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To summarize what is music one 
can safelly say it is a kind of yoga system 
through the medium of sonorus sound 

which act upon the human organism and 

awaken and develop their proper function 

to the extent of self-realisation. The 

taat RAI YI A� t ultimate Goal of Hindu philosophy 

~am HHI A Hq tta fbT GT 

HebdT G RU R414T AEY 0 9IT 

fbyr T HAdI I TYT HIT I 3TA 
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ât Her-ftft T Iq4d 3HT 

eT FHR gArHd t faraT à 
HqNHOT ht tÑT I TATGT T ò 7 
FHR 4T IGr0 asg ycG Y À 

HÉaTr fteHI AI HIAIcR far tI�atu 

K 
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g fd aT THgT Sangeet is a 
technical term used for a vocal and 
instrumental music along with the heart 
of dancing, these three fine art's are 
closely connected with one another in 
sucha way that is a almost impossible to 
separate.'" 
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yoga traditions. It is one of three main 
forces and is personified in the Hindu god, 
Shiva, the transformer and destroyer of 
evil; while the feminine Shakti energy is 
represented by his consort, Parvati 
(sometimes referred to as Mahadevi). 
The masculine Shiva represents 
consciousness. The feminine Shakti is the 
activating and energizing principle. The 
two are said to unite in the crown chakra, 
sparking transformation in the form of 
spiritual enlightenment, ") 

Mangaret Stutley, a world renowned 
scholar of World Religions defines 
Shakti' as representative ofthe dynamic 
energy or creative principle of existence. 
A power that is envisaged as not only 
feminine but it is manifested through a 
God's consort; the female being 
considered more creative, powerful, and 
continuoasly productive than the male. 
Shakti indicates how the undiferentiated 
Unity (Brahman) can produce the multi-
dimensional cosnos with myriads offinite 
forms, since Shiva; the personification of 
the transcendental, static, immutable 
principle is incapable of creation. Hence, 
Shiva without Shakti is likened to a corpse 
(Shava), for they represent two 
inseparable principles and the union of 
energy (Shakti) with being (Shiva) is one 
of the Tantric ways to ultimate 
knowledge. 4) Shiva and Shakti are two 
inseparable entities in Indian mysticism. 
Just as moonlight cannot be separated 
from the moon, Shakti cannot be 
separated from Shiva. Kashmir Shaivism 
says that "Shiva without Shakti is lifeless 
(Sava) because wisdom cannot move 
without power". For comparison, what 
relationship Matter and Energy have in 
Physics; Infinite and Zero in 
Mathematics; Potential and Kinetic 
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Energy in Energetic; Meaning and Word 
in Linguistics; the same is with Shiva and 
Shakti in understanding the mystery of 
Vedanta. (5) 

Everything you see around you, 
whether physical, mental or whatever, is 
Shakti. This includes everything from a 
tiny stone to the sun. All manifestations 
of Shakti come from the underlying 
substratum, Shiva. The aim of Tantra is 
to invert the process to retread the path 
ofcreation as it were, back to union with 
Shiva (supreme). Tantra says that Shakti 
or the power ofcreating separate centers 
ofmanifestation (i.e. objects, individuals, 
etc.) is in essence consciousness itself 
(Shiva). However, the power of the 
phenomenal world around us veils itself 
through the power of Maya. Each and 
everything in the created universe is 
actually no more than manifested 

consciousness and even though 
everything comes from it, there is no 
change in the nature of consciousness. 
From Shiva comes the universe as a 
whole and everything individually through 
the power of Shakti, yet Shiva remains 
the same. The eternal wonder and 
mystery is that Shiva and Shakti are one 
and the same. lo] In the tantric cosmology. 
the whole universe (the macrocosm) is 
considered to have emerged and to be 
permanently sustained by two forces, 
opposed in term of polarity: Shiva 
(masculine) and Shakti (feminine). ?) 

The philosophical principle of Shiva 
Shakti dualism in terms of iconography 
gets translated in the image of 
'Ardhanarishvara' which literally 
translates into "The Lord who is half 
female" containingall the opposites. The 
form denotes the inseparability ofall male 
and female forms, the cause of creation, 

q-5, sich-10 



and the constant dynamic power of of Shiva-Shakti. There is no Shiva 
nature carrying everything onwards from 
growth to decay. (9] 

Similar concepts of Shiva Shakti 
exist in other parts of the world as well. 
The concept of Shakti and Shiva is by no 
means confined to India only. In his book 
Phaedrus', the ancient Greek 
philosopher Plato states "What is on earth 
is merely the resemblance and shadow 
of something that is in a higher sphere, a 
resplendent thing which remains in an 
unchangeable condition." One of the 
Gnostic mystics, Simon the Magus once 
said, "The universe consists of two 
branches, which spring from one root, 
the invisible power and the unknowable 
silence. One of these branches is 
manifested from above and is the 
universal consciousness ordering all 
things and is designated male. The other 
branch is female and is the producer of 
all things." These two concepts are quite 
similarto Shiva Shakti Concept. Energy, 
including matter and consciousness, are 
functioning together in the cosmos as 

without Shakti. Shiva is matter and Sholt 
is energy. This implies that there is no 
matter without energy and similarly one 
can say that matter too is a form of 
energy. Like what theory of relativity 
says E=kme' (Where E is Energy, m is 
mass andc is the speed of light). Ardh 
Narishwara, the deity with halfShivaand 
half'Shakti is a representation of this, the 
whole universe being made of matter and 
energy, and both are in equilibrium, where 
matter keeps changing in to energy and 
energy in to matter. This concept is not 
only present in the Indian philosophy, but 
also in Toaism. (i9] 

well as in each and every human being. 
This combination gives rise to the world 
we see around us, to time and to place. 
Energy is controlled by consciousness 
and consciousness cannot express itself 
except through energy. As Sri Adi 
Shankaracharya wrote in the first Shloka 
of his Saundarya Lahari' that in order 

to merge with consciousness, one must 
take the help of Shakti. It can be said 
that Lord Shiva is the first scientist in the 
whole world to show the existence of 
these two powers in human body, which 
is now scientifically proved. 

Concepts of Modern Physics like 
Theory ofelativity and Quantum physics 

can be understood in terms of concept 

50 

Concept of Shiva Shakti is a vast 
concept which further leads to another 
concepts like concept of Full 
Consciousness', Formation of the 
Universe, and Concept ofenlightenment. 
First two concepts are explained through 
Mass Energy duality of Shiva Shakti 
whereas principle of enlightenment can 
be understood in terms of 'Brahman 
experience of Shiva Shakti. There is a 
supreme experience where Shiva and 
Shakti no longer exist as separate entities. 

Some call it 'Brahman',others refer to it 
as being 'Not this, not this', meaning that 
it is inexpressible, while still others say 
that it is one without a second. This is 
the state of Nirvana, Samadhi, perfect 
Oneness, Moksha or enlightenment. It is 
the state where Shiva merges so closely 
with Shakti that they become one. They 
embrace each other so tightly that they 
cease to be separate. They symbolize that 
enraptured state where separateness is 
no more. This is the Mystic and 
Philosophical aspect of Shiva-Shakti 
Concept. By proper understanding Shiva Shakti concept one can understand 

q-5, 36-10 



the mysteries ofuniverse and understand 
higher purpose of one's life so as to attain 
peace, prosperity & happiness in one's 
life. 
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Shiva Shakti : A 1radition. in_M~usic 

Dr, U ma Vijuy 
Assistant Proj~sso,; Department of Music 

Maheshwari College, Jaipur 

The two fundamental ·forces on which 
the entire universe is created, perceived 
and are indestructible in their cosmic 
union are known as ~shiva Shakti' . Both 
Shiva and Shak.ti correspond to mascu I ine 
and feminine energy where the masculine 
principle represents the "Force" and the 
feminine principle represents' Energy' in 
its raw form. 

Shiva and Shakti being the twin 
flames are the mirror images of each 
other. They complement each other and 
are the indestructible force that unite 
together to create the entire Universe. It 
is traditional to worship the Lord along 
with his consort and "Shiva-Shakti" 
symbolises this tradition. 

Shiva defines the traits specific to 
pure transcendence and elevation to 
higher level of consciousness and is 
normally associated to manifestation of 
Shakti who is somewhat stronger (such 
as Kali and Durga) personification of 
Her own untamed and limitless 
manifestation. 

Shiva is also known as 'Nataraja' -
Lord of Dance and it is said that his 
'Damaru' created the sound of musical 
notes and dance syllables. Shakti is 
known for her Lasya Priya Movements. 

It is also believed that the Raaga11 too 
originated from the Union of Shiva and 
Shakti. 

Being one of the most worshipped 
deities in India, Lord Shiva and Godde~s 
Shakti are inseparable as a couple and 
worship of the deities always happen 
together. The nature of being inseparable 
also extends to the fact that both Shiva 
and Shakti cannot operate without each 
other and their union creates life. 

A very famous temple in 
Kanchipuram where Lord 
Ekamreshwarar and Devi Kamakshi are 
enshrined in separate temples in 
Kanchipuram. Kanchipuram is one of the 
"Pancha Bhoota Sthala"s where Lord 
Shiva is worshipped as "Prithvi Lingam". 
Devi Kamakshi, the presiding deity of 
Kanchipuram is one of the most famous 
shrines where Devi is worshipped in the 
"Sri Chakra". 

According to Bengal traditions, the 
goddess Kali, often addressed as Tara, 
is identified with Krishna, locally known 
as Keshto. Both share the same dark
complexion, "Shyam-ranga", and their 
partners, Shiva in case of Kali, and Radha 
in case of Krishna, are fair as camphor, 
"Karpura-Gaur". 

----•----- ~-5, ~-10 



An ancient Hindu temple, located 
·n Tiruchengode, in the southern Indian 1 
tate of Tamil Nadu, is dedicated 

:0 Ardhanareeshwar, the Shiva Shakti 
divine form. It is perhaps the only temple 
in Asia where this rare form of the 
Divinity is enshrined as the principal deity. 

So the concept of divinity with both 
male and female aspects permeates 
throughout Hinduism where they are 
considered as the Purusha-Prakriti 
(Consciousness-Matter) duality and 
Shiva's form of Ardhanareeshwara is a 
visualisation of this idea of divinity. There 
are many famous temples in South India 
dedicated to this divine form ofShiva
Shakti. 

Shiv Shakti - Union of Sound and 
Melody 

The sound (Naad) is considered to 
be Brahma and the meaning of the word 
'Naad' is an unexpressed sound. 
According to Sharangdev in his Treatise 
"Sangeet Ratnakar'': 

"~'SfTUT""lfR"~~~:/ 

The sharp tunes of Music vibrates 
even the small cells of human body by 
awakening and illuminating and to help 
one reach the ultimate stage of uplifunent 
of the soul i.e. Moksha [Salvation]. This 
is the ultimate goal of Indian system of 
philosophy which Lord also sings in the 
Bhagvad Geeta: 

➔-ref 'c[8Tfif ~ znfi'r;rl ~ ~ rJ I 
~ 'lffl" ~ 'ff:if" fd15o7{4 ~ II 

O' Narad :, ''I do not reside in heaven, 
nor in the heart of the yogis, I reside 
where my devotees sing." 

The Legendary Musician and one of 
the Trinity of Karnatic Music, 
Muthuswami Dikshithar has composed 
many Kritis in praise of 
Ardhanareeshawara. This one is based 
on Raag Kumudpriya. 

4#1Fcl 

JTef;n-tt-~ Jlf5f~jcJF815<'.J
R5iPt~~cJkd0 

di~4#1Fcl 
iifRf JI/OJJfr..t 641 1/18➔ ~ II" ~Jl&~-chl?fcJ:iTf!fJf'llci, ~¾fJfs/4q,{

In the root Naad, 'N' sound stands ~ 
for Air and 'D' sound stands for fire. The 
sound 'Naad' is originated with the 
conjunction of these two elements." This 
symbolises the Union of Shiva and Shakti. 

Lord Shiva is considered to be the 
sound and Shakti is considered to be the 
Raga or Melody and when both are 
combined together it reproduces Divine 
Music. Shiva and Shakti play their 
respective roles yet being a combined 
entity and give us numerous ideas to apply 
in Music. 

Tf{Uf 

1/JJ ~ lffu1''J__ffld °;,..ef}g? '/I <lf@d: -mj 6jf> ~fJm'
ct3j q fih 4J? /Jlj d. 

J1JJ1zt1RH'jd'.Jt+=r10qci)f?m: JPRWRilRNt'
JIHmcJ0~,m 

"I offer my prayers to Lord 
Ardhanareeshvara all the time. He is 
extolled by many sages such as Atri, 
Brighu, and Vashishta. His decoration for 
the Puja at night is specially splendorous. 
He is beloved of Ardhanareeshwari . He 
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oets rid of our fears, he is Shiva the ::, 

auspicious. the benevolent. He is adorned 
by the king of serpents as ornament. 
Alternatively, he is adorned with the 
jewel Nagendramani. He rides Nandi as 
mount. He is worshipped by Guruguha 
(Subrahrnanya, the signature of the 
composer), he is praised and worshipped 
in Raga Kwnudapriya. \Veil praised in the 
Agamas etc. he is proclaimed in all 
the Vedas. He is worshipped by Gods 

• sucli as Indra. He is splendorous with a 
reddish colour." 

Saint Thyagaraja, one of the Trinity 
of Camatic music, reveals the importance 
of worship of the sound and the melody 
in several of his compositions. In his 
Telugu kriti (or composition) , 
' Naadatanumanisam', he states: 
'Nadatanumanisam Sankaram 
Namamimey Manasa Sirasa ', 

" I bow to that Lord Siva who is the 
very essence of Nada or resonance 
(sound)". 

Yet in another famous composition 
of Thyagaraja says 'Sobhillu 
Saptaswara Sundarulu Bhajimpavey 
Manasa ', where Thyagaraja talks about 
the Divine Light glowing through the 
seven swaras or notes. Saint Thyagaraja 
very interestingly talks about the divinity 
of Shiva and Shakti and the worship of 
the two for a perfect Musical Sadhana. 

Two Karnatic Ragas Kedaragowla 
and Sura ti are considered to be I ike the 
Shiva-Shakti duo whose shades overlap 
each other yet retain their exclusive 
domain. The masculinity ofKedaragowla 
is like the mighty Shiva on the Himalayan 
heights while the graceful Surati flows 

downhill like a gentle stream sprin!!ing 
I::) .... 

from the lofty pinnacle. From an aesthetic 
point of view such Ragas \\~th Shiva and 
Shakri as the power driving them can be 
the most elevated ragas. Both the ragas 
originate from the same parent, the 28th 
Melakarta - Hari Kambhoji. Raag Shiv 
Sha.k.'ti is also a rare Raaga in Kamatik 
Music and is a Janya of Natakapriya 
which also depicts the Union of Shiva 
and Shakti as its name suggests. 

Every raga in Hindustani music also 
depicts a particular or a variety of 
emotional expedences. A raga called 
Chhayanat is a very popular raga and is 
a mixture of Chhaya and Nat Ragas. The 
union of its two constituents - Chhaya 
and Nat - is so natural as to leave 
virtually no trace of any suture. Both 
retain their individuality by having the 
other in it Thus symbolising Shiva Shakti 
union this raga brings out the emotional 
powers mostly for joy and romance. 
There are very beautiful Hindi Film Songs 
tuned on Raag Chhayant. Baad Muddat 
Ki Yeh Ghadi Ayi from Film - Jahan Ara 
sung by Mohd. Rafi and Suman 
Kalyanpur, Chaina Nahin Aye, Kahan Oil 
Jaye from Film - Samundar sung by Lata 
Mangeshkar, Chanda Re, Ja Re Ja Re 
from Film - Ziddi also sung by Lata 
Mangeshkar, Ham Bekhudi Men T umko 
Pukare Chale Gaye from Film - Kaala 
Paani sung by Mohd. Rafi, Mujhse Naraz 
Ho To 

from Film - Papa Kehte Hain sung 
by Sonu Nigam and Tere Naina Talash 
Kare Jise 

from Film - Talaash sung by Manna 
Dey. 
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Visualising Ragas as Shh1a 
(Nlale) and Shakti (Female): 
Elevating the enjoyment of listening 

·Musical Scriptures say that fi\le 

main melodies were derived from the 

union of Shiva and Shakti which are 

Bha.irav, Hindol, ~1egh, Deepak and 

Shree. The sixth Raga that is said to 

originate from Parvati is Mall-..-auns. TI1e 
ones originated from Shiva are called 

Ragas and the ones from Shak.1i are cal led 

Raginis - wives of Ragas. So in the 

Treatises on Indian Classical Music, 

Ragas are classified as masculine and 

feminine which is more common in the 

Hindustani System. 
Every Raga has a personality and a 

character that an artist has to understand. 

\Vhile Listening to certain ragas like 

Darbari, Malhar, Sarang, Bhairav etc. 

one can notice the attitude of Dominance, 

A&:,oression, Meditativeness, Stability 

which are the characteristics of a male 

mind and denotes a manly attitude. There 

are some ragas like Bhairavi, Madhuvanti, 

Bhimpalasi, Puriya Dhanashree etc 

whose moods and attitude depict absolute 

Romance, Surrender, Delicateness, 

Restlessness and Playfulness which are 

all feminine qualities. 
Such kind of Music wrapped up ,vith 

the divine union of consciousness and 

energy conveys happiness and peace of 

greater magnitude and connects us with 

the universal storehouse of tranquility, 

liveliness, knowledge and utter bliss. 

Shiva Shakti in Scriptures 

. Scriptures say about music, "Music 

ts beyond knowledge, meditation and 

chanting because by the devotional 

practice of music inner peace is 

attained." Music gives the ultimate joy 

and beauty. The greatness of music is 

narrated even in the Vedas and music 

consists in each and every hymn of the 
Vedas. 

ft is said in the very first verse of 
Kalidasa ·s Raghuvamsha he says that 

Shakti and Shiva stand to each other in 

the same relationship as the word and its 

meaning. Just. as heat and fire are 

inseparable, wetness never separates 

from water, sweetness never separates 

from sugar and warmth is inseparable 

from sunlight~ so are Shak.'ti and Shiva are 

inseparable. 

~ fiJm1cJ~q1,lrfJwi/~' 

This is also emphasised by 

Jagadguru Sri Sankaracharya in the first 

verse of Saundarya Lahari which means 

"The \Vave of Beauty" and is a famous 

literary work in Sanskrit. This has been 

beautifully composed and sung by various 

artists of Karna tic ~itusic. 

''mer. $~ TrRf: ~ 
➔~~<'ictcfl ·Nii?J~~TW- ?-l?AgX/fq I 

'3/d@I/ X/10 9./Jt,{ro di!Jft..:q,R~ 
9o1.:g«ilgf:11c1>qX/~d]0 4:~ 11'' 

Lord Shiva, only becomes able. 

To do creation in this world along 

with Shak.1.hi 
Without her~ Even an inch he crumot 

move, 
And so how can, one who does not 

do good deeds, 
Or one who does not sing your 

pmtse. . 
Become adequate to " 1..1rship ~ ou . 
Oh , goddess mine. \\'ho ,s 

worshipped by the trinity. 
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Adi Shankaracharya also composed 
the Ardhanarishwar Stotram which has 
been rendered to beautiful tunes by great 
musicians of Karna tic Music. 

This oneness of Shiva and Shakti 
which is the tradition oflndian Music is 
the symbol of reverberation of that 
•Divine music'. The bliss thus attained 
nurtures, transforms and awakens us into 
states of ecstasy. When Shiva's sounds 
join the energy ofShakti, the music thus 
generated is divine, passionate and sweet 
and there can't be anyone who is not 
compelled to dance with an unknown 
passion surrendering oneself to the divine 
realm. This music is filled with radiant 
energy and has a power so illustrious that 
there is nothing in this world that cannot 
be accomplished by worshipping "Shiva 
Shakti". 
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Shiva-Shakti in the compositions of 
Muttuswamy Diksitar 

Manjula Surendra, Dr. B.M. Jayashree 

Research Scholar, Bangalore University 

The whole Universe is professed as being 
created and sustained by two 
fundamental forces, which are in perfect 
union. These two universal forces are the 
biva and the bakti. 

Lord biva represents the constitutive 
elements of the Universe while bakti is 
the dynamic potency, which makes these 
elements come to life and act. Hence 
bakti is the dynamic power of biva 
through which he manifests the world and 
their myriad existences. 

In tangent with the topic this paper 
is a study of the aspect of biva bakti in 
musical compositions in Karnatik music. 

Indian music is generally believed to 
have had its roots in the Samagana or 
the Sama Veda. Towards the end of 13th 

century, as a result ofMughal invasion, 
music in the north got influenced by the 
Persians and the Muslims. But in the 
south the music was intact and came to 
stay as Karnatik music. It is spiritual in 
nature. The Sahityd or the lyrical content 
is a treasure house of sublime outpour of 
the composer's transcendental 
experiences. 

It is in the I 8th century that the music 
trinity Sri. Tydgardja Swamy, Sri 
Syamd 'dstry and Sri Muthuswdmy 

Dikaitar enriched the Kamatik music 
with their prolific compositions of 
supreme devotion and musical brilliance. 
This was undoubtedly the golden era in 
the sphere of Kamatik music. Kamatik 
music stands heavily on the foundation 
of composed music like swarajatis, 
varuas, kritis, etc. Kriti is a compositional 
fonn, composed in a particular raga with 
lyrics and music (vakematu and Geyae 
dhatu) respectively, with great profundity. 
The hallmark of all great composers is 
the beautiful blending of the lyrics 
(mathu) and the music (dhatu) in a 
composition. 

'cM~iRlcHf~ cll'l®RN'd~ 
vrm: mfr ~ ~ ~crtr 

says Kalidfisa. 
The way word and meaning are 

inseparable; similarly the lyrics and music 
in the compositions of the great 
composers are inseparable. 
Muthuswamy Dikaitar was one such 
composer. 

As a tribute to this great composer 
the author proposes to touch upon a few 
compositions of his in tan~ent with the 
topic of the seminar: bIVA - bAKTI IN 
MUSIC. 
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Mut/111.,·w/Jmy Dlkc:it11r ( I 77<>-

1835) wns uniquo mnong tho Kornntik 

Trinity. for it wos he nlone who widely 

trnvcllcd ncross tho length nnd bn.lndth 

ofthc country visiting pilgrimngc ccntrus. 
His knowledge on Advailli Vedtintli, 

Agmna btistrti. Tantra htistrti and 

Yanira biistrti nre rcvcnlcd in his 

compositions. During his tutelnge in Ktisi. 
he must hnve studied the 

Prasthdntithraya or Vedanta - the 

Upanishads, Brahma si)trtis and the 
Bhagavad Gita which form the bus is of 

elaborate commentaries on Advaitti 

philosophy. He composed songs 

integrating the iconography, the temple 

lore and modes of worship in detail, 
moking them n colossal work thnt 

prompts for an endless study and debate 

by scholars. While his compositions extol 

the particular forms, they also speak 

volumes of the formless reality. The 
repository of compositions of 
Muthuswamy Dikcitar covers the 
deities of Hindu pantheon like GaGeca, 

Subrmanyti, Devi, bivti, Guru etc. 
Dikcitar was born at Tiruvarur, a 

place near Tanjtivur in South India, to 
Rdmaswtimi Dikcitar - an eminent 
musician and musicologist, by the grace 

of Lord Muttukumaraswami and Lord 

bivd of Vaitishwaram Koil. He was 

mentored under the tute I age of 

Chidambarandtha Yogi, who took him 

to Kasi. He was initiated into the cult of 

brividyd, learnt Veddntd and other 

bastrds and was blessed with a divine 

veena. He also came under the influence 

of one of the foremost Advaitic 

sanyasins of his time- Upanishad 

Brahmendra Yo gin of Kanchi. 1-1 is 

compositions 1wo huld in grcut rcvorcnce 
und forms un indispomwblo purl or lho 

present duy music. 
I nt.crnstingly Dlkcitnr hus, in moHl uf' 

his compositions, uddrosscd both bivfl 
nnd his consort cstubllshing thu union of 
Sivu und Sukti in his pruycrs. The 
comrx,scr hns pmlscd lhc lord in dlfforcnl 

forms with his consorts in different 
numes. Somo of them are as follows; 

I. In the kriti MangaLtimbayal 

namasthe in the rfigfi Ma?avacri, he 
snys 

i1s:-rrro1~ ';flffi') J3fl- cr~ir,rg:-ir f.rvr 
~Rfj~ ~ ~, 

.... ~~c1 nfH1a.1rmr m,c:11g,l1~ .... 

"Salutations to Mangalambli who is the 
hidden power behind Sri VliGchaliGgc1s 

true powers ....... she is the spouse or 
nivti". 

2. In the kriti 's4nandanamana' in 
the raga Kedfira, he says 

i3TFFG ~ ~~r:J: ~ir.lf i31T~ 

~~TII 
"I take refuge in the Lord of 

bivaktimavalliz , the cosmic dancer of 

the Citsabhd, who dances with ecslacy. 
" 

3. In the kriti 'AkchayaliGga' in 

the rtigti Shankarabharana, the 
composer says, 

lj1cn1itR1s·11 ~ fflqf i3tf<?ti;r110:scli)~ wrr 
~ ~flrr ....... d!G~c:1'1'ii;rl -11ftichlft~a ~~chl&\~f 

·~h'hfcl~a .. .. 
Oh Lord of beings of the Universe, 

protect me. The consort of Bhadrakal i is 
seated under the jujube tree of the forest 

,the master of the creator. 
4. In the kriti 'Ardhanarcwaram ' 

in raga Kumudakriya, he says 
l)~.Rq{ i3TTmmlfit "f!'mf ... 
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-
I pray incessantly to the Lord 

Ardhandrizcwara, embodiment of biva 

and bakti. 
5. In the kriti bringdra 

RasamaGjarim, in the raga 

RasamaGjari, the composer says 
,tTR H-1'1'11 {\ ~ 1fift ...... '3R1T 

c§tl'llR ~,Rf;f51qc:ofl ffi:t1caRI <1•11~m•1'flR.ft 
lRJs1T '%f ~--··· 

"' 
I contemplate on Goddess 

Kdmdkci, benevolent to baktis like 
AnaGgakusuma, exults in the 72 mela 
ragas and their janya ragas, 
comprehensible to sages like Matanga 

. and Bharata. 
6. In the kriti Ananddmrita varcini 

in the rdgdAmritavarcini, the composer 
prays to Devi as 

011+Gi4imi:o~fu1 0J'f1q~1 t><,R'ffeta 
~--· 

'Oh bive, Bhavdni, you charm the 
nectar like bliss, You cause the rain and 
is worshipped by biva. 

7. In the kriti NdgaliGgam 
namami in the raga Mahana , the 
composer extols the glory of biva as 

-ii' ,R:t~ i ~ t@"ff ....... 3TI'lli ~ ffl'{" 

~ ~ <R;aIBts·•i.. ... 
"' "' 

the one who transcends the world of 
name and form,. He is the essence of 
Vedas and Agamds and has no beginning 
middle or end. 

8. In the kriti Brahmavidydmbike 
in the rdgd KalydGi the composer 
worships to 

~~fclai~i:fi -11fht~a1<0 <1~1-1,~i:fi ..... . 
ti<-itjPf,101 ~ ~ 4il'14iefl 4i'1N-l'la5 .. 

Goddess Brhamavidydmbika, the 
cosort of SvetaraGyizcwara, the Lord 
bivd; she is the form ofharmonious union 
of biva- bakti -Kamaka/a. 

9. In the kriti Bhajare re chitta in 
the rdgd Kalyani, 

~ t ffi' isil{rl~i:oi.. ... -?fm 4ii'i<IZiflG'4cf 
fcl ~" "' tli:o{ri ~qi:4j 11 .... 

Goddess Baldmbikd is worshipped 
as the consort of '1va who pervades this 
universe created by the handsome 
Kdmecward. 

I 0. In the kriti Madhurdmbiktiydm 
, in the raga Deci simharava, the 
composer says 

lf t.JCT ~ qi I q f 'tlGT 'i.j :ft. ffi qi {l flr ..... 
tlqi{rlqi{rjj~qjqj ~ .... 

I am always the devotee of 
Madhurambikd, who is extolled by all 
the agamds; is the embodiment of al I arts 
and the inseparable consort of Lord <j'va. 

11. In the kriti Vamcavati 
civayuvati in the raga Vamcavati, the 
composer prays to 

~m ~ qj{rjqqi.. ... ~m: ~ 
~(<\~fu, .. .. 

the goddess Vamcavati, spouse of 
Lord Siva, who is of the form of musical 
notes- based on 22 crutis. 

12. In the kriti Sri Vdlmika liGgam 
chintaye in the rdgd Kdmbodhi, the 
composer meditates on 

-'!f1ql~i:oR:ls·•i ~ ~lql<;,gfa.,j ~ 

Lord VdlmikaliGga, who shares 
half of his body with goddess Pdrvati. 
He is the honey bee hovering over the 
lotus faced Pdrvati, born I the lunar 
dynasty. 

13. In the kriti Kamaldmbikdyai in 
the raga Kambodhi, the composer salutes 

cf)J.t{rllflisiqii a ~!{1~•···· ·· 

iH I 'ti< I~ qi l;"q 1 I a ~~ a •fi iJl £1'1 I~ 

fi1GH"GiufEH I~ 11 
goddess Kamaldmbd, the creator of 

movable as well as unmovable 
phenomena. He says you are the 
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plenitude- represents the ?rossest 
manifestations of bakti , belongmg to the 
manifest worlds - of consciousness and 
bliss. 

14. In the kriti Lalitdmbikiim 
chintaydmyaham in the rdgd 
Devakriya, the composer meditates on 

~Rf a i~chl fil ~ lllR.le,· .•..• f¼lchs;fi ... 
ch~l(<ifqoff chlfll 14;ft· ch&ii(iil il•·ff ... ~ 
qf¾o41Rt1t('> i ~ ~GH~ch<'ile.ill 

goddess Lalithdmbikd. She is the 
sovereign ruler of the three worlds, she 
is the personification of arts, protects 
MantriGi and other fonns of bakti. She 
is the one who enchants the heart of 
Pachupati 

There are more than I 06 
compositions on Lord bivd in different 
forms. Among them are two sets of 
group compositions. One set is on the 
deities in Tiruvdrur called Panchalinga 
k[tis and another set is on bivd lingams 
in different places like Chidambaram, 
TiruvaGGdmalai, Kdnchipuram , 
Tiruvdnaikdvd and Kdlahasti 
representing the five elements of nature 
- Ether, Fire, Earth, Water and Air 
respectively. They are called as the 
Panchabhuta linga k[tis. 

There are about 146 compositions on 
Devi in different fonns of bakti. Among 
them are group compositions on deities 
Abhayamba, Nilotpalamba, Kamalamba 
NavavarGa , Lakshmi, Srividya and 
Saraswathi. 

Dikcitar has invoked various fonns 
of biva and bakti in his compositions. 
Likewise there are other composers too 
who have worshipped biva and bakti in 
their compositions in South Indian 
Kamatik music. 

Conclusion 

Muthuswdmy Dike/tar worships 
bivtJ as one who has shared ha(f' of 
his body with bakti. He describes him 
as his ancestor or progenitor. He has 
dejily incorporated the theme of 
Pardcakti. The composer expresses his 
philosophy of advaitti: 'Chidiinanda 
ruposmi, Brahmdnanda rClposmi '. The 
composer has addressed bakti (Girijc1) 
as the consort of Lord 
Sadiichalizswara. Apart from the 
above compositions mentioned in this 
paper, there are many more that 
establish that bivd-bakti is worshipped 
together as one in different forms. 

This way Dikcitar has made full 
justification to worship of form in his 
compositions though he strongly 
believed in principles of Advaitd. 
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Rock of Jungheera, Lord Shiva's 
Abode-inspiration for 1-1.L.V. Derozio 

Dr. Norhoh Nivcdita Shaw 
Head, Associate Pro/esso,; Dept ofEnglish, Shri Arvind Mahi/a College Patna 

Henry Louis Vivian Derozio holds a very 
significant place in the history of lndo
Anglian literature. ln fact he is often 
described as the main torch bearer 
particularly of the Indo-Anglian poetry. 
Among all his works, the two poems 
which stand prominently apart and are 
quite popular are My Nativeland and The 
Harp of India. Although his poems exhibit 
a rare beauty and simplicity presenting 
the ethnicity yet strangely enough, this 
young intellectual and great pioneer of 
the New learning has unfortunately been 
rather neglected and not given apt 
attention or acclamation both by the 
British as well as by the Indians. 

The paper explores the inspirational 
sight which played a significant role in 
the growth and making of the young and 
talented poet, Henry Louis Vivian 
Derozio. Compelled to leave his school 
at the age of fourteen Derozio was left 
only to pursue work at mercentile firm 
of Messers James Scott & company, 
Calcutta. But Derozio did not I ike the job 
and left it in 1824 to earn his living at his 
uncle's Indigo factory at Tarapur in 
Bhagalpore. The young poet's move 

towards this new place whether by 
compulsion or deliberation, was destined 
for brighter journey ahead to glow the 
torch of lndo- Angl ian poetry and 
literature. It was here that he came across 
the beautiful sight of the magnificent rock 
of Jungheera still standing in the middle 
of the pious river of Ganges in Sultanganj, 
Bhagalpore. There is no doubt that he 
was completely mesmerized by the 
majestic rock of Jhungheera which gave 
birth to the superb imaginative verse tale 
ever written in the history of Indian 
literature in English. It is very surprising 
that The Fakeer of Jungheera which is a 
great piece of supreme art has not been 
given apt recognition. It is in fact the first 
great Indian English ballad. The spirit of 
revelry that reigned in the early 19111 

century against the prevalent cruel 
'Suttee Pratha ' and the contemporary 
movement against it (burning of widow 
with her dead husband) is deeply 
pondered upon in this poem. 

The Fakeer of J ungheera is finest 
and longest verse tale published in I 828, 
the background, majestic rock of 
Jungheera. The 'gigantic rock rising out 
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of the midst of the river and towering 
over the low-lying alluvial plain with its 
air of mystery and romance impressed' 
the young boy's fertile imagination. 
Derozio writes: 

"Although I once lived in the 
vicinity of Jungheera, I had but one 
opportunity of seeing that beautiful, 
and truly romantic spot. I had a view 
of the rocks from the opposite bank 
of the river, which was broad, and full, 
at the time I saw it during the rainy 
season. It struck me as a place where 
achievements in love and war might 
take place and the double character I 
had heard of the Fakeer together with 
some acquaintance with the scenery 
induced me to form a tale upon both 
these circumstances" 

As already mentioned, the rock of 
jungheera is in the middle of river Ganga 
near Sultanganj in Bhagalpur district. It 
is popularly known as Ajgaivinath 
According to the mythology, Lord shiva 
was given ajgab bow at this rock. There 
are several temples of various gods and 
goddesses. However it is famous for the 
temple of Lord Shiva. The spot has its 
significance for its sanctity. It is said to 
be the hermitage of Rajarshi Jahnu. As 
per the mythology while Bhagiratha was 
bringing the Ganges from Heaven down 
to earth, Jahnu the sage had been 
performing an oblation on this rock. Jahnu 
drank off the Ganges in gulp for fear that 
it might cause an interruption in his 
oblation. Later on, he ejected the Ganges 
from his ear. Since then Ganga is also 
known as Jahnavi. It needs to be 
mentioned that this rock in the Ganges 

attracted the English travelers as well in 
I 8th and l 9t11 century. 

The rare Books division of Calcutta 
National library places numerous 
descriptions and photographs of the Rock 
of Jungheera. In one of those records 
William Hodges observes-

" The rock opposite the little 
village of Jangerah, in the Bhagalpore 
district is made famous amongst the 
Hindoos from its having on the top of 
it a small hermitage for a Hindu Fakir. 
The situation this holy father has 
chosen is certainly a proof of his taste 
as well as hisjudgement,for,from the 
top he has a most extensive view of all 
the neighbouring country, and in the 
summer heats is much cooler than any 
other situation in the country. . This 
rock is always considered as a place 
of sanctity, having upon it a small 
temple of the Hindoos, and on many 
parts of the rock an imperfec~ 
representation in sculpture of some oj 
the Hindoos deities." 

In yet another record Thomas 
Daniell comments on the South-west 
view of the rock-

"Sultanganj is a village in the 
western bank of the river Ganges, 
about 300 miles above Calcutta. The 
Fakeer s rock is a small island in the 
Ganges. It consists of several masses 
of gray granite, and was formerly a 
point of land projectingfrom the shore 
but by the violence of the current is 
now become perfectly insular. This 
spot is said to have destined to 
religious purposes, from very remote 
antiquity, which, indeed, seems 
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probable, from the sculptures on many 
of the rocks, among which several 
small temples are interspersed, that 
give the island a very romantic 
appearance." 

the low-lying alluvial plains with its 
air of mystery and romance impressed 
itself upon the boy 's quick 
imagination " 

Thomas Edwards one of his main 
biographers observes about the strange 
fascination of Derozio towards the 
historical spot: 

"The peaceful life of the country 
station made strong appeal to the town 
bred boy .......... How vividly the 
smallest scenes and incidents appealed 
to him, the flood of poetry that from 
now onwards poured from his pen 
amply reveals. Here he was in touch 
with nature as he had never been 
before and with nothing to distract his 
thoughts, he could watch with 
absorbing interest the whole ceaseless 
round of life in the changeless passing 
of his slow moving bullock through the 
rich, upturned soil; ... .. . the reaper 
gathering in his harvest, the happy 
nut- brown children, naked and 
unashamed, playing lazily the dust and 
the sun, the housewife cooking her 
evening meal against her lord :S- return 
or wending her way up from the river 
bank, her water- pot,filled to the brim, 
gracefully poised upon her head, her 
face averted beneath the close drawn 
veil: the even rhythm of the oars upon 
the river: the cheerful throbbing of the 
drums: ... ... all these to the eager 
minded boy were of abiding interest. 
To his poetic instincts they made instant 
appeal .... It was small wonder that the 
gigantic rock rising out of the midst 0Jthe r· G iver anges and towering over 

Further he points out keenly-
"Jt was here at Bhagalpur, with the 

ripple of the Ganges in his ear, and 
the boats of the fisher and the trader 
borne on the tide out of whose broad 
bosom rose the fakir-inhabited rock 
of Jhungheera, that the youthful poet 
drank in all those sweet influences of 
nature and much of human nature 
which indelibly impressed themselves 
on his intellect and imagination, and 
stirred him to the production of his 
most sustained effort in poetry, The 
Fakir of Jhungheera. " 

It might have seemed a ' small 
wonder ... boy's quick imagination' to 
Thomas Edward, however the very 
strength of Lord Shiva penetrated into 
the young boy leading him to emerge as 
the youngest and the first harbinger of 
Indian English prose and poetry 
respectively. Indeed, it is only against the 
backdrop of the Bengal Renaissance 
which happened to be in the vanguard of 
the Indian national movement that the 
poetry ofDerozio can be aptly evaluated. 

F. B. Bradley remarks in his book 

"Essentially a social being, eager 
to share his fellows 'joys and sorrows 
and already foremost among them, it 
might well have been imagined that the 
lonely factory would be almost as 
distasteful to him as the st001 in a 
mercantile office. The months he spent 
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there, however, were destined to be of 
momentous import in his career. The 
solitude gave him time thoroughly to 
grasp and ass/ml/ale all that he had 
so rapidly /earned, and opportunily 
for deep serious thought. Gradua//y 
as he grew 10 see things with greater 
clearness there came lo him the 
revelation of his own exceptional gifts. 
In the midst of the primitive and 
picturesque scenes on the hanks of the 
Ganges his g(ft of song first found 
expression and it was from the indigo 
factory, far removed from the 
surroundings to which he had always 
been accustomed, that he began to put 
forth those first literary efforts which 
were soon to attract the attention of 
all the leading intellects of his day in 
India." 

As a matter of fact Deozio is known 
mainly for his most popular patriotic short 
poem, My Nativeland, however The 
Fakeer of Jungheera deserves no les:..; 
importance in the annals of historical and 
classical literature. An exquisite piece of 
art and the first Indian English ballad 
remains actually Derozio's longest and 
most beautiful poem in the history of 
lndoAnglian poetry even to this day. If 
R~ja Ram Mohan Roy is acknowledged 
as the leading revolutionary of the 
national movement against Sati Pratha, 
Derozio also holds an equal position in 
movement through his powerful 
expression in varied poems. Derozio sent 
his poetical contributions under 
pseudonym of Juvenis from the indigo 
plantation ofTarapurto The India Gazette 
edited by 'a man of great infonnation' 
and a good writer at the time. Dr. John 

Grant at once recognized the genius of 
Derozio and persuaded him to retum to 
Calcutta to take hold of the charming pen 
which was gifted with multifarious flow 
of essence. 

The Fakeer of Jungheera written 
against the backdrop of the rock of 
Jungheera in due course elevated the 
young and talented boy to achieve unique 
fame. The poem stretching in about 2080 
lines describes a young Brahm in widow 
Nuleeni's story. Nuleeni is forced into 
performing the rite of a suttee. As soon 
as she proceeds to the funeral pyre on 
which she has to cremate herself with 
her deceased husband, her former 
must im lover named F akeer comes to her 
rescue. He is young chief of a band of 
bandits Nuleeni accompanies him to thr 
rock of Jungheera where he resides. This 
casts a slur on the social prestige of her 
father. As a result her father seeks 
military help from Shuja, the prince of 
Rajmahal. The result is battle between 
the valiant soldiers (from the prince's 
side) and the band of bandit chief. The 
story casts a shadow once again in the 
life ofNuleeni aggrieved to find the dead 
lover in her anns. 

It would be unfair if one does not 
glance at the beautiful lines of the poem: 

Jhungheera's rocks are hoar and 
steep And Ganges' wave is broad and 
deep 

And round that island rock the wave 
Obsequious comes its feet to lave 
Those rocks, the streams victorious 

foes, 
Frown darkly proud as on it flown ---•--- ~-5, ~-10 



-
on; 

The sacred wave goes on wandering 

And fishers there their shallops guide 
Upon the rosy bosomed tide! 

High on the hugest granite pile 
A small rude but unsheltered stands 
Erected by no earthly by no earthly 

hands; 
And never sinful foot might dare 
To find its way unbidden there. 
(canto I) 
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Abstract 

Siva-Sakti in Universal Perspective 
Madhav Puranik 

Research Scholar 
Tilak Maharashtra Vidyapeeth, Pune 

Siva-Sakti in Abhinavgupta's Theory 
of Aesthetics 

Abhinavgupta's theory of aesthetics 
extends the boundary of experience upto 
the category of Siva-Sakti, Prak�sa' 
Vimarsa] based on the ontological 
principles of `v�tantryav �da and 
 Svatantryav�da is from the 
point of view of the Ultimate principle 
and Abh©saváda is from the point of view 
of the manifested variety. In the Absolute, 
the entire variety in the objective world 
is in a state of perfect unity. The highest 
category 'Siva' or Universal being' is an 
Abhása.The epistemological explanation of 
the above theory takes into account the 
aspects of Prameya, Pram¥Fa; Pram¥tá. 
Abhinavgupta explains the process of 
aesthetic experience in terms of the levels 
of Sense, Imagination, Emotion, and Katharsis with final level of 

Iranscendence. [Comparative Aesthetics, Dr. K.C.Pandey] 
After accepting Abhinavgupta's 

theory of aesthetics completely, present paper aims at the following -
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1 To describe the process of aesthetic 
experience in terms of twelve Kalis 
of the Mah�rtha or 'Krama 'system 
depicting twelve successive stages 
of Prameya, Pram�n a, Pramát�. 

[Spanda-Kârikás, Vasuguptal.1] 
2. To describe the above process in 

terms of the levels of Citta-prana 
[intermediate level of Siva-Sakti] and 
five koSas (Annamaya etc.] 

3. To indicate the corresponding levels 
of the process related to five states 
of consciousness power Jagrat, 
svapna etc.] 

4. To apply the dialectical method of 
Hegel for the transition of Siva-Sakti 
in the above process. 

5. To define Citta-pran a along with 
the rules for movement of Siva-Sakti 
from the lowest category to highest 
category of tattvas applicable to all 
experiences [aesthetic, spiritual and 
contemplative] 

qf-5, sjc-10 



130 qs-5, sjc6-10 



(9) fta aT 

(10) ñT T 

q-5. 3E-10 



fara, test, vaa, A, aurt, fayaAI, 
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Shivshakti in Music 

Shambhavi! 

Research Scholar, Baba Saheb Bhim Rao Ambedkar Bihar University 
Muzaffarpur. Bihar, India 

Rakesh Kumar Mishra² 
Assistant Professor ,Shyam Nandan Sahay College, Muzaffarpur. Bihar, India 

Our universe runs through a supreme 
power known as divine energy as well 
as cosmic energy, whose power lies in 
the hand of "SHIVSHAKTI". ShivShakti 
is the power of transformation and 
liberation, which is one of the three main 
forces, personified in the Hindu god, 
"Shiva", the transformer and destroyer 
of evil while "Shakti" act as source of 
energy by Shiva and called as �Parvati" 
or "Mahadevi". It is very interesting to 
know how and when "Divine energy' 
came into existence in the field of 
"Music". The "Divine energy" 
communicated the *Divine mantra" to 
Rudra Shivshakti" ,when they were in 
deep meditative state, it occurred when 
«World" suffered from negativity, 
worshipped different god and even cross 
connect belief systems but instead not 
satisfied from within, during that time 
"Divine energy" converge and collectively 
proceeds the people of the world towards 
the universal truth of "Shivjyoti", the pure 
divine fire in shape of Third -Eye". 
Shiva, �Principle of Changelessness" 

which represents unmanifest, formless 
and consciousness whereas Shakti 
"Principle of Change which represents 
manifest, formed and energy, such that 
root of Shakti are in Shiva, both in the 
ultimate sense one and the same, this 
dissolution of duality is the aim of 
"Tantra" which inturns helps in yoga. 
Mantra Shakti" is the universal cosmic 
energy as personified by Hindu mother 
goddess, Shakti, which evoked by the 
repetitive recitation of a single syllable, 
word or series of phrases with specific 
meanings such as (1) Adi Shakti 
Mantra, which calls goddess protective 
energy to eliminate fear and fulfill 
desires,(2) Sarab Shakti,all encompassing power, (3) Prithum Bhagwati, divine 
creation and (4) Kundalini Mata Shakti, 
mother of all energy. Shakti Mantras (Bija 
Mantras) in the form of music chanted 
in Tantra Yoga and meditation to 
understood Shakti, access energy, power 
and creativity in themselves and universe 
,which overall transform prana and 
consciousness at the deepest levels. The 

Kevwords: Mantra shakti, Meditation, Music, Shivshakti, Tantra yoga,Third eye. 

140 q-5, sjc-10 



main Shakti mantras and their energies 
are pronounced as (a) Om (Panic energy), 
(b) Aieem (Sound), (c) Hreem (Solar), 
(d) Shreem (Lunar), (e) Kreem (Electric), 
() Kleem (Magnetic), (g) Hum (Fire), 
(h) Hleem (power to stabilize) and (i) 
Treem (Power to transcend). Overall aim 

141 

of present study is to depict the power 
of Shivshakti in the field of music, which 
empowered Universe in energetic way to 
remove all fears, misery and undesires 
and further shifted to a new sphere full 
of peace ,satisfaction and happiness. 

af-5, fc5-10 
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28. ~ l/23/12 37. ~ l/114/4 

29. ~ 21116 38. ~ 7146/3 

30. ~ 1/11416 ~ ~ ~ 39. qlvf0tf0 19-82,23,58 

31. ~ 2233/1 40. ~ 6/5711, 6/ 1011, 6/32/2 

-----•------ ~-5, 3lco-10 



m. ( ~) <ftq,tl(ifl ~$3f 

m. 41~~ cffi"O'T ~ Rtq1tl 
'Jfqqfff-M/JIWf::U/~qfl HJi1q,]rrf? l/e;/fc1@14q.fi, $cif/(5/a//q 

JW!ffT-HRJJdHff~qft HJi1q,}rrf? l/~lfflEJ/&44.fl, $i:ifl~la//q 

~iil'Ffqf/-~ 'Sl'!f f;ffTl ~ ERrrrTI ~~~c6~~ mtl'~I mffillUT 

'tf1T fp/' '1fTR" ~ ~ ~ ffq] Aekjj/l/ I I '1ft ~ ~-'3&R c6 ~ tr ~ m-cqrcrn 
~ ~1(l'l'tl~"1"1 c6 'ij"qR ~ 

~m~1'tr~,~~~ 
1'tr WIT I ~ ~ q{'ll~I it, ~ ~ 
w~~~t~tt~st:! 
it I~~ cfil<f 'Cf{1:f ~I 'l•·llt!,l~chl~ 

~ ~ "q;"R ~ %° I ~ ~ :fIT c6 
~~c6~~~-~~q;r 
~ ~ -qq; W-oR ~ (it$cflq1 %° ~ 
ffi t11"'1fcl11Gcfi ~ ~TR5IT c6 &t-ITT: "9"{ 

4f¥~cr ~ cor ~ ~ t ~ 
ijlIT "co1 I ~ ~ it I ~-~ 
<:'l;lcfl~4ctl ffl ~ cJ%T 1'tr ~ ~ ~ 
q;fqfff~c6~~~~st~i 
~ ~ 1ft ~ ~ ~ ~ ~ %--
~ ~ iif1:J eft ffTffT I 

vFr-ft' iiRcfi 'fiy '!JN qfffl' II 

"(Tl{ 'fffi1 ffJ vfT 1!jfJ ~ I 

~frtg'lfTfJ'flr.R"ffi"~/1 

~'q;f~c6"51fu~~qiof{ 
~ ffl ~-ch'T ~ ~ ~~wrr 
"« Rl4iftetltf s'3TI' m I~~ mm mffl 
Fl; ~ q;r ~ nt'lf 1'tt it I ~ coT '1ft 
°Ulr ~ fcttm ~ m I 'qffifq -q Utr c6 lR' -q 

~ it I UqUf '3TT"{ 'll{ltjc@ ~ ~ ~ 

~~mmt-
!Jr tvR' ¢Ff 11ft 'lfm' I 

iiff 'lflTcifr'fi,31cfffTUII 

rfr ff ~ if?; ~ cRi£ I 
'Sl'!f 'fR' !lFf ~ 'J7c[ fRi£ I I 
~ ~ ~ 'fflTfff ~ I 
'fFf qirf ~ "ri5f ~ W'I I -UcfUT 

'tf1T rmf ER EJTqff ~~~I 
frl;ft fq;ft ~ RJflJ"PJ,t,J eRr 

";f' -,;fr 'ff'If JfR' II -1fTflFf 

~ ~ ~ t Ft ~ c6 ~ ~ 
~~cor ~ t >fft, ~ -31mt wr 
m ~ ~ ~ ~ ~ t I ~ ~ 
lffif-~ cfim ~ti I~ Fl;~~~ 
~ mmt~~ ~~~cR ~ 
~~~I '3-« wn:r ~~>(ft,~ 

~ ~ st:( ~-l=l@T ! ~ ffl ~ ~ 
l)u~i-

~~~ 
~ ~ wfa' ftrr "ffT?: I 

Mt~fitg~ 
~ m ~ mr 11 

~-fflc6 ---•---- ~-5, '3fco- l 0 



~ ~ ~ ~ ~ ~ t com
'lW1T ~ ~ qfut<4J I 

'lffflT ;r. 'ffT ~ ➔ Mlfflf¥11~ ~¥I I 

'ffFIT: ~l?J-s/J./2/ s&" jgrf 1/fq ~ I 
1Ffff1' 9R,ti,;,7ri ft7fTl#St,jc/~ I I 
-;:r 3~ ~c[ ~ PtOzfJ~ ?J,~Ji:J➔ I 
'lf1rf1TT ?Jr ~ cenw<i fl RlfiJ4'J. I I 

(m.u. 212216-8) 

~~q.ft~~'q«ft.13ftuq 
~ co"ITT-

chJJ./1&1 fflrf fflW&T J./T;fT ~ ?fff1i I 
-;:r drlf➔ffl ~- 4frfrtai q ~II 

(m.u. 21 1121 19) 

u-qq;i-~~~~~~ 

~l~~~~q.fif~~~ 
~ ~ sRil1" I ~ qr lfR!-'qcffi '3fR ~-wfl' 
~ ~ -m ~ cfi"ITT m ~ lr,R m ~ 
t--

-;:r ~ l1FZP1T fflrf 11tff rlc41 ~ I 

~ ~ ~ f§'61 I 

(mo uo 3 1 16 1 37) 

~Wor{~~-~1fl'~t1 
fira1" ~ ~-<61" ~ cfiB ~ ~ J3fmq ~ 
~~~I fira1" ~ ~:"@ c6T qiRUf lfflT 

WR '!IT - ~ if ~ it ~ c$T 

~~ ~ffl"~~fqq:I 
JTi ft 4i:J➔JJU$1: qfl4x,fq qJqcfi" I I 

~ fc/ri ffw,f qfl4x,fq ~ I 

(?JTO "(TO 2 I 18 I 28-29) 

fcR;nq- cJmft' st~ c61fl{,ql -« ~ ~ 
~tt~~err~-
~ ~rfi/fr: /rtg?Jf?N &x,!?m,ftlg· 111f 1 

~ ~ ~ 1J--gfT/i:(JJ'-<W
0 

'fR7i I I 

(?JTO mJ 2 I 21 I !JO) 

~ q;r qq,q~j ~ ~ %-1 ~ 

R t mr uir cor ~ Wf err, ~ ~ 

m1G~f1 ~ * q-~ ~ ~ I:'~ 

~-«mm t 1'llm~~~~1t 
lftU lfT yqt1.:d offil~ 1t\11i'"4&'(' (1fim 
411 1~ ~ cnT ~ t1Ra1t!f q:)"{ ~ ~ , 

J3ftwr c6T fl@~'1 'qt ~ i I W,fuT ~ 
m~mqr~~t~~ 
~-

#~~JU~~, 
frFm' RJ&Jchrl r:rRfcFi 'llTft I I 

f.!/vr JU firfr WT 0ff clift iifRT I 

{ip/q; JU (vf ~ ffTfFIT II 

& ~ J./"-;r Wli -;:r F.Jrt I 
~~ffqfftn"r.nrt11 

~~F.fi(~~/ 

Wf' q;r; #ff~ J➔' WII 

fq;r ~ 3ITTcmr-=r tt ~ ~ ~
fRgf "fllFl' ~~rm=, 
'ff'Bf fclft,- E[cq q,,vf # fflr/1 

'¢1" WoR u-q c6T ~-WT 1fl' (jj tl(ij.ft ll 
~ I {1'11<M if~ ~-WT~~ ~ %, 
~-WT c6T ~~~~~mm 
~ ~ ~ ~ ~Rtc,lfl if W 1'tf t I (i\9ch9-l 

t tr ~ ~ M ~ ~ WI ~ 1lm 
WTcom~,oo~-rurcom~~ 
'5RFf "{'{R ~ ~ co& ~ I 

~ 'f{1T ~ ~ f.:m' iif77Tclrf" JRc 

J1Wi!I 

~ mfr 334,7ft ¥'mf & WcWRf ~II 

~cft.rr~cnTWI~~ 

com, WI tr ~ 3fR m ~ , fcl~q1ftt31 ,.,,"1 

*m~~~-~q;rif 
lfQ' I 3R"q; ~ til©cfi{ 3TIT Ue:rnT qiT 

~~ ~ t ~ G);rr ~ JHchg<~· 

~ I ~-'qlf s3lf I q{~{l'1 ~ ~ 3lt< 
cnN ~ ~ ~ qffi q;r 1'Jlf-Ulli ~ 
~ I ~ ~ ~ ".{1;@T t 3fR ~ ~ cfi 

'31.-i&G-fflcf> ------•------- 'cf(f-5, ~-10 



cl\lig<fu cfiAT ~&AA~~ col~~ I 

~m~~qrmJWrmcoT~~ 
3IBtT I ~ ~ qr ~ ~ ~ I W tR ~ 
~ m ~ ~ ~ ~ coFt col ~ co{ 

~-Wfcfil ~ ~ ,'3tf "Sffi1T ~ ~ qr 
~ ~ m-~~I clG1..fi{ fcrcw; ~ ~ 
st, ~ ~ ~ ~ -q ~ ~ co{ 

~ m i31'RT fcrcw; ~ qffi ~ I ~ 
~ m ~ ~ m, 'q«f-~~ cliT ~ ~ 
~ 1ft" ~ m cfi{ql.ttl I fcrcw; ~ ~ 
~~"itffi~W{~~~ 
3fu:m~~Wfcfit~cfi"R~I 
~ ~ ~ ~-~T¥i 1f.lt,l{rl ~ ~ I 
~'«'{1'ITT~~~~~~3TIW~ 
~~~-«~~~~fur~ 
cfiT ~~~I "itTU 3ffi ljlffi ~ ~ 
~3fu:~~~~~~I 
~ ~ ~ l?>\Wlf q,1" ~ wt-~ 
~I~~~~~~ 
m mffi"I ~ ~ ~ ~ ~. ~ 
q~tjlai4 ~ ~ m ~I 

iiFfl{ (!fl, "f17T WI "lrt I 

~ rflFf ~ &f?ch,/11 
ch?➔4eJ ~ fir;mr;r I 
"f17T "f17T WI W 'iJms7 // 

~~<Is~~/ 'efg~~~,, 
1ffif-~ m '3tf ~ ~ m ~. 

'3m: ~ * ~ ~ ~ co"ITT-

efffer# ~ efl111@frl&;HJ.f41/i&JP/ fl I 
~ffi"(fJWf[~/1 

('clTO "(TO 2 I 4 I 44) 

~ ~ m w ~-~ col 1R-
4RqJ1 m- lfm I lffiTT ~ ~ ~ ~ 
~ <l~IR!~cb cH'l'H cf1 ~ -q 'l1ftu@- m
lfm I 'SITTf: cfiRif ~ tl1l<t ~ ~ fqm 
~~~~~~&m~~ 

~-q~~'3ITT~~~ci; 
~~~~st ml'~~ Slftroicll 
Woe~.~ m ~ ~ 'lfffiT! m qffi tr 
~-~ ~ I ~ "ITT cf>cRir ~ tr cITTf col ~:"@ 

~~~~~~~~~~ 
m~mw-
~ Jc11➔t4g· [f(T: ~fi~Nt~ef ~: I 
~ lJJg&'!j&M~q ~TRRTf.( I I 
q O§q,J? v4i/efts~· J/f:81'44 ft filq[: I 

~ fi/gcJAAi 'ff1fT ~ flfPr I I 
('clTO "(TO 21 19 I 10-11) 

'Sf!Uffim~~coT~'ITT, ~ 
3ffi Slftroicll ~ ~ ~ ~ ~? fcrma'T 
'3ITTf~~~~~~-

"Rg9J➔ffJ4 r:rTclft '(Tv[.I 
fclff:I-W1fc/ffj-eflft~,JTTvf.ll 
'ifff ';f" ~ ~ ~ qifijfT I 

rmq- 'lff.rJT eflft '1!; ~ I I 

~'Em~~~tftm~q;, 
cliT ~ ~ I q;, -q ~ ~-tftm ~ 
~~oo~t ~ ~ ,tcrtt m 
~~%-.~~*~~~ 
¢m1 

ift7.l &?Ff iffft fclffj- wg ~ I 
~~~~~II 
ii(J,,4fl Jf!J" m &&1➔ffl "cf;#, 
wq; FclMJt1➔ ~ ~, , 

~~~~~~wrr 
cfiB qffi 'Em '1lTt ~ ~ cliT ~ W9 ~. 
~trfflqiB~~~ ~tt-w 
~ ~. ~ ~ ~ ~ ~ %-1 
~cfimRfcT';f'q-3TRcl)i tl'ilill< ~~ 
~ ~-W{ cfi coRUT ~ * ~ ~ 
~cfi ~~coA~ ~~~~. ~ 
~~ <qm~~im~~co"ITT- ~! 

-----•------ crri-5 ~-10 I 



'q«f cfi1' 11TB q;r ~ glf ~~"ITT, ~ 
ffl~~~T~B"~~'cfK1'T 
tH ~ ~. ~ en RttSlgckt 3FT ~ ~ 

EiefrTd 'ff cfiTli' 'ff ~ 'ffTfir ~ I 
~ ¥/f./d/lli Qddlkl~ ff I I 
~ "fimef 'ff ~ 'ffTfir ~ I 
<lif4l/l.4e;f?/teJf?I ~ II 

~ ~ "fq7" 'ff $,P q{fq- ~I 

~ 'ff&. RKRl~M rtci-!j?Srt,' fmit 11 

lf..i;slil//JldlSziJv.rf Writ' 'Nl<Jclffl&: I 

1fl:r !}l'lit: fitcrcrr: ~ I I 
¥ft !,/3.fJfJtd. '&ff ft ~ I 

Jtl'1i'.RII 'ffffert cft7' 'fq7:fT 'ff j?Sri/rrt'f. I I 

A#r/1?/i /~~~4: :;iJJ,r/Jqj,PidR 4; I 

~ gfl!f Writ' r/l--42J/J/d: I I 

~ 'ff ~ ~ "WfS],/q'ffip:j 'q'q.f I 

'SfflT{l' fifflt ~ n-v'l/ q ~@l//Jld: I I 

(clTO '?JO 2 I 1 7 I 5-6 (['ct 8 'ff' 12) 

WT'rnfc(;~~~wm-mm, 
"lT't 'q«f cfi1' cfi'q1 {j-iqq~ ~ "ITT tfcoffi -

!Jr's'&7Ff'qN''IT(ff'fffim'I 

~ ffl 'I/# 'ffiT' 'if cfmr11 

'l1fflft ~ 'if ~ fcJftr eft ~ ~ ~ I 

~ Rt qffi;ft iflq;d~ ~ l4r/fll$ I I 

&?R~~fitgJTRT'I 

~ ~ eft "Wf 'fl7TRT II 

"!ff ifR;" ~ iiffJ ffTffT I 

~ ?W ~ fclurnr11 

Wg~~ff¥T7TTI 
iiRfq' ~!ff&, fcrq,-,rr11 

71ft !ff '17:r rrfvr ~ q]ft I 

frrvr 'JR1 vfTfff 'i1ftf% 'i"#Jr.JTTft I I 
~'Jlffl'!f'dm'!f'TT'i£1 
q"ff~J./TA'Wf'i£II 

~ _;fr cfi1' 3T1T-ft ~ lffifT m ~I 

zrtr ~ ~ ~ ~ er; ~ ~ -;fiftr 

Eck1'~'3fit5Jl1'qtqq-f~~~ 
~ ~ ~ ~ I ~. '%f ~ 

5lfa ~ col' ~ ~qffi ~ ~ . ~ . 

~ q;)- ~ tlaq1.ft ~~TT '%f cift 
~. W1, ~ ~ q;")-~ ~ 1ft ~ 
~r~t~cift~~cF1T~ 
"<% "ITT? '3fit cftm, ~ Q,2chl< tor~~ 

lWT * ~ I '%f '3Wi '3fit ~ ;mr ! @ cfi'U 
~. GUscift ~~ 'l:RrTT' ~I~ 
_;fr col' JR cfi'fflT t ~ "lT't '%f cfi1' WJ * 
~i~fq;r~~cfiTo:JRi3T@T 

t ~ ~-w.IT ~ m, ~ ~ t I 3lTfm 
wrr~~~tl'~wrnr. ~~ 
~ f.rclG-l ~ mr ~ m ~r 
TTc:rT~ fm ~ W1 * ~-
"Wf JRTlf qRft <!ffl2J/ I 

'JT1TclFf ffT SRrf cnT ~ fI'1ff eft ~ erl 1fq I 

~ '(1j 'fJf.r q--,:r ,3reffcT1 

q;J flc q;J Ff1i1T' EIJ rfm11 

~ ~ iJoT([ i3T ffl([ ~ I 
wrrwrctf'firc;rf./'fflr9'fcn:R''Wlft,3ff!R'11 

m~~coT~W1~'ff'fi 
~"ITT~ I '%f ctr~. ;ram, tf1WTT '3fir 
~ rqfcffi ~ ffi' ~ ~-"'A' ctr ~ ~ 
~ I '%f ~ ~-~ -« ~ gRH lll 
~©{ilicf,{ ~ cfi1' ~-~ ~ ~ ~ 
ctr I 

Wwm:'CR ~~-

~-s,~7qq41@1 felfq/;.;J/ ffe'/f ~ I 

.:,1rfJ41fflJJ1iJ ~ ~ Jlkt$1/l/e;· fitg: I I 
(clTO mJ 2 I 112 I 18) 

tj~qrf\ ~ ~ ~ ~ . f?,q{il1li 

~~~~~~~cfil JwiEH 

tor ~. 'CR if ft@r ctr ~ qi)-~ ~ ~ 

'Eft~~W-offil ~~3Rr~W1fcmT 
~ '%f _;fr-« w ~-

3fwf(;~-'fflcf> ------•------- ~-5, ~-10 



irj!RF1"q;ftW§q"fffJr~~~ 

~I 

~ ~ qq.f gf.1" W wit° 'ff"lf1i!J II 

~ ~ '5ffinf lR "ij ~ ~ vTT ~ 
~ ~ cTtt coB ~ ~ t "llRt ~ ~ 
~QITTTt,~~~~~tllft 
~l~~Wi~~tfcom{l\ffif~ 
ID ~cfi tr~ ~I~~~~ 
qif ~~~Wf~~~-q 
ffiRT~mm3ftt~~-

iifT ~ m&4& ~ 1 
f.F;r- ffef," ~ ffl!I ffl rM, II 

vrr mr ~ lffiWn ~ ~ -q ~ 
~~~i,~~~tt 

J ~tl~cfi~Wf~~cfi~ 
q;) W@ tr \mf ~ cfi ~ ~ 
Wffl ~I~~~ m lFIT, ~ ~ 
ti@" f;mtm ~ ~ I cfiil? .:mf:-

"f/T ~ ~ ~ ff I 
~ Q'Rf rrrclf vfft #{II 

~ ~ ~ ~ \mf ~ ~ ~i81jtil{ 
3llRT~~TRll~~\ffif~ 
cl;)~'et I \ffif ~~q;) 5Mi'1c6{ •Hac64{ 
tt1<01c6< ~ ~ ~ 1 ~ ~ ~ Wf m 
~ ~~~ @1('1c6{ ~~ ~ 
~ I mf-~ ~, ~ ~ cfiT ~ ~ 
~ ~ ~ m lFIT I -qco ~ ~WRf 
~ -« .9ft ~ cfi ~ 'ITT ~ ~ ~ 
~ ~ cfi ~ ~ fc@rq-->@lq cfiT ~ cfif, 
~~~tfct~~~cfi~ 
~"q;T~~mm1 

~m~-
frlf 17" ~ filf J,/Ju~cjjJef ";f ~ I 
'lT:fTlf f.mr: ~Tff ~ ~: I I 
~ ff°i 'ER" 4/•ffllj4lf21 l/t,J!j/21: I 
Jlt,l/f<ij4if<.llfrt ~ ~ I I 

(q[O 'UO 6 I 101 I 11-12) 

.13fmlJ~com~~ i
'ffcfi§";f"~~'l1tft~1 

efg 00 ffcf ~ "fJ"lli£ II 
'lf1T ffef,- ffl ffiffs' {itg rrTffT I 

~ filfiR' ftr:,' JTTffTT cfRfT/1 

"flT ~ ~ .J1q 'Jff/ I 
~ -;r gf.1" 'lf1T "€/'€f Riehm{ I I 
vf,= ~ ~ efg #lrJ1[ I 
{qffl- 'qrFf ~ ~ &[11 
W,fflf"-;rrft'JfcR"r:rftcrm'I 
~ iifTft iif1T ~ ~ II 
<3Rr f#mrff fvrii' iif171s fflflT I 

~ ;r- vfTfff ~ SlKfTII 
~ tf?9 Rl:f 'l§1T JTfrr eft;rr I 
'ef.1- Rl:f rnf.r c1i/m "cnr efRr II 
<3Rflflr fJrcR- efg RI:! meft1 
vf/= ~ ~ fvr~ Tlleft I I 
~ J1clFl clf};r "!Js MTef I 
;rrft F:g fw:T ~ ifcn"I II 
JW JTWW§ ~ "fJff ff7U I 
'W#{tr(~~'l11rfll 
m iiFFft' ~ 1?cl, r§11T'U I 

fflff ffl!I ~ 'SIR ~ II 
~~~.,,Fr,-QFft-1 
~~~Wl"~ffll 
~ ~ W ~ iifTt I 
iM ~ ~ Rl<silq_§ 'qff I I 
~ ~ ffTqff mff R/4}tJ➔ I 
'f5fqff ~ vfvrcr GM° fflfFf I I 

~ ~ 3m ~ "ER-m ~ m col 
~t~~~~~~tt 
t, 'Cf{g ~ ~ 'ffi ~ cfiT 4{1c611Sc!I ~ 
~-~ cfiT ~ tf ~ ~ ~ t I ~t1•11-:(~ 
i mu «Zil4'.fl ~ '4"{ ~ ~ ~ m 
~ I Ulf-"ijqUT-~ ~ g3TT I a~ -1..fH 
~Tfc@-~ ~ ~ q~'clch{ 

q1:f-5, ~-10 



~ ~ ~ -« tr ~ PIB ~ I 'q"ffl er; 
~ ~ cfiT ~ ffi ~ \jjl+{'M %°1 
m ~~ -« f'l(iicfi< ~ ~ -~:~ ~ 
~ I {MUHcfi ~ ~ st I ~-~ 
m ~I~~~~ cllffilift.1-'lllcf-« 
~ ~ ~ I cq-ra ~ ~ ~. ~ ~ 
~ mm -« ~ ~ IB'\~1411 d<!.•HH 
MIDUT-~~q;r~~m~ 
m-« lffl-~ 16(,llql I 'lm, ~. ~~. 
r<l1gift.l ~ cfi ~ ct I ffi ift.l 'lTicf -« ~ "ITT 

~l~~tfcl;-~ (~~) 
er; ~ 3ftr ~ ~ il'1(iiat cfiT ~ ~ 
~~,ft~ cRm1 ~ ~-Wn! 
~-~~~q;)~~~ 
q,i-~ ~ ~ %-, ~-~ er; ~ 'SIG 

~T ~ i I .13ft6j'-111_'3fl cfi mT ~ cfi 
~~ ~ ~ ~ ~ "ffif-3fffif er; ~ 
~~ '3Rl ~~tr~ ~T~-

rrr fferf" mffl" EPf "eft 'lTf I 
rrr ~ ff"lf eft ~II 

f.:r;fc,r WMf° :fiR °k cf,{" I 

~ ffRf ~ ~ ~,, 

~ -«fir E1ft iff fff<fm I 

~ & d rwr w sfhr11 
~~effl"~,3f'Ef;:rATI 

~ ffl' rrrfflc1i -::rffRTII 

qi/&64 RFif ~ if Wffl' I 

-W,- JR, ~ q;if 'Cncrf qfffl' II 

Jfff ~ iff rw1 'ff"llR" I 
~ rrTft "fi7/!f Jeff iifR II 

~ q;if !f'1'!f'T ~ I 
~ '111ft "ff( ';f? !jf¥t1l/cli I I 

~~Wfcfiw;ufm<W<l~T 
i ! ~ ~ mt ~ ~-~ tr ~ ~ 
t !! 

~ er; ~-WT cfiT ~ ~ ~ 
cfUR ~ I ~ ~ ~l~clffi(ilctl cf>T ~ ~ 
~Ntfq;ffitl~cfi~tr~ 
~ cg.rr, mt q;) ~ ~ er; 5ffilTcr ~ 
~ ~ ~ "Wr ~HPGa "ITTT, ~ 
cfiT{'O'f ~~I ~ 1TTt ~ ~ ff@T 

~ ~ ~ cg.rr, '%f cfiT "Tf-lJR cfiBT, 
~ ~t ~ '%f q;) 3ftr '%f q-{~ 
~cfi~~col Chccfil{ ~3Rm:r 
"-IFf-«~, '%f~~q-{~~ 
q;) \ft~ q;) m "ITTT, ~~er; ~lfcffi' 
WA" ~ ffl ~ Sll0 k<-UJI coB q;f ~ 
~. ~-~ q-{ ~T ~. ~ ~ 
w;r ~~-«~WT cg.rr 3ftr (ijqOllti< 
~ ~ er; ~ Ji~{<!.f{i"j ~ ~ 

~~~-«~~~~~ 
~f ~-~ cfiTm -« ~ ~ lll!lllf'jlq 
~~cR.ft~1 

~ 

mer Rl-dl9ful, Jl<W~lcl 104~<hl, ~Ff.-

4ldh-Hcl vl@'R, 11IBT ~. ~ I (~ 

278-280) 

(crro rro 212216-8) 

(<ITO rro 2 I 112 I 19) 

(<ITO rro 3 I 16 I 37) 

(<ITO rro 2 I 18 I 28-29) 

(<ITO rro 2 I 21 I 30) 

(<ITO rro 2 I 4 I 44) 

(<ITO rro 2 I 19 I 10-11) 

(crro rro 21 111 s-6 ~ 8 « 12) 

(<ITO rro 2 I 112 I 18) 

(crro rro 6 1 101 1 11-12) 

~-~ ------•---- --- ~-5, '3Tco-10 
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