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A Study on Modernization in Indian
English Theatre

Introduction :

When [ was young, | used to wait for
festivals. In my street, every year people
organized a committee and brought the
sculpture of Annamma, a goddess and did
pooja for three days as it was a culture.
Every day there will be a theatre play by a
Jatra-troops. People will be crowded to see
the Epics of Ramayana and Mahabharata’s
important scenes in the 1980s. India has a
long and illustrious history in theatre that
dates back over 5,000 years. Indian theatre
has its roots in the country’s long-standing
rituals, traditions and seasonal celebrations
(Theatre of India). Modernization originates
from Western society amid 19 and 20™"
centuries. It experiments on social tradition
and the artistic world in various forms.
“Indian Theatre” is a mixture of new art
forms which gave birth to Modern theatre.
Britishers were the first to start theatres in
Chennai, Mumbai, and Calcutta for
entertainment. In the 18" century, Gerasim
Stepanovich Lebdev came from Germany
and started Bengali Theatres by translating
English Plays into Bengali. This is how
Modern Indian Theatre emerged. Then
many were involved in throwing new light
on Modern Theatre such as Girish Chanda
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Ghose, Deenbandhu Mitra. Later Vishnu
Das Bhave Started Marathi Theatre. Bal
Gandharve, Govind Balal and many other
activists and artists made changes in their
perspective on theatre. Gujarati, Parsi and
Hindi theatres were started in Mumbai.
Bartendu Harischandra, First playwright
of Hindi literature. In 1942, Prithviraj
Kapoor set up the Bombay Prithvi theatre
group. In 1943, IPTA (Indian People’s
Theatre Association) was started. Modern
Indian Theatre came into the picture. Vijay
Tendulkar, Mahesh Elkunchwar, Girish
Karnad, Surendra Verma, and many others
were the new Modern Dramatists. Plays
were contemporary and performed in
various styles such as Kutiyattam, Ratan
Thyan and different forms of plays by
K. N Phannikar, B.V Karanth, and
Heisnam Kanhailal respectively (Abinav
Verma 2022).

The Proscenium Theatre :

Between 1776 and 1808, the Calcutta
Theatre presented several of the most well-
liked comedies of the day, including Neck
or Nothing, Entertainment of The Waterman,
Barnaby Brittle, and a brand-new musical
production called Rule Britannia. Different
seating kinds were available for purchase;
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pit and box tickets cost sixteen rupees,
higher boxes twelve, and gallery eight. It
became a popular meeting place for the
European community. Aside from the
theatrical performances, people congre-
gated here to dance on the enormous
ballroom floor, enjoy the delicious drinks
and dishes supplied in the foyer, or conduct
business in the friendly atmosphere as
frequently did government officials. The
performance quality of the plays presented
here was on par with any stage in Europe,
and the theatre hall was as roomy as
London’s Bath Theatre. India has a long
and uninterrupted tradition of theatre. But
when the British brought proscenium
theatre in Calcutta, mostly for the amuse-
ment of European society and the British
soldiers in India, the Indian tradition
entered a new phase. A Russian explorer
and Indologist named Lebedev performed
the first play in Calcutta in 1795; it was a
translation of the English farce “The
Disguise” by Richard Paul Jodrell. The
first capital of the British in India was
Calcutta. As the centre of the economy, it
saw the arrival of numerous commercial
groups, including Armenians, Jews, Parsis,
and Europeans. In addition to English
administrators, there were missionary
organizations. As a result, the collection
reflected European communities and the
Victorian culture that was unique to them
(Visweswara Rao & Ravi Kumar Pyla
2020).

Theatre, Dance and Natyashastra :

In Indian culture, dance-theatre-music
has a much richer background, and the
connection has persisted throughout later
phases. These developments led to the
creation of contemporary theatre and film.
We’ll see that the classical and folk traditions
have both made a retaliate in the modern

IES-TAIeh ISSN : 2349-137X

world. Later, contemporary theatre returned
to both origins for fresh explorations. As
Natyashastra is the main source of the
traditional performing arts, we will first
have an overview of the classical tradition
of Indian drama, dance, and music to
establish the chronology.

In India, a country with highly
developed theocratic discourses, the word
“theatre” has diverse meanings. There is a
wealth of information on ancient theatre,
dance, and music in Sanskrit writings as
well as in the modern incarnation of
classical and folk traditions. The first
mention of “performers” can be found in
Buddhist writings, along with Panini and
Patanjali. The performing arts developed
into a distinct tradition by the second
century BCE, and their prime occurred
between the first and tenth centuries CE.
The treatise of Natyashastra, which was
apparently composed between 200 BCE
and 200 CE, shows that performing arts
evolved into a highly organised civilization.
Bharat Muni is listed as the author. Scholars
estimate that the compendium covers the
theory and practice of acting, dance, music,
dramatic construction, architecture,
costume, make-up, and props. It also
covers how the guilds administer the
theatrical industry, how audiences are
gathered, how competitions are set up, and
other relevant topics. There are other
words used to describe the stage or the
concept of a performance area, including
natyagriha, natyamandapa, preksagriha,
and preksagara. Acting is divided into two
categories: traditional natyadharmi and
realistic lokadharmi. A hero, also known
as a nayaka, a heroine, also known as a
nayika, and the clown, Vidusaka, make up
the plot. There would be a preface
provided by the play’s contact between the
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audience and the actors to be created by
the lead actor, Sutradhar. The dance was
supposedly done “on an auspicious
ground,” which could be assumed. A
privilege reserved for the upper caste and
the royal members, classical theatre and
dance performances were intended for the
aristocratic audiences in ancient India. In
the expensive palace, the king also had
pleasure gardens with theatres and music
halls. Dramatic tales sometimes reveal the
mythical and religious histories of heroes
and monarchs. The kings and nobles
conversed in classical Sanskrit among
themselves in conversation, as in the
drama-text, and utilized Prakrit when
speaking to women or characters from a
lower caste. According to scholars, actors
of all genders played various parts.
Additionally, it should be noted that a
group of priests coordinated the operations
of numerous theatre unions. The Gupta era
(about 240-605 CE) was the pinnacle of
Indian classical theatre and saw the rise of
notable playwrights like Sudraka, Bhasa,
Kalidasa, Vishakadatta, Bhavabhuti, and
Sri Harsha. The Natyashastra contains the
theoretical foundation for Indian dance as
well. The spiritual beliefs and legends of
Hindu gods were expressed through
classical dance. Bharatanatyam is a type
of classical dance that is typically
performed by a lady dancer alone in temple
courtyards. The Shaiva or Vaishnava
groups of spirituality could have their own
temple. based on Natyashastra. In more
detail, dance is a manipulation of Bhangas
that incorporates a variety of symmetrical
postures in body movement, expressions,
and audience participation to create a
geometric symmetry; in addition, the dance
also incorporates coordinated musical
performance. Invocation, or Nritya, which
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is pure dance, Natya, or the drama, and
Moksha, which is the climax and suggests
spiritual release, are the three sequences
that make up the performance. The
Natyashastra also mentions Mukabhinaya,
which is another type of musical theatre
performed in mime. The performer uses a
variety of hand positions to simulate
characters, actions, and a narrative while
making silent gestures. The performance
includes recitation, music, and even
percussionist footwork. Within the
classical categories, the Sangeet Natak
Akademi recognizes eight different dance
styles, including(Drid Williams et al.)

In the post-colonial era, Indian
playwrights reexamined their mythic and
historical past while also willingly assi-
milating contemporary Western cultural
forms, particularly the psychological realism
of modern drama. The word “Kanyadaan”
alludes to the custom of a father offering
his daughter in marriage to a suitable
husband in Vijay Tendulkar’s 1983 film
of the same name. Arun, a young writer
from the Dalit group, historically the
lowest “untouchable” caste, is the man
Jyoti, age 20, says she wants to marry to
her parents Nath and Seva in the play.
Although the 1950 constitution purported
to abolish the caste system, it still exists
today (Jeff D. Grace 2019).

Tendulkar (1928-2008), a fearless
social and political critic, frequently took
his incendiary writing from actual events.
His Kamala was influenced by the real-
life account of a journalist who bought a
prostitute to expose the role of the police
and politicians in the business, only to
dump her after his needs had been met.
Along with two novels, short tales, plays
for children, numerous award-winning
scripts and television dramas, Tendulkar
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also penned 25 one-act plays and 27 full-
length plays (Lavy Avis Brown 2).

As evidenced in the Ramlila, Rasleela,
Nautanki, and Swang, the majority of
traditional folk forms are narrative and
presented more simply through singing
and recitation. They contain less dance
elements. Ballad singing, like that of
Manipur’s Nupipaala and Rajasthan’s
Pabuji-ki-phar, is the other significant folk
trend. Folklore and regional culture are
closely related. The folk theater is a
composite art since it features the
customary blend of music, dance, drama,
stylized speech, and spectacle. Rural
people may easily understand it because
of the discourse and performance’s deep
roots in the local lore and tales. Folk theater
portrays the social and political realities
of the day while serving as an effective
means of communication.

People can be secular or religious :

Tamasha, a form of folk theater,
appears to have thrived in the 18th century
and was patronized by the influential
Peshwas of the Maratha state. It is also
known that the Maharajas of Travancore
and Mysore once engaged in a rivalry
match to determine which of their theater
troupes have higher talent. The Maharaja
of Banaras was passionate about planning
a great celebration called the 31-day
Ramlila, which attracted tens of thousands
of spectators. Folk theaters underwent
constant modification as new regional
themes, stylized clothing, and masks were
included. However,

History and the development of
several regional folk theatre styles cannot
be known. However, it persisted in several
of the colonies even during the colonial
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The performing folk custom known as
“nautanki” is very common in Uttar
Pradesh. As stated in Abul Fazal’s 16th
book, Ain-e-Akbari, it is possibly quite old.
According to some academics, the folk
traditions of Rajasthan’s Khayal and
Mathura’s Bhagat and Raasleela are where
Nautanki’s origins can be found (Agrawal,
1976). Hathras, Mathura, Kanpur and
Lucknow in Uttar Pradesh developed as
the epicenters of Nautanki culture in the
late nineteenth century. Different schools
have a variety of variances in the acting,
singing, and dialogue content. in operatic
verse or prose. The Parsi Theater and the
Kanpuri School had similar influences.
Natanki did definitely join.

The 20th century saw a rise in
popularity for contemporary tradition.
Numerous Nautanki Mandali ensembles
travel to give performances in rural areas
and small cities. Indal Haran and Puranmal
are from folklore; there are several themes,
ranging from mythology to modern;
notable current social issues include
Sultana Daku, Jalianwala Bagh, and Amar
Singh Rathore. The current transformation
is heavily influenced by later modern
tendencies as well as Parsi theater.

21st-Century Theatre :

We can observe that modern theatre
has undergone a significant transition in
the twenty-first century. There is substantial
use of technologies, multimedia, various
software, animations, video projections,
etc. in these entirely virtual or multimedia
theatre productions or non-verbal produc-
tions. This new movement completely
altered how Indian theatre was thought of.
These productions are something we can
only experience when we witness them.
Many directors are active in these domains,
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such as Roysten Abel, who has directed
such films as A Hundred Snake Charmers,
Othelo in Black and White and The
Manganiyar Seduction. Dark Things, The
Legends of Khasak, The Cabinet of Dr.
Caligari, ubu roi, Dream of Death, etc. are
some of the plays by Deepan Shivaraman.
As well as Talatum, Lorem ipsum, clowns
and clouds, among other pieces by
Abhilash Pillai.

Mughal-E-Azam is a recent piece of
Feroz Abbas Khan’s art. And there are
many more directors involved in these
various ventures. In essence, each play is
built on device theatre, which employs a
variety of devices (Manik Mandal 2019).

Conclusion :

There are also a lot of directors who
base their productions on original ideas,
themes, or even installation and materiality.
As we can see, we are producing a wide
range of plays in 2021, including classic
plays, folk plays, contemporary poetic
drama, contemporary dance drama,
multimedia performances, nonverbal
productions, street theatre, mime theatre,
physical theatre, and more. This concludes
a brief survey of our contemporary Indian
play or theatre. In summary, contemporary
Indian theatre should have no boundaries

it should be played both in urban and rural
areas. Most of the playwrights have
contributed a lot. Modern theatre should
connect mentally, physically, and
emotionally to a huge audience.
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From Streets to Beats : Dalit Feminist
Activism via Rap, Gaana and Theater

Introduction :

The powerful feminist expressions
that the Dalit youth involved in anti-caste
action in India, notably in Tamil Nadu,
prominently display in their diverse
performances, exude a distinct vibrancy.
The widely famous music video “Enjoy
Enjaami,” a unique mashup of rap, hip-
hop, and native tunes, serves as a powerful
example of this fervour. In honour of his
grandmother, who experienced forced
labour in Sri Lanka during the British
colonial era, musician Arivu created this
musical work.

To vehemently articulate their stance
against the pervasive burden of caste and
gender oppression, Dalit artists harness the
dynamic forces of popular music, lesser-
known melodic genres, and the traditional
dramatic medium known as koothu
(theatre).

Traditionally, Dalit communities have
employed song, drumming, and dance as
their expressive tools. This oral and
expressive culture celebrates various rites of
passage and communal gatherings through
the art of song, percussion, and dance. It
is a communal and seasonal tradition,
passed down orally, characterized by vivid
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descriptions, cleverness, and humor.

However, the divide between the
“elevated” classical arts traditionally
linked to Brahmins and the “folk™ arts
favored by Dalit communities and other
lower castes (officially designated as
Scheduled Castes and Other Backward
Castes) developed in parallel with the
historical caste distinctions rooted in Vedic
times. This partition led to the systematic
oppression of Dalits by the upper-caste
populace (Chanda-Vaz, 2019, para. 13).

Dalit artistic forms have frequently
remained on the periphery of society,
primarily due to their lack of broad
recognition as significant representations
of grassroots literature (Singh, 2018,
p- 189). This lack of recognition has not
only physically but also psychologically
marginalized these art forms.

Therukoothu (street theatre), also
known as koothu (short for koothu), and
Dalit songs have only recently been
introduced into higher caste cultures. The
powerful feminist statements notably
displayed in the diverse performances of
the Dalit youth involved in anti-caste
agitation in India, particularly in Tamil
Nadu, demonstrate a special liveliness.
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The well-known music video “Enjoy
Enjaami,” which cleverly combines rap,
hip-hop, and native tunes, serves as a
powerful example of this fervour. Arivu’s
musical composition honours his grand-
mother, who experienced indentured
labour in Sri Lanka during the time of
British colonialism.

In this paper, I argue that young Dalit
theater directors, singer-activists, and
lyricists craft performances that function
as heterotopias3, effectively enabling the
subversion of oppressive norms. According
to Michel Foucault, a heterotopia serves
as a “counter-site” to conventional spaces
within society. These heterotopias are
“actual locations” that exist in a state of
being both represented and contested, as
well as invented. They are places that exist
beyond conventional spaces, even though
it might be possible to pinpoint their
physical location in reality (Foucault,
1984, pp. 3-4).

Within this study, I employ the term
“heterotopia” to characterize the spaces
within which Dalit women and men craft
their political identities. Dalit feminist
artists purposefully construct their creations
within these heterotopic realms as a means
of vehemently protesting the prevailing
social injustices faced by Dalits. Contem-
porary artists in the realms of rap, hip-hop,
gaana, and koothu find their place within
these heterotopian spaces, which encompass
the stage, recording studios, the digital
sphere, and music videos. In these settings,
they boldly articulate their voices and shed
light on the contested realities they
confront. For women and those from lower
castes, this removes hurdles.

The narrative surrounding caste-based
oppression in India has undergone a
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transformation, largely thanks to the efforts
of young Dalit individuals. These youth
activists engage in powerful protest perfor-
mances, utilizing the genres of rap and
gaana. They skillfully integrate African
American rap artists’ impact with theatre,
slam poetry, and indigenous musical
traditions.

Dalit singer-activists challenge pre-
conceived notions about their presence in
the theatrical realm by boldly pursuing
these artistic forms. They make strategic
use of public spaces such as theaters,
streets, and the internet as their platforms,
effectively transforming these arenas into
heterotopic settings that mirror the Dalit
experience. In doing so, they dismantle
prevailing assumptions and through
inventive means, they convey their
feminist and democratic values, effectively
combating the constraints of the caste
system.

Within this essay, I delve into the
interplay between the visual and lyrical
languages found in the performances of
Dalit youth within the realms of rap, gaana,
and koothu. Through this analysis, the
audience is sensitized to the issues
surrounding the oppression of Dalit
women and the resilient efforts of Dalit
feminism. This investigation highlights
how Dalit performers reflect the spirit of
Dalit feminism in heterotopic situations in
addition to revealing the poetic and
aesthetic components that Dalit artists have
tapped into. In my examination of Dalit
cultural expressions, I employ an inter-
sectional approach that considers both
gender and caste as integral facets of
analysis.

Rap music performances have gained
significant traction in various Indian
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languages over the last thirty years,
particularly among Dalit youth. In the fight
against caste discrimination, rap and gaana
have become particularly popular among
youth activists in Tamil Nadu. Rap, initially
emerging as a manifestation of spoken
word music, found its roots in Jamaica
during the 1960s. It later disseminated to
the African American communities of New
York City in the 1980s (Baxter, 1988, p.
30).

Young Tamil Nadu activist-singers use
the name “Gaana,” which first surfaced in
Chennai’s working-class neighbourhoods.
It is comparable to rap although though
Dalit music traditions are followed. It is
“edgy folk music characterised by a hard-
driving rhythm and earthy lyrics,” according
to Deeksha (2018). Rap, folk, and melody
are all elements of the gaana form,
according to Isaivani (Aadhan Tamil,
2019). Rap and gaana staging also contain
koothu components. Young Tamil Nadu
activist-singers use the name “Gaana,”
which first surfaced in Chennai’s working-
class neighbourhoods. It is comparable to
rap although though Dalit music traditions
are followed. It is “edgy folk music
characterised by a hard-driving thythm and
earthy lyrics,” according to Deeksha
(2018).

Empowering Dalit Feminist Spaces:
Heterotopias of Resistance :

Dalit musical performances serve as
collective spaces of heterotopia, wherein
both the audience and the artists wield
agency, fostering a sense of solidarity
among them. The utilization of music and
koothu as platforms for presenting Dalit
feminist narratives establishes heterotopian
arenas that not only reflect Dalit struggles
and activism but also challenge established
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conventions. Within these spaces, indigenous
forms are ingeniously crafted to question
deeply ingrained casteist and sexist
traditions, while also imparting anti-
oppressive ideologies.

The Casteless Collective, headed by
Pa. Ranjith, stands out as a powerful
illustration of a heterotopia that uses music
as a tool to criticise and resist injustice
based on caste. The very name of this
collective, “Casteless,” conveys its mission
to eliminate the scourge of caste discri-
mination. Comprising musicians from
diverse castes and encompassing both
genders, this collective engages in live
performances and produces music videos
distributed widely through the internet.
Women vocalists are overcoming gender
stereotypes and upper caste restrictions in
the heterotopian setting of the stage. One
of The Casteless Collective’s key singers,
Isaivani, claims that she feels empowered
to be her true self by the collective and
that she enjoys equality on stage. She
believes she has found her calling in gaana
and rap after connecting with the collec-
tive’s message and developing a fondness
for songs with anti-caste and feminist
undertones (Aadhan Tamil, 2019). The
female vocalists on Gaana challenge this
notion of femininity. Her voice is given
energy by rhythm and melody, which are
complemented with a percussive dance
beat common in koothu and folk-dancing,
which fits the song’s serious subject matter.

In theatre plays led by caste equality
activists, such as Padma Mangai (Singh,
A, 2013) and Ashwini Kasi (Pragati,
2021), the alteration of performers’
physicality and voice cadence assumes a
significant role. Mangai and Kasi have
brought attention to creative forms that
have their roots in Dalit and historically
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marginalised communities, much like Dalit
music activists, catapulting them to the
fore of cultural expression in the world of
music-infused theatre. As they labor to
reshape society’s narrative, their endeavors
have reinvigorated the tradition of musical
theater, leveraging it as a platform to
recount narratives deeply entwined with
contemporary issues. In doing so, they also
bring into focus the pressing concerns
related to gender and caste-based oppressions
(Pragati, 2021, para. 13).

In their artistic endeavours, they
audaciously reinterpret conventional myths
and upend performance venues, thereby
tearing down long-standing boundaries
relating to caste and gender differences.
Women and members of marginalised
groups are given the freedom to assert their
agency within the therukoothu’s democra-
tising framework, and dramatic arts
curricula are seeing a revival of Dalit art
forms like tappattam.

The diverse musical and dance styles
in Tamil Nadu are referred to as “living
forms in Tamil Nadu” by Mangai, an
opponent of sexism and casteism (Singh,
A, 2013, p. 497). A new idiom might also
develop if one is able to look past these
forms. The morphologies have developed
over time and are adaptive by nature
(Singh, A. 2013, p. 497). Therukoothu, isai
natakam, and contemporary theatre are just
a few examples of the many barriers that
Mangai breaks down within the realm of
theatre creation. She frequently finds
inspiration for her work in under-
represented aesthetic traditions. It is
performed in areas with underrepresented
sociocultural backgrounds (such as the
courtyards of housing complexes) and is
exclusively performed by women (such as
domestic all-female rites and the unofficial,
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sociolinguistic practises of the oppressed).
(Singh (A), pg. 493 (2013).

Actors who direct and create theatrical
plays are breaking ingrained gender
standards, in contrast to the historical
practise of men playing female characters
in traditional productions. In therukoothu
and other theatre works today, women are
actively involved, successfully incorporating
topics like transgender persecution, caste-
related violence, and female leadership
into these plays. In Isaivani’s represen-
tation of Ambedkar, a Dalit woman adopts
the role of a male leader, serving as an
illustrative example. This fusion of gaana
and theatre creates a distinctive Dalit
feminist theatrical experience. Women
thus appear on the theatrical stage not only
as characters but also as notable actors and
musicians.

Whether it is on the street, inside a
building, in a TV studio, or online, arts
activists including producers, directors,
and actors have turned the stage into a
powerful political arena. The best way to
describe these locations, which occasionally
have spontaneous origins, is as dissenting
heterotopias. They serve as catalysts for
raising public awareness and advancing
legislation that safeguards vulnerable
communities(AUTHOR).

Empowering Stages: Dalit Women’s
Artistic Expressions :

Singers like Isaivani transform the
psychological environment they create for
performers and audience members into a
political space where people feel like they
have agency. By using the theatre as a
heterotopia or alternate setting, Dalit artists
may “allow for social and cultural norms
to be contested or reversed” (Andrews,
2021).
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Dalit musicians and activists believe
that any space might be transformed into
a venue for performances. You may
communicate a message without a stage
or a microphone, as Arivu puts it. Make
one if there isn’t one already. Through
poetry and drama, Dalit feminists like
Satyam in Sujata Gidla’s 2017 film fight
caste, gender, and class standards. What
we observe in the cultural activism of Dalit
youth is the ongoing opposition to the
powers that impose boundaries.

Dalit folk music, rap, gaana and
koothu performances on stage push
marginalised people’s psychological
bounds, inspiring their imaginative
creativity and opening new doors for the
Dalit movement. When examining how
space and time interact during musical
experiences, psychologists have found that
“our perception of space and time is highly
malleable and changeable. According to
Schafer, Fachner, and Smukalla (2013),
“Both dimensions are shaped by conscious
and unconscious processes, influenced by
our perceptions, memories, emotional
states, personal interests, current goals, and
physiological condition”. Rhythm holds a
profound influence on both musicians and
their audiences, profoundly shaping their
perception of space. During moments of
intense musical immersion, it possesses the
remarkable ability to transform the
surrounding space, often leading indivi-
duals to redirect their attention inward as
the external world gradually recedes into
the periphery (Schafer, Fachner, and
Smukalla, 2013, para. 45).

The neurobiological understanding of
music’s spatial aspects sheds light on why
Dalit music activists viewed rap, gaana,
and koothu as potent means of validating
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spatial experiences for the gendered body
when presented live on stage.

In the context of Dalit musical
performances within the theater and
YouTube videos, groups like The Casteless
Collective excel not only in perfecting the
musical art form but also in delivering
powerful social messages through their
lyrics, all while paying close attention to
the use of sound technologies. On the stage
or in digital spectacles, they create a
compelling vision of social change, portra-
ying a world where the limitations imposed
by gender and caste can be transcended.
This iconoclastic approach, combined with
the cathartic experience of watching and
listening to their performances, instills in
viewers the potential to envision themselves
as active contributors to this transformative
process.

Dalit musical performances, as
described, play a crucial role in the theater
by expanding the boundaries of activism
within the arts. They effectively widen the
political spaces available to marginalized
individuals, placing them at the forefront
of feminist activism. Dalit performers
leverage their talents, imagination, and
collaborative efforts to innovate new artistic
forms that resonate with the public. The
intersectional feminist messages conveyed
in their performances manifest on multiple
fronts, embracing both explicit and subtle
dimensions. Their music encapsulates a
blend of nuance and boldness, seamlessly
weaving together humor and incisive
critique, wit and persuasive argumentation.
In perfect harmony with the rhythmic cadence
of koothu, their physical movements on
stage, coupled with percussion and vocals,
project a provocative and dynamic
presence that challenges traditional
boundaries (AUTHOR)
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Importantly, Dalit musical performances

contribute significantly to theatre by
infusing a sense of enjoyment and fun into
their presentations. These performers
deftly combine amusement with their
incisive, socially conscious, and feminist
ideas to create theatre experiences that are
effective and entertaining, ultimately
enhancing the landscape of theatre as a
whole (AUTHOR).

References :

1.

3TTES-Th ISSN : 2349-137X
(Jeg-femmr )

Aadhan Tamil. (2019, May 16). Isaivani
Exclusive Interview [Video]. YouTube.
https://www.youtube.com/watch?v=
Y2ELzJHebOI

Arya, S. & Aakash, S.R. (Ed.). (2020). Dalit
Feminist Theory. A Reader. Routledge

Baxter, Lawford. (1988, June 15). Rap Music
Began on Jamaica in the 1960s. The New
York Times. https://timesmachine.nytimes.
com/timesmachine/1988/06/15/659388.
html?pageNumber=30

BBC News Tamil. (2021, March 14). Gana
Isaivani Interview [Video]. YouTube. https:/
/www.youtube.com/watch?v=ksCVhu
Y20WM

Behindwoods TV. (2019, Nov 27). Casteless
Collective Arivu Chumma Kizhi [Video].
YouTube. https://www.youtube.com/watch?
v=Y9Pawofy ys

Chanda-Vaz, U. (2019, Jan 27). How a
radical collaboration between a classical and
a folk art form is redefining the boundaries
and possibilities of performative tradition.
Scroll IN. https://www.academia.edu/
38266545/Karnatik_Kattaikuttu The
art_of erasing_boundaries

Foucault, M. (1984, October). Of other
spaces: Utopias and heterotopias. (J.
Miskowiec), Trans.). Architecture /

10.

11.

12.

13.

14.

15.

16.

17.

Mouvement/ Continuité. https://web.mit.edu
(Original work published 1967, March)

Gidla, S. (2017). Ants Among Elephants.
Farrar, Strauss, and Giroux.

Gorringe, H. (2016). Out of the cheris: Dalits
contesting and creating public space in Tamil
Nadu. Sage. 19(2), 164-76. DOI: 10.1177/
1206331215623216

Ingole, P. (2020). Intersecting Dalit and
Cultural Studies: De-brahminizing the
Discisplinary Space. Caste: A Global
Journal on Social Exclusion, 1:2,91-106

Kumar, R. (2019). Dalit Literature and
Criticism. Orient Blackswan.

Lyricsraag. (2021, June 18). Enjoy Enjaami
lyrics [Video].YouTube https://lyricsraag.
com/enjoy-enjaami-dhee-arivu/

Maajja. (2021, March 6). Enjoy Enjaami
[Video]. YouTube. https://www.youtube.
com/watch?v=eYq7WapuDLU

Nathan, A. (2018, Sept., 12). Documentary
Koothu puts the Spotlight on a Vibrant
Theatre Tradition from Tamil Nadu. Scroll
In. https://scroll.in/reel/893665/documen-
tary-koothu-puts-the-spotlight-on-a-vibrant-
theatre-tradition-from-tamil-nadu.

Singh, A. (2013). An Interview with Mangai.
Asian Theatre Journal, 30 (2), 486-505.
https://doi-org.ncc.idm.oclc.org/10.1353/
atj.2013.0044

Singh. R. (2019). Spotted Goddesses: Dalit
women’s agency-narratives of caste and
gender violence. Zubaan. Supreme Court
Observer. (n.d). Judgement in Plain English.
https://www.scobserver.in/reports/
sabarimala-temple-entry-indian-young-
lawyers-association-kerala-judgment-in-
plain-english/

Vikatan TV (2015, April 15). Eppadi,
Eppadi. [Video]. Youtube. https://www.
youtube.com/watch?v=Znk6tYHF39¢ 17

FatAA (a4-9,2023)

(UGC CARE - Listed Journal)



oft
‘T BiehTeT | HIf Uur

BlebTel # id W &2 I & =
a1 W 21 AE B T & Teg-H Gia F
M ¥ GEE SH-Sffad # $ER i H
T @ 91 9RA % W 8T & BIHAR
Fof Tifid Wow & fosw o oI § 1 R e
T SR R < 1 AW T # e
e, o, o, O, R, =R, W,
S S & ¥oq T W ST § a 98§
TN A IR | A, § @ 3 féga & e
fegm’ 8, W 39 39 3 & Fifie Tvere
& T F W[ g R e § A 2
39 A9 H RN R WIS GO 81 g
M F F3 &F H AN e O e,
fSTeaheT, q97 31 SHorpiaal 4 T8 Tifed
B & 6 7% g *F weW el & A
X gH g1 A Ak 3o JAEIS 9 F
% 9 9ot 9 3¢ TSR H e e 21 @R
¥4 ST 3T ot Fo T gt Afh
¥ YU ® = 59 seamr & fou e
@ P wEfd & fen T @ &
&SRS Afbian Mol H FA-siad &
T T BT 2

T @S & T 9 21 T
3T IATEUE & TH S & ToT-Em
T # & o e & WA 9= ald 9
3TES-TIh ISSN : 2349-137X

ST, THi~TeRT 9
g, T, ©F ke, . w9 ST

AT S @1 CTHEOT gAR 9 # [HE
TG T T SIH 8 | el S 2 6 e
e S ST AT SR 9 w7 9
s (adam | Sieime) 3t asfieem
(TR § TEATY) &F § ST 400 99 B
T W TH M ¢ -SSR e A
q FST-3T T F TS B T 8, W
UES I8 T Weh & AW © ST S o, Ay
FEE-ER M | STe Yebrard o 7 Siefe
# & Souged F A AT I H IR
aoff ¥ 39 T H AW AfeHS ver S %
A F SIS’ A W ST ST & | S
St 9 A, 9ed % wey § geT 99 &6
TER-TER f3har a9r med, aed e 9 8
ff T IR ft FUT SoEi F Afq e
ST 1 3 fRar SR UE & H At
UHS ©| 9 IROTEEYT 8 | off Fwo
T &t W A Sl # oHEE JE g
FHifer emard off vieErd St R 9T 9
AT & R T TS T & qaier JA H
W off, a €, W & god 39 gu §
ot qEiel & YA & A T g e
I8 HeF agd & GeW adeh ¥ g 91 W 3
I Uh HS & &Y H W7 ST 8 | THOT F
R # vy & R g9 g i e %

FotAA (a8-9,2023)

(Jeg-femmr )

384

(UGC CARE - Listed Journal)



HRIHR & Sl |9 W1 gaT | 5eft i
& =, FI@ Hel STt S R A § Tadde
Feufifeue Siow & fifiue §, 3 weTer
T W T F G FE A F A FH
ST T G| IR T 6 T8 HRleA
R G-I MM & W 9 eEare daar
F wimor iy i iR uRER § & ® 9o
T S 21 A8 BrEHH G A s
3TN 349 § 2189 & WY-Tg FHARSH B
e off o fS9e U T R G gfien
AT 411 S FoT i T AT T B2 G A
T T W 8 3R T T8 FHT Th 7S
% 9 § R dag & T 71 S 21 39
TS # yEm Ry T AEe 9o & ol
fSreent aiefee M deget Fiefed’ (Betula
Utilis) 8, ¥ 91T ST § | oiteT W & 18
TEiel 1 YA foRar s ¢ S & Sftrelt
sfter e 1 3 ¥ uw goft @ R -
A F qEIE § S I M F B B
o T § I8 8T 1 3% AT w
S 21 g gt F e @ & e &
TS F AR Wy R 9w €1 o3)
‘e T ¥ e A S 21 59 0o
# FE Hag T e, HFS M, e IR
IF F THEA & 9 HS H g 90 /W IE
T HEdE A 2

@IS & I T F SR T
WO 2 S 6 2 9 9o 4 godt o @R
QU 999§ TG & SN STST-3T5T FH
T STt | Fopet bl qST-T1S b1 hreifehedt i
IS A | AT 59 1 HE e T &
‘TR A S fF T % S F 3 dadr
T 3 Al-qaaeT H JEF FH - O
T ST @ 9% 1 o @ B 1w T
e ff W ff 3T W & TR
@ T 59 § 9 SR e g @ 5|

IES-TAIeh ISSN : 2349-137X

d-2aasit & qEtel b fafy-faume g
S @ aer 3% o e § wenfya fepAm S
2 [ g H S9 g8 HrewH grar o1
STR-TEA & foT At § @1 go 3 4
ST g9 HE H 19U 81 91 W 9T & 9e-
g 39 W H off 9go™ 1| FaqH Ho
T 39 A R # B 3 T & 79 B
A TG o B 7 ST e Hra fha
gam &1 Ty # S off Hord, et anfx
fe@rg s &, 3R 9uiT 3§ SR TEe #
feR &7 ¥ It@vs # S S A
TG WIS H S S €1 Sa-aadet &
TEIET 1 o THOT HS # & A # yesT
F fopen ST @ A9 ST FaT T HEAGR &
TS T SO Bl W7 ST & S IH A,
TEIE S & HEAYR G170 & 997 7S &
sifom f&7 7% AT & TR & R SR
T gl

‘THTT AN U 37T & ®Y H AT
ST 21 Eele 3@ HS W S UHEO
Etell F1 Hrefshd BT @ a1 geg sifem o
W B 8, WG F Had &2 4§ 90 @S
I[E g3 97 39 I A SHNU b3 TEH
TMEA GRT 1 T THIFUT S SISt T o9
g o1, gefifor 39 @ 73 1 AW & Ty
T AT THIIOT o YrET off TEH T HdHH
2 € fd gater g 1 avfq 44 e &
A 81 T o T @ TR
R TS TRE & Ag F g B o
IR WG % mem ¥ fa@rr S gl
SEUE § U q9g W MG [Sef &
M o1 S 6 9% ®9 | AU AR &
o1 3 MRSt N TS TR % Bl
% 9 TH g g o1 FowH Teare THa
I 37 W 3o arw & oft 3R g9 I §
T FI MR fha a1l g+l g5 % R S

FolHA (a8-9,2023)

(Jeg-femmr )

©

(UGC CARE - Listed Journal)



TR, & oS Sl # e T, I
3T5F-T1 1 A H G e T e )
TS TG!S G T TG G % M B
& F® B A o1 U H INOT & q4q1 3%
1 | g ST eRA W He THT §S H
fepam ST @ et 1o uRY™ & & B
T S AT F § 7o aha e
& T BN TS TIE N A FAd
1 39 TeA % fou St Tead! 9qeE % &
@ gfad ffr 97 § 3 ¥ 1% o
i T BT € SR T S M | T @
T TR % ST & S gAfved e s
& 3 ot wh S T ¥ aaT € N gEy
ST HoR 9 § 91 § 98 3 uRaii § 9§
fFelt o 1 dert BT o 9ReR 7 98 &
T e # IR & off | 59 "l
I Th G & S A A 21 39 g5 yEw
& ofd § woff el W U TR # A"
et ST @ TR I % 919 2 i gHe
1% T Cyathula Tomentosa 2 | HieaR
919 8 % WIE-H19 I8 9 IS FHAl &
fou, o3 WA SR &1 THT B A
T B ¥ T8 39 A H 9 A R
Tie & Ge-wiesaHi ¥ e S € 7o 59
TS IE & T g & 9TE 94 & R ™
Tep ST & 8 Idi-2aarsit & smeffars &
&Y F A1 S 81 39 R T B A
qataReT § off JeT gem |

IES-TAIeh ISSN : 2349-137X

TH 7S | TMEF-aE JoF P T 8
e ¥ SI-SAS, Hih q97 Tk o1 AT
feparT ST 2 1 “TT & SR U G STt
UNESCO 7 gR % & st UNESCO &
Jed TG W IYGH ¢ | ST PG WS
agr = &, &, QT St 7 B o wEayut
A & W e T @i Off 3 &
FH TH TgIH B WE A fFAT SR
UNESCO & 9@ 39 ¥a19 H S 82
TG | 39 FRHT 1 S W TS
TOU-ST T F B e s
T AAHSH & fou fHar s a1 3R e
79 FEHT 7 TH 13-14 7 & 4 H &9
S foar 2 3R 3u-fRy ¥ oW 39 99 @
@Y I €1 adEe # 9@ #ol UNESCO
5N ®E fRal S 8 3R 95d & 9 T W
SRS foham ST 81 THT0T S UNESCO
I TE § 2 RN 2009 ¥ 37 Aiepfis
eI SfSafhar ST g & 1 SR it por
H%' o TEAN T T HT, FETHNA 4T Fw7
ST & 379 H MHS F F T & T
T S BT Aferei 1 gamer off Ty
¥ fopam Srm 217
1. Yl Fwe, wETeR, fifgus, TEdte

euifeswe Fow
2. Wei Fwe, wETehR, fiftus, TEdte

geuiifenz How
3. 3% 24, 2010, TKT WM, S AEFS

FotAA (a8-9,2023)

(Jeg-femmr )

(UGC CARE - Listed Journal)



“Music Tradition of Raamleela”

“Raam Leela” usually refers to the
traditional Indian dramatic enactment of
the epic story of Lord Rama, known as the
Ramayana. In this context, music plays a
significant role in enhancing the overall
experience and impact of the performance.
Here’s how music affects Raam Leela:

Emotional Depth: Music helps
convey the emotions and sentiments of the
characters and situations in the Raam
Leela. The use of different ragas (melodic
modes) and rhythms can evoke specific
moods, making the story more emotionally
engaging for the audience. For instance, a
joyful raga might be used during
celebratory scenes, while a somber raga
might accompany moments of sorrow or
reflection.

Narrative Enhancement: Music aids
in storytelling by creating an immersive
atmosphere. It provides cues to the audience
about the nature of the scenes, whether
they are battle sequences, moments of love
and romance, or moments of introspection.
The music complements the narrative,
helping the audience connect with the story
on a deeper level.

Cultural Connection: Raam Leela is
a cultural and religious event for many
communities in India. The use of traditional
musical instruments, vocal styles and
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compositions deepens the cultural
connection and authenticity of the
performance. Music becomes a bridge
between the ancient narrative and the
modern audience.

Aesthetic Appeal : Music adds
aesthetic beauty to the performance. Well-
composed music and choreographed dances
enhance the visual and auditory experience,
making the Raam Leela visually captivating
and melodically pleasing.

Devotional Aspect : The Ramayana
has strong religious significance, and
music can enhance the devotional aspect
of the performance. Bhajans (devotional
songs) and chants dedicated to Lord Rama
and other deities can invoke a sense of
reverence and spirituality among the
performers and the audience.

Rhythmic Elements : Music often
incorporates rhythmic patterns and beats
that synchronize with the actions and
movements on stage. This rhythmic
coordination adds dynamism to the
performance, especially during action
sequences, dance sequences, or dialogues.

Cultural Preservation : Music in
Raam Leela helps preserve and transmit
cultural and religious values from one
generation to another. It serves as a means
of'passing down ancient stories, traditions,
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and values through an engaging and
entertaining medium.

Audience Engagement : Music has
the power to captivate the audience’s
attention and hold it throughout the perfor-
mance. Catchy tunes, rhythmic patterns, and
emotional melodies make the Raam Leela
more engaging, ensuring that the audience
remains invested in the unfolding story.

Ram leela or Ram Katha Tradition is
a big part of the Hindu culture in the Indian
cities of Ayodhya, Varanasi, Vrindavan in
Uttar Pradesh, Almora in Uttarakhand,
Satna in Madhya Pradesh and Madhubani
in Bihar. The Ramlila festivities were
declared by UNESCO as one of the
“Intangible Cultural Heritage of
Humanity” in 2008.1!

Ram leela (also Ramlila) is at the
forefront of all performing arts in India.
We say this because Ram leela, the
dramatic folk re-enactment of the life of
Rama, is a mega event that takes place for
10-30 days in many parts of India during
the annual festival of Navratri.

During the 10 days of festivities,
various Rama-related plays are enacted, all
as a part of Ram leela, in many places
across villages, towns and cities, especially
in North India.

While most of these Ram leelas follow
the traditional lines from Ramcharitra-
manas, a rendition of the epic Ramayana,
penned by Tulsidas, there are others where
the dialogues are written and delivered in
Khadi Boli, a regional dialect.

Ramlila is a compound of Sanskrit
words “Rama” (seventh Vishnu avatar)
and “Lila” (play) meaning Rama’s play.

Since ramlila involves the very play,
so there are elements through which play
takes place.
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e First of element is Dialogue : used
in the form of Chaupaiys - quatrain
verse of Indian poetry.

e Second is Acting : Usually, the actors
in Ramleela are multi-talented while
acting they have sung with coordina-
ting it with the taals which is still
considered as the most complicated in
the field of theatre

e Third of element if Set-Up:
Traditionally organised in a makeshift
open-air theatre at night, it is usually
staged by amateur acting teams drawn
from all segments of the society

e Fourth states the central element
involving Music : Singers and
musicians, men and women, elderly
and youth play different parts, sing the
verses to music, recite dialogues

Ram lilla or ‘The Story based on the
life of Lord Rama’, is a performance of
then Ramayana epic in a series of scenes
that include song, narration, recital and
dialogue. It’s a text which deals with some
very important lessons for the modern
society, but the rich text when performed
with-auditory and visual ways,then it
enhances the message conveyed to us
receivers. Also it induces the emotional
aspect through Music.

For instances, at the end of each
episode, lila, an aarti is performed, chants
of ‘Har Har Mahadev’ or ‘Bolo! Raja Ram-
chandra ki Jai!’ resound in the air, as the
audience join in. Thereafter, a jhanki,
literally a peep or glimpse, tableaux of
frozen iconic moments from the ‘Manas’,
is presented, which not only distill and
crystallise the message of the story for the
audience but is also appreciated for its
spectacular effect.”! so this clearly signifies
the Musical effects in Ramleela.
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Music and different moods depicted in
Ramleela :

The Ramayana is constantly recited
with its verses accompanied by dance and
pleasant music. Hence it signifies that
various moods are projected through
Music, in Ramleela

Uday Shankar had developed a
musical rendition of the ‘katha’ in the
Almora or Kumaon style, which was
developed further by Brijendra Lal Sah and
Mohan Upreti. Certain couplets of Rama-
charitamanas are sung in chorus, apart
from reciting them aloud. This is known
as the ‘opera style’ of presenting Ramlila.
Professional troupes known as ‘Mandalis’
perform the acts of Ramlila. So this can
be interpreted as a powerful form of team
making and it evoke the sense of spirituality
through musical element in the play.

Ramlila in Abroad :

Ramlila has developed into a well
appreciated art form which has conquered
the furthest corners of the world. It is also
immensely popular in countries like Nepal,
Australia, United States, Mauritius, Pakistan,
Netherlands, Canada, Fiji, South Africa,
Guyana, Trinidad and Tobaggo and Great
Britain. Here, it comes about hitting the
conscious and even sub-conscious of
international Indians and even foreigners,
hereby Music can serve as a great tool as
it can be an alternative to Language, so
Musicality can tune the audience over seas
into emotionality and spirituality with

keeping the ramleela’s interpretation as it
as, further adding more positive effects.
Musicians and ‘Dhol’ drummers also
participate in this Ramlila. This generates
a semi employment medium for them.

Sometimes the sarangi and harmonium
are also used for generating music and the
dholak also provides the additional thythm.
An important element of Nautanki is satire
and also used for the same purpose. Many
times the Nautanki artistes are from those
families, who have been in this profession
for generations. Most of them are illiterate,
though a number of professional singers
have also joined Nautanki mandlis.?!
Music plays a very important role to
discover and expose the various layers of
meaning and provide a new dimension to
theatrical reality in essence.

In summary, music is an integral
component of Raam Leela, enriching the
narrative, emotional depth, cultural
significance and overall experience of this
traditional performance. It serves as a
powerful tool to connect the audience with
the essence of the Ramayana and the
cultural heritage it represents.

Foot Notes :
1. https://en.wikipedia.org/wiki/UNESCO

2. (Ramlila of Ramanagar The future of ritual:
writings on culture and performance, by
Richard Schechner. Published by Routledge,
1993. ISBN 0-415-04689-0. Page 169.)

3. https://www.indianetzone.com/18/
nautanki_uttar pradesh.htm
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New Experimentation in Modern Theatre

Introduction :

It’s estimated that theatre began in the
6th century B.C. in Ancient Greece. One
of'the first recorded elements of the theater
and acting comes from 534 or 535 B.C. In
the 5th century, playwrights began to
innovate as they added more actors to the
stage.! In earlier times the theatre was quite
confined. But slowly it began to expand
its horizons in every direction. Various
innovations were taken place time to time
in theatre worldwide. Almost every Aspect
including proscenium, Set design,
Background, Costumes, Auditoriums, Mic
systems, Music, Lighting etc. underwent
tremendous change. Lot of experimen-
tation is happening around us in theatre.
Author has the privilege to share some of
them briefly in this research paper.

Stage & Set design :

From the early days of painted
backdrops and simple props to today’s
intricate and high-tech stage setups, the art
of stage design has evolved tremendously.
In its metamorphosis, the stage has become
a pivotal character in every Broadway
production, silent yet expressive, static yet
dynamic.? Earlier there were directors and
actors only in theatre. But now we see set
designers in theatre as well. Their job is to
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design the set as per requirements of the
director. Lot of experimentation in the
making of sets and props is going on these
days. Technology has entered into set
designing. During his interview theatre
artist Mr. Preetpal Rupana (National
School of Drama) told the author that in
recent play ‘Hayavadana’ (Girish Karnad),
directed by Neelam Man Singh there was
a totally different concept of set making
was used. In this play a truck was installed
on stage and the actors build the set from
the things kept in the truck according to
the scene. In another example, ‘The Money
Opera’ by Amitesh Grover premiered at
Serendipity Arts Festival Goa in December
2022, a full 5 story building was used for
play. All the floors were engaged with
Acting and sitting.? Asim Wagqif was
scenographer and Anindya Roy was set
designer. This play was totally a new
concept in India. In his interview Prof.
Suresh Bhardwaj (NSD, New Delhi) told
the author that these days artists are very
creative. He told that in play ‘Saag Meet’
famous actress Seema Bhargav used the
kitchen utensils and other household items
as props and interestingly she cooked that
dish on the stage and served to the audience
after the play, which is unique.*
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Modern technology has made it easier
for theaters to upgrade the visual appeal
of their productions and accomplish a
variety of tasks. Through automation and
3D printing, sets can be constructed faster,
contain more detail and pull viewers deeper
into the setting and story. Additionally, new
technology allows theatrical productions
to incorporate video and other multimedia
into their performance. Whether it be video
backdrops that enhance a set with images
of fog, clouds or rain or videos to aid a
one-man show by showing relevant clips,
video technology adds an extra dimension
and gives set designers more to play with
while crafting productions.’ Digital and
augmented reality (AR) technology in
stage design did wonders in this field. The
digital realm has opened up endless
possibilities, allowing designers to weave
complex narratives and create spellbinding
visuals. Through the use of projection
mapping and AR, stage designers can
construct detailed worlds that offer
immersive experiences for the audience.®

Lighting :

Early theatrical productions in Greece
and Rome were staged in theaters that
faced east to west to improve the lighting
on the stage. This design made it so that
plays could be put on in the afternoon, with
the sunlight hitting the actors but not those
seated in the orchestra section. In the 19th
century, limelight transformed the stage,
as it could be directed using lenses and
reflectors. Limelight was eventually replaced
in the 20th century by electrical lighting
that has continued to develop into the
modern lighting systems we see today.
Today’s lighting is often operated using a
digital light board that can control hundreds
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of lights that go into a production.” DMX
(Digital Multiplex) lighting technology did
a wonderful job and totally overhauled the
lighting system in theatre.® The growing
capabilities of LED lights and electrical
systems make it much easier for the modern
theater to utilize specialized lighting
systems. Instead of simply lighting the
stage, modern technology can alter the
intensity, pattern and color of lights with
the press of a button or turn of a dial.® Mr.
Preetpal Rupana told that with time profile,
PC and Fresnel lights fade away with time
and PAR, LED lights took their place.
These days all type of theatre use PAR and
LED lighting system. Next are Rolling
Head, Projection Lights which are used in
high budget plays. Generally light designers
use various types of lights for different
purposes. They use specific background
lights, specific projection lights. There are
special Digital consoles to control these
light system. These Consoles are very
sophisticated and Hi-Tech which give
amazing results. These have immense
capability to enhance the emotions and
scene beauty according to the dialogues
and requirements of the play.!’

Sound and Audibility :

Earlier there were special training
sessions for actors regarding dialogue
delivery. Actors were told to speak so load
that their voice must reach to the last row
of the audience. But now the scenario has
changed a lot. Now we have very scientifi-
cally designed prosceniums where a
whisper reaches to the last row. These days
laws of physics, Sound propagation like
Reverberation and Echo are taken into
account while making Prosceniums so that
sound should reach the audience with
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precision. The material used in making
auditoriums is specially designed which
treats sound in such a manner that it got
travelled to audience without any problem
and it enhances the audio quality of music
and dialogues during the stage play.
Secondly in modern theatre, director never
direct his actors to shout and compromise
with emotional content, instead he directs
his actors to speak with their natural tone
maintaining proper feelings and emotions.
For this purpose modern mic system did
its job very well. There are Omni directional
microphones which catch voice from each
direction. For greater mobility, Lapel Micro-
phones are there which gives freedom to
the artist to move anywhere on the stage.
Companies like Shure, Sennheiser, Rode
and Neumann etc. provided great mic
systems to us for crystal clear sound
quality. Instead of using handheld mics or
those placed on the ground, performers can
wear tiny mics as flesh-colored headsets
or even hidden in their hair to give high-
quality sound without the distraction of a
visible microphone. Modern speaker
systems have given theatres the ability to
have one person direct all a production’s
sound and hone each element to perfection.
Through a mixing desk, a sound operator
can control the level of an actor’s mic and
play sound effects at the appropriate times,
along with controlling any music the
production utilizes."! There are various
experiments are going on with sound
effects and music as well. Earlier generally
the sounds and music was live. But now
there are lot of new trends. In his interview
Devender Lekhi a famous TV and Stage
artist told the author that during the play
‘All my sons’ performed at Naat-Shala
Amritsar Sound Designer did wonderfully
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well. He used Laptop to play pre-recorded
sound tracks for background music and
special effects. He used his Synthesizer to
play some melodies and chords to enhance
the mood of the scene, did some Alaps,
humming and sang songs live.'? Downloa-
ded sounds, background music tracks &
computer generated special sounds are
widely used in theatre these days. These
all add emotional content to the play and
increases the interest of the audience.

Conclusion :

Hence we see a great extent of
experimentation in every aspect of Theatre.
This has revolutionized stage design,
enabling designers to create more dynamic,
intricate, and immersive environments.
This includes the use of automation for
complex set changes, sophisticated lighting
systems for enhanced mood-setting,
Precise Microphones, high-definition
sound systems for improved audio, and the
incorporation of digital elements like
projections and even virtual reality. These
have changed the whole scenario of
modern theatre. As rightly said change is
the only constant and experimentation is
pre requisite for growth and development
in every field, but at the same time this
must be insured that the basic laws of
theatre should not be compromised during
the process of modernization & experi-
mentation.
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Nautch Girls of Kashmir during the Dogra
Period (1846-1947)

Ancient society of Kashmir was
characterised by singing, dancing, and
dramatic performances. Dancers and
singers swarmed every court and temple.!
Even the institution of Devdasi® appears
to have originated in India and Kashmir
(seems to be an early practice in India as
well as in Kashmir).3 The Chinese pilgrim
Huein Tsang, who visited India in the
seventh century, testifies to the existence
of a well established institution of temple
dancers.* A passage from Rajtarangini
suggests that during the reign of Durlabhaka
Pratapaditya I1,° the system of dedicating
girls to temples for dancing was prevalent
in Kashmir. But, sometimes the girls who
served in the temples could be taken away
for personal enjoyment by the Kings.®

Dancing or Nautch Girls :

From Rajtarangni we learn that Kings
were free to marry Devdasis. Several of
the maiden singers were so beloved to
kings that they eventually raised to the
rank of queens. For example, Ranga and
Hamsi, the famous Domba singer, became
the queen of Chakravarman (936-937),
and the legendary King Harsha was
himself a dance expert.” With the advent
of Islam although devdasi institution
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disintegrated but dancing remained an
important component of royal enter-
tainment under the Sultans and Mughals.
The institution of Nautch Girls was
exclusively the state monopoly during the
period.

It had been the practice of Sikhs as
well as afghan rulers to spend nights in
company of the Nautch girls enjoying their
music and dance. In many colonial
accounts we find references to the troupe
of professional Nautch girls of Srinagar.
Diwan Kripa Ram, one of the Sikh
governors of Kashmir was always accom-
panied by a company of dancing girls and
his State barge was always paddled by
women.! Commenting on the sad plight
of Nautch Girls Hugel writes:

“These poor creatures are
doomed to a hard fate, they are
not allowed either to sing or
dance without permission, and if
they get this, an officer of the
government always accompanies
them, who grasps, whatever they

received”.®

There is a fascinating description
given by Lt. Col. Torrens (1860), of a
Nautch by Kashmiri girls in the picturesque
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Shalimar Garden at Srinagar. The author
was enchanted by the beauty of Shalimar,
the queen of gardens, which he felt should
be visited at night, by the pale of moonlight
when it is properly bedecked with torches,
and crowned with lamps. Then “the proper
thing to do is to give orders for the nautch
at Shalimar.” Apart from the beauty of the
Shalimar garden, Torrens was enchanted
with the dancing and singing of the
charming Kashmiri Nautch girls whom he
considered ‘vastly superior’ to what he had
seen elsewhere.!® William Simpson, a
renowned professional artist, was another
eyewitness to a similar performance in
Shalimar Gardens. He was so spellbound
by the sight of nautch girls dancing by
torchlight that he describes it as “the sweet
delusion of a never to be forgotten night.”
nevertheless, during the Dogra period
dancing or Nautch was confined to low
origin women and no respectable person
Hindu or Muslim would dream of
allowing his women folk to perform in
public as seclusion of the upper class
women was the rule and the singing and
dancing art was considered unfit for girls
of upper classes.!!

The poor “nautch girls” of Kashmir
were reduced to the status of “slave-girls”
right from the Sikh period. However, the
change in fortune of dancing girls-from a
position of cultural authority, if not main-
stream respectability, to one of margina-
lization and infamy-can be traced to Dogra
rule, when the Dogra rulers discontinued
patronizing the nautch and increasingly
defined dancing girls as prostitutes. Thus,
the profession that was once patronised
by rulers of their era and regarded as an
ancient cultural heritage'> began to lose
significance during the Dogra reign, as the
state no longer patronises it and it has
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developed into an assertive source of
revenue. As a result sometime.

According to Prem Nath Bazaz, when
Maharaja Ranbir Singh’s rule began,
Kashmiri women had lost everything for
which they had been renowned in the
past.’* Destiny conspired against these
poor daughters in such a way that if an
exquisite girl with attractive features and
a shapely body was born, their parents
could sell them as dancing girls.

The river folk (Hanyjis) of the Jhelum
were traditionally associated with a
particular gypsy tribe that supplied the
prettiest Nautch girls in India to “troll the
tongue and roll the eye”,' despite the fact
that the majority of them ended their lives
in brothels.!> For instance, the most
celebrated dancing girl from the court of
Maharaja Ranjeet Singh of Punjab was
Kamal called ‘Lotus’ by W. G. Osborne,
who visited Lahore in 1838. The Maharaja
had received her with the tribute from
Kashmir.!® These dancing girls wore
simple clothing, as they were the property
of a certain class of people in the district,
who purchased them during their
childhood and trained them for a harsh and
ignoble life.!” When one of them asked if
she desired to leave their lord, she stated
that she did not, as she had been sold as a
child. She had never known her parents
love, and if she escaped, she would have
no home, no family to claim her or whom
she could claim, and if she left the current
lord, she would undoubtedly fall into the
hands of the other powers.

Dr. Wakefield, a British visitor to
Kashmir in 1875, writes ‘that after leaving
Atchabal,'® we arrived at an old tumbled
village called Shangus,'”” which was
celebrated in the farmer’s days as containing

FotAA (a8-9,2023)

(Jeg-femmr )

O

(UGC CARE - Listed Journal)



a colony of Nautch girls renowned for
their beauty and talent, but which has no
representatives on this spot at the present
time, the family apparently having died
out or migrated to another locality’.?° The
singing, dancing and the beauty of the
nautch women from this village was
renowned all over the valley. The most
famous among these dancers was a woman
named Lyli. Initially known as Hafiza,
these dancing girls gained popularity
among both the upper and lower classes
in medieval times.?! However there is a
prima facie evidence about the term
Hafiza was a later interpolation in
Kashmiri music and dance history. To
recapitulate, besides male singers, there
were female singers & dancers from
ancient-medieval times down to the
present times in Kashmir.??

Amir Khan Jawan Sher (1770-1776
C.E.) was one of the Afghan governors
who maintained a large troupe of dancing
girls who used to sing and dance in the
Farhat Garden on the banks of Dal Lake
on government expense.?> During the
period under survey there happened to be
professional musical clubs for aristocracy
and feudal elites run by brokers and
prostitutes. One such centre was in
Anantnag district of Kashmir near famous
Achabal mughal garden where a small
garden is still remembered after the name
of the lady manager of that centre.?* Their
main source of income was, however,
performances in government parties. They
were also seen at Dogra Darbars and
festivals which the Maharajas held at
different places of Jammu and Kashmir.

The government had kept a close eye
on these Nautch girls during the Dogra
Period. Some of the dancing girls had to
pay 80-100 Chilkee Rupees a year towards
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the Dogra Government.?* Sometimes as a
mark of hospitality Dogra rulers often
made presents of nautch girls for the
amusement of their distinguished English
guests. They were enslaved individuals
who were unable to sing or dance without
the permission of their overseer, to whom
they were required to resign a substantial
portion of their earnings. With time, and
as aresult of the authorities’ heavy taxation,
they were forced to either abandon the
profession or lean toward prostitution. In
this context Robert Throp in his work
Kashmir Misgovernment mentions:

“FEach Nautch Girl dances in the
service of Dogra rulers, every
cajolery she bestows on her
admirers, every gift she extorts
from their liberality, is for
the benefit of the Dogra

Government”.
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Travelling band of musicians with Kashmiri
Dancing Girl.
(Source: In the land of Kashmir, Ladakh and
Gilgit, R. C. Arora)

Conclusion :

To conclude, it can be said that the
nautch girls were an integral part of
Kashmiri society and culture. They were
in existence from the early times till the
mid nineteenth century. Apart from their
important social and political influence on
the Kings and Princes, the Kashmiri
society had also reflected their cultural
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contribution. Though, Hafazas and Nautch
girls are no-longer to be found in Kashmir,
their graceful skill in dancing and
peculiarly melodious voices are still within
the living memory of many old men of this
valley.
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Resonating Voices and Empowered Stages :
A Feminist Exploration of Women’s Roles
in Indian Theatre and Music

The cultural landscape of Indian
theatre and music has been significantly
influenced by the pivotal contributions of
women. Their contributions span centuries,
influencing artistic expression and societal
narratives. In both realms, women have not
only excelled as performers but have also
emerged as playwrights, directors, com-
posers and advocates for change. In Indian
theatre, women have been instrumental in
bringing diverse stories and characters to
life. They have challenged societal norms
and provided a platform for marginalized
voices. From ancient classical dramas to
modern experimental plays, women have
been at the forefront, showcasing their
versatility and artistic prowess. Likewise,
in the realm of music, women have left an
indelible mark. From classical maestros to
contemporary pop sensations, female
artists have demonstrated extraordinary
skill and creativity. They have transcended
boundaries, not only within India but on
the global stage, garnering recognition for
their exceptional talent and unique
contributions to musical genres spanning
classical, folk, and contemporary. Beyond
their artistic achievements, women in
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Indian theatre and music have also become
powerful agents of social change. Through
their work, they have addressed pressing
issues such as gender inequality, social
injustice, and cultural preservation. They
have used their platforms to amplify voices
that might otherwise go unheard, enriching
the artistic tapestry of India.

The present paper takes a feminist
perspective on the pivotal role of women
in shaping Indian theatre and music. It
emphasizes their diverse contributions as
performers, playwrights, directors, and
composers. It also highlights their
historical influence, global recognition,
and advocacy for social change, ultimately
enriching the cultural landscape of India.

Historical Context :

The historical journey of women’s
engagement in Indian theatre and music
reveals a profound and enduring influence
on these art forms. From ancient classical
performances to contemporary expressions,
women have been integral to the evolution
and enrichment of Indian cultural heritage.
Their roles have transcended convention,
asserting their rightful place in the annals
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of artistic history. This exploration provides
invaluable insight into the dynamic tapestry
of women'’s contributions to Indian theatre
and music.

From the late nineteenth century
onwards, Indian women began making
noteworthy contributions to regional
theatre, influenced by both European
drama and indigenous performance
traditions. Despite their significant role,
their efforts have often been overlooked,
marginalized, or omitted from historical
accounts. As time progressed, their impact
on social disparities and the reshaping of
India’s cultural history became increasingly
profound. It is important to acknowledge
the pioneering yet largely forgotten
endeavors of Balamani Ammal in the early
20" century. A former devadasi, she led
an all-women troupe that provided shelter
and toured extensively in the Indian state
of Tamil Nadu. Following her lead, R.
Nagarathnamma, a director and male
impersonator, established an all-female
Kannada company in 1958. The earliest
plays authored by women were written in
Bengali, Urdu, and Marathi. Swarna-
kumari Devi (1855-1932) and Rasheed
Jahan (1905-52) used their Urdu and
Bengali plays to shed light on societal
injustices. Cornelia Sorabji (1866-1954),
a pioneering lawyer, penned the first
English-language drama by an Indian
woman, titled “Gold Mohur Time” (1930),
a parable play that she successfully
published in London. Bharati Sarabhai
furthered this legacy with her socially
conscious works, including “The Well of
the People” (in verse, 1943) and “Two
Women” (prose, 1952).

India boasts a rich tapestry of music
traditions, with women making substantial
contributions throughout its history. Since
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ancient times, women have held pivotal
roles in various forms of Indian music.
From the classical mastery of MS Subba-
lakshmi, the devotional fervor of Mira Bai,
to the iconic Bollywood melodies of Lata
Mangeshkar, the list is extensive.
Exploring the lives of these remarkable
women provides a deeper appreciation for
their indelible impact on Indian art and
culture.

Women Empowering Stages :

The portrayal and representation
of women in Indian theatre and music
have not been without challenges. Tradi-
tional narratives often confined women to
restrictive roles, relegating them to the
sidelines. However, pioneering artists like
Balamani Ammal and R. Nagarathnamma
forged new paths, leading all-women
troupes and defying conventions. Their
endeavors not only showcased remarkable
artistic prowess but also challenged the
deeply entrenched patriarchal norms of
their times. Indian theatre and music
provided a platform for women to amplify
their voices, addressing social issues and
advocating for change. Swarnakumari
Devi and Rasheed Jahan used their plays
in Urdu and Bengali to shed light on
prevailing social evils. These women stood
as beacons of resistance, using art as a
medium to initiate conversations about
gender equality and justice. In the
introduction to her anthology “Staging
Resistance: Plays by Women in
Translation,” Tutun Mukherjee articulates
the following statement: “The denial of
education to women, the male exclusivity
in the print culture, the tendency to
‘vulgarise’ and ‘devalue’ oral culture
(generally the female domain), the
separation of the private and public space
have all served to confine women to certain
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genres and restrict or erase their presences
in others” (2005, p. 4)

Prominent female dramatists in post-
independence India encompass a diverse
array of talents. In Bengali theatre, figures
like Nabaneeta Dev Sen, Mahasweta Devi,
and Saoli Mitra have made significant
contributions. In Gujarati theatre, the likes
of Dhiruben Patel and Varsha Adalja have
left their mark. The Hindi theatre scene
boasts accomplished names such as Mannu
Bhandari, Mridula Garg, Kusum Kumar,
Shanti Mehotra, and Mrinal Pande. The
Marathi theatre tradition has been enriched
by the works of Malatibai Bedekar, Mukta
Dikshit, Tara Vanrase, Jyoti Mhapsekar,
Sushma Deshpande, and Prema Kantak.
In Punjabi theatre, Manjit Pal Kaur stands
out, while in Tamil theatre, Ambai and
Mangai have made notable contributions.
The Telugu theatre landscape has been
influenced by the works of Volga and
Vinodini, while in Urdu theatre, Jameela
Nishat has left a lasting impact. Writing
in English, Dina Mehta is a standout
figure, delving into a range of themes in
works like “Mythmakers,” “Tiger, Tiger,”
“Sister Like You,” “When One plus One
Makes Nine,” and her most acclaimed
pieces, “Brides Are Not for Burning” and
“Getting Away with Murder.” Additionally,
in 1989, Bilkiz Alladin skillfully portrayed
the historical romance of the British
Resident in Hyderabad, James Kirkpatrick,
entwined with the captivating Khairun-
nissa, in the compelling piece “For the
Love of a Begum,” shedding light on the
complex interplay of the Raj and harem
politics.

The rise of women directors in the
realm of cultural production has been a
positive development. They bring with
them a distinct perspective shaped by
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gendered insights, innovative communi-
cation methods, and a nuanced approach
to societal issues. This has broadened the
scope of theatre to encompass women’s
experiences and viewpoints, while also
reinterpreting works by male playwrights
through a gender-sensitive lens. This shift
is crucial for the growth and influence of
women-centric theatre in India. It’s worth
noting that theatre, often entrenched in
patriarchal norms, can sometimes assimilate
female-authored texts without truly
appreciating their groundbreaking nature.
In some cases, it may even commodify
what are considered “feminine concerns”
for male consumption.

Early pioneers in this movement
include directors like Shanta Gandhi, Dina
Gandhi-Pathak, Sheila Bhatia, Rekha Jain,
Vijaya Mehta, and Joy Michael. They paved
the way for a new generation of innovative
creators such as Anuradha Kapur, Kirti
Jain, Amal Allana, Usha Ganguli, Neelam
Man Singh Chowdhry, Sohag Sen,
Tripurari Sharma, Anamika Haksar,
Anjana Puri, B. Jayashree, Maya Rao, Rati
Bartholomew, Nadira Zaheer Babbar, and
Vinapani Chawla. Presently, emerging
talents like Robijita Gogoi, Shailaja J., and
Jayati Bose are pushing boundaries and
introducing fresh artistic expressions.

Resonating Voices in Indian Music :

Women have played vital roles in
Indian music. They excel as classical
vocalists and instrumentalists. Renowned
figures like Lata Mangeshkar and Asha
Bhonsle have left a lasting impact. Women
also compose music, contribute to regional
genres, and dominate playback singing in
Bollywood. In folk, ghazal, and Sufi
music, artists like Begum Akhtar and
Abida Parveen have made significant
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contributions. In contemporary and fusion
music, artists like Shreya Ghoshal and
Anoushka Shankar bring innovation.
Despite challenges, women continue to
shape and innovate in the Indian music
scene.

From ancient times to the present day,
their contributions have been profound and
varied. Notable figures include Andal, a
9th-century Tamil saint and poetess known
for her devotional compositions to Lord
Vishnu. Mukta Bai, a 13th-century Marathi
saint and poetess, is celebrated for her
abhangas dedicated to Lord Vitthal. Lal
Ded, a 14th-century Kashmiri saint and
poetess, is renowned for her spiritually
focused compositions known as “Vatsun.”

Mira Bai, a mystic poet from the
medieval period, is known for her devotion
to Lord Krishna and her role in the Bhakti
movement. Saraswati Bai Rane, a modern-
era Hindustani classical vocalist, was the
first Indian female artist to record music.
Begum Akhtar, a 20th-century classical
singer, gained acclaim for her soulful
renditions of ghazals and thumris. MS
Subbulakshmi, a legendary Carnatic
vocalist, was the first Indian musician to
receive the Bharat Ratna award. Kishori
Amonkar, another prominent Hindustani
classical vocalist, was known for her
unique style and emotional expression in
music. Lata Mangeshkar, one of the most
prominent playback singers in Indian
cinema, is hailed as one of the greatest
singers in Indian music history. Shuba
Mudgal, a contemporary Hindustani
classical vocalist, is recognized for her
experimental approach. Lastly, Girija
Devi, celebrated in the Banaras Gharana,
earned the title of ‘Queen of Thumri’ for
her influential contributions. These women
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have left an indelible mark on India’s
musical heritage, influencing generations
of musicians and music enthusiasts. Their
diverse styles and contributions continue
to inspire and shape the rich tapestry of
Indian music.

Gender Issues in Indian Theatre and
Music :

Gender issues in Indian Theatre and
Music encompass a range of challenges
and opportunities related to the roles,
representation, and experiences of women
and LGBTQ+ individuals in these artistic
domains.

In the introductory section of her book
“Gender, Space, and Resistance: Women
and Theatre,” Anita Singh states: “To
begin with feminist theatre thrived in cities
and towns in India primarily in non-
commercial spaces. Jan Natya Manch
(People’s Theatre Front) of Safdar Hashmi
formed in 1973 performed an agitprop
street play Aurat (Women, 1979) which
dealt candidly with issues like bride
burning, dowry, and wife bettering”
(Singh, 2013, p. 23). Gender issues in
Indian theatre encompass limited roles and
stereotyping of women on stage,
disparities in opportunities for women in
directing and technical roles, challenges
related to sexual harassment, historical
practices of cross-dressing, emerging
feminist theatre movements, and the need
for more inclusive representation of
LGBTQ+ characters. Although there have
been strides made through activism,
advocacy, shifting trends, and policy
alterations, there remains a need for
further efforts to establish a theatre
community in India that is truly inclusive
and equitable.
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Gender issues in Indian music reflect
a complex interplay of cultural norms and
historical biases. Traditionally, women
have been underrepresented in the music
industry, particularly in classical and
traditional genres. There exists a notice-
able gender disparity among prominent
performers and maestros, creating a glass
ceiling that limits the visibility and
recognition of female musicians. Cultural
norms have perpetuated stereotypes,
influencing the types of instruments
women are expected to play and the roles
they are encouraged to assume in musical
settings. Moreover, LGBTQ+ represen-
tation in Indian music remains limited,
often subject to stereotypes and caricatures.
Despite these challenges, there is a
growing movement towards inclusivity.
Women-centric music festivals and
initiatives have emerged, providing a
platform for female musicians to showcase
their talents and challenge gender
disparities. Advocacy groups and
individuals are actively working towards
breaking down barriers and promoting
inclusivity in the Indian music industry.
Efforts are underway to encourage diverse
voices, fostering a more inclusive and
equitable musical landscape that celebrates
talent irrespective of gender or sexual
orientation. As Toffin (2008) mentioned
in his Newar Society: City, Village, and
Periphery, women are restricted from
music-learning and practice as they are
considered impure. Hence, when such
practices are further supported by social
institutions and embedded in socialization
process, women through repeated
performance of such practices often
internalize them and consider them
normal. Such process of internalization
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and normalization of discriminatory social
practices often lead to reproduction of such
practices.

Conclusion :

In conclusion, the influence of women
in Indian theatre and music is an intricate
tapestry of resilience, creativity, and social
impact. Throughout history, women have
defied societal norms, breaking through
barriers to shape the cultural landscape of
India. From ancient classical performances
to contemporary expressions, their
contributions have been invaluable,
encompassing roles as performers,
playwrights, directors, composers, and
advocates for change. Despite challenges,
women have empowered stages, challen-
ging gender norms and amplifying
marginalized voices. In music, their
indelible mark spans classical, folk, and
contemporary genres, leaving an enduring
legacy of artistic brilliance. These women
have not only excelled in their respective
fields but have also used their platforms
to address pressing societal issues.
Initiatives like women-centric festivals and
advocacy efforts signify a growing
movement towards inclusivity. Despite the
advancements that have been achieved,
there is still a significant amount of work
ahead in order to cultivate an environment
where talent can flourish without regard
to gender. The journey of women in Indian
theatre and music is a testament to their
enduring spirit, demonstrating that their
voices and contributions are essential in
shaping the cultural narrative of India.
Their stories inspire the next generation
to continue breaking barriers, paving the
way for a more inclusive and equitable
future in the arts.
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“Inherent Musical Characteristics in Goan
Folk Theatre Form - Gawda Jagor”

Dr. Saish Deshpande

Theatre Director, Music Designer and Academician,

Voices were used as an expression of
human impulses like fear, anger and joy.
Exaggeration being one of the inherent
human inclinations, the desire to embellish
voices for dramatic effect resulted in
primeval vocal (thus musical) expressions.
The rituals have always been accompanied
by fertility songs, chorus singing, chants,
ceremonial drumming and funeral hymn.
This ceremonial singing and the narrative
styles have influenced folk theatre styles
that are practiced during annual community
gatherings.

Jukka O. Miettinen mentions that,

India is said to be home to many
archaic rituals cherished by small rural
communities for several centuries of
which some are age-old classical
traditions of dance-drama related to the
Natyashastra, while, others are
popular forms of folk entertainment
reflecting the changing tastes of their
audiences. To visualise their narration,
all of these forms have used mimetic
performances by a single actor-dancer
and also by a group with songs and
dances .

Just as in the Indian sub-continent,
‘Music’ has been an inherent element in

all of the rituals and performing art forms
of Goa. All of the primary sounds of rituals

IES-TAIeh ISSN : 2349-137X

Panaji — Goa, 403001.

take the form of functional music in the
ritualistic and folk theatre forms and
Gawda Jagor is one of them.

2. Goan Folk Theatre form, Gawda
Jagor :

During their known cultural heritage
spanning over more than 2000 years of
life, the Gawdas of Goa have witnessed
the changing colours of history which has
left numerous shades on them. The
changing world as seen by them is
reflected through their annual ritualistic
theatrical performance, the Jagor.

The performing ritual does not have
a particular story as such but different
characters with different characteristics
are presented or exhibited through songs
on a sanctified circular space known as
‘Maand’.

Gawda Jagor presents a creative
usage of costumes, headgears and props.
Use of props usually consists of material
improvised from whatever that is available
in the surrounding. Their creative use
enhanced by colourful costumes adds to
the theatricality while comedy remains
integral to the performance.All female
characters are usually portrayed by the
males.
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According to senior folklorist
Vinayak Khedekar,

“Gawda Jagor performance has till
date witnessed around sixty to seventy

characters depicting as many human
tendencies. Each of them arrives,sings,

dances, narrates and exits. Sometimes,
characters also present a parody of

any current event or take a jibe at local
leader. The whole performance

reflects a spontaneous outburst of folk
creativity. Some members of the
community also perform as a part of a
penance or a vow” 2,

This is the most reigning extant
theatre form witnessed around Goan
villages of Chimbel, Nauxi and Shiridao
(all near Panaji), Karmali (on the Panaji
Ponda road) and Priol, Veling, Curti,
Bandivdem (Ponda taluka) around the
month of May every year.

2.1. Features of Gawda Jagor :

e Jt is a Ritualistic dramatic

performance.

e [t is performed by members of the
Gawda community for themselves.

e The performance has a designated
time and space.

o Gawda Jagor is performed as a ritual
and not for entertainment.

e Everyone present is a part of the
performance.

e The structure is very much associated
to the surroundings and is flexible.

e It is practiced to awaken the divine
and supernatural forces and seek
blessings.

e  Theritualistic drama is performed out
of the community’s own motivation.

IES-TAIeh ISSN : 2349-137X

3. Importance of Music :

The performance of Gawda Jagor has
its own conventions. The group is led by
a ‘Maand Mukheli’ — leader of the
performing space — who brings together
and coordinates the presentation of the
ritual. He ensures the observance of the
sequence of entry and exit of each character
through the musical interludes. This is
executed with the help of various rhythm
patterns supplemented by songs.

Each of the Sawang — character —
adds to form a series of independent
theatrical skits that combine song and
dance sustained with simple theatrical
acting. The Maand provides an
opportunity to the members to sing and
dance whilst performing the various
sawang individually or in a group as a
ceremonial rite.

The convention of presenting all skits
invariably in the form of verses or lyrical
rhythmic recitations, emphasises the
importance of the element of its ‘“Music’.
Rythm and Tempo not only dictate the
flow of the presentation, but also decide
the graph of the ritualistic performance.
The opening convention of invocation as
well as the concluding rite of thanksgiving
are configurated on music. At every step,
‘Music’ not only accompanies but also
carries the ritual forward.

It is intresting to note that the
concluding of the Jagor is signified by the
symbolic ‘upturning the musical instru-
ments’ which clearly hints to ‘Music’ being
an indispensable component in the folk
performing ritual.

3.1. Use of Music :

While witnessing the performances,
it was observed that after entering the
Maand, the character sings out the first
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line and then dances as the chorus reciprocate.
Each song denotes the characteristics of
the sawang and thus is like an independent
incident enacted. The episodes are
independent of each other and seldom
interlinked. It should be noted that none
of the songs or the sequence of their
presentation is scripted. The entire Jagor
along with its musical patterns are passed
on through the oral tradition.

The researcher after studying perfor-
mances of Gawda Jagor at Veling,
Chimbel and Nauxi, noticed that :

1. Naman is the first song after the
preliminaries and is sung in unison.
Other songs by the chorus are sung
to help in enactment of the character
and to support the stylised actions.

2. The songs are often limited to the
basic three or four notes and sung
without a formal scale.

3. During presentation,a member of the
chorus also reacts thythmically and an
interaction with the character as well
as the audience takes place.

4. The performance utilises the element
of ‘Music’ for the following :

a) To call out to the members of the
community at the sanctified
space, the Maand,

b) To set the mood of the ritual and
the performance,

c¢) To invoke and appeal to the
supernatural powers and deities
through chants and songs sung
both in solo and in a chorus,

d) Introducing the characters,

e) To describe the characteristics
while aiding the dance movements
and

IES-TAIeh ISSN : 2349-137X

f) As an instrumental accompaniment
for musical interludes.

4. Characteristics of the ‘Music’
component :

Gawda Jagor performance is an
assemblage of musical skits imbibed in
dance.The songs unique in their rendition
style change with the characteristic of each
character that enters and hence the texture
of each song varies from each settlement
and village to village.This has given birth
to a range of lyrical compositions sung to
an equally diverse range of tempo and
rhythmic variations.

Alexander Henn states,

The jagar / zagor practitioners take the
bodily activities of the ritual, that is,
the drumming, dancing and singing, in
precisely that order, to evoke the
presence and effect the protective
forces of the gods, saints and ancestors
therefore, in most villages, the dancers
always face the oil lamp during their
performance, thus turning their backs
on their human audience sitting around
or in front of the stage®.

The performer or sometimes the
Maand Mukheli on his behalf, sings out the
first line as each character is introduced and
while he dances,the Maandeli — chorus —
repeat the line in the same pitch. Each
performer thus begins in a tone that suits
his character and in a pitch that suits him
whereas the tempo reflects the emotion of
the characteristic. The entire Music is
produced through voices and indigenous
rhythmic instruments.

4.1. Musical instruments :

Gawda Jagor is performed on the
accompaniment of only the percussion
instruments. Traditionally, there has been
no melody instrument to decide and fix
the common note or to determine the range
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of a particular musical scale. It is the
Percussion instruments that decide the
tempo and rhythm of each characteristic.

The instruments used during the
performance are :

a) Kaansallem (cymbals),

b) Ghumot - a percussion instrument of
earthen vessel with a drum membrane
mounted on the bigger opening.

¢) Dob or Doph - small drum with the
membrane on one side and played by
a stick.

The major rhythm pattern is played
on the Ghumot while the Dob or Doph
provides the bass structure. The side
rhythm and the treble tone are lent by the
Kaansallem. This contributes to a well
balanced audio arrangement.

However, the researcher has lately
observed the introduction of the foot
operated harmonium as an accompanying
instrument for enhancing the dramatic
effect.

4.2. Rhythms :

Rhythms used to accompany the
enactment of every character differ in style
and tempo. None of these rhythm patterns
are similar to the commonly established
folk or classical taal. They are similar to
the established rhythms only through their
Matras — count value. The patterns played
in the performance of Jagor are original
in their structure and belong to the form
itself.

Most commonly observed rhythmic
beat patterns in the performance of Gawda
Jagor are,

a) The plain 04 beats rhythm,

b) The familiar 08 beat cycled plain
progression,

¢) The swaying 06 beats,
3G~ ISSN : 2349-137X

d) The intricate 07 beat cycle.

Most significant is the Modd — break
—1in the rhythm which is a kind of a signal
suggesting a change. The modd is most
prominently sounded and is important for
the performer to change the step or start
the next line or simply his cue for exit.

4.3. Melodies of Gawda Jagor :

The melodies or tunes incorporated
in a Gawda Jagor performance have been
crafted to suit the emotion of the character
being presented. The pitch does not
remain common but varies according to
the sentiment of the characteristic. Songs
are not sung as an accompaniment to the
dances but the dance like movements of
the characters represent the song.

Each song at times is presented in a
different scale and many times, the tempo
changes too. This freedom is taken by the
performer while he introduces his character
by singing the first line. Certain melodies
are exclusive, completely different from
other styles of regional music. The songs
have been passed on by oral tradition
while the characters, by convention.

After examining the songs performed
at Veling, it is noticed that the melodies
can be broadly grouped in to ‘Conventio-
nal’ and ‘Innovative’.

a) Conventional melodies :

It is viewed that Gawda Jagor incor-
porates certain tunes that are identifiable
with the form. They seem to have evolved
along with the form itself. These few that
are traditionally associated to the
performance are either,

i. Primordial and originated as a
necessity or,

ii. Influenced by the then prevailing
sources like folk songs and folklore.
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Vinayak Khedekar feels that,

“Both Magnne — invocation — and the

concluding Saangnne — thanksgiving

— of the (Gawda) Jagor are similar to

the Zhaado, a type of chanting of the

Kulmi community of Goa. However, all

of these have originated from the

primitive hymns” *.

After understanding and analysing the
melodies, the researcher has drawn the
following inferences,

e The Naman sung at the beginning
especially the prayer ‘Aadhivan
naman paile jaana...’ or ‘Naman
maajhe saiba bhoomi mandala...” and
‘Dhone dhone deva bhagevanta...’
more noticeably show traits of the
primitive style of reciting.

e It is observed that like the Vedic
chants which also are a descendent of
primitive music, Naman and other
such songs do not exhibit variety of
notes but follow the combination of
three notes.

e  Unlike the use of minor keys or komal
swar used in Vedic chants, Naman and
the other traditional melodies use only
shuddha swar — pure notes.

e The melodies of certain songs used
to depict human characteristics seem
to have been influenced by the folk
songs of the region.

e Tunes from the folk culture like the
Hovi or the Dhalo sung by the women
folk are felt to have a likeness to
certain traditional melodies of Gawda
Jagor %,

b) Innovative melodies :

New tunes seem to have seeped in the
melodic structure of Jagor during the
period from 15" to 18" century CE. These
structurally different tunes can be

IES-TAIeh ISSN : 2349-137X

categorised as innovative melodies. These
were probably crafted with the influence
of other cultures and customs.They are
also a result of the introduction of new
characteristics which were a reflection of
the socio-cultural changes that occurred
in Goa after early 1600. This also exposed
the community to other traditional forms
of music. These mainly include,

i) Formal Temple rituals :

Some of the songs accompanying the
sawang that have been introduced in the
later years suggest an influence of
traditional singing styles of Bhakti
movement. As the villages developed and
extended their boundaries, the Gawda
community gradually got acquainted with
formal temple music like Aarti and
Bhajan.

ii) Christian Culture :

After the arrival of the Portugese
(1510), many of the Gawdas were
converted to Christianity in the period
between 1523 to 1570 CE. With the new
faith, certain festivals like the Intruz
started being celebrated. The festival
brought in different melody patterns.
These melodies have also added a diverse
expression to the songs. This influence of
the western style of music is noticed
especially in the rhythm pattern.

It is to be noted that the entire melodic
and rhythmic structure of the ‘Gawda
Jagor’ has been developed to suit the
pronounced word and its Music is a
reflection of the inherent melody and
rhythm found in the language of Gawdas.

5. Conclusion :

a) Jagor derives its integrity and
endurance from its participation as a
community experience held together
by its musical identity.
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b) Music is not used as a support to the
performance, but it is the guiding force
to the annual ritual.

¢) The indegenious folk instruments
used in the performance namely the
Ghumot, Dob and Kansalle are revered
and are a part of the ceremonial rite.

d) Music exercised during the folk theatre
performance has spontaneity and is
the expression of the feeling of that
particular moment.

e) It is the rhythm and tempo that
denotes,decides and designs the
progression of the performance.

f) While the rhythmic variations are
vivid, the tunes are identifiable with
the form.

g) There is no independent identity of
the singer or the instrumentalist(s) but
the musicians reflect as one component
and one characteristic.

It can be concluded that, in Gawda
Jagor, every convention and each
progression is guided by and structured
on its musical component. The musical
structure here is not intellectually
cultivated but is resourced and inspired
from nature and the ambience. Songs

IES-TAIeh ISSN : 2349-137X

portray the episode, its sentiment while the
rhythm decides the emotional graph.

‘Music’ thus constitutes the major
aspect of Gawda Jagor and is an inherent
characteristic of this Goan folk theatre
form.
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The Musical Setting of Kutrala Kuravanji -
A Folk Dance Drama of Kalakshetra

Introduction :

Kuravanji Natakas are traditional art
forms which is a consolidation of the
threefold aspect of Iyal (poetry), Isai (music)
and Nataka (drama). The term Kuravanji
is derived from the two words “Kuravan”
and “Vanji” where Kuravan refers to tribe
and vanji refers to a woman of a hilly
terrain. Kuravanjis-s were primarily meant
for stage performances. The tradition of
Kuravanji Dance Drama, an integral part
of Tamil dramatic literature is as old as 300
years. It is believed that there are nearly
120 Kuravanji-s written in Tamil text and
nearly 60 kuravanjis written in other Indian
languages. One of the Tamil Kuravanji-s
the Tirukuttrala Kuravanji by Tirukuda
Rasappa kavirayar who belonged to the
1720’s was the very first dance drama
production of Kalakshetra Foundation,
Chennai. The dance drama was envisaged
by Rukmini Devi Arundel, the founder in
the year 1944. The musical setting for the
entire production was by Vidvan Veena
Krishnamachari.

A brief overview of Kutrala Kuravanji:

The Kuravanji Natakas belong to the
Tamil dramatic literature. Kutrala Kuravanji
is a Tamil Dance drama composed by
Tirikoota Rajappa Kavirayar in the year
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17201. This is one of the early Kuravanji
Natakas of Tamil Nadu. This work has a
literary merit. The Sahitya of this dance
drama has been printed, but the original
music is not traceable. All Kuravanji Natakas
begin with an entry of a Kattiyakaran or
sutradhara. In this Dance-drama as well,
the Kattiyakaran makes his entry first and
describes in a song the picturesque manner
of the procession of Lord Tirikoodanatar
(Lord Shiva). After this the sakhi’s or
maids enter and describes the beauty of
the Lord. Vasanthavalli, the heroine of the
drama makes her next appearance with a
ball game and the Sakhi’s join her in the
game. Their play is cut short with the
procession. Vasanthavalli instantly falls in
love with Lord Tirikootanatar. In a magni-
ficent song she describes the beauty of the
Lord. Smitten with love Vasanthavalli falls
down. The Sakhi’s console her. The next
important character in a Kuravanji paly is
the Kuravan- Kuratti (Gypsy man and
woman). The Kuratti makes her appearance
with a song describing the beauty of her
land, the magnificent waterfalls (Kutralam)
etc. At this context, the Kuratti comes to
the location of Vasanthavalli. At the request
of the Heroine, the Kuratti reads her palm
and predicts that vasanthavalli has fallen
in love with the Lord and her desire will
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be fulfilled very soon. Heartened by the
wonderful news, the Kuratti is bestowed
with valuable gifts. When the Kuratti
returns back to the Kuravan, the Kuravan
doubts Kuratti and they pick up a fight
regarding this and reconcile after Kuratti-
s justifications. The Kuravanji Nataka’s are
lively because of the Kuravan Kuratti,
where petty fights between Kuravan Kuratti
are shown. These scenes are usually very
humorous in nature. The play ends with
the wedding of Vasanthavalli and
Tirukootanathar.

Smt.Rukmini Devi Arundel was a
person of Deep foresight and charisma.
She was a visionary and that’s the reason
behind producing so many dance dramas
which provided ample scope to realise her
large vision of Indian culture and also to
reinvent traditions. Her first dance Drama
Kuttrala Kuravanji is a master piece.
Traditionally Kuravanji’s were performed
by a group of female dancers attached to
the temples in form of Desi Attam or Sadir
style of dance (ancestor of contemporary
Bharanatyam tradition). Even today we
can find a special platform in Brihadeswarar
Temple (Thanjavur) where Kuravanji
dance dramas used to be performed during
the reign of Maratha rulers (AD 1674-
1854).2

The following Text of Kutarala
Kuravanji dance drama is taken from the
Kalakshetra Foundation Library where the
original music composed by Sri Krishna-
machari is documented.

Sri Krishnamachariar’s deep knowledge
of dance helped him in a great way during
the composing time. His style was quite
unique. He would understand the sequence
and used to compose immediately with apt
Raga, Tala and suitable Music of the
Kutrala Kuranvanji.
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Brief Biography of the composer :

Sri Veena Krishnamachariar was a
Post-Trinity composer belonging to the
20th century. He belongs to the Sishya
Parampara of Sadguru Sri Tyagaraja.
Primarily Sri Krishnamachariar was a
Vainika under the tutelage of “Panchatala”
Sri Neelakanta Shastry who was a pupil
of Sallangahali Krishna Iyer of Tanjore?
under whom Krishnamachariar learnt
several compositions including Kshetrajna’s
Padam’s and Javali’s. As the prefix suggest,
Sri Krishnamachariar was an expert in
playing the instrument Veena. His expertise
was such that he could play the instrument
in upright (Urdhva) position with utmost
clarity, brimming with Bhava#*! Sri
Krishnamachariar along with his famous
brothers Sri Tiger Varadachariar and Sri
K.V.Srinivasa Iyengar learnt vocal music
under the doyen Sri Patnam Subrama?ia
Iyer who hails from the Sishya Parampara
of Tyagaraja.

Sri Krishnamachariar at the request of
Smt. Rukmini Devi Arundel spent one year
(1944) at Kalakshetra, Chennai. He taught
the Sangita Siromati course along with
eminent Vidwans. Here Krishnamachariar
was also given the task to compose music
for Kalakshetra’s first ever Dance Drama,
Kutrala Kuravanji.

The Music of Kutrala Kuravanji :

Now coming to the music of the
Kutrala Kuravanji, the play begins with a
prayer to Lord Ganesha sung in the raga
Natta set to Adi tala.

Pumali yitali malai punaintakurrala tisar

In the next Sloka, Rajappakavirayar
seeks the blessings of Lord Shiva on whom
this Kuravanji is composed upon, followed
by an invocation to Goddess Sarasvati, one
who bestows knowledge.

FotAA (a8-9,2023)

(Jeg-femmr )

1104

(UGC CARE - Listed Journal)



This is followed by the entry of the Kattiyakaran who in a beautiful way describes
the beauty of the procession of Tirukoodanatar. The entry begins with a sollukattu
(nritta portion) followed by a song in the raga Natta :

PSSN S, S, PSSN $SSSS
Kitataka Theithei Tarikita Dhimitaka
PSSN SSSN PSSN P M GM
Kitataka Tarikita Dhingina Tom endru

Bavani vandanare malavitaip Bavani vandanare

Though the raga has been mentioned
as Natta, when we observe the notation, it
clearly shows that most of the Pallavi
portion has been composed in the shades
of Gambheera natta as there is no presence
of the Rishabha note. But when we hear
the music of the Dance Drama sung in the
audio, we can clearly see that they have
landed in Rishabha svara and they have
sung as “mgpm R, S. Especially when one
analyses the original notation, where the
rishabha note is clearly absent, this raises
a doubt whether this was a later addition
as this has been taught successively for
many years and most probably a person
with clear musical understanding would
have included the rishabha svara for
aesthetic appeal as it confides to the
present day Natta. In the Anupallavi, the
rishabha is introduced, however, Sri
Krishnamachari has used lot of “MGS”
prayogas rather than the conventional
“MGM R, S” or “MRS”.

The next sequence is a description of
the procession witnessed by the women-
folk of the country. This is composed in a
ragamalika where the sahitya is interspersed
with beautiful swara passages or Chittasvara
in respective ragas to suit dance. This
portion begins with a Viruttam in the raga
Kedaram. This is followed by kanni in the
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Ragas Bhairavi, Dhanyasi, Bilahari,
Saranga, Sahana, Saveri, Surutti, Begada
without the Nishada which is the forte of
the composer where he has omitted this
svara completely in a well-established raga
like Begada which shows his penchant for
experimentation.

Next sequence is a Viruttam which
describes the entry of the heroine
Vasanthavalli. The Viruttam is set in the
raga Anandabhairavi. The sollukattu
precedes the viruttam.

This is followed by a song which
describes the “Pandattam” or Ball game
in the raga Anandabhairavi and is set to
Adi Tala. This song is sung by Sakhis who
describe the heroine who is engaged in ball
play. The Raga handled is very simple and
devotional in nature like the songs found
in utsava sampradaya or Nauka Charitram
of Tyagaraja. The tune is something similar
to the popular song “karpagavallinin”.

This is followed by a Viruttam in
the raga athana where Vasanthavalli
witness the procession and is wonderstruck
as to who is the Lord being taken in
the procession! This is followed by a
song in the Raga Athana set to Rupaka
tala. Here the description of the Siddar
(Tirikootanatar / Shiva) is given. Here the
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poet has given beautiful description about
his appearance. He is described as one who
has worn snake around his neck, one who
has poison in this throat any women who
will see him will fall in love instanta-
neously. Who this siddar really is? Oh
friend!

Inda siddar yaaro vegu
Vindaik kararaga vidaiyileri vandar (inda)

The music setting is composed using
basic phrases of athana. This is followed
by a Viruttam which describes about
Vasanthavalli fallen in love with the lord
after listening to the words of Sakhis
who inform her that the siddar was none
other than Lord Shiva himself. This is
described beautifully in the following
sloka in the raga Pantuvarali. Looking at
Vasanthavalli’s state, the sakhis console
her that the Lord will accept her love and
ask her to be hopeful. This is composed in
the raga Shankarabharana. After this
unable to bear the pangs of separation, she
admonishes the sun, moon and other
elements and request them to carry her love
message to the Lord. This is composed in
Senchuruti as heard in Kava?i chindu.
Though there is no mention of Raga and
ta?a in the notation, when we hear the
archives we can infer that this is
composed in senchuruti Raga and Adi tala.
(Tannamududan piranday Vennilave anda
Ta??aviyai enmaranday Vennilave).

Unable to see vasanthavalli’s condition,
the Sakhi’s suggest that she send a message
to the Lord. This is composed in a Viruttam
followed by a Kanni in the raga Paraz. This
is followed by a message song in raga
Paraz. Of all the compositions in this dance
drama, this song is unique in the sense that
this is like a krti where there is Pallavi,
Anupallavi, Charana and Chittasvara. In

IES-TAIeh ISSN : 2349-137X

the Ragamalika we found after each
passage there was a Chinnasvara. But this
feature is not found in other Krti like
compositions.

The next important feauture in a
Kuravanji Nataka is the introduction of
Kuratti. She plays a very important role as
a soothsayer or fortune teller where folk
tunes are employed in this dance drama as
well, Sri Krishnamachari has used Ragas
like Surati, Nadanamakriya, navaroj,
Mohanam, Kapi etc which are used in folk
music also.

The description of the Kuratti’s arrival
is composed in the Raga Suruti (Vaiici
vandanale malaikkura vafici vandanale).

After listening to Kuratti about her
place and about her merits, the sakhis
request her to tell some more about her.
Here Vasanthavalli understands Kuratti as
a fortune teller and requests her to predict
her future. In the interim, Vasanthavalli
interrupts the Kuratti and asks her to tell
her future quickly without going in to other
details. For which the Kuratti says, that
Vasanthavalli has fallen in love and soon
she will be united. After the prediction,
Vasanthavalli becomes very happy and
bestows valuable gifts to the Kuratti. Here
a conversation takes place between the
Kattiyakaran and the Kuratti on the same
matter where the Kuratti tells the
kattiyakaran that Vasanthavalli will
be united with the Lord soon. This is
composed in Nadanamakriya. The kuratti
tells Vasanthavalli, that the Lord will come
to her tomorrow, and she will be a witness
to all her shyness, happiness which cannot
be hidden! Vasanthavalli is thrilled at this
news and bestows valuable gifts to the
Kuratti. This is followed by nrtta portion
which is composed similar to Jathisvaram
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style in the raga Hindolam set to adi tala.
This is the concluding piece. As mentioned
earlier, there are several other scenes which
has been deliberately avoided due to time
constraint as a dance drama performance
is composed for two hours, in such a
situation, one has to compromise either by
not incorporating some scenes or if one
incorporates the entire text, then the
Abhinaya and Nrtta portion will have
limited scope. So Smt. Rukmini Devi,
opted for the former way by selecting
important scenes for her dance drama.

Usually at this point, there will be
scenes on Kuravan searching for Kuratti
and some humorous incidents take place.
As mentioned earlier, the chitrakavya
variety of the Uparupaka can be seen in
Kuravanji dance dramas which give plenty
of scope for vipralambha sringara, the
sakhi playing an important role as the
nayika’s messenger.

As per the script, the Kuravanji nataka
ends with a song in the raga Madhya-
mavathi set to Khanda chapu tala. But this
song is not available in the archives.

Analysis of the Ragas handled in the
Dance Drama :

Sri  Krishnamachari has wused
traditional Raga-s like Nattai, Bhairavi,
Dhanyasi, Suruti and such like for the
Kutrala Kuravanji Nataka. The folk tunes
are composed in Raga-s like anandabhai-
ravi, Navaroj, Nadanamakriya, senchurutti,
Kapi etc. There is also a Kavadi Chindu
type tune for one of the sequence which is
not mentioned in the notation but is sung
in the audio.

Krishnamachari has also used ragas
based on the feel for Sahitya. For instance
when vasanthavalli is unhappy about things
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not working in her favour, the raga used is
varali. The description of Kurattis entry
which is usually composed in bright ragas
which also is the turning point in the story
is composed aptly in Surutti. Similarly the
description about the merits of kuratti is
composed in Arabhi which is very bright
for the occasion.

Another aspect observed with regards
to usage of Ragas as a compa-rison
between the regular compositions versus
Kuravanji is that, he has used only rakti
ragas like Dhanyasi, Surutti, Pharas,
Saranga, Navaroj etc for the Dance drama
compositions which is not seen in any
other compositions. For instance he has
used Surutti Raga is 3 different sequences.
And similarly Raga dhanyasi has been
handled in two different situations. This
makes us understand that Sri Krishnama-
chari composed compositions based on
bhava primarily. One interesting fact to
note is that in the ragamalika where Raga
Begada figures, he has handled the raga
without the Nishada. But since it formed
one small portion in the dance drama, the
absence of Nishada though obvious did not
mar the overall effect which is felt otherwise
in the regular compositions.

With regards to the svara passage
composed in Hindolam, it is composed in
a similar way as his Jathisvara with inbuilt
rhythmic pattern which is apt for dance.
We can also find his signature teermanam
of three five’s in the last passage as seen
in his other compositions.

He has also used a variety of talas
which is very bright. Due to such usage of
wide spread Tala-s, the sollukattus are also
very apt. He has used a variety of'talas like
Adi, Rupaka, Misra Chapu, Adi Tisra gati
and Khanda Chapu.
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From the above analysis, it is most
probable that the music composed for
Kutrala Kuravaiyji was specified by Smt.
Rukmini Devi Sri Krishnamachariar’s
deep knowledge in dance helped him in a
great way during the composing time. His
style was quite unique. He would understand
the sequence and used to compose
immediately with apt Raga, Tala and
suitable Sollukattus. The first tune was the
final. There would be no edition or changes
to the first tune5. Such was His expertise!

s
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A Figurative Explication of Psychosomatic
Predicament in Arun Joshi’s The Foreigner

Dr.S.Poornima
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NKR Government College for Women
Namalkkal-637001

As anovelist revealing human quandary,
Joshi envisages the central catastrophe of
the contemporary man and discovers and
obtains persuaded that the most besetting
trouble that man countenances now are the
evils of the self, like isolation, distinctive-
ness predicament, sense of emptiness and
existential quandary. These tribulations
are so persistent that they make threats to
consume into each sphere of human
movement. As a consequence, man fails
to discriminate against the extreme function
behind life and the significance of existence
in an aggressive world. When he knobs
these fail troubles of the personality, Joshi
is cautious enough not to offer goodbye
to our artistic, cultural tradition and enduring
moral ethics. His narrative discovers self
and transport to a vital spotlight how the
identity tries to review its participation in
the isolation from the folks and society.
Joshi’s characters are emotionally distressed
and packed with hopelessness, self-hatred
and self-indulgence, for they observe
themselves as a foreigner in the substantial
world.

Inaccessible from the personality as
well as the people and relations, Joshi’s
characters are pitiful and tear themselves
away from the downy cuddle of their
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society and survive like strangers. The
great effort of the protagonist against the
communal reunion and internal quarrel
between what he is and what the world
anticipates him to find a fundamental
place in Joshi’s artistic world. For Joshi’s
leading roles, the society of the second
half of the twentieth century has misplaced
its importance. They comprise no logic of
feeling right to the social order in which
they exist. They live in their world,
judging their opinions, talking to their own
character disenchanted and dejected.

Arun Joshi is worried about the
quandary of contemporary man and is
sympathetically animate to the different
scopes of forces applied by the multifarious
character and loads of the society in which
modern man is intended to live. The
central characters of his fictional world are
matters outsiders and bleak strangers. The
consciousness of man’s impatience and
weirdness and the significant expedition
for a consequential self'is crucial to Joshi’s
novels. It is the inside disaster of the
modern man that has engaged Arun Joshi’s
chief curiosity in his novels that are
constructed approximately the dark and
dreary understanding of the spirit.
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Although Arun Joshi’s effort has
fascinated serious awareness, no particular
critical loom can be enough in examining
the multi-faceted of an unusual mastermind.
His endeavor is a self-effacing one,
because in his mechanism he investigates
the pits of individual understanding to depict
the consequences of human divergence on
the central lives of his protagonists, on the
one hand, their psychosomatic and societal
and spiritual belongings on the other in a
delicate mode. It also accomplishes to
picture the unpleasantness of individual
loneliness and hostility by studying them
at the ancestral and public levels and goes
profound into the causes for estrangement
from one’s possess self, the public and
relations.

Arun Joshi’s primary work The
Foreigner (1968) is the compelling
majority effort of a novel that recognized
him as an alleged novelist in his chief
endeavor in the land of the novel. It
illustrates Joshi’s dedicated discernment
of his culture of occasion in cross-cultural
backgrounds because the subject expands
among the East and the West. It portrays
the account of a human being who is
estranged from his distinctiveness, culture
and background. In this work, Arun Joshi
investigates profound to shady alcove of
intelligence and bestows an autobiogra-
phical stroke to the novel. In an interview
with Purabi Banerjee, he confesses, “It is
largely autobiographical am I am... a
somewhat alienated man myself... some
parts of The Foreigner, my first book, were
written when I was a student in America.
I gave it up then and completed it later in
1966” (4 Winner s Secret, 4).

Thenarrative relays the tale of Surrinder
Oberoi, henceforth called Sindi, an orphan
lad who is unaided in this world and
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“wants to do something meaningful” (14)
and is in the hunt for support and the right
connotation of his survival. He locates
himself a stranger anywhere he leaves
Kenya, Uganda, London, America and
lastly to India. He struggles in aloofness,
tenure and association. At the conclusion,
his existence attaches in India when he
discovers to exist not for himself and his
constricted self-centeredness but for folks
who truly want him and thus he obtains
assertion throughout disconnected strokes
which has been pushed by Lord Krishna
in the Gita below his hypothesis of anasakti-
karmyoga which ways isolated dealings.

Sindi did on no account be fond of
any mercy from the public outside and he
loathed such sort of work set to him out
of sympathy and furthermore. Mr. Khemka’s
commerce was like “carving out a little
niche” (15) for him, yet he could not
disallow joining his company because he
was probing for a position where he can
recognize his very personality, doing some-
what consequential in his life. Through his
stay in Delhi, Sindi countenances the
mockery questions from Mr.Khemka’s
daughter Sheila about the conditions that
ground her brother’s death. Sindi made the
finest efforts to keep away from her
queries since he did need his throbbing
history but the history never leaves him
on his own.

I liked her but I tried to avoid questions

as much I could. I didn’t want to talk

about Babu. To do so, I would have

had to talk about myself, and that

would have been painful. I evaded her

questions about Babu the best I could,

but it was all a losing battle. Helplessly,

I watched my past overtake me. I had

travelled half the world to escape

Babu’s ghost and still it stalked me

from behind those bronze statues. (17)
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Sindi informs Sheila how he arrived
in America continuously penetrating for
a place in array to be familiar with his
ancestry and his self. His life shifts him
from Kenya to London and then to Boston.
He was fed-up with uninteresting class-
room talks throughout his engineering
classes in London as these were inadequate
to gratify his internal support and offer any
sense in life. He works as a dishwasher at
a bistro in sort to get hold of an unusual
kind of experience and here approach in
contact with Anna, a divorcee minor-artist.
She required making a portrayal of him
and this closeness developed into love.
She loved him from the hub of her spirit
and he was too concerned by her unhappi-
ness. “In my mind’s eyes, I could see Anna
bending over me...as I had it then, that
Anna was not yearning for me or anybody,
but her lost youth”. (143)

After knowing that Anna needs to
have him, he insolvent the relationship as
he did not stay to be infatuated and then
he bends over to Kathy, a wedded woman.
This issue also showed to be strong in
sexual action. Itis not Sindi but Kathy who
left him because she comprehended her
inconstancy and the truth that “marriage
was sacred and had to maintain at all
costs” (144). This made Sindi depressed
for some days and he found no way out.
These two relations wrought the spirit of
his life. He records: “the essence of my
life in London lay in what I had learnt from
Anna and Kathy” (144).

Sindi’s unawareness vanished and he
expanded the approach to observe into
actuality that the whole thing stuck
between birth and death is illusory and
delusion. Sindi tells June later, “Suddenly
I felt a great lightening, as if someone had
lifted a burden from my chest and if all
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come through in a flash. Love begets greed
and attachment and it laid to possession”
(145). All love whether of things, of
persons, of oneself, was an illusion. Later
on, Sindi left for Boston to find doctorial
grade in mechanical engineering. He met
June Blyth at an international students
Association. She looks like Kathy in
numerous aspects; therefore it was usual
for Sindi to get concerned with her.
According to the facts got from the
Catholic priest in London. Sindi was
“afraid of getting involved with June” (53)
because he “could not pay the price of
being loved” (121).

Sindi feels like an alien wherever he
goes, even his words, behavior let down
the sense of alienation. As a consequence,
he never wanted to have any link with this
girl but reluctantly, he began to take
concern in her companionship. June
instigated mercy and empathy for him
during his asthmatic attack. He had
conceptual requirements for her but did
not wish to materialize this. He was scared
with ownership and contribution but
wedding was not feasible without these
reciprocated responsibilities and so, he
always discarded to marry June saying that
“I am not the right kind of man of you”
(91). He had no faith in marriage and his
experiences so far have also indicated that
“marriage was no more often a lust for
possession than anything else” (60).

Inspite of his required lack of involve-
ment, a normal affiliation between him
and June was captivating. He says, “our
hands would soon give place to our bodies
and then the worst will come, our souls
will get involved” (63). Yet he failed to
understand that in the company of this girl,
he says, “I forget my strangeness, my
loneliness, even my search for detachment”
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(66). That provisional tie of love flanked
by June and Sindi attained to the level that
June wanted to get married. Sindi has his
kids, but the hallucinatory disinterest in
the mentality of Sindi discarded even the
call of his own heart. Later on, all these
actions came to be accurate, and Babu’s
playing with June ruined into a sad
depression.

Babu met up June at Sindi’s apartment
and in his first sight, he understood that
Sindi and June were lovers. On his initial
gathering, he was overwhelmed with June’s
gorgeousness and began to daydream of
his nuptials with her. June, grasping the
pessimistic approach of Sindi, determined
to favor Babu who really desired her. She
was a kind, compassionate and concerned
girl. She had care and help for those who
need her. June demanded to marry but
Sindi always avoids saying it was a fright
and solitude of June.

On the contrary, he always felt shaky
when he comes to identify that June was
out to Babu. Gradually an odd distraction
produced upon Sindi and his care for the
extended abhorrence and fury. Finally
June determined to marry Babu and
declined to meet Sindi as he directed Babu
to provide awareness to his unfortunate
intellectual presentation, but he snubbed
to pay attention to Sindi that “I have not
come but for a season Sindi. I know I am
getting married” (131).

There is a long argument between
Sindi and June concerning different
features of love and wedding. After the
discussion, the natural world played its
part and both get occupied into each other.
When June revisit home, Babu inquired
where she had existed. She told him the
whole anecdote. He was stunned and
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drove blindly and thus murdered in a car
accident. Sindi went to be familiar with
him and informed his father Mr.Khemka
about this miss-happening. Now Sindi
resolute to go back to India to solve the
remaining questions of his subsistence.

When Sindi got hold of his visa for
India, he created a letter from June
demanding him to have a call, and she
exposed in the letter that she was bearing
Babu’s baby with her. Sindi went to
Boston after one week but it was too
delayed. June was reported she expired in
a cracked abortion. Sindi was guilty of
realization that he was the cause at the
back of the death of Babu as well as June.
So, he has left in dimness again. His arrival
to India is a getaway from its terrible past.
He has obtained a job in Mr.Khemka’s
business but ruined to lend a hand in his
unlawful performances of money-gathering
and as a result was disqualified from his
business. He firmed to go away from Delhi
for Bombay but the situation of Muthu and
other employees of Khemka’s solid
provoked pity in him and he decided that
“sometimes detachment lies in actually
getting involved” (189).

The novel ends with Sindi’s acceptance
to jog the office in the nonexistence of Mr.
Khemka who was incarcerated for
corrupting income tax department. The
conclusion of the novel is the key to
Sindi’s existential tribulations that to
survive for other’s wellbeing is the valid
subsistence and real implication of
disinterest. The story discloses that Sindi’s
life is a description of his exploration for
his origin and the therapy for his
foreignness which put down inside him.

During his kick for self-understan-
ding, he finds himself unaided in the
crowd. This solitude is not from out but
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inside. He is a kid of miscellaneous
parentage. His father was Kenyan-Indian
and his mother was English. His parents
died in an air hurtle when he was only four
years old. He was brought up by his uncle
but his uncle also expired leaving him
alone, peripatetic and insecure. He
remembers;

I hadn’t felt like that when my uncle

was living. It wasn’t that I loved him

very much or anything, as a matter of

fact, we rarely exchanged letters but

the thought that he moved about in the

small house on the outskirts of Nairobi,

gave me a feeling of having an anchor.

After his death, the security was

destroyed. Now I suppose I existed

only for dying. (65)

This defeat of own history, civilization
and nationalized identity punctures him,
as he is into the function of a secluded
observer and narrator of the whole drama
of his life. The lack of residence, nation,
and societal individuality has resulted in
touching anxiety; as a result of giving birth
to foreignness in him. His deficiency of
parental love bursts his heart. This con-
sciousness of loneliness in the complete
societal setup reasons his breakdown to
uncover any idea at the back ofhis survival.
He says;

Perhaps felt that I was a foreigner in

America. However, then what difference

would it have made if I lived in Kenya

or India or any other place for that

matter! It seemed to me that I would

still be a foreigner. My foreignness lay

within me and I couldn’t leave myself

behind wherever I went. (55)

Daydreaming is the stream of aware-
ness that separates from existing exterior
tasks when awareness flows to a more
individual and inner route. This experience
is ordinary in people on a daily basis life
exposed by a large-scale study in which
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members spend 47% of their awakening
time on regular on daydreaming. There is
a mixture of forenames of this phenomenon
counting psyche nomadic, hope, unprompted
judgments, and so on. The id, ego, and super-
ego are the three differences, interrelate
mediators in the spiritual equipment cleared
in Sigmund Freud’s structural representation
of Psyche. The three mediators are hypo-
thetical builds that portray the actions and
connections of the psychological life of a
person.

Sindi’s sense of despair is because of
the absence of love from his childhood,
insecure feeling and incorrect explanation
of the viewpoint of exploitations and he
erroneously follows the path of in force.
He has no one to care him. He assumes to
find his way from a balanced elucidation
and inactive aloofness. His stoppage in
affairs is due to his self-centeredness. In
Anna’s and Kathy’s case, Sindi observations
are not capable of convincing his soul, of
getting personal silence. His understan-
ding with the two girls is a long-lasting
consequence on his apparition of life. He
says, “It marked a new beginning in my
thinking” (145). He further argues :

That was the first time I came face to

face with my pain...All that I had

thought pleasurable had ended in pain,

and after all this I was as far from

finding the purpose of my life as I had

been to start with. It all puzzled me.

And I spent a whole year wandering

through the maze of my existence

looking for an answer. (144)

Sense of aloofness never allows him
to mingle with anyone at anywhere that is
denial of his parental love. Sense of
displacement in Nairobi, death of his uncle
makes him feel so isolated. This isolation
and sense of dislocation becomes the
character Sindi. So he questions for his
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existence. This makes him unable to mingle,
communicate. Whoever ever comes to
contact him, suffers with disarticulation
and lack of involvement. He has no bonding
with anybody. He cannot understand love
of'a woman and also he does not know to
love a woman. He fails to place himself
anywhere. So there is always a sense of
displacement.

Arun Joshi’s existential distress in this
novel builds this exceptional work of fine
art. It has induced a variety of reactions
from many researchers and reviewers. A
profound study of this novel illustrates that
distant from Western existentialists, Arun
Joshi appears to have trust in the Indian
way of life that is why his protagonists
gaze towards India for their clarification
and deliverance. The narrative of human
subsistence initiates from his awareness
that he exists. Practically, the individual
subsists with this realization.

In Existentialism is a Humanism,
Jean Paul Sartre quotes that “Man is
nothing else but that which he makes of
himself” (2). That is the first standard of
existentialism. Sindi uncovers himself in
circumstances where he lives with his
folks like Babu and June as well as all
others and all these relationships settles
on the progress of his uniqueness. These
relations have all concerns on his life. The
common relation of Sindi with these
persons independently and jointly and the
belongings about him resolve his
realization of survival. Among this under-
standing, his individual advancement gets
place.

The first opinion of Sindi’s life is that
of the self only and there is solitude that
is he finds himself unaided or a foreigner
in the throng. He admits, “It seemed to
me that [ would still be a foreigner. My
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foreignness lay within me and I couldn’t
leave myself behind wherever 1 went”
(65). This very recognition is the first
footstep to biased fruition which is a
consequence of his eccentricity liberty of
preference because like Babu, he is not
pawned in any other hands and as a result
only he is in charge for what he has
prepared of himself. “He did not create
himself, yet is nevertheless at liberty, and
from the moment that he is thrown into
his world he is responsible for everything
he does” (353).

The disposition of lonesomeness
cultivates in him, and hence he sporadically
runs into the multitude of isolation. He
grows unapproachable so much that he
sees the indistinct faces in a contemptible
mirror behind a bar. Even the packed room
does not give him any intelligence of
belongingness. He confesses himself as a
foreigner. Being conveyed in a loveless
world, he docks in him a deep logic of
uncertainty and pointlessness. Things
seem to have a short-lived subsistence for
him.

Sindi needs to be a saint, but he
believes that it is tricky to be a saint. He
is a broken-down echo who clutch over
the ions of his aloofness, their gain, and
losses. Throughout the novel, he exceeds
through multicolored tempers and outlooks.
Even he is scared of wedding and all
familial ties. Due to the panic, he remains
a stranger everywhere. He belongs to no
ground. His estranged troubles represent
the anguish of the modern man, his
melancholy and imprisonment.

A man of no property and no culture,
he leads a bohemian life. His getaway
from one country to an additional is just
altering of sights. His expedition for
individuality is the representation of the
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insincerity of modern culture. He is an
outsider to himself than to society.
Throughout the novel, it is easy to find
spoiling an endless and go through the
conversation with his nature to determine
the existential knots and binds of life. Man
in the contemporary world is overwhelmed
by dimness and finds himself in the grasp
of a tremendous twinge of invasive
purposelessness. This absolutely unique
attitude of objectivity and impatience
would facilitate him to resolve profound
injuries and confronts his life is fighting
with and absolutely assures to cure the
unattractive blemishes worrying his
individuality. To flee this sentiment of
intolerable agitation, Arun Joshi’s
protagonists build persistent hard works.

The individual who searches for self-
determination is also learning how to
achieve individual worldwide dependability
and exists his living genuinely. The super-
vision of this liberty and conscientiousness
establishes the route of an individual’s real
or unreal survival. In Sindi’s case, he
desires individual liberty but does not deal
with responsibility. He is unconscious of
the truth that disinterest is not freedom but
bereavement. Action remains up the series
of world and it is the responsibility of every
personality to help it. He is unsuccessful to
perform so and looks for enjoyment in the
break out from ownership. He roves in the
hunt of silence, individuality and idea of
his existence and at the conclusion, he
attempts to run away from the world but
abrupt comprehension of his error leads
him to reside for others.

The Foreigner is an apt illustration of
the existential percept as depicted by the
Western philosophers and its mixture as
itemized in the oriental contemplation
chiefly, in the Gita, Sindi’s dilemma is that
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he explores freedom devoid of liability
and consequently freedom becomes a
figure of delusion to him. Sindi is
perplexed concerning what type of creed
to accept and what type of life to lead. He
remains on leaping from one to an extra
set of regulations and discovers zero. His
proceedings are that of a hypocrite in the
real sense of the Gita.

Thus Sindi has virtually realized that
to flee is not a medicine for existential
troubles but that is accurate stroke and the
life of a real karma yogi only can guide to
a genuine survival. This was what he had
been probing for on wrong places. Sindi
was drifting at wrong places but he
attained this obsession in India only. His
entire life can be viewed as an expedition
from purposelessness to affirmation
through true facts. This journey was a sort
of progression from unawareness to
awareness.

Arun Joshi’s The Foreigner is an
existential pursuit to find importance out
of insignificance and illogicality of life.
Sindi is a representation of every man to
whom this human race is full of torment
and hurt. Like present man, he fails to have
managed over his physical satisfaction and
looks for aloofness as an alternative. Such
form of man is called fraud in the Gita.
Sindi’s voyage from Boston to Delhi has
been a journey from alienation to arrival,
from selfishness to sacrifice, from an
anomic responsible to himself a member
of mankind, from being to becoming. He
has exposed the factual trail to content-
ment and the requirements, to have is
restored by the longing, to be, to give, to
sacrifice, and to share love with others.
The total case of Sindi twists into his
ethical lift.
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Right through the story, the thought
of foreignness is reserved in all his works.
Arun Joshi appears to express that a man
be obligated a great deal to the people into
which he is instinctive for having acquainted
him. Crookedness and distraction by no
means costume a sincere individual like
Sindi. One ought to provide his armed
forces to this world in all probable and
sensible conducts in sort to reimburse the
duty to the world. To toil without accessory
in the world is the appropriate way of
aloofness and repudiation as well as a
potential way to real survival.

Arun Joshi has shaped a confounding
situation of postmodern early stages who
is always independent and a foreigner all
over. He wants to induce that persons
tolerate in his world since of their mistaken
indulgent of convinced attitudes and also
because of their personality what they
know is the genuine way of existing. Joshi
recognizes that the novel is a revision in
isolation, and is footed on surveillance and
individual understanding. He has believed,
“My novels are essentially attempts
towards a better understanding to the
world and towards myself” (Dhawan:
Exploration in Modern Indo-English
Fiction, 18).

Alienation, rootlessness, indifference
are the three essential issues that engages
in the works of Arun Joshi. He makes clear
about the great effort of an individual who
has his desire to discover his own
individuality in the general public. Finally

he succeeds in his endeavor and knows
the worth of his life. Thus Arun Joshi has
depicted the anguishes of a common man
in this Westernized society to know the
authentic implication of life and value of
his people. To put it in a nutshell, Joshi’s
novels are in way psychological novels in
which diffusion into the psyche of the
characters is made through the stream of
consciousness method. This novelist
makes a steady attempt to give an optimistic
attitude to the entire difficulty by finding
some resolution to the tribulations that are
faced by the personality. Arun Joshi excels
in conversing the problems of the self in
the modern Indian context, how deeply
they have made a psychosomatic conse-
quence on his characters who symbolize
the modern invention and what explanation
does the novelist explore to lessen its
harshness shall be the subject in this part
of the study.
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Shakespearean Spirit in Malayalam Cinema :
Adaptations and Transformation

Anagha Sreenivas
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William Shakespeare was introduced
into the visual medium of Malayalam film
through a series of adaptations that reflect
the aesthetics and culture of Kerala. Films
like Kaliyattam, Karmayogi, Veeram,
Kannaki etc reinterpreted Shakespeare’s
themes in a legendary and folklorist style,
creating indigenous tragedies that popular
society sees as overly creative and symbolic.
These adaptations witnessed the transfor-
mation of a Western Shakespeare into the
malayali spirit by making the audience
“familiar and strange at the same time; or
one could call them familiarly strange.”
The Malayalam adaptations produced
throughout the late 1990s and early 20th
century have, as a whole, failed to
accurately represent the current spatial and
temporal aspects of the region. As an
alternative, they chose to utilise a parallel
story that honours a creative cinematic
style with performances similar to regional
theatre, by the use of Kerala’s cultural and
artistic rites. The filmmakers’ refusal to
adapt Shakespeare into a more modern
setting and fear of losing the Shakespearean
essence compelled them to maintain a
cinematic style that combines a strange
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environment with familiar folk art. Also,
the adaptations open up a space for the
interaction and intersection of dominant
(Shakespeare’s plays) and marginalised
(folk arts) forms of artistic expression.

Shakespeare and Malayalam Cinema :

In the work Adaptation and Appro-
priation, Julie Sanders (2005) defined
adaptation as an “act of re-vision or a
transpositional practice of converting a
specific genre into another form”. In the
case of Karmayogi (The Sacrificer), the
Malayalam re-interpretation of Hamlet,
VK Prakash uproots the tale of vengeance
and procrastination into the Yogi
Community’s culture of Northern Kerala.
Set in the feudal era, the film integrates
the artistic elements of Poorakali,
Kelipathram and Kalaripayattu to unfold
the story. In the film, Rudran Gurukkal of
the Chathothu family assumes the role of
Hamlet, and he pursues to kill Bhairavan
(King Claudius) through Kalaripayattu
(the martial art of Kerala). Prakash invokes
Shakespearean narrative techniques such
as dreams and ghost figures to reveal the
mystery behind Rudran Valiya Gurukkal’s
(King Hamlet) death to showcase the
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film’s relationship with the source text.
However, in the climax of the movie,
instead of Rudran Gurukkal’s (Prince
Hamlet) death, the film depicts him
performing Kelipathram (the ritual of
renouncing the royal lifestyle and
luxurious attire) to be a Yogi (monk). Here,
rather than replicating the scene by scene
version of Hamlet, the auteur appropriates
the origin text to suit the target audience;
as in Malayalam film culture, the film’s
hero should survive no matter what. In this
way, the film “analogues or supplements
to what is already available in the source
text by drawing attention to its gaps and
absences” (Sanders 2005, 60).

Likewise, in Kaliyattam (The Play of
Gods) and Veeram (Valour), Jayaraj’s
adaptation of Othello and Macbeth, the
mise-en-scene is transplanted to the North
Malabar regions of Kerala. While coming
to Kaliyattam in particular, Jayaraj infused
the subaltern art form of Theyyam to
explicate the intrinsic contradictions of
Kannan Perumalayan/Othello. As the plot
revolves around the romantic union
between a supposedly low-caste Theyyam
performer and a Brahmin girl, Jayaraj
relocates the sexual jealousy of Othello
and the impending racial concerns into the
nexus of caste. In the film, Paniyan (Iago)
succeeds in believing Perumalayan (Othello)
that Thamara (Desdemona) is an unfaithful
wife. Regarding the source text, the Mala-
yalam transcreation of Othello employs a
silk saree (instead of a handkerchief) as a
signifier to “prove” that Thamara had a love
affair with Kanthan (Cassio). Here, Jayaraj
attempts “to make the text ‘relevant’ or easily
comprehensible to new audiences and
readerships via the processes of proxima-
tion and updating” (Sanders 2005, 19).

IES-TAIeh ISSN : 2349-137X

On the other hand, in Veeram, Jayaraj
re-formulates the folklore called Vadakkan
Pattukal (The Songs of Nothern Malabar)
to tell the story of Macbeth. The Nothern
ballads are about the life and valorous
exploits of men and women from the
warrior castes in the region, who were
experts in Kalaripayattu and who fought
in duels as mercenaries to settle scores
between local landlords and chieftains
(Venkiteswaran 2019, 78). In the film, the
Mythical hero Chandu Chekavar of the
Puthooram clan forms the counterpart to
Macbeth. Just like in the popular version
of the Ballad, Chandu’s concealed hatred
and envy towards his cousin Aromal
Chekavar (King Duncan) urges him to
commit a series of murders through deceit.
Moreover, to establish a direct connection
with the Shakespearean drama, here the
protagonist encounters three witches to
stimulate his desire for power, and the
Shakespearean tools of magic and
supernatural metaphors get a front yard
when Chandu (Macbeth) gets hallucinated
by the nightmare of Kelu (Banquo).
Hence, in the modern re-creation of the
folk tale, the plot of Macbeth aligns perfectly
well. This retelling remains poignant
because, to examine the deployment of
folklore in the films, its link with the
reception cannot be overlooked. For
instance, Hutcheon (2006) asserts that “in
the process of reception, adaptation is a
form of intertextuality where we experience
adaptations as ‘palimpsests’ through our
memory of other works that resonate through
repetition with variation”. Overall, the
cultural interaction of Shakespearean
tragedies with the native ethos of Kerala
unravels the complex dynamics of power
embedded in the text.
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In the film adaptations, the politics of
text are exemplified through the frame-
work of caste and folk arts. Hence, to
decipher Jaya Raj’s decision to place
Othello in the complex world of Theyyam,
itis imperative to understand the intricacies
of the art form. As per TV Chandran
(2006), the term “’Theyyam’ is a corrupt
form of Daivam/God, and thus, Theyyam
is the attam/dance of Gods” (19). In the
film Kaliyattam, the title itself takes its
cue from Theyyam, which translates as
“The Play of Theyyams” or “The Play of
Dancing Gods.” As a social and religious
institution, Theyyam is known for its pro-
female, subaltern stance. In the early years
of feudalism, owing to rigid caste
hierarchy and caste discrimination, the
people of oppressed communities developed
their temples and rituals (Theyyam/Thira)
to challenge the dominant Brahminical
ideology and Brahminical temple
structures. In a way, as the customs and
traditions of Theyyam are ingrained in the
everyday lives of marginalised sections,
only the so-called lower castes, such as
Malayar, Vannan and Parayan of
Northern Kerala, are entitled to perform
this ritual. While performing, the artists
assume the form of God with an elaborate
painting of faces and even grander costumes.
Theyyam performers are believed to often
unite with Gods during this dance, almost
achieving a form of divinity. In short, as a
folk performance, Theyyam operates as a
subaltern discourse to counter the elitist
Brahminical hegemony.

In this context of subaltern agency,
Jayaraj incorporates the conflicted Othello
into the scene. In the film, the plot of
Othello seamlessly merges with the ancient
art form of Kerala, and Jayaraj brilliantly
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combines the duality of Theyyam to
enunciate the inherent contradictions of
Perumalayan. The central contradiction at
the heart of the text is Permulayalan’s
(Othello) caste and class identity. He is a
Theyyam artist who performs the Kolam
(diety) Kathivanoor Veeran ( Kathivanoor
Veeran is widely recognised as one of the
most renowned Theyyams, characterised
by its captivating visual display with
acrobatic manoeuvres and intimate enga-
gement with fire.) When Perumalayan
performs the ritual, he is the personifi-
cation of the Goddess, and even the upper-
caste people will have to worship the man
who comes in the form of a Theyyam. In
Kaliyattam, Theyyam marks the status of
Perumalayan. In one scene, for example,
Thampuran (Brabantio) confronts
Perumalayan after learning of his daughter
Desdemona’s (Emilia) elopement.
However, as Perumalayan was in his
performative space; instead of confronting
him for the ‘treason’ that he had committed,
Thampuran merely bowed down in front
of Perumalayan and asked for the
blessings of the Goddess he was imper-
sonating. Thus, in Kaliyattam, “rituals
interrupt the flow of the action in the same
moment as they bring into focus the
characters’ compulsions and anxieties”
(Burnett 2016, 57).

Additionally, if Othello is a Moor,
Perumalayan is the pockmarked lower-
caste Theyyam performer who dared to
elope with an upper-caste princess,
Thamara (Desdemona). In Shakespeare’s
play, Othello is described as the “old black
ram tupping Brabant io’s white ewe”
(1.1 97). Similarly, in Kaliyattam (1997),
when Thamara starts to live with
Perumalayan, Thampuran (Brabantio)
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utters the following dialogue: “A eunuch,
a characterless animal, has seduced my
daughter.” Here, Jayaraj’s appropriation
of Othello into the Indian narrative of caste
remains pertinent as it offers the right mix
of tensions to carry forward the anxieties
and uncertainties of the Shakespearean
tragedy. However, it is the art form of
Theyyam that sets the tone for the
unfolding of the conflict. Throughout the
film, the image of Kolam/diety keeps
revisiting Perumalayan’s mind. The
Kolam, the divine figure, conjures a moral
code to verify whether he has done the
right thing by believing Paniyan (lago).
The inferiority complex (ascertained by
the Brahmin ideology) of being a member
of an oppressed community divides his
rationale as he believes that a fair-skinned,
upper-caste woman can never love him;
simultaneously, Kolam's interference
summons him to feel the other way
around. Thus, it is evident that within the
socio-political milieu of the 20th century,
Perumalayan asserts his status and power
only in the sacred role of Theyyam.
“Othello/Kannan Perumalayan is divine as
long as he is in costume” (Loomba 2005,
130). In short, in Kaliyattam, Jayaraj
evokes the folk art of Theyyam to express
the split personality of Othello. Moreover,
without the framework of Theyyam and
caste, it would have been difficult for the
auteur to convey the tragic flow (sexual
jealousy) of Othello.

While coming to the re-envisioning
of Macbeth, Veeram executes the plot of
Northern Ballads to set the drama’s
ambience. In the intermix of Northern
Ballads and Shakespeare, the Characters
of the oral folklore remain the same in
Jayaraj’s rendition of Veeram. Vadakkan
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Pattukal, or the Songs of Northern Kerala,
revolves around the fortunes of a family
called Puthooram Tharavadu in Medieval
Kerala. It narrates the story of Chandu
Chekavar’s (Macbeth) hatred towards his
cousin Aromal Chekavar (Duncan) and his
love towards Aromal’s sister, Attumanamel
Unniyaracha. Unlike Macbheth, in the
adaptation, a love triangle is constructed
between Chandu, Unniyarcha and
Kuttimani (Lady Macbeth). In the film,
keeping in line with the story of Vadakkan
Pattukal, Chandu ensures Unniyarcha that
he will protect Aromal till his last breath.
On the other side, Kuttimani is also in love
with Chandu, and he reciprocates her
feelings, at least through his actions. This
conflict of interest leads to an existential
crisis in Chandu, which ultimately propels
him to follow the orders of Kuttimani, who
instigates Chandu to betray and kill
Aromal. Regarding adaptation, Veeram
elucidates the theme of envy and ambition
efficiently to retell the saga of Macbeth.
Apart from this, it also provides a new
dimension to the existing folk narrative
of Kerala.

However, substantial deviations in
Veeram entirely vilify Northern Ballads’
intention. In the article, Shakespeare in
Malayalam Cinema : Cultural and Mythic
Interface, Narrative Negotiations, the film
critic CS Venkiteswaran has opined that
in Veeram, “Jayaraj has made marginal
departures from the original and has added
only a few situations and characters to
embellish the story to keep it in tune with
the Shakespearean play” (Venkiteswaran
2019, 90). This statement is not only far
from the truth, but it also destabilises the
trope of Vadakkan Pattukal (Northern
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Ballads). To better elaborate, Vadakkan
Pattukal is the folk poetry of Malabar that
celebrates the valour embodied by the
members of the Thiyya caste, one of the
oppressed communities in Kerala. It is one
of'those rare oral narratives that epitomise
women’s courage and determination and
their martial arts expertise. More than
men, the women stand tall in the ballad,
with Unniyarcha and Kuttimani occupying
the lead roles.

In Jayaraj’s Veeram, the background
takes a U-turn as it sidelines Kuttimani
(Lady Macbeth) and Unniyarcha to mere
caricatures whose sole purpose is seducing
Chandu (Macbeth). This a substantial
variation from both Macbeth and Northern
ballads as in these texts, women’s agency
and self-sufficiency are prioritised to a
large extent. On top of'it, the entire cosmos
of Vadakkan Pattukal is transported into
the elitist realm of Kshatriyas. Although
the characters represent the marginalised
sections of society, they are portrayed as
Brahmins and Kshatriyas in the film. If
Jayaraj felt the need to adapt Macbeth into
an environment of warriors, he could have
prevailed in the standard version of the
Vadakkan Pattukal without modifying the
caste of the players. Furthermore, by
switching the caste of characters, he
projects the Nothern Ballads as an
exclusive domain of Brahmins and upper
castes. In the Ballads, the martial art of
Kalaripayattu is also invoked as a crucial
point to settle the disputes between
Chandu Chekavar and Aromal. Neverthe-
less, in the film, the act of Kalaripayattu
remains an ‘act’ itself. It is deployed as a
part of giving a visual treat to the audience
rather than having accorded any real
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meanings. Here, Jayaraj manages to
construct Kerala into a “portable, mythical
construct that confirms to the Orientalist
ideals, and the rituals he portrays with
meticulous attention to details, sometimes
appear to be fabrications, shot merely to
satisfy the fetishism of the dominant gaze”
(Muraleedharan 2002, 38). Overall, in the
film, the subaltern folk narrative and
martial art of Kalaripayattu function as
an agent to disseminate the Brahmin
ideology. As Partha Chatterjee (1998) puts
it, in contemporary India, “there is a
renewed attempt to impose a particular
brand of the modernised upper-caste
Brahmanical culture as the authentic
national culture because all indigenous
customs and traditions were built through
cultural homogenisation (1334).

Along these lines, in the re-creation
of Hamlet, VK Prakash employs the motif
of Lord Shiva and the folk art of Poorakali
and Kelipathram to elucidate the narrative
of procrastination. The film opens up with
a hymn that unpacks to the martial sound
of clashing swords where Kalaripayattu
warriors train fiercely against each other
in preparation for a battle. In the
introductory scene itself, Prakash sets the
floor rolling by putting forward the ritual
of Kelipathram through a soliloquy:
“Once, to atone for killing a Brahmin,
Shiva took birth on earth and wandered
as a beggar, for twelve years. In
remembrance of this highest penance is
held the traditional Kelipathram ritual
art” (Karmayogi, 2011). In the context of
the Karmayogi (The Sacrificer), the ritual
art of Kelipathram is involved in
projecting the ethereal qualities of Rudran
Gurukkal (Hamlet) as the ritual concerns
itself with the renouncement of worldly
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pleasures. Hence, in the movie, the major
purpose of Kelipathram is to manifest the
self-sacrificing and benevolent nature of
Rudran Gurukkal, as it, in one way or
another, adds a layer of subtlety to
Hamlet’s counterpart. Additionally, the
indigenous dance of Poorakali is
summoned to demonstrate the courage and
masculinity of Rudran Gurukkal and to
draw parallels with Hamlet. In the film,
whenever Rudran Gurukkal comes onto
the screen, the dance of Poorakali will be
enacted somewhere in the backdrop. In
Kerala, the folk art of Poorakali is
performed by men, and since it uses the
performer’s body in the act, it has a close
connection with the martial art of
Kalaripayattu. Generally, it is perceived
as the epitome of manliness. In short, VK
Prakash employs the folk arts of
Kelipathram and Poorakali to illustrate
the personal traits of the protagonist.

Conclusion :

By exploring all the aspects of
folklore and caste, it becomes apparent
that each film has a specific politics
regarding why a particular art form(s) is
invoked in the discourse. In Kaliyattam,
the folk dance of Theyyam is evoked to
signify the moral dilemmas of Perumayalan
(Othello) and ground race concerns in the
Indian context. On the other hand, in
Veeram, rather than setting up the
atmosphere of Malabar (Northern Kerala),
the oral folktale of Northern Ballads
serves as an instrument to propagate the
doctrine of Brahminical hegemony.
Moreover, through the cultural appropri-
ation of Northern Ballads, the film depicts
the auteur’s inherent bias and stereotypes
with respect to the notions of caste and
valour. Apart from Kaliyattam, the film
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Karmayogi also employs folk art of
Kelipathram and Poorakali to emphasise
the personal qualities of the protagonist.
Overall, it is safe to conclude that the
Malayalam film adaptations of Shakes-
pearean tragedians offer a fresh take to the
dramas through folklore.
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Introduction :

Modern Indian theatre is charac-
terized by its ability to blend multiple
artistic forms. Music, dance, and drama
often harmoniously coexist on stage. This
interplay adds depth, vibrancy and cultural
resonance to theatrical productions. This
paper examines the integration of music,
dance, and drama in modern Indian
theatre, focusing on select examples that
exemplify this synergy. The study also
aims at understanding and analysing the
key questions such as how does the
inclusion of music and dance enrich the
aesthetic dimensions of modern Indian
theatre? What role does cultural authen-
ticity play in the seamless amalgamation
of music, dance, and drama, and how do
audiences perceive it? Furthermore, this paper
explores how contemporary practitioners
of Indian theatre adapt and innovate with
these artistic forms to engage with the
pressing issues of our times, both social
and political. Through an analysis of key
theatrical works, historical developments,
and cultural influences, this paper aims to
shed light on the intricate relationship
between music, dance and drama in the
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context of modern Indian theatre. Modern
Indian theatre is a vibrant and dynamic art
form that combines elements of music and
drama to create powerful and emotionally
charged performances. Indian theatre has
a rich history dating back thousands of
years, with various forms and styles evolving
over time. In modern Indian theatre, the
use of music and dance has become an
integral part of the dramatic experience.
Music and dance serves not only as a
complementary element but also as a
driving force in conveying emotions, setting
the mood, and enhancing the narrative.

Historical Roots of Music and Dance in
Modern Indian Theatre :

Modern theatre in India emerged in
the 18th century after the advent of the
British in India. Elizabethan and Victorian
theatres were introduced with the arrival
of East India Company. The British had a
significant influence on Indian theatre.
Calcutta in the east, Bombay and Surat in
the west and Madras in the south which
grew into prominent centres of trade and
administration, it also developed as
prominent cities for their entertainment.
Although, the modern Indian drama was
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greatly influenced by the west it was not
merely an imitation of the western culture.
Modern Indian theatrical production in the
initial stage was based on the historical
and the mythological themes, later the
social and political themes were also given
importance. This amalgamation resulted
in numerous transformations within the
realm of contemporary Indian theatre. For
example, plays in the Parsi theatres gave
remarkable importance to music and
dance which was the inspiration of the
traditional folk plays. To understand the
interplay of music, dance and drama in
modern Indian theatre, it is crucial to trace
its historical origins.

The Natyashastra, the earliest known
treatise on theatre and dance, was authored
between the 2nd century BCE and the 2nd
century CE by the sage Bharata and his
assembly of 100 disciples. This venerable
manuscript’s ancient origins underscore
the profound cultural importance of
theatre and dance in India, serving as the
bedrock upon which theatrical arts were
built. As the Natyashastra found practical
application, it underwent a series of
transformations, giving birth to a multitude
of theatrical forms. The evolution of
theatre was shaped by a diverse array of
performance settings, ranging from simple
open arenas to expansive cave theatres and
various wooden structures. Sage Bharata
laid great emphasis on the pivotal role of
music, encompassing both vocal and
instrumental elements, in theatrical
presentations. The very structure of the
Natyashastra highlights the indispensable
role of music in staging Sanskrit dramas,
seamlessly weaving together speech, song
and movement. The decade after the
seventies witnessed an important develop-
ment when theatre broke out of the
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auditoria and surfaced on the open streets
and lanes. This heralded a significant
change in the world of theatres by adding
a new dimension. In emerging modern
Indian theatre, music and dance plays a
vital role in enhancing the emotional
impact and also to elevate the aesthetic
experience for both the performer and the
audience. Play wrights like Badal Sarkar,
Shambhu Mitra, Vijay Tendulcar, B.V.
Karant, Ibrahim Alkazi, Girish Karnad,
Mahesh Dattani,Manjula Padmanabhan
and Utpal Dutt etc. made new experiments
in the theatrical devices.

Musical Impact on India’s Modern
Theatrical Productions :

Music in modern Indian theatre serves
as a versatile and powerful tool for story-
telling, emotional expression, cultural
representation, and audience rendezvous.
Its ability to associate with spectators on
a profound level while reflecting India’s
rich cultural diversity makes it an essential
aspect of contemporary Indian theatre. As
India is a land of diverse cultures and
languages Music in theatrical productions
serves as a bridge between these multi-
plicities. It can incorporate elements from
classical, folk, and contemporary music
to reflect the cultural richness of the
country. For instances, Tughlagq and
Hayavadana, plays by Girish Karnad
incorporate music to evoke the cultural
and historical contexts of the narratives.
Classical Indian music and folk tunes are
often used to set the mood and convey the
essence of the stories. The drums and folk
music in the play Hayavadana intensify
the emotions of characters and the
audience. The character of Kapila, who is
a story teller, is connected with the flute
and his flute music perhaps epitomises his
narration and adds on ethereal quality to
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his character. The play also includes
chants and ritualistic music that amplifies
the mystical and spiritual aspects of the
story. The whinnying of a horse or other
acoustic environment can be represented
through music. In Tuglaq, music is employed
to create an authentic historical atmosphere
and to help the audience to understand the
cultural richness through instruments like
table, sitar and flute. Infact, during
moments of tension and conflict in the
play, the music may become more intense
and it is also used to move the narrative
from one setting or time period to another
like transitions.

The Symbiotic Relationship between
Dance and Contemporary Indian
Theatre :

The representation of dance in
modern Indian plays is a tribute to the
diversity and vitality of Indian theatre. It
allows for a unique fusion of traditional
and contemporary elements, serving as a
means of preserving cultural heritage
while pushing the boundaries of artistic
expression. Through an analysis of
exemplary works such as Dance Like a
Man by Mahesh Dattani, Nagamandala
and The Fire and the Rain by Girish
Karnad, Silent Steps by Sujata Bhatt, Post
Box No.9 by Sri Lakshmipathi Kolar,
translated by Tha Sri Gururaj and Mira
by Gurcharan Das, it is apparent to
comprehend how the integration of dance
acts as a cultural and emotional connector.
Further, in Dance Like a Man by Mahesh
Dattani, dance is not just a form of
entertainment but a vehicle for exploring
complex themes related to identity, gender,
tradition, and family. It serves as a
powerful medium through which the
characters express themselves and navigate
the intricacies of their lives, making it a
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central element in the play’s storytelling
and character development. Dance is at
the heart of the play’s narrative. Both Jairaj
and Ratna are skilled Bharatanatyam
dancers who have devoted their lives to
this art form. Their dedication to dance
becomes a point of tension within their
marriage and family dynamics, as they
grapple with societal expectations and
personal ambitions. In Nagamandala by
Girish Karnad there is a ritualistic dance
performed by the character Gowri, who
is trapped in an unhappy marriage. This
dance is central to the plot as it is used as
a means to connect with the supernatural
world and invoke the spirit of a serpent
(naga) to resolve her marital issues. The
dance represents a traditional folk ritual
and is imbued with mysticism and
spirituality. The dance in Nagamandala
is symbolic of Gowri’s longing for
freedom and her desire for a better life. It
also represents her transformation from a
submissive, oppressed wife into a more
empowered and assertive woman.
Through dance, she finds a way to escape
her reality and assert her desires. The Fire
and the Rain by Girish Karnad not only
enriches the cultural and historical context
of the play but also adds depth and
emotional resonance to the storytelling,
making it an integral and captivating
aspect of the theatrical production. Dance
in The Fire and the Rain is integrated with
dialogue and other dramatic elements,
creating a seamless blend of spoken and
physical communication. This interplay
adds complexity to the characters and their
relationships. The inclusion of Kathakali
dance in The Fire and the Rain under-
scores the cultural richness and diversity
of India. It allows the audience to connect
with the characters and the narrative on a
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deeper level by immersing them in the
cultural and mythological context. Silent
Steps by Sujata Bhatt utilizes dance as a
powerful tool for storytelling and thematic
exploration. It enables the character to
connect with her cultural roots, express
complex emotions, and convey her expe-
riences of immigration and displacement.
The integration of dance enriches the
play’s narrative and offers a unique and
compelling way to engage with the themes
of identity and cultural heritage. Post Box
No. 9 is a well-known Kannada play
written by the Indian playwright and poet
Laxmipathi Kolar, translated by Tha Sri
Gururaj. This play is celebrated for its
exploration of social and political themes,
particularly in the context of rural India.
It offers a powerful commentary on the
human condition and societal issues.
While dance may not be a central element
in the play, it often incorporates various
forms of artistic expression, including folk
music and dance, to enhance its cultural
and emotional depth. In “Mira” by
Gurcharan Das, dance is not just a
performance but a spiritual and emotional
practice through which the character of
Mira Bai connects with her deity,
expresses her devotion, and undergoes
personal transformation. It is an integral
part of the play’s portrayal of Mira Bai’s
life, spirituality, and her unique place in
Indian history and culture. Mira Bai’s
dance in the play is devotional in nature.
It is an offering to Lord Krishna and a
means of expressing her love and longing
for him. Her dance sequences are often
accompanied by her devotional songs
(bhajans) that convey her spiritual journey.

Drawing from the examples provided,
delving into the realm of dance as a
narrative tool has not only elevated the
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visual elements within theatre but has also
emerged as a potent instrument for
character evolution and advancing the
storyline.

Conclusion :

In conclusion, the fusion of dance,
music, and drama in Modern Indian plays
serves as a vital platform for social and
political commentary. Playwrights harness
the power of drama to scrutinize societal
conventions, tackle pressing issues, and
challenge the established order. These plays
often exalt India’s pluralistic identity,
spotlighting the harmonious coexistence
of diverse languages, religions and traditions
while also addressing matters of gender
and identity. Consequently, Modern Indian
plays stand as a dynamic and continually
evolving genre, perpetually exploring new
themes that mirror the intricate tapestry
of contemporary Indian society. As we
celebrate the rich legacy and current
relevance of this captivating synergy, we
are reminded of its enduring significance
and the potential it holds for the future of
Indian theatrical productions and the inno-
vative collaborations among musicians,
playwrights, and performers that have
paved the way for groundbreaking
productions.
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Role of Daruvu in Kicipudi

P. Soundarya Lahari
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Introduction :

Kicipudi is one of the classical dance
styles of India, with a combination of both
dance and drama, from the state of Andhra
Pradesh. It is a tradition in Kicipudi to
perform both musical and dance compo-
sitions and they are divided mainly into
three divisions namely Yaksaganam, Kalapam
and Prabandham. Ushaparinyamu,
Prahlada Caritramu are Yaksagana-s
which are probably the early composi-
tions. Bhamakalapam is one sort of
musical composition (opera) written and
composed by Siddhendra yogi of 17th
century, that consists of dialogues, story-
telling, poetry, prosody etc. Prabandham
is a musical presentation with an emphasis
on the lyrics and rhythm. Pallaki seva
prabandham of Sahaji and Naukacari-
tramu, Prahlada bhakti vijayamu of
Tyagaraja etc., are the prabandha-s. These
three different compositions consist of
many musical forms like Kirtana, Pada,
Padya (poetry), Daruvu, Curnika,
Vacanamu (Prose) and so on.

Traditional Kucipudi performance:

In a traditional Kicipudi repertoire,
the performance commences with a prayer
to the guru followed by the consecration
of the stage by the performers. Later,
another artist enters the stage as Lord
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Ganesa and a Ganapati stuti is performed
with a jati. Then the salutations are offered
to Lord Uiva and Parvati (Amba paraku
Devi paraku). From here, the sutradhari
carries the story forward and narrates it.
In between the narration, the artists
perform to padya-s, daruvu-s, kandardha-s
and other musical forms.

The current study is about the note of
Daruvu-s, types of Daruvu-s in Kicipudi
and its musical aspects with reference to
Yaksaganam, Kalapam, Prabandham.

Daruvu in Musical Treatises :

9T FquiE forst virea = frawrm)

TaHe ot T AT WA st ?
The Natyasastra of Bharata describes
about the term ‘Dhruva’ in the 32™
chapter. According to Natyasastra there
are five types of Dhruva gana-s such as
Pravesiki, Aksepiki, Prasasaki, Antara,
Naiskramiki Dhruva-s. Dhruva gana is
one of the seven Salaga Suda songs
mentioned in the Sangitaratnakara of
Sarngadeva, which describes the four
types of dhatu-s such as Udgraha,
Melapaka, Dhruva and Abhoga, in which
Dhruva gana is the important dhatu. The
Dhruva and the content of its two verses
found in 32" chapter of Natyauastra and
Prabandha adhyaya of Sangitaratnakara
are similar'. The Margi Paddhati (pattern)
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of Dhruva gana in Natyasastra and
Sangitaratnakara is equal to the Daruvu
in Devi Paddhati. After the period of
Sangitaratnakara i.e., 13" century the term
Daruvu came into existence. Even though
Siddhendra Yogi has conceptualized the
story, conversations, songs in pure Margi
paddhati but in parallel, he merged Desi
paddhati following the manodharma of'the
Sutradhari and Madhavi, in his work
Bhamakalapam.

Raga-s in Daruvu:

In Kucipudi tradition, Daruvu is a very
important musical form and the raga-s that
are used exclusively in Daruvu are, Huseni,
Nata, Bhairavi, Mohana, Surastra, Khamas,
Arabhi, Todi and Anandabhairavi, Khamas,
Madhyamavati and some rakti raga-s like
Mukhari, Dhanyasi, Anandabhairavi. The
raga-s that are adopted for singing Daruvu
include Savvri, Kambhoji, Athana and
Purvi kalyani. Ahiri is the most popular
raga in the Kucipudi style operas. the oral
tradition is the prominent one than the
textual tradition in Kucipudi. The dancer
and sutradhari sings along with the
vocalist while performing?. Every daruvu
starts with Konnakol sabda-s like
‘tadhigina tom, tattadhim tak takitataka
and so on according to the character and
also the tala is based on the character and
the bhava.

Structure of a Daruvu in Kucipudi:

e A Daruvu generally consists of six to
eight lines with equal letters in each
and it may change according to the
role of the character and the story.

e Pallavi anupallavi caraG a division
is not seen in daruvu.

e Jati-s can be fit in between the lines,
starting and ending,
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e A same line or a set of the lines are
repeated in madhyama kala and then
end in sama kala according to the
requirement.

e Aragaand tala generally depend upon
the emotions of the nayiki-s and
nayaka-s and also the scene.

e The Daruvu composition in Kucipudi
is divided into three parts; nrtta, nrtya,
natya. Nrtta-s are composed of several
Tirmana-s and jati-s whereas nrtya is
composed of abhinaya.

Daruvu-s in Carnatic music:

Daruvu is a particular type of musical
form (sabha ganam), which relates a
historical or puranic incident or ancient
story, expressing love or the greatness of
a generous person. It is often in madhyama
kala, with pallavi, anupallavi (not always),
and more than one caranam. There are
eight types of Daruvu-s in Carnatic music
such as pravesika, varnanai, samvada,
svagata, uttara pratiuttara, jakkini, konangi
and kolatta daruvu. Tyagaraja has composed
daruvu-s in his two operas Naukacaritramu
and Prahlada bhakti vijayamu. Example:
Vasudevayani in Kalyani raga set to Adi
tala (introductory song in the dance drama
Prahlada bhakti vijayamu and it introduces
the character “Dauvarikudu, a gate-keeper
who goes to visit Sri Krsna-patra pravesa
daruvu). Gowri Sankara Pallaki seva
prabandhamu of Uahaji consists of 19
daruvu-s. Example: Idi vinarade in
Sankarabharana raga set to Triputa tala.

Apart from the eight types of daruvu-s
Sahaji has composed other daruvu-s like
Sallamu daruvu, Lila daruvu, Ragamalika
daruvu etc.® From the period of Sahaji
these daruvu-s are also implemented in
Kucipudi.
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The singing of Daruvu is less in
Carnatic music than that of usage in
Kucipudi Yakc agana-s, prabandha-s and
kalapa-s.

Types of Daruvu-s in Kucipudi:

Daruvu is one of the types of musical
compositions belonging to the applied
music. It is general sung in Opera-s and
Dance dramas such as Yaksagana-s,
Bhamakalapam, Prabandham etc.
According to Kucipudi tradition, the
Daruvu-s are of five types such as Pravesa
Daruvu, Samvada Daruvu, Niskramana
Daruvu, Lekha, Aksepika that are evolved
from Natyasastra.

e Pravesa Daruvu: Pravesa daruvu is
the main daruvu-s that introduces the
character with song and dance.
Pravesa literally means the entry. This
is sung generally by the character
itself. The character talks about his/
her significances which sets the tone
for the rest of the dance. For example:
Bhamane satya bhamane (Satya-
bhama’s entry in Bhamakalapam.)

Kanaka kasipudanu danujendrudipudu
ghanata toda tanadu sabhaku vaccenu
(Hiranyakasipu’s entry in Prahlada
Yaksaganamu, Yaksaganam).

Koluvaiyunnde deva devudu (Pallaki
seva prabandhamu, Prabandham).

e Samvada Daruvu: Samvada daruvu
is a conversation between two
characters and it convey the emotions
of the characters. It is basically a
dialogue based daruvu and helps in
narrating the story. For example:
Vinara balaka ne delpina (conversation
between Gurus and Prahlada in
Prahlada Yaksaganamu, Yaksaganam).
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e Niskramana Daruvu: Niskramana
daruvu is used to conclude the
performance. It is an indication that
the dancer leaves the stage.

e Lekha: Lekhais a daruvu thatis used
mainly to convey a message or a
moral according to the situation. It
gives the information to the audience.
For example: Srimad ratnakara
putrika (Bhamakalapam, a letter by
Satyabhama to Krsna).

e Aksepika: Aksepika is a daruvu that
helps in expressing the emotions and
feelings and are generally sung by the
background artists/sutradhari (other
than the lead artist/story-teller) with
the verse, [ prakarambuuga satyabhama
(in this way).

e Inaddition to these daruvu-s there are
other types of daruvu-s which have
come into existence in the period of
Sahaji, namely Svagata daruvu,
Varnana daruvu, Kolatta daruvu,
Tillana daruvu, Jakkini Daruvu,Oradi
daruvu.*

Analysis of Daruvu in Yaksagana :

Yaksagana is an open air theatre of
dance-drama, and is believed to have been
performed originally by Yak-s or Jakkulu,
a particular class of people. The term
Yaksaganam is first seen in a telugu
literary work Bhimesvara puranam by
Srinatha Kavisarvabhauma a telugu poet.
it is said that he popularized the prabandha
style of composition. Later on many
Yaksagana-s were composed such as
Prahlada Yaksaganamu, Usa parinayamu,
Sasirekha parinayamu etc..,. Padya-s,
vacana-s, daruvu-s, jati-s and so on are the
musical forms in Yaksagana.
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Example: ‘Kanaka kasipudanu
danujendrudipudu ghanata toda tanadu
sabhaku vaccenu’ is a Pravesa daruvu
from Prahlada Yaksaganamu (entry of
Hiranyakasipu).

Notation :

$ssnpdpm Pddm grrs

Ka na ka ka $i pu da nu da nujén . ..drudu

$$s$snd, dd pds.sndp pmpd

ghanatato..da nadu.sa.bhaku | va.ccenu

pmpdsssi m,mgr,$,
ti.di...pta.

$853875,

ndpm

dinakarasatakd. velige du

$§888878,78,78788 r$,r8rs8s

dinakaradatako.tidi.ptaveligenu dinakarasatako. tidi.ptaveligenu

e Here, the Pravesa daruvu of
Hiranyakasipu is composed in Saveri

raga set to Adi tala madhyama kala®.

e Ajatiis sung at the starting of daruvu
and in between the sahitya also jati-s
are included.

e Many svaraksara-s are seen in this
daruvu.

For example: s s s
sa ta ko

e The 2" phrase of dinakar satakoti’, is
sung in the fast speed according to the
character’s abhinaya and saficari-s.

Analysis of Daruvu in Kalapam :

The term Kalapam is defined as the
‘Kalpita katha’ which literally means
imaginative story. Bhamakalapam in
kucipudi implies the expression of agony
of Satyabhama, one of the queens of Lord
Krsna and it is composed by Siddhendra
yogi who belongs to 16" century.
Bhamakalapam include the dialogue,
song, story-telling, dance etc., on whole
it is known an ancient lyrical opera. Later
on many kalapam-s are emerged according
to the time such as Golla kalapam etc. and
the Kalapam consist large number of daruvu-s,
kanda and dvipada-s kandardha-s, curnika-s
etc,. Though the oral tradition is followed
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largely, there are 82 manuscripts and texts
of Bhamaklapam are available in Tanjore
Sarasvati Mahal library.

Example: ‘Bhamane Satyabhamane
vyyari muddula Satyabhamane is a
pravesa daruvu from Bhamakalapam in
raga Huseni set to Misra capu tala.®

P$SSSNDP |MGRS,RM  G,RG.S,  |..., SN
Bha.mané... ..o8a tya. Bhamané.. |..... vy . ‘
SR,NS,R,M | MM,, MP MGR,GMPR

Ya...ri.mu. ddula. .. vy. Ya...risa.tya \
$.8P.DP MGRS,RM  G.RG.S.

Bha.mane... ...sa.tya. Bhamane..

e The pravesa daruvu is followed by
jati.

e Initially Bhamane pravesa daruvu
used to be sung in vilamba kala so that
Bhama can do her abhinaya. That is
why it is set to Misra capu tala in
Huseni raga.

e However, due to the time factor,
people are singing it in madhya-
makala and some are singing in
Bhairavi raga.

e Thejati-s are included in between the
sahitya in different gati-s.

Analysis of Daruvu in Prabandha :

Prabandha is a very old and prominent
term related with every musical
composition. In Tamil, the Vaisnava
Alvar-s have composed Nalayira divya
prabandham a group of 4000 songs on
Lord Visnu is regarded as a major example
for prabandha-s. In the later period the
king of Tanjore Raja Sahaji has composed
many two prabandha-s namely, Visnu
pallaki seva prabandham and Sankara
pallavi seva prabandham which consist of
Kirtana-s, padya-s, curnika-s and daruvu-s.
In addition to the five types of prabandha-s
Sahaji has composed Sallam daruvu,
Jakkini daruvu etc..,.
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Example: Koluvy yunnade deva

devudu is a pravesa daruvu and the first
compositing from Sankara seva pallaki

prabandham

of Sahaji in raga

Sarikarabharanam and Capu tala.’

,8SRRG. M,

G ,MGRRGR,S, [;:GMP PPMMG,-MGRMGR-GR

.koluvy...yu nna. ...de.
SNSSRRG .M,

..dé.va Dé...vudu.......

G,MGRRGR,S, [$;;;

.koluvy...yu o] FETe « Y

e A Jati is followed by the pravesa

daruvu.

There are no jati-s mentioned in the
text but later on the Kucipudi dancers
have included jati-s.

It is a pallavi that consists of one
sangati (phrase).

However, now it is sung in Latangi
raga and Simhendramadhyamamu
raga as a ragamalaki instead of
Sankarabharanam.

It seems that Uahaji has given the raga
Sankarabharanam for the first daruvu
as the title of the work contains with
the word Sankara in it.

Conclusion :
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It is to be concluded that though there
are various types of Daruvu-s both in
musical and dance form, they are
significantly used in the performances
of Kucipudi such as Yaksagana with
various jati-s and sollkattu svara-s that
enhances the performance.

Musical treatises such as Natyasastra
of Bharata, Sangitaratnakara of
Sarngadeva signify the musical form

Daruvu-s as Dhruva gana-s.

Various daruvu-s have evolved
according to the time period such as
Svagata daruvu, Varnana daruvu,
Kolatta daruvu, Tillana daruvu,
Jakkini Daruvu, Oradi daruvu.
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TES-TATeh ISSN : 2349-137X

fopa ST T & e # g A
T irfifaes e &1 ol fier 81 e
w1 ot 8, 98 T S1gar diita e =
&9 e | fafyry o srean W@ e F
¥ U oroar fsafy & fAw W & &
3T AT o) § 78 8, W 3TN 3T &
gyf wiitd &1 wE e, g, faam
3R e 3nfe # off fovar Srar 81 92 ArEe
H 3R 98 Fel 9 fo ured diftd & ot
¥ fafere sy & s a9 & 3e= S
ofvehet & & AEleT @ wdid @ 2,
Afereaifes & grft 1 geeela # o ared il
1 YA S Aeequl @ 1 geeee R R o
FRIHHAT F TR T &, 34 G H qed
Hitq s & & 21

Tyfes T # foRel O &1 THT M A
T ST e B A T AL T AT st
Tfesh ITH T AT AT I aTeTl I
e § @H IYF 98 H T AT ST 2
3T e 77 yrvd Wit shed © 1 ST § 39
et W AT SHAPUE HfSI hed & | S
wueel g YEAER o0 A S ae @
3T rvd il e © | ovd i, S &
I T i hed & Sl Wbl bl Ferer Aierait
gt 87 § g | a9 S "
e, MAHI & WY G & fow s7ean
Jraqul geAst S AT Ma B a6
ST I B FoAT A g1 3H TG B
ofomg eemet &fq T siel W gsAr Bl
gt sroT 39 urvd Hifig (Background
Music) &1 SR | b & fafea geat &
e a9 % fou fafy ik v %
SFTER S Hfid e S @ 9 ured i
FHgeA 2

FatAA (a4-9,2023)

(Jeg-femmr )

@D

(UGC CARE - Listed Journal)



qTvd Gfter st O
T e Fgfa & fama § wdyem
T, TOwar Sds ¥R TRl @ A
IR T H M R R =N, s AR T
T AHfed T T THA B4 F (AR
o0 e e 21 fehard R %
YOI ST & HIFE STFaE0T o STTER ATl
F e & amaR W 77 fag gan 2
qe-uferEl @ e 7 off Wl & sfaua o
S & SRt w3 forrem, o9, s, faem
3R 3= MM F AT Bl Tohe B & foT
A € | TR FAET 3 S A g e
YT I A § Wad g 9 A At
% fIT 9 FHol & TN HET T R
fean| gewar 9 fem @ 9 & 2
Tifiq 3R ued Hfia F 359 U & T
g 8, Wg Hd % 39 §Y 4] THL HI
T e SR § Fagd o & a8 &
TE oE 21 qvd T S vee feae §
FTCARH, 99 N IESF S ACHHR 3
WA I g v SR s A i
T W@ 2l a9 T ueR ued
Tiffa i T e faeE @ SR 3w
A 21 dfeh w1 ¥ 39 gu wihe iR
ared it 1 veelt ¥ e € % e for@
T 7 ASRME § T a6 I 85 |
THY Tge ot FAE™ e &% AeH & Taof
¥ qred dita & YA % ST frer € @t
W &M 34 A9 9 @ % 39 999 § 39
qrvd Tl T FERR AU’ H G Hal T
21 92 % Tt & avi o off & eff
firerd €1 & W # SN gewW &9 ¥ @l
S @ W@l %k 3H §Y H JUH F FGER
forelt 7 forelt &9 & R ifia we depfa &
Y Pt § & S o7 @ R
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Bol Padhant and Shabda Ughatat :
Interlinked traditions of Kathak and Braj
Ras Leela

Renu Sharma
Research Scholar
Sri Sri University, Cuttack, Orissa

1 Introduction :

Kathak being a Kushilava tradition of
ancient times, transfer of knowledge was
through direct learning under the Guru,
where teachings were kanthastha or
memorised by disciples and narrated
verbatim. Gradually, music and dance
gestures were incorporated into story-
telling and it came to be known as Kathak,
a dance form which has since been defined
by its music. Musical traditions associated
with Kathak underwent changes over
years as a part of its evolution. Many
sections of the Kathak repertoire have
Krishna Bhakti as their central theme,
woven into rhythmic 7aal patterns or
expressive abhinaya pieces inspired by
poetry of the Medieval Era.

Indian Performing Arts and Literature
both have incorporated Lord Krishna and
His divine Leelainto their art. Braj-bhasha
poetry from 15" century onwards abounds
with direct references to Krishna Bhakti
based entirely on this Vaishnav aspect.
Saint poets like Gadadhar Bhatt, Swami
Haridas, Hitharivansh, Vyas ji and the
famous Ashtachhap poets were vaggeya-
kars or singer-composers. Their works
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Research Guide
Sri Sri University, Cuttack, Orissa

were lyrical with detailed descriptions of
Leela, especially Rasleelaof natanagar
Krishna.

2. Literature Review :
2.1 Ras Leela and Kathak :

Bhakti Kal saw the resurrection of Ras
Leela in Brajbhumi (Mathura Vrindavan),
in the 15" and 16" centuries. Vaishnav
Sampraday and their proponents, Kirtan
in NavdhaBhakti, Ashtaprahar Sewain
temples, the prevalent dance form Kathak,
all had a favourable impact on the salient
features, content and presentation of
Rasleela. In the Bhakti Era, Dhrupad,
Dhamar, Holi Rasiya, Leelapada, etc.
were amalgamated in both Kathak and
Braj Ras Leela, enhancing the dance forms
over the ages. The vivid lyrical composi-
tions which describe the Ras Leelaare
valuable assets to study Kathak in the
medieval times.

2.2 Ughatat, a Technical Kathak term :

Technical terminology of Kathak found
its way into these beautiful Bhaktikaleen
padavalis. As analysed in my dissertation!,
it was quantitatively established that in the
Krishna Bhakti Kal, out of 32 words of
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dance vocabulary researched, 21 were
derived from the Natya Shastriya Parampara
and 11 were original to Kathak. Thus,
from the 15th to 18th century the usage of
one-third of the original Kathak terms had
begun, while two-thirds were in line with
classical traditions (Trigunayat).

Ughatat is one such technical Kathak
term. According to Shabdasagar the literal
meaning of Ughatat is to reveal, to inaugu-
rate, to utter, to speak, and in musical
terms it means to use a word or gesture to
denote, calculate or demarcate the rhythm
or simply to show the rhythm. With
reference to Medieval practices, Dr. Laxmi
Narayan Garg, speaking about Padhant
(586) and referring to Ughatat from Rasa-
Padas, defines it as dancing to difficult
syllables while speaking to generate Rasa
Bhav, or giving Tala while dancing (552).

2.3 Methodology :

After compiling 51 relevant instances
of Shabda Ughatat and its synonyms from
Brijbhasha Krishna Bhakti Kavya, its
usage was studied to compare with present
day Kathak format and presentation and
Shabda Nritya was studied from Ancient
and Medieval Music & Dance Treatises,
including the newly published Gaurishwar
Pranit Sangeet Darpanah.

2.4 Findings :

A comparative study of Ancient and
Medieval treatises was done to find the
variance in descriptions and identify
important additions to the salient features
of Shabda Nritya, Chamatkara-n[tya and
Vivartana-n[tta. Examples were listed and
matched for similarities and deviations.

Shabda Nritya consists mainly of
abstract syllables which are spoken by the

dancer or Taladhari accompanist; it
consists of movements in various speeds
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(drutadi man); abhinay-like expressions
on abstract syllables and rhythmic 7atkar.
Shabda Nritta is divided into two parts -
Chamatkar Nritta where Varnamala
(alphabet) is predominant and Vivartana
Nritya in which swara (musical scale) is
predominant.

It was found that the abstract syllables
have been called Adi Shabda, Shabdakshar,
Vadya Prabandh, Vadya Varna, Vadyakshar,
Pathakshar, Shushkakshar in different
Eras and examples are given under Dhruva
Shabda, Shabda Varna, etc.

The observations were as follows :

Shabda Nritta
Sangeet Darpan, Chatur Damodar SD-CD
ITSZACHN T Tkl < qad |
JrERTET YT qa HAT 1176 11
TR 2: Wi SreEfed: |
T SIS A VIR 1177 11
TeYRuAfeh qies Juidesm |
= TSSIE JATIS O 1178 11
IIe T AT ATeTeeash: |
AT 91| af @& 3 A1118411
AT ¥ QA G- |
FRFUTICET SHITRTEAITTERT JRAHHOT1 1186 | |

Sangeet Darpan, Gaurishwar SD-G
T AT FaT MEAASRE: |
T GEeuaf-Hagf Fawari197 11

Sangeet Mallika, Mohd Shah SM-MS
N B EEIRE I L ot

STRRIIR BT TIeaT= F 9811283 11
Sangeet Darpan, Hari Vallabh SD-HB
3 § gAIfee A9 | a1 1 i =T 9Ra |
e 1 T T 3| IR FI AT 3 I 1164 1|
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T 3T 3 R | 91E Sia Hig ||
T 15 &9 U8 G | 88 Fe F T81165 1|
T I T IRYM | 701 97T & 8 1190 11

Dhruva Shabda T 999 SHERON |
[EEREEE A CAS CAS C R I A=C A Y
U] Seheh SehehP HIS [HUTI 187
& 90T 39 fefeh afaevt 5 fefe afaarmm
STRUT fehedeh fohem| gfer ¢a wrsar: | T

7Y ®ed == 11188 11T SD-CD

Sabha Varna T30 q97| T5% e |
feipfeien fRigg affee aRfee f3 @ f&
ofifes | afferem |

Radha Govind Sangit Sar

H AT TH Feq § W OFIH IRA
WHEETh o UG 4 o oy |
AU | a a9 | q@ T § vy
FRTT| IR FF 70 § fa =0 MR
T = g | U A g

Table 1

Shabda a precursor of Bol
adi Shabda - 74 Thei Tom, Nam

2.5 Shabda in Treatises :

In Bharatarnava, an abridged version
of Natya Shastra, Nandikeshwar specifies
that dance compositions in Dhruva Tal, the
adi shabda or original dance syllables
‘TaThei Tom, Nam’ (Shloka 991) are
choreographed and performed by the dancer.
A tradition established by Natya Shastra
where pure dance or Shuddh Nritta was
part of Purvarang-vidhi of Sanskrit plays.

Referring to Sangeet Darpan by Chatur
Damodar,Chap 7, Shloka 176 to 200 Shabda
Nritya mainly comprises of rasapurna
Vadyakshar; movements are in druta etc.
laya, while feet execute Tatkar. Swara is
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displayed with limbs, bhava with the eye-
glances, tala with the feet and /aya with
letters and words. The Tal Dhari speaks
phrases comprised of 7a, etc. for varna
and Ma, etc. for swara like shadaj etc. Shloka
179-183 gives a detailed description of
practical application after which itis stressed
that shabda are the main components and
proper knowledge and usage of vadyak-
shar must be obtained. The vadyakshar
listed are Tad Dhi, Tat Tho, Theim, Nam,
while Shabd Varna given is a specific
composition.* Sangeet Darpan by Hari-
vallabh gives a similar definition emphasi-
sing the fact that presence of abundant
varna-vadya is proof that it is Shabda
Nritya.

Gaurishwar says that the audience
derives pleasure from vadya-prabandhas
being sung by the actor-dancer. Sangit
Malika by Mahammad Shah gives a
precise two-line definition of Shabda
Nritya saying that shabdakshar must be
spoken - sam-uccharam (F9=ITH). ucchar
of akshar would have a set method, like
mantroccharan has a prescribed technique.
It goes further ahead to say that ‘aksharo-
pari ghatasya’, letters are struck by foot
(or hand) and the dance ends in a bhramari
where the dancer moves around in
pirouettes. (See Table 1)

The word Pathakshar is used in
Radha Govind Sangit Sar by Maharaja
Sawai Pratap Singh. Patha (to speak) +
Akshar (syllables) = Pathakshar means
Padhant of Bol. Expaining the method of
stage entry, it is mentioned that spoken
syllables are played on instrument with
samhastak pathakshar on entry; while
some experts say that a beautiful song
should be sung along with playing of
instrument. Samhastak could mean
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playing the instrument with a flat hand,
but since hastak is generally related to
dance it could also mean samhastak, the
basic position of hands while entering the
stage. It further mentions that ‘Sampathan
so bajabaje’ the syllables should be spoken
in a normal balanced way. (See Table 1)

2.6 Dhruva-tala for Vivartana-nrtta :

About Vivartana-nrtta, Chatur
Damodar mentions swarapata, indicating
melodious rendering of vadyakshar along
with coordinated movements of the aEga
and upaFga, and according to Gaurishwar
limbs should be used for creative
expression. The dance must be displayed
both on the left and the right side of the
body to the accompaniment of Dhruva-
tala.

The visual seems that of a well-
balanced dance where the shabda or bol
are melodious and movements are
graceful. Example denotes sounds
produced by the Damru and Mridanga.
(See Table 2)

2.7 Kar-Tadna in Chamatkara-nrtya :

As explained by Gaurishwar — “While
dancing, when the sound of clapping of
the hands matches the syllables played on
the musical instrument, it is called
Camatkara-nrtya, performed to the
accompaniment of the Garugi-tala in all
the four directions.” According to Chatur
Damodar syllables are main - 3f&T0T J&TH
hands come together in combined actions
according to the syllables and movements
should be done on left, right and both
sides.

To summarise, letters or syllables
are main, hands come together and
‘kar-tadna’ or rhythmic clapping is to
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show the beat. Focus is on laya, tala and
tatkar. Example contains present day
parmelu bols, like kuku and tharrkit
(See Table 3)

Vivartana-nrtta
IR ! afaweE®: |
STFTUTEIHEIT T JeTh 1198 11

I FAE g9 TS I F T
.. SR ded Aradaifed Fa11199 11 SD-G
RIS YIRS WU I |

T et @I SreTTeTHiaTT | 1189 11
YIS TP FAGIHAARE | SD-CD
yaTes: & & & vige fepomaet or € e
FIfHUT I A1 190

Table 2

Chamatkara-nrtya
AT - TS ATE o |
TAHRE & HT TEGR: 1199al
TR AGHEE FATged aqfare|
TR Wh R et rii99b 11
SD-G
fafesdt o exdt 9 ARy
TR YT TATeaHehR T=ed 11192 11
TS I WM Fdag@q | SD-CD
T 97| T H AT | Prifehe hep IRk
T ARfeh | e pefear| -gf T
1119311
FHfhe FHpARfhe | HpeAihe fohe
ERIER:

ST 1194 | THAIS THTH RS

T e | ATl Tl Fegpd forfear|

- 3f% sfE=a11951 SD-CD
Table 3
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2.8 Ughatat in compositions :

There are a multitude of instances in
poetry, where the word ughatat is used -

Different styles of Bol Padhant :
Lyrical padhant using seven notes;
speaking the shabda during dance;
dancing to padhant by others or together;
padhant of Gat Chaal using Tat Ta Thei
syllables; description of Ras-mandala

Similies and synonyms : Similies are
used for birds, clouds and even movement
of eyelids; synonyms of shabda ughatat,
like shabda suhaye, bachan Rachna;
happiness through padhant - rasa-
nishpatti.

Clapping with Padhant while
singing : Role of Taldhari, who claps
alongwith padhant, has been taken by
Sakhi, Radha Krishna, sometimes a group
- yuvati vrinda or mother Yashoda as she
claps and sings with the beats while Bal
Krishna dances and imitates her clapping.

3 Discussion :
3.1 Saint Poets, Dancing Devotees :

The singer and dancer the saint poet
(bhakta-kavi) and the dancer-devotee
(natwabhagat) came together to produce
the most exhaustive Bhakti Sahitya, which
is used by Kathak dancers even today. It
synchronises and coordinates with the
dance form homogeneously and beautifully
bringing forth the stories of Shrimad
Bhagwat and pastimes of Lord Krishna.
The daily cyclic routine of Ashtaprahar
Sewa, launched a creative platform for
exchange of ideas and a provided a fertile
place for art to grow and thrive. It brought
into existence the creative literature
embellished with poetical expression. The
Bhakta dancing in ecstasy at temples,
opened the doors to feelings and freedom
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to express within the circle of Navadha-
Bhakti where a devotee could choose to
be the friend, servant or even consort of
the Lord.

3.2 Shabda Ughatat :

On analysing the frequent use of the
phrase shabda ughatat attached with a
short phrase of the tatkarik made of varna
TaThei and Tat it was found the dancer
would speak, sing and dance to the shabda.
There is evidence of interlinked traditions
of Shabda Ughatat and Bol Padhant. A
classic example is where the word Ughatat
meaning Padhant is weaved into the
poetry followed by Kathak syllables-
Madhur Benu su sabda ughatat tatt thei
thei tal describing beautiful melody and
spoken syllables (Sharma et al 18).

4 Ras Leela Format :

Brij Rasleelahas a structured format
where invocation or Manglacharan is
followed by Nritta, culminating in Nritya
Leela and Mandal Ras. In this format, the
pure dance section Nritta, includes spoken
syllables either preceded or said along
with the dance. Hence, Padhant is part of
the presentation of Ras, just like it is in
Kathak.

4.1 Parmelu :

Even today in Vrindavan in the Nitya
Ras, Parmelu, a type of Kathak Bols
which were prevalent in the Rasa Padas,
is danced by all characters. The Samaji
sings the syllables for the dancers while
they present solo, duet and group dances
in lines or circular formations. The main
performing dancers or Swarupa come
forward to the centre of the group and
return to the original position after
presenting a solo Parmelu (Yamdagni).
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Since mnemonic syllables and bols are
available abundantly, derivation and
revival of rare parmelu bols from Ras
padavali can be done as future work.

4.2 Tatkar Bol :

From the analysis of Rasa pada it was
seen that the syllables of actual Kathak
tatkar ‘Ta Thei Thei Tat Aa Thei Thei tat’
were not found anywhere though the word
Tatkar on the other hand dance performed
on the varna was quite prevalent. A further
study of this aspect was made.

4.3 Gat Chal and Gat Bhav :

In Rasa pada ‘Gati’ word is used for
Chal followed by TaThei syllables,
indicating Gat Nikas and Gat Bhav, as
even today the Tatkarik varna are spoken
as accompaniment. There is proof that
improvisation in Chal was common
because almost all descriptions of Gat
have phrases like ‘gat mein gat upjavein’
‘nutan gati’. As is indicated by a study of
the padas, it is possible that the Leela
section of Raas, performed before Mandal
Ras was formatted like Gat Bhav where
padhant of Chal was done during
performance. Gat Bhav in Kathak has
storyline just like Leelapada.

4.4 Sangeet Ka Tukda :

Many of the Raas Leela compositions
show that phrases were sung along with
dance, e.g. Krishna would sing while
Radha dances and vice-versa, the dancer
/ singer would clap while singing. There
are many instances which indicate that the
nritta bol were especially sung during the
dance performance. Lyrical recitation of
syllables was done and seven notes were
used to sing the shabda varna just like
Sangeet kaTukda, a speciality of Lucknow
Gharana Kathak.
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5 Conclusion :

The interconnection between Ras and
Kathak is invaluable. There is evidence
to state with certainty that the Bo/ embedded
within the Raas-pada belong to Kathak
especially the ratkarik and parmelu bols
and ughatat was the precursor of present
day Padhant.

Kathak is similar to Shabda Nritya,
the pure dance described in Ancient and
Medieval Treatises, which is an important
link to the present form of Kathak. Going
forward in time, Shabda Ughatat in
Medieval Literature has a direct link to
Bol Padhant of present day Kathak. The
phrase Shabda Ughatat became extinct in
20" century from Kathak vocabulary and
was replaced by the word Padhant.

Present day format of Padhant followed
by presentation, spoken by musician or
Taldhari was prevalent in the Ancient and
Medieval times. Kathak dancers have
continued the ancient tradition of speaking
abstract syllables during stage performance.
Kathak, an oral tradition with limited
documentation, the rich Brajbhasha Litera-
ture of Medieval Era bridged the gap
evolution of Kathak and origin of Bol
Padhant, by providing documentation of
ancient traditions.
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Appendix :

Brajbhasha Krishna Bhakti Kavya -
Shabda Ughatat, its synonyms, Tatkarik
Varna ‘Ta Thei Thei Tat’ and their varia-
tions are in bold.

1. HSHET F & W e,
Ui i AT
BN 99 95-98 HR 39,
e eI TR

2. T oo G HEd G,

T A R M
I A, Ised T Y,

o o ) e

3. 9 A WE fFEd de g 9
T TS R 3 B
o Rl faed e

4. Y A T AT A @l o g
T 3T WM AR Al HS TF T
5. eg Fod g T G, g IHed o |
G FSG S WG 96 A FH|
Padhant of Compositions

6. TEEK SIMET 1 GeI
fafifere frpe fiftrepe o2
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fafdee fishe TS
Jfed weg 4T 4 AL ||
7. fire-firg & frgfirg o a1 a1 &7 a1 a1 aqd
o% 9F 9 ST 37eR TER qRSA HEHH |
3 H H g e e 9 grredl 4%
4% 9% a9 9% 79 4% V= 39T A
Sangeet Ka Tukda - lyrical Padhant :
93-9%, qg, agn, qUL-AUE, U, 9%,

e U g I, T TS |

9. oI Hd Iered Hifd Ug,
e o fgd v & #911
10. 39T & Tl vg a9g oA
it MR, 9 9% 9@ wg am)
11. 39 forg Hifid 39eq ad ad 9 dren|
12. foaa gifia & a9 @ 9% 92
el offt Off 1o <@ 3= oy weHl
13. 3fdld- SHETE- HiiT geR,
T Fp st a9 e
AT TS, T
ooy &, Wfd-Jo®-9g ga aed |
14, U5 X & TS 39T § 99 9
a9 7 9@, 9E-9% Fed A |
15. Frr Aifg @t o fifer T,

T 9F, 7@ 9%, T 9
4@ T ffes R aee |

Dancing to Padhant by others :

16. 3@ T gFHE M@
g G MEA G e
grd 3T Tdgf emaf,
T TR 3R IS fUFh |
17. 70 9%, T-9% ¥ 39 U7,
fomif fomifta st
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18. Fearad helhyfH, JoId oS Jafeiper|
I Veg G FHH Joead I,
o3 9% T 3T A |

Clapping with Padhant and while
singing :
19. SANH M Teae] AT Tl |
T 3-2-mad, W g A
AR T G4 T, 79 3 T
T e @E, g oMY e,
20. 37 IR R FR Fod1, 7afe A g
T g oM X FH, T Hifq IuemEg |
21. FEG TH T T &
FAG AR TS,
g 9% fammEd |
22. 1% & Sl gaT
ESR i Skl

23, TG TS & ik TMad
T % T G § W

24. T fafes T sremd TEd,
gIeT Bel 3ued € X aiy a1

25. PN A=q i,
B T=Ed |
3R e R v,
fafoaa ame Mea v GF|

Description of Raas-mandal :

26. 37T I TH T A @R T g
TaE T W AR I 05 TG A1 |
fafey a6 Si-afa g 1@ g e
FITH T Y 7 Tww GAA a5 T

27. A9 qUE 9U% Heo Ay TS|

28. FAfq R F-dR TG veS @A
ad 92, 99 9% a9 o, q6d |
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29. JeAfd GEm-3i T1-97 qftrehr,
fife-fafs, @1, @@, 4 o v FE
30. 9% fae T@@R, IR U@ TEET
31, 79 fee 7@ 39 W o,
a9 g o o for
Th AES G TH GEd ||
Gat Chaal using Ta-Thei Tat-Thei
syllables :

32. 94t U9 HES
3781 AT g9 7 A A M|
39T VI 7 92 1 9% T § I 3q9E
11711 T 9T

33, fordg a9, @m9E fou iy A

34, TA-4% T0-9% G T T R,
UBfe ST & Ad-TST-TMHAT |

35. IS o1 92 eRfy Hiad T
ofy s Rt

36. B@ T T9-T1 > A9 T T
firg-firean, fire-firea,
TIT, TR 92 T S

Rasa-nishpatti - joy and happiness

37. Brer-erEl g7 W Gfy Iy of R,
a-ar, -9 3ueq § sy 7

38. 4 gou od TR T
I fafy Tw 93 fewd |
IS IR O 9F aqd O
afi-32 79 A1g Fer |

39. 7d, Td 95-9% Ffg Maq
R T~ W,
shed W 3q9d 3fd 9

40. I I &, HiS fhfend

T R FHAA g W

TH g A @ G gy A,
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T 9% 9 af 79 ge |

Synonyms of Ughatat :
41, 3% T qad T A Fad 7T 7T

42. TUE VI H 9HG Jd 98 Tfed,
gy W W fovg @a A

43, 99 T H AR 93-9% e,

I 98 YEHhd |

AU 9% TR o WL,

3 T A1 92 & 9 |

TH 77 T, T T H % W@,

e M F@ fve e |

A BR J FIGT 1 G

3 qafd 9 T TS F

R 99 @ U e O

T T H G WS F |

aq 92 ¥ I=IR fRy 99 22 &R

oA 99 9T e S |

FomEE ¥4 e & g fod 9

Fg 2R WY WER U

44.

45.

46.
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47. FUAe A 3, B Ry 99 ok,
=T R MR R GST M
gfd fUafe foeg shfer = ot |
Similies
48. UEE T Fe ITE@N gaE 3@l 1|
fa R R T T T 3w
Fifehast Mafd @ T 1|
Tear A9 e e
9% Yok Tas 39 2
%3 79 9% % F M
TSI TSI qYL T fou
I TR GRIT|
YL HSIR T 39
TH gHe TEEs a6 |
51. I5ed v T fr fig ot
AYSIT SIS qLE 3UT
i w9 3 9o T 9feq
ERLEASCHERICR I

49.

50.
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qET hedT § W AT ¢ i & faow g o

viraT gt
oSl wmerdl, W1 s 3w 74,

2 FOT FHSH H GEA EH B
-1 FHI i ST Tt i@ & o
Ter et 81 A off T & For ?1 TSl
T[T & W ¥ S W) S T9E
ST 39 HT P g [H9 21 7 U
B St 81 Tu T, IRgHeT, Joah,
¥ gfteTier gt &1 A1es st # fafe
FHI3 6 TG § TS FHI Tolid &Y T&H
F HN YA Fpar ST 2, 9 qHld R/
i Forell F1 s Aes B ASHRS
&9 Y& BT 21 TET: ARE FA H
Il ST &1 HeA b & FE §- ooF
T TR T HIA H TH 4T F@l T B
Tfgcador § A1ee i AT & Hed § faaw
P 2, 9% IR 7% e wiis s
R fo@r S 91T | S9H Siei @ TE&AT uid
¥ 39 g aife, fafee W § & Aew |
SR 3R R T T4 T97 37T 39 707 g
AMEC| SHHT AIH Hig Jardr Te a1 T
BT e 2 | AeE 3T T B & 9
a1y P fen off 81 399 AMeE-Siad
FT Tabyul Fo Pigeayul =T fFar S
1 glsAy Gt & SER e 9 T
399 BT 2, T 9 a1 ®u & AW #
O § S T 8 | SRS & AAER
3TES-TIh ISSN : 2349-137X

Tl I g waaw

ST IR T U= Y A Bl 21 3T
U W (3TTAT) AT B AN R TG B
TEUT AT €, ®Y GRUT HA 8§, N Tg
AT 1 U B 2172 A § A &
T SFIHOT S g oFf T S 8, S A
1 ET TV B A §, I @ AT
faer % wey # fat| W fowd § &
“Treeh # SfaT N STHRT HI YT Hebell
§ dgpfad Fh IUH Ted U 5N TH
o5 -Th FAT0T &9 # 3ifeha fohan S 872
e S @ 39 A Fr & wgHd @
S % fou wagf g e e
H YR foar 1 G 8, T@ W A
ST o Hra H S T 8 b AT
St fE duw 97 @ W@ 9 fayfia g, &
T W F& St T #3H wE % fou
IR S TR A% H oEH [ATl T
I et 3 o= St ¥ UY W & e
fepam, fST8 T@T IR AT ST §h 3R ufeE
3% T 1 omE fean, foH @t &
B feeqr B 37T ME H Tkl TE
Tt Fifs R s § ww o
T8 @ U 41 q9 g St A wf 9& uen
TS, WHAE, I9IE W FUHIE F FAM:
e Y, M, A q9r IR @ A
T oA Fo A1 9 Y T | AT
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e N SR F G § SR 1 A &
“IrR A 3 T o W IqF I S A
& fX STIYE o1 FEd &1 & SIHAT § T
JT A1 T T TS ST ST IR B
I | gwa 37 Wi (Regida) e &3 91
TafT 3% Ml H e (STi) Fed
i ST o 3 Tfieft § et = sifranei
F TAMEY I ARH H @A H d d
AEE NG A I (AR FgoH S
I AeF F I &k T & fGEH &
%% T s €, e arge A JH TS
F ACH B IAH TAT T AT SR G
FI=IYH THE (720 $Ei) i o S s
21 et 1 Iwd 7 R A % Ao 9
UM S B 1 S ST A % S
IR ot B2 JviT fied § wg wdewl 9
TG 99 TEETH HIETU H A 9 €,
S 1624 H wom TTRMGT S T H
THI & A8 & T AR H T, v
af # ¢ IRadd oMT 3R 9% 9 &
fafers fargafi & owia afiga foeam o)
Ty B % SRl e g, WReiR,
TellehTceh, WIS, TTiifaeh, Afeeh onfg &
Fiitepd gam| 9feh T8 FoT T § wEfEa
g, o1 WO HaH # U I g, famsf
VS & 39T, B a1 a8 TTHA 6 I
e seR T % et e ¥ 1wl &
YR 319 YeRI-UEfd & R W 39
anfe & afer ST wehar 81 IE WA o e
T Wi, T b STTIR A, IS,
4T FY I bl & | AEH b 2T B 3G Al
e 1 9T & THA 2| THh I YHN A
3TTEE-TAIeh ISSN : 2349-137X

@, @, Teud, 2 R I |
qIEH H TS 3T 9 BIeh A1Ch & ©7 H o
FUR TUeT YEA I ¢ | STH! IcAT Bl BhL
forgrit # wa aftree @1 2. fieie s e
FIYAS’ | "G § T <. RS g g
THH o TH &1 3T SgfEl B 3E
7% =RE & G TG A TE H B 8,
Sl B StaT & G 3@ S Fehd 2
THH FHAE AT, TRy ar s
TIAT & TR ST H G AT ST ol
2, W9 & oW dael & o ewme g 8|
AT W R 9% & & 99-9T g
g W AT I8 e TS & 1y
e ot wem wer 21

qeH & U2 el U fafe 1 T
F §, T ACH F ad sEH WA H
ot § ST 39 § | e, TE-A
T 3299 et oft AR % Aeequl a e
1 e fedl o fmm @ @ T e-
g, W, e enfkl wwdE
e 39 @ 94§ faems B ©- T,
Ie @ Ay T | AW Sl sfoe A
T & Tl Bt 8, T IR HedH N
R Bt 8, 3 H 3 qun wr
T Tl 813U SN T a1 JEie 9%
T &1 IR F qeArhr qoT Sy, SR §
TG 3Nh BT F 6 & U T sEem-
IR, I, I, I, serm a
o frded @ g1 Tes § T & fafere
WM 2| HAEE F T ACH P AP
e B AT ST T I TS
T AR Fdw AP H fwa F e
T FE off & T §1 S B AL A
foFe 3Mfe T 37T WSTa auie qer Jmaa
= feor e 21 ol @ S s

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



Harel & W 9 gfeTe] adl 81 9E &
o off gare #a € o ST g,
TR, TR BT U7 B e |
TR AT § IIEHS ATAET H Hig
foawor 78 g Aed # Wit 7 39
e & g e s 7, foed faf
ffRafeRt, W 3 o SNk S & 1 i
A H TeH H T F fgfia w2
AT qeId: TR B (AR, AT,
arerd @i Tifeash) 1 g1 1 A & Gobosl
3G T | off fAfed Bt 8 o =g aeft
Gue 8, S IHH 9 o 7 g 9o
T T @ 997 319 fAuiRa 32 vg @l <yl
T T L T

1S & Tt 7 T TN 59 Qi e
w0 E, o i o ffeaw &% w9
T 3 59 fen & Sied @ fpfor e
2| Tefia Sqar e, aTed 9 € JeT % g
SMY & 39 § IeoM™, SHT & §49X
P E| A2 T TG dedl § Fita s
T HI FeT ST THaT 2 A ST TEAHT

fore Tma, fore ovaeen &, f59 99 & oTER,
foFe T 3R A% # i &S g &
g % WM F THT W, 99 AR T H
IR 7 gt A i &%y v
TE ¥ Aed § W% Y 90 €, @ W
3he A H A & (I AT AT & TR,
T AR Rt R & I F W M &, &
T aifyes AfRAT I T, HaraTers i, ot
TS % R G F URE F A R T H
g Sade; Ml & ey &9 a9 I
e, o & fia, sm-7ia, J-fa, F=g-i,
fawr & M, ArEmst # 3R W & M,
a1 ‘g e Fo e s €,
i T & s g 8, S8 @ A,
forddt Frreices R forddt 3 93 A mive
I FoTR Md F ASH BT TH THR
- off §, e po i st o
FARSH & fou foredt 1 Mia @& T = g
g1 qree # T & fau i a5 e
fedt & 2 el # faftre el W Wl &
YA IS EEY A AT S Hhet 2

Giftg & 379 | HIg @ S| Aes 3R
giftg S faud Tafy B @ qefy s
T T MeU @1 Gfia SYa |y
ot & M9, 9 T I F 9UER 21 7
A1 =1 &Y A § g AT ST 1 T
eH F G A § T B T SRy
Al 21 ufved HaRm Tgdd ol gEe
‘O q9r avEre T # T aeer )
R § ==t &ed €1 7 & s & g |
I 7T @ 6 e | i s s S
& I-TY A @ AN EGY TEHHN H
78 o & 6 98 T & i & 999 59
I A e W 6 e qmn 9, 59 o
#, frg T 3R He § W 41 S| T6h
fow Tfid s &1 3o I STEvass § b
RS- ISSN : 2349-137X

YR TS & Ty AeE § | 0,
T # T W geet § 9] i
g1 999 % WOy e § W % fafEy
TG, A, A, WA IR FH T
fopan S @ e § Al AT 39S
e W o fruifa aidt 8, fowe o 78 @
fh fia ot T wE T g § ar e
fafire oRftafa 9 a1 e fpm o g0 g
S| @ W e A9 A o g @
T e # @ Fao W R 99 W & e
S AT ST § W - Tl % o
IFE P STHAT A T B | 5 T
& ST IS T THH! 93T I T Hebal
2 a1 foreht 3 % "Ik W FE S0 b WY

FotAA (a8-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



it T el @ 1 S9-fires = foeg @ aree
3, 2l 7w 3 e w, RuEr A
T A AR &k AT F fq mar I g,
U T W IRy g B HE G
| F fou ff TUH AW UG 7| ARAE
AemEEl 9 9 gRE & aR H s -
et gfa, gradt, A iy qor s
i 578 § B gfa & et & & fia &
-9 G 99 o A S @ St
IR # i 7 Ao g 81 59 e
TS, S, I% @i A off fa % o
3 el A S

frspdia: T g § f6 e wer 9o
®Y F Af=Alh, FARSH, S H GIRh
ez & SR gd St # deie & surear of
forg &t 81 Aes & gia § ey fhd

wey @ off sifafeew 7@ fohar ST gehan) i
% fafgy w4 § fig i A9 TEH-FAT F
eI STOAT I T 9T fohu & | e
Tl S Tegfa Aed & yaw iR faww A
et et fdt 21

T gt ¢

1. =@, 391 (2011), B Aes ol g

A IRSe §, §o YHeH, T8 e,
JFhgT F |

2. dfmE, GEEAY (1970), 9 3R IRAE

AR AT, {SIhHS AR, I'?‘«C’t’)nl, Jg-124

3. https://wwwkailasheducation.com

4. I, 9. FARE (1964), TRAR 7 AR
T, =l 9fufd, o, JB-15

5. 98I, UB-683
6. &I, JB-685

B

IES-TAIeh ISSN : 2349-137X

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



@rer-Ted faRfar : stads, Wit uet ud gam

T HHS

wmrereff

o=t ©F syfas YR G far,
FTEed! [ardia, Tsrear

Bihed W &1 e Aa-Tezra
T BB 9D AT 2 | Behgad
F WA, gE-3:E, SR a9 7 g9y
ISt Searsil @ T g W&
DIHAT T Tga H WS T 71
DIl St gie T & B 1 Bhied
FT o gaT|

BT qAT ST AT A Hoon I &
SIHATET 1 HH G ST Fehel & | TER T8
AT T 2 T SIhEi Sl @i S 2
forgt oft wawr, &-faviy & Siered it
F 2 @ g SwEa # it wa: &
TS 3 S 81 ATGE Brebeneht & fawe #
@ T 7 f6 T W ouE & aHet
Tare, B Sifsal W e Ma-gii svear
- Ff= it A T)T & S &
e €17 W iR Ted, difodd 3t af
2 S| g f S b % B
TEEAT § FI X & ST @ T S 5
o SiehTe 9| &1 Stfirsafs 9

DI 3N B THe, Hiftie
3R TS T9T I 3R F MR T AMT
T @ S S § e S ge T
BIHHIT I BlhHIed & TH 1 3Tqd
3TTEG- A1k ISSN : 2349-137X

<1, Tt uw yem=

my A3

6=t wa sy YRAF 9T AT,
FIEc! faErdis, TS

ST 7, WS & & frard I g
e forfemn | s i aferssr qan siergd
7T bl AT B e 3T “TeRfEr S
# T VA kw0 A uffed g s
YR T 37T 2 A1Cehi bl T b TE |

fSRR Sieheal P W S IHH R
focfoar # oo TAifed & ST 21 A9
3% YA TETT 9 S 39 gfafed s
F 99 T W@ e frErd 3 @ S
21 e &, TRoT e & M IR &
e ot § o A frerd agR 3 IS
e & T afess oot & off St
Tufs & ? 98 erqea 71 fARfyEr & s=n-
SR TGT He & H13 Bl Qi 3TIHT HoaTehl
T T TR R G| “TeHT Fed, 3
R Tfia-TR-arer # 59 favh & g
ST A STl W @ T gEeE |
I 7o Tt H B W 90 feR % 7w
fayfa emsfia s+t Sor & i wufia @
Ik HER TMRH, T & gE-919, S i A
qftrehr H off 3T S STEeR AT AT
B & A P AHG W 9 AT 471 TH el
ST 8 o 3% g ®e # I9 g 91l
T TIRI-B9IR 1 T § 34T He <@
& fou Jed 91 Toix AR e 39 dafd

FolHA (a8-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



39 TERoT # fmd § 26 S 1954
T TS FET U & TS MHFHA | A
foRR Titpiis TARE & I B Hefea
g Ffid-9 3R e & FEAHA g I
T forEr IR = oot g facfar
TS # I AT AT F 319 e U 9
FE UEE R axfeh I Sufkad Hagry 9172

foefiran & sy, foefer & @ &t
0T AR 3G o — qeft § el 1 e
7o g1 “frfear fer &1 @ik, T3 iR
e e waifres Siewte FHReH 817

TR A1es 1 T 1 IS TS,
THERaHE q97 e & guoiid 7 T
£ frar ifs J-maa # 5w 9o,
T § & THSS F T4 3@ o © 9
Tet T At H ITHT 7 WM A9 § 5 -
id Tgd gu ot ME % fe-fao ¥ T
yoifad gU ok 3% facfaan foma ot Swom
et | sufeu gush Fume] 39 TR 8 5
s SR et Fafaanfed = (FifeRr-
ol ) # stk G § Biewt Fadd
% fou Wt & R wo vsdl B1 9 3
T A & 9 g8l S § 3T I39-uRe
2 ST 81 98 3794 39 9T GER § g1 7
g T 2 f6 38 T § 931, Sue W Smd
AT T B Y & T Wl g @l
Y&t fem-Ta 3ue a1 St 81 af 39 A
T 2 o T a2 e A foew @t ek
S @I 2| 3T I SR T Bl @
T IGh Ufd T HIW TG ] R fRE H
A 9 & fo 98 fhad e W W B
T off T ST IwH gt & S 2
T 3TH T F TEA PR TS I 2|

TEH § AR Tg TE-91T8 3T TS
FAT 2| 3 e 9 W 98 3@ & &

IES-TAIeh ISSN : 2349-137X

foafiar s AU "eR ¥, giamsd # fow
21 9 Y SHH o i I= e &
faTe & T 18 & 78 BISH A 41| T
T IR T ¢ G| TG & 3P 3T
AT YW W Y YA el @ AR 8 qi
& 3TH I S T a1 [ [
e W T8 AT WE@er § | Rl 9 %
B S 3Teh & el geh 97 9 T usd @
N U Y FHST W g g g1 el
fRferar sarsr ST @ T wed & s
@ Gt & WR @l g e @ S
21 Rafy g 2 & a9t su gud ue
ERIE R R R IS DR AREE NGRS
qeH P @i g 21 Fg R e,
I Gett S, 72T ot A e o A
w7 # fafid 21 39 ae Pl of aeis
HeurE ¥ W uw R g % fod & @
T F 2

fafear e # a7 e o i
% HIS Th HHT Sihehdl e & @ 2
TiffT & w1g & 39 9 ° el CEon
Tgd @ 81 R % Slehsiad § st
forer 3iR Forl % e AR TS B g2
Zfad € 331 @1 3EH WY ged Wl Hes
WET ST 79 B TG g 2176 AT
TRY # Ao & fFF e e
fow w1 s e, =l ged e
facferen 1 T (faame fa), = gaf
fofaar & fou fae Wi, fem, SR,
394l % A EeARh & U g, s,
foRfEr & aviq § SREEE R S
 qA G SIHBE 2 i

dfees HTel § W, SEd B g
yHfa @ IR § 9 Rzl % @l @

FatAA (a4-9,2023)

(Jeg-femmr )

@D

(UGC CARE - Listed Journal)



F, T ! TGRS, Ted I H W H
gods; o9 Sfar # e feH W, I9d
o W iR R s g7 W et g/
MY S 1S e | A A 3 e IR ©
Biholiad T, B & Tgol I St 9 H|
foefaer & iia vt & oft 3 vor Gl
FHd, T3, Y[, BI-TSG (SHaET o)
afe & g &9 ¥ @ S Gl &1 M
I F TR # WA R 3 3
TEERAHE &l 1A 3R AR B8 W i
1fiq foo | =i & feswdl ST i SRl
Fag A TIny AR fergrdt
TETER fomal ggurT
WY G189 U 3T S@=T
o= g fiiast et
qH T AE IS STRRT
Tl AHTET i S
EREd o e & Wg o
qTad ST 9SSR "Tew
Tora @3 gg foreoan wran' ™
T R 9 WoE # P ag et
IIF & IS T T TIFHHT B =0 H T
IR 5 HL @I -
gy eIl s T R
g BT & T U S
e W I Tt TI=T
|E S SR I ST
e T gfr-gf o
gt afeen fo =1 et
e o8 ¥ -
‘ot % T ONTS WS, Seat sre TH|
IS H HAae WE o, g Forar g™
3T B 51 YOI 3 R, @ gelh
2 FH AT F 2
RS- ISSN : 2349-137X

g JohR Hfa qgT T B8 & M o
3 e i # wfafed €)1 fred sER %
e UG & e & FTd &

forfear s & g X @1 8 W o
it 38 T S 3 e T # 95 sHh
TER A & -
"I EHR UEH W &% ©ITEd 3Tl Wt
ot B EAN g &9, T & seant
TRTet I Alet Ut fed siAa ste 9t
e orard g &, W, T, de e

T ieieT g3 3 ufhat T [oF & 1
FI el H 9 W 6T 87 AT 96
IR e T FT WS @ S IS IW AN
I FeT IO § YA # S 2
FNFET & 3 § AfH & 78 &
TS §-
" AIfrat WeRf-rat W g o Shaian
TEhd AT AR
foram =R ea=r, Sa= e wfgaT
A SRkl qgaR
TEt Wa=at Al § S 5
el Tafee quTem?
whegd REr A, =l & afia g
HZ FHET Har?'"°
BIRprE weiy T g & o Tae 9
Hh HAFH I FUFAT Bt 21 TEHh B
1 @ e § T @ - Far Hi
e ¥ frar 21
e St 7w @9 & 98 § SaEd a:
TR THR H FTEH | Sq A [ g7 §
W E § N, T9e oft fe & fou Fm
o 9 Jren, 8 @ feat gl 9 9o
off | 39 THT S SAq H FT W 3Th AT H
1fiT W, AU FTIT -

FotAA (a8-9,2023)

(Jeg-femmr )

2544

(UGC CARE - Listed Journal)



‘g TSl G- ggfn SRt disd st
g 3@ A4 T & TH

T grfistt, shga Reardt =g, uags e &
TS AT, Taftrenet sre g

foe @ =g I T HF FA ™
YR SITER & "red § forard 3 weqa e
21 o Tt & fomer & Wa, fem W,
Udl, oTeRl & o, oF U e off 3w
e @ faemar ¥ fver e @
o fog i @1 TREIRes &9 & =R 39
R § | TS IR IS S 1 T
21 7 gl IW wew adr R # 9rg 8|
3TeRT 4 T o T 1 S & | Slebilie qgn
Hifia % &9 § 98 SR 9Rd # = g

foeR % Srerdfia & &1 Fad 9 s
& -l deft foefor (Foraemraft dor) v g
S|

fefoy/friforan sr % o1 wEEER @M
F AT W R 81 S o gad et
i % B § SIEE-E S g 21 |-
TR T R HIS $2R 1 ST LAl ¢ -

‘¥ T, STt ot o g,
HTS UTfheh o 3| & TW....
IR & T & TR, g AR W AR
BIfS & WIHA Wad| T ...
ferait-aX afv fie-fis wfw-afs
B0 A foog = FE T ...
qdf a1 qefeEm 9 oA B A ue
Bl M AR ared a4l & faenstt # sari
T8 qUf, ST IR G Wey 21 gE
foRITeT 2 e geaeiianl 36 dio 3
7 IS WA § A HI TR B § - I
w e ) 78 wRaf 5@ 78 o A
YT e T W R
TES-TATeh ISSN : 2349-137X

‘ehgl WgE, WEAT? SE 3T U 984T
R g @ & AT ¥ Serean
I - o wfeg, ferafaen s=efgan’?
4% 919 & F2 @ese M A fRfEr
a1 feeq & O o e 6 ged erfiehar e
e SIS & € S @R, @, a1, qEsl
AR & S § IF Bihhs, Bibesd I
e T &1
g, AT, ded A & GG 9 S
T AT WA & SN 2 | SRR A
STV VW BT A1 THGT OF o9 S
N TAIT Bl o AW A & IRT H e
H AT | BIHT B 3 TR ¥ A1 H ThH
RSN T feamt R 3@ &1 geaiaa
a7IfE T o S & fore fe sty At
% TN & A Ao GEE g 2

35 @19 &, FAN e T e qrel
# e, Pt doEd q9 §9h WG 2
T H BT W TS Fad ¢ S e A
TG ST HAT S 8 | S B W MR
F s § g 21 39E =R fan qer 14
e B €1 Tee o AR fawmr § 3-3
AT T R R A FA H 4-4 oA
A 81 FE@ a@ 8 ARl & A 8
foreeh 2 fwm &1 @i fawm & 4-4 & @
2l 21 98 w9 a1 § 7 WE 991 3 e
1 7ge faum # 3 4En g g SR f
faamr § 2-2 & wEn @ 2
faefgar & 91 § =t do W T &
ST 3G § -
“Ifgan qena A
T WS et

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



I-I9F-THT - TR - T -
(f%.qT.a.%.a..:ﬁ..ﬁ.

x 203
WI-F-T-3F - - - -
mﬂqg@gf@zﬂ"’”
5203
59 wR faRfar arfior ofik wet <l

e @ Il A 7, S 9

Y FEAE § SR UF g =

I 3R 38 SIAT # 9 W Sand 2

ITH YA §U IW NG & BMRARA adl

Bibifid F1 SFHIGET G| B a5 &

o fou g 81 g @8 S

T @ T 59 HROT AEG A & A

1 T H T Siebafiel TR g T S

gaT 81 SUH A A, SEE e,

tifeshel I ST FRT 71 g M

qIe, WA, TG < o § A T o

ST Tehal & | T & T A 2 Aol @

¥ o S G 81 S ST S g

Tpferh, & o & & A S 33 g7 ¢ 7@

IES-TAIeh ISSN : 2349-137X

e T | 7 et & S

P YL H T TG |

Wﬁ'{{iﬁ:

1. g e T o § i e,
T R FAN, Yo-66

2. 9 SR T wifee, TF. FORd U,

Yo-123

a1 foefemn, sifE AR 9 (H0), Go-124

IR BiehAed, Feg THE, Jo-311

IRA & B, EFAR TR, Yo-47

et I FaEd, Te-1, Ao 3y,

TP 3T, Yo-10

7. W, Go-25

8. Tl o FaEd, @s-1, R 26 :

TR 3G, You57

9. W, G-19

. Torardl e Hamadl, Te-1, ey o -
TR BT, Yo-12

. @, g - 12

e a1 gemEdl, ws-1, Ry o :

TR 3T, Yo-14

&, 9o-33

AT TR 3HH Wi, <F Fwea sureAm,
9.-137

o U A~ W

11
12.

13.

14.

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



Importance of Marathi stage in the music of
Maharashtra

In the 75 years of the growth of Marathi
stage music, there are five prominent time
periods that map out the character of
Marathi stage music. The periods are: 1)
1880-1895; 2) 1895 to 1910 ;3) 1911-
1920;4) 1921-1935; and 5) 1936 onwards.
Theatre has always been a powerful means
of public education and entertainment.
Social problems, concepts of righteousness
and morality can be explained very
effectively through dramatic actions than
through theoretical discussions. And
whenever music has been a part of theatri-
cal presentation as one of its essential
elements, it has at all times made the
appeal of drama wider and of immense
depth. The Marathi stage not only high-
lighted the social problems but it was also
the reason for the popularisation of musical
art. There was tremendous growth of
musical appreciation along with dramatic
appreciation allover Maharashtra because
of the Marathi stage. The importance
given to music on the Marathi stage was
of utmost importance as it decided the
direction of the play and took forward the
story line. The effect of stage music on
people has been remarkable in terms of
musical appreciation and this lead to the
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development of music in a big way which
had even greater cultural value than just
the popularisation of theatre art.

Marathi stage helped in spreading
music and a new kind of popular music
emerged which was closer to folk music
and devotional music in nature. Some new
rhythms were born and new tunes were
experimented with. These tunes were
lighter and playful in their character. The
songs had a popular appeal amongst
masses and the stage music grew and
flourished fully by accepting stable
structure of classical music.

The first Marathi play was written by
Vishnudas Bhave in 1844 when music was
not a part of the play. Music had its place
on the stage only from 1880 onwards
when Annasaheb Kirloskar’s Shakuntala's
Marathi version was performed. Before
Shakuntala, music on stage had very
limited and basic structure and was very
similar to the religious Kirtan which had
anecdotes by the Haridas. In the early
times of the music drama, Sutradhar stood
in one corner of the stage and recited the
simple music, as the story of the drama
unfolded itself through the actions and
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brief conversation pieces of the dramatic
persons who held the centre of the stage.
This type of singing was without any
variety and therefore it could not evoke
any enthusiasm in the public making the
entire experience extremely dull and ineffe-
ctive. At this stage music was not an integral
part of the dramatic action. Singing the
verse was simply an add-on in building
up the play. In Marathi theatre, a musical
piece is called pad, a Marathi word derived
from Sanskrit which means ‘verse’. These
verses had very little musical quality and
they did not contribute significantly to the
development of the drama. The number
of songs in any play from the earlier times
was quite big (i.e two hundred songs in
Shakuntala). There-fore in the earlier days
of the Marathi stage, music was not readily
linked with a stage performance by the
dramatists and by the people.

People who heard the songs from
Shakuntala became aware about the birth
of new kind of music. Hence, this new
found music has its origin in Shakauntala.
The conventional treatment of music revo-
lutionised and the songs became popular
further after dramas like Soubhadra and
Mruchhakatik followed. The songs from
these plays became very popular for over
50 years and Marathi stage got a very
significant place in musical art. Musical
art flourished on Marathi stage and soon
the music and songs superseded the
dramatic element in a play. After these
plays, in order to balance the theatrical and
musical elements, the number of songs
and the time allotted for songs declined
considerably. The modern Marathi play
Kulavadhu was made using only five
songs in all.
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In Annasaheb Kirloskar’s Shakuntala,
the first significant change was that instead
of Sutradhar singing all the songs, each
character sang his own song. This broke
the monotony which was present earlier
when the Sutradhar sang all the songs.
Another effort to break the monotony was
to compose unfamiliar tunes and with a
large variety. The new tunes on stage were
simple and melodious which enabled the
uninitiated audience in the technical and
musical aspects too to enjoy and sing.
Some of'the tunes were very attractive and
resembled the structure of Lavaani- a
variety of Marathi love songs. The actor-
singers who sang them did complete justice
to the words and presented the songs with
full emotion. Even if the compositions
were composed in ragas, it was free from
ragadari music. The actor-singers voices
were loud, clear and resonating. The songs
from drama were sung for a short time
using murki, khatakas and short but
powerful tanas. The actor-singers of those
times who were exceptionally good could
leave a powerful impact on the audience
with their performance and watching plays
became a recreational and relaxing activity
for many. As a result, some of the best
playwrights from Maharashtra wrote plays
of indisputably high order and contributed
to the theatre. The torchbearers of theatre
soon realised that if stage music had to
support high level of theatre presentation,
it was essential for them to step out of
classical music and explore other forms.

This was a very important time in the
history of music in Maharashtra. But unfor-
tunately, classical music was a privilege
of a small social group while the general
public remained distant from it. The
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common man had access only to simple
folk and devotional songs which were
basic in structure and the songs could be
learnt by people who knew minimal or
nothing about music. In the beginning,
only the kind of music which was liked
and appreciated by the average listeners
was brought on the stage. But soon the
need for new music appeared as folk music
became too regular in drama. Getting
newness in music on Marathi stage was
challenging. Some attempts were made to
create new music using intricate raga
music but the average audience could not
appreciate it. Shripad Krishna Kolhatkar
was a prominent dramatist from this time
and he also was a good music student. He
experimented with new tunes and took
them on Gujarati, Parsi and Urdu stage.
These tunes had sharp thythm and were
sung as solos or duets. They did attract
public attention for some time because of
its novelty but it was not in harmony with
the recognised traditions of Marathi stage
and they disappeared soon.

The time period from 1911 to 1920
covered the development of Marathi music
in the third stage. This period was truly
the golden period for Marathi music. The
stage music of Maharashtra grew immen-
sely in terms of its musical quality and
popular appeal. Manapman, Ekach Pyala,
Vidyaharan, Swayamvar, Sanshaykallol
were few of the brilliant dramatic
productions in this time period and the
glamour and popularity that they lent to
the Marathi stage music was remarkable.
It was in this era in which Bhaskerbua
Bakhale played an important role of
directing music for theatre which was a
novel concept. Bhaskerbua Bakhale
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trained and mentored Govindrao Tembe,
one of the brilliant musical minds and Bal
Gandharva, the versatile and popular
singer from those times.

Earlier were the times when the
dramatist himself used to compose music
for the play, but in this era for the first
time music was treated with great honour
and therefore a separate musician was
assigned for the work. Bakhale and Tembe
both were not just musicians but they were
also creative artists. The responsibility of
setting up the lyrics of Manapman was
given to Govindrao Tembe. He planned
and designed all the music from beginning
to the end for Manapman. He studied the
play thoroughly and designed the music
accordingly. Along with raga music he
also included Lalit music like Kawwalli,
Hori and Purab Thumpri of those times to
keep the newness in the tunes intact.
Khara to prema and Pahi sada mi from
Manapman were based on light classical
music and they became so popular that the
plays after Manapman also had songs of
this variety. Tembe not only wrote lyrics
and composed tunes but he also trained
the characters from the play to render the
songs attractively on stage. The singing
style with alankaars, taans and repetition
of words made the songs so popular that
the stage music was established as a
distinguished variety and was named as
Natyasangeet.

Bhaskerbua Bakhale focused on raga
music and lent tunes that would suit the
plays. He took the songs at its highest peak
in Swayamvar. He chose simple ragas like
Bhoop, Bihag, Bhimpalas, Bageshri and
Yaman in their pure form and created
tunes according to the needs of the stage.
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Bakhale was aware that using complicated
ragas would need the singers to be trained
and ample time would be required on stage
to improvise them and expand them to be
able to truly establish the compositions
otherwise it would fail on stage. That’s the
reason why light classical compositions
survived and became popular on Marathi
stage while the songs with intricate
ragadaari failed.

Along with the composers, the actor-
singers were equally important as they
were the performers and more responsible
for the outcome of the songs. That era saw
some exceptionally good performers like
Keshavrao Bhosale, Master Dinanath,
Shankarrao Sarnaik, Sawai Gandharva
and others. For more than 25 years, these
singers dominated the Marathi stage. Out
of all the singers, Bal Gandharva was a
class apart because of his looks, talent and
the musical aptitude that he possessed. He
was given the title of ‘Nat-Samrat’ for it.
Bal Gandharva could win hearts of the
Maharashtrian audience through his
melodious and flawless voice, accuracy of
laya and rhythm, clear diction of the songs
and the delicacy with which he sang each
song. Bal Gandharva’s popularity was not
only limited to Maharashtra but it also
stretched to the bordering states like
Gujarat, Karnataka and to Hindi speaking
audience from the neighbouring states.
They were moments of pride as the
Marathi stage had expanded its reach
outside Maharashtra too. Marathi stage
music soon became an independent
category of music which was helpful for
common listeners who made an attempt
in understanding raagadaari music. This
period is significant for Marathi stage
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music as it brought glory to the field of
music as well as theatre and it gave new
direction to music. It was important from
the point of view of music appreciation
amongst audience and growth of musical
art in the entire Maharashtra.

The fourth period saw more musicians
who contributed to the progress of music
and Marathi stage. Brilliant musicians like
Tembe, Master Krishnarao and Vazebua
contributed towards music direction in this
period. Tembe’s inclination was towards
composing light classical compositions
while Vazebua and Master Krishnarao
preferred to compose the compositions
based on raagadaari.

The period which begins from 1936,
did not make any fresh contribution
towards progress of music. Cinema had
already started competing with theatre by
then. Cinema offered entertainment at a
very low cost to all classes in society
compared to theatre shows. The audience
first got attracted to the silent motion
picture. They got attracted more when
dialogue and music too became a part of
cinema. Cinema was not only low on cost
but it was also demanded less imagination
and intelligence from the audience. Natu-
rally, theatre suffered shortage of good
actors and singers. The only play which
received applauds and became popular in
this time period was Kulavadhu in which
Jyotsna Bhole did remarkable singing.
The orchestra became more and more
popular as it held a significant place in
cinema. Slowly the glory and popularity
of stage theatre and stage music began to
decline. That is when Jitendra Abhisheki’s
music and his compositions gave a ray of
hope to Marathi stage again. Abhisheki’s
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music was based on ragadaari but also had
attractiveness and delicateness of light
classical music. His tunes became extremely
popular in the masses which gave Marathi
stage music some recognition again. After
Abhisheki, Marathi stage theatre and
music remained neglected for many years
later. Yet, the grip that Marathi stage had
on the minds of the music lovers of
Maharashtra stayed. The tunes that were
created and the text that was written when
Marathi stage music was at the peak
continued to rule the hearts of the Marathi
audience. So much, that the audience did
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not accept any of the alien tunes introdu-
ced on the stage thereafter. The audience
enjoyed watching the same old plays again
and again and truly appreciated the old
music and songs. Marathi stage music was
very unique, powerful and pure and was
founded on the robust ground of classical
music. In the recent past, there have been
initiatives and successful attempts to
revive the Marathi stage music in a conte-
mporary set up. The audience that is still
nostalgic about Marathi stage music
continues to attend the plays and appreciate
the rich music.

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



Wieh Stia= ¥ fata s |rfeeT & ot &
IMAATHS Had

Bl Gifeed @ a1 A=At 81
T8 9 ¥ =fredr § Hafa W d 1 o
‘e’ ¥ Fos a1 31 B AT TN
98 a1 & S AT FEhR A SN
qUET F AT 37941 SEFR F I &, I
% WO % WEE § i ®O 2 T Sk
I ety § S e fod € 98 Slsae’
FEA & |

3. TR ‘O Tifecs’ @ GR9T 39
TR ¥ 24 8 foh- “Olh Wiie™ & 3favid
T A AT AN A 3 8 -
fed AFE & AN UG B | W
Hiftgsh hH H SYSS A AT AT 3NeAfs
a1, o forelt &6t 71 a1 51 5, o gfa &
T S @ SR ST SIS # g
e §E @ Pfaa & P T8 Sued &
T Tl | I @ b 3uh Rt Afeha
F WY gdy W gu ot Ik 39 31 &
Ffthea &l P WK HL1!

TR ST B T 3 FRTaT
¥ QT T 799 & Aash & Gief-wo
st & o A & 9 @ o

IES-TAIeh ISSN : 2349-137X

forie smeRTa ArereTH
HeTg qree, feal [T
foriq ST HETAEres -G

F-ARTTONG, FITR G2, FT3E

E H GHS @ 21 ST g ye A
& ER- “Uar 9 far S gehar @ 6 S
=Sl Siwfd 4 WY i e gaEmeme
I AEifsd AN JHGT H € 3 & o
iR, SIHET, SIhAIET, Bleheheeh e
A @ gl S w2172

I TEH 1 e &Y Bk i 2|
BIh IR e 1 HEENR & SuH THed
SHEEEE # afaMd M g1 B HEe
FAUM TE € 98 AT & BN 9T a%
1 PR 31 B FT-FMHR B B b
ey SAfarEar @i aier | 8 =1 e
Tifg # 9RAdg 7% 4 @6 SRV & U
o Wi % Riew s awy a @
T 9 U R fFA THe wg-|y
YEE % B e  SUR Slwsiad §
I AT % HIfEe T 3MHR B Sfad &
& R €

@I Hifged S & Y T&+ 913 Th
R 37 21 39 fen & @i 1 9e a9
919 T & § @ 01 2| I8 Wit B
TR 1 T 07 &, 39 31 & 9y TBRy
T HT & 4 B TEHi Pl T ST 95

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



& HeeIqul AT ST 1 59 & R Tme
I S & 9T eI G § af 2 39
gt B A1 St § A dfd Rarsr, 9@hR,
Arard, Wod qer Yo et wft suH
TR T&aT | arkad ®9 H 3@ S 98
I TN o 317 B & HI-T1Y A= A
UfereIfies, weET, Gifie, QieHfis qor
T A STfE U1 ST B
e § FSHRN T B 1 BT ST
AT A ST &, o Sl Hiiged § e
IR WHEAT 1 @ e J S 2
Bl T T O Fiiee & s weft Sqehr
ATEET @6T § & hd &1 ofhd ah
Tifeed &1 @R FH & fou T=pfd ¥
IR BT Sgd & S B 81 g9 T #
. JUe HiS Al & el & aR
TS STSHIRAAT SAMOT WL B SIbiie=
forgi 81”2 srgf @il i g §
13T S I, HeUAT B IS, SSHRH
T qIT TSAT| T TG H Db Higd H
B 1Md, BIhhdl, ST, Bidhith AN
T WAt o I §1 o Wik &
AR F g e FT B @ W IH
TRl W it B 5w faen & sremEm &
IFsRAT S ST g @t fefefaa figel
faferd & wrem @ got foman o1 W 21

. s s 2 S

o UHT dTf Sftcwhior i ke

o W AT gfeeor F Al

o i g @ e

o WiTifes 3reE Hfsha

o TR gficawoT T eredaT i AfHAT
o WiEHfus gfearor i afchar
TES-TATeh ISSN : 2349-137X

UfergTiires IfeehTor @t Ufskam - aid
Oifer & sfoer & oreed & ufhar &
iqfa Ufeerfas euR W T qor fafi
STl 1 Ui &9 # 39 3fex fafqy
TR N e fha S 1 o Hife
78 faen 9gd & [ & S@ § W
fAfifeh & 99 ¢ 7@ 9 & o o & sgw
goT 21 39 G 1 A e i e @
e # W 9gd & Hewqul @ 2
sfifour % TR &1 SR &1 ereaad
AT & ST Tk fIhrg & &9 d T S
21 3R ¥ qug-gHg W SEr-Sian i 8
3 & YR W erae f fhan s g1 W
Sl 3T @ik Ml § e & S
% I WeEqUl UfdR geAnsl & avd
3R o e fyesdr 2, St s #
& @ I §

Sl Hifeed & 3THT AT &1 3R
1 W@ & WA g8 qaT TS 6 39 g9
& qrfeeh s ifq e wd gedt S
off gl depfa & aR § S € fF BAd
Ty agd & O @ U9 IS §1 89 §e
it femrae § g¥ Wa @ g1 STeEan
AT T B ot SR T e 3 TS
fafa & IR § ger Med <@ § 98 7T
T T9F 71 W T AT 1T H EY
T 3 T 98 39 T & GHIS HT T,
Ufereries, Hifgeh &9 § <& 4 @
froa &1 so& wg-we el o sremEe
AT I Rt SHUE I1 99T T Sieh WA T
Ui §gfg & ST @ @ 3% fou
3foeiyes gfReehoT &1 & STI=TT U2 3HisY
I ifged e & fosu Uy gfieshion
F1 wfehar weaqul i W S 2

AT AT R SRSRITT ol TiehaT - 39
faem & Sfaia AT & TR q91 SHH TGS

FatAA (a4-9,2023)

(Jeg-femmr )

2604

(UGC CARE - Listed Journal)



Sfsha o o & e A & | AITSIUmErs
& 1 $E I = AR FEee a A
THFE STt I @ ITH @i Siad o
& T 81 37 FRE S T &
YRUME B | Sleh e &l TWaEd & a8 I8
feard a1 @ 5 59 Tos a9 # I I
BIHHINE & T & a8 [GETE & ¢ 9,
3G A ad H BB F e 21 5@
DIHAE T FET T GRehioT §
fopan ST 81 TEHEe ¥ 9 g TEH
H IR 3FE T v § R I A
IS I BT AR 8, B T Fe J
TS S B Aot Sk B § S
EER I C A G i IR B
I F T Ae § oA 4 8 o
H T wfe 8 g W A wRd g o
forare T 1 faaw 22 ARHT o Ao
®Y Y T¢ g Wowe § a1 &1 37 w9 b
5T IS TS gROT &1 I W
TEHfT B AR H T & oUW A=A
UG I A g B S
T AR 3T H ey S g 6 g Ay
T @ik 7Y F fafaer gon 3 it
AN 39 B A uRadat % aR # de-
feram fepam s 21 ot off sfey, ot o wge
& wHIae st s S W oS
TR fEe ST € 98 B Wit % STeAEH
¥ mgwyul gftreer frem €

WTST AFTfTeh RERIoT St wfeRar -
T 39 gfiesiT i gfhar Sk e
T 9T & S % U a5 & "oyt 21
B Tifecd & Aia qT fage & 3reFed
F fou e 4 & o 9k i 9w &
g & e 3fte T 3T F AT SN 3T
e 5w &9 # @ W § 39 erATH
FT & T SER T &1 A g w6

IES-TAIeh ISSN : 2349-137X

o e & IS @ R § 3EH
fafrs ol § yafed U9 Uh-Ush I8 o
3G 4l T R T S
TOY TG G@ 9 HI e HEH &
S 2 | Sl Hifeed ST § HiSA veal i
STTE TS V&A1 1 JANT foha e @ 31 3
HST U G F TS T & G IHH
uftgul, sefesd st i 3ebgT A i off Tt
AT TS B FeE fosar Sar 81 g veal
& AT G &9 3 TAIS o siif5oh & ol
off ST FEfesd S Gohd &1 @l difeed |
TR, BRI R TRfoal fed &1 ged
off 9 9T SFaEnstl % 3 VAl i
TR, BhIh 3 TEfSA F WY A
Fh 3 TR % 3T §UI TR 5
g gg § weg Mod 71 WY & ggd
B A I3 S § e@l oY @ ol
e &1 S Wity 3 Yo a1 5
T I T Hifass qrorel s @ S
21 ST I Wifeed B G ST AT S 8
I8 @ IuH ol e gueEl amwel @
fosfy ane amn S9fes A W Sues T
I I AR gieeehioT & qsha & vz
F % foU T FeEqul wEe A S 2

enTfiien gReaRIoT ot Uishan - &% T
Sgd AT 21 3ud IRs Tt F gum
T I FH G | TR T R 7,
TR BT S & Tgd o Hiepfas qo «ififs
e s W F gt e S 1 o i
# g HY Wipd § IeIG T I &1 T
Frd dfedt g @ A 81 gEh o for
ZT @I T T S & | S He, AT,
faare 3nfe | 39e Tr-Trg Toft YR F TRaRE
w1t # Sefd, @i sfedl § yafed g
T, 3 gen-uie, &f Rawr § @3 &
AN AR ® A YA I A B

FatAA (a4-9,2023)

(Jeg-femmr )

254

(UGC CARE - Listed Journal)



Ft e 3 of et 21 9 IR fawg anfifs
R § TR W@ ST @ J8f R fosfaa
T § off ST 95 W STk Hifad ®9 H
S 9e € Wit &9 ¥ ME 9W a1 T
1 ST e @ A1 S S wmid § S et
T J BN TS 7Y i Frf § AT o
et v et & ST A & | TR TeATA
FH H 39 fid & 39 79 IR0 F g9
fafert &1 39 wI=sl 1 BH wnfifes ®Y ¥ H
# g & HeegUl B €

Tyl YR SEpi S Taifis Feegof
T5e gH g1 gAR s w3 s
T & U9 96 # 39 wify Sreag ¥
g femn @ for Tyoi gfe & omf & & 7€ 7
TS S BIHAE H o @ A 9mee §
Tt af &m g1 38 7T B = ©Hl
71 % el i 3u Tow & & o &% am
W Oy foar 21 ouHw f5 s e
G &1 3eAaT it gfeahior & i
fopan ST 21 39 YHR % N 9N § &
T I A § SRR Rl T SRl TR @
T 310 & TuarE, TEfE § S T Stu
S A F § U9 fawel @ g el
SRV § W Bich TIfeed b1 ST
# g wewyul B ¢

TUSYTSHT e st wishar -
TR Faed] 791 BiFded Th TR &
AR 37T 21 I T Wi 21 sHd
Ste # S ot vege wrfse df fa
YITE, ARG, T & SH § At 3T
Y T o Tft HEBR 1 3gH T | & g
21 <F. T IR F SR T BIHAH,
mMesi IR Bl § H7  @-Te, AR
fomm, @ ok §fF Rarsdt 1 9= o
2 i el &1 we geu  Snfew St
forar et 81 39 U AT T 1 919 T8

IES-TAIeh ISSN : 2349-137X

2 fo5 afe qu W e i T et AT
ored & dl W e g1 sgd e %
e | SIS H &I T4 8
USTE & e & fou o died
Teaqef galoR 21 9RG F U i
foFT YR 1 @ a2 Srebiidl Bieh HATsT 3R
BIhIfhdl § JSif 87 T9 1 § | FH-
T | ST 21ege &1 IRaR, Fare =,
grferes Ryderl T 9919 o WEY T FhTeT
ST 1 T TRl STl & | HISIee 37N
@ U @ gu @ ffa-Rae, wEe @
W, feadt gt @ o 39 T @
TSI AT 4T 2 | 39 999 Fawenet,
TyarE SR gft A wWowel & WY Hw
H 1S S 1 GRS T 3 Fae |
ST T Y R &1 TS S Y JhR
¥ wHR B 8 39 JS 1 egd g
TS & SRR § 0 | SIS Bl 8l

T AT reh IR Y gfewma -
i Gifeed JoH IS & &Y § HH ST & |
A TSR TEeR! v & fareme & T 2
3G% Y & Bih e Y-S fawat
% ®Y H AT T S| TS FAS o STFI
% 5T ST gohTS o1 SId AT STl 81 3
TR G B T F o g @ v,
ifa, fagm & eiaia fafte Sifeat & =
Sfoel & T WEE & faf = |
THe! T g T /I S 6 A
Ffesmn wH & fou 9 T T9or T
el @ik v W A S # A
®Y Y Iree fRar ST 81 39 §Ae A
e A9 A o fou g YR & amiE
1 IYANT FoRT AT | ST S T i AT
a1 I fFE wpfd ¥ 2 g 91 e
STeSIST & wfshan et @ ot o axe
gfedior & a7 21

FatAA (a4-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



WrMiforer 7T it WiehaT - S
e 1 7eFa Hiiifessh Jome g ot
R ST 81 3% Sl Td Sieh MmeTd
58 w=e anfior oRaer i Soarg, F
LT, TR T G, Afedl u§ uddr &
AT F TR I BT 7 | Ao e
T I Tifecd § =g 3@ o 8 Tl
3FH F 3R Fel F gav| 3R 3TH A
% an # off 3% eI U ud1 9ol ¢ | 59
gfte § @ ST @ @i e § el
1, Sl SIS &l 37T H s TRIT
g & el gfterr Frmr &1 =i T
@I YIfge o1 TI9UT, Sich YL a1 9oy,
TP H N H ATAT T BH B ¢ |
e frdl diftd araEwor § o gRewr §
3@ & e 21 S diifes ®9 9 T
AT JhX bl HUAT HE&Y HTh TEdI %l
THIfAT 1ok T & Bich WOt o eqg
P g H 3H THNT T HiioH IRIe H
3fRrg ST SUH go5 T T § ol 2

Tfofen gfteaniur | 3rema ot Ufsha-
Wl WIfeed 5T & -0 1 3feh, W,
eI 9 Hipias IRRf=l &1 9=
ot 21 3fdid & gadT 9 Sigel ST
R FH99 T T 39 i FH Th
HST P W 21 ol Wik § e
e semga & wem ¥ g amie
SIS 1 qaT =5l 8 | e WO
A=A S 1 FIEE SN 6l G-
-8 o7 9N f9g o dife, o
TS % AT ¥ gH gl T 21 3o
TR 3 gfteahior Hee ot 2|

Hitehferer TSI i Uik - i
TR 1 &7 AT TS ¢ A Blob-TIE
1 R THT 81 Bioh-SEphT F AR
S-S % T R § 3Uoe B 8,
RS- ISSN : 2349-137X

T SIoh-TIfeed ST & i, e, Tmemsd,
TRl 7 & T 81 Br-wifeed 3 8,
Fh-Tpfa 3l 21 B Tl 1 reFEa
TiEpiereh SR T (a1 STl 8 | alfeh Tepier
& faft dal & wis e 3N Su!
farerwars W faEr frar S 81 el
F 30 fredt T # W@, 9 %
IeR-foem, ffg-Rasr o1 e 39
TiEpfereh SMEHITT H F Thd & | Bl Hifgea
TPl T 7T A H AHAT H TH
Ted 3R el g W ST ThAT 2
g # fordr off 39 & S mifee 9
TP 3 AW R TeH & TG I}, A
ST B #1 Tifo R e S e
§ “qrdad F S Wl F I FT ST Al
of srfawrifs 7 @it w it 59 3w
forone fofad #= wfte &, @ 3ol @ik
97 37N 15 | g THHT 98 SHIEH Hife
2, foraeh o geu ordid @ 9 e
A GEHT F W FIo I AR THT dh
IS 3L 21 foflad wiit 3K o aife,
A1 & TR ST % @ e % 99E R §,
S ey & g & wew govl 3 96 &
AHET H S T e 217 dlea
T SBT3 A T R S
IR TEIT H & (5T Bk Hifeed TEpfal
gfeshivT 7T & Heeyu 2|

DI Tifeed T Ie et SrEfiesar
% ®Y ¥ 9 3T Sk Gifeey 7 fe=n
21 39 SU SRl IR qEEd @
IS T 21 98 Beihdl, T,
gmfserar & fafr wwus # Afrers
FAT 2 N B kT & wugR &
TG B & | Blh HIfEeT bl AT Biehoiia
2, 9 Slhsied # 9 S died 8|
BIF T it TR &F § TrYol 9

FatAA (a4-9,2023)

(Jeg-femmr )

2634

(UGC CARE - Listed Journal)



anrefier T T[T € | AR d97 i Wi 2. SH9S i Wi # A - o 3 -1,
T HER I W | IS U I 3R T 1952, J. HEA - 65
e e WS §1 39 g U ol g 3. e SUH § Seewpd — 0. <. qugd
P QASITEA T GHRT &M o ST 2 e, faen sehre FE, 9. W 113
TaRiaTE SR FerHfare A gRET e g1 4. O WIe I S TS e, T S

S B e H HEE 3R IS AR JEh T, S - 462001
I g 2 5. AR - & T Rz, STREg Rz 19

et Ter et UfSHHIE, FTAR-04, J. H&A-324

1. oF Wfed # e - S g, 9
THRM % e . 9@ - 06

TES-TATeh ISSN : 2349-137X FoAA (T9-9,2023)
(JeTE-Tfewwr ) @ (UGC CARE - Listed Journal)



IS i THATAT ST I U&7 TF F&T

ot et
wirenfeft (gfia fr)
T T W FE, FAR

I F BT I I HI G
fored &1 ©h weeqUl, WgEwel T How
T T B | 511 o Slebiitel § FH0T # T9-
5T T b e T TR it fresd & |

59 A 1 Ush g e T 21 o A
Igdl E SRR A gid e @ 2
TS 3T § FEl Mg H e
a9 @ I 21 59 F Gl & afp e
T SAeATfeAeRal &1 92 e firesan 21

S % Skl H Sd-geared gae
s T wftafed €1 < o9 & Sigfier e,
TSR et il # 8, wew, sRaaw e
A9 7 3T & T off 99 gHAW T M
S € S9- WA, FoT, FEA s o
7 ST a9 A § A S ¢
TS F A B 31 BT A H
THET 2 FIT 9o T § 1 39 THR T2
I 211 2 B 99 & Sl F U AT
T 2 T ?W ¥ A TS
Sififeeh e T ST B T e
ST %@ 2

IES-TAIeh ISSN : 2349-137X

Tl BhatHar urs
wiey fAafrr
BFUId VIS HERIS [41aeed, HAgT

mwmﬁ'&w:

TS 3 To § Jafed B e
1 U TG 317 2| THHT 3R 161 Wt
¥ ool a9 feq sRdw g fhar e

fhhe § TS § TH-FT I
shigTall s wauta grar or o smeanferenar
1 I Bt o | THSIST I STER FEEH
BT Hfadl & T8 q9 qoF 2d g1 3T
TRl # Tifi SR FeA qHT H YR FH
BT 911 37 Serei & AeH ¥ S H
AR % o emtoeer @t off wftq g o

TEAST % THET FWT, T AR Wi
& FarEl § TIRAr S ST 99T S
STferpT Tl 1 B ST T S TR
g fio 411 37 s § e oFf g
o1 S o |rERoT S Rex Hife s g an

e i TESST H FEST 21 Bl
193 Traredr § G Hiar &y T TS
Fr enfeiehdr, T 3R Wifid F $ TFH BW
3R YIS B TS FoT 1 feam |
T T9F TSR 3k FOT AhH A THR
AT i SHTT W & 5T 93 Fae fhy

FotAA (a8-9,2023)

(Jeg-femmr )

2654

(UGC CARE - Listed Journal)



T TESST & eneAfeRes, dififas Tl
FHIATHE TeT Bl ST @

TESTAT T AT S :

e ft TSN BT TTHT HIIRT et
1 a8 W= "l & AT W FT 33T 70
el W atEl S HUS ¥ S S 2|
3T Toh TEl Tl 2 | T WE & 0§
Tl 81 AR F GE IH F TS I T
¢ fderes < 21 Jehl o (5T o R
F IGTE W &1 FH-Heft Afeedt ar <
ot A e S R
THSE ¥ W o UeT T WA

THHS & I T H A 3R
Ik 93 B §1 Arfas TS IRT g
Y ST H TS G- § S 7
FS IRT T ¥ WS TIER A Aifd T
TR A1 Qe TEr-geT i femertt SH
A St 1 (AT FIA & ST 3Th Tl B
TIHT B JeTH B AHE FA &1 THh
TV, Al 33 & SR TH-FWT A IS
BT & ol I &1 RA F wwER
ST B HrAHA T & T

THSST & TRfaeoT § §iq & 7o
w3 fipwr i wifta i B o 9o 7 fay
& TIge AR ® €9 H I T 36
78 ia: ffkd @ & wodion & @i =
forom W 21

TIHST & TET § TET-FIT q4T NGB
T 81 -9 # g & w6 o g 81 Fe
¥ g 1 92 3 4R F T Tl 7

FH FwT WA F FT F T g
3TTEE-TAIeh ISSN : 2349-137X

T & F9 TE-HT & 3 et ddl @
o e enfs Fw7 o FfaAl F we
T S §1 9% 96 g1, 9o, T, 30
af, o, &9, W H R T @
EYIHT0T qa-fAH 8 33d B

TSI & 31 H e B @l I
Bl B 39 IR et Sar off ot >t 7
N ol & oo | TS & &Y § G
T &1 ST F YT F A HEHAT F

T 3T TAIfd IR & Sl 2

TS § JaIT fRT I a1 arere ¢
1. ToH 5. gl

2. W 6. TSI

3. gAIfEm 7. UEAS

4. fHar

THAT TX SR I FeA bt Gt «
1. qLEHAEH 4. PrES

2. e 5. HIH

3. Hgh S

TESHET Y oh I USIT oh Uiag, Hiew:
1. @i foerd AT - o

2. SR Hfe - 7Yy
3. HWT YA Hf - 7T
4. TSR AR - 7T

5. TMfER 39 6K - gaEA
6. fafer a7 4fex - gemEa
7. YA HfeT - gaE
8. IS HfeX - garEH

FotAA (a8-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



9. T WA HfK - MPpo wey U9 gt

10. TET IHIR AR - MHs 1) T freme et AR W ()
TS o Wreg, T/ o1 2) wfa-sie
1. U T ARE 3) fawrdfean https:/en. wikipedia.org/wiki/
‘ Raslila
2. BAR g9 Tu
4) I
3. A9 5) T[T https://bharatdiscovery.org/india/
4. FE faosd AR
5. TS a9 | g

s

TES-TATeh ISSN : 2349-137X FoAA (T9-9,2023)
(JeTE-Tfewwr ) @ (UGC CARE - Listed Journal)




TERTE hid- 3T heleh Higt ULuT o Hiftd
HIA-FIA T TSR AT

CLICIRAEED
(M. A. F9F, GIharr, s7aer )
ot 4t TeSf [FgfEs, Hed

TERT FIi o fawe H forshaar s
‘PrATaTIRR 39 Gepd T9 § gRasida &t
AT 39 TR B & -

* FragTEAfaSTe AaarETe ST
DGR E I LR R N LRl E e e (T

IR, IR ST AT, AIqE o R
fora gam, AU o & FA ¥ I, TH A
T ¥ SFHd, Tad ST H 9 & qT,
TEY-HAl o ITAYH F TE H TAVT AR
ITH ITHER A AT i & IS Bl
21 <. g% T (2017) F9F T o
a2 F fosd § Y ‘b % adH ey
F IR FA AS FRFAT MIH HIAThR
I & S If-aeradt i e e @, eyl
Pl e T TR T T B 2172
Ig ERHASR M, T, AT &1 399
T Tl € SR B9, YT, HASH (AR)
H TE ¥ Ih T ddAes § fod
T A% FdT H & TH SR 2

T @ 139 v & guis i g
F Wl W % gad Faareae | of
" smgeRT SfeaT faemaa: fieeEer: T
YT I G Tga: |qa Wy’
ITTEG-TAIh ISSN : 2349-137X

Tl Wil <
TE e (f.7a.81, oy qarfafda)
ot ot et faglaEred, dew

7 A1 Hedf § T 9 W A 8
Fgh, HIATHR AT FRBAT TH &l; IIGYH,
AT AT o ST M, qTe HY STTHHAT
weeyqul 21 gd HROT Q-G b o
e 21 Al WaU &% Y I B
@ MR T B § T A P FE
H e H FE Halfedt aEH W MR
FAT §| TS J1eH 39 T SFia WIed
e L ¢ | o e e § Faw’ H
TeeTqul T 7 5 e HIdHR 3R Bt
¥ off WI-HTHER B FE ool 21 T
fowe § qrmany & Hida @eaor § gud query
fesmd € (2010), TSR THAM, TSI
ey

FidT I TE-gS A GG JeTH B
T A A 7 U e wHe qearest
3 feam 21

TR Hidd & aoff Jedl § TR ¥
TS S Ao i we g 6| adae B
T IRl i § 36 WU 1 e B 8|
ARET HidT § q9F & Y q9S, et
& WA N ART 3T | FS HAHR A,
T g a1eh B 9g Sl ot T B §
“FrdrardeT § FdT TN F 8 TG T

FotAA (a8-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



3N 6 IUM 1 IeB3@ I BT 2175 8 3
U7 S| 39 S A foER @ Fu
TR WO & HIT T Tt | o FgF
T I P-TI-TTS H Iq9 JH, HAT T
F fou e iR QU F 6 e,
Serehl o THERI! STSTH i & (T 399
T HI SITASAT BI & | T8 THAA QI
Sifesat & wiftifees R & e e § a9
T 3R TY-H Siid siady off T
F B

TETI: St = ara-gal & SAeH o
forw e # 3ga AU §, A & A
Jifesadt & WO # 9T @ €, S HeRe
FIA | T ek HATHR F W Pl FAHH
% W H ST 3R 3B AT TR S
TG F T HIAT 21 TEast ff 5@ B
IO F B1 FIR U WU AR
FA § FAFAT W@ 2, T HROT drarE
T & YT W IW 3y 6 7 wiehar &
T H9eh Hfel WoT # &ar 21 diad &
YR 4107 e F BT 31 ARG HidT &
TG HG H UL AT GEYS H ST
foFa ST 81 AR i IHER FdTBR B
g WX Uhgd § Heg A 21 Harfe
I H HAABR A Fe gC HAA B W,
IR, IeIR T AR & S Il § | iR
Tra-dire § Haifet aesh, quo-qEdrs deh
FI I FHOT WAAd T B H TR
TE AT 8 1”76 FI-eh 3 T bl STheh
A 3] Tefoedl, Tefyest widier &t
HTYTHAT BT 2|

e IO fyem St % svEne o
TeriTe HfeR & e # URT AR SR
gRary e St = 3= = fami & ared
fopam e <t T %, &1 TG o o o el

IES-TAIeh ISSN : 2349-137X

T S H HE ot W A7 Y TSR fHAT |
YOG ek & MAT AT TG TG AT BB
TF Trefier i gfier faE 1’

FIET WSF (2003 ) A P T
THF § TEES-09@T §d &I RS aH
F faedt 1 TEE gU FRd € AT aRy
% 9IS AT d1esh 3R FidT Ieal T & Tt
ZH IS THS TST Af TR Bt & 1 TR &
YOIh & G H d90 W 99 T8 @1
F Ul I B 21° 3 T F W A
IR TR o &Y T Hiadl Feqd HLd
§ R Too-TEEs Aol H a9 8u
Hhdeh A1 & o o Wereadaw & @t 9
TG & BT T FEH HATBR SR T8
TS HE -

T foy ferreien® Rrsha frshae

S 1 HEM 97 Jai| SISl
78 Fui TEael $9 T TR a9 -

YA &I dadie anmdie
e dridie e fie de
e gt or'®

T A7 I g6 T, AT S
FHET T H T & A ATS-AEh 39 TG
AAES I Fa H@T @ A aE
T 2

T g ffag agd o Fidd d
‘I B b T & R M v §
FeH Hf & fig F, TH AEfTE IR
e & B H A1, @Rt g3 STl H
ol e feard 3 €110 s T @ veeiA
ST IROT ST A9 AR S S F I
T gT A9 H, TS IeRY FH S f@H &
forw ohd €1 B o1 7 3o & ‘ot s
i1 foRele” TS HIF & UGS Bl Y

FotAA (a8-9,2023)

(Jeg-femmr )

D

(UGC CARE - Listed Journal)



FA §1 B ST & Id H Fer A ol
SR HE! Bl ST AN Gaedr areeh =
FERE & RS 94 & | T6T F 99 oim
il AT A S &4 §, 79 98 ST AN
e & U ge g1

IRET HIAT B T o], STSET,
T, TR 31 TR S-S A Bl
T T S 8, S AT I T ffeehar
T A & TAS TH FURL T
T P I ¢ SR R 3% ager o ¢ i
FIEqH e Fad 81 AreTed I off i
T 9 2 U qaT areh oo Med wed
2| 9% R WOU § T9RE ST a9 &
WY FaT G TSN TEH qe Ed & SR
fRge T % STER e, T, dHae,
TSHATS T AN R ST 8 | A
ROITER & i 8 et # fwsr fea o
1 Wi ARET S A U gu weresr §
9. Ty e 3 4. Sarer were fren A
Fal fob “aReE e S Waw g9 T8l
P AT et € 3R 33 FeRi & SFER Wit
P T AT T @ S YeE A1 ARET, 91
HF S 72 W [T F TET FAB
TreaT Mhesstt 4 gt fram & 7t @ 2
7 I T T G ST D T FOER
I SR 3T FHefeh Teieh 3T Ieh! FarferAr
F Y FH IS SR ff F & | 39 T
& fowg o Fadi o1 foa=e ot < sifear §
T Q1T &SI e gt o F S0l T5ewoT
% fou ot T W anuRd Je &1 =
fpam'® @ Fidaer fAfee s=d g MR,
HEUT THT @M HY TSl S W
T ) 37T Gt aresh 9 Y 21 ARl
HIAT T YR ARSI T B /31T
21 R ot Tl & =Ee ad T s Tt
F1 UG AT S R

IES-TAIeh ISSN : 2349-137X

TR #idd R F9% AR WA &
1Y HIAHN H HAG Th 9E A T |
AR FdT FT TR TG T A 2
AR HIdA H 10-15 &R TG HIIAHR
% 4 T2 WH T W F & | I8 Tl
TRIRE % TE § T, IS, TaH,
=g fban & Gue dohAuT e §, g A
e oft F § 1 AW TR A1 TR H AR
T qfi 2eft ¥ 1 e AR Wow § wuw
T @ M Frg-dfe § | 31, SR
Yl deehX hdl é, TA9AET @bl Bld ﬁ'm
3us & 9% famm & fou, son-sreT
e & fou el ot €| die-die # s
A TG FA §1 A W F o
e & WA oA Th TG STHI0 2 |
@ FSER dG Ugd &, d@ 9% a6h
IR TUE T T 9T 2| HIh W o
AW JA-TEA @ g1 HA A 3R
TR % A § ae el a8 R
ek U R YT TS &1 Ig IV SER
ARE I F A THAT TR & RS
FASTAYRTaaT | ‘T8 379 Yot ol A
FIH ° B gE FIF JA i e o
YA R 411

FHITHR TR, TS ool 78 et
F9% § M I TS § T@ A1 v

& WG H U B I | A & Ag H
TS T e, foheds oF oF T aral
1 e [ & T = s o) 9@
Hereh il W § F=fesd 2|

oo -

AG-Bq ol Heed a1 el Ma-9 2
Te! wdffed 81 W T Ao-o @
TS T GUAHR R TR T FHear §
T, Y@ FIGTHR Hi 3TIT FHSH G
F 98 Sew a9 wewyqul & 2

FotAA (a8-9,2023)

(Jeg-femmr )

@D

(UGC CARE - Listed Journal)



AYFTF FG H STRH FH F OU
F9H IR AERIE FHIiA & TS T I A
T AT STEYAE 8| 59 TAT B Foet
S % fou aHT 9ifesall & ared & a5 H
AT, -9 gueEl 3N qig-ga O
TN GE FAT A8 FE i EvAS 2
T 78 Wi T qeagel 21 T wEe
FRPR A% MBS W FIh JeATT
AT @18 S fhT @1 A9 wg W dwE .
ST R AR B 3R HIH T TRHSA
9% % T & e AT U 2, R Jerehl
I TR 21 39 A N WA |-
TTaRl &1 U T AT & T 2
Haw = -

1. e, AWEA (2003)1 Fid AT fafay

3 g 3| A P T i 9 g

166 | HifTAcH FHILA|

2. T, 9% (2017)1 H9% I e 9w-2,
U GERNUT, . %.-87 | foig FeRreH |

3. @, 9. %771

IES-TAIeh ISSN : 2349-137X

4 TR, 999 (2010) 1 FRH HeorSt I |
TS |

5. T, 9. %.-168 (HHI® 1 H TE)

6. &, 9. %.-1701

7. 37 wRoT fagn Sff % SRR @ WA

8. &I, U. %.-170 (FHI% 1 Hl @)

9. T, Y. H.-1711

ff g 39 a1 7. 9. 9. ffeR Fedl
youtube.com : https://youtu.be/4ANoO-
R_Sw0?si=_QVxQfEG5jBXcSql

11, 37diear ooy e S & SeehR § WS |

AT, WA (2023)1 FIYF S ¢ G
T SR g fidfe €., 9. o521 el
e |

A H. (SN 2016) 1 Storytellers
of the Desert, Kathak Narratives Title 1,

youtube.com : https://www.youtube.com/
watch?v=xFACQoQaloY

I, (F.-10 H @)

Seft, 9. F. (2005)1 s HeqHR|
fadia 4., 9. %.-64-67 | ST LA ST
AT &7 |

10.

12.

13.

14.

15.

FatAA (a4-9,2023)

(Jeg-femmr )

@D

(UGC CARE - Listed Journal)



The Hindustani Music Tradition of
Modern Theatre

The Hindustani musical tradition has
adeep and enduring place in India’s cultural
landscape. Rooted in classical forms such
as dhrupad, khayal and thumri, this
musical heritage is seamlessly integrated
into contemporary theatre, enriching, and
diversifying the theatrical experience. This
overview provides insight into the interplay
between Hindustani music and contemporary
theatre, revealing its development, influence
and significance.

This study delves into the historical
evolution of Hindustani music and its
integration into modern theatre. It traces
the roots of this musical tradition to
ancient Vedic chants and the medieval
courts of North India and elucidates how
it evolved into the rich and intricate art form
we know today. The study also explores the
role of renowned musicians and composers
in shaping Hindustani music’s journey into
the realm of theatre.

Fig.1.1 Anandraja Gyanappa Gonavara at
Indian Music Experience, J.P Nagar
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The Hindustani music tradition has a
rich history in modern theatre, particularly
in the context of Indian classical and
contemporary theatre. Hindustani music
is one of the two major traditions of
classical music in India, the other being
Carnatic music. It has had a significant
influence on the musical aspects of
modern theatre productions in India.

The history of thumri according to
Manuel includes its amatory texts (Peter,
1989); possible folk music origins and the
song of courtesan dances (Peter, 1989);
development as a bandish thumri for the
developing Kathak style of dance in
Lucknow from the 1770s to the 1870s; a
change to the bol banau concert form in
Benares and Gaya between the 1870 and
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1920; and finally, the maturation of thumri
(Peter, 1989).
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Fig. 1.3 Actress Sandhya in a still from V
Shantaram s Teen Batti Char Raasta; 1953 ; Image
credits : Imprints and Images of Indian Film Music

The relevance of verbal and non-
verbal, musical compositions in improving
the emotional and aesthetic impact of all
Indian theatrical genres, particularly “drama,”
on Indian audiences, according to Saish
Deshpande, research scholar. Theatre has
always included music, whether it is
traditional, folk, or classical theatre.3

Here are some key points to under-
stand the relationship between Hindustani
music and modern theatre:

Voice modulation and voice change
are essential techniques in modern theatre,
allowing actors to bring depth and variety
to their characters. Here are some techniques
and tips for voice modulation and voice
change in modern theatre:

Pitch Variation : Altering the pitch
of your voice is one of the most basic
techniques. Experiment with speaking in
a higher or lower pitch to convey different
emotions or character traits.

Speed and Rhythm : Adjusting the
speed and rhythm of your speech can
create different effects. Speak rapidly to
convey excitement or nervousness, and
slow down for a more deliberate, thought-
ful character.

IES-TAIeh ISSN : 2349-137X

Volume Control: Changing your
volume can emphasize emotions. Whis-
pering can convey intimacy or secrecy, while
shouting can express anger or urgency.

Tone and Quality : Explore different
tones and qualities of voice, such as breathy,
nasal, raspy, or smooth. These can help
you create unique character voices.

Accent and Diction : Mastering
accents and varying your diction can be
powerful tools. Accents can suggest a
character’s background or nationality, and
altering diction can indicate education and
social status.

Vocal Warm-Ups : Before a
performance, engage in vocal warm-up
exercises to ensure your voice is flexible
and ready. These can include humming,
lip trills, and tongue twisters.

Character Research : Understand
your character’s background and persona-
lity. Their voice should reflect these aspects.
For example, a confident character might
have a strong, clear voice, while a timid
character may have a softer, more hesitant
voice.

Breathing Techniques : Proper
breath control is crucial for voice modu-
lation. Practice diaphragmatic breathing
to have better control over your voice.

Vocal Exercises: Work with a vocal
coach oruse vocal exercises to expand your
range and strengthen your vocal cords.?

Character Physicality : The way a
character moves and holds themselves can
influence their voice. Explore how physi-
cality can affect your vocal delivery.

Recording and Self-Analysis :
Record your voice during rehearsals and
analyse it. This helps you identify areas
for improvement and refine your
character’s voice.
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Improvise and Experiment : Don’t
be afraid to experiment with your voice
during rehearsals. Try different approaches
and find what works best for your character.

Consistency : Maintain consistency
in your character’s voice throughout the
performance. Sudden and unexplained
voice changes can confuse the audience.

Feedback and Collaboration : Seek
feedback from directors, fellow actors, or
vocal coaches. Collaborative input can
help you fine-tune your character’s voice.

Practice / Abhyas : Like any skill,
voice modulation improves with practice.
Spend time regularly working on your
character’s voice to become more proficient.”

Remember that voice modulation and
change are not just about speaking differently
but embodying your character’s emotions,
motivations, and personality through your
voice. With practice and dedication, you
can become a versatile actor capable of
bringing a wide range of characters to life
on the stage.

Voice culture in modern theatre remains
a crucial aspect of actor training. It focuses
on developing an actor’s vocal abilities to
ensure clarity, projection, and emotional
expression on stage. Techniques may
include breath control, vocal exercises,
and dialect training, all adapted to suit
contemporary theatrical styles and
demands. Effective voice culture enhances
an actor’s ability to communicate and
connect with the audience in today’s
diverse theatrical landscape.

Musical Accompaniment : In
modern theatre, especially in traditional
Indian plays and dance dramas, Hindustani
music is often used as a live musical
accompaniment. Musicians play a crucial
role in enhancing the emotional and
dramatic elements of the performance.

IES-TAIeh ISSN : 2349-137X

Instruments such as the tabla, sitar, flute,
and harmonium are commonly used to
create the musical backdrop for the play.

Ragas and Melodies : Hindustani
music relies heavily on ragas, which are
melodic frameworks that evoke specific
moods and emotions (Bhatkhande, 2000).

These ragas are used in theatre to
match the mood of the scene or to convey
the emotions of the characters. For example,
a romantic scene might be accompanied
by a melodious raga like Yaman, while a
tense moment could be underscored by a
more intense raga like Bhairav.

Singing and Playback : Hindustani
classical vocalists are often engaged as
playback singers for theatrical productions,
providing the voices for actors or characters
who sing on stage. Their ability to modulate
their voices and express emotions through
singing adds depth to the characters and
the overall performance.

Classical Dance and Music : Indian
classical dance forms like Bharatanatyam,
Kathak, and Odissi often incorporate
Hindustani music into their performances.
These dances, which are an integral part
of many theatrical productions, are accom-
panied by Hindustani musical compositions,
enhancing the visual and auditory
experience for the audience. ©®

Fusion and Experimentation :
Modern theatre in India often explores
innovative ways of incorporating Hindustani
music. This includes fusion of traditional
and contemporary music, experimenting
with different instruments, and blending
diverse musical styles to create unique
soundscapes for theatrical productions.

Storytelling : Hindustani music also
plays a role in the narration and story-
telling aspects of theatre. Musicians
sometimes recite or sing portions of the
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narrative, helping to advance the plot and
engage the audience.

Emotional Expression : Hindustani
music is known for its ability to convey a
wide range of emotions. In theatre, this
expressive quality is harnessed to intensify
the emotional impact of the story, making
it more relatable and engaging for the
audience.

In conclusion, the Hindustani music
tradition has had a deep influence on
contemporary or Modern Indian theatre,
enriching the audience’s sensory experience
and helping to convey the emotion and
story of the performance. Through live
accompaniment, playback singing, or
fusion with other musical genres, Hindustani
music continues to be an integral part of
the vibrant and diverse world of Indian
theatre.

Figures :

1.1 Anandraja Gyanappa Gonavara at
Indian Music Experience, J.P Nagar.

1.2 Chakreshwari - Theatre presentation;
2016.

1.3 Actress Sandhya in a still from V
Shantaram’s Teen Batti Char Raasta ;
1953; Image credits : Imprints and
Images of Indian Film Music.
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A Study of the Role of Music in Girish
Karnad’s ‘Hayavadana’ by Renaissance
Theatre Group

Introduction :

Music is an integral part of story-
telling in theatre. It often plays a pivotal
role in driving the theatrical narrative
forward. Moreover, it helps in communi-
cating a range of emotions on stage.
During ancient times, in Greek theatre,
music was primarily used to set the mood
of the play and complement the spoken
words and hence enhance the quality of
the overall production. It also contributed
to the characters and plot developments.
Music was a source of additional entertain-
ment for the audience. Another interesting
aspect of the ancient Greek theatre was
that the chorus was almost always
incorporated in the plays. Some of the
popular ancient playwrights like
Sophocles, Euripides, and Aeschylus used
chorus extensively in their plays. The
chorus group had 12 to 50 performers who
wore masks, delivered dialogues, or sang
their lines in unison. The group performed
as one actor rather than a large group of
many performers. The idea behind the use
of the chorus was to offer background
information to the audience and to guide
them in understanding the narrative of the
play and the emotions of the characters
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better. Their commentary on different themes
at different times expressed emotions that
the main characters couldn’t otherwise
articulate. Greek theatres were large hence
the members of the chorus had to work
hard to look and sound like one person.
Their diction and lines were presented
clearly so the entire audience could easily
listen to them. Coryphaeus, the chorus
leader would lead the performers. Even
in Shakespearean theatre music had a
special place. His plays had songs that
were astoundingly moving. He used vocal
music to evoke mood. He also used songs
to introduce the characters or express the
mental state of the characters. He once
said, “Music oft hath such a charm to make
bad good, and good provoke to harm.”

In India, music has been the core of
performing arts in the Hindu tradition
since the Vedic times. Natyashastra written
by sage Bharata around 200 BCE laid the
foundation for theatre as an aesthetic art
form. Natyashastra believed that without
music, drama would become boring and
hence it was closely attached to drama
during that time. At the beginning of the
performance, blessings were sought from
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gods of music such as Narada, Tumbaru,
and Vishwasu. Natyashastra dictates that
during the Shilanyaas which is the beginning
of the Natyavesham, auspicious instruments
like Shankha, Dundubhi, Mrudang, and
Panav must be played. Certain musical
instruments were played to portray specific
emotions. The use of music was done after
a thorough emotional analysis.

According to Dutch ethnomusicologist
and professor, Emmie te Nijenhuis,
Natyashastra is often regarded as the
oldest text that deals with the theory and
instruments of Indian music. The theories
of music found in the Natyashastra are also
found in many Puranas, such as the
Markandeya Purana. Music plays a
significant role in a drama combining with
all the other elements and enhancing the
dramatic effects of the acts and scenes in
the play. Natyashastra states that music is
far beyond a mere source of entertainment
in drama as it contributes immensely to
the development of the plot. Music is used
for different reasons from depicting the
personality of a character to the state of
mind of a character, emotional turmoil and
dilemma to convey the moods of the
situation and enrich the overall quality of
the play. Music was meticulously played
in situations in which barely any dialogue
was not sufficient to do justice to the
scene.

Journey of Modern Theatre in India :

Theatre has arich legacy in India. The
roots of modern-day theatre can be found
during the colonial era in pre-independent
India. Modern Indian theatre is inspired
by the Sanskrit theatre, folk theatre, and
Western theatre. However, it is the influence
of Western theatre that formed the basis
of modern theatre in India. As the British
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settled in different parts of the country,
they founded theatre companies for their
entertainment purpose in several cities
including Calcutta (present-day Kolkata),
Bombay (present-day Mumbai), and
Madras (present-day Chennai) to name a
few. Traces of first theatre presentations
can be found in the 18th century when a
Russian man named Herasim Stepanovich
Lebedev, founded a theatre company
called Bengali Theatre. Plays like The
Disguise by M. Jodrelle and Love is the
Best Doctor were performed on stage by
them. Lebedev became the first man to use
Indian tunes on Western musical instruments.
The popularity of these plays gave rise to
the theatre culture in India as numerous
admirers of drama took an interest in the
art form. In one of the theatres in Calcutta
Baishnab Charan Auddy, played Othello
in 1848.In 1853, Parsi Natak Mandali was
the first Parsi theatre company established
in India. By 1860 over 20 Parsi theatre
groups were formed in Bombay. Western-
style dramas had a significant impact on
modern Indian theatre. Throughout the
early to mid-20th century Indian theatre
garnered massive public attention and
became a money-minting art form for
those who were associated with it. Theatre
as an art form is constantly evolving.
Present-day Indian English theatre
indulges in the subjects concerned with
the urban, middle-class issues. The aim
of these plays is often to bring about a
cultural change. Issues like marital infidelity,
homosexuality immorality are becoming
common themes of plays.

Use of music tradition in modern theatre:

In post-colonial India, the late sixties
have witnessed the entry of some of the
greatest Indian minds in the theatre arena.
The birth of modern theatre in India can
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be seen in the hands of Bengal playwright
Badal Sircar, who greatly focused on the
rural-urban dichotomy (Kathryn Hansen,
Asian Folklore Studies), Vijay Tendulkar
in Marathi theatre and Girish Karnad in
Kannada theatre brought about a revolution
of sorts with their perfect understanding
of the media. Karnad wrote his celebrated
musical play Hayavadana in 1971, where
he rejected the conventions of Western
influence and dived deep into the Indian
cultural and traditional ethos. According
to the words of Urdu playwright Habib
Tanvir, “Itis in the villages that the dramatic
traditions of India in all its pristine glory
and vitality remain preserved even to this
day.” On one Vijay Tendulkar utilized the
Marathi folk form Tamasha and its
characteristics in this writing, while Girish
Karnad focused on the use of the Kannada
folk form Yakshagana.

The musical essence of Hayavadana :

The paper studies a short theatrical
performance of Girish Karnad’s play
Hayavadana, directed by Mohit Tripathi
at Renaisstance Theatre Group in 2021. It
is a 1 hour and 45 minutes long play.
Renaisstance Theatre Society was formed
in the year 2003 by an inspired team of
actors from theatre and cinema. The
mission of the group is to train and
facilitate individuals from different walks
of life to discover their creative expression.
The theatre society believes that theatre
is a great vehicle to transform our emotions
and minds. It brings out the hidden hero
in people by the way of self-discovery,
imagination, and empathy. With this
intention Renaisstance takes a new stand
on theatre- it is for everyone. My discussion
especially focuses on the use of music in
the performance by the Renaisstance
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Theatre Group as compared to their
application in Karnad’s original text in
Kannada published in 1971. In director
Mohit Tripathi’s play, the use of Hindi
language songs and two Indian musical
instruments the play discovers a new
aspect.

As the name of the play suggests, it is
composed of two different words Haya
means Horse in Kannada and Vadana
translates to Face. It is loosely inspired by
the novella The Transposed Heads by
German writer Thomas Mann who again
was inspired by Kathasaritsagara. The play
has multiple themes dealing with the
concepts of incompleteness, self-exploration,
identity crisis and acceptance. In traditional
Yakshagana, the play begins with Ganesha
Vandana, seeking the blessings of Lord
Ganesha and the Bhagwata who is the
main singer and narrator of the play guides
the plot further. Karnad said that “the idea
of my play Hayvadana started crystallizing
in my head right in the middle of an
argument with B.V. Karnath...about the
meaning of masks in Indian theatre and
theatre’s relationship to music.” Karnad
admits that he has composed Hayavadana
in the Yakshagana tradition (Karnad,
Indian Literature 99) In this play under-
study for my research work, director Mohit
Tripathi made no diversion. But he took
some liberties that include the use of musical
instruments-Harmonium (Originated in
West Bengal and extensively used in both
classical and folk music) and Tabla (The
primary function is to maintain the metric
cycle in which the compositions are set
and complement the vocal and other
musical instruments). There has been the
use of amixed chorus instead of the female
chorus that was used in the text by Girish
Karnad.
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At the onset, the use of Ganesh
Vandana with the song Namo Namo Gaj
Vadana (Head of an elephant on a human
body) depicts the similarity with the play’s
titular character, Hayavadana (Head of a
horse on a human body). The interplay of
music and dialogues in different situations
throughout the play. Depicting human
emotions and state of mind through suitable
background music and songs. This perfor-
mance juxtaposes the Indian cultural ethos
of music. The play is the story of two close
friends Devdutta and Kapil. Both men are
in love with the same woman Padmini who
in turn of certain unprecedented events
accidentally interchange their heads. The
narrative also incorporates the story of a
man with a horse’s head who is on a quest
to become human.

Hayavadana wants to achieve perfection
by becoming a complete human being. On
the other hand, the female protagonist
Padmini represents the female sensibilities
of the modern age, who desires an ideal
husband having all the qualities of intelligence,
beauty, and physical prowess combined in
one man. While her husband Devdutt fulfils
her desire for an intellectual companion, it
is his close friend Kapila whose physical
appearance attracts Padmini. In the play
both Padmini and Hayavadana share similar
desires, the desire to feel complete. Padmini’s
pursuit of perfection disappoints her and
ends in tragedy while Hayavadana’s
search for the attainment of completeness
ends in a debacle too.

This play was written at a time when
Indian playwrights were trying to avoid
the constraints of colonization and tried
to incorporate Indian values into them.
This play highlights the complexity of human
existence through music. Hayavadana
attempts to take the audience on a journey
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with the characters, into their lives and
their minds. Music plays a significant role
in achieving that complementing the
dialogues.

The textual analysis of music in
Hayavadana :

In the play understudy, although the
use of masks is there, there is no use of
the quintessential Chande (drums) and
Maddale used in Yakshagana. There has
been extensive use of chorus or Himmela
as used in Yakshagana. The song Do the
Yuvajan Survaguni Gehre sathi the apas
mein introduces the two male protagonists
of the play as soon as Devdutt and Kapila
come to the centre stage the background
song continues to play they through their
actions depict their physical features and
their state of mind. The line Tan ka Man
ka tute na nata projects the eternal connec-
tion of two close friends.The line Dekhi
ekdin sundar ladki khoyi man ki sudhbudh
apni depicts the change in their characters
and state of minds after they both meet
Padmini which eventually led to tragedies.
The song Aaya ek sawar dekho aaya ek
sawar showcases the journey of Kapila
when he meets Padmini. The playful use
of Tabla when Kapila and Padmini interact
for the first time is beautiful, it escalates a
joyful tension between the two characters.
The same song restarts with the lines
Hathon mein talwar, ghode pe sawar as
Devdutt and Padmini gets married.The
soft flute music beautifully complements
the melancholy mood of Devdutt as he is
upset with his wife Padmini.The song
Bandhe kyun iss pyar ko ek pedh ki dor
se portrays the emotion, dilemma and
growing conflicts in their relationships
and hint of infidelity. Padh ki shakhon
mein pakdhaniye hai depicts how their
lives have come crossroads. From there
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on the lives of these two individuals will
take an unprecedented turn. The song
Aaya ek sawar dekho aaya ek sawar is played
once again almost a lullaby as Padmini is
again in a state of emotional turmoil. The
song Paani ka kagaz kora is used to depict
the feelings of Kapila and Padmini as they
meet in the forest again and confess their
love for each other portraying how their
lives are incomplete without each other.
The song Kal jo tha mitra woh hai shastru
aaj woh is sung when Devdutt finds out
the truth about Kapila and Padmini and
confronts him in the forest resulting in the
tragic end of their friendship and life. The
song Behen humari chali swarg ko show-
cases Padmini’s final journey as she decides
to perform Sati. The play concludes with
the song Aaya ek sawar as Hayavadana
finally turns into a complete horse and
carries the son of Padmini and Devdutt
on his back and starts his new journey of
life as a complete being.

Conclusion :

Although inspired by the traditional
folk form of Karnataka, Yakshagana,
Girish Karnad gave Hayavadana his own
touch, he created his exclusive theatre and
showcased a social and religious satire that
presents the constant quest of people to
be complete and perfect in every sphere.
The use of music in “Hayavadana” serves
various functions, including cultural context,
thematic reinforcement, emotional depth,
and narrative enhancement. Girish Karnad’s

use of music in the play adds layers of
complexity to the storytelling and under-
scores the cultural and philosophical themes
explored in the narrative. Music is used
symbolically to reinforce the central theme
of the play, which revolves around the
concept of incomplete identities and the
search for completeness. The characters
are often depicted as fragmented, and
music helps convey their inner struggles
and desires. In this production by
Renaisstance Theatre, soundscapes, and
ambient music may be used to create a
specific atmosphere or mood, enhancing
the audience’s emotional engagement with
the play adds a layer of cultural richness
to the play.
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2 “Musoc usally instrumental part to go
with voice choir or sole instrument.”

“Accompaniment, in music is
auxiliary part of parts of a composition
designed to support the principle part or
throw it into relief. In secular medieval
music and in much folk and non-european
music, instrumental accompaniment for
singers consist of unison or octrave
suplications of the melody (sometimes
with slight differences creating hetero-
phony, the simultaneous performance of
varsions of the sime melody)
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Harmonizing Tradition and Modernity : The
Role of Traditional Music and Traditional
Theatre in Shaping Modern Indian Theatre

Introduction :

Music is deeply rooted in the cultures
of societies worldwide and plays a pivotal
role in their socio-cultural evolution and
development. Sacred rituals, mystical
performances, ceremonial events, and
festive celebrations are historically consi-
dered precursors to theatrical presentations.
Within the context of theatrical performances,
the elements of music have consistently
played a defining and complementary role
in conveying emotional nuances. This
significance extends across a spectrum of
Indian theatrical genres, encompassing
ritualistic and classical forms, as well as
folk traditions and refined traditional
dramas. Music serves as a vital means to
enhance the aesthetic dimensions of all
Indian theatrical genres.

Colonial Footprints : A Search For
Indianness :

To comprehend contemporary Indian
theatre, one must delve into its historical
evolution, which encompasses the
emergence of modern drama in the late
eighteenth century, followed by the
nationalist theatrical movement in the first
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half of the twentieth century, and the
developments in post-independence
theatre since 1947. In its initial phase
during the early 19th century, Indian
performance culture underwent significant
transformations, primarily influenced by
colonialism. Girish Karnad’s insights into
the influences on modern Indian theatre
and its emergence are significant. He
asserts that during the 19th century,
particularly in cities like Bombay and
Calcutta, which were products of British
maritime trade, modern Indian theatre
began to take shape. The colonial State,
along with the transformation of its
administrative sectors, facilitated the rise
of a middle class, thereby reshaping the
very essence of performance culture. This
transformation was primarily driven by
two key factors: British Education and
Influence of English Theatre. As a result
of their exposure to British culture and
education, the urban elite sought
entertainment that mirrored English
theatre. This influence led to the adoption
of certain features from Western theatre
to create a distinct form of Indian theatre.
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The key features borrowed from western
theatre are Distinctiveness; the new theatre
sought to set itself apart entirely from the
traditional forms of Indian performance
that preceded it and Modernity; to qualify
as “modern,” the theatre embraced innova-
tive techniques, themes, and narratives
that reflected the changing times and
sensibilities of the urban audience. This
amalgamation of Western influences with
Indian contexts and sensibilities marked
the birth of modern Indian theatre, which
would go on to become a vibrant and
influential cultural force in the country’s
post-independence history. “During the
1960°s the central question facing every
serious playwright was how to draw on
these various strands in the traditional
theatre, some of which had lost contact
with urban civilization during the course
of the last 200 years and many of which
seemed deeply rooted in religious sensibility,
s0 as to revitalise our own work” (Karnad,
1989, p.345). Girish Karnad’s observations
shed light on the historical and cultural
forces that shaped the transformation in
Indian theatre. The history of post-
independence Indian theatre is intricately
interwoven with the socio-cultural and
political endeavours of nation-building.
“The major concern of the Indian theatre
in the post-independence period has been
to try to define its ‘Indianness’ and to
relate itself to the past from which it was
cut off” (Karnad, 1989, p.348). Following
India’s independence in 1947, the theatre
underwent a transformative phase as it
engaged with the issues and aspirations
of the newly formed nation. This era saw
the emergence of innovative theatrical
forms and vocabularies driven by socio-
political and cultural dynamics, fulfilling
the aspirations of the contemporary gene-
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ration in alignment with the objectives of
the modern nation-state.

Cultural Reawakening : The Theatre of
Roots :

Suresh Awasthi coined the term
‘Theatre of Roots’ to describe an
unconventional form of theatre that has
emerged in India through the interaction
of modern theatre with traditional
elements. The Theatre of Roots is deeply
ingrained in the rich fabric of regional
theatrical cultures. Its inception was
motivated by a profound exploration of
indigenous traditions and a quest for
identity, often referred to as ‘Indianness.’
This movement can be viewed as a
deliberate process aimed at decolonizing
our creative forms and cultural expressions.
“Stylization is the essence of the theatre
of roots. After breaking away from the
realistic mode in its search for roots, the
new theatre embraced stylization- the
hallmark of Indian traditional theatre for
centuries. The theatre of the roots developed
its aesthetics by using informal performance
spaces, providing a new perception of the
performance, and evolving a whole new
scheme of stylization covering various
aspects and elements of performance”
(Awasthi & Schechner, 1989, p.51). The
Theatre of Roots emerged as a contrasting
paradigm to the Western-style realistic
theatre. The genre known as the ‘Theatre
of Roots’ emerges in post-colonial contexts,
where playwrights undertake a deliberate
exploration of their cultural heritage,
embarking on a quest to re-establish
national identity. This artistic endeavour
served as a form of protest. “Theatre of
roots uses music, chants, verbal sounds
and rhythmic syllables (bols) to multiply
the staging signs and maximise their
impact” (Awasthi & Schechner, 1989,
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p.51).The return to one’s roots is
manifested through a nostalgic embrace
of the historically documented past,
drawing upon the intricate fabric of Indian
civilization, reimagining myths, racial
narratives, legends, ancient literary sources,
local performing arts techniques, indi-
genous aesthetic principles and structural
elements.

Substantial attempts have been under-
taken to familiarise urban audiences with
rich forms of traditional theatres. This
rediscovery of traditional theatre has
highlighted the palpable rural-urban
cultural dichotomy, where urban theatre
has been notably influenced by Western
theatrical traditions and the quest for a
distinct ‘Indianness’ within theatre
became a prevailing cultural pursuit.
Playwrights and directors have actively
incorporated folk conventions into their
creative works, contributing to the amalga-
mation of traditional and contemporary
elements within the Indian theatrical
landscape. In his 1964 play ‘Sari Ga Sari’,
Vijay Tendulkar efficiently harnessed the
essence of the tamasha art form. Within
the play, Tendulkar incorporated traditional
elements like the ‘gan’ (invocation of Lord
Ganapati) and ‘powada’ (a specific song
form), thereby infusing his work with the
rich cultural heritage of the genre. Vijay
Tendulkar’s iconic play ‘Ghasiram Kotwal’
is known for its innovative and distinctive
use of Indian traditional theatre elements.
One notable aspect of the play is the
inclusion of ten singers who serve as a
unique human curtain. This creative
theatrical device adds a layer of traditional
and symbolic richness to the production.
Such creative techniques are characteristic
of Tendulkar’s ability to blend traditional
elements with contemporary narratives to
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create impactful and thought-provoking
theatre. Girish Karnad, in his play ‘Hayava-
dana’, originally penned in Kannada during
the 1970s, ingeniously incorporated
various elements and conventions of
“Yakshagana’. This included the introdu-
ction of a ‘Bhagavata’ or narrator who
serves the role of guiding the audience
through the unfolding narrative, exempli-
fying Karnad’s commitment to preserving
and celebrating traditional theatrical forms
within contemporary contexts. In 1968,
Shanta Gandhi introduced her production
‘Jasma Odan’, which drew its inspiration
from the Gujarat Bhavai style. In the wake
of these successful endeavours that seam-
lessly fused traditional theatre elements
with urban theatrical productions, an
increasing number of playwrights and
directors began to delve deeper into these
influences.

Visionaries of Modern Indian Theatre :

Prominent theatre directors and play-
wrights such as B.V. Karanth, K.N.
Panikkar, Ratan Thiyam, Girish Karnad
and Habib Tanvir have played a pivotal
role in reimagining different traditions of
Indian Theatre. Their works have not only
offered fresh perspectives on India’s
cultural heritage but have also posed a
challenge to the prevailing colonial-
influenced contemporary theatre. Habib
Tanvir’s repertoire, including notable
productions like ‘Agra Bazaar’, ‘Chandras
Chor’ and ‘Indra Sabha’ prominently
embraced traditional influences, strate-
gically incorporating songs, poems and
dance to enrich the overall theatrical
experience. In the mid-1950s, the renowned
theatre director Habib Tanvir embarked on
a significant departure from realistic
theatre, embarking on a quest to reconnect
with the cultural roots. Through two
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notable productions - ‘Mitti ki Gadi’
(1954), a captivating operatic adaptation
of the Sanskrit classic ‘Mrichchhakatikam’
and ‘Agra Bazar’ (1954), an unconventio-
nal play he crafted around the life and
poetic contributions of the eminent 19th-
century Urdu poet Nazir of Agra. Tanvir
reintroduced the elements of music and
poetry into the theatrical realm. This
production featured a diverse array of
musical performances, ranging from the
refined Persianized Urdu ghazals to the
Hindustani stanzas penned by Nazir,
thereby showcasing the rich and multi-
faceted musical aspects of the play.
Notably, Habib Tanvir continued to
collaborate with a talented troupe of folk
performers, skillfully synthesising
elements of folk and modern theatrical
traditions.

Girish Karnad is considered one of the
pioneering playwrights of the first
generation that emerged in India after
gaining independence from British colonial
rule. His works, which often blend
traditional Indian themes and storytelling
with contemporary issues, have made a
significant impact on Indian theatre and
literature. “Every theatre is rooted in the
culture of its own language, so there are
as many theatre situations as there are
languages. India has oral traditions,
riddles, proverbs, songs, ballads, tales and
epics in more than 3000 mother tongues”
(Karnad, 1989, p.332). Girish Karnad’s
play ‘Hayavadana’ drawing inspiration
from the rich tradition of Yakshagana in
Karnataka, commences with the prayer
‘Jai Gajavadana’, which translates to
“Victory to Ganesha’. The groundbreaking
and improvisational production of this
play in 1972, orchestrated by the visionary
B.V. Karanth, integrated elements of
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music, mime, and expressive movements.
This production marked the triumphant
resurgence of Lord Ganesha, the revered
deity of traditional theatre. In many ways,
this event symbolised the commencement
of contemporary theatre’s profound
engagement with its traditional roots.

B. V. Karanth demonstrated a
remarkable adaptability by drawing upon
a wide array of source materials, encompa-
ssing both movement and musical modes,
in his theatrical endeavours. One significant
source of inspiration and influence on
Karanth’s work was his early exposure to
Yakshagana, a traditional form of theatre
in Karnataka, India. He incorporated
elements from Yakshagana, such as its
distinctive movements and musical styles,
into his own creative repertoire. This
synthesis of influences resulted in a unique
and compelling theatrical language that
distinguished Karanth’s work and made
ita valuable contribution to India’s theatrical
landscape. In his directorial endeavours,
he demonstrated his versatility by presen-
ting Shakespeare’s ‘Macbeth’ in Hindji,
incorporating the traditional Yakshagana
dance drama form into the production.
Karanth played a pivotal role in igniting
the new theatre movement in Madhya
Pradesh. In the 1980s, he went to Madhya
Pradesh to establish the Rangmandal
repertory within the Bharat Bhavan, a
pioneering initiative as it was the first-ever
repertory in the state. One of the pioneer-
ing aspects of Rangmandal was its
introduction of folk professionals for the
training of contemporary actors, a
groundbreaking step in bridging the gap
between folk and contemporary theatre.
This integration allowed for the cross-
pollination of skills and artistic sensibilities,
enriching the performances produced by
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Rangmandal. Notably, Rangmandal’s
repertoire extended beyond Hindi to encom-
pass various regional dialects such as
Bundelkhandi, Malavi, and Chhattisgarhi.

Kavalan Narayan Panikkar in Kerala
and Ratan Thiyam in Manipur are notable
for their pioneering efforts in staging Sanskrit
plays with actors who have received specia-
lised training in their respective traditional
arts. “To create visual images Panikkar
uses movement patterns from Kuttiyatam,
Kathakali, and the Kerala martial art
Kalarippyattu” (Awasthi & Schechner,
1989, p.56). These endeavours have
yielded remarkable and impressive results
in the realm of Indian theatre. By drawing
upon the rich heritage of traditional arts
in their regions and blending them with
the classical Sanskrit dramatic tradition,
these theatre practitioners have contri-
buted significantly to the preservation and
revitalization of India’s cultural heritage.
Their productions have been celebrated
for their authenticity, artistic excellence,
and the seamless fusion of traditional and
classical elements. In the productions such
as Ratan Thiyam’s ‘Chakravyuha’ and
‘Urubhangam’, K. N. Panikkar’s
‘Madhyama Vyayoga’ and ‘Karna-Bhar’,
and B.V. Karanth’s ‘Barnam Ban’ (Hindi
adaptation of Macbeth) and ‘Malavi-
kagnimitram’; a noteworthy aspect is the
emergence of theatrical forms that do not
exhibit oppressive characteristics. Instead,
these forms are characterised by their
inherent ability to harmonise with the
content of the performance, effectively
illuminating the dramatic texts they bring
to life. These directors have drawn upon
the principles and aesthetics outlined in
Natyasastra to infuse their productions
with authenticity and traditional elements.
By incorporating elements from Natyasastra
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and Sanskrit theatre, these directors have
been able to create productions that resonate
deeply with the classical traditions while
also offering innovative interpretations.
Their work reflects a harmonious blend
of traditional wisdom and contemporary
artistic expression, resulting in theatre
experiences that are both culturally rooted
and artistically enlightening.

Awasthi highlights that music has also
become integral to the actor’s gait, move-
ments, and physical acting. It accentuates
actors’ entrances and exits, highlights their
gestures, and provides a frame for visual
images. Panikkar’s actors, in his adaptations
of Sanskrit plays, make entrances charac-
terised by meticulously stylized gaits,
synchronised to a specific tala (rthythmic
pattern). This same tala is then taken up
and echoed by percussion instruments like
the mridangam and chenda drums. It’s
noteworthy that all these directors
incorporate a variety of drums into their
productions. Drums hold a significant
place in theatrical traditions across the
country, both in operatic folk perfor-
mances and in highly developed, codified
forms. In many traditional forms, such as
Ankia Nat or Purulia Chau, elaborate
drumming rituals and performances are
integral parts of the preliminary aspects
of a theatrical presentation. In certain
productions, such as Thiyam’s ‘Chakravyuh’
music takes on the role of an autonomous
text with its unique semantic universe.
Musicians employ a diverse array of
instruments, often unconventional ones,
along with chants and intricate swara
(note) and tala (rhythmic) patterns. These
musical elements seamlessly interweave
with the performance text to create a
comprehensive and immersive theatrical
experience. In his productions, Thiyam
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demonstrates a remarkable versatility in
incorporating elements from a wide
spectrum of performance forms. These
include minor oral traditions of recitation
and storytelling, the martial art form of
Thangta, ceremonial and ritualistic per-
formances, and the intricate and multi-
faceted practices of nata sankirtana. Nata
sankirtana, for instance, involves a combi-
nation of recitation, chant, drumming,
cymbal playing, and intricate movement
patterns. Thiyam’s meticulous attention
extends to the actors’ entrances and exits,
which are marked by highly stylized gaits
and a keen sense of rhythm. He leverages
a diverse array of instruments such as
drums, gongs, bells, conch shells, along
with recitation and chant, to create a highly
expressive acoustic channel of communi-
cation within his theatrical productions.

The role and significance of music in
Karanth’s productions, as well as in those
of Panikkar and Thiyam, deviate entirely
from conventional theatre practices. In
their innovative approach, music trans-
cends its traditional role and takes on the
persona of a distinct theatrical language.
It becomes an independent channel of
communication, working in collaboration
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with the dramatic text and choreographed
movement patterns to convey meaning and
emotion. A number of theatre directors
have developed their own unique
methodologies by incorporating warm-up
exercises and movement patterns derived
from various regional systems, such as
martial arts, gymnasium techniques,
acrobatics, as well as theatrical forms,
ritual performances, and traditional oral
recitations and chants. These training
methods have been instrumental in honing
the skills of actors in the domains of body
control, vocal modulation, and speech arti-
culation. By integrating these multifaceted
techniques, contemporary theatre not only
pays homage to its historical origins but
also establishes a dynamic connection
with the broader spectrum of traditional
performance arts, thereby enriching the
overall theatrical experience.
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“Harmonizing Tradition and Innovation :
Loknatya Kathputli’s Musical Journey
Through Time”

Akshay Kumar

Research Scholar, Univ. Deptt. of Music and Drama

Loknatya Kathputli, a traditional
form of puppetry and theater, has been an
integral part of India’s rich cultural
heritage. This art form is known not only
for its colorful puppets but also for its
vibrant music. The music in Kathputli
plays a significant role in conveying stories,
emotions and cultural traditions to the
audience. In this article, we will delve into
the sangeet (music) prampara (tradition)
of Loknatya Kathputli, exploring its
historical roots, evolution and contempo-
rary applications.

Historical Roots of Loknatya Kathputli:

Loknatya Kathputli, which translates
to “folk puppetry,” is a form of traditional
storytelling that dates back several centuries.
Its roots can be traced to the rural regions
of Rajasthan, particularly in the area of
Bhat, Nat, and Bhopa communities. These
communities are considered the custo-
dians of this art form and have been
passing it down through generations. The
primary purpose of Loknatya Kathputli
has been to entertain and educate the
masses, often focusing on stories that
depict mythological, historical and
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societal themes.!

Kathputli puppets, typically made
from wood and cloth, serve as the charac-
ters in these performances. The puppets
are manipulated using strings or rods and
they interact with each other in a theatrical
manner. However, what distinguishes
Loknatya Kathputli from other forms of
puppetry is its strong connection to music.

Sangeet Prampara in Loknatya
Kathputli :

Traditional Musical Instruments: The
music in Loknatya Kathputli is tradi-
tionally performed using a variety of
musical instruments. These instruments
include the dholak (a double-headed
drum), the harmonium (a keyboard
instrument), the sarangi (a bowed string
instrument), and the manjeera (small
cymbals). These instruments provide the
rhythmic and melodic foundation for the
performance.

Vocal Elements : The vocal compo-
nent of the music is equally important. The
puppeteers, known as “Bhats,” sing along
with the puppets, providing the characters
with voices. They narrate the story, sing
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songs, and engage in dialogues, often
accompanied by the musical instruments.

Folk Songs and Lyrics : The songs
and lyrics in Loknatya Kathputli are steeped
in tradition. They often incorporate folk
songs, which are reflective of the region’s
culture and history. These songs are not
only entertaining but also carry historical
and cultural significance. They help to
educate the audience about the traditions,
legends, and beliefs of the community.

Rhythmic Patterns : The rhythmic
patterns in the music are carefully crafted
to enhance the dramatic elements of the
performance. The dholak and manjeera
create a lively rhythm that complements
the actions of the puppets, making the
storytelling more engaging.

Emotions and Storytelling : The
music in Loknatya Kathputli is used to
convey a wide range of emotions, from
joy and celebration to sorrow and conflict.
It adds depth and authenticity to the
characters and the storyline, making the
audience connect more deeply with the
perfor-mance.?

Evolution of Loknatya Kathputli’s
Music Tradition :

Over the years, the sangeet prampara
in Loknatya Kathputli has evolved while
maintaining its traditional essence. This
evolution can be attributed to various factors,
including changing audience preferences,
technological advancements, and the need
to adapt to a contemporary context.

Urban Migration : The rapid urbani-
zation and migration of people from rural
to urban areas have affected the traditional
puppetry art forms. As the traditional
audience dwindles in rural regions, the
puppeteers have had to adapt their perfor-
mances to cater to urban audiences. This

IES-TAIeh ISSN : 2349-137X

shift has led to changes in music styles
and themes to make them more relatable
to urban sensibilities.

Incorporation of Modern Elements:
While traditional musical instruments
continue to play a vital role in Loknatya
Kathputli, there has been a growing trend
of incorporating modern musical elements.
Electric instruments, synthesizers and
recorded music tracks are sometimes used
alongside traditional instruments to create
a fusion of traditional and contemporary
sounds.

Contemporary Themes : The stories
depicted in Loknatya Kathputli have also
evolved to address contemporary issues
and themes. These themes include environ-
mental conservation, gender equality, and
social awareness. The music has adapted
to support these themes, often incorpora-
ting modern genres and rhythms.

Documentation and Preservation:
Efforts have been made to document and
preserve the music tradition of Loknatya
Kathputli. Organizations, scholars, and
artists have worked together to record the
songs, lyrics and instrumental composi-
tions to ensure that this rich musical
heritage is not lost to future generations.?

Contemporary Applications of
Loknatya Kathputli Music :

In addition to its traditional roots,
Loknatya Kathputli’s music has found
contemporary applications that extend
beyond traditional performances in rural
settings. These applications showcase the
adaptability and relevance of this art form
in the modern world.

Cultural Festivals : Loknatya
Kathputli is often featured in cultural
festivals and events across India and even
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internationally. The colorful puppets and
vibrant music make it a popular attraction,
introducing audiences from diverse
backgrounds to this traditional art form.

Educational Programs : Educational
institutions and NGOs have recognized
the educational value of Loknatya
Kathputli. It is used as a tool to teach
students about traditional Indian culture,
history, and storytelling. The music plays
a crucial role in conveying these lessons.

Theatrical Productions : Loknatya
Kathputli’s music tradition has been
adapted for use in theatrical productions.
Theater directors and artists incorporate
elements of Kathputli’s music to create
immersive and engaging experiences for
the audience.

Modern Folk Fusion Some
contemporary musicians and artists have
experimented with Loknatya Kathputli’s
music, blending it with other genres and
styles to create a fusion of folk and modern
sounds. This fusion attracts a younger,
more diverse audience and helps keep the
tradition alive.

Documentaries and Research :
Documentaries and research projects
focused on Loknatya Kathputli’s music
have gained prominence. These projects
aim to preserve the history and music

tradition while providing insights into its
cultural significance.*

Conclusion :

Loknatya Kathputli’s sangeet prampara
is a vibrant and evolving tradition that
continues to capture the imagination of
audiences, both in India and around the
world. The synergy between puppetry and
music in this art form is a testament to the
rich cultural heritage of India. While
Loknatya Kathputli has faced challenges
in adapting to changing times, it remains
a powerful medium for storytelling,
cultural preservation, and education. As
we explore and appreciate the music
tradition of Loknatya Kathputli, we
contribute to the preservation of this
unique form of art and its rich musical
legacy.’
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