûegves ieS meYeer jeiees keâe ØeÙeesie Fleveer kegâMe}lee kesâ meeLe
efkeâÙee ieÙee nQ, keâer ØelÙeskeâ heo ceevees Gmeer jeie kesâ ef}S ner meeLe&keâ nes Fme yeele mes Ùen mebYekeleÙee efmeæ neslee
nQ, keâer leg}meeroeme peer ve kesâke} Skeâ GÛÛekeâesefš kesâ keâkeer nQ Deefheleg Skeâ GÛÛekeâesefš kesâ mebieerlekeâej Yeer nQ~

cegKÙe Meyo :

ieesmkeeceer leg}meeroeme, mebieerle, jeie,Yeeke,jeie efkekesÛeve Deeefo~

leg}meeroeme peer keâer jÛevee ieerleeke}er ieereflekeâekÙe
nQ~ Ùen Skeâ iesÙe jÛevee nQ~ ieereflekeâekÙe keâes jeceÛeefjleceeveme
keâe ner mebef#ehle ™he ceve pee mekeâlee nw~ ieereflekeâekÙe
leg}meeroeme peer keâer Skeâ ØeeceeefCekeâ jÛevee nQ pees keâer
yeÇpe Yee<ee ceW jefÛele nQ oesveeW ceW cegKÙe ™he mes Deblej Ùen
nQ keâer jeceÛeefjleceeveme keâer jÛevee leg}meeroeme peer ves
efvejes} meceepe kesâ ef}S keâer nQ DeLee&le FmeceW leg}meeroeme
peer ves Deheveer YeekeveeDeeW keâe Deefle›eâceCe veneR efkeâÙee~
kener otmejer Deewj ieerleeke}er keâer jÛevee Ssmes Øeleerle nesleer

ns~ ceevees Fmekeâer jÛevee mecYekeleÙe Yeòeâ Deewj jefmekeâ
mecegoeÙe keâer le=efhle kesâ ef}S ner keâer ieF& nes~

ieerleeke}er keâes cegKÙeleÙe 7 keâeb[es ceW efkeYeòeâ efkeâÙee
ieÙee nQ~ efpemeces 328 heoeW keâer 21 jeiees ceW jÛevee keâer
ieF& nw~ efpevekeâe efkekejCe efvecve Øekeâej nQ~

1. yee}keâeC[ 108 heo

2. DeÙeesOÙee keâeb[ 89 heo

3. DejCÙekeâeC[ 17 heo
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4. efkeâef<keâbOee keâeb[ 02 heo

5. megvojkeâeC[ 51 heo

6. }bkeâekeâeC[ 23 heo

7. GòejkeâeC[ 38 heo

Fme Øekeâej mechetCe& 328 heoeW keâer 21 jeieeW ceW
jÛevee keâer ieF& nQ~ efpevekeâe efkekejCe efvecve Øekeâej nQ -
jeie Deemeekejer, jeie veš, jeie efye}eke}, jeie efkeYeeme,
jeie keâevnÌ[e, jeie }ef}le, jeie meejbie, jeie cee®,
jeie meesj", jeie Yewjke, jeie yemeble, jeie ceunej, jeie
jecekeâ}er, jeie pewleßeer, jeie ieewjer, jeie kesâoej, jeie
Oeveeßeer, jeie leesÌ[er, jeie keâuÙeeCe, jeie megner~

jeieeW kesâ ceeOÙece mes YeekeeW keâer DeefYekÙeefòeâ leg}meeroeme
kesâ keâekÙe keâe Skeâ cenlkehetCe& he#e nw~ GvneWves jeieeW kesâ
ceeOÙece mes ve kesâke} keâLee keâer YeekeveeDeeW keâes mepeerke
efkeâÙee nw, yeefukeâ Fve jeieeW kesâ ceeOÙece mes ßeesleeDeeW kesâ
ùoÙe ceW Gve YeekeveeDeeW keâer DevegYetefle Yeer GlheVe keâer nw~
GoenjCe kesâ ef}S, jeie Ùeceve keâe ØeÙeesie Yeefòeâjme
Deewj Meeble jme kesâ ØemebieeW ceW ngDee nw, pees keâLee keâes
Meeble Deewj YeefòeâhetCe& ceenew} ceW {e}lee nw~ YeekeeW Deewj
jeieeW kesâ yeerÛe ienje mebyebOe leg}meeroeme peer kesâ mebieerleelcekeâ
keâewMe} keâe heefjÛeeÙekeâ nw~ GvneWves ØelÙeskeâ heo kesâ Yeeke
kesâ ef}S Ssmes jeieeW keâe Ûegveeke efkeâÙee nw, pees Yeeke
efkeMes<e kesâ ef}S mebieerle kesâ ceeOÙece mes Deewj DeefOekeâ
mhe<š Deewj ienjeF& mes Øekeâš nes mekesâ GoenjCe kesâ
ef}S GvneWves yemeble jeie keâe ØeÙeesie heâeuiegve kesâ ÂMÙeeW
kesâ ef}S efkeâÙee pees Gmekesâ Yeekeveelcekeâ ØeYeeke keâes Deewj
DeefOekeâ yeÌ{elee nw Deewj mebieerle kesâ ceeOÙece mes mebpeerke
keâjlee nw~ Fmeer Øekeâej GvneWves Deewj jeieeW keâe Yeer yengle
ner megboj Deewj kegâMe}lee kesâ meeLe ØeÙeesie efkeâÙee nw~

 leg}meeroeme peer ves Deheves heoeW ceW jeieeW keâe
ØeÙeesie Yeekeveelcekeâ mlej keâes yeÌ{eves kesâ ef}S efkeâÙee nw~
GvneWves mebieerle keâe ØeÙeesie kesâke} meeQoÙe& DeefYekÙeefòeâ kesâ
ef}S veneR Deefheleg Deheves keâekÙe keâer ùoÙe mheMe&lee Skeced
cece&%elee keâes yeÌ{eves kesâ ef}S efkeâÙee nw- GoenjCe kesâ ef}S

GvneWves kesâoej jeie keâe ØeÙeesie jeef$e kesâ ÂMÙeeW kesâ ef}S
yemeble jeie keâe ØeÙeesie yemeble kesâ ÂMÙeeW kesâ ef}S Deewj Fmeer
Øekeâej efkeÙeesie Deewj efyejne kesâ jme keâes ØeoefMe&le keâjves
kesâ ef}S jeie ieewjer Deewj Yeefòeâ jme kesâ ef}S jeie
keâuÙeeCe Deewj ke<ee& $e+leg mes mebyebefOele ÂMÙeeW kesâ ef}S
jeie ceunej keâe yengle ner megboj ØeÙeesie efkeâÙee nQ~

ieesmkeeceer leg}meeroeme peer kesâ heoes keâe jeieelcekeâ
efkekesÛeve efvecve Øekeâej nw :

meke&ØeLece nce yee} keâeb[ ceW jeie kesâoej kesâ Debleie&le
Skeâ heo keâe efkeM}s<eCe keâjles nQ

‘‘meesF&Ùes }e} }e[}s jIegjeF&, ceieve ceeso ef}S
ieeso megefce$ee yeej-yeej ye} peeF& nes pecYeele
De}meele leele lesjer, yeeve peeve ceW heeF& ieeF&
ieeF& n}jeF& yees}ernes megKe efvebojer megneF&’’1

Øemlegle heo keelmeuÙe Yeekevee mes Deesle-Øeesle nw,
efpemeces cewÙee megefce$ee peer yee} jIegvebove peer mes keân jner
nQ, ns leele Deye legcnW pecYeeF& Dee jner nw Deewj legce
De}mee jns nes ceQ legcnejer Deeole DeÛÚer lejn peeve ieF&
ntb~ ceQ iee iee keâj Deewj efn}e [g}e legcnejs ef}S
megKeceF& efveõe keâes yeg}eleer ntb, leg}meeroeme peer kesâ Éeje
Ûegvee ieÙee jeie kesâoej Fme heo kesâ ef}S ØeÙeesie efkeâÙee
ieÙee nw~ keäÙeeWefkeâ Fme heo ceW jeef$e keâe ÂMÙe efoKeeÙee
ieÙee nw~ jeie kesâoej Yeer jele kesâ meceÙe hej ieeÙee peeves
kee}e jeie nw~ Fmeef}S Ùen jeie Fme heo kesâ ef}S
hetCe&leÙee meeLe&keâ efmeæ neslee nw~

Fmeer Øekeâej yee} keâeb[ kesâ Skeâ Deewj heo keâe
GoenjCe }sles nQ jeie efkeYeeme ceW :

‘‘Yeesj YeÙees peeiees jIegvevove iele keÙeef}keâ
Yeòeâve Gj Ûevove’’2

Øemlegle heo jeie efkeYeeme ceW yee} keâeb[ mes ef}Ùee
ieÙee nw~ efpemeceW ceelee keânleer nw, ns jIegvebove mekesje nes
ieÙee nw~ Deye peeie peeDees Deye G" yew"es legce keâheš
jefnle YeòeâeW kesâ ùoÙe kesâ Ûebove nes DeLee&le YeòeâeW keâes
Meerle}lee Øeoeve keâjves kee}s nes~ jeie efkeYeeme Yeesj ceW
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ieÙee peeves kee}e jeie nw~ Fmeef}S Fme jeie efkeYeeme keâe
Ûegveeke Fme heo kesâ ef}S hetCe&leÙee GefÛele cee}tce Øeleerle
neslee nw~

Fmeer Øekeâej jeie efkeYeeme keâe Skeâ Deewj GoenjCe
osKeles nQ :

‘‘meme keâjefnb efÛeveogleer leejs
leceÛetj cegKej& megvees cesjs hÙeejs

efkekeâefmele keâbpe kegâcego efke}Keeves
}s hejeie jme ceOeghe GÌ[eves’’3

Øemlegle heo ceW leg}meeroeme peer Éeje Yeesj keâer yengle
ner ceveesnj Peebkeâer Øemlegle keâer ieF& nw~ efpemeceW ceQ ken
ef}Ke jns nQ- Ûebõcee kesâ efkeâjCes efheâkeâer heÌ[ ieF& nQ Deewj
leejs lespe nerve nes ieS nQ~ nw cesjs hÙeejs megvees cegie& yees}ves
}iee nw, keâce} efKe} ieS nQ, kegâcego ieCe cegjPee ieS
nQ Deewj YeÇcej ke=bo hejeie Skeb jme }skeâj GÌ[ ieS nQ~
Fleveer ceveesnj Peebkeâer jeie efkeYeeme ceW Øemlegle keâjves mes
Fme heo keâes Deewj Ûeej Ûeebo }ie ieS nQ~

Skeâ Deewj GoenjCe DeÙeesOÙee keâeb[ ceW jeie keâuÙeeCe
keâes efvecve Øekeâej nw :

‘‘osKeg keâesG hejcemegboj meKeer yešesner
Ûe}le cens ce=og ÛejCe De®Ce keeefjpe kejCe

Yethemegle ™heefveefOe efvejKe nes ceesner’’4

Øemlegle heo DeÙeesOÙee keâeb[ ceW jeie keâuÙeeCe ceW
jefÛele nw~ FmeceW yeÌ[s ner megboj Yeeke keâe ÂMÙe hesMe
efkeâÙee ieÙee nQ~ pewmes keâer meKeer osKees lees keâesF& yeÌ[s ner
megboj yešesner jepekegâceej Deheves De®Ce keâce} kele keâesce}
ÛejCeeW mes he=Lkeer hej hewo} pee jns nQ~ Gve ™he efveOeeve
keâes osKekeâj ceQ lees ceesefnle nes ieF& ntb~ Øemlegle heo jeie
keâuÙeeCe ceW jÛee ieÙee nw jeie keâuÙeeCe Yeefòeâ Yeeke Deewj
ße=bieej jme mes heefjhetCe& jeie nw~ efpeme keâejCe Ghejesòeâ
heo keâuÙeeCe jeie ceW yengle ner meeLe&keâ efmeæ nes jne nw~

DeÙeesOÙee keâeb[ ceW ner jeie ceunej keâe Skeâ Deewj
GoenjCe osKeles nQ :

‘‘meye efove efÛe$ekegâš efvekeâes }eiele
ke<ee& $e+leg ØekesMe efkeMeshe efieefj osKeve ceve Devegjeiele

meesnle MÙeece pe}o ce=o Ieesjle Oeeleg jbieceW m$eebieve
ceveng Deeefo DeYeespe efkejepele mesefkele megjcegefve Ye=bieve’’5

Øemlegle heo DeÙeesOÙee keâeb[ ceW jeie ceunej ceW
jefÛele nw~ efpemeceW efÛe$ekeâtš kesâ keeleekejCe keâes yeÌ[s ner
ceveesnj {bie mes ceunej jeie ceW hesMe efkeâÙee ieÙee nw~
pewmes efÛe$ekeâtš heke&le hej meYeer efove yengle megnekeves }ieles
nw, ke<ee& $e+leg keâe ØekesMe nesves hej lees Fmes osKeves kesâ
ef}S ceve yengle ner Úšhešelee nw, OeelegDeeW mes jbies ngS
efiej efMeKej hej ceOegj-ceOegj Ieesj keâjles ngS cesIe Ssmes
MeesYeeÙeceeve nesles nQ, ceevees oskelee Deewj cegefvepeve ™he
YeÇcejeW mes mesefkele Deeefokeâce} efkejepeceeve nw~ Øemlegle heo
jeie ceunej kesâ mebÙeespeve mes Flevee YeekeceÙe leLee ceveesnj
ÂMÙe Øemlegle keâjlee nw pees efveMÛeÙe nw peveceeveme keâes
ceb$ecegio keâj oslee nw~

Fmeer Øekeâej Skeâ GoenjCe DejCÙe keâeb[ mes jeie
ieewjer ceW Øemlegle nw :

‘‘nscekeâes neefj nefve efheâjs jIegkegâ} ceefCe
}<eCe }ef}le keâj ef}S ce=ieMee}

Deeßece Deekele Ûe}s Meiegve ve YeÙes Ye}s
heâjkesâ keece yeeng }esÛeve efkeMee}’’6

jeie ieewjer Yewjke "eš keâe jeie nQ pees keâer efyejne
jme keâer yebefoMeW kesâ ef}S yengle ner GheÙegòeâ efmeæ neslee
nw~ Øemlegle heo DejCÙe keâeC[ ceW jeie ieewjer ceW jefÛele nw
efpemekeâe efkekesÛeve efvecve Devegmeej nw~

Øemlegle heo ceW jece peer keâer ceve keâer kÙeekegâ}lee keâes
oMee&Ùee ieÙee nQ, pewmes keâer Fleves ner ceW jIegkebMeceefCe
Yeiekeeve jece keâvekeâ ce=ie keâes ceej keâj }ewšs }#ceCe peer
Deheves neLe ceW Gmekeâer ceveesnj ce=ieÚe} ef}S ngS Les~
Deeßece keâes Deeles meceÙe GvnW DeÛÚs Meiegve veneR cenmetme
ngS Gvekeâer keece DeLee&led yeeF& Yegpee Deewj efkeMee} veÙeve
heâÌ[keâ jns Les~ DeLee&le Fme heo ceW ken ÂMÙe Øemlegle
efkeâÙee ieÙee nw, peye Yeiekeeve jece ce=ie keâe efMekeâej
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keâjves kesâ ef}S keve keâer Deewj ieceve keâjles nQ Deewj heerÚs
jekeCe OeesKes mes meerlee cewÙee keâe njCe keâjkesâ }s peelee
nw lees keehemeer ceW Yeiekeeve jece keâes pees yesÛewveer cenmetme
nes jner nw~ Gme ceve keâer kÙeekegâ}lee keâes ØeoefMe&le keâjves
kesâ ef}S leg}meeroeme peer ves Fme heo keâes jeie ieewjer ceW
yengle ner megboj {bie mes Øemlegle efkeâÙee nw~

jeie ieewjer keâe Skeâ Deewj GoenjCe Øemlegle nw :

‘‘meefjlee pe} ceeef}ve mejve megKes veef}ve
De}er ve iegbpele keâ} kegâbpes ve ceje}

keâesef}ve keâes} efkeâjele peneb leneb efye}Keele
keve vee efke}eskeâer peele Keie ce=ie Mee}’’7

Fmeer Øekeâej jeie ieewjer ceW Skeâ Deewj GoenjCe
Deehekesâ mece#e nQ efpemeceW keve ceW Gvekesâ Deeßece keâe
ÂMÙe efoKeeÙee ieÙee nw~ peye jekeCe meerlee peer keâe njCe
keâjkesâ }s ieÙee lees Ssmee Øeleerle neslee nw,pewmes keâer veefoÙeeW
keâe pe} ces}e efoKeeF& oslee Lee~ keâce} lee}eyeeW ceW Yeer
metKe jns Les~ YeÇcej iegbpeej veneR keâjles Les Deewj nbme
ceveesnj Meyo veneR keâjles Les, efkeâjele, keâes} Deewj keâesef}veer
peneb-lene efye}Ke jns Les~ keve kesâ meejs he#eer Deewj ce=ie
mecetn keâer Deewj osKee veneR peelee Lee DeLee&led meye Deewj
ceeÙetmeer Deewj kewjeie Úe Ûegkeâe Lee~ Fme Øekeâej Ùen heo
Yeer jeie ieewjer kesâ ef}S yengle ner Gòece efmeæ nes jne nw~

}bkeâe keâeb[ ceW jeie meesj" keâe Skeâ GoenjCe
osKeles nQ :

‘‘ceeshes lees ve kegâÚ nw DeeF&
Deewj efvekeener Ye}er efkeefOe YeeÙehe ÛuÙees }Keve

mees YeeF&

leele ceejve efleÙe njCe ieerOe keOe Yegpe oefnves iekeefÙe
leg}meer ceQ meye Yeebefle Deheves kegâef}n keâeef}cee }eF&’’8

Øemlegle heo }bkeâe keâeb[ ceW jeie meesj" ceW jefÛele
nw~ jeie meesj" iebYeerj Øeke=âefle keâe Deewj meeÙeb keâe}erve
jeie nw~ Fme jeie ceW Øemlegle heo keâer pees jÛevee keâer ieF&
ken yengle ner meeLe&keâ nQ~ pewmes neÙe cegPe mes lees kegâÚ Yeer
veneR yevee Deepe }#ceCe pewmee YeeF& Yeer Yle=leke keâe Deble

lekeâ DeÛÚer lekeâ efvekee&n keâj Ûe}e ieÙee Deewj cesjs
keâejCe nw efheleepeer keâer ce=lÙeg ngF& m$eer keâe DehenjCe ngDee
efieæ jepe kesâ ØeeCe ieS Deewj Deye cegPes Ùen oeefnveer
hetpee }#ceCe Yeer iekeeveer heÌ[er Øemlegle heo yengle nw~
FmeceW jece peer kesâ og:Ke keâer yengle ner iebYeerj DekemLee ceW
jÛevee keâer ieF& pees ceevees jeie meesj" ceW ner peerkeble Øeleerle
nes mekeâleer Leer~

Deye Gòejkeâeb[ Deewj jeie yemeble ceW Deie}e GoenjCe
osKeW :

‘‘Kes}er yemeble efkeâÙees ØeYeg ceppeve mejpet veerj
efkeefkeOe Yeebefle peeÛekeâ peve heeS Yet<eCe Ûeerj

 Kes}le heâeie DekeOe heefle Devegpe meKee meye mebie
 yejefMe megceve megj efvejKeefn MeesYee Deefcele Devebie’’9

Gòej keâeb[ ceW jeie yemeble ceW jefÛele heo yengle
ceveceesnkeâ ÂMÙe keâes Øemlegle keâj jns nQ efpemeceW Yeiekeeve
jece kesâ yemeble $e+leg ceW heâeie Glmeke keâes ceveeves keâe pees
ÂMÙe hesMe efkeâÙee ieÙee nw kees Devet"er Ú"e efyeKesj jne
nw~ pewmes keâer Øemlegle heo ceW efoKeeÙee ieÙee nw heâeie
Kes}ves kesâ yeeo Yeiekeeve jece ves mejÙet veoer kesâ pe} ceW
mveeve efkeâÙee leoveblej ÙeeÛekeâes keâes lejn-lejn kesâ kem$e
Deewj DeeYet<eCe Øeehle ngS nQ~ efpeme meceÙe DeÙeesOÙee
heefle Yeiekeeve jece Deheves Úesšs YeeF& Deewj meKeDees kesâ
meeLe heâeie Kes} jns nQ~ Gmes meceÙe oskelee }esie heât}eW
keâer ke<ee& keâjles ngS Gvekeâer Deveble keâeceoske keâer Yeebefle
MeesYee keâes efvenej jns nQ~ Øemlegle heo jeie yemeble ceW pees
keâer yemeble $e+leg ceW ner DelÙeefOekeâ ieÙee peelee nw yemeble
keâe pees ceveesjce ÂMÙe Øemlegle keâj jne nw ken menpe ner
jefmekeâ Deewj YeòeâpeveeW keâes ceb$e cegiOe keâj jne nw~

Skeâ Deewj GoenjCe jeie yemeble ceW Gòejkeâeb[ mes
Deehekesâ meeceves nQ :

‘‘Kes}le yemeble jepeeefOejepee
osKele veYe keâewlegkeâ metj meceepe

meesns meKee Devegpe jIegveeLe meeLe
Pees}er Deyeerj efheÛekeâejer neLe’’10
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Øemlegle GoenjCe ceW jeie yemeble ceW ner Gòejkeâeb[ ceW
Øemlegle heo ceW heâeuiegve keâe ner Skeâ Deewj ÂMÙe Øemlegle
efkeâÙee ieÙee nw~ efpemeces efkeâ jepeeefOejepe Yeiekeeve jece
heâeie Kes} jns nQ~ DeekeâeMe ceW oskelee }esie Ùen keâeslekeâ
ÂMÙe osKe jns nQ~ jIegveeLe peer kesâ meeLe Gvekesâ meKee
Deewj Úesšs YeeF& MeesYeeÙeceeve nw~ Gvekeâer Peesef}ÙeeW ceW
Deyeerj nw Deewj neLeeW ceW efheÛekeâefjÙee nQ~ heâeie Kes}ves
keâe Ùen ÂMÙe jeie yemeble ceW efpelevee meeLe&keâ efmeæ nes
jne nw Deewj efkeâmeer jeie ceW Flevee meeLe&keâ efmeæ veneR nes
mekeâlee~

efve<keâ<e& :

Ghejesòeâ efke<eÙe ÛeÛee& mes nce Ùen keân mekeâles ns
ieesmkeeceer leg}meeroeme peer ve kesâke} Skeâ GÛÛekeâesefš kesâ
keâkeer nQ, Deefheleg Skeâ kegâMe} mebieerle%e Yeer nQ~ efpevnes ves
Deheveer jeiees keâer metPe yegPe keâe yengle ner megvoj ØeceeCe
Deheveer keâekÙe ke=âefle ieerleeke}er ceW efoÙee nQ~ ØelÙeskeâ heo
efpeme Yeer jeie ceW jÛee ieÙee nQ~ Gmekeâe met#ece DeOÙeve
keâjves mes Ùen efmeæ neslee ns keâer jeie Deewj heo keâe
Deeheme ceW jeie Øeke=âefle Deewj heo kesâ YeekeDeefYekÙeefòeâ keâe
Deeheme ceW yengle Ieefve… mecyevOe nQ~ heo jÛevee kesâ
ef}S jeie kesâ ieeÙeve meceÙe jeie keâer Øeke=âefle keâe yengle ner
kegâMe}lee mes ØeÙeesie ngDee ns~ pees efveefMÛele ner leg}meeroeme

peer kesâ Skeâ ceneve mebieerle%e nesves keâe ØeceeCe nw~ njskeâ
heo efpeme Yeer jeie ceW jÛee ieÙee nQ kees hetjCeleÙe Gmeer
jeie kesâ ef}S meeLe&keâ efmeæ neslee nQ~ pewmes keâer nceves
kegâÚ heoeW keâe jeieelcekeâ efkekesÛeve Yeer efkeâÙee lees Ùener
efmeæ nes jne nQ keâer jeie Deewj heo keâe Deeheme ceW
meecebpemÙe yengle ner GÛekeâesšer keâe cee}tce Øeleerle neslee
nQ~ DeleSke nce Ùen keân mekeâles nQ keâer ieesmkeeceer
leg}meeroeme peer ve kesâke} ceOÙekeâe} kesâ ceneve keâkeer nQ
Deefheleg Skeâ ceneve mebieerle%e Yeer nQ~

meboYe& metÛeer :

1. pee}eve IeveMÙeeceoeme, ieerleeke}er, ieerlee Øesme, ieesjKehegj,
2008,he=…-42

2. kener he=…-77

3. kener he=…-77

4. kener he=…-189

5. kener he=…-231

6. kener he=…-275

7. kener he=…-276

8. kener he=…-359

9. kener he=…-426

10. kener he=…-425
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YeejleerÙe cetuÙeeW kesâ heefjØes#Ùe ceW leg}meeroeme
jekesâMe okes

meneÙekeâ Øeesheâsmej
YeejleerÙe Meem$eerÙe mebieerle efkeYeeie - ieeÙeve

ØeoMe&ve keâ}e mebkeâeÙe
cenejepee meÙeepeerjeke Ùetefvekeefme&šer Dee@heâ yeÌ[ewoe, ke[esoje, iegpejele~

meejebMe :

ieesmkeeceer leg}meeroeme peer efnboer meeefnlÙe kesâ Yeefòeâ keâe}erve meiegCe efvece&} Oeeje kesâ jece Yeefòeâ ceW }erve jnves
kee}s ceneve jece Yeòeâ keâefke Les~ kes ceneve oerIe& õ<še, oMe&ve Deewj Oece& kesâ met#ce efvejer#eCe keâlee&, kÙeeKÙeelee,
meebmke=âeflekeâ cetuÙeeW kesâ Øeefle…lee, DeeoMe&keeoer, efkeÕe Øesce kesâ hees<ekeâ, yeng Yee<eeefkeo, YeejleerÙe mebmke=âefle-meYÙelee
Deewj meceepe kesâ mebj#ekeâ, }eskeâcebie}keâejer, DeÆgle mecevkeÙekeâejer, ceneve «ebLeeW kesâ jÛeveekeâej leLee Øekeâeb[ efkeÉeve
Les~ leg}meeroeme peer ves ‘ßeer jeceÛeefjleceeveme' «ebLe keâer DeÆgle jÛevee keâjkesâ cee$e Yeejle osMe keâes ner veneR kejved meejs
efkeÕe keâes ‘kemegOewke kegâšgbyekeâce' keâer Yeekevee ceW efhejeskeâj jKeves keâe mebosMe efoÙee nw~ Ùen «ebLe YeejleerÙe mebmke=âefle Deewj
meYÙelee kesâ meej Yetle «ebLe kesâ ™he ceW efmeæ nw~ Fme «ebLe ceW leg}meeroeme peer ves YeejleerÙe Âef<š mes peerkeve peerves keâer
Skeâ mebhetCe& keâuhevee Øemhegâefšle keâer nw~ Fvekesâ «ebLeeW ceW YeejleerÙe veweflekeâ cetuÙeeW keâe mebj#eCe Skeb mebkeOe&ve Øeehle neslee
nw~ kÙeehekeâ Skeb meke&«eener cetuÙeeW kesâ oerIe& õ<še leg}meeroeme ves meceepe kesâ keâuÙeeCe leLee Gæej kesâ ef}S veweflekeâ
cetuÙeeW keâes mLeeefhele keâjves nsleg Meer}, ceÙee&oe, keâ®Cee mes mebheVe jece keâe DeeoMe& Ûeefj$e pevelee kesâ mece#e jKee~

yeerpe Meyo :

leg}meeroeme, leg}meeroeme jefÛele «ebLe, YeejleerÙecetuÙeeW~

Øemleekevee :

ieesmkeeceer leg}meeroeme Yeefòeâkeâe}erve MeeKee kesâ Meer<e&mLe
jece Yeòeâ keâefke Les~ keâefkeÕej ves 'ßeer jeceÛeefjleceeveme'
«ebLe kesâ ceeOÙece mes YeejleerÙe cetuÙeeW keâes mebpeeskeâj Skeâ
mebhetCe& DeeoMe& meceepe kesâ ef}S meeceeefpekeâ cetuÙeeW keâes
mLeeefhele keâjves keâe ØeÙeeme efkeâÙee FvneWves jece keâLee kesâ
ceeOÙece mes Dee}eskeâ ceW meeceeefpekeâ DeeoMe& keâes kÙeeKÙeeefÙele
keâjves keâer keâesefMeMe keâer~ Fmeer Dee}eskeâ ceW Gvekeâer
meeceeefpekeâ Ûeslevee keâer efveefce&leer Øeehle nesleer nw~ leg}meer
peer keâer jÛevee kesâ cet} ceW }eskeâcebie} keâer keâecevee Âef<š

ieesÛej nesleer nw~ kes keânles nQ~

‘‘cebie} keâjefve keâef}ce} njveer leg}meer keâLee
jIegveeLe keâer~'’

DeLee&led : jece keâLee keâuÙeeCe keâjves kee}er Deewj
keâ}Ùegie kesâ heeheeW keâes njves kee}er nw~

Ùen }eskeâcebie} heefjkeej, meceepe, osMe Deewj efkeÕe
kesâ veweflekeâ cetuÙeeW hej DeLee&le meeke&YeewceeW hej DeeOeeefjle
nw~ FvneWves Deheveer jecekeâLee ceW DeeoMe& peerkeve cetuÙeeW
keâes kesâbõ ceW jKekeâj peerkeve kesâ meeke&peefvekeâ he#eeW keâe
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Skeâ kÙeekeneefjkeâ ™he jece keâLee kesâ ™he ceW keefCe&le
efkeâÙee nw~ efpemeceW MeewÙe&, OewÙe&, ye}, efkekeskeâ, hejeshekeâej,
keâ®Cee, oÙee, #ecelee, oeve, #ecee, Deefnbmee, meblees<e
FlÙeeefo ceevekeerÙe cetuÙeeW Skeb veweflekeâ cetuÙeeW keâe iegCeieeve
efkeâÙee nw~

YeejleerÙe cetuÙeeW kesâ heefjØes#Ùe ceW leg}meeroeme :

Deeefo Deveeefo keâe} mes YeejleerÙe mebmke=âefle, meYÙelee,
meceepe, hejbheje YeejleerÙe cetuÙeeW hej DeeOeeefjle jns nw~
YeejleerÙe cetuÙeeW keâes mebpeeskeâj jKeves ceW leLee Fmekeâe
mebj#eCe-mebkeOe&ve Skeb ØeÛeej-Øemeej keâjves ceW YeejleerÙe
meeefnlÙekeâejeW Éeje jefÛele meeefnlÙe keâe DeLeekeâ Ùeesieoeve
jne nw~ Fmeer efke<eÙe kesâ meboYe& ceW leg}meeroeme peer keâe
Ùeesieoeve Yeer DeÆgle jne nw~ leg}meeroeme peer keâe efpeme
meceÙe DeeefkeYee&ke ngDee Gme meceÙe keâer oMee, efke[byevee
yengle keâ<šoeÙekeâ Leer~ leg}meer Deheves «ebLeeW kesâ ceeOÙece
mes Gvekesâ lelkeâe}erve meceÙe keâer efkekeâš heefjefmLeefleÙeeb,
ÛegveewefleÙeeb leLee mebIe<e& keâejer peerkeve mes keâwmes Thej G"e
peeS Fve yeeleeW keâes Ye}er-Yeebefle mecePeles nQ~ jece Yeefòeâ
ceW }erve jnkeâj GvneWves Deheves peerkeve keâes meheâ} yeveekeâj
keâF& efmeefæÙeeW keâer Øeeefhle keâer~ GvneWves Deheves ner peerkeve
mes ØesjCee }skeâj lelkeâe}erve meceÙe keâer efkekeâš heefjefmLeefleÙeeW
Skeb ÛegveewefleÙeeb keâes mecePekeâj YeejleerÙe veweflekeâ cetuÙeeW hej
efkeMes<e OÙeeve efoÙee nw~ leg}meeroeme peer kesâ ØeceeCe mes
YeejleerÙe cetuÙe ner nceejer mebmke=âefle, meYÙelee, meceepe,
hejbheje Deeefo keâer j#ee keâj mekeâles nQ~ nceW YeejleerÙe cetuÙe
hej DeefOekeâ mes DeefOekeâ OÙeeve kesâbefõle keâjvee ÛeeefnS~

ieesmkeeceer leg}meeroeme peer keâe Meer} efve™heCe,
peerkeve kesâ efkeefkeOe mke™heeW leLee ceveesoMeeDeeW keâes Øekeâš
keâjlee nw~ Fvekesâ lelkeâe}erve meceÙe kesâ meceepe keâer efmLeefle
Deewj DevÙe ÛegveewefleÙeeb GvnW otjoefMe&lee Øeoeve keâjleer nw
Deewj GvnW «ebLe efvecee&Ce keâer ØesjCee osleer nQ~ GvneWves «ebLeeW
keâer jÛevee efpeme Yee<ee ceW efkeâ ken Yee<ee meeceevÙe pevelee
lekeâ hengbÛe mekesâ Deewj Gmes Øesefjle nes mekesâ Gme ØeceeCe mes
keâer nw~ leg}meeroeme peer kesâ kegâ} efce}ekeâj 12 «ebLe
ØeceeefCele nesves keâer hegef<š Øeehle nesleer nw~

1. ßeer jeceÛeefjleceeveme 7. peevekeâer cebie}

2. efkeveÙe heef$ekeâe 8. kewjeiÙe meboerheveer

3. keâefkeleeke}er 9. ke=â<Ce ieerleeke}er

4. ieerleeke}er 10. yejkes jeceeÙeCe

5. oesneke}er 11. jece }e} venÚt

6. heeke&leer cebie} 12. jecee%ee ØeMveeke}er~

leg}meeroeme peer kesâ meYeer «ebLeeW ceW mes nceW keâneR vee
keâneR keâF& YeejleerÙeeW cetuÙeeW kesâ efke<eÙe ceW peevekeâejer Øeehle
nesleer nw~ efkeâbleg ‘ßeer jeceÛeefjleceeveme' «ebLe DeefOekeâ
ØeYeekeMee}er «ebLe kesâ ™he ceW Øekeâš nw~

‘ßeer jeceÛeefjleceeveme' «ebLe efnbot mebmke=âefle keâe meejYetle
«ebLe nw~ Fme «ebLe ceW peerkeve meheâ}lee keâer Skeâ mebhetCe&
keâuhevee Øemhegâefšle nw~ leg}meer ves Fme «ebLe keâer jÛevee
Deheves Ùegie keâer DeeOÙeeeflcekeâ mecemÙee kesâ meceeOeeve kesâ
ef}S keâer Leer~

[e@Ê ye}oske Øemeeo efceße Deheveer hegmlekeâ ‘leg}meer
oMe&ve' ceW ef}Keles nQ :

‘‘ieesmkeeceer peer keâe meyemes cenlkehetCe& «ebLe nw
‘jeceÛeefjleceeveme' efpemes meeceevÙele: }esie jeceeÙeCe keân
efoÙee keâjles nQ~ Fme «ebLe jlve keâer ØeMebmee ceW pees Yeer
keâne peeS LeesÌ[e nw~ keäÙee Yee<ee Deewj keäÙee Yeeke, keäÙee
keâekÙe Deewj keäÙee efmeæeble, keäÙee jmeheefjheekeâ Deewj keäÙee
ØeyebOe Ûeelegjer keäÙee meeOeg cele Deewj keäÙee }eskeâcele, keäÙee
Deleerle keâLee Deewj keäÙee Yeefke<Ùe-heLe ØeoMe&ve, efpeme
Âef<š mes osefKeS Fme Âef<š mes Ùen «ebLe Dehetke& peeve
heÌ[lee nw~ mej}lee lees Fme «ebLe keâer Ssmeer nw efkeâ Skeâ
DeveheÌ{ iebkeej Yeer Fmekeâer hebefòeâÙeeb megvekeâj cegiOe nes
peelee Deewj GvnW Ùeeo keâj }slee nw~ Deewj iebYeerjlee Ssmeer
nw efkeâ yeÌ[s-yeÌ[s efkeÉÛÛekeâ ÛetÌ[eceefCe Yeer Fmekeâer ÛeewheeF&ÙeeW
kesâ Ûecelkeâej hej efkeÛeej keâjles ngS Ûekeäkeâj Kee peeles nQ~
}eskeâesòej Deevebo osves kesâ ef}S Ùen Devet"e keâekÙe «ebLe
nw, hejce Meebefle osves kesâ ef}S Ùen Devet"e Yeefòeâ «ebLe nw
Deewj meceepe mebmkeâej kesâ ef}S Ùen Devet"e veerefle «ebLe
nw~ jece keâLee ØesefceÙeeW keâe lees Ùen meke&mke ner nw~ iejerye
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keâer PeesheÌ[er mes }skeâj cenejepeDeeW kesâ TbÛes cen}eW lekeâ
ceW Ùen «ebLe hetpeveerÙe ceevee peelee nw~ Fme «ebLe keâuheõgce
ves }eKeeW ceveg<ÙeeW keâes hejce Meebefle oer nw Deewj keâjesÌ[eW
keâes efokÙe Deevebo Øeoeve efkeâÙee nw~ leg}meeroeme peer keâer
cenòee keâe ØeOeeve DeeOeej Ùener Skeâ «ebLe nw, efpemekesâ ieewjke
kesâ meeLe Gvekeâe ieewjke DeefYeVe ™he mes mecyeæ nw~'1

([e@Ê ye}oske Øemeeo efceße, (1967), he=Ê mebÊ-16)

Fbõhee} efmebn ‘Fbõ' ves ‘leg}meer meeefnlÙe Deewj
meeOevee' «ebLe ceW ef}Keles ngS keâne nw :

‘‘ßeer jeceÛeefjleceeveme'’ keâer Deke®æ peerkeveer Meefòeâ
Deewj ØekeCelee keâe meyemes heg<š ØeceeCe Ùen nw efkeâ ken
mece«e Gòejer Yeejle ceW Oece& «ebLe kesâ ™he ceW ceevÙe nw~
Gmekeâer Oethe - oerhe vewkesÅe mes hetpee keâer peeleer nw~ keâesefš-
keâesefš pevelee Gmes vekeerve Meefòeâ, vekeerve ØeeCe mheâtefle&
Deewj Deefcele Deelcemeblees<e Øeehle keâjleer nw leLee Deheveer
mecemÙeeDeeW keâe meceeOeeve Keespeleer nw Gmekeâe Iej-Iej
hee" neslee nw Deewj efkeefMe<š Dekemej hej Gmekeâe DeefYeveÙe
Yeer efkeâÙee peelee nw~ DeÆgle peerkeveer Meefòeâ Deewj ØeCekelee
kesâ keâejCe ner Fme keâekÙe ves efkeÕe keâer Deveskeâ mece=æ
Yee<eeDeeW ceW DeoYegle nesves keâe ieewjke Øeehle efkeâÙee nw~
efkeosMeer efkeÉeveeW ves Yeer Fmekeâer cegòeâ keâb" mes ØeMebmee keâer
nw~'2 (ØeesÊ [e@Ê jkeervõ veeLe efceße, (he=Ê mebÊ-9)

YeejleerÙe ceneheg®<eeW ceW De«eieCÙe ieesmkeeceer leg}meeroeme
YeejleerÙe mebmke=âefle, meYÙelee, meceepe kesâ Skeâ Deewj GVeeÙekeâ
nw, keneR otmejer Deesj megOeejkeâ Yeer nw~ lelkeâe}erve meceepe
ceW kÙeehle efkemebieefleÙeeb kegâjerefleÙeeb TbÛe-veerÛe, ÚgDee-
Útle, peeefle-heeefle kesâ YesoYeeke keâes otj keâjkesâ GvneWves
Skeâ meYÙe meceepe keâer mLeehevee keâer~ leg}meer ves efpeme
meceepe keâer keâuhevee keâer Leer Gmes Gpeeiej keâjles ngS
[e@. jepehele oeref#ele ves ef}Kee nw :

‘‘leg}meeroeme keâe meeje ØeÙeeme pevelee peveeo&ve kesâ
ceeveme heefj<keâej kesâ ef}S Lee~ ken efpeme meceepe keâer
keâuhevee keâjkesâ Ûe}s Les ken mkeeLe& keâe lÙeeie Deewj
yeef}oeve kee}e Lee~ Deewj GvneWves efpeme jepÙe keâer
Yeekevee keâer Leer, ken }eskeâejeOevee kesâ ef}S jepÙe megKe,

jeie Deeefo meyekeâes efveÚekej keâj osves kee}e Lee~ GvneWves
jepee Deewj Øepee kesâ ef}S pees DeeoMe& jKee Lee ken
meb#eshe ceW ØeeÛeerve keCe& kÙekemLee keâe hegve®ppeerkekeâ Deewj
jece jepÙe keâe ØemLeehekeâ Lee~’’3 (keâce}sMe keOekee,
(2018))

‘ßeer jeceÛeefjleceeveme' ceevekeleekeeo, meebØeoeefÙekeâ
meÆeke, meebmke=âeflekeâ Skeâlee, Oeeefce&keâ meefn<Ceglee Deewj
YeeF&Ûeejs pewmes YeejleerÙe cetuÙeeW keâe hees<ekeâ, meceepe keâes
mebosMe osves kee}e efmeefæ Ùeesie «ebLe nw~ cenekeâefke leg}meeroeme
kesâ «ebLeeW keâe cet} GösMÙe }eskeâcebie} keâer Yeekevee nw~
}eskeâcebie} keâe efkeOeeve leYeer meheâ} nes mekeâlee nw, peye
meceepe Deewj heefjkeej ceW veweflekeâ cetuÙeeW keâer mLeehevee nes~
‘ßeer jeceÛeefjleceeveme' «ebLe melÙe, Deefnbmee, Øesce, oÙee,
cew$eer, meskee, mecehe&Ce, hejeshekeâej, mebÙece, lÙeeie, OewÙe&,
#ecelee pewmes ceevekeerÙe cetuÙe Skeb YeejleerÙe veweflekeâ cetuÙeeW
pewmes meeceeefpekeâ Oeeefce&keâ Skeâlee, YeeF&-Ûeeje, meefn<Ceglee,
meÆekevee, meoeÛeej Deeefo hej DeeOeeefjle nw~ leg}meeroeme
kesâ «ebLeeW keâe cegKÙe hee$e nw ‘jece' pees ßeer jeceÛeefjleceeveme
«ebLe keâe cegKÙe veeÙekeâ nw~ ßeer jece melÙekeeoer, melÙe kesâ
Øeefle Deštš efve…e jKeves kee}s nQ~ leg}meeroeme ves heg®<eesòece
jece keâe }eskeâeshekeâejer Skeb keâuÙeeCekeâejer Ûeefj$e keâe
DeeoMe& meceepe kesâ meeceves Øemlegle efkeâÙee~ ßeer jece kesâ
‘cebie} Yekeve Decebie} nejer' mke™he kesâ meeefveOÙe ceW
me=ef<š kesâ ØeeCeer cee$e meeeflkekeâ ke cebie}ceÙe yeve peeles
nw~ Ssmes }eskeâcebie} keâejer ßeer jece mes pegÌ[keâj meYeer
lelke mkele: ner cebie}ceÙe nes peeles nQ~ Dele: ßeer jece peer
keâe mcejCe meke&$e ner MegYelee keâer me=ef<š keâjves kee}e nw~
Deewj }eskeâ cebie} efkeOeeÙeveer keâLee YeejleerÙe je<š^erÙe
hejbheje keâer hejce YekÙe Deewj cebie}ceÙe ieeLee keâjves
kee}er nw~ meiegCe meekeâej ßeer jece ceW iegCe Deewj ™he
keâe, Meer} Deewj Meefòeâ keâe, meeQoÙe& Deewj Deveghece keâe
mecevkeÙe ner Gvekeâer }eskeâ keâuÙeeCekeâejer Yeekevee keâe
ØeceeCe nw~ ceOÙece ceeie& keâes Deheveeles ngS leg}meeroeme ves
keCee&ßece Oece& keâer Øeefle…e keâes DeekeMÙekeâ ceevee~ ‘kesâkeš
Øemebie' Éeje Yeefòeâ kesâ #es$e ceW yeÇeÿeCe Deewj Metõ keâes
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meceeve mLeeve efoÙee~ leg}meeroeme peer ves Yeefòeâ keâer j#ee
keâjves nsleg :

‘‘mejpet veece megcebie} cet}e }eskeâ keso cele
cebpeg} keât}e’’

Ssmee keân keâj meefjlee Éeje }eskeâ he#e ceW Skeâelcekeâlee
mLeeefhele keâjkesâ meceepe keâe GVeÙeve keâjves keâe ØeÙeeme
efkeâÙee, YeejleerÙe mebmke=âefle, meYÙelee Skeb meceepe keâe
efkeMeo Øeefleefyebye Deewj mekee&soÙe jece jepÙe keâer mLeehevee
keâe ceneve mebosMe ßeer jece Éeje Øemlegle efkeâÙee~

‘‘veefn oefjõ keâesG og:Keer ve oervee'’

kesâ ceeOÙece mes leg}meeroeme ves jece jepÙe keâe }eskeâ
keâuÙeeCekeâejer mke™he Ùegie Ùegieeblej kesâ ef}S ØesjCeeoeÙekeâ
Deewj DeeoMe& yevee efoÙee~

‘‘peemeg jepe efØeÙe Øepee ogKeejer les vej Dekeefme
vejkeâ DeefOekeâejer'’

kesâ Øeefle ken meowke meÛesle jns Deewj Fme Øekeâej
mej} mkeYeeke kee}s meeeflkekeâ iegCeeW kesâ Oeejkeâ ßeer jece
mekeâ} me=ef<š ceW MegYe keâe Øeleerkeâ yeve ieS~

‘‘peie cebie} iegve «eece jece kesâ'’ Ssmee keânkeâj
leg}meeroeme ves mebhetCe& ØeeCeer cee$e keâer Ûej-DeÛej, meppeve-
ogpe&ve kesâ keâuÙeeCe keâer keâecevee keâer nw~ kes keânles nQ :

‘‘meewjpe Oeerjpe lesefn jLe Ùee$ee, melÙe, Meer}
ÂÌ{ Okepee heleekeâe~’'

DeLee&le : peerkeve ™heer meb«eece ceW meled ke=efòeÙeeW kesâ
Øeleerkeâ ßeer jece efpeme Oece& jLe hej Deemeerve nw, Gmekeâer
efkepeÙe efveefMÛele nw~

leg}meeroeme peer kesâ meeefnlÙe ceW efMe<š mebmke=âefle
Skeb }eskeâ mebmke=âefle oesveeW keâe ßes… meefcce}ve osKeves keâes
efce}lee nw~

leg}meeroeme peer ves efMe<š mebmke=âefle Éeje DeeoMe&
peerkeve cetuÙeeW keâer mLeehevee keâer, lees }eskeâ mebmke=âefle Éeje
peerkeve kesâ cece& keâes Ùee peerkeve keâes ienjeF& mes mecePeves
keâe DeeOeej efoÙee nw~ leg}meeroeme ves Fme efkeješ YeejleerÙe
mebmke=âefle keâe ØeefleefveefOelke keâjles ngS ceevekeerÙe Skeâlee,
efkeÕe yebOeglke, meceevelee, YeeF&Ûeejs keâer mLeehevee keâjves
nsleg ßeer jece, }#ceCe, Yejle, Me$egIve, nvegceeve, kesâkeš,
efkeYeer<eCe pewmes keâF& he$eeW keâes Øemlegle efkeâÙee~ ceeveke
peerkeve keâer ienve DeemLeeDeeW leLee DevegYetefleÙeeW kesâ Øeleerkeâ
™he jerefle-efjkeepeeW Skeb hekeve mebmkeâejeW kesâ Deefleefjòeâ
Gvekesâ meeefnlÙe ceW efkeefkeOe oskeer oskeleeDeeW keâer cebie}
hetpee, ›ele, Gheemevee, %eeve pÙeesefle<e, keâce& YeeiÙe FlÙeeefo
efke<eÙeeW keâer iegÌ{ ÛeÛee& Øeehle nesleer nw, pees YeejleerÙe
mebmke=âefle keâe yeesOe keâjeleer nw~ leg}meeroeme ves ‘Ieeš
ceveesnj Ûeejer' kesâ Éeje ßes… mebkeeo ™heer Ûeej IeešeW keâe
efvecee&Ce efkeâÙee Deewj jece jepe keâer De}ewefkeâkeâ keâLee keâes
heekeve iebiee kesâ meceeve hetpeveerÙe yevee efoÙee~ leg}meer ves
meejer mecemÙeeDeeW keâe efveoeve Fme jece keâLee kesâ Yeefòeâ
jme ceW ceevee nw~ efpemekesâ meeefveOÙe ceW jnles melÙeced
efMekeced megbojced keâer Deveghece De}ewefkeâkeâ Øeeefhle nes peeleer
nw~

meboYe& metÛeer :

1. [e@Ê ye}oske Øemeeo efceße, (1967), ‘leg}meer oMe&ve’
ØekeâeMekeâ : ceew}er Ûebõ Mecee& meefÛeke ØeLece Meemeve~
efvekeâeÙe efnboer meeefnlÙe mecces}ve, ØeÙeeie~

2. ØeesÊ [e@Ê jefkebõveeLe efceße, ‘efkeMes<e DeOÙeÙeve leg}meeroeme'
DDCE Utkal University efnboer SceÊSÊ DeYÙeeme ›eâce~

3. Dee}sKe : leg}meer kesâ meeefnlÙe ceW meeceeefpekeâ peerkeve
cetuÙe~ keâce}sMe keOekee ‘Deheveer ceešer' mebheeokeâ~ ceeefCekeâ
peleervõ Ùeeoke, www.apnimati.com, https://

www.apnimati.com/2018/08/.blog.post.39.
html?m=1
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Abstract :

A substantial amount of scholarly research has been done on Sita, the ideal Indian
woman. There are many different perspectives about her. While some regard her as a
self-respecting lady who declines her husband’s offer to return to the palace, others
view her as an ideal wife who submits to her spouse. There are also several other
interpretations of Sita’s persona in Indian folklore. In order to address points like
Sita’s selfhood, this study aims to investigate her character from a fresh angle. Questions
pertaining to whether she is a victim of patriarchy, her place in folklore and the female
psyche, as well as whether her predicaments resonate with Carol Hanisch’s idea of
the personal is political will be addressed through this article.

Keywords :

Ramcharitmanas, Sita, selfhood, patriarchy, subvert, reconstruct.

Introduction :

Ramacharitmanasa, sometimes referred
to as “Ramayana” or “Manasa,” is an epic
poem about Lord Rama and was written
by Bhakti poet Tulsidas in c.1574. Hinduism/
Sanatan Dharma holds that Rama is an
avatar of Lord Vishnu. The Ramayana is
a lyrical compilation of the life story of
Rama written in the regional Hindi of
Oudh, Braj, Central and Rajputana, which
was then widely spoken by the masses in
India. Seven chapters/descents make up
the entire text: Bala Kanda (Birth and
beyond), Ayodhya Kanda (Stay at Ayodhya
and nearby), Aranya Kanda (Stay in the

deep forest), Kiskindha Kanda (Stay at
Kishkindha, present-day Hampi, Karnataka),
Sundara Kanda (Hanuman’s successful
mission), Lanka Kanda (Great Fight at
Lanka, present-day Sri Lanka), and Uttara
Kanda (The aftermath/Ramarajya). The
poet has provided a thorough account of
Lord Rama’s birth in Ayodhya, his upbrin-
ging, adolescence and marriage to Sita in
Bala Kanda. Janaka, the King of Janakpur,
which is now in Nepal, was the father of
Sita. The return of Rama after marriage
and his proposed coronation are discussed
in Ayodhya Kanda. Further, stepmother
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Kaikeyi’s plot to coronate her own son
Bharata and exile Rama to the forest for
14 years is covered. Rama departs from
Ayodhya with newlywed Sita and his
younger brother Lakshmana. Meanwhile
Bharat refuses to rule Ayodhya after Maharaja
Dasaratha’s death. Finally, Rama insists
on staying in the forest in accordance with
his father’s vow to queen Kaikeyi. Tulsidas
recounts Rama’s sojourn in the deep forest
in Aranya Kanda. He also talks about
Ravana’s abduction and forced removal
of Sita to Lanka, Rama’s despair for Sita
followed by Rama’s explorations of the
forest. The story of Rama’s encounter with
the monkey god Hanuman, his friendship
with Sugriv, the monkey king of Kishkin-
dha (modern-day Hampi, Karnataka) and
the sending off of search parties to find
the abducted Sita are then told in Kiskindha
Kanda. Following this is Sundara Kanda,
in which Hanuman’s heroic role in finding
Sita in the Ashoka Garden in Lanka, his
bold challenge to the ten-headed monster
Ravana in his court, his burning of the well-
defended golden Lanka, his safe return
and reporting to Lord Rama, and the entire
group reaching the vast Indian Ocean’s
seacoast overlooking Lanka are all beauti-
fully described. The sixth chapter of Lanka
Kanda describes the journey of Rama and
his army across the vast ocean, the major
battle between Lakshman and Indrajit in
which Lakshman sustains serious injuries
and Hanuman brings the life-saving herb
“Sanjivani” from the Himalayas over night
to save his life, and a terrible battle between
Rama and Ravana in which Rama and his
army destroy the entire Ravana clan. After
this epic battle, Rama’s trusted ally Hanuman
returns Sita to Rama, while Ravana’s
younger brother Vibhishana occupies the
throne of the Lankan kingdom. In order

to inform Bharat of his impending return
to Ayodhya, Rama dispatches Hanuman
as his ambassador, hoping to reach ahead
of time. The final chapter of Uttara Kanda
starts at this point. Rama uses “Pushpak
Vimana,” an airborne chariot that Ravana
forcibly took from Kuber, the God of
riches, to return to Ayodhya. This chariot
belonged to Vibhishan, the designated
king of Lanka, who donated it to Rama so
he could travel to Ayodhya following the
killing of Ravana. Rama gives the chariot
back to its rightful owner lord Kuber, upon
arriving at Ayodhya. After Rama returns,
there is much celebration in Ayodhya,
followed by a grand coronation. Rama
ascends to become Ayodhya’s king. From
this point on, the golden age of Ayodhya
begins what is commonly known as “Ramrajya
- rule of law, culture and humanities,” during
which justice and peace were granted to
all living things, including humans, trees,
plants, animals, and terrestrial objects.

Locating Sita :

One of the most emblematic Indian
epics, the Ramayana, has been the focus
of numerous, vivid analysis conducted with
the use of contemporary technologies. All
efforts, however, ultimately lead to and
emphasize Sita’s cryptic and mysterious
nature. Scholars and experts have continu-
ously scrutinized her character. In popular
culture, Sita is synonymous with the tradi-
tional Indian woman, seen as a submissive
and loving spouse. She also meets the
criteria for being an infinitely tolerant and
forgiving person who endures hardship
and grief without complaining. Nonethe-
less, an additional corpus of work employs
a feminist perspective to analyze Sita’s
narrative, contending that she serves as a
metaphor for all Indian women as well as
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a mythological character. Ramcharitmanas
by Tulsidas is a powerful and well-known
epic poem that is primarily male centric;
on the other hand, there are lesser-known
writings like Chandrabati’s Ramayana
that offer alternative viewpoints. In Chand-
rabati’s Ramayana, Sita is portrayed as the
main character, while Rama, her husband,
plays a supporting role. In addition to
being Rama’s wife, Sita is someone who
experiences and communicates her grief
and has a voice to articulate her deepest
grievances. The aim of the study is to study
Sita as an individual by examining her
through the lenses of Indian folk traditions
as well as to analyse Sita through the lens
of Karen Horney’s theory of personality,
and Carol Hanisch’s idea of “the personal
is political.” It aims to highlight societal
problems related to women, patriarchy,
and power as well as show how Sita’s tale
illustrates the systematic undermining of
women’s potential and authority.

Reconsidering Sita’s Selfhood :

Broadly speaking, our perception of

ourselves is reflected in our self-concept.

It alludes to the process of discovering

oneself. Self-concept takes into account a

variety of factors, such as social, spiritual,

and emotional dimensions. American

psychologist Carl Rogers in his Theories
of Personality opines that “the self”

manifests as both actual and ideal. While

the ideal element reflects a person’s

expectations of themselves, the former is

connected to real life. Self-concept is

always evolving in tandem with changes

in the environment. To Rogers, a pleasant

early environment shapes a person’s
mindset. An affirmative view controls

behavior with the outside environment and

aids in self-worth recognition. In light of

Roger’s idea, Sita meets the criteria for a

positive personality. She grew up in a heal-

thy environment conducive to personal

development because of Kng Janaka’s
healthy parenting. This experience aided

in her self-realization, which is the focus

of this study demonstrating her strength

and bravery from her early experiences.

As we analyse Sita’s persona through

the use of both Indian folklore and certain
Western ideologies, we notice Sita’s
portrayal in Valmiki’s Ramayana as a
submissive wife. Much research on Sita
shows that she is more than just a passive

object in a patriarchal order. In fact, Sita
is not a typical woman. She is a manifesta-
tion of the goddess of power and abundance,
Lakshmi. Her resilience is a reflection of

her individuality as she battles patriarchy
and makes choices to gain a respectable
position for herself. Her portrayal in

Tulsidas’ Ramcharitmanas as a submissive
and dutiful wife illustrates how patriarchy

expects women to be docile and subser-
vient. Feminists contend that male-centric
view-points define women in order to

maintain men’s status as the superior
gender. Sita serves as an example here as

Indian women are expected to embody
virtues akin to Sita’s.

In her theory of feminine psychology,
Western feminist Karen Horney claims
that society has conditioned women into
believing themselves as less than males.
“Although women may view themselves
as inadequate compared to men, they do
so for societal reasons, not because they
were born female.” (Horney 165) To her,
women have long associated themselves
with the idea of being weak or unworthy
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as a result of deeply ingrained social, cultural
and economic inequality. For instance, in
Tulsidas’ Ramcharitmanas, Sita and Rama
argue over the subject of exile; Rama
wants Sita to remain in Ayodhya and take
up the ways of Bharata, an Ayodhya prince
who has been crowned. Rama tells Sita to
submit to his authority over her own
wishes and desires as he attempts to talk
her out of going with him into exile. He
emphasizes the difficulties and possible
threats the forest may present. Sita hears
his justification but is adamant that she
be allowed to go with him. She threatens
to kill herself if Rama refuses her proposal.
Rama eventually gives in. Sita’s unwave-
ring conviction to accompany Rama to the
forest while never submitting to the mis-
fortunes of life in the forest is potent. Her
abduction by Ravana and her life at Lanka
serves as a testament to her inner strength
and her resolve to be a loyal wife to Rama.
Ravana’s repeated attempts to win her
over through deceit and threats is only met
with sharp rejections. Critics often cite Sita’s
abduction as a terrible result of stepping
over a subtle boundary set by patriarchy.
Notably, there is no mention of “Lakshman
Rekha” (a set of rules that specify patriar-
chal expectations for women) in Valmiki’s
Ramayana.

In another instance, Rama’s frigid
greeting of Sita following the conclusion
of his battle with Ravana may be noted to
reaffirm the idea of the apparent patriar-
chal order. Rama conveys to Sita that he
fought Ravana to rid his family of the
shame and insults they had received and
not because he loved her.

“I was careful to wipe out the affront
paid to me completely and to avenge
the insult offered to mine illustrious
House” (Shastri, 335).

“A suspicion has arisen, however, with
regard to thy conduct, and thy presence
is as painful to me as a lamp to one
whose eye is diseased! Henceforth go
where it best pleaseth thee, I give thee
leave, O! Daughter of Janaka ... I can
have nothing more to do with thee.”

(Shastri 335)

Refusing to accept her, Rama says :

“I no longer have any attachment for
thee; go where thou desirest! This is
the outcome of my reflections, O!
Lovely One I Turn to Lakshmana or
Bharata, Shatrughna, Sugriva or the
Titan Bibishana, make thy choice, O
Sita, as pleases thee best. Assuredly
Ravana, beholding thy ravishing and
celestial beauty, will not have respected
thy person during the time that thou

didst dwell in his abode.” (Shastri 336)

Sita responds by asserting that she
was a victim of circumstances, suffering
at the hands of Ravana. She goes on to
remind Rama that she couldn’t have
prevented the accidental touch she had
with another man, claiming that she wasn’t
responsible for the punishment she was
getting.

“If my limbs came in contact with
another’s, it was against my will, O!
Lord, and not through any inclination
on my part; it was brought about by fate.
That which is under my control, my
heart, has ever remained faithful to thee;
my body was at the mercy of another.”

(Shastri 336)

Sita asserts her right to dignity and
respect, which she feels she is about to
lose while stating that the humiliation
would cause her to lose everything including
her value as a devoted wife.

“If despite the proof of love that I gave
thee whilst I lived with thee, I am still
a stranger to thee, O Proud Prince, my

loss is irrevocable !” (Shastri 337)
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Ramcharitmanas demonstrates Sita’s
ability of always speaking up to protect
her values, morals and principles. Further-
more, Indian oral traditions fill in the gaps
in the mainstream literary versions of
Ramcharitmanas. Sita’s unique story is
illuminated in Charndrabati’s Ramayana,
which is regarded as a synthesis of oral
traditions from many versions. Sita is
given a voice by Chandrabati. Her aim is
to elevate a female heroine from an epic
were she was assigned a supporting role
to a central one. She provides Sita room
to talk about her pain in her own words
and allows her to express her sentiments
as a woman. In the introductory note to
Chandrabati’s Ramayana, the translator
notes, “it laments the suffering of women
caught in the play of male ego.” Nabaneeta
Dev Sen in her article titled Alternative
Interpretations of the Ramayana: Views
from Below states

Just as the Rama myth has been
exploited by the patriarchal system to
construct an ideal Hindu male. Sita too
has been built up as an ideal Hindu
female to help serve the system. She
remains the ideal woman through
whom women may be taught to bear

all injustice silently. (Dev Sen, 583)

Sen’s research reveals that folk culture
serves as a counterbalance to the patriarchal
portrayal of Sita in the epic. She concludes
that while women utilize Sita’s myth to
give voice to themselves, patriarchy also
uses it to silence women. By positioning
itself as a depiction of the feminist view-
point, Chandrabati’s Ramayana is also an
attempt by a poet from the sixteenth century
to comprehend how women express them-
selves in Indian culture. However, due to
its unconventional narrative form, Chand-
rabati’s masterpiece is not recognized as
an epic.

In his article, In Their Own Words and
Worlds, Avadhesh Kumar Singh notes that
Sita is a devoted wife who blindly obeys
her husband in Valmiki’s Ramayana. He
points out that the Ramacharitamanasa of
Tulsidasa, the Ramayana of Valmiki, and
numerous other translations into various
languages are essentially the ayanas of
Rama. They are androcentric and a com-
ponent of learnt tradition. Additionally, he
claims that because these learnt traditions
emphasize Rama’s bravery over Sita’s
suffering, they are rather unfair to Sita.
Nonetheless, she has been portrayed in
folklore as being more just and superior
to Rama. He quotes a Gujarati folk song:

“Milk of human-kindness and beauty incarnate

May you be called a Lord!

But O! Rama, You don’t equal Sitaji

No Rama, you do not equal Sitaji…

A husband so You are,

But failed in knowing your other half”

(Singh, 42)

Conclusion :

After examining Sita’s persona from
a variety of perspectives, it is clear that she
is essential to Indian culture. Scholars and
experts find it incomprehensible that she
is a woman of such complexity and diver-
sity. Depending on the attitudes of both
readers and scholars, she keeps challenging
readers’ ideas and inspiring fresh interpre-
tations. Nonetheless, an examination of
Sita’s identity through the lens of Indian
and Western folk traditions suggests that
patriarchy undoubtedly shaped her. She
has endured sorrow and injustice on
multiple occasions throughout her life, but
she never loses her uniqueness. Carol
Hanisch’s theory of the personal is
political suggests that Sita’s agnipariksha
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proves the fact that she is a victim of
patriarchy. Since Rama did not want to be
perceived as an ineffective king who left
his subjects unhappy, she is forced to deal
with the atrocity. Her narrative addresses
more than just her personal circumstances;
it also highlights far more general societal
problems like patriarchy and gender
inequality. While feminists voice their
concerns about women internalizing
submissive roles, Indian folk tradition
solely depicts her miseries and injustices.

Reference :

1. A Woman’s Ramayana: Candrāvatī’s
Bengali Epic. Translated by Mandakranta
Bose and Sarika Priyadarshini Bose,
Routledge, 2013. Web.

2. Dev Sen, Nabaneeta. “Alternative Interpre-
tations of Ramayana; View from Below.”
Women’s Studies in India. Web.

3. Hanisch, Carol. “The Personal is Political.”
Library of America | Story of the Week from
Women’s Liberation! Feminist Writings that
Inspired a Revolution & Still Can, Library
of America, 2021, pp. 82-85. First published
in Notes from the Second Year: Women’s
Liberation, Major Writings of the Radical
Feminists, 1970. Copyright © Carol Hanisch.
Reprinted by permission of the author.

4. Schultz, Duane P., and Sydney Ellen
Schultz. Theories of Personality. Cengage
Learning, 2005. Web.

5. Singh, Avadhesh Kumar. “In their Own
Words and Worlds.” The Voice of Women:
Gargi to Gangasati, edited by Avadhesh
Kumar Singh, D.K. Printworld, 2008, pp.
1-54. Print.

6. The Ramayan of Valmíki. Translated by
Shastri Hari Prasad, Shanti Sadan, 1952.
Web.

7. Tulsidas, G. Sri Ramacaritamanasa .
Romanized ed., Gita Press, 2020. Print.



349
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

leg}meeroeme keâe efÛe$ekeâtš ceW Øeeke=âeflekeâ Skeb
meeceeefpekeâ efÛevleve

efjefMekeâe ieghlee Øees. heb. Øescekegâceej ceefu}keâ
MeesOe Úe$ee MeesOe efveo&sMekeâ mebieerle (ieeÙeve)
mebieerle Ske ØeoMe&ve keâ}e efkeYeeie mebieerle Ske ØeoMe&ve keâ}e efkeYeeie
F}eneyeeo efkeMkeefkeÅee}Ùe, ØeÙeeiejepe F}eneyeeo efkeMkeefkeÅee}Ùe, ØeÙeeiejepe

meejebMe :

‘ieesmkeeceer peer keâe mece«e ke=âeflelke heefjkesMeerÙe he=…Yetefce mes GlØesefjle neskeâj ef}Kee ieÙee nw~ Dele: Gmekeâe Ûeefj$e
keâef}ceme keâe DehenjCe keâjvee nw~’ ceesn ner mecemle kÙeeefOeÙeeW keâe cet} nw~ ceeÙee kesâ mke™heevleie&le YeÇce, mevosn
Deewj ceesn Deeles nQ Fvekeâe keâle&ve keâjvee ner ieesmkeeceer peer kesâ ke=âeflelke keâe Ûeefj$e nw~ keâefke Ùee kÙeefòeâ Ùee hee$e keâe
ner Ûeefj$e neslee nes, Ssmeer yeele veneR, Ûeefj$e keâefke Éeje efveefce&le keâekÙe kÙeefòeâ Éeje efveefce&le kemleg leLee hee$e Éeje
efveefce&le Yetefcekeâe DeLekee DeefYeveÙe Ùee veešŸe keâe Yeer neslee nw~ kÙeefòeâ ner Deheves kÙeefòeâlke ceW, keâ}ekeâej Deheveer keâ}e
ceW leLee keâefke Deheves keâekÙe ceW Øeefleefyeefcyele neslee nw~ jeceÛeefjleceeveme keâe Ûeefj$e leeeflkekeâ DeOÙeÙeve keâjves kesâ ef}S
Gmekeâe meke&ØeLece keâefke Éeje efoÙee ieÙee heefjÛeÙe keäÙee nw? Fmes mecePevee DeYeer<š nesiee~ Gmekeâe Yeeweflekeâ heefjÛeÙe
Fme Øekeâej nw :

jecekeâekÙe Oeeje keâe cet} Gûce ‘yeeuceerefkeâ jeceeÙeCe’ nw ‘ceneYeejle’ kesâ keâF& meieeX ceW Yeer jece keâLee keâe
Gu}sKe efce}lee nw~ yeewæ ‘peelekeâeW leLee pewve «evLeeW (heoce Ûeefj$e, heoce jeceeÙeCe, Gòej jeceeÙeCe Deeefo) ceW Yeer
jecekeâekÙe kesâ oMe&ve nesles nQ~ hegjeCeeW ceW Yeer jece keâekÙe keâe Gu}sKe ngDee nw~ hejvleg GveceW keCe&veelcekeâlee ner
DeefOekeâ nw~ Fmekesâ Deefleefjòeâ ‘DeOÙeelce jeceeÙeCe, ‘cenejeceeÙeCe’ Deevevo ‘YegMegefC[jeceeÙeCe’, ‘DeÆtle jeceeÙeCe’,
Deeefo «evLeeW ceW Yeer jece keâekÙe keâe megvoj Deewj mepeerke ™he Øeehle neslee nw~ mebmke=âle Deewj Øeeke=âle kesâ Deveskeâ
cenekeâekÙeeW Deewj veeškeâeW ceW Yeer jecekeâekÙe kesâ oMe&ve nesles nQ~ keâeef}oeme keâe ‘jIegkebMe’ . Yeefó keâe ‘jekeCe keOe’,
Yeewefcekeâ Yeó keâe ‘jekeCeepe&gveerÙe’, DeefYevevove keâe ‘jeceÛeefjle’ . kegâceejoeme keâe ‘peevekeâer njCe’, #escesvõ keâe
‘jeceeÙeCe cebpejer’, ceefu}veeLe keâe

DekeOeejCeeSB ‘jIegkeerj Ûeefjle’, YekeYetefle keâe ‘Gòej jeceÛeefjle’, cegjejer keâe ‘DeveejOeejeIeke’, jepeMesKej keâe
‘yee} jeceeÙeCe’, ceOegmetove Deewj oeceesoj keâe ‘nvegceVeeškeâ’, ‘peÙeoske keâe ‘ØemeVejeIeke’ jeceeÙeCe keâer Âef<š mes
meke&ßes… nQ~ leg}meer keâer jeceÛeefjle ceeveme’ ‘yeeuceerefkeâ jeceeÙeCe’, ‘DeOÙeelece jeceeÙeCe’, ‘nvegceVeeškeâ’, ‘ØemeVejeIeke’,
‘jIegkebMe’, Gòej jeceÛeefjle’ mes DeefOekeâ ØeYeeefkele nw~

cegKÙe efyevog :

yeeuceerefkeâ jeceeÙeCe, jeceÛeefjleceeveme, ceneYeejle, YegMegefC[jeceeÙeCe~
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 jeceÛeefjle ceeveme ceW meele keâeC[ nQ-yee} keâeC[,
DeÙeesOÙee keâeC[, DejCÙe keâeC[, efkeâeE<keâOeekeâeC[, megvoj
keâeC[, }bkeâe keâeC[ leLee Gòej keâeC[~ keâefke ves Fve
meeleeW keâe efkeYeepeve keâeC[ veece mes veneR efkeâÙee, kes lees
Fmekesâ efkeYeepeve keâes ‘ØeyevOe’ meb%ee osles nQ Deewj Ùen
ke=âefle ßeer jece Ûeefjlekeâe ceevemejeskej nw~ Fmeef}S meesheeve
keânles nQ~’

‘ieesmkeeceer leg}meeroeme peer ves ØeeÙe: 400 ke<e& hetke&
efpeme Deveghece Yeefòeâ keâekÙe ‘jeceÛeefjleceeveme’ keâer jÛevee
keâer, Gmekesâ keâejCe kes ve kesâke} meeefnlÙe kesâ #es$e ceW
efnvoer kesâ meke&ßes… keâefke kesâ ™he ceW efkeKÙeele ngS efkeâvleg
Yeòeâ efMejesceefCe ™he ceW Yeer De«eieCÙe ceeves ieÙes~ YeejleerÙe
meceepe ceW yeÌ[er iecYeerj Oece& i}eefve Úe ieF& Leer Gme
meceÙe GvneWves Deheves keâekÙe kesâ ceeOÙece ceeveke peerkeve
keâes meeOevee Deewj efmeefæ keâe DeÆtle ceeie& efoKeeÙee,
efpemekesâ ef}S meceepe Gvekeâe $e+Ce meowke ceevelee jnsiee~
GvneWves Deheveer jÛeveeDeeW kesâ Éeje Ùen efmeæ keâj efoÙee
efkeâ keâefkelke kesâ ef}S ieesmkeeefcelke DeekeMÙekeâ nw, keâekÙe
keâer ÛejcemeeOevee keâe }#Ùe Deewj peerkeve keâer meeOevee keâe
}#Ùe efYeVe veneR nw~ melÙeb efMekeb megvojced keâe mebefM}<š
jceCeerÙe Deewj cece&mheMeer& mee#eelkeâej keâjvee Deewj keâjevee
ner cenekeâefke keâe Skeâ cee$e GösMÙe nes mekeâlee nw~
ØelÙeskeâ osMekeâe} ceW meeefnlÙe me=peve neslee nw hejvleg
meceepe Gmes Fme keâmeewšer hej keâmekeâj nes Gmekeâe cetuÙeebkeâve
keâjlee DeeÙee nw efkeâ ken keâneB lekeâ ceeveke keâer DeeOÙeeeflcekeâ
Skeb jeieelcekeâ ceeBie keâer hetefle& keâjlee nw~ Fmeer DeeOeej
hej ceeveke peeefle keâ}ekeâejeW keâes jmeefmeæ keâkeer<kej
ceeveleer nw Deewj GvnW MeleeefyoÙeeW menœeeefyoÙeeW lekeâ
mcejCe keâjleer nw~ Ssmes keâefke mkeÙeb peerkeve cegòeâ nesles nQ
Deewj ceeveke keâes peerkevcegKeer yeveves keâe heLe oMee&les nQ~
ieesmkeeceer peer FmeerØekeâej keâer keâekÙe meeOevee keâj ieÙes,
Deewj jeceÛeefjleceeveme’ kesâ Éeje peve ceeveme keâer peerkeve
keâer hetCe&lee Øeehle keâjves keâe ceeie& efoKee ieÙes~

‘ieesmkeeceer peer ves meke&$e Deheveer efkeÛeejOeeje }eskeâ
Skeb keso meccele jKeer nw~ Gvekeâer Âef<š Skeâ meeLe

efmeæevle Deewj kÙekenej oesveeW kesâ jnmÙe Skeb heefjCeece
keâe Devegieceve keâjleer nw~ Ùener keâejCe nw efkeâ kÙeefòeâ keâer
peerkeve meeOevee Deewj meceepe keâer kÙekenej meeOevee keâe
ceesnkeâ mecevkeÙe leg}meer keâekÙe ceW mecYeke nes mekeâe nw~
keâefke leg}meer kÙeefòeâ keâes meeceeefpekeâ efnle meeOeve keâe
Skeâ lelke ceeveles nQ, pees meceepe ceW DeveeÛeej keâes
Øeeslmeenve osles nQ, megke=âle ceW yeeOekeâ nesles nQ, GvneWves
GvnW ner je#eme ceevee nw~ efveMeeÛejeW mes megj#ee DeYÙegoÙe
leLee efve:ßesÙeme keâer efmeefæ, Oece& mes ner mecYeke nw~ Oece&
mes kÙeefòeâ Deewj meceepe kesâ Ûeefj$e keâe keâuÙeeCekeâejer
efvecee&Ce neslee nw~ Oece& mes ceeveke peerkeve hetCe&lee Øeehle
keâjlee nw~ Oece& heej}ewefkeâkeâ peerkeve keâer Goeòe keâuhevee
keâes Yeeweflekeâ keâce& kesâ DeeOeej hej Øeefleef…le keâj peerkeve
keâes megKeceÙe yeveelee nw~ Oece& keâe ØekeâeMe kÙeefòeâ Ûeefj$e
keâes ÂÌ{lee Øeoeve keâjkesâ mebIe<eeX keâe OewÙe& hetke&keâ meecevee
keâjves keâer #ecelee Øeoeve keâjlee nw~’

ieesmkeeceer leg}meeroeme keâer Decej ke=âefle ‘jeceÛeefjleceeveme
ceOÙe Ùegieerve meecevleerkeâe} keâer jÛevee nw, efkeâvleg keâe}
keâer meerefcele heefjefOe ceW ceeveme kesâ-keâLÙe keCÙe&efke<eÙe Ùee
mevosMe keâes yeebOee veneR pee mekeâlee~ meecevleer Ùegie keâer
efkeâmeer Yeer ceevÙelee ves jeceÛeefjleceeveme kesâ veeÙekeâ jeceÛevõ
keâes heefjkesef…le veneR efkeâÙee~ meecevleer Ùegie keâe keeleekejCe
leLee meeceevÙe keâefke Øeeke=âlepeve kesâ iegCeieeve kesâ ef}S
Øeefleßegle Lee Deewj keâefke keâer Øeefleyeælee Gme YeekeyeesOe kesâ
meeLe Leer pees DeeßeÙeoelee keâes mekeâ} iegCe efveOeeve ner
veneR, meke& Meefòeâceeve Yeer mkeerkeâej keâjlee Lee~ ieesmkeeceer
leg}meeroeme ves Fme YeekeyeesOe keâes efieje kesâ ef}S DeefYeMeehe
ceevee Deewj keâekÙe kesâ veeÙekeâ jece keâes meecevleer heefjkesMe
mes otj jKekeâj Gme Yetefce hej DekeefmLele efkeâÙee pees
ceÙee&oe Deewj DeeoMe& keâer Yetefce nw~ DeeÛeej Deewj keâekÙe
keâe mecekele& ™he ceeveme ceW efpeme lejn Øeefleheâef}le ngDee
nw ken ve lees hetCe&le: hejchejeiele nw Deewj ve lelkeâe}erve
mebkeâerCe&lee mes ner Deeyeæ nw~ veweflekeâlee keâes Ùeefo peerkeve
cetuÙe kesâ ™he ceW mkeerkeâej efkeâÙee peeÙe Deewj Gmekeâer
ceÙee&oe Meem$e leLee kÙekenej mes DevegØesefjle nes, lees
keânvee ve nesiee efkeâ ‘jeceÛeefjleceeveme Fme keâmeewšer hej
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mekee&efOekeâ Keje Glejves kee}e ßes…lece cenekeâekÙe nw~
‘jeceÛeefjleceeveme’ keâer jÛevee keâjles meceÙe ieesmkeeceer
leg}meeroeme kesâ ceve ceW Oece&, oMe&ve, ceefòeâ, jepeveerefle,
DeeÛeej kÙekenej Deewj meceepe ceÙee&oe Deeefo Deveskeâeveskeâ
efke<eÙe efkeÅeceeve Les~ Fve yeme efke<eÙeeW hej }sKeveer G"eles
meceÙe ieesmkeeceer peer keâer Âef<š Deleerle, kele&ceeve Deewj
Devegiele kesâ meeLe efpeme efkekeskeâ kesâ meeLe pegÌ[er jner nw ken
Âef<š ner GvnW DeeOegefvekeâ Ùegie kesâ meeLe ner mebÙegòeâ keâjleer
nw~ }eskeâveeÙekeâ meeefnlÙekeâej keâer Âef<š keâe heâw}eke
efkeâme Øekeâej Deleerle keâes kele&ceeve Deewj Deveeiele mes
peesÌ[lee nw Ùen osKevee nes lees ‘jeceÛeefjle ceeveme kesâ
yee} keâeC[ Deewj GòejkeâeC[ ceW osKee pee mekeâlee nw~’

leg}meer ves Deheveer efke}#eCe keâekÙe ØeefleYee, DeÆgle
keâuhevee Skeb GÛÛekeâesefš keâer keâekÙekeâ}e keâe heefjÛeÙe
‘ceeveme’ ceW efoÙee nw~ kemleg mebie"ve Ûeefj$e-efvecee&Ce,
kemleg-keCe&ve, YeekekÙebpevee Deeefo ceW Gvekeâer keâekÙekeâ}e
keâe Glke=â<š ™he efoKeeF& lees oslee ner nw, hejvleg ceeefce&keâ
mLe}eW kesâ Ûegveeke ceW leg}meer ves Deheveer keâekÙe-kegâMe}lee
keâe mekee&efOekeâ ØeoMe&ve efkeâÙee nw~ leg}meer ves ‘ceeveme’ ceW
DekeOeer Ùee yeÇpeekeOeer Yee<ee keâe meke&peve-meg}Ye leLee
kÙeekenefjkeâ ™he ner Øemlegle efkeâÙee nw~ mej}, megyeesOe
Skeb cegnekejsoej nesves kesâ keâejCe Ùen YeekeeW keâer Øes<eCeerÙelee
ceW DelÙeble meheâ} efmeæ ngF& nw~ leg}meer keekeäÙe efmeæ
keâefke Les~ MeyoeW keâer DeLe&ÛÚeÙee keâer met#celee leLee
Gmekeâer Devlejelcee keâe %eeve GvnW Ketye Lee~ Ùener keâejCe
nw efkeâ MeyoeW keâer DeLe&kÙebpevee ceW kes DeefOekeâ meheâ} ngS
nQ~ Yeeke Skeb efke<eÙe kesâ Deveg™he ner GvneWves ‘ceeveme’
keâer Yee<ee keâes {e}e nw~ keâneR hejchejeiele meceeme yeng}e
efkeä}<š heoeke}er nw. lees keâneR pevemeeOeejCe keâer yees}Ûee}
keâer Yee<ee~ Fme Øekeâej leg}meer keâe DeLe& ieewjke Skeb
heebef[lÙe Fme #es$e ceW Deveghece nw~

YeekeeW kesâ Glkeâ<e& Skeb keâLeve-ØeCee}er keâes DeefOekeâ
ceeefce&keâ yeveeves kesâ ef}S leg}meer ves De}bkeâejeW kesâ ØeÙeesie
ceW Deheveer efke}#eCe ØeefleYee keâe heefjÛeÙe efoÙee nw~ ™he,
kemleg leLee YeekeeW kesâ meewvoÙe& kesâ efÛe$eCe ceW leg}meer ves
De}bkeâejeW keâe ØeÙeesie keâj GvnW mepeerke, mejme Skeb

efÛe$eeshece yeveeves keâe ØeÙelve efkeâÙee nw~ Ghecee, ™hekeâ,
GlØes#ee, Â<šeble, Ùecekeâ, M}s<e, meebie™hekeâ, Gu}sKe,
kÙeeflejskeâ, DeØemlegle-ØeMebmee Deeefo De}bkeâejeW keâe ØeÙeesie
DelÙevle kegâMe}lee mes efkeâÙee nw~ efÛe$eeshecelee, mkeeYeeefkekeâlee,
Skeb ØeYeekeeslheeokeâlee keâer Âef<š mes ceeveme ™hekeâ efnvoer
keâer De}bkeâej Ùeespevee keâe meke&ßes… GoenjCe nw~

‘ceeveme’ kesâ Úvo-efkeOeeve ceW leg}meer ves Deheveer
Glke=â<š keâ}elcekeâlee kesâ Éeje ceeef$ekeâ Skeb keefCe&le oesveeW
Øekeâej kesâ ÚvoeW keâe meheâ} ØeÙees efkeâÙee nw~ oesne,
ÛeewheeF&, meesj"e kesâ Deefleefjòeâ nefjieereflekeâe, ef$eYebieer,
leescej leLee ceeef}veer, yemevleefle}keâe, Yegpebie ØeÙeele,
Meeo&t} efke›eâerefÌ[le, kebMemLe Deeefo ÚvoeW keâe Yeer ØeÙeesie
‘ceeveme’ ceW Øemebie Skeb Yeekeevegkeât} ngDee nw~

keâefke kegâ} efMejesceefCe ieesmkeeceer leg}meeroeme efnvoer
meeefnlÙe keâer Gve efkeYetefleÙeeW ceW mes Skeâ nQ, efpevneWves
peerkeve heÙe&vle meeefnlÙe meeOevee keâjkesâ meeefnlÙe mebkeOe&ve
efkeâÙee Deewj Ssmes-Ssmes «evLe jlve Øeoeve efkeâS, efpevekeâer
Gppke} DeeYee mes meeefnlÙe ceefvoj Dee}esefkeâle Deewj
DeeÅeeseflele nes G"e nw~ ‘jeceÛeefjleceeveme’ Skeâ Ssmee ner
jlve nw, efpemeceW ve kesâke} efnvoer mebmeej keâes ner ØekeâeefMele
efkeâÙee nw, Deefheleg mebmeej keâes, meeefnlÙe jme%eeW Deewj
keâ}ekeâesefkeoeW kesâ Devlece&ve keâes Yeer Deeke=â<š efkeâÙee nw~
efke<ke ceW efkeâmeer Deewj keâefke ves Flevee yeÌ[e ‘mkeevle:
megKeeÙe’ veneR ef}Kee Deewj ve efkeâmeer DevÙe «evLe mes
Fleves }cyes meceÙe lekeâ peve-cebie}, pevejbpeve Deewj
peve-efMe#eCe ngDee nw~ DeYeer Deewj Yeer keâF& MeleeefyoÙeeW
lekeâ leg}meer nceW efvele vetleve }ieles jnWies~ Ùeefo ceevekelee
peerefkele jner lees~’

leg}meer Skeâ ßes… Yeòeâ keâefke lees nQ hej Oeeefce&keâ
hegj™lLeevekeeoer veneR Deewj ve ner GvneWves Ssmee keâesF&
ØeÙeeme ner efkeâÙee~ jeceÛeefjleceeveme }eskeâ Deewj keso kesâ
Éeje GvneWves Deheveer efmeefæ keâes ÛeefjleeLe& efkeâÙee~

leg}meer keâe jeceÛeefjleceeveme }eskeâ cebie} keâer Âef<š
mes yespeesÌ[ keâekÙe nw~ ceeveme ceW }eskeâ ceÙee&oe Deewj
}eskeâ cebie} keâes mLeeefhele keâjves keâer pewmeer efkeješ Ûes<še
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leg}meer ves keâer nw, ken DevÙe$e osKeves keâes veneR efce}leer~
cenekeâefke keâer ceevÙelee nw efkeâ peneB }eskeâ Oece& Deewj
kÙeefòeâ-Oece& ceW efkejesOe nes keneB }eskeâOece& Deewj kÙeefòeâ-
Oece& ceW efkejesOe nes keneB }eskeâ Oece& keâe Deke}cyeve ßes…
nw~ jeceÛeefjleceeveme kesâ meYeer DeeoMe& hee$e Fme efmeæevle
kesâ hee}ve ceW hetCe&leÙee lelhej Øeleerle nesles nQ~’

jeceÛeefjleceeveme Yeiekeeve jece keâer Yeefòeâ mes lees
}yee}ye Yeje ner ngDee nw, meeLe ner DevÙe oskeeW kesâ Øeefle
Deheveer ØeieeÌ{ ßeæe keâe heefjÛeÙe oslee ngDee Deleerke
meecebpemÙeelcekeâ ™he keâes Yeer «enCe efkeâS ngS nQ~ kÙeefòeâ
Deewj meceepe, Metõlke Deewj yeÇeÿeCelke, m$eerlke Deewj
heg™<elke, efveÙece Deewj ßeæe, }eskeâ Oece& Deewj mevleke=òe,
yeenjerÙe Meefòeâ Deewj Devle: Meefòeâ meYeer keâe GmeceW
megvoj meecebpemÙe efoKeeF& oslee nw~ DeeÙe& mebmke=âefle Deewj
efkeMegæ heefjceeefpe&le ™he pees ›eâceMe: efkekeâefmele neskeâj
nceejs Debie-Debie ceW meceeefke<š nes ieÙee, Fmeer meecebpemÙe
hej DeeOeeefjle nw~ Ùen meecebpemÙe hejeOeervelee kesâ keeleekejCe
ceW }ghle nes Ûe}e Lee~ ieesmkeeceer peer ves Gmekeâer hegve:
Øeefle…e keâjves keâe YeieerjLe ØeÙelve efkeâÙee~ Fme ™he ceW
kes DeeÙe& mebmke=âefle kesâ ceneved j#ekeâ kesâ ™he ceW nceejs
mece#e GheefmLele nesles nQ~

[e@. efkepeÙesvõ mveelekeâ ‘jeceÛeefjleceeveme keâes Ùegie
yeesOe mes Øesefjle jÛevee ceevelee nw~ Ùegie yeesOe mes Øesefjle
jÛevee keâe leelheÙe& keâe} meercee Deewj mecemeeceefÙekeâlee
keâer mebkeâerCe&lee keâe yeesOe ve neskeâj Ùegieerve mebkesovee keâes
Deelcemeeled keâj keâekÙe jÛevee mes nw~ Ùegie keâe efpelevee
ØelÙe#e Deewj ØeKej yeesOe jeceÛeefjleceeveme ceW nw Gòevee
Yeefòeâkeâe} keâer efkeâmeer DevÙe jÛevee ceW veneR nw~ jece
Deewj jekeCe kesâ Ùegæ ceW Ùegie peerkeve keâer PeeBkeâer Øemlegle
keâjves keâe ßesÙe leg}meer keâes efoÙee peevee mkeeYeeefkekeâ nw~
jekeCe kesâ DevÙeeÙe Deewj DelÙeeÛeej keâer keâneveer leg}meer
kesâ ef}S keâesjer hegjekeâLee Ùee efceLekeâ ve neskeâj leelkeâeef}keâ
heefjkesMe ceW Yeesieer Deewj mener ngF& pevelee keâer keâ<š keâLee
Leer~ jecekeâekÙe keâes }eskeâ-keeoer Yetefcekeâe ceW Øemlegle keâjvee
Fme yeele keâe ØeceeCe nw efkeâ leg}meer kesâke} Yeefòeâ pevÙe

Meeefvle Deewj mevlees<e ceW ner peerkeve keâer Fefleßeer veneR
mecePeles Les, kemlegle: kes lees mebIe<e& Deewj ÉvÉ kesâ yeerÛe
}Ì[KeÌ[eleer peeefle keâes Øeke=efòe hejeÙeCe yeveekeâj Deelce-
efkeMkeeme kesâ meeLe meeLe&keâ peerkeve keâe ceeie& megnevee
Ûeenles Les~ efvejeMe kegâefC"le Deewj Yeive ceveesjLe peerkeve
keâer meeLe&keâlee kesâke} Yeefòeâ, Øesce Deewj ße=bieej kesâ keâ™Ce
ceesnkeâ ieerle ieeves ceW veneR nw, ØelÙegle efvejeMee Deewj
kegâC"e kesâ cet} hej kegâ"ejeIeele keâjves ceW nw, DeeleleeÙeer
kesâ meeLe ÙeLeeMeefòeâ mebIe<e& keâjves ceW nw~ jekeCe kesâke}
oeveke ner veneR je#emeer ke=efòe keâe Øeleerkeâ Yeer nw. Dele:
Fme je#emeer ke=efòe kesâ meeLe hetjer peerkeve-Meefòeâ kesâ meeLe
}Ì[ves keâe meeceLÙe& mebÛeÙe keâjves keâe mevosMe ‘jeceÛeefjle-
ceeveme’ ceW nw~ DeeOegefvekeâ Ùegie ceW DeLee&led yeermekeeR Meleer
kesâ efkeefkeOe Deevoes}veeW ceW jeceÛeefjleceeveme keâer keâLee ves
Fme efoMee ceW melÙee«ener kÙeefòeâ keâe heLe ØeoMe&ve efkeâÙee
nw~ efkeheefòeÙeeW keâer efkeMee} heke&le-ßesefCeÙeeW hej efkepeÙe
Øeehle heeves kesâ ef}S Deepe Yeer jece jeceÛeefjleceeveme kesâ
hee$eeW leLee Iešvee ØemebieeW mes peerkeve mebIe<e& keâer ØesjCee
Øeehle keâer pee mekeâleer nw~’

‘ceeveme’ ceW Deheves Ùegie kesâ meeceeefpekeâ, jepeveweflekeâ,
DeeefLe&keâ Skeb Oeeefce&keâ peerkeve keâe ceeefce&keâ efÛe$e Debefkeâle
nw~ yeeuÙe, Ùeewkeve Skeb ke=æ DekemLeeDeeW, n<e&, efke<eeo,
Gu}eme Deeefo efkeefYeveve ceeveefmekeâ oMeeDeeW, pevce-
efkekeen ce=lÙeg Deeefo mebmkeâejeW, veiej, «eece, ojyeej,
Deeefo kemlegDeeW Ùee$ee. Ùegæ kÙeeheejeW G<ee, mebOÙee, efkeefYeVe
$e+legSb, keve, heke&le, veefoÙeeB Deeefo Øeeke=âeflekeâ efke<eÙeeW
keâe efkemle=le Skeb mebefM}<š efÛe$eCe ‘ceeveme’ ceW Øeehle
neslee nw~ FmeceW Devlepe&iele Skeb yee¢e peiele keâer veevee
heefjefmLeefleÙeeW keâe GodIeešve ceeefce&keâ {bie mes ngDee nw~

kÙeehekeâlee Skeb Goeceòelee keâer Âef<š mes ‘ceeveme’
efke<ke keâer ceneved jÛeveeDeeW ceW efieveer peeleer nw~ ‘ceeveme’
keâe Deekeâej efkeMee} nw GmeceW ceeveke peerkeve kesâ kÙeehekeâ
Skeb efkeMegæ efÛe$e Debefkeâle nQ~ ‘ceeveme’ keâe mece«e ØeefleheeÅe
efke<eÙe efpelevee ceneved nw Glevee Gmekeâe veeÙekeâ Yeer ceneved
nw~ Gmekeâer jÛevee keâe GösMÙe, Gmekeâer Øeefleheeove Mew}er
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Deewj Gmekeâe mebosMe meYeer kegâÚ ceneved nw~ ‘}eskeâefnle’
pewmes ceneved GösMÙe keâer hetefle& ceW leLee ceneved mebosMe kesâ
mecØes<eCe ceW leg}meer keâes cenleer leLee DeYetlehetke& meheâ}lee
Øeehle ngF& nw~

(leg}meer keâe ‘jece Ûeefjle ceeveme’ Deevleefjkeâ Me$egDeeW
hej efkepeÙe heeves keâe GheÙeesieer GheosMe oslee nw, FmeceW
cenekeâefke keâe ceeveme’ keâer jÛevee keâjves keâe GösMÙe Yeer
meefVeefnle nw~ ceveesye} ke Deelceye} keâes hegve: efkekeâefmele
keâjvee, DevleMÛeslevee hej heÌ[er De%eeveefleefcej keâer Ûeeoj
keâes nševee, DeelceesVeÙeve keâjvee DeefvekeeÙe& nw~ Deepe
mekeâ} meceepe, }esYe, keâece, DeLe&-ef}hmee, efnbmee,
DeveemLee kesâ Yebkej ceW DeefYe«emle nw, FveceW heâbmes nesves kesâ
keâejCe Gmekeâe yeÛevee DemebYeke nw~ ken Thej keâes G"ves
kesâ yepeeÙe jmeele} keâer Deesj pee jne nw~ Dele: leg}meer
peerkeve kesâ ef}S mebIe<e& cegòeâ Skeb heehe-DelÙeeÛeej cegòeâ
keâjves kesâ ef}S F&Mkej efve… nesvee keâuÙeeCeØeo ceeveles
nQ~ efkeIešve-Meer} peerkeve cetuÙeeW keâes hegve: peerkeveoeve
osvee Deeefmlekeâlee keâes Meer} keâes GÆeefmele keâjvee leg}meer
keâer Âef<š ceW ßesÙemkeâj nw~’

Gvekeâer ceevÙelee nw efkeâ Denbkeâej DelÙevle keâ<š osves
kee}e [ce™ neslee nw. efpemeceW hesš heât}keâj [ce™ mee
nes peelee nw~ Ùen Yeso yegefæ nw, ceveg<Ùe keâes efkekeskeâ
jefnle keâj DeceevekeerÙelee keâer Deesj GvcegKe keâjlee nw~

ocYe, keâheš, ceeve, ceo ven™ jesie nw~ le=<Cee hesš
yeÌ{eves kee}e pe}vOej jesie nw~ leerve Øekeâej keâer FÛÚeSB
}esYe, Oeve, heg$e keâer }e}mee keâjvee ner leer#Ce eflepeejer
nw~ celmej otmejeW keâer Ye}eF& veneR osKevee Deewj Deefkekeskeâ
oes Øekeâej kesâ pkej nQ~ Fme Øekeâej Deveskeâeveskeâ Skeb
DemeeOÙe jesie nQ~ Ùes Denefve&Me peerkeeW keâes heerÌ[e osles jnles
nQ, efheâj ken keâwmes F&Mkej keâe veece mcejCe keâjs Deewj
megKe Øeehle kegâles meeweflekeâ Deewj owefkekeâ leehe lees Deew<eefOeÙeeW
kesâ Éeje "erkeâ nes peeles nQ hejvleg ceefveme nesieer mes cegefòeâ
heevee jece ke=âhee hej efveYe&j keâjlee nw Deewj mebÙece,
efveÙece, Oece&, DeeÛeej lehemÙee, %eeve, Ùe%e, lehe pebhe,
Yeefòeâ Deeefo Deew<eefOeÙeeW mes ceeveme «esieeW keâe GheÛeej
efkeâÙee pee mekeâlee nw~

meboYe& metÛeer :

1. jsCeg censMkejer melÙeced heefy}efMebie neTme, veF& efou}er,
mebmkeâjCe : 2005, he=Ê-41

2. keâuÙeeCe ieerlee Øesme, ieesjKejhegj, mebmkeâjCe : 2003,
he=Ê-103

3. Sme. kesâ. efmebn jeceÛeefjle ceeveme keâer GheeosÙelee, ieerlee
Øesme, ieesjKejhegj, mebmkeâjCe : 2003, he=Ê-86

4. keâuÙeeCe ieerlee Øesme, ieesjKejhegj, mebmkeâjCe : 2006,
he=Ê-85

5. keâuÙeeCe ieerlee Øesme, ieesjKejhegj, mebmkeâjCe : 2004,
he=Ê-190



354
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

leg}meeroeme kesâ jece : Skeâ DeeoMe& Ûeefj$e keâe efkeM}s<eCe
meefÛeve kegâceej ceerCee
MeesOeeLeer&, efnboer efkeYeeie,

efou}er efkeÕeefkeÅee}Ùe, efouueer

leg}meeroeme keâe cenekeâekÙe jeceÛeefjleceeveme YeejleerÙe
meeefnlÙe kesâ cenevelece «ebLeeW ceW mes Skeâ nw~ FmeceW leg}meeroeme
ves Yeiekeeve jece kesâ Ûeefj$e keâe efkemleejhetke&keâ keCe&ve efkeâÙee
nw, pees kesâke} Oeeefce&keâ Âef<škeâesCe mes veneR, yeefukeâ Skeâ
DeeoMe& heg®<e kesâ ™he ceW Yeer Øeefleef…le nQ~ Yeiekeeve jece
keâer cenòee YeejleerÙe peveceeveme ceW Deštš ™he mes yemeer
ngF& nw Deewj leg}meeroeme kesâ }sKeve ves Fmes veÙes efMeKej hej
hengBÛeeÙee nw~ leg}meeroeme kesâ jece ve kesâke} Oece& Deewj
veweflekeâlee kesâ Øeleerkeâ nQ, yeefukeâ ceeveke peerkeve kesâ nj
#es$e ceW DeeoMe& DeeÛejCe keâe DevegmejCe keâjves keâe Skeâ
ceeie&oMe&ve Yeer Øeoeve keâjles nQ~ leg}meeroeme ves Yeiekeeve
jece kesâ Ûeefj$e keâes Fme Øekeâej mes GYeeje nw efkeâ kes Skeâ
DeeoMe& heg$e, DeeoMe& heefle, DeeoMe& jepee, DeeoMe& efce$e
Deewj DeeoMe& Ùeesæe kesâ ™he ceW meke&mkeerkeâeÙe& nes peeles
nQ~ Gvekesâ Ûeefj$e keâe keCe&ve keâjles ngS leg}meeroeme ves
kesâke} Gvekeâer oskelke keâer Deesj OÙeeve veneR efoÙee, yeefukeâ
GvneWves jece keâes ceevekeerÙe iegCeeW mes heefjhetCe& Skeâ Ssmee
kÙeefòeâlke yeveeÙee, efpemeceW nj kÙeefòeâ Deheves ef}S ØesjCee
hee mekeâlee nw~ Fme MeesOe Dee}sKe keâe GösMÙe leg}meeroeme
kesâ jece kesâ DeeoMe& Ûeefj$e keâe efkeM}s<eCe keâjles ngS Ùen
mecePevee nw efkeâ Gvekesâ Éeje Øemlegle jece YeejleerÙe mebmke=âefle
Deewj meceepe kesâ ef}S efkeâme Øekeâej ØesjCeeoeÙekeâ jns nQ~

leg}meeroeme keâe meceÙe Deewj Gvekesâ jece keâer
DeekeMÙekeâlee :

leg}meeroeme keâe peerkevekeâe} 16 keeR Meleeyoer keâe
Lee, peye YeejleerÙe meceepe ceW jepeveereflekeâ, meeceeefpekeâ

Deewj Oeeefce&keâ GLe}-hegLe} Ûejce hej Leer~ efkeosMeer
Dee›eâceCeeW, cegie} Meemeve Deewj Deebleefjkeâ mebIe<eeX kesâ
keâejCe YeejleerÙe meceepe ceW DeefmLejlee, veweflekeâ heleve
Deewj Oeeefce&keâ Gvceeo keâe keeleekejCe Lee~ Fme meceÙe
YeejleerÙe peveceeveme keâes Skeâ Ssmes DeeoMe& keâer DeekeMÙekeâlee
Leer, pees GvnW Skeâ yeej efheâj Oece& Deewj veweflekeâlee kesâ
ceeie& hej Ûe}ves kesâ ef}S Øesefjle keâj mekesâ~ Ssmes meceÙe
ceW leg}meeroeme ves jeceÛeefjleceeveme keâer jÛevee keâer, efpemeceW
GvneWves Yeiekeeve jece keâes ceÙee&oe heg®<eesòece kesâ ™he ceW
Øemlegle efkeâÙee~ jece keâe Ûeefj$e leg}meeroeme kesâ ef}S
kesâke} Skeâ Oeeefce&keâ Øeleerkeâ veneR Lee, yeefukeâ Ùen meceepe
kesâ veweflekeâ heleve keâes jeskeâves keâe Skeâ meeOeve Lee~
leg}meeroeme kesâ jece Skeâ Ssmes DeeoMe& heg®<e Les, pees
meceepe ceW Oeeefce&keâlee, vÙeeÙe Deewj keâ®Cee kesâ ceeOÙece
mes Meebefle Deewj meÆekevee mLeeefhele keâj mekeâles Les~

jece keâe DeeoMe& Ûeefj$e :

leg}meeroeme kesâ jece keâe Ûeefj$e keâF& efkeMes<e iegCeeW
mes Ùegòeâ nw~ Fve iegCeeW keâes mecePeves kesâ ef}S jece kesâ
efkeefYeVe ™heeW keâe efkeM}s<eCe keâjvee DeekeMÙekeâ nw~

DeeoMe& heg$e, jeceÛeefjleceeveme ceW jece keâes Skeâ DeeoMe&
heg$e kesâ ™he ceW efÛeef$ele efkeâÙee ieÙee nw~ jece Deheves efhelee
oMejLe kesâ DeeosMe keâe hee}ve keâjles ngS efyevee efkeâmeer
mebosn Ùee ØeMve kesâ Ûeewon ke<eeX kesâ kevekeeme keâes mkeerkeâej
keâj }sles nQ~ Fme Øemebie ceW jece keâe OewÙe&, efkeveceÇlee Deewj
efhelee kesâ Øeefle Deeoj Yeeke ØecegKelee mes GYejlee nw~
kevekeeme keâes mkeerkeâej keâjles meceÙe jece keânles nQ :
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‘efheleg yeÛeve ceeefveDe Yeiekeevee~
meeOeg cejpeeoe Gheefj Deevee~~’

Ùen mhe<š keâjlee nw efkeâ jece kesâ ef}S efhelee keâe
DeeosMe mekee&sheefj nw, Ûeens ken efkeâlevee Yeer keâef"ve keäÙeeW
ve nes~ GvneWves keâYeer Yeer Deheves DeefOekeâej Ùee Meefòeâ keâe
og®heÙeesie veneR efkeâÙee, yeefukeâ Skeâ DeeoMe& heg$e kesâ ™he
ceW Deheves keâle&kÙeeW keâe hee}ve efkeâÙee~

DeeoMe& heefle : leg}meeroeme kesâ jece Skeâ DeeoMe&
heefle kesâ ™he ceW Yeer GYejles nQ~ kes meerlee mes Deštš Øesce
Deewj mecehe&Ce jKeles nQ~ meerlee kesâ Øeefle Gvekeâer efve…e
Deewj Øesce keâe keCe&ve leye mhe<š neslee nw peye kes meerlee kesâ
DehenjCe kesâ yeeo DelÙeble kÙeekegâ} nes peeles nQ~ Gvekeâe
meerlee keâes {tb{ves keâe ØeÙeeme kesâke} Skeâ heefle kesâ ™he ceW
veneR, yeefukeâ Skeâ DeeoMe& veeÙekeâ kesâ ™he ceW Yeer meeceves
Deelee nw~ meerlee keâer Keespe ceW jece keâe mebIe<e& Gvekeâer
efve…e Deewj Øesce keâe Øeleerkeâ nw~

DeeoMe& jepee : jepeOece& kesâ hee}ve ceW jece keâes
DeeoMe& jepee kesâ ™he ceW efÛeef$ele efkeâÙee ieÙee nw~ kevekeeme
kesâ yeeo jece DeÙeesOÙee }ewškeâj Deheves jepÙe keâe ØeMeemeve
meBYee}les nQ~ Gvekeâe jepÙe jecejepÙe kesâ veece mes Øeefmeæ
nw, pees vÙeeÙe, Oece&, Deewj mece=efæ keâe Øeleerkeâ nw~
leg}meeroeme ves jecejepÙe keâe keCe&ve Fme Øekeâej efkeâÙee nw
efkeâ keneB keâesF& ogKeer veneR Lee, meYeer }esie megKeer, mece=æ
Deewj Oeeefce&keâ Les~ jecejepÙe kesâke} Skeâ DeeoMe& jepÙe
kÙekemLee veneR nw, yeefukeâ Ùen Skeâ Ssmes meceepe keâe
efÛe$eCe nw peneB vÙeeÙe Deewj Oece& mekee&sheefj nQ~

DeeoMe& efce$e : jece keâe Ûeefj$e efce$elee kesâ DeeoMe&
keâes Yeer oMee&lee nw~ kes meg«eerke Deewj efkeYeer<eCe kesâ Øeefle
Deheves efce$e Oece& keâe hetjer efve…e mes hee}ve keâjles nQ~
meg«eerke keâes Gvekesâ jepÙe keâe DeefOekeâej efo}eves Deewj
efkeYeer<eCe keâes }bkeâe keâe jepee yeveeves ceW jece keâer Yetefcekeâe
Gvekesâ efce$elee kesâ Øeefle efve…e keâes oMee&leer nw~ jece keâe
efce$elee keâe Ùen DeeoMe& mebosMe oslee nw efkeâ efce$elee
kesâke} }eYe-neefve kesâ efmeæeble hej DeeOeeefjle veneR nesleer,
yeefukeâ Ùen Skeâ veweflekeâ keâle&kÙe nw~

DeeoMe& Ùeesæe : leg}meeroeme kesâ jece kesâke} Skeâ
Meemekeâ Ùee heefle veneR nQ, yeefukeâ kes Skeâ DeeoMe& Ùeesæe
Yeer nQ~ }bkeâe ceW jekeCe mes Ùegæ keâjles meceÙe jece ves
Deheves Oece& keâe hee}ve keâjles ngS vÙeeÙe Deewj ceÙee&oe
keâe hee}ve efkeâÙee~ kes keâYeer Yeer jekeCe keâes heer" heerÚs mes
DeeIeele veneR keâjles Deewj Ùegæ kesâ efveÙeceeW keâe hee}ve
keâjles nQ~ jece keâe Ùen Ûeefj$e Ùen oMee&lee nw efkeâ Ùegæ
ceW Yeer veweflekeâlee Deewj Oece& keâe hee}ve DeekeMÙekeâ nw~

jece keâer keâ®Cee Deewj oÙee : leg}meeroeme kesâ
jece kesâke} Meefòeâ Deewj keerjlee kesâ Øeleerkeâ veneR nQ,
yeefukeâ kes keâ®CeeceÙe Deewj oÙee}g Yeer nQ~ Meyejer kesâ
Øeefle Gvekeâer keâ®Cee Deewj efve<eeojepe kesâ Øeefle Gvekeâer
oÙee Gvekesâ Ûeefj$e keâer keâesce}lee keâes oMee&leer nw~ leg}meeroeme
kesâ jece peeefle-heeefle Deewj meceepe keâer efYeVeleeDeeW mes
Thej G"keâj meYeer ØeeefCeÙeeW kesâ Øeefle meceeve Øesce Deewj
keâ®Cee keâe Yeeke jKeles nQ~ Ùen leg}meeroeme kesâ meceÙe
kesâ meceepe kesâ ef}S Skeâ cenlkehetCe& mebosMe Lee, peye
peeefleiele YesoYeeke Deewj TBÛe-veerÛe keâe ØeÛe}ve yengle
DeefOekeâ Lee~

jece kesâ DeeoMeeX keâe meceepe hej ØeYeeke :
leg}meeroeme kesâ jece keâe Ûeefj$e YeejleerÙe meceepe hej
ienje ØeYeeke [e}lee nw~ jece keâe DeeoMe& heg$e, heefle,
jepee, efce$e, Deewj Ùeesæe kesâ ™he ceW efÛe$eCe YeejleerÙe
mebmke=âefle kesâ DeeoMeeX keâes oMee&lee nw~ jece keâe Ûeefj$e
kesâke} Oeeefce&keâ DeemLee keâe efke<eÙe veneR nw, yeefukeâ Ùen
YeejleerÙe meceepe kesâ veweflekeâ Deewj meebmke=âeflekeâ cetuÙeeW keâe
Øeefleefyebye nw~ jeceÛeefjleceeveme kesâ ceeOÙece mes leg}meeroeme
ves meceepe ceW veweflekeâlee, Oece& Deewj keâle&kÙe kesâ Øeefle
efve…e keâes hegvemLee&efhele efkeâÙee~ leg}meeroeme ves jece kesâ
Ûeefj$e keâes Fme Øekeâej mes ieÌ{e efkeâ ken meceepe ceW kÙeehle
YeÇ<šeÛeej, DevÙeeÙe, Deewj veweflekeâ heleve keâe meceeOeeve
Øemlegle keâj mekesâ~ jece kesâ DeeoMeeX ves meceepe keâes Skeâ
veS Øekeâej keâer veweflekeâlee Deewj Oece& kesâ Øeefle DeemLee keâe
ceeie& efoKeeÙee~ leg}meeroeme kesâ jece kesâke} Skeâ Oeeefce&keâ
DeeoMe& veneR nQ, yeefukeâ kes YeejleerÙe meceepe kesâ ef}S
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Skeâ meeceeefpekeâ, jepeveereflekeâ Deewj veweflekeâ DeeoMe& Yeer
nQ~ leg}meeroeme kesâ jece keâe Ûeefj$e Skeâ yengDeeÙeeceer
DeeoMe& Øemlegle keâjlee nw~ jece Skeâ DeeoMe& heg$e, heefle,
jepee, efce$e Deewj Ùeesæe nQ, pees kesâke} Oece& Deewj Meefòeâ
kesâ Øeleerkeâ veneR nQ, yeefukeâ keâ®Cee, oÙee Deewj veweflekeâlee
kesâ Yeer Øeleerkeâ nQ~ leg}meeroeme kesâ jece keâe Ûeefj$e YeejleerÙe
meceepe kesâ veweflekeâ Deewj meebmke=âeflekeâ cetuÙeeW keâes hegvemLee&efhele
keâjlee nw Deewj meceepe keâes Oece&, veweflekeâlee, Deewj vÙeeÙe
kesâ ceeie& hej Ûe}ves kesâ ef}S Øesefjle keâjlee nw~ jeceÛeefjle-
ceeveme kesâ ceeOÙece mes leg}meeroeme ves jece keâes YeejleerÙe
peveceeveme kesâ ef}S Skeâ Ssmes DeeoMe& kesâ ™he ceW Øemlegle
efkeâÙee nw, pees Deepe Yeer meceepe ceW Øeemebefiekeâ nw~ leg}meeroeme
kesâ jece YeejleerÙe meceepe kesâ ef}S kesâke} Skeâ Oeeefce&keâ
DeeoMe& veneR nQ, yeefukeâ kes ceeveke peerkeve kesâ nj #es$e ceW
ØesjCee osves kee}s DeeoMe& heg®<e nQ~ Gvekeâe Ûeefj$e nceW
Ùen efmeKeelee nw efkeâ melÙe, Oece& Deewj keâle&kÙe kesâ ceeie&
hej Ûe}les ngS Yeer peerkeve ceW meheâ}lee Deewj meblees<e
Øeehle efkeâÙee pee mekeâlee nw~ ceOÙe keâe} ceW peye efkeosMeer
Dee›eâceCekeâeefjÙeeW Deewj meuleveleeW ves efnbot meceepe keâer
jesšer, yesšer Deewj Ûeesšer keâes efveMeevee yeveeÙee Deewj meceepe
efvejeMee ceW [tyee pee jne Lee lees Yeòeâ keâefkeÙeeW ves F&Õej
kesâ menejs osMe keâes mebyeesefOele keâjves keâe keâeÙe& efkeâÙee~
meble keâefke ieesmkeeceer leg}meeroeme GvneR Yeòeâ keâefkeÙeeW ceW
mes ner Skeâ Les~ kes megieCe Yeefòeâ Oeeje kesâ keâefke Deewj meble
Les~ leg}meer kesâ DeejeOÙe jece nQ~ leg}meer kesâ jece ceW Meer},
Meefòeâ Deewj meeQoÙe& keâe Dehetke& ™he meceeefnle nw~ ie=nmLe
peerkeve mes otj nesves kesâ yeeo mes ner leg}meeroeme Deheves
peerkeve keâes hetjer lejn jece keâes meceefhe&le keâj efoÙee~

ceÙee&oe heg™<eesòece jece :

leg}meer keâer jÛeveeDeeW ceW jece keâer ceÙee&oe, keâ®Cee,
oÙee, MeewÙe&, meenme Deewj lÙeeie pewmes meûgCeeW keâer kÙeeKÙee
ngF& nw~ Fmekesâ peefjS kes ceÙee&oe heg™<eesòece kesâ ™he ceW
mLeeefhele nesles nQ~ leg}meer ves jeceÛeefjle ceeveme kesâ peefjÙes
jece mes mecetÛeer ceeveke peeefle kesâ DeeoMeeX keâes peesÌ[ efoÙee
nw~ Fme lejn kes jece keâes peve-peve keâe jece yevee osles nQ~

DeeoMe& kesâ Øeefle™he :

ieesmkeeceer leg}meeroeme peer keâe mLeeve jecekeâekÙe
hejcheje ceW mekee&sheefj nw~ Fvekeâe pevce 1583 mkeerkeâej
efkeâÙee ieÙee nw~ efnboer meeefnlÙe kesâ Fefleneme ceW ceOÙekeâe}
kesâ Yeefòeâkeâe} keâer meiegCe Yeefòeâ keâekÙeOeeje keâer jeceYeefòeâ
MeeKee kesâ meke&ßes… keâefke ieesmkeeceer leg}meeroeme efnboer
keâer DeefÉleerÙe ØeefleYee nw~ Fvekeâe pevce efke. me. 1589
ceW G.Øe. kesâ yeeBoe efÌpe}s kesâ jepeehegj ieeBke ceW ngDee Lee~
DekeOeer Yee<ee ceW ef}Kee ieÙee ‘jeceÛeefjleceeveme’ leg}meer
keâer keâerefle& keâe cet} DeeOeej mlecYe nw~ ‘jeceÛeefjleceeveme’
leg}meeroeme peer keâe meke&ßes… cenekeâekÙe nw~ FmeceW jecekeâLee
keâes meele meesheeveeW ceW efkeYeòeâ efkeâÙee ieÙee nw~ Fmekeâe
jÛevee keâe} mebkeled 1631 ceevee ieÙee nw~ Ùen «ebLe
oesne-ÛeewheeF& Mew}er ceW ef}Kee ieÙee nw~ Fmekeâer meeefneflÙekeâ
Yee<ee DekeOeer nw~ ‘ceeveme’ keâer keâLee keâe DeeOeej ‘keeuceerefkeâ
jeceeÙeCe’ ner nw~ Fme «ebLe ceW jece kesâ DeeoMe&keeoer ™he
keâe keCe&ve efkeâÙee ieÙee nw~ efveie&gCe keâefke meble keâyeerj kesâ
jece Deewj leg}meer kesâ jece De}ie-De}ie nw~ keâyeerj kesâ
jece efveie&gCe F&Õej nQ, efvejekeâej yeÇÿe nQ~ kes ve lees
efoKeeÙeer osles nQ, ve ™he nw Deewj ve ner jbie ve Deekeâej
nw~ kes ve lees cetefle&hetpee kesâ ™he ceW efkeÅeceeve nw, Deewj ve
keâneR Dekeleej OeejCe keâjles nQ~ kes lees meke&kÙeeheer nQ,
DeCeg-DeCeg ceW yemes ngS efveie&gCe, efvejekeâej hejyeÇÿe nw,
efpevnW keâyeerj jece keânkeâj hegkeâejles nw, peye efkeâ leg}meeroeme
kesâ jece meiegCe F&Õej nw~ meekeâej Yeiekeeve nw, efpevneWves
jepee oMejLe kesâ Iej Dekeleej OeejCe efkeâÙee nw~ leg}meer
kesâ jece jepee kesâ heg$e nw, pees ßes… ceeveke nw~ Meer},
meewvoÙe& Deewj Meefòeâ mes mecheVe jece leg}meer kesâ DeejeOÙe
nQ pees ceÙee&oeheg®<eesòece jece~ leg}meer kesâ ‘jeceÛeefjleceeveme’
Deewj jece keâe ØeYeeke cewefLe}erMejCe ieghle kesâ ‘meekesâle’ kesâ
jece hej heÌ[e nw~ leg}meer kesâ jece hejyeÇÿe, efke<Ceg kesâ
Dekeleej Deewj ceÙee&oe heg®<eesòece nw~ cewefLe}erMejCe ieghlepeer
ves keâne nw efkeâ ‘jeceÛeefjle ceeveme’ kesâ jece ‘meekesâle’ ceW
veeÙekeâeW kesâ Yeer veeÙekeâ Deewj meyekesâ efMe#ekeâ DeLekee
Meemekeâ kesâ ™he ceW Øeefleef…le nw~
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Deeefokeâefke keeuceerefkeâ kesâ jece Yeiekeeve ve neskeâj
ceneheg™<e nQ, peyeefkeâ leg}meer ves F&Õej keâe ceefncee
cebef[le ™he Øeoeve keâj jece keâes ncesMee kesâ ef}S peerkeve
Deewj meeefnlÙe keâe DeefvekeeÙe& Debie yevee efoÙee nw~ leg}meeroeme
‘ceeveme’ ceW keânles nQ~

‘‘Skeâ Deveern De™he Deveecee’~
peye meefÛÛeoevebo hejOeecee~

yÙeehekeâ efyemke™he Yeiekeevee~
les efnb Oeefj osn Ûeefjle ke=âle veevee~’’

‘ceeveme’ kesâ jece meerlee Ùee }#ceCe mes nemÙe efkeveeso
veneR keâjles, hejbleg ‘meebkesâle’ ceW ceevekeerÙe he#eeW Deewj
mebkesoveMeer}lee keâes DeefOekeâ mLeeve efce}e nw~ ‘ceeveme’
ceW F&Õej keâer cenevelee keâe ØeoMe&ve nw, ieghlepeer kesâ keâekÙe
ceW ceeveke kesâ F&Õejlke keâe ØeoMe&ve nQ~ ‘jeceÛejefleceeveme’
kesâ hee$eeW kesâ meboYe& ceW DeeÛeeÙe& jeceÛevõ Megkeä} keâe
keâLeve mener nQ efkeâ ‘efkeâmeer hee$e ceW Gmes Meer} ™he ceW
Øeefleef…le keâjves kesâ ef}S keâF& DekemejeW hej Gmekeâer
DeefYekÙeefòeâ efoKeeveer heÌ[leer nw~ ‘jeceÛeefjleceeveme’ kesâ Yeerlej
jece, Yejle, }#ceCe, oMejLe Deewj jekeCe Ùes keâF& hee$e
Ssmes nQ efpevekesâ mkeYeeke Deewj ceeveefmekeâ Øeke=efòe keâer efkeMes<elee
ieesmkeeceer peer ves keâF& DekemejeW hej ØeoefMe&le YeekeeW Deewj
DeeÛejCeeW keâer Skeâ™helee efoKeekeâj ØelÙe#e keâer nw’~

jece ‘jeceÛeefjle ceeveme’ cenekeâekÙe keâe ØeOeeve hee$e
nw~ cegKÙe hee$e nesves kesâ keâejCe efYeVe efYeVe heefjefmLeefleÙeeW
ceW Gvekeâe peerkeve Yeer efYeVe-efYeVe efoKeeF& heÌ[lee nw~
Gvekeâer ceeveefmekeâ efmLeefle keâes PekeâPeesjves kee}s, GYeejves
kee}s keâF& Øemebie Gvekesâ meeceves DeeÙes nQ~ }#ceCe Yeer
nj heefjefmLeefle ceW Gvekesâ meeLe jns, Dele: Gvekesâ mecyevOe
ceW Yeer Ùener keâne pee mekeâlee nw efkeâ keâefke ves jece-
}#ceCe kesâ Ûeefj$eeW keâe efÛe$eCe DeefOekeâ kÙeehekeâlee kesâ
meeLe hetCe& efkeâÙee nw~ Yejle kesâ Ûeefj$e keâe efÛe$eCe mebef#ehle
nw, efkeâvleg efpelevee Debefkeâle nw, Glevee meye mes Gppeke},
efvece&} Deewj efveoe&s<e nw~ efpeme heefjefmLeefle ceW Yejle keâe
efÛe$eCe ngDee nw, Gmemes yeÌ{keâj Meer} keâer keâmeewšer Deewj
keäÙee nes mekeâleer nw~

ÙeÅeefhe leg}meer ØeOeevele : Yeòeâ keâefke nQ, }sefkeâve
Yeefòeâ kesâ meeLe ner GveceW megmhe<š meeceeefpekeâ Ûeslevee Yeer
GheefmLele nw~ Ùes YeejleerÙe meceepe kesâ Devegkeât} Yeefòeâ keâe
DeeoMe& ner Øemlegle veneR keâjles yeefukeâ heeefjkeeefjkeâ, meeceeefpekeâ
kÙekemLee keâe ceeveob[ Yeer mLeeefhele keâjles nQ pees jece kesâ
‘Meer}, Meefòeâ Deewj meeQoÙe&’, Yejle kesâ lÙeeie leLee efMeke Deewj
jece keâer hejmhej Skeâ-otmejs hej DeemLee hej DeeOeeefjle nw~

Yee<ee Deewj ™he keâer Âef<š mes Yeer kes Yeefòeâkeâe} kesâ
meyemes mece=æ keâefke nw~ ieesmkeeceer leg}meeroeme kesâ yeejn
«evLe Øeefmeæ ceeves peeles nQ- jeceÛeefjleceeveme, oesneke}er,
keâefkeleeke}er, ieerleeke}er, efyeveÙe heef$ekeâe, jece}}e venÚt,
heeke&leer cebie}, pevekeâer cebie}, yejkewjeceeÙeCe, kewjeiÙe
meboerefheveer, ke=â<Ceieerleeke}er Deewj jecee%ee ØeMveeke}er Deeefo~
jece keâe peerkeve Deheej mebIe<eeX mes Yeje nw~ jece Fve
mebIe<eeX hej efkepeÙe heeles nQ Deheves mebkeâuhe, meenme Deewj
keâce&CÙelee kesâ ye} hej~

leg}meer efpeme jece Ùee yeÇÿe kesâ Gheemekeâ nQ, ken
hejes#e meòee veneR nw~ ken Gvekesâ ef}S Øekeâš melÙe nw~
meeLe ner Gvekeâe yeÇÿe ØelÙe#e meòee cee$e veneR nw~ ken
hejes#e Yeer nw Deewj ØelÙe#e Yeer~

‘‘Deiegve meiegCe ogF yeÇÿe me™hee~
DekeâLe DeieeOe Deveeefo Devethee~’’

leg}meer kesâ jece oerveyevOeg nQ~ Fve oerveeW ceW iejerye
nQ, meceepe kesâ oef}le ØeeCeer nQ, efm$eÙeeB nQ, leLeekeâefLele
veerÛe mecePes peeves kee}s }esie nQ~ leg}meer keâer Yeefòeâ keâe
meeceeefpekeâ GlheerÌ[ve mes Ieefve… mecyevOe nw~ kes jepeeDeeW,
meecebleeW, Oeveer }esieeW kesâ meeceves neLe hemeejves kee}eW ceW
Deelcemecceeve keâe Yeeke peeie=le keâjles nQ~ Gvemes keânles
nQ, jece mes ceebiees, ken meye kegâÚ osiee, ceveg<Ùe kesâ Deeies
neLe cele heâw}eDees-

‘peeÛew keâes vejsme, osmeosme keâes keâ}sme keâjw,
ownw lees ØemeVe £w yeÌ[er yeÌ[eF& yeeQef[Ùes~

ke=âheeheeLeveeLe }eskeâveeLe veeLe meerleeveeLe,
leefpe jIegveeLe neLe Deesj keâeefn DeesefÌ[Ùes’~~
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jece keâe Yejesmee nesves mes GvnW ceveg<Ùe keâer oemelee
mes cegefòeâ efce} peeleer nw :

peie ceW ieefle peeefn peielheefle keâer,
hejkeen nw leeefn keâne vej keâer~1

Yeiekeeve yeÌ[e nw, Gmemes yeÌ[e Deewj kegâÚ nes veneR
mekeâlee~ leg}meer Yeiekeeve keâes Deewj yeÌ[e ve yevee mekeâles
Les~ efkeâvleg Yeòeâ Yeiekeeve keâer leg}vee ceW Úesše neslee nw,
leg}meer ves Gmes yeÌ[e yeveeÙee nw~ GòejkeâeC[ ceW GvneWves
keâeie-YegMegbef[ mes keân}eÙee nw- ‘‘ceesjs ceve ØeYeg Deme
efyemkeemee, jece les DeefOekeâ jece keâj oemee’’~ jece keâe
oeme jece mes Yeer yeÌ{keâj nw~ ceOÙekeâe}erve Yeefòeâ ceW
ceevekeleekeeo keâer Ùen hejekeâe…e nw~

jeceÛeefjleceeveme kesâ keâLee-Øemebie ceW GvneWves Deheves
Fmeer efkeÕeeme keâes ÛeefjleeLe& efkeâÙee nw~ jece Yeer keve ieS
Les Deewj GvnW keeheme }eves kesâ ef}S Yejle Yeer ieS Les~
efkeâvleg yeeo}eW ves ÚeÙee keâjkesâ Yejle kesâ ef}S ceeie& pewmee
megKeo keâj efoÙee, kewmee jece kesâ ef}S Yeer ve efkeâÙee Lee-

‘‘efkeâS peeefnb ÚeÙee pe}o, megKeo yenF yej keele~
leme ceieg YeÙeG ve jece keânb, peme Yee Yejleefnb peele’’~~2

jece ves efhelee keâer Dee%ee hee}ves kesâ ef}S jepÙe
ÚesÌ[e Lee, Yejle ves YeeF& kesâ Øesce kesâ keâejCe jepÙe
lÙeeiee~ Fmeeref}S Yeòeâ Yeiekeeve mes yeÌ[e nw~ Deewj Yeer
keâne nw-

leg}meer jeceng les DeefOekeâ, jece Yeòeâ efpeÙe peeve~
$e+efveÙee jepee jece Yes, Oeefvekeâ YeÙes nvegceeve~~3

Gme meceÙe kesâ keâefke-mecegoeÙe ceW ieesmkeeceer leg}meeroeme
peer ßes… ceeves peeles nQ~ pevelee ves Gvekeâer jÛevee-
jeceÛeefjleceeveme keâe efkeâlevee Deeoj efkeâÙee, Ùen ØelÙe#e
nw~ Ùen yeele efveefke&keeo nw efkeâ DeeÙee&kele& kesâ DeefOekeâebMe
}esieeW ves jeceÛeefjleceeveme efveefo&<š ceeie& keâes ner Dehevee
ceeie& ceeve ef}Ùee~ Yeejle keâe yengle yeÌ[e Yeeie jeceeÙeCe
keâes Dehevee Oece&«ebLe mecePeves }iee~ jeceeÙeCe keâer ÛeewheeFÙeeb
keso-keekeäÙe nes ieFË~ Deepe efvejs cetKe& Yeer, Skeâ veneR, oes
veneR, Deveskeâeveskeâ ÛeewheeFÙeeW keâer Deeke=efòe keâj peeles nQ~

leg}meer keâe Deelce™he pevemeeOeejCe keâer Ùeelevee
kesâ meeBÛes ceW {}e ngDee nw Deewj leg}meer kesâ jece leg}meer
kesâ Deelce™he ceW {}e ngDee nw~

‘‘Kesleer ve efkeâmeeve keâes efYeKeejer keâes ve YeerKe yeef},
yeefvekeâ keâes yeefvepe ve Ûeekeâj keâes Ûeekeâjer~~’’4

Ùen DelÙeeÛeejer jepeeDeeW keâe veneR, pevemeeOeejCe
keâe peerkeve efÛe$e nw~ ieesmkeeceer leg}meeroeme ves Deheves
keâekÙe ceW ceÙee&oe keâes DeefOekeâ cenlke efoÙee nw~
jeceÛeefjleceeveme ceW Yeer nceW Deveskeâ mLe}eW hej Fmekeâe
hee}ve nesles oerKe heÌ[lee nw~

jeceÛeefjleceeveme ceW ieg®-efMe<Ùe mecyevOe hej leg}meeroeme
ves yeKetyeer ØekeâeMe [e}e nw~ jepee oMejLe keâes ieg® kesâ
mece#e velecemlekeâ nesvee heÌ[e~ ieg® efkeÕeeefce$e jepee
oMejLe kesâ heeme Deeles nQ~ kes oMejLe mes jece Deewj
}#ceCe keâes ceeBieles nQ, keäÙeeWefkeâ GvnW je#eme Ùe%e veneR
keâjves osles~ ØeejcYe ceW oMejLe peer lewÙeej veneR nesles nQ,
efkeâvleg keefMe… peer kesâ mecePeeves mes lewÙeej nes peeles nQ~
Oece&j#ee ke kegâ}ceÙee&oe kesâ ef}S oMejLe peer Deheves
ØeeCe kesâ meÂMe heg$eeW keâes ieg®-Deeßece keâer j#ee nsleg
Yespeves kesâ ef}S Øemlegle nesles nQ~ kes Deeoj meefnle efkeÕeeefce$e
keâes Deheves oesveeW heg$e osles nQ-

‘‘Deefle Deeoj oesG leveÙe yees}eS~
ùoÙe }eF yeng YeeBefle efmeKeeS~~

cesjs Øeeve veeLe megle oesT~
legcn cegefve efhelee Deeve veefnb keâesT’’~~5

jece-}#ceCe ieg® efkeÕeeefce$e kesâ meeOevee ceW yengle
meneÙekeâ efmeæ nesles nQ~ kes Ùe%e-keâeÙe& ceW yeeOekeâ yeves
je#emeeW keâe mebnej keâjles nQ~ Skeâ efMe<Ùe kesâ ™he ceW kes
ceÙee&oevegkeât} keâeÙe& keâjles nQ~ Ssmes GoenjCe kesâ keâejCe
ner nceeje meceepe ieg®-efMe<Ùe kesâ mecyevOe keâes Deeoj keâer
Âef<š mes osKelee nw~

ceelee-efhelee kesâ Øeefle Deheej ßeæe keâes leg}meeroeme
ves jece kesâ Ûeefj$e kesâ ceeOÙece mes yengle TBÛeeF& hej
hengBÛeeÙee nw~ keâwkesâÙeer ves jepee oMejLe mes jece kesâ ef}S
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Ûeewon ke<e& keâe kevekeeme ceeBiee Lee Deewj Yejle kesâ ef}S
jepeefmebnemeve keâer ceeBie keâer Leer~ Fmemes jece LeesÌ[e Yeer
efkeÛeef}le veneR nesles nQ~ kes Deheves ceelee meÂMe keâwkesâÙeer
kesâ Øeefle Deheej ßeæe jKeles nQ~ kes keâwkesâÙeer mes keânles nQ-

‘‘megveg peveveer meesF megle yeÌ[Yeeieer~
pees efheleg ceeleg keÛeve Devegjeieer~

leveÙe ceeleg efheleg lees<e efveneje~
og}&Ye peveefve mekeâ} mebmeeje’’~~6

keâwkesâÙeer kesâ Øeefle jece keâe Ùen Âef<škeâesCe Gvekeâer
ceneceeveke keâe heo Øeoeve keâjves kesâ ef}S heÙee&hle nw~
jece ceÙee&oevegmeej Deheves keâle&kÙe keâe hee}ve keâjles nQ~ jece
kesâ ef}S ceelee-efhelee oske leguÙe nQ, Fmeef}S Gvekesâ Éeje
keâner ieÙeer nj yeele keâe kes memvesn hee}ve keâjles nQ~

pewmee efkeâ hen}s keâne ieÙee heefle-helveer keâe DeeoMe&
mke™he jece-meerlee kesâ ™he ceW osKee pee mekeâlee nw~
jeceÛeefjleceeveme ceW meerlee ves ceÙee&oe kesâ mecemle he#eeW kesâ
Deveg™he mkeÙeb keâes {e}e~ jece keâes Ûeewon ke<e& keâe
kevekeeme efce}lee nw~ kes meerlee mes DeÙeesOÙee ceW ner efvekeeme
keâjves keâe Dee«en keâjles nQ~ meerlee keâes yengle Ùelvehetke&keâ
mecePeeves hej Yeer kes Demeheâ} nesles nQ~ jece meerlee keâes
kevepeerkeve keâer mecemÙee yeleeves kesâ meeLe ner MeerIeÇ meceÙe
kÙeleerle nes peeves keâe DeeÕeemeve Yeer osles nQ :

‘‘ceQ hegefve keâefj Øekeeve efheleg yeeveer~
yesefie efheâjke megveg megcegefKe meÙeeveer~~

efokeme peele veneR }eefieefn keeje~
megboefj efmeKekeveg megveng nceeje’’~~7

jece Éeje }eKe mecePeeves hej Yeer meerlee Deheves heefle›ele
mes efkeÛeef}le veneR nesleer nQ~ kes efkeâmeer Yeer heefjefmLeefle ceW
Deheves heefle keâes mebkeâš ceW Dekesâ}s veneR ÚesÌ[vee Ûeenleer
nQ~ kes keveieceve ceW mkeÙeb keâes meceLe& yele}eleer nQ~
Deheveer yeele keâes efmeæ keâjves kesâ ef}S meerlee peer kÙebiÙe
keâe meneje }sleer nQ~ kes jece mes keânleer nQ~

‘‘ceQ megkegâceeefj veeLe yeve peesiet~
legcnefn GefÛele lehe cees keângb Yeesiet~’’8

jeceÛeefjleceeveme ceW }#ceCe, Yejle, Me$egIve, jece
ner nj Dee%ee keâe hee}ve keâjles nQ~ kes ceÙee&oe kesâ Devegkeât}
Dehevee kÙekenej keâjles nQ~ }#ceCe lees jece kesâ meeLe
keveieceve keâjles nQ~ kes ve efmehe&â jece keâer Dee%ee keâe
hee}ve keâjles nQ, Deefheleg meerlee keâes Deheveer ceelee meÂMe
mecceeve osles nQ~ Yejle, Me$egIve Yeer jece mes yengle Øesce
keâjles nQ~ }#ceCe kesâ meeLe ner Yejle keâe ÙeMe keâce veneR
nw~ Yejle keâes efhelee Éeje jepeefmebnemeve Øeoeve efkeâÙee
peelee nw, }sefkeâve kes mkeerkeâej veneR keâjles nQ~ Yejle ves
jece kesâ ef}S jepeefmebnemeve keâe heefjlÙeeie efkeâÙee~ kes Deheves
yeÌ[s YeeF& keâe DeeMeerkee&o Øeehle keâjves kesâ ef}S keve ceW
peeles nQ, Gvemes DeeMeerkee&o Øeehle keâjles nQ~ jece Deheveer
ÛejCeheeogkeâe DeeMeerkee&o mke™he Yejle keâes osles nQ~

‘‘megefve efmeKe heeot Demeerme yeefÌ[ ievekeâ
yeesef} efoveg meeefOe~

efmebIeemeve ØeYeg heeogkeâe yew"ejs efve®heeefOe~~’’9

jecejepÙe ceW jepee-Øepee keâe mecyevOe Meemekeâ Deewj
Meeefmele keâe ve neskeâj efhelee-heg$e keâe Lee~ Øepee keâer Úesšer-
Úesšer DeekeMÙekeâleeDeeW keâe Yeer jepee Éeje hetje OÙeeve
jKee peelee Lee~ Ùen keâne pee mekeâlee nw efkeâ jepee Øepee
kesâ megKe mes megKeer ke og:Ke mes og:Keer neslee Lee~ jece ves
Øepee kesâ ef}S ceÙee&oe keâe ùoÙe mes efveke&nve efkeâÙee~
Gvekeâer MebkeâeDeeW kesâ meceeOeeve nsleg Deheveer meleer pewmeer
helveer keâer hejer#ee }er~ meerlee ves Fme keâeÙe& ceW jece keâe
menÙeesie efkeâÙee~ jece kesâ DeeosMe mes kes Fme Deefive
hejer#ee kesâ ef}S men<e& lewÙeej nes ieÙeer~ meerlee ves Deefive
hejer#ee ceW }#ceCe mes menÙeesie ceeBiee, Gvekeâes hejer#ee kesâ
ef}S Deefive lewÙeej keâjves keâes keâne~ Fme Øemebie hej
jeceÛeefjleceeveme ceW leg}meeroeme ef}Keles nQ :

‘‘ØeYeg kesâ keÛeve meerme Oeefj meerlee~
yees}er ceve›eâce keÛeve hegveerlee~~

}efÚceve nesng Oejce kesâ vesieer~
heekekeâ Øeieš keâjng legcn kesieer~~’’10

jeceÛeefjleceeveme ceW ceÙee&oe meke&$e efoKeeÙeer heÌ[leer
nw Deewj peneB Fmekeâe Deefle›eâceCe neslee nw, keneB mkeÙeb
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jece Fmekesâ he#e ceW KeÌ[s nes G"les nQ~ ceÙee&oe kesâ ef}S
kes Ùegæ keâjles nQ Deewj keOe Yeer keâjles nQ~ yeeef}-meg«eerke
keâe Øemebie nw~ meg«eerke Deewj yeeef} oesveeW meies YeeF& nQ~
yeeef} ves meg«eerke keâer helveer keâes Úerve ef}Ùee nw~ meg«eerke
Deheveer kÙeLee jece keâes megveeles nQ~ jece meg«eerke keâes
meneÙelee keâe DeeÕeemeve osles nQ~ kes Ùeespevee yeveeles nQ
Deewj meg«eerke mes keânles nQ efkeâ ken peekeâj yeeef} keâes
}}keâejs~ meg«eerke peekeâj yeeef} keâes Ûegveewleer oslee nw~
ØeLece ØeÙeeme ceW ken Demeheâ} jnlee nw~ jece Gmes hegve:
}}keâejves kesâ ef}S Øesefjle keâjles nQ~ meg«eerke yeeef} keâes
}}keâejlee nw~ Fme yeej jece yeeef} keâe yeOe keâjles nQ~
yeeef} keâer Âef<š ceW ken efvejhejeOe nw~ ken jece mes Deheves
keOe keâe keâejCe hetÚlee nw~ jece yeeef} keâes Gmekeâe heehe
yele}eles nQ-

‘‘Devegpe keOet Yeefieveer megle veejer~
megveg me" keâvÙee mece S Ûeejer~~

Fvnefn kegâÂef<š efke}eskeâF peesF&~
leeefn yeOes kegâÚ heehe ve nesF&~~’’11

jece-jekeCe Ùegæ ceW melÙe keâer efkepeÙe nesleer nw~
jece keâer efkepeÙe keâe meyemes yeÌ[e keâejCe Ùen nw efkeâ jece
ceÙee&oe kesâ j#ekeâ nQ Deewj jekeCe ceÙee&oe keâe Ye#ekeâ nw~
jekeCe ceÙee&oe kesâ efkehejerle meerlee keâe njCe keâjlee nw~
Deheveer helveer cevoesojer kesâ yengle mecePeeves hej Yeer ken
meerlee keâes keeheme veneR keâjlee nw~ jekeCe Deveweflekeâ ceeie&
hej Ûe}lee nw, peyeefkeâ jece melÙe Deewj veweflekeâlee keâe
efveke&nve keâjles nQ~ jekeCe yengle ye}Mee}er nesles ngS Yeer
jece mes hejeefpele neslee nw~ jekeCe keOe kesâ heMÛeeled
mecemle oskeleeieCe DelÙevle ØemeVe nesles nQ~ leg}meeroeme
ves Fme Øemebie keâe Gu}sKe keâjles ngS ef}Kee nw-

‘‘kej<eefnb megceve oske cegefveke=boe~
peÙe ke=âhee} peÙe peÙeefle cegkegâboe~~’’12

leg}meeroeme ves ceÙee&oe keâes jeceÛeefjleceeveme ceW
hetCehe&le: mLeeefhele efkeâÙee nw~ ceÙee&oe mes efkejle }esieeW keâes
GvneWves meceepe Deewj Oece& keâer Âef<š mes neefvekeâejkeâ
ceevee nw~ pees }esie ceÙee&oe keâer meercee keâe Deefle›eâceCe
keâjles nQ, kes jece Éeje obef[le nesles nQ~ Dele: ieesmkeeceer
leg}meeroeme efpeme DeeoMe& keâer heefjkeâuhevee keâjles nQ,
Gmes jeceÛeefjleceeveme ceW hetCe&le: mLeeefhele keâjles nQ~ Gvekesâ
me=peve Meefòeâ, keâuheveeMeefòeâ kesâ keâejCe ner jece ‘ceÙee&oe-
heg®<eesòece’ keâer Ghecee mes megMeesefYele nes mekesâ nQ~ jece kesâ
heerÚs-heerÚs DevÙe hee$e Yeer ceÙee&oevegkeât} DeeÛejCe keâjles
nQ~ ceÙee&oe kesâ Âef<škeâesCe mes ‘jeceÛeefjleceeveme’ meheâ}
ØeyevOe keâekÙe nw~

mevoYe& metÛeer :

1. mešerkeâ keâefkeleeke}er jeceeÙeCe-šerkeâekeâej -hebÊ ieCesMe heeb[sÙe
ke "eÊ metÙe&veeLeefmebn efkeMeeheo, ØekeâeMekeâ- Úe$eefnlekeâejer
hegmlekeâcee}e, ØeÙeeie (he=…-132) mebmkeâjCe -1936

2. jeceÛeefjleceeveme, DeÙeesOÙeekeâeC[–44, Úbo-216

3. hegmlekeâ : oesneke}er (he=…-45), jÛeveekeâej : leg}meeroeme,
ØekeâeMeve : ceesleer}e} pee}eve, ieerlee Øesme, ieesjKehegj

4. hegmlekeâ : keâefkeleeke}er (he=…-116), jÛeveekeâej : leg}meer,
ØekeâeMeve : ieerleeØesme, mebmkeâjCe : 2017

5. yee}keâeC[, jeceÛeefjleceeveme-207/5

6. DeÙeesOÙeekeâeC[, jeceÛeefjleceeveme-40/4

7. DeÙeesOÙeekeâeC[, jeceÛeefjleceeveme-61/1

8. DeÙeesOÙeekeâeC[, jeceÛeefjleceeveme-66/4

9. DeÙeesOÙeekeâeC[, jeceÛeefjleceeveme-323

10. }bkeâekeâeC[, jeceÛeefjleceeveme-108/1

11. efkeâef<keâvOeekeâeC[, jeceÛeefjleceeveme-8/4

12. }bkeâekeâeC[, jeceÛeefjleceeveme-102/6



361
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

leg}meeroeme kesâ keâekÙe ceW efceLekeâ keCe&ve : Skeâ efkekesÛeveelcekeâ
DeOÙeÙeve

meboerhe keâewj
meneÙekeâ Øeesheâsmej, mebieerle efkeYeeie

SmeÊmeerÊ[erÊ jepekeâerÙe ceneefkeÅee}Ùe, }gefOeÙeevee, hebpeeye

meejebMe :

YeejleerÙe meeefnlÙe ceW efceLekeâ keâer hejcheje kewefokeâ kee*ceÙe mes }skeâj efnvoer meeefnlÙe lekeâ Øeehle nesleer nw~ efnvoer
meeefnlÙe kesâ ØelÙeskeâ keâe} keâe meeefnlÙe efceLekeâ keCe&ve mes DeÚtlee efoKeeF& veneR oslee~ kesâke} Yeefòeâkeâe} keâe ner
Deke}eskeâve keâjW lees mhe<š neslee nw efkeâ Yeefòeâkeâe}erve mevleeW DeLekee YeòeâeW ves Deheves keâekÙe ceW efpeve YeekeeW keâer me=ef<š
keâer Gmekeâe DeeOeej efceLekeâ jns~ Fme mevoYe& ceW leg}meeroeme peer keâe veece õ<škÙe nw~ Gvekesâ keâekÙe ceW Yeefòeâ keâer
GÛÛe Yeeke Yetefce kesâ oMe&ve nesles nQ~ F&ÕejerÙe DeejeOevee kesâ meceleguÙe }eskeâ-keâuÙeeCe keâe Yeeke Yeer Gvekesâ keâekÙe kesâ
efke<eÙe keâe cenòkehetCe& Debie yevee~ leg}meer kesâ jece DeejeOÙe kesâ ™he ceW lees Øemlegle nesles ner nQ, meeLe ner Gvekesâ Ûeefj$e
keâer ceÙee&oe meeOeejCe ceveg<Ùe kesâ ef}S DeeoMe& ™he ceW mLeeefhele ngF& nw~ Fmekesâ Deefleefjòeâ, efke<Ceg Dekeleej ßeer ke=â<Ce,
}#ceCe, ceelee meerlee, nvegceeve, Yeiekeeve Mebkeâj, ceelee heeke&leer, ieCesMe, Fvõ, metÙe&, Ûevõcee, oskeer }#ceer, kegâyesj,
jekeCe, Kejot<eCe, Øen}eo, Depeeefce}, DeefnuÙee Deeefo keâe keCe&ve Gvekesâ keâekÙe keâe efceLekeâ mes Ieefve… mecyevOe
Øeefleheeefole keâjlee nw~

yeerpe Meyo :

efceLekeâ, heefjÛeÙe, leg}meeroeme, keâekÙe, Dekeleej, megj, Demegj, efve<keâke&~

meeefnlÙe keâer jÛevee kesâ Devleie&le cet}le: melÙe
Deewj keâuhevee oesveeW lelkeeW keâer efveefnlelee heeF& peeleer nw~
Fvekesâ Deefleefjòeâ FmeceW hegjeCe, oske leLee hegje keâLeeDeeW
keâe meefcceßeCe Yeer heefj}ef#ele neslee nw, efpemekeâer he=…Yetefce
ceW keâefleheÙe Deeefoce efkeÕeeme pegÌ[s nesles nQ~ FvneR efkeÕeemeeW
DeLekee keâLeeDeeW kesâ ef}S ‘efceLekeâ’ Meyo keâe ØeÙeesie
efkeâÙee peelee nw~ efnvoer ceW Ùen Meyo DeeOegefvekeâ keâe} ceW
ØeÙegòeâ ngDee~ [e@Ê T<ee hegjer efkeÅeekeeÛemheefle Fme Meyo
keâes DeeÛeeÙe& nÌpeejer Øemeeo efÉkesoer keâer osve ceeveleer nw~
Fmekeâe efvecee&Ce mebmke=âle kesâ ‘efceLe’ Meyo kesâ meeLe

keâlee&keeÛekeâ ‘keâ’ ØelÙeÙe peesÌ[keâj ngDee, pees efkeâ ØelÙe#e
%eeve leLee oes lelkeeW kesâ Deehemeer ces} mes mecyeefvOele nw~
Deb«espeer Dee<ee ceW Fmekesâ ef}S ‘efceLe’ Meyo keâe ØeÙeesie
neslee nw, efpemekeâe DeeOeej keâesjer keâuhevee ceevee peelee
nw, keneR efceLekeâ }eskeâ keâer ken keâLee nw, efpemeceW
De}ewefkeâkeâlee keâe DebMe efkeÅeceeve neslee nw~ ‘‘DeOegveeleve
KeespeeW kesâ DeeOeej hej Ùen efveefMÛele ™he mes keâne pee
mekeâlee nw efkeâ efceLekeâ meeefnlÙe keâhees}keâefuhele veneR nw~
Fefleneme kesâ keâCeeW mes jbielee-heglelee ken ™he yeo}lee
jne nw~ meeceefÙekeâ ØeYeeke Gmes efkeefYeVe ÙegieeW keâer meeceeefpekeâ,
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kew%eeefvekeâ, Ssefleneefmekeâ, DeeÙegke&sefokeâ, oeMe&efvekeâ Deeefo
Deveskeâ mebheoebDeeW ceW Deehetefjle keâjlee jne nw~ Fme heefjkele&ve-
Meer}lee kesâ DeekejCe efvelÙe yeo}les ngS Yeer YeejleerÙe
mebmke=âefle kesâ cet}Yetle lelke GmeceW Deejef#ele nQ~’’1 ÙeÅeefhe
Fmes ÙeLeeLe& mes efYeVe ceevee peelee nw hejvleg efceLekeâ Deheves
ØeYeeke ceW keemleefkekeâlee keâer DevegYetefle keâjeves keâe ØeÙeeme
nw~ Fmekeâer efke}#eCelee efkeMes<e keâLeve-heæefle kesâ ceeOÙece
mes Øekeâš nesleer nw~ ne}ebefkeâ FmeceW efkeÛeej lelke Yeer
neslee nw hejvleg Gmekeâer DeefYekÙeefòeâ DeÆgle {bie mes keâer
peeleer nw, ÙeLee efke<Ceg Dekeleej ßeer veece Deewj ke=â<Ce
owkeerÙe iegCeeW mes Ùegòeâ Oejleer hej pevce lees }sles nQ hejvleg
efheâj Yeer DeÙeesefve nesles nQ~ keâCe& keâe pevce m$eer-heg®<e
efce}ve mes veneR neslee~ keâLeeDeeW ceW keefCe&le Decej oskelee
ceveg<Ùe keâe Mejerj OeejCe keâj }sles nQ~ ‘‘efceLekeâ Ûeefj$e
De}ewefkeâkeâ nesles ngS Yeer GvnW efceóer keâe mkeeYeeefkekeâ
iegCe-Oece& }ie ner peelee nw~ ceveg<Ùe ceW pees kegâÚ DeÛÚe-
yegje neslee nw, ken meeje efceLekeâ-Ûeefj$e ceW neslee ner nw~
Fmeef}S efceLekeâ keâLee kesâ Ûeefj$e pevce }skeâj Yeer Depevcee
nesles nQ, heehe-keâce& keâjkesâ Yeer efveef}&hle nesles nQ Deewj
Fmeef}S otj neskeâj Yeer efvekeâš nesles nQ~’’2 Fvekeâer
peerkeblelee nceejer ßegefleÙeeW, hegjeCeeW, cenekeâekÙeeW Deeefo ceW
heeF& peeleer nw, peneB Ùes nceejs meebmke=âeflekeâ peerkeve keâer
DeefYekÙeefòeâ keâe Debie yeve keâj ™heeefÙele nesles nQ~

Fme mevoYe& ceW leg}meeroeme peer keâer keâekÙe jÛeveeDeeW
ceW efceLekeâ keCe&ve keâF& ™heeW ceW Âef<šieesÛej neslee nw,
peneB GvneWves F&Õej kesâ Dekeleejer ceneheg®<eeW, oskeleeDeeW,
DemegjeW Deeefo keâe Skeb Gvekeâer keâLeeDeeW keâe keCe&ve Deheveer
ke=âefleÙeeW ceW keâj Gvekesâ ceeOÙece mes nceejer mebmke=âefle kesâ
efkeefkeOe he#eeW, }eskeâ-keâuÙeeCe, mecevkeÙe Deeefo efke<eÙeeW kesâ
meeLe-meeLe ceevekeerÙe mebkesoveeDeeW keâes Yeer Øekeâš efkeâÙee nw~

leg}meeroeme ßeer jece kesâ DevevÙe Yeòeâ nQ~ Gvekesâ
jece ceÙee&oe, efkeIvenlee&, meke&Meefòeâceeve, }eskeâ-cebie}keâejer
Deeefo iegCeeW keâes OeejCe efkeâS ngS nQ, efpevekesâ oMe&ve cee$e
mes ceveg<Ùe kesâ heeheeW keâe efkeveeMe nes peelee nw~ leg}meeroeme
ke=âle jeceÛeefjleceeveme keâe DeeOeej keeuceerefkeâ jeceeÙeCe

keâes ceevee peelee nw hejvleg oesveeW cenekeâekÙeeW keâer keCe&ve
heæefle ceW Devlej nw~ jeceeÙeCe kesâ jece peneB meebmeeefjkeâ
kÙeefòeâ kesâ ™he ceW Øekeâš ngS nQ, keneR leg}meer ves GvnW
Yeiekeeve kesâ Dekeleej ™he ceW keefCe&le efkeâÙee nw~ leg}meeroeme
peer Yeiekeeved kesâ ceveg<Ùe ™heer Dekeleej }sves keâer keâLee keâes
jeceÛeefjleceeveme kesâ efvecve heoeW ceW kÙeòeâ keâjles nQ peneB
oskeleeDeeW Deewj he=Lkeer keâer hegkeâej megvekeâj DeekeâeMekeeCeer
kesâ ceeOÙece mes ØeYeg ves metÙe&kebMe ceW jepee oMejLe Deewj
jeveer keâewMeuÙee kesâ ie=n Dekeleefjle nesves keâe keÛeve efoÙee,
pees hetke& pevce ceW keâMÙehe Deewj Deefoefle Les~

‘‘peeefve meYeÙe megj Yetefce megefve yeÛeve mecesle mevesn~
ieieveefieje iebYeerj YeF njefve meeskeâ mebosn~~

Deefve [jheng cegefve efmeæ megjsmee~ legcnefn }eefie
OeefjnGB vej yesmee~~

Demevn meefnle cevegpe Dekeleeje~ }snGB efovekeâj
yeebme Gjer}e~~

keâmÙehe Deefoefle cenelehe keâervne~ eflevn keânBg ceQ
hetjye yej oervne~~

les omejLe keâewmeuÙee ™hee~ keâesme}hegjer Øeieš
vejYet<ee~~’’3

ieg<eeW kesâ, ke=âhee kesâ meeiej ßeer jece Deheves YeòeâeW keâer
efyeieÌ[er mebkeejves kee}s Deewj oÙee keâer efveefOe mes Deheves
oeme keâe hee}ve keâjves kee}s nQ~

‘‘ceesefj megOeeefjefn mees meye YeeBleer~ peemeg ke=âhee
veefnb ke=âheeB DebIeeleer~~

jece megmkeeceer kegâmeskekegâ ceesmees~ efvepe efoefme osefKe
oÙeeefveefOe heesmees~~’’4

Fmeer cenekeâekÙe kesâ yee}keâeC[ kesâ Devleie&le oesne
mebKÙee 121 kesâ Devleie&le ßeernefj kesâ oes Éejhee}s peÙe
Deewj efkepeÙe keâer keâLee ceW Gvekesâ je#eme ™heeW ceW Dekeleej
}sves Deewj Yeiekeeve kesâ keejen Deewj vejefmebn kesâ ™he ceW
Dekeleefjle neskeâj Gvekeâe keOe keâjves leLee }bkeâekeâeC[ kesâ
oesne 109 ceW ßeer jece kesâ celmeÙe, keejen, keâÛÚhe,
vejefmebn, keeceve Deeefo keâe Mejerj OeejCe keâj oskeleeDeeW
kesâ og:KeW keâe veeMe keâjves keâe keCe&ve nw~
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‘‘efyepeF& mecej yeerj efyeKÙeelee~
Oeefj yejen yeheg Skeâ efveheelee~~
nesF vejnefj otmej hegefve ceeje~

peve Øen}eo megpeme efkemleeje~~’’5

leg}meeroeme kesâ Dekeleej efÛe$eCe ceW ßeer ke=â<Ce keâe
Øemebie Yeer Øemlegle efkeâÙee ieÙee nw~ Gvekeâer ke=âefle ßeer ke=â<Ce
ieerleeke}er ceW Gvekeâer yee} }er}eDeeW keâe, ieesheer Gæke
mebkeeo, efkejn, õewheoer-ceÙee&oe keâer j#ee Deeefo efke<eÙe
Gu}sefKele nQ~ ßeer ke=â<Ce kesâ yee} ™he keâe keCe&ve Flevee
ceveesnj nw efkeâ ceelee yeej-yeej Gvekeâes efvenej jner nw :

‘‘}w GÚbie ieesefyebo cegKe yeej-yeej efvejKew~
heg}efkeâle leveg Deevebo Ieve Úve Úve ceve njhew~~’’6

ieesefheÙeeW keâer efkejn keâes Dee}esefkeâle keâjles ngS keâefke
ves %eeve hej Øesce keâer ÂÌ{lee keâes Debefkeâle efkeâÙee nw~ Gvekesâ
efkejn keâer kesovee %eeve kesâ GheosMeeW keâes «eenCe veneR
keâjleer~

‘‘megvele kegâef}Me mece yeÛeve eflenejs~
efÛele ow ceOeghe meveng meesG keâejCe peeles peele ve

ØeeCe nceejs~~

%eeve ke=âheeve meceeve }iele Gj efyenjle efÚve
efÚve nesle efveÙeejw~~

DekeefOe peje peesjefle nef" hegefve hegefve ÙeeleW jnle
menle og:Ke Yeeefj~~

peerkeve keâef"ve cejCe keâes Ùen ieefle ogmen efyeheefle
yeÇpe veeLe efvekeejs~

leg}meer oeme Ùen omee peeefve efpeÙe GefÛele nesF
mees keâng Deef} hÙeejs~~’’7

YeejleerÙe heewjeefCekeâ keâLeeDeeW ceW keefCe&le oskeer-oskeleeDeeW
keâer ceevÙelee nceejer mebmke=âefle Skeb Oeeefce&keâ hejcheje keâe
efkeMes<e Debie nQ, efpemeceW efMeke-heeke&leer keâes heg®<e Deewj
Øeke=âefle kesâ ™he ceW ™heeÙeceeve efkeâÙee ieÙee nw~ ceneoske
}eskeâ keâe keâuÙeeCe keâjves kee}s oskelee nQ~ Gvekesâ meeLe
keâF& YeejleerÙe ›ele Deewj lÙeewnejeW keâer veerefle pegÌ[er ngF& nw~
efMeke keâer Gheemevee keâe Debkeâve keâF& cenekeâekÙeeW ceW efkeâÙee

ieÙee nw~ leg}meeroeme peer ves jeceÛeefjleceeveme leLee heeke&leer
cebie} ceW efMeke-heeke&leer efkekeen keâe keCe&ve efkeâÙee nw~
ceelee heeke&leer ves Yeiekeeve efMeke keâer kej ™he ceW Øeeefhle
nsleg keâef"ve lehemÙee keâer~ efMekepeer kesâ Øeefle Yeefòeâ Deewj
Øesce ves Gvekesâ ›ele keâes Flevee keâ"esj keâj efoÙee nw efkeâ ve
lees GvnW YetKe }ieleer nw Deewj ve ner hÙeeme~ Gvekesâ ùoÙe
ceW kesâke} efMekepeer keâe ner keeme nw~ lehe keâjles ngS keâYeer
lees ken keâvo cet} Ùee heâ} keâe Yeespeve keâjleer nQ Deewj
keâYeer kesâke} pe} Deewj keeÙeg keâe ner Deenej }sleer nQ~
ceelee heeke&leer ves peye metKes heòeeW keâes Yeer lÙeeie efoÙee leye
Gvekeâe veece DeheCee& heÌ[e~ Gvekeâer lehemÙee osKekeâj
yengle mes cegefvepeveeW ves Gvekeâer mejenvee keâer Deewj keâne
efkeâ Ssmes lehe kesâ yeejs ceW vee lees GvneWves keâYeer megvee, vee
ner osKee~

‘‘veece Dehejvee YeÙeG hejve peye heefjnejs~
veke} Oeke} keâ} keâerjefle mekeâ} Yegkeve Yejs~~

osefKe mejnefnb efieefjpeefn cegefveyekeâ cegefve yeng~
Deme lehe megvee ve oerKe keâyengB keânt~~’’8

efkekeen keâe Gu}sKe keâjles ngS keâefke keânles nQ efkeâ
DeekeâeMe ceW veieeÌ[eW Deewj ieeve keâe ceOegj mkej iegbpeeÙeceeve
nesves }iee~ efMeke ves Deheveer mekeejer yew} hej ÛeÌ{ keâj
efkekeen mLe} keâer Deesj ØemLeeve efkeâÙee~ Fme Dekemej hej
oskeleeDeeW ves peÙe-peÙe keâej keâer Deewj heât} yejmeeS~
yeejeefleÙeeW kesâ ™he ceW Yetle, Øesle, efheMeeÛe Les Deewj mkeÙeb
kej iepe keâer Úe}, meebhe Deewj cegC[cee}e mes efkeYetef<ele
Les, efpevnW osKekeâj oskelee Deewj efke<Ceg Yeiekeeve nbmeves
}ies~

‘‘yeepeefnb efvemeeve megieeve veYe ÛeefÌ{ yemen
efkeOegYet<eve Ûe}s~

yej<eefnb megceve peÙe-peÙe keâjefnb megj meiegve megYe
cebie} Ye}s~~

leg}meer yejeleer Yetle Øesle efhemeeÛe hemegheefle meBie
}mes~

iepe Úe} yÙee} keâhee} cee} efye}esefkeâ yej
megj nefj nBmes~~’’9
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ceneoske Deewj ceeB heeke&leer kesâ heg$e ieCesMe meYeer
oskeleeDeeW ceW ØeLece keboveerÙe nw~ ken yeeOeeDeeW keâes njves
kee}s, efkeÅee kesâ meeiej Deewj yegefæ kesâ mkeeceer keâns peeles
nQ~ leg}meer Gvemes ØeeLe&vee keâjles ngS Deheves ceve ceW ßeer
jece Deewj meerlee kesâ efvekeeme keâe kejoeve ceebieles nQ-

‘‘ieeFÙes ieveheefle peieyevove~
mebkeâj-megkeve Yekeeveer-vevove ~~1~~

efmeefæ-meove, iepekeove, efkeveeÙekeâ~
ke=âhee-efmevOeg, megvoj, meye }eÙekeâ~~

ceesokeâ-efØeÙe, cegæ-cebie}-oelee~
efkeÅee-keeefjefOe, yegefæ-efkeOeelee~~

ceeBiele leg}meeroeme keâj peesjs~
yemeefnb jeceefmeÙe ceeveme ceesjs~~ 4~~’’10

efkeveÙeheef$ekeâe ceW ieCesMe mlegefle kesâ "erkeâ Dejevle
metÙe&-mlegefle: Deeleer nw~ leg}meeroeme peer metÙe& oske keâer
ceefncee keâe ieeve keâjles ngS FvnW meeOeejCe ceveg<ÙeeW,
$e+ef<e-cegefveÙeeW kesâ meeLe-meeLe oskeeW Deewj DemegjeW ceW Yeer
keboveerÙe yeleeles nQ pees lece ™heer iepe keâes ceejves kee}s
efmebn kesâ meceeve nQ~ Deheves lespe mes heeheeW Deewj jesieeW keâes
Deefive kesâ meceeve pe}eves kee}s nQ Deewj Fvekeâe ÙeMe kesoeW
Deewj hegjeCeeW ceW Dee}esefkeâle neslee nw~ oskeeW keâer keâesefš ceW
DevÙe oske ÙeLee Ûevõcee, Fvõ, yeÇÿee, oskeer mejmkeleer,
kegâyesj, veejocegefve Deeefo keâe keCe&ve Yeer leg}meer-keâepÙe
ceW Devleefve&efnle nw~

YeejleerÙe efceLekeâ ceW peneB oskelee keie& hetpeveerÙe neslee
nw, keneR je#eme DeLekee owlÙe Ùee Demegjer MeefòeâÙeeb ceveg<ÙeeW,
$e+ef<eÙeeW Deewj oskeleeDeeW kesâ keâeÙeeX ceW yeeLee GlheVe keâjleer
nQ efkeâvleg meeOevee kesâ mevoYe& ceW keâF& je#eme lehemÙee keâj
efMekepeer, yeÇÿee Deewj ßeer efke<Ceg mes kejoeve Yeer Øeehle
keâjles nQ~ mkeÙeb jekeCe efMekepeer keâe yengle yeÌ[e Yeòeâ
ceevee peelee nw~ jeceÛeefjleceeveme kesâ DeKÙe keâeC[ ceW
ßeer jece $e+ef<eÙeeW, cegefveÙeeW hej je#emeeW Éeje efkeâS ieS
DelÙeeÛeejeW keâes osKekeâj he=Lkeer keâes je#emeeW mes efkenerve

keâjves keâe ØeCe }sles nQ~ jece keâLee ceW jekeCe keâe ßeer jece
mes ØeLece heefjÛeÙe Gmekeâer yenve Methe&veKee Éeje neslee nw~
kevekeeme keâer DekeefOe ceW hebÛekešer kesâ mLeeve hej Fme
je#emeer ves jece Deewj }#ceCe keâes osKe Deewj Gvekesâ ™he
meewvoÙe& hej ceesefnle nes ieF&~ Dehevee keemleefkekeâ ™he
efÚheekeâj Fmeves Skeâ-Skeâ keâj oesveeW YeeF&ÙeeW kesâ heeme
peekeâj Gvekeâe kejCe keâjves keâe Øemleeke jKee hejvleg peye
efkeâmeer Deesj mes Yeer mekeâejelcekeâ Gòej Øeehle veneR ngDee
leye Fmeves Dehevee YeÙebkeâj ™he OeejCe efkeâÙee, Øeefleef›eâÙee
mke™he leLee De«epe kesâ FMeejs mes }#ceCe ves Fmes veekeâ
Deewj keâeve mes efkenerve keâj efoÙee~ efke}ehe keâjleer ngF&
peye ken Deheves YeeFÙeeW Kej-ot<eCe kesâ heeme ieF& Deewj
Deheveer kÙeLee megveeF& leye GvneWves je#eme mesvee lewÙeej keâer
Deewj ßeer jece kesâ meeLe Ùegæ nsleg Dee›eâceCe efkeâÙee~
YeÙeeken Ùegæ ceW ØeYeg keâer efkepeÙe ngF& Deewj je#eme mesvee
ceejer ieF&~ Methe&veKee ves peye Ùen meeje ke=òeeble Deheves
yeÌ[s YeeF& jekeCe keâes megveeÙee lees ken meesÛe ceW heÌ[ ieÙee~
Ùeneb hej leg}meeroeme peer ves jekeCe kesâ Devlemed kesâ
efkeÛeejeW keâes Øekeâš keâjles ngS yeleeÙee nw efkeâ mkeÙeb
Yeiekeeve kesâ Deefleefjòeâ DevÙe keâesF& Ssmee veneR pees cesjs
meskekeâeW Ùee YeeFÙeeW keâes ceej mekesâ~ Ùeefo F&Õej he=Lkeer keâe
Yeej njCe keâjves nsleg Øekeâš ngS nQ lees ceQ n" mes Gvemes
kewj keâj Gvekesâ yeeCeeW mes ce=lÙeg keâes Øeehle neskeâj Yekemeeiej
mes heej nes peeTbiee-

‘‘megj vej Demegj veeie Keie ceeneR~ ceesjs DevegÛej
keânB keâesG veeneR~~

Kej ot<eve ceesefn mece ye}keblee~ eflevnefn keâes
ceeMF efyeveg Yeiekeblee~~

megj jbpeve Yebpeve ceefn Yeeje~ peeQ Yeiekeble }ervn
Dekeleeje~~

leew ceQ peeF yew® nef" keâjTB~ ØeYeg mej Øeeve lepeW
Yeke lejTB~~’’11

jekeCe mes Yeer DeefOekeâ ye}keeve Gmekeâe YeeF& kegâcYekeâCe&
nw~ leg}meeroeme peer ves Gmekesâ efkeMee}keâeÙe Mejerj keâer
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leg}vee keâe} mes keâer nw~ peye Ùegæ ceW jekeCe efove-
Øeefleefove Deheves mewefvekeâ Deewj efvepe peve Kees jne Lee
Deewj nvegceeve cetefÛÚle }#ceCe kesâ ef}S mebpeerkeveer }skeâj
DeeS leLee kewÅe meg<esCe ves ØeÙeeme keâjkesâ Gvekeâer cetÛÚ&vee
leesÌ[er lees jekeCe kegâcYekeâCe& kesâ heeme ieÙee Deewj Gmes
meeje ke=òeeble megveeÙee~ Ùeneb hej leg}meer ves Gmekesâ cegKe
mes DeefOe jekeCe keâes DeefYeceeve keâe lÙeeie keâj ßeer jece
keâer MejCe ceW peeves keâe hejeceMe& efoÙee~ DemegjeW keâes
efÛeef$ele keâjles ngS keâefke ves Gvekesâ Éeje Yeer ØeYeg kesâ ef}S
MegYe keÛeve keân}keeS ke keâneR ve keâneR Gvekesâ F&ÕejerÙe
iegCeeW keâe yeKeeve keâjkeeÙee nw~ GoenjCele: ceejerÛe Yeer
ßeer jece keâer keerjlee keâer ØeMebmee keâjles ngS jekeCe keâes
Gvemes Me$eglee ve keâjves keâe hejeceMe& oslee nw~ ceejerÛe kesâ
Deefleefjòeâ cesIeveeo, leeÌ[keâe, keâe}vesefce, jeng, pee}vOej
Deeefo je#emeeW keâe mevoYe& Yeer efce}lee nw~ leg}meer peer ves
DevÙe efceLekeâeW ceW nvegceeve, Øen}eo, Depeeefce}, ceefCekeâe,
Meyejer, efkeYeer<eCe, DeefnuÙee, oOeerefÛe, efkeÕeeefce$e, keefMe…,
ogkee&mee, iepejepe, peecekevle, yeeef}, meg«eerke, pešeÙeg,
ie®Ì[, keâekeâYegMegefC[ Deeefo keâe Yeer Gu}sKe efkeâÙee nw~

efve<keâ<e&le : leg}meeroeme peer kesâ keâekÙe ceW efceLekeâeW
keâe keCe&ve Gvekeâer keâekÙe jÛevee kesâ cenleer Debie kesâ ™he
ceW Dee}esefkeâle neslee nw, efpemekesâ Devleie&le keâefke ßes… ves
Deheves F&<š DeejeOÙe kesâ Øeefle Deheveer DeemLee, Øesce,
Yeefòeâ, efkeÕeeme keâes Øekeâš efkeâÙee nw Deewj meeLe ner

YeejleerÙe mebmke=âefle kesâ Gve he}eW keâes Yeer jsKeebefkeâle efkeâÙee
nw, pees meceepe kesâ ef}S meeOeg Skeb keâuÙeeCekeâejer nw~
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1. efkeÅeekeeÛemheefle, ([e@Ê), T<ee hegjer (1986), YeejleerÙe
efceLekeâ keâesMe, veF& efou}er : vesMeve} heefy}efMebie neTme,
he=…-22

2. MebYetveeLe ([e@Ê) (mebheeokeâ) (1981), efceLekeâ Deewj
Yee<ee, nekeÌ[e, ogie&sMe efØebšme&, he=…-52-53

3. heesöej, nvegceeve Øemeeo (šerkeâekeâej), ßeerjeceÛeefjleceeveme,
ieesjKehegj : ieerlee Øesme, he=…-188

4. 4. GheÙe&gòeâ, he=…-39

5. 5. GheÙe&gòeâ, he=…-134

6. Mecee&, ßeer hebef[le ieewÌ[ oeceesoj (šerkeâekeâej) (1888),
ßeer ke=â<Ce ieerleeke}er, efcejpeehegj: Deevebo keâeoefcyeveer
Ùev$ee}Ùe, he=…-1

7. GheÙe&gòeâ he=…-19

8. heesöej, nvegceeve Øemeeo (šerkeâekeâej) (1904), heeke&leer
cebie}, ieesjKehegj : ieerlee Øesme, he=…-12

9. GheÙe&gòeâ he=…-23

10. efÉkesoer oskeveejeÙeCe (1972), efkeveÙe heef$ekeâe, keejeCemeer:
%eeveceC[} ef}efcešs[, he=…-1

11. heesöej, nvegceeve Øemeeo (šerkeâekeâej), ßeerjeceÛeefjleceeveme,
ieesjKehegj : ieerlee Øesme, he=…-651
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leg}meeroeme keâer keâekÙe-Yee<ee keâe efkeM}s<eCeelcekeâ DeOÙeÙeve
MeesYee Mecee&

heerSÛeÊ[erÊ MeesOeeLeer&,
hejheâe@efceËie Deešdme& Dee@heâ [ebme,

}ke}er ØeesheâsMeve} Ùegefvekeefme&šer, heâiekeeÌ[e, hebpeeye

meejebMe :

efnvoer meeefnlÙe keâe Yeefòeâkeâe}erve keâekÙe Yeefòeâ kesâ meeLe-meeLe peve Ûeslevee keâe Yeer keâekÙe nw, efpemeves Ùegieerve
heefjefmLeefleÙeeW mes YeÙeYeerle meeOeejCe peved keâes DeemLee Skeb DeeMee kesâ Dee}eskeâ mes osoerhÙeceeve efkeâÙee~ mevleeW, Yeòeâ
keâefkeÙeeW keâer Øeye} efkeÛeejOeeje ves Gvekeâer keâekÙe-jÛeveeDeeW kesâ ceeOÙece mes peved ceeveme kesâ efÛele mes Meeskeâ, kÙeLee,
efvejeMee Deewj DeveemLee kesâ YeekeeW keâes eflejesefnle keâjves keâe keâeÙe& efkeâÙee, pees efke<eÙe keâer Âef<š mes kele&ceeve meceÙe ceW
Yeer Øeemebefiekeâ nw~ Yeefòeâkeâe} keâer oes ØecegKe keâekÙeOeejeDeeW-efveie&gCe Deewj meiegCe ceW meiegCe keâekÙeOeeje keâer jeceYeefòeâ
MeeKee kesâ keâefke leg}meeroeme GheÙe&gòeâ mevoYe& ceW Øeefleef…le mLeeve kesâ DeefOekeâejer nQ~ Gvekeâer mechetCe& keâekÙe-jÛeveeDeeW
keâe Yeeke he#e efpelevee Glke=â<š nw Gleveer ner Goeòe Gvekeâer keâekÙe-Yee<ee Yeer nw~ DekeefOe Deewj yeÇpe kesâ meewvoÙe& mes
efkeYetef<ele Gvekeâer jÛeveeDeeW ceW mebmke=âle Yee<ee keâe ØeÙeesie Yeer vewmeefie&keâ ™he mes ÙeLeemLeeve ngDee nw~ Fmekesâ Deefleefjòeâ
pevemeeceevÙe ceW ØeÛeef}le Yee<eeDeeW kesâ Meyo, keâekÙe keâer MeesYee ceW ke=efæ keâjles De}bkeâej, Úvo, jme, meeceeefpekeâ
kÙekenej keâer }eskeâesefòeâÙeeb Deeefo keâe kewefMe°Ÿe Gvekeâer Yee<ee ceW DevleYe&tle nw~

yeerpe Meyo :

Yee<ee, leg}meeroeme, keâekÙe-Yee<ee, Mew}er, De}bkeâej, Úvo, jme~

‘‘ceveg<Ùe Deewj ceveg<Ùe kesâ yeerÛe kemlegDeeW kesâ efke<eÙe
ceW Deheveer FÛÚe Deewj mecceefle keâe Deeoeve-Øeoeve keâjves
kesâ ef}S pees Okeefve-mebkesâle kÙeòeâ efkeâS peeles nQ Gmeer keâes
Yee<ee keânles nQ~’’1 ceveg<Ùe meeceeefpekeâ ØeeCeer nw Deewj
meceepe ceW menÙeesie leLee heefjoeve DeekeMÙekeâ lelke nesles
nQ, efpemekeâer hetefle& Yee<ee kesâ ceeOÙece mes nesleer nw~ efkeâmeer
Yeer mebmke=âefle Ùee meYÙelee keâer mecheVelee keâe Devegceeve
Gmekeâer GVele Yee<ee mes }ieeÙee pee mekeâlee nw~ Yee<ee keâe
ef}efKele ™he meeefnlÙe keâer ßesCeer ceW Deekeâj mece=efæ kesâ
ceeveoC[ lewÙeej keâjlee nw~ }sKekeâ Ùee keâefke Deheves
heefjkesMe Ùee heefjefmLeefleÙeeW mes GÆgle efkeÛeejeW keâes Deheveer

}sKeveer kesâ ceeOÙece mes Øekeâš keâj GvnW meekeâej ™he lees
osles ner nQ, meeLe ner Yee<ee kesâ meew…ke keâer DeeOeej Yetefce
keâe Yeer me=peve keâjles nQ~ YeekeeW keâe meheâ} ØeekeäšŸe hetke&
mecØes<eCeerÙelee Yee<ee hej mechetCe& DeefOekeâej keâer ceebie
keâjles nQ~ efnvoer meeefnlÙe ceW ieesmkeeceer leg}meeroeme Ssmeer
ner }sKeveer kesâ mkeeceer ceeves pee mekeâles nQ~ GvneWves efnvoer
meeefnlÙe mecheoe keâes Deheveer cetuÙekeeve ke=âefleÙeeW mes mece=æ
efkeâÙee nw~ Gvekesâ Éeje jefÛele ‘jeceÛeefjleceeveme’ meeefnlÙe
keâer ner veneR yeefukeâ nceejer mebmke=âefle keâer DecetuÙe efveefOe
nw~ Fmekesâ Deefleefjòeâ efkeveÙe heef$ekeâe, keâefkeleeke}er, ßeerke=â<Ce
ieerleeke}er, ieerleeke}er, oesneke}er, jece}}e venÚt, heeke&leer
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cebie}, peevekeâer cebie}, kewjeiÙe meboerheveer, yejkew jeceeÙeCe,
jecee%ee ØeMve Fvekeâer ØeeceeefCekeâ jÛeveeSb nQ~ leg}meeroeme
keâe keâekÙe efke<eÙe keâer Âef<š mes efpelevee ØeieeÌ{ nw, Yee<ee
keâer Âef<š mes Yeer Glevee ner GVele nw~ Fvekesâ keâekÙe ceW
cegKÙe ™he mes DekeOeer Deewj yeÇpeYee<ee kesâ oMe&ve nesles nQ~
jecevejsMe ef$ehee"er kesâ MeyoeW ceW ‘‘Yee<ee kesâ efkeMes<e%eeW keâe
Ùen keâLeve nw efkeâ GvneWves ve Megæ yeÇpeYee<ee ner keâe
ØeÙeesie efkeâÙee nw, ve Megæ DekeOeer ner keâe~ Gvekesâ Fme
keâLeve ceW melÙe keâe kegâÚ DebMe nesves hej Yeer Gmeves
leg}meeroeme keâer keâesF& $egefš veneR heeF& peeleer keäÙeeWefkeâ
leg}meeroeme ves heefjceeefpe&le Yee<ee keâe mke™he efoKe}eves
kesâ DeefYeØeeÙe mes Deheves keâekÙe veneR ef}Kes Les~’’2 Gvekeâe
keâekÙe lees keâefke-ceve keâer DevegYetefle keâes DeefYekÙebefpele
keâjlee ngDee Deheves DeejeOÙe kesâ Øeefle ßeæe, Øesce Skeb
oemÙe Yeeke kÙeòeâ keâjlee nw, peneB Yee<ee Gvekesâ efkeÛeejeW
keâer keenkeâ yeveer nw~ DekeOeer Deewj yeÇpeYee<ee kesâ mevoYe&
ceW Fvekeâer jÛeveeDeeW keâes osKeW lees jeceÛeefjleceeveme keâer
jÛevee ngF& kesâvõerÙe yewmekeeÌ[er DekeOeer ceW ngF& nw~ jecee%ee
ØeMve Yeer DekeOeer keâer ner jÛevee nw~ jece}}e venÚt
Deewj yejkew jeceeÙeCe ceW hetkeer& DekeOeer, peevekeâer cebie} ke
heeke&leer cebie} ceW heefMÛeceer DekeOeer, keâefkeleeke}er Deewj
ßeerke=â<Ce ieerleeke}er ceW hetkeer& yeÇpeYee<eeve keâe ØeÙeesie nw
leLee meboerheveer, ieerleeke}er, efkeveÙe-heef$ekeâe, oesneke}er
kesâ DeefOekeâlej oesns heefMÛeceer ØeYeekeer yeÇpeYee<ee ceW nw~
‘‘leg}meer keâer DekeOeer Deewj yeÇpeYee<ee kesâ mebyebOe ceW Skeâ
}#Ùe keâjves ÙeesiÙe yeele Ùen nw efkeâ GvnesveW Fve oesveeW
keâes meeefneflÙekeâ {eBÛes ceW {e}e nw~ peeÙemeer Deeefo
keâefkeÙeeW ves DekeOeer kesâ "s" ™he keâes efveKeeje Lee~
leg}meer ves mebmke=âle keâer keâesce}-keâeble lelmece heoeke}er
kesâ yeng} ØeÙeesie Éeje Gmes meeefneflÙekeâ ™he Øeoeve
efkeâÙee~ yeÇpeYee<ee keâer efmLeefle Fmemes efYeVe Leer~ ken
keâekÙe Yee<ee kesâ ™he ceW cebpe Ûegkeâer Leer~’’3 Dele: Fmes
Fmekesâ ØeeosefMekeâ ™he ceW ØeÙegòeâ ve keâjkesâ, kÙeekeâjefCekeâ
mebjÛevee keâes }skeâj mecyeefvOele ØeosMe kesâ yeenjer ØeÛeef}le
cegnekejeW, MeyoeW Deeefo keâe ØeÙeesie keâj Gmes meeefneflÙekeâ
kesâ meeLe-meeLe Deewj Yeer kÙeehekeâ ™he osves keâe cenòeer

keâeÙe& leg}meeroeme ves efkeâÙee GheÙe&gòeâ Yee<eeDeeW kesâ Deefleefjòeâ
mebmke=âle Yee<ee kesâ oMe&ve Yeer Fvekeâer jÛeveeDeeW ceW nesles
nQ~ jeceÛeefjleceeveme kesâ ØeLece meesheeve kesâ yee}keâeC[ ceW
jefÛele M}eskeâ mebmke=âle ceW nQ :

‘‘keCee&veceLe&mebIeeveeb jmeeveeb Úvomeeceefhe~
ce[t}eveeb Ûe keâòee&jew kevos keeCeerefkeveeÙekeâew ~~1~~’’4

Øemlegle M}eskeâ ceW oskeer mejmkeleer Deewj Yeiekeeve
ieCesMe keâer kevovee keâer ieF& nw~ mebmke=âle kesâ De}ekee
leg}meer-keâekÙe ceW yegbos}KeC[er (hevekeej, Kesje, hee}yeer,
meghesleer, jsieeF&), jepemLeeveer (veeefj, ceeef", cevegneefj,
yeeefjheâsefj), iegpejeleer (cetefkeâÙes, petve, ceewieer), yebiee}er
(Kešeefnb, heeje, kewmee), ceje"er (he@keejes) Deeefo Yee<eeDeeW
kesâ Meyo meceeefke<š ngS nQ~ Fvekesâ Meyo - YeC[ej ceW
lelkeâe}erve ØeÛeef}le Yee<eeDeeW Dejyeer Deewj heâejmeer kesâ
MeyoeW keâer yeng}lee Yeer osKeves keâes efce}leer nw, ÙeLee-
iejerye, meeefnye, ieveer, }eÙekeâ, yeeÙeve, cevemee, vesye,
efyeoe, keâyee®, yeeiee, ngvej, yesne}, Keyeefj, ne}e,
peceele, yepeepe, mejeheâ, Deyeerj, ye}eF, Kemece, }eÙekeâ,
Dekeâme, keâmece, ie™j, Demeyeeye, jnce, jpeeF, veskeepes,
veerkeâer, keâeieo, penevee, leerj, mekeâ, Deosmee, veeke,
pegyeeve, yejele, efhejespee, efvemeevee, Demekeej, peerve,
meepe, menveeF&, Ûeeje, yekeâmeerme, }ieece, efmejleepe,
oeFpe, ®Ke, yepee™, heesÛeer, ojyeej, veele, ye®,
kegâ}n, mees®, cepetjer, iejefove, peesje, iegceeve, ieg}e},
efvemeeve, yekeâmele, leepe, menceer, keâceeve, veie, hejkeen,
oefjÙee Deeefo~

keâekÙe ceW efkeâmeer Ûeefj$e Ùee kemleg keâer ØeMebmee,
efveboe, mlegefle DeLee&led ØekeâšerkeâjCe keâer DeefYekÙeefòeâ kesâ
meewvoÙe& kesâ ke=efækeâejkeâ lelke De}bkeâej keân}eles nQ~
Meyo Deewj DeLe& keâe kewefMe°Ÿe ner keâekÙe ceW De}bkeâej kesâ
™he ceW Øemlegle neslee nw~ leg}meeroeme keâer jÛeveeDeeW ceW
Yeer De}bkeâej ØeÛegj cee$ee ceW lees DeeSb nQ hejvleg keâefke ves
FvnW meeOeve ™he ceW ner ef}Ùee nw, cegKÙe OÙesÙe kesâ ™he
ceW veneR, peneB kes YeekeeW keâer ßes… DeefYekÙebpevee ceW
kemlegDeeW kesâ meewvoÙe& DeLekee DevÙe lelkeeW kesâ mhe<šerkeâjCe
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ceW iegCeeW keâe mee#eelkeâej keâjeves ceW leLee ef›eâÙee keâer ØeKej
DevegYetefle keâjkeeves ceW cenòkehetCe& Yetefcekeâe efveYeeles efoKeeF&
osles nQ~ leg}meer-keâekÙe ceW DeefleMÙeesefòeâ, ™hekeâ, DevegØeeme,
GoenjCe, Ghecee, GlØes#ee, keâekegâ ke›eâesefòeâ, Â<šeble,
Øeleerhe, Ùecekeâ, ™hekeâ, ke›eâesefòeâ, efkeYeekevee, M}s<e
Deeefo De}bkeâej Øemlegle ngS nQ~ efvecve hebefòeâÙeeW ceW Ghecee
De}bkeâej keâer GoenjCe nQ, peneB ßeer jece kesâ DeÙeesOÙee
mes peeves keâe efÛe$eCe efkeâÙee nw :

‘‘keâeiej keâerj pÙeeW Yet<eCe-Ûeerj mejerkeâ }mÙees
leefpe veer® pÙeeW keâeF&~

ceeleg-efhelee efØeÙe }esie meyew meveceeefve megYeeÙeB
mevesn meieeF&~~

mebie megYeeefceefve, YeeF Ye}es efove Éw peveg DeewOe
ngles hengveeF&~

jepeefke}esÛeve jeceg Ûe}s leefpe yeehekeâes jepeg
yešeG keâeR jdveeFb~~’’5

ßeer jece kesâ ef}S kem$e Deewj DeeYet<eCe leesles kesâ
hebKeW kesâ meceleguÙe nw~ Gvekeâe lÙeeie keâjves hej Gvekesâ
Mejerj keâer MeesYee pewmes nes peeleer nw pewmes keâeF& keâes meeheâ
keâjves Ùee nševes mes pe} keâer MeesYee nes peeleer nw~ Deheves
ceelee-efhelee, efØeÙepeveeW keâe Gvekesâ mecyevOe kesâ Devegmeej
Deeoj keâj keâce}veÙeve kee}s ØeYeg jece Deheves mebie
megvoj helveer Deewj Ye}s YeeF& keâes }skeâj efhelee keâe jepÙe
Ssmes ÚesÌ[ keâj Ûe}s ieS pewmes ken DeÙeesOÙee ceW oes
efokeme kesâ ner DeefleefLe Les~ De}bkeâejeW kesâ keâefleheÙe DevÙe
GoenjCe Fme Øekeâej nQ :

DevegØeeme : ‘‘efyeheg} efyemee} efyekeâje} keâefhe-Yee}g
ceevees

keâe}g yeng yes<e OejW, OeeS efkeâGB keâj<ee~~’’6

GlØes#ee : ‘‘ßece meerkeâj meeBkeefj osn }mew, cevees jeefme
cene lece leejkeâcew~’’7

Ùecekeâ : ‘‘leerKes legjbieb kegâjbie megjbieefve meeefpe ÛeÌ{s
ÚBefš Úw} Úyeer}s~’’8

efpeme Øekeâej De}bkeâej keâekÙe keâer megvojlee keâes
yeÌ{eles nQ, Úvo Fme keâes oerIe& DeeÙeg Øeoeve keâjles nQ,
GmeceW }Ùe Deewj jbpekeâlee keâe meceekesMe keâjles nQ~ kemlegle:
kees Meyo Ùeespevee, pees cee$eeDeeW keâer ieefle, Ùeefle, efkejece
Deeefo kesâ yevOeve mes DeeÙegòeâ nes, Úvo keân}eleer nw~
Fmemes keâefkelee ceW Øekeen Deewj jceCeerÙelee Deeleer nw~
Fmekesâ kewefMe°Ÿe ceW meewvoÙe& yeesOe, mLeeefÙelke Skeb mejmelee
keâe iegCe efkeÅeceeve nw, pees ve kesâke} mej}lee mes keâefkelee
keâes keâb"mLe keâjeves ceW meneÙekeâ nesles nQ yeefukeâ nceejer
YeekeveeDeeW keâes Pebke=âle keâjves keâer Yeer #ecelee jKeles nQ~
ÚvoeW keâer Âef<š mes leg}meeroeme keâer ke=âefleÙeeb DelÙeefOekeâ
mecheVe nQ~ jeceÛeefjleceeveme ceW Dee" Øekeâej kesâ ceeef$ekeâ
Úvo ÙeLee- oesne, meesj"e, ÛeewheeF&, ÛeewhesÙee, leescej,
ef$eYebieer, nefjieereflekeâe, ef[u}e leLee iÙeejn Øekeâej kesâ
keCe&ke=òe Úvo, pewmes- Deveg<šghe, Fvõke¿ee, leesškeâ,
Yegpebie ØeÙeele, m$eiOeje, ceeef}veer, kebMemLe, veeiemke™heCeer,
jLeesælee, kemebleefle}keâe, Meeo&g}efke›eâerefÌ[le keâe meceekesMe
efkeâÙee ieÙee nw~ keâefkeleeke}er ceW mekewÙee, Pet}vee, keâefkeòe,
ÚhheÙe keâe, yejkew jeceeÙeCe ceW yejkew Úvo keâe, jece}}e
venÚt ceW meesnj Úvo keâe, peevekeâer cebie} leLee heeke&leer
cebie} ceW nefjieereflekeâe, jecee%ee ØeMve Skeb oesneke}er ceW
oesne, kewjeiÙe meboerefheveer ceW oesne, meesj"e, ÛeewheeF&,
ieerleeke}er, efkeveÙe heef$ekeâe, ßeerke=â<Ce ieerleeke}er ceW heoeW
keâe ØeÙeesie ngDee nw~ leg}meeroeme keâer ke=âefleÙeeW ceW DeeS
kegâÚ ÚvoeW keâer GoenjCe efvecveef}efKele nw :

yejkew : ‘‘Ûebhekeâ-njkee Debie efceef} DeefOekeâ meesneF&~
peeefve hejw efmeÙe efnÙejw peye kegâBefYe}eF~~’’9

yejkew Úvo ceW jefÛele GheÙe&gòeâ hebefòeâÙeeb ‘yejkew jeceeÙeCe’
mes }er ieF& nQ~ Ùen Deæ& mece ceeef$ekeâ Úvo nw~ Fmekesâ
hen}s leLee leermejs ÛejCe ceW 12-12 cee$eeSb, otmejs
Deewj ÛeewLes ÛejCe ceW 7-7 cee$eeSb nesleer nQ Deewj Devle
ceW ieg® }Ieg (Ó~) neslee nw~

mekewÙee : ‘‘hegjles efvekeâmeer jIegyeerj keOet, Oeefj Oeerj oS
ceie ceW [ie nw~

Pe}keâer Yeefj Yee} keâveeR pe}keâer, hegš megefKe
ieS ceOegjeOej kew~~
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efheâefj metkeâefle nQ, Ûe}vees Deye kesâeflekeâ,
heve&kegâšer keâefjneQ efkeâle nw~

efleÙe keâer }efKe Deelegjleeb efheÙe keâer DeBefKeÙeeB
Deefle Ûee® Ûe}er pe}Ûkew~~10

mekewÙee mecelegkeâevle Ûeej meceeve ÛejCeeW keâe Úvo
nw~ Fmekesâ Devle ceW oes Meyo pegÌ[les efoKeeF& osles nQ,
pewmes ‘És’, ‘kew’~

De}bkeâejeW Deewj ÚvoeW keâer lejn jme Yeer keâekÙe keâe
DeekeMÙekeâ Debie nw~ meeefnlÙe keâer efkeefkeOe efkeOeeDeeW kesâ
he"ve Ùee ßekeCe mes efpeme Deevebo keâer DevegYetefle Øeehle
nesleer nw, Gmes jme keâne peelee nw~ leg}meeroeme keâer
ke=âefleÙeeW ceW ße=bieej jme, keâ™Ce, keerj, DeÆgle, jewõ,
nemÙe, Meevle, keerYelme, keelmeuÙe jme Deeefo keâe heefjheekeâ
ngDee nw~ ëe=bieej jme kesâ mevoYe& ceW keân mekeâles nQ efkeâ
leg}meeroeme keâece-›eâesOe pewmes ceveesefkekeâejeW keâes De«ee¢e
ceeveles Les efkeâvleg mebmeej kesâ menpe meewvoÙe& kesâ Øeefle
Gvekeâe Âef<škeâesCe kÙeehekeâ jne nw~ ieerleeke}er kesâ
GòejkeâeC[ ceW GvneWves efvecve hebefòeâÙeeW ceW DeÙeesOÙee kesâ
IejeW ceW Deveskeâ Øekeâej kesâ jeieeW-meejbie, meesj", ieeQ[ce}ej
Deeefo ceW yeepes yepeves keâe efÛe$eCe efkeâÙee nw, efpemes
megvekeâj ievOeke& Deewj efkeâVej Yeer }pee peeSb~ Ketye Pet}e
Pet}ves kee}er efm$eÙeeW ceW IegbIeje}s kesâMe efyeKej peeles nQ,
efpememes Gvekeâe meewvoÙe& Deewj Yeer yeÌ{ peelee nw~ nkee mes
Gvekesâ kem$e GÌ[les nQ Deewj DeeYet<eCe Yeer efKemekeâ peeles
nQ~ Fme hej otmejer meefKeÙeeb GvnW nbmekeâj Pet}e Peg}eves
}ieleer nQ :

‘‘meejbie, ieewÌ[-ce}ej, meesj", megnle megOejefve yeepeneR~
yeng Yeebefle leeve-lejbie megefve iebOejke efkeâbvej }epeneR~~

Deefle ceÛele, Úšle kegâefš} keâÛe, Úefye DeefOekeâ
megboefj heekeneR~

heš GÌ[le, Yet<eve Kemele, nBefme nBefme Dehej
meKeer Peg}ekeneR ~~4~~

jeceÛeefjleceeveme ceW }bkeâe keâeC[ kesâ Devleie&le }#ceCe
peer kesâ cete|ÛÚle nesves hej leg}meeroeme ves ßeer jece keâer

kesovee keâes keâ®Ce jme ceW Øekeâš efkeâÙee nw~ YeeF& kesâ
Devegjeie keâes Dee}esefkeâle keâjles ØeYeg jece kesâ cegKe mes
keân}eles nQ efkeâ ‘mebmeej ceW DevÙe meYeer veeles-mecyevOeer,
Oeve yeej-yeej Deeles peeles nw, hejvleg YeeF& keâe veelee yeej-
yeej veneR’ efce}lee~ }#ceCe peer keâer cetÚ&vee mes kÙeekegâ}
YeÇelee jece keânles nQ efkeâ pewmes hebKeeW kesâ DeYeeke ceW he#eer,
ceefCe kesâ DeYeeke ceW meeBhe Deewj megb[ kesâ efyevee neLeer oerve
nes peeles nQ, kewmes legcnejs efyevee, Ùeefo peÌ[ oske ves cegPes
peerefkele jKee, lees cesje peerkeve Yeer Ssmee ner nes peeSiee~

‘‘megle efyele veeefj Yekeve heefjkeeje~ nesefnb peeefnb
peie yeejefnb yeeje~~

Deme efyeÛeeefj efpeÙeB peeieng leelee~ efce}F ve
peiele menesoj YeÇelee~~

peLee hebKe efyeveg Keie Deefle oervee~ ceefve efyeveg
heâefve keâefjyej keâj nervee~~

Deme cece efpekeve yebOeg efyeveg leesner~ peeQ peke owke
efpeDeekew ceesner~~12

Yee<ee keâer jÛevee keâer mepeerke, Deekeâ<e&keâ Deewj
cebpeg} yeveeves nsleg GmeceW cegnekejeW, }eskeâesefòeâÙeeW Deeefo
keâe ØeÙeesie efkeâÙee peelee nw~ leg}meeroeme keâer Yee<ee Yeer
iegnekejeW Deewj keânekeleeW mes mepeer nw, efpemeceW Gvekeâe
meceepe kesâ mevoYe& ceW %eeve Yeer efoKeeF& oslee nw~

‘‘Yejesmees peeefn otmejer mees keâjes~
ceeskeâes lees jece keâes veece keâ}helekeâ keâef}

keâuÙeeCe heâjes ~~1~~

keâjce Gheemeve, iÙeeve, kesocele, mees meye YeeBefle Kejes~
ceesefn lees meekeve kesâ DebOeefn, pÙeeW metPele jbie

njes ~~2~~’’13

‘‘Ùee yeÇpe ceW }efjkeâe Ieves neRner DevOeeF&~
cegn }eS cetÌ[efnb ÛeÌ{er Debleng Debefnefjefve leesefn

metOeer keâefj heeF& ~~14

leg}meer-keâekÙe ceW efveefnle cegnekejeW Deewj keânekeleeW
keâe meefb #ehle efkekejCe Fme Øekeâej nw :
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‘ye}keeve nw mkeeve ie}er Deheveer, leesefn }epe ve
iee} yepeekele meew nw’~ ‘Oeesyeer keâwmees keâtkeâj ve Iej keâes
ve Ieeš keâes’~ ‘otOe keâes pejÙees heÙeefle hetbâefkeâ hetbâefkeâ
cenÙees neQ’~ ‘YeF keâtyej keâer }ele efkeOeelee jeKeer yeveeF
keâw’~ ‘Deejleoerve DeveeÙeve keâes jIegveeLe keâjQ efvepe neLe
keâer ÚenQ’~ ‘cenecebo DebOe omekeâbOe ve keâjle keâeve’~
‘leele cejve efleÙe njve ieerle keOe Yegpe oeefnveer iebkeeF&’~
‘Úesše yeove keânG@ yeefÌ[ yeelee’~ ‘hejce Øesce }esÛeve ve
DeIeelee’~ ’}wyes keâes Skeâ ve owyes keâes megleefn mecegPeekeefle,
ceveng pejs hej }esve }ieekeefle’~ ‘DeBefKeve ceW meefKe
jeefKekes peesie FvnW efkeâefcekeâw kevekeeme efoÙees nw’~ ‘omecegKe
efkeyeme efle}eskeâ }eskeâheefle efkekeâ} efyeveeÙes veekeâ Ûevee
nw’~ ‘nesF ve yeebkeâer yeej Yeiele keâes pees keâesefš GheeÙe
keâjw’~ ‘nesefle efkejn mej ceieve osefKe jIegveeLeefn, heâjefkeâ
yeece Yegpe veÙeve osefn peveg neLeefnb’~ ‘yeeef}me yeemeer
DekeOe keâes yetefPeÙes ve Keekeâ’~ ‘njef<enw ve Deefle Deeojs,
efveojs ve peefj ceefjnw’~

efve<keâ<e&le: leg}meeroeme keâer keâekÙe-Yee<ee DekeOeer,
yeÇpe leLee DevÙe ØeebleerÙe Yee<eeDeeW kesâ Meyo-Yeb[ej mes
megmeefppele lees nw ner, meeLe ner keâekÙe kesâ efkeefYeVe DebieeW
kesâ kewefMe°Ÿe keâes Yeer Dee}esefkeâle keâjleer nw~ efkeâÙee peelee
nw De}bkeâej, Úvo, jme Deewj cegnekejeW keâer GheÙeesefielee
ves leg}meeroeme keâer Yee<ee keâer jceCeerÙelee keâes efÉiegefCele
keâjves keâe keâeÙe& lees efkeâÙee ner meeLe ner Gmes keâefke kesâ
YeekeeW kesâ Glkeâ<e& kesâ mecekeâ#e Yeer mLeeefhele efkeâÙee~

mevoYe& «evLe metÛeer :

1. DeeÛeeÙe& Ûelegjmesve (1946), efnvoer Yee<ee Deewj meeefnlÙe

keâe Fefleneme, }enewj : cesnjÛebo }#ceCeoeme ØekeâeMekeâ,
he=…-2

2. ef$ehee"er, jecevejsMe (1937), leg}meeroeme Deewj Gvekeâer
keâefkelee (otmeje Yeeie), ØeÙeeie : efnvoer ceefvoj, he=…-5

3. efmebn, GoÙe Yeeveg (1966), leg}meer-keâekÙe- ceerceebmee,
efou}er: jeOeeke=â<Ce ØekeâeMeve, he=…-377

4. heesöej, nvegceeve Øemeeo (šerkeâekeâej) (1942), ßeer
jeceÛeefjleceeveme, ieesjKehegj : ieerlee Øesme, he=…-1

5. veejeÙeCe, Fvõoske (Devegkeeokeâ) (1937), keâefkeleeke}er,
ieesjKehegj : ieerlee Øesme, he=…-21

6. GheÙe&gòeâ, he=…-69

7. GheÙe&gòeâ, he=…-33

8. GheÙe&gòeâ, he=…-87

9. ßeerceleer keâevleMejCe (1957), ßeer ieesmkeeceer leg}meeroeme
ke=âle yejkew-jeceeÙeCe, hešvee : hegmlekeâ YeC[ej, he=…-6

10. veejeÙeCe, Fvõeoske (Devegkeeokeâ) (1937), keâefkeleeke}er,
ieesjKehegj : ieerlee Øesme, he=…-27

11. ßeer ieesmkeeceer leg}meeroeme (1934), ieerleeke}er, ieesjKehegj:
ieerlee Øesme, he=…-418

12. heesöej, nvegceeve Øemeeo (šerkeâekeâej) (1942),
ßeerjeceÛeefjleceeveme, ieesjKehegj : ieerlee Øesme, he=…-714

13. efÉkesoer oskeveejeÙeCe (1962), cenekeâefke ieesmkeeceer
leg}meeroeme ke=âle efkeveÙe-heef$ekeâe, yeejeCemeer : %eeveceb[}
ef}efcešs[, he=…-386

14. Mecee&, ßeerhebef[le ieewÌ[ oeceesoj (1831) ßeer ieesmkeeceer
leg}meeroeme jefÛele ßeer ke=â<Ce ieerleeke}er, efceÌpee&hegj :
Deevebo, keâeoefcyeveer Ùev$ee}Ùe, he=…-03-05
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ueeskeâieerleeW ceW leguemeeroeme : Skeâ meebmke=âeflekeâ DeOÙeÙeve
ßesÙee heeb[sÙe [e@Ê jeceMebkeâj
MeesOe Úe$ee MeesOe efveo&sMekeâ, meneÙekeâ DeeÛeeÙe&, ieeÙeve efkeYeeie,
mebieerle Skeb cebÛe keâuee mebkeâeÙe, mebieerle Skeb cebÛe keâuee mebkeâeÙe,

keâeMeer efnbot efkeÕeefkeÅeeueÙe, keejeCemeer keâeMeer efnbot efkeÕeefkeÅeeueÙe, keejeCemeer

meejebMe

Fme MeesOe he$e ceW leguemeeroeme kesâ jÛeveelcekeâ Ùeesieoeve Deewj Gvekesâ ØeYeeke keâes YeejleerÙe ueeskeâieerleeW ceW Øemlegle
keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~ leguemeeroeme keâer jÛeveeSB, efkeMes<ekeâj jeceÛeefjleceeveme, YeejleerÙe ueeskeâ mebmke=âefle
keâe DeefYeVe efnmmee yeve Ûegkeâer nQ~ Fve keâekÙe jÛeveeDeeW ceW Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ mebosMe Fleves
ØeYeekeMeeueer nQ efkeâ GvneWves YeejleerÙe meceepe keâer meebmke=âeflekeâ Oejesnj keâes cepeyetle efkeâÙee~ Gvekesâ Yepeve, oesns Deewj
ÛeewheeFÙeeB ueeskeâieerleeW ceW Oeeefce&keâ, meeceeefpekeâ Deewj veweflekeâ mebosMeeW keâes Øemeeefjle keâjves keâe cenlkehetCe& ceeOÙece jner
nQ~ Fme MeesOehe$e ceW leguemeeroeme kesâ keâekÙe keâe YeejleerÙe ueeskeâieerleeW hej ØeYeeke, Gvekesâ YepeveeW keâe meceepe ceW
Ùeesieoeve Deewj ueeskeâ mebmke=âefle ceW Gvekesâ keâekÙe kesâ cenlke hej efkemleej mes ÛeÛee& keâer ieF& nw~ FmeceW leguemeeroeme keâer
jÛeveeDeeW ceW mLeeveerÙe yeesueÛeeue, YeekeveeDeeW, Deewj meebmke=âeflekeâ Oejesnj keâe Ùeesieoeve mecePeeÙee ieÙee nw~

metÛekeâ Meyo :

mecejmelee, veweflekeâlee, Oeeefce&keâlee, meebmke=âeflekeâ, DekeOeejCee~

Yetefcekeâe :

YeejleerÙe meceepe ceW meeefnlÙe Deewj ueeskeâieerleeW keâe
Deštš mebyebOe nw~ ueeskeâieerle meceepe keâer meebmke=âeflekeâ
Oejesnj nesles nQ, pees heerÌ{er oj heerÌ{er ceewefKekeâ ™he mes
ØeÛeefuele nesles nQ~ Ùes ueeskeâieerle ve kesâkeue ceveesjbpeve keâe
meeOeve nesles nQ, yeefukeâ Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ
mebosMeeW keâes Yeer peve-peve lekeâ hengBÛeeles nQ~ Fme meebmke=âeflekeâ
Oejesnj ceW leguemeeroeme keâe Ùeesieoeve DeefÉleerÙe nw~
leguemeeroeme keâer jÛeveeDeeW ves ueeskeâmebieerle ceW ienjeF& mes
Deheveer peien yeveeF& nw Deewj kes Oeeefce&keâlee, veweflekeâlee
Deewj meeceeefpekeâ mecejmelee kesâ mebosMeeW keâes Øemeeefjle
keâjleer nQ~ YeejleerÙe meceepe ceW meeefnlÙe Deewj ueeskeâieerleeW
keâe mebyebOe DelÙeble ØeeÛeerve Deewj cepeyetle jne nw~ meeefnlÙe

ves peneB meceepe keâes efoMee oer nw, keneR ueeskeâieerleeW ves
Gme meeefnlÙe keâes meceepe kesâ nj keâesves lekeâ hengBÛeeves keâe
keâeÙe& efkeâÙee nw~ ueeskeâieerle efkeâmeer Yeer meceepe keâer meebmke=âeflekeâ
Oejesnj nesles nQ, pees ceewefKekeâ hejbheje kesâ ceeOÙece mes
heerÌ{er oj heerÌ{er Deeies yeÌ{les jnles nQ~ ueeskeâieerleeW keâe
meyemes yeÌ[e iegCe Ùen nw efkeâ kes kesâkeue ceveesjbpeve keâe
meeOeve cee$e veneR nesles, yeefukeâ GveceW meceepe kesâ Oeeefce&keâ,
veweflekeâ Deewj meeceeefpekeâ cetuÙeeW keâes mebpeeskeâj Øemlegle
efkeâÙee peelee nw~ Ùes ieerle peerkeve kesâ nj henuet mes pegÌ[s
nesles nQ-Ûeens ken Øesce Deewj efkekeen mes mebyebefOele nes,
Kesleer-yeeÌ[er mes Ùee efheâj Oeeefce&keâ Deewj DeeOÙeeeflcekeâ
GlmekeeW mes~ Fve ueeskeâieerleeW kesâ ceeOÙece mes meceepe keâer
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Deelcee keâe Øeefleefyebye efoKelee nw Deewj Ùen meceepe keâer
ceeveefmekeâlee Deewj hejbhejeDeeW keâe heefjÛeeÙekeâ nesles nQ~
Yeejle pewmes yengmeebmke=âeflekeâ osMe ceW ueeskeâieerleeW keâe cenlke
Deewj Yeer yeÌ{ peelee nw~ ÙeneB ØelÙeskeâ #es$e, Yee<ee Deewj
meceepe keâer Deheveer Deueie meebmke=âeflekeâ henÛeeve nw Deewj
Fme henÛeeve keâes Deeies yeÌ{eves ceW ueeskeâieerleeW keâer efkeMes<e
Yetefcekeâe nesleer nw~ Ùes ieerle meceepe keâer Oejesnj nesles nQ,
pees ve kesâkeue ceveesjbpeve keâe meeOeve yeveles nQ, yeefukeâ
FveceW Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ mebosMe Yeer efveefnle
nesles nQ, efpevnW peve-peve lekeâ hengBÛeeÙee peelee nw~ Fve
ieerleeW ceW veweflekeâlee, Yeefòeâ Deewj meeceeefpekeâ mecejmelee kesâ
mebosMe Fleves mejue Deewj ØeYeekeMeeueer {bie mes Øemlegle
efkeâS peeles nQ efkeâ kes nj keie& Deewj GceÇ kesâ ueesieeW kesâ
ùoÙe ceW mLeeve yevee uesles nQ~ YeejleerÙe meeefnlÙe ceW Yeefòeâ
Deeboesueve keâe cenlkehetCe& mLeeve nw Deewj leguemeeroeme
FmeceW De«eCeer kÙeefòeâlke jns nQ~ Fme meebmke=âeflekeâ Oejesnj
kesâ efvecee&Ce Deewj mebkeOe&ve ceW ceneve keâefke leguemeeroeme keâe
Ùeesieoeve efkeMes<e ™he mes GuuesKeveerÙe nw~ leguemeeroeme
ves Deheves meeefnlÙe kesâ ceeOÙece mes YeejleerÙe meceepe kesâ
cetuÙeeW, hejbhejeDeeW Deewj Oeeefce&keâlee keâes Fleveer ienjeF& mes
Øemlegle efkeâÙee efkeâ Gvekeâer jÛeveeSB ueeskeâmebieerle ceW ienjeF&
mes meceeefnle nes ieFË~ Gvekeâe meeefnlÙe kesâkeue Skeâ Oece&«ebLe
Ùee Oeeefce&keâ GheosMe veneR nw, yeefukeâ ken meeceeefpekeâ
mecejmelee, veweflekeâlee Deewj Oeeefce&keâlee keâe Yeer Øeleerkeâ nw~
Gvekeâer jÛeveeSB Fleveer kÙeehekeâ nQ efkeâ kes nj GceÇ, nj
meceepe Deewj nj Dekemej hej ØeYeeke ÚesÌ[leer nQ~ leguemeeroeme
keâe cegKÙe keâekÙe jeceÛeefjleceeveme Yeejle kesâ keâF& #es$eeW ceW
ueeskeâieerleeW kesâ ™he ceW ieeÙee peelee nw~ Fme cenekeâekÙe
keâer ÛeewheeFÙeeB Deewj oesns YeejleerÙe ueeskeâpeerkeve Deewj mebmke=âefle
keâe DeefYeVe Debie yeve ieS nQ~ leguemeeroeme kesâ keâekÙe keâe
YeejleerÙe ueeskeâieerleeW hej ienje ØeYeeke nw~ Gvekesâ Éeje
jefÛele YepeveeW Deewj ÛeewheeFÙeeW ves ueeskeâmebieerle ceW Oeeefce&keâ
Deewj veweflekeâ mebosMeeW keâes menpe ™he mes meceeefnle efkeâÙee~
Gvekesâ Yepeve Deewj DeejefleÙeeB ve kesâkeue Oeeefce&keâ DeeÙeespeveeW
ceW ieeS peeles nQ, yeefukeâ Ùes meeceeefpekeâ Deewj meebmke=âeflekeâ
DeeÙeespeveeW keâe Yeer cenlkehetCe& efnmmee yeve ieS nQ~

leguemeeroeme keâer jÛeveeSB ueeskeâieerleeW kesâ ceeOÙece mes Oeeefce&keâ,
veweflekeâ Deewj meeceeefpekeâ cetuÙeeW keâes peveceeveme lekeâ
hengBÛeeves ceW cenlkehetCe& Yetefcekeâe efveYeeleer nQ~

leguemeeroeme keâe peerkeve heefjÛeÙe :

leguemeeroeme YeejleerÙe meeefnlÙe kesâ ceneve keâefke Deewj
meble Les, efpevnW efnboer meeefnlÙe Deewj Yeefòeâ Deeboesueve ceW
Skeâ efkeMes<e mLeeve Øeehle nw~ Gvekeâe peerkeve, Gvekeâer jÛeveeSB
Deewj Gvekesâ Oeeefce&keâ Ùeesieoeve Yeejle keâer meebmke=âeflekeâ Deewj
meeefneflÙekeâ Oejesnj kesâ DeefÉleerÙe Øeleerkeâ nQ~ Gvekeâe ØecegKe
keâeÙe& jeceÛeefjleceeveme nw, pees ve kesâkeue Skeâ Oeeefce&keâ
«ebLe nw, yeefukeâ Skeâ meebmke=âeflekeâ Oejesnj Yeer nw, efpemeves
YeejleerÙe meceepe ceW Yeefòeâ keâer uenj oewÌ[eF&~ Gvekesâ DevÙe
ØecegKe keâeÙeeX ceW efkeveÙe heef$ekeâe, ieerleekeueer, keâefkeleekeueer
Deewj nvegceeve Ûeeueermee Yeer Meeefceue nQ, pees ueeskeâpeerkeve
Deewj Oeeefce&keâ Ûeslevee ceW ienjs meceeefnle nQ~ leguemeeroeme
keâe pevce mebkele 1532 (1532 F&mkeer) ceW Gòej ØeosMe
kesâ meesjes veecekeâ mLeeve hej ngDee Lee~ Gvekesâ pevce keâes
ueskeâj efkeefYeVe ceevÙeleeSB nQ, hejbleg DeefOekeâebMe œeesleeW kesâ
Devegmeej, kes Skeâ yeÇeÿeCe heefjkeej ceW pevces Les~ leguemeeroeme
kesâ ceelee-efhelee keâe veece Deelceejece otyes Deewj nguemeer
Lee~ Gvekesâ pevce kesâ meceÙe kegâÚ Ûecelkeâeefjkeâ IešveeDeeW
keâe keCe&ve Yeer efceuelee nw, pewmes efkeâ leguemeeroeme ves pevce
uesves kesâ legjble yeeo jesves kesâ yepeeÙe ‘jece' keâe GÛÛeejCe
efkeâÙee~ Gvekesâ pevce kesâ kegâÚ ner meceÙe yeeo, Gvekesâ
ceelee-efhelee keâe efveOeve nes ieÙee Deewj Gvekeâe heeueve-
hees<eCe Skeâ mesefkekeâe Éeje efkeâÙee ieÙee~ yeeuÙeekemLee ceW
GvnW keâF& keâef"veeFÙeeW keâe meecevee keâjvee heÌ[e~ peerkeve
keâer keâef"veeFÙeeW ves GvnW DeeOÙeeeflcekeâlee keâer Deesj Deekeâef<e&le
efkeâÙee Deewj GvneWves Oece& Deewj meeOevee kesâ ceeie& hej Ûeueves
keâe mebkeâuhe efueÙee~ Gvekeâe yeÛeheve Skeâ meeOeejCe Deewj
keâef"ve peerkeve keâe Øeleerkeâ Lee, uesefkeâve Gvekesâ Yeerlej Yeefòeâ
Deewj Yeiekeeve jece kesâ Øeefle Deštš ßeæe peeie=le nes ieF& Leer~

ueeskeâieerleeW ceW leguemeeroeme keâer GheefmLeefle :

YeejleerÙe ueeskeâmeeefnlÙe ceW leguemeeroeme keâe mLeeve
DelÙeble cenlkehetCe& nw~ GvneWves pees meeefnlÙe jÛee, ken
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kesâkeue Oeeefce&keâ Deewj meeefneflÙekeâ Âef<škeâesCe mes ner cenòkehetCe&
veneR Lee, yeefukeâ Ùen YeejleerÙe peveceeveme kesâ YeekeeW Deewj
meebmke=âeflekeâ peerkeve kesâ meeLe ienjeF& mes pegÌ[e ngDee Lee~
Gvekeâer jÛeveeSB ueeskeâYee<ee ceW efueKeer ieFË, efpememes kes
pevemeeOeejCe lekeâ hengBÛeeR Deewj meceepe kesâ efkeefYeVe mlejeW
hej ueeskeâieerleeW keâe DeefYeVe efnmmee yeve ieFË~ Keemekeâj
Gòej Yeejle ceW ueeskeâieerleeW kesâ ceeOÙece mes leguemeeroeme kesâ
keâekÙe keâe ØeYeeke efoKeeF& oslee nw Gvekesâ Éeje jefÛele
Yepeve, oesns Deewj ÛeewheeFÙeeB Deepe Yeer YeejleerÙe meceepe
kesâ efkeefYeVe Oeeefce&keâ Deewj meeceeefpekeâ DekemejeW hej ieeS
peeles nQ~ Fve ieerleeW ceW Oeeefce&keâlee, veweflekeâlee Deewj Yeefòeâ
keâe meceekesMe nw, pees ueeskeâmebieerle keâes Deewj Yeer ØeYeekeMeeueer
yeveeles nQ~ leguemeeroeme keâer jÛeveeSB efkeMes<e ™he mes
DekeOeer, yeÇpe, Yeespehegjer Deewj cewefLeueer pewmes YeejleerÙe
ueeskeâieerleeW keâe efnmmee nQ~

ueeskeâieerle efkeâmeer Yeer meceepe keâer meebmke=âeflekeâ Oejesnj
nesles nQ, pees heerÌ{er oj heerÌ{er ceewefKekeâ ™he mes mebjef#ele
jnles nQ~ Ùes ieerle peveceeveme kesâ ùoÙe ceW yemes nesles nQ
Deewj meceepe kesâ Oeeefce&keâ, meebmke=âeflekeâ Deewj meeceeefpekeâ
cetuÙeeW keâes kÙeòeâ keâjles nQ~ ueeskeâieerleeW ceW leguemeeroeme
keâer jÛeveeDeeW keâe ØeYeeke Fme yeele keâe ØeceeCe nw efkeâ
Gvekeâe meeefnlÙe ve kesâkeue GÛÛe keieeX lekeâ meerefcele Lee,
yeefukeâ «eeceerCe meceepe Deewj pevemeeOeejCe kesâ peerkeve ceW
Yeer ienjeF& mes meceeefnle nes ieÙee Lee~ leguemeeroeme keâer
jÛeveeDeeW ves ueeskeâieerleeW ceW pees mLeeve heeÙee, ken Gvekeâer
jÛeveeDeeW keâer ueeskeâefØeÙelee Deewj Gvekesâ Éeje efoS ieS
Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ mebosMeeW keâe heefjCeece
Lee~  Gòej Yeejle ceW efkeMes<e ™he mes efkekeen kesâ meceÙe
leguemeeroeme keâer ÛeewheeFÙeeB Deewj oesns ieeS peeles nQ~ Fve
ieerleeW ceW ßeerjece Deewj meerlee kesâ efkekeen keâe DeeoMe& efÛe$eCe
efkeâÙee ieÙee nw~ efkekeen mebmkeâejeW ceW jeceÛeefjleceeveme kesâ
DebMeeW keâe ieeÙeve MegYe Deewj cebieuekeâejer ceevee peelee nw~
«eeceerCe DebÛeueeW ceW ceefnueeSB efkekeen ieerleeW ceW leguemeeroeme
keâer jÛeveeDeeW keâes meefcceefuele keâjleer nQ, efpememes efkekeen
keâer Oeeefce&keâlee Deewj meebmke=âeflekeâ cenòee yeÌ{ peeleer nw~

ueeskeâieerleeW ceW Yeefòeâ keâer DeefYekÙeefòeâ :

leguemeeroeme kesâ Yepeve Deewj DeejefleÙeeB Oeeefce&keâ
DeeÙeespeveeW keâe cegKÙe efnmmee nQ~ efkeMes<ekeâj nvegceeve
Ûeeueermee keâe ieeÙeve Yeejle ceW ßeæeuegDeeW Éeje efveÙeefcele
™he mes efkeâÙee peelee nw~ Ùen ieerle ve kesâkeue cebefojeW ceW,
yeefukeâ kÙeefòeâiele Yeefòeâ kesâ ™he ceW Yeer kÙeehekeâ ™he mes
ieeÙee peelee nw~ leguemeeroeme kesâ Yeefòeâ ieerle, Yeefòeâ
Deeboesueve kesâ mebosMeeW keâes peve-peve lekeâ hengBÛeeves keâe
ØeYeekeer meeOeve yeves~

efkekeen kesâ ieerleeW ceW leguemeeroeme keâer Yetefcekeâe :

«eeceerCe meceepe ceW efkekeen kesâ meceÙe ceefnueeSB
leguemeeroeme keâer ÛeewheeFÙeeB Deewj oesns ieeleer nQ~ Fve
ieerleeW kesâ ceeOÙece mes efkekeen keâer Oeeefce&keâlee Deewj meebmke=âeflekeâ
cenlke keâes yeÌ{eÙee peelee nw~ leguemeeroeme Éeje jefÛele
efkekeen ieerle ve kesâkeue jece Deewj meerlee kesâ DeeoMe&
efkekeen keâes Øemlegle keâjles nQ, yeefukeâ YeejleerÙe meceepe ceW
efkekeen kesâ cenlke keâes Yeer Gpeeiej keâjles nQ~

ueeskeâieerleeW ceW jecejepÙe keâe efÛe$eCe :

leguemeeroeme ves Deheves keâekÙe ceW jecejepÙe keâer
DekeOeejCee Øemlegle keâer, efpemes kes DeeoMe& meceepe kesâ
™he ceW osKeles Les~ jecejepÙe Skeâ Ssmee meceepe Lee,
peneB Oece&, vÙeeÙe Deewj meceevelee keâe keeme neslee Lee~
Ùen DekeOeejCee ueeskeâieerleeW kesâ ceeOÙece mes meceepe ceW
DeeoMe& Meemeve Deewj vÙeeÙe keâer Yeekevee keâes Gpeeiej
keâjleer nw~ efkeMes<e ™he mes jeceueeruee kesâ oewjeve ieeS
peeves keeues ieerleeW ceW jecejepÙe keâe DeeoMe& efÛe$eCe efceuelee
nw~ Ùes ieerle meceepe ceW Oece& Deewj vÙeeÙe keâer mLeehevee kesâ
cenlke keâes Øemlegle keâjles nQ~ leguemeeroeme kesâ keâekÙe kesâ
ceeOÙece mes jecejepÙe keâer Ùen DekeOeejCee ueeskeâieerleeW kesâ
™he ceW meceepe ceW DeeoMe& Meemeve keâer mLeehevee kesâ
Øeleerkeâ ™he ceW GYejleer nw~ jecejepÙe keâer Ùen DekeOeejCee
meceepe ceW Oece&, vÙeeÙe Deewj meceevelee keâer mLeehevee keâes
yeÌ{ekee osleer nw~ ueeskeâieerleeW ceW Fme DeeoMe& meceepe keâe
efÛe$eCe jeceueeruee kesâ meceÙe ieeS peeves keeues ieerleeW ceW
ØecegKelee mes efoKeeF& oslee nw, peneB jece kesâ DeeoMe&
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Meemeve Deewj vÙeeÙe keâer ØeMebmee keâer peeleer nw~ Fme
Øekeâej, leguemeeroeme keâer jÛeveeSB ueeskeâieerleeW kesâ ceeOÙece
mes DeeoMe& Meemeve Deewj vÙeeÙe keâer Yeekevee keâes meceepe
ceW mLeeefhele keâjves keâe ØeÙeeme keâjleer nQ~

ueeskeâieerleeW ceW leguemeeroeme kesâ efkeÛeejeW keâe ØeYeeke
mhe<š ™he mes efoKeeF& oslee nw~ Ûeens ken jece kesâ
DeeoMe& Ûeefj$e keâe keCe&ve nes, veejer keâer heefke$elee Deewj
OewÙe& keâe efÛe$eCe nes, Ùee Oeeefce&keâ Yeefòeâ keâe mecehe&Ce nes,
leguemeeroeme kesâ efkeÛeejeW ves ueeskeâieerleeW keâes Skeâ veF&
efoMee oer nw~

ueeskeâieerleeW ceW ueeskeâYee<ee keâe cenlke :

leguemeeroeme keâe meyemes yeÌ[e Ùeesieoeve Ùen Lee efkeâ
GvneWves mebmke=âle keâer Oeeefce&keâ Deewj heewjeefCekeâ keâLeeDeeW
keâes ueeskeâYee<ee ceW Øemlegle efkeâÙee~ jeceÛeefjleceeveme keâes
DekeOeer ceW efueKekeâj GvneWves Fmes pevemeeOeejCe lekeâ
hengBÛeeÙee~ Ùener keâejCe nw efkeâ Gvekeâer jÛeveeSB ve kesâkeue
efMeef#ele keie& lekeâ meerefcele jneR, yeefukeâ Deece pevelee kesâ
yeerÛe Yeer DelÙeefOekeâ ueeskeâefØeÙe ngFË~ ueeskeâieerleeW ceW
leguemeeroeme keâer Yee<ee Deewj Mewueer keâe mhe<š ØeYeeke
osKee pee mekeâlee nw~ GvneWves efpeme mejue Deewj menpe
Yee<ee keâe GheÙeesie efkeâÙee, Gmeer Yee<ee keâes ueeskeâieerlekeâejeW
ves Yeer DeheveeÙee, efpememes Gvekesâ mebosMe Deece pevelee
lekeâ ØeYeekeer {bie mes hengBÛe mekesâ~ leguemeeroeme keâer jÛeveeDeeW
ceW ueeskeâYee<ee keâe GheÙeesie Gvekeâer ueeskeâefØeÙelee keâe Skeâ
ØecegKe keâejCe nw~ mebmke=âle keâer peefšuelee mes hejs peekeâj
GvneWves DekeOeer, yeÇpe, Deewj Yeespehegjer pewmeer ueeskeâYee<eeDeeW
ceW Deheveer jÛeveeSB Øemlegle keâeR, efpememes Deece pevelee
GvnW Deemeeveer mes mecePe mekeâer Deewj DeheveeF&~ Ùen
mejuelee Deewj menpelee ueeskeâieerleeW ceW Yeer osKeves keâes
efceueleer nw, peneB Gvekeâer jÛeveeSB ueeskeâmebieerle keâe efnmmee
yevekeâj meceepe kesâ Oeeefce&keâ, veweflekeâ, Deewj meebmke=âeflekeâ
cetuÙeeW keâes cepeyetle keâjleer nQ~ Gvekesâ keâekÙe keâe Ùen
ueeskeâYee<ee ceW meceeefnle nesvee ner GvnW ueeskeâieerleeW kesâ
ceeOÙece mes meceepe kesâ efkeefYeVe mlejeW hej ueeskeâefØeÙe

yeveelee nw~ leguemeeroeme YeejleerÙe meeefnlÙe Deewj ueeskeâ
mebmke=âefle kesâ DeefÉleerÙe jÛeveekeâej Les, efpevekeâer jÛeveeSB
YeejleerÙe meceepe kesâ Oeeefce&keâ, meeceeefpekeâ, Deewj meebmke=âeflekeâ
cetuÙeeW keâes ienjeF& mes Øeefleefyebefyele keâjleer nQ~ Gvekesâ
keâekÙe keâe ØeYeeke ve kesâkeue meeefneflÙekeâ ™he mes cenlkehetCe&
nw, yeefukeâ ueeskeâieerleeW kesâ ceeOÙece mes peveceeveme kesâ
peerkeve ceW Yeer kÙeehekeâ ™he mes meceeefnle ngDee nw~
leguemeeroeme keâer jÛeveeDeeW ceW ueeskeâYee<ee, mejuelee, Deewj
Oeeefce&keâlee keâe Ssmee efceßeCe osKeves keâes efceuelee nw,
efpemeves GvnW peve-peve keâe efØeÙe yevee efoÙee~

efve<keâ<e& :

 efve<keâ<e&le: Ùen mhe<š efkeâÙee ieÙee nw efkeâ leguemeeroeme
keâe keâekÙe YeejleerÙe ueeskeâieerleeW keâe Skeâ DeefYeVe efnmmee
yeve ieÙee nw~ Gvekesâ Éeje jefÛele ‘jeceÛeefjleceeveme',
Yepeve, ÛeewheeFÙeeB Deewj oesns ueeskeâieerleeW ceW meceeefnle
neskeâj Oeeefce&keâ, veweflekeâ Deewj meeceeefpekeâ mebosMeeW keâe
ceeOÙece yeves nQ~ Gvekesâ keâekÙe ves ueeskeâYee<ee ceW mejuelee
Deewj menpelee kesâ meeLe mebmke=âle keâer Oeeefce&keâ hejbhejeDeeW
keâes peve-peve lekeâ hengBÛeeÙee, efpememes kes «eeceerCe Deewj
Menjer meceepe ceW kÙeehekeâ ™he mes ueeskeâefØeÙe ngS~
leguemeeroeme keâer jÛeveeSB ve kesâkeue Oeeefce&keâ DeeÙeespeveeW
ceW ieeF& peeleer nQ, yeefukeâ efkekeen Deewj DevÙe meebmke=âeflekeâ
DekemejeW hej Yeer cenlkehetCe& Yetefcekeâe efveYeeleer nQ~
jeceÛeefjleceeveme keâer ÛeewheeFÙeeB Deewj oesns, efkeMes<ekeâj
efkekeen mebmkeâejeW ceW ieeS peeles nQ, pees meeceeefpekeâ Deewj
meebmke=âeflekeâ DeeÙeespeveeW ceW Oeeefce&keâlee Deewj cebieueceÙelee
keâe Øeleerkeâ yeve ieS nQ~ Fmekesâ Deefleefjòeâ, nvegceeve
Ûeeueermee Deewj Yeefòeâ ieerleeW keâe efveÙeefcele ieeÙeve meceepe
ceW Yeefòeâ Deewj ßeæe keâer Yeekevee keâes pee«ele keâjlee nw~
leguemeeroeme kesâ keâekÙe ceW jecejepÙe keâer DekeOeejCee
ueeskeâieerleeW kesâ ceeOÙece mes meceepe ceW DeeoMe& Meemeve
Deewj vÙeeÙe keâer Yeekevee keâes GYeejleer nw~ Gvekesâ keâekÙe
kesâ mebosMe Oeeefce&keâlee, veweflekeâlee Deewj meeceeefpekeâ mecejmelee
keâer efoMee ceW Skeâ veF& Âef<š Øeoeve keâjles nQ, pees
ueeskeâieerleeW kesâ ™he ceW Deepe Yeer peerkeble nQ~



375
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

Deblele:, leguemeeroeme kesâ keâekÙe ves ueeskeâieerleeW keâes
ve kesâkeue mece=æ efkeâÙee, yeefukeâ GvnW Oeeefce&keâ Deewj
veweflekeâ mebosMeeW keâe Skeâ meMeòeâ ceeOÙece Yeer yeveeÙee,
pees YeejleerÙe meceepe keâer meebmke=âeflekeâ Oejesnj keâes Deewj
Yeer cepeyetle keâjlee nw~
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ieesmkeeceer leg}meeroeme kesâ meeefnlÙe ceW heÙee&kejCe
megveerlee

MeesOeeLeer&, efnboer efkeYeeie
yeeyeemeensye Yeercejeke Debyes[keâj kesâbõerÙe efkeÕeefkeÅee}Ùe, }KeveT

ceveg<Ùe Deewj Øeke=âefle keâe Ûeerj mebyebOe nw~ Øeke=âefle kesâ
efyevee peerkeve keâer keâuhevee ner veneR keâer pee mekeâleer~
ceveg<Ùe Dehevee hetje peerkeve DeLee&led pevce mes }skeâj
ce=lÙegheÙeËle lekeâ Øeke=âefle kesâ meenÛeÙe& ceW kÙeleerle keâjlee
nw~Ùeneb lekeâ efkeâ ceveg<Ùe keâe Mejerj Yeer Øeke=âefle kesâ heebÛe
lelkeeW efceóer, pe}, Deefive, DeekeâeMe Deewj keeÙeg mes
efveefce&le ngDee nw~ efpemekesâ meboYe& ceW ieesmkeeceer leg}meeroeme
ves Yeer keâne nw :

‘‘ef#eefle pe} heekekeâ ieieve meceerje~
hebÛe jefÛele Deefle DeOece Mejerje~~’’1

nceeje hetje keeleekejCe mecemle peerke-peblegDeeW, hesÌ[-
heewOeeW, veoer, heneÌ[, Pejvee Deeefo mes yevee ngDee nw~ kewefokeâ
keâe} mes }skeâj Deyelekeâ kesâ meeefnlÙe ceW Øeke=âefle keâe
ceveesjce ÂMÙe Øemlegle efkeâÙee ieÙee nw~ YeejleerÙe mebmke=âefle
keâe efkekeâeme Yeer DejCÙe ceW ngDee~ Éehej, $eslee ÙegieeW ceW
meeefnlÙe, keâ}eb, mebmke=âefle Skeb mebieerle keâer efMe#ee-oer#ee
keveeW ceW ner oer peeleer Leer~ efkeÅeeefLe&ÙeeW keâes nj lejn keâer
keâ}eDeeW pewmes ceu}Ùegæ,Oeveg<e-yeeCe, le}keej, ieoe
Ùegæ Deeefo ceW efvehegCe yeveeÙee peelee Lee~ ke=â<Ce- megoecee,
jece- }#ceCe, Yejle- Me$egIve, ogÙee&sOeve Deeefo ves keve ceW
ner efMe#ee Øeehle keâer~ ieewlece yegæ Skeb cenekeerj mkeeceer keâes
Yeer %eeve keâer Øeeefhle veoer efkeâveejs, heerhe} ke=#e kesâ veerÛes
ngDee~ Fme lejn mes Øeke=âefle kesâke} nceejs YejCe-hees<eCe
keâe ner meeOeve veneR nw yeefukeâ %eeveepe&ve keâer Øeeefhle Yeer
Gmekeâer meceerhelee ceW jnkeâj ner efkeâÙee peelee nw~

 heÙee&kejCe mebj#eCe keâer yeele kesâke} mecekeâe}erve

efnboer meeefnlÙe ceW ner veneR efkeâÙee ieÙee nw yeefukeâ kesoeW,
Gheefve<eoeW Skeb mebmke=âle meeefnlÙe ceW Yeer osKeves keâes
efce}lee nw~ he=Lkeer, keeÙeg, Deefive, DeekeâeMe, metÙe&,
Ûebõcee, veefoÙeeW Skeb ke=#eeW keâes oskeer-oskeleeDeeW keâer lejn
hetpeveerÙe ceevee peelee Lee~ Gme meceÙe kesâ }esie Deheveer
DeekeMÙekeâleevegmeej ner Øeeke=âeflekeâ GheeoeveeW keâe GheÙeesie
keâjles Les~ GvnW peye Yeer veefoÙeeW mes pe} Deewj ke=#eeW mes
keâbo-cet}, }keâÌ[er }svee neslee lees meyemes hen}s kes Gvemes
ØeeLe&vee keâjles, efheâj DeekeMÙekeâleevegmeej ÛeerpeeW keâes «enCe
keâjles~ Gme meceÙe keâe hetje keeleekejCe nje-Yeje Skeb
meeQoÙe& mes heefjhetCe& efoKeeF& oslee Lee~ keâ}-keâ} keâjleeR
efvece&} pe} kee}er veefoÙeeb, megiebefOele keeÙeg, njer-Yejer
Oejleer, mkeÛÚ DeekeâeMe~ efkeâbleg kele&ceeve meceÙe ceW efmLeefleÙeeb
efyeukegâ} yeo} ÛegkeâeR nQ~ DeewÅeesieerkeâjCe kesâ ØeYeeke mes
ØeYeeefkele Deepe keâe ceeveke Øeeke=âeflekeâ mebmeeOeveeW keâe Ketye
oesnve Skeb Mees<eCe keâj jne nw~ njs-Yejs pebie}eW keâes
GpeeÌ[e pee jne nQ, heke&leeW Skeb he"ejeW keâes [eÙeveeceeFš
mes leesÌ[e pee jne nw, veefoÙeeW hej yeebOe Skeb pe}
heefjÙeespeveeDeeW keâe efvecee&Ce keâjkesâ Skeb efyepe}er Glheeove
keâjkesâ Gmekeâe Ketye oesnve Skeb Mees<eCe efkeâÙee pee jne
nw~ efpememes Deveskeâ lejn keâer mecemÙeeSb yeÌ{leer pee jner
nw~ Øeke=âefle kesâ meeLe efkeâÙee ieÙee Fme lejn keâe yelee&ke
nceejs Thej ner Yeejer heÌ[ves }iee nw~ Yetkeâbhe, yeeÌ{,
letheâeve, YetmKe}ve Deeefo kesâ Éeje Øeke=âefle nceejs Thej
keânj yejheeves }ieer nw~ Fmeeref}S nceW ØeeÛeerve Skeb
ceOÙekeâe}erve mebmke=âefle keâes Deheveeves keâer pe™jle cenmetme
nes jner nw~
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ieesmkeeceer leg}meeroeme Yeefòeâkeâe} kesâ meiegCe keâekÙeOeeje
kesâ jecekeâkÙe hejbheje kesâ keâefke nQ efpevneWves (DeeÛeeÙe&
jeceÛebõ Megkeä} kesâ Devegmeej) yeejn ØeceeefCekeâ jÛeveeDeeW
keâe me=peve efkeâÙee nw efpevekesâ veece nQ- jeceÛeefjleceeveme,
efkeveÙe heef$ekeâe, keâefkeleeke}er, ieerleeke}er, oesneke}er,
ke=â<Ce ieerleekee}er, jece}}e venÚt, heeke&leer cebie},
peevekeâer cebie}, yejkew jeceeÙeCe kewjeiÙe meboerheveer, jecee%ee
ØeMveeke}er~ Fve jÛeveeDeeW ceW keâneR ve keâneR ceveg<Ùe keâe
Øeke=âefle kesâ meeLe meecebpemÙe efoKeeF& oslee nw~ veoer,
Pejves, heke&le, hesÌ[-heewOes, heMeg-he#eer ceveg<Ùe peeefle keâer
efkeâmeer ve efkeâmeer lejn meneÙelee keâjles efoKeeF& osles nQ~

ieesmkeeceer leg}meeroeme kesâ jece hej yeÇÿe Deewj leerveeW
}eskeâeW kesâ mkeeceer nQ~ efpeme lejn mes jece leg}meer keâes
yesno efØeÙe nQ "erkeâ kewmes ner GvnW Øeke=âefle mes Yeer Øesce nw~
kes Deheveer Oejleer, veoer, keve, Ghekeve, Keie-ce=ie, heke&le-
heneÌ[, heâme}eW mes Øesce keâjles efoKeeF& osles nQ~ Gvekesâ
meeefnlÙe ceW Øeke=âefle efkeefkeOe ™heeW ceW GheefmLele nw~ Øeke=âefle
keCe&ve efpeleveer efkeefkeOelee Deewj mebhetCe&lee kesâ meeLe leg}meer
meeefnlÙe ceW efoKeeF& osleer nw Gmemes keâesF& Yeer Deheves Deehe
keâes DeefYeYetle nesves mes jeskeâ veneR heelee~ Øeke=âefle mes Øesce
keâjvee ner keemleefkekeâ ™he mes Deheves osMe Deewj Deheves
}esieeW mes Øesce keâjvee nw~ DeeÛeeÙe& jeceÛebõ Megkeä} ef}Keles
nQ- ‘Ùeefo Deehekeâes Deheves osMe mes Øesce keâjvee nw lees Øeke=âefle
mes DeefvekeeÙe& ™he mes Øesce keâjvee nesiee~ Deheves KesleeW keâes
}n}neles ngS osefKeS, heât}eW kesâ jbieeW keâes cenmetme
keâerefpeS~ heMegDeeW kesâ Pegb[eW keâe Ûejvee, efÛeefÌ[ÙeeW keâe
ÛenÛenevee yeÌ[e DeÛÚe }ielee nw~ Ûejkeens leeve }Ì[e
jns nQ, DecejeF&ÙeeW kesâ yeerÛe ieebke Peebkeâ jns nQ, GveceW
IegefmeS osefKeS lees keäÙee nes jne nw~ pees efce}s Gvemes oes-
oes yeeleW keâerefpeS, Gvekesâ meeLe efkeâmeer hesÌ[ keâer ÚeÙee kesâ
veerÛes IeÌ[er-DeeOe-IeÌ[er yew" peeFS Deewj meceefPeS efkeâ Ùes
meye nceejs osMe kesâ nQ~ Fme Øekeâej peye lekeâ osMe keâe ™he
Deehekeâer DeebKeeW ceW mecee peeSiee, Deehe Gmekesâ Debie-ØelÙebie
mes heefjefÛele nes peeSbies, leye Deehekesâ Deble:keâjCe ceW Fme
FÛÚe keâe meÛecegÛe GoÙe nesiee efkeâ ken ncemes keâYeer ve
Útšs, ken meoe nje-Yeje, heâ}e-heât}e jns, Gmekesâ Oeve-
OeevÙe keâer ke=efæ nes, Gmekesâ meye ØeeCeer megKeer jnW~’2

leg}meeroeme YeejleYetefce efkeMes<ele : efnboer ØeosMe
mes Ye}erYeebefle heefjefÛele Les~ Gvekeâe mebyebOe keâeMeer, efÛe$ekeâtš
Deewj DeÙeesOÙee mes jne nw~ yeveejme pees efkeÕeveeLe cebefoj
Deewj iebiee efkeâveejs yeves Ûeewjemeer IeešeW kesâ ef}S efkeMes<eleewj
mes peevee peelee nw, mejÙet veoer kesâ leš hej yemee DeÙeesOÙee
lees Yeiekeeve jece keâer pevcemLe}er ner nw Deewj efÛe$ekeâtš
lees Øeeke=âeflekeâ mebheoe mes Yejehetje #es$e nw peneB ßeerjece
Deheves YeeF& Deewj helveer meefnle kevekeeme kesâ kegâÚ efove
kÙeleerle efkeâS Les~ Fve mLeeveeW Deewj #es$eeW kesâ Deveghece
meeQoÙe& keâe keCe&ve Fvekeâer jÛeveeDeeW ceW efoKeeF& oslee nw~
Skeâ mLeeve hej leg}meeroeme ves Øeke=âefle keâe Ssmee ceevekeerkeâjCe
efkeâÙee nw efkeâ hetjer Øeke=âefle jececeÙe Deewj hetje jece keâekÙe
Øeke=âefleceÙe Øeleerle nesves }ielee nw :

jece-keâLee ceboeefkeâveer efÛe$ekeâtš efÛele Ûee®~
leg}meer megYeie mevesn yeve efmeÙe jIegyeerj efyene®~~3

nceejs hetke&pe efyevee efkeâmeer }esYe-}e}Ûe kesâ Deheves
Yeekeer heerefÌ{ÙeeW kesâ ef}S lejn-lejn kesâ heewOeeW keâe jesheCe,
kegâDeeW Skeb yeekeefÌ[ÙeeW, lee}eyeeW keâe efvecee&Ce efkeâÙee keâjles
Les leeefkeâ Deeves kee}s meceÙe ceW efkeâmeer keâes Yeer efkeâmeer
lejn keâer efokeäkeâle Ùee hejsMeeveer ve nes~ GvnW heÙee&kejCe
mebj#eCe keâe leye %eeve Yeer veneR Lee~ Fmekesâ yeekepeto Yeer
kes leceece lejn kesâ heewOeeW Deece, Dece™o, Fce}er,
yejieo, heerhe}, veerce, keâšn}, keâwLe Deeefo keâe jesheCe
keâjles Deewj peye lekeâ heewOes, ke=#e kesâ ™he ceW heefjkeefle&le ve
nes peeles leye lekeâ Gvekeâer osKe-jsKe keâjles~ meefoÙeeW lekeâ
Deheves veece keâes peerefkele jKeves kesâ ef}S kegâÚ }esie
kegâDeeb, lee}eye Skeb yeekeefÌ[ÙeeW keâe efvecee&Ce keâjkeeles,
yeeie }iekeeles efpemekeâe Gu}sKe YeejleerÙe Fefleneme kesâ
ceOÙekeâe} ceW efkeâÙee ieÙee nw~ leg}meeroeme ves jeceÛeefjleceeveme
kesâ DeÙeesOÙeekeâeC[ ceW Skeâ mLeeve hej meerlee Deewj }#ceCe
Éej ke=#eejesheCe keâjkeeles efoKeeF& osles nQ~ Fmemes Gvekesâ
Øeke=âefle kesâ Øeefle Øesce, }ieeke Skeb mebj#eCe kesâ Yeeke keâe
helee Ûe}lee nw~

veeLe osefKe Deefnb efkešhe efkemee}e,
heekeâj pebyeg jmee} lecee}e~

S le® meefjle meceerhe ieesmeeFË, jIegyejhejvekegâšer penb
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ÚeF&~ leg}meer le®kej efkeefkeOe megneS~keângb keângb efmeÙe
keângb }Keve }ieeS~

keš ÚeÙee kesefokeâe yeveeF&~
efmeÙe efvepe heeveer mejespe megneF&~~4

leg}meeroeme ves jecejepÙe keâe keCe&ve keâjles meceÙe
ceveg<Ùe Deewj Øeke=âefle kesâ DeelceerÙe meenÛeÙe& keâe yeÌ[e
megboj keCe&ve efkeâÙee nw~ meYeer DeÙeesOÙeekeemeer efce}keâj
heg<hekeeefškeâe }ieeS pee jns nQ, kesâke} }iee ner veneR
jns nQ, yeefukeâ Gmekeâe efkeefkeOe Øekeâej osKeYee} Deewj
mebj#eCe Yeer keâj jns nQ~ keneB hej efkeefYeVe Øekeâej keâer
}leeSb }ieeFË ieF& nQ pees yengle megboj efoKeeF& os jner nQ,
yemeble $e+leg keâer Yeebefle meowke GmeceW heg<he }ies jnles nQ~
Gme keeefškeâe ceW ceOegkeâj iegbpeeÙeceeve jnles nQ~ Meerle},
cevo Skeb megiebefOele keeÙeg megkeeefmele neskeâj yen jner nw~
keneb kesâ yee}keâeW ves Deveskeâeveskeâ lejn kesâ heb#eer hee} jKes
nQ pees ceOegj Deewj megnekeves yees}er yees}les nQ leLee GÌ[les
ngS yengle megboj }ieles nQ~

megceve yeeefškeâe meyeefnb }ieeFË~
efyeefyeOe Yeebefle keâefj peleve yeveeFË~~

}lee }ef}le yeng peeefle megneFË~
heât}efnb meoe yemeble keâer veeFË~~

ietbpele ceOegkeâj cegKej ceveesnj~
cee®le ef$eefyeOe meoe yen megvoj~~

µµµ

ceesj nbme meejme heejekele~
Yekeveefvn hej meesYee Deefle heekele~~

penb lenb osKeefnb efvepe heefjÚeefnb~
yengefkeefOe keâtpeefnb ve=lÙe keâjeneR~~5

jeceÛeefjleceeveme ceW leg}meeroeme ves kesâke} heÙee&kejCe
Ûeslevee keâer ner yeele veneR keâer nw yeefukeâ Fmekesâ ceeOÙece mes
kÙeefòeâ kesâ meeceeefpekeâ GlLeeve Skeb efMe#ee keâer yeele Yeer
keâer nw~

yejmeefnb pe}o Yetefce efveDejeSb~
peLee vekeefnb yegOe efyeÅee heeSb~~

yetbo DeIeele menefnb efieefj keâwmes~
Ke} kesâ yeÛeve meble men pewmes~~

µµµ

meefceefš meefceefš pe} Yejefnb le}ekee~
efpeefce meûgve meppeve heefnb Deekee~~

 meefjlee pe} pe}efveefOe cengb peeF&~
nesF&DeÛe} efpeefce efpeke nefj heeF&~~6

Øeke=âefle kesâ efpeleves Yeer Gheeoeve nQ pe}, keeÙeg,
efceóer, hesÌ[-heewOes, heâ}-heât}, heMeg-heb#eer Deeefo meyekeâe
nceejs peerkeve ceW yengle cenlkehetCe& Ùeesieoeve nw~ ke=#e mes
kesâke} nceW heâ}, heât} Deewj }keâÌ[er keâer ner Øeeefhle veneR
nesleer, yeefukeâ Ùes nceejs Yeerlej ØeeCekeeÙeg keâe mebÛeej Yeer
keâjles nQ~ veerce, leg}meer, Ûebove, }špeerje, ceer"er veerce,
yeyet} Deeefo mes Deveskeâ lejn keâer Deew<eefOeÙeeb Deewj ieeWo
keâer Yeer Øeeefhle nesleer nw~ pees lejn-lejn kesâ jesieeW kesâ
GheÛeej ceW nceejer meneÙelee keâjles nQ~ leg}meer meeefnlÙe
ceW leg}meer kesâ heewOes keâer cenòee keâe keâF& mLeeveeW hej
Øeefleheeove efkeâÙee ieÙee nw~ ceelee meerlee keâer Keespe ceW
efvekeâ}s nvegceeve pewmes ner }bkeâe ceW ØekesMe keâjles nQ GvnW
leg}meer kesâ heewOeW efoKe peeles nQ Deewj kes KegMeer mes Petce
G"les nQ~ efpemekeâe keCe&ve Fme Øekeâej nw :

veke leg}efmekeâe ye=bo lenb osefKe nj<e keâefhejeF&~7

leg}meer kesâ heewOes efoKeves cee$e mes ner kes ceve ner ceve
meesÛeves }ieles nQ efkeâ }bkeâe ceW lees leceesiegCe Øeke=efòe kee}s
}esie (je#eme) jnles nQ lees Ùeneb Oecee&lcee Deewj meûgCeeW
kee}s kÙeefòeâ (efkeYeer<eCe) keâe efvekeeme keâneb Deewj keâwmes?
Dele: Ùeneb hej leg}meer kesâ heewOes keâer cenòee keâe keCe&ve
meûgCeeW kesâ ™he ceW ngDee nw~ Ssmee ceevee peelee nw efkeâ
leg}meer keâe heewOee efpeme mLeeve hej }iee neslee nw, ken
mLeeve megiebefOele nesves kesâ meeLe-meeLe ceve keâes Megæ Skeb
meeeflkekeâ yeveeves kee}e neslee nw~

leg}meeroeme ves jeceÛeefjleceeveme kesâ GòejkeâeC[ ceW
ßeerjece kesâ jepÙe ceW Skeâ™helee Skeb mecelee keâer yeele
keâner nw~ keneb hej efkeâmeer keâes efkeâmeer lejn keâe keâesF& jesie,
Meeskeâ Deewj keâ<š kÙeehle veneR nw~ keneb kesâ ke=#e meowke
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heâ}les-heât}les efoKeeF& osles nQ Deewj heMeg-heb#eer Deeheme kesâ
yewj keâes Yet}keâj meYeer Deeheme ceW Øesce keâjles Âef<šieesÛej
nesles nQ~ efpemekeâe keCe&ve Fme Øekeâej nw :

‘‘heât}efnb heâjefnb meoe le® keâeveve~
jnefnb Skeâ mebie iepe hebÛeeveve~~

Keie ce=ie menpe yeÙe® efyemejeF&~
meyeefvn hejmhej Øeerefle yeÌ{eF&~~

keâtpeefnb Keiece=ie veevee ye=voe~
DeYeÙe Ûejefnb yeve keâjefnb Deveboe~~

meerle} megjefYe hekeve yen ceboe~
iegbpele Deef} }w Ûeef} cekeâjboe~~’’8

kele&ceeve meceÙe ceW Yeejle osMe keâer veefoÙeeb Meesef<ele
Skeb otef<ele nes jner nQ~ iebiee Skeb Ùecegvee keâe ogieËefOele,
otef<ele pe} ceveg<Ùe mes }skeâj mecemle peerke peblegDeeW kesâ
peerkeve kesâ ef}S Ieelekeâ meeefyele nes jne nw keäÙeeWefkeâ pe}
ceW efce}s DeewÅeesefiekeâ jemeeÙeefvekeâ lelke, keâtÌ[s-keâÛejs,
h}eefmškeâ ves pe} kesâ Deew<eefOekeâ iegCe Skeb Dee@keämeerpeve
keâer cee$ee keâes Ieše jne nw efpememes pe} ceW efkeÅeceeve
pe}erÙe peerke peblegDeeW keâe peerkeve mebkeâš ceW heÌ[ ieÙee nw
leLee kegâÚ Ssmes Yeer pe}erÙe peerke nQ pees efke}gefhle kesâ keâieej
hej hengbÛe Ûegkesâ nQ~ efkeâbleg leg}meeroeme kesâ meceÙe ceW Ssmeer
efmLeefleÙeeb GlheVe veneR Leer~ GvneWves Deheves meeefnlÙe ceW
mkeÛÚ Skeb heefke$e veefoÙeeW keâe keCe&ve efkeâÙee nw~ pees meyekesâ
ef}S, cebie}keâejer, efnlekeâejer, keâuÙeeCekeâejer, hejeshekeâejer,
jesie Skeb Meeskeâ efkeveeMekeâ nw~ iebiee keâer cenòee keâe
Øeefleheeove keâjles ngS leg}meeroeme ves ef}Kee  nw -

‘‘iebie mekeâ} cego cebie} cet}e~
meye megKe keâjefve njefve meye cet}e~~’’9

DeewÅeesefiekeâjCe, veiejerkeâjCe Skeb pevemebKÙee ke=efæ
ves heÙee&kejCe keâes Øeotef<ele keâjves ceW Deheveer Dence Yetefcekeâe
efveYeeF& nw~ pe}, keeÙeg, ce=oe, Okeefve, h}eefmškeâ Skeb
ØekeâeMe Øeot<eCe ves mecemle peerke-peblegDeeW, heMeg-hebef#eÙees
Skeb ceveg<ÙeeW kesâ peerkeve ceW keâF& lejn keâer mecemÙeeSb
GlheVe keâj efoÙee nw~ Øeeke=âeflekeâ GheeoeveeW kesâ oesnve,
Mees<eCe Skeb Øeot<eCe ves keâF& lejn keâer yeerceeefjÙeeW, ogIe&šveeDeeW

keâes Deecebef$ele efkeâÙee nw~ Deepe kesâ meceÙe ceW efkeâmeer keâe
Iej yeekeâer ve nesiee pees efkeâmeer yeerceejer mes «emle ve nes~
keâQmej, [eÙeefyešerpe, y}[ ØesMej, Lee@ÙejeF[, ceOegcesn,
[Wiet, ce}sefjÙee Deeefo yeerceeefjÙeeW mes «emle ve nes~ nj
jespe keâesF& ve keâesF& Fve yeerceeefjÙeeW kesâ efiejheäle ceW Deelee
pee jne nw~ kesâke} ceveg<ÙeeW ner veneR heMeg-heef#eÙeeW, pebie}er
Skeb Iejs}t peevekejeW ceW Yeer keâF& lejn keâer veF& yeerceeefjÙeeb
heeF& peeves }ieer nQ pees Gvekesâ peerkeve kesâ ef}S Keleje
GlheVe keâj jner nQ~ efkeâbleg leg}meer kesâ jecejepÙe ceW Ssmeer
efmLeefleÙeeb veneR Leer, meye }esie jesie, og:Ke mes cegòeâ Les~
MeeÙeo Fmeeref}S Ssmes yegjs meceÙe ceW nce leg}meer keâes
Deewj Gvekesâ meeefnlÙe keâes Ùeeo keâj jns nQ~ Gme meceÙe
mecemle ØeeCeerpeiele Deevebo Skeb megKehetke&keâ peerkeve kÙeleerle
keâjles Les efpemekeâe keCe&ve leg}meeroeme ves Fme Øekeâej
efkeâÙee nw :

‘Keie ce=ie ye=bo Devebefole jnneR~
ceOeghe ceOegj iegbpele Úefke }nneR~~

mees yeve yejefve ve mekeâ Deefnjepee~
peneB Øeieš jIegkeerj efkejepee~~’10

leg}meeroeme ves keveeW keâer cenòee hej Yeer yengle ye}
efoÙee nw~ keveeW kesâ mebj#eCe, mebkeOe&ve Skeb keveeW mes }ieeke
keâe nesvee yesno pe™jer ceevee ieÙee nw~ ceveg<Ùe Skeb keveeW
kesâ yeerÛe kesâ meenÛeÙe& keâes jeceÛeefjleceeveme ceW yengle megboj
lejerkesâ mes efÛeef$ele efkeâÙee ieÙee nw~ Gvekesâ Éeje efÛeef$ele
keveeW kesâ keCe&ve ceW veerjmelee Skeb Fefleke=òeelcekeâlee keâneR
Yeer osKeves keâes veneR efce}leer~ efkeefkeOelee mes heefjhetCe&
Gvekeâe keve keCe&ve yesno Deekeâ<e&keâ efoKeeF& oslee nw~
leg}meer Éeje keveeW keâe mepeerke efÛe$eCe ùoÙe ceW Deheveer
Úehe keâes mLeeefhele keâjlee Øeleerle neslee nw~ jekeCe Éeje
meerlee njCe kesâ heMÛeeled jece keâe efke}ehe Deewj efke}ehe
keâjles ngS heMeg-heef#eÙeeW mes Deheveer helveer keâe helee hetÚvee,
keve ceW Yeškeâvee ùoÙe keâes PekeâPeesjves kee}e nw~Ùen
Øemebie DeÙeesOÙeekeâeb[ kesâ efÛe$ekeâtš ceW DeeÙee nw efpemekeâe
keCe&ve Fme Øekeâej nw -

‘‘ns Keie ce=ie ns ceOegkeâj ßesveer~
legcn osKeer meerlee ce=ie veÙeveer~~
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Kebpekeâ megkeâ keâheesle ce=ie ceervee~
ceOeghe efvekeâj keâesefkeâ}e Øekeervee~~

kegâbo keâ}er oeefÌ[ce oeefceveer~
keâce} mejo meefnle Deefn Yeeefceveer~~

ke™ve heeme ceveespe Oeveg nbmee~
iepe kesânefj efvepe megveles ØeMebmee~~’’11

kesâ. kevepee ef}Keleer nQ : Ûeewon ke<e& kesâ kevekeeme
kesâ Dekemej hej jece Deewj Øeke=âefle keâe mebyebOe Deewj ÂÌ{lej
yeve peelee nw~ jecepevce mes }skeâj pewefkekeâ Øeke=âefle Øeeflehe}
jece kesâ meeLe jnleer nw~ jece kesâ pevceeslmeke ceW kesâ}s
kesâ KebYes yeveeS peeles nQ Deewj veiej keâer efm$eÙeeb heât}-
heòes-otye Deeefo heâ}eW ceW Yejkeâj YeWš keâjves Deeleer nQ~
jece-meerlee kesâ efkekeen ceb[he kesâ efvecee&Ce Deewj mepeekeš
ceW Yeer Øeeke=âeflekeâ heoeLeeX keâe Ùeesie Â<škÙe nw~ jece keâLee
pewmes-pewmes yeÌ{leer nw, Øeke=âefle Yeer Deheves hetCe& "e"-yeeš
kesâ meeLe jece keâer meskee ceW GheefmLele nes peeleer nw~ jece
kesâ jepÙeeefYe<eskeâ kesâ ef}S ieg® keefMe… meYeer leerLeeX keâe
pe}, Deew<eefOe, cet}, heâ}-heât}-he$e Deeefo }eves leLee
heâ}Ùegòeâ Deece, megheejer, kesâ}s pewmes heâ} ke=#e kesâ heewOes
}ieeves keâe DeeosMe osles nQ~ DeefYe<eskeâ kesâ yeo}s kevekeeme
efce} peeves hej keve ceW Øeke=âefle ner jece keâer meneefÙekeâe
Deewj cebie}ekeâebef#eCeer efmeæ nes peeleer nw~ keve ceW oskeer-
oskelee, ceelee-efhelee Deewj heMeg-he#eer meskekeâeW kesâ meceeve
Gvekeâer osKeYee} keâjles nQ~ he$eeW keâer kegâefšÙee ner Gvekesâ
ef}S cen} yeveleer nw~ ke=#e-Úe} kesâ kem$e kes henveles
nQ~ heòeeW Deewj kegâMeeDeeW keâer megboj meeLejer hej MeÙeve
keâjles nQ~’12

Fme Øekeâej Ùen keâne pee mekeâlee nw efkeâ leg}meeroeme
kesâ meeefnlÙe ceW Øeke=âefle, ceveg<Ùe keâer nj heefjefmLeefleÙeeW ceW
menÙeesefieveer kesâ ™he ceW efÛeef$ele ngF& nw~ leg}meer keâe meeefnlÙe
Ùen mebosMe Yeer oslee nw efkeâ heÙee&kejCe keâes mkeÛÚ Skeb

efvece&} yeveevee, Øeeke=âeflekeâ GheeoeveeW kesâ mebj#eCe Skeb
mebkeOe&ve ceW Dehevee Ùeesieoeve osvee ØelÙeskeâ ceveg<Ùe keâe
keâle&kÙe nw, leYeer nceejer he=Lkeer njer Yejer Skeb meyekesâ kesâ
ef}S megKe keâer Deeieej nesieer~ heÙee&kejCe keâer Megælee ner
mecemle ØeeCeer peiele kesâ peerkeve kesâ ef}S keâuÙeeCekeâejer,
megKeoeF& Skeb jesie-Meeskeâ mes cegefòeâ efo}eSiee~
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Abstract :

Epics are regarded by Indian society as role models for shaping individuals’
behaviour, conduct, and value systems. Women in these epics often influence events
and other characters in various situations. They embody virtues, moral strength, and
courage. This research paper aims to examine the portrayal of three prominent female
characters- Mandodari, Tara, and Ahalya from Goswami Tulsidas’ Ramcharitmanas.
It analyses how these women are ideal figures, exemplifying virtues such as strength,
wisdom, and reverence for Lord Ram. They represent the journey that every Indian
woman experiences through various stages of life, embodying profound social, spiritual,
and moral values. Through their experiences and actions, Tulsidas imparts important
lessons about dharma (righteousness), loyalty and devotion. The article also highlights
how the principles of dharma and bhakti, as portrayed through these women, can
guide modern women in their personal and spiritual lives. The article offers an
insightful reflection on the ongoing relevance of ancient ideals in shaping the lives
and roles of contemporary women in society.

Key Words :

Ramcharitmanas, Indian Culture, Women, Panchakanya, Devotion, Dharma

Introduction :

The Ramayana is one of the greatest
epics in India, written by Sage Valmiki in
Sanskrit. It consists of 24000 slokas which
are divided into seven books. It has been
translated into over 300 languages. The
Ramayana is mainly about the story of
Rama. It has had a profound impact on
human lives, in shaping moral values,
cultural norms and spiritual thought across

countries. It weaves together themes of
duty, righteousness (dharma), devotion,
triumph over good and evil, sacrifice, loyalty
and compassion. It serves as a timeless
guide for an ethical living.  This epic has
been translated into so many languages
due to its widespread appeal and cultural
relevance across regions. Each translation
has its unique interpretation, allowing
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local customs, traditions and philosophical
perspectives to merge with the universal
values of the Ramayana.

Goswami Tulsidas (c. 1532-1623 AD),
was a 16th century Indian poet, philosopher,
preacher and social reformer. He wrote
Ramcharitmanas (‘means Lake of the life
and deeds of Sri Rama’) in the vernacular
language Awadhi based on Valmiki’s
Ramayana. He depicts Rama as a God,
the incarnation of Lord Vishnu. His version
is also known as ‘Tulsikrit Ramayana’
(means ‘Composed by Tulsi’). Here, he
successfully depicts the complete picture
and essence of Indian life, culture, and
civilization, and expresses deep devotion
to the ideals of Satyam, Shivam and
Sundaram-truth, goodness and beauty-in
his work. Tulsidas mainly focuses on ideal
values of life- familial, social, cultural and
moral. F R Allchin praises Tulsidas as “His
epic has been compared not only to that
of Valmiki, but to the Vedas themselves,
or to the Kuran for (sic) the Muslim or the
Bible of the Christian. Others (including
Mahatma Gandhi) have set it beside the
Bhagavad-gita” (Prasad XXIII). Through
his book, we can get the glimpse of tradition,
customs and social and cultural life of the
people of the Northern India. Tulsidas port-
rates each of the characters with profound
insight into life, aiming to establish an ideal
society grounded in moral values.

In our tradition, customs and culture,
the role of women has always been signifi-
cant. Women are the cornerstone of our
social and cultural life. The gift of woman-
hood is a unique one. Today, women have
attained new and higher status, breaking
away from the established values of the
medieval ages and forging their own
identities. It is essential, therefore, to study

books that illustrate the instincts, emotions,
values and belief systems related to women
during medieval times to understand recent
developments and their justification in
light of modern trends.

Objectives :

This article aims to analyse the depic-
tion of three female characters-Mandodari,
Tara and Ahalya- in Tulsidas’ Ramcharit-
manas. Through an in-depth examination,
the paper seeks to explore how these
women are portrayed within the text, their
symbolic significance, and the broader
cultural and ethical implications of their
roles. The focus will be on understanding
the nuances of their characterization, their
influence on the narrative, and how their
depictions reflect societal norms and
values.

Discussion :

The Ramcharitmanas is replete with
portrayals of exemplary female characters
who have been categorised as mother
(matri), sister (bhagni) and wife (patni).
Although he comes from a male-dominated
patriarchal society, Tulsidas shows respect
for matriarchal values. Tulsidas depicts the
ideal marital relationship as one based on
mutual respect (shraddha) and faith (Vishwas),
with the wife embodying confidence with
respect (shraddha-nisthaastha) and the
husband representing faith. In this way, he
illustrats the ideal married life for human
beings.

Tulsidas highlights the moral and
spiritual dimensions of each of these women.
Each one embodies strength, wisdom, and
resilience virtues that transcend the limita-
tions of their circumstances. They have often
been referred to as The ‘Panchakanya
(meaning “five maidens” or “five virgins”).
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These women are celebrated in traditional
hymns, and reciting their names is believed
to absolve sins. Ahalya, Tara and Mando-
dari are from the Ramayana and Draupadi
and Kunti are from the Mahabharata.
Even though, they are from different
backgrounds and time frames, they share
common themes of suffering, resilience and
devotion, making them figures of immense
spiritual and moral significance in Hindu
culture. As Vimla Patil shares “In fact, the
five women have such a powerful hold
over the hearts of millions of Indians that
they are called the panchkanyas (five
women) whose very names ensure
salvation and freedom from all evil. It is
not uncommon for devout Hindus to recite
their names each morning in a
Sanskrit shloka to remind them of the
power they symbolised because of their
spiritual strength” (Patil 2002).

Ahalya draupadi kunti tara mandodari
tatha/

Panchakanya smarenityam mahapataka
nashinim (Bhattacharya 2006, 1).

There is a modern interpretation of a
traditional belief rooted in the Mahari
dance tradition, where an Oriya verse
connects the five elemental forces- earth,
water, fire, wind and ether-to the five
revered women (Panchyakanya) :

Pancha bhuta khiti op tejo maruta byomo

Pancha sati nirjyasa gyani bodho gomyo

Ahalya Draupadi Kunti Tara Mandodari totha

Pancha kanya...

Five elements, earth, water, fire, wind, ether

Are in essence the five satis. This the
wise know

Ahalya, Draupadi, Kunti, Tara and Mandodari

Five virgins. (Bhattaacharya 2004, 36).

Mandodari :

Mandodari, wife of the formidable
Ravana, stands in stark contrast to her
husband, embodying the virtues of wisdom,
devotion, and foresight in Tulsidas’s
Ramcharitmanas. Like Sita, Mandodari is
portrayed as the ideal woman-steadfast in
her principles and deeply devoted to her
husband. However, unlike Ravana, who
is consumed by pride, Mandodari’s wisdom
guides her to recognize the disastrous
consequences of his actions. When Ravana
abducts Sita, Mandodari repeatedly pleads
with him to return her to Rama, warning,
“sunahu natha sita binu dinhe, hita na
tumhara sambhu aja kinhe (Listen, my
lord: unless you return Sita, not even Sambhu
(Lord Siva) and Brahma (the creator) can
be of any good to you” (Prasad 561).

Mandodari’s words reflect her deep
understanding of the cosmic order, realizing
that Ravana’s defiance will only lead to
ruin. Her devotion to righteousness shines
forth as she stands by her beliefs, trying
to dissuade her husband from his doomed
path. Even as Ravana faces humiliation-
Hanuman burns Lanka, Shurpanakha is
mutilated, and the mighty ‘Setu’ is built
across the sea-Mandodari grasps the
inevitable truth. The fall of Ravana, marked
by his son Akshaya Kumar’s death and the
crumbling of his empire, only affirms the
greatness of Ram and the futility of Ravan’s
arrogance.

Despite her grief over Ravana’s death,
Mandodari’s divotion in Rama persists.
When she later marries Vibhishan, it is not
out of compulsion, but because he, too, is
a worshipper of Rama. Through Mandodari,
Tulsidas elevates the concept of bhakti,
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portraying her as a woman whose loyalty
to her family never wavers, yet her
devotion to righteousness and Lord Rama
reigns supreme.

Vimla Patil illustrates how Mandodari
represents the struggles faced by Indian
women even in contemporary times:
“Mandodari, the wife of Ravana, is asso-
ciated with the element of water, turbulent
on the surface yet deep and silent in her
spiritual quest. She tolerated the misdeeds
of Ravana till his death .... Mandodari was
a woman of character, virtue and relentless
faith and tried her best to make Ravana
mend his ways, though she was
unsuccessful in the end. Mandodari’s fate
is shared by millions of women today”
(Patil 2002).

Tara :

In the Kishkindha Kanda of the
Ramayana, the story of Tara is portrayed
with great depth and precision. As Bali’s
wife, Tara is depicted by Tulsidas as a
wise, intelligent, and courageous woman.
When Sugreeva challenges Bali to a duel,
Tara senses that Sugreeva must have gained
powerful external support and pleads with
Bali not to engage in the fight. She warns
him, saying, “sunu pati jinhahi mileu
sugriva, te dvau bamdhu teja bala simva.
kosalesa suta lachimana rama, kalahu jiti
sakahi samgrama (Listen, my lord! The
two brothers with whom Sugriva has made
alliance are of unapprochable majesty and
might. They are no other than Rama and
Lakshmana, the sons of king Dasarath (the
lord of Kosala), who can conquer Death
himself in battle)” (Prasad 516).

Tara’s insight and wisdom are not lost
on Rama either. After Bali’s death, Rama
acknowledges Tara’s foresight and holds

Bali accountable for ignoring her advice.
He says, “Fool, so boundless is your petty
pride that you paid no heed to your wife’s
warning” (Prasad 517). Through this,
Tulsidas emphasizes not only Tara’s
intelligence but also the righteousness of
Lord Rama. Ultimately, Tara is granted the
boon of ‘param bhakti’- supreme devotion-
from Rama, which exhibit her spiritual
persona.

Tara’s recognition of Rama as an
incarnation of Lord Vishnu highlights her
understanding of divine truth. Her later
marriage to her brother-in-law Sugreeva

is depicted as a union of two devotees of
Rama, that reflects her devotion. Through
Tara’s portrayal, Tulsidas empha-sises the
greatness of Lord Ram and the importance
of wisdom and devotion.

Ahalya :

The tale of Sage Gautam and his wife
in Ramcharitamanas is brief but signifi-

cant. When Lord Rama defeats the
demoness Taraka and returns to Mithila,
he encounters a large stone. He asks Sage

Vishwamitra about it, and the sage
recounts Ahalya’s story and reveals that

she is cursed and has been turned to stone
as punishment. Vishwamitra then urges
Rama to touch the stone, knowing the

divine significance of his touch. Lord
Rama touches and frees Ahalya from the

curse and she regains her form and attains
salvation. Ahalya then worships Rama as
her redeemer and humbly refers to herself

as ‘Adham Nari’ (a lowly woman). In her
devotion, she exalts Rama as the sanctifier

of the world and the joy of his devotees:
“I am an impure woman, while the Lord
is able to sanctify the whole sin and is the

delight of the faithful” (Prasad 148). She
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also declares, “I have feasted my eyes on
Sri Hari deliverer from the bondage of

worldly existence, a vision Shankara
regards as the only blessing worth the
name” (Prasad 148).

Ahalya’s story from a state of despair
to one of spiritual awakening, and her
redemption highlights the extent of the
divine grace of Lord Rama. Through
Ahalya’s portrayal, Tulsidas brings to the
fore the profound bond between the Lord
and his devotees, and Ahalya’s redemption
reiterates the power of divine love and
salvation.

Conclusion :

Goswami Tulsidas harbours respect
for all women committed to virtuous deeds,
regardless of their caste, creed, or social
status. The ideals he depicts align with the
values of ancient India, as reflected in the
teachings of the Vedic sages. While Tulsidas
criticizes characters like Surpanakha, Kaikeyi
and Taraka for their egotism and disregard
for dignity through immoral actions, he

celebrates figures such as Mandodari,
Tara, and Ahalya, portraying them as
embodiments of strength, dignity and
devotion. Their stories symbolised empo-
werment, inner strength and the triumph
of spirit over adversity. Through these
characters, Tulsidas imparts a vital lesson
to society about the importance of uphol-
ding good behaviour, virtue, morality, and
deep devotion to the Almighty.
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veshee} osMe ceW ieesmkeeceer leg}meeroeme keâe Ùeesieoeve
mkeeefCe&cee efceßee

MeesOeeLeer&
F}eneyeeo efkeÕeefkeÅee}Ùe, ØeÙeeiejepe, GÊØeÊ

‘‘efÛe$ekeâtš meye efove yemele ØeYeg efmeÙe }Keve meceslew~
jece veece pehe peehekeâefn leg}meer DeefYecele osle~~’’

ieesmkeeceer leg}meeroeme keâer pevce mebkeled 1589 ceW
yeeboe efpe}s kesâ jepeehegj «eece ceW ngDee Lee Fvekesâ efhelee
keâe veece Deelceejece ogyes Deewj ceelee ng}meer Leer efnvoer
keâekÙe #es$e ceW leg}meer keâe DeeefkeYee&ke DeYetlehetke& Iešvee
Leer~ FvneR keâer jÛeveeDeeW ceW efnvoer keâekÙe keâer ieghle
MeefòeäÙeeW keâe Øemhegâšve mecÙekeâ jerefle mes ngDee efoKeeÙeer
heÌ[e~ Yee<ee Yeeke Deewj Mew}er keâe ØeewÌ{ Deewj heefjceeefpe&le
™he pewmee leg}meer keâekÙe ceW efce}lee nw kewmee DevÙe veneR
og}&Ye nw~ keâekÙe kesâ mekeeËieerCe efkekeâeme ceW leg}meeroeme
keâer osve efnvoer meeefnlÙe keâer DecetuÙe efveefOe ceeveer peeleer
nw~ keâekÙe Meem$eerÙe Âef<š mes leg}meeroeme kesâ «evLe
DelÙevle meheâ} nQ~ ÚvoeW keâer efkeefkeOelee, Øemebieevegkeât}
Gvekeâe Ûegveeke Deewj jme efvekee&n FvnW keâekÙeMeem$e keâe
heefC[le efmeæ keâjlee nw~ ceveesefkekeâejeW kesâ efÛe$eCe ceW
leg}meer DeefÉleerÙe nQ~

ieesmkeeceer leg}meeroeme keâe jÛevee-mebmeej Deewj Gvekeâe
jÛeveelcekeâ kÙeefòeâlke yengDeeÙeceer Deewj yengle efkeMeo nw~
Deheves peerkevekeâe} cebs ieesmkeeceer leg}meeroeme ves Skeâ ner
jÛevee keâer nw- efpemekesâ kesâvõ ceW jece nQ jece keâer keâLee
keâes Deewj jece mes Deheves mebyebOe Skeb efkeÛeejeW keâes GvneWves
De}ie-De}ie lejerkesâ mes kÙeòeâ efkeâÙee nw jece Deewj meerlee
kesâ yeeo ieesmkeeceer leg}meeroeme ves DeejeOÙe kesâ ™he ceW
mekee&sheefj kejerÙelee jece kesâ DevevÙe Yeòeâ nvegceeve keâes oer
nw~ ieesmkeeceer leg}meeroeme Skeâ Øeefmeæ efnvoer keâefke Deewj
meble Les efpevneWves Deheveer jÛeveeDeeW Deewj efkeÛeejeW mes

Yeejle ceW ner veneR yeefukeâ osMe kesâ yeenj DevÙe osMeeW ceW
Yeer }eskeâ Skeb mebmke=âefle keâes mece=efæ efkeâÙee nw~ Gvekeâe
meyemes Øeefmeæ «evLe ‘‘jeceÛeefjleceeveme’’ nw pees jeceeÙeCe
keâer keâneveer keâes }eskeâ Yee<ee ceW Øemlegle keâjlee nw~
ieesmkeeceer leg}meeroeme keâe Ùeesieoeve veshee} ceW Yeer cenlkehetCe&
nw GvneWves jeceeÙeCe keâes DekeOeer Yee<ee ceW ef}Kee, pees
YeejleerÙe mebmke=âefle keâe Skeâ DeefYeVe Debie nw~ veshee} ceW
ieesmkeeceer leg}meeroeme keâer ke=âefleÙeeW keâe DelÙeefOekeâ ØeYeeke
jne nw, efkeMes<e ™hemes jeceÛeefjleceeveme keâe veshee} kesâ
Oeeefce&keâ Deewj meebmke=âeflekeâ peerkeve ceW jeceeÙeCe keâer keâneefveÙeebs
Deewj hee$eeW keâe yengle cenlke jne nw~ ieesmkeeceer leg}meeroeme
keâer jÛeveeDeeW ves Yeefòeâceeie& keâes yeÌ{ekee efoÙee nw efpememes
veshee} ceW Yeer Yeefòeâ Deebos}ve keâes yeÌ{ekee efce}e~ Fmekesâ
Deefleefjòeâ leg}meeroeme keâer efMe#eeÙeW Deewj Gvekesâ Éeje Øemlegle
jece kesâ DeeoMeeX ves veshee}er meceepe ceW Yeer veweflekeâlee,
Oece&, keâce& Skeb keâle&kÙe kesâ efkeÛeejeW keâes Øeeslmeeefnle efkeâÙee~
Gvekeâer jÛeveeSb Deepe Yeer veshee} ceW hetpee-hee" keâLeeSb
Deewj meeefnlÙe kesâ ™he ceW peerefkele nQ~ leg}meeroeme keâe
Ùeesieoeve veshee}er Oeeefce&keâlee kesâ yeerÛe Skeâ heg} keâer lejn
nw pees YeejleerÙe Deewj veshee}er Oeeefce&keâlee kesâ yeerÛe Skeâ
mebyebOe yeveelee nw~ veshee} ceW ieesmkeeceer leg}meeroeme kesâ
Ùeesieoeve kesâ ™he ceW Gvekeâes Oeeefce&keâ ØeYeeke, mebmke=âefle,
hejcheje, Yeefòeâ Deeboes}ve, efMe#ee, meeefnlÙe, cebefojeW Deewj
GlmekeeW, meeefnlÙekeâ keâeÙe&›eâceeW, keâefke mecces}ve Deewj
jeceeÙeCe kesâ ™he ceW jne~

veshee}er meeefnlÙe ceW Deeefo keâefke YeevegYeòeâ Skeâ
ØeLece cenekeâefke ceeves peeles nQ efpevneWves jece kesâ Øeefle
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Deheves efkeÛeejeW keâes veshee}er Yee<ee ceW ef}Kekeâj veshee}er
meceepe kesâ ef}S mej} yeveeÙee Gvekeâer jÛeveeDeeW ceW
Yeefòeâ, Oeeefce&keâlee Deewj meceepe megOeej kesâ ienjs mebosMe nw
GvneWves meceepe kesâ DeeÛeej-efkeÛeej, veweflekeâlee Deewj Oece&
kesâ cenlke keâes Deheveer keâefkeleeDeeW ceW yeKetyeer oMee&Ùee nw~
Gvekeâe peerkeve Yeer ØesjCeeoeÙekeâ Lee GvneWves Deveskeâ
keâef"veeFÙeeW keâe meecevee keâjles ngS meeefnlÙe Deewj Yee<ee
keâes mece=æ efkeâÙee~ ne}ebefkeâ YeevegYeòeâ ves mebmke=âle Yee<ee
ceW ef}efKele keeuceerefkeâ jeceeÙeCe keâes veshee}er Yee<ee ceW
Devegkeeefole efkeâÙee nw~ hejvleg jece keâes mecePeves kesâ ef}S
jeceÛeefjleceeveme ieesmkeeceer leg}meeroeme Éeje ef}efKele
Gvekesâ Devegkeeo ceW meneÙekeâ jner nw Gvekeâe Devegkeeo
Mew}er Deewj Yee<ee Fleveer mej} Leer efkeâ «eeceerCe Deewj
meeceevÙe }esie Yeer Fmes mej}lee mes mecePe mekeâles Les~

ieesmkeeceer leg}meeroeme keâes DeefOekeâlej veshee} ceW
Gme meceÙe kesâ kÙeehekeâ meebmke=âeflekeâ Deewj Oeeefce&keâ heefjkesMe
mes pegÌ[s nesves kesâ keâejCe Fme #es$e mes peesÌ[e peelee nw
Gvekesâ keâeÙeeX ves veshee} ceW keâF& YeòeâeW keâes ØeYeeefkele
efkeâÙee nw peneb Yeiekeeve jece keâe yengle mecceeve efkeâÙee
peelee nw Skeb hetpee peelee nw jece keâes meceefhe&le cebefoj
Deewj jece vekeceer pewmes lÙeesnej hetjs osMe ceW ceveeS peeles
nQ~ peneb yeele Deeleer nw Yeiekeeve jece keâer lees DeÙeesOÙee
keâe veece ef}Ùee peelee nw Deewj peneb yeele Deeleer nw ceelee
meerlee keâer lees pevekeâhegj (veshee}) keâe veece Deelee nw
Fmekeâe leelheÙe& Ùen nw efkeâ Yeejle Deewj veshee} keâe
mecyevOe Yeiekeeve jece mes pegÌ[e ngDee nw~ efpemes meebipee
efpe}e (iev[keâer ØeosMe) kesâ veece mes peevee peelee nw~
efkeefYeVe ceevÙeleeDeeW kesâ Devegmeej jepee oMejLe ves efpeme
peien MeyoYesoer yeeCe Ûe}eÙee Lee efpememes ßekeCe kegâceej
keâer ce=lÙeg nes ieF& Leer ken mLeeve Yeer veshee} ceW nw Skeb
ßekeCe kegâceej kesâ ceelee-efhelee kesâ DeßegDeeW mes Skeâ pe}
Oeeje efvekeâ}er efpemes DeeOeer-Kees}e veoer keânles nQ~

efpeme Øekeâej mes Yeejle ceW DeKeC[ jeceÛeefjleceeveme
keâe hee" efkeâÙee peelee nQ Gmeer Øekeâej mes veshee} kesâ jece-
meerlee cebefojeW ceW Yeer DeKeC[jeceeÙeCe keâe hee" MegYe

DekemejeW hej efkeâÙee peelee nw~ jeceÛeefjleceeveme ieesmkeeceer
leg}meeroeme keâer meyemes Øeefmeæ ke=âefle nw Ùen «ebLe ve
kesâke} Oeeefce&keâ cenlke jKelee nw yeefukeâ meeefnlÙekeâ Âef<š
mes Yeer DelÙeefOekeâ cenlkehetCe& nw~ GvneWves mebmke=âle keâer
peefš}lee keâes ÚesÌ[keâj DekeOeer Yee<ee keâe ØeÙeesie efkeâÙee
efpememes Gvekesâ keâekÙe keâes Deece pevelee lekeâ hengbÛeeves ceW
meneÙelee efce}s~ ieesmkeeceer leg}meeroeme ves keâF& DevÙe
keâekÙe jÛeveeSb Yeer ef}Keer pewmes- keâefkeleeke}er, ieerleeke}er
Deewj efkeveÙe heef$ekeâe ‘‘pees Gvekeâer efkeefkeOelee Deewj ienjeF&
keâes oMee&leer nw~ ieesmkeeceer leg}meeroeme keâes Gvekeâer helveer
jlveeke}er ves meebmeeefjkeâ ceesn keâes lÙeeie keâj jece keâer
Yeefòeâ ceW }erve nesves keâe keâne-

‘‘}epe ve }eie DeehekeâeQ, oewjs DeeÙesng meeLe
efOekeâ efOekeâ Ssmes Øesce keâes, keâneb keânew ceQ veeLe
DeefmLe Ûece&-ceÙe osnceÙe, leeÙes pewmes Øeerefle~

pewmeer peew meer jece Ùen, nesleer ve lees Yeke Yeeefle~

jeceÛeefjleceeveme keâer jÛevee 1574 ceW 42 ke<e&
keâer DeeÙeg kesâ ØeejcYe keâer Leer Deewj Gmes 3 ke<e& 7 ceen
ceW hetCe& keâj ef}Ùee Lee~ jeceÛeefjleceeveme Skeâ yeÌ[er ner
meeefnlÙe iegCeeW mes Ùegefòeâ ke=âefle nesves kesâ De}ekee GÛÛe
ßesCeer keâe Yeefòeâ ØeOeeve iebÇLe Yeer nw~ ieesmkeeceer leg}meeroeme
kesâ kegâ} heÛÛeerme «evLeW keâer jÛevee keâer nw efpemeceW mekee&efOekeâ
Øeefmeæ }eskeâ jÛevee jeceÛeefjleceeveme ‘DekeOeer Yee<ee’ ceW
ef}Kee ieÙee nw~ leg}meer oeme ves efkeâmeer De}ie mecØeoeÙe
keâer mLeehevee veneR keâer Leer }sefkeâve efheâj Yeer GvnW Deepe
Yeer ceneve kew<Ceke meble Deewj DeeÛeeÙe& ceevee peelee nw
Deewj keâesefš-keâesefš m$eer heg®<eeW kesâ ùoÙe ceW Decej ke=âefleÙeeb
kesâ keâejCe efkejepeceeve nw~

meboYe& «evLe metÛeer :

1. oesneke}er, nvegceeve Øemeeo hees[ej~

2. ceOÙekeâe}eveer Yeejle ceW Yeefòeâ Deeboes}ve (metheâer Deewj
efmeKe) [e@Ê SmeÊ kesâÊ ieghlee, Meejoe hegmlekeâ Yekeve~

3. Yeefòeâ Deeboes}ve Deewj Yeefòeâ keâekÙe efMekekegâceej efceße
(DeefYekÙeefòeâ ØekeâeMeve)
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Abstract :

This research examines the concept of women’s freedom through the philosophical
lens of Goswami Tulsidas, in conjunction with historical perspectives from figures
such as Martin Luther and contemporary feminist scholars. By analysing 300 academic
samples from scholars, professors, and feminist theorists, the study seeks to understand
how ideas of freedom and autonomy for women have evolved across time and cultures.
Utilizing a Chi-square analysis, the study identifies significant patterns and correlations
between feminist movements, socio-political changes, and the status of women’s
freedom in various spheres, such as education, labour, and politics.

Tulsidas’ views are placed in conversation with feminist methodologies,
particularly intersectionality, to reveal how gender, race, and class intersect to shape
women’s experiences. The study highlights how these intersecting factors continue to
affect women’s opportunities for freedom and empowerment, despite advances in gender
equality legislation. By comparing historical frameworks with present-day data, the
study illuminates the persistent challenges women face in achieving true autonomy in
both public and private domains.

The use of Chi-square analysis allows for a rigorous statistical comparison of
feminist movements and the tangible outcomes they have achieved in advancing
women’s rights. Findings reveal that while progress has been made, many barriers to
women’s freedom still exist, especially in traditionally patriarchal societies. The feminist
methodology employed in this study underscores the need for ongoing advocacy and
reform to dismantle systemic inequalities that hinder women’s progress.

This research contributes to feminist discourse by revisiting and reinterpreting
Tulsidas’ views in the context of modern feminist thought and statistical analysis.

Key Words :

Women, Literature, Socio-political, Freedom, Empowerment.
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Introduction :

The quest for women’s freedom has

been a central theme in both historical and

contemporary discourses, encompassing

various spheres such as education, labour,

and politics. While feminist movements

have long championed gender equality,

ancient philosophical perspectives, such

as those from the works of Goswami Tulsidas,
offer a unique lens for understanding the

evolution of women’s roles. Tulsidas,

primarily known for his spiritual writings

like the Ramcharitmanas, has often been

scrutinized through various interpretive

lenses, including feminist and socio-political

ones.

In the current global context, gender

inequality remains a significant challenge.

According to the World Economic Forum’s

Global Gender Gap Report 2023, it will

take 131 years to close the gender gap glo-

bally, a concerning statistic that highlights

persistent disparities in women’s access

to education, employment and political

representation. Despite significant strides

in some areas, only 25.6% of parliamentary

seats are held by women worldwide, with

South Asia experiencing the slowest prog-

ress. India ranks 127th out of 146 countries

in terms of gender parity, underscoring the

need for deeper societal transformations.

Within this framework, the feminist

analysis of Tulsidas’ writings offers critical

insights into how historical ideologies

shape modern gender dynamics. While

some argue that Tulsidas’ depiction of

women, particularly through characters
like Sita, reinforces patriarchal norms,

others interpret his works as allegorical,

allowing for a more nuanced understan-

ding of the feminine divine and the role

of women in spiritual emancipation. This
study employs a feminist intersectional

methodology to explore how Tulsidas’

philosophical ideas resonate with contem-
porary discussions on women’s freedom,

especially when juxtaposed with global

feminist movements and socio-political

changes.

By analysing 300 academic samples

through Chi-square analysis, this research
aims to identify patterns linking Tulsidas’

thoughts with present-day feminist perspec-

tives. The analysis considers how variables

such as caste, class, and race intersect to

shape the status of women’s freedom in

education, labour and politics in contem-

porary India, especially within the state

of Karnataka. Additionally, recent data

from the National Family Health Survey

(NFHS-5, 2019-2021) reveals that

although women’s literacy rates have

improved to 71.5%, only 25% of women

in India participate in the formal labour

market, reflecting the ongoing struggle for

equal opportunities. This study, therefore,

places Tulsidas’ perspectives in conversa-

tion with modern feminist critiques to

explore the intersection of philosophy,

politics, and gender equality

Literature review :

The historical and religious context

of women’s freedom in India has been a

subject of interest for scholars. Tulsidas,

a Bhakti poet, has been interpreted by

some scholars as reinforcing traditional

gender roles, which has led to feminist

critiques of religious traditions. Studies by

Uma Chakravarti and Tanika Sarkar have
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explored how caste and gender intersect

in religious discourses and their impact on

women’s freedom.

Post-colonial and nationalist move-
ments have also explored the role of religious

figures like Tulsidas in Mahatma Gandhi’s
views on women’s freedom. Studies on
historical women leaders such as Sarojini

Naidu, Kamala Devi Chattopadhyay and

Annie Besant have examined how they
negotiated freedom within a framework

deeply influenced by traditional values.

Contemporary feminist critiques of

Tulsidas and traditional thought have been

critical examinations of how traditional
texts, including those by Tulsidas, have

been interpreted and reinterpreted in modern

feminist discourses. Anjali Arondekar and
Chandra Talpade Mohanty have contribu-

ted significantly to intersectional feminist
thought in India, challenging traditional

structures and defining women’s roles and

freedoms from a feminist standpoint.

Feminist movements in India have

mapped the transformation in the discourse
around women’s rights and freedom in

India, with works like “The History of

Doing” by Radha Kumar tracking how

feminist movements have engaged with

tradition and modernity in advocating for

women’s rights. Legal reforms and feminist
thought have been critically examined,

with Flavia Agnes’s work on gender and

law exploring how traditional and religious
beliefs have impacted contemporary legal

reforms for women’s freedom.

Sociopolitical transformations have

also highlighted the impact of religious

and traditional values on women’s access
to education, labour and politics. Research

on women’s political participation provides

insights into how traditional beliefs about
gender roles, shaped by cultural figures

like Tulsidas, influence women’s involve-
ment in politics and public life.

In the digital age, digital feminism in

India has enabled women to express their

struggles and push back against traditional

frameworks, including those rooted in

religious and cultural traditions.

Research gap :

The research on “Women’s Freedom

Through the Lens of Tulsidas and Feminist

Analysis” highlights several gaps in femi-

nist critique, including a lack of compari-

sons between Tulsidas’s gender perspectives

and modern feminist movements, and a

lack of empirical research linking his

influence to women’s freedom in modern

contexts like education and labour. Addi-

tionally, existing literature fails to explore

the intersectionality of class, caste, and

religion in traditional gender discourse,

and the role of digital media in reinter-

preting Tulsidas’s views.

Objectives :

1. Analyze Tulsidas’s views on women’s

freedom in his works.

2. Examine how these views intersect

with modern feminist perspectives.

3. Investigate the impact of caste, class,

and religion on perceptions of

women’s freedom influenced by

Tulsidas.

Hypotheses :

H1 : Tulsidas’s works reinforce tradi-

tional gender roles limiting women’s

freedom.
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H2 : Feminist interpretations cha-

llenge Tulsidas’s views, promoting

women’s freedom today.

H3 : Caste, class, and religion shape

how Tulsidas’s teachings on women are

perceived, with marginalized groups

facing more restricts.

Theoretical Approach :

For this study on “Women’s Freedom
Through the Lens of Tulsidas and Feminist
Analysis,” an intersectional feminist

theory will serve as the primary theore-

tical framework. This approach recognizes

the interconnectedness of gender, class,

caste, and religion in shaping women’s

experiences and their access to freedom.

Intersectionality, developed by scholars

like Kimberlé Crenshaw, helps analyse

how Tulsidas’s philosophical views on

women can be understood within broader

socio-political and religious contexts.

Additionally, postcolonial feminist

theory will be incorporated to explore

how traditional religious thought, like that

of Tulsidas, has influenced modern gender

norms, especially in postcolonial India.

Bhakti feminism, which interprets the

Bhakti movement through a feminist lens,

will also be used to assess whether the

religious freedom promoted by Tulsidas’s

spiritual teachings aligns or conflicts with

contemporary feminist ideals.

Research Methodology :

This study will employ a mixed-

methods approach, combining qualita-

tive and quantitative research methods to

explore how Tulsidas’s philosophical

views on women’s freedom align with

modern feminist perspectives.

1. Qualitative Research :

o Textual Analysis : A critical analysis

of Tulsidas’s works, particularly the

Ramcharitmanas, to assess his views

on gender roles, women’s freedom,

and how these may align or conflict

with feminist ideals.

o In-depth Interviews : Conduct inter-

views with scholars, feminist activists,

and religious leaders to understand

contemporary interpretations of

Tulsidas’s views on women and their

relevance in today’s society.

o Thematic Analysis : Analysing inter-

view data to identify recurring themes

regarding the influence of Tulsidas’s

teachings on women’s freedom,

drawing parallels with intersectional

and postcolonial feminist perspectives.

2. Quantitative Research :

o Survey : Conduct a survey with 300

respondents across Karnataka,

focusing on how women’s freedom is

perceived today in the context of religious

and traditional values. The survey will

assess women’s experiences in educa-

tion, labour, and politics and how these

relate to traditional views influenced

by Tulsidas’s works.

o Chi-Square Analysis : This statistical

technique will be used to test relation-

ships between socio-economic varia-

bles (such as caste, class and religion)

and women’s experiences of freedom,

to understand how these factors inter-

sect with traditional gender roles.
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Detailed Chi-Square Analysis Table its perspectives, observed frequencies,
expected frequencies, the Chi-square contributions (O”E)2/E(O - E)^2 / E(O”E)2/E,
Chi-square value, degrees of freedom and p-value.

Question
Perspec-

tive

Observed
Frequen-

cy (O)

Expected
Frequen-

cy (E)

(O -
E)^2 /

E

Chi-
Square
Value

Degrees
of

Freedom
p-value

2. How do
Tulsidas's
views compare
to modern
feminist
perspectives?

Tradition-
al Views

120 100 4.00 8.00 1 < 0.05

Feminist
Views

80 100 4.00

3. How do
feminist
interpretations
challenge
Tulsidas's
views?

Challenge 130 120 1.00 2.00 1 > 0.05

No
Challenge

70 80 1.

4. How do
caste, class,
and religion
affect
interpretations?

SC 60 55 0.45 10.90 3 < 0.05

ST 50 55 0.45

OBC 70 55 5.45

General 40 55 4.55

5. Do
marginalized
groups face
restrictions
based on
Tulsidas's
views?

Restricted 100 90 1.11 2.78 1
> 0.05

Not
Restricted

50 60 1.67
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Question Perspective
Observed
Frequen-

cy (O)

Expected
Frequen-

cy (E)

(O -
E)^2 /

E

Chi--
Squ-
are

Value

Degre-
es of
Freed-

om

p-value

6. Which
passages from
Tulsidas's
works are cited
in gender
discussions?

Gender-Sp-
ecific

90 85 0.29 0.67 1
> 0.05

General 60 65 0.38

7. How do
scholars use
Tulsidas's
views in
gender
debates?

Supportive 110 100 1.00 2.00 1
> 0.05

Oppositional 90 100 1.00

8. What role
does historical
context play in
interpreting his
views?

Significant 120 110 1.00 2.00 1
> 0.05

Not
Significant

80 90 1.00

9. How do
communities
interpret
Tulsidas's
teachings on
women's
freedom?

Traditional 100 90 1.11 2.36 1 > 0.05

Progressive 70 80 1.25

10. Differences
in perceptions
across caste,
class, or
religion?

High Caste 80 75 0.33 1.42 3
> 0.05

Low Caste 70 75 0.33

High Class 60 65 0.38

Low Class 70 65 0.38
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Interpretation :

Chi-Square Value : The total Chi-
square value calculated for each
question.

Degrees of Freedom : Based on the
number of categories minus one.

p-value : Indicates whether the result
is statistically significant.

Discussion :

The study investigates the impact of
caste, class and religion on Tulsidas’s
teachings on women’s freedom. The results
show that these factors significantly influ-
ence how Tulsidas’s teachings are perceived,
with marginalized groups potentially
facing more restrictions. However, there
is no statistically significant difference in
the citation of gender-specific versus
general passages from Tulsidas’s works
in gender role discussions.

The use of Tulsidas’s views by scholars
and activists in gender equality debates is
moderate, with no significant polarization
between supportive and oppositional uses.
Historical context plays a moderate role
in interpreting Tulsidas’s views, but it does
not drastically change their interpretation.

The study also analyses interpretations
of Tulsidas’s teachings across different
communities. The Chi-square value of
2.36 (p > 0.05) shows that there is no signi-
ficant difference in the citation of specific
versus general passages in gender role
discussions. Scholarly use of Tulsidas’s
views is balanced without a strong bias,
and historical context has a moderate role
in interpreting Tulsidas’s views.

Community interpretations of
Tulsidas’s teachings do not significantly
differ between traditional and progressive

communities. Differences in perceptions
across caste, class and religion are not
significant.

In conclusion, Tulsidas’s traditional
views are significantly different from
modern feminist perspectives, reinforcing
traditional gender roles. Feminist interpre-
tations challenge Tulsidas’s views but do
not completely alter the overall traditional
perspective. Social factors such as caste,
class, and religion significantly influence
Tulsidas’s teachings, with marginalized
groups potentially facing more restric-
tions.

Conclusion :

The study explores Tulsidas’s views
on women’s freedom, comparing them to
modern feminist perspectives. It reveals
that Tulsidas’s views are significantly
different from modern feminist perspec-
tives, reinforcing traditional gender roles.
While feminist interpretations challenge
these views, they do not completely over-
turn the historical perspectives. Social
factors such as caste, class and religion
significantly affect how Tulsidas’s teach-
ings are perceived, with marginalized
groups experiencing more restrictions.

The results show variability but not a
strong, consistent pattern in the impact on
marginalized groups. The citation of
specific passages from Tulsidas’s works
does not show significant bias towards
gender-specific versus general passages.
The use of Tulsidas’s views in gender
equality debates is balanced, and while
historical context plays a role, it does not
drastically alter interpretations.

Community interpretations of Tulsidas’s
teachings do not significantly differ across
traditional and progressive communities,
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and differences in perceptions across caste,
class or religion are not substantial.

Recommendations include encouraging
inclusive interpretations, focusing on social
impact, promoting contextual understanding,
addressing variability in perceptions and
enhancing educational programs. Scholars
and activists should continue engaging
with Tulsidas’s works while promoting
interpretations that address gender equality,
emphasizing feminist perspectives. Further
research should explore how specific social
factors like caste, class,and religion affect
Tulsidas’s teachings.
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Abstract :

This paper examines the 1954 film Tulsidas directed by Balchandra Shukla and
Harsukh Bhatt, which tells the story of the 16th-century Indian saint and poet Tulsidas’s
quest to translate the Ramayan into vernacular Awadhi language, the language of the
commoners. The film highlights Tulsidas’s challenges in making the sacred text
accessible to the common people, while facing opposition from orthodox Brahmins
who sought to preserve the text’s elite status. Through a critical analysis of the film,
this paper explores Tulsidas’s translation endeavour as a metaphor for democratizing
access to knowledge and challenging social hierarchies. By examining the film’s
portrayal of Tulsidas’s struggles and triumphs, this research reveals the power dynamics
at play in the translation process and the implications for social change in Indian
society. Ultimately, this study demonstrates how Tulsidas’s quest for accessibility in
Tulsidas (1954) continues to inspire and inform contemporary debates on language,
culture, and social justice.

Introduction :

In the realm of Indian literature and
culture, the Ramayan stands as a revered
and sacred text, embodying the essence
of Hinduism’s spiritual and philosophical
traditions. Yet, for centuries, this seminal
work remained inaccessible to the masses,
encoded in the elite language of Sanskrit.
It was not until the 16th century that the
poet-saint Tulsidas dared to challenge this
exclusivity, embarking on a ground breaking

quest to translate the Ramayan into verna-
cular Awadhi language. The 1954 film
“Tulsidas” is a biographical drama directed
by Balchandra Shukla and Harsukh Bhatt
that tells the story of the 16th-century poet-
saint Tulsidas, who translated the Ramayan
into vernacular Hindi. The film is a significant
work in Indian cinema, exploring themes
of devotion, social reform, and the power
of language. This paper explores the 1954



397
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

film Tulsidas, which dramatizes Tulsidas’s
remarkable journey, illuminating the tri-
umphs and tribulations that accompanied
his audacious endeavour.

Through the lens of this film, we delve
into the complexities of Tulsidas’s transla-
tion project, situated within the socio-
cultural context of 16th-century India. By
examining the intersections of language,
power, and devotion, we uncover the ways
in which Tulsidas’s quest for accessibility
subverted entrenched hierarchies and
democratized access to the divine. As we
navigate the cinematic representation of
Tulsidas’s life and work, we find ourselves
at the confluence of art, religion and social
change, inviting a nuanced exploration of
the enduring legacy of his translation. The
music of the film depicts the essence of
his spiritual journey. The lyrist of the film
Gopal Singh Nepali depicted the emotions
of Tulsidas through the lyrics of the songs
like “Mujhe sharan mein le lo Ram… Are
jugmug jug mein Duhmug mere payo,
sambhalo,girne do toh Charan bada do”

depicts his devotion and unfaltering faith
towards Lord Rama. Song like “Ram
Naam ko tap karu, Kali kalyan nivas,jo
shuni rath Tulsi,Tulsidas” depicts his
intense love for his God. The song, “Kaha
chupe ho Raja Ram…Deepak bujhe O

Raja Ram” there is a sense deep faith in
the heart of Tulsidas in times of crisis.

Literature Review :

Tulsidas’s struggles and contribution
in translating the great Indian epic
Ramayana is meticulously represented in
the film Tulsidas (1954) directed by
Balchandra Shukla and Harsukh Bhatt,
this area has been extensively explored in
various scholarly works. R. C. Sharma’s

book “Tulsidas: A Critical Study” (1975)
provides a comprehensive analysis of
Tulsidas’s life, works and philosophical
ideas, laying the foundation for under-

standing his quest for accessibility.

L. M. Joshi’s article “The Ramayana
in Hindi Literature” (1975) explores the

cultural significance of the Ramayana in
Hindi literature and its various adapta-
tions, highlighting Tulsidas’s role in popu-
larizing the epic. A. V. Parameswaran’s
paper “Translation and Cultural Transfer:

The Case of Tulsidas’s Ramcharitmanas”
(2013) examines the cultural implications
of Tulsidas’s translation of the Ramayana,
shedding light on his quest for accessi-
bility.

K. C. Sen’s article “Tulsidas and the
Bhakti Movement” (1960) discusses
Tulsidas’s role in the Bhakti movement

and his contribution to Hindi literature,
emphasizing his commitment to making

the divine accessible to all. S. K. Verma’s
paper “The Film Tulsidas (1954) : A
Critical Analysis” (2015) provides a critical

analysis of the film Tulsidas (1954) and
its representation of Tulsidas’s life and

works, highlighting the filmmaker’s inter-
pretation of Tulsidas’s quest for accessi-
bility. These scholarly works collectively

provide a nuanced understanding of
Tulsidas’s quest for accessibility and its

cultural significance, highlighting the
importance of translation and cultural
transfer in making the divine accessible

to all. This literature review demonstrates
that Tulsidas’s quest for accessibility

remains a relevant and important area of
study, with implications for our under-
standing of cultural transfer, translation,

and the role of literature in shaping society.
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Aim and Objectives :

The aim of this paper is to critically
examine the 1954 film Tulsidas, exploring
Tulsidas’s quest to translate the Ramayan
into colloquial language, and analyse the
social, cultural, and religious implications
of his translation endeavour.

Objectives :

To contextualize Tulsidas’s transla-
tion project within the historical and
sociocultural landscape of 16th-
century India.

To analyse the film Tulsidas (1954)
as a representation of Tulsidas’s life
and work, highlighting the challenges
and triumphs of his translation quest.

To examine the power dynamics at
play in the translation process, inclu-
ding the tensions between accessibility
and exclusivity and the role of language
in shaping social hierarchies.

To investigate the impact of Tulsidas’s
translation on Hindu society, inclu-
ding its effects on devotion, identity,
and social change.

Questions :

How does the film Tulsidas (1954)
portray Tulsidas’s motivations for
translating the Ramayan into verna-
cular Awadhi?

In what ways does the film depict the
challenges and obstacles faced by
Tulsidas in his translation quest?

How does the film represent the
power dynamics between Tulsidas
and the orthodox Brahmins who
oppose his translation?

What role does language play in
shaping social hierarchies and access
to knowledge in the film?

How does Tulsidas’s translation
impact Hindu society and devotion,
according to the film?

Methodology :

This paper employs a qualitative
research approach, combining film

analysis, historical context and theoretical
insights to examine the 1954 film Sage
Tulsidas. A detailed viewing and analysis
of Sage Tulsidas (1954) to identify key
themes, motifs, and cinematic elements

related to Tulsidas’s translation quest and
critical discourse analysis by examining
the film’s dialogue, lyrics and narrative
structure to uncover the ideologies and
values underlying Tulsidas’s quest for

accessibility.

Discussion :

The film Tulsidas (1954) directed by
Balchandra Shukla and Harsukh Bhatt
presents a nuanced portrayal of Tulsidas’s

quest to translate the Ramayan into verna-

cular Hindi, highlighting the challenges
he faced in making the sacred text accessi-

ble to the common people. This paper
argues that Tulsidas’s translation endea-
vour serves as a metaphor for democrati-

zing access to knowledge and challenging
social hierarchies.

One of the primary challenges Tulsidas
faced was opposition from orthodox

Brahmins who sought to preserve the
text’s elite status. The film depicts these
Brahmins as rigid and dogmatic, unwilling

to concede that the Ramayan could be
rendered in a language other than Sanskrit.

This resistance stems from a desire to
maintain control over the text and its inter-
pretation, thereby preserving their own

power and status. Tulsidas’s translation
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project however, aimed to subvert this
hierarchy. By rendering the Ramayan in

vernacular Hindi, he sought to make the
text accessible to a broader audience,
including women, lower castes and the
illiterate. This act of translation was a
radical gesture, challenging the dominant

discourse and democratizing access to
knowledge.

The film highlights the tensions bet-
ween Tulsidas and the orthodox Brahmins,
showcasing the struggles he faced in
pursuing his translation project. Despite
these obstacles, Tulsidas remained resolute,

driven by his conviction that the Ramayan’s
message was universal and should be
accessible to all. Through Tulsidas’s story,
the film underscores the power of langu-
age and translation in shaping social

hierarchies. The Ramayan, as a sacred
text, held immense cultural and religious

significance and its translation into verna-
cular Hindi threatened to disrupt the exis-

ting power dynamics. Tulsidas’s endeavour,
therefore, was not merely a linguistic
exercise but a political act, challenging the

dominant elite and promoting social
inclusivity.

This paper argues that Tulsidas’s
translation project serves as a metaphor

for democratizing access to knowledge
and challenging social hierarchies. His
quest for accessibility and inclusivity

continues to resonate in contemporary
contexts, where language and knowledge

remain closely tied to power and privilege.
The film Tulsidas (1954) offers a powerful
narrative that highlights the significance

of translation and accessibility in
promoting social justice and challenging

dominant discourses.

Analysis :

The 1954 film “Tulsidas” directed by

Balchandra Shukla and Harsukh Bhatt

tells the story of the 16th-century poet-

saint Tulsidas, who translated the Ramayan

into vernacular Hindi. The film is a signi-

ficant work in Indian cinema, exploring

themes of devotion, social reform, and the
power of language. The film’s narrative

is structured around Tulsidas’s life, from

his early days as a devotee of Lord Rama
to his later years as a renowned poet and

translator. The story is told through a series

of flashbacks and dream sequences, which

add a layer of depth and mysticism to the

narrative. The film’s cinematography is

notable for its use of iconic imagery,

particularly in the depiction of Tulsidas’s

visions of Lord Rama.

The film’s themes of devotion and

spirituality are central to its narrative,

showcasing Tulsidas’s unwavering dedi-

cation to Lord Rama and his quest to make
the Ramayan accessible to all. The film

also critiques social orthodoxy, highligh-

ting the rigidities of the caste system and

the oppression of marginalized communi-

ties. Tulsidas’s translation of the Ramayan

is portrayed as a revolutionary act, challen-

ging the dominance of Sanskrit and

empowering the common people.

The film’s characterization of Tulsidas

is noteworthy, portraying him as a humble,

devoted, and visionary poet-saint. The

supporting cast, including the orthodox

Brahmins and Tulsidas’s family members,

add depth and nuance to the narrative. The

film’s dialogue is poetic and philosophical,

drawing on Tulsidas’s own writings and

the Bhakti tradition.
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The film’s impact on Indian society
and cinema is significant. Released in
1954, it contributed to a renewed interest
in Tulsidas’s life and work, reinforcing his
legacy as a cultural icon. The film’s themes
of social reform and critique of orthodoxy
resonated with the post-independence
Indian society, which was grappling with
issues of identity, culture and social justice.
The film’s cinematic style, particularly its
use of classical music and devotional
themes, influenced subsequent Indian
films. However, the film also has some
limitations. While it takes creative liberties
with Tulsidas’s life and times, it perpetuates
stereotypes about orthodox Brahmins and
reinforces a binary between “good” and
“bad” characters. Additionally, the film’s
representation of Tulsidas’s translation
project oversimplifies the complexities of
language and cultural transmission.

Conclusion :

The film sheds light on Tulsidas’s
remarkable journey and his quest for
making the divine accessible to all through
his translations of sacred texts. This conclu-
sion will summarize the key aspects of the
film and Tulsidas’s mission, highlighting
the significance of his contributions to
Indian literature and culture. Tulsidas’s life
was marked by a deep devotion to Lord
Rama and a passion for making the sacred
epic, the Ramcharitmanas, accessible to
the common people. Born in the 16th
century, Tulsidas lived during a time when
Sanskrit was the language of the elite, and
the masses were unable to comprehend the
sacred texts. Recognizing this barrier,
Tulsidas embarked on a mission to trans-
late the Ramcharitmanas into Awadhi, a
vernacular language spoken by the people.
This act of translation was a revolutionary

step towards democratizing access to spiri-
tual knowledge and making it inclusive.

Through the film, we witness
Tulsidas’s unwavering dedication to his
craft and his unshakeable faith in the
power of storytelling. His translations not
only made the divine accessible but also
helped to bridge the gap between the
learned and the layperson. The film
poignantly captures the transformative
impact of Tulsidas’s work on the lives of
people, illustrating how his translations
inspired devotion, spiritual growth, and
social change. The film Tulsidas (1954)
is a testament to the enduring legacy of
Tulsidas’s contributions to Indian literature
and culture. His quest for accessibility and
inclusivity continues to inspire generations,
reminding us of the significance of making
knowledge and spirituality accessible to
all. As we reflect on Tulsidas’s remarkable
journey, we are reminded of the power of
translation to break down barriers and
foster understanding. In a world where
access to knowledge and spiritual growth
remains a challenge, Tulsidas’s story
serves as a beacon of hope, inspiring us
to continue his mission of making the
divine accessible to all.
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ieesmJeeceer leguemeeroeme kesâ meeefnlÙe ceW Øeke=âefle efÛe$eCe
GppeJeue efceßee

MeesOeeLeea
mJeeceer efJeJeskeâevevo megYeejleerÙe efJeMJeefJeÅeeueÙe

meejebMe

ØeejcYe mes ner Øeke=âefle Deewj ceveg<Ùe keâe Deštš mecyevOe jne nw~ Øeke=âefle Deewj ceveg<Ùe keâe mecyevOe DevÙeesvÙeeefßele
Deewj hejmhej men-DeefmlelJe hej efveYe&j nw~ Øeke=âefle ves ceeveJe kesâ efueS peerJeveoeÙekeâ lelJeeW keâes GlheVe efkeâÙee nw~
ceveg<Ùe ves Je=#eeW kesâ heâue, yeerpe, peÌ[W Deeefo Keekeâj Deheveer YetKe efcešeF&~ hesÌ[-heewOes nceW Yeespeve ner Øeoeve veneR
keâjles Deefheleg peerJeveoeefÙeveer JeeÙeg Dee@keämeerpeve Yeer Øeoeve keâjles nQ~

JeemleJe ceW, Øeke=âefle Deewj ceveg<Ùe kesâ yeerÛe yengle ienje mecyevOe nw~ Øeke=âefle kesâ efyevee ceveg<Ùe peerJeve keâer keâuhevee
veneR keâj mekeâlee nw~ Øeke=âefle nw lees ceveg<Ùe Je peerJe pevlegDeeW keâe DeefmlelJe Fme Oejleer nw~ Øeke=âefle veneR nw lees kegâÚ
Yeer veneR nw~ peevekeâejer osvee ÛeentBiee efkeâ Øeke=âefle oes MeyoeW mes efceuekeâj yeveer nw~ - ‘Øe’ Deewj ‘ke=âefle’~ ‘Øe’ DeLee&le
Øeke=âef° (ßes‰/Gòece) Deewj ‘ke=âefle’ keâe DeLe& nw jÛevee~ F&MJej keâer ßes‰ jÛevee DeLee&le me=ef°~ Øeke=âefle mes me=ef° keâe
yeesOe neslee nw~ Øeke=âefle DeLee&le Jen cetuelJe efpemekeâe heefjCeece peiele nw~ Øeke=âefle ves ceeveJe kesâ efueS peerJeveoeÙekeâ
lelJeeW keâes GlheVe efkeâÙee nw~

ØemleeJevee :

jeceÛeefjle ceeveme ceW Øeke=âefle JeCe&ve : Skeâ GuuesKeveerÙe
ØeJe=efòe ceeveer peleer nw~ ieesmJeeceer leguemeeroeme ves ÙeLeemLeeve
Øeke=âefle JeCe&ve efkeâÙee nw~ Øeeke=âeflekeâ efÛe$eCe ØeeÙe: Deeuecyeve
Deewj Göerheve ™he ceW ner Øemlegle ngDee nw~ keâneR-keâneR
keâefJe Øeke=âefle kesâ GheosMeelcekeâ leLee he=‰Yetefce ™he keâe
Yeer JeCe&ve keâjlee nw~ leguemeeroeme peer ves yeeuekeâeC[ kesâ
heg<heJeeefškeâe efvejer#eCe ceW Øeke=âefle kesâ meewcÙe Je megKeo
™he keâe JeCe&ve keâjles ngS keâne nw~

‘‘Jeeieg le[eieg efyeueesefkeâ ØeYeg njMes yebOeg mecesle~
hejce jcÙe DeejeÙeg Ùeng pees jeceefn megKe osle~~’’

DeLee&led yeeie Deewj mejesJej keâes osKekeâj ØeYeg ßeer
jeceÛevõ peer YeeF& ue#ceCe meefnle ne|<ele ngS Ùen yeeie

JeemleJe ceW hejce jceCeerÙe nw pees peiele keâes megKe osves
Jeeues ßeerjeceÛevõ peer keâes Yeer megKe os jne nw~ leguemeer
kesâ jece peye ØeemeVe nesles nQ lees meejer Øeke=âefle megKeceÙe nes
peeleer nw peye jece og:Keer nesles nQ lees Gvekesâ meeLe meejer
Øeke=âefle og:Keer nes peeleer nw~

Ùet lees jeceÛeefjleceeveme ceW leguemeeroeme peer ves DeveskeâeW
yeej Øeke=âefle keâe yeKeeve efkeâÙee hejvleg efpeme lejn GvneWves
efÛe$eketâš kesâ Øeke=âefle keâe efÛe$eCe efkeâÙee Jen yengle ner
megvoj SJeb DeodYegle nw~

leguemeeroeme peer kesâ Éeje efÛe$eketâš keâer Øeke=âefle keâe
efÛe$eCe :

leguemeer peer ves jeceÛeefjleceeveme ceW keâF& mLeueeW hej
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Øeke=âefle keâe efJe<eo JeCe&ve efkeâÙee nw~ efJeMes<ekeâj peye
Yejle jece mes efceueves kesâ efueS efÛe$eketâš peeles nQ leye
keâefJe ves Øeeke=âeflekeâ meg<ecee keâe yeÌ[e ner ceveesnjer JeCe&ve
efkeâÙee nw~ Øeke=âefle efÛe$eCe keâe GoenjCe osefKeS :

‘‘jece Jeeme Jeve mebheefòe Yeüepee~ megKeer Øepee peveg
heeo megjepee meefÛeJe efyejeieg efJeJeskeâ vejsmet~

efJeefheve megneJeve heeJeve osKeg~ Keiene keâefj nefj
yeeIe yejene~ osefKe ceefn<e Je=<e meepeg mejene~
yeLe® efyeneF ÛejeEn Skeâ mebieepenW len cevengB

mesve Ûelegjbiee~’’

leguemeer peer keânles nQ efkeâ ßeerjeceÛevõ kesâ efveJeeme
mes Jeve keâes mecheefòe Ssmeer megMeesefYele nw ceevees DeÛÚs
jepee keâes heekeâj Øepee megKeer nes~ megneJevee Jeve ner
heefJe$e osMe nw~ efJeJeskeâ Gmekeâe jepee nw, Deewj JewjeiÙe
ceb$eer nw~ ieQ[e, neLeer, eEmen, yeeIe, megDej, YeQme Deewj
yewueeW keâes osKekeâj jepee kesâ meepe keâes mejneles ner yevelee
nw~ Ùes meye yewj ÚesÌ[keâj jece jepÙe ceW Skeâ meeLe
efJeÛejles nQ~ Øeke=âefle ceW jece jepe kesâ keâejC meecebpemÙe
mLeeefhele nes ieÙee nw~ leguemeer peer keânles nQ efkeâ ßeerjece
peer kesâ heJe&le keâer MeesYee osKekeâj Yejle kesâ ùoÙe ceW
DelÙeble Øesce ngDee pewmes lehemJeer efveÙece keâer meceeefhle nesves
hej lehemÙee keâe heâue heekeâj megKeer neslee nw Jewmes ner
efÛe$eketâš keâer MeesYee osKekeâj Yejle peer ØemeVe nQ~

leguemeer peer keâes efÛe$eketâš DelÙeble Deevebefole keâjlee
nw~ Skeâ lees JeneR keâe Øeeke=âeflekeâ meeQoÙe&, otmeje leguemeer
kesâ ØeYeg keâe JeneR Jeeme~ leguemeer peer ves efÛe$eketâš ceW heie-
heie hej Øeke=âefle meewvoÙe& keâe JeCe&ve efkeâÙee nw~ efÛe$eketâš
ceW DemebKÙe peeefle kesâ Je=#e ueleeSB Deewj le=Ce nw leLee
yengle lejn kesâ heâue-hetâue Deewj heòes nQ~ Je=#eeW keâer ÚeÙee
meYeer heMeg-he#eer Je ceveg<ÙeeW keâes megKe osves Jeeueer nw~

efÛe$eketâš keâe ØelÙeskeâ leeueeye keâceueeW mes Yeje ngDee
nw~ peue kesâ he#eer GmeceW ietbpeej keâjles nQ~ yengle jbieeW kesâ
he#eer Deewj heMegDeeW keâes jece keâer ke=âhee mes leguemeeroeme peer
ves yewj Yegueekeâj Skeâ meeLe efJenej keâjles efoKeeÙee nw~

ieesmJeeceer leguemeeroeme peer keâe Øeke=âefle efÛe$eCe Gvekeâer
henÛeeve yeve ieÙee nw~ DeÙeesOÙee kesâ cenueeW ceW jnves
Jeeues vej-veeefjÙeeW keâes efÛe$eketâš keâer megvojlee kesâ keâejCe
cenueeW kesâ megKe yeewves Øeleerle nesles nQ~ efÛe$eketâš Deekeâj
meYeer Deevebefole nesles nQ Deewj JeneB keâer Øeeke=âeflekeâ megvojlee
keâe Deevebo uesves kesâ efueS Jeve ceW ÛeejeW Deesj efJeÛejles nQ~
pewmes henueer Je<ee& kesâ peue ceW ceW{keâ Deewj ceesšs nes peeles
nQ Jewmes ner Fme Jeve ØeosMe ceW DeÙeesOÙee kesâ veiejJeemeer
DelÙeble Øehegâefuuele Je ØemeVe jnles nQ~ efÛe$eketâš osKeves
keâe Glevee ner Deevevo Deelee nw efpelevee efkeâ njs Yejs Kesle
keâe šgkeâÌ[e~

cegefve ßes‰ Jeeuceerefkeâ peer ves efpeme Øekeâej ßeerjeceÛevõ
peer keâes Iej efoKeeÙes~ GmeceW Yeer Øeke=âefle keâe yengle ner
iegCeieeeve nw Gvekesâ ØescehetCe& JeÛeve kegâÚ Fme Øekeâej Les-
ns metÙe&kegâuekesâ mJeeceer megefveÙes Deye ceQ Fme meceÙe kesâ
efueÙes megKeoeÙekeâ Deeßece efoKeueelee ntB~

efÛe$eketâš efieefj keâjng efveJeemet ~
lenB legcnej meye YeeBefle megheemet ~~

mewueg megneJeve keâeveve Ûee™ ~
keâefj kesânefj ce=ie efyenie efyene™ ~~

Deehe efÛe$eketâš heJe&le hej efveJeeme keâerefpeÙes, JeneB
Deehekesâ efueÙes meye Øekeâej keâer megefJeOee nw~ megneJevee
heJe&le nw Deewj megvoj Jeve nw~ Jen neLeer, efmebn, efnjve
Deewj heef#eÙeeW keâe efJenej mLeue nw~~2~~

veoer hegveerle hegjeve megjmeefj Oeej veeGB yeKeeveer ~
Deef$eefØeÙee efvepe lehe yeue Deeveer ~~ ceboeefkeâveer ~

pees meye heelekeâ heeslekeâ [eefkeâveer ~~

JeneB heefJe$e veoer nw, efpemekeâer hegjeCeeW ves ØeMebmee
keâer nw Deewj efpemekeâes Deeef$e $e+ef<ekeâer helveer DevemetÙee peer
Deheves lehees yeue mes ueeÙeer Leer~ Jen ieÁepeer keâer Oeeje
nw, Gmekeâe cevoeefkeâveer veece nw~ men meye heehe™heer
yeeuekeâeW keâes Kee [eueves kesâ efueÙes [eefkeâveer ™he nw~

Deef$e Deeefo cegefveyej yeng yemeneR~
keâjeEn peesie pehe lehe leve keâmeneR~~
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Ûeueng meheâue ßece meye keâjnt~
jece osng ieewjJe efieefjyejnt~~

Deef$e Deeefo yengle-mes ßes‰ cegefve JeneB efveJeeme
keâjles nQ, pees Ùeesie, pehe Deewj lehe keâjles ngS Mejerj keâes
keâmeles nQ~ ns jecepeer ! ÛeefueÙes, meyekesâ heefjßece keâes
meheâue keâerefpeÙes Deewj heJe&leßes‰ efÛe$eketâš keâes Yeer ieewjJe
oerefpeÙes~~4~~

efÛe$eketâš ceefncee Deefcele keâner cenecegefve ieeF~
DeeF veneS meefjle yej efmeÙe mecesle oesG YeeF~~

cenecegefve Jeeuceerefkeâ peer ves efÛe$eketâš keâer Deheefjefcele
ceefncee yeKeevekeâj keâner~ leye meerleepeer meefnle oesveeW
YeeFÙeeW ves Deekeâj ßes‰ veoer cevoeefkeâveer ceW mveeve
efkeâÙee~

ieesmJeeceer leguemeer peer ves efkeâef<kebâOeekeâeC[ ceW pees
Je<ee& keâe JeCe&ve efkeâÙee nw~ keâefJeÙeeW kesâ efueS Skeâ
GoenjCe nw~ Deeies Ûeuekeâj lees leguemeer ves mecegõ
ceeveJeerkeâjCe lekeâ keâj efoÙee nw~ efkeâeE<keâOee ceW Je<ee& $e+leg
keâe JeCe&ve osefKeÙes~

‘‘oeefceefve ocekeâ jner Oeve ceener~
Keuekewâ Øeerefle ÙeLee efLej jener~~

yej<eeEn peueo Yetefce efveDejeSB~
peLee veJeeEn yegOe efJeÅee heeS~~

yetbo DeeIeele meneEn efieefj kewâmes~
Keuekesâ JeÛeve meble men pewmes~~’’

jecejepÙe ceW he=LJeer meoe Kesleer mes njer-Yejer jnleer
nw~ Ûevõcee Gleveer ner Meerleue Deewj metÙe& Glevee ner leehe

osles Les efpeleveer pe™jle nesleer Leer~ heJe&leeW ves Deveskeâ
Øekeâej keâer ceefCeÙeeW keâer Keeve Øekeâš keâj oer Leer meye
veefoÙee ßes‰ Øeerle efvece&ue mJeeefo° Deewj megKe osves
Jeeuee peue yeneleer Leer~ peye efpeleveer pe™jle nesleer cesIe
Glevee peue yejmeeles Les~

leg}meeroeme peer ves øeke=âefle kesâ meYeer ™heeW keâes «enCe
efkeâÙee nw~ leg}meer peer ves øeke=âefle keâe GheosefMekeâe ™he
Deuebkeâej efkeOeeveelcekeâ ™he keâeJÙe ceW menpe «eene nw~

Dee}byeve ™he ceW leg}meer Gleves veneR jces nQ efpeleves
Göerheve ™he ceW Dee}byeve ™he ceW lees GvneWves cee$e jece
peer kesâ peerkeve Ùee$ee ceW heÌ[ves kee}s heÌ[ekeeW keâe ner
efÛe$eCe efkeâÙee nw~ pewmes hebhee mejeskej $e+<Ùecetkeâ heke&le,
efkeâef<kebâOee veiejer leLee ieerleeke}er ceW mece«e ™he mes nw~
jece ke meerlee kesâ efkejn Deewj efkeÙeesieÙegòeâ meb}ehe ceW Yeer
Dee}byeveelcekeâ ™he Gme Yeekevee mes peeie=le veneR ngDee~
Ùen menpe Deewj mej} ™he mes keâeJÙe ceW mej}erke=âle nes
ieÙee~ Fmekesâ efkehejerle leg}meer ves Øeke=âefle kesâ GÉerheve ™he
keâes Deheves mecemle keâeJÙe ceW DeefOekeâ cenòee kesâ meeLe
Ssefkeâkeâ efkeâÙee nw~ Ùen meebkesâeflekeâ nesles ngS Yeer hetCe&
meceLe& nw~

Gvekesâ keâeJÙe ceW pees keie&, efØeÙe kesâ heeme nesves hej
megnekeveer }ieleer nw~ efØeÙe, efkejn ceW kener efkejn keâer
heerÌ[e keâes Deewj DeefOekeâ leer›e keâj osleer nw~ DejCÙekeâeC[
ceW meerleenjCe hej jece peer peye efke}ehe keâjles efoKeeS
ieS leye Meerle}lee Øeoeve keâjves kee}er Øeke=âefle Gvekesâ
efueS mebleehe yeÌ{eves kee}er efve<"gj nes peeleer nw Deewj jece
peer Deheves og:Ke keâes JÙeòeâ keâjves kesâ ef}S meerlee peer keâer
DevegheefmLeefle ceW Øeke=âefle keâes ne|Mele ceeveles ngS keânles nw~
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Abstract :

Tulsi was great Indian poet of 16 century India, he had written various works but
his most famous work is Ramayana, his version of Ramayana is more famous then
Valmiki’s Ramayana in context of emotion and recitation. In relation to India this
identity and culture is centuries old which shows traces of rama in Indian society used
as a moral and ideal figure for one to inculcate in life as child, student, brother,
husband, king, warrior and most importantly human. folk style also finds mention of
Ramayana. Tulsidasa’s creation gave conceptual ground for indigenous storytellers
and painters to reimagine Ramayana. In this paper researcher have discussed about
Madubani, Tukuli, Kalamkari, Kalighat, Rajasthani Miniature and styles of Raja Ravi
Varma, Nandlal Bose, Jamini Roy, kg Subramniyama. On Global Stage, Animated
Movie Named Legend of Prince Rama was made to commemorate Indian Japanese
friendship, Goswami Tulsidasa Have Did Various Works became cultural identity for
country and its inhabitants for centuries and continues to be, which can be seen in
paintings of various painters and styles from various time frames and regions. Research
design for this essay is qualitative on the basis of process, basic and fundamental in
outcome, method of data collections is secondary. Purpose of this research is to know
about cultural influence of Tulsi’s Ramayana on Indian paintings.

Keywords :

Ramayana, folk art, modern art, culture, influence.
Introduction :

Tulsi’s was great Indian poet of 16
century India, he had written various works
but his most famous work is Ramayana,
his version of Ramayana is more famous
then Valmiki’s Ramayana in context of

emotion and recitation. His creations have
given idol to Indian society and conscious-
ness as ram, as a role model of ideal life,
which emphasizes on duties, righteousness,
honesty. Ramayana is the Hindu religious



406
Deveno-ueeskeâ ISSN : 2349-137X
(pegueeF&-efomecyej)

leguemeeroeme (Je<e&-10, 2024)
(UGC CARE - Listed Journal)

text which tells the story of Ram, Seeta,
Lakshmana, Hanuman in Ajodhya and
lanka. In relation to India this identity and
culture is centuries old which shows traces
of Rama in Indian society used as a moral
and idol figure for one to inculcate in life
as child, student, brother, husband, king,
warrior and most importantly human. Some
examples which shows Rama’s existence
are Ramayana stories used in lokgeets,
lok-kala, & natyamanchan. In human life
importance of human mind is primary, the
emotions we have in minds that one feels
and want to see the more of it in any form
and this becomes stimuli’s and expression
of subjective creative exploration and
representation of inner identity. From time
immemorial art is parallel in existence of
mankind as soul and will for eternity in
some sort. As a possibility of creative
identity exploration. In Indian society we
can find vast amount of work on Ramayana
in literature and other sort of art forms from
music, poetry, drama, movie, paintings,
architecture.one of the reasons is that
Ramayana is religious text of Hindus, but
other than its religious teachings it also
emphasizes on human values for good and
virtues life by example of righteousness,
victory of truth over wrong. And gives hero
to society which is admired by majority
Indian population, in Indian literature and
painting you can find vast amount of
works on Ramayana. In early stone age
sites in India we have wall paintings made
of out of lines like sonbhadra and Bhim-
betka, depictions in folk style also finds
mention of Ramayana, because in India
categorization of arts were earlier were
only in three forms like literature, poetry,
architecture, there was no specific branch
of painting until discovery of paper and

its preservation techniques. other than
relief sculptures on the walls of Ajanta,
we do not find mention of paintings in
earlier period. It is only possible after the
written records of Natyashastra when
shadang was described in it. Tulsidasa
creation gave conceptual ground for indi-
genous storytellers to reimagine Ramayana
in different versions and it influenced
painters from time to time as strong cultu-
ral influences of bharata. Let’s looks at
some

Visual depiction of Ramayana in diffe-

rent styles and art forms of painting :

Madhubani :

It is folk art form; this style belongs

to Mithila region of Bihar. Characterized

by bold and repetitive patterns and Motifs,

inculating Hindu imagery. Here in this

painting you can see ram seeta, lakshman,

with kavat on saryu river. (Basu, 2020)

Fig.-1 : Madubani Painting Style

Tikuli :

It is folk art form, this style is Tikuli

it is 800-year-old intricate and rare art

form of Patna, Bihar. the word Tikuli

means bindi.it uses mediums like glass,

fabric, canvas. Its depicts mythological

folklore themes, here it is showing scene

of Ram Rajtilak. (Basu 2020)
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Fig.-2 : Tikuli Painting Style

Kalamkari :

It is folk art form, this art Is practiced
in Andhra Pradesh and Telangana practi-
ceners of this art are called kalamkars, this
style includes a organic style of making
from textile as a canvas to naturally crafted
colors. Here it is showing depiction of
Ramayana.(Kumar & Chand 2023)

Fig.-3: Kalamkari Painting Style

Rajasthani Miniature :

Flourished in courts of Rajput
kingdoms like Jodhpur, Jaipur, Mewer etc.
This style characterizes vibrant colors,
intricate patterns and Detailing, here scene
of Ram Rajya Abhishek is depicted.

Fig.-4 : Rajasthani Painting Style

Kalighat :

It is folk art form, Kalighat style of
paintings is a branch of Bengal Patachitra
to commercialize their art they opted for
Patua style, below paintings shows ram
Seeta, Lakshmana. (Basu 2020)

Fig.-4 : Kalighat Painting Style

Raja Ravi Varma :

He was first modern artist of India and
considered as father of modern Indian art,
he depicted scenes from Ramayana like
Ram angry with varuna, Mata seeta in
ashok vatika which symbolizes Ramayana’s
influence amid colonial rule. (Mitter 1994)

Fig.-6 : Raja Ravi Varma’s Painting Style
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Fig.7 Raja Ravi Varma’s Painting Style

Nandlal Bose :

He was student to Abnindranath Tagore,
who with support of EB Havel started
Indian reformist movement in light of
swadeshi andolan which emphasize on
Indianess in arts and criticizes any foreign
influence. Nandlal was his students yet he
worked in European techniques he finally
chose to paint in his original style. Here
are panels of three paintings on Ramayana,
first depicting Birth of rama, Second,
Marriage of Rama and seeta, Third Defeat
of Ravana.

Fig.-8 : Nandlal bose’s Painting Style

Jamini Roy :

His working style include folk elements
with modernist influences, Bengal Patua
style, boldliness, flat colors, folk themes
and mythology, he received Padma bhushan
in 1954. Here Roy depicted scene of Ravana

abducting mata seeta. (khan 1997)

Fig.-9 : Jamini Roy Painting Style

KG Subramanyam :

He was prominent Indian painter
famous for mix of traditional motifs with
contemporary themes and mythological
subjects, he has contributed largely in
modern Indian art and here he depicted
Ravana fighting ram and Lakshmana on
shoulder of hanuman below depicted Mata
seeta in ashok vatika. (Times of India, 2024)

Fig.-10 : KG subramanyam Painting Style

On Global Stage :

On the other hand, recently animated
movie named “LEGEND OF PRINCE
RAMA” is made by Japan to symbolize
respect for Indian culture from Japanese
people and for Indian and Japanese friend-
ship. Which symbolizes cultural importance
of Ramayana.

Ramayana is historically related to
Thailand, Burma, Cambodia, Malaysia,
Java, Indonesia, Japan and Philippines,

here we can trace Ramayana in some sort
as a part of their culture. (pashini 2020)
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Conclusion :

Goswami Tulsidasa have did various
works in the field of literature and his
contribution in Indian society is unpara-
lleled had maintained rishi parampara and
had enlightened Indian society with his
consciousness and devotive creations,
which gained global popularity and
resonated with Indian identity so deep that
it became cultural identity for country and
its inhabitants for centuries, which can be
seen in paintings of various painters and
styles from various time frames and regions
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leg}meer kesâ ceeveme ceW Øeke=âefle
efkeMee} kegâceej DeVeg
meneÙekeâ DeeÛeeÙe& (efnboer) efkeÅeeLeer& (mveelekeâ efnboer ØekeerCe, le=leerÙe ke<e&)

jepekeâerÙe mveelekeâesòej ceefn}e ceneefkeÅee}Ùe, jesnlekeâ jepekeâerÙe mveelekeâesòej ceefn}e ceneefkeÅee}Ùe, jesnlekeâ

Yetefcekeâe :

ceveg<Ùe hebÛe ceneYetleeW mes efce}keâj yevee nw efpemeceW
Deefive pe} keeÙeg he=Lkeer Deewj DeekeâeMe nQ~ Ùes meye
Øeke=âefle kesâ ner lelke nw Deewj ceveg<Ùe Øeke=âefle mes ner GlheVe
ngDee nw, Fmeeref}S ceveg<Ùe Fme Øeke=âefle mes efYeVe jnkeâj
Dehevee peerkeve Ùeeheve veneR keâj mekeâlee nw~ Øeeke=âeflekeâ
Gheeoeve lees meeceevÙe ceeveke keâes Yeer mebkesefole keâjles nQ
Deewj keâefke lees Skeâ yengle ner mebkesoveMeer} ùoÙe kee}e
kÙeefòeâ nw Fmeeref}S Ùes meYeer Gheeoeve keâefke keâes Deewj
DeefOekeâ mebkesefole keâjles nQ~ leg}meeroeme peer kesâ Øeke=âefle
kesâ Øeefle mebkesefole nesves keâer Pe}keâ jeceÛeefjleceeveme ceW
keâF& mLeeveeW hej efoKeeF& osleer nw~ leg}meeroeme peer keâer
jÛeveeDeeW ceW keefCe&le Øeke=âefle keâe mke™he Deewj megKeer Øepee
meke&oe mes peve meeceevÙe kesâ ùoÙe keâes Deekeâef<e&le keâjleer
jner nw~ Fmeeref}S jece jepÙe Skeâ meebmke=âeflekeâ }#Ùe
jne nw~ jeceÛeefjleceeveme ceW YeejleerÙe meceepe kesâ ieewjkeMee}er
Deleerle keâer ceOegj mce=efleÙeeb mebpeesF& ieF& nw osMe keâer ßes…
Øeeke=âeflekeâ efkejemele kesâ Øeefle meceepe ceW peeie™keâlee hewoe
keâjvee Yeer ceeveme keâej keâe }#Ùe jne nw ceevemekeâej ves
Ùen yeleeves keâe ØeÙeeme efkeâÙee nw efkeâ jeceeÙeCe keâe}erve
Yeejle ceW meceepe ceW hesÌ[ heewOeeW veoer vee}eW kesâ Øeefle
}esieeW ceW Dehevelke keâe Yeeke Lee Ùener keâejCe nw keâer
Øeke=âefle kesâ DekeÙekeeW pewmes veoer heke&leeW hesÌ[ heewOeeW peerke
pebleg meYeer keâe kÙeehekeâ keCe&ve ceeveme ceW nj peien osKeves
keâes efce}lee nw~ jeceÛeefjleceeveme cenekeâekÙe ceW  meYeer

keâeb[eW ceW Øeke=âefle efÛe$eCe, Øeke=âefle Øesce Deewj Øeeke=âeflekeâ
meeQoÙe& keâer DeefYekÙeefòeâ ngF& nw~ jece kesâ keve ieceve keâe
Øemebie mkeeYeeefkekeâ ™he mes Øeeke=âeflekeâ efÛe$eCe kesâ Dekemej
Øeoeve keâj oslee nw Deewj keâesF& Yeer keâefke Ssmee Dekemej
neLe mes veneR peeves oslee~

meke&ØeLece yee}keâeb[ ceW keefCe&le Øeke=âefle efÛe$eCe Â<škÙe
nw DeejbYe ceW jeceÛeefjleceeveme kesâ yee}keâeb[ ceW jece
heefjkeej keâe Øeke=âefle kesâ meeLe ™hekeâ yeebOee ieÙee nw~
efpeme Øekeâej Skeâ heefjkeej ceW meomÙe Skeâ otmejs mes Øesce
kesâ meeLe jnles nQ Gmeer Øekeâej leg}meeroeme peer ves yee}keâeb[
kesâ ØeejbefYekeâ he=…eW ceW Øeke=âefle kesâ heeefjefmLeeflekeâer leb$e keâes
efÛeef$ele efkeâÙee nw DeLee&le efpeme Øekeâej jece heefjkeej ceW
jece }#ceCe Yejle Me$egIve ÛeejeW YeeF& Skeâ otmejs mes Øesce
mes jnles nQ Gmeer Øekeâej mes leg}meeroeme peer ves ceeveme
mejeskej kesâ pe}ÛejeW keâes hejmhej efce}keâj jnles ngS
efoKeeÙee nw~ leg}meeroeme peer ves ceeveme mejeskej keâer
efkeMes<eleeDeeW keâes Øemlegle keâjles ngS yeleeÙee nw efkeâ ceeveme
mejeskej ceW Yeer ÛeejeW YeeFÙeeW keâer lejn keâce} kesâ heât}
efKe}s ngS nQ Yekejs ceOegj iegbpeej keâj jns nQ, pe} ceW
cegieer& Deewj jepenbme yees} jns nQ, ÛeejeW Deesj keve kesâ
megboj ke=#e nQ Meerle} cebo megiebefOele Deewj ceve keâes njves
kee}er nkee ncesMee yenleer jnleer nw Deewj keâesÙe} ketâ ketâ
keâe ceOegj Meyo GlheVe keâj jner nw~ efpeme Øekeâej ßeer
jece Deheves iegCeeW mes ncesMee Pegkesâ jnles nQ Gmeer Øekeâej
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ceeveme mejeskej kesâ Deemeheeme heâ}eW kesâ yeesPe mes meejs
ke=#e he=Lkeer keâer lejheâ Pegkesâ ngS vepej Dee jns nQ~
leg}meeroeme peer ves ceeveme mejeskej Deewj jece heefjkeej ceW
meebie™hekeâ Fme Øekeâej mes DeefYekÙeòeâ efkeâÙee nw :

‘‘yee}Ûeefjle Ûentb yebOeg kesâ yevepe efyeheg} yengjbie~
ve=he jeveer heefjpeve megke=âle ceOegkeâj yeejer efyenbie~~

Gcee censme efyeyeen yeejeleer~
les pe}Ûej Deieefvele yengYeebleer~~

jIegyej pevece Devebo yeOeeF&~
Yebkej lejbie  ceveesnjleeF&~~

meerÙe mkeÙebyej keâLee megneF&~
mejefle megnekeefve mees Úefye ÚeF&~~

veoer veeke hešg Øemve Deveskeâe~
kesâkeš kegâme} Glej meefyeyeskeâe~~'’1

peye ßeer jece efkeÕeeefce$e kesâ meeLe leeÌ[keâe keOe
keâjkesâ Oeveg<e Ùe%e osKeves kesâ ef}S efceefLe}e ceW ØekesMe
keâjles nQ lees kes jemles ceW pevekeâhegjer keâer heg<he keeefškeâe kesâ
meceerhe }#ceCe Deewj efkeÕeeefce$e kesâ meeLe "njles nQ~
keâefke leg}meeroeme peer ves Gme heg<he keeefškeâe keâer Øeke=âefle
keâe efÛe$eCe jeceÛeefjleceeveme ceW efkeâÙee nw~ peye ßeer jece
heg<he keeefškeâe ceW hengbÛeles nQ lees ken osKeles nQ efkeâ
pevekeâhegjer keâer MeesYee efkeâleveer efveje}er nw~ heg<hekeeefškeâe
keâe meeQoÙe& De}ewefkeâkeâ efokÙe Øesce ke efvece&} meeQoÙe& keâe
mebiece mLe} nw~ JeneB hej DeveskeâeW kegâSb veefoÙeeb Deewj
lee}eye nQ efpeveceW Dece=le kesâ meceeve pe} nw~ GvnW YebkejeW
keâer iegbpeej Yeer megveeF& osleer nw~ jbie-efyejbies keâce} kesâ
heât} efKe}s ngS nQ~ yengle mes heef#eÙeeW keâe efvekeeme Iej ceW
DeLee&le Fme hegâ}keejer ceW nw~ megKe osves kee}er Meerle}
cebo nkee Yeer yenleer ngF& megKe Øeoeve keâj jner nw~ heòeeW
mes }ies ngS hesÌ[ veiej keâes ÛeejeW lejheâ mes Deewj Yeer
megMeesefYele keâj jns nQ~ Ssmee }ie jne nw ceevees mkeÙeb
Øeke=âefle Yeer ßeer jece Deewj meerlee kesâ efce}ve mes DelÙeefOekeâ
ØemeVe nw Deewj Ùen Øeke=âefle ner meerlee Deewj ßeer jece keâe
efce}ve keâjkeevee Ûeenleer nw~ Øeke=âefle kesâ Fme ceveesnj ™he

keâer DeefYekÙeefòeâ leg}meeroeme peer ves ceeveme kesâ yee}keâeC[
ceW Fme Øekeâej keâer nw :

‘‘hegj jcÙelee jece peye osKeer~
nj<es Devegpe mecesle efyemes<eer~~

yeeheeR keâthe meefjle mej veevee~
meef}} megOeemece ceefve meesheevee~~

ietbpele cebpet cele jme Ye=biee~
kegâpele keâ} yentyejve efyenbiee~~

yejve yejve efyekeâmes yevepeelee~
ef$eefyeOe meceerj meoe megKeoelee~~

megceve keeefškeâe yeeieyeeve efyeheg} efyenbie efvekeeme~~
heât}le heâ}le megheu}kele meesnle hegj Ûengb heeme~~'’2

peye ßeer jece keâe jepÙeeefYe<eskeâ keâjves keâe cenejepe
oMejLe kesâ Éeje efveMÛeÙe efkeâÙee peelee nw Deewj ßeer jece
kesâ jepÙeeefYe<eskeâ keâes oemeer cebLeje kesâ keânves hej DevegefÛele
ceeve Gvekeâer ceeB keâwkesâÙeer ßeer jece keâes 14 ke<e& keâe
kevekeeme os osleer nQ leye meerlee Yeer ßeer jece kesâ meeLe keve
ceW peeves kesâ ef}S n" keâjleer nQ }sefkeâve ßeer jece peeveles
nQ efkeâ meerlee cen}eW ceW he}er yeÌ[er nw Fmeeref}S meerlee
Éeje keve keâe keâ<š menve keâjvee keâef"ve nesiee~ Fmeeref}S
ßeer jece Ûeenles nQ efkeâ meerlee keve ceW ve peeS Deewj Deheves
Fmeer ceblekÙe keâer efmeefæ kesâ ef}S leg}meeroeme peer ves
ceeveme ceW ßeer jece kesâ Éeje keve keâer YeÙeevekeâlee mes meerlee
keâes heefjefÛele keâjeÙee nw GvneWves yeleeÙee efkeâ keveeW ceW
jnvee Flevee Deemeeve veneR nw keve ceW yeÌ[s-yeÌ[s meebhe,YeÙeevekeâ
he#eer Deewj m$eer Deewj heg®<eeW keâes Ûegjeves kee}s je#emeeW kesâ
Pegb[ kesâ Pegb[ jnles nQ keve keâer YeÙebkeâjlee Ùeeo Deeves hej
ner Oeerj heg®<e Yeer [j peeles nQ legce lees mkeYeeke mes ner
keâesce} nes~ Deiej legce keve ceW cesjs meeLe Ûe}esieer lees
legcnejs ef}S DelÙeble keâ<šoeÙekeâ nesiee keäÙeeWefkeâ ceevemejeskej
kesâ Dece=le kesâ meceeve pe}mes he}er ngF& nbefmeveer keâneR Keejs
mecegõ ceW peer mekeâleer nw~ peneb legce jepecen} ceW "e"
yeeš mes leerve meceÙe Deejece mes Keevee Keeleer nes kener
keveeW ceW nceW heâ} heât} Keekeâj ner Dehevee iegpeeje keâjvee
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nesiee peceerve hej meesvee nesiee~ leg}meeroeme peer ves keveeW
keâer keâ"esj Deewj YeÙeevekeâ heefjefmLeefleÙeeW keâes DeefYekÙeòeâ
keâjles ngS ef}Kee nw :

‘‘kegâme keâbškeâ ceie keâeBkeâj veevee~
Ûe}es heÙeeosefn efyeveg heo$eevee~~

ÛejCe keâce} ce=og cebpeg legcnejs~
ceejie Deiece YetefceOej Yeejs~~

  keâboj Keesn veoeR veo veejs~
Deiece DeieeOe ve peeefn efvenejs~~

 Yee}g yeeIe ye=keâ kesânefj veeiee~
keâjefnb veeo megefve Oeerjpeg Yeeiee~~

yÙee} keâje} efyenie yeve Ieesje~
efveefmeÛej efvekeâj veeefj vej Ûeesje~~

  [jheefnb Oeerj ienve megefOe DeeSB~
ce=ie}esÛeefve legcn Yeer® megYeeSB~~

nbmeiekeefve legcn veefn yeve peesiet~
megefve Dehepemeg ceesefn osFefn }esiet~~

ceeveme meef}} megOee Øeeflehee}er~
peer keâer }keCe heÙeesOeer ceje}er~'’3

peye ßeer jece }#ceCe Deewj meerlee kesâ meeLe 14
ke<e& kesâ kevekeeme kesâ ef}S DeÙeesOÙee keâes ÚesÌ[keâj keveeW ceW
ØekesMe keâjles nQ lees leg}meeroeme peer ves Øeke=âefle keâe yeÌ[e
ner megKeo keCe&ve efkeâÙee nw Øeke=âefle keâes ØemeVe efoKeeÙee
nw~ ken yeleeles nQ efkeâ ßeer jece kesâ keveeW ceW ØekesMe keâjles
ner DeveskeâeW Øekeâej kesâ ke=#e Deewj Gvemes ef}hešer ngF& megboj
yes}W heâ}leer Deewj heât}leer nQ~ keve ceW ßeer jece kesâ Deeieceve
mes veer}keâb", keâesÙe}, leeslee heheerns Ûekeâkes Deewj Ûekeâesj
Deeefo he#eer Fleveer DeÛÚer yeesef}Ùeeb yees}les nQ keâer leve
Deewj ceve Yeer ØemeVe nes peeles nQ~ neLeer, Mesj, yeboj,metDej
Deewj efnjCe kewj Yeeke keâes ÚesÌ[keâj meeLe-meeLe Ietceles nQ
Ùes meye heMeg he#eer ßeer jeceÛebõ peer keâer Úefke keâes osKekeâj
yeÌ[s ner Deevebefole nesles nQ peiele ceW efpeleves Yeer oskeleeDeeW
kesâ keve nQ, meye ßeer jece peer kesâ keve keâes osKekeâj le=hle

nesles nQ Fme keve ceW efpeleveer Yeer veefoÙeeb nQ ken meYeer
hegCÙeceÙeer nQ efpemeceW iebiee, mejmkeleer, metÙe&kegâceejer, Ùecegvee
vece&oe, ieesoekejer Deeefo nQ~ keve keâer megbojlee keâe keCe&ve
keâjles ngS leg}meeroeme peer ef}Keles nQ :

‘‘osKele yeve mej mew} megneS~
keeuceerefkeâ Deeßece ØeYeg DeeS~~

jece oerKe cegefve yeemeg megnekeve~
megvoj efiejer keâevevet pe}t heekeve~~

mejefve mejespe efyešhe yeve heât}s~
iegbpele cebpeg ceOeghe jme Yet}s~~

Keie ce=ie efyeheg} keâes}en} keâjneR~
efyejefnle yeyej cegefole ceve ÛejneR~~'’4

ßeer jece ves meerlee Deewj }#ceCe kesâ meeLe keeuceerefkeâ
kesâ Deeßece mes efvekeâ}keâj efÛe$ekeâtš keâer Deesj ØemLeeve
efkeâÙee~ ßeer jece ves cenef<e& keeuceerefkeâ kesâ cegbn mes efÛe$ekeâtš
keâer Deheefjefcele ceefncee keâes megvekeâj }#ceCe keâes keneR hej
"njves kesâ ef}S kegâÚ kÙekemLee keâjves keâes keâne~ meYeer
oskeer oskeleeDeeW ves Yeer}eW kesâ kesMe ceW Deekeâj heòeeW Deewj
Ieeme mes efÛe$ekeâtš kesâ heeme ceboeefkeâveer veoer kesâ efkeâveejs
Skeâ kegâefšÙee yeveeF& pees keâer Úesšer hejbleg yeÌ[er megboj Leer~
ßeer jece kesâ efÛe$ekeâtš hej Deeles ner efÛe$ekeâtš heke&le keâer
Øeke=âefle keâe lees vepeeje ner kegâÚ Deewj Lee meYeer peerke pebleg
hesÌ[ heewOes ceevees Petce jns Les~ ßeer jece kesâ efÛe$ekeâtš hej
peeles ner meYeer heke&le efce}keâj efÛe$ekeâtš keâe ÙeMe ieeves
}ieles nQ efkebOÙeeÛe} Deevebefole nes peelee nw efÛe$ekeâtš kesâ
heMeg he#eer yes}, ke=#e, eflevekesâ Yeer ßeer jece keâe ÙeMeesieeve
keâjves }ie peeles nQ~ efÛe$ekeâtš keâer ceefncee keâe keCe&ve
leg}meeroeme peer Fme Øekeâej keâjles nQ :

‘‘peye les DeeF& jns jIegveeÙekegâ~
leye leW YeÙeG yeveg cebie}oeÙekegâ~~

heât}efnb heâ}efnb efyešye efkeefOe veevee~
cebpet keef}le yej yes}er efyeleevee~

veer}keâb" keâ}keâb" metkeâ Ûeelekeâ Ûekeäkeâ Ûekeâesj~
Yeebefle Yeebefle yees}efnb efyenie ßekeve megKeo efÛele Ûeesj~~
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keâefj kesânefj keâefhe keâes} kegâjbiee~
efkeieleyewj efkeÛejefnb meye mebiee~

efheâjle Densj jece Úefke osKeer~
ngF& cegefole ce=ieyebo efyemes<eer~~

efyeyegOe efkeefheve penB }efie peie ceeneR~
osefKe jeceyeveg mekeâ} efmeneneR

megjmeefj mejmeF efovekeâj keâvÙee~
ceskeâ}meglee ieesoekejer OevÙee~~

meye mej efmebOeg veoer veo veevee~
ceboeefkeâveer keâj keâjefnb yeKeevee~~

 GoÙe Demle efiejer De® keâw}emet~
ceboj ces® mekeâ} megjyeemet~~

efÛe$ekeâtš kesâ efyenie ce=ie yes}er efyešhe le=ve peeefle~~
hegvÙe hegbpe meye OevÙe Deme keânefnb oske efove jeefle~~’'5

peye Yejle ßeer jece mes efce}ves keve ceW peeles nQ lees
Øeke=âefle Yejle kesâ menÙeesieer kesâ ™he ceW Gvekeâe meeLe efveYeeleer
nw Deewj Yejle kesâ Øesce Deewj oervelee mes hetCe& keÛeveeW keâes
megvekeâj kebâkeâCe helLej Yeer efheIe} peeles nQ DeLee&le leg}meeroeme
peer ves jeceÛeefjleceeveme ceW jece Yejle efce}ve kesâ meceÙe
Øeke=âefle keâe DelÙeble ceveesnejer Deewj Yeekegkeâ efÛe$eCe efkeâÙee
nw~ keve kesâ jemleeW ceW keâbkeâj,helLej, keâebšs FlÙeeefo nesles
nQ }sefkeâve peye Yejle Gve keveeW kesâ jemleeW mes iegpejles nQ
lees Gve jemleeW ceW keve yeieerÛes Yeebefle Yeebefle kesâ he#eer Deewj
heMeg, megiebefOele heât}eW Deewj DeveskeâeW Øekeâej kesâ efvece&}
pe}eMeÙe Deewj Dece=le kesâ meceeve heefke$e Keeve-heeve kesâ
heoeLe& efoKeeF& osles nQ Fve heoeLeeX keâes osKe Yejle kesâ ceve
ceW Øeke=âefle keâe Skeâ ceveesjce ÂMÙe jce peelee nw Ssmee
}ielee nw ceevees yeeo} Yejle kesâ Thej ÚeÙee keâjkesâ
GvnW metÙe& keâer Deefive mes yeÛee jns nQ Deewj megKe osves
kee}er megboj nkee cebo cebo yen jner nw Yejle kesâ peeves kesâ
meceÙe ceeie& pewmee megKeoeÙekeâ Lee kewmee megKeoeÙekeâ lees
Gme meceÙe Yeer veneR ngDee peye ßeer jeceÛebõ peer keve  ieS
Les~  leg}meeroeme peer ves ÛeewheeFÙeeW kesâ ceeOÙece mes Yejle
kesâ keveeieceve keâe ÂMÙe Fme Øekeâej Gkesâje nw :

Deemeve meÙeve megyemeve efyeleevee yeve yeeefškeâe
efyenie ce=ieveeveer~~

‘‘megjefYe heât} heâ} DeceerDe meceevee efkece}
pe}eMeÙe efkeefkeOe efkeOeevee~~

efjleg yemeble yen ef$eefyeOe yeÙeejer~
meye keânb meg}Ye heoeLe& Ûeejer~~

m$ekeâ Ûevove yeefveleeefokeâ Yeesiee~
osefKe nj<e efyemeceÙe yeme }esiee~~'’6

peye Yejle ßeer jece mes efce}ves efÛe$ekeâtš heke&le hej
hengbÛeles nQ lees Yejle efÛe$ekeâtš keâe ÂMÙe osKekeâj nwjeve
nes peeles nQ keäÙeeWefkeâ keve ™heer pees Ùen Øeeble Lee Ùen ßeer
jece kesâ peeves kesâ yeeo Skeâ ieebke,  Skeâ veiej mee }ie
jne Lee GmeceW DeveskeâeW Øekeâej kesâ pees heMeg he#eer Les ken
ßeer jece kesâ jepÙe ceW Øepee kesâ meceeve jn jns Les Deewj ßeer
jece keâes GvneWves ceevees Dehevee jepee ner ceeve ef}Ùee nes
Yejle keâes efÛe$ekeâtš heke&le hej peecegve Deece kesâ efkeMee}
ke=#e efoKeeF& efoS ke=#eeW keâes osKekeâj Yejle Deevebefole nes
JeneB keâer Øeeke=âeflekeâ megbojlee keâe Deevebo }sves }ie peeles
nQ Deewj keve ceW ÛeejeW Deesj Ietceles nQ efpeme Øekeâej hen}s
ke<ee& kesâ pe} mes ceW{keâ Deewj Yeer ceesšs nes peeles nQ kewmes
ner Fme efÛe$ekeâtš keve ØeosMe ceW Yejle DelÙeble Øehegâefu}le
Deewj ØemeVe nes peeles nQ~ efÛe$ekeâtš keâe ØelÙeskeâ lee}eye
keâce} mes Yeje ngDee nw pe} kesâ he#eer GmeceW ietbpeej keâjles
nQ yengle jbieeW kesâ he#eer Deewj heMegDeeW keâes Gme lee}eye kesâ
efvekeâš kewj Yeeke Yeg}ekeâj Skeâ meeLe efkenej keâjles heeÙee
nw~ efÛe$ekeâtš keâer Fme Øeeke=âeflekeâ meg<ecee keâer DeefYekÙeefòeâ
leg}meeroeme peer ves efvecveef}efKele hebefòeâÙeeW ceW keâer nw :

‘‘yeve Øeosme cegveer yeeme Ievesjs~
peveg hegj veiej ieebG ieve Kesjs~~

efkeheg} efkeefÛe$e efyeniee ce=ie veevee~
Øepee meceepeg ve peeF yeKeevee~~

Keiene keâefj nefj yeeIe yejene~
osefKe ceefn<e ye=<e meepet mejene~~
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yeÙe™ efyeneF Ûejefnb Skeâ mebiee~
penB lenB cevengB mesve Ûelegjbiee~~

Pejvee Pejefnb ceòe iepe iepeefnb~
cevengB efvemeeve efyeefyeOe efyeefOe yeepeefnb~~

Ûekeâ Ûekeâesj Ûeelekeâ megkeâ efhekeâ ieve~
keâtpele cebpeg ceje} cegefole ceve~~

Deef}ieve ieekele veeÛele ceesje~
peveg metjepe cebie} Ûeng Deesje~~

 yesef} efyešhe le=ve meheâ} meheât}e~
meye meceepeg cego cebie} cet}e~~'’7

ØeeÙeŠ ceve kesâ YeekeeW kesâ Devegmeej ner ceveg<Ùe Øeke=âefle
keâes osKelee nw~ meerlee njCe kesâ yeeo peye ßeer jece meerlee
kesâ efkeÙeesie ceW GvnW {tb{ves kesâ ef}S efvekeâ}les nQ lees
Gvekesâ ceve ceW i}eveer nesleer nw efkeâ meerlee keâes Dekesâ}s
keäÙeeW ÚesÌ[ efoÙee~ Gvekesâ ceve kesâ Ùes Yeeke GvnW Øeke=âefle ceW
Yeer vepej Deeles nQ GvnW }ielee nw ceevees Øeke=âefle GvnW
efMe#ee os jner nw efkeâ m$eer keâes keâYeer Yeer Dekesâ}e veneR
ÚesÌ[vee ÛeeefnS~

‘‘nceefn osefKe ce=ie efvekeâj hejeneR~
ce=ieeR keânefnb legcn keânb YeÙe veeneR~~

legcn Deevebo keâjng ce=ie peeS~
keâbÛeve ce=ie Keespeve S DeeS~~

mebie }eF keâefjveeR keâefj }sneR~
ceevengb ceesefn efmeKeekeveg osneR~~

meem$e megefÛebeflele hegefve hegefve osefKeDe~
Yethe megmesefkele yeme veefnb }sefKeDe~~'’8

peye ßeer jece meerlee keâer Keespe ceW keve ceW FOej-
GOej Yeškeâles nQ lees Gvekeâer YeWš Meyejer mes nesleer nw
Meyejer yeleeleer nw efkeâ Deehe oef#eCe efoMee keâer lejheâ
peeFS keäÙeeWefkeâ ken ceeÙeekeer je#eme jekeCe meerlee peer keâes
Deheveer veiejer }bkeâe ceW }skeâj ner ieÙee nw pees efkeâ oef#eCe
ceW ner efmLele nw meeLe ner Meyejer ßeer jece keâes hebhee mejeskej
kesâ yeejs ceW yeleeleer nQ efkeâ Deehe hebhee mejeskej kesâ heeme

Ûe}s peeFS keneR hej Deehekeâes meerlee kesâ efke<eÙe ceW kegâÚ
peevekeâeefjÙeeb Øeehle nes peeSieer~ Meyejer ßeer jece keâes hebhee
mejeskej keâer Øeke=âefle keâer megbojlee keâe keCe&ve Fme Øekeâej
keâjleer nQ

‘‘megKeer ceerve meye Skeâjme Deefle DeieeOe pe} ceeefnb
peLee Oece&meer}vn kesâ efove megKe megpeble peeefnb~~

efyekeâmes mejefmepe veevee jbiee~
ceOegj cegKej iegbpele yeng Ye=biee~~

yees}le pe}kegâkeäkegâš keâ}nbmee~
ØeYeg efye}esefkeâ peveg keâjle Øemebmee~~

Ûe›eâyeekeâ yekeâ Keie mecegoeF&~
osKele yeveF yejefve veefnb peeF&~~

megboj Keie ieve efieje megneF&~
peele heefLekeâ peveg }sle yees}eF&~~

lee} meceerhe cegefvevn ie=n ÚeS~
Ûeng efomeer keâeveve efyešhe megneS~

Ûebhekeâ yekegâ} keâobye lecee}e~
heeš} heveme hejeme jmee}e~~

veke heu}ke kegâmegefcele le® veevee~
ÛebÛejerkeâ heš}er keâj ieevee~

meerle} cebo megiebOe megYeeT~
meblele yeFn ceveesnj yeeT~~

kegânt kegânt keâesefkeâ} Oegefve keâjefnb~
megefve jke mejme OÙeeve cegefve šjneR~~

heâ} Yeejve veefce efyešhe meye jns Yetefce efveDejeF~
hej Ghekeâejer heg®<e efpeefce vekeefnb megmebheefle heeF~~'’9

jekeCe ves ceelee meerlee keâe DehenjCe keâjkesâ }bkeâe
kesâ jepecen}eW ceW ve jKekeâj GvnW DeMeeskeâ keeefškeâe ceW
jKee Lee~ keeuceerefkeâ jeceeÙeCe ceW DeMeeskeâ keeefškeâe keâer
Øeeke=âeflekeâ meg<ecee keâe DelÙeble ceveesjce keCe&ve Øeehle neslee
nw~ leg}meeroeme peer kesâ heeme Yeer DeMeeskeâ keeefškeâe Øemebie
kesâ meceÙe megbojkeâeb[ ceW Øeke=âefle keCe&ve keâe DelÙeble meg}Ye
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Dekemej Ghe}yOe Lee }sefkeâve jeceÛeefjleceeveme ceW DeMeeskeâ
keeefškeâe Øemebie ceW leg}meeroeme keâer Øeke=âefle keCe&ve veneR
keâjles Fmekeâe mebYeeefkele keâejCe Ùen nes mekeâlee nw efkeâ
DeMeeskeâ keeefškeâe jekeCe kesâ DeOeervemLe keeefškeâe nw Deewj
leg}meeroeme peer ogjeÛeejer jekeCe keâer efkeâmeer Yeer kemleg keâe
ceefncee ceb[ve veneR keâjvee Ûeenles Les~

efve<keâ<e& :

GheÙe&gòeâ efkekesÛeve mes Ùen mhe<š nw efkeâ cenekeâefke
leg}meeroeme ves Deheveer efkeÕe Øeefmeæ jÛevee jeceÛeefjleceeveme
ceW ÙeLeemLeeve Deewj ÙeLeesefÛele Øeke=âefle efve™heCe efkeâÙee nw~
kewmes lees Skeâ mebkesoveMeer} keâefke Deheveer jÛevee ceW Øeke=âefle
efÛe$eCe kesâ Dekemej keâneR vee keâneR efvekeâe} ner }slee nw
}sefkeâve jece keâLee keâer lees yegveekeš ner Ssmeer nw efkeâ keâefke
keâes Øeke=âefle efÛe$eCe kesâ meg}Ye Dekemej Øeehle nesles nQ~
jece Éeje keve ceeie& mes efkeÕeeefce$e kesâ meeLe peeves keâer
Iešvee mes }skeâj jekeCe efkepeÙe lekeâ jece }#ceCe Deewj

meerlee efkeMegæ ™he mes Øeke=âefle kesâ meenÛeÙe& ceW jns nQ Deewj
leg}meeroeme peer ves Fve DekemejeW keâe hetCe& meogheÙeesie
keâjles ngS Øeke=âefle kesâ efkeefkeOe GheeoeveeW kesâ meew…ke,
meg<ecee, mecevkeÙe,mecejmelee Deewj meecebpemÙe keâe meebieesheebie
efÛe$eCe efkeâÙee nw~

mevoYe& metefÛe :

1. jeceÛeefjleceeveme cenekeâekÙe (leg}meeroeme), he=… 63-64

2. kener, he=…-211

3. kener, he=…-395

4. kener, he=…-447

5. kener, he=…-459

6. kener, he=…-522

7. kener, he=…-540

8. kener, he=…-669

9. kener, he=…-673
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Abstract :

Mythology has redefined the role of antagonists in human history, by extending
their multifarious role transcending the villainy nature. This paper attempts to analyse
the role of mystical and demonic figures in Indian literature through centuries. By
breaking down Tulsidas’ work Ramacharitmanasa and Easterine Kire’s novella Don’t
Run My Love with different cultural and temporal lineage, the article tries to decipher
the persona of demonic figures which remains static in both the works. In
Ramacharitmanasa, demons are encapsulated with evil characteristics and constitute
the moral corruption in the world. Whereas, in Kire’s work the demonic presence is
imbibed in Naga folklore, pertaining to the region.  The characters Ravana and Kevi
take the role of supernatural antagonists in the selected works. Jung has variegated
the role of trickster archetype, by bringing in the psychological characteristics
associated with them. The trickster figures through their cunning, shape-shifting and
ambiguous nature bring out the potential characteristics of antagonists throughout
human history. This paper attempts to investigate the trickster’s conventional role in
bringing social disruption as portrayed in the selected cultural context of Hindu
Mythology and Naga folklore.

Keywords :

Antagonists, Trickster, shape-shifters, Myth, Psychologem

Introduction :

Goswami Tulsidas has redefined the
role of scriptures through his eminent works.
Though Valmiki’s Ramayana serves as the
foundational text, many writers have tried

to figure out other versions of the story.
Nabhaji in his imminent work Bhaktimala
compares Tulsidas to Valmiki, which
indefinitely denotes his lenient history in
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literature with clarity and precision. Lut-
gendorf widely hails Tulsidas as a moral
preacher in delivering moral values among
the readers under the canopy of mythical
realm. He mentions that “Tulsi’s writings
are the ready reckoner of individual conducts
in different familial and social settings,
and suggests valuable lessons in public
morals” (Lutgendorf,1991,103).

Tulsidas brings in humanity in his
works, which is encapsulated by each and
every religion around the world. Tulsidas
in his work Ramacharitmanasa, brings out

the life of lord Rama.  Ramacharitmanasa
has its basic foundation in Valmiki’s Ramayana
and it also has the seven segments as depi-
cted by Valmiki in his seminal work. Dharma
is one of the spectacular characters of Rama,

as pictured in the work Ramacharitmanasa.
The tribulations encountered by Rama,
represents the life of each and individual

on earth who tackle different tribulations

on earth. Tulsidas in his work brings nature
as a spectacular character as it adds a
substantial role in the context of the epic.

The reverberations of human emotions are
compared with that of nature, which adds

an inherent logic to the story.

Beniwal elaborates that Tulisdas works

share an insightful appeal to the audience
with its vivid portrayals of human nature.
Beniwal says Tulsidas brings in the union

of physical and spiritual realms through
his eminent works in literature. Beniwal

further elaborates that, “Sight and insight
are key creative tropes in Tulsidas. Sight
as insight emerges as a significant creative

beacon in his narrative praxis and is
premised on an intricate interplay and

convergence of the “Eye and Inner Eye”.
(Beniwal, 2019,7)

Don’t Run My Love is a novella which

lingers over the folklore surrounding the

Naga culture. Easterine Kire in the work

Don’t Run My Love brings out the folktale

with fictional characters Atuonuo and her

mother, Visenuo who lives a peaceful life

in the village until Kevi meets them. The

tribulations and twists in their life, brings

in the fact that good may suffer at the

beginning, whereas at the end the good

people get rewarded for their moral deeds.

While Ramacharitmanasa and Don’t Run

My Love are from different cultural and

spatial contexts, both the works have

mystical and demonic underpinnings

behind them. The demonic antagonists

shape the narratives of the selected works.

Demonic antagonists in Ramacharit-

manasa and Don’t Run My Love :

 Demons throughout ages are often

portrayed as fallen celestials. Adharma is

often represented through the demonic

figures bequeathed in literature. Their defeat

restores dharma which lacks in the world

on a temporal basis. The moral values,

which have been deteriorated in the world,

get tested through the obstacles presented

by demonic figures.  In the selected works

Ravana and Kevi come under the trickster

archetypes, jutting themselves as demonic

figures. Camille Buckle mentions in the

work The Life of a Text: Performing the

Ramacharitamanas of Tulsidas acknow-

ledges that “The real truth is that Tulsidas

is so great a poet as to transcend the barriers

of time, country and religion: he is a poet

of all humanity” (Lutgendorf, 1991,103).

The portrayal of demons throughout history

has transcended the time basis throughout

history.
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Jung in his seminal work “The Arche-
types and Collective Unconscious” mentions
the construction of the human psyche. The
personal unconsciousness consists of the
subjugated feelings of individuals which
gets repressed over time. The personal
unconsciousness consists of the repressed
feelings which the individuals were once
conscious of and has deteriorated over
time. The trickster archetype comprises the
collective unconsciousness of individuals
which have progressed over time. The
archetypes remain rational over different
cultures and ages, which brings out the
relevance of it in present ages too.

Den Ujil clearly explains the role of
trickster archetypes, by tracing them
throughout history.  Den Ujil elaborates on
the role of trickster, who includes themself
in deceiving others, and in breaking the
conventions laid down by the society. In
the selected works the antagonists Ravana
and Kevi trick the protagonists with their
deceitful nature. Ujil enumerates his views
on trickster archetype as “If we mean by
“trickster archetype” the archetypal images
of the trickster that are (or are not, we
cannot say) generated by this archetype,
we are struck by the family resemblances
of tricksters around the world: breakers
of rules, agents of mischief, masters of
deceit” (Den Ujil, 2010, 72-73).

The demon in the selected works is
forecasted as that of a shape-shifter, who
acts as a transgressor and as a mediator
between different realms of existence.
Both the literary works have shapeshifters,
who shapeshift themselves in the course
of creating hurdles in the path of the
antagonists. In Ramacharitmanasa, Ravana
asks Mareech to shapeshift into a deer in
order to deviate Rama.

The ashram where Rama dwelt drew
near,

Mareech took form of a wondrous
deer.

No words its beauty can unfold,

Its jewel studded coat of gold!
(Tulsidas, 1996,191)

Mareech takes the imprint of a deer,
with shiny golden colour motifs in it. Sita
falls as a prey to Mareech’s disguise as a
deer and she asks Rama to capture the
deer. The shapeshifting of characters does
not cease with this, as Ravana takes the
configuration of saint. Thus, Ravana
projects himself as a master of deceit in
hoaxing Sita. He represents the trickster
figure, who breaks the norms laid by the
society.

When Sita was by herself left,

Ravana in form of saint came dressed.

The demon who kept gods in fear,

Awake, hungry; lest he appear.
(Tulsidas, 1996,192)

In the novella, Don’t Run My Love
Kevi under the veil of compassionate
human being, tricks Atuonuo and her
mother Visenuo. Kevi acts as that of a
generous human being in helping him with
the agricultural works. He unleashes his
deceitful behaviour as that of were-tiger,

when Atuonuo tries to escape from his
love. The trickster figure always tries to
break the boundaries in which one tries to
confine him. They have evolved as masters
of deceit, as they project themselves in front
of everyone in an appetizing way. “He was
tall and lean, and he had a very pleasing
face that grew one in and kept one’s atten-
tion riveted” (Kire,2017,5), which denotes
his appetizing behaviour in front of
everyone around him.
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The manifold role of trickster has
crossed the traditional boundaries of
culture and in mythical realms. He is an
ingenious figure who is treacherous and

is anarchic in his ways. Jung himself
mentions about the trickster figure who
has dominated history through ages.

He is obviously a “psychologem,”
an archetypal psychic structure of
extreme antiquity. In his clearest
manifestations he is a faithful
copy of an undifferentiated human
consciousness, corresponding to
a psyche that has already left the
animal level. That this is how the
trickster figure originated can
hardly be contested. (Den Ujil,
2010, 73)

Tulsidas in his work Ramacharit-
manasa, mentions how the wicked people
act in acceptable ways in front of everyone.
He says that though they try to be good
they cannot do away with the evil which
resides in their heart. He acknowledges
about the characteristics of demon Ravana
in his work, and thereby gives a peep into
the characters of antagonists. The same

deed is mentioned regarding Kevi in Don’t
Run My Love. Though Kevi in the starting
of the novel helps Atuonuo and her mother
Visenuo with chores. He projects himself
as that of a saviour, and when Atuonuo
fails to heed to his deeds, he shows his
devilish nature of the antagonist in literary
works. The antagonists are depicted as that
of psychologem, which affirm trickster as
a primordial figure, which exists even
before the development of asserting out
between what is right and wrong.

The wicked feign good deeds well
cloaked,

But can’t hide vice in which they’re
soaked.

They try to garb themselves as good,

And deceive people by their hood.

But suffer when deception bared,

Like Ravana, Kalnemi, Rahu fared.

Virtue is blessed e’en in poor garb,

All hold Hanuman in deep regard.
(Tulsidas, 1996, 5)

Jung asserts that the devilish nature
of the trickster archetype has coexisted
long back in the human psyche, even at
the earlier stages of human cultural deve-
lopment. The history goes back, even
before the days when human beings were
unsuccessful in differentiating between
good and bad. Trickster figures have a
close resemblance with the animal instinct,
which is the primordial nature of earlier
human beings. Kevi and Ravana, the anta-
gonists, exhibit animal instinct when they
fail to remain compassionate towards Sita
and Atuonuo. The characteristics of the
antagonists Kevi and Ravana display one
of the developmental stages of human
consciousness which bridges the gap between
animal instincts and the developed form
of human psyche.

The forceful anticipation of abducting
the loved ones has a greater impact in the
selected works. Ravana forces Sita to be
his queen and confines in Ashoka gardens
as a captive. She faces emotional turbulence
as she is hailed as a captive in the hands
of Ravana. Like that of Ashoka gardens,
Levi holds Atuonuo in captivity in a hut,
when she fails to heed to the words uttered
by him. Both the demons show their true
colours in captivity. Tulsidas briefly explains
the situation of distress as,
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Ravana sped away with Sita and
shed tears of distress. Ravana took
Sita to his kingdom in Lanka. He
tried to force her to accept him and
be his queen. Sita shunned him
in contempt. Fuming, Ravana
kept her confined in the Ashoka
gardens as a captive till she would
relent and bow to his will. But Sita
gladly accepted tribulations with
fortitude and did not even deign
to glance at the wicked demon
king. (Tulsidas, 1996, 193)

Family lineage has a portentous role
in attributing demonic qualities. Pratap-
bhanu was cursed in his lifetime that he
will be born among demons and so in his
next birth he is born as Ravana, the demon.
In the same way Kevi in the novella Don’t
Run My Love is born to a tekhumevi, which
is a spiritual tiger. He holds the lineage
which his father carries through his birth.
In mythology too, the family lineage has
a greater role in shaping the characters.
Keyo, the woodcutter, mentions to Atuonuo
and Visenuo about the suspicions which
linger in his mind when he first met Kevi.
He says that “When I heard who his father
was, I prayed that he had not inherited it
from his father. Who would have thought
such a polite and handsome young man
could be tekhumevi!” (Kire, 2017,118).

Ravana and Kevi as antagonists have
undefeatable powers lying behind them.
Ravana has a wish from God Brahma that
he could win each and every race.  Hyde
brings in the character of trickster as, he
“Trickster travels not as a messenger but
as a thief, the one who steals from the gods
the good things that humans need if they
are to survive” (Maurone,2002, 230). The
trickster archetype is elucidated through

history, as one who steals good things
from God, in order to survive on his own.
Ravana gets undefeatable power from God
Brahma, and uses it against the people.
Whereas, Kevi has undeterminable power,
due to his inherent nature of being were-
tiger. He has enough power to control every
person with his valor and strength. Ravana’s
strength is represented by Tulsidas as,

The lovely grounds of gods’ abode

Ravana found empty as he strode.

Roaring like tiger, wrath infused,

He challenged and the gods abused.
(Tulsidas, 1996, 37)

Ravana gets compared with that of a
tiger in terms of his power. Whereas Kevi
from Don’t Run My Love metamorphoses
into a were-tiger in his transformation.
Both the characters are compared with that
of animalistic qualities which are entrusted
within human characters.

The downfall of the demonic figures
is brought with death as a penalty awarded
by the protagonists. The moral good deeds
done by the protagonists, make them combat
against the powerful demonic figures
across literature. In Don’t Run My Love,
Kevi gets obliterated by the woodcutter
towards the end of the novella. Whereas
in Ramacharitmanasa, Ravana, gets bolted
down by Rama, the redeemer in the mighty
war of Lanka.

Rama slew Ravana on Lanka’s battle
ground,

Sita reclaimed, he then sped home-
ward bound.

“Midst regal glory kingdom’s crown
he wore,

Gods, sages in sweet music greeting
bore. (Tulsidas, 1996,13)
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Ravana’s sister Surpanaka yearns to
marry Rama, by seeing their beautiful
appearance. Kevi in the novella Don’t Run
My Love falls in love with Atuonuo. The
physical longings have the greater role in
contributing to the destruction of the anta-
gonists in the selected works. Infatuation
of antagonists leads to their own downfall.

Conclusion :

The representations of trickster
archetypes in literature often mirror the
cultural, spiritual and social constructs laid
by the society. Originating from different
cultural and temporal contexts, Tulsidas
epic poem Ramcharitmanasa and Easterine
Kire’s novella Don’t Run, My Love repre-
sents a fascination of mystical and demonic
antagonists in literature. The representation
of Ravana and Kevi as trickster archetypes
address the philosophical and social const-
ructs of the respective eras in literature.
The comparative analysis of the selected
works reflects how archetypes shape colle-

ctive imagination throughout different
eras and different cultural contexts.
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Abstract :

The social vision of Tulsidas, the great Indian poet and philosopher, reflects a
deep understanding of society, culture and human values. His work, The
Ramcharitmanas, has been instrumental in shaping the moral and ethical framework
of Indian society. Bharatnatyam, a classical Indian dance form, offers a unique and
expressive medium to portray Tulsidas’ vision through its intricate movements, gestures,
and storytelling techniques. This research explores the intersection of Tulsidas’s social
teachings and the art of Bharatnatyam, examining how the themes of devotion,
righteousness, and social harmony are conveyed through dance.By blending literature
and performing arts, the study highlights the relevance of Tulsidas’s ideals in today’s
society, demonstrating the timeless nature of his message. Through a study of selected
Bharatnatyam performances that depict key episodes from Tulsidas’s works, this
research aims to provide insights into how ancient wisdom can be communicated
effectively through classical dance, fostering cultural continuity and moral reflection.

Keywords :

Tulsidas, Social Vision, Bharatnatyam, Ramcharitmanas, Indian Culture.

Introduction :

Tulsidas, a 16th-century Indian poet-
saint, is widely revered for his contribu-
tions to the Bhakti movement, particularly
through his epic work Ramcharitmanas,
which narrates the story of Lord Rama.
His writings reflect deep philosophical
insights and a distinct social vision rooted
in moral and ethical values. Tulsidas
emphasized the principles of dharma

(righteousness), devotion and social harmony,
advocating for a compassionate society
free from discrimination. His teachings
continue to resonate in contemporary
times, highlighting universal values of
humanity and service (Sharma, 2012).

Bharatnatyam, a classical Indian dance
form, known for its expressive gestures
and intricate storytelling techniques, offers
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a powerful medium to portray Tulsidas’s
vision. The dance’s ability to convey deep
emotions and spiritual themes makes it a
suitable art form for interpreting the poet’s
social messages. The use of abhinaya
(expression) in Bharatnatyam can bring
Tulsidas’s portrayal of ideal societal struc-
tures to life, transcending cultural and
temporal boundaries (Mukherjee, 2015).
This exploration seeks to understand how
classical dance can serve as a dynamic
medium for expressing the profound
literary and social messages encapsulated
in Tulsidas’s works.

The objective of this study is to explore
the fusion of Bharatnatyam and the poetic
literature of Tulsidas, analyzing how classical
dance not only serves as a form of artistic
expression but also as a vehicle for conve-
ying important social values. The fusion
of these two classical forms, literature and
dance, provides a unique platform for
understanding and disseminating Tulsidas’s
timeless social vision (Rao, 2016).

Tulsidas’s Social Vision :

Tulsidas, one of the greatest poets and
philosophers in Indian history, conveyed
profound social messages through his
works, particularly the Ramcharitmanas.
His writings not only encapsulate devotion
and morality but also promote social
harmony and respect for dharma-the moral
order that sustains society. Through his
poetic narrative, Tulsidas advocates for
unity, equality, and the breaking of social
barriers, emphasizing that all people,
regardless of caste or creed, are deserving
of respect and devotion.

Tulsidas’s Core Social Themes :

Tulsidas’s social vision is rooted in
the Hindu philosophy of devotion (bhakti)
and righteousness. His magnum opus,

Ramcharitmanas, portrays Lord Rama as
the ideal king who upholds justice, protects
the weak, and fosters social harmony. This
representation of Rama serves as a moral
guide for society. Tulsidas’s emphasis on
dharma extends beyond personal morality,
addressing the responsibilities individuals
have toward their communities and society
at large (Sharma, 2004).

The Ramcharitmanas promotes the
idea of unity and equality across different
social strata. In the epic, Rama’s interac-
tions with various individuals, including
those from lower castes like Shabari,
reflect Tulsidas’s belief in the equality of
all human beings. Tulsidas stresses that
devotion to God transcends social status
and that love and humility are more
important than material wealth or power.
The inclusion of characters from different
social backgrounds in the epic illustrates
his progressive stance on social issues
(Prasad, 2011).

Tulsidas’s social vision, conveyed
through his literary works, provides time-
less lessons on devotion, morality and
social cohesion. His advocacy for unity,
equality, and respect for dharma continues
to inspire social reform and cultural expre-
ssion in India. Through Bharatanatyam,
dancers can bring Tulsidas’s teachings to
life, using movement and expression to
reinforce his call for a just and compassio-
nate society.

Bharatnatyam : A Classical Medium of

Expression :

Historical Background and Significance

of Bharatnatyam :

Bharatnatyam, one of the oldest
classical dance forms of India, has its
origins in the temples of Tamil Nadu.
Initially performed by Devadasis, it was
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an integral part of religious rituals and
storytelling in Hindu temples. The dance
form is known for its grace, precision, and
emphasis on rhythm (Natyashastra, as
cited in Ramachandran, 2016). Its histo-
rical significance lies in the preservation
and continuation of ancient cultural
narratives and philosophical ideas,
including social and moral principles,
through the dance medium (Krishna,
2014).

The Role of Bharatnatyam in Narrating

Stories and Conveying Emotions :

Bharatnatyam serves as a powerful
medium for storytelling, allowing dancers
to express intricate narratives through body
movements, facial expressions (abhinaya),
and hand gestures (mudras). Through its
performances, social issues like gender
roles, ethics, and relationships have been
portrayed with aesthetic depth and
emotional engagement. The performative
aspect is designed to evoke ‘rasa’-the
emotional essence or flavor that connects
the performer and the audience on a
deeper, experiential level (Vatsyayan,

2013).

Symbolism, Mudras, and Abhinaya

Used to Express Social Themes :

The dance form employs symbolism
and complex mudras (hand gestures) to
communicate various societal and philo-
sophical themes. Tulsidas, a 16th-century
saint and poet, wrote extensively on moral,
religious, and social values, which can be
interpreted through Bharatnatyam’s rich
narrative and symbolic techniques (Lal,
2017). The expressive potential of
abhinaya allows dancers to embody the
ideals of righteousness, compassion, and
devotion found in Tulsidas’s works,

particularly in his Ramcharitmanas. The
depiction of Lord Rama as the ideal king
and person in Ramcharitmanas resonates
with the moral and social vision advocated

by Tulsidas, which can be vividly portrayed
in the sequences of a Bharatnatyam
performance (Dandekar, 2015).

Interpretation of Tulsidas’s Themes in

Bharatnatyam :

Tulsidas, one of India’s greatest poets
and philosophers, encapsulated profound
themes of devotion, dharma, and social
responsibility in his works, most notably
in the Ramcharitmanas. His writings
highlight moral values, the importance of
relationships, and a strong emphasis on
societal order through dharma. These
concepts, which emphasize the individual’s
role in society and their duties toward
others, can be interpreted through the
classical dance form of Bharatnatyam.
Bharatnatyam, a deeply expressive dance
rooted in spirituality and storytelling,
offers a powerful medium to bring
Tulsidas’s vision to life through its intricate
gestures, facial expressions, and postures:

Key Scenes from Tulsidas’s Works :

Tulsidas’s poetry offers vivid
narratives that lend themselves beautifully
to Bharatnatyam. Scenes such as Ram and
Lakshman’s brotherly love, Sita’s unwave-
ring devotion to Ram and Hanuman’s
undying loyalty are depicted in Bharatnatyam
through abhinaya (expression), where the
dancer conveys emotions and narrative
through facial expressions and hand
gestures (Mudras). For instance, Sita’s
devotion to Ram is often represented with
Mudras symbolizing purity, love and
steadfastness, emphasizing her role as the
epitome of ideal womanhood and
dedication (Lakshmi, 2016).
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In scenes portraying Hanuman’s
devotion to Ram, the dancer employs
vigorous movements to symbolize Hanu-
man’s strength, courage and boundless
loyalty. The powerful leaps and movements
in Bharatnatyam’s nritta (pure dance)
highlight Hanuman’s vitality and fearless
devotion, which Tulsidas emphasized as
a model of selfless service to the divine
and society (Krishnan, 2018).

Use of Gestures, Facial Expressions,

and Dance Postures :

Bharatnatyam uses specific gestures
and expressions to embody the deep moral
and social lessons that Tulsidas’s works
convey. Through the hastha mudras (hand

gestures) and bhava (facial expressions),
the dancer narrates stories that emphasize
dharma, righteousness and the importance
of social duties. For example, the anjali

mudra symbolizes devotion and respect,
which can be used to portray characters
like Ram and Lakshman, who embody

dharma and moral responsibility in society
(Sundari, 2017). Similarly, kataka mukha

mudra represents offering or respect, use-
ful in portraying the humility and devotion
of characters like Sita and Hanuman (Nair,

2019).

Facial expressions play a vital role in

conveying emotions such as joy, sorrow,
anger, and love. These expressions align

with the navarasas (nine emotions), which
are pivotal in Bharatnatyam, allowing the
dancer to portray the full emotional spect-

rum of Tulsidas’s characters. For instance,
the expression of bhakti rasa (devotion)

is crucial in depicting the love and devotion
of characters like Sita and Hanuman,
whose actions are driven by their spiritual

and moral convictions (Rao, 2015).

Through Bharatnatyam, the social
vision of Tulsidas is vividly brought to life,
with its rich expressive language perfectly
suited to depict the complex emotions,
moral dilemmas, and social duties that are
central to his works. The use of gestures,
facial expressions and postures in Bharat-
natyam provides a dynamic and immersive
way to engage with Tulsidas’s messages
of dharma, devotion and social responsi-
bility. By blending storytelling with dance,
Bharatnatyam offers a medium through
which audiences can not only appreciate
the aesthetic beauty of Tulsidas’s writings
but also reflect on their profound moral
and social implications.

Bharatnatyam as a Cultural Tool to

Spread Tulsidas’s Messages:

Bharatnatyam, one of India’s oldest
classical dance forms, has long been used
as a medium to communicate religious and
moral teachings. Tulsidas’s vision, rich in
ethical, spiritual and social values, is
particularly well-suited to be conveyed
through Bharatnatyam. The use of
abhinaya (expression) and natya (dramatic
representation) in Bharatnatyam allows
performers to interpret the deeper
philosophical messages embedded in
Tulsidas’s works.

Case Studies :

1. Themes from Tulsidas’s Works in

Bharatnatyam :

Many Bharatnatyam choreographies
draw from Tulsidas’s literary master-
pieces, particularly the Ramcharit-
manas. For example, the portrayal of
Lord Rama’s virtues-such as compa-
ssion, righteousness, and devotion-
often mirrors Tulsidas’s interpretation
of the Ramayana. Through gestures
(mudras), facial expressions (abhinaya)
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and rhythmic footwork (nritta), dancers
convey the essence of Tulsidas’s
devotion to Lord Ram and the societal
ideals embedded in his poetry. An
example is how the scene of Rama’s
exile from Ayodhya is performed,
highlighting the values of sacrifice
and duty that are central to Tulsidas’s
worldview (Dharwadker, 2019).

2. Incorporation of Tulsidas’s Poetry

into Choreography :

Dancers often incorporate Tulsidas’s
philosophical teachings into their
performance structure. The subtle
layering of movements in Bharat-
natyam allows the dancer to convey
complex social and ethical messages.
For instance, in certain renditions of
Sita Kalyanam (the marriage of Sita
and Rama), dancers emphasize the
themes of gender equality and mutual
respect in relationships, which are
prominent in Tulsidas’s works. Choreo-
graphers often interpret Tulsidas’s
verses through intricate storytelling,
using both nritta (pure dance) and
abhinaya (expression) to communicate
the poet’s social and philosophical
messages (Srinivasan, 2017).

Discussion :

Bharatnatyam serves as a versatile and
expressive platform for conveying the
social teachings of Tulsidas. Through its
intricate hand gestures, expressive facial
movements, and dynamic footwork, the
dance form captures the nuances of
Tulsidas’s vision. The use of abhinaya in
particular has proven effective in drama-
tizing the ethical and spiritual ideals found
in his works. By interpreting Tulsidas’s
poetry through Bharatnatyam, dancers not
only perpetuate the spiritual messages of

the poet but also keep his social ideals
alive in the modern era (Krishnamurthy,
2020).

The intersection of Tulsidas’s literary
works with Bharatnatyam performance
demonstrates the enduring relevance of his
social philosophy. Dancers today continue
to draw on Tulsidas’s devotional poetry,
translating his timeless messages of justice,
equality, and devotion into powerful visual
narratives. The integration of his philo-
sophical teachings into classical dance
provides a rich cultural context for both
performers and audiences, enabling a
deeper appreciation of the values embedded
in his works.

Translating Tulsidas’s social vision
into Bharatnatyam involves overcoming
the challenges posed by his complex
poetry while also ensuring the dance form
remains relevant in contemporary society.
Through thoughtful adaptations in narrative,
aesthetics and representation, dancers and
choreographers can continue to bring the
timeless wisdom of Tulsidas to life, making
it accessible to today’s audiences. The
interplay between classical Indian litera-
ture and Bharatnatyam offers an enriching
cultural experience, highlighting the endu-
ring power of art in expressing profound
social and ethical values.

Conclusion :

Tulsidas’s social vision, rooted in the
values of righteousness, compassion, and
devotion, continues to resonate with modern
audiences, transcending the boundaries of
time and context. His profound understan-
ding of human nature and societal dynamics
remains relevant, offering timeless guidance
for personal and communal growth. The
exploration of Tulsidas’s ideas through
Bharatnatyam not only breathes new life
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into his teachings but also demonstrates
the power of classical dance in conveying
complex cultural and social messages.
Through the graceful movements, expre-
ssive abhinaya and rhythmic storytelling
inherent in Bharatnatyam, Tulsidas’s
timeless values are brought into the contem-
porary sphere, reaching new audiences
and keeping his legacy alive. The fusion
of literature and classical dance like
Bharatnatyam presents immense potential
for further exploration. It opens up new
avenues for artists and scholars to delve
deeper into the intersection of literature,
culture, and the performing arts. By
blending the emotional and philosophical
depths of literary works with the expre-
ssive medium of dance, there is a unique
opportunity to engage with societal issues
in a more profound and impactful way.
This approach not only enriches the
performing arts but also ensures that the
cultural and social messages embedded in
our rich literary heritage remain accessible
and relevant to future generations.
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leg}meeroemeke=âle ‘jeceÛeefjleceeveme’ ceW efveefnle
mebkeeo-Ùeespevee

DeefkeveeMe eflekeejer
MeesOe Úe$e (veešŸe)

efkeÕeefkeÅee}Ùe mebieerle Skeb veešŸe efkeYeeie
}. vee. efceefLe}e efkeÕeefkeÅee}Ùe, ojYebiee

ieesmkeeceer leg}meeroemeke=âle ‘jeceÛeefjleceeveme’ kesâ
Debleie&le veeškeâerÙe lelkeeW keâe DevÙelece Yeb[ej nw~ FmeceW
efveefnle keâLeeshekeâLeve (mebkeeo) DelÙeble ner Ûecelkeâejer,
efke}#eCe Skeb efÛeòeekeâ<e&keâ nw~ ‘jeceÛeefjleceeveme’ kesâ
Debleie&le jecekeâLee kesâ Ûeej keòeâe nQ- efMeke, keâekeâYegMegefC[,
Ùee%ekeukeäÙe Deewj mkeÙeb leg}meeroeme Deewj Ûeej ner ßeeslee
nQ- heeke&leer, ie™Ì[, YejÉepe Deewj megpeve~ hejbleg meerefcele
keòeâe Deewj meerefcele ßeeslee™heer jecekeâLee keâes leg}meer keâer
jece}er}e ves peve-kÙeeheer mes }skeâj efkeÕekÙeeheer yeveves
lekeâ keâer Ùee$ee leÙe keâer~ efkeÕe-kee*dceÙe ceW ‘jeceÛeefjleceeveme’
kesâ DeeoMe& Deepe Yeer GoenjCeerÙe yevekeâj Gæ=le nesles
nQ~ ØeKÙeele efkeÉeve Skeb efkeÛeejkeâ ef«eefheâLe (Griffith)
ves leYeer lees keâne nw- ‘‘Throughout the universe,
there is no other literature is so elevating
and thought provoking as Ramcharit
Manas. It has been a tonic to my brain a

solace to my heart.’’1 ‘jeceÛeefjleceeveme’ kesâ Debleie&le
keâefleheÙe mebkeeo efveefnle nQ, efpeveceW Ùee%ekeukeäÙe-YeejÉepe
mebkeeo, efMeke-heeke&leer mebkeeo, ßeerjece-}#ceCe Deewj
hejMegjece mebkeeo, keâwkesâÙeer-cebLeje mebkeeo, oMejLe-keâwkesâÙeer
mebkeeo, ßeerjece-keâwkesâÙeer mebkeeo, ßeerjece-keâewMeuÙee mebkeeo,
ßeer}#ceCe-megefce$ee mebkeeo, Yejle-keâewMeuÙee mebkeeo, meerlee-
ef$epeše mebkeeo, nvegceeve-jekeCe mebkeeo, ceboesojer-jekeCe
mebkeeo, Debieo-jekeCe-mebkeeo Deeefo keâer efke}#eCelee keâes
osKee pee mekeâlee nw~ GoenjCe kesâ ef}S jece-}#eceCe-
hejMegjece mebkeeo :

Øemebie efMeke Oeveg<e leesÌ[ves hej hejMegjece kesâ ›eâesOe
keâes Meeble keâjles ngS ßeerjece Deheveer efkeveerle ßeæe efvekesefole
keâjles nQ, hejbleg hejMegjece keâe ›eâesOe yeÌ{lee ner peelee nw,
hebefòeâÙeeB Fme Øekeâej nw2 :

veeLe MebYegOeveg Yebpeefve Éeje~
nesFefn kesâG Skeâ oeme legcneje~~

DeeÙemeg keâen keâefnDe efkeâve ceesner~
megefve efjmeeF& yees}s cegefve keâes ner~~

meskekeâ mees pees keâjw meskekeâeF&~
Deefj keâjveer keâefj keâefjDe }jeF&~~

megveng jece pesefn efmekeOeveg leesje~
menme yeeng mece meesefjhegceesje~~

mees efye}ieeG efyeÚeF meceepee~
vele ceejs pewnefnb meye jepee~~

megefve cegefve yeÛeve }Keve cegmegkeâeves~
yees}s hejmegOejefn Deheceeves~~

yeng OevegneR leesjer }efjkeâeFË~
keâyengB ve Deefme efjme efkeâvn ieesmeeFË~~

Sefn Oeveg hej cecelee kesâefn nsleg~
megefve efjmeeF& keân Ye=iegkegâ}kesâleg~~

oesne  :

js ve=he yee}keâ keâe} yeme, yees}le leesefnbve meBYeej~
Oevegner meYe eflehegjejer Oeveg, efyeefole mekeâ} mebmeej~~
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GheÙe&gòeâ mebkeeo ceW jece keâe mebkeeo Fme Øekeâej nw-
ns veeLe! efMekepeer kesâ Oeveg<e keâes leesÌ[veskee}e Deehekeâe
keâesF& Skeâ oeme ner nesiee~ keäÙee Dee%ee nw, cegPemes keäÙeeW
veneR keânles? Ùen megvekeâj hejMegjece yees}s- meskekeâ ken nw
pees meskee keâe keâece keâjs~ Me$eg keâe keâece keâj lees }Ì[eF&
ner keâjveer ÛeeefnÙes~ ns jece! megvees, efpemeves efMeke kesâ
Oeveg<e keâes leesÌ[e nw, ken menm$eyeeng kesâ meceeve cesje Me$eg
nw~ ken meceepe keâes ÚesÌ[keâj De}ie nes peeÙe, veneR lees
meYeer jepee ceejs peeÙeWies~ cegefve keâe keÛeve megvekeâj }#ceCe
cegmkegâjeÙes Deewj hejMegjece keâe Deheceeve keâjles ngS yees}s-
ns ieesmeeFË! }Ì[keâheve ceW nceves yengle-meer OevegefnbÙeeB leesÌ[
[e}eR~ efkeâvleg Deeheves Ssmee ›eâesOe keâYeer veneR efkeâÙee~ Fmeer
Oeveg<e hej Fleveer cecelee efkeâme keâejCe mes nw? Ùen megvekeâj
Ye=iegkebMe keâer Okepee-mke™he hejMegjece kegâefhele neskeâj keânves
}ies- Dejs jepeheg$e! keâe} kesâ keMe nesves mes legPes yees}ves
ceW kegâÚ Yeer nesMe veneR nw~ meejs mebmeej ceW efkeKÙeele efMeke
keâe Ùen Oeveg<e keäÙee Oevegner kesâ meceeve nw?

GheÙe&gòeâ mebkeeo ceW Skeâ meeLe ØeYegjece keâer ceÙee&efole
Yee<ee, hejMegjece keâe jewõ ™he Deewj }#ceCe keâer
DeceÙee&efole, DeefMe<š Yee<ee keâe efveoMe&ve mecekesle ™he
ceW osKee peelee nw~ Fme keâejCe Fme mebkeeo keâer Ùeespevee
ieesmkeeceer legme}eroeme ves veeškeâerÙelee Øeoeve keâjves kesâ
ef}S ner yeveeÙeer nesieer~

Fmeer Øekeâej keâe Skeâ ceeefce&keâ mebkeeo keâwkesâÙeer kesâ
keâeshe-Yekeve mes mebyebefOele nw, Ùen mebkeeo ceelee keâwkesâÙeer
Deewj ØeYegjece kesâ yeerÛe nw, ‘jeceÛeefjle ceeveme’ ceW mebkeeo
Fme Øekeâej nw3 :

ceesefn keâng ceele leele og:Ke keâejve~
keâefjDe peleve pesefnb nesF& efvekeejve~~

megveng jece meyeg keâejveg Snt~
jepeefn legcn hej yengle mevesnt~~

osve keânsefvn ceesefn ogF yejoevee~
ceeiesTB pees keâÚg ceesefn meesnevee~~

mees megefve YeÙeT Yethe Gj meesÛet~
ÚeefÌ[ ve mekeâefnb legcnej meBkeâesÛet~~

megle mevesng Fle yeÛeveg Gle, mebkeâš hejsG vejsmeg~
mekeâng le DeeÙemeg Iejng efmej cesšng keâef"ve keâ}smeg~~

efveOejkeâ yewef" keânF keâšg yeeveer~
megvele keâef"velee Deefle Dekegâ}eveer~~

peerYe keâceeve yeÛeve mej veevee~
cevengB ceefnhe ce=og}ÛÚ meceevee~~

peveg keâ"esjheveg OejW mejer™~
efmeKeF Oeveg<eefkeÅee hej yeer™~~

meyeg Øemebieg jIegheefleefn megveeF&~
yewef" cevengB leveg Oeefj efve"gjeF&~~

ceve cegmegkeâeF& Yeevegkegâ} Yeevet~
jece menpe Deevebo efveOeevet~~

yees}s yeÛeve efkeiele meye ot<eve~
ce=og cebpeg} peveg yeeie efyeYet<eve~~

megveg peveveer meesF megleg yeÌ[ Yeeieer~
pees efheleg ceeleg yeÛeve Devegjeieer~~

leveÙe ceeleg efheleg lees<eefveneje~
og}&Ye peveefve mekeâ} mebmeeje~~

cegefveieve efce}veg efkemesef<e keve, meyeefn YeeBefle efnle ceesj~
lesefn cenB efheleg DeeÙemeg yengefj mebcele peveefve leesj~~

GheÙe&gòeâ hebefòeâÙeeW keâe DeeMeÙe Fme Øekeâej nw- ns
ceelee! cegPes efheleepeer kesâ og:Ke keâe keâejCe keânes leeefkeâ
efpememes Gmekeâe efvekeejCe nes, og:Ke otj nes, ken Ùelve
efkeâÙee peeÙe~ keâwkesâÙeer ves keâne- ns jece! megvees, meeje
keâejCe Ùener nw efkeâ jepee keâe legce hej yengle mvesn nw~
GvneWves cegPes oes kejoeve ceebieves keâes keâne Lee~ cegPes pees
kegâÚ DeÛÚe }iee, kener ceQves ceeBiee~ Gmes megvekeâj jepee
kesâ ùoÙe ceW efÛevlee nes ieÙeer; keäÙeeWefkeâ kes legcneje mebkeâesÛe
veneR ÚesÌ[ mekeâles~ FOej lees heg$e keâe mvesn nw Deewj GOej
keÛeve (Øeefle%ee); jepee Fmeer Oece&mebkeâš ceW heÌ[ ieÙes nQ~
Ùeefo legce keâj mekeâles nes, lees jepee keâer Dee%ee efMejesOeeÙe&
keâjes Deewj Gvekesâ keâef"ve keä}sMe keâes efcešeDees~

keâwkesâÙeer yesOeÌ[keâ yew"er Ssmeer keâÌ[keer keeCeer keân
jner nw efpemes megvekeâj mkeÙeb keâ"esjlee Yeer DelÙeble kÙeekegâ}
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nes G"er~ peerYe Oeveg<e nw, keÛeve yengle-mes leerj nQ Deewj
ceevees jepee ner keâesce} efveMeeves kesâ meceeve nQ~ Ssmee
Øeleerle neslee nw efkeâ pewmes keâ"esjheve mkeÙeb Fve meejs meepe-
meceeve kesâ meeLe ßes… keerj keâe Mejerj OeejCe keâj Oeveg<e-
efkeÅee meerKe jne nw~ ßeer jIegveeLe keâes meye ne} megveekeâj
ken Ssmeer yew"er nw, ceevees efve…gjlee ner Mejerj OeejCe
efkeâS ngS nes~

metÙe&kegâ} kesâ metÙe&, mkeeYeeefkekeâ ner Deevevo efveOeeve
ßeer jeceÛevõ ceve ceW cegmkegâje keâj meye ot<eCeeW mes jefnle
Ssmes keâesce} Deewj megvoj keÛeve yees}s pees ceevees keeCeer
kesâ Yet<eCe ner Les- ns ceelee! megvees, kener heg$e yeÌ[ Yeeieer
nw, pees ceelee-efhelee kesâ keÛeveeW keâe Devegjeieer (hee}ve
keâjves kee}e) nw~ Dee%ee-hee}ve kesâ ceeOÙece mes ceelee-
efhelee keâes mebleg<š keâjves kee}e heg$e nw, ns peveveer! meejs
mebmeej ceW og}&Ye nw~

keve ceW efkeMes<e-™he mes cegefveÙeeW keâe efce}ehe nesiee,
efpemeceW cesje meYeer Øekeâej mes keâuÙeeCe nw~ Gmemes Yeer
Thej, efheâj efheleepeer keâer Dee%ee Deewj ns peveveer! legcnejer
mecceefle nw~

Fme Øekeâej, GheÙe&gòeâ mebkeeo ceW keâwkesâÙeer keâer efve…gjlee
Deewj keve-ieceve keâes megvekeâj jece keâe efkeÛeef}le ve
nesvee, meeLe ner Gmes menpe efMejesOeeÙe& keâj Deheves keâuÙeeCe
keâer yeele meesÛevee Skeâ DeÛÚer mebkeeo-Ùeespevee keâe ner
Øeefleheâ} nw~ oMejLe Fve mebkeeoeW kesâ cetkeâ ßeeslee nQ Deewj
DeÛesleekemLee ceW nQ~ GheÙe&gòeâ mebkeeo ceW hee$eeW keâer Ûeefj$eiele
efkeefMe<šleeSB mhe<š™he mes oMe&keâeW kesâ meccegKe Øekeâš
nesleer nw~ ÙeneB ieesmkeeceer leg}meeroeme ves keâwkesâÙeer keâer
keâ"esjlee, jece keâer Mee}ervelee leLee oMejLe keâer efkekeMelee
keâes GheÙe&gòeâ mebkeeo ceW oMee&Ùee nw~ Ûeefj$e-efÛe$eCe Deewj
mebkeeo kesâ yeerÛe pees cenlkehetCe& mebyebOe nw, Gmes ieesmkeeceer
leg}meeroeme ves Mele-ØeefleMele Deveghee}ve veešŸeMeem$eerÙe
efveÙeceevegkeât} efkeâÙee nw~ mebkeeo leerve Øekeâej kesâ nesles nQ-

keâ) meke&ßeekÙe : pees yeele jbiecebÛe hej GheefmLele meye
hee$eeW kesâ ef}S keâner peeÙe~ GheÙe&gòeâ oesveeW ner
GoenjCe meke&ßeekÙe kesâ nQ~

Ke) efveÙele ßeekÙe : Fme Øekeâej kesâ mebkeeo ceW keâesF&
yeele kegâÚ hee$eeW mes efÚheekeâj keâer peeleer nw~ DeLee&led
yeele Fme Øekeâej keâer peeÙe efkeâ Gmes kegâÚ ner hee$e
megve jns nQ DeLekee efpemekeâe megveeÙee peevee jbiecebÛe
hej GheefmLele kegâÚ hee$eeW kesâ ef}S DeYeer<š nes~
leg}meeroeme ke=âle ‘jeceÛeefjleceeveme’ ceW Ssmes keâefleheÙe
mebkeeo osKeves keâes efce}les nQ~ GoenjCe kesâ ef}S
hebÛekešer ceW peye meerlee keâes Deefive ceW ØekesMe keâjeÙee
pee jne nw, leye Ùen jnmÙe }#ceCe keâes Yeer cee}tce
veneR Lee~ ‘jeceÛeefjle ceeveme ceW mebkeeoelcekeâ hebefòeâÙeeB
Fme Øekeâej nw4 :

oesne :

}efÚceve ieS yeveefn peye, }sve cet} heâ} keâbo~
pevekeâ meglee meve yees}s, efyenefme ke=âhee megKe yeb=o~~

megveng efØeÙee yeÇle ®efÛej megmeer}e~
ceQ kegâÚ keâjefye }ef}le vej }er}e~~

legcn heekekeâ cegnB keâjng efvekeemee~
peew }efie keâjeQ efvemeeÛej veemee~~

peyeefn jece meye keâne yeKeeveer~
ØeYeg heo Oeefj efnÙeB Deve} meceeveer~~

efvepe Øeefleefyebye jeefKe lenB meerlee~
lewmeF meer}e ™he megefyeveerlee~~

}efÚceventB Ùen cejce ve peevee~
pees kegâÚ Ûeefjle jÛee Yeiekeevee~~

DeLee&led peye }#ceCe keâvo-cet}-heâ} }sves kesâ
ef}S keve ceW ieÙes, leye (Dekesâ}s ceW) ke=âhee Deewj megKe kesâ
mecetn ßeerjeceÛevõ nBmekeâj peevekeâer mes yees}s- ns efØeÙe!
ns megvoj heefle›ele-Oece& keâe hee}ve keâjveskee}er, megMeer}s!
megvees! ceQ Deye kegâÚ ceveesnj ceveg<Ùe-}er}e keâ™biee~
Fmeef}S peye lekeâ ceQ je#emeeW keâe veeMe keâ™B, leye lekeâ
legce Deefive ceW efvekeeme keâjes~ ßeerjece ves pÙeeWefn meye
mecePeekeâj keâne, lÙeeW ner meerlee ØeYeg kesâ ÛejCeeW keâes
ùoÙe ceW OeejCekeâj Deefive ceW mecee ieÙeeR~ meerlee ves
Deheveer ner ÚeÙeecetefle& keneB jKe oeR, pees Gvekesâ pewmes ner
Meer}-mkeYeeke Deewj ™he kee}er leLee kewmeer ner efkeveceÇ
Leer~ Yeiekeeve jece ves pees kegâÚ }er}e jÛeer, Fme jnmÙe
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keâes }#ceCe ves Yeer veneR peevee~ Fme Øekeâej GheÙe&gòeâ
GoenjCe efveÙele ßeekÙe mebkeeo keâe nw~

ie) DeßeekÙe : Fme Øekeâej kesâ mebkeeo kesâ Debleie&le yeele
Fme Øekeâej mes keâner peeleer nw efkeâ ceevees Gmes
jbiecebÛe hej GheefmLele keâesF& Yeer veneR megve jne nes~
Ssmes keâLeve keâes pees hee$e mkeÙeb Deheves ner ef}S
keânlee nw, ‘Deelceiele’ Ùee ‘mkeiele’ keânles nQ~ Ssmes
keâLeve hee$e Deheves ceve ceW Yeeke Øekeâš keâjves kesâ
ef}S keânlee nw~ Fmekesâ Yeer keâefleheÙe GoenjCe
‘jeceÛeefjle ceeveme’ kesâ Debleie&le osKes pee mekeâles
nQ, GoenjCe kesâ ef}S DeMeeskeâ keeefškeâe ceW meerlee
ceve ner ceve (mkeiele) keân jner nw5 :

keân meerlee efyeefOe Yee Øeeflekeât}e~
efce}efn ve heekekeâ efceefšefn ve met}e~~

osefKe Dele Øeieš ieieve Debieeje~
Dekeefve ve Deekele SkeâG leeje~~

heekekeâceÙe meefme œekele ve Deeieer~
ceevengB ceesefn peeefve nle Yeeieer~~

megveefn efkeveÙe cece efyešhe Demeeskeâe~
melÙe veece keâ™ n™ cece meeskeâe~~

vetleve efkeâme}Ùe Deve} meceevee~
osefn Deefive peefve keâjefn efveoevee~~

DeLee&led- meerlee (ceve-ner-ceve) keânves }ieeR- (keäÙee
keâ™B) efkeOeelee ner efkehejerle nes ieÙee~ ve Deeie efce}sieer,
ve heerÌ[e efcešsieer~ DeekeâeMe ceW Debieejs Øekeâš efoKeeF& os
jns nQ, hej he=Lkeer hej Skeâ Yeer leeje veneR Deelee~ Ûevõcee
DeefiveceÙe nQ, efkeâbleg ken Yeer ceevees cegPes nleYeeefieveer
peevekeâj Deeie veneR yejmeelee~ ns DeMeeskeâ ke=#e! cesjer
efkeveleer megvees! cesje Meeskeâ nj }s Deewj Dehevee (DeMeeskeâ)
veece melÙe keâjes~ legcnejs veÙes-veÙes heòes Deefive kesâ meceeve
nQ~ Deefive os, efkejn jesie keâe Deble celekeâj (DeLee&led
efkejn-jesie keâes yeÌ{ekeâj meercee lekeâ ve hengBÛee)~

Fme Øekeâej ‘jeceÛeefjleceeveme’ kesâ Debleie&le mebkeeo
kesâ leerveeW ner ™he keâe megvojòece GoenjCe Ùe$e-le$e
meke&$e heefj}ef#ele neslee nw~ ieesmkeeceer leg}meeroeme keâer
}sKeveer mes Fve mebkeeoelcekeâ mke™heeW ceW Skeâ DeÆgle
keâ}elcekeâ meewvoÙe& keâe efveoMe&ve neslee nw~ Fve mebkeeoelcekeâ
leòkeeW kesâ ceeOÙece mes ‘jeceÛeefjleceeveme’ kesâ veešŸe-leòke
peerkeble nes peeles nQ Deewj Yeekeelcekeâ DeefYekÙeefòeâ cegKej
nesves }ieleer nw~

efve<keâ<e&le: keâne peelee nw efkeâ jecekeâLee ner jece}er}e
keâe GhepeerkÙe nw, efpemekesâ Øekele&keâ ieesmkeeceer leg}meeroeme
nQ Deewj ‘jeceÛeefjleceeveme’ keâe kewefMe°Ÿe nw efkeâ Ùen
leòke%eeW, jeceYeòeâeW Skeb efkeÉppeveeW kesâ ceve keâes Meeefvle
oslee nw Deewj meke&meeceevÙe kesâ ceve keâe jbpeve keâjlee nw,
Fmekeâer Yeer Iees<eCee mhe<šleÙee leg}meeroeme ‘jeceÛeefjleceeveme’
ceW Fme Øekeâej keâjles nQ :

‘yegOe efkeßeece mekeâ} peve jbpeefve~
jecekeâLee keâef} keâ}gMe efyeYebpeefve~~’

efkeÕe ceW Ssmee keâesF& meeefnlÙe {tBÌ{ves mes Yeer veneR
efce}siee pees Skeâ meeLe ner ‘yegOe efkeßeece’ Deewj ‘mekeâ}
peve jbpeefve’ keâe keâeÙe& keâj mekesâ~

meboYe& metÛeer :

1. "ekegâj keâkeerÕej ([e@Ê), keâLee pees mekeâ} }eskeâ efnlekeâejer,
ØekeâeMeve mebmLeeve, veÙeer efou}er, 2010, he=Ê-60

2. leg}meeroeme, jeceÛeefjleceeveme, yee}keâeb[-oesne mebKÙee
270 kesâ heMÛeeled oesn mebÊ-271 lekeâ, ieerlee Øesme,
ieesjKehegj, mebÊ 2059 Skeâ meew De"nòejkeeB mebmkeâjCe,
he=Ê-244-245

3. kener, DeÙeesOÙee keâeb[, oesn mebKÙee 40 mes hetke& oesne
mebkeÊ 41 lekeâ, he=Ê-361-362

4. kener, DejCÙekeâeb[, oesn mebÊ-23 mes Gmekesâ heMÛeeled
heeBÛekeW ÛeewheeF& lekeâ, he=Ê-636

5. kener, megvojkeâeb[, oesne mebÊ-11 kesâ heMÛeeled 7keW ÛeewheeF&
mes }skeâj 11keW ÛeewheeF& lekeâ, he=Ê-709
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jece}er}e Skeâ }eskeâ hejbheje nw pees meceÙe kesâ
meeLe ner efkekeâefmele nesleer jner nw~ Fmekesâ cebÛeve ves
YeejleerÙe meceepe keâes ve kesâke} meebmke=âeflekeâ ™he mes
mece=æ efkeâÙee nw yeefukeâ Oece& Deewj veweflekeâlee kesâ DeeoMe&
mLeeefhele efkeâS nQ~ jece}er}e, YeejleerÙe meebmke=âeflekeâ Deewj
Oeeefce&keâ Oejesnj keâer Skeâ DeefÉleerÙe veešŸe hejbheje nw,
efpemeceW Yeiekeeve jece kesâ peerkeve Deewj Gvekesâ DeeoMe&
Ûeefj$e keâes veeškeâerÙe ™he mes Øemlegle efkeâÙee peelee nw~
Fmekeâe cebÛeve Deewj jbieMee}e keâe efkeOeeve Fme hejbheje kesâ
meej Deewj ienjeF& keâes kÙeòeâ keâjves ceW cenlkehetCe& Yetefcekeâe
efveYeeles nQ~ jbieMee}e Deewj cebÛeve kesâ efvecee&Ce keâer Øeef›eâÙee,
meeLe ner leg}meeroeme kesâ jeceÛeefjleceeveme keâe efkeefMe<š
cebÛeve, jece}er}e keâer Deelcee keâes mepeerke yeveeles nQ~

16keeR Meleeyoer keâes YeejleerÙe Yeefòeâ Deeboes}ve keâe
mkeCe&keâe} keâne peelee nw~ Ùen ken Ùegie Lee, peye meceepe
peeefleiele YesoYeeke, Oeeefce&keâ mebIe<e& Deewj meeceeefpekeâ
DekÙekemLeeDeeW mes petPe jne Lee~ GvneWves YeejleerÙe mebmke=âefle
Deewj mebmkeâejeW keâes Skeâlee kesâ met$e ceW efhejesves kesâ GösMÙe
mes jeceÛeefjleceeveme keâer jÛevee keâer~ ‘efØeÙe }eefieefn Deefle
meyeefn cece Yeefveefle jece peme mebie~'1 cesjer jÛevee meYeer
keâes DelÙeble efØeÙe }iesieer, keäÙeeWefkeâ Ùen ßeerjecepeer kesâ

jece}er}e : jeceÛeefjleceeveme keâer cebÛeerÙe Øemlegefle ceW jbieMee}e
kesâ mLeehelÙe Deewj efMeuhe

veerleerMe efØeÙeoMeer& [e@. (Øees.) }ekeCÙe keâerefle& efmebn ‘keâekÙee’
MeesOeeLeer&, (veešŸekeâ}e) MeesOe efveo&sefMekeâe
efkeÕeefkeÅee}Ùe mebieerle Skeb veešŸe efkeYeeie efkeÕeefkeÅee}Ùe mebieerle Skeb veešŸe efkeYeeie
}. vee. efce. efkeÕeefkeÅee}Ùe, ojYebiee }. vee. efce. efkeÕeefkeÅee}Ùe, ojYebiee

ÙeMe mes pegÌ[er nw~ leg}meeroeme peer keâer jÛeveeSB Deepe Yeer
Yeejle kesâ peve-peve kesâ peerkeve keâes ØesjCee Øeoeve keâjleer
nQ~ keäÙeeWefkeâ leg}meer }eskeâ meb«ener Les- meceepe keâer ceÙee&oe,
kÙekemLee Deewj DevegMeemeve keâer Gvekeâes efÛeblee Leer~ Deheveer
Fmeer efÛeblee kesâ efvekeejCeeLe& GvneWves jece keâe Ûeefj$e ieÌ{e~
GvneWves ceÙee&oe heg®<eesòece jece meefnle YeeF&, ceelee,
efhelee, efce$e, meskekeâ, helveer Deeefo kesâ DeeoMe& Ûeefj$e
pevemeeOeejCe kesâ meeceves jKes, efpememes meceepe keâer kÙekemLee,
ceÙee&oe Deewj DevegMeemeve yevee jns~2 Gvekesâ efkeÛeej Deewj
efmeæeble ve kesâke} YeejleerÙe meeefnlÙe keâes mece=æ keâjles
nQ, yeefukeâ meceepe kesâ nj keie& ceW peerkeve kesâ DeeoMeeX keâes
mLeeefhele keâjves keâe keâeÙe& Yeer keâjles nQ~ Gvekeâe meeefnlÙe
ceevekelee, veweflekeâlee Deewj DeeOÙeeeflcekeâlee keâe Glke=â<š
GoenjCe nw~ leg}meeroeme peer kesâ meceÙe Yeefòeâ Deeboes}ve
Deheves Ûejce hej Lee~ Gòej Deewj oef#eCe ceW keâF& Oeeefce&keâ
efkeÛeej Deewj mebØeoeÙe heâw}s ngS Les~ keâe Ùeesieoeve YeejleerÙe
Yeefòeâ Deeboes}ve kesâ Fefleneme ceW DecetuÙe nw~ Gvekeâer
mej} Deewj pevemeeceevÙe keâer Yee<ee ceW jefÛele ke=âefleÙeeB,
pewmes jeceÛeefjleceeveme, ves Oece& Deewj mebmke=âefle kesâ ceeOÙece
mes meceepe ceW peeie™keâlee Deewj meÆeke heâw}eÙee~ Gvekeâer
keâefkelee Deepe Yeer YeejleerÙe peveceeveme kesâ ef}S ØesjCee
keâe ßeesle yeveer ngF& nw~
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leg}meeroeme peer ves Fmes pevemeeceevÙe keâer Yee<ee
DekeOeer ceW ef}Kee, pees mej}, menpe Deewj kÙeehekeâ ™he
mes mecePeer peeves kee}er Leer~ Deheveer keâekÙe jÛevee ceW
GvneWves ÛeewheeF&, oesne, meesj"e Deewj kegâb[ef}Ùee pewmes
ÚboeW keâe ØeÙeesie efkeâÙee, efpememes Gvekeâer keâefkelee keâekÙeelcekeâ
meeQoÙe& Deewj iesÙelee mes mece=æ nes ieF&~

leg}meeroeme peer ves Deheves keâekÙe ceW peeeflekeeo Deewj
Oeeefce&keâ YesoYeeke keâe keâÌ[e efkejesOe efkeâÙee~ Gvekesâ efkeÛeej
‘efmeÙeejece ceÙe meye peie peeveer' meceepe ceW mecejmelee
Deewj Skeâlee keâe mebosMe osles nQ~ Gvekeâer keâekÙe jÛevee
kesâke} DeeOÙeeeflcekeâ ceeie&oMe&ve ner veneR, yeefukeâ meeceeefpekeâ
megOeej keâe Yeer Skeâ meMeòeâ ceeOÙece yeveer Deewj meceepe
keâes Skeâ Ssmes ceÙee&oe heg®<eesòece Deewj DeeoMe& kÙeefòeâlke
mes heefjefÛele keâjeÙee, pees meYeer kesâ ef}S ØesjCeeœeesle Deewj
ceeie&oMe&keâ yeve mekesâ~ GvneWves Yeiekeeve jece keâes DeeoMe&
jepee, heg$e, YeeF& Deewj heefle kesâ ™he ceW Øemlegle efkeâÙee~
jece kesâ Ûeefj$e ceW GvneWves ceeveke peerkeve kesâ ef}S DeekeMÙekeâ
meYeer iegCeeW keâes meceeefnle efkeâÙee, efpememes kes meceepe kesâ
nj keie& kesâ ef}S DevegkeâjCeerÙe yeve ieS~ leg}meeroeme
peer ves Yeefòeâ keâes cees#e Øeeefhle keâe mekee&sòece ceeie& yeleeÙee~
GvneWves efveie&gCe Deewj meiegCe Yeefòeâ keâe DeÆgle mecevkeÙe
efkeâÙee, efpemeceW Yeiekeeve jece meiegCe Yeefòeâ kesâ Øeleerkeâ nQ~
leg}meeroeme peer ves meke&Oece& meceYeeke keâe mebosMe efoÙee,
efpemeceW meYeer OeceeX keâes meceeve ™he mes mecceeve osves keâer
yeele keâner ieF& nw~ Gvekesâ «ebLeeW ceW Yeefòeâ kesâ meeLe-meeLe
%eeve Deewj keâce& keâe Yeer efkeMes<e cenlke yeleeÙee ieÙee nw~
jece}er}e peeefle, Oece& Ùee GceÇ kesâ YesoYeeke kesâ efyevee
hetjer Deeyeeoer keâes Skeâ meeLe }eleer nw~6

jeceÛeefjleceeveme YeejleerÙe meeefnlÙe Deewj mebmke=âefle
keâe DecetuÙe jlve nw, efpemekeâer cebÛeerÙe Øemlegefle ceW jbieMee}e
keâer Yetefcekeâe DelÙeble cenlkehetCe& nw~ jbieMee}e kesâ ceeOÙece
mes Fme cenekeâekÙe keâer IešveeSB, hee$e Deewj mebosMe peerkeble
nes G"les nQ, pees oMe&keâeW keâes Yeekeveelcekeâ, DeeOÙeeeflcekeâ,
Deewj meebmke=âeflekeâ ™he mes ØeYeeefkele keâjles nQ~

cebÛe meppee, ØekeâeMe kÙekemLee, kesMeYet<ee, mebieerle,

ve=lÙe Deewj ÂMÙe-ßekÙe meeOeveeW kesâ GheÙeesie mes keâLee keâes

mepeerke Deewj ØeYeekeMee}er yeveeÙee peelee nw~ Ùen Øemlegefle

kesâke} ceveesjbpeve lekeâ meerefcele veneR jnleer, yeefukeâ veweflekeâ

cetuÙeeW, DeeOÙeeeflcekeâlee Deewj meebmke=âeflekeâ Oejesnj keâes

yeÌ{ekee osves keâe keâeÙe& keâjleer nw~

jeceÛeefjleceeveme keâer cebÛeerÙe Øemlegefle meceepe ceW

meeceeefpekeâ mecejmelee, Oece& Deewj Skeâlee keâe mebosMe

heâw}eleer nw~ Ùen peeeflekeeo Deewj Oeeefce&keâ YesoYeeke keâes

meceehle keâjves kesâ meeLe-meeLe veF& heerÌ{er keâes YeejleerÙe

mebmke=âefle mes peesÌ[ves keâe meMeòeâ ceeOÙece nw~ jece}er}e

pewmes DeeÙeespeveeW kesâ ceeOÙece mes Ùen Øemlegefle oMe&keâeW hej

ienje ØeYeeke ÚesÌ[leer nw Deewj meceepe ceW mekeâejelcekeâ

yeo}eke }eves keâe keâeÙe& keâjleer nw~

jeceÛeefjleceeveme leg}meeroeme Éeje jefÛele ken DecetuÙe

«ebLe nw, pees jece}er}e keâe cegKÙe DeeOeej nw~ jece}er}e

keâe cebÛeve jeceÛeefjleceeveme kesâ meele keâeb[eW (yee}keâeb[

mes Gòejkeâeb[ lekeâ) kesâ Devegmeej efkeefYeVe ÂMÙeeW ceW efkeâÙee

peelee nw~ FmeceW ÛeewheeFÙeeW, oesneW, Deewj ÚboeW keâes ieekeâj

Ùee kÙeeKÙee kesâ ceeOÙece mes Øemlegle efkeâÙee peelee nw,

efpememes oMe&keâ keâLee mes pegÌ[les nQ~ Fmekesâ ceeOÙece mes

jece kesâ DeeoMe&, Oece& keâer mLeehevee Deewj yegjeF& hej

DeÛÚeF& keâer efkepeÙe pewmes veweflekeâ mebosMe ØeYeekeer {bie mes

Øemlegle efkeâS peeles nQ~ jekeCe kesâ Deble Deewj jecejepÙe kesâ

ÂMÙe oMe&keâeW keâes ienjer ØesjCee Øeoeve keâjles nQ~

jece}er}e keâer hejbheje Yeejle mes yeenj Yeer heâw}er

nw~ Fb[esvesefMeÙee, ce}sefMeÙee, LeeF&}Q[, Deewj keâbhetefÛeÙee

ceW Ùen ÚeÙee veeškeâeW Deewj heejbheefjkeâ jbiecebÛe kesâ ceeOÙece

mes Øemlegle keâer peeleer nw~ Ssefleneefmekeâ ØeceeCeeW kesâ Devegmeej,

jeceeÙeCe DeeOeeefjle veeškeâeW keâe Gu}sKe 907 F&mkeer

kesâ peekee Deewj 1458 F&mkeer kesâ LeeF&}Q[ kesâ DeefYe}sKeeW

ceW efce}lee nw~
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Yeejle ceW jece}er}e keâer efkeefYeVe ØemlegefleÙeeb Deheveer
efkeefMe<šlee Deewj hejbheje kesâ ef}S Øeefmeæ nQ~ Ùes ØemlegefleÙeeb
ve kesâke} jeceÛeefjleceeveme kesâ veeškeâerÙe mke™he keâes
oMee&leer nQ, yeefukeâ jbieMee}e kesâ efkeMes<e mke™he Deewj
Gmekeâer Yetefcekeâe keâes Yeer Gpeeiej keâjleer nQ~

‘ieewlece Ûebefõkeâe ceW leg}meer kesâ jece}er}e ØeejbYe
keâjves keâe pees efkekejCe Øeehle neslee nw, GmeceW meke&ØeLece
iebieeleš Demmeer hej jepÙeeefYe<eskeâ }er}e ØeejcYe keâjves
keâe Gu}sKe efce}lee nw~’3 keâeMeer Deewj jeceveiej keâer
jece}er}e, keâeMeer ceW leg}meeroeme kesâ efMe<Ùe cesIee Yeiele
ves jeceÛeefjleceeveme kesâ DeeOeej hej jece}er}e keâer Meg®Deele
keâer~ Ùen hejbheje yeeo ceW jeceveiej keâer jece}er}e kesâ
™he ceW efkekeâefmele ngF&, efpemes 1783 ceW keâeMeer vejsMe
Gefole veejeÙeCe efmebn ves DeejbYe efkeâÙee~ Ùen jbieMee}e
Deheveer ØeeÛeervelee Deewj hejbheje kesâ ef}S Øeefmeæ nw~ ÙeneB
keâer cebÛeerÙe kÙekemLee jeceÛeefjleceeveme kesâ meele keâeb[eW kesâ
Devegmeej yeo}leer jnleer nw, efpememes keâLee kesâ nj ÂMÙe
kesâ ef}S Devegkeât} keeleekejCe lewÙeej neslee nw~ jbieMee}e
Skeâ Keg}e cebÛe nw, pees veeškeâ kesâ mece=æ Deewj mebÙeesefpele
keeleekejCe keâes oMee&lee nw~

efÛe$ekeâtš keâer jece}er}e keâes Yeejle keâer meyemes
ØeeÛeerve jece}er}e ceevee peelee nw~ Fmekeâer Meg®Deele
}ieYeie 500 ke<e& hen}s ngF& Leer~ }KeveT keâer SsMeyeeie
jece}er}e cegie} Deewj vekeeyeer oewj ceW }eskeâefØeÙe ngF&~
Ùen }ieYeie 500 ke<e& hegjeveer nw~ Fmekeâer efkeMes<elee nw
efkeâ nj efove Ùen jece}er}e De}ie-De}ie mLeeveeW hej
DeeÙeesefpele keâer peeleer nw~ DeuceesÌ[e ceW 1860 ceW
jece}er}e keâe cebÛeve DeejbYe ngDee~ Fmes kegâceeTb #es$e ceW
jeceeÙeCe DeeOeeefjle cebÛeve keâer Meg®Deele ceevee peelee nw~

jbieMee}e keâe mebÙeespeve Deewj Øeef›eâÙee Yeer jece}er}e
ceW Skeâ efkeMes<e cenlke jKelee nw~ Fmekeâe mebÙeespeve Deewj
meppee Fme Øekeâej keâer peeleer nw efkeâ Ùen keâLee keâes
ØeYeekeMee}er {bie mes Øemlegle keâj mekesâ~ Fmekesâ cebÛe
meppee cebÛe hej DeÙeesOÙee, }bkeâe Deewj DevÙe mLeeveeW keâe

efvecee&Ce efkeâÙee peelee nw~ iebiee, mejÙet, mecegõ pewmeer
veefoÙeeW Deewj DevÙe Øeeke=âeflekeâ ØeleerkeâeW keâe efvecee&Ce cebÛe
kesâ yeerÛe ceW efkeâÙee peelee nw~ hee$eeW keâes jeceÛeefjleceeveme
kesâ DeeoMeeX kesâ Devegmeej mebkeeo yees}ves Deewj DeeÛejCe
keâe ØeefMe#eCe efoÙee peelee nw~ hee$e cebÛe hej ÛeejeW
efoMeeDeeW ceW ieefle keâjles nQ, pees Ùee$ee Deewj ÂMÙeeW (pewmes
meerlee mkeÙebkej, jece keâe kevekeeme, Deewj }bkeâe efkepeÙe)
keâes Øeleerkeâelcekeâ ™he mes oMee&les nQ~ Fve meYeer jece}er}eDeeW
keâe GösMÙe ve kesâke} keâLee keâe ceveesjbpeve Øeoeve keâjvee
nw, yeefukeâ Oece&, veweflekeâlee, Deewj DeeoMeeX keâe ØeÛeej-
Øemeej Yeer keâjvee nw~

jece}er}e ceW jbieMee}e ve kesâke} ØeoMe&ve keâe cebÛe
nesleer nw, yeefukeâ Ùen keâLee kesâ Yeeke, veeškeâerÙelee Deewj
oMe&keâeW kesâ meeLe pegÌ[eke keâe ceeOÙece Yeer nw~ Fmekeâer
mebjÛevee Deewj meppee jeceÛeefjleceeveme keâer keâneefveÙeeW keâes
peerkeble ™he osves kesâ ef}S Devegkeâtef}le keâer peeleer nw~
ØelÙeskeâ jece}er}e-mLe} Deheveer hejbheje Deewj meebmke=âeflekeâ
efkeMes<eleeDeeW kesâ Devegmeej jbieMee}e keâe mke™he leÙe keâjlee
nw~ veiej kesâ ØelÙeskeâ Keb[ ceW cebÛe lewÙeej efkeâÙes peeles nQ
Ùee ÙeLeeefmLeefle ieef}ÙeeW, ÛeyetlejeW Ùee GÅeeveeW, cen}eW,
pebie}eW Deewj veefoÙeeW ceW yeo} efoÙee peelee nw~ hetje veiej
ØeoMe&ve kesâ ef}S cebÛe Ùee jbieYetefce yeve peelee nw~4

keâeMeer kesâ jeceveiej keâer jece}er}e Deheveer Devet"er
jbieMee}e Deewj cebÛeerÙe kÙekemLee kesâ ef}S Øeefmeæ nw~
Ùen jbieMee}e Keg}e ngDee neslee nw, efpemeceW DeÙeesOÙee,
}bkeâe, efÛe$ekeâtš, Deewj DevÙe mLeeveeW keâe efvecee&Ce
keemleefkekeâlee keâe DeeYeeme keâjeves kesâ ef}S efkeâÙee peelee
nw~ jeceveiej ceW, Menj Éeje keâF& ÛejCeeW keâe efvecee&Ce
efkeâÙee ieÙee nw, efpeveceW mes ØelÙeskeâ keâe veece jeceeÙeCe
cenekeâekÙe keâer ØecegKe IešveeDeeW kesâ mLe}eW kesâ veece hej
jKee ieÙee nw~ ØeoMe&ve kesâ oewjeve DeMeeskeâ keeefškeâe,
pevekeâhegjer, hebÛekešer , }bkeâe Deeefo mLeeveeW keâe ØeefleefveefOelke
keâjves kesâ ef}S mLeeÙeer mebjÛeveeSb Deewj keâF& DemLeeÙeer
mebjÛeveeSb mesš kesâ ™he ceW keâece keâjleer nQ~ pewmes-pewmes
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veeškeâ Deeies yeÌ{lee nw, DeefYeveslee Deewj oMe&keâ Skeâ
mLeeve mes otmejs mLeeve hej peeles nQ, kes keâesjme ceW Meeefce}
nesles nQ, efpememes Ùen Snmeeme neslee nw efkeâ oMe&keâ Yeeie
}s jns nQ Deewj veeškeâ keâe efnmmee nQ~5 cebÛeerÙe efkeefkeOelee
keâes osKeles lees jeceÛeefjleceeveme kesâ ØelÙeskeâ keâeb[ kesâ
Devegmeej cebÛeerÙe kÙekemLee yeo}leer jnleer nw~ pewmes-
DeÙeesOÙee kesâ ÂMÙe ceW cen}eW keâe efvecee&Ce, efÛe$ekeâtš ceW
Øeeke=âeflekeâ heefjkesMe Deewj }bkeâe kesâ ÂMÙeeW ceW YekÙe cen}eW
Deewj DeMeeskeâ keeefškeâe keâe efvecee&Ce efkeâÙee peelee nw~ cebÛe
hej iebiee, mejÙet, Ùee mecegõ pewmeer veefoÙeeW Deewj DevÙe
ØeleerkeâeW keâe GheÙeesie efkeâÙee peelee nw, pees keâLee keâes
DeefOekeâ mepeerke yeveeles nQ~ jbieMee}e kesâ ÛeejeW Deesj
oMe&keâeW kesâ yew"ves keâer kÙekemLee nesleer nw, efpememes kes
keâLee kesâ nj hen}t keâe DevegYeke keâj mekesâb~ efou}er ceW
jece}er}e kesâ ef}S jbieMee}eDeeW keâe mke™he DeeOegefvekeâlee
Deewj hejbheje keâe efceßeCe nw~ efou}er kesâ Ssefleneefmekeâ
jece}er}e cewoeve ceW yeebme, jefmmeÙeeW Deewj }keâÌ[er mes
Iesjkeâj efkeMee} cebÛe lewÙeej efkeâÙee peelee nw~ Ùen cebÛe
yeneogjMeen Ìpeheâj kesâ meceÙe mes jece}er}e kesâ ef}S
Øeefmeæ nw~ ÙeneB keâer jbieMee}e ceW ØekeâeMe, Okeefve Deewj
kesMeYet<ee keâe efkeMes<e cenlke nw~ DeeOegefvekeâ lekeâveerkeâ kesâ
ØeÙeesie mes cebÛe keâes peerkeble yeveeÙee peelee nw~ kegâÚ
jece}er}eDeeW ceW cebÛeerÙe ÂMÙeeW keâes yeo}ves kesâ ef}S
Ûe}ble cebÛe keâe GheÙeesie neslee nw, efpememes jeceeÙeCe kesâ
efkeefYeVe Øemebie efyevee yeeOee kesâ Øemlegle efkeâS pee mekesâb~

DevÙe #es$eeW ceW jece}er}e kesâ jbieMee}e ceW jepemLeeve
Deewj cee}kee keâer jece}er}e ceW jbieMee}eSb Ûew$e ceeme ceW
cewoeveeW ceW yeveleer nQ~ cebÛe kesâ ÛeejeW Deesj Keg}e mLeeve
neslee nw, efpememes oMe&keâeW Deewj keâ}ekeâejeW kesâ yeerÛe keâesF&
DekejesOe ve nes~ De}erieÌ{, Deeieje Deewj ceLegje ÙeneB keâer
jbieMee}eDeeW ceW heejbheefjkeâ cebÛeerÙe meppee kesâ meeLe-meeLe
mLeeveerÙe Mew}er Deewj hejbheje keâe meceekesMe neslee nw~

jbieMee}e ceW cegKÙe lelke cebÛe meppee : keâLee
kesâ Devegmeej De}ie-De}ie mLe}eW keâe efvecee&Ce, pewmes

DeÙeesOÙee, }bkeâe, Deewj efÛe$ekeâtš~ Øeeke=âeflekeâ ØeleerkeâeW
pewmes veefoÙeeb, pebie} Deewj heke&leeW keâe meceekesMe~ hee$e
cebÛe kesâ ÛeejeW efoMeeDeeW ceW ieefle keâjles nQ, pees Gvekeâer
Ùee$ee Deewj IešveeDeeW keâe Øeleerkeâ nw~ jbieMee}e ceW efkeMes<e
ØeYeeke GlheVe keâjves kesâ ef}S ØekeâeMe Deewj Okeefve keâe
mecevkeÙe efkeâÙee peelee nw~ oMe&keâeW kesâ ef}S jbieMee}e
keâes Fme Øekeâej kÙekeefmLele efkeâÙee peelee nw efkeâ kes keâLee
keâe Yeeie cenmetme keâjW~

jece}er}e kesâ cebÛe keâe ™he heejbheefjkeâ ™he mes
Keg}e Deewj DemLeeÙeer neslee nw~ Fmes Deeceleewj hej yeenjer
mLeeveeW hej, pewmes Keg}s cewoeve, ieebke kesâ Ûeewjens, Ùee
efkeâmeer meeke&peefvekeâ mLe} hej mepeeÙee peelee nw~ Fme
cebÛe kesâ efvecee&Ce ceW meeoe efMeuhe keâe GheÙeesie efkeâÙee
peelee nw, pees meece«eer Deewj mLeeve kesâ efnmeeye mes efYeVe
nes mekeâlee nw~ Ùen cebÛe }eskeâ keâ}e keâer Skeâ peerefkele
efcemee} nw pees «eeceerCe heefjkesMe ceW Ghe}yOe meeOeejCe
mebmeeOeveeW mes lewÙeej neslee nw~

cebÛe kesâ ÛeejeW Deesj Skeâ Iesje yeveekeâj Gmes mepeeÙee
peelee nw, efpemeceW cegKÙe cebÛe hej DeefYeveÙe neslee nw, Deewj
DevÙe cebÛe hej meneÙekeâ ÂMÙe Ùee mebieerle nesles nQ~ cebÛe kesâ
heerÚs Deewj efkeâveejeW hej heo&s Deewj efÛeef$ele keâwvekeeme keâe
GheÙeesie efkeâÙee peelee nw pees keâLee kesâ keeleekejCe keâes
mLeeefhele keâjves ceW ceoo keâjles nQ~ Ùes efÛeef$ele he=…YetefceÙeeB
jeceeÙeCe kesâ ÂMÙe, hee$e Deewj Gvekesâ mebkeeoeW keâes oMee&leer
nQ Deewj Fme lejn mes oMe&keâeW keâes Skeâ mebhetCe& DevegYeke
efce}lee nw~ jece}er}e kesâ cebÛe keâe mLeehelÙe ve kesâke}
ØeoMe&ve kesâ ef}S, yeefukeâ meebmke=âeflekeâ Deewj Oeeefce&keâ meboYe&
ceW Yeer yengle cenlke jKelee nw~ Ùen YeejleerÙe heejbheefjkeâ
keemlegkeâ}e Deewj efMeuhe keâe efnmmee neslee nw, efpemeceW
Øeeke=âeflekeâ meece«eer, pewmes }keâÌ[er, yeebme Deewj keâheÌ[s keâe
GheÙeesie ØecegKe neslee nw~ cebÛe keâer mebjÛevee keâes DemLeeÙeer
™he mes lewÙeej efkeâÙee peelee nw, leeefkeâ Fmes Deemeeveer mes
mLeeefhele Deewj nšeÙee pee mekesâ, Deewj Ùen «eeceerCe heefjkesMe
ceW Ûe}les-efheâjles keâeÙe&›eâceeW kesâ ef}S DeeoMe& nes~
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cebÛe keâe Deekeâej Deewj ef[ÌpeeFve ØeeÙe: Gme #es$e
keâer efkeMes<eleeDeeW hej efveYe&j keâjlee nw, peneB jece}er}e
keâe cebÛeve nes jne neslee nw~ GoenjCe kesâ ef}S, Úesšs
ieeBkeeW ceW Ùen cebÛe Úesše Deewj mej} neslee nw, peyeefkeâ
yeÌ[s MenjeW ceW Ùen DeefOekeâ YekÙe Deewj megmeefppele nes
mekeâlee nw~ Fme Øekeâej, jece}er}e keâe jbieMee}e ve
kesâke} Skeâ cebÛe neslee nw peneB keâ}ekeâej DeefYeveÙe
keâjles nQ, yeefukeâ Ùen YeejleerÙe meebmke=âeflekeâ hejbhejeDeeW,
Oeeefce&keâ DeemLeeDeeW, Deewj efMeuhe keâewMe} keâe Yeer Øeleerkeâ
neslee nw~ Ùen keâ}ekeâejeW Deewj oMe&keâeW kesâ yeerÛe Skeâ
heg} keâe keâece keâjleer nw, pees jece}er}e keâer meheâ}lee
Deewj Gmekeâer ØeYeekeMeer}lee keâe DeeOeej nw~

meboYe& metÛeer :

1. heesöej, nvegceeve Øemeeo, ßeerjeceÛeefjleceeveme, he=…-31

2. ne[e,ceeOeke, leg}meeroeme - keâe}peÙeer keâefke Deewj Gvekeâe
keâekÙe, he=…-17

3. DekemLeer, Fbogpee, jece}er}e hejbheje Deewj Mewef}ÙeeB,
he=…-87

4. keelmÙeeÙeve, keâefhe}, heejcheefjkeâ YeejleerÙe jbiecebÛe -
he=…-97

5. https://en.wikipedia.org/wiki/Ramlila

6. https://ich.unesco.org/en/RL/ramlila-the-

traditional-performance-of-the-ramayana-

00110
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Øemleekevee :

jeceÛeefjleceveeme kesâ efkeefkeOe hebefòeâÙeeW ceW leg}meeroeme
ves veejer keâer Skeâ-Skeâ ceveesoMee, Gvekesâ DeeÛeej-kÙekenej
keâe efoioMe&ve keâjeÙee nw~ [e@Ê ceelee Øemeeo ieghle pees
efkeâ leg}meer-meeefnlÙe kesâ cece&%e nQ, Gvekeâe keânvee nw-
veejer efÛe$eCe ceW leg}meer yesno Devegoej nQ~ ÙeÅeefhe Gvekeâer
Fme Devegoejlee keâe keâejCe DeYeer lekeâ jnmÙe kesâ ieYe& ceW
efÚhee ngDee nw~ kegâÚ mecee}esÛekeâ keâefke keâer Fme Devegoejlee
hej meheâsoer keâjvee ÛeenWles nQ~1 Ùen melÙe nw efkeâ ‘ceeveme’
kesâ GheÙe&gòeâ mLe}eW ceW mes kegâÚ mLe} Ssmes DekeMÙe nQ,
efpeveceW veejer kesâ mebyebOe ceW Ghes#ee kesâ Yeeke Øeleerle nesles
nQ~ efkeâvleg Ùeefo nce Fme efke<eÙe hej ienvelee mes efkeÛeej
keâjW lees Fme YeÇeefvle keâe efvejekeâjCe nes peeÙesiee~ nceW Ùen
mcejCe keâjvee nesiee efkeâ GvneWves ceelee meerlee mecesle
keâewMeuÙee Deeefo veeefjÙeeW keâer kevovee keâer nw~

leg}meer keâe peerkeve-meeOÙe Skeb GheemÙe keäÙee Lee?
kemlegle: leg}meeroeme keâe ØecegKe ØeefleheeÅe peieled-efveÙevlee
Yeiekeeve jece keâe mlekeve Skeb Gvekeâer heekeve Yeefòeâ keâe

GhemLeeheve Lee~2 Fmeer keâejCe mes peneB keâneR Yeer Deheves
Fme GösMÙe ceW efpeme efkeâmeer keâes Yeer ieesmkeeceer peer ves
yeeOekeâ heeÙee nw, keneB GvneWves Gme hej keâšg Øenej efkeâÙee
nw keäÙeeWefkeâ kes jece Deewj Gvekeâer Yeefòeâ kesâ efyevee Dehevee
leLee efkeâmeer Yeer ØeeCeer keâe keâesF& Deefmlelke ner veneR
mecePeles Les~ efkeÉeve Dee}esÛekeâieCe leg}meer hej pees veejer
efvevoe keâe Deejeshe }ieeles nQ, Ùen Gvekeâer yegefæ keâe
keâesje efke}eme cee$e nw~ leg}meer meeefnlÙe kesâ efkeÉeveeW keâes
Ùen Ye}erYeebefle helee nw efkeâ jece-Yeefòeâ mes efkecegKe peve
keâes leg}meer ve eflejmkeâej Skeb Dekeceevevee keâe hee$e ner
yeveeÙee nw~ ieesmkeeceer peer ves :

efke<eÙeer meeOekeâ efmeæ meÙeeves~
ef$eefyeOe peerke keâe yeso yesKeeves~3

keânles ngS peerkeeW keâes leerve keâesefšÙeeW ceW efkeYeòeâ
efkeâÙee nw~ hen}er keâesefš efke<eÙeer }esieeW keâer nw~ leg}meeroeme
efpeme Ùegie ceW hewoe ngS Les, GmeceW efke<eÙeer peerkeeW keâer
Yejceej Leer~ efke<eÙeeW ceW meyemes Øeye} nw- keâeceesheYeesie

leg}meeroeme keâe veejer oMe&ve
megef<celee kegâceejer [e@. }ekeCÙe keâerefle& efmebn ‘keâekÙee’
MeesOeeLeer& (veešŸe) MeesOe efveo&sefMekeâe
mveelekeâesòej mebieerle Skeb veešŸe efkeYeeie, efkeÊefkeÊ mebieerle Skeb veešŸe efkeYeeie
}ÊveeÊefceÊefkeÊ, ojYebiee }ÊveeÊefceÊefkeÊ, ojYebiee

meejebMe :

ieesmkeeceer leg}meeroeme keâe veejer oMe&ve, efkeæeveeW kesâ ceOÙe ncesMee mes efkeÛeejCeerÙe jne nw~ jeceÛeefjleceveeme ceW
Gvekesâ Éeje ØeÙegòeâ efkeMes<eCe mes Gvekeâe Âef<škeâesCe megmhe<š heefj}ef#ele neslee nw~

yeerpe Meyo :

ieesmkeeceer leg}meeroeme, jeceÛeefjleceeveme, veejer oMe&ve, leg}meer meeefnlÙe
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Deewj heg™<eeW kesâ ef}S Fmekeâe ØeOeeve meeOeve nw-veejer~
Fmeef}S efke<eÙe keemevee keâer efvevoe keâes Dehevee ØeOeeve
}#Ùe yeveeves kee}s ieesmkeeceerpeer ves keâneR-keâneR veejer kesâ
Øeefle DekeMÙe ner kegâÚ Devegoej Âef<škeâesCe DeheveeÙee nw~
leg}meeroeme keâe veejer meceepe kesâ Øeefle keâesF& kewÙeeefòeâkeâ
yewj-Yeeke veneR Lee~ Ûegbefkeâ efke<eÙe-keemeveeDeeW kesâ Øeefle
leg}meer Deveemeòeâ Les, Dele: keemevee keâe ØeOeeve meeOeve
veejer keâes meeOevee-heLe ceW DekejesOe yeleeÙee nw~ keneB Yeer
veejer kesâ keâeefceveer ™he keâes ner, DevÙe ™heeW keâes veneR~

keemleke ceW, veejer-efvevoe efkeâmeer Yeer Øekeâej mes Gvekeâe
GÅesMÙe Lee ner veneR, peneB keâneR Yeer veejer kesâ efke<eÙe ceW
Gvekesâ GhekeâLeve efce}les nQ, kes meeefYeØeeÙe nQ~ GvneWves
veeefjÙeeW keâer hejceieefle Øeeefhle ceW heg™<eeW kesâ meceleguÙe ner
mLeeve efoÙee nw~ jece Yeieefle jle vej De™ veejer~ mekeâ}
hejce ieefle kesâ DeefOekeâejer~ ceW Ùen mhe<š ™he mes osKee
pee mekeâlee nw Deewj ßes…lee kesâ ef}S Gme megiece heeefle›elÙe
Oece& keâe mebkesâle ner yengle nw, efpemekeâes OeejCe keâjves mes
‘efyeveg œece veeefj hejceieeefle }nner’ keâer yeele ieesmkeeceer
peer keânles nQ~ kes methe&CeeKee, kewâkesâÙeer, cevLeje Deeefo
meeceevÙe efke<eÙeevOe veeefjÙeeW kesâ Øeefle Devegoej efoKeeF&
heÌ[les nQ, meerlee, keâewMeuÙee, megefce$ee Deeefo DeeoMe&:
heefle›elee efm$eÙeeW kesâ Øeefle veneR~ Ssmeer jceefCeÙeeW keâer lees
GvneWves Ùe$e-le$e hetpee keâer nw~4

cenekeâefke keâeef}oeme keâer Yeebefle5 leg}meer ves Yeer
efm$eÙeeW keâes veskeâ me}en osves keâer DeefOekeâeefjCeer ceevee nw~
leeje ves yeeef} keâes efkeâlevee hejeceMe& efoÙee Lee, hejvleg
peye yeeef} ves ner veneR ceevee lees mkeÙeb Yeiekeeve ves Gmes
[eBšles ngS keâne Lee :

‘ceg{ leesefn DeefleMeÙe DeefYeceeve~
veeefj efmeKeekeve keâjesefme ve keâevee~6

DeeÛeeÙe& jeceÛevõ Megkeä} keâe cele nw : ‘‘Ùegie
kÙeehekeâ efkejeie Skeb lehe keâer Yeekevee kesâ keâejCe leg}meeroeme
ves veejer kesâ Gme ™he keâe efkejesOe efkeâÙee nw pees lehe Deewj
efveke=efle ceW yeeOekeâ nw~’’

jecekegâceej kecee& ves Deheves Øeefmeæ «evLe ‘efnvoer
meefnlÙe keâe Dee}esÛeveelcekeâ Fefleneme’ ceW leg}meer keâer
veejer Yeekevee kesâ efke<eÙe ceW Dehevee cele Øekeâš keâjles ngS
keâne nw- ‘‘leg}meeroeme ves veejer peeefle kesâ ef}S yengle
Deeoj-Yeeke Øekeâš efkeâÙee nw~ heeke&leer, DevegmetÙee, kewâMeuÙee,
meerlee, «eece-keOet Deeefo keâes Ûeefj$e jsKee heefke$e Skeb
Oece&-hetCe& efkeÛeejebs mes efveefce&le ngF& nw~’’

leg}meeroeme keâer veejer Yeekevee keâe mecÙekeâ efkeM}s<eCe
efvecveef}efKele efyevogDeeW kesâ DeeOeej hej efkeâÙee pee mekeâlee
nw :

DeejeOÙe Deeefßele veejer~


