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mecheeokeâerÙe

‘Deveno }eskeâ’ Debkeâ 18 Deehe meYeer kesâ MegYe neLeeW ceW meeQheles ngS Deheej n<e& Skeb meblegef<š keâe DevegYeke nes
jne nw~ Deehe meYeer keâer mekeâejelcekeâ Øeefleef›eâÙeeDeeW mes nceW efveefMÛele ™he mes ye} efce}e nw leLee efve…e ke
}ievehetke&keâ keâeÙe& keâjves keâer ØesjCee efce}leer nw~ pevekejer ceen keâe ØeejbYe veS ke<e& kesâ ™he ceW neslee nw Deewj ØeejbYe
neslee nw, lÙeesnej, GlmekeeW leLee ces}eW keâe, pees Deehemeer meewneo& peeie=le keâj GlmekeOeceer& ceve keâe me=peve keâjles nQ meeLe
ner heÙe&šve keâes efkemleej osles nQ~

meebmke=âeflekeâ Deewj Yeewieesef}keâ efkeefkeOeleeDeeW kesâ osMe ceW kÙeefòeâ keâes efkeefYeVe Øekeâej keâer mebmke=âefleÙeeW, ces}eW Deewj
lÙeesnejeW keâe Deevebo Deewj DevegYeke keâjves keâe Dekemej efce}lee nw Deewj Yeejle Ssmes DevegYekeeW keâe ØeefleefveefOe nw~ Skeâ
Ssmee osMe peneB nj keâesme kesâ yeeo Deehekeâes Skeâ veF& yees}er-Yee<ee keâer meebmke=âeflekeâ henÛeeve efce}leer nw, Deehekeâes
efkeefkeOe he=…Yetefce, ceevÙeleeDeeW Deewj efkejemele keâe Deevebo }sves keâe ceewkeâe efce}lee nw~ Ùes ces}s Deewj lÙeewnej nceejs
meceepe kesâ Deebleefjkeâ meebmke=âeflekeâ leeves-yeeves kesâ meeLe-meeLe nceejer efkejemele keâer efvejblejlee keâe Yeer efnmmee nQ~ Yeejle
kesâ kegâÚ peerkeble, Deekeâ<e&keâ Deewj meyemes Ketyemetjle ces}eW Deewj lÙeesnejeW keâe efkekejCe DeÆgle nw, pees hetjs osMe ceW
DeeÙeesefpele efkeâS peeles nQ~ Yeejle Deveskeâ peeefle, OeceeX, mebmke=âefleÙeeW, hejbhejeDeeW keâer efkeefkeOeleeDeeW kee}e osMe nw,
mechetCe& efkeÕe ceW Yeejle ner Skeâ cee$e Ssmee osMe nw peneB meebmke=âeflekeâ Deewj Oeeefce&keâ ces}e neslee nw, Fmeef}S Yeejle
keâes ces}s Deewj lÙeewnejeW keâer Yetefce Yeer keâne peelee nw~ Fve ces}eW keâe DeeÙeespeve ØeeÛeerve meceÙe mes Ûe}e Dee jne nw
pees osMe-ogefveÙee kesâ }esiees kesâ ef}S Deekeâ<e&Ce keâe kesâbõ nesles nQ~ osMe kesâ meYeer Yeeie mes }esie Fve Øeefmeæ ces}eW ceW
Ietceves Deeles nQ, pees osMe keâer mebmke=âefle, hejchejeDeeW Deewj efkeefkeOeleeDeeW keâes Gpeeiej keâjles nQ, Fvekeâe Oeeefce&keâ,
meeceeefpekeâ Deewj meebmke=âeflekeâ cenlke neslee nw, Ùes ces}s vekecyej mes ceF& ceen kesâ ceOÙe ceW }ieles nQ, yeeefjMe kesâ ceewmece
keâes GheÙegòeâ veneR ceevee peelee~ ke=â<Ce }er}e leLee oefOekeâeBoeW pewmes ces}s Fme ceewmece ceW Yeer }ie peeles nQ~ Fve ces}eW
ceW iegyyeejs, efKe}ewves, keâheÌ[s, petles, keâ}eke=âefleÙeeb, yele&ve, jmeesF& kesâ GhekeâjCe, Iejs}t GhekeâjCe, heâveer&Ûej Deeefo
efce}les nQ, hegmlekeâ ces}e ceW hegmlekesâb, kÙeeheej ces}e ceW kÙeeheeefjkeâ kemlegSB, heMeg ces}e ceW ieeÙe, YeQme, yekeâjer, IeesÌ[s,
TBš Deeefo efce}les nQ~

osMe keâe meyemes cenlkehetCe& Deewj meyemes yeÌ[e Oeeefce&keâ DeeÙeespeve ‘kegâbYe ces}e’ nj leerve mee} ceW Skeâ efkeMes<e
mLeeve hej «en kesâ Devegmeej neslee nw, Ùen ceveg<ÙeeW keâe meyemes yeÌ[e peceekeÌ[e nesves kesâ meeLe-meeLe jbieeW mes Yeer
Yeje ngDee lÙeesnej nw keäÙeeWefkeâ osMe kesâ efkeefYeVe efnmmeeW mes veeiee meeOeg Deheves DeKeeÌ[eW kesâ meeLe ces}e mLe}
lekeâ Ùee$ee keâjles nQ~ Ùen Glmeke F}eneyeeo, veeefmekeâ, nefjÉej Deewj Gppewve ceW DeeÙeesefpele efkeâÙee peelee nw,
peneB ogefveÙee Yej mes ßeæe}g Fve mLeeveeW ceW Øekeeefnle nesves kee}er heefke$e veefoÙeeW ceW [gyekeâer }ieeves Deewj ces}e
mLe} hej efkeefYeVe meeOegDeeW kesâ GheosMe megveves Deeles nQ~ Fmes ogefveÙee kesâ meyemes efkeMee} DeeOÙeeeflcekeâ
%eevekeOe&keâ lÙeesnejeW ceW mes Skeâ ceevee peelee nw~
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mee} kesâ meyemes yeÌ[s Oeeefce&keâ DeeÙeespeveeW ceW mes Skeâ ‘hegjer jLeÙee$ee’ meyemes YekÙe hewceeves keâe Skeâ ÂMÙe nw~
jLeÙee$ee kesâ oewjeve nj mee} hegjer kesâ Øeefmeæ peiieveeLe cebefoj kesâ heeme ome }eKe mes DeefOekeâ ßeæe}g Skeâef$ele
nesles nQ~ Ùee$ee ceW leerve efkeMee} cebefoj kesâ Deekeâej kesâ jLeeW keâes KeeRÛekeâj iegbef[Ûee cebefoj lekeâ }s peeÙee peelee
nw Deewj veew efove yeeo keeheme peiieveeLe cebefoj ceW }s peeÙee peelee nw~ Ùen Ùee$ee petve Ùee peg}eF& kesâ cenerves
ceW DeeÙeesefpele keâer peeleer nw Deewj Fmes efnbot Oece& kesâ meyemes heefke$e DeeÙeespeveeW ceW mes Skeâ ceevee peelee nw~

osMe kesâ meyemes Gòejer keâesves ceW }öeKe kesâ "b[s jsefiemleeveeW kesâ yeerÛe jbieeW, megbojlee Deewj hetpee keâe lÙeesnej
ceveeÙee peelee nw efpemes nsefceme heâsefmške} kesâ veece mes peevee peelee nw~ mkeeceer he©emebYeke keâer ce=lÙeg kesâ
Ghe}#Ùe ceW ceveeÙee peeves kee}e lÙeesnej }öeKe keâer mebmke=âefle Deewj yeewæ Oece& keâes mecePeves kesâ ef}S Skeâ
yesnlejerve peien nw~ Ùen Glmeke nj mee} petve Ùee peg}eF& ceW }sn kesâ Øeefmeæ ce" ‘nsefceme peebieÛegye Ûeesef}bie’
ceW DeeÙeesefpele efkeâÙee peelee nw~ lÙeewnej keâe cegKÙe Deekeâ<e&Ce }eceeDeeW Éeje efkeâÙee peeves kee}e cegKeewše ve=lÙe
nw, pees jbieerve heesMeekeâ Deewj [^wieve cegKeewšs henveles nQ~

ceneve Ssefleneefmekeâ Øeemebefiekeâlee keâe mLeeve, ceeceu}hegjce Skeâ Ketyemetjle lešerÙe Menj nw pees ceOÙekeâe} ceW
heu}keeW kesâ ie=nveiej kesâ ™he ceW peevee peelee nw~ Ketyemetjle mecegõlešerÙe Menj ceW Yeejle keâer kegâÚ meyemes
}gYeekeveer Ûeóeveer cetefle&Ùeeb nQ Deewj Fmeer he=…Yetefce ceW ceeceu}hegjce ve=lÙe ceneslmeke nj mee} efomebyej-
pevekejer kesâ oewjeve leerve efoveeW kesâ ef}S neslee nw~ ve=lÙe kesâ efkeefYeVe efkeÅee}ÙeeW kesâ Meem$eerÙe vele&keâ }ieeleej leerve
efoveeW lekeâ Deheveer ØeefleYee keâe Meeveoej ØeoMe&ve keâjves kesâ ef}S Skeâpegš nesles nQ~

yebiee} keâe heew<e ces}e, keâšeF& kesâ ceewmece kesâ Deble keâe Øeleerkeâ nw, Ùen efkeâmeeve Deewj yebiee} keâer «eeceerCe
peerkeve Mew}er keâe Glmeke nw~ Fmekeâer efkeefMe<šlee yebiee} kesâ Menjer Deewj «eeceerCe he#eeW keâe Skeâ meeLe Deevee
nw~ pees yebiee}er }eskeâ mebieerle, efkeMes<e ™he mes yeeT} mebieerle Deewj }eskeâ ve=lÙeeW kesâ ceeOÙece mes yebiee}er
mebmke=âefle keâe peMve ceveelee nw~ jepÙe Yej mes «eeceerCe keâ}ekeâej Deheveer keâ}eke=âefleÙeeW kesâ meeLe Ùeneb Fkeâªe nesles
nQ Deewj Fmes efye›eâer kesâ ef}S jKeles nQ~

nj mee} pevekejer kesâ DeeefKejer nheäles Ùee heâjkejer kesâ hen}s nheäles ceW DeeÙeesefpele nesves kee}e ceogjw keâe heä}esšd
heâsefmške} Skeâ yengle hegjevee lÙeesnej nw, pees Menj ceW }byes meceÙe mes ceveeÙee peelee jne nw~ Fme lÙeewnej ceW
ceogjw cebefoj kesâ oskeer-oskeleeDeeW keâes Menj keâer Peer} ceW veeke keâer mekeejer kesâ ef}S }s peeÙee peelee nw, Ùen hejbheje
17keeR Meleeyoer kesâ leefce} jepee Éeje Meg™ keâer ieF& Leer~ }sefkeâve mekeejer mes hen}s, oskeer-oskeleeDeeW keâes Yeesj
ceW Gvekesâ cebefoj mes Skeâ peg}tme ceW yeenj efvekeâe}e peelee nw, efpemekesâ heerÚs npeejeW Yeòeâ nesles nQ Deewj efheâj Peer}
kesâ efkeâveejs Skeâ ceb[he hej jKee peelee nw, peneb Yeòeâ Deheveer ØeeLe&vee keâj mekeâles nQ~ yeeo ceW oskeleeDeeW keâes
Peer} kesâ Gme heej veeke keâer mekeejer hej }s peeÙee peelee nw~

mece=æ pevepeeleerÙe efkejemele Deewj hejbhejeDeeW kee}e #es$e keâe ‘ne@ve&efye} heâsefmške}’ Gòej-hetkeer& jepÙe
veeiee}Q[ ceW ceveeÙee peeves kee}e Skeâ DeveesKee }eskeâ lÙeesnej nw~, veeiee}Q[ heÙe&šve efkeYeeie kesâ Éeje
DeeÙeesefpele Ùen lÙeesnej veeiee}Q[ keâer mebmke=âefle Deewj megbojlee keâes ogefveÙee kesâ meeceves }eves keâe Skeâ ØeÙeeme nw~
Øeefleke<e& 1 mes 7 efomebyej lekeâ ceveeÙee peeves kee}e Ùen lÙeesnej, veeiee peerkeve Mew}er keâer Skeâ DeÆgle ØeoMe&veer
nw, pees npeejeW heÙe&škeâeW keâes Deheveer Deesj Deekeâef<e&le keâjleer nw~
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pewme}cesj kesâ }e} ye}gDee helLej Menj jsefiemleeve Glmeke pees heâjkejer ceen ceW leerve efoveeW lekeâ jepemLeeve
kesâ jsefiemleeveer peerkeve keâe Skeâ Deekeâ<e&keâ Glmeke nw~ Ùen YeejleerÙe jsefiemleeve keâer }eskeâ mebmke=âefle, mebieerle,
kem$e, DeeYet<eCe Deewj KeeveeyeoesMe peerkeve keâer hejbhejeDeeW keâer Pe}keâ efoKe}elee nw peneB }eskeâkeâLeeDeeW, mebieerle
Deewj ve=lÙe ØemlegefleÙeeB nesleer nQ, jsefiemleeve keâe meyemes cenlkehetCe& peevekej mepeeÙee ieÙee TBš Fme Glmeke keâe
cegKÙe Deekeâ<e&Ce nw~

jepemLeeve jepÙe keâe meyemes yeÌ[e ces}e Deewj ogefveÙee kesâ meyemes yeÌ[s heMegOeve ces}eW ceW mes Skeâ heg<keâj ces}e
KeeveeyeoesMe mebmke=âefle Deewj jepemLeeve kesâ meyemes Ketyemetjle Menj keâe Skeâ Deekeâ<e&keâ mebiece nw~ Ùen cegKÙe ™he
mes Skeâ Ssmee mLeeve nw peneb TbšeW Deewj heMegDeeW keâer Kejero-heâjesKle nesleer nw, }sefkeâve ne} kesâ efoveeW ceW
efkeosMeer heÙe&škeâeW kesâ yeerÛe Fmekeâer yeÌ{leer }eskeâefØeÙelee kesâ meeLe ‘ceškeâe heâesÌ[’, ‘yeÇeF[} iescme’ Deewj ‘meyemes
}byeer cetbÚW’ pewmeer ØeefleÙeesefieleeSb }eskeâefØeÙe keâeÙe&›eâce yeve ieF& nQ~ Ùeeef$eÙeeW kesâ ef}S jepemLeeve keâer KeeveeyeoesMe
peerkeve Mew}er keâes peeveves keâe Gòece Dekemej nw~

SefMeÙee keâe meyemes yeÌ[e heMeg ces}e ‘meesvehegj ces}e’, }ieYeie oes npeej ke<eeX mes DeefOekeâ ceewÙe& meeceÇepÙe kesâ
meceÙe mes peejer nw~ Ùen ces}e cet}le: heef#eÙeeW, kegâòeeW, yekeâefjÙeeW, YeQmeeW, ieOeeW Deewj IeesÌ[eW pewmes efkeefYeVe Øekeâej
kesâ heMegDeeW keâer efye›eâer Deewj Kejero kesâ ef}S nw~ }sefkeâve ces}s keâe cegKÙe Deekeâ<e&Ce neLeer yeepeej nw, peneB iebiee
veoer kesâ leš hej mewkeâÌ[eW neLeer efye›eâer kesâ ef}S hebefòeâyeæ vepej Deeles nQ~ Fmekesâ De}ekee, #es$e kesâ Øeefmeæ
keâ}ekeâejeW Éeje mebieerle Deewj ve=lÙe keâe ØeoMe&ve Yeer neslee nw~

Skeâ Meener peevekej kesâ ef}S Meener lÙeesnej, peÙehegj ceW nes}er kesâ Dekemej hej DeeÙeesefpele neLeer ceneslmeke,
}esieeW Éeje hemebo efkeâÙee peeves kee}e Skeâ efkeMes<e lÙeesnej nw~ Ùen lÙeesnej neefLeÙeeW keâes meceefhe&le nw, efpemeceW
GvnW efmej mes hewj lekeâ meyemes YekÙe lejerkesâ mes mepeeÙee peelee nw~ keâeÙe&›eâce keâer Meg®Deele Ketyemetjleer mes mepeeS
ieS neefLeÙeeW, IeesÌ[eW Deewj TbšeW kesâ peg}tme mes nesleer nw~ Ùen DeeÙeespeve yengle Øeefleef…le ceevee peelee nw, efpemeceW
meyemes DeÛÚs mes mepeeS ieS neLeer keâes hegjmkeâej efce}lee nw~ peg}tme kesâ De}ekee, neLeer oewÌ[, neLeer ve=lÙe Deewj
neefLeÙeeW Deewj ceveg<ÙeeW kesâ yeerÛe jmmeekeâmeer pewmes keâeÙe&›eâce Yeer nesles nQ~

yeerkeâevesj TBš ceneslmeke jepemLeeve kesâ jsefiemleeve ceW meyemes DeefOekeâ hemeboeroe peevekej TBš keâe Glmeke nw~
‘‘jsefiemleeve keâe penepe’’, pewmee efkeâ kes GvnW keânles nQ, lÙeesnej ceW TbšeW keâes megboj keâÌ{eF& kee}er heesMeekeâeW
ceW mepeeÙee peelee nw~ Ùen nj mee} pevekejer kesâ cenerves ceW Skeâ yeÌ[er meYee keâer GheefmLeefle ceW DeeÙeesefpele efkeâÙee
peelee nw~ Ùen lÙeewnej petveeieÌ{ efkeâ}s ceW meyemes megboj {bie mes mepeeS ieS TbšeW kesâ Skeâ jbieerve peg}tme kesâ
meeLe Meg™ neslee nw, keneb mes peg}tme hees}es «eeGb[ lekeâ peelee nw peneb Tbš ve=lÙe pewmes DevÙe keâeÙe&›eâce
DeeÙeesefpele efkeâS peeles nQ~

keâe}e IeesÌ[e keâ}e ceneslmeke keâ}e, mebieerle Deewj mebmke=âefle keâe veew efokemeerÙe ceneslmeke nw, efpemeceW ve kesâke}
cegbyeF&keâj Deheves Fefleneme kesâ Skeâ efnmmes keâe Deevebo }sves Deewj Fmekeâer megbojlee keâes henÛeeveves kesâ ef}S yeÌ[er
mebKÙee ceW Deeles nQ, yeefukeâ ogefveÙee Yej mes }esie Yeer Deeles nQ~ Ùen Glmeke nj mee} pevekejer kesâ DeeefKejer
mehleen Ùee heâjkejer kesâ hen}s mehleen ceW cegbyeF& kesâ meebmke=âeflekeâ kesâbõ keâe}e IeesÌ[e efpe}s ceW neslee nw, peneb cegbyeF&
keâer kegâÚ meyemes Meeveoej FceejleW Deewj keâ}e kesâbõ nQ~ keâe}e IeesÌ[e efpe}e Deheves meb«ene}ÙeeW, keâ}e oerIee&DeeW,
keâwheâs Deewj jsmlejeb kesâ ef}S peevee peelee nw~
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Debietj kesâ yeeieeveeW, ceefoje, Yeespeve Deewj ceesnkeâ mebieerle keâe, heâjkejer kesâ hen}s mehleeneble ceW DeeÙeesefpele nesves
kee}e meg}e Glmeke Deheves efheÚ}s mebmkeâjCeeW mes yesnlej nesves kesâ keeos kesâ meeLe Deheves meelekeW ke<e& ceW ØekesMe
keâj jne nw~ meg}e Debietj kesâ yeeieeW ceW DeeÙeesefpele nesves kee}e Glmeke veeefmekeâ keâer heneefÌ[ÙeeW, Debietj kesâ yeeieeW
kesâ yeerÛe Deevebo }sves, Mejeye yeveeves Deewj Fmes heerves kesâ meeLe-meeLe kegâÚ Glke=â<š mebieerle kesâ meeLe ceveesjbpeve
keâjves keâe Skeâ efkeMes<e mLeeve nw~

ieeskee Ketyemetjle mecegõ lešeW, DeejeceoeÙekeâ ÚgefóÙeeW Deewj DeÆgle mecegõ leš keâe heÙee&Ùe nw~ ieesDee ceW
keâeefve&ke} jepÙe mejkeâej keâer ceoo mes hetjs jepÙe ceW ceveeÙee peelee nw~ FmeceW hegle&iee}er efkejemele keâe
jÛeveelcekeâ PeebefkeâÙeeW mes Yejer Deekeâ<e&keâ hejs[ keâe Deevebo }sves, ve=lÙe keâjves Deewj hetjer jele heešer& keâjves kesâ ef}S
}esie meÌ[keâeW hej Deeles nQ, keâeefve&ke} hetjs jepÙe ceW Ietcelee nw~ Ùen meebmke=âeflekeâ keâeÙe&›eâce ceeÛe& ceW neslee nw~

Yeejle keâe meyemes yeÌ[e ve=lÙe ceneslmeke, keâesCeeke&â ve=lÙe ceneslmeke nceejer Meem$eerÙe ve=lÙe efkejemele keâe Øeleerkeâ
nw~ efkeÕe Oejesnj mLe} - metÙe& cebefoj keâer he=…Yetefce ceW Fmes DeeÙeesefpele efkeâÙee peelee nw~ heâjkejer kesâ cenerves ceW
DeeÙeesefpele nesves kee}e Ùen Glmeke osMe kesâ meyemes yeÌ[s meebmke=âeflekeâ GlmekeeW ceW mes Skeâ nw keäÙeeWefkeâ Ùen cebefoj
kesâ ieewjkeMee}er Deleerle Deewj Fmekeâer hejbhejeDeeW keâe peMve ceveeves kesâ ef}S osMe kesâ meke&ßes… ve=lÙe keâ}ekeâejeW
kesâ Skeâ meeLe Deeves keâe iekeen yevelee nw~

yeesš jsme Yeejle ceW meyemes DeÛÚs meebmke=âeflekeâ keâeÙe&›eâceeW ceW mes Skeâ nw~ nj mee} Deiemle cenerves kesâ otmejs
Meefvekeej keâes kesâj} ceW hegVeceoe Peer} kesâ yewkeâkeešj Menj Deu}ehegPee ceW ceveeÙee peeves kee}e Skeâ Øeefmeæ
lÙeesnej nw~ Fme Glmeke ceW efkeefYeVe Deeke=âefleÙeeW Deewj DeekeâejeW keâer Ketyemetjleer mes lewÙeej keâer ieF& veekeW hegjmkeâej
jeefMe kesâ ef}S ØeeflemheOee& keâjleer nQ, efpemeceW cegKÙe Deekeâ<e&Ce meeBhe veewkeâe oewÌ[ nesleer nw, efpemekesâ efkepeslee keâes
Øeefleef…le vesn™ š^e@heâer mes mecceeefvele efkeâÙee peelee nw~

cees{sje metÙe& cebefoj kesâ ØeebieCe ceveeÙee peelee nw, Ùen ve=lÙe Glmeke, iegpejele kesâ heÙe&šve efkeYeeie keâer Deesj mes
nceejer ceOÙeÙegieerve mebmke=âefle keâes menspeves keâe Ghe›eâce nw, nj mee} pevekejer ceW DeeÙeesefpele nesves kee}e Fme
meebmke=âeflekeâ Glmeke ceW keâ}e Deewj mLeeve keâe peMve ceveeves kesâ ef}S osMe keâer yesnlejerve Meem$eerÙe ve=lÙe Gheemekeâ
Øemlegefle osles nQ~

efkeâ}e jeÙehegj ceneslmeke cet} ™he mes Skeâ Kes} Glmeke nw, efpemes «eeceerCe Dees}befhekeâ kesâ ™he ceW Yeer peevee
peelee nw~ nj mee} ÌHeâjkejer kesâ hen}s mehleen ceW pee}bOej kesâ heeme efkeâ}e jeÙehegj ieebke ceW DeeÙeesefpele nesves
kee}s Fme Glmeke ceW npeejeW }esieeW keâer YeerÌ[ Deeleer nw, peneB hebpeeyeer «eeceerCe F}ekeâeW kesâ efkeefYeVe efnmmeeW mes
keâyeñer, Dee@keäme jsefmebie, kegâMleer Deewj keâF& DevÙe keâeÙe&›eâceeW keâe Deevebo }sves kesâ ef}S Deeles nQ~

SefMeÙee kesâ meyemes YekÙe meeefneflÙekeâ DeeÙeespeve, peÙehegj ef}šjsÛej heâsefmške} ceW meeefnlÙe Deewj efkeÛeej keâer
ogefveÙee kesâ meyemes ØeefleYeeMee}er veece Skeâ meeLe Deeles nQ, pees leerve efoveeW kesâ yeewefækeâ Deevebo kesâ ef}S peÙehegj
kesâ Øeefmeæ ef[iieer hew}sme ceW Skeâef$ele nesles nQ~ Fme ceneslmeke ves meke&ßes… }sKekeâeW keâes Deekeâef<e&le keâjves kesâ ef}S
keâeheâer Øeefle…e neefme} keâer nw, pees Deheves yesnlejerve keâece keâes oMe&keâeW kesâ meeceves heÌ{les Deewj ÛeÛee& keâjles nQ~
peÙehegj meeefnlÙe ceneslmeke pevekejer kesâ Debeflece mehleen ceW DeeÙeesefpele efkeâÙee peelee nw Deewj keâF& }esie Fmes
ieg}eyeer Menj keâer Keespe keâjves kesâ meeLe-meeLe Deheveer meeefneflÙekeâ YeekeveeDeeW keâe Deevebo }sves kesâ Dekemej kesâ



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18ix

™he ceW Yeer GheÙeesie keâjles nQ~ Fmeer Øekeâej peMve-S-jsÌKlee, }KeveT ef}šjsÛej heâsefmške}, ieesjKehegj ef}šjsjer
heâsmš pewmes osMe kesâ Øeefleef…le MenjeW ceW hegmlekeâ ces}e ceW %eeve keOe&ve keâjves kesâ ef}S Deveskeâ MenjeW kesâ }esie
Skeâef$ele nesles nQ~

}KeveT ceneslmeke kesâ oewjeve nj efomebyej ceW DeeÙeesefpele nesves kee}e Skeâ Devet"e Glmeke, efkebšspe keâej
heâsefmške} hetjs Yeejle mes }esieeW kesâ efkebšspe keâej meb«en keâe Glmeke nw~ 1904 ceW Meg™ ngDee Ùen Glmeke
}KeveT keâer mebmke=âefle Deewj efkejemele keâe efnmmee jne nw~ Ùen Glmeke kegâÚ yesnlejerve efkebšspe keâej cee@[}eW kesâ
ØeoMe&ve kesâ meeLe osMe Yej mes yengle meejs keâej ØesefceÙeeW keâes Deekeâef<e&le keâjlee nw~ Fmeer Øekeâej Deeieje ceneslmeke,
iebiee ceneslmeke, ceerje ceneslmeke, efMeuhe ces}e Deeefo keâe DeeÙeespeve osMe kesâ efkeefYeVe YeeieeW ceW neslee jnlee nw~

Yeejle kesâ meyemes Deekeâ<e&keâ Deeefokeemeer ces}eW ceW mes Skeâ, lejveslej ces}e iegpejele kesâ lejveslej ieebke ceW
DeeÙeesefpele efkeâÙee peelee nw~ Yeejle kesâ meyemes yeÌ[s mkeÙebkejeW ceW mes Skeâ nw peneb Deeefokeemeer heg®<e ogefveÙee ceW
meyemes efkemle=le Deewj megboj keâÌ{eF& kee}er ÚleefjÙeeb }skeâj Meeveoej keâheÌ[s henvekeâj ces}s ceW Deeles nQ efpevekesâ
DeeOeej hej keâvÙee kej keâe ÛeÙeve keâjleer nw meeLe ner meeceevÙe ceveesjbpeve kesâ ef}S }eskeâ mebieerle Deewj ve=lÙe
ØeoMe&ve meebmke=âeflekeâ Glmeke neslee nw~

[e@Ê ceOeg jeveer Megkeä}e
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Hindustani Classical Music is a path of
Prayer and Worship - Padma Bhushan

Pandit Sajan Mishra
Sanghamitra Chakravarty

Research Scholar

Swami Vivekanand Subharti University, Meerut

Pt. Sajan Mishra

In the world of Indian Classical Music, Pt. Sajan Mishra needs no introduction.

Popular as Rajan & Sajan Mishra, brothers, singers of the Khyal style were awarded

the Padma Bhushan, Sangeet Natak Akademi Award, the Gandharva National Award

and the National Tansen Samman. Unfortunately, Pt. Rajan Mishra passed away on

April’2021 in Delhi during the period of Covid-19. Both the brothers were born and

brought up in Varanasi, where they received their initial training from their

grandfather’s brother, Bade Ramdas ji Mishra along with their father Hanuman Prasad

Mishra and from their uncle, sarangi exponent, Gopal Prasad Mishra. Sajan Mishra

happens to be the younger brother of Pt. Rajan Mishra. The Mishra brothers carried

a three hundred years old legacy of Khayaal singing of the Banaras gharana. They

have been performing across the globe. Sharing here an interactive session with

Pt. Sajan Mishra in his Delhi residence.

Keywords :

Hindustani Classical Music, spirituality, divinity, worship, Self-realisation,

Pandit Sajan Mishra.
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Q. Pandit ji, how do you visualise

Hindustani Classical music as a

whole?

A. Music for me is completely a worship.

Life is to be lived as an art and the art

stays in remaining as a wet mud. My

ancestors of Banaras gharana taught

me to be justified towards music.

Hindustani Classical music is com-

pletely spiritual in all aspects. We

have been taught to start our music

with mindfulness and devotions to-

wards Goddess Saraswati, then to-

wards the Guru(teacher) and proceed

accordingly. The poetry and compo-

sitions of the verses in Hindustani

Classical Music emerged from vari-

ous influences namely, ‘Braj’,

‘Awadhi’ and even the Mughals

which were basically composed for

worship towards the Supreme.

Q. Starting from the 13th century, can

you please comment about

Hindustani Classical Music and its

changes till now?

A. As I have mentioned before,

Hindustani Classical Music, was

based on Kirtan (a devotional form of

music), worshipping towards the de-

ity since the 13th century. It is well

known that Indian classical music as

its roots from the folk music/ sangeet

which was usually sung by the com-

mon man. I remember a speech by

renowned Musicologist, Dr. Ashok

Ranade in London who mentioned

that there were 127 styles and forms

in vocal music. Among them, more

than 100 hundred forms have become

extinct. Roots of Hindustani Classi-

cal music are tremendously strong;

hence, it is alive till date with other

various forms namely, Dhrupad,

Dhamaar, Kajri, Khyal, Thumri,

Tarana, Chaiti etc. Though change is

the only constant in life which needs

to be accepted in any form. Ustad

Nisar Hussain Khan sahab mentioned

that the music earlier was peaceful but

today’s music generates restlessness.

This is indeed correct. But it is nec-

essary to walk through the changes

in time. The internet today, has an

availability of all the variations of

music by numerous performers, mak-

ing the audience aware about the di-

versifications. Figuratively speaking,

in the earlier times, a musician could

only present a bouquet consisting of

limited flowers, unlike today where

musicians are capable of showcasing

an entire garden with endless variety

of flowers. The vital tool in order to

learn, practice and perform Hindustani

Classical Music is ............... delicacy.

Music teaches love and not hate. It

has been noticed since a while that

musicians or vocalists sometimes

plagiarise various traditional and au-

thentic compositions and present

them, claiming their own. This is a

huge malpractice in the field of mu-

sic which needs to be looked upon and

stopped.

Being a musician requires purity of

heart, mind and grasping of culture.

Whoever practices this with humility

and honesty, has a stronger hold than

the ones who opt music through fi-

nesse or shortcuts. Whoever bows

down to it, receives it more. Intentions

matter a lot when it comes to learn-

ing music and art in general, anyone

with pure and honest intentions gets

to learn the best of it whereas some-
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one who pursues it with greed and

takes it for granted doesn’t end up

realising and knowing its worth and

concept. In my 50 years of career in

music, after so many experiences, I

still pray with folded hands to God-

dess Saraswati ‘Hey Ma, saccha sur

lagado’ (Oh Mother! Please provide

my voice the purest notes). In

Hindustani Classical Music, each

swara is like an individual personal-

ity, and singing them requires genu-

ineness and depth. This is something

that needs to be culminated by the

musicians in today’s era.

A still from the interview with Pt. Sajan Mishra

Q. Pandit Ji, please throw some light

on ‘Naad Brahman’ and your own

experiences relevant to it.

A. This experience cannot be put into

words, it can only be felt when one

passes through the journey perfection

and harmony while practicing the

swaras. Yet, I would like to share my

experience related to this, that might

inspire the learners of this art form.

Once, my elder brother, Pt. Rajan

Mishra and I visited Germany for our

performance. Reaching there, we got

to know that the place of our perfor-

mance is actually a meditation hall

and not an auditorium like usual, clap-

ping was even forbidden there. Tak-

ing the situation and environment into

consideration, we decided to present

Raag- ‘Shree’. The performance cre-

ated a sense of depth and trance

among us and the audience, so much

so that it gave us goosebumps and left

everyone speechless afterwards, away

from the present state. I have felt the

similar way quite a few times during

my practice and performances, not

with so much depth. But I definitely

want to experience more of it in the

coming future. My guru Pt. Bade

Ramdas Ji used to say that practicing

music and make someone visualise

variety of colours, that is ‘Naad’,

which cannot be seen or heard

through bare human eyes or ears. I

remember Pt. Kishan Maharaj ji’s

words, saying........ this is a vidya

(knowledge) in which requires a hu-

man to use its head to toe. Practitio-

ners like this, earlier, possessed ex-

treme austerity and penance within

them. I have seen my ancestors, dig-

ging mud, fixing a shivling on it (an

abstract idol representing Lord Shiva)

and pouring milk over it, filling up

the mud. They would continue with

their riyaaz(practice) till the milk dries

out and seeps into the mud com-

pletely. Pt. Ramsahay Ji, while play-

ing his instrument, would create

sounds with so much weight and reso-

nance, that even a stone slab would

crack because of it. Pt. Vishwanath

Ji, the great tabla maestro of Banaras

gharana was skilled in the bol ‘Gi-din-
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na’, playing of which created a heavy

and intimidating atmosphere around

him, even turning of a lantern because

of the sound. This act was very enter-

taining among children back in his

time. All these situations reveal the

Naad Brahman if and only if. Music

is accepted and practiced with deep

dedication and passion. Unfortu-

nately, musicians today are unable to

reach such heights, even if they want

to, because of the fast-paced lifestyle

and capitalism around.

Q. Music today, has become a mere

mode of entertainment. But

Hindustani Classical music is said

to be one of the forms which leads

to Self-Realisation. What are your

views on it?

A. This is absolutely true, Hindustani

Classical music holds the depth to

make a person reach that state of per-

fection or Self-Realisation, provided

it should be practiced performed in a

similar way. As times have flied by,

we can see a lot of gimmicks in this

field, where the audience uses whis-

tling as a form of appreciation even

in classical performances. I agree that

an artist might and has to customise

its presentation to make it interesting

and catchy for the public, but this isn’t

very ethical in Indian Classical mu-

sic. Classical artists today, in hunger

of a larger audience, end up diluting

their music, leading to injustice and

insult to this art form. Quality mat-

ters over quantity in this field, not

everyone can develop a taste for this

genre. Its better to have less but genu-

ine audience rather than billions of

people viewing but not appreciating

the depth and originality of this mu-

sic. Hence, I think the practitioners

in Hindustani Classical music have a

huge responsibility towards promot-

ing and presenting it the ethical and

original way and create a positive

impact among people.

Pt. Sajan Mishra(right) and Sanghamitra

Chakravarty(left)

Q. Many are pursuing Ph. D pro-

grams/ research work in music

nowadays. How do you view this?

A. I appreciate that educational institu-

tions recognise music and give equal

importance to it like other fields of

study. But unfortunately, whatever

research is done till date, mostly is

locked up in the libraries of colleges

and universities instead of promoting

and presenting it to the public. These

underrated works deserve the

audience’s support and

acknowledgement. As a benefit, this

will also create awareness and knowl-

edge among the society, normalising

music even more and not just think-

ing of it as an extra-curricular activ-

ity.
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Deeieje Iejevee Skeb efkeMes<eleeSb
Deefcele Deevevo

šereEÛeie DeefmmešWš-leyeuee FbmšeršŸegš Dee@heâ cÙetef]pekeâ SC[ heâeFve Deeš&dme
peccet ÙetefveJee|mešer, peccet

meejebMe

Ùen meÛe nw, Deepe nj #es$e, nj peien keâer meesÛe ceW yeo}eke DeeÙee nw Deewj }esie keâce cesnvele keâjkesâ pÙeeoe
mes pÙeeoe neefme} keâjvee Ûeenles nQ~ Fmeer Øekeâej mebieerle keâer Meem$eerÙelee ceW Yeer yeo}eke DeeÙee nw~ }sefkeâve peneb
lekeâ mebieerle-efMe#eCe Deewj ØeefMe#eCe keâe mekee} nw, mebieerle DeYeer Yeer DeYÙeeme keâe efke<eÙe nw~ Iejeves mebieerle peiele
ceW ceewpetoe Mewef}ÙeeW kesâ mebj#ekeâ Deewj GvnW peerefkele jKeves keâe cegKÙe DeeOeej jns nQ~ Ùes kees heefjkeej nQ efpevneWves nceejer
efkejemele keâes Gmekeâer mLeehevee mes }skeâj Deepe lekeâ mebYee}keâj jKee nw~ Iejevee mebieerle nceejs mebieerle keâer veeRke nw,
efpeme veeRke hej Ùen Deepe lekeâ KeÌ[e nw~ Ùener ÛeerÌpe Gmekesâ peerkeve keâes FËOeve osleer nw Deewj Gmes peerefkele jKeleer nw~
Ùeefo DeeOegefvekeâ efnbogmleeveer mebieerle keâes Fme Iejevesoej mebieerle keâe meceLe&ve Deewj Øeeslmeenve ve efce}e neslee lees Ùen
efve<ØeeCe nes ieÙee neslee~ efyevee hetjs efjÙeepe Deewj efyevee hetjs ØeefMe#eCe kesâ Ùen keâ}e veneR heveheleer, Fmeef}S Fme keâ}e
keâe DeYÙeeme keâjvee pe™jer nw~ Fme efjÙeeÌpe keâes Deeieje Iejeves ceW Deepe Yeer mebpeesÙee peelee nw, Deepe Yeer Fme Iejeves
ceW mebieerle meerKeves Deewj efmeKeeves ceW DevegMeemeve keâer hejbheje nw~ Fmeeref}S Deeieje Iejevee Deepe Yeer peerefkele nw~
‘Iejevee’ Skeâ efkeMes<e Mew}er Ùee jerefle-efjkeepe keâe Øeleerkeâ nw~ pees keâ}ekeâej Ùee Gmleeo Fme Mew}er Ùee Mew}er keâe
DeYÙeeme keâjlee nw, Gmes Fme ‘Mew}er’ keâe mebmLeehekeâ keâne peelee nw Deewj Gmekesâ veece leLee Gmekeâer ieeÙekeâer kesâ iegCeeW
kesâ DeeOeej hej Gme Mew}er Ùee Mew}er keâes Iejevee keâne peelee nw~ Fme Iejeves kesâ efMe<ÙeeW keâe mecegoeÙe Gme Iejeves keâer
ieeÙekeâer keâes yeÌ{ekee oslee nw~ Yejle ves Deheveer hegmlekeâ ‘veešŸeMeem$e’ ceW mebieerle-ieg® Ùee keâ}ekeâej kesâ iegCeeW keâe keCe&ve
keâjles meceÙe Skeâ iegCe kesâ ™he ceW ‘efMe<Ùe ØekesMe’ iegCe keâe Yeer Gu}sKe efkeâÙee nw, efpemekeâe DeLe& nw ieg® Éeje Deheves
efMe<ÙeeW ceW Deheves heefjkeej kesâ iegCeeW keâe ØeÛeej keâjvee~ Ùeeveer pees efMe<Ùe Gme Iejeves mes mebyebOe jKelee nw Gmes ieg®
Skeâ lejn mes Deekeâej osles nQ, leye keâneR peekeâj efMe<Ùe iegCeeW mes Yejlee nw~ efMe<Ùe Deheves ieg®DeeW keâer hejbheje keâes yeÌ[er
cesnvele, }ieve Deewj efve…e mes F&ceeveoejer mes Deeies yeÌ{elee nw~

yeerpe Meyo :

mebieerle, Deeieje, Iejevee keâ}ekeâej, efkeMes<eleeSB
Deeieje Iejevee keâer Meg®Deele :

Deeieje Iejevee ieeÙekeâeW kesâ Øeefleef…le IejeveeW ceW
Deeieje Iejeves keâe yengle veece ngDee nw~ peneB lekeâ
ieeÙekeâer keâe mecyevOe nw Fme Iejeves keâer ieeÙekeâer keâe yeÌ[e
ienje mecyevOe ikeeef}Ùej keâer ieeÙekeâer mes jne nw~ hejvleg

Fmekesâ hen}s efkeâ nce Fme leLÙe hej ØekeâeMe [e}W, Fme
Iejeves kesâ pevce kesâ yeejs ceW Yeer LeesÌ[e-yengle yeleevee
DeekeMÙekeâ nw~ Fme Iejeves keâe pevce keâwmes ngDee Ùen Yeer
Skeâ efo}Ûemhe keâneveer nw~ meÛe lees Ùen nw efkeâ IejeveeW
kesâ pevce ceW mebÙeesie keâe yengle neLe neslee nw~ efkeâmeer Yeer
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Iejeves keâe pevceoelee Gmekesâ Gppke} Yeefke<Ùe kesâ yeejs ceW
hen}s mes kegâÚ veneR keân mekeâles~ IejeveeW keâe efkekeâeme
keâYeer-keâYeer kegâÚ efkeMes<e heefjefmLeefleÙeeW ceW neslee nw~ Ssmee
cee}tce heÌ[lee nw ceevees kegâÚ DeÛÚer MeefòeâÙeeB ner Gvekeâer
Glheefòe keâe keâejCe yeve peeleer nQ~ pees kegâÚ Yeer nes IejeveeW
kesâ pevceoelee ner Gmekesâ ceeie&oMe&keâ Yeer yeve peeles nQ~

Ùen lees nce peeveles nQ efkeâ Deeieje Iejeves kesâ Deeefo
heg®<e Dekeâyej Ùegie kesâ nepeer megpeeve KeeB Les, pees OeÇgheo
Deewj Oeeceej Mewef}ÙeeW kesâ efkeMes<e%e Les~ FvneR kesâ kebMe ceW
1780 ceW MÙeece jbie veece kesâ Skeâ ieeÙekeâ ngS pees
veewnej yeeveer kesâ OeÇgheo kesâ ceeves ngS efkeMes<e%e Les~ Ùen
Dee}ehe, OeÇgheo Deewj nesjer Oeeceej Ssmeer Mewef}ÙeeW keâe ner
DeefOekeâ meogheÙeesie keâjles Les~ FvneWves yengle mes efMe<ÙeeW
keâes mebieerle keâer efMe#ee oer Leer pees otj-otj lekeâ heâw} ieÙes
Les~ Fvekesâ Skeâ Deewj YeeF& Les efpevekeâe veece mejmejbie Lee
Deewj ken Yeer yeÌ[s DeÛÚs ieeÙekeâ Les~ Ùen oesveeW YeeF&
keâeMeer vejsMe keerjYeõ efmebn kesâ ÙeneB veewkeâjer keâjles Les,
efpevekeâe efvekeeme mLeeve Gme meceÙe Deeieje Lee~ MÙeece
jbie keâes efnvoer keâe Yeer DeÛÚe %eeve Lee Deewj ken efnvoer
ceW keâefkelee Yeer keâjles Les~ oesveeW YeeF&ÙeeW ceW yengle Øesce Lee
Deewj Ùen oesveeW Deeieje ÚesÌ[keâj veneR ieÙes~1 Fme Iejeves
kesâ heb. Yeemkeâj jeke yeKe}s keâe veece Yeer yengle GÛÛekeâesefš
kesâ mebieerle%eeW ceW ef}Ùee peelee nw~ Fvekesâ efMe<ÙeeW ceW
ieesefyevo jeke šWyes leLee efo}erhe Ûevõ yesoer keâe veece
ØecegKe nw~ ßeer peieVeeLe yegDee hegjesefnle, ßeer ke=â<Ce
veejeÙeCe jeleepebkeâj, Keeefoce ngmewve KeeB leLee }leeheâ
ngmewve KeeB Yeer Fmeer Iejeves keâer hejcheje kesâ megØeefmeæ
ieeÙekeâ jns nQ~ DeeOegefvekeâ keâe} ceW megceefle cegšeškeâj,
meer. Deej. kÙeeme, ßeerceleer }ef}le pes. jeke, Øees. ÙeMehee},
Gu}eme keâMee}keâj Skeb heocee le}kekeâj Fme Iejeves kesâ
Øeefmeefæ Øeehle keâ}ekeâej ngS nQ~ Fme Iejeves keâer ieeefÙekeâer
keâe ikeeef}Ùej Iejeves keâer ieeefÙekeâer mes yeÌ[e ienje mecyevOe
nw~2 Fmeef}S Deeieje Iejeves keâer yengle meer efkeMes<eleeSB
ikeeef}Ùej Iejeves mes efce}leer nQ, keäÙeeWefkeâ Deeieje Iejeves
keâer KÌÙee} Mew}er kesâ Devkes<ekeâ Ieiies KegoeyeKMe ves
KÌÙee} keâer efMe#ee ikeeef}Ùej Iejeves kesâ cet} heg®<e

velLeve heerjyeKMe mes Øeehle keâer Leer~3 nepeer megpeeve KeeB
leevemesve kesâ oeceeo Les~ Ùes cet}le: jepehetle Les Deewj
veewnej keeCeer kesâ ØeCeslee Les~ nepeer megpeeve KeeB efkeâmeer
keâejCe mes cegme}ceeve nes ieS Deewj Fme Øekeâej kes megpeeve
oeme Ùee megpeeve efmebn veewnej mes megpeeve KeeB yeve ieS~
Deehekesâ Ûeej heg$e Les- De}Keoeme, ce}gkeâoeme, Ke}keâoeme
Deewj }keveeoeme~ Fmeer kebMe-hejcheje ceW penebieerj kesâ
meceÙe ceW keâeefojMeen Deewj Meenpeneb kesâ meceÙe ceW
nwojMeen ngS~ Deewjbiepesye kesâ meceÙe ceW oeÙece KeeB ngS,
pees ‘mejmejbie’ kesâ veece mes Øeefmeæ ngS~ ‘mejmejbie’
ce}gkeâoeme kesâ heg$e Les~ ceesncceo Meen jbieer}s kesâ meceÙe
ceW keâeÙece KeeB ngS, Ùes ner keâeÙece KeeB ‘MÙeecejbie’ kesâ
veece mes peeves peeles nQ~ Ieiies KegoeyeKMe keâes FvneR
MÙeecejbie keâe Úesše heg$e ceevee peelee nw~ Deeieje Iejeves
keâer ieeefÙekeâer kesâ ØeÛeej-Øemeej Deewj Gmes mece=æ keâjves
keâe ßesÙe Ieiies KegoeyeKMe keâes ner peelee nw~ ‘Ieiies
KegoeyeKMe kesâ oes heg$e keâu}ve KeeB Deewj ieg}ece Deyyeeme
KeeB Les~ FvneWves Yeer mebieerle peiele ceW ieeÙeve kesâ #es$e ceW
yengle ØeMebmee Øeehle keâer Leer~ Fve oesveeW YeeF&ÙeeW ves Deheves
efhelee Ieiies KegoeyeKMe mes efMe#ee «enCe keâer~ ieg}ece
Deyyeeme KeeB Ieiies KegoeyeKMe kesâ yeÌ[s heg$e Les~ Fvekeâe
pevce Deeieje ceW meved 1822 F&. Deewj meved 1825 F&.
kesâ ceOÙe ngDee Lee~4 FvneWves mebieerle kesâ #es$e ceW yengle
veece keâceeÙee Lee~ velLeve KeeB ieg}ece Deyyeeme KeeB kesâ
Yeleerpes Deewj efke}eÙele ngmewve KeeB kesâ efhelee Les~5 velLeve
KeeB ves Yeemkeâj jeke yeKe}s mes efMe#ee }skeâj Deeieje
Iejeves keâer ieeefÙekeâer ceW efke}#eCe ÙeesiÙelee Øeehle keâer Leer~
Gmleeo heâwÙÙeepe KeeB kesâ meeLe jnles ngS efke}eÙele ngmewve
KeeB keâes ieg}ece Deyyeeme KeeB meenye mes Yeer efMe#ee Øeehle
ngF&, peesefkeâ Gmleeo heâwÙÙeepe KeeB meenye kesâ veevee Les~
Gmleeo heâwÙÙeepe KeeB Fme hejcheje kesâ ceneve ieeÙekeâ
keâ}ekeâej ngS nQ~ [e@. megMeer} kegâceej Ûeewyes kesâ Devegmeej-
‘heâwÙÙeepe KeeB kesâ keCe&ve kesâ efyevee Deeieje Iejeves keâe
keCe&ve DeOetje ceevee peelee nw~ Ùes Dee}ehe, nesjer, Oeceej,
KÙee}, šhhee, "gcejer, ÌieÌpe} Deewj oeoje pewmeer Mewef}ÙeeW
kesâ yespeesÌ[ iekewÙes Les~6 18 ceF& meved 1962 F&. keâes



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-189

Gmleeo efke}eÙele ngmewve KeeB meenye keâe osnevle nes ieÙee
Lee~7 Gmleeo efke}eÙele ngmewve KeeB kesâ heg$e Ùegvegme ngmewve
KeeB ieeÙekeâeW keâer Fme heerÌ{er ceW 11keeR heerÌ{er kesâ ieeÙekeâ
nQ, efpemekeâe DeejcYe Gmleeo megpeeve KeeB mes ngDee Lee~

Gmleeo efke}eÙele ngmewve KeeB ves keâu}ve KeeB mes
efMe#ee Øeehle keâer Leer~ Gmleeo efke}eÙele ngmewve, KeeB ves
Yeer Deveskeâ GmleeoeW mes efMe#ee Øeehle keâer Leer, efpeveceW
keâjecele ngmewve KeeB, cegncceo yeKMe leLee Deu}eefoÙee
KeeB kesâ veece Gu}sKeveerÙe nQ~ Fvekesâ efMe<ÙeeW ceW DebpeveeryeeF&
pecyees}erkeâj, ceesiegyeeF& kegâ[er&keâj, efieefjpeeyeeF& kesâ}keâj,
heb. peieVeeLe yegDee hegjesefnle leLee jece ceje"s Deeefo kesâ
veece Øeefmeæ nQ~ efke}eÙele ngmewve KeeB kesâ heg$e Ùegvegme
ngmewve KeeB leLee Deeieje Iejeves kesâ DeeOegefvekeâ ØeefleefveefOe
Deewj Skeâ DeÛÚs ieeÙekeâ Les~ Deeieje Iejeves kesâ kegâÚ
DevÙe efMe<ÙeeW ceW Yeemkeâj yegDee yeKe}s Deewj yeeye}er
yeeF& kesâ veece Deeles nQ, pees ieg}ece Deyyeeme kesâ efMe<Ùe
Les~ Yeemkeâj yegDee yeKe}s ves Deu}eefoÙee KeeB meenye mes
Yeer Gvekeâer keâef"ve ieeefÙekeâer keâer efMe#ee }skeâj oesveeW keâe
efceßeCe keâjves keâe ØeÙelve efkeâÙee~ Fme Øekeâej ikeeef}Ùej
keâer meerOeer mej} ieeefÙekeâer Deewj Deeieje keâer }Ùe ØeOeeve
ieeefÙekeâer kesâ meeLe Deu}eefoÙeeb KeeB keâer met#ce ke heWÛeoej
ieeefÙekeâer keâes efce}ekeâj GvneWves Skeâ veF& ieeefÙekeâer keâe
efvecee&Ce efkeâÙee~

Deeieje Iejevee keâer efkeMes<eleeSb :

ikeeef}Ùej Iejeves keâer ieeÙekeâer mes ÙeÅeefhe Deeieje
Iejevee yevee, efheâj Yeer Deheveer efvepeer efkeMes<eleeDeeW kesâ
keâejCe Deeieje Iejevee mkeleb$e leLee meke&ceevÙe Iejevee jne
nw~

Deeieje Iejevee cet}le: OeÇgheo-Oeceej keâe Iejevee
nesves kesâ keâejCe KÙee} ieeÙekeâer ceW Yeer veesce-leesce
kesâ Dee}ehe ke }Ùekeâejer keâe ØeYeeke jnlee nw~

Fme Iejeves kesâ ieeÙekeâeW kesâ mkejeW keâe }ieeke ienje leLee
yeg}vo nw~ yeefvoMe kesâ yees}eW kesâ meeLe heušeW keâer yeÌ{le
keâjvee Deewj lee} kesâ efkeefYeVe KeC[eW mes leeve keâer Ghepe
Meg® keâjvee, Fme Iejeves keâer efkeMes<elee nw~

Deeieje Iejeves ceW OeÇgheo, Oeceej keâer hejcheje hen}s
Yeer Leer Deewj Deepe Yeer megjef#ele nw, Fmeef}S ÙeneB
kesâ KÙee} ieeÙekeâ Yeer efkeefYeVe }ÙeeW ceW veesce-leesce
keâe Dee}ehe keâjles nQ~

heâwÙÙeepe KeeB kesâ veevee ÛetBefkeâ ‘jbieer}s Iejeves’ kesâ Les
DeleSke Fme Iejeves kesâ ØeefleefveefOe ieeÙekeâeW ceW Yeer
Ùener jbie Deewj jmeer}eheve kebMeeveg›eâce mes Øeehle
Lee~ peesjoej Deewj Keg}er Deekeepe ceW ieeÙeve Fme
Iejeves keâer efkeMes<elee jner nw~

Deeieje Iejeves kesâ keâ}ekeâejeW keâe mkej-}ieeke KeÌ[e
ke Keg}e ngDee nw~ FmeceW keâCe mkejeW keâe GÛÛeejCe
keefpe&le, veesce-leesce leLee }ÙekeâeefjÙeeB, mkejeW keâer
yeÌ{le ›eâceevegmeej, yees}-yeebš Deewj yees}leeve, DeeÌ[e
Ûeewlee}, meg}lee}, Petceje ke ™hekeâ Deeefo lee}eW
keâe ØeYeekehetCe& {bie mes ØeÙeesie keâjles nQ~

Deeieje Iejeves keâer yees} leeveW Fleveer megvoj leLee
ØeYeekeer nQ efkeâ otmejs IejeveeW kesâ ieeÙekeâ MeerIeÇ ner
ØeYeeefkele nes peeles nQ~ Fme Iejeves keâer cet}-hejcheje
OeÇgheo-Oeceej keâer Leer Deewj FmeceW veewnej keeCeer
ØecegKe jner nw~

Deeieje Iejeves ieeefÙekeâer ceW mej}lee kesâ meeLe ner
mebÙece Deewj mebleg}ve keâer Yeekevee Yeer jner nw~
Keg}er Skeb peesjoej DeekeeÌpe ceW Skeâ kesâ yeeo Skeâ
Dee›eâecekeâ leeveW Fmekeâer DevÙe efkeMes<eleeDeeW ceW mes
Skeâ nQ~

efke}eÙele ngmewve KeeB keâe keânvee Lee efkeâ velLeve KeeB
ves Skeâ efveje}e {bie DeejcYe efkeâÙee, ken Lee Deefle
efke}efcyele }Ùe jKekeâj GmeceW Ûeewiegve, De"iegve ke
DeeÌ[er }Ùe ceW efheâjle keâjkesâ yebOeer ngF& leeveeW ke
yees}-leeveeW keâes }svee~

Deeieje Iejeves ceW efye}efcyele leervelee} ceW yengle meer
ÛeerpeW ieeF& peeleer nQ~ õgle leervelee} ceW meye iee
}sles nQ, hej efke}efcyele leervelee} ceW pecekeâj ieevee
Deeieje Iejeves keâer efkeMes<elee nw~
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}Ùekeâejer kesâ meeLe ner yees}-Debie keâe efkemleej
Deewj yees}eW kesâ meeLe heušeW keâer yeÌ{le leLee lee}
kesâ efkeefYeVe KeC[eW mes leeve keâer Ghepe Meg™ keâjvee
Deeieje Iejeves keâer Keeme efkeMes<elee nw~8

ieeÙeve DeejcYe keâjves mes hen}s ‘veesce-leesce’ keâjves
keâe ØeÛeej nw~ Deeieje Iejeves keâer ieeefÙekeâer ves ikeeef}Ùej
Iejeves keâer ieeefÙekeâer kesâ }#eCeeW Deewj Gvekeâer cegKÙe
efkeMes<eleeDeeW keâes DeheveeÙee Deewj Gve hej Deheves
Iejeves keâer Úehe }ieeF&~ Ssmee keâjkesâ Deeieje Iejeves
ves Deheveer ieeefÙekeâer keâes megjef#ele jKee~

[e@. MeVeeW Kegjevee kesâ Devegmeej Deeieje Iejeves keâes
meowke DevÙe IejeveeW keâer ieeefÙekeâer keâer efkeÅee «enCe
keâjves keâe meewYeeiÙe Øeehle ngDee nw~ Fmekeâe heefjCeece
Ùen ngDee efkeâ Deeieje Iejeves keâer ieeefÙekeâer ceW meYeer
Debie ke jbie Dee ieS~ Ùeefo keâesF& hetÚs efkeâ Deeieje
ieeefÙekeâer keäÙee nw? lees Ùen keâne pee mekeâlee nw efkeâ
‘}Ùeyeæ yees}leeve Deewj ÛeerÌpe kesâ yees}-yeveeke’
Ùener Fme ieeefÙekeâer keâer efkeMes<elee nw~9

efve<keâ<e& :

Deeieje Iejevee Yeer Skeâ Øeefmeæ Iejevee nw~ cet}le:
Ùen Iejevee OeÇgkeheo-Oeceej ieeÙekeâer keâe Iejevee nw~ Fmeeref}S
OeÇgkeheo-Oeceej kesâ veesce-leesce kesâ Dee}ehe Deewj }Ùekeâejer
keâe ØeYeeke Deeieje Iejeves keâer KÙee} ieeÙekeâer ceW Yeer
jnlee nw~ Fme Iejeves hej ikeeef}Ùej Iejeves keâer ieeÙekeâer
keâe ØeYeeke nw~ Deeieje Iejeves kesâ keâF& ØecegKe keâ}ekeâej
Fmes efkeKÙeele keâjles nQ, pewmes efkeâ Gmleeo heâwÙÙeeÌpe
Keeve, Gmleeo Fcejle Keeve, Deewj Gmleeo efke}eÙele
Keeve Deeefo~ Fve keâ}ekeâejeW ves Deeieje Iejeves keâes
GÛÛelece mlej hej hengBÛeeÙee Deewj Fmekeâer Oeejesnej keâes
yeveeS jKeves ceW cenlkehetCe& Ùeesieoeve efoÙee~ Deeieje
Iejeves kesâ ieeÙekeâ jeieeW keâer ienjeF&ÙeeW ceW Gvekeâer YeekeveeDeeW

keâes yeÙeeb keâjves keâer keâ}e ceW ceeefnj nesles nQ Deewj Gvekeâer
leeve Øeoeveer lekeâveerkeâ Gvekesâ ieeÙeve keâes efkeMes<e yeveeleer
nw~ Deeieje Iejeves keâe ØecegKe }#Ùe ieeÙeve ceW Yeekegkeâlee
Deewj Yeefòeâ keâer Yeekevee keâes Øekeâš keâjvee nw, pees Gvekesâ
mebieerle keâes DeefÉleerÙe yeveeleer nw~ mecejmelee, ienjeF&,
Deewj YeekeveeDeeW keâer mece=efæ kesâ meeLe, Deeieje Iejevee
YeejleerÙe Meem$eerÙe mebieerle keâer Oejesnj keâe cenlkehetCe&
efnmmee nw Deewj Ùen mebieerle ØesefceÙeeW kesâ yeerÛe efkeMes<e ceeve
jKelee nw~

meboYe& metÛeer :

1. [e@. megMeer} kegâceejer Ûeewyes, mebieerle kesâ IejeveeW keâer ÛeÛee&,
Gòej ØeosMe «evLe Dekeâeoceer, }KeveT, 2014,
he=…-93-94

2. [e@. megMeer} kegâceej Ûeewyes, nceeje DeeOegefvekeâ mebieerle,
Gòej ØeosMe efnvoer «evLe mebmLeeve, }KeveT, 1983,
he=…-29

3. kener, he=…-97

4. [e@. megMeer} kegâceej Ûeewyes, nceeje DeeOegefvekeâ mebieerle,
Gòej ØeosMe efnvoer «evLe mebmLeeve, }KeveT, 1983,
he=…-98

5. kebovee Ûeewyes, ieeÙeve kesâ efkeefYeVe Iejeves leLee Gmekeâer
efkeMes<eleeSb, mebieerle, Iejevee Debkeâ-1982, he=…-53

6. [e@. megMeer} kegâceejer Ûeewyes, mebieerle kesâ IejeveeW keâer ÛeÛee&,
Gòej ØeosMe «evLe Dekeâeoceer, }KeveT, 1977,
he=…-106

7. }#ceer veejeÙeCe ieie&, nceejs mebieerle jlve, mebieerle keâeÙee&}Ùe
neLejme, Gòej ØeosMe, 1978, he=…-140

8. [e@. megMeer} kegâceej Ûeewyes, nceeje DeeOegefvekeâ mebieerle,
Gòej ØeosMe efnvoer «evLe mebmLeeve, }KeveT, 1983,
he=…-226

9. Ùeceve DeMeeskeâ kegâceej, mebieerle jlveeke}er, DeefYe<eskeâ
heefy}kesâMevepe, ÛeC[erieÌ{, 2015, he=…-497
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ßeer veefjvoj ve™}e : mebieerle Deewj efMe#ee keâes meceefhe&le :
Skeâ kÙeefòeâlke

efvece&ue keâewj
heâece&j DeefmmešWš Øeeshesâmej
ef[heeš&ceWš Dee@heâ cÙetef]pekeâ

cesnj Ûebo cenepeve [er.S.Jeer. keâe@uespe heâe@j Jetcesve, Ûeb[erieÌ{

meejebMe

ceveg<Ùe ves peerkeve kesâ ØelÙeskeâ #es$e ceW GVeefle keâer nw~ Deheveer keâuhevee Meefòeâ keâes kÙekeneefjkeâ ™he Øeoeve keâj Deheveer
cesOee keâe heefjÛeÙe efoÙee nw~ ogefveÙee ceW kegâÚ Ssmes kÙeefòeâlke, kegâÚ Ssmeer MeefKmeÙeleW nesleer nQ, pees Kego keâes nesce keâj Deeves
kee}er heerefÌ{ÙeeW keâe ceeie& ØeMemle keâj osleer nQ Deewj ncesMee kesâ ef}S Skeâ ceeheoC[ kesâ ™he ceW mLeeefhele nes peeleer nQ~ Ssmes
}esieeW keâer peerkeveer meeceevÙe leewj hej efkeâmeer #es$e efkeMes<e ceW Gvekesâ Ùeesieoeve mes mecyeefvOele peevekeâejer lees osleer ner nQ meeLe
ner Gve }esieeW kesâ ef}S Øeeslmeenve kesâ ™he ceW efveo&sefMekeâe Yeer yeve peeleer nw, pees peerkeve ceW efkeâmeer keâejCe efvejeMe, nleeMe,
efMeefLe} Ùee efkeâbkeâle&kÙeefkecetÌ{ nes peeles nQ~ S}wkeä]pewv[j heeshe kesâ Devegmeej ‘The proper study of mankind is

man.’ DeLee&le ceveg<Ùe peeefle keâe meyemes GheÙegòeâ DeOÙeÙeve keâe efke<eÙe ceveg<Ùe ner nw~ meeOeejCe MeyoeW ceW efvejblej Deeies
yeÌ{vee Fbmeeve keâe vewmeefie&keâ iegCe nw Deewj Fmekesâ ef}S otmejeW keâes Øesefjle keâjvee Deewj otmejeW mes ØesjCee }svee ceevekeerÙe
Øeke=efòe~ mebieerle kesâ #es$e ceW Ssmes ner Skeâ ØesjCeeoeÙekeâ kÙeefòeâlke nw- ßeer veefjvoj ve™}e peer~ Øemlegle MeesOe-he$e ceW ßeer
veefjvoj ve™}e peer kesâ kÙeefòeâlke Skeb mebieerle ceW Ùeesieoeve kesâ yeejs ceW ÛeÛee& keâer ieF& nw~

cegKÙe Meyo :

mebieerle, efmeleej, kÙeefòeâlke, Iejevee, FšekeemeeceevÙe heefjÛeÙe :

ßeer veefjvoj ve™}e keâe pevce 15 peg}eF&, 1948
keâes hebpeeye ceW efmLele heefšÙee}e Iejeves kesâ Meem$eerÙe
mebieerle mes mecyeefvOele Skeâ heefjkeej ceW ngDee nw~ Fvekesâ
efhelee keâe veece ßeer peieoerMe jeÙe ve™}e nw peesefkeâ
(efmeænmle kee@Ùeef}ve keeokeâ) Les~ heefšÙee}e Iejevee kesâ
cegKÙe keâ}ekeâej Gmleeo ‘DeeefMekeâ De}er’ kesâ iev[e yebo
efMe<Ùe ceW mes Skeâ Les Deewj ceelee ßeerceleer %eeve keâewj
iegjcele mebieerle mes mebyebefOele Leer~ Iej ceW Fvekesâ Deefleefjòeâ
Fvekeâer oes yenvebs nw Deewj oes YeeF& Les~ Deehe Deheves
ceelee-efhelee keâer leermejer mebleeve nQ~ yeÌ[s YeeF& Deefve}

ve™}e (keeÙeef}ve keeokeâ) ke Úesšs YeeF& jepeve ve™}e
(leye}e keeokeâ) Les Deewj Fvekeâer yeÌ[er yenve megefjvoj
keâefhe}e (Meem$eerÙe ieeÙeve) Deewj Úesšer yenve [sÌpeer keeef}Ùee
(keâLekeâ ve=lÙe) mes mebyebOe jKeleer nQ~ 31 pevekejer 1975
ceW Deehekeâer Meeoer megOee ve™}e mes ngF& pees Skeâ ve=lÙe
DeOÙeeefhekeâe kesâ meeLe-meeLe Skeâ DeÛÚer efmeleej keeefokeâe
Yeer nw~ Fvekesâ Iej oes heg$eeW (Ùeceve ve™}e, kegâCee}
ve™}e) ves pevce ef}Ùee~ Ùeceve ve™}e (USA) ceW
mee@heâškesj FbpeerefveÙej nw Deewj Úesše yesše kegâCee} ve™}e
DeÛÚs efmeleej keeokeâ keâer Yetefcekeâe efveYee jne nw~
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meebieereflekeâ efMe#ee :

ßeer veefjvoj ve™}e ves YeejleerÙe Meem$eerÙe mebieerle
cebW yengle Úesšer DeeÙeg ceW ØekesMe efkeâÙee~ yeÛeheve mes ner
ieeÙeve ke keeove keâer efMe#ee Deheves ceelee-efhelee mes «enCe
keâjveer ØeejbYe keâj oer Deewj Deheves YeeF&-yenveeW mes Yeer
Deehe mebieerle keâer efMe#ee Øeehle keâjles jns nQ~

yeÛeheve mes ner Deehekeâes mebieerle kesâ Øeefle yengle
}ieeke Lee~ efhelee peer ves Deehekeâes kee@Ùeef}ve keâer efMe#ee
osveer DeejbYe keâer~ 5 ke<e& keâer DeeÙeg ceW, 5 mes 7 Iebšs
efjÙeeÌpe keâjles Les~ Deehekeâe Pegkeâeke kee@Ùeef}ve mes pÙeeoe
efmeleej keâer Deesj Lee~ peye efhelee keâes Fme yeele keâe %eele
ngDee lees Deehekeâes efmeleej ceW cesnvele keâjves keâes keâne~ ßeer
ve™}e keâes }Ùe keâer mecePe yeeuÙekeâe} mes ner Leer Deewj
megj keâe %eeve Deehekeâes ceelee kesâ ieeÙeve keâes megve-megve
keâj ngDee~

ßeer veefjvoj ve™}e keâer mkeât} efMe#ee Yeer mebieerle
kesâ meeLe-meeLe peejer jner~ Deeheves 11keeR keâ#ee lekeâ keâer
efMe#ee ‘DeeOegefvekeâ keefj… ceeOÙeefcekeâ efkeÅee}Ùe, heefšÙee}e’
mes hetjer keâer~ Deehekesâ pevce mes hetke& meved 1922 ceW
heefšÙee}e Menj ceW meyemes hen}er keeÅeÙeb$eeW keâer ogkeâeve
Deehekesâ efhelee keâer ner Leer, ÙeneB hej GÛÛe keâesefš kesâ
ceneve keâ}ekeâejeW keâe Deevee-peevee }iee jnlee Lee~
pewmes- yeÌ[s ieg}ece De}er KeeB, Deyog} DepeerÌpe KeeB
(yeervekeâej), efkeâMeesjer DeceesCekeâj, Deceevele De}er, me}ecele
De}er, heâlesn De}er Deewj yecyeF& mes keâF& mebieerlekeâej
pes.Sme. keâesn}er, ngmeve }e} FlÙeeefo Deeles jnles Les~
peye Deehe mkeât} mes Iej Deeles Les, efhelee peer ves Deehekeâes
Deheves meeLe ogkeâeve hej }s peeles Les Deewj keneR meeje efove
yew"e keâj efmeleej keâe efjÙee]pe keâjkeeles jnles Les~

ßeer veefjvoj ve™}e keâes keâF& Iejevesoej GmleeoeW mes
Yeer mebieerle keâer efMe#ee Øeehle keâjves keâe meewYeeiÙe Øeehle
ngDee nw~ efhelee peer ves Ún ke<e& keâer DeeÙeg ceW Deehekeâes
YeeF& }e} efmebn (heefšÙee}e Iejevee) kesâ heeme Yespee,
Deeheves Gvemes }ieYeie oes ke<e& lekeâ efmeleej keâer efMe#ee
Øeehle keâer~ YeeF& }e} efmebn peer kesâ yeeo Deeheves Gmleeo
efke}eÙele Keeb meenye kesâ Meeefieo& cekeâmeto De}er Keeb

peesefkeâ yebyeF& mes DeeÙes Les, Deehekeâes kegâÚ meceÙe Gvemes
mebieerle keâer efMe#ee Øeehle keâjves keâe Dekemej Øeehle ngDee~

10 ke<e& keâer DeeÙeg ceW hen}er yeej Deehe ves efkeâ}e
Ûeewkeâ heefšÙee}e ceW efmeleej keeove keâer Øemlegefle oer Deewj
Deehekesâ meeLe leye}s hej Gmleeo Meeefvle mke®he (hebpeeye
Iejevee) ves mebiele keâer~ keneb hej Deeheves yengle keen-keener
Øeehle keâer Deewj Gmekesâ yeeo Deeheves ØeefleÙeesefieleeDeeW ceW
Yeeie }svee ØeejbYe keâj efoÙee~ Fmekesâ yeeo YeeF& mekeCe&
efmebn (heefšÙee}e Iejevee) mes leerve ke<e& lekeâ Deehe mebieerle
keâer efMe#ee «enCe keâjles jns~

mkeât} efMe#ee kesâ Ghejevle Deeheves meveelekeâ (iekeve&ceWš
ceefnvõe keâe@}spe, heefšÙee}e) mes Deewj mveelekeâesòej (hebpeeyeer
efkeÕeefkeÅee}Ùe, heefšÙee}e) mes mebieerle efke<eÙe ceW Øeehle
keâer~ Deeheves keâF& Youth Festival ØeefleÙeesefieleeDeeW ceW
Yeeie ef}S Deewj nj yeej ØeLece mLeeve neefme} keâjles
jns~ Gme meceÙe Deehe Skeâ DeÛÚs keâ}ekeâej kesâ ®he ceW
GYej jns Les, Deehekesâ cegkeâeye}s ceW efmeleej keeove keâjves
kee}e keâesF& Yeer efJeÅeeLeea veneR neslee Lee~ Fmekesâ yeeo
Deeheves mebieerle efkeMeejo (ieeÙeve Deewj leye}e keâer efMe#ee)
ievOeke& ceneefkeÅee}Ùe (hetvee) mes Øeehle keâer~

Gmleeo efke}eÙele Keeb kesâ efMe<eÙe kesâ ™he ceW :

‘‘ceQves meved 1962-63 ceW Gmleeo efke}eÙele Keeb
meeefnye keâes hen}er yeej nefjkeu}Ye mebieerle mecces}ve
pee}vOej (hebpeeye) ceW megvee Lee lees cesje ceve Gmleeo peer
mes meerKeves keâer lejheâ nes ieÙee~ Gme meceÙe ceQ, YeeF&
mekeCe& efmebn peer mes efmeleej keâer efMe#ee }s jne Lee lees
ceQves Deheves efjÙeeÌpe keâe meceÙe 8 mes 18 Iebšs lekeâ
yeÌ{eÙee ngDee Lee efpememes cesjer megPe yetPe yengle yeÌ{er~
Iejevesoej ieg™DeeW mes efMe#ee Øeehle keâjves keâe pees DevegYeke
keâ}ekeâejeW keâes efce}lee nw, kener DevegYeke Deewj Gmeer oewj
mes cegPes Yeer iegpejvee heÌ[e~ Iejevesoej ieg® mes efMe#ee
Øeehle keâjvee hen}s Flevee mej} vener Lee, keâef"ve meeOevee
keâer keâmeewšer mes iegÌpejvee heÌ[lee Lee~ Gmleeo peer keâes ceQ
jsef[Ùees hej megvelee jnlee Lee Deewj efce}ves kesâ ef}S oes
ke<e& lekeâ Ssmes ner Yeškeâlee jne, meerKeves keâer FÛÚe Yeer
Øeye} nesleer ieF&~’’
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meved 1965 ceW Gmleeo efke}eÙele Keeb meeefnye peer
ves Deheves heeme Deeves keâe meceÙe efoÙee Deewj yees}s Deheves
jnves-menves keâe yevoesyemle keâjkesâ Deevee~ leye Gmleeo
peer efMece}e ceW jnles Les peye ceQ Gmleeo peer kesâ heeme
keneb hengBÛee Deewj efmeleej megveeÙee lees kees yees}s let keâneR
veneR peeSiee cesjs heeme Iej ceW ner jnsiee~ Gme meceÙe cesjer
DeeÙeg 17 ke<e& keâer Leer~ meved 1965 mes 1970 lekeâ
Keeb meenye kesâ Iej ceW jnkeâj ner mebieerle keâer efMe#ee «enCe
keâer~ hetjs heeBÛe ke<e& lekeâ Fšekee Iejeves keâer efkeMes<e
yeejerefkeâÙeeW keâes efve…ehetke&keâ meerKee~

Gmleeo efke}eÙele Keeb peer keâe Deehekesâ meeLe yengle
hÙeej Lee~ efpeme keâejCe Deehekeâes Gmleeo peer ves meved
1965 ceW keâes}keâelee mes efmeleej yevekee keâj Ghenej kesâ
™he ceW efoÙee~ Deeheves Ùen efmeleej hen}er yeej (ieesšerefLeSsšj)
efMece}e ceW yepeekeâj ‘Dee@} Fbef[Ùee’ Deesheve mebieerle
ØeefleÙeesefielee ceW hen}e mLeeve Øeehle efkeâÙee Lee~

Skeâ Øeefmeæ keâ}ekeâej kesâ ™he ceW :

ßeer veefjvoj ve™}e peer keâe peerkeve mej} ke
menpe jne nw, Deehe Deheves Ùegie kesâ mekeexlke=â<š }eskeâefØeÙe
keâ}ekeâej ceeves peeles nQ~ Deehe 25 ke<eeËs lekeâ Dee@}
Fbef[Ùee jsef[Ùees (1986) pee}bOej ceW ßesCeeryeæ keâ}ekeâej
jnkeâj Deheveer ØemlegefleÙeeB osles jns nQ Deewj jesnlekeâ
jsef[Ùees hej Yeer efmeleej keeove kesâ keâeÙe&›eâce Øemlegle keâjles
jns nQ~ Fmekesâ Deefleefjòeâ efkeefYeVe šer.keer. Ûewve}eW ceW
Deehekesâ DeveskeâeW efmeleej keeove kesâ keâeÙe&›eâce megveves keâes
efce}les jns nQ~

meved 2016 ceW hebpeeye mkeât} efMe#ee yees[& Éeje
ØekeâeefMele hegmlekeâ ‘mebieerle keeove’ ceW 12keeR keâ#ee kesâ
hee"Ùe›eâce kesâ ef}S Deehe keâe peerkeve heefjÛece Yeer [e}e
ieÙee nw~ efkeÕeefkeKÙeele nefjkeu}Ye mebieerle mecces}ve
1995 pee}vOej (hebpeeye) ceW keâeheâer yeej keâ}ekeâej kesâ
™he ceW efmeleej keeove keâer Øemle=efle oer Deewj efkeOeeefLe&ÙeeW
keâer ØeefleÙeesefieleeÙeeW ceW efveCee&Ùekeâ keâer Yetefcekeâe Yeer efveYeeF&
nw~ ßeer Yewveer meeefnye (hebpeeye) ceW Deehe peer ves DeveskeâeW
yeej Deeheves efmeleej keeove kesâ keâeÙe&›eâce øemlegle efkeâS nQ~

meved 1990 ceW (yemeble ojyeej) heefšÙee}e ceW
cebÛe ØeoMe&keâ kesâ ef}S Gmleeo efyeefmceu}en Keeb, hebef[le
pemejepe Deewj heefšÙee}e Iejeves kesâ yekegâj ngmewve Keeb
hengBÛes ngS Les Gme meceÙe Gefyeefmceu}en Keeb keâer cebÛe
Øemlegefle kesâ yeeo ve™}e peer ves Deeheves efmeleej keeove
Mew}er kesâ Ìpeesnj efoKeeS~ Deehekeâer keeove Mew}er ceW Skeâ
Ssmeer keâefMeMe nw pees ßeesleeDeeW kesâ efo}eW keâes Út }sleer nw~
Deeheves 6 efomecyej 2011 keâes hebpeeyeer efkeÕeefkeÅee}Ùe
heefšÙee}e ‘mebieerle Glmeke’ meceejesn ceW leesÌ[er jeie keâe
ØemlegeflekeâjCe efkeâÙee Deewj ßeesleeDeeW kesâ efo}eW keâes peerlee~
Deeheves efkeÕeefkeÅee}ÙeeW ke ceneefkeÅee}ÙeeW ceW meebieereflekeâ
keke&âMee@he kesâ Éeje DeveskeâeW efkeOeeLeerËDeeW keâes mebieerle keâer
efMe#ee oer Deewj Yeejle kesâ efkeefYeVe F}ekeâeW ceW pewmes-
yebyeF&, efou}er, yeveejme, kegâ™#es$e, efMece}e, Ûeb[erieÌ[,
keâes}keâelee, F}eneyeeo, jepemLeeve Deeefo ceW meheâ}leehetke&keâ
Øees«eece Øemlegle efkeâS~ Deeheves Yeejle ceW ner veneR Deefheleg
efkeosMeeW cebs Yeer efmeleej keeove kesâ ØeÛeej ke Øemeej ceW
DeÛÚer Yetefcekeâe efveYeeF& nw~

efkeosMeeW ceW efmeleej keeove keâe ØeÛeej-Øemeej :

meved 1988 ceW Deehekeâes hen}er yeej Fbef[Ùeve
keâeQefme} heâe@j keâuÛej} efj}sMemeb (I.C.C.R.) keâer
lejheâ mes efmeleej keeove kesâ ØeÛeejkeâ Skeb DeOÙeehekeâ kesâ
leewj hej leerve ke<e& kesâ ef}S še@he «es[ heâerÌpeer ceW efveÙegòeâ
efkeâÙee ieÙee nw, peneB (FefC[Ùeve keâu}j} ceÙegefÌpekeâ
meQšj) ceW Øees«eece keâjles jns Deewj yeÛÛeeW keâes YeejleerÙe
Meem$eerÙe mebieerle keâer peevekeâejer osles jns~ Deepe Yeer ÙeneB
hej Dehekeâes (Sitarist of the South Specific)

kesâ ™he ceW peevee peelee nw~ Fmekesâ F}ekee Deeheves
efkeosMeeW ceW Yeer yengle mes keâeÙe&›eâce efkeâS nQ~ pewmes-
Decejerkeâe, vÙegpeer}Q[, efmebieehegj, megkee, keâveeÌ[e, ogyeF&,
heesš& efke}e, vÙet kesâef}heâesefve&Ùee, ne@}Q[ Deeefo~

Rock Lord University Illinois (USA)

kesâ Éeje Deehekeâes meebieereflekeâ keâeÙe&›eâce kesâ ef}S Deecebef$ele
efkeâÙee ieÙee Deewj Deeheves efmeleej keeove kesâ peeot mes
ßeesleeDeeW keâes ceb$ecegiOe keâj efoÙee~ Deehekeâes Rock
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Lord University Illinois (USA) kesâ Éeje hegjmkeâej
mes Yeer mecceeefvele efkeâÙee ieÙee nw~ Kiwanians Club

Ilinois (USA), Rock Velly keâe@}sÌpe Decesefjkeâe
ceW Deeheves Workshop }ieeF& keneb kesâ yeÛÛeeW keâer
keâ#eeSb Yeer }er Deewj YeejleerÙe Meem$eerÙe mebieerle kesâ yeejs
Yejhetj peevekeâejer oer~ St. Mary’s Catholic Primary

School Mackay-Australia, Unified School

Kenosha (USA), Northern Illinois Univer-

sity (USA) Dee wj Sullivan University in

Louis ville Kentucky ceW Deeheves efmeleej keeove kesâ
keâeÙe&›eâce Øemlegle efkeâS~

meved 2000 ceW Birmingham efkeÕeefkeÅee}Ùe
Fbi}Q[ cebs Deehekesâ Éeje efmeleej keeove keâeÙe&›eâce Øemlegle
efkeâÙee ieÙee~ 28 ceF& 2009 ceW Decej mebieerle Dekeâeoceer
(UK) ceW Fvekeâes efmeleej keeove keâeÙe&›eâce kesâ ef}S
yeg}eÙee ieÙee~ meved 2017 ceW Berth University,

Australia ceW Yeer Deeheves cebÛe ØeoMe&ve efkeâÙee Deewj
Coventry University (UK) ceW Deehe keâes keâF&
yeej yeg}eÙee ieÙee~

ßeer veefjvoj ve™}e peer kesâ efmeleej keeove kesâ meeLe
DeveskeâeW leye}e keeokeâeW ves mebiele keâer nw~ pewmes- megKeefkevõ
efmebn (efhebkeâer), Gmleeo leejer Keeb, hebef[le hekeve kegâceej
kecee&, keâe}s Keeb (hebpeeye Iejevee) Deeefo~ efkeosMeeW ceW
keâneR Yeer Ssmeer peien veneR peneb hej YeejleerÙe Meem$eerÙe
mebieeRle keâe ØeÛeej-Øemeej ve efkeâÙee ieÙee nes, Deehekeâer
keâ}ekeâejer kesâ yeejs ceW, oe efš^kÙetve, Fbef[Ùeve SkeämeØewme,
pevemeòee, efnvoesmleeve šeF&cme meceeÛeej-he$eeW ves Yeer
Deehekeâer ØeMebmee ceW keâeheâer ef}Kee nw~

efMe#ekeâ kesâ ™he ceW :

Deehe peye 8keeR keâ#ee ceW Les, Gme meceÙe meveelekeâ
keâ#ee kesâ efkeÅeeLeer& Deehemes efmeleej keâer efMe#ee }sves Deeles
Les~ Deeheves 31 ceF& meved 1968 ceW iekeve&ceWš Dece=lemej
keâe@}sÌpe ceW }ieYeie leerve ceen lekeâ yeÛÛeebs keâes mebieerle
keâer efMe#ee oer~ meved 1970 ceW iekeve&ceWš ceneefkeÅee}Ùe
iegjoemehetj ceW mLeeÙeer heo hej oes ke<eeX lekeâ mebieerle kesâ

}wkeäÛejej kesâ ™he ceW keâeÙe&jle jns, Fmekesâ yeeo meved
1973 ceW Deehe mebie™j kesâ ceneefkeÅee}Ùe ceW efMe#ekeâ
kesâ leewj hej efveÙegòeâ ngS~

meved 1980 mes 1988 lekeâ iekeve&ceWš ceneefkeÅee}Ùe
}gefOeÙeevee ceW Yeer mebieerle }skeäÛejej kesâ heo hej jns Deewj
1988 ceW Deehekeâer iekeve&ceWš ketcesve ceneefkeÅee}Ùe heefšÙee}e
ceW mLeeveeblejCe nes ieF&, meeLe ner Deehekeâes meved 1988
ceW (I.C.C.R.) heâerÌpeer ceW DeOÙeehekeâ kesâ leewj hej Ûegvee
ieÙee~ keneb Deeheves Deheveer meebieereflekeâ meskeeSb efveYeeF&~
heâerpeer mes Deeves kesâ yeeo iekeve&ceWš ketcesve ceneefkeÅee}Ùe
heefšÙee}e ceW ner ØeOeeveeÛeeÙe& kesâ ™he cebs efveÙegòeâ nes
ieS~ meved 2004 mes 2006 lekeâ iekeve&ceWš ceneefkeÅee}Ùe
(megveece) ceW Yeer efMe#ekeâ keâer Yetefcekeâe efveYeeF& Deewj meved
2006 ceW iekeve&ceWš ceneefkeÅee}Ùe (megveece) mes Deehe
meskee cegòeâ ngS~ Deeheves 36 ke<eeX lekeâ Skeâ meheâ}
efMe#ekeâ kesâ ™he ceW mebieerle keâer meskee efveYeeF& De®j
DeveskeâeW efMe<Ùe hewoe efkeâS~

efMe<Ùe hejcheje :

ßeer veefjvoj ve™}e peer efpeleves ceneve mebieerleeÛeeÙe&
keâ}ekeâej nQ, Gleves ner menpe, veskeâ, iegCeer, efkeÛeejkeâ,
jÛeveekeâej efMe#ekeâ Yeer nQ~ Deehekesâ neLeeW ceW Skeâ De}ie
ner megjer}eheve Deewj keâb" ceW mejmkeleer efkejeÌpeceeve nw~

ßeer ve™}e peer ves Deheves efmeleej keeove keâer Mew}er
mes efkeefMe<š Øekeâej mes De}bkeâej ke jeie yeveeS nQ Deewj
efMe<ÙeeW keâes hetCe& ™he mes efMe#ee Øeoeve keâer nw~ Deehekesâ
DeveskeâeW efMe<Ùe Yeejle Deewj efkeosMeeW ceW efkeefYeVe heoeW hej
keâeÙe&jle nQ~ pewmes-[e@. ceveceesnve Mecee&, mejvepeerle keâewj,
DeeMee hee b[s, oere fhekeâe keeef}Ùee, ceervee#ee r Mecee&
(Ùet.Sme.S.), megefjvoj keâewj, hejcekeerj efmebn (Fbi}Q[),
megKeefkevoj efmebn veeceOeejer, Øesce cenejepe, cee}leer cenejepe
(vÙetpeer}Q[), ieg®ÛejCe efmebn (efmebIeehetj), MejCe efmebn,
[e@. jefkevõ keâewj, ÙeesiesMe Mecee&, hejefceboj keâewj, iee@[ØeâeÙe[
MewKeÌj (pece&ve), efceefvemšj ceeFkeâ (Ùet.Sme.S.), efceefvemšj
šeFÛe}, [e@. njefpevoj keâewj, hetpee ([er.Sme.heer.)
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efou}er, efovesMe mebie™j, [e@ pemekeerj keâewj, cegkesâMe
}gefOeÙeevee, [e@. MeesYee Mecee&, megoMe&ve keâewj, Oece&keerj
efmebn (UK)~

jÛeveekeâej kesâ ™he ceW :

ßeer ve™}e peer ves yengle meejer yebefoMeeW keâer efkeefYeVe
jeieeW ceW jÛevee keâer nw peesefkeâ Fvekesâ Éeje jsef[Ùees hej Yeer
yepeeF& ieF& nQ Deewj efMe<ÙeeW keâes Yeer efmeKeeF& ieF& nQ~
Deehekesâ Éeje keâF& jeie Yeer jefÛele efkeâS ieS nQ~ pewmes-
jeie megosÕejer, jeie heer}tkeâeQme Deeefo~ jeie heer}tkeâeQme ceW
heer}t Deewj keâeQme keâe efceßeCe osKeves keâes efce}lee nw~ jeie
heer}tkeâeQme keâe heefjÛeÙe efvecveef}efKele Øekeâej mes nw~
pewmes:-

jeie heer}tkeâeQme :

Leeš - Keceepe + keâeheâer

Deejesn - mee ie ce he Oe efve meeb

Dekejesn - meeb efve Oe he, ce he efve Oe Oe he, he
efve js meeb jW efve Oe he ce ie ce, ie mee

peeefle - <ee[dke mebhetCe&

ieeÙeve meceÙe - jeef$e 8 mes 12 yepes lekeâ

jeie keâer hekeâÌ[- mee, ie ce Oe Oe, ce ie ie ce

mkej efkemleej :

mee, ]Oe efve me ]Oe veer me ce ie ie, me veer ]Oe, ]Oe, veer ]Oe
]Oe ce ]ie ]ce, ]ce veer ]Oe veer ]Oe ce ie

ce, ]ce ]Oe ]veer me, me ie ce Oe, he ce ie he ce, ie ce he
]veer Oe, Oe veer, ]Oe ]Oe ce ie ce, ce Oe

meb veer ce, meb veer meb ie meb, meb veer Oe, Oe veer Oe Oe ce
ie ce, ie ce ie meb~

Øemlegle jeieeW kesâ Deefleefjòeâ ve®}e peer Éeje Deesj
Yeer DeveskeâeW jeieeW keâer jÛevee keâer ieF& nw~

meebieereflekeâ Ghe}efyOeÙeeB :

ßeer veefjvoj ve™}e peer keâes mebieerle meskee kesâ ef}S
DeveskeâeW hegjmkeâej mes mecceeefvele efkeâÙee peelee jne nw~
Deehekeâer keeove Mew}er ceW ieeÙekeâer Debie keâe hetCe& ™he

efoKeeF& oslee nw Skeb Fšekee Iejeves kesâ meeLe-meeLe,
heefšÙee}e Iejeves keâer efkeMes<eleeDeeW keâer Yeer Pe}keâ osKeves
keâes efce}leer nw~ Deehekeâer keeove Mew}er ceW oesveeW Iejevees
keâe efceßeCe veÌpej Deelee nw~ Deehe ™n keâes Útves kee}e
Dee}ehe, }Ùekeâejer, lees[s, Pee}e, ceeR[, cegkeâer& ke
ke=âvleve Deeefo keâe ØeÙeesie keâjles ngS KÙee} Debie keâe
cegKÙe ØeÙeesie keâjles nQ~ lee} Deewj }Ùe hej Deehekeâe
efkeMes<e DeefOekeâej nw Meem$eerÙe mebieerle kesâ meeLe-meeLe
Deehe megiece mebieerle kesâ mheMe& mes efo} ceW Skeâ keâefMeMe
hewoe keâj osles nQ~ Deeheves meQkeâ[eW ner efÛe$eheš ieerleeW keâes
efmeleej hej yepeeÙee nw~ Deehekeâes efvecveef}efKele hegjmkeâejeW
mes mecceeefvele efkeâÙee ieÙee nw~ pewmes:-

meved 1968 cebs ‘iesšerefLeSsšj’ efMece}e ceW Dee@}
Fbef[Ùee Deesheve mebieerle-meceejesn ceW Deehekeâes meke&ßes…
keeove hegjmkeâej Øeehle ngDee~

jepemLeeve mejkeâej Éeje Deehekeâes mebieerle kesâ #es$e
ceW Glke=â<š Ùeesieoeve kesâ ef}S ‘mebieerle-Yeejleer’
hegjmkeâej efoÙee ieÙee~

hebpeeyeer efkeÕeefkeÅee}Ùe, heefšÙee}e mes heâjkejer 2014
ceW ‘hebpeeye mebieerle jlve’ hegjmkeâej mes mecceeefvele
efkeâÙee ieÙee~

yeerkeâevesj kesâ Éeje Deehe keâes ‘keâ}eßeer’ Dekee@[&
Øeoeve efkeâÙee ieÙee~

Rock Ford University Illinois, (USA)

Éeje Yeer Deehekeâes hegjmkeâej Øeehle ngDee nw~

Kiwanians Club Illinois (USA) Éeje
Deehekeâes hegjmkeâej mes mecceeefvele efkeâÙee ieÙee nw~

ßeer ve™}e peer keâer Ghe}efyOeÙees b keâe oewj DeYeer
efvejvlej Øekeenceeve nw Deewj Deepe Yeer Ùen osMe-efkeosMeeW
ceW efmeleej keâe ØeÛeej-Øemeej keâj jns nQ~

efve<keâ<e& :

DeeOegefvekeâ keâe} ceW efmeleej keeÅe kesâ DeveskeâeW keâ}ekeâej
mebieerle keâe ØeÛeej-Øemeej keâj jns nQ~ ßeer veefjvõj ve™}e
peer Yeer GvneR keâ}ekeâejeW ceW mes Skeâ Øeefmeæ keâ}ekeâej nQ
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efpevnesveW YeejleerÙe Meem$eerÙe mebieerle ceW efmeleej keeove kesâ
ØeÛeej-Øemeej kesâ meeLe-meeLe Yeejle ner veneR yeefukeâ efkeosMeeW
ceW Yeer Deveskeâ efMe<Ùe lewÙeej efkeâS nQ~ Gòejer Yeejle keâe
keâesF& Yeer Ssmee mLeeve veneR peneb Deehekesâ Éeje mebieerle
meceejesneW ceW cebÛe Øemlegefle ve oer ieF& nes, yeefukeâ osMe-
efkeosMeeW cebs Yeer efmeleej keeove keâe ØeÛeej-Øemeej efkeâÙee~
ve™}e peer ves Deehevee meeje peerkeve Meem$eerÙe mebieerle keâes
meceefhe&le efkeâÙee nQ~ YeejleerÙe Meem$eerÙe mebieerle keâes Deveghece
osve kesâ ef}S mebieerle peiele Deehekeâe meoe DeeYeejer
jnsiee~ ßeer veefjvoj ve™}e peer, Deeves kee}er Ùegkee heerÌ{er
kesâ ef}S ØesjCee m$eesle nQ~ Skeâ DeÛÚe keâ}ekeâej nesves
kesâ meeLe-meeLe Skeâ DeÛÚe kÙeefòeâlke nesvee Yeer DeekeMÙekeâ
nw Ùen oesveeW iegCe ßeer veefjvõj ve™}e peer ceW efkeÅeceeve
nw~

mevoYe& metÛeer :

1. ßeer veefjvoj ve™}e mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 25.07.2018~

2. [e. megefjvoj keâefhe}e mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 7.10.2018, heefšÙee}e~

3. [e. [speer kee}erÙee mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 5.10.2018, heefšÙee}e~

4. [e. jepeve ve™}e mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 19.08.2018, heefšÙee}e~

5. [e. Ùe®iesMe Mecee& mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 4.08.2018, }gefOeÙeevee~

6. [e. cevece®nve Mecee& mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 06.09.2018, heefšÙee}e~

7. Øees. DeeMee heeb[s mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 03.08.2018, kegâ®#eslej~

8. [e. oerefhekeâe kee}erÙee mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 22.09.2018 njÙeeCee~

9. Øees. mejvepeerle keâewj mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 25.09.2018, heefšÙee}e~

10. iegCepevee De®Ce mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 24.09.18, yeveejme~

11. ceervee#eer Mecee& mes efkeâS ieS mee#eelkeâej mes GoOe=le,
efleefLe 6.08.2018, Ùet.Sme.S.~

12. vekeveerle keâewj mes efkeâS ieS mee#eelkeâej mes GoOe=le, efleefLe
24.09.18~

13. megOee ve™}e mes efkeâS ieS mee#eelkeâej mes GoOe=le, efleefLe
5.08.2018, Ùet.Sme.S.~
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mebieerlekeâej megjsvõ vesieer : ke=âeflelke Skeb kÙeefòeâlke
ÙeMekevle

(heerSÛe.[er. MeesOeeLeer&)
hejheâe@efceËie Deešdme& Dee@heâ cÙetefÌpekeâ

}ke}er ØeesheâsMeve} Ùegefvekeefme&šer, heâiekeeÌ[e, hebpeeye

meejebMe

efnceeÛe} ØeosMe Deheveer mebmke=âefle kesâ ef}S efkeÕeYej ceW Øeefmeæ nw~ mebieerle kesâ #es$e ceW Ssmes yengle keâce kÙeefòeâ
ngS nQ efpevneWves Dehevee mechetCe& peerkeve mebieerle keâer meeOevee cesW efyeleeÙee nes~ mebieerlekeâej megjsvõ vesieer peer mebieerle peieled
keâer Skeâ Ssmeer efkeYetefle nw peesefkeâ Deheves meebieereflekeâ keâeÙeeËs mes Deheveer DeeYee keâes efyeKejles ngS De«emej nes jns nQ~
vesieer peer keâe }#Ùe efnceeÛe}er }eskeâ mebieerle keâe efkekeâeme ke Gmes Øeefle…e efo}keeves keâe jne nw~ mebieerle kesâ meeLe
Fvekeâer meeOevee ke heefjkesMe hej Yeer MeesOe keâer DeekeMÙekeâlee nw~ keâ}e Skeb mebmke=âefle keâes megjef#ele ke ØeÛeeefjle jKeves
kesâ ef}S MeesOekeâeÙe& mej} ceeOÙece nw~

yeerpe Meyo :

efnceeÛe} ØeosMe, mebieerlekeâej, kÙeefòeâlke, mebmke=âefle, }eskeâ mebieerle~

MeesOe keâeÙe& efkeefOe :

efke<eÙe mes mebyebefOele mecemle keâeÙe& keCe&veelcekeâ efkeefOe
mes efkeâÙee peeSsiee Skeb mechetCe& oòe meece«eer keâes mee#eelkeâej
ke ØeMveeke}er kesâ ceeOÙece mes Skeâ$e efkeâÙee peeSsiee~

heefjÛeÙe :

efnceeÛe} ØeosMe Skeâ Gòej YeejleerÙe jepÙe nw pees
yeenjer efjkeepeeW mes keâeheâer no lekeâ ØeYeeefkele veneR ngDee~
efnceeÛe} ØeosMe Deheveer mebmke=âefle, }eskeâ-keâ}e, lÙeewnejeW
kesâ ef}S efkeÕe Yej ceW Øeefmeæ nw~ mLeeveerÙe mebieerle Deewj
ve=lÙe jepÙe keâer meebmke=âeflekeâ henÛeeve keâes oMee&lee nw~
efnceeÛe} ØeosMe kesâ }esie Deheveer jbie-efyejbieer mebmke=âefle
hej ieke& keâjles nQ~ efnceeÛe} ØeosMe keâer mebmke=âefle mece=æ
DemeeOeejCe Deewj heejbheefjkeâ nw~ efnceeÛe} ØeosMe keâer
mebmke=âefle ve kesâke} efnceeÛe} kesâ }esieeW kesâ Yeeweflekeâ
Âef<škeâesCe ceW yeefukeâ Gvekesâ lÙeewnejeW, GlmekeeW, mebieerle

keâer OegveeW, }Ùeyeæ ve=lÙe kesâ ™heeW Deewj mej} peerkeve
Mew}er ceW Yeer Deeflejbefpele nw~ efnceeÛe} ØeosMe kesâ keemeer
Meg™ mes ner ve=lÙe Deewj mebieerle kesâ Meewkeâerve jns nQ~
lÙeewnej Deewj ces}s, efnceeÛe} ØeosMe keâer mebmke=âefle keâe
Skeâ DeefYeVe efnmmee nw~ Ùes lÙeewnej Oeeefce&keâ mebmkeâejeW
Deewj meebmke=âeflekeâ ØeLeeDeeW mes Yejs ngS nQ~ efnceeÛe}
ØeosMe keâer mebmke=âefle }esieeW keâer meeoieer Deewj heejbheefjkeâ
jerefle efjkeepeeW Deewj Gvekesâ peerkeve-peebÛe kesâ lejerkesâ mes
DeÛÚer lejn mes pegÌ[er ngF& nw~ efnceeÛe} ØeosMe kesâ }esie
cegKÙe ™he mes ke=âef<e mecegoeÙeeW mes mebyebefOele nQ Deewj Skeâ
mej} hejsMeeveer cegòeâ peerkeve peerles nQ~ yeo}les meceÙe kesâ
meeLe GefÛele efMe#ee Øeehle keâj jns nQ Deewj Fmeef}S
DevÙe kÙekemeeÙeeW ceW mLeeveebleefjle nes jns nQ~ efnvoer Yee<ee
efnceeÛe} ØeosMe jepÙe keâer Yee<ee ceeveer peeleer nw peyeefkeâ
keâF& }esie heneÌ[er Yee<ee Yeer yees}les nQ~ heneÌ[er keâer keâF&
yeesef}ÙeeB nQ Deewj mebmke=âle Yee<ee ceW Fvekeâer Glheefòe ngF&
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ceeveer peeleer jner nw~ }esieeW Éeje yees}er peeves kee}er
DevÙe Yee<eeSB keâebieÌ[er, efkeâVeewjer, efnvoer, hebpeeyeer, heneÌ[er
Deewj [esiejer Deeefo nQ~ peye Yeer efnceeÛe} ØeosMe kesâ
}eskeâ mebieerle kesâ efkekeâeme, }eskeâ ieeÙeve kesâ mebj#eCe keâer
yeele keâer peeleer nw lees Skeâ kegâMe} mebieerlekeâej kesâ ™he ceW
megjsvõ vesieer peer keâe ner veece ner ef}Ùee peelee nw~ Fvekeâe
}eskeâ ieeÙeve kesâ mebj#eCe ceW meke&ßes… Ùeesieoeve jne nw~
mebieerle kesâ #es$e ceW Deheveer De}ie henÛeeve yeveeves kee}s
megjsvõ vesieer peer kele&ceeve ceW Skeâcee$e Ssmes kÙeefòeâ nQ
efpevneWves }eskeâ ieeÙeve kesâ keemleefkekeâ ™he keâes keâeÙece
jKee leLee Gmes Megæ ™he ceW }esieeW lekeâ hengbÛeeÙee~ vesieer
peer ves Deheves OkevÙeekeâbve ke ØemlegeflekeâjCe kesâ keâeÙe& Éeje
}eskeâ ieeÙeve keâe mebj#eCe efkeâÙee~

megjsvõ vesieer keâe peerkeve heefjÛeÙe :

megjsvõ vesieer peer efnceeÛe} ØeosMe kesâ keâuhee ieebke
mes mebyebOe jKeles nQ~ efpe}e efkeâVeewj Deheveer Øeeke=âeflekeâ
megvojlee kesâ ef}S keâeheâer Øeefmeæ nw, meeLe ner Ùen #es$e
Deheves Keeve-heeve, jerefle-efjkeeÌpe, henveekee, mebmke=âefle kesâ
ef}S Yeer hetjs efnceeÛe} ØeosMe ceW Deheveer De}ie henÛeeve
yeveeS ngS nw~ keâuhee efnceeÛe} ØeosMe kesâ efkeâVeewj efpe}s
ceW 2960 ceeršj keâer GBÛeeF& hej yemee ngDee Skeâ
Ketyemetjle heke&leerÙe ieeBke nw~ efnceeÛe} ØeosMe keâer jepeOeeveer
efMece}e mes Ùen ieebke }ieYeie 230 efkeâ}esceeršj keâer
otjer hej efmLele nw~ megjsvõ vesieer peer ceOÙe keie& kesâ heefjkeej
mes mebyebOe jKeles nQ~ mebieerle ceW vesieer peer keâer ™efÛe
yeÛeheve mes ner Leer~ heeefjkeeefjkeâ heefjkesMe mebieerleceÙe veneR
Lee, efheâj Yeer FvneWves mebieerle keâes meerKee megjsvõ vesieer peer
keâe efMece}e kesâ MeesIeer ceW Dehevee efjkeâe@ef[Ëie mštef[Ùees
nw~ peye Yeer efnceeÛe} ØeosMe kesâ }eskeâ mebieerle kesâ
efkekeâeme, }eskeâ ieeÙeve kesâ mebj#eCe keâer yeele keâer peeleer
nw lees Skeâ kegâMe} mebieerlekeâej kesâ ™he ceW FvneR keâe ner
veece Deelee nw~ Fvekeâe }eskeâ ieeÙeve kesâ mebj#eCe ceW
meke&ßes… Ùeesieoeve jne nw~

yeeuÙekeâe} Skeb heeefjkeeefjkeâ he=…Yetefce :

efpe}e efkeâVeewj kesâ Ketyemetjle heke&leerÙe ieebke ceW mkeieer&Ùe
ßeer %eeveÛevo vesieer kesâ Iej hej 13 Deiemle 1971 keâes

megjsvõ vesieer keâe pevce ngDee~ megjsvõ vesieer efkeâmeeve
heefjkeej mes mebyebefOele nQ~ mkeieer&Ùe ßeer %eeveÛevo vesieer
kÙekemeeefÙekeâ leewj hej ke=âef<e keâe keâeÙe& keâjles Les~ megjsvõ
vesieer keâe Skeâ yeÌ[e YeeF& ke Skeâ yeÌ[er yenve nw~ Fvekesâ
efhelee ves Kesleer keâjkesâ ner Deheves yeÛÛeeW keâe hee}ve-
hees<eCe efkeâÙee~ ßeerceleer Meer}e oskeer vesieer ie=n keâeÙe& kesâ
meeLe-meeLe ke=âef<e ceW Yeer Deheves heefle %eeveÛevo vesieer keâe
Yejhetj menÙeesie osleer Leer~ megjsvõ vesieer peer jespeevee ieebke
kesâ ceefvoj ceW yepeles YepeveeW ke mebieerle keâes megvee keâjles
Les~ ceefvoj ceW yepeles mebieerle keâes megvekeâj megjsvõ vesieer
keâeheâer ØeYeeefkele ngS, efpememes mebieerle kesâ Øeefle Fvekeâer
™efÛe Deewj DeefOekeâ yeÌ{ves }ieer~ yeÛeheve ceW megjsvõ vesieer
peer keâeheâer vešKeš mkeYeeke kesâ jns nQ Deewj yeÛeheve ceW
Fvekeâer efce$elee Yeer Ssmes ner vešKeš mkeYeeke kee}s yee}keâeW
mes jner~ mebieerle kesâ meeLe-meeLe FvnW Kes} ceW Yeer ™efÛe
jner~ Øeefleke<e& mkeât} ceW FvneWves keâF& Kes}keâto ØeefleÙeesefieleeDeeW
ceW efnmmee ef}Ùee~ mebieerle kesâ #es$e ceW Deheveer De}ie
henÛeeve yeveeves kee}s megjsvõ vesieer peer kele&ceeve ceW Skeâcee$e
Ssmes kÙeefòeâ nQ efpevneWves }eskeâ ieeÙeve kesâ keemleefkekeâ ™he
keâes keâeÙece jKee leLee Gmes Megæ ™he ceW }esieeW lekeâ
hengbÛeeÙee~ megjsvõ vesieer peer keâe mehevee meyemes hen}s
DeÛÚe kew%eeefvekeâ yeveves keâe jne~ hejvleg DeeefLe&keâ efmLeefle
"erkeâ ve nesves kesâ keâejve Fvekeâe Ùen mehevee hetje ve nes
mekeâe~ megjsvõ vesieer peer kesâ keâeÙe& keâer efkeMes<elee Ùen nw
efkeâ FvneWves efpeme Yeer efpe}s kesâ }eskeâ-ieerleeW ceW keâeÙe&
efkeâÙee, Gme efpe}s kesâ }eskeâ-ieerle keâer ceewef}keâlee keâes
ncesMee yeveeS jKee~ Dekeâeoefcekeâ efMe#ee: megjsvõ vesieer
peer ves ØeeLeefcekeâ ke GÛÛe efMe#ee mLeeveerÙe mkeât} keâuhee
mes ner Øeehle keâer~ vesieer peer keâe mkeât} ceW ncesMee DeÛÚe
ØeoMe&ve jne, efpememes Fvekesâ Iej kesâ meomÙe Fvemes ØemeVe
Les~ mkeât} keâer ØelÙeskeâ ieefleefkeefOeÙeeW ceW vesieer peer yeÌ{-
ÛeÌ{ keâj Yeeie }sles jns nQ~ peye megjsvõ vesieer ves efMe#ee
}svee Meg™ efkeâÙee, Gme meceÙe efpe}e efkeâVeewj efkekeâeme
keâer Âef<š mes keâesmeeW otj Lee~ DeeefLe&keâ efmLeefle "erkeâ ve
nesves ke megefkeOeeDeeW kesâ DeYeeke kesâ yeekepeto Yeer Fvekesâ
heefjkeej keâe FvnW efMeef#ele keâjves kesâ ef}S Yejhetj menÙeesie
efce}e~ mkeât} ceW mebieerle keâer efMe#ee veneR oer peeleer Leer,
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efheâj Yeer FvneWves Deheves Deboj kesâ mebieerle Øesce keâes peerefkele
jKee~ yeÛeheve mes ner vesieer peer keâer DeÛÚs kÙeefòeâÙeeW mes
efce$elee jner nw~ Ùes keâeheâer efce}vemeej kÙeefòeâ nw~

meebieereflekeâ efMe#ee :

ke<e& 1971 ceW peye megjsvõ vesieer keâe pevce ngDee,
Gme meceÙe efpe}e efkeâVeewj efkekeâeme keâer Âef<š mes DevÙe
efpe}eW keâer Yeebefle keâeheâer heerÚs Lee~ mebieerle kesâ Øeefle Fvekesâ
Øesce ke mebieerle meerKeves keâer Ûeen ves Fvekeâer YeWš mkeieer&Ùe
ßeer }esefkeâvoj keâbkej peer mes keâjkeeF&~ mkeieer&Ùe ßeer }esefkeâvoj
keâbkej peer mes vesieer peer ves keâF& ke<eeX lekeâ mebieerle ieeÙeve,
keeove keâer lee}erce }er~ keâbkej peer mes kegâÚ meceÙe mebieerle
meerKeves kesâ heMÛeeled megjsvõ vesieer ves ßeer meesceoòe yeššt
peer mes mebieerle keâer efMe#ee }svee Meg™ efkeâÙee~ ßeer meesceoòe
yeššt efnceeÛe} ØeosMe kesâ GÛÛe keâesefš kesâ Meem$eerÙe
ieeÙekeâ ke mebieerle kesâ %eelee nw~ keâF& ke<eeX lekeâ megjsvõ
vesieer ves Fvemes Yeer mebieerle meerKee, vesieer peer mebieerle
ieeÙeve ke keeove oesveeW keâ}eDeeW ceW efvehegCe nQ~ vesieer peer
ves [e@. hejkeerCe pejsš mes Yeer mebieerle keâer efMe#ee }er~
FvneWves mebieerle keâer efMe#ee keâF& mebieerle %eeleeDeeW mes }er
nw, pees efkeâ hetCe&™he mes Fme keâ}e ceW efvehegCe Les~
kele&ceeve ceW Yeer Ùes Deheves ieg™DeeW mes peekeâj mebieerle keâes
meerKeles jnles nQ~

OkevÙeekeâbve Skeced ØemlegeflekeâjCe keâer efMe#ee :

DeeOegefvekeâ meceÙe keâes OkevÙeekeâbve Skeb ØemlegeflekeâjCe
keâe ceevee peelee nw~ peye megjsvõ vesieer peer Úesšs Les, Gme
meceÙe efnceeÛe} ceW OkevÙeekeâbve Skeced ØemlegeflekeâjCe kesâ
#es$e ceW ßeer meesceoske keâMÙehe keâe veece megØeefmeæ Lee~
Fvekesâ Éeje efkeâS ieS OkevÙeekeâbve kesâ keâeÙe& mes vesieer peer
ØeYeeefkele ngS Deewj vesieer peer ves Fvemes OkevÙeekeâbve Skeb
ØemlegeflekeâjCe kesâ keâeÙe& keâes meerKevee Ûeene, vesieer peer ves
OkevÙeekeâbve Skeb ØemlegeflekeâjCe kesâ keâeÙe& keâer ØeejefcYekeâ
efMe#ee meesceoske keâMÙehe mes }sveer Meg™ keâer~ kegâÚ meceÙe
lekeâ FvneWves keâMÙehe peer mes OkevÙeekeâbve keâe keâeÙe& meerKee
Deewj Gmekesâ heMÛeeled megjsvõ vesieer ves Dehevee efjkeâe@ef[Ëie
mštef[Ùees mLeeefhele efkeâÙee~ meke&ØeLece FvneWves efkeâVeewjer
S}yece keâer efjkeâe@ef[Ëie keâer efpemes }esieeW Éeje keâeheâer

hemebo keâer ieF&~ mhewkeâš^} FefC[Ùeve Dekeâeoceer efou}er
mes megjsvõ vesieer ves lekeâveerkeâer mee@heäškesÙej keâer efMe#ee
Øeehle keâer Deewj }eskeâ-ieerleeW keâer ceewef}keâlee keâes OÙeeve ceW
jKeles ngS FvneWves OkevÙeekeâbve Skeb ØemlegeflekeâjCe kesâ
keâeÙe& keâes efkeâÙee pees kele&ceeve meceÙe ceW hetjs efnceeÛe}
ØeosMe ceW OkevÙeekeâbve Skeb ØemlegeflekeâjCe kesâ DeÛÚs keâeÙe&
kesâ ef}S peeves peeles nQ~ efnceeÛe} ØeosMe mes yeenj Yeer
}esieeW Éeje Fvekeâes keâeheâer hemebo efkeâÙee pee jne nw~

kewkeeefnkeâ peerkeve :

megjsvõ vesieer keâe efkekeen ke<e& 1991 ceW ßeerceefle efkeÅee
kegâceejer mes ngDee~ megjsvõ vesieer peer ceOÙe keie& kesâ heefjkeej mes
mebyebOe jKeles nQ~ ßeerceefle efkeÅee kegâceejer peer efkeâVeewj efpe}s
keâer ner jnves kee}er nw~ heeefjkeeefjkeâ mecemÙeeDeeW kesâ Ûe}les
vesieer peer keâes MeerIeÇ ner Dehevee efkekeen keâjvee heÌ[e~ megjsvõ
vesieer kesâ oes heg$e Skeb Skeâ heg$eer nw~ efkekeen kee}s ke<e& mes ner
FvneWves Deheves OkevÙeekeâbve Skeb ØemlegeflekeâjCe kesâ keâeÙe& keâer
Meg™Deele keâer~ megjsvõ vesieer keâe yeÌ[e yesše kele&ceeve ceW
DeeF&. DeeF&. šer. ieesnešer mes pewke ØeewÅeesefiekeâer ceW mveelekeâeslej
keâer GheeefOe Øeehle keâj jne nw~ megjsvõ vesieer keâer lejn ner
Fvekesâ Úesšs yesšs keâer Yeer mebieerle ceW ™efÛe nw~ vesieer peer keâer
yesšer ØeewÅeesefiekeâer ceW mveelekeâ keâer efMe#ee Øeehle keâj jner nw~
megjsvõ vesieer peer Deheves kewkeeefnkeâ peerkeve mes yesno KegMe nQ~
heefjkeej kesâ meYeer meomÙeeW keâe Fvekesâ keâeÙe& ceW menÙeesie
jnlee nw~ Deheveer keâeceÙeeyeer keâe mechetCe& ßesÙe megjsvõ vesieer
peer Deheves heefjkeej keâes osles nQ~ megjsvõ vesieer Deheves Deehe
keâes yesno YeeiÙeMee}er ceeveles nQ efkeâ GvnW ßeerceleer efkeÅee
kegâceejer pewmeer DeÛÚer DeOeeËefieveer efce}er~

kÙeefòeâlke keâer efkeMes<eleeSB :

FmeceW keâesF& Yeer DeefleMÙeesefòeâ veneR nw efkeâ Skeâ
keâ}ekeâej ner keâ}e keâe mebj#eCe keâjlee nw~ efnceeÛe}
ØeosMe kesâ peeves-ceeves mebieerlekeâej megjsvõ vesieer Skeâ ceneved
kÙeefòeâlke kesâ Oeveer nw~ FvneWves efnceeÛe}er }eskeâ ieeÙeve
kesâ mebj#eCe ceW cenlkehetCe& Ùeesieoeve efoÙee nw, Fme yeele
ceW keâesF& Yeer mebosn veneR nw~ megjsvõ vesieer keâe mej}
henveekee meeOeejCe kÙekenej ke efkeveceÇ mkeYeeke nw~ Deheves
OkevÙeekeâbve kesâ keâeÙe& Éeje FvneWves }eskeâ-mebieerle kesâ Megæ
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™he keâes keâeÙece jKee~ keâ}ekeâej Ûeens Úesše nes Ùee
yeÌ[e meYeer kesâ meeLe Fvekeâe kÙekenej Skeâ meceeve jnlee
nw~ efnceeÛe} ØeosMe ceW }eskeâ-mebieerle kesâ #es$e ceW OkevÙeekeâbve
Skeb ØemlegeflekeâjCe kesâ keâeÙe& kesâ ef}S (DeÛÚs keâeÙe& kesâ
ef}S) Fvekeâe veece meyemes hen}s mLeeve hej nw~ Fleveer
KÙeeefle efce}ves hej Yeer FvnW }s<ecee$e Yeer IeceC[ veneR
nw~ efpeleves Yeer DevÙe kÙeefòeâ efnceeÛe} ceW OkevÙeekeâbve
Skeb ØemlegeflekeâjCe keâe keâeÙe& keâj jns nQ Ùes meYeer kesâ keâeÙe&
keâer mejenvee keâjles nQ~ megjsvõ vesieer peer keâe mkeYeeke
efce}vemeej nw~ Fvekesâ ef}S keâesF& Yeer kÙeefòeâ Úesše-yeÌ[e
veneR nw~ Ùes yengcegKeer ØeefleYee kesâ Oeveer nQ~ megjsvõ vesieer
peer DeÛÚs efkeÛeejeW kee}s kÙeefòeâ nQ, Ùes meyemes yengle
peuoer Ieg}-efce} peeles nQ~ Fvekeâe kÙekenej mštef[Ùees ceW
Deewj mštef[Ùees mes yeenj meYeer kesâ meeLe Skeâ meceeve
jnlee nw~ Fvekesâ ceve ceW keâYeer F&<Ùee& keâe Yeeke veneR
neslee~

mebIe<e&ceÙe peerkeve :

megjsvõ vesieer peer yengle heefjßeceer mebieerlekeâej nQ~
ieerleeW keâes ieevee mkebÙe Gvekeâe mebieerle lewÙeej keâjvee, Ùes
meye FvnW yengle efØeÙe nw~ keâeÙe& keâe keâesF& Yeer #es$e keäÙeeW
ve nes, GmeceW heejbiele nesves kesâ ef}S heefjßece lees keâjvee
ner heÌ[lee nw~ vesieer peer Ssmes #es$e mes mebyebOe jKeles nQ pees
keâeheâer efheÚÌ[e ngDee Lee~ peneb mebieerle keâes meerKeves keâer
pÙeeoe megefkeOeeSb veneR efce} heeF& hejvleg efheâj Yeer FvneWves
Deheves Deboj kesâ mebieerlekeâej keâes peerefkele jKee Deewj
mebieerle keâer lee}erce }er~ kegâÚ ke<eeX hetke& efnceeÛe} ØeosMe
ceW kegâÚ Dee@ef[Ùees ke efkeef[Ùees keâcheefveÙeeW ves }eskeâ-ieerleeW
kesâ meeLe ÚsÌ[-ÚeÌ[ keâjkesâ Gmekeâe efkeke=âle ™he keâes
}esieeW lekeâ hengbÛeeÙee~ }eskeâ ieeÙeve kesâ mebj#eCe kesâ ef}S
FvneWves Deheveer peer peeve }iee oer~ efnceeÛe} ØeosMe kesâ
megjsvõ vesieer Dekesâ}s Ssmes mebieerlekeâej nQ efpevneWves Fve
keâcheefveÙeeW kesâ efke™æ keâeÙe& efkeâÙee~ FvneWves }esieeW kesâ
mece#e }eskeâ ieeÙeve, }eskeâ-ieerleeW keâe Megæ ™he Øemlegle
efkeâÙee, efpemeceW Ùes meheâ} jns~ Fvekeâer keâÌ[er cesnvele mes
ner Deepe }eskeâ ieeÙeve Mewef}ÙeeW keâe Megæ ™he osKeves ke
megveves keâes efce}lee nw~

mebieerlekeâej kesâ ™he ceW :

megjsvõ vesieer peer efheÚ}s keâF& ke<eeX mes mebieerle peiele
mes pegÌ[s ngS nQ~ ke<e& 1991 mes kele&ceeve meceÙe lekeâ
}ieYeie 16 npeej mes DeefOekeâ ieeveeW ceW vesieer peer
mebieerle os Ûegkesâ nQ~ mebieerle efveo&sMekeâ kesâ Éeje meke&ØeLece
}eskeâieerle keâe efveo&sMeve efkeâÙee peelee nw Deewj Gmeer
DeeOeej hej Gmekeâe ieeÙeve ke mebieerle lewÙeej efkeâÙee peelee
nw~ megjsvõ vesieer kesâ Éeje mkejyeæ keâer ieF& jÛeveeDeeW keâes
}esieeW Éeje yengle hemebo efkeâÙee ieÙee~ mebieerle kesâ #es$e ceW
megjsvõ vesieer hetjs efnceeÛe} ØeosMe ceW keâeheâer }eskeâefØeÙe
nQ~

megjsvõ vesieer kesâ keâeÙe& keâer efkeMes<eleeSB :

OkevÙeekeâbve Skeb ØemlegeflekeâjCe kesâ #es$e ceW keâeÙe& keâj
jns megjsvõ vesieer keâe }eskeâ mebieerle kesâ efkekeâeme ceW cenlkehetCe&
Ùeesieoeve nw~ vesieer peer kesâ keâeÙe& keâer efkeMes<elee nw efkeâ Ùes
Deheves OkevÙeekeâbve ke ØemlegeflekeâjCe kesâ keâeÙe& mes }eskeâieerle
keâer ceewef}keâlee keâes yeveeS jKeles nQ, Gmekesâ Megæ ke
keemleefkekeâ ™he keâes keâeÙece jKeles nQ~ Ùes efpeme Yeer #es$e
kesâ }eskeâieerle ceW mebieerle osles nw Gme ieerle kesâ meeLe keneb
hej ØeÙeesie nesves kee}s }eskeâ keeÅeeW keâe ner ØeÙeesie keâjles
nQ~ FvneWves }eskeâ-ieerleeW, }eskeâ-ieeÙeve kesâ Megæ ™he keâes
Deheves mebieerle ke OkevÙeekeâbve kesâ keâeÙe& Éeje keâeÙece jKee
nw~ vesieer peer Dekesâ}s Ssmes kÙeefòeâ nQ efpevneWves mee#ejlee
DeefYeÙeeve kesâ ef}S Yeer ieerleeW keâes yeveeÙee nw~ Fvekesâ Éeje
lewÙeej efkeâS ieS ieeves keâes je<š^erÙe mlej hej Yeer yepeeÙee
ieÙee nw, pees efkeâ meYeer kesâ ef}S ieke& keâer yeele nw~
kele&ceeve ceW nce heejcheefjkeâ }eskeâ-ieerle keâe pees hegjevee
™he osKeles nQ kees Fvekesâ Éeje efkeâS ieS ØeÙeemeeW keâe ner
meheâ} keâeÙe& nw~

efve<keâ<e& :

efke<eÙe kesâ ienve DeOÙeÙeve keâjves kesâ heMÛeeled Ùen
efve<keâ<e& meeceves Deelee nw efkeâ megjsvõ vesieer ves mebieerle keâer
ieeÙeve ke keeove efkeOeeDeeW keâer efMe#ee Øeehle keâj efnceeÛe}
}eskeâ-mebieerle kesâ #es$e ceW ØecegKe mLeeve Deefpe&le efkeâÙee nw~
vesieer peer keâe hetje yeÛeheve efkeâVeewj kesâ keâuhee ieeBke kesâ
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Øeeke=âeflekeâ ÂMÙeeW, ceelee-efhelee, YeeF&-yenve ke efce$eeW kesâ
meeLe mebmkeâejeW mes heesef<ele nesles ngS yeerlee~ ke<e& 1991
mes vesieer peer ves OkevÙeekeâbve ke ØemlegeflekeâjCe keâe keâeÙe&
keâjvee ØeejcYe keâj efoÙee~ vesieer peer ves efvejvlej OkevÙeekeâbve
kesâ keâeÙe& Éeje }eskeâ-mebieerle kesâ keemleefkekeâ ™he keâes
yeveeS jKee~ Fmeer keâeÙe& kesâ Éeje FvnW }eskeâ-mebieerle ke
efjkeâe@ef[Ëie kesâ #es$e ceW ØecegKelee Øeehle ngF& nw~ Fvekesâ
mebieerle kesâ keâeÙeeX ceW keemleefkekeâlee nw, efjkeâe@ef[Ëie kesâ keâeÙe&
Éeje FvneWves }eskeâ-mebieerle kesâ Megæ ™he keâes }esieeW kesâ
meeceves Øemlegle efkeâÙee~ efnceeÛe}er }eskeâ ieeÙeve keâer
ceewef}keâlee, Megælee ke keemleefkekeâlee kesâke} cee$e Fvekesâ
keâeÙeeX ceW ner osKeves keâes efce}leer nQ~

mevoYe& metÛeer :

1. heb. meesceoòe yeššt peer mes efkeâS ieS mee#eelkeâej, heefšÙee}e
Iejevee~

2. mebieerlekeâej megjsvõ vesieer peer mes efkeâS ieS mee#eelkeâej,
keäuhee, efkeâVeewj~

3. [e@. hejkeerve pejsš peer mes efkeâS ieS mee#eelkeâej, keâesšieÌ{~

4. }eskeâ ieeÙekeâ ieewjer Mebkeâj peer mes efkeâS ieS mee#eelkeâej,
mees}ve~

5. nerje efmebn "ekegâj peer mes efkeâS ieS mee#eelkeâej, MeewIeer,
efMece}e~
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ikeeef}Ùej Iejevee Skeb efkeMes<eleeSB
jengue meneslee [e@Ê uelee
efJeÅeeLeea DeefmemšWš Øeeshesâmej
mketâue Dee@heâ ]peve&eefue]pce, efheâuce SC[ ef›eâSefšJe Deeš&dme mketâue Dee@heâ ]peve&eefue]pce, efheâuce SC[ ef›eâSefšJe Deeš&dme
}Jeueer ØeeshesâMeveue ÙetefveJee|mešer, hebpeeye }Jeueer ØeeshesâMeveue ÙetefveJee|mešer, hebpeeye

meejebMe :

Ùen yeele mener nw, Deepe nj #es$e, nj peien Deewj kÙeefòeâ keâer meesÛe ceW yeo}eke DeeÙee nw, kÙeefòeâ keâce heefjßece
keâjkesâ, DeefOekeâ mes DeefOekeâ Øeehle keâjves keâer Ûeenle jKelee nw~ Gmeer Øekeâej mebieerle keâer Meem$eerÙelee ceW heefjkele&ve DeeÙee
nw~ }sefkeâve peneB lekeâ mebieerle-efMe#eCe Deewj lee}erce keâe mecyevOe nw, Deepe Yeer mebieerle meeOevee keâe efke<eÙe nw~ IejeveW,
mebieerle peiele ceW efkeÅeceeve efkeOeeDeeW kesâ mebj#ekeâ Deewj GvnW peerkeble jKeves keâe cet} DeeOeej jnW nQ~ IejeveeW ves ner Deheves
DeeefkeYee&ke keâe} mes kele&ceeve meceÙe lekeâ nceejer Oejesnj keâes menspee~ Iejevesoej mebieerle nceejs mebieerle keâer veeRke nw, efpemekesâ
DeeOeej hej ken Deye lekeâ KeÌ[e nw~ keneR Gmekesâ peerkeve keâes Øeeslmeeefnle keâjlee nw Deewj Gmes peerefkele jKelee nw~ Ùeefo
DeeOegefvekeâ efnvogmleeveer mebieerle keâes Fme Iejevesoej mebieerle keâe meneje ve efce}lee Deewj ve Gmekeâes keâesF& Øeeslmeenve ner efce}lee
lees ken meÛecegÛe efvepeer&ke DeLekee yespeeve yeve peelee~ efyevee hetje efjÙeepe Deewj efyevee hetjer lee}erce efkeâS Fme keâ}e ceW Ûecekeâ
veneR Dee heeleer nw, Fmeeref}S Fme keâ}e keâer meeOevee DeekeMÙekeâ nw~ Fme efjÙeeÌpe keâe hees<eCe Deepe Yeer ikeeef}Ùej Iejeves
ceW efkeâÙee peelee nw Deepe Yeer Fme Iejeves ceW mebieerle meerKeves Deewj efmeKeeves kesâ DevegMeemeve keâer hejcheje nw~ Fmeeref}S
i}eef}Ùej Iejevee Deepe Yeer peerkevle nw~ ‘Iejevee’ Skeâ efkeMes<e Mew}er Ùee jerefle keâe metÛekeâ nw~ Ùen Mew}er Ùee jerefle efpeme
keâ}ekeâej Ùee Gmleeo Éeje kÙekenej ceW }eF& peeleer nw, kener Fme ‘jerefle’ keâe mebmLeehekeâ keân}eÙee peelee nw Deewj Gmeer
kesâ veece mes leLee Gmekeâer ieeÙekeâer kesâ iegCeeW kesâ DeeOeej hej ken jerefle Ùee Mew}er Iejevee veece mes ØeÛeef}le nesleer nw~ Fme
Iejeves kesâ efMe<Ùe-mecegoeÙe ner Gòeâ Iejeves keâer ieeÙekeâer keâe mebkeOe&ve keâjles nQ~ Yejle ves Deheves «evLe ‘veešŸeMeem$e’ ceW
mebieerle-DeeÛeeÙe& Ùee keâ}ekeâej kesâ iegCeeW keâe keCe&ve keâjles ngS Skeâ iegCe ‘efMe<Ùe efve<heeove’ Yeer Skeâ iegCe yeleeÙee nw,
efpemekeâe DeLe& nw ieg® kesâ Éeje Deheves Iejeves kesâ iegCeeW keâe mebkeOe&ve Deheves efMe<ÙeeW ceW keâjvee~ DeLee&led Gme Iejeves mes mecyevOe
jKeves kee}s efMe<Ùe keâes ieg® Skeâ Øekeâej mes lejeMelee nw, leye keâneR efMe<Ùe iegCeeW mes Yejlee nw~ efMe<Ùe yeÌ[s heefjßece, ßeæe
Deewj Yeefòeâ mes Deheves ieg®DeeW hejcheje keâes F&ceeveoejer mes Deeies yeÌ{elee nw~

cegKÙe Meyo :

Iejevee, mebieerle, ikeeef}Ùej, KÙee}, OeÇgkeheo

Yetefcekeâe :

KÙee} ieeÙekeâer kesâ meboYe& ceW ikeeef}Ùej Iejevee
meke&Øeefmeæ Iejevee ceevee peelee nw~ Fme Iejeves keâer
Meg®Deele velLeve heerjyeKMe (}ieYeie 18keeR meoer) mes

ceeveer ieF& nw [e@. hejebpehespeer kesâ Devegmeej, ‘ikeeef}Ùej
Iejevee }KeveT Iejeves mes efvekeâ}e~ }KeveT kesâ Øeefmeæ
keâkkee}er ieeÙekeâ ieg}ece jmet} kesâ Øeheew$e Mekeäkeâj KeeB
Deewj cekeäKeve KeeB }KeveT kesâ Øeefmeæ ieeÙekeâ Les~
Fvekesâ heg$e cegncceo KeeB Deewj velLeve heerjyeKMe Deheves
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meceÙe kesâ Glke=â… keâ}ekeâej Les~ }KeveT keâe keeleekejCe
Fvekesâ ef}S GefÛele veneR jne DeleSke cegncceo KeeB Deewj
velLeve heerj yeKMe ikeeef}Ùej ojyeej ceW pee heng@Ûes Skeâ
Iejeves kesâ Fve oesveeW keâ}ekeâejeW keâer Mewef}ÙeeW ceW Devlej
Lee efheâj Yeer oesveeW kesâ iebiee-Ùecegveer mebÙeesie mes ikeeef}Ùej
Iejevee yevee ikeeef}Ùej Iejeves kesâ Øeefmeæ KÙee} ieeÙekeâ
nmmet nöt KeeB FvneR kesâ heew$e Les nmmet nöt KeeB keâer efMe<Ùe
hejcheje keâes FvneR kesâ efMe<ÙeeW ves ikeeef}Ùej Iejeves keâe
efkemleej efkeâÙee FvneR keâe ØeYeeke peÙehegj Deewj Deeieje
Iejeves kesâ mebmLeehekeâ keâ}ekeâejeW hej Yeer heÌ[e~ ikeeef}Ùej
Iejeves keâe efpelevee Øemeej ke ØeÛeej osMe ceW ngDee, Glevee
efkeâmeer Yeer Iejeves keâe veneR ngDee nmmet nöt KeeB mes }skeâj
Deepelekeâ Fme Iejeves keâe veece nw, Deewj Deveskeâ keâ}ekeâejeW
ves Deheveer ieeÙekeâer mes Fme Iejeves keâe efkemleej efkeâÙee~
ikeeef}Ùej Iejeves keâer efMe<Ùe hejcheje ceW efvemeej ngmewve
KeeB, vepeerj KeeB, jeceke=â<Ce yegkee yePes, Mebkeâj hebef[le
keemegoskejeÙe peesMeer oskepeer hejebpehes, yee}ke=â<Ce yegkee
FÛe}keâjbpeerkeâj, hebef[le efke<Ceg efoiecyej he}gmkeâj hebef[le
DeeWkeâejveeLe "ekegâj Deewj DevÙeeÙe efMe<ÙeeW keâer }cyeer
keâleej jner nw~’1

ikeeef}Ùej Iejevee Deheveer efMe#eCe-heæefle Deewj
DevegMeemeve kesâ ef}S Deepe Yeer DevÙe IejeveeW mes DeefOekeâ
ceevÙe nw~ Ùen Iejevee OeÇgkeheo ieeÙekeâer kesâ ef}S Øeefmeæ
nw~ OeÇgkeheo Mew}er keâer nj yeejerkeâer ÙeneB meerKeer pee
mekeâleer nw, }sefkeâve KÙee} ieeÙeve Yeer Fme Iejeves keâer
efkeMes<e ieeÙeve Mew}er nw~

ikeeef}Ùej Iejeves keâer efkeMes<eleeSB :

ne}eBefkeâ ØeeÛeervelee keâer Âef<š mes ‘efou}er Iejevee’
meyemes hegjevee Iejevee ceevee peelee nw, }sefkeâve ikeeef}Ùej
Iejevee Deewj Fmekesâ keâ}ekeâej Deepe Yeer Deheveer efMe#ee
ØeCee}er kesâ ef}S henÛeeves peeles nQ~ Fme Iej ceW efvecveef}efKele
efkeMes<eleeSb osKeer pee mekeâleer nQ

1. ikeeef}Ùej Iejevee OeÇgkeheo keâer hejcheje kesâ keâejCe
leevemesve keâe mesefveÙee Iejevee Yeer keân}elee nw,
peneB mkej-lee}-}Ùe Deeefo DebieeW keâer efYeVelee mes
Fmekeâer henÛeeve yeveleer nw~

2. Fme Iejeves kesâ KÙee} mebmLeehekeâ heerjkeKMe pewmes
efve<Ceele ieeÙekeâ jns nQ, efpevekeâe mecyevOe }KeveT
kesâ keâkkee} ieeÙekeâ ieg}ece jmet} mes Lee~ Fme
Iejeves keâes ‘keâkkee} yeÛÛeeW’ keâe Iejevee Yeer keâne
peelee nw~

3. ‘ikeeef}Ùej Iejevee’ Deheveer lee}erce kesâ ef}S Øeefmeæ
nw leLee OeÇgkeheo-KÙee}-"gcejer-šhhee pewmeer ÛeejeW
heš keâer ieeÙekeâer kesâ ef}S Yeer Øeefmeæ nw~ KÙee}
ieeÙeve ceW De<šebie ieeÙekeâer Fme Iejeves keâer henÛeeve
nw~ efpemeceW peesjoej Keg}er Deekeepe, mhe<š
MeyoesÛÛeejCe, mkej-}Ùe-lee} hej hetje DeefOekeâej,
leLee iecekeâ Deeefo kesâ ØeÙeesie, Fme Iejeves keâer
efkeMes<elee nw~

4. ikeeef}Ùej Iejeves keâe mebieerle Deepe Fmeef}S
DevegkeâjCeerÙe nw keäÙeeWefkeâ ÙeneB mebieerle lee}erce ceW
efkeâmeer Yeer Øekeâej keâer ef{}eF& veneR yejleer peeleer,
yeefukeâ keso-hee"ve keâer lejn ÙeneB mebieerle-efMe#eCe
keâes cenòke efoÙee peelee nw~

5. ikeeef}Ùej Iejeves ceW efke<Ceg efoiecyej Deewj YeeleKeC[s
oesveeW mebieerlekeâejeW keâe Ùeesieoeve nw~ kegâÚ keâ}ekeâejeW
hej hebef[le efke<Ceg efoiecyej peer keâer Deewj kegâÚ ceW
hebef[le efke<Ceg veejeÙeCe YeeleKeC[s peer keâer lee}erce
keâer Úehe nw~ veejeÙeCe jeke kÙeeme, hebef[le veejeÙeCe
heškeOe&ve, ßeer oskeOej Deeefo efke<Ceg efoiecyej Mew}er
kesâ keâns pee mekeâles nQ yeefukeâ heškeOe&ve peer jeie-
efke%eeve mebieerle keâer heeBÛe hegmlekesâb efke<Ceg efoiecyej
ef}efhe ceW ØekeâeefMele nw pees Gmekesâ ØeceeCe nw~
peyeefkeâ jepeeYewÙee hetÚkee}s, yeeyee meenye Deeefo
YeeleKeC[s mes meerKes ngS keâ}ekeâej nQ~ Fme Iejeves
ceW oesveeW mebieerlekeâejeW kesâ iegCe keneB keâer lee}erce ceW
efoKeeF& osles~2

6. Fme Iejeves keâer ØecegKe efkeMes<elee peesjoej Deewj
Keg}er Deekeepe keâe ØeÙeesie nw~ ØeejcYe ceW jeie
keeÛekeâ mkejeW ceW Dee}ehe ieekeâj lelheMÛeeled yeefvoMe
keâes ieeÙee peelee nw~ Fme Iejeves keâer DeefOekeâlej
efke}efcyele ]KÙee} keâer ÛeerpeW- Petceje, DeeÌ[eÛeejlee},
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efle}keeÌ[e, efke}efcyele Skeâ lee} FlÙeeefo ceW efveyeæ
nesleer nQ~ Fmekesâ meeLe ner õgle KeÌdÙee} keâer yebefoMeeW
ceW Yeer keâeheâer efkeefkeOelee heeF& peeleer nw~ jeie keâe
efkemleej ›eâceevegmeej efkeâÙee peelee nw~ yees}-Dee}ehe
Deewj yee}leeveeW ceW yebefoMe kesâ MeyoeW kesâ DeLe& kesâ
Devegmeej ner }Ùekeâejer keâer peeleer nQ~ yebefoMe keâe
meeefnlÙe Yeer efkeefkeOelee hetCe& neslee nw~ efke}efcyele
jÛevee kesâ MeyoeW kesâ Devegmeej ner õgle jÛevee kesâ
Meyo nesles nQ~ yees} Dee}ehe ogiegve ke Ûeewiegve
}ÙekeâeefjÙeeW keâe ØeoMe&ve keâjles ngS efkeâÙee peelee
nw~ Ùen Iejevee kesâke} ]KÙee} ieeÙeve ceW ner GÛÛe
veneR nw, Deefheleg OeÇgheo ke Oeceej Deeefo meYeer ceW
Gu}sKeveerÙe nw~3

7. Fme Iejeves keâer Keeme efkeMes<elee, Deekeepe keâes oyeevee
Ùee efÚheevee cevee nw, Fmeeref}S Fme Iejeves kesâ
ieeÙekeâeW keâer Deekeepe Keg}er peesjoej Deewj yeg}vo
nesleer nw~ Deekeepe keâes leerveeW mehlekeâeW kesâ ef}S
lewÙeej keâjves ceW efkeMes<e Øekeâej keâer meeOevee Ùee
efjÙeepe efkeâÙee peelee nw~ yeefvoMe ieeves mes hen}s
jeie kesâ mke™he keâes efoKeeves kesâ ef}S Dee}ehe
ieeÙeve DeekeMÙekeâ neslee nw~ mLeeÙeer leLee Devleje
ieeves kesâ heMÛeeled ner ieeÙekeâer DeejcYe keâjvee ikeeef}Ùej
Iejeves keâer efkeMes<elee nw~4

8. [e@. MejleÛevõ ßeerOej hejebpehes kesâ Devegmeej ‘‘]KÙee}
ieeÙeve DeejcYe keâjles meceÙe DeejefcYekeâ mkej Deekeâej
ceW Keg}e ke yeg}vo Deekeepe kesâ meeLe efkeâÙee peelee
nw~ Fme Iejeves ceW Deekeepe keâes oyeevee efveef<eæ nw~
Deekeepe keâes leerveeW mehlekeâeW ceW IegceeÙee peelee nw~
Fme Iejeves ceW ]KÙee} ceW Deefle efke}efcyele }Ùe keâe
ØeÙeesie yengle keâce efkeâÙee peelee nw~ mLeeF& ke Debleje
ieeves keâer Deheveer efkeMes<e Mew}er nw leLee mLeeF& kesâ
yeeo Dee}ehe ke mkejeW keâer yeÌ{le Oeerjs-Oeerjs keâjles
ngS leej mehlekeâ ceW hengBÛekeâj Devlejs kesâ Dee}ehe,
leeveeW Deewj yees}leeveeW keâe ØeÙeesie iecekeâ leLee peyeÌ[s
keâer leeveeW Deeefo kesâ meeLe efkeâÙee peelee nw~5

9. [e@. MeVeeW Kegjevee kesâ Devegmeej Fme Iejeves keâer
ieeefÙekeâer De<šebie ieeefÙekeâer nw, efpemeceW Dee}ehe,
yees} Dee}ehe, yen}ekee, leeve, yees}leeve,
}Ùekeâejer, iecekeâ, Keškeâe, keâCe, cegkeâer&, ceeR[
leLee metle keâe ØeÙeesie efkeâÙee peelee nw~6

10. Fme Iejeves keâer lee}erce ceW ØeejefcYekeâ mkej Ketye
Keg}e Deewj yeg}vo }ieeÙee peelee nw~ Deekeepe keâes
oyeevee Fme Iejeves ceW keefpe&le nw~ ØeejcYe mes ner
Deekeepe keâes cevõ-ceOÙe Deewj leej, Fve leerveeW
mehlekeâeW ceW lewÙeej keâjves keâer mkej meeOevee keâer
oer#ee oer peeleer nw~ ieeÙeve ceW mLeeF&-Devleje hetje
ieeves kesâ heMÛeeled ner Dee}eheÛeejer, yees}-Dee}ehe
Deeefo efkeâS peeles nQ~ mkejeW keâer yeÌ{le Oeerjs-Oeerjs
keâjles ngS leej mehlekeâ kesâ mkejeW keâe ieeÙeve efkeâÙee
peelee nw~ yees}-leeve Deewj leeveeW keâe efkeMes<e ieeÙeve
neslee nw~ efpemeceW meerOeer-meheeš leeve, heu}soej
Deewj oevesoej leeveeW keâes mhe<š leLee yeg}vo mkejeW
Éeje keâjvee Fme Iejeves keâer efkeMes<elee nw~ leeveW
}Ùe kesâ Devegmeej keâer peeleer nw~ GmeceW Skeâ ›eâce,
Skeâ efme}efme}e neslee nw~ ÙeneB iecekeâ Deewj peyeÌ[s
keâer leeveeW keâe Yeer Ketye ØeÙeesie efkeâÙee peelee nw~7

11. ikeeef}Ùej Iejevee leeveeW keâer mhe<šlee Deewj yeg}voer
kesâ ef}S Øeefmeæ ceevee peelee nw~ leeveW }Ùe kesâ
Devegmeej }eR peeleer nQ iecekeâ leLee peyeÌ[s keâer leeveW
Yeer }er peeleer nQ meerOeer heu}soej Skeb oevesoej
‘leeve’ Fme Iejeves keâer efkeefMe<šlee nw~ keâne peelee
nw efkeâ ‘ikeeef}Ùej keâer ieeÙekeâer keâer ieefle ojyeejer
mekeejer keâer lejn Oeerj-iecYeerj, [ew}oej Deewj YekÙe
nesleer nw~ Deheveer FvneR efkeMes<eleeDeeW kesâ keâejCe
ikeeef}Ùej Iejevee Deepe Yeer Deheveer iegCekeòee yeveeS
ngS nw~8

12. Fme Iejeves keâer Skeâ Deewj cenlkehetCe& efkeMes<elee,
ÙeneB kesâ mebieerle keâes meoe mes ner jepeeDeeW-cenejepeeDeeW
keâe mebj#eCe Øeehle ngDee nw~ ‘ikeeef}Ùej’ keâes mebieerle
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keâer Yetefce keâne ieÙee nw~ Gmekeâe mebj#eCe mejkeâej
keâer Dehes#ee mebieerle Øesceer jepeeDeeW-cenejepeeDeeW ves
keâ}ekeâejeW kesâ meeLe-meeLe mebieerle Skeb Fmekesâ efkekeâeme
ceW Yejhetj Ùeesieoeve efoÙee~ OeÇgkeheo ieerle Mew}er keâe
efkekeâeme 15keeR Meleer kesâ jepee ceeveefmebn leescej kesâ
meceÙe ngDee lees KÙee} ieeÙeve Mew}er kesâ efkekeâeme
ceW efmeefvOeÙee kebMe kesâ jepeeDeeW keâe Ùeesieoeve jne~
Fmeer keâejCe ikeeef}Ùej Iejeves kesâ OeÇgkeheo Deewj
KÙee} ieeÙekeâer keâer heleekeâe mechetCe& Yeejle ceW
}njeleer jner~ Fmeeref}S Deepe DevÙe IejeveeW keâes
Dehes#ee ikeeef}Ùej Iejevee Gmekeâer efMe#eCe efkeefOe
Deewj Gmekesâ keâ}ekeâejeW keâer ieeÙekeâer kesâ ef}S Øeefmeæ
nw~9

efve<keâ<e& :

kele&ceeve meceÙe ceW ikeeef}Ùej Iejeves keâe ner ØeÛeej-
Øemeej Dehes#eeke=âle DeefOekeâ nw keäÙeeWefkeâ mebieerle kesâ oesveeW
ceneve Gæejkeâ hebef[le efke<Ceg efoiecyej he}gmkeâj Skeb
hebef[le efke<Ceg veejeÙeCe YeeleKeC[s Fmeer Iejeves mes mecyebefOele
Les~ ikeeef}Ùej Iejevee hesÛeeroer, ieglLesoej leeveeW kesâ ef}S
Øeefmeæ nw~ kele&ceeve ceW Ùen Iejevee ]KÙee} ieeÙeve kesâ
ØecegKe IejeveeW ceW Dehevee efkeefMe<š mLeeve jKelee nw~ Fme

Øekeâej KeÌdÙee} ieeÙeve keâe ikeeef}Ùej Iejevee mebieerle keâer
efveefOe keâes mebjef#ele Skeb meke&efOe&le keâjves ceW efvejvlej
meheâ} ØeÙeeme keâjlee jne nw~
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‘keâLekeâ  ve=lÙe ceW keâppeef}keâe’ - ve=lÙe jÛevee
[e@Ê nbme kegâceejer
meneÙekeâ ØeOÙeehekeâ

keâLekeâ ve=lÙe, ØeoMe&ve keâ}e efkeYeeie
Skeâ}kÙe efkeÕeefkeÅee}Ùe, oceesn (ceÊØeÊ)

‘keâppeef}keâe’ mebmke=âle Yee<ee keâe Meyo nw, efpemekeâe
efnvoer DeLe& ‘keâpejer’ nw~ keâpejer Meyo efnvoer kesâ ‘keâpeje’
mes yevee nw~ keâpejer hetkeer& Gòej-ØeosMe keâe Øeefmeæ }eskeâieerle
nw~ Ùen Deæ&-Meem$eerÙe ieeÙeve keâer efkeOee kesâ ™he ceW Yeer
efkekeâefmele ngDee nw~ keâpejer ieerleeW ceW DeefOekeâlej- ‘ke<ee&
$e+leg’ keâe keCe&ve, ‘efkejn-keCe&ve’ leLee ‘jeOee-ke=â<Ce keâer
}er}eDeeW’ keâe keCe&ve efce}lee nw~ keâpejer ceW ße=bieej-jme
keâer ØeOeevelee jnleer nw~ Gòej-ØeosMe kesâ yeveejme efpe}s ceW
keâpejer-ieeÙeve keâe ØeÛeej DeefOekeâ heeÙee peelee nw~ keâpejer-
ieerle hej Yeeke ØeoMe&ve keâpejer-ve=lÙe keân}elee nw ~

meekeve keâe cenervee Deeles ner nj lejheâ nefjÙee}er
Úe peeleer nw, hesÌ[eW hej Pet}s heÌ[ves }ieles nQ~ Fme Keeme
ceewkesâ hej ieeÙee peeves kee}e ieerle ‘keâppeef}keâe’ DeLee&led
‘keâpejer’ keân}elee nw~ ‘}eskeâieerleeW keâer jeveer’- ‘keâppeef}keâe’
GHe&â ‘keâpejer’ efmehe&â ieerle cee$e ner veneR nw Deefheleg Ùen
meekeve keâer megvojlee ke Gu}eme Yeer efoKeeleer nw, efpeme
hej ve=lÙe-mebÙeespeve keâer hejcheje Yeer keâLekeâ-ve=lÙe ceW jner
nw~ veiejerÙe meYÙelee ceW he}s-yemes }esie Ye}s ner Deheveer
megjer}er OejesnjeW mes otj nesles pee jns nQ, hejvleg Meem$eerÙe
ke GheMeem$eerÙe yebefoMeeW ceW jÛeer ‘keâppeef}keâe’ DeYeer Yeer
Gòej-ØeosMe kesâ kegâÚ DebÛe}eW keâer Keeme }eskeâ-mebieerle
efkeOee nw~ keâpejer kesâ cet}le: leerve ™he nQ-

1- yeveejmeer keâpejer,

2- efcepee&hegjer keâpejer, leLee

3- ieesjKehegjer keâpejer~

Ssmee veneR nw efkeâ ‘keâpejer’ DeLee&led ‘keâppeef}keâe’
efmehe&â yeveejme, efcepee&hegj leLee ieesjKehegj lekeâ ner meerefcele
nw Deefheleg F}eneyeeo leLee DekeOe Yeer Fmekeâer megceOegjlee
mes DeÚtles veneR nQ~ ceOÙe ØeosMe Skeb ÚòeermeieÌ{ kesâ kegâÚ
DebÛe}eW ceW lees j#eeyevOeve heke& keâes ‘keâpejer-hetefCe&cee’ kesâ
veece mes Yeer ceveeÙee peelee nw~

keâppeef}keâe keâe Fefleneme :

GceÌ[les-IegceÌ[les Skeb iejpeles keâe}s-keâe}s yeeo}eW
keâe Meesj, Petceles hekeve keâer hegjkeeF& ner ‘keâppeef}keâe keâer
Ghepe’ nw~ nj keâe} ceW ‘keâppeef}keâe’ DeLee&led keâpejer
jÛeer leLee ieeÙeer ieF& nw~ efkejn, Øesce, efce}ve Deewj
cevegnej keâes MeyoeW ke megjeW kesâ peefjÙes kÙeòeâ keâjves kesâ
ef}S keâpejer keâb" ceW keâye meceeF&S Ùen yeleevee LeesÌ[e
keâef"ve nw, }sefkeâve Fmekesâ Øemebie ceneYeejle keâe} mes ner
efce}les Dee jns nQ~ keâpejer keâer Glheefòe ceneYeejle keâe}
mes yeleeÙeer peeleer nw~ Ssmee keâne peelee nw efkeâ, kemegoske
Deheveer Dee"keeR mebleeve keâer j#ee kesâ ef}S YeeoeW keâer
DebOesjer jele ceW veboyeeyee kesâ Iej ke=â<Ce keâes hengBÛeekeâj
peye vevopee keâes }s DeeÙes Les Deewj keâbme ves peye vebopee
keâes heškeâves keâer keâesefMeMe keâer leye ken Gmekesâ neLe mes
Útškeâj efkebOÙeeÛe} ceW pee efiejer Leer~ kener vebopee,
‘efkebOÙeeÛe}er oskeer’ kesâ veece mes hetpeer peeleer nQ~ Fvekeâe
Skeâ veece ‘keâppe}e’ Yeer nw, Fmeer mes ‘keâppeef}keâe’ keâer
Glheefòe ceeveer peeleer nw~ YeeoeW ke=â<Cehe#e keâer efÉleerÙee keâes
efcepee&hegj Skeb  yeveejme ceW ‘keâppe}e oskeer’ (efkebOÙekeeefmeveer)
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keâe pevceeslmeke ‘keâpejer-Glmeke’ kesâ ™he ceW ceveeÙee peelee
nw~ }eskeâieerleeW ceW ‘keâpejer’ ner Skeâ Ssmeer efkeOee nw
efpemeceW Deveskeâ OegveW heeÙeer peeleer nQ~

meekeve ceen ceW veÙeer yÙeeefn yesefšÙeeB Deheves heernj
keeheme Deeleer nQ Deewj yeeieerÛeeW ceW Deheveer YeeYeer ke
yeÛeheve keâer mensef}ÙeeW kesâ mebie keâpejer ieeles ngS Pet}e
Pet}leer nQ~ ÚsÌ[-ÚeÌ[ Yejs Fme ceenew} ceW efpeve ceefn}eDeeW
kesâ efØeÙe yeenj ieÙes nesles nQ, kes Yeer efkejn ceW leÌ[hekeâj
iegveiegvee G"leer nQ efpememes keâpejer keâer ietBpe Gvekesâ Øeerlece
lekeâ hengBÛes Deewj MeeÙeo kes }ewš DeeÙeW~

‘keâppeef}keâe’

‘‘meefKe jsefkeâefceob efveÙeefle-efkeOeeveced, mepevees vewke meceeÙeele:~

heer[eÙee: ve efn efkeâceefhe efveoeveced mepevees vewke meceeÙeele:~

efoieÃeveb ÛeÃe}b ve cegÃelÙeOegvee heÙeescegÛe: ef#eØeced
veYeefme levkeles lecees-efkeleeve mepevees~

efokee-efveMeced ogefo&veced keâcheÙeefle, efvelejeb meeOegkegâšerj
j c e d ~

Yeeefle mce=leew keÃeveeKÙeeveced mepevees~

jÛeÙeefle Pe_Pee Pecheelee}ced ve=lÙeefle megKeer efMeKeer efkeefheves~

cevees ogveesefle Ûeelekeâer ieevece~ mepevees vewke meceeÙeele:~

pkejeef_eÛlesÓefhe Meefjjs peveÙeefle mejmemeceerjes jesceeÃeb~

Oeòes Oejeb vekeb heefjOeeveb mepevees vewke meceeÙeele:~

keâppeef}keâe ieerleÙees”veeefYe: meeceesob me”erÙevles~

heefj#eerÙele OewÙe&-efveOeeveced~ mepeveew vewke meceeÙeele:~

mkeÙeb veeielees veeefhe heef$ekeâe, Øeefnlee keâeefhe kewefjCee ces~

Meg<Ùeefle meecyegkeâuheveesÅeeveb mepevees~

iepe&efle le$e keâLeVe IeveesÓÙeb efvekeefmele Ùe$e efvece&cees ces~

kegâ™les De$ewke ogvogefYeOkeeveced~ mepevees~

meceeielesÓefhe efveo&Ùes, meÅees keelee&ceefhe ve
keâefj<ÙesÓnced~ mepevees vewke meceeÙeele:~~

jÛeefÙe<Ùeeefce ogmlÙepeb ceeveb mepevees vewke meceeÙeele:~~’’

...........(DeeÛeeÙe& keâevlee Øemeeo ef$ehee"er)

Øemlegle mebmke=âle jÛevee- ‘‘keâppeef}keâe’’, megØeefmeæ
jÛeveekeâej ‘‘DeeÛeeÙe& ßeer keâevlee Øemeeo ef$ehee"er’’ peer
Éeje jefÛele nw~ efpemekeâe efnvoer Devegkeeo Fbefoje keâ}e
mebieerle efkeÕeefkeÅee}Ùe, KewjeieÌ{ kesâ mebmke=âle efkeYeeie keâer
DeeojCeerÙe meneÙekeâ ØeOÙeeefhekeâe - ‘ßeerceefle hetefCe&cee
kesâ}keâj peer’ Éeje efkeâÙee ieÙee nw~ DeeÛeeÙe& ßeer keâevlee
Øemeeo ef$ehee"er peer keâer Fme efkeÙeesie ße=bieej ceW jefÛele
efkejn-kesoer jÛevee keâes ceQves DeLee&led [e@Ê nbme kegâceejer ves,
Skeâ keâLekeâ ve=lÙeebievee keâer Âef<š mes ve=lÙeceÙe YeekeeefYekÙeefòeâ
nsleg ve=lÙe-mebjÛevee ceW yeebOeves keâe ØeÙeeme efkeâÙee nw~

veeefÙekeâe mes heefjÛeÙe :

Øemlegle keâppeef}keâe ceW ‘efkejneslkeâbef"lee veeefÙekeâe’
keâe keCe&ve nw~ pees DeeÙeg kesâ Devegmeej- ‘ceOÙee’ leLee Oece&
mes ‘mkekeâerÙee’ nw~ veeefÙekeâe keâer peeefle- ‘efÛeef$eCeer’ leLee
Øeke=âefle- ‘ceOÙecee’ nw~ veeefÙekeâe,  efpemekeâe efØeÙe meceeiece
kesâ heMÛeeled keâneR Ûe}e ieÙee nw Deewj peeves kesâ yeeo mes
veeÙekeâ ves keâesF& he$e-kÙekenej Yeer veneR efkeâÙee nw~ veeÙekeâ
ves keeheme Deeves keâer pees efleefLe yeleeÙeer Leer ken iegpejves
hej Yeer veeÙekeâ keeheme veneR }ewše nw, efpememes veeefÙekeâe
Deefle-kÙeefLele nw~

kegâ} ÂMÙeeW keâer mebKÙee-oes (2)

keeleekejCe :

meekeve keâe cenervee nw, ÛeejeW Deesj nefjÙee}er ÚeÙeer
nw~ DeekeâeMe ceW DeveeÙeeme ner IeveIeesj yeeo} iejpeles
jnles nQ~ Deemeceeve ceW keâÌ[keâleer efyepe}er Yeer Dekeämej
Ûecekeâ-Ûecekeâ keâj Deheves nesves keâe Yeeve keâjeleer jnleer
nw~ nj lejheâ ke<ee& keâer hegânejW nQ~ IeveIeesj yeeo}eW ves
metjpe keâes efÚhee ner efoÙee nw, efpememes efove Yeer mebOÙee
Øeleerle nesves }iee nw~ efm$eÙeeB ‘keâpejer-Glmeke’ nsleg mepe-
mebkejkeâj Skeâef$ele nes meekeve kesâ n<ee&su}eme ceW keâpejer
ieerle iee jner nQ~ hesÌ[eW hej Pet}s heÌ[s nQ~ efpeve megneieveeW
kesâ Øeerlece Gvekesâ heeme nQ, ken efm$eÙeeB Deheves efØeÙe ke
DevÙe meefKeÙeeW kesâ meeLe Pet}eW hej keâpejer iegveiegvee jner
nw~ Fve megboefjÙeeW kesâ ceveceesnkeâ ieerle ke meekeve kesâ
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ceocemle keeleekejCe mes Deeveefvole nes ceÙetj Yeer keve ceW
ve=lÙe keâj jns nQ~ Ssmee Øeleerle neslee nw ceevees yejKee keâer
yetboW }Ùe yeveer neW Deewj yeeo}eW keâer iejpe lee}, efpeme
hej ceÙetj cemle neskeâj ve=lÙe keâj jns nQ~

nj lejheâ nefjÙee}er nw, meekeve kesâ n<ee&su}eme mes
Øeke=âefle Deewj Yeer efveKej ieÙeer nw hejvleg meekeve keâer Fme
ùoÙemheMeer& DevegYetefle kesâ yeerÛe Ye}e efkeâmekeâe ceve efØeÙe
efce}ve nsleg ve leÌ[hesiee~ ÛeejeW efoMeeDeeW mes Deeleer yeeefjMe
keâer Ùes hegânejW efkejefnCeer-veeefÙekeâe kesâ ùoÙe keâes Deewj Yeer
DeefOekeâ pe}e jner nQ~ veeefÙekeâe keâer meefKe pees meepe-
ße=bieej kesâ meeLe veeefÙekeâe mes efce}ves DeeÙeer nw, Gmes
Deheves meeLe keâpejer-Glmeke keâe Deevevo }sves nsleg }s
peevee Ûeenleer nw hejvleg efkejefnCeer-veeefÙekeâe Deheveer meefKe
keâes Deheves heeme jeskeâkeâj Gmes Deheveer efkejn-kesovee megvee
jner nw~

ÂMÙe ›eâbÊ - 01

‘‘meefKe jsefkeâefceob ....... Je_ÛeveeKÙeeveced mepevees~’’
(heoe& G"lee nw)

veeefÙekeâe Deheveer kegâšerj  ceW Deheves Øeerlece kesâ keeheme
Deeves keâer yesme›eer mes Øeefle#ee keâj jner nw~ ken ie=n-keâeÙe&
keâjles-keâjles, yeej-yeej PejesKes mes yeenj PeeBkeâkeâj osKeleer
nw efkeâ, ‘efØeÙe Øeerlece Dee jns nQ Ùee veneR’~ Øeerlece keâes
Deelee ve heekeâj efvejeMe nes hegve: Deheves ie=n-keâeÙe& ceW }ie
peeleer nw~ Fme yeej ojkeepes hej omlekeâ nesleer nw, veeefÙekeâe
Fme DeeMee ceW efkeâ MeeÙeo ojkeepes hej veeÙekeâ nes, ken
KegMe neskeâj ojkeepee Kees}leer nw hejvleg meeceves Øeerlece keâer
peien Deheveer meefKe keâes heekeâj efvejeMe ke Goeme nes peeleer
nw~ meefKe, veeefÙekeâe keâes Goeme osKekeâj mecePeeleer nw leLee
keâpejer-Glmeke ceW Ûe}ves keâes keânleer nw~ Fme hej veeefÙekeâe,
meefKe mes Deheveer kÙeLee keânleer nw-

veeefÙekeâe : ‘‘ns meefKe! helee veneR cesjs YeeiÙe ceW keäÙee
ef}Kee nw? cesjs Øeerlece DeYeer lekeâ veneR DeeÙes nQ~ cesjs
Fme og:Ke keâe lees keâesF& Yeer GheeÙe veneR nw~ ÛeejeW Deesj
yejKee keâer hegânejW nQ~ DeekeâeMe ceW Yeer DebOesje heâw} jne
nw~ ns meefKe! Ssmes ne} ceW legce lees cegPes Dekesâ}e

ÚesÌ[keâj cele peeDees~ cesjs Fme Ye}s Iej ceW efove-jele
Decebie} kesâ mebkesâle efce} jns nQ~ cegPes Ùen Iej keâefchele
neslee mee Øeleerle nes jne nw~ yeej-yeej, jn-jnkeâj cegPes
Deheves Øeerlece keâer yeeleW Ùeeo Dee jner nQ hejvleg ken DeYeer
lekeâ veneR DeeÙes nQ~’’

veeefÙekeâe keâes Deefle og:Keer osKekeâj meefKe Gmes
Øescehetke&keâ mecePeekeâj Deheves meeLe Glmeke ceW }s peeves
}ieleer nw~ veeefÙekeâe ke meefKe kegâšerj j mes keâpejer-
Glmeke-mLeeve keâes ØemLeeve keâjleer nQ~

(heoe& efiejlee nw)

hee$e - veeefÙekeâe ke meefKe~

kesMeYet<ee - veeefÙekeâe ves heer}s jbie kesâ }nbiee-
Ûees}er leLee njer DeesÌ{veer henveer nw~ veeefÙekeâe Deheves
efØeÙe keâer efkejn-kesovee ceW heer}er heÌ[ ieF& nw~ veeefÙekeâe kesâ
kesâMe Keg}s nQ, ceeLes hej }e} jbie keâer Úesšer meer efyeboer
}ieeF& nw~ veeefÙekeâe ves meeOeejCe mee ße=bieej efkeâÙee nw,
keâeveeW ceW Úesšer-Úesšer yeeef}ÙeeB, neLeeW ceW Skeâ-Skeâ
keâbieve leLee ie}s ceW mehesâo ceesleer keâer cee}e henves nw~

meefKe ves njs leLee }e} jbie keâe }nbiee-Ûees}er leLee
}e} DeesÌ{veer }er nw~ meefKe hetCeË meepe-ße=bieej kesâ meeLe
keâpejer-Glmeke ceveeves pee jner nw~ ie}s ceW Ûebõ nej, keâeveeW
ceW yeÌ[s-yeÌ[s Pegcekesâ, ceeLes hej yeÌ[er meer }e} efyeboer leLee
ceebie šerkeâe, neLeeW ceW njer ke }e} keâeBÛe keâer ÛetefÌ[ÙeeB leLee
hewjeW ceW yepeveer heeÙe} henves nw, pees Gmekesâ Ûe}ves hej
Úce-Úce keâer Okeefve GlheVe keâjleer nw~

cebÛe meppee - cebÛe hej veeefÙekeâe keâer kegâšerj j
keâes keâe[&yees[& keâer meneÙelee mes ØeoefMe&le efkeâÙee ieÙee nw~
heeMJe& ceW meÌHeâso jbie kesâ heo&s hej keâe}s-Ieves yeeo}eW kesâ
yeerÛe efyepe}er ke yejKee keâe ÂMÙe Gkesâje ieÙee nw ~ cebÛe
hej kegâšerj  kesâ Deeme-heeme 1-2 njs hesÌ[eW keâes Yeer
keâe[&yees[& keâer meneÙelee mes efoKeeÙee ieÙee nw leLee njs
jbie keâe keâehe&sš cebÛe hej efyeÚe nw~

ØekeâeMe kÙekemLee - cebÛe hej ceOÙece, ef[cej
}eF&š Éeje veer}s jbie kesâ ØekeâeMe Éeje yeeefjMe keâe
keeleekejCe efoKeeÙee ieÙee nw~ veeefÙekeâe ke meefKe keâes



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1832

efyevog-ØekeâeMe (mhee@š }eF&š) keâer meneÙelee mes Gpeeiej
efkeâÙee ieÙee nw~ yeerÛe-yeerÛe ceW efyepe}er kesâ Ûecekeâves keâe
ØekeâeMe efy}befkeâbie-}eF&š Éeje efoKeeÙee ieÙee nw~

Okeefve kÙekemLee - keâe@}j-ceeFkeâ Éeje veeefÙekeâe
kesâ mebkeeoeW keâes Øes#eeie=n ceW Øemeeefjle efkeâÙee ieÙee nw~
mebkeeoeW kesâ ceOÙe, Ùeoe-keâoe yeeo}eW keâer iejpe ke
efyepe}er keâÌ[keâves keâer Deekeepe efjkeâe@ef[&[ Okeefve Éeje
Øemeeefjle keâer ieÙeer nw~ yeeefjMe keâer Okeefve Yeer efjkeâe@ef[&[
Okeefve Éeje yepeeÙeer ieÙeer nw~

heeMJe& mebieerle - heeÕe& mebieerle ceW cebÛe hej ØeLece
ÂMÙe kesâ DeejcYe kesâ meeLe ner ceunej jeie ceW efveyeæ
jÛevee efmeleej ke pe}-lejbie hej yepeeÙeer ieÙeer nw, meeLe
ceW leye}e ke nejceesefveÙece hej mebiele Ûe} jner nw~

ÂMÙe ›eâbÊ - 02

‘‘jÛeÙeefle Pe_Pee ..................... meceeÙeele:~’’

(heoe& G"lee nw)

veeefÙekeâe, Deheveer meefKe kesâ meeLe keâpejer-Glmeke
nsleg yeeieerÛes keâer Deesj Dee jner nw~ ceeie& ceW njer Oejleer
ke njs-njs hesÌ[-heewOeeW pees osKekeâj jesceebefÛele nesleer nw~
yeeieerÛes kesâ meceerhe hengBÛeves hej Glmeke-mLeeve mes Deeleer
efm$eÙeeW kesâ keâpejer ieeÙeve keâer OJeefve megveeF& heÌ[leer nw,
efpemes megvekeâj veeefÙekeâe Deewj Yeer Yeekegkeâ nes peeleer nw~
yeeieerÛes ceW hengBÛeves hej veeefÙekeâe ceesj-ceesjveer keâes ve=lÙe
keâjles osKe Deeveefvole nes G"leer nw leLee meefKe keâes
Fbefiele keâj keânleer nw- ‘‘keve ceW ceesj Fme IeveIeesj yeeefjMe
ceW Deefle Deevebefole nes Pecheelee} ceW ve=lÙe keâj jns nQ
Deewj cesje ceve Ûeelekeâ he#eer keâer lejn ieeve keâjles ngÙes
ceevees ceÛe} jne nw, hej cesjs Øeerlece lees ÙeneB veneR nQ~
efkejn-Deefive ceW leheles cesjs Fme leve ceW Meerle}-hekeve
jesceebÛe GlheVe keâj jner nw~ mece«e Oejleer ves vekeerve kem$e
OeejCe keâj ef}Ùes nQ, Oeje hej nefjÙee}er ÚeÙeer nw~
meekeve kesâ n<eexu}eme ceW efm$eÙeeW Éeje ØemeVeleehetke&keâ
ieeÙee peeves kee}e keâpejer ieerle megvekeâj cesje OewÙe& Deye
meceehle nes jne nw hejvleg cesjs Øeerlece DeYeer lekeâ veneR
}ewšs nQ~ ve peeves Gvekeâe cegPemes keäÙee kewj nw, ve lees ken

Kego Dee jns nQ Deewj ve ner keâesF& he$e Yespe jns nQ~  Ssmee
}ielee nw pewmes GvneWves cegPes ÚesÌ[ ner efoÙee nw~ pe} mes
Ùegòeâ mejeskej pewmes metKe ieÙee nes,  cesje OewÙe& Yeer Deye
kewmes ner meceehle nes jne nw~ keneB IeveIeesj yeeo} ogvoefYe
kesâ meceeve lespe iepe&vee keâj jns nQ, leye Yeer cesjs efØeÙe
ÙeneB }ewškeâj veneR Dee jns nQ, (veeefÙekeâe ienjer MJeeme
ÚesÌ[les ngS Goeme YeeJe mes keânleer nw) ken efkeâleves
efve…gj nQ~’’

veeefÙekeâe kegâÚ ›eâesefOele nes Deeies keânleer nw, -
‘‘ns meefKe! Deye Gvekesâ keeheme Deeves hej ceQ Dehevee ceeve
veneR ÚesÌ[ÏieeR, keäÙeeWefkeâ peeves kesâ yeeo mes Gme efveo&Ùeer ves
cegPemes efkeâmeer Yeer Øekeâej mes keâesF& yeele veneR keâer nw Deewj
ken mkeÙeb Yeer DeYeer lekeâ veneR DeeÙes nQ~ (veeefÙekeâe
efkendJe} neskeâj Oeje hej yew" peeleer nw)~

(heoe& efiejlee nw)

hee$e -  veeefÙekeâe, meefKe ke ceesj-ceesjveer~

kesMeYet<ee - veeefÙekeâe ke meefKe hetke&keled leLee ceesj-
ceesjveer keâer hees<eekeâ ceW oes DevÙe meeLeer~

cebÛe meppee - ÂMÙe oes ceW cebÛe mes kegâšerj keâes
nše efoÙee peelee nw leLee Gmekesâ mLeeve hej 2-3 Deewj
ke=#e Pet}eW meefnle keâe[&yees[& keâer meneÙelee mes ØeoefMe&le
efkeâÙes peeles nQ~ cebÛe hej njs jbie keâe keâehe&sš efyeÚe nw,
pees Oeje hej nefjÙee}er keâe DeeYeeme keâje jne nw~

ØekeâeMe kÙekemLee - cebÛe hej hetke&kele ceOÙece,
ef[cej }eF&š Éeje veer}s jbie keâe ØekeâeMe efoKeeÙee ieÙee
nw~ veeefÙekeâe ke meefKe keâes efyevog ØekeâeMe (mhee@š }eF&š)
Éeje Gpeeiej efkeâÙee ieÙee nw~ ceÙetj iele kesâ meceÙe otmejs
efyevog ØekeâeMe (mhee@š }eF&š) mes ceesj-ceesjveer keâes Yeer
Gpeeiej efkeâÙee ieÙee nw~ yeerÛe-yeerÛe ceW efyepe}er kesâ
Ûecekeâves keâe ØekeâeMe efy}efkeâbie }eFš Éeje efoKeeÙee
ieÙee nw~ ÂMÙe kesâ Deble ceW heoe& efiejves kesâ meeLe-meeLe
ØekeâeMe keâes ceOÙece keâjles ngÙes yevo efkeâÙee ieÙee nw~

Okeefve kÙekemLee - veeefÙekeâe kesâ mebkeeoeW keâes keâe@}j
ceeFkeâ Éeje Øemeeefjle efkeâÙee ieÙee nw~ ÂMÙe ›ebâÊ-2 ceW
heoe& G"ves kesâ meeLe-meeLe heef#eÙeeW kesâ ÛenÛeneves keâer
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Deekee]pe, keâesÙe}, heheerns leLee ceesj keâer Deekee]pe efjkeâe@ef[&[
Okeefve Éeje yepeeÙeer peeÙesieer~ yeeieerÛes ceW ceesj-ceesjveer kesâ
ve=lÙe kesâ meceÙe ceÙetj iele yepeeÙeer peeÙesieer~ ÂMÙe kesâ
yeerÛe-yeerÛe ceW yeeo} iejpeves ke efyepe}er keâÌ[keâves keâer
efjkeâe@ef[&[ Okeefve yepeeÙeer peeÙesieer~

heeMJe& mebieerle - ÂMÙe ›ebâÊ-2 ceW cesIe-ceunej
jeie ceW efveyeæ keâpejer ieerle- ‘GheÙe&gòeâ mebmke=âle hebefòeâÙeeB’
heeMJe& ieeefÙekeâe Éeje ieeÙeer peeÙeWieer, meeLe ceW efmeleej,
yeebmegjer ke pe} lejbie hej ceOegj mebieerle kesâ meeLe leye}e
ke nejceesefveÙece keâer mebiele Ûe} jner nesieer~ mebmke=âle
keâppeef}keâe kesâ heMÛeeled ceÙetjiele keâe mebieerle mecemle
Øemlegle keeÅeeW keâs ØeÙeesie mes yepeeÙee peeÙesiee~ ceÙetjiele
kesâ heMÛeeled ceunej jeie keâer jÛevee efpemeceW keâ™Ce jme
ØeOeeve nes MenveeF& Je pe} lejbie hej yepeeÙeer peeÙesieer~
(ÂMÙe kesâ Deble ceW keâ™Ce jme ceW Dee}ehe Éeje meceeheve
efkeâÙee ieÙee nw, peesefkeâ heoe& efiejves kesâ heMÛeeled Yeer kegâÚ
#eCe lekeâ Ûe}lee jnsiee)~

Ghemebnej :

‘keâppeef}keâe’ DeLee&led ‘keâpejer’ }eskeâ-mebmke=âefle keâer
peÌ[ nw~ Ùeefo nceW }eskeâ-peerkeve keâer Gpee& Deewj jbiele

keâes yeveeÙes jKevee nw lees Fve lelkeeW keâes menspe keâj jKevee
nesiee~ keâpejer Ye}s ner heekeme-ieerle kesâ ™he ceW ef}Keer ke
ieeÙeer peeleer nw hej }eskeâjbpeve kesâ meeLe ner Fmeves }eskeâ-
peerkeve kesâ efkeefYeVe he#eeW ceW meeceeefpekeâ Ûeslevee keâer De}Ke
peieeves keâe Yeer keâeÙe& efkeâÙee nw~ keâpejer efmehe&â jeie,
efkejeie, ße=bieej Deewj efkejn kesâ }eskeâ-ieerleeW lekeâ ner
meerefcele veneR nw yeefukeâ FmeceW ÛeefÛe&le mecemeeceeefÙekeâ
efke<eÙeeW keâer Yeer ietBpe megveeÙeer osleer nw~ ‘keâpeefuekeâe’ keâes
keâLekeâ ve=lÙe ceW ve=lÙe-jÛevee Éeje yeeBOeves keâe ceQves Úesše
mee ØeÙeeme efkeâÙee nw~ DeeOegefvekeâ meceÙe ceW Yeer keâpejer
pewmeer heejcheefjkeâ jÛevee keâe mebmke=âle meeefnlÙe ceW ef}Kee
peevee Deheves Deehe ceW DeÆgle ke=âefle nw~

mevoYe& metÛeer :

1. ef$ehee"er, Øemeeo, keâevlee, DeeÛeeÙe& - MeeÕeleer (mebmke=âle)
- ogiee& ØekeâeMeve, veÙeer efou}er~

2. Deepeeo, leerLe&jece, hebÊ - keâLekeâ ohe&Ce (efnboer) - vešsÕej
keâ}e cebefoj, efkekeâeme ceeie&, efou}er~

3. efmebn, ceeb[keer, [e@Ê - YeejleerÙe mebmke=âefle ceW keâlLekeâ
hejbheje (efnboer) - mkeeefle heefy}kesâMeve, efou}er~

4. ieie&, }#ceerveejeÙeCe, [e@Ê - Yeejle kesâ }eskeâve=lÙe (efnboer)
- mebieerle keâeÙee&}Ùe neLejme ~
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keâLekeâ ve=lÙe ceW }eskeâ lelke
[e@Ê veercee keâ}ewveer

Deefme0 Øees0 mebieerle
jeceÛevõ GefveÙee} jepekeâerÙe mveelekeâesòej ceneefkeÅee}Ùe GòejkeâeMeer~

meejebMe :

keâLeve ve=lÙe ceW }eskeâ lelke keâe DeOÙeÙeve keâjves keâe GösMÙe Fme Øekeâej nw efkeâ }eskeâ Meyo DelÙevle ØeeÛeerve keâe}
mes kÙekenej ceW ØeÛeef}le nw Fme Meyo keâe ØeÛe}ve peve meeceevÙe kesâ DeLe& ceW neslee nw Fme Meyo kesâ ef}S $e+ikeso ceW
peveMeyo keâe ØeÙeesie efkeâÙee ieÙee nw Gheefve<eoeW ceW Deheves mLeeve hej }eskeâ Meyo keâe kÙekenej efkeâÙee ieÙee nw~ Yejlecegefve
ceW veešŸeMeem$e kesâ Ûeewonkes DeOÙeeÙe ceW Deheves veešÙekeâceer& Skeb }eskeâOeceer& Øeke=efleÙeeW keâe Gu}sKe efkeâÙee ieÙee nw~

}eskeâ peerkeve keâer heefjefOe nw leLee je<š^ keâer Decet}Ùe efveefOe nw }eskeâ lelke hejcheje mes Ûe}s Dee jns Gve Yeekees-
efkeÛeejeW Deewj DevegcetefleÙeeW kesâ Øeleerkeâ nesles nw~ pees meeceevÙe peve ceeveme mes Ùegiee&s mes Deheveer ienjer peÌ[s peceeS Ûe}s
pee jns nw, hejchejeSb }eskeâ peerkeve ceW ner heveheleer nw, mebieerle keâe Fefleneme Gvelee ner hegjevee nw efpelevee ceeveke
meYÙelee keâe }eskeâ ve=lÙeeW mes ner keâLe ve=lÙe keâe GÆke efkekeâeme Skeb heu}keve ngDee~ }eskeâ ceW ceeveke keâer me=peveelcekeâ
Meefòeâ kesâ m$eesle efveefnle nw, ØelÙeskeâ keâLekeâ ve=le&keâ Deheves De}ie-De}ie Devoele ceW ve=lÙe DeejcYe keâjlee nw Deewj
Deheveer ®efÛe kesâ Devegmeej Gmekeâe mebÙeespeve keâjlee nw, keâLekeâ ve=lÙe hej Âef<šheele keâjves hej nceW pees }eskeâ meeefnlÙe
}eskeâ lelke Âef<šiele neslee nw kes Fme Øekeâej efkeÅeceeve nw }eskeâ hejcheje }eskeâ meeefnlÙe }eskeâ peerkeve ceW cegõe Skeb
Yeeke }eskeâ peerkeve kesâ jme Skeb menpe meÛejCe FlÙeeoer heeÙes peeles nw~

Fme Øekeâej Ùen keâne pee mekeâlee nw efkeâ keâLekeâ ve=lÙe ceW }eskeâ hejcheje menpe mebÛejCe menpe cegõe Skeb }eskeâ
keâLee }eskeâ peerkeve kesâ jme Deeefo kesâ ®he ceW }eskeâ lelke kesâ efoioMe&ve nesles nw, Deevleefjkeâ DevegYetefleÙeeW kesâ keâ}e keâe
me=peve neslee nw, keâ}ekeâej Ùen DevegYetefle }eskeâ peerkeve mes Øeehle keâjlee nw DeleŠ efkeâmeer Yeer keâ}e ceW }eskeâ peerkeve
ceW ØeefleefkecyeeW keâe nesvee mkeeYeeefkekeâ nw~ keâLekeâ keâe ceveYeekeve ®he mes ner ØejsCee «enCe keâj peveceeveme keâes Devegjbefpele
Deewj DevegØeceeefCele keâj jne nw Fme Øekeâej keâne pee mekeâlee nw efkeâ keâLekeâ ve=lÙe ceW }eskeâ lelke efkeÅeceeve nw~

ØeOeeve Meyo :

Yejlecegefve, veešŸeMeem$e, kegângkeâ, heu}keve, keâesce}keâevle, YeekeYeefiecee heerleecyej~

}eskeâ Meyo DelÙevle ØeeÛeerve keâe} mes kÙekenej ceW
ØeÛeef}le nw, Fme Meyo keâe ØeÛe}ve pevemeeceevÙe kesâ
DeLe& ceW neslee DeeÙee nw, kewmes Meeefyokeâ Âef<š mes Fmekeâe
DeLe& osKeves kee}e neslee nw~1 Fme Meyo kesâ ef}S
$e+ikeso ceW peve Meyo keâe ØeÙeesie ngDee nw, Gheefve<oeW ceW

Deheves mLeeve hej }eskeâ Meyo keâe kÙekenej efkeâÙee ieÙee
nw~ Yejlecegefve ves veešŸeMeem$e kesâ Ûeewonkeb DeOÙeeÙe ceW
Deheves veešŸeOeceer& Skeb }eskeâOeceer& Øeke=efòeÙeeW keâe Gu}sKe
efkeâÙee nw~
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cenef<e& kÙeeme ves ceneYeejle keâer efkeMes<eleeDeeW kesâ
keCe&ve ceW }eskeâ Meyo keâe kÙekenej meeOeejCe pevelee kesâ
DeLe& ceW efkeâÙee nw~ GvneWves keâne efkeâ De%eeve ®heer
DebOekeâej mes DebOee neskeâj kÙeefLele }eskeâ meeOeejCe pevelee
keâer Dee@KeeW keâes %eeve®heer Debpeve keâer me}ekeâe }ieekeâej
Kees} oslee nw~ kÙeeme ves ceneYeejle ceW }eskeâ Ùee$ee keâe
Yeer Gu}sKe efkeâÙee nw GvneWves keâne efkeâ pees kÙeefòeâ }eskeâ
keâes mkele: Deheves Ûe#egDeeW mes osKelee nw keneR Gmes mecÙekeâ
®he mes peeve mekeâlee nw~2

[e@Ê MÙeece hejceej kesâ Devegmeej - DeeOegefvekeâ
meeefnlÙe keâer vekeerve Øeke=efòeÙeeW ceW }eskeâ keâe ØeÙeesie ieerle,
keâLee, keelee&, mebieerle Deeefo mes Ùegòeâ neskeâj meeOeejCe-
peve meceepe efpemeceW hetke& mebefÛele hejchejeS@ efkeÕeeme Deewj
DeeoMe& megjef#ele nw~ leLee efpemeceW Yee<ee Deewj meeefnlÙeiele
meece«eer ner veneR Deefheleg Deveskeâ efke<eÙeeW kesâ DeveieÌ{
efkeâvleg "esme jlve efÚhes jnles nQ~3

[e@Ê keemegoskeMejCe De«ekee} kesâ Devegmeej-
}eskeâ nceejs peerkeve keâe cenemecegõ nw, GmeceW Yetle,
Yeefke<Ùe Deewj kele&ceeve meYeer kegâÚ mebefÛele jnlee nw~4

[e@Ê npeejer Øemeeo efÉkesoer keânles nw }eskeâ Meyo
keâe DeLe& peveheo Ùee «eece veneR nw yeefukeâ iee@keeW Deewj
veiejeW ceW heâw}er ngF& ken mecetÛeer pevelee nw efpemekesâ
kÙeekeneefjkeâ %eeve DeeOeej heesefLeÙee@ veneR nw~5

keâ}e }eskeâ keâer heefjefOe ceW - }eskeâ keâer Deheveer
Skeâ hejcheje nesleer nw Deewj Gme hejcheje kesâ keâejCe ner
nceeje peerkeve efkeâÙeeMeer} jnlee nw, ceeveke hen}er yeej
Deheveer Dee@KeeW keâes Fme }eskeâ ceW Kees}lee nw Deewj ce@toves
lekeâ Fme }eskeâ keâes osKelee nw Fme DekeefOe ceW ceveg<Ùe
peerkeve Deewj mebmeej kesâ keâF& DevegYekeeW mes iegpejlee nw,
ceveg<Ùe Deheves Deeme-heeme Fmeer DevegYeke kesâ DeeOeej hej
pees peerkeve keâe leevee-yeevee yegvelee nw, keneR }eskeâ nw Fme
Øekeâej peve Deewj mecegoeÙe pees osKeves keâe keâeÙe& keâjlee nw
Deewj efpemes osKee peelee nw ken meye }eskeâ heefjefOe ceW
Deelee nw~6 }eskeâ peerkeve keâer heefjefOe nw leLee je<š^ª keâer
DecetuÙe efveefOe Yeer nw, }eskeâ lelke hejcheje mes Ûe}s Dee

jns Gve YeekeeW-efkeÛeejeW Deewj DevegYetefleÙeeW kesâ Øeleerkeâ nesles
nQ pees meeceevÙe peve ceeveme ceW ÙegieeW mes Deheveer ienjer
peÌ[s peceeS Ûe}s pee jns nw~7 hejchejeSb }eskeâ-peerkeve
ceW ner heveheleer nw Fmeef}S nj keâ}e keâe DeeOeej }eskeâ
peerkeve ner neslee nw~

ØelÙeskeâ keâ}e keâe cegKÙe OÙesÙe Ùen neslee nw efkeâ
ken mecÙekeâd DevegYetefle keâjleer jns Dele: keâesF& Yeer Meem$eerÙe
Ùee DeefYepeele keâ}e }eskeâ mes ner De}ewefkeâkeâ Dee}eskeâ
Øeehle keâjleer nw~

mebieerle keâe Fefleneme Glevee ner hegjevee nw efpeveleer
ceeveke meYÙelee keâe~ Deepe Yeer Skeâ DeyeesOe yeÛÛee efkeâmeer
he#eer keâes veeÛelee osKe oesveeW neLe G"ekeâj Skeâ ke=òe ceW
Oetceves }ielee nw~ keâesÙe} keâer kegângkeâ megvekeâj Gmeer kesâ mkej
ceW mkej efce}ekeâj kegânt-kegânt šsjves keâe ÂMÙe Deepe Yeer
Âef<šiele neslee nw~ Ssmes ner Øeke=âefle pevÙe, Okeefve, ÂMÙe
Deeefo keâes osKekeâj mebieerle pevcee nesiee~ efpemes ceeveke ves
Deheveer keâuhevee efove-Øeefleefove mepeeÙee-me@keeje Deewj efkekeâefmele
efkeâÙee leLee Fmeer mebieerle keâes efveÙeceyeæ keâj Meem$eerÙe
mebieerle kesâ ®he ceW heefjCele efkeâÙee~8

efkeâmeer Yeer keâ}e ceW peye ceeveke ceve keâer menpe
mebkesoveeDeeW keâer DeefYekÙeefòeâ veneR nesieer ken keâ}e efkeâleveer
ner hee@ef[ÛeÙehetCe& keäÙeeW ve nes ken Gmeer Øekeâej kÙeLe& nw,
pewmes Skeâ YetKes kÙeefòeâ keâes cegòeâe-ceeefCekeâ Lee} ceW hejesme
efoÙee peeS~ nceejer }eskeâ hejcheje nceejs Meem$eerÙe ve=lÙe
Mewef}ÙeeW keâer Pe}keâ }eskeâ ve=lÙe ceW osKeves keâes efce}leer nw~
pees ØeceeCe nw Fme yeele keâe efkeâ Deepe keâer efkekeâefmele
Meem$eerÙe mebieerle keâer hejcheje  keâe Ùen mke®he }eskeâ mebieerle
hejcheje keâe ner heefj<ke=âle Ùee efveÙecekeæ ®he nw~ Meem$eerÙe
mebieerle keâes Deheveer mebheesef<ele leLee peerkeveoeefÙeveer Meefòeâ
Fmeer mece=æ }eskeâ Oeeje mes efce}leer nw~9

keâLekeâ - }eskeâ ve=lÙeeW mes ner keâLekeâ ve=lÙe keâe
GÆke efkekeâeme Skeb heu}keve ngDee nw~10 meeceevÙele:
keâLekeâ keâe DeLe& (keâLee keâns mees keâLekeâ keânekes) mes
ef}Ùee ieÙee nw~11 leLee Ùen Meyo Skeâ peeefle efkeMes<e keâes
mecyeesefOele Yeer keâjlee nw~12 Ùen peeefle veš, ÛeejCe,
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Yeeš, metle, Mew}eef}, Mew}g<e, ke=âMeeÕe Deeefo keâer lejn
peve mecegoeÙe keâes ceveesjbpeve keâe keâeÙe& keâjleer Leer, keâe}
Ûe›eâ kesâ heefjkele&veevegmeej ve=lÙe Meew}er keâLekeâ ve=lÙe kesâ
®he ceW ØeÛeef}le ngF&~13 Ùen ve=lÙe peveceeveme kesâ ceOÙe
mes Fm}eceer meYÙelee keâes Yeer Deelcemeele keâjlee ngDee
kele&ceeve lekeâ keâer Ùee$ee leÙe keâj Ûegkeâe nw vešgkee ve=lÙe,
jeme ve=lÙe, leškejer ve=lÙe leLee DevÙe }eskeâve=lÙeeW keâer
meeceef«eÙeeW keâes Skeâef$ele keâj Deheves keâes mece=æ keâjlee
ngDee Ùen ve=lÙe Deepe mecemle efkeÕe ceW ØeÛeeefjle Skeb
Øemeeefjle nes Ûegkeâe nw~14

keâLekeâ ve=lÙe ceW Âef<šiece }eskeâ lelke - }eskeâ
ceW ceeveke keâer me=leveelcekeâ Meefòeâ kesâ m$eesle efveefnle nw~
jÛeveeMeer}lee keâer Øeke=efle kesâ keâejCe ner ceeveke }eskeâ kesâ
GheoeveeW mes Deheveer keâ}e keâes mece=æ Deewj ieefleceeve
yeveelee nw~ kele&ceeve meceÙe ceW keâLekeâ ve=lÙe hejchejeiele
Meem$eerÙe ve=lÙeeW kesâ ØecegKe mLeeve jKelee nw, ØelÙeskeâ
keâLekeâ ve=le&keâ Deheves De}ie-De}ie Devoepe ceW ve=lÙe
DeejcYe keâjlee nw, Deewj Deheveer ®efÛe kesâ Devegmeej
Gmekeâe mebÙeespeve keâjlee nw~15

ØemlegleerkeâjCe ceW Ùen mkeleb$elee Fme ve=lÙe ceW }eskeâ
mes ner DeeF& nw~ keâLekeâ ve=lÙe hej Âef<šiele keâjves hej nceW
pees }eskeâ lelke Âef<šiele neslee nw Gmes efvecve YeeieeW ceW
efkeYeòeâ keâj DeOÙeÙeve efkeâÙee pee mekeâlee nw~

1. }eskeâ hejcheje
2. }eskeâ meeefnlÙe
3. }eskeâ peerkeve ceW cegõe Skeb Yeeke
4. }eskeâ peerkeve kesâ jme
5. menpe mebÛejve~

1. }eskeâ hejcheje - hejcheje keâe mecyevOe meeOeejCe
leLee meceepe kesâ kegâÚ Ssmes lelkeeW mes neslee nw pees
heerÌ{er oj heerÌ{er nmleevleefjle nesles jnles nQ~16

FmeceW heerefÌ{ÙeeW keâe %eeveevegYeeke meceeefnle neslee nw
leLee Fmemes ner }eskeâ-mebmke=âefle keâe efvecee&Ce neslee
nw keâLekeâ ve=lÙe ceW }eskeâ hejcheje efvecve ®he ceW
osKeer peeleer nw~

(keâ) oskeer-oskelee keâer hetpee leLee ieg® keâer DeÛe&vee -
YeejleerÙe keâ}e kewefokeâ keâe} mes ner Oece& mes ceÙee&efole,
Meer} mes megkeeefmele& Deej mecekeâe}erve meòee mes
meceeveevlej efkekeâefmele nesleer jner nw nceejer mebmke=âefle
ceW efkeâmeer keâeÙe& kesâ keâjves mes hen}s Deheves F&<š keâes
Ùeeo keâjles nw Ùen hejcheje Fme ve=lÙe ceW Yeer
Âef<šiele nw, Fme ve=lÙe keâe ØeejcYe  mlegefle Ùee
kebove mes neslee nw hejcheje kesâ Devegmeej ieCesMe,
efMeke, ieg® Deeefo keâer kebovee keâer peeleer nw~17 Ùen
kebovee DeÛe&vee Ùee cebie}eÛejCe keâer hejcheje }eskeâ
mes ner DeeF& nw~

(Ke) kem$eeYet<eCe - Fme ve=lÙe ceW hejchejeiele kem$eeYet<eCe
®he meppee kesâ ef}S kÙekeùle nw pewmes ke=â<Ce yeveves
kesâ ef}S jsMeceer heerleecyej njs jbie keâe heškeâe,
ceesefleÙeeW keâe nej, YegpeeDeeW ceW peÌ[eÌT, yeepetyebo
keâ}eFÙeeW ceW megvenjer keâÌ[s, keâeveeW kesâ kegâb[},
efmej hej ceesj cegkegâš Deeefo leLee jeOee kesâ ef}S
}bnbiee, Ûees}er, ogheóe, keâÌ[s, Pegcekesâ, Debiet"er,
nej, heeÙepesye Deeefo~18 Fme ve=lÙe kesâ kem$eeYet<eCe
hej Fm}eceer }eskeâ mebmke=âefle mebs Yeer ØeYeeke Âef<šiele
nw pewmes ÛetÌ[eroej hepeecee, peekesâš Deewj oheóe
efpemes hesMekeepe keâne peelee nw~19 Fme Øekeâej Fme
ve=lÙe kesâ heesMeekeâ Ùee kem$eeYet<eCe ceW ØeeÛeerve leLee
ceOÙeÙegieerve }eskeâ mebmke=âefle keâe meewvoÙe& Deewj
ceeOegÙe&ceÙe peerkeve Oeeje keâe ØelÙe#e Deke}eskeâve
neslee nw~

(ie) jerefle-efjkeepe - }eskeâ kesâ hejchejeiele jerefle-
efjkeepe kesâ oMe&ve Fme ve=lÙe ceW nesles nw, YeejleerÙe
peerkeve ceW jerefle-efjkeepe keâe mekee&sheefj mLeeve nw
efkekeen, heke&, lÙeewnej, hetpee Deeefo ceW jerefle-efjkeepe
keâe hee}ve efkeâÙee peelee nw~nceejs meceepe ceW yeOegDeeW
keâes Oet@Oeš ceW jnvee heÌ[lee nw, Ùen Oet@Oeš keâe
efjkeepe keâLekeâ ve=lÙe ceW cegKÙe ®he mes oMee&Ùee
peelee nw~ heke&-lÙeewnej ceW nes}er Skeâ cenlkehetke&
heke& nw, Fmekeâe Yeer efÛe$eCe Fme ve=lÙe ceW Øemlegle
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efkeâÙee peelee nw, Fme ve=lÙe keâer keâLee kemleg ceW
Oeeefce&keâlee keâer Pe}keâ ef}S pees ke=â<Ce, efMeke,
Deeefo keâer oble keâLeeDeeW kesâ Yeekeebkeâve Skeb cegõebkeâve
mes Yeer nceejs hejchejeiele jerefle-efjkeepe kesâ oMe&ve
nesles nw~

(2) }eskeâ meeefnlÙe - Fme ve=lÙe ceW ØeÙegòeâ keâefkeòe,
mekewÙee, "gcejer~20 Deeefo keâer Yee<ee nceejs }eskeâ
peerkeve keâer Yee<ee nw~ Fmekesâ Skeâ-Skeâ yees} Meyo
meg}Ye megiebOe ceÙee&efole ØeeCeeW keâe heg}efkeâle keâjleer
nw~ceOegjlee ØeeCeeW ceW mecee peeleer nw, ceOegj leLee
keâesce}keâevle heoeke}er keâe Skeâ-Skeâ cece&Yeeke ØeoMe&ve
mes ØekeâeefMele neslee nw }eskeâ Yee<ee kesâ keâejCe ner
Fme ve=lÙe ceW Skeâ efkeefÛe$e Øekeen Deewj ieefle nesleer
nww leLee Fme ve=lÙe kesâ meejs Yeeke nceejs yeerÛe ceW
}ieles nQ~

}eskeâ ceW ØeÛeef}le mebefM}… keâLeevekeâ~21 ner Fme
ve=lÙe keâe DeeOeej nw~ Fme ve=lÙe ceW }eskeâ Yee<ee kesâ
yengle mes Meyo heeefjYeeef<ekeâ Meyo kesâ ®he ceW kÙekeåle
nw, pewmes Ûe}ve Ùee Ûee} efheâjve, OegceefjÙee, keâmece-
cemekeâ~22 Deeefo Fme Øekeâej Ùen mhe<š nw efkeâ
keâLeevekeâ keâefkeòe "gcejer Deeefo keâe Yeeke}eskeâ mes
ner DeeÙee nw~

(3) }eskeâ peerkeve kesâ cegoe Skeb Yeeke - Fme ve=lÙe
kesâ Yeeke, Yebefiecee ceevekeerÙe Devegcetefle mes keâšs veneR
nesles nw, FmeceW Øesce, efkejn, DeeMee, efvejeMe,
efce}ve Øeleer#ee megKe-ogKe Deeefo YeekeeW keâes Øekeâš
efkeâÙee peelee nw, osMe Yeefòeâ Deewj Oeeefce&keâ Yeekevee
leLee Ssmes ner otmejs Yeeke nQ Fmekesâ Devleie&le osKes
pee mekeâles nw, cegõeDeeW keâe }eef}lÙe Deewj meewkegâceeÙe&
kesâ Yeeke Fme ve=lÙe ceW }eskeâ lelke kesâ hees<ekeâ nw~

vele&keâ keâes Fme ve=lÙe keâer iecYeerjlee ceW Yeer menle-
mkeeYeeefkekeâ ieefle Deewj mkeÛÚlee kesâ Yeeke }eskeâ mes
ner Øeehle ngS nw~ vele&keâ Deheveer mece«e Øemlegefle ceW
kÙeefòeâlke kesâ ceeOÙece mes ceeefce&keâ DeefYekÙeefòeâ oslee
nw Ùen DeefYekÙeòeâ Yeeke meeOeejCeer ke=âle Deewj ceevekeerÙe

neslee nw~ efpeme keâejCe mes meùoÙe oMe&keâ Gmekesâ
ØelÙeskeâ Yeeke ceW Deheveer ner YeekeveeDeeW Deewj DevegYetefleÙeeW
keâe Yeeieeroej Yeer heelee nw, DevegYetefle keâer mej} Ùee
meOeve DeefYekÙeefòeâ Fme ve=lÙe kesâ }#eCe nw~ menpelee
Deewj mej}lee kesâ keâejCe Fme ve=lÙe kesâ kewefkeOÙehetCe&
efkemleej Øemleej keâes oeÙejeW ceW yee@Oevee keâef"ve nQ
keäÙeeWefkeâ Ùen }eskeâ DevegYetefle kesâ }ieYeie meYeer
DekeÙekeeW keâes Útlee nw Dele: Yeeke mecheoe cegõe
ieefle Deewj Okeefve jefpele yengefkeOe, DeefYekÙeefòeâ ceW
}eskeâlelke Âef<šiele neslee nw~

(4) }eskeâ peerkeve kesâ jme - ceeveke peerkeve keâe DeLe&
}eskeâ ceW ner Ghe}yOe nw~ }eskeâ peerkeve kesâ jmeve
mes ner Ùen ve=lÙe Mew}er jmeelcekeâ nw ceevekeerÙe
mebkesoveeDeeW kesâ Deeyeæ peerkeve kesâ }ieYeie nj
Skeâ DeeÙeeceeW keâes Ùen ve=lÙe Øemlegle keâjlee nw pewmes
heveIeš hej ÚsÌ[-ÚeÌ[ ceeKeve Ûeesjer ceeKeve cevLeve
nes}er Kes}ves Deeefo~

(5) menpe meÛejCe - menpelee }eskeâ keâe iegCe nw,
Meem$eerÙe ve=lÙeeW keâes leg}veelcekeâ ®he mes osKee peeS
lees Ùen mhe<š neslee nw, efkeâ keâ}ekeâej menpe ®he
mes KeÌ[e neskeâj Fme ve=lÙe keâes Øemlegle keâjlee nw,
Fme ve=lÙe ceW neke-Yeeke cegõe Ùee nmleeefYeveÙe lelekeâej,
Deeceo mee}ceer iele Deeefo keâe menpe meÛebjCe
efce}lee nw Ùen menpe keâe Yeeke }eskeâ mes ner
DeeÙee~

Fme Øekeâej Ùen keâne pee mekeâlee nw efkeâ keâLekeâ
ve=lÙe ceW }eskeâ hejcheje menpe mebÛejCe, menpe
cegõe Skeb Yeeke }eskeâ peerkeve kesâ jme Deeefo kesâ ®he
ceW }eskeâ lelke kesâ efoioMe&ve nesles nw~ Deevleefjkeâ
DevegYetefleÙeeW kesâ keâ}e keâe me=peve neslee nw keâ}ekeâej
Ùen DevegYetefle }eskeâ peerkeve mes Øeehle keâjlee nw~
DeleŠ efkeâmeer Yeer keâ}e ceW }eskeâ peerkeve kesâ ØeefleefyecyeeW
keâe nesvee mkeeYeeefkekeâ nw~ keâLekeâ keâe ceveYeekeve
®he }eskeâ mes ner ØejsCee «enCe keâj peveceeveme keâes
Devegjbefpele Deewj DevegØeeefCele keâj jne nw~
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mevoYe& metÛeer :

1. hebÊ jeng} meebke=âlÙeeÙeve Skeb ke=â<Ce oske GheeOÙeeÙe Éeje
jefÛele efnvoer meeefnlÙe keâe ke=nod Fefleneme hees[Me Yeeie
(veeÊØeÊmeÊ) Øemleekevee~

2. [e@Ê Debpevee ieebieg}er hetefCe&Ùee DebÛe} kesâ }eskeâieerleeW keâe
mebieerle Meem$eerÙe DeOÙeÙeve he=Ê-19~

3. [e@Ê MÙeece hejceej YeejleerÙe }eskeâ meeefnlÙe he=…-11~

4. [e@Ê keemegoskeMejCe De«ekee} }eskeâ keâe ØelÙe#e oMe&ve
mecces}ve heef$ekeâe }eskeâ mebmke=âefle efkeMe<eebkeâ he=…-06~

5. yemeble efvejiegCes }eskeâ mebmke=âefle he=…-23~

6. yemeble efvejiegCes }eskeâ mebmke=âefle he=…-22~

7. jepeveeLe Mecee& meeefneflÙekeâ efveyebOe he=…-948~

8, 9. keervee efmebn Meem$eerÙe ve=lÙe Mewef}ÙeeW kesâ }eskeâve=lÙe keâer
  Øeemebefiekeâlee keâ}e kemegOee he=Ê-56~

10. [e@Ê efkeefOe veeiej keâLekeâ vele&keâ Yeeie-2, he=Ê-27~

11. [e@Ê efkeefOe veeiej keâLekeâ vele&keâ Yeeie-2, he=Ê-13~

12. megjsMe›ele jeÙe mebieerle kesâ peerkeve he=Ê-208~

13. [e@Ê efkeefOe veeiej keâLekeâ vele&keâ Yeeie-2, he=Ê-18~

14. [e@Ê efkeefOe veeiej keâLekeâ vele&keâ Yeeie-2, he=Ê-27~

15. [e@Ê heg® oeOeerÛe keâLekeâ ve=lÙe efMe#ee ØeLece Yeeie
he=Ê-28~

16. [e@Ê melÙekeleer Mecee& mebieerle keâe meceepe Meem$e he=Ê-74~

17. [e@Ê }#ceer veejeÙeCe ieie& keâLekeâ ve=lÙe he=Ê-245~

18. [e@Ê }#ceer veejeÙeCe ieie& keâLekeâ ve=lÙe he=Ê-180~

19. [e@Ê heg® oeOeerÛe keâLekeâ ve=lÙe efMe#ee ØeLece Yeeie
he=Ê-20~

20. [e@Ê }#ceer veejeÙeCe ieie& keâLekeâ ve=lÙe he=Ê 162-176
leLee cenejepe efkejpet (mebÊ) jme iegbpeve~b

21. [e@Ê }#ceer veejeÙeCe ieie& keâLekeâ ve=lÙe he=Ê-99~

22. [e@Ê heg® oeOeerÛe keâLekeâ ve=lÙe efMe#ee ØeLece Yeeie
he=Ê 97-98~
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Abstract

Rama is not just a religious identity but a mythological one, a universal concept

that has been accepted in India and many other countries. His journey, the Ramayana

is a live tradition in performing arts that has been well-curated and narrated with

some major and minor changes in the theme. This paper reflects on the representation

of the character of Rama in the South Indian Dance Drama tradition of Kathakali.

Unlike many other dance drama traditions, Rama is represented as a mere mortal

and King and not as a divine personality with spiritual powers. In Kathakali, the

Aharya abhinaya (mode of expression through makeup, costumes, and jewellery) plays

a predominant role in the construction and representation of a character. With reasons

from the Valmiki Ramayana narrative and the age-old Kerala Mural paintings, the

Rama representation in Kathakali is fascinating.

Key Words :

Rama, Ramayana, Kathakali, Pacha vesham, Mural.

Introduction :

The Performing Arts genre of music,

dance, and theatre have always been an

integral part of the cultural fabric of

ancient India as an innate expression of

humankind. Music, dance, and theatre are

together termed as Drama or ‘Natya’ in

Samskritam. The Science of this Dramaturgy

was believed to be first documented by

Sage Bharata in his treatise Natya Sastra.

The treatise said to belong to the period

between the 5th century BCE to 5th century

CE.1 Prior to the existence of verbal

language, human expressions have been

through various sounds, body gestures,

and storytelling through paintings that we

see in prehistoric rock paintings like

Bhimbetka caves in Madhya Pradesh that

belong to 10,000 BCE2. Even in the later

stages of the Vedic period, the aspect of

Vedic ritual tradition closest to dance and

the theatre was a rigorous system called

yajna. Various types of sacrifices and

divine personifications through yajnas

were held at different astronomical

confluences.
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Originating from an innate urge to

imitate, drama is one of the finest

expressions of man’s creative genius.

Natya or drama has evolved as an organic

merging of dance, music, and theatre that

were inseparable right from the earliest

stages. It was in the later stages that these

art forms became distinct with their own

grammar and techniques. Drama as an art

form is relevant in terms of its functionality

and entertainment, making for delightful

teaching at the end. The performance-

based tradition became assimilated in the

folklore and ethnic cultural spheres where

it took a unique form, interwoven with

indigenous flavours, developing a

plurality of local, sub-regional styles.4

The vigorous spread of Bhakti

movement after the 10th century resulted

in greater accessibility of religion by the

lower classes of society for whom the

highly formalized Vedic religion was out

of reach. To propagate and spread the

message of Bhakti among the common

people, existing folk music, dance, and

drama, as well as regional literary styles

and performances, were adapted to create

new forms of performing arts. However,

besides all these, there were some forces

that helped in the development of dance-

drama like the Epic Recitation.5 The actors

taking the role of the characters and

narrating the story was an audio-visual

treat to all classes of people of the Ancient

and Medieval Bharat. The term Kusilava

that came to be synonymous with Actor

in the ancient Bharat has come from the

“Uttara Kanda” of Ramayana, where Kusa

and Lava (sons of Sita and Rama) were

famous for narrating, singing, and dancing

to the stories of Sri Rama as nomads.6

Ramayana Natya :

Unlike Mahabharata, Ramayana’s

main plot and sub-plots have gained much

popularity both in the oral traditions as a

household name and as an epic.

Additionally, in the Performing Arts genre

these stories stand as an epitome of

Dharma. As the Ramayana recitation

gained popularity and became imbibed as

an art form into the indigenous traditions,

a unique form of story and performance

manifested through visual forms.4 The

Ramayana-based performances became

recognized as a popular source of

entertainment since they were performed

during festivities, commemorating a

sacred event, and regarded as part of

cyclical gatherings.

In India, some of the popular

indigenous dance-drama traditions

representing the Ramayana are

Yakshagana of Karnataka, Jatra of West

Bengal, Chhau of Odisha, Kathakali of

Kerala, Kuchipudi in Andhra to name a

few.

This paper will discuss the represen-

tation of Rama in the dance-drama

tradition of “Kathakali” from Kerala. This

genre, which originated in the 17th century,

has established itself as an institution in

the later centuries.6 It strictly follows the

Valmiki Ramayana for the story plots

though the Ezhuthachan’s Ramayana is

locally available in Malayalam.14 The

reason is that when Ezhuthachan’s

Ramayanam was composed, there was not

much existence of Dance-drama tradition

except for Koodiyattam Theatre.7

The origins of Kathakali are from the

stories of Rama called “Ramanattam”

which were composed by the Kottakara

Thampuran.8  He has composed 8 sections
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of plays from Valmiki Ramayana like

puthrakameshti (Bala Kanda), sita

swayamvaram (Bala Kanda),

vicchinnabhishekam (Ayodhya Kanda),

kharavadham (Aranya Kanda),

balivadham (Kishkinda Kanda),

thoranayudham (Sundara Kanda),

sethubandhanam (Yuddha Kanda) and

yuddham (Yuddha Kanda).7  All the six

kandas of Valmiki Ramayana have a place

in the Kathakali repertoire which is a

unique aspect of this Dance-drama

tradition.

Rama’s representation in Kathakali :

Among the 4 types of Abhinaya or

modes of expression from the Natya

Sastra, Aharya Abhinaya focuses on

expressing characters and emotions using

different makeups, costumes, jewellery,

hairdos, and so on. Aharya Abhinaya is

significant because the masses can

understand the character without much

effort through the accessories that they

wear, in comparison with understanding

the technicalities of dance and drama like

the hand gestures and intricate expressions

both facial and literary.

Rama completely suits the character

of “Uttama Purusha” as described in the

Natya Sastra of Bharata1:

1. Full control over sense organs

2. Wise and Skilled in various arts and

crafts

3. Never utter a lie

4. Willing to help and console others

5. Conversant with the Sastras

6. Grave and Patient

If examined in the Valmiki Ramayana,

there are various ways in which the

physical attributes of Rama are described

by Valmiki, let us see a few:

leb Ûevõefceke heg<ÙesCe Ùegòeâb Oece&Ye=leeb kejced~
ÙeewkejepÙes efveÙeesòeâeefmce Øeerle: heg®<eheg”keced~~ 2.2.12

“Joyfully, I shall appoint Rama, who

shines like the moon together with Pushya

star, who is the best among the protectors

of righteousness and who is an excellent

man, to the realm of prince.”9

FÛÚecees efn ceneyeengb jIegkeerjb ceneye}ced~
iepesve cenlee Ùeevleb jeceb Ú$eeke=leeveveced~~ 2.2.22

All of us want to see Rama, with long

arms, the hero with great might born in

the clan of Raghu his face protected by a

white umbrella, moving on a great

elephant.” 9

les<eeceeÙeeefÛeleb oske lkelØemeeoe lmece=ædÙeleeced~
jeceefcevoerkejMÙeeceb meke&Me$egefveyen&Ceced~~
heMÙeecees ÙeewkejepÙemLeb leke jepeesòeceeÓDelcepeced~2.2.53

‘‘Oh best of kings, Dasaratha! We

shall see Rama adorned with a princely

kingdom. Your son Rama has the

complexion of a black lotus flower and

annihilates all his enemies. Let the wish

of the people be fulfilled by your grace.”9

(Courtesy: Dr. Kalamandalam Sudeep A Mohan

in Rama Attire for a Kathakali performance)
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If one reads and notices the Valmiki

Ramayana, nowhere in it has Valmiki

mentioned that Rama is in blue colour as

we see today. Rama in Valmiki Ramayana

was a mere mortal and a king and was of

dark complexion. This is exactly what

Hanuma also explains in Sundara Kanda

to Sita.9 It is in post Bhakti period and

Tulsidas’s Ramacharithmanas that Rama

was elevated to the level of God and as an

incarnation of Vishnu, and we see the

iconography of Rama in blue colour.

In Kathakali dance-drama that exactly

follows Valmiki Ramayana, Rama is

shown as a King and not as a God, and

for this reason he is not ascribed to the

regular blue colour of Vishnu. The

Kathakali makeup is not imitative. It does

not attempt to establish the identity of any

character. This is similar also to Karnataka

Yakshagana. The Kathakali makeup has

no similarity in the physical world to draw

from.10

A green facial makeup is used for

Rama in all the dance dramas of Kathakali.

Natya Sastra denotes the green colour with

the erotic sentiment (Sringara)1 and thus

the heroes (Nayaka) are given a green

colour called Pacha vesham and Rama is

also not an exception to that. This has been

also mentioned by Dr. Kalamandalam

Sudeep A Mohan in an interview

conducted by the researcher.7

(A traditional Kerala Mural painting showcasing

Rama Pattabhishekam – Coronation of Rama in

Ayodhya after 14 years of exile)

Another point to be noted is that in

Kathakali virtuous and noble characters

are represented in green like Nala, Arjuna,

Yuddhistira, and Rukmangada. The reason

for the colours particularly chosen in

Kathakali is the Kerala Mural paintings

that had a royal patronage in Medieval

South India. The tradition of mural

painting in Kerala is unique in the world,

and it is extremely rich with symbolism.

Kerala Mural Art paintings are traced back

to 8th century11. Made only with natural

mineral pigments, the colours represent

the qualities of the three gunas- sattva,

rajas and tamas. Sattva is purity, which is

usually represented by the colour green;

the figures painted with green are those

for whom knowledge is the chief

characteristic. Those in whom rajas, the

spur to activity, are predominant, are

painted in golden yellow. Tamas, inertia,

the least pure is, curiously, represented by

white.12
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The green colour that is used for the

makeup was traditionally taken from juice

of a plant locally called Eravikkara11 Art

forms like Kathakali, Tholpavakoothu,

Theyyam, Koodiyattam, have also deeply

influenced the mural artists. The Kathakali

mudras were akin to the poses struck by

figures in the Mural paintings. The male

upper garment of Kathakali called Kavacham

is similar to the Mural paintings.11 It is only

in the contemporary mural paintings of

Kerala that Rama is represented in Blue,

but, traditionally Rama was showcased in

green only.

Another unique aspect of Rama

representation in Kathakali is that Rama

and Krishna are dressed similarly.7 Rama

and Krishna have yellow skirt and Blue

shirt and the makuta (crown) used is similar

for both Rama and Krishna that has

peacock feathers (shown in picture below).

(Source: https://www.outlookindia.com/

outlooktraveller/travelnews/story/66990/the-

art-of-kathakali)

One Krishnan Thambi (20th century)

composed an episode of Ramayana for

Kathakali from Raghuvamsa of Kalidasa

and in this Rama is represented as a

Sringara Purusha.7 Otherwise in the

traditional Kathakali performances, Rama

is represented only as a Maryada Purusha.7

Rama is usually shown in a calm demeanor

and is an example of Sattva character.

When Ravana, the anti-hero instigates

Rama, his power boosts up and he shows

his powers. Otherwise in Kathakali, Rama

does not showcase any supernatural and

spiritual powers.

Conclusion :

Eminent Kathakali artists such as

Padmashri Kalamandalam Gopi Ashan,

Sri Kalamandalam Balasubramanian

Ashan, Sri Kalamandalam Shanmukhan

to name a few, are famous for their Rama

vesham. The regional varieties that are

mentioned as Vritti and Pravritti in the

Natya Sastra of ancient India have enabled

the art forms of Performing Arts to take

on the regional flavours of the areas that

they belong to. The mode of presentation

might be different, and the stories might

be different, but the objective of all

performing art forms is one. It is to show

people the right path and teach philosophy

through storytelling and singing. Of

course, the aesthetics of the art forms also

have their own medium of expression to

get deeper into the thoughts of the people

and make the art more appealing, heart-

touching, and understandable. Ramayana

will always be an integral part of the

dance-drama tradition of Bharat and will

keep teaching the nuances of righteous-

ness to all the generations ahead.
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efke<CegOecee&sòej hegjeCe ceW ve=lÙekeâ}e kesâ lelke
efØeÙebkeâe efleiiee [e@0 efKe}sÕejer hešs}
MeesOe Úe$ee, ve=lÙe efkeYeeie meneÙekeâ DeeÛeeÙee&, ve=lÙe efkeYeeie
mebieerle Skeb cebÛe keâ}e mebkeâeÙe, mebieerle Skeb cebÛe keâ}e mebkeâeÙe,
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe :

ve=lÙekeâ}e keâe Gu}sKe ve efmehe&â keâ}e meeefnlÙe ceW nw, Deefheleg Fvekeâer peÌ[s Oeeefce&keâ he=…Yetefce mes Yeer pegÌ[er ngF&
nQ, pewmes- keso, hegjeCe, ceneYeejle, jeceeÙeCe, mebmke=âle «ebLe FlÙeeefo~ YeejleerÙe ve=lÙe keâ}eSb efkeMes<e ™he mes Yejle
cegefve Éeje jefÛele veešŸeMeem$e keâe DevegmejCe keâjleer nw~ kewmes lees ve=lÙekeâ}e mes mebyebefOele ØeeÛeervelece «ebLe veešŸeMeem$e
nw, hejbleg Fmekesâ Deefleefjòeâ DevÙe ØeeÛeerve «ebLeeW ceW Yeer ve=lÙekeâ}e keâe efkemleej mes Gu}sKe Øeehle neslee nw~ efpememes
Ùen Øeleerle neslee nw efkeâ ØeeÛeerve keâe} ceW ner ceeveke peerkeve kesâ efkekeâeme kesâ meeLe ve=lÙe keâe GÆke ngDee nesiee~ efkeefYeVe
hegjeCeeW ceW Yeer ve=lÙe mes mebyebefOele Gu}sKe Øeehle neslee nw, pewmee efkeâ Øemlegle }sKe ceW efkeMes<e ™he mes efke<CegOecee&sòej
hegjeCe ceW efveefnle ve=lÙe lelkeeW keâes met#celee mes Øemlegle keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~ efke<CegOecee&sòej hegjeCe ceW ve=lÙe
kesâ lelkeeW keâes efkeefYeVe ÛejCeeW ceW efkeYeeefpele keâj ‘ve=òemet$ece’ kesâ Debleie&le efhejesÙee ieÙee nw~ Fmekesâ Deefleefjòeâ jeceeÙeCe,
ceneYeejle leLee ØeeÛeerve mebmke=âle «ebLeeW pewmes - keâeef}oeme keâer Meekegâble}ce, cesIeotlece leLee Metõkeâ keâer ce=ÛÚkeâefškeâced
leLee keelmÙeeÙeve keâer keâecemet$e Deeefo DevÙe «ebLeeW ceW Yeer ve=lÙe lelkeeW keâe efkemleej mes efkekejCe Øeehle neslee nw~ Fme
Øekeâej YeejleerÙe mebmke=âefle kesâ keâCe-keâCe ceW keâ}e kesâ Øeefle efve…e, Øesce, Skeâ™helee leLee mecehe&Ce keâer Yeekevee
heefj}ef#ele nesleer nw~

cegKÙe Meyo :

efke<CegOecee&sòej hegjeCe, ve=lÙe, mebmke=âefle, Oece&, heewjeefCekeâ «ebLe, veešŸeMeem$e, keâ}e meeefnlÙe, ve=òemet$ece~

Øemleekevee :

 Yeejle kesâ ØeeÛeerve «ebLe kesâ ™he ceW ‘hegjeCe’ keâe
cenlkehetCe& mLeeve nw~ hegjeCe efnvot mebmke=âefle kesâ efkeefMe<š
Oeeefce&keâ «ebLeeW ceW mes Skeâ nw~ Ùen hegjeCe meeefnlÙe
YeejleerÙe mebmke=âefle keâe ohe&Ce nw~ Fme «ebLe ceW ve kesâke}
kÙeekeâjCe, efke%eeve, Deew<eefOe, oeve, Oece&, oskeer-oskeleeDeeW
Deeefo DevÙe keâe Gu}sKe nw, Deefheleg keâ}e mebyebOeer
efkeMes<e Gu}sKe Yeer Øeehle nesles nQ~ hegjeCe ceW ve=lÙe,
keeÅe, ieerle, efÛe$e, Øeeflecee Deeefo DevÙe keâ}eDeeW keâe
efkemleej mes keCe&ve efkeâÙee ieÙee nw~ YeejleerÙe keâ}eDeeW ceW

ve=lÙekeâ}e Skeâ Devet"er ÂMÙe-ßekÙe ØeOeeve keâ}e nw, pees
Deeefoce keâe} mes Ûe}er Dee jner nw~ ve=lÙekeâ}e ceW
Deebefiekeâ DeefYeveÙe Éeje YeekeeefYekÙeefòeâ DeLekee YeekeeW
Deewj efkeÛeejeW keâes DeefYekÙeòeâ efkeâÙee peelee nw~ Fmeces
efkeefYeVe nmle Yeso, heeo efkevÙeeme, ieefle ØeÛeej leLee
jme-Yeeke Deeefo DevÙe lelkeeW keâe meceekesMe nw~

Ùen ve=lÙekeâ}e ve kesâke} ceeveke peeefle keâes efØeÙe
nw, yeefukeâ oskeer-oskeleeDeeW keâes Yeer DelÙeble efØeÙe nw~
Yeiekeeve efMeke mkeÙeb ‘vešjepe’ (ve=lÙe ™he) keâns peeles
nQ, pees ve=lÙe keâer me=ef<š, Glheefòe, efmLeefle leLee mebnej
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keâe Øeleerkeâ nw, keneR otmejer Deesj Yeiekeeve efke<Ceg kesâ ome
DekeleejeW ceW mes Skeâ ke=â<Ce Dekeleej nQ, pees meYeer DekeleejeW
ceW meyemes ßes… Deewj meYeer keâ}eDeeW (64 keâ}eDeeW) ceW
efvehegCe ceeves peeles nQ~ FvneR keâ}eDeeW ceW mes Skeâ ve=lÙekeâ}e
ceW heejbiele Yeiekeeve ke=â<Ce kesâ ve=lÙeekeleej keâes ‘veškej’
Yeer keâne peelee nw~ YeejleerÙe mebmke=âefle keâer Oeeefce&keâ
he=…Yetefce ceW Ssmes keâF& ØeceeCe efce}les nQ, efpemeces ve=lÙekeâ}e
keâes Gòece, meke&ceevÙe leLee ßes… mLeeve Øeehle nw~ YeejleerÙe
keâ}e ve efmehe&â ceveesjbpeve keâe meeOeve nw, Deefheleg DeeOÙeelce
Deewj YeefòeâYeekevee mes Yeer pegÌ[e ngDee nw~ Ùen Oece&,
DeLe&, keâece, cees#e leLee hejceevevo keâer Øeeefhle keâe meeOeve
nw~ Fme Øekeâej YeejleerÙe keâ}e mebmke=âefle leLee Oece& Skeâ
ner efmekeäkesâ kesâ oes hen}t nw~

MeesOe ØeefkeefOe Skeb GösMÙe :

Fme MeesOe }sKe ceW Oeeefce&keâ «ebLe efke<CegOecee&sòej
hegjeCe ceW efveefnle ve=lÙe lelkeeW keâe efkeM}s<eCe efkeâÙee ieÙee
nw~ ÙeneB [e@Ê efØeÙeeyee}e Meen keâer ‘‘ßeer efke<CegOecee&sòej
hegjeCe (mebmke=âle), le=leerÙe Keb[’’ keâes cegKÙe DeeOeej «ebLe
kesâ ™he ceW ØeÙeesie efkeâÙee nw leLee efke<eÙe keâes ienjeF& mes
mecePeves nsleg DevÙe «ebLeeW keâer meneÙelee }er ieÙeer nw~

Fme }sKe keâe GösMÙe hegjeCe ceW efveefnle ve=lÙekeâ}e
kesâ Fme kÙeehekeâ #es$e keâes efveÙeesefpele {bie mes Øemlegle
keâjvee leLee ve=lÙekeâ}e keâe Oeeefce&keâ he=…Yetefce kesâ meeLe
mebyebOe keâes ØeoefMe&le keâjvee nw~

efke<eÙe ØekesMe :

Deªejn GhehegjeCeeW ceW mes Skeâ efke<CegOecee&sòej hegjeCe
nw~ efke<CegOecee&sòej hegjeCe kesâ jÛeefÙelee cenef<e& kesokÙeeme
keâes ceevee peelee nw~ efke<CegOecee&sòej hegjeCe ceW leerve Keb[
nw~ ØeLece Keb[ ceW 269 DeOÙeeÙe nw, Fmeces heewjeefCekeâ
ieeLeeDeeW keâe keCe&ve nw~ efÉleerÙe Keb[ jepeOece& efke<eÙe mes
mebyebefOele 183 DeOÙeeÙe leLee le=leerÙe Keb[ ceW keâ}e
meeefnlÙe keâe keCe&ve nw, Fmeces 355 DeOÙeeÙe nw~ Fmeer
le=leerÙe Keb[ ceW ve=lÙe mebyebOeer efkeefYeVe ØeÙeesieeW keâe efkemle=le
keCe&ve efce}lee nw, efpemes ‘ve=òemet$ece’ keâne ieÙee nw~
le=leerÙe Keb[ ceW $e+ef<e ceeke&âC[sÙe leLee jepee ke»e keâer

keâ}e mebyebOeer mebkeeoeW keâe keCe&ve efkeâÙee ieÙee nw~
efke<CegOecee&sòej hegjeCe ceW ve=lÙe, ieerle, keeÅe, efÛe$e, cetefle&
(Øeeflecee) Deeefo DevÙe keâ}eDeeW keâes Skeâ otmejs keâe
hetjkeâ yeleeÙee ieÙee nw ~ Ùen meYeer keâ}eSb Skeâ otmejs kesâ
efyevee DeOetjs Ùee DehetCe& nw ~

‘‘efÛe$emet$eb ve peeveeefle Ùemleg mecÙe[d vejeefOehe~
Øeeflecee}#eCeb kesòegb ve MekeäÙelesve keâefn&efÛeled~~

efkevee leg ve=lÙeMeem$esCe efÛe$emet$eb megogefke&oced~
DeeleesÅeb Ùees ve peeveeefle lemÙe ve=òeb megogefke&oced~~

DeeleesÅesve efkevee ve=òe efkeÅeles ve keâLeÃeve~
ve ieerlesve efkevee MekeäÙeb %eelegceeleesÅeceÛÙegle~~’’1

DeLee&led efÛe$emet$e kesâ %eeve kesâ efyevee cetefle&keâ}e
(Øeeflecee) keâe yeesOe vener nes mekeâlee, Deewj ve=òeMeem$e kesâ
DeOÙeÙeve kesâ efyevee efÛe$emet$e kesâ DeLe& keâes vener mecePee
pee mekeâlee, keeÅe kesâ efyevee ve=òeMeem$e keâe %eeve mecYeke
vener nw, leLee ieerle kesâ efyevee keeÅe keâe %eeve vener nes
mekeâlee~ Dele: meYeer keâ}eSB Skeâ otmejs mes DeblemeËyebefOele
nQ~ efke<CegOecee&sòej hegjeCe kesâ le=leerÙe Keb[ kesâ 20keW
DeOÙeeÙe mes 34keW DeOÙeeÙe lekeâ ve=lÙekeâ}e keâe efkeMes<e
Gu}sKe Øeehle neslee nw~ ve=lÙe mebyebOeer meYeer DeOÙeeÙeeW ceW
efYeVe-efYeVe lelkeeW keâe keCe&ve efkeâÙee ieÙee nw~ Fve lelkeeW
keâe DeOÙeeÙeerkeâjCe Fme Øekeâej nw -

ve=òemet$ece mes mebye befOele yeermekeW DeOÙeeÙe keâes
‘meeceevÙeeOÙeeÙe:’ keâne ieÙee nw~ Fme DeOÙeeÙe ceW ve=lÙe
mebyebOeer lelkeeW keâe meeceevÙe ™he mes Gu}sKe efkeâÙee ieÙee
nw~ FmeceW veešŸe, leeb[ke }emÙe, veešŸe ceb[he, veešŸe
Øemlegefle ›eâce, veeÙekeâ Yeso, DeefYeveÙe, jsÛekeâ, ieefle,
ceb[} Yeso, Úòeerme Debienej, 108 keâjCe, ke=efòe-Øeke=efòe,
efmeefæÙeeb leLee ve=lÙe kesâ iegCe keâe meeceevÙe ™he mes keCe&ve
efkeâÙee ieÙee nw~

MeÙeve kesâ efkeefYeVe DekemLeeDeeW mes mecyeefvOele FkeäkeâermekeW
DeOÙeeÙe keâes ‘MeÙÙeemevemLeeveced’ keâne ieÙee nw~ Fmeces
MeÙÙeemeve kesâ Ún ™heeW keâer efmLeefle Deewj ØeÙeesie keâe
efkemleej mes Gu}sKe efkeâÙee ieÙee nw~ Ú: ™he Fme Øekeâej
nQ -
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‘‘meceekegâefÃelekeâb Ûewke Øemeeefjleefkekeefle&les~
GÉeefnleb veleb <ees{e MeÙÙeemLeeveeefve efveefo&Mesled~~’’2

yeeF&mekeW DeOÙeeÙe keâes ‘DeemeerkeâemeveOÙeeÙe’ keâne
ieÙee nw~ Fme DeOÙeeÙe ceW yew"ves keâer De}ie-De}ie
efmLeefleÙeeW keâe keCe&ve efkeâÙee ieÙee nw~ Deemeve kesâ veew Yeso
yeleeÙes ieÙes nQ~ lelheMÛeele hee$eevegmeej yew"ves keâer efkeefYeVe
efmLeefleÙeeW keâe keCe&ve efkeâÙee ieÙee nw~ oskeleeDeeW kesâ ef}S
Yeõemeve, jepeeDeeW kesâ ef}S efmebnemeve, pÙeesefleef<eÙeeW
(mebkelmej) kesâ ef}S ™hheemeve (Ûeeboer keâe Deemeve),
ceb$eer Deewj meefÛekeeW kesâ ef}S kes$eemeve (yeWle keâe Deemeve),
mesveeheefle Deewj Ùegkejepe kesâ ef}S ceb[emeve, yeÇeÿeCeeW
(efÉpe), yeÇÿeÛeeefjÙeeW Deewj ›ele keâe hee}ve keâjves kee}s
DevÙe }esieeW keâes kemeer& keâe Deemeve, mLeeveerÙe kÙeefòeâÙeeW,
ØecegKe kÙeefòeâÙeeW leLee kÙeeheefjÙeeW kesâ ef}S heeref"keâe (}keâÌ[er
keâe Deemeve) Deefhe&le keâjvee ÛeeefnS~

lesF&mekeW DeOÙeeÙe ceW m$eer leLee heg®<e kesâ efkeefYeVe
™he mes KeÌ[s nesves keâer efmLeefleÙeeW keâe Gu}sKe efkeâÙee
ieÙee nw, Deewj Fme DeOÙeeÙe keâes ‘GeflmLehegbm$eermLeevekeâced’
keâne ieÙee nw~ heg®<e kesâ KeÌ[s nesves kesâ Ú: Yeso Deewj m$eer
kesâ KeÌ[s nesves keâer leerve efmLeefleÙeeW keâe keCe&ve efkeâÙee ieÙee
nw~

ÛeewyeermekeW DeOÙeeÙe ceW Deebefiekeâ DeefYeveÙe kesâ Debleie&le
DebieeW kesâ efkeefYeVe ef›eâÙeeDeeW keâe efkeMes<e Gu}sKe efkeâÙee
ieÙee nw~ Dele: Fme DeOÙeeÙe keâes ‘Debiekeâcee&OÙeeÙe’ keâne
ieÙee nw~ Fmeces efMej, «eerkee, cegKepe, ke#eeefYeveÙe, heeÕe&,
Goj, keâefš, G®, pebIee leLee heeo keâce& Deeefo keâe efkemle=le
™he mes keCe&ve efkeâÙee ieÙee nw~

heÛÛeermekeW DeOÙeeÙe keâes ‘GheebefiekeâeOÙeeÙe’ keâne
peelee nw, Fmeces meYeer Gheebiees kesâ Yeso yeleeÙes ieÙes nQ~
jmepee Âef<š kesâ veew Øekeâej yeleeÙes ieÙes nQ -

‘‘keâevlee YeÙeevekeâe nemÙee keâ®Cee ¢eÆglee leLee~
jewõe keerje Ûe keerYelmee efke%esÙee Meevlee Ûe jmeÂ<šÙee~~’’3

Fmekesâ heMÛeele mLeeÙeer Yeeke Âef<š (9) leLee meÃeejer
Âef<š (18) keâe keCe&ve efkeâÙee ieÙee nwS Fme Øekeâej Ùes
meYeer Âef<š YesoeW keâer kegâ} mebKÙee Úòeerme (36) nes

peeleer nw~ lelheMÛeele hegš, leeje, Âef<š, YeÇgkees, keâhees},
veemee, ovle, DeOejes… keâce& Deeefo keâe efkemle=le efkekejCe
efoÙee ieÙee nw~

ve=lÙe ceW GheÙegòeâ efkeefYeVe nmleeW keâe keCe&ve ÚyyeermekeW
DeOÙeeÙe ceW efkeâÙee ieÙee nw, Fmeces nmle kesâ veece, DeLe&
Deewj ØeÙeesie keâe efkemleej mes Gu}sKe efkeâÙee ieÙee nw~
Dele: Fme DeOÙeeÙe keâes ‘nmleeOÙeeÙe’ keâne ieÙee nw~ Fme
DeOÙeeÙe ceW yeeF&me Øekeâej kesâ DemebÙegle nmle, lesjn
Øekeâej kesâ mebÙegle nmle leLee DevÙe ve=òe nmle keâe keCe&ve
efkeâÙee ieÙee nw~ DemebÙegle nmle Fme Øekeâej nw -

‘‘heleekeâefm$eheleekeâMÛe leLee kew keâòejercegKe:~
DeOe&Ûevões ¢eje}MÛe MegkeâlegC[mleLeehej:~~

cegef<š§e efMeKejeKÙe§e keâefhelLe: KeškeâecegKe:~
metÛÙeemÙe: he©ekeâesMe§e §eesj ce=ieMeer<ee&s ce=iemÙe Ûe~~

keâebiet}§e: keâes}he©e§e Ûelegjes YeÇcejmleLee~
nbmeemÙees nbmehe#e§e mebobMees cegkegâ}mleLee~~

DemebÙeglee: keâje ¢esles ÉeefkebMeefle®oe¢elee:~’’

mebÙegle nmle keâe keCe&ve kegâÚ Fme Øekeâej nw -

‘‘DeÀeef}§e keâheesle§e keâke&âš: mkeefmlekeâmleLee~
KeškeâekeOe&ceeve§e Glmebiees efve<eOemleLee~~

oe s}: heg<he gš§e wke leLee cekeâj Ske Ûe~
iepeovleesÓkeefnlLe§e keOe&ceevemleLewke Ûe~~

Sles kew mebÙeglee nmlee ceÙee Øeeskeäleòeem$eesoMe~’’5

mehe&Meer<e& keâes ÙeneB ‘DeefåMej nmle’ keâne ieÙee nw~
ve=òemet$ece leLee veešŸeMeem$e ceW keefCe&le DemebÙegle nmle ceW
meceeveleeSb osKeves keâes efce}leer nw, efkeâvleg veešŸeMeem$e ceW
keefCe&le TCe&veeYe, leeceÇÛetÌ[ Deeefo DemebÙegle nmle keâe
Gu}sKe efke<CegOecee&sòej hegjeCe ceW Gu}sefKele vener nw~
hegjeCe ceW keefCe&le DemebÙegle leLee mebÙegle nmle keâe ve=lÙe ceW
meceeve ™he mes ØeÙeesie osKeves keâes efce}lee nw~

DeefYeveÙe kesâ Ûeej DebieeW ceW mes DeeneÙe& DeefYeveÙe
keâe keCe&ve meòeeF&mekeW DeOÙeeÙe ceW efkeâÙee ieÙee nw, Deewj
Fme DeOÙeeÙe keâes ‘DeeneÙee&efYeveÙe’ keâne ieÙee nw~ DeeneÙe&
DeefYeveÙe, kes<eYet<ee leLee meepemeppee mes mebyebefOele nw~
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hegmle, De}bkeâej, Debie-jÛevee leLee meÀeerke Deeefo DeeneÙe&
DeefYeveÙe kesâ Ûeej ØekeâejeW keâe keCe&ve efkeâÙee ieÙee nw~

DeªeFmekeW DeOÙeeÙe keâes ‘meeceevÙeeefYeveÙe:’ keâne
ieÙee nw, Fmeces meeceevÙe ™he mes efkeâS peeves kee}s
DeefYeveÙe keâe keCe&ve efkeâÙee ieÙee nw~ meeceevÙeeefYeveÙe
DeLee&led mkeÙeb mes GlheVe DeefYeveÙe leLee Øeeke=âeflekeâ ™he
mes efkeâÙee ieÙee DeefYeveÙe nw~ meeceevÙe DeefYeveÙe keâes
Okeefve, mheMe&, ™he, jme leLee iebOe Deeefo heeBÛe FbefõÙe
iegCeeW kesâ DeeOeej hej DeefYeveÙe efkeâÙee peevee ÛeeefnS,
Fve FbefõÙe iegCeeW ceW F<š, Deefve<š leLee ceOÙemLe Deeefo
leerve cegKÙe Yeeke nesles nQ~ Fme DeOÙeeÙe ceW meeceevÙe
DeefYeveÙe kesâ efkeefkeOe ™heeW keâe efkeefOekeled keCe&ve efkeâÙee
ieÙee nw, pewmes- Øeele:keâe}, meeÙebkeâe}, efove-jele,
DeekeâeMe, ke<ee&, Deeefo kesâ mebkesâle kesâ ef}S neLeeW keâes
mkeefmlekeâ ™he mes yeie} ces jKekeâj Deewj Thej keâer Deesj
efmej G"ekeâj osKevee, yeÛÛes keâes Fbefiele keâjves kesâ ef}S
nbmehe#e nmle (oeefnves neLe ces), keekeäÙe megveves kesâ ef}S
Deje} nmle (yeeÙeeR Deesj), ›eâesOe efoKeeves kesâ ef}S
G"er ngF& DeeBKeW leLee cee}e heâWkeâves keâe mebkesâle, ce=lÙeg kesâ
#eCe keâes DebieeW keâer ieeflenervelee Éeje oMee&vee ÛeeefnS
leLee De}ie-De}ie $e+legDeeW Deewj ceewmece keâes oMee&ves
nsleg efkeefYeVe mebkesâleeW keâe Gu}sKe efkeâÙee ieÙee nw, leLee
DeekeâeMe keÛeve, Deelceiele keÛeve, Dehekeeefjlekeâ, peeveeefvlekeâ
Deeefo keÛeve ef›eâÙeeDeeW keâe Yeer Gu}sKe efkeâÙee ieÙee nw~

GVeleermekeW DeOÙeeÙe ceW efkeefYeVe DekemLee leLee
hee$eevegmeej ieefle YesoeW keâe keCe&ve efkeâÙee ieÙee nw Deewj
Fme DeOÙeeÙe keâes ‘ieefleØeÛeej:’ keâne ieÙee nw~ efmLej
ieefle, lkeefjle ieefle, ße=bieeefjle ieefle, jewõ ieefle, keerYeeflmekeâe
ieefle, efMeefLe} ieefle, jLe ieefle, DeÕe ieefle, $e+pkee
ieefle, mKeef}le ieefle (fheâme}ve Yejer Ûee}), ceòe ieefle,
Gvceòe ieefle leLee heMeg ieefle Deeefo DevÙe efkeefYeVe DekemLeeDeeW
ceW GheÙegòeâ ieefle keâe efkemle=le Gu}sKe efkeâÙee ieÙee nw~

leermekeW DeOÙeeÙe keâes ‘jmeeOÙeeÙe’ keâne ieÙee nw,
Fmeces veešŸe ceW GheÙegòeâ efkeefYeVe jmeeW keâe efkemle=le efkekejCe
efoÙee ieÙee nw~ FmeceW Meevle jme keâes mkeleb$e jme keâne
ieÙee nw, peyeefkeâ nemÙe keâes ße=bieej mes GlheVe, keâ®Cee

keâes jewõ mes GlheVe, DeÆgle keâes keerj mes GlheVe Deewj
YeÙeevekeâ keâes keerYelme mes GlheVe yeleeÙee ieÙee nw, Fme
Øekeâej veew jme keâe keCe&ve efkeâÙee ieÙee nw~ Fve meYeer jmeeW
kesâ jbie, DeefOeoskelee kesâ meeLe-meeLe meeeflkekeâ DeefYeveÙe
keâe Yeer efkekejCe Øeehle neslee nw~ veew jme keâe keCe&ve kegâÚ
Fme Øekeâej nw -

‘‘nemÙeëe=bieej keâ®CekeerjjewõYeÙeevekeâe:~
keerYelmeeÆgleMeebleeKÙee veke veešŸes jmee: mce=lee~~’’6

 ÙeneB Meeble jme keâes ØecegKelee Øeoeve keâer ieF& nQ~
heg™ oOeerÛe kesâ Devegmeej ‘ve=òemet$ece keâe Oeeefce&keâ «ebLe keâe
DebMe nesves kesâ keâejCe Meeble jme keâes cees#e Øeeefhle ceeie& kesâ
Øekele&keâ kesâ ™he ceW ØeOeevelee efoÙee peevee menpe nw~’7

FkeâòeermekeW DeOÙeeÙe keâes ‘YeekeeOÙeeÙe:’ keâne ieÙee
nw, Fmeces efkeefYeVe YeekeeW, ceveesoMeeDeeW leLee jme Deeefo
keâe efkemle=le keCe&ve efkeâÙee ieÙee nw~ Yeeke kesâ Debleie&le
mLeeÙeer Yeeke Deewj meÃeejer Yeeke keâe keCe&ve efkeâÙee ieÙee
nw, Fmeces YeekeeW keâer kegâ} mebKÙee heÛeeme ceW Skeâ keâce
GveÛeeme (49) yeleeÙeer ieÙeer nw~

‘‘YeekeeOÙeeÙecelees keefÛce levces efveieole ßeCeg~
nemeeÅee keâefLelee Yeekee heÃeeMòkeskeäkeefpe&lee~~’’8

GveÛeeme YeekeeW kesâ kegâÚ veece Fme Øekeâej nw - efveke&so,
i}eefve, Mebkeâe, DemetÙee, ceo, Dee}mÙe, owvÙe,  ceesn,
mce=efle, Oe=efle, ›eerÌ[e, Ûehe}lee, n<e&, Deekesie, efke<eeo,
DeewlmegkeäÙe, efveõe, kewkeCÙe&, jesceeÃe, mkeso, efÛevlee, peÌ[lee,
mlecYe, kesheLeg, mkejYeso, ieke&, efkeleke&â, ceefle leLee DevÙe
Yeeke Deeefo~

veešŸe ceW ØeÙeesie efkeâS peeves kee}s kegâÚ Ssmes nmle
efpevekeâe mhe<š Gu}sKe Ùee efkekejCe Øeehle vener nw, Fme
DeOÙeeÙe ceW FvneR jnmÙeelcekeâ nmle kesâ efke<eÙe ceW yeleeÙee
ieÙee nw~ Dele: Fme DeOÙeeÙe keâes ‘jnmÙecegõeOÙeeÙe:’
keâne ieÙee nw~ Fme DeOÙeeÙe ceW Deescekeâej cegõe, lee}
cegõe, cekeâj cegõe, he©e cegõe, ie®Ì[ cegõe, Ûe›eâ cegõe,
Oeveg<e cegõe, kevecee}e cegõe, ieoe cegõe Deeefo DevÙe
jnmÙe cegõeDeeW leLee efnboer keCe&cee}e kesâ mkej-kÙebpeve kesâ
efkeefYeVe keieeX keâes Fbefiele keâjves nsleg mebkesâle Skeb vejefmebn,
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kejen, keeceve, ef$eefke›eâce, celmÙe, oMejLe, hejMegjece,
ke=â<Ce, ye}oske Deeefo kesâ mebkesâle leLee hebÛelelke leLee
melke, jpeme, leceme Fve leerve iegCeeW kesâ mebkesâleeW Skeb Ûeej
kesoeW kesâ meeLe-meeLe kÙeekeâjCe, keâuhe, pÙeesefle<eer leLee
Úbo Deeefo kesâ mebkesâleeW keâe Gu}sKe Fme DeOÙeeÙe ceW
Øeehle nesles nQ~

leQleermekeW DeOÙeeÙe keâes ‘ve=òeMeem$ecegõeOÙeeÙe’ keâne
ieÙee nw~ Fme DeOÙeeÙe kesâ Debleie&le Yemce’ peše’ MeMeebkeâ’
kewjeiÙe’ SsÕeÙe&’ he©e’ mekeâ}’ efve<keâ}-®efheCeer’ oskeer’
mkeâbo’ efkeIvejepe’ ke»e’ oC[‘ Meefòeâ (veew ™he), Ke[die,
ieoe, kew<Cekeer, Oe=le, iebOe, heg<he, Oethe, oerhe, vewkesÅe,
cenecegõe, Dece=le, ÛeC[erMe, Dem$e, efMeke, vecemkeâej,
Okepe, cegkegâ}-hebkeâpe, Dekeefve, efve…gj, efkemepe&ve, peerCe&,
efkeÕe, jefke, meesce, Yeewce, peerke, Meg›eâ, Meefve, jeng,
kesâleg, ›eâesOe, kejen, Yewjkeer, heelee}-YeÀeveer, mlebYeveer,
›eâesefOeveer, yeerpe, MebKe, efMe#ee, keâkeÛe, ves$e, keemegoske,
Deeefo DevÙe ve=òeMeem$e cegõeDeeW keâe efkemleej mes keCe&ve
efkeâÙee ieÙee nw~ mekee&sÛÛe efmeefæ (Ghe}efyOe) kesâ FÛÚgkeâ
kÙeefòeâÙeeW keâes ceb$e, oske Deewj efkeefOe kesâ Devegmeej ner Fve
cegõeDeeW keâe ØeÙeesie efkeâÙee peevee ÛeeefnS~ Fme DeOÙeeÙe
ceW Skeâ ner cegõe kesâ efkeefYeVe }#eCe Øeehle nesles nQ~ ÙeneB
mlebefYeveer, Yemce, peše, heelee} YeÀeveer Deeefo DevÙe
yengle meer Ssmeer cegõeSb nQ efpevekeâe Gu}sKe Mewke leb$e ceW
efkeâÙee ieÙee nw, hejbleg kew<Ceke leb$e ceW Fvekeâe Gu}sKe
Øeehle veneR neslee nw~

32keW leLee 33keW DeOÙeeÙe kesâ Debleie&le Øeke=âefle ceW
GheefmLele nj Skeâ kemleg kesâ ef}S cegõeDeeW kesâ ØeÙeesie keâe
Gu}sKe nceW ÙeneB Øeehle neslee nw~ cegõeDeeW keâe ØeÙeesie ve
efmehe&â ve=lÙe leLee Ùeesie ceW osKeves keâes efce}lee nw, yeefukeâ
Ùen Mewke, kew<Ceke, yeewæ leLee pewve Deeefo kesâ leb$e keâeÙeeX
ceW meceeve ™he mes }eskeâefØeÙe nw~ Fve oesveeW DeOÙeeÙe ceW
keefCe&le cegõeDeeW keâe mebyebOe leb$e leLee ve=òe nmleeW mes nw~
Fme Øekeâej Ùen osKee pee mekeâlee nw efkeâ Ùen ve=lÙe ceW
GheÙegòeâ nmleeefYeveÙe leLee leb$e cegõeDeeW keâes Skeâ™helee
mes hejmhej Deeoeve-Øeoeve keâer mebYeekevee keâes Gpeeiej
keâj leg}veelcekeâ ™he mes efkeÛeej keâjves keâer Deesj mebkesâle

keâjlee nw~ ve=òemet$ece ceW keefCe&le efkeefkeOe cegõeDeeW keâe
meb«en DevÙe keâ}eDeeW kesâ meeLe DeblejmebyebOelee keâes Yeer
ØeoefMe&le keâjlee nw~ ve=lÙe leLee leb$e ceW kegâÚ Ssmeer cegõeDeeW
keâe ØeÙeesie efkeâÙee peelee nw, efpevekeâe Gu}sKe DevÙe «ebLeeW
ceW Øeehle veneR neslee nw~ Dele: ÙeneB efke<CegOeceeXòej hegjeCe ceW
GvneR jnmÙeelcekeâ cegõeDeeW keâe efkekejCe Øeehle neslee nw~

ve=lÙe mebyebOeer Fme ÛeewòeermekeW DeOÙeeÙe keâes ‘ve=òemet$eced’
keâne ieÙee nw~ Fme DeOÙeeÙe ceW ve=òe Glheefòe keâLee keâe
keCe&ve efkeâÙee ieÙee nw, Fmekesâ Debleie&le Yeiekeeve efke<Ceg
Éeje ceOet-keâwšYe keOe keâer heewjeefCekeâ keâLee keâes ve=lÙeeslheefòe
keâLee kesâ ™he ceW efve™efhele efkeâÙee nw~ efpemeceW efkeefYeVe
Debienej, keâjCe Deewj Debie-mebÛee}ve mes Ùegòeâ ve=lÙe keâes
Yeiekeeve efke<Ceg Éeje Glheeefole ceevee ieÙee nw~ efke<Ceg
Éeje GlheVe ve=òe keâes yeÇÿe ves «enCe efkeâÙee, Fmekesâ yeeo
yeÇÿe ves ®õ (Yeiekeeve Mebkeâj) keâes Øeoeve efkeâÙee~ lelheMÛeele
®õ ves Ûe›eâ Deewj ieoe OeejCe keâj efke<Ceg kesâ mece#e ve=lÙe
efkeâÙee Deewj ®õ ve=lÙe kesâ oskelee ‘vešsÕej’ kesâ veece mes
mebyeesefOele efkeâS ieS~ lelheMÛeele Fme DeOÙeeÙe ceW Ùen
yeleeÙee ieÙee nw efkeâ peye mebieerle (ve=lÙe, ieerle leLee
keeove) kesâ meeLe hetpee keâer peeleer nw, lees oskelee ØemeVe nes
keâj ceeveke keâuÙeeCe keâes yeÌ{ekee osles nQ~ Fmemes Ùen
keâne pee mekeâlee nw efkeâ mebieerle keâe Skeâ efkeefMe<š mLeeve
Øeehle nw~

efke<CegOecee&sòej hegjeCe kesâ Devegmeej :
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efve<keâ<e& :

hegjeCe kesâ Debleie&le 15 DeOÙeeÙeeW ceW efve™efhele
ve=lÙe mebyebOeer lelkeeW keâes Skeâ efkeMes<e met$e kesâ Debleie&le
efhejeskeâj efpeme Øekeâej kÙekeefmLele {bie mes mebjef#ele efkeâÙee
ieÙee nw, Fmemes Øeleerle neslee nw efkeâ hegjeCe ceW keefCe&le Ùen
lelke ve efmehe&â keâ}e Deewj Oece& keâe mebyebOe ØeoefMe&le
keâjleer nw, yeefukeâ keâ}e keâer ØeeÛeerve efmLeefleÙeeW leLee
efkeefOeÙeeW keâe ohe&Ce mke™he nw~ hegjeCe ceW keefCe&le meYeer
ve=lÙe lelkeeW keâe ØeÙeesie ve=lÙe ceW hetCe& ™he mes osKeves keâes
efce}lee nw~ efkeMes<e ™he mes, ve=lÙe ceW GheÙegòeâ jnmÙeelcekeâ
cegõe DeLee&led efpevekeâe Gu}sKe ve=lÙe «ebLeeW ceW veneR nw,
Gve cegõeDeeW keâe efkekejCe ve=òemet$ece ceW Øeehle neslee nw~

keâ}e kesâ mebyebOe ceW efke<CegOecee&sòej hegjeCe hej
veešŸeMeem$e kesâ keâ}e lelkeeW keâe efkeMes<e ØeYeeke heefj}ef#ele
neslee nw, cegKÙe ™he mes ve=òemet$ece ceW Debleie&le keefCe&le
‘jnmÙecegõeOÙeeÙe:’ leLee ‘ve=òeMeem$ecegõeOÙeeÙe’ Deeefo DeOÙeeÙeeW
kesâ lelke vekeervelee ef}S ngS nQ, pees DevÙe «ebLeeW ceW Øeehle
veneR neslee nw~ oesveeW «ebLeeW ceW DevÙe meYeer ve=lÙe mebyebOeer
ØeÙeesie ke }#eCe veešŸeMeem$e mes efce}les peg}les Øeleerle
nesles nQ~ Oeeefce&keâ «ebLeeW ceW keefCe&le Fve ve=lÙe lelkeeW keâe
kÙeehekeâ #es$e ve=lÙekeâ}e keâes DeefOekeâ heefj<ke=âle, met#ce
yeveelee nw Deewj Skeâ efkeefMe<š mLeeve Øeoeve keâjlee nw~

hegjeCe ceW efveefnle Fve ve=lÙe lelkeeW hej MeesOekeâeÙe& efkeâS
peeves keâer Deveskeâ mebYeekeveeSb nQ, efpememes ve=lÙe mes mebyebefOele
«ebLeeW kesâ Deefleefjòeâ Oeeefce&keâ «ebLeeW Deewj hegjeCeeW ceW keefCe&le
ve=lÙe lelkeeW kesâ ceeOÙece mes ve=lÙe #es$e keâe kÙeekeâjCe Deewj
DeefOekeâ efkekeâefmele nes mekesâ Skeb Skeâ veF& efoMee Øeehle nes~
Fve Oeeefce&keâ «ebLeeW keâes nce efmehe&â Oece& mes peesÌ[s jKeles nQ,
Fvekesâ Debleie&le keefCe&le DevÙe lelkeeW lekeâ nce MeeÙeo ner
hengBÛe heeles nQ~ ve=lÙe «ebLeeW keâer DeefOekeâ cenòkelee kesâ keâejCe
hegjeCe ceW keefCe&le Fve meYeer ve=lÙe lelkeeW keâes nce DeveosKee
keâj osles nQ~ osKee peeS lees Øeke=âefle ceW GheefmLele meYeer
meejieefYe&le lelke nceW Fve Oeeefce&keâ «ebLeeW ceW Øeehle neslee nw~
Dele: hegjeCeeW DeLekee DevÙe Oeeefce&keâ «ebLeeW ceW keefCe&le ve=lÙe
efke<eÙekeâ lelke, ve=lÙekeâ}e kesâ #es$e keâes Deewj DeefOekeâ kÙeehekeâlee
Øeoeve keâj mekeâleer nQ ~
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YeejleerÙe ve=lÙe keâ}eDeeW ceW ØemlegeflekeâjCe leLee vekeerve Øeke=efòeÙeeB

[e@Ê Sme. ieewjerefØeÙee meefkelee ceewÙee&
DeefmemšWš Øeeshesâmej SJeb MeesOeeLeer&
ØecegKe YeejleveešŸeced efJeYeeie ve=lÙe mebkeâeÙe-YejleveešŸeced efkeYeeie
jepee ceeveefmebn leescej mebieerle Skeb keâ}e efkeÕeefkeÅee}Ùe, jepee ceeveefmebn leescej mebieerle Skeb keâ}e efkeÕeefkeÅee}Ùe,
ikeeef}Ùej (ceOÙe ØeosMe) ikeeef}Ùej (ceOÙe ØeosMe)

MeesOe meejebMe :

meceepe ceW kÙeehle mecemle keâ}eSBb Skeb mebieerle }eskeâ keâ}eSB@ keân}eles nw~ }eskeâ mes leelheÙe& nw; meeOeejCe peve
Deewj peve mes efce}keâj yevee ‘meceepe’ DeLee&led ‘}eskeâ’~ mebieerle keâ}eDeeW mes Gæòe meceepe keâer efkeMes<eleeDeeW mes
}eskeâve=lÙe DeeÛÚeefvole ngS~ FvneR keâe heefj<ke=âle ™he keâe}evlej ceW Meem$eerÙe ve=lÙe keân}eÙee leLee Deepe kesâ meceÙe
keâe ve=lÙe mecekeâe}erve ve=lÙe keân}eÙee~ ve=lÙeeW kesâ efkekeâeme keâer Fmeer ße=bKe}e ceW mecekeâe}erve ve=lÙe Øee™he GYeje
efpemeceW Skeâ mes DeefOekeâ ve=lÙe efkeMes<eleeDeeW keâe meceekesMe nesves kesâ meeLe-meeLe hegjeveW ve=lÙe keâes veÙes ve=lÙe mes peesÌ[ves
kee}s iegCe nesles nw~ efkeÉeveeW kesâ Devegmeej Fmekesâ DeejcYe keâe meceÙe 21keeR meoer mes ceevee peelee nw~ ve=lÙe keâ}e kesâ
#es$e ceW DeeOegefvekeâlee keâe heefjCeece ner mecekeâe}erve ve=lÙe nw~ DeeOegefvekeâlee kesâ meceÙe keâer Åeeslekeâ ØelÙeskeâ #es$e ceW vekeerve
meesÛe Deewj lespeer mes mLeeefhele nesleer ‘lekeâveerkeâer’ mes nw~ efkekeâeme keâer [iej ceW vekeerve meesÛe keâe heefjCeece ner nw efkeâ
Fme lekeâveerkeâer kesâ Devle&iele DeeOegefvekeâ ÂMÙe-ße=kÙe ke mebÛeej GhekeâjCeeW keâe ØeÙeesie DeejcYe ngDee~ mecekeâe}erve ve=lÙeeW
ceW meebmke=âeflekeâ efkeefYeVelee kesâ efkeÕemlejerÙe DebMe kÙeehle nesles nw~

}eskeâ ke Meem$eerÙe ve=lÙeeW kesâ mke™he ceW vekeerve DeeÛeej-kÙekenej nes Ùee Fvekesâ ØemlegeflekeâjCe ceW DeeÙes vekeeÛeej
neb, osMe keâer membke=âefle keâer mece=ælee keâe heefjÛeÙe osleer }eskeâ keâ}eSB nes Ùee efheâj Fve keâ}eDeeW kesâ hetke& mke™he keâer
Dehes#ee kele&ceeve meceÙe ceW Fvekesâ heefjkeefle&le mke™he keâer yeele nesÙe meYeer ve=lÙeeW ceW ØemlegeflekeâjCe keâe efkeMes<e mLeeve
nQ~ ØemlegeflekeâjCe efkeâmeer Yeer keâ}e keâes oMe&keâeW kesâ mece#e efkeMes<e meew…ke kesâ meeLe Øemlegle keâjves keâe Ì{bie nw~ Meem$eerÙe
keâ}ekeâejeW kesâ ef}Ùes cebÛe ØemlegefleÙeeBb Meem$eerÙe ve=lÙeeW keâer Øeieefle Deewj }eskeâefØeÙelee keâe Øeleerkeâ nQ~ Meem$eerÙe ve=lÙeeW
kesâ ØemlegeflekeâjCe ceW Yeer vekeerve Øeke=efòeÙeeW kesâ Devle&iele jsef[ÙeeW Éeje metÛeveeSB Øesef<ele nesvee, Dee@ef[Ùees-efkeef[Ùees
efjkeâe[&med mebjef#ele keâjvee, otjoMe&ve hej DelÙeefOekeâ mebKÙee ceW ØemlegefleÙeeW kesâ Éeje Meem$eerÙe ve=lÙeeW keâes peveceeveme
lekeâ hengBÛeevee Deewj Fvekesâ efke<eÙe ceW heefjÛeÙe Øeoeve keâjvee nw~ Fme Øekeâej keâer vekeerve Øeke=efòeÙeeW kesâ ØeÛeej-Øemeej Skeb
mebj#eCe Éeje Meem$eerÙe ve=lÙeeW ceW DelÙeefOekeâ jÛeveelcekeâlee leLee otjoefMe&lee DeeÙeeR~

DeleSke Meem$eerÙe ve=lÙeeW kesâ ØemlegeflekeâjCe ceW vekeerve Øeke=efòeÙeeW kesâ meceekesMe Éeje }eskeâ ve=lÙeeW Deewj mecekeâe}erve
ve=lÙeeW keâer efkeefYeVelee ceW Skeâlee keâe mke™he Øeehle nesvee DeefvekeeÙe& nw~ Fve mecemle Debieeb keâe Deeheme ceW efce}e-peg}e
ØeÙeesie ner heefjkele&veMeer}lee Skeb ieefleMeer}lee keâe Øeleerkeâ nesves kesâ meeLe Fve keâ}eDeeW keâer Øeieefle keâe heefjÛeeÙekeâ nw~

kegâbpeer efyevog :

YeejleerÙe, ve=lÙe keâ}e, ØemlegeflekeâjCe, vekeerve, DeeOegefvekeâlee
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Yeejle nes Ùee mechetCe& efkeÕe nj peien keâ}eDeeW keâe
Skeâ he#e ØeoMe&veelcekeâ neslee nw~ efkeefYeVe keâ}eDeeW kesâ
me=peve ße=bKe}e kesâ ceOÙe Skeâ keâ}e ‘ve=lÙe’ Yeer nw
efpemekesâ keâF& he#e ngS pewmes }eskeâ ve=lÙe, Meem$eerÙe ve=lÙe
Skeb mecekeâe}erve ve=lÙe~ Fve leerveeW keâe ner Dehevee efkeefMe<š
#es$e Skeb Fefleneme nw~ Fve mecemle ve=lÙeeW keâer efkekeâeme
ße=bKe}e Gmeer Øekeâej efkekeâefmele ngF&, efpeme Øekeâej Skeâ
kÙekeefmLele Øeef›eâÙee kesâ Devle&iele keâÛÛes cee} kesâ Éeje
Skeâ lewÙeej kemleg efkeMes<e keâes yeveeÙee peelee nw~ "erkeâ
Fmeer Øeef›eâÙee kesâ DeeOeej hej }eskeâ ceW kÙeehle efkeefYeVe
keâ}eDeeW mes }eskeâ ve=lÙeeW keâe me=peve ngDee; }eskeâ ve=lÙeeW
mes Meem$eerÙe ve=lÙeeW keâe me=peve ngDee Deewj efpeme ve=lÙe
keâ}e ceW Fve meYeer ve=lÙeeW keâer kegâÚ-kegâÚ efkeMes<eleeDeeW
keâe Yeeie meceeefnle nesves kesâ meeLe-meeLe DevÙe ve=lÙeeW kesâ
kegâÚ DebMe meceeefnle nes ken mecekeâe}erve ve=lÙe keâer
heefjefOe ceW Deeles nQ~

}eskeâve=lÙe meesÛe-mecePekeâj veneR Deefheleg pevemeeOeejCe
Éeje Gvekesâ owefvekeâ keâeÙeeX keâes jesÛekeâ ke ceveesjbpekeâ
yeveeves Skeb Lekeâekeš keâes otj keâjves nsleg me=efpele ngS~
}eskeâ ve=lÙeeW ceW ØelÙeskeâ meceepe keâer efkeMes<eleeDeeW kesâ
}#eCe heefj}ef#ele nesles nw GoenjCe mke™he }eskeâve=lÙeeW
keâer kesMeYet<ee, ieerleeW keâer Yee<ee, owefvekeâ keâeÙeeX ceW ØeÙegòeâ
kemlegSb (šeskeâjer, kegâuneÌ[er, }ª, ceesjhebKe, [eefC[Ùee
ÚbÌ[, heâekeÌ[e FlÙeeefo) Skeb owefvekeâ keâeÙeeX kesâ Øemebie
pewmes efkeâ leerpe-lÙeewnejeW kesâ jerefle-efjkeepeS KesleeW ceW heâme}eW
keâe keâece, efkekeen Skeb pevce Glmeke Deeefo DekemejeW hej
mecetneW ceW mecheVe nesves kee} ve=lÙe FlÙeeefo owefvekeâ peerkeve
keâer efkeMes<eleeSb }eskeâ ve=lÙeeW kesâ ØecegKe }#eCe nQ~

ØeevleerÙe #es$eeW kesâ efkeMes<e ve=lÙeeW keâes Meem$eerÙe ve=lÙe
nesves kesâ ceehe-oC[eW kesâ cetuÙeebkeâve keâer keâmeewšer hej
ØeKeefjle nesves kesâ yeeo ner osMe kesâ kegâ} Dee" ve=lÙe
ØekeâejeW keâes Meem$eerÙe ve=lÙeeW keâer keerefLekeâe ceW mLeeve efoÙee
ieÙee nw~ Fve Meem$eerÙe ve=lÙeeW ceW Gòej ØeosMe keâe keâLekeâ,
DeevOeÇ ØeosMe keâe kegâÛÛeerhegÌ[er, kesâj} jepÙe keâe keâLekeâ}er
Skeb ceesefnveerDeóce, leefce}vee[g jepÙe keâe YejleveešŸece,
Deesef[Mee jepÙe keâe Deesef[meer, ceefCehegj jepÙe keâe ceefCehegjer,
Demece jepÙe keâe meef$eÙe ve=lÙe Deeles nQ~

Meem$eerÙe ve=lÙeeW kesâ efkeMes<e meew…ke Skeb efkeMes<e
ØemlegeflekeâjCe keâer Øeef›eâÙee ves FvnW Fvekesâ DeeOeej mke™he
DeLee&led }eskeâ ve=lÙeeW mes Thej G"ekeâj Meem$eerÙe ve=lÙeeW
kesâ cenlkehetCe& mLeeve hej heng@BÛeeÙee~ ve=lÙe mecyevOeer
ØeoMe&vekeâejer keâ}eDeeW keâe efvejvlej heefj<ke=âle nesves keâer
efoMee ceW keâeÙe&jle nesvee ner Gvekesâ ØeieefleMeer} vekeervelee
keâer Deesj GvcegKelee keâe Åeeslekeâ nw~

kegâÚ }eskeâve=lÙeeW keâe Meem$eerÙe ve=lÙeeW ceW heefjkeefle&le
nesvee ner Gvekesâ vekeerve ØemlegeflekeâjCe keâer Øeke=efòeÙeeW keâe
ØeLece Skeb vekeerveleced keâoce Lee keäÙeeWefkeâ meeOeejCe peve-
peerkeve keâer mkeeYeeefkekeâlee pees }eskeâve=lÙeeW keâe cet} ™he
Leer ken Oeerjs-Oeerjs cebÛeeW hej Øeefleef…le neskeâj Deie}er
heerÌ{er kesâ ef}Ùes mebjef#ele keâer peeves }ieer keäÙeeWefkeâ ØelÙeskeâ
#es$e ceW efvele vekeerve lekeâveerkeâeW kesâ ØeÙeesie ves ceveg<Ùe keâer
peerkeve Mew}er keâes yeo} efoÙee ke Gmekesâ owefvekeâ keâeÙeeX
mes }skeâj ceveesjbpeve lekeâ kesâ mebmeeOeveeW keâes Yeer ØeYeeefkele
efkeâÙee~

vekeerve Øeke=efòeÙeeW kesâ ™he ceW DeeOegefvekeâ lekeâveerkeâeW
pewmes Okeefve Skeb efkeef[Ùees cegõCe keâer megefkeOeeDeeW keâe ve=lÙe
kesâ #es$e ceW GheÙeesie efkeâÙee peeves }iee nw~ Fve lekeâveerkeâeW
keâe ØeÙeesie keâjkesâ }eskeâ ve=lÙeeW Skeb Meem$eerÙe ve=lÙeeW kesâ
hetke& mke™he Skeb kele&ceeve mke™he keâes Yeefke<Ùe keâer heerefÌ{ÙeeW
kesâ ef}Ùes mewæeefvlekeâ ™he mes De#egCe Skeb Deef[ie yeveeÙee
pee jne nw DeLee&led heejcheefjkeâ ieg™-efMe<Ùe ØeCee}er kesâ
Devle&iele jefÛele cet} ve=lÙe jÛeveeSBb Deheves hegjeveW mke™he
ceW Deeies Deeves kee}s keâ}eØesefceÙeeW Skeb keâ}ecece&%eeW kesâ
ef}S Audio-Video kesâ ™he ceW megjef#ele jKee pee
jne nwS meeLe-meeLe efvele vekeerve jÛeveeDeeW hej efvejvlej
keâeÙe& efkeâÙes pee jns nw~

DeleSke DeeOegefvekeâ Øeieefle kesâ heLe hej ceveg<Ùe
Ûevõcee Deewj cebie} «en hej henB@gÛeves kesâ meeLe-meeLe
7G kesâ Ùegie ceW ner keäÙeeW ve ØekesMe keâjves kee}e nes,
heefjkele&ve kesâ ef}Ùes meowke ‘DeeOeej’ keâer hejcesked DeekeMÙekeâlee
nesleer nw~ efpeme Øekeâej cekeâeve keâer cepeyetleer Gmekeâer veeRke
keâer ienjeF& hej, ke=#e keâer cepeyetleer Gmekeâer peÌ[eW keâer
ienjeF& ke heâw}eke hej efškeâer nesleer nw~ "erkeâ kewmes ner
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mecemle ve=lÙe Ûeens }eskeâ, Meem$eerÙe Ùee mecekeâe}erve
ve=lÙe nes GvnW Deheveer cet} efkeMes<elee DeLekee iegCeeW mes
keâYeer Yeer efke}ie veneR efkeâÙee pee mekeâlee nw~ Fve meYeer
ve=lÙeeW keâer cet} Øeke=efòe ner Fvekeâer efkeMes<e Øemlegefle ceW
vekeerve ceeie& ØeMemle keâjleer nw~

efkeâmeer Yeer osMe keâer meYÙelee-membke=âefle kesâ Øeleerkeâ
kesâ ™he ceW Gme osMe keâer mecemle keâ}eSB Deeleer nw~ Fmeer
ße=bKe}e ceW YeejleerÙe mebmke=âefle kesâ DeekeâeMe ceW vekeervelee
keâe hegš ef}S mecekeâe}erve ve=lÙe keâe ØeeogYee&ke ngDee
efpemekeâe DeeOeej mebmkeâej ™he ceW YeejleerÙe ve=lÙe jns
Deewj Ùeewkeve vekeervelee keâer Ûeeoj DeesÌ[s ngS nw~ YeejleerÙe
mecekeâe}erve ve=lÙe keâ}eDeeW ceW osMe keâer meYÙelee Deewj
mebmke=âefle keâe kewefkeOÙe nw~ mecekeâe}erve ve=lÙe ceW efkeMes<e
™he mes Meejerefjkeâ ef›eâÙeeDeeW kesâ lee}-ces} hej DelÙeefOekeâ
jÛeveelcekeâ meewvoÙe&lee keâes DeelceevegYetefle kesâ meeLe vele&keâ
keâ}ekeâej oMe&keâeW kesâ ceOÙe vekeerve ™he ceW Deheves ve=lÙe
kesâ ceeOÙece mes YeekeeW keâes Øemlegle keâjlee nw~ mecekeâe}erve
ve=lÙe Mew}er kesâ Devle&iele Ùen keâ}e keâ}ekeâej keâes mkeÙeb
kesâ jÛeveelcekeâ Yeeke Øekeâš keâjves keâe Dekemej Øeoeve
keâjleer nw, efpememes kes Øemlegefle kesâ cet}Yeeke keâes DevegYetle
keâj mekesâb~

YeejleerÙe mecekeâe}erve ve=lÙe Mew}er keâer cet}
DeeOeejefMe}e keâe Deeefke&Yeeke GoÙeMebkeâj peer kesâ DeeOegefvekeâ
ve=lÙe mes ceevee peelee nw~ efpevnesveW YeejleerÙe Deewj heeMÛeelÙe
ve=lÙekeâ}eDeeW kesâ efceßeCe mes YeejleerÙe ve=lÙe keâer vekeerve
Mew}er keâer jÛevee keâer~ GoÙe Mebkeâj peer ves Deheveer vekeerve
jÛeveelcekeâ ve=lÙe Mew}er ceW ÙetjesheerÙe jbiecebÛe keâer lekeâveerkeâ
keâes Meeefce} efkeâÙee; efpemeceW YeejleerÙe pevepeeleerÙe ve=lÙe,
Deeefokeemeer ve=lÙe, }eskeâve=lÙe Skeb Meem$eerÙe ve=lÙeeW kesâ
DekÙeke Meeefce} nw~ Fmeer mece=æ vekeerve YeejleerÙe ve=lÙe
Mew}er keâes yeeo ceW Yeejle meefnle mechetCe& Ùetjeshe Deewj
Gòejer Decesefjkeâe ceW ØeÛeeefjle-Øemeeefjle efkeâÙee ieÙee~

ve=lÙe Skeâ ØeoMe&vekeâejer keâ}e nw mecemle ve=lÙe
ØekeâejeW keâe DeefkeYeepÙe ÛejCe ØemlegeflekeâjCe neslee nw~
ØemlegeflekeâjCe ceW meeceevÙe Skeb efkeMes<e Øeke=efòeÙeeW keâe
efveke&nve neslee nw~ ØemlegeflekeâjCe efkeâmeer Ssmeer Ûeerpe Ùee

yeele keâe Øekeâš nesvee nw, efpemeceW keâesF& vele&keâ Ùee mecetn
efkeâmeer Øekeâej keâer ve=lÙe jÛevee keâjves kesâ heMÛeeled Gmes
Skeâ mke™he Øeoeve keâjves kesâ ef}Ùes keâeÙe& keâjlee nw~
ØemlegeflekeâjCe Skeâ efkeefOekeled efmLeefle nw, efpemeceW keâesF&
kÙeefòeâ efkeâmeer Yeeke keâes kÙeòeâ keâjlee nw~ ØemlegeflekeâjCe ceW
efkeâmeer leLÙe kesâ meej keâes kÙeòeâ keâjves keâe Skeâ efkeefOekeled
Skeb Deeke&â<ekeâ mke™he neslee nwS pewmes-ØemlegeflekeâjCe ken
nw efpemeceW oMe&keâeW kesâ mece#e efkeâmeer keâefke, DeefYeveslee,
ieeÙekeâ Ùee vele&keâ kesâ Éeje ØemlegefleÙeeBb cebÛe hej Øemlegle
keâer peeS~

heefjkele&ve Øeke=âefle kesâ cet} ceW kÙeehle nw~ meeje
mebmeej Fme heefjkele&ve (yeo}eke) ™heer Øeeke=âeflekeâ efveÙece
kesâ DeOeerve nw~ heefjkele&ve ner vekeervelee nw Deewj Ùen
vekeervelee ner ieefleMeer}lee nw Deewj Ùen ieefleMeer}lee ner
meceepe Deewj meceepe ceW kÙeehle meembke=âeflekeâ meYÙelee keâer
GVeefle keâe Øeleerkeâ nw~ Fmeer heefjkele&ve kesâ DeeOeej hej
me=peve neslee nw~ Fme me=peve keâe heefjCeece vekeervelee nw~
Ùener vekeervelee heefjkele&ve keâer cet}-Øeke=efòe nw~ Fmeer vewmeefie&keâ
efveÙece kesâ Devle&iele peye keâ}eSB Deheves mewæeefvlekeâ
efveÙeceeW kesâ meeLe kele&ceeve heefjkesMe ceW veÙee mke™he
OeejCe keâjleer nw leye kes vekeerve Øeke=efòeÙeeW mes Øeehle mkeleb$e
DekemejeW kesâ ceOÙe keâeÙe& keâjleeR nQ~ keâ}eDeeW keâer Ùen
vekeervelee hegjeveer heerÌ{er keâes vekeerve heerÌ{er mes peesÌ[s jKeves
keâe keâeÙe& keâjleer nw~ keâ}eDeeW ceW vekeerve ØeÙeesieeW kesâ meeLe
Øeieefle keâjves keâe iegCe heefj}ef#ele neslee nw~

keâ}eDeeW ceW vekeerve Øeke=efòeÙeeW mes leelheÙe& nw DeeÛeej-
kÙekenej~ vekeerve Øeke=efòeÙeeW kesâ Ssefleneefmekeâ Skeb meeefneflÙekeâ
GoenjCe kesâ leewj hej keâne pee mekeâlee nw efkeâ kewefokeâ
meceÙe ceW kesoeW keâer jÛeveeDeeW kesâ yeeo DeekeMÙekeâlee kesâ
Deveg™he hebÛece keso kesâ ™he ceW ‘veešŸekeso’ me=efpele
efkeâÙee ieÙee peesefkeâ vekeerve Øeke=efòeÙeeW keâe Åeeslekeâ jne~
heefjCeecele: ve=lÙe Skeb veešŸe kesâ #es$e ceW DeeÛeeÙe& ‘Yejlecegefve’
Éeje ØeCeerle veešŸeMeem$e veecekeâ efÛejkeâeef}keâ «evLe keâer
Ssefleneefmekeâ me=ef<š ngF& peesefkeâ ve=lÙeeefo keâ}eDeeW kesâ #es$e
ceW Deepe Yeer efkeMes<e vekeerve ØeÙeesieeW keâe DeeOeej mlecYe
yevee ngDee nw~
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Meem$eerÙe ve=lÙeeW kesâ heefjØes#Ùe ceW ØemlegefleÙeeW kesâ
mevoYe& ceW keäÙee Deewj efkeâme Øekeâej keâe ‘DeeÛejCe’ kÙekenej
ceW }eÙee pee jne nw ve=lÙe keâer Øemlegefle kesâ mecyevOe ceW
Gmekeâe keäÙee cenlke nw Ùes Øeke=efòeÙeeB efkeâme-efkeâme Øekeâej
mes }eskeâ, Meem$eerÙe, #es$eerÙe Deewj mecekeâe}erve ve=lÙeeW keâes
ØeYeeefkele keâjleeR nQ Gve ØeYeekeeW kesâ keäÙee heefjCeece nesles
nw; Ùes meYeer leLÙe mecesefkeâle ™he ceW Skeâ otmejs keâes
meneÙekeâ ™he ceW ØeYeeefkele keâjles ngÙes kele&ceeve meceÙe ceW
efkeefYeVe mke™heeW ceW kÙeehle nw~ Ùener DeeÛeej-kÙekenej
Øeke=efòeÙeeB keân}eleer nw~2 GoenjCeeLe& mees}nkeeR Meleeyoer
kesâ }ieYeie kesâj} pewmes lešerÙe ØeosMe ceW peneB hegle&ieeef}ÙeeW
kesâ ØeYeeke Éeje keâLekeâ}er ve=lÙe ceW F&meeF& hegš kesâ Éeje
ÛeefkeóÏ veeškeâced keâe ØekesMe keâLekeâ}er Mew}er ceW DeeÛeej-
kÙekenej keâer vekeerve Øeke=efòe kesâ ™he ceW GYeje Lee~

ve=lÙe kesâ #es$e ceW vekeerve efMe#eCe efkeefOeÙeeW Skeb ØeefMe#eCe
kesâ lejerkesâ ceW meceÙe ke heefjefmLeefle kesâ meeLe yeo}eke keâjkesâ
ØeefMe#eCeeefLe&ÙeeW keâes Gvekesâ mlej mes GvnW Gvekesâ keâewMe}
Skeb ØeefleYee mes heefjefÛele keâjeÙee peevee vekeerve Øeke=efòe keâne
pee mekeâlee nw~ vekeerve Øeke=efòeÙeeW kesâ Éeje hejchejeiele efMe#ee
heæefle keâes Deepe kesâ keeleekejCe kesâ meeLe heefjkeefle&le mke™he
efoÙee ieÙee nw pewmes mebmLeeiele efMe#eCe mebmLeeve mLeeefhele
ngS~ keâLekeâ pewmeer Gòej YeejleerÙe ve=lÙekeâ}eSb Iejevee Ùee
kebMe hejcheje kesâ oeÙejs mes yeenj efvekeâ}keâj pevemeeOeejCe
lekeâ ØeÛeeefjle Skeb Øemeeefjle ngF&~ efkeefYeVe ve=lÙeeW ceW ›eâebeflekeâejer
heefjkele&ve vekeervelee kesâ heefjÛeeÙekeâ nw pewmes oef#eCe Yeejle kesâ
meefoj veeÛe keâe oskeoemeer ve=lÙe ceW yeo}eke oskeoemeer ve=lÙe
keâe ceefvojeW mes efvekeâ}keâjÙe efkeefYeVe Gleej-ÛeÌ{ekeeW mes
iegÌpej keâj ™keâefceCeer oskeer De™C[s} peer kesâ DeLekeâ
ØeÙeemeeW Éeje YejleveešŸeced mke™he ceW Deevee~ kesâj} kesâ
keâtòet, kegâef[Ùeeóced, ke=â<Ceeóced, jeceeceóced kesâ heMÛeeled
keâLekeâef} ve=lÙe keâe GÆke nesvee; Ùes meYeer vekeerve meesÛe
keâe ner heefjCeece nw efkeâ kesâj} keâer kegâÚ keâ}eSb kegâÚ
meercee lekeâ yeo}ekeeW keâes mkeerkeâej heeÙeeR nQ leYeer lees Fve
ve=lÙeeW ceW efm$eÙeeW keâes mLeeve Øeehle ngDee meeLe ner Ùes
keâ}eSb ceefvoj ØeebieCe mes yeenj Yeer ØeoefMe&le keâer peeves
}ieeR~ Deesef[meer ve=lÙe keâe cenejer ve=lÙe ke ieesšerhegDee kesâ

mke™he mes Deeies yeÌ{keâj Deesef[meer ™he ceW mLeeve Øeehle
keâjves lekeâ keâe meHeâj; Ùes meYeer ve=lÙe kesâ #es$e ceW vekeervelee
kesâ heefjÛeeÙekeâ nw~

kele &ceeve ceW keâesefke[-19 efkeÕe ceneceejer keâer
ØeleeCeveeDeeW kesâ efkekeâš meceÙe ceW }eÛeej nesleer ve=lÙe
keâ}eDeeW kesâ ØeoMe&ve keâer efmLeefle keâes FvneR vekeerve Øeke=efòeÙeeW
kesâ ceeOÙeceeW ves peerkevlelee Øeoeve keâer~ Fve vekeerve ceeOÙeceeW
ceW -

1. ef[efpeš} cebÛe ceW ØemlegefleÙeeB Skeb ØeefMe#eCe kesâ
ceeOÙece Ghe}yOe keâjeS~

2. F&. ceeOÙeceeW mes keâF& efMe#eeØeo mebieesef…ÙeeB DelÙeefOekeâ
}esieeW lekeâ Iej yew"s Øeehle nes mekeâeR~

3. F&. hegmlekeâe}ÙeeW keâe cenlke yeÌ{e DeveskeâeW KeÛe&
keâce ngS Deewj ØeoMe&ve Skeb ØeefMe#eCe kesâ Dekemej
Ghe}yOe ngS~

4. ve=lÙe kesâ #es$e ceW keâewMe} Ùee jesÌpeieej GvcegKelee ves
keâ}ekeâejeW keâes efveMÛÚ}lee kesâ meeLe peerefkekeâesheepe&ve
kesâ meeOeve pegšeS~

5. keâesefke[-19 efkeÕeceneceejer mes hetje mebmeej }ieYeie
oes ke<eeX (2019-2021) lekeâ Deenle jneÙe
efkeâvleg efpeme Øekeâej mecemÙee Deheves meeLe meceeOeeve
}skeâj pevce }sleer nw Gmeer keâe heefjCeece Ùen jne
efkeâ ØeewÅeesefiekeâer ves nj #es$e ceW ›eâeefvle keâe oewj }e
efoÙee efpememes keâ}ekeâejeW ves Yeer Deheveer keâ}e keâes
lekeâveerkeâer ØeÙeesieeW kesâ meeLe meecevpemÙe yeveekeâj
mkeÙeb keâes veÛekeâbpece efkeâÙee~ Ùen meye kegâÚ vekeerve
meesÛe kesâ Devle&iele ngDee Ùes ner vekeerve Øeke=efòeÙeeW keâe
heefjCeece jne~

‘Yeejle keâer ØeeÛeerve keâe}erve ve=lÙe-hejcheje ceW DeejcYe
mes ner ØeeÙe: veešŸe, ve=lÙe leLee ve=òe leerveeW keâ}eDeeW keâe
ØeÛeej jne nw~ kewefokeâ keâe} mes }skeâj DehmejeDeeW keâes
veòe&efkeâÙeeW kesâ ™he ceW nce peeveles nw~ ØeeÛeerve cetefle&keâ}e
ceW lelkeâe}erve ve=lÙekeâ}e kesâ mepeerke efÛe$e Ghe}yOe nesles
nw~ veešŸeMeem$e ceW ØeeÛeerve ve=lÙekeâ}e keâe meefkemleej
efkekejCe efce}lee nw~  veešŸekeso kesâ GheeoeveeW ceW ‘DeefYeveÙe’
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Skeâ Debie nw, efpemekeâe mecyevOe veeškeâ leLee ve=lÙe oesveeW
mes nw~ mkeÙeb veeškeâ leYeer Øes#eCeerÙe nes mekeâlee nw peye
ken ‘ve=òe ÙeesiÙe’ nes~ veešŸeMeem$e ceW ve=lÙekeâ}e keâe
efkeMeo Skeb efkemle=le keCe&ve ngDee nw~’

‘veešŸe kesâ Devle&iele ve=òe Skeb ve=lÙe oesveeW keâe
ØeÙeesie DeejcYe mes }skeâj Devle lekeâ yejeyej Ûe}lee
jnlee Lee~ hetke&jbie ceW kegâòehe efkevÙeeme kesâ Devevlej Deemeeefjle
leLee Gheesnve Deeefo DeejefcYekeâ mebieerle Øemlegle efkeâÙes
peeves kesâ heMÛeeled YeeC[keeÅeeW keâer Okeefve kesâ meeLe ØecegKe
veòe&keâer keâe ØekesMe neslee Lee~ veòe&keâer ‘Ûeejer’ veecekeâ
heoieefle mes ØekesMe keâj ‘kewMeeKe’ veecekeâ mLeeve ceW KeÌ[er
jn peeleer Leer leLee Ûelegefke&Åe jsÛekeâeefYeveÙeeW keâe ØeoMe&ve
keâjleer LeeR~ lelheMÛeeled neLeeW ceW efmLele heg<heepebef} keâes
jbieYetefce hej efkekeâer&Ce keâj jbie oskelee keâes meeefYeveÙe
DeefYekeeove efkeâÙee peelee Lee~ ØeLece veòe&keâer kesâ }ewš
peeves kesâ heMÛeele DevÙe vele&efkeâÙeeB jbieheer" hej ‘efheC[eryevOe’
Deeefo ve=lÙeeke=âefleÙeeW keâe meecetefnkeâ ØeoMe&ve keâjleer Leer~
Gvekesâ efveie&ceve hej hegve: ØecegKe veòe&keâer ieerle leLee keeÅe
keâer mebieefle ceW Deheves ve=lÙe keâe keâeÙe&›eâce Øemlegle keâjleer
Leer~’ meceÙe-meceÙe hej ve=lÙeeW ceW ØemlegefleÙeeW kesâ mecyevOe
ceW efveÙece kesâ Devle&iele jnles ngS kegâÚ yeo}eke efvejvlej
nesles jns nQ~ Fefleneme Fme leLÙe keâe mee#eer nw~

Meem$eerÙe mebieerle Skeb DevÙe keâ}eDeeW ceW efvele vekeervelee
kÙeehle nw~ Ùen "njer ngF& veneR nw keäÙeebefkeâ ØemlegeflekeâjCe
ceW veeRke mke™he mewæeefvlekeâ efveÙeceeW keâes ner DeeOeej
yeveekeâj veÙeer jÛeveeSB keâer peeleer nQ pewmes-peÙeoske ke=âle
ieerleieesefkevo keâer De<šheefoÙeeB lees lešmLe nQ efkeâvleg efvejvlej
GvnW DeeOeej yeveekeâj ieeÙeve, keeove leLee ve=lÙe ceW
vekeerve jÛeveeSB keâer peeleer jneR nQ~ Meem$eerÙe mebieerle ceW
efYeVelee Skeb Skeâ™helee keâer efkeMes<eleeSB kÙeehle nQ, pewmes-
Meem$eerÙe ieeÙeve mkeÙeb hetCe&lee keâes Øeehle nw Deewj keeove
Yeer Deheves Deehe ceW hetCe& nw efkeâmeer jeie keâer yeefvoMe keâes
ieeÙekeâ, keeokeâ keâneR Yeer mkelev$e ™he mes Skeâ} ™he ceW
iee-yepee mekeâlee nw~ Gmeer Øekeâej ve=lÙe Yeer kegâÚ meercee
lekeâ ve=lÙe-cegõeDeeW, Meejerefjkeâ-YebefieceeDeeW Skeb Deebefiekeâ
DeefYeveÙe, cegKeeefYeveÙe, YeekeeefYeveÙe kesâ Éeje Skeâ}

™he ceW mkelev$e nw~ efkeâvleg peye ve=lÙe ceW ieeÙeve, keeove
keâe Skeâ meeLe hegš neslee nw leye Ùen efYeVe-efYeVe mes
efce}keâj Skeâ™he nes peeleer nw Deewj oMe&keâeW hej hetCe&™he
mes ØeYeeke [e}leer nw~ oMe&keâeW keâes ve=lÙe kesâ ØemlegeflekeâjCe
kesâ Yeeke mes Dekeiele keâjkeevee Meem$eerÙe ve=lÙeeW keâe hejced
GösMÙe neslee nw Ùener GösMÙe ØeeÛeerve meceÙe ceW Lee, Deewj
kele&ceeve ceW Yeer yevee ngDee nw kesâke} Âef<škeâesCeeW ceW
heefjkele&ve DeeÙee; peye ØeeÛeerve meceÙe kesâ heMÛeeled kewefokeâ
Ùegie jne leye ve=lÙeeW keâe GösMÙe DeLekee cet} DeeOÙeeeflcekeâ
Deewj heewjeefCekeâ jne~ ieeÙeve, keeove kesâ meeLe-meeLe
ve=lÙe Yeer Deelcee keâe hejceelcee mes ces} keâjves keâe Skeâ
ceeOÙece Lee Deewj Deepe Yeer nw~

ceOÙekeâe} Deeles-Deeles efkeefYeVe Øekeâej kesâ meeceeefpekeâ
heefjkele&veeW kesâ Ûe}les ve=lÙe ØemlegefleÙeeB ceefvojeW Deewj Oeeefce&keâ
ØeebieCeeW mes efvekeâ} keâj jepe ØeemeeoeW Skeb ojyeejesvcegKeer
nes ieFbjd peneB Fvekeâe DevÙe Âef<škeâesCe efkekeâefmele ngDee~
DevÙe Âef<škeâesCe kesâ Devle&iele jepeojyeejeW ceW jepeeDeeW
keâer ieeLee keâe keCe&ve Deewj ve=lÙe ØemlegefleÙeeB nesleer LeeR
mechetCe& Yeejle ke<e& ceW Ssmeer ner efmLeefle jner~ #es$eerÙe ke
ØeeosefMekeâ mlej hej Fvekesâ mke™heeW ceW Devlej Lee efkeâvleg
‘cet}’ meeceevÙe Lee~ jepe ojyeejeW ceW mebieerle keâ}eDeeW,
Meem$eerÙe veòe&keâ-veòe&efkeâÙeeW keâes jepekeâerÙe mejb#eCe Øeehle
ngDee cegie}eW kesâ Deeves hej ve=lÙe ØemlegefleÙeeB ceveesjbpeve kesâ
meeLe-meeLe Yeesie efke}eefmelee keâe heÙee&Ùe yeve ieF&~

ceOÙe Ùegie keâer meceeefhle Deewj mkelev$eÙeesòej keâe}
ceW DeeOegefvekeâ Ùegie keâer Deesj ØeCeerle Meem$eerÙe ve=lÙeeW keâer
efyeieÌ[er efmLeefleÙeeW kesâ megOeej nsleg nesves kee}s Ùegie heefjkele&keâ
Deevoes}veeW Skeb ef›eâÙeeDeeW ves Fve Meem$eerÙe ve=lÙeeW keâes
keÛe&mke Øeoeve efkeâÙee Deewj meeLe ner meeLe }eskeâ ceW
kÙeehle Deewj }ghle nesleer heejcheefjkeâ keâ}eDeeW kesâ mejb#eCe
ceW keâeÙe& efkeâÙee; meeLe-meeLe kewÕeerkeâjCe keâer }nj keâe
ØeYeeke mecemle YeejleerÙe ve=lÙeeW hej Yeer heÌ[eÙe heefjCeecele:
Deepe kele&ceeve }eskeâ ceW kÙeehle mecemle keâ}eSB mejbef#ele
keâer pee jner nw efkeÕe jbiecebÛe hej Gvekeâe efkeMes<e mLeeve nw
efpemekeâe GoenjCe nw kegâef[Ùeeóce keâes efkeÕe Oejesnj kesâ
™he ceW ceevÙelee Øeoeve keâer ieF& nw~
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keâLekeâ ve=lÙe kesâ Øemlegefle ›eâce ceW }Ùe ke lee} keâe meewvoÙe&
megefÛe keâewMe} jbpevee GheeOÙeeÙe
MeesOe Úe$ee, ve=lÙe efkeYeeie meneÙekeâ DeeÛeeÙee&, ve=lÙe efkeYeeie
mebieerle Skeb cebÛe keâ}e mebkeâeÙe mebieerle Skeb cebÛe keâ}e mebkeâeÙe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, Gòej ØeosMe keâeMeer efnvot efkeÕeefkeÅee}Ùe, Gòej ØeosMe

meejebMe :

ve=lÙe ceveg<Ùe kesâ ceve ceW GlheVe n<e& leLee Deevebo keâer Yeekevee keâes kÙeòeâ keâjves keâe mej} ceeOÙece nw~ ve=lÙe keâer
Glheefòe ceveg<Ùe keâer GÆke keâe} mes ceeveer ieF& nw, hejvleg pewmes-pewmes ceveg<Ùe keâe efkekeâeme ngDee leye ve=lÙe ceveg<Ùe kesâ
ef}S F&Õejesheemevee keâe ceeOÙece Yeer yeve ieÙee~ ve=lÙe keâe ØeceeCe kesoeW, Meem$eeW, cenekeâekÙeeW leLee Gheefve<eoeW ceW kegâÚ
Fme Øekeâej Øeehle neslee nw, keâer ve=lÙe Skeâ Ssmeer Øeef›eâÙee nw efpemes cees#e keâer Øeeefhle kesâ ef}S ØeÙeesie efkeâÙee peelee nw~
YeejleerÙe mebmke=âefle ceW Gefu}efKele keâ}eDeeW ceW ve=lÙe keâ}e Skeâ mkeleb$e, efkekeâefmele leLee GVele keâ}e ™he ceW Øekeâefuhele
nesleer nw~ ve=lÙe keâ}e keâes }eskeâ ve=lÙe leLee Meem$eerÙe ve=lÙe oes DebieeW ceW efkeYeòeâ efkeâÙee ieÙee nw~ YeejleerÙe Meem$eerÙe
ve=lÙe kesâ Debleie&le 8 Meem$eerÙe ve=lÙe ØeÛeef}le nw~ Fve meYeer ve=lÙeeW ceW }Ùe ke lee} keâe cenlkehetCe& mLeeve nw~ }Ùe
ke lee} kesâ DeeOeej hej ner ØemlegleerkeâjCe efkeâS peeles nw~ YeejleerÙe Meem$eerÙe keâLekeâ ve=lÙe Skeâ cee$e Ssmeer Meem$eerÙe
ve=lÙe keâ}e nw efpemekeâe ØemlegeflekeâjCe efke}efcyele, ceOÙe leLee õgle }Ùe kesâ ›eâce ceW efkeâÙee peelee nw~ Øemlegefle ›eâce ceW
}Ùe kesâ Devegmeej ner jÛeveeDeeW keâes mecceef}le efkeâÙee peelee nw, leLee mebiele keeÅeeW keâer keeove Mew}er ceW Yeer }Ùe keâe
mke™he mhe<š ™he ceW osKeves keâes efce}lee nw~ Øemlegle MeesOe he$e keâe GösMÙe YeejleerÙe Meem$eerÙe keâLekeâ ve=lÙe kesâ
Øemlegefle ›eâce ceW }Ùe ke lee} kesâ meeQoÙe& keâe Gu}sKe keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~ Øemlegle Dee}sKe ceW
keCe&veelcekeâ MeesOe efkeefOe, kÙeeKÙeelcekeâ MeesOe efkeefOe Skeb ØeÙeesieelcekeâ MeesOe efkeefOe keâe ØeÙeesie efkeâÙee ieÙee nw~

cegKÙe efyebog :

mebieerle, ve=lÙe, lee}, }Ùe, keâLekeâ ve=lÙe~

Yetefcekeâe :

}Ùe keâe cenlke kesâke} mebieerle ceW ner veneR Deefheleg
ceveg<Ùe peerkeve ceW leLee Øeke=âefle kesâ keâCe-keâCe ceW kÙeehle
nw~ Øeke=âefle keâes mebÛeeef}le keâjves kesâ ef}S Yeer }Ùe
DelÙeefOekeâ cenòkehetCe& DebMe nw, GoenjCe mke™he $e+legDeeW
keâe efveOee&efjle meceÙe ceW heefjkele&veMeer} nesvee leÙe nw, ken
Øeke=âefle kesâ }Ùeyeæ mke™he keâes Øemlegle keâjlee nw~ ceveg<Ùe,
peerke-pebleg, hesÌ[-heewOes, meebme }sles nw ken Yeer Skeâ }Ùeelcekeâ
mke™he keâe Øeleerkeâ nw~ ceveg<Ùe keâer keeÛeve Mew}er leLee

ùoÙe ieefle keâe Ûe}vee Yeer }Ùe keâe mke™he nw~ kewmes ner
ve=lÙe ke mebieerle keâe DeeOeej }Ùe kesâ mebÙeesie mes hetCe& neslee
nw~ }Ùe kesâ DeeYeeke mes ve=lÙe DeLe&nerve }ieves }iesiee~
}Ùe kesâ efyevee ve=lÙe Skeb mebieerle keâer keâuhevee keâjvee
yengle keâef"ve keâeÙe& nw~ }Ùe efpeme Øekeâej Øeke=âefle Deewj
ceveg<Ùe peerkeve keâes megbojlee Øeoeve keâjlee nw Gmeer Øekeâej
}Ùe keâe mener ØeÙeesie ve=lÙe keâes megboj leLee ceveceesnkeâ
yeveelee nw~ efkeÉeveeW Éeje }Ùe keâes mebieerle kesâ heefjØes#e ceW
kegâÚ Fme Øekeâej keefCe&le efkeâÙee ieÙee nw, ‘}Ùe ØelÙeskeâ
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ef›eâÙee kesâ yeeo keâer efkeßeeefvle keâes keâne peelee nw~ lee}
keâer cee$eeDeeW kesâ yeerÛe nesves kee}er meceÙe keâer meceeve
efkeßeeefvle }Ùe keân}eleer nw~’

DeeÛeeÙe& Yejle Éeje jefÛele veešŸeMeem$e keâer šerkeâe
keâjles ngS DeeÛeÙe& DeefYeveke ieghle keânles nw~

lele: keâ}ekeâeke=âlees }Ùe nlÙeefYemebef%ele:~
$eÙees }Ùeemleg efke%esÙee õgleceOÙeefke}efcyelee:~~i

DeLee&le keâ}eDeeW kesâ ceOÙe efmLele keâe} keâer efkeßeeefvle
Ùegòeâ ef›eâÙee }Ùe keân}eleer nw~ Ùen }Ùe ›eâceMe: leerve
Øekeâej keâer nesleer nw õgle, ceOÙe, efke}efcyele }Ùe~ }Ùe
ØelÙeskeâ ef›eâÙee kesâ yeeo keâer efkeßeeefvle keâes keâne peelee nw~
lee} keâer cee$eeDeeW kesâ yeerÛe nesves kee}er meceÙe keâer meceeve
efkeßeeefvle }Ùe keân}eleer nw~

ve=lÙe kesâ F<š vešjepe keâes ceevee ieÙee nw~ veešŸeMeem$e
ceW Gefu}efKele nw keâer meke&ØeLece Yeiekeeve efMeke keâer Dee%ee
mes Yejle cegefve keâes leb[g cegefve Éeje leeb[ke ve=lÙe leLee oskeer
heeke&leer Éeje }emÙe ve=lÙe keâer efMe#ee Øeehle ngF&~ leeb[ke
ve=lÙe, pees keâer keerj jme leLee Gæle ÛeeefjÙeeW mes Ùegòeâ nw
leLee Fmekesâ efkehejerle }emÙe ve=lÙe, pees keâer ße=bieej jme
leLee megkegâceej keâesce} Debie mebÛee}veeW mes Ùegòeâ Lee~
mebieerleeÛeeÙe& keâesn} Yeiekeeve efMeke Deewj oskeer heeke&leer kesâ
ve=lÙe mes Øesefjle neskeâj lee} keâer DeefYeÙeefòeâ mebieerle ke
ve=lÙe kesâ mevoYe& ceW keâjles ngS keânles nw :

lekeâej: Mebkeâj: Øeesòeâes }keâej: Meefòeâ®ÛÙles~
efMekeMeefòeâ meceeÙeesieeòee}veeceeefYeOeerÙeles~~ii

DeLee&le lee} Meyo keâer kÙeglheefòe keâjles ngS oeMe&efvekeâ
leLÙe Øemlegle efkeâÙee nw keâer efMeke Skeb Meefòeâ kesâ mebÙeesie mes
lee} keâer Glheefòe ngF& nw~ lekeâej Mebkeâj Skeb }keâej
Meefòeâ Åeeslekeâ nw~ efMeke Skeb Meefòeâ kesâ }Ùe hetCe& ve=lÙe
ieefle mes lee}eW keâer me=ef<š ngF& nw~ mebieerle ceW kÙeleerle
meceÙe keâe ceeve ner lee} nw~ lee} keâes meceÙe-ceehekeâ
kesâ ™he ceW peevee peelee nw~ lee} keâer Glheefòe Úbo mes
ceeveer peeleer nw, efpeme Øekeâej kewefokeâ meeefnlÙe ceW Úbo keâe
mLeeve nw Ùener mebieerle ceW lee} keâe mLeeve nw~

}Ùe ke lee} keâer DeekeMÙekeâlee efkeÕe Yej kesâ mecemle
ve=lÙe Mewef}DeeW ceW nw hejvleg meYeer ve=lÙeeW ceW }Ùe lee} keâe
ØeÙeesie De}ie-De}ie lejerkesâ mes neslee nw~ YeejleerÙe Meem$eerÙe
ve=lÙeeW ceW lee} kesâ ef}S oes Øekeâej keâer heæefleÙeeB ØeÙeesie
keâer peeleer nw ‘Gòej YeejleerÙe lee} heæefle leLee oef#eCe
YeejleerÙe lee} heæefle’~ pewmes YejleveešŸece, kegâefÛÛehegÌ[er,
ceesefnveerDeóce, keâLekeâ}er ve=lÙe oef#eCe YeejleerÙe lee}
heæefle keâe DevegkeâjCe keâjles nw leLee keâLekeâ ve=lÙe Gòej
YeejleerÙe lee} heæefle keâe DevegkeâjCe keâjlee nw~

cegKÙe DebMe :

Meem$eeW ceW ef}efKele vešve Yeso keâe DevegkeâjCe keâjles
ngS YeejleerÙe Meem$eerÙe ve=lÙeeW kesâ Øemlegefle ›eâce ceW ve=òe,
veešŸe, ve=lÙe keâe ØeoMe&ve efkeâÙee peelee nw~ Fve Meem$eerÙe
ve=lÙeeW keâes ØeoefMe&le keâjves keâe Dehevee Skeâ ›eâce nw
efpemekeâes ØeeÙe: Øemlegefle ›eâce keâne peelee nw, hejvleg ve=lÙeeW
keâer Yee<ee ceW heefjkele&ve nesves kesâ keâejCe Øemlegefle ›eâce keâes
efYeVe-efYeVe veece mes peevee peelee nw GoenjCele: YejleveešŸece
leLee kegâefÛehegÌ[er ve=lÙe kesâ Øemlegefle ›eâce keâes ceeie&ced keâne
peelee nw leLee keâLekeâ ve=lÙe ceW Øemlegefle ›eâce keâne peelee
nw~ Fve Meem$eerÙe ve=lÙe ceW lee} ke }Ùe keâes ØeoefMe&le
keâjves kesâ ef}Ùes keeÅe Ùeb$eeW keâe cenlkehetCe& mLeeve neslee nw~
efyevee efkeâmeer keeÅeeW keâer meneÙelee mes ve=lÙe ØeoMe&ve keâes
mebhetCe& veneR ceevee pee mekeâlee~ YeejleerÙe Meem$eerÙe ve=lÙeeW
ceW Yeer keeÅeeW Éeje lee} leLee }Ùe oMee&Ùee peelee nw~
Meem$eerÙe ve=lÙeeW kesâ Øemlegefle ›eâce ceW vešve Yeso kesâ
Devegmeej lee}eW keâer ØeOeevelee nesleer nw, kegâÚ Meem$eerÙe
ve=lÙeeW ceW lee} ke }Ùe cee$e Skeâ mebiele kesâ ™he ceW }Ùe
keâe DevegkeâjCe keâjles nw~ hejvleg kegâÚ ve=lÙeeW ceW lee} ke
}Ùe Øemlegefle ›eâce keâe Skeâ DeefYeVe Debie neslee nw, Gme
lee} Ùegòeâ Debie keâes vešve Yeso kesâ Devegmeej ve=òe he#e kesâ
Debleie&le ceevee ieÙee nw~ ve=òe he#e keâer Øemlegefle ceW vele&keâ
Deheveer Deebefiekeâ Ûes<šeDeeW, hegâleer&, leLee lewÙeejer mes ve=lÙe
Øemlegle keâjlee nw, Yeekenerve nesves kesâ yeekepeto  Yeer Ùen
oMe&keâeW keâes Deevebo keâer DevegYetefle keâjkeelee nw~
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}Ùe ke lee} keâer ØeOeevelee efpeve ve=lÙeeW ceW nw Gve
ve=lÙeeW keâer ßesCeer ceW keâLekeâ ve=lÙe keâes ØeLece mLeeve hej
jKee peeÙes lees Ùen keânvee ie}le veneR nesiee~ keâLekeâ
ve=lÙe ceW }Ùe ke lee}eW kesâ DeeOeej hej Øemlegefle ›eâce
efveOee&efjle efkeâÙee peelee nw~ DeefYeveke ieghle Éeje efveOee&efjle
}Ùe kesâ ›eâce (efke}efcyele, ceOÙe leLee õgle }Ùe) keâe
DevegkeâjCe keâjles ngS keâLekeâ ve=lÙe keâer Øemlegefle keâer peeleer
nw~ kele&ceeve keâLekeâ ve=lÙe Øemlegefle keâes }Ùeelcekeâ mebjÛeveeDeeW
kesâ DeeOeej hej keieer&keâjCe efkeâÙee ieÙee nw, pees keâer
efvecveef}efKele nw~

1. kebovee, 2. Ghepe, 3. Leeš, 4. me}eceer/
vecemkeâej/jbiecebÛe keâe šgkeâÌ[e 5. Deeceo/hejve Deeceo,
6. veškejer 7. šgkeâÌ[e, 8. Ûekeäkeâjoej šgkeâÌ[e,
9. hejces}g 10. hejve, 11. Ûekeäkeâjoej hejve,
12. }Ùe yeebš/}Ì[er, 13. efleneF&, 14. iele efvekeâeme/
iele Yeeke, 15. "gcejer/Yepeve/ÌieÌpe}/oeoje/nesje r
Deeefo, 16. mekee}-pekeeye/kegâÚ ØeÛeef}le leLee efkeMes<e
jÛeveeSB Yeer Øemlegle keâer peeleer nw 1. heâjceeF&Meer yebefoMe
(hejve, hejces}g, efleneF&) keâcee}er yebefoMe (hejve, efleneF&),
Deleerle-Deveeiele keâer yebefoMe, mlegefle hejve (ieCesMe hejve,
efMeke hejve, ogiee& hejve, Deeefo)~

meke&ØeLece vele&keâ F&Õej leLee ieg®DeeW keâes mcejCe keâj
Deheves YeekeeW Éeje M}eskeâ Ùee kebovee keâer Øemlegefle keâjlee
nw~ lelheMÛeele keâLekeâ ve=lÙe keâer ve=òe he#e keâer Øemlegefle kesâ
›eâce ceW vele&keâ efke}efcyele }Ùe keâes keâeÙece keâjlee nw,
efke}efcyele }Ùe ceW Ghepe, "eš, jbiecebÛe keâe šgkeâÌ[e
(me}eceer, vecemkeâej), Deeceo, hejve Deeceo, šgkeâÌ[s,
efleneF& Deeefo Øemlegle keâjles ngS vele&keâ ceOÙe }Ùe ceW
ØekesMe keâjlee nw~ ceOÙe }Ùe ceW veškejer keâe šgkeâÌ[e,
keâefkeòe, hejces}t, }Ì[er, }Ùe yeebš, efleneF& Deeefo keâer
Øemlegefle keâer peeleer nw~ GoenjCe mke™he Skeâ efleneF& :

Ûekeäkeâjoej efleneF& :

ceOÙe }Ùe kesâ heMÛeele õgle }Ùe ceW kegâÚ šgkeâÌ[s,
hejces}g, hejve, Ûekeäkeâjoej šgkeâÌ[s, Ûekeäkeâjoej hejve,
heâjceeFMeer yebefoMeW, keâcee}er yebefoMes, veewnkeäkeâe, YeÇceefjÙeeW
mes Ùegòeâ yebefoMeW, Deleerle-Deveeiele keâer yebefoMeW, efleneF&,
}Ì[er, }Ùe yeebš, iele efvekeâeme, iele Yeeke Deeefo keâer
Øemlegefle keâer peeleer nw~ keâLekeâ ve=lÙe ceW kegâÚ efkeMes<e Øekeâej
keâer jÛeveeDeeW keâer Øemlegefle keâe ØeÛe}ve nw pees keâer mlegefle
hejve kesâ veece mes peeveer peeleer nw, pewmes ogiee& hejve, ieCesMe
hejve, efMeke hejve Deeefo~ Fve jÛeveeDeeW keâer efkeMes<elee nw
keâer Ùen oskeer oskeleeDeeW keâer mlegefle ieeve kesâ ef}S jÛeer peeleer
nw, FveceW oskeer oskeleeDeeW kesâ mlegefle keCeeX kesâ meeLe-meeLe
ve=lÙe leLee heKeekepe kesâ keCeeX keâe ØeÙeesie efkeâÙee peelee nw~
mlegefle hejve keâe GoenjCe ieCesMe hejve :
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GheÙegòeâ meYeer ve=òe he#e keâer yebefoMeeW keâer Øemlegefle kesâ
heMÛeele vele&keâ Yeeke he#e keâer Deesj yeÌ{les nw Deewj Fme
Debie ceW vele&keâ Yepeve, "gceje, oeoje, nesjer, ÌieÌpe},
Deeefo keâer Øemlegefle keâjles nQ~ keâYeer-keâYeer vele&keâ Yeeke
he#e keâer Øemlegefle keâer peien ve=òe he#e keâer jÛeveeÙeW pewmes-
lejevee, Ûelegjbie, ef$ekeš Deeefo keâer Øemlegefle keâjles nQ leLee
Deheveer mechetCe& Øemlegefle keâes pegie} yeboer Ùee mekee}
pekeeye keâes Øemlegle keâj efkejece oslee nw~ Ghejesòeâ Øemlegefle
›eâce vele&keâ kesâ Devegmeej heefjkeefle&le efkeâÙee pee mekeâlee nw
Ùen mkeleb$elee kesâke} keâLekeâ ve=lÙe ceW ner Âef<šieesÛej
nesleer nw~ Øemlegefle ›eâce ceW heefjkele&ve keâe Skeâ cenlkehetCe&
keâejCe nw ‘meceÙe keâe DeeYeeke’, meceÙe kesâ DeeYeeke keâer
kepen mes vele&keâeW keâes Deheveer Øemlegefle ›eâce ceW heefjkele&ve
keâjvee heÌ[lee nw~

keâLekeâ ve=lÙe ceW kegâÚ Ssmeer yebefoMeW nw efpevekeâer
Øemlegefle ceW }Ùe keâe mke®he osKeves keâes efce}lee nw pewmes-
veškejer keâe šgkeâÌ[e efpemekeâer Øemlegefle kesâ Debleie&le yebefoMe
kesâ yees}es keâes leerveeW }Ùe ceW Øemlegle efkeâÙee peelee nw,
efke}efcyele, ceOÙe leLee mechetCe& yees} mecetn keâes õgle ceW
}Ùe Øemlegle keâj kesâ efleneF& kesâ meeLe mece hej }eÙee
peelee nw~ Fmeer Øekeâej keâLekeâ kesâ peÙehegj Iejeves ceW hejve
Deeceo, hejve, Deeefo yebefoMeeW kesâ yees}es keâes De}ie-
De}ie }Ùe ceW Øemlegle keâjves keâe ØeÛe}ve nw~ Fvekeâer
}Ùe keâe ›eâce meceevÙele: efke}efcyele }Ùe, DeeÌ[er }Ùe,
ogiegve }Ùe, efleiegve }Ùe, õgle }Ùe mes yeÌ{les ngS mees}n
iegve, lekeâ efkeâÙee peelee nw~ Dele: Ùen efkeMes<elee peÙehegj
Iejeves keâes keâLekeâ kesâ DevÙe IejeveeW kesâ mece#e efYeVelee
Øeoeve keâjleer nw~

keâLekeâ ve=lÙe kesâ Øemlegefle ›eâce ceW lee} kesâ ome ØeeCe
kesâ Debleie&le ÙeefleÙeeW keâe Yeer cenlkehetCe& mLeeve nw~ yebefoMe
kesâ keCeeX keâer }Ùe ceW heefjkele&ve nesvee Ùeefle keân}eleer nw~
keâLekeâ ve=lÙe keâer ÌpÙeeoelej yebefoMeeW ceW mecee Ùeefle keâe
ØeÙeesie neslee nw, hejvleg mecee Ùeefle kesâ meeLe ner meeLe
keâLekeâ ceW DevÙe keâe ØemlegleerkeâjCe yengleeÙele efkeâÙee peelee
nw~ Ùeefle keâes efpeme Øekeâej mes heefjYeeef<ele efkeâÙee ieÙee nw
Gmeer Øekeâej mhe<š ™he mes keâLekeâ ceW Øemlegle efkeâÙee peelee
nw~ Fmekeâer Øemlegefle keâe ØeÛe}ve cegKÙele: õgle }Ùe ceW
efkeâÙee peelee nw hejvleg Fmekeâes kegâÚ vele&keâ Deheves Devegmeej
ceOÙe Deewj efke}efcyele }Ùe ceW Øemlegle keâjles nw~ Ghejesòeâ
meYeer yeeleeW mes Ùen %eele neslee nw keâer keâLekeâ ve=lÙe ceW
lee} ke }Ùe keâe DelÙeefOekeâ cenlke nw~ Fmekeâer ØemlegeflekeâjCe
kesâ ›eâce ceW efpeme Øekeâej }Ùe keâe ØeÙeesie efkeâÙee peelee nw,
Ùen efkeMes<elee keâLekeâ ve=lÙe keâes DevÙe Meem$eerÙe ve=lÙeeW kesâ
mecekeâ#e efYeVelee Øeoeve keâjleer nw leLee vešve Yeso kesâ ve=òe
he#e kesâ Debleie&le yebefoMeeW keâer Øemlegefle keâLekeâ kesâ Skeâ
Ûecelkeâeefjkeâ leLee Ketyemetjle Debie keâes oMe&keâeW kesâ mece#e
Øemlegle keâjleer nw~ keâLekeâ ve=lÙe keâer Øemlegefle kesâ ef}S
Gmeces ØeÙegòeâ keeÅeeW keâe leLee ieeÙekeâ keâe cenòkehetCe&
mLeeve nw, leLee Fvekesâ mecetn keâes ‘mebielekeâej’ keâer meb%ee
oer ieF& nw~ mebielekeâejeW keâes vele&keâ Deheves ieg® keâe opee&
osles nw, mebielekeâejeW keâer ßesCeer ceW meke&ØeLece ieg® keâe
mLeeve Deelee nw pees keâer he{ble leLee lee} oMee&ves kesâ
ef}S cebÛe hej GheefmLele nesles nw, lelheMÛeele ieeÙeve hej
GheefmLele ieeÙekeâ keâe mLeeve neslee nw, leoghejeble veieces
(}nje) keâer mebiele kesâ ef}S efmeleej, meejbieer, leLee
yeebmegjer Deeefo keeÅeeW keâe ØeÙeesie efkeâÙee peelee nw, Ùen
keeÅe ve=òe he#e (yebefoMeeW) keâer Øemlegefle kesâ oewjeve veieces
(}nje) keâer mebiele keâjles nw leLee Yeeke he#e keâer Øemlegefle
kesâ ceOÙe Yejeke kesâ ef}S  Fvekeâe ØeÙeesie efkeâÙee peelee nw~
leye}e Deewj heKeekepe Ùes oes mebieefle keeÅe keâLekeâ ve=lÙe
kesâ lee} he#e keâer Øemlegefle kesâ cenlkehetCe& Debie nw, Fmeeref}S
leye}s leLee heKeekepe ceW ØeÙegòeâ lee}eW (pewmes- leervelee},
Pehelee}, Oeceej lee}, Ûeewlee}, Skeâlee} Deeefo) keâe
ner DevegkeâjCe keâLekeâ ve=lÙe keâer Øemlegefle ceW efkeâÙee peelee
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nw, mebhetCe& keâLekeâ ve=lÙe kesâ ve=òe he#e keâer ØemlegleerkeâjCe
Fvner ØeÙegòeâ lee}eW hej DeeOeeefjle nw~

efve<keâ<e& :

Dele: yeÇÿeeC[ leLee Øeke=âefle kesâ megkÙekeefmLele mebÛee}ve
ceW }Ùe keâe cenlkehetCe& mLeeve nw~ ceeveke kesâ pevce mes
ce=lÙeg lekeâ kesâ keâe} keâer nj Skeâ DekemLee ceW, ceeveke
Mejerj keâer jÛevee ceW leLee Gmekesâ mebÛee}ve pewmes ceveg<Ùe
keâer ùoÙe ieefle ceW, meebme keâe Deble:MJemeve Deewj GÛÚdkemeve
keâer ef›eâÙee ceW, ceveg<Ùe kesâ YeekeeefYekÙeefòeâ kesâ ef}S ØeÙeesie
keâer peeves kee}er Yee<ee ceW Yeer }Ùe keâe cenlkehetCe& mLeeve
nw, }Ùe kesâ DeeYeeke mes yeÇÿeeb[ leLee ceveg<Ùe peerkeve keâe
mebÛee}ve megkÙekeefmLele {bie mes nesvee DemebYeke nw~ Gmeer
Øekeâej }Ùe mebieerle kesâ ieeÙeve, keeove, ve=lÙe leerveeW DebieeW
kesâ mebÛee}ve kesâ ef}S cenòkehetCe& nw~ }Ùe kesâ DeeOeej
hej lee} keâe efvecee&Ce ngDee Deewj lee} kesâ DeeOeej hej
hetjs mebieerle keâe ØemlegleerkeâjCe mLeeefhele ngDee~ keâLekeâ
ve=lÙe keâer ØemlegleerkeâjCe ceW }Ùe ke lee} keâe cenlkehetCe&
Ùeesieoeve nw leLee }Ùe lee} kesâ DeeOeej hej ner Fmekesâ
ve=òe he#e keâer Øemlegefle keâer peeleer nw~ keâLekeâ ve=lÙe ceW
mebiele keâj jns keeÅe-ke=vo Yeer Fmeer }Ùe ke lee} keâe
DevegkeâjCe keâjles nw~ }Ùe ke lee} kesâ meceevegheeeflekeâ
mebÙeesie mes mebieerle%e keâer Øemlegefle ceW Ûeej ÛeeBo }ie peeles

nw Fmeeref}S peye Yeer mebieerle keâer efMe#ee ØeejbYe keâer peeleer
nw leye ieg® Deheves efMe<Ùe keâes meke&ØeLece }Ùe mes Dekeiele
keâjelee nw leoghejeble }Ùe keâer mecePe nes peeves kesâ yeeo ner
Deeies keâer efMe#ee DeejcYe keâer peeleer nw~ Deblele: ceveg<Ùe
peerkeve keâe mebÛee}ve nes Ùee efheâj mebieerle keâer megboj
Øemlegefle nes }Ùe keâe cenlke DelÙeefOekeâ neslee nw~

mevoYe& «evLe metÛeer :

1. okes Øesce, (ØeLece mebmkeâjCe 2004), keâlLekeâ ve=lÙe
hejcheje, hebÛeMeer} ØekeâeMeve, peÙehegj~

2. keâCe& veeiesÕej }e}, (2011), keâLekeâ ve=lÙe kesâ meeLe
leye}e mebieleer, keâefve<keâe heefy}Meme&, veF& efou}er~

3. mekeämesvee kemegOee, lee} kesâ }#Ùe-}#eCe mke®he ceW
Skeâ™helee, keâefve<keâ heefy}Meme&, veF& efou}er~

4. oeOeerÛe heg™, keâLekeâ ve=lÙe efMe#ee Yeeie-2, efyebog ØekeâeMeve,
Fboewj~

5. keâuÙeeCehegjkeâjÊ SceÊ SmeÊ (1999), ‘ve=òe Debie’,
keâLekeâ Øemebie, keeCeer ØekeâeMeve 21-S, oefjÙeeiebpe, veF&
efou}er-110002

i mekeämesvee keerÊ lee} kesâ }#Ùe-}#eCe mke®he ceW Skeâ™helee,
he=… ›eâÊ 46

ii keâCe& veeiesÕej }e}, keâLekeâ ve=lÙe kesâ meeLe leye}e
mebieleer, he=… ›eâÊ 20
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Abstract

In general, each region has its own cultural environment, which is determined by

the folk culture there. Folk culture refers to those rituals that are traditionally

discharged by the local community. Under this, there is an unwavering reverence in

the local community for the sacraments associated with the adorable folk deity and

ofcourse with some festivals. Due to geographical, historical and cultural variations,

the traditions remain unique in themselves for the region specific and community

specific. With this view, it seems expedient to mention Dhanop village located in Phoolia

Kalan subdivision of the newly formed district Shahpura in Rajasthan where

traditionally all the villagers on the auspicious occasion of Makar Sankranti every

year together host the grand ‘Dara Festival’. The Dara Festival reflects the eternal

rural culture of the region on the one hand, on the other hand it also plays its important

role as a catalyst for the development of rural tourism. On the basis of the literary

review conducted by the researcher, it can be said that no written material is available

anywhere as a secondary source in the restriction of the Dara Festival. That is why

this article is being presented on the basis of purely primary sources. Observations,

schedule and interview methods have been used by the researcher.

Key words:

Dhanop, dara festival, sacraments, rural culture and rural tourism.

Geographical location and nomenclature

of Dhanop Village :

Dhanop Village is located in Phoolia

Kalan subdivision on National Highway

No. 148-D, about 30 km north of

Shahpura, the newly formed district in

Rajasthan. It is located at the intersection

point of 250 85’ northern latitude and 740

91 eastern longitude along the bank of the

Khari River, a tributary of the Banas River.

From a historical point of view the place

was named Dhanop as it was ruled by the

‘King Dhundh’.1 According to the

information received from local Villagers

pots containing gold and ornaments (Dhan

in hindi or money) got excavated many

times in this region so it was named as

Dhanop. Probably the first fact seems to

be the truth.
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An archaic Shaktipeeth named ‘Sri

Dhanop Mata’ is established on a hilltop

located in Dhanop Village. Dhanop Mata

is also known as Kuldevi (Goddess of the

family) of King Dhundh.2 Another very

ancient temple of ‘Sri Dhanop Kalyan

Dhani’ is situated at the center of Dhanop

village. The priests of the temple and the

entire villagers describe the history of this

temple as more ancient than the Dhanop

Mata temple.3 This temple was

constructed by the Thikanedars (vassals)

of the Dhanop Village. Lord Vishnu’s

black colored Chaturbhuj Shringarik (four

handed ornamented) statue as Sri Kalyan

Ji sits in the sanctum sanctorum of the

temple. Dhanop’s Thikanedars and all the

villagers consider themselves as servants

of Mata Dhanop and Lord Sri Dhanop

Kalyan Dhani. Villagers believe that

Dhanop is blessed with crops and is fully

protected from natural outbreaks by the

grace of Sri Dhanop Mata and Sri Dhanop

Kalyan Dhani and its prosperity always

continues to grow. In order to express

gratitude towards God the ‘annual Dara

Festival’ is traditionally organized every

Makar Sankranti (14 January) of the year.

Construction of the Dara :

Dara kept inside the Citadel

In rural culture the meaning of the

Dara is a ‘ball’. In Dhanop Village, Dara

is constructed using pieces of clothes and

jute ropes. Small statues of Goddess and

Hanuman Ji are seated within the cloth.

These statues are mounted by several

layers of cloth and then tied up with the

use of jute ropes to create a ball-like

structure that is larger than a football

(Image 01). According to the information

received from the local people, the statues

within the ball are seated so that no one

can set foot to this ball and play it with

their hands with due respect. Seven

strands of ropes are made over the surface

of the Dara. By holding these strands, the

Dara is pulled towards itself by the locals.

The Dara made with the use of clothes and

ropes weighs about Seven kilograms. As

Locals consider Seven to be auspicious

number, number of strands over the Dara

and the weight of it kept at seven.4

The Venue of the Dara Festival :

The Dara Festival is organized in the

area ‘Garh Chowk’ in front of the citadel

located in the center of Dhanop Village.

By the way, the Dada Festival is organized

for one day only, but the preparations to

be made before its event are also not less

than any celebration. Preparations for

organizing this festival are started about

a month in advance. The venue of the Dara

Festival (Garh Chowk) is attractively

decorated with the use of furrows,

balloons and flower-leaves. Hymn

evening and folk concerts are organized

on behalf of the villagers outside the ‘Sri

Dhanop Kalyan Dhani temple’ of Garh

Chowk, located in the middle of the

village on the eve of the Makar Sankranti.

‘Lavani’ is sung on the eve of the festival.

In Rajasthan’s folk culture, Lavani refers

to the call of deities by singing praises.

Overall, the entire atmosphere here becomes

devotional and musical. The next day,
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Makar Sankranti (14 January) begins with

the sunrise and villagers start gathering at

the Garh Chowk with a high level of roar

and enthusiasm.

Dara is purely ‘a male dominated

folk sport’ in which local youths

participate extensively. Children, women

and the elderly play the role of the

spectator in this game and at the same time

they encourage the players participating

in the Dara battle.

In view of the season change and the

ripening of crops, the Makar Sankranti is

considered to be an important day by the

local community and to participate in the

Dara festival organized on this day ‘A

sacred work’ is understood. There is a belief

in the local community that only those

youths can participate in this event who

have been selected by Lord Sri Dhanop

Kalyan Dhani and Goddess Sri Dhanop. It

is mandatory for the youths to participate

in this battle by taking a bath and wearing

clean clothes and play the Dara with bare

feet. Since it is played with bare feet, stones

or any sharp object does not hurt any one’s

feet, on behalf of Dhanop Village

Panchayat, cleanliness is carried out in the

Garh Chowk area (where the Dara is

played) and a soft clay is laid down.

According to the rules only addiction less

persons are allowed to participate in the

Dara battle. Respectively following the

manual, youths who join the battle of Dara

keep themselves away from any type of

addiction like drinking, smoking and

tobacco, about a week before.

Playing Process of Dara :

Prior to playing the Dara, youths are

provided with a ‘Ghota Dari’ (a small ball

as compared to the Dara) for general

entertainment and practice on behalf of the

Citadel. Ghota Dari is played by youths

with the help of wooden sticks. During

the play of the Ghota Dari, ‘first Nagara’

(a type of drum) is played on behalf of the

Citadel which provides a signal for the

youths to be ready to play the battle of

Dara.

The Dara is duly worshiped on behalf

of the Citadel before handing it over to

the youths. A young man from the local

Gurjar family is traditionally appointed as

‘Patel’ on behalf of the Citadel. Dara is

worshiped by the appointed Patel. This is

followed by a ‘second Nagara’ played

from the citadel which provides an

indication that the Dara has been

worshiped by Patel. In order to invite the

youths to play the battle of Dara the ‘third

and final Nagara’ is played by the Citadel

at exactly 1:00 pm.5 After the final Nagara

is played, the enthusiastic youths are given

the Dara to begin the battle.

Demonstrating the ‘courage, power

and devotion’, a huge crowd of youths try

to pull the Dara towards themselves with

the help of its strands. During this time a

large mass of people appears at the venue.

An estimated five to seven thousand

people gather at the festival. Tourists also

come to Dhanop Village from nearby

villages and Bhilwara, Ajmer, Kekri, Tonk

and Bundi districts to attend the festival.

The venue becomes extensively crowded,

it seems difficult to decide who is the

player and who is the spectator. Just like

the oceanic waves, a moving crowd

attempts to push the Dara towards

different directions from the centre of the

sports venue the Garh Chowk. During this

time, the police force stationed here also

has to work hard to control the mob.

The entire battle is organized for a

total of three hours from 1:00 pm to 4:00

pm. In order to maintain the enthusiasm
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of the youths and boost up them ‘Nagara

and Dundubi’ instruments are played off.

From the roofs of houses, spectators

scatter gulal (a colored powder) over the

youths playing the Dara and shout slogans,

for their zeal. Noise is heard all around.

With the roar of Nagara, an official

announcement is made to end the battle

on behalf of the Citadel.

Perceptions related to the Dara Festival :

The purpose of organizing the Dara

Festival is to forecast the quantity of

rainfall, the state of cropping and the

prosperity of the villagers in the ‘Jamana’

(year ahead).6 Based on the location of the

Dara at the end of the battle, Thakur of

the village after getting in depth discussion

with intellectuals, predict out the future

of the Villagers and announce it officially.

If the Dara got found near the Citadel,

it means that the year will pass normally

and if it got found near the settlement of

Fakirs (poors) and Boharas (a kind of

community) it is interpreted that famine

will arise in the forthcoming year. If Dara

ends at the Garh Chowk, it is understood

as an auspicious sign of good rainfall in

the fields and arrival of good quality of

crops in the fields. The announcement

made during the research has described

the forthcoming year as normal and good

rainfall was expected. Villagers express

their full trust over the above forecast

based on this festival.

After the end of battle, Dada is again

handed over to the Citadel. Along with

duly worshiping, the Dara is again

protected inside the Citadel. Since the

Dara is not made every year, it is repaired

and reused on behalf of the Citadel, so this

Dara also appears to be historical in itself.

The official announcement of the end of

Dara festival on behalf of the citadel is

made with the jaggery being distributed

to the villagers. However, on this day, the

villagers also organize a mass banquet in

the evening.

The entire scene of the Dara Festival

appears to be like a huge fair. Somewhere

the festival proves to be directly beneficial

to local small traders and shopkeepers.

Problems and Suggestions :

Based on the findings and observations

made by the researcher, the important

problems associated with the Dara Festival

have been discussed and possible

suggestions for resolving these problems

are also presented.

Extremely conjusted space :

The place where the Dara Festival is

organized is extremely narrow. In such a

situation, during the battle, young men are

seen hitting the walls and sometimes

hitting the pillars. In such a situation, there

are sufficient chances of injury. Resolving

the problem, this game can be organized

elsewhere in an open space. If this is done,

neither will give rise to the possibility of

injury, but it will also be possible to

organize it systematically.

Absence of medical team :

During the Dara Festival, the

researcher observed the absence of medical

personnel. On being investigated, the

villagers said no hospital was established

in Dhanop village. This is a worrying

situation. Efforts can be made without any

dalay to set up a hospital here in collabora-

tion with public representatives and District

administration. In addition, a medical team

may be appointed at the venue during the

event of at least the Dara Festival to provide

primary medical services.
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Lack of literary material :

The Dara Festival can be promoted

from the point of view of ‘rural tourism’

development. Few strategic steps are

required to promote this festival. Still there

is no printed material available about the

Dara Festival. By better cohesion of local

public representatives and administrative

officials, informative articles and other

promotional materials can be created in

the context of the Dara Festival by

encouraging researchers and writers. This

can pave the way for the development of

rural tourism in Dhanop village through

this festival.

Lack of sign boards :

During the research work, a shortage

of sign boards was recorded on the roads

leading to Dhanop Village on behalf of

the researcher. In such a situation, the local

people have to ask the route to the village.

Not only this, there are no informative

boards installed on important sites of the

village like Garh Chowk, Shiva Devara

temple, Devisagar Pond etc. These types

of situations confuse new tourists. In such

a situation, it seems necessary that a

sufficient number of informative boards

be installed at the appropriate places.

Epilogue :

The Dara Festival reflects the

profusion of rural cultural heritage. From

the religious point of view of the festival,

it has its specific importance but from the

economic point of view it can also be

developed. New direction can be provided

to the development of rural tourism in

Dhanop Village under the pretext of Dara

Festival. For tourists who have come to

witness the Dara Festival, the Devisagar

reservoir located in Dhanop village and

the huge gardens set up on its bank and

ancient temples like Shiva Devara etc. are

fulfilled for tourism purposes can be

developed. In order to protect and preserve

the available geographical, historical,

cultural and religious heritage in rural

areas of Rajasthan, under the budget

declaration year 2022-23 ‘Rajasthan Rural

Tourism Scheme-2022’ has been

implemented by the Government of

Rajasthan. The Dara Festival can prove

to be an important link towards achieving

the goal set by the sensitive state

government on the development of rural

tourism.
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ceOÙe Yeejle kesâ pevepeeleerÙe ve=lÙe hejcheje ceW meebmke=âeflekeâ lelke
[e@Ê Mew}svõ kegâceej

meneÙekeâ DeeÛeeÙe&, keâ}e Fefleneme,
ceefn}e ceneefkeÅee}Ùe, keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

MeesOe meej :

ceOÙe Yeejle YeejleerÙe pevepeeefleÙeeW keâe ØecegKe efvekeeme mLeeve nw~ ÙeneB cegKÙe ™he mes ieesÌ[, yewiee, Yeer},
menefjÙee, heefvekeâe, keâerš, ceerCee, cegC[e, cegefjÙee, ceeefÌ[Ùee leLee hejOeeve FlÙeeefo pevepeeefleÙeeB efvekeeme keâjleer nw~
Fve pevepeeefleÙeeW kesâ Éeje efkeefYeVe DekemejeW hej ve=lÙe keâe DeeÙeespeve neslee nw~ cegKÙele: Ùen DeeÙeespeve efkeâmeer ve
efkeâmeer Oeeefce&keâ ef›eâÙeekeâ}ehe keâe efnmmee neslee nw~ Fvekesâ ve=lÙe hejcheje ceW nceW Fvekesâ meebmke=âeflekeâ lelkeeW keâe
Deke}eskeâve neslee nw~ Ùes lelke ØelÙe#e Skeb DeØelÙe#e oesveeW ner ™heeW ceW neslee nw~

yeerpe Meyo :

pevepeeleer, ieesÌ[, Yeer}, meebmke=âeflekeâ, Oeeefce&keâ~

Yetefcekeâe :

ceOÙe Yeejle mes nceeje leelheÙe& ceOÙe ØeosMe,
ÚòeermeieÌ{, iegpejele Skeb jepemLeeve mes nw~ YeejleerÙe
pevepeeefleÙeeW keâe Yeejle keâer kegâ} pevemebKÙee keâe }ieYeie
8.6 ØeefleMele Yeeie cegKÙe ™he mes FvneR ÛeejeW jepÙeeW ceW
efvekeeme keâjleer nw~ Yeejle ceW meyemes DeefOekeâ pevepeeleerÙe
pevemebKÙee ceOÙe ØeosMe ceW nw~ Fmekesâ yeeo GÌ[ermee,
ceneje<š^, jepemLeeve, ÚòeermeieÌ{, iegpejele, PeejKeb[,
DeevOeÇ ØeosMe, heefMÛece yebiee} Deeefo keâe mLeeve Deelee
nw~ ceOÙe Yeejle ceW }ieYeie 46 pevepeeefleÙeeB efvekeeme
keâjleer nw~ FveceW ØecegKe ™he mes ieesÌ[, Yeer}, yewiee,
YeeefjÙee, DeieefjÙee, keâesjkeât, keâes}, keâerj, ceerCee, cegC[e,
cegefjÙee, ceeef[Ùee, hejOeeve, menefjÙee, cewvee, Yeleje,
YegefpeÙee, efkejnesj, Oevekeej, ieÌ{kee, n}kee, keâbkej,
keâceej, Kewjkeej, KeefjÙee, keâebsOe, keâes}ce, keâesjkee,
cebPekeej, cegC[e, veiesefMeÙee, Gjebke, hejpee, meewlee Deeefo
pevepeeefleÙeeB nw~

efkeefYeVe efkeÉeveeW ves pevepeeefleÙeeW keâer efYeVe-efYeVe
heefjYee<eeSB oer nw efpeveceW [erÊSveÊ cepetceoej, jsceC[
heâLe&, peepe& heeršj, ce[ebkeâ, heâWÛe yeesDeeme, efieef}ve Deewj
efieef}ve Deeefo~ Ghejesòeâ efkeÉeveeW kesâ heefjYee<eeDeeW ceW
efkeâmeer Skeâ keâes mechetCe& veneR ceevee pee mekeâlee~ pevepeeefle
keâer heefjYee<ee kesâ mebyebOe ceW DeYeer Yeer ceevekeMeeefm$eÙeeW ceW
celewkeäÙe veneR nw leLeeefhe Fve efkeÉeveeW kesâ heefjYee<eeDeeW kesâ
DeeOeej hej efkeâmeer Yeer pevepeeleerÙe mecegoeÙe keâer efvecveef}efKele
meeceevÙe efkeMes<eleeSB nesleer nw~

kes meYÙe peiele mes otj heke&leeW ke pebie}eW ceW DelÙevle
ogie&ce mLeeveeW ceW efvekeeme keâjles nw, Ùes meeceevÙe yees}er
keâe ØeÙeesie keâjles n, kes Deeefoce Oece& keâes ceeveles nw, pees
efkeâ meke& peerkekeeo kesâ efmeæevleeW keâe Øeefleheeove keâjlee
nw, efpemeceW Yetle-Øesle leLee DeelceeDeeW keâer hetpee keâe
efkeMes<e mLeeve nw, kes Øeeke=âeflekeâ GheÙeesieer kemlegDeeW keâe
meb«en, efMekeâej, keve ceW GlheVe nesves kee}er kemlegDeeW keâe
meb«en keâjvee, kes DeefOekeâebMe ceebmeYe#eer nesles nw~ keemleke
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ceW pevepeeefleÙe mecetneW keâer peerkeve heæefle De}ie-De}ie
nesleer nw, kes Deheves efveÙece, Oeeefce&keâ efkeÕeeme, Deveg…eve
Skeb DeemLee keâe De#ejMe: hee}ve keâjles nw Gvekeâer
Deheveer Skeâ Oeeefce&keâ Deewj DeeOÙeeeflcekeâ kÙekemLee nw, kes
Gmeer heefjefOe ceW jnvee Ûeenles nw~1

Yeejle ceW efkeefYeVe pevepeeefleÙeeB De}ie-De}ie
Yet-mLe}eW hej efvekeeme keâjleer nw~ Fve pevepeeefleÙeeW keâes
ØepeeleerÙe, Yee<ee, Yeewieesef}keâ, meebmke=âeflekeâ Deewj DeeefLe&keâ
DeeOeej hej keieer&ke=âle efkeâÙee pee mekeâlee nw~ pevepeeefleÙeeW
keâes nce peye ØepeeleerÙe DeeOeej hej efkeYeeefpele keâjles nw
lees Gòej Skeb hetkee&sòej Yeejle, ceOÙe Yeejle, oef#eCeer
Yeejle Fve leerve cegKÙe DeeOeej hej efkeYeeefpele keâjles nw~
YeejleerÙe pevepeeefleÙeeW ceW ØeÛeef}le Yee<ee keâes DeeOeej
yeveekeâj Ùeefo efkeYeepeve efkeâÙee peeS lees FvnW FC[es
ÙetjesefheÙeve, õefkeÌ[, Dee@efmškeâ Skeb Ûeerveer efleyyeleer Yee<ee
ceW efkeYeeefpele efkeâÙee pee mekeâlee nw~ MÙeeceeÛejCe otyes
ves2 Yeewieesef}keâ Âef<š mes FvnW Ûeej ØecegKe #es$eeW ceW
efkeYeeefpele efkeâÙee nw~ Gòejer Deewj Gòejer hetkeer& #es$e, ceOÙe
#es$e, heefMÛece #es$e leLee oef#eCeer #es$e~ kewefjÙej Sefukeve
ves3 meebmke=âeflekeâ mlejeW kesâ DeeOeej hej YeejleerÙe pevepeeefleÙeeW
keâe keieer&keâjCe Øemlegle keâjles ngS FvnW Ûeej keieeX ceW
efkeYeeefpele efkeâÙee nw- hen}s keie& ceW Deeefoleced peerkeve
efyeleeves kee}er pevepeeefleÙeeB nw, pees cegKÙe ™he mes ceOÙe
Yeejle ceW yemlej keâer heneÌ[er, GÌ[ermee kesâ pegDeebie, ieÌ{kee
Deewj yeeWoeW nw~ Fvekeâe peerkeve DelÙeble mej} leLee Deeefoce
neslee nw~ otmejs keie& ceW Ssmeer pevepeeefleÙeeB Deeleer nw
efpevekesâ peerkeve ceW kegâÚ heefjkele&ve ØeejbYe nes ieÙes nw efheâj
Yeer kes ØeeÙe: ØeLece keie& keâer Yeebefle ner Skeâekeâer Skeb
ØeeÛeerve hejchejeDeeW keâes ceeveves kee}s nw~ Fvekeâe peerkeve
meecetefnkeâ ve jnkeâj kÙeefòeâiele nes jne nw~ leermejs keie& ceW
mekee&efOekeâ pevepeeefleÙeeB Deeleer nw Fvekeâer mebmke=âefle DevÙe
mebmke=âefleÙeeW kesâ ØeYeeke kesâ keâejCe Dehevee Deefmlelke Kees
jner nw Fmeef}S Ùes Deheves Oece&S hejcheje, ØeLee, keâ}e,
efkeÕeeme, meeceeefpekeâ mebie"ve Deeefo mes otj nesles pee jns
nw~ Sefukeve kesâ Devegmeej ÛeewLes keie& ceW kes pevepeeefleÙeeB
Deeleer nw pees osMe kesâ ØeeÛeerve kegâ}erve keie& keâe ØeefleefveefOelke

keâjleer nw~ FmeceW Yeer} Deewj veeiee pevepeeefleÙeeB efkeMes<e
Gu}sKeveerÙe nw~ FvneWves yeenjer mebmke=âefle mecheke&â ceW
Deeves hej Yeer Deheveer ceewef}keâ mebmke=âefle keâes kewmee ner
yeveeÙes jKee nw~

keâ}eDeeW ceW ve=lÙe keâ}e mekee&sòece jner nw keäÙeeWefkeâ
FmeceW peerkeblelee nesves kesâ meeLe-meeLe YeekeeefYekÙeefòeâ, meewvoÙe&
Skeb mkeÙeb keâer Deesj Deekeâef<e&le keâjves keâer Øeke=efòe DeefOekeâ
nesleer nw~ ve=lÙe Meyo cet} ™he mes ‘‘ve=hle’’ Meyo mes
yevee ngDee nw efpemekeâer Glheefòe ‘‘ve=efle’’ Oeeleg mes ngF& nw~
lee} Skeb }Ùe kesâ meeLe Debie mebÛee}ve keâjves keâes
‘‘ve=òe’’ keânles nw~4 Yeejle ceW ve=lÙe keâer hejcheje keâer
peevekeâejer Øeeiewefleneefmekeâ iegheâe efÛe$eeW mes efce}leer nw~
ÙeneB mes Øeehle efÛe$eeW ceW mecetn ceW }esieeW Éeje ve=lÙe keâjves
kesâ ÂMÙe efce}les nw~ ßeerceleer cene}#ceer ve=lÙe kesâ ef}S
ef}Keleer nw efkeâ Ssmeer ceevÙelee nw efkeâ yeÇÿee peer ves
oskeleeDeeW kesâ DevegjesOe hej veešŸe keâer jÛevee keâer efpemeceW
GvneWves ve=lÙe, ieeÙeve, keeove, DeefYeveÙe Fve keâ}eDeeW
keâe Gu}sKe efkeâÙee Deewj Fmes Yejlecegefve leLee Gvekesâ heg$eeW
keâes meeQhe efoÙee~ efheâj Yeiekeeve efMeke ves leeb[ke leLee
heeke&leer ves }emÙe ve=lÙe keâes peesÌ[keâj Gmes hetCe& yevee
efoÙee~5 hegjeCeeW ceW iebOeke& }eskeâ keâer iebOeke& keâvÙeeDeeW keâe
Gu}sKe efce}lee nw pees Fvõ keâer meYee keâer ve=lÙeebieveeÙeW
Leer, FvnW ‘‘Dehmeje’’ keâne peelee Lee~ Depe&gve ves Yeer
iebOeke& }eskeâ ceW peekeâj Gke&Meer veece keâer iebOeke& keâvÙee mes
ve=lÙe keâer efMe#ee }er Leer~ Yejlecegefve keâe veešŸeMeem$e keâe
ve=lÙe peiele ceW yengcetuÙe Ùeesieoeve nw, Fmes hebÛece keso
keâer meb%ee oskeâj mecceeefvele efkeâÙee ieÙee nw~

pevepeeleerÙe meceepe ceW ve=lÙe keâ}e keâe mLeeve mekee&efOekeâ
cenlkehetCe& nw~ Ùen ceveg<Ùe keâer me=pevesÛÚe keâe ØeLece
meesheeve nw keäÙeeWefkeâ DevÙe keâ}eDeeW ceW ceevekeerÙe YeekeeefYekÙeefòeâ
keâe ØeLece Gvces<e veneR nw yeefukeâ Yeekekesie keâer DeefYekÙeefòeâ
keâe ØeLece ceevekeerÙe ØeÙelve ve=lÙe kesâ ceeOÙece mes ngDee~
mebieerle Deewj Yee<ee kesâ meeLe ve=lÙe ceevekeerÙe DeefYekÙeefòeâÙeeW
kesâ ØeÙelveeW ceW meke& hegjeleve nw~ nce peeveles nw efkeâ
mebmke=âefle heefj<ke=âle ceevekeerÙe Glheeo nw~ Fmekesâ Devleie&le
kÙeefòeâ leLee meceepe keâer ef›eâÙeeSB, Glheeove, kÙekenej,
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mebmkeâej leLee heefj<keâej meefcceef}le nw~ mebmke=âefle keâer
meeLe&keâlee Fmeer ceW nw efkeâ ken ceveg<Ùe kesâ peerkeve Deewj
Deefmlelke keâes DeefOekeâ meÛesleve, kÙeehekeâ Deewj mece=æ
yeveeleer nw, Gmekeâer DeeOÙeeeflcekeâlee ceW ke=efæ leLee Oece&
Deewj oMe&ve keâe efkekeâeme keâjleer nw~ mebmke=âefle kesâ Devleie&le
mechetCe& peerkeve efkeefOeÙeeW keâe meceekesMe neslee nw~ mebmke=âefle
ceW Deveskeâ efkeefOeÙeeW DeLekee lejerkeâeW keâe Skeâ meblegef}le
mebie"ve neslee nw Ùener Skeâ-Skeâ efkeefOe mebmke=âefle keâer
Skeâ-Skeâ F&keâeF& DeLekee lelke keân}eles nw~ mebmke=âefle keâer
Fve FkeâeF&ÙeeW DeLekee lelkeeW keâes meebmke=âeflekeâ lelke keânles
nw~ Ùes lelke Yeeweflekeâ leLee DeYeeweflekeâ oesveeW nes mekeâles nw~
Fme Øekeâej meebmke=âeflekeâ lelke mechetCe& meebmke=âeflekeâ kÙekemLee
Yeer meyemes Úesšer F&keâeF& nw efpemekeâe efkeYeepeve veneR nes
mekeâlee~

ceOÙe Yeejle kesâ pevepeeefleÙeeW ceW ve=lÙe kesâ efkeefYeVe
Øekeâej osKeves keâes efce}les nw efpeveceW cegKÙe ™he mes
mew}e, Ye[ewveer, jervee, keâcee&, yeÌ[kee, [esne, iejyeer,
ceieesefjÙee FlÙeeefo ve=lÙe nw~ ØemeVelee keâer hejekeâe…e ve=lÙe
kesâ ™he ceW kÙeòeâ nesleer nw Ùen meYeer peerkeeW ceW kÙeehle nw
Deewj Fmekeâer Glheefòe keâe mebyebOe ceeveke keâer Glheefòe mes
pegÌ[e nw~ keemleke ceW ve=lÙe ceveg<Ùe keâer me=pevesÛÚe keâe
ØeLece meesheeve nw keäÙeeWefkeâ Yeekeekesie keâer DeefYekÙeefòeâ ØeLece
ceevekeerÙe ØeÙelve ve=lÙe kesâ ceeOÙece mes ngDee nw~6 Ùes
pevepeeefleÙeeB Deeefoce efmLeefle keâe ØeefleefveefOelke keâjleer nw
Fmeef}S Gvekesâ ve=lÙe mes Deeefoce mebmke=âefle keâe yeesOe
neslee nw~ he©e ßeer MesKe ieg}ece ves pevepeeefleÙeeW kesâ ve=lÙe
kesâ efke<eÙe ceW yengle megvoj kÙeeKÙee Øemlegle keâer nw GvneWves
ef}Kee nw efkeâ ve=lÙe ›eâerÌ[e DeeefokeeefmeÙeeW ves Øeke=âefle mes
ner meerKeer nw~ DeekeâeMe ceW GÌ[les ngS heef#eÙeeW keâer
keâleejeW mes FvnW keâleej ceW hebefòeâyeæ neskeâj ve=lÙe keâjves
keâer ØesjCee oer~7 pevepeeefleÙeeW kesâ meYeer ve=lÙe mecetn ceW
efkeâÙes peeles nw pees YeejleerÙe mebmke=âefle keâer ØecegKe efkeMes<elee
‘‘Deveskeâlee ceW Skeâlee’’ keâes ÛeefjleeLe& keâjleer nw meeLe ner
meeceeefpekeâ mecejmelee keâe Yeeke Øekeâš keâjleer nw~

ceOÙe Yeejle kesâ ØecegKe pevepeeefleÙe ve=lÙeeW ceW mew}e,
jervee, Ye[ewveer, YeieesefjÙee, iejyeer, ye[yee, [esne FlÙeeefo

ØecegKe nw~ mew}e ve=lÙe ieesÌ[ pevepeeefle kesâ Éeje efkeâÙee
peelee nw~ Fme ve=lÙe ceW heneÌ[ pewmee meenme, ye}, Tpee&
Skeb keerjlee keâer mhe<š Pe}keâ efce}leer nw~8 Fme ve=lÙe ceW
vele&keâ Skeâ neLe ceW keâe" kesâ yeves Dem$e-Mem$e pewmes-
}e"er, Yee}e, le}keej }cyes [C[s Deeefo }skeâj Ùegæ
keâer lejn keâewMe} Skeb heje›eâce keâe ØeoMe&ve keâj oMe&keâeW
keâes jesceebefÛele keâj osles nw~ kener otmejs neLe hej ceesj
hebKeeW keâe cet"e ve=lÙe keâer ße=bieeefjlee Skeb meewvoÙe& keâer
DevegYetefle keâjelee nw~ Fme ve=lÙe ceW kesâke} heg™<e ner
ØeefleYeeie keâjles nw~

YeÌ[ewveer ve=lÙe - Ye[ewveer Skeâ Ssmee ner Deeefokeemeer
ve=lÙe nw pees melehegÌ[e DebÛe} ceW efvekeeme keâjves kee}er
ieesÌ[ pevepeeefle kesâ yeerÛe heejcheefjkeâ ™he mes efkeâÙee peelee
nw~ efkekeen kesâ MegYe Dekemej hej Ùen ve=lÙe efkeâÙee peelee
nw~ ieesÌ[ pevepeeefleÙeeW ceW yejele ØemLeeve kesâ hetke& Deebieve
ceW ceb[he kesâ veerÛes ceefn}eÙeW YeÌ[ewveer ve=lÙe ceW efkeYeesj nes
peeleer nw~ Fme ve=lÙe ceW heg™<e Yeer Gvekeâe meeLe osles nw~

jervee ve=lÙe - Ùen ve=lÙe ieesÌ[ pevepeeefleÙeeW kesâ
ceefn}eDeeW kesâ Éeje efkeâÙee peelee nw~ jervee ve=lÙe Deewj
mew}e ve=lÙe keâer Skeâ peesÌ[er nw pees meceeve DekemejeW hej
efkeâÙee peelee nw~ peye heg™<e mew}e keâjles nw lees ieeW[
ceefn}eSB Gmeer meceÙe jervee ve=lÙe keâjleer nw~ jervee ve=lÙe
ceW keeÅe Ùeb$eeW keâe ØeÙeesie veneR efkeâÙee peelee nw~ efm$eÙeeB
lee}er yepeekeâj Gmeer keâer lee} ceW ve=lÙe keâjleer nw~ jervee
ve=lÙe iees} Iesjs Ùee hebefòeâ yeveekeâj efkeâÙee peelee nw~

YeieesefjÙeeB - ceOÙe Yeejle ceW efvekeeme keâjves kee}er
Yeer} pevepeeefle kesâ Éeje YeieesefjÙee ve=lÙe, YeieesefjÙee neš
ceW efkeâÙee peelee nw~ nes}er mes hetke& YeieesefjÙee nešeW
(ces}e) keâe DeeÙeespeve neslee nw~ Ùen kesâke} neš ve
neskeâj Ùegkekeâ-ÙegkeefleÙeeW kesâ efce}ves kesâ ces}s nw~ Fme ve=lÙe
ceW iees} Iesjs ceW Mejerj keâes efn}ekeâj Deewj hewjeW keâer
lee}ceÙe mebÛee}ve kesâ meeLe Deeies keâer Deesj kegâokeâj
efkeâÙee peelee nw~ ØelÙeskeâ heg™<e vele&keâ kesâ neLeeW ceW leerjeW
keâe YetCe Deewj keâceeve neslee nw leLee ceefn}eDeeW kesâ efmej
hej yeesÌ[veer jKeer peeleer nw efpemes kes Skeâ neLe mes
hekeâÌ[keâj ve=lÙe keâjleer nw~ DeefOekeâebMe ve=lÙe ieerle kesâ
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keeÅeÙeb$eeW keâer mebiele ceW Ûe}lee nw hejvleg keâneR-keâneR hej
ieerle Yeer ieeÙes pee mekeâles nw~ kegâ} efce}ekeâj YeieesefjÙee
ve=lÙe ieerle ØeOeeve ve neskeâj Oegve ØeOeeve ve=lÙe nw~

iejyeer ve=lÙe - ke<ee& $e+leg ceW vekeejyeeveer kesâ Dekemej
hej Fme ve=lÙe keâe DeeÙeespeve neslee nw~ Ùen ve=lÙe efhele=
hetpee Deewj Øeke=âefle hetpee mes pegÌ[e ngDee nw~ efhelejeW kesâ
DeeMeer&keeo Deewj Øeke=âefle keâer ke=âhee Øeehle keâjves kesâ ef}S
Deheveer ßeæe, Yeefòeâ Skeb ke=âle%elee kesâ Yeeke keâes Øekeâš
keâjves kesâ ef}S Ùen iejkeer ve=lÙe keâe DeeÙeespeve keâjles nw~
Ùen ve=lÙe Gcebie, Glmeen Deewj mecejmelee keâe Øeleerkeâ nw~
iejkeer ve=lÙe ceW m$eer Deewj heg™<e oesveeW Yeeie }sles nw~

ye[yee ve=lÙe - Yeer} pevepeeefle kesâ Éeje ye[yee
ve=lÙe efkeâÙee peelee nw~ heâme} DeÛÚer nes Fme Yeekevee kesâ
meeLe ye[yee ve=lÙe neslee nw~ Fme ve=lÙe ceW vele&keâ kesâke}
heg™<e nesles nw~

hejOeewveer ve=lÙe - ceOÙe ØeosMe ceW efvekeeme keâjves
kee}er yewiee pevepeeefle Éeje Ùen ve=lÙe efkeâÙee peelee nw~
yewiee pevepeeefle keâe Ùen peeleerÙe ve=lÙe efkekeen kesâ Dekemej
hej efkeâÙee peelee nw~ nemÙe-efkeveeso mes heefjhetCe& Ùen ve=lÙe
yejele Deiegkeeveer kesâ meceÙe efkeâÙee peelee nw~ yewiee pevepeeefle
yeejele Deeieceve keâes <<hejOeewveer<<ed keânles nw Fmeef}S Fme
ve=lÙe keâe veece hejOeewveer heÌ[e~

Ghejesòeâ pevepeeefleÙe ve=lÙeeW keâe Deke}eskeâve keâj
GveceW efveefnle meebmke=âeflekeâ lelkeeW hej efkeÛeej keâjles nw lees
%eele neslee nw efkeâ yengleeÙele meebmke=âeflekeâ lelkeeW keâer efkeÅeceevelee
nw~ meeceevÙe oMe&keâ meYeer ve=lÙeeW keâes Skeâ meceeve ceevekeâj
Deevebefole Skeb Deen}eefole nes peelee nw, DeekeMÙekeâleevegmeej
efKe}-efKe}ekeâj nbme }slee nw Ùee otj jnkeâj Yeer ve=lÙe
ceW meefcceef}le nesves keâe ØeÙeeme keâjlee nw, hejvleg ve=lÙeeW ceW
efveefnle meebmke=âeflekeâ lelkeeW keâes he=Lekeâ keâj Gpeeiej keâjvee
og™n keâeÙe& nw~ pevepeeleerÙe ve=lÙeeW ceW efveefnle meebmke=âeflekeâ
lelkeeW keâes oes YeeieeW ØelÙe#e meebmke=âeflekeâ lelke Skeb DeØelÙe#e
meebmke=âeflekeâ lelkeeW ceW efkeYeeefpele efkeâÙee pee mekeâlee nw~
ØelÙe#e lelke kesâ Debleie&le ve=lÙe mebjÛeveelcekeâ lelke, ve=lÙe
keâer kesMeYet<ee, ve=lÙe keâe mebieerleelcekeâ lelke leLee ve=lÙe kesâ
oMe&keâ Deeles nw~ DeØelÙe#e meebmke=âeflekeâ lelke kesâ Devleie&le

pevepeeleerÙe ve=lÙe hejcheje kesâ Gve lelkeebs keâes keefCe&le
efkeâÙee ieÙee nw pees oMe&keâ keâes meeceevÙele: veneR efoKeeF&
heÌ[les efkeâvleg hejes#e ™he mes Gvekeâe mebyebOe ve=lÙe mes neslee
nw~ pevepeeleerÙe ve=lÙeeW ceW ØelÙe#e lelkeeW keâer ØeOeevelee nw~
ve=lÙe hejcheje ceW m$eer Deewj heg™<e oesveeW ner ve=lÙe ceW Yeeie
}sles nw Deheves ve=lÙe ceW ken Meejerefjkeâ efkeefYeVe DebieeW
efmejS keâbOes, heer", yeenW, neLe, hewj, le}kes leLee Debiegef}ÙeeW,
DeebKeeW keâe GheÙeesie keâjlee nw~ pevepeeefleÙe ve=lÙeeW ceW
Mejerj kesâ efkeefYeVe DebieeW kesâ mebÛee}ve kesâ ef}S Tpee& keâer
DeekeMÙekeâlee heÌ[leer nw efpememes DebieeW keâes ieefle efce}leer
nw Deewj DebieeW mes efkeefYeVe cegõeDeeW keâe efvecee&Ce efkeâÙee pee
mekeâlee nw~

pevepeeleerÙe ve=lÙe kesâ meewvoÙe& keâe Skeâ ØecegKe DeeOeej
Gvekeâer kesMeYet<ee nw pees Gvekeâer De}ie henÛeeve efveefce&le
keâjlee nw~ kesMeYet<ee peneB efkeefYeVe pevepeeefleÙeeW keâer henÛeeve
nw kener efkeefYeVe ve=lÙeeW keâe efvepelke keâe DeeOeej yeveles nw~
cegefjÙee pevepeeefle kesâ ieewj ve=lÙe, keâekeâmeej ve=lÙe, yewMeeDeeW
keâe hejOeewveer ve=lÙe, Yeer}eW keâe ceieesefjÙee Deeefo ve=lÙe ceW
Gvekeâer kesMeYet<ee peneB ve=lÙe kesâ meewvoÙe& keâes efveKeejles nw
keneR Fvekesâ heerÚs Úghes DeOÙeelce, pevepeeefleÙeeW keâer Goejkeeoer
meesÛe keâe heefjÛeeÙekeâ yeveleer nw~ ieewj ve=lÙe keâe cegKeewše
ieewj kesâ meeRie, heefòeÙeeW kesâ hebKe Skeb keâewefÌ[ÙeeW keâer heâe}j
mes efveefce&le nw pees Ùen kÙeòeâ keâjlee nw Fme cegKeewšs ceW
hetjer me=ef<š meceeefnle nw~

efve<keâ<e& :

Ghejesòeâ efkekejCeeW mes mhe<š neslee nw efkeâ pevepeeleerÙe
ve=lÙeeW ceW meebmke=âeflekeâ lelkeeW keâer Deheveer cenòee nw Deewj
efpeve-efpeve lelkeeW keâe meceekesMe Skeâ pevepeeefle kesâ }esie
keâjles nw Gve lelkeeW keâe meefcce}ve Gvekeâer mebmke=âefle keâes
kÙeòeâ keâjlee nw Fmeef}S ØelÙeskeâ pevepeeefle keâer De}ie-
De}ie mebmke=âefle nesleer nw hejvleg Ùen Deblej Flevee met#ce
neslee nw efkeâ Fmekeâer efkekesÛevee keâjvee keâef"ve keâeÙe& nw~
pevepeeefleÙe ve=lÙe meeceevÙele: Skeâekeâer veneR nesles yeefukeâ
meecetefnkeâ nesles nw Dele: GveceW meecetefnkeâlee keâer Yeekevee
osKeer pee mekeâleer nw~ pevepeeleerÙe meceepe keâes }esie Ye}s
ner Yeeweflekeâ mebmeeOeveeW keâer Âef<š mes Ye}s ner efheÚÌ[e
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ceeves efkeâvleg Gvekeâer mebmke=âefle kesâ lelke ef›eâÙeekeâ}ehe,
DeeÛejCe, kÙekenej cetuÙekeeve nw~ keemleke ceW pevepeeleerÙe
mebmke=âefle Skeâ DecetuÙe efveefOe nw Gvekesâ ve=lÙeeW ceW Øeehle
nesves kee}s oeMe&efvekeâ lelke Ùen heg<š keâjles nw efkeâ Deheveer
Yee<ee, Deheveer ve=lÙe kesâ Yeeke mes kes mecegKe oMe&keâ keâes
efkeefMe<š mebosMe osles nw~
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Abstract :

In Kashmir valley the art of performing in open air theatre constituted as one of

the important royal entertaining exercise from ancient times. The traditional folk forms

of Kashmir have more than a thousand years of history where Music, Dance and

Theatre are the core elements in promoting culture at a broad spectrum. Bhands of

Kashmir are the main actors in these traditional pathers (theatres). They are not the

ordinary class of public entertainers. They treat their art as sacerdotal and public

also hold them in high veneration. From narrating age-old Mughal stories to creating

awareness about the novel Corona-virus, Bhand Pather, a centuries old folk theatre of

Kashmir, has acted as a mirror of the society. Though no serious attempt has been

made to document this old extant art, this paper is an attempt to trace the historical

background of this art form, and also tries to analyze the position of its artists.

Keywords :

Kashmir, Bhands/Bhaggats, Folk Artists, Bhand Pather, Instruments,

Mohd Subhan Bhagat.

Introduction :

 The Bhands of Kashmir were the

wondering bands of musicians and

entertainers. During the ancient times,

they were known by the name of Natas

(Actors) and Nartakas (Dancers).1 Usually

they existed in groups, but their presence

were also been seen in villages, streets,

wondering with minstrel, who sings with

the accompaniment of a guitar, or recites

verses, often extempore, full of local

allusions and usually full of flattery, if an

official or person of influence was present.2

Kalhana also states that, the Kashmiri’s

Kings had their own troupe of performers

and a permanent theatre known as

nalyamandapa.

The position of Bhands in the

Kashmiri society was same like the

Marasies of Punjab but their dressing and

singing style was different from the Punjabi

sect.3 These minstrels were recognized by

their long hair and a peculiar walking

style.4 The Bhands were adept musicians

who would enthrall their audiences, on

their folk tunes. Donned in drooping
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cotton trousers and Pherans; the Bhaands

had a notable appearance. White turbans

and cone shaped caps were the hallmark

of their looks.

They exhibit different skills which

includes singing as well as dancing in their

performances and travelling down to

Punjab were day perform for the Kashmiri/

Punjabies audiences. In Punjab, they were

always organized in groups of 15-20

people like a band of modern times.5 They

have songs in Kashmiri, Punjabi, Persian

and English. Acting, dance and music

were an integral part of the form as a

whole. In pure tradition the performers

begin in the evening with the ritualistic

dance, also called a chhok.

The Bhands dance to the tune of a

specified orchestra includes the swarnai6,

dhool, nagara (one sided drum) and thalij

(taal instrument). Swarnai attracts

audiences from vicinity. It is a very special

wind instrument made in three parts: the

nai or wooden pipe made by special

carpenter, the barg, a reed of a particular

grass found locally and copper disc the

diameter of the pipe into which the barg

is fitted. Before the swarnai player adopts

his newly made instrument a ritual

offering was made in some famous shrine/

dargah.

According to the oral tradition, the

Bhaghats of Akingam, Mohripora,

Shangas and Goondpora in the district

Anantnag of Kashmir were very famous

for their performances. The Bhands of

these areas were also patronized by

various Hindu kings, this is the reason,

that even today, The Bhaghats had great

veneration for various Hindu shrines,

where they used to sing and dance from

the ancient times on special occasions in

the course of a year. Because Bhand

Pather at that time, was considered as a

part of worship to showcase peoples’ love

and devotion to their “Devi Devta” (gods

and goddesses) as well as to enhance the

richness of Kashmiri culture.

Walter Lawrence writes that, “I once

saw the dresses and costumes of a bhand

the price of which was up to two thousand

rupees”.7 Such was the reputation of some

of the bhands of Kashmir during the Dogra

period (1846-1974). However the poor

Bhands, during the harvesting season go

from barn to barn to collect paddy from

zamindars and in return offer good wishes

called Bhand-daekher in Kashmiri, which

means an insincere blessing.8 During the

times of difficulty, like drought and

unemployment in Kashmir, they used to

go to Punjab, Peshawar, and towards many

border areas to earn their livelihood,

accompanied by 2 or 3 handsome boys as

well. These boys used to wear the dress

of women and have very long hair.9 They

were great singers and actors by birth.

During the fairs and festivals at various

famous shrines of Kashmir like Hazratbal,

Tsrar, Khanyar etc., these Kashmiri

minstrels were seen performing with long

clarinet-like pipes and drums, which was

locally known as Jashn.10 The most

prominent habitation of bhagats was

Syebug (District Budgam) and Akingam in

the village (District Anantnag) of Kashmir

and they were declared as best by many

travelers who visited Kashmir but most of

them died off in the great famine of 1877

A.D.11 In past times, their marriages were

endogamous as other castes don’t marry in

this social group but with the passage of

time they got mixed with the other sections

of society. In Kashmir, most of the Bhands

belong to the Muslim community, as the

pandits were theorists and did not sing.12
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Bhand Pather :

The folk theatre called Bhand Pather

is probably the earliest theatre specimen

in the subcontinent. It is a popular form

of folk theatre in Kashmir and the word

bhand stands for ‘jester’ while pather

means ‘drama’. It is exclusively associated

with the community of bhands or folk

theatre actors. Bhand Paether mostly is a

satirical performance. Though we hardly

get any direct reference in ancient history

books of Kashmir about Bhand pather, But

the art of drama had reached to its

perfection under the ancient Hindu rule

in Kashmir.13

Bhand Pather employs humour and

acting to inform people about what is

going on in their society. People are thus

informed about what is going on around

them while simultaneously being amused.

Under the repressive feudal framework,

the Bhands began to dramatize the pain

and pangs of the oppressed peasantry as

well as the exploiting techniques of the

landed class. To avoid the official wrath

and coercion, these professional actors

often used their own local dialect called

Phir Kath. In this connection Walter

Lawrence also mentions that, “Bhands

have a peculiar argot (Phir Kath) which

they employ in stage directions”.14

Bhand Pather was the only way of

communication to reach masses during the

early times in Kashmir, which was even

used by the ruling parties itself to promote

peaceful and comprehensive societies for

tenable evolution. In this connection, it has

been said that the first Maharaja of the

Dogra dynasty, Maharaja Gulab Singh

acquired a very intimate knowledge of the

village administration from the Bhaggat

performances (Bhand Pather).15

Bhand Pather was an integral part of

our rural marriages during the early times,

and people would hardly miss any

opportunity to have a glimpse of these

jesters. Unmindful of being invited or not,

people would throng in flocks to enjoy the

folk feast of the bhands. On these

occasions they receive something from the

zamindars and sometimes they were

rewarded by the rich and wealthy people

on the occasion of Eid.

Bhand Pather has been classified into

several types of Pathers such as Shikargah

based on wildlife, Doikhaer Paether based

on prayers and wishes, Angrez Paether

based on foreigners, and Dard Paether,

the play portrays the picture of Kashmir

under the Dards a symbol for Afghan

governing elite.16

Bhagats performing in an event organized by

Jammu and Kashmir Academy of Art Culture

and Languages (Kashmir Life, 28 March, 2020)

Bhand Pather at Shalimar Garden (Kashmir

Life, 27 June, 2023)

Conclusion :

The Bhands are the rural community

in which most of the members traditionally

did not own land. Nor are they employed

in government service of any kind. Bhand
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Paether is primarily preserved in Wathora

(Budgam) and in few villages of

Anantnag, where artists receive central

government funds. However, in other

districts, Bhand Paether has almost

disappeared, compelling many artists to

seek manual labour for their livelihoods.

Bhand Pather also holds a great relevance

to the social development and contemporary

issues of the society. The level of

entertainment and awareness it provided

to distressed people through storytelling

was its main goal.
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keâeBieÌ[er }eskeâieeLeeDeeW ceW Fefleneme, Øeke=âefle Øesce Skeb efÛebleve

cebpevee kegâceejer [e@. vesne efceßee
MeesOeeLeer& meneÙekeâ DeeÛeeÙee&
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keÌpeerj jece efmebn jepekeâerÙe ceneefkeÅee}Ùe, osnjer

Yeejle meebmke=âeflekeâ ™he mes mecheVe osMe nw~ peneB nj #es$e keâer mebmke=âefle otmejs #es$e mes  efYeVe nw~ Yeejle ceW }eskeâ
meeefnlÙe keâer hejbheje yeÌ[er mece=æ nw ÙeneB keâer ØelÙeskeâ yees}er ceW meeefnlÙe ceewefKekeâ ™he ceW Ghe}yOe nw~ }eskeâmeeefnlÙe
keâer ØelÙeskeâ efkeOee }eskeâieerle, }eskeâieeLee, }eskeâveešŸe, }eskeâesefòeâ, }eskeâkeelee& Deeefo }eskeâpeerkeve keâes peerkeblelee
Øeoeve keâjles nQ~ Fme meeefnlÙe keâe mebyebOe  meerOee Øeke=âefle, ceeskeâceeveme, }eskeâjbpeve mes nw~ }eskeâ ceW jnves kee}s }esie
GÅeesie, kÙekemeeÙe, keâF& DeeOegefvekeâ meeOeveeW mes kebefÛele nesles nQ, hej Fvekesâ heeme DeÆgle omlekeâejer nw, Úesšs- Úesšs
GÅeesie nQ~ efpeme keâejCe Ùes efkeÕe ceW Deheveer De}ie henÛeeve yeveeles nQ~

efnceeÛe} meebmke=âeflekeâ ™he mes mece=æ Skeb efkeefkeOelee mes Yeje ØeosMe nw~ }eskeâmeeefnlÙe keâer ØelÙeskeâ efkeOee ÙeneB
ØeÛeef}le nw~ keâeBieÌ[e ceW }eskeâieeLeeDeeW keâer hejbheje hegjeveer nw~ ÙeneB keerjlee mebyebefOele, oskeer oskeleeDeeW mebyebOeer, Øesce
Øemebie mebyebOeer keâF& ieeLeeSB ØeÛeef}le nQ pewmes vetjhegj oe jepee, keÌpeerj jece efmebn he"eefveÙeeB, Oejceg Deeefo keerj ieeLeeSB
nQ~ kegâbpet ÛebÛe}eW, Oeesyeve, keâebieÌ[s oe jepee, megVeg Yegvekegâ, jeBPet hegâ}ceg Deeefo Øesce ieeLeeSB nQ~ ®}n oer kegâ},
ceesnCee, heeefjÙeeB yebotkeâeb, Meeceesveej, jeveer megvewvee Deeefo }eskeâ ieeLeeSB veerefle mebyebOeer GheosMeeW mes Yejer nQ~ Ùes ieeLeeSB
ceveg<Ùe peerkeve kesâ megKe -og:Ke keâer DeefYekÙeefòeâ nQ~ Ùes ieeLeeSB cet}le: mebkesoveelcekeâ nQ~ Úesšer-Úesšer og:Ke Yejer
IešveeSb Fvekeâe efke<eÙe nQ~ Ùes ieeLeeSB heneÌ[er meceepe, mebmke=âefle keâer Pe}keâ nw~ YeejleerÙe efhele=meòee, MeemekeâeW keâe
ocevehetke&keâ jkewÙee, jepeeDeeW keâer keerjlee keâer keâneefveÙeeb, mewefvekeâeW keâer keerjlee, efkejn keâe og:Ke, }Ì[keâer keâes memegje}
ceW efce}ves kee}e og:Ke-oo&, efØeÙelece mes otjer, meeme-pes"eveer kesâ leeves, ÙeesæeDeeW keâer keerjlee, jepeeDeeW kesâ Øesce Øemebie,
meeOeejCe veeÙekeâ-veeefÙekeâe kesâ Øesce Øemebie, heeefjkeeefjkeâ mebyebOeeW ceW efkeâS lÙeeie, keâesF& efkeMes<e Iešvee Fve ieeLeeDeeW keâer
efke<eÙe kemleg jner nw~ Ùes ieeLeeSB meceepe, keâe}, efmLeefle keâes mecePeves ceW keâeheâer meneÙekeâ nQ~ DeefOekeâebMe }eskeâieeLeeSB
Skeâ šŝpe[er nQ Fvekeâe Deble ogKeeble nw }sefkeâve FveceW ienjer mebkesovee nw efpememes keâ®Ce Yeeke GlheVe neslee nw~
efnceeÛe}er }sKekeâeW, ieeÙekeâeW  ves Fve keâLeeDeeW kesâ mebkeâ}ve, meb«en Deewj GvnW ef}efheyeæ keâjves ceW efkeMes<e Yetefcekeâe
efveYeeF& nw~ DeekeâeMekeeCeer kesâ ceeOÙece mes Yeer Fvekeâe mebj#eCe ngDee nw~ keâ}ekeâejeW ves keeref[Ùees, [e@keäÙetcesvšjer ™he
ceW Øemlegle efkeâÙee nw~

yeerpe Meyo :

}eskeâmeeefnlÙe, }eskeâieeLee, }eskeâjbpeve, $e+legefke%eeve, ke=âef<eefke%eeve, DeeÙegke&so, Dee}byeve, Göerheve, vekeâejelcekeâ
Tpee&, peerkeve cetuÙe, Goeòe cetuÙe, GheYeesòeâekeeo, Yetceb[}erkeâjCe
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efnceeÛe} heneÌ[er ØeosMe nw~ efnceeÛe} ceW efncee}Ùe
keâer efMekeeef}keâ, Oeew}eOeej, Thejer efncee}Ùe Deeefo
heke&le ßesefCeÙeeb nQ~ efkeâmeer Yeer #es$e keâer mebmke=âefle Gme
Yeewieesef}keâ #es$e keâer Ghepe nesleer nw Deewj keneR mes Ghepelee
nw }eskeâ meeefnlÙe~ }eskeâmeeefnlÙe keâer keâF& efkeOeeSb nQ
}eskeâieerle, }eskeâieeLee, }eskeâveešŸe, }eskeâesefòeâ, }eskeâ
cegnekejs Deeefo~

}eskeâmeeefnlÙe Gme efkeMes<e #es$e ceW ØeÛeef}le yees}er
ceW ner Ghe}yOe neslee nw~ }eskeâieeLee }eskeâ meeefnlÙe keâer
DelÙeble cenòkehetCe& Skeb ØeYeekeer efkeOee nw~ Yeejle ceW
}eskeâieeLee keâer hejbheje ØeeÛeerve nw~ $e+ikeso ceW Yeer }eskeâieeLee
keâe Gu}sKe nw~ ceneYeejle keâe} ceW Yeer Ssefleneefmekeâ
ieeLeeSB ØeÛeef}le LeeR~ Yeejle kesâ ØelÙeskeâ #es$e ceW, ØelÙeskeâ
}eskeâ ceW keâF& ieeLeeSB ØeÛeef}le nQ~ Fve ieeLeeDeeW kesâ keâF&
Øekeâej efce}les nQ~ ke=â<Ceoske GheeOÙeeÙe ves Yeejle ceW
ØeÛeef}le }eskeâieeLeeDeeW keâe keieer&keâjCe Fme Øekeâej efkeâÙee
nw- ‘‘1. Deekeâej keâer Âef<š mes, 2. efke<eÙe keâer Âef<š mes~
Deekeâej keâer Âef<š mes efkeÛeej keâjves mes ieeLeeSB oes Øekeâej
keâer Ghe}yOe nesleer nQ 1.}Ieg ieeLeeSB kes nQ efpevekeâe
Deekeâej Úesše nw~ ke=nle ieeLeeSB ØeyebOeelcekeâ keâekÙe kesâ
meceeve nQ~’’1 kegâÚ }eskeâieeLeeSB Ssmeer nesleer nQ pees LeesÌ[s
Debleje} kesâ yeeo kegâÚ Deblej kesâ meeLe yeo}leer nQ~
}eskeâieeLeeDeeW ceW mechetCe& }eskeâ, meceepe, jerefleefjkeepe,
mebyebOe, mebmkeâej, lÙeewnej, ™efÌ{ÙeeB, hejchejeSb Deeefo
meyekeâe efÛe$eCe jnlee nw~ }eskeâieeLeeDeeW ceW Fefleneme
Deewj keâuhevee keâe Ùeesie jnlee nw~ FveceW efkeâmeer Yeer }eskeâ
kesâ  meebmke=âeflekeâ kewYeke kesâ efÛe$e efce}les nQ~ Ùes }eskeâceeveme
keâe ØeefleefveefOelke keâjleer nQ~ FveceW }eskeâ®efÛe Deewj }eskeâØesjCee
nesleer nw~ }eskeâjbpeve Skeb }eskeâefMe#ee meceeefnle jnleer
nw~ }eskeâieeLeeSB menpe, yeesOehejkeâ nesleer nQ efpeveceW
mej} }eskeâYee<ee keâe ØeÙeesie efkeâÙee peelee nw~ jecevejsMe
ef$ehee"er ves }eskeâieeLeeDeeW keâes ‘ùoÙe keâe Oeve’ leLee
‘Øeke=âefle keâe Gûej’ keâne nw~ }eskeâieerleeW kesâ mebyebOe ceW kes
ef}Keles nw ‘‘ieerle õ<še m$eer heg®<e oesveeW nQ, hejbleg Ùes
m$eer heg®<e Ssmes nQ pees keâeiepe Deewj keâ}ce keâe GheÙeesie
veneR peeveles nQ Ùen mebYeke nw efkeâ Skeâ ieerle keâer jÛevee ceW
yeermeeW ke<e& Deewj meQkeâÌ[eW ceefmle<keâ nesles nQ~’’2

Deb«espeer ceW Fme efkeOee kesâ ef}S ‘yew}s[’ Meyo keâe
ØeÙeesie efkeâÙee nw~ Ùen ØeyebOeelcekeâ mke™he ceW nesleer nw~
}eskeâieeLee keâe ceewefKekeâ mebØes<eCe neslee nw~ [e@. kebMeer
jece Mecee& ef}Keles nQ- ‘‘Ùen mecemle peeefleÙeeW keâer hejbhejeDeeW,
jerefle-efjkeepeeW, ™efÌ{ÙeeW, DebOeefkeÕeemeeW, }eskeâieerleeW,
}eskeâieeLeeDeeW, cegnekejeW, keânekeleeW leLee Gve ceevÙeleeDeeW
keâe meeefnlÙe nw pees ceewefKekeâ ™he mes yeewefækeâ mebheefòe kesâ
™he ceW  Skeâ ceveg<Ùe mes otmejs keâes efkeâmeer ke=âle%elee kesâ
efyevee Øeehle nesles nQ Deewj efpevekeâe mebj#eCe keâjvee ken
Dehevee keâle&kÙe mecePelee nw leLee efpevnW ken Deie}er
heerÌ{er keâes Deheveer Deefpe&le mebheefòe kesâ meeLe oslee peelee
nw~’’3 keâF& }esieeW Éeje ieeÙes peeves leLee meceÙeevegmeej
Meyoeke}er kesâ yeo}ves mes Fmekesâ cet}hee" keâe DeYeeke
nes peelee nw~ Dele: heefjkele&ve Fmekeâe ØecegKe iegCe nw~
Fme efkeOee ceW meeefnlÙe De}bkeâjCe keâer DeekeMÙekeâlee veneR
nesleer~ efkeâmeer Yeer Øekeâej keâer efkeÉlee Fmekeâes jÛeves, ieeves
kesâ ef}S DeekeMÙekeâ veneR~

}eskeâieeLee mebhetCe& }eskeâ meeefnlÙe mebmeej keâer ÂMÙe-
ßekÙe efkeOee nw~ mebieerle keâer he=…Yetefce ceW oerIee&keâej keâLee
keâe iesÙe ™he ner }eskeâieeLee nw~ je@yeš& «esyme kesâ celeevegmeej
}eskeâieeLeeDeeW ceW mebieerle ke ve=lÙe keâe efceßeCe neslee nw~
“It is connected with the world ballad and

originally meant a song or refraintended

as accompaniment to dancing but later

coverd any song in which a group of

people socially joined.’’4

}eskeâieeLee Skeâ Ssmeer ceveesjbpeve mes Yejer }eskeâmeeefnlÙe
keâer efkeOee nw efpemeceW ieerle, keCe&ve Skeb DeefYevesÙe keâe
mebiece neslee nw pees meceepe kesâ meeceves DeeoMe& Ûeefj$eeW,
DeeoMe& peerkeve cetuÙeeW keâes GodIeeefšle keâjlee nw~ [e@.
melÙesvõ ves Fme efkeOee keâes ‘Oece&ieeLee’ veece efoÙee~ kes
ef}Keles nQ- ‘‘}eskeâ meeefnlÙe keâe ken DebMe pees keâneveer
Øeleerle neslee nes hej efpemekesâ Éeje efkeâmeer Ssmes kÙeeheej keâe
keCe&ve DeYeer<š nes pees meeefnlÙe œe<še ves Deeefoce keâe}
ceW osKee Lee efpemeceW Deye Yeer Oeeefce&keâ Yeekevee keâe hegš
nw- ken Oece&ieeLee keân}elee nw~’’5
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ieeLeeDeeW keâer hejbheje Yeejle ceW yengle hegjeveer nw~
}eskeâieeLee ceW ceeveke keâer Deeefoce hejbheje efkeâmeer ve
efkeâmeer ™he ceW megjef#ele jnleer nw~ efpeme mes ceeveke kesâ
yeewefækeâ Skeb Yeeweflekeâ efkekeâeme keâes DeeBkeâves keâe keâesF& ve
keâesF& mebyebOe met$e efce} mekeâlee nw~ Yeejle ceW ieeLeeSB
efkeefYeVe Mewef}ÙeeW ceW ef}Keer Skeb keâner ieF& nQ~ efnvoer ceW
Deeune Go} keâer keâLee, {es}e cee™ je ogne Deeefo
Ssmeer ner ieeLeeSB nw~ Ùen keä}eefmekeâ} ieeLeeDeeW mes efYeVe
nQ~ FvnW }eskeâ peerkeve ceW jnkeâj ner meerKee pee mekeâlee
nw~ Ùes YeejleerÙe peve peerkeve keâes mecePeves keâe DeÛÚe
ceeOÙece nQ~

efnceeÛe} keâe keâeBieÌ[e peveheo Ssefleneefmekeâ mLe}
nw~ Fmekeâe hegjevee veece ‘ef$eiele&’ Lee~ keâeBieÌ[e ceW vetjhegj,
ieg}sj, pemekeeB Deeefo keâF& DevÙe efjÙeemeleW LeeR~ Ùen #es$e
heneÌ[eW Deewj cewoeveeW kesâ yeerÛe efmLele nw Fmeef}S heneÌ[er
Skeb cewoeveer mebmke=âefle keâer Ùen meePeer efkejemele nw~ keâeBieÌ[e
ceW efncee}Ùe keâer Mewkeeef}keâ Skeb Oeew}eOeej heke&le ßesefCeÙeeb
nQ~ ÙeneB }eskeâmebmke=âefle Skeb }eskeâmeeefnlÙe keâer hejbheje
mece=æ jner nw~ }eskeâmeeefnlÙe keâer ØelÙeskeâ efkeOee Fme #es$e
ceW ØeÛeef}le nw~ [esiejer Fme #es$e keâer ceele=Yee<ee nw~
[esiejer ceW }eskeâieeLee keâes ‘keâejkeâ’ keâne peelee nw~
keâeBieÌ[e ceW ØeÛeef}le }eskeâieeLee kesâ efkeefYeVe Øekeâej nQ-

1. heewjeefCekeâ }eskeâieeLeeSB pewmes efMeke-heeke&leer efkekeen
keâer ieeLee, jeOee-ke=â<Ce kesâ Øesce keâer ieeLee, jece-
meerlee Deeefo mes mebyebefOele~

2. Oeeefce&keâ }eskeâieeLeeSB (oskeer oskelee mebyebefOele)
pewmes- keâeBieÌ[e oskeer keâer ieeLee, pkee}eoskeer keâer
ieeLee, efmeæ ÛewveeW keâer ieeLee, iegiiee ieeLee, YejLejer,
Yeiele megoecee, yeeyee efMeyyeesLeeve keâer ieeLee, veeieveer
oskeer keâer ieeLee Deeefo~

3. keerj ieeLeeSB pewmes jepee peiele efmebn, keÌpeerj jece
efmebn he"eefveÙeeB, Oejcet, ØeLece efkeÕe Ùegæ, efÉleerÙe
efkeÕe Ùegæ, 1962,1971,1999 F&0 (keâejefie}
Ùegæ) kesâ ÙegæeW ceW Menero nesves kee}s keerjeW keâer
ieeLeeSB Deeefo~ GoenjCe -

peerCee kes peerCee }eskeâes peerCee Gvee oe,
peervee ves efoefleÙeeB kegâjyeeefveÙeeB~
Oejleer keâer Keeeflej peervee  peeRoe  ves keejerÙeeb,
Gvee efoÙee Decej keâneefveÙeeB~
efkeâleefveÙeeb }eMee lesjs keâb[s les hesF&Ùeeb,
omeer let jeefkeÙeeB osÙee heeefCeÙeeb~
Oeve ves ceekeeb efpevee }e} }tšeSb,
Gvee efoÙee Decej keâneefveÙeeb~

(Gve }esieeW  keâe peerkeve OevÙe nw pees Oejleer keâer
Keeeflej Deheveer peeve vÙeesÚekej keâjles nQ, kes ceeÙeW Yeer
OevÙe nQ efpevnesveW DeeÌpeeoer keâer Keeeflej Deheves yesšeW keâes
KeesÙee~ ns jekeer kesâ heeveer! yelee legcnejs efkeâveejs efkeâleveer
}eMeW heÌ[er LeeR)

 ØesceieeLeeSB hee$eeW kesâ DeeOeej hej oes Øekeâej keâer
efce}leer nQ veeÙekeâ-veeefÙekeâe Øesce, jepee-jeveer Øesce Øemebie
mebyebOeer~ ØecegKe ØesceieeLeeSB nQ jeBPet-hegâ}ceg, kegâbpet-ÛebÛe}eW,
Oeesyeve, Meeceesveej Deeefo~ Fvekesâ Deefleefjòeâ meeOeejCe
peve kesâ lÙeeie Skeb DevÙe keâF& IešveeDeeW mebyebOeer ieeLeeSB
nQ~ kegâÚ }eskeâieeLeeDeeW (DeeKÙeeefÙekeâe) keâe DeeOeej
Ssefleneefmekeâ leLÙe Yeer nQ~ [e@. hejceevevo Fme #es$e keâer
}eskeâieeLeeDeeW kesâ yeejs ceW ef}Keles nQ - ‘‘efMekeeef}keâ keâer
}eskeâkeelee& keâer efkeefMe<šlee ÙeneB kesâ meebmke=âeflekeâ Yetiees}
kesâ Deveg™he nw~ cebefojeW ceW osefkeÙeeW Deewj efke<Ceg (Yeiekeeve
ke=â<Ce, Yeiekeeve jece, }#ceerveejeÙeCe) kesâ cebefoj DeefOekeâ
nQ~ Ssmes cebefoj Yeer keâce veneR peneb Yeiekeeve ke=â<Ce,
Yeiekeeve efMeke, Yeiekeleer ogiee&, ieCesMe, nvegceeve meye keâer
cetefle&ÙeeB efkeÅeceeve nesleer nQ~ Úesšs-Úesšs «eeceeW ceW oskeer-
oskeleeDeeW kesâ mebyebOe ceW heefjefmLeefle kegâÚ Ssmeer jner nw efkeâ
Skeâ «eece Deewj Skeâ «eece oskelee~ «eece oskelee keâes
efjPeeves kesâ ef}S «eece-efvekeeefmeÙeeW keâer mecemle ceeveefmekeâ
MeefòeâÙeeb ieerleeW ceW Øekeeefnle nes G"leer nQ~ Ssmes ieerle ner
Oeerjs-Oeerjs }eskeâieeLee keâe ™he OeejCe keâj }sles nQ~’’6

efnceeÛe} oskeYetefce nw Ssmeer keâF& ieeLeeSB nQ efpeveceW
oskeer oskeleeDeeW mebyebOeer keâLee keâner ieF& nw~ Deheves mLeeveerÙe
oskeer oskelee keâes ceveeves, KegMe keâjves, Gvekesâ hetpee efkeOeeve,
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Gvekeâer ke=âhee mebyebOeer ieeLeeSB nQ~ Fmekesâ Deefleefjòeâ efMeke-
heeke&leer, jece meerlee, ke=â<Ce kesâ peerkeve keâer efkeâkeobefleÙeeW
hej DeeOeeefjle ieeLeeSB nQ~ efnceeÛe} ceW jecekeâLee ner keâF&
™heeW ceW efce}leer nw efpeme meboYe& ceW megoMe&ve keefMe… ves
‘efnceeÛe} ØeosMe jecekeâLee kesâ }eskeâ Øemebie’ hegmlekeâ keâer
Yetefcekeâe ceW ef}Kee- ‘‘}esieeW ves Deheves jece keâes Deheveer
ner lejn osKee Deewj kewmeer ner keâuhevee keâer~ efpeme Øekeâej
Ûebyee kesâ }eskeâieerleeW ceW Yeiekeeve efMeke heneÌ[er hej oewÌ[les-
Yeeieles nQ Deewj ieewje GvnW Ieešer-ienkejeW ceW {tB{leer-
efheâjleer nw~ Fmeer lejn }esieeW ves pevemeeOeejCe ceW jece keâes
Yeer Deheveer ner lejn osKee~ efMeMeg ™he ceW, nj otuns ceW
jece keâer keâuhevee keâer peeleer nw~ nceejs ØeosMe ceW jeceeÙeCe
keâer Skeâ De}ie ner }eskeâ hejbheje jner nw pees keâF& peien
cet} jeceeÙeCe mes efYeVe nw~’’7 }eskeâ ceW ØeÛeef}le efkeâkeobefleÙeeW
(ieeLee) keâer ØeeceeefCekeâlee hej mebosn nw~ Ùes ieeLeeSB
leLÙehetCe& neW Ùee vee neW, efheâj Yeer Ùes lelkeâe}erve meceepe
keâes mecePeves Skeb leLÙeeW keâer Keespe kesâ ef}S jemlee
yeveeleer nQ~ efnceeÛe} ceW ØeÛeef}le kegâÚ ieeLeeSB Ssmeer nw
efpeveceW DevÙe peieneW ceW ØeÛeef}le ieeLee mes efYeVe yeele
keâner ieF& nw pewmes -

jeOee les ®keâceCe oesces meefkeäkeâÙeeB hewCee,
Ûe} hewCes peesie OeÙeeFÙeeW }sF&Ùes~
Oeesleer pes Úskeâer keâevnw Ûees}er yeveeF&,
Debie efkeYetefle }eF& kees }sF& Ss~
kegâLet les jeOes lesje nemee leceeMee,
les efkeâLes Ùeesie OÙeeÙee nw~

DeLee&le jeOee Deewj ®keäceCeer oes meieer yenveW nQ~
oesveeW ke=â<Ce keâer yeshejkeener mes oesveeW hejsMeeve neskeâj
Ùeesie OeejCe keâj }sleer nQ~ peye ke=â<Ce keâes Fmekeâer
metÛevee efce}leer nw lees ken oesveeW keâes ceveeves peeles nQ~
Fmekesâ Deefleefjòeâ ke=â<Ce pevce, jeme}er}e mes mebyebefOele
yengle meer ieeLeeSB efce}leer nQ~

keâeBieÌ[e keâer  Skeâ }eskeâieeLee ceW iebiee-ieesje keâes
meewleve keâne ieÙee~ GoenjCe -

OetÌ[t veÛeoe peše Dees Ke}ejer Dees,

veeÛe Oe g Ì[tDee yepes lesj s yeepes Dee s~

iebiee ieesje heeefCeS pees iesFÙeeb Dees,

ieewje hegÚoer  keäÙee }ieoer let cesjer Dees~

iebiee yees}oer ceQ meewleve lesje r Dees~~

 [e@. melÙesvõ ves }eskeâieeLeeDeeW keâe mebyebOe hegjelelke,
Fefleneme, meceepe, ve=lelke, Yee<ee, ceveesefke%eeve, efÛeefkeâlmee,
oMe&ve Deeefo efke%eeveeW mes Yeer peesÌ[e nw~ kes ef}Keles nQ-
‘‘}eskeâkeelee& ceW efkeefkeOe Ssefleneefmekeâ-Devewefleneefmekeâ met$eeW
keâe Ssmee }eskeâleeeflkekeâ iegbheâve neslee nw efkeâ hegjelelke keâes
GmeceW mebkesâle }skeâj Øeke=le nesves keâer ØejsCee efce} mekeâleer
nw Deewj meceÙe heekeâj Ghe}yOe meece«eer ceW mes DeekeMÙekeâ
levleg efvekeâe}keâj keâÌ[er peesÌ[ mekeâlee nw~ Fefleneme kesâ
ke=leeW kesâ ef}S ner veneR, meebmke=âeflekeâ iekes<eCee Deewj
DevegmebOeeve ceW Yeer }eskeâkeelee& Deewj }eskeâmeeefnlÙe neslee
nw .... Feflenemekeâej }eskeâkeelee& keâe oes ™heeW ceW GheÙeesie
keâjlee nw- Skeâ lees pewmee Thej Gu}sKe efkeâÙee ieÙee,
Fefleneme kesâ keâÛÛes cemee}s kesâ ™he ceW, efpemeceW Ssefleneefmekeâ
leLÙe kesâ oeves efveefnle jnles nQ~ otmejs }eskeâkeelee& keâe
}eskeâ peerkeve mes yengle Ieefve… neslee nw~ GmeceW }eskeâ
™efÛe-De®efÛe Deewj Gmekesâ mebmkeâej Øeefleefyeefcyele jnles
nQ~’’8 Dele: Ùes ieeLeeSB Fefleneme keâes kÙeeKÙeeefÙele keâjves
ceW meneÙekeâ nQ~

 efnceeÛe} kesâ }esieeW ceW Øeke=âefle Øesce DeÆgle nw~
Øeke=âefle keâes oskeer keâe opee& Øeehle ngDee nw~ }eskeâieeLeeDeeW
ceW ØelÙeskeâ peerke, heewOee, kevemheefle, peÌ[er yetšer kesâ Øeefle
ßeæe peleeF& ieF& nw~ heef#eÙeeW keâes heeefjkeeefjkeâ meomÙeeW
keâer lejn Øemlegle efkeâÙee ieÙee nw~ ‘mew}s yeeies oe ceesj’
}eskeâieeLee ceW veeefÙekeâe jepee keâes ceesj ve ceejves kesâ ef}S
keânleer nw-

heefjÙeeB yebotkeâe Dees jepee nesÙee lewÙeej, ceejer pes
}wCee mew}s yeeies oe ceesj~

vee letmee ceejsDees jepee efÛeefÌ[Ùee leesles,
vee letmee ceejsDees mew}s yeeies oe ceesj~
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keäÙee kes leeb }ieos jeveer efÛeefÌ[Ùee leesles,
keäÙee kes lee }ieoe mew}s yeeies oe ceesj~

memeg os peeÙes jepee efÛeefÌ[Ùee leesles, Deecceeb
oe peeÙee me w}s yeeie s oe cee sj~

heefjÙeeB yebotkeâ Dees jepes Kes}Ùee efMekeâej,
ceejer pes }sDeeBoe mew}s yeeies oe ceesj~

G"es peer jeefveS letmeer keâjsDees jmees,
nke} yeveeÙees mew}s yeeies oe ceesj~

}keäkesâ Yeer heerÌ[ cesefjÙee yeefKeÙee Yeer heerÌ[,
cewlees veer yeCeoe mew}s yeeies oe ceesj~

G"es peer jeefveS letmeer KeeF}es jmees,
nke} yeveeDees mew}s yeeies oe ceesj~

keâes"s les ÛeÌ[kesâ jeefveS efoefle pes Mee},
peeve iekeeF& kee rje lesj s ner vee}~

Fme ieeLee ceW DeÆgle he#eer Øesce keefCe&le nw leLee
YeejleerÙe efhele=meòee keâer Pe}keâ Yeer nw~ jeveer  memegje} ceW
Skeâ ceesj keâes osKeleer jnleer nw~ Gmes Gme ceesj mes efkeMes<e
}ieeke nw~ ken Gmes Deheves ceeÙekesâ mes DeeÙee ngDee
ceeveleer nw Deewj ‘YeeF&’ keânleer nw~ jepee ceesj keâes ceej
osvee Ûeenlee nw~ jeveer cevee keâjleer nw Deewj mecePeeleer nw
efkeâ DevÙe he#eer meeme Éeje pevces ieS nw }sefkeâve ceesj keâes
cesjer ceeB ves peeÙee nw Ùeeefve ceesj cesje YeeF&, cesje nceoo&
nw~ Ùen mecePeeves kesâ yeeyepeto jepee ceesj keâe efMekeâej
keâj Gmes hekeâelee nw~ jeveer ceesj kesâ ve jnves keâer Keyej
megveles ner Úle mes keâtokeâj peeve os osleer nw Deewj keânleer
nw efkeâ cesjs keerj ceesj!  ceQves lesjs meeLe ner peeve os oer nw~

}eskeâmeeefnlÙe ceW $e+legefke%eeve, ke=âef<e efke%eeve, DeeÙegke&so
mebyebOeer %eeve nw~ FmeceW efke%eeve Yeer  meefVeefnle nw~ yengle
meejer ieeLeeDeeW ceW veefoÙeeW keâe efpe›eâ nw~ jekeer, efÛeveeye,
mele}gpe, yÙeeme leLee DevÙe Úesšer veefoÙeeW kesâ Øeefle Øesce
Skeb ßeæe kÙeòeâ keâer ieF& nw~ yengle meejer ieeLeeDeeW keâe
DeejbYe Øeke=âefle ØeMebmee mes neslee nw~ ieerleeW ceW Øeke=âefle
Dee}byeve Deewj Göerheve oesveeW ™heeW ceW kÙeòeâ ngF& nw~
DeefOekeâebMe }eskeâieerleeW ceW Øeke=âefle keâer Deveghece Úše kesâ
ceveesnejer efÛe$e nQ pees ÂMÙe efyebye yeveeles nQ leLee veo-veo

keâjleer veefoÙeeb, Ú}-Ú} Pejves ßekeCe efyecye yeveeles nQ~
GoenjCe-

veer cesje osMe keâeBieÌ[e vÙeeje,
[giieer [giieer veefoÙeeb De® mew}er mew}er Oeeje~
Deew mew}er mew}er Oeeje~~
Úw}  Úw} ieke® De® yeebefkeâÙeeB veejeb,
Deew yeebefkeâÙeeB veejeb~

keâeBieÌ[er }eskeâieeLeeDeeW ceW Øeke=âefle keâes ceeB, meKeer
kesâ ™he ceW keefCe&le efkeâÙee ieÙee nw~ Øeke=âefle }esieeW kesâ ogKe
ceW ogKeer Deewj megKe ceW megKeer nesleer nw~ he#eer Yeer }esieeW
kesâ meeLeer nQ~ heef#eÙeeW keâes Yeer Deheves osMe (peien
efkeMes<e) mes Øesce nw~ efkeâvneR-efkeâvneR ieerleeW, ieeLeeDeeW ceW
heef#eÙeeW kesâ meewvoÙe& keâe keCe&ve nw~ }eskeâieerleeW ceW efpeve
heef#eÙeeW keâe keCe&ve nw kes nQ:- leeslee, cewvee, ceesj, cegefveÙeeB,
ceesvee}, keâesÙe}, keâewkee, kegâkeäkeâÌ[, yešsj Deeefo~ he#eer
‘lejerÌ[e’ keâe yees}vee DeheMekegâve ceevee ieÙee nw~ keâF&
}eskeâieeLeeDeeW ceW heef#eÙeeW mes mebkeeo nw~ Keemekeâj DeewjleW
Dehevee ogKe-oo& keânleer nQ~ ‘®}n oer kegâ}’ ieeLee ceW
veeefÙekeâe heef#eÙeeW mes keânleer nw efkeâ ns cesjs efØeÙe heef#eÙeeW!
cesjs YeeFÙeeW! Deehe keäÙetB cesjs oo& ceW ogKeer nes jns nes cegPes
memegj keâe mebosMe efce} ieÙee nw~ Fme keâLee keâer veeefÙekeâe
kegâ}n ceW heeveer }eves kesâ ef}S, pevekeâuÙeeCe kesâ ef}S
Deheveer yeef} osleer nw~ Fmekesâ De}ekee  ›eâesvÛe (keâtvepee)
he#eer keâe efpe›eâ Yeer DeeÙee nw~

kegâÚ Ssmeer ceevÙeleeSb }eskeâ ceW ØeÛeef}le nQ efkeâ
hesÌ[ mes yeele keâjves hej vekeâejelcekeâ Tpee& keâe Meceve nes
peelee nw~ Deiej yegjs meheves DeeSb lees ‘iejves’ kesâ meeLe
megveevee ÛeeefnS~ }eskeâmeeefnlÙe ceW  hesÌ[eW mes mebyebefOele
ieerle Yeer nQ -

letlee kes letlee lesefjÙeeB "b[erÙeeb Úekeeb,
letlee os ns" keejer ceQ KeefÌ[ÙeeB~
KeefÌ[Ùee KeÌ[esefleÙee Ghhej yegj hesÙee,
efoKeefoÙee megCeefoÙee ceeFÙeeB otj iesÙee~
otj iesDees peer hejosme iesÙees,
yeeiee efoÙee cee}Ceer ves Iesjer }sDees~
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Fme ieerle ceW Menletle keâer ÚeBke keâer ØeMebmee keâer ieF&
nw~ Fmekesâ Deefleefjòeâ DevÙe hesÌ[ Yeer nQ pees }eskeâieerleeW ke
}eskeâieeLeeDeeW ceW keefCe&le nQ~ }eskeâmeeefnlÙe ceW Oejleer keâes ceeB
meceeve ceevee ieÙee nw~ efpemeceW Demeerce menveMeer}lee nw~

}eskeâieerleeW Skeb }eskeâieeLeeDeeW ceW $e+legDeeW, ceeveke
}#eCeeW Skeb heMeg heef#eÙeeW keâer efkeefYeVe njkeâleeW mes Mekegâve,
DeheMekegâve keâer peevekeâejer efce}leer nw~ cegb[sjs hej Ùeefo
Øeele: keâe} keâeie yees}s lees Ùes efkeâmeer efØeÙepeve kesâ
Deeieceve keâer metÛevee nw~ Fmekesâ Deefleefjòeâ Deece, veeRyet,
mebleje Deeefo heâ}eW mes mebyebefOele ieerle nQ~ hekeâer heâme}
keâešles, ke=âef<e keâeÙe& mebyebOeer keâF& ieerle nQ efpeveceW Kesleer mes
mecyeæ DeekeMÙekeâ yeeleW keâner ieF& nQ~ }eskeâmeeefnlÙe ceW
peÌ[er yetefšÙeeW keâer henÛeeve, Gvekesâ ØeÙeesie mebyebOeer peevekeâejer
Yeer efce}leer nw~ Dele: Øeke=âefle ceW ner ceveg<Ùe keâe peerkeve
mebYeke nw~ efnvoer meeefnlÙe ceW Yeer keâefkeÙeeW ves Yeer Øeke=âefle
kesâ Øeefle efÛeblee kÙeòeâ keâer nw~ Yekeeveer Øemeeo efceße
ef}Keles nQ -

‘‘keâneR veneR yeÛes njs ke=#e
keâneR veneR yeÛes
ve "erkeâ meeiej yeÛes nQ
ve "erkeâ veefoÙeeB
heneÌ[ Goeme nQ
Deewj Pejves }ieYeie Ûeghe~’’9

}eskeâieeLeeDeeW  ceW DeeoMe& peerkeve cetuÙeeW keâer kÙeehekeâlee
nw~ Fve ieeLeeDeeW ceW kegâÚ Ûeefj$e Ssmes nesles nQ pees DeeoMe&
yeve peeles nQ~ keâeBieÌ[er }eskeâieeLeeDeeW ceW veejer ùoÙe keâer
DeefYekÙeefòeâ mebkesovee kesâ meeLe ngF& nw~ }eskeâieeLeeDeeW keâer
veeefjÙeeb leve Deewj ceve mes megboj nQ~ heefke$elee, meleerlke
Deewj Meer}velee, Goeleòee, menveMeer}lee, ceele=lke keâe
DeeoMe& FveceW efkeÅeceeve nw~ FveceW Dence Yeeke efyeukegâ}
veneR nw~ Ùes keâce yees}ves kee}er, keâesce} ùoÙe kee}er
Deewj efkeveceÇ nQ~ FveceW meskee, Yeefòeâ Deewj lÙeeie Deeefo
iegCe mkeeYeeefkekeâ ™he mes efveefnle nQ~ Ùes Oeeefce&keâ, meeceeefpekeâ
mecelee Deewj Meejerefjkeâ ßeceMeer}lee kesâ Goeòe cetuÙe
mLeeefhele keâjleer nQ~ }eskeâieeLeeDeeW ceW veejer kesâ owefnkeâ

meewvoÙe& leLee Gmekesâ ùoÙe ceW yemes Øesce kesâ mebÙeesie-
efkeÙeesie keâer mkeÛÚbo DeefYekÙeefòeâ efce}leer nw~ }eskeâmeeefnlÙe
kesâ ceeOÙece mes  peerkeve kesâ ogKeeW, veeefjÙeeW kesâ efÛebleve keâes
Deemeeveer mes mecePee pee mekeâlee nw pees m$eer efkeceMe& cesb
meneÙekeâ nw~ MÙeece hejceej Fme mebyebOe ceW ef}Keles nQ-
‘‘YeejleerÙe }eskeâmeeefnlÙe kesâ DeOÙesleeW keâes efm$eÙeeW kesâ
}eskeâ meeefnlÙe keâe DeOÙeÙeve meeefnlÙe keâer Âef<š mes
keâjles ngS Gmes ceveeskew%eeefvekeâ, meeceeefpekeâ, DeeefLe&keâ Skeb
Ssefleneefmekeâ hen}gDeeW keâer keâmeewšer hej Yeer keâmevee ÛeeefnS~
ke<eeX mes meblehle meeme, veveo Deewj YeewpeeF& leerveeW mes
efyeæ, heefle keâer Devegieefceveer, yesšs keâer oske}oej Deewj
yegÌ{ehes  ceW Ghesef#elee veejer kesâ efYeVe-efYeVe ™he Gmeer kesâ
keebiceÙe ceW efce}les nQ~’’10

}eskeâieeLeeDeeW keâe efMeuhehe#e yeÌ[e menpe, mej}
neslee nw~ FveceW efkeâmeer Øekeâej keâe Meem$eerÙe  yebOeve veneR
neslee~ efnceeÛe} keâer DeefOekeâebMe }eskeâieeLeeSB mebkeeo
Mew}er ceW nQ~ efpemeceW veeÙekeâ, veeefÙekeâe mes mebkeeo keâjlee
nw pewmes kegâbpetb- ÛebÛe}eW ~ Fmekesâ Deefleefjòeâ keâneR- keâneR
oes meefKeÙeeW keâe Deeheme ces mebkeeo efce}lee nw~ Ùes
ieeLeeSB ®efÛekeâj Mew}er mes ØeejbYe neskeâj Iešvee keâer
›eâceyeælee kesâ meeLe heefjCeefle keâer Deesj De«emej nesleer
nQ~ }eskeâieeLeeDeeW ceW keâLee Skeb iesÙelee cegKÙe jnleer nw~
mechetCe& keâLee keâes kÙeòeâ keâjves kesâ ef}S Skeâ kesâ yeeo
Skeâ heo keâLee keâes heefjCeefle keâer Deesj }s peelee nw~ Fme
mebyebOe ceW melÙe›ele efmevne keâe keâLeve nw- ‘‘}eskeâieeLee
Skeâ ceewefKekeâ meeefnlÙe nw Dele: Gmekeâer keâekÙe meece«eer
meblejCeMeer} nesleer nw.. }eskeâ ieeLeeSB DeeMegkeâefkelke leLee
heefjkele&ve Skeb heefjkeæ&ve ef}Ùes jnleer nQ... }eskeâieeLeeDeeW
ceW Deve}bke=âle Skeb menpe meewvoÙe& neslee nw~’’11

Dele: }eskeâmeeefnlÙe efkeâmeer efkeMes<e #es$e keâes peeveves,
mecePeves keâe cegKÙe m$eesle nw~ }eskeâmeeefnlÙe keâes mebjef#ele
Skeb meb«eefnle keâjvee nceeje keâle&kÙe nw~ }eskeâieeLeeSB ner
efkeâmeer #es$e keâer mebmke=âefle keâes keâe}peÙeer yeveeS ngS nw~
}eskeâve=lÙe, }eskeâefkeÕeeme leLee }eskeâ mebmke=âefle ner }eskeâieeLee
keâe meeQoÙe& nw~
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efve<keâ<e& :

efnceeÛe} kesâ ØelÙeskeâ #es$e Ùee meYeer efpe}eW ceW
De}ie-De}ie Øekeâej keâer }eskeâieeLeeSB efce}leer nQ~ Fve
}eskeâieeLeeDeeW ceW ceveg<Ùe peerkeve keâer veÕejlee Skeb Øeke=âefle
keâer MeeÕelee keâe oMe&ve meceeefnle nw~ kegâÚ }eskeâieeLeeDeeW
keâer mebkesovee Skeâ pewmeer nw hej Yee<ee ceW LeesÌ[er efYeVelee nw
Ùee hee$eeW kesâ veece ceW LeesÌ[e yeo}eke nw~ Ùes ieeLeeSB
lÙeeie, efMe#ee Skeb Øesce keâer heefjÛeeÙekeâ nQ~ Fvekesâ De}ie-
De}ie hee" efce}les nQ~ Fvekesâ cet} Yeeke ceW Øesce,
keerjlee, veweflekeâlee, DeeOÙeeeflcekeâlee efveefnle nw~ }eskeâieeLeeDeeW
ceW }eskeâjbpeve kesâ meeLe-meeLe }eskeâ efMe#ee efveefnle jnleer
nw~ FveceW }eskeâ peerkeve kesâ ceveesjce Skeb yengjbieer efÛe$e
efce}les nQ pees Gme }eskeâ, meceÙe Skeb meceepe, hejbhejeDeeW,
}eskeâeÛeej, }eskeâoMe&ve keâes Øemlegle keâjles nQ~ }eskeâieeLeeDeeW
kesâ hee$e leLee Gvekesâ Éeje efkeâS ieS keâeÙe& DeeoMe& yeveles
nQ~ FveceW heeefjkeeefjkeâ mebyebOeeW Deewj meeceeefpekeâ mebyebOeeW
keâer mebkesoveelcekeâ DeefYekÙeefòeâ efce}leer nw~ efiejles peerkeve
cetuÙeeW, Menjer peerkeve ceW Dekesâ}sheve, leveeke mes cegòeâ
nesves kesâ ef}S }eskeâ peerkeve Skeb }eskeâmeeefnlÙe keâes
peevevee efveleeble DeekeMÙekeâ nw~ peerkeve keâes mejme Skeb
KegMene}  yeveeves kesâ ef}S Fmemes pegÌ[vee Deewj FmeceW
peervee pe™jer nw~ GheYeesòeâekeeoer mebmke=âefle, Yetceb[}erkeâjCe
kesâ Ùegie ceW }eskeâpeerkeve mes pegÌ[eke ceveg<Ùe keâes ceveg<Ùe
yeveeS jKeves ceW meneÙekeâ nw~

meboYe& metÛeer :

1. ‘}eskeâ meeefnlÙe keâer Yetefcekeâe’, ke=â<Ceoske GheeOÙeeÙe,
}eskeâYeejleer ØekeâeMeve F}eneyeeo, mebmkeâjCe 2019,
he=… mebKÙee-121

2. ‘«eeceieerle’, keâefkelee keâewcegoer Yeeie-5, hebÊ jecevejsMe ef$ehee"er,
efnvoer cebefoj ØeÙeeie, mebmkeâjCe 1986 efkeo, he=…
mebKÙee-21

3. ‘efkeâVej }eskeâ meeefnlÙe’, [e@Ê kebMeer Mecee&, }ef}le ØekeâeMeve
efye}emehegj, ØeLece mebmkeâjCe 1976,  he=… mebKÙee 34

4. Graves Robert, ‘The English Ballad-a short

critical survey’, Eeanest Bern Ltd. London.,

1927, Page No. 81

5. ‘}eskeâ meeefnlÙe efke%eeve’, [e@ melÙesvõ, efMeke}e} De«ekee}
SC[ keâcheveer Deeieje, efÉlee rÙe me bmkeâjCe, he =…
mebKÙee-193

6. ‘keâeBieÌ[er Meyo meb«en’, [e@Ê hejceevevo, Yee<ee efkeYeeie
hebpeeye, efÉleerÙe mebmkeâjCe 2002, he=… mebKÙee-2

7. ‘efnceeÛe} ØeosMe jecekeâLee kesâ Øemebie’, meb megoMe&ve keefMe…jd,
[e@Ê efkeÅeeÛevo, efnceeÛe} keâ}e mebmke=âefle Yee<ee Dekeâeoceer
efMece}e, ØeLece mebmkeâjCe 2015, he=… mebKÙee-4

8. ‘}eskeâ meeefnlÙe efke%eeve’, [e@Ê melÙesvõ, efMeke}e} De«ekee}
SC[ keâcheveer Deeieje, efÉlee rÙe me bmkeâjCe, he =…
mebKÙee-59

9. http://kavitakosh.org/kk/

10. ‘YeejleerÙe }eskeâ meeefnlÙe’, MÙeece hejceej, jepekeâce}
ØekeâeMeve yebyeF&, mebmkeâjCe 1954, he=… mebKÙee-43

11. ‘Yeespehegjer }eskeâieeLee’, melÙe›ele efmevne, efnvogmleeveer
Skesâ[sceer Gòej ØeosMe F}eneyeeo, mebmkeâjCe 2000,
he=… mebKÙee-20
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}eskeâ keeÅeeW Skeb }eskeâ ve=lÙe ceW }eskeâ-peerkeve keâer kÙeeKÙee
ßesÙee heeb[sÙe [e@0 jeceMebkeâj
MeesOe Úe$ee meneÙekeâ DeeÛeeÙe&,
ieeÙeve efkeYeeie, mebieerle Skeb cebÛe keâ}e mebkeâeÙe ieeÙeve efkeYeeie, mebieerle Skeb cebÛe keâ}e mebkeâeÙe,
keâeMeer efnbot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnbot efkeÕeefkeÅee}Ùe, keejeCemee r

meejebMe :

mLeehelÙe, cetefle&, keemleg, keâekÙe Deewj mebieerle Fve heeBÛe }ef}le keâ}eDeeW ceW mebieerle keâes mekee&slke=â<š Goeòe keâ}e
keâe mLeeve Øeehle nw~ kener mebieerle, ieerle, keeÅe Deewj ve=lÙe Fve leerveeW kesâ efceßeCe keâe Decetle& heâ} nw mebmeej ceW keâesF&
Yeer keâ}e nes Ùee efkeÅee nes Gmekesâ oes he#e meke&oe mes Âef<šieesÛej nesles nQ~ Skeâ Meem$ehe#e otmeje }eskeâhe#e~ Ùen
keânvee meke&Lee GefÛele nesiee keâer }eskeâjerefle Ùee hejcheje, Meem$e jerefle Ùee hejcheje mes yeef}… nesleer nw~ keeÅe Skeb ve=lÙe
ceW Yeer Ùen }eiet neslee nw keâer peye nce Deelcejbpeve keâer yeele keâjles nQ lees keâneR ve keâneR efveÙeceeW hej nes peeles nQ~
Deewj kesâke} jbpeve hejkeâ mebmeeOeveeW keâe Deke}cyeve «enCe keâjles nQ~ pees meerOee meerOee }eskeâ keeÅe Ùee ve=lÙe keâe
DevegmejCe Ùee Devegieceve ceevee peelee nQ~

metÛekeâ Meyo :

Dee[cyejÙegòeâ, levÙeceÙelee, ngÌ[keâ, obnkeâer, Ûe}efÛe$e~

mkejeW ceW levceÙelee nesves hej }Ùe keâer Gòheefòe nesleer
nw~ mebieerle ceW }Ùe Deewj ve=lÙe oesveeW keâe DeekeMÙekeâ Debie
nw~ Fmeer }Ùe kesâ DeeOeej hej }eskeâ-ieerleeW keâe efvecee&Ce
ngDee nw~ ‘‘}eskeâ Meyo mebmke=âle kesâ ‘M}eske=â oMe&ves’ mes
Ie$e ØelÙeÙe }ieves hej yevee nw~ Fme Oeeleg keâe DeLe& nw
osKevee~ }šd }keâej ceW DevÙeheg®<e Skeâ keÛeve keâe ™he
}eskeâles nw~ Fme Øekeâej }eskeâ Meyo keâe DeLe& nw-osKeveskee}e~
DeLee&le mecemle peve-mecegoeÙe keâes pees Fme keâeÙe& keâes
keâjlee nw }eskeâ keâne pee mekeâlee nw~’1 ‘‘meke&-meeOeejCe
}esie pees kegâÚ meesÛeles nQ Deewj efpeme efke<eÙe keâer DevegYetefle
keâjles nQ Gmeer keâe ØekeâeMeve Gvekesâ meeefnlÙe ceW heeÙee
peelee nw~ «eeceerCe pevelee efkeefYeVe mebmkeâejeW Deewj $e+efleÙeeW
ceW ieerle iee-iee keâj Dehevee ceveesjbpeve keâjleer nw~2 }eskeâ-
ieerleeW kesâ oes DeefvekeeÙe& menkeâejer ve=lÙe Deewj keeÅe nw~

Meem$eerÙe efkekesÛevee kesâ Devegmeej ve=lÙe Deewj keeÅe keâF&
efkeYeeieeW ceW efkeYeòeâ nes ieS nw~ GoenjCe kesâ ef}S
YeejleerÙe ve=lÙe keâes Ûeej hejchejeDeeW keâe ceevee ieÙee nw-

1. ceefCehegjer

2. keâlLekeâ

3. keâlLekeâkeâ}er

4. YejleveešŸece

Fmeer Øekeâej keeÅeeW keâes Yeer De}ie-De}ie keâjves kesâ
ef}S Meem$ekeâejeW ves ØeÙelveeW kesâ DeeOeej hej Gvekesâ Yeso
keâj efoS nQ-

1. hegâbkeâj yepeeS peeves kee}s (kebMeer, MenveeF& Deeefo),

2. leejeW mes yeves ngS (efmeleej, meejbieer, keerCee Deeefo),

3. ÛeceÌ[s mes ce{s peeves kee}s (leye}e, {es}keâ Deeefo)~
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}sefkeâve Meem$eerÙe ve=lÙe Deewj keeÅe keâer kÙeehekeâlee
}eskeâ-ve=lÙe Deewj keeÅe keâer kÙeehekeâlee }eskeâ-ve=lÙe Deewj
keeÅe keâes Deheves-Deehe ceW yeeBOe }sves ceW meke&Lee DemeceLe&
jner nw~ Fmekeâe Yeer keâejCe ùoÙe Deewj yegefæ keâe Deblej
jne nw~ Meem$eerÙe ve=lÙe Deewj keeÅe, Dee[cyejÙegòeâ yeewefOekeâ
meeOevee nw~ Fmekesâ efkehejerle }eskeâ-ve=lÙe Deewj }eskeâ
keeÅe, ùoÙe mes Øeke=âle iegCeeW kesâ Dee[cyejnerve Dee}cyeve
nQ~ Fvekesâ DeefYekÙeefòeâkeâjCe ves peerkeve keâes mejmelee
Øeoeve keâj }eskeâ-mebmke=âefle Deewj keâ}e keâes Ùegie-Ùegie mes
megjef#ele jKee nw~ Deiej efkeÛeej keâj osKee peeS, lees
mebieerle Deewj keeÅe kesâ Meem$eerÙe ™he keâe Gûce }eskeâ-
peerkeve keâe ner mebieerle Deewj keeÅe nw~ }eskeâ peerkeve ceW
}eskeâ-ieerleeW keâer Skeâ efÛejvleve Oeeje Deveeoer  keâe} mes
Ûe}er Dee jner nw~ DeveheÌ{ Skeb meeceevÙe pevelee kesâ
heeme Meyo lees LeesÌ[s nQ Deewj Yeeke DeefOekeâ Åe DeleŠ
Deheves Yeekees keâes Øekeâš keâjves kesâ ef}S mkej Skeb }Ùeelcekeâ
OkeefveÙeeW keâe meneje ef}Ùee peelee nw   cesjs Deheves efkeÛeej
mes Ùes }eskeâ-ieerle ceeveke-ùoÙe keâer Øeke=âle YeekeveeDeeW keâer
levÙeceÙelee keâer leer›elece DekemLee keâer ieefle nQ, pees mkej
Deewj lee} keâes ØeOeevelee ve oskeâj }Ùe Ùee Oegve (Okeefve)
ØeOeeve nesles nQ~ }Ùe keâes Ùeefo efkeâmeer kew%eeefvekeâ {bie mes
Okeefve-}njeW ceW yeo}e peeS lees efveefMebdÛele ™he mes Skeâ
Pebkeâej keâe ™he nesiee~ Ùener Pebkeâej nceejs }eskeâ-ieerleeW
keâer Deelcee nw~ levÙeceÙelee keâer Ûejce efmLeefle }Ùe nw~
efkeâmeer efmLeefle ceW levceÙelee }eves kesâ ef}S Fme Pebkeâej
keâer DeekeMkeâÙelee nw~ Fmeeref}S }eskeâ-ieerleeW ceW ùoÙe
keâes levceÙe keâjves kesâ ef}S }Ùe (Pebkeâej) keâer DeekeMÙekeâlee
heÌ[er, heâ}mke™he keeÅeeW keâe ØeÙeesie ØeejcYe ngDeeÅe
}eskeâ-peerkeve mes }skeâj meeOevee-heLe lekeâ Fme Pebkeâej
keâe Dehevee cenlke nwÅe keâyeerj ves ùoÙe-keerCee mes Pebke=âle
nesves kee}er Fmeer Pebkeâej keâes Deveno veeo keâer meb%ee oer
nw ve=lÙe ceW Fmeer (Pebkeâej Ùee }Ùe) kesâ oes ™he nes peeles
nw- leeb[ke ceW Debeflece efkeveeMe keâer DekemLee keâe ØeoMe&ve
Deewj }emÙe ceW me=peve keâer cegmkeâeve keâe cegõeDeeW Éeje
DeefYeefkÙelekeâjCe~ FvneR DeeOeejeW hej ceQ Fme levceÙelee
keâer DekemLee mes GlheVe }Ùe keâer mLeehevee keâes }eskeâ-
keeÅeeW keâer DeekeMÙekeâlee keâe keâjCe ceeveleer ntB~

}eskeâ-keâ}eDeeW ves keâYeer yebOeve mkeerkeâej veneR efkeâÙee~
peerkeve-keâ}e ceW Yeer peve-peerkeve ves cegefòeâ kesâ ef}S
meeOevee keâer nw~ nceejs }eskeâ-keeÅeeW ves Yeer yebOeve mkeerkeâej
veneR efkeâÙes~ Deepe lees ieeBke ceW nejceesefveÙece Yeer hengBÛe
Ûegkesâ nQ, efkeâvleg Ùes nceejs yee¢ee[cyejeW kesâ ØeYeeke mes
mej} }eskeâ-peerkeve ceW keeÅe ØelÙeskeâ mLeeve hej kele&ceeve
jnles nQ~ Øeele:keâe} peye efm$eÙeeB Ûekeäkeâer Ûe}eleer nQ, lees
Gmekeâer IejIejenš ner Gvekesâ mkej ceW efce}keâj keeÅe keâe
™he OeejCe keâj }sleer nw~ yeÛÛee hewoe nesves hej ceeleeDeeW
keâer ØemeVelee kesâ cetkeâ mkej keâes Lee}er keeÅe Éeje mkej
efce} peeles nQ~ {Wkeâ}er Ûe}veskee}s Deeoceer heeveer keâer
mejmejenš Deewj Úhe-Úhe keâer lee} hej ner iee Ûe}les
nQ~ ieeÌ[er nebkeâves kee}e kÙeefòeâ yew}eW keâer IebefšÙeeW Deewj
KegjeW keâer Deekeepe mes ner Dehevee mkej efce}e }slee nw~
yele&ve ceeBpeveskee}er m$eer yele&veeW keâer KeveKeveenš keâes ner
Deheves ieerle keâe ceeOÙece yevee }sleer nw Oeesyeer keâheÌ[s keâer
heâšeheâš mes ner Deheves mkej keâes cegKeefjle keâj mebieerle keâer
me=ef<š keâjlee nw~ MyeejnkeeR Meleeyoer keâer Skeâ keâefke$eer
efkeppkeâe ves Oeeve keâtšves kee}er efm$eefleÙeeW kesâ ieerle keâe
yeÌ[e ceveesnejer efÛe$e Øemlegle efkeâÙee nw -

efke}emeceme=Ceu}meved cegme}}es}oes: keâvo}er
hejmhej heefjmKe}od ke}ÙeefveŠmÄeesôvOegje:~

}mebefle keâ}ntbke=âefle ØemeYekeâefcheleesj mLe}
$egšûcekeâmebkegâ}e: keâ}Yeieievoveer ieerleÙe:~~

DeLee&le efm$eÙeeB Oeeve keâtš jneR nQ Deewj meeLe-ieerle
Yeer iee jner nQ~ cetme} G"eves Deewj efiejeves kesâ keâejCe
Gvekeâer ÛetefÌ[ÙeeB Keeve-Keeve keâj nw~ Gvekesâ ke#emLe}
efn} jns nQ~ ceer"er ntbkeâej keâer Deekeepe leLee ÛetefÌ[ÙeeW keâer
Kevekeâ mes efce}keâj Gvekesâ efkeefÛe$e Deevebo hewoe keâj jns
nQ~4 Fme Øekeâej nce ØelÙeskeâ mLeeve hej ieeves kee}s kesâ
ef}S keeÅe GheefmLele heeles nQ~ Ùeefo Fve meye DekemLeeDeeW
keâer OkeefveÙeeW keâes Okeefve-mebÛee}ve Ùeb$e Éeje mebefÛele keâjkesâ
Gvekeâer kÙeeKÙee keâer peeS, lees GveceW mebieerle kesâ yengle mes
Ssmes vekeerve lelke efce} mekeâles nQ, pees peerkeve kesâ meceerhe
ùoÙe keâer kemleg neWies~ ØeeÙe: meYeer Meem$eerÙe keeÅeeW keâe
efkekeâeme }eskeâ keeÅeeW keâes ner ceeOÙece yeveekeâj ngDee nw~
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yebmeer Ùee yeebmegjer keâes MeeÙeo hen}s Ûejkeens vejkegâ} Ùee
yeeBme keâeškeâj yevee }sles Les Deewj yepeeÙee keâjles Les~
ke=â<Ce keâe yebMeer yepeekeâj ieeÙeeW keâes yeg}evee Fmekeâe
ØeceeCe nw~ efkeâbiejer mes efmeleej, meejbieer Deeefo keâe efkekeâeme
ngDee nesiee~ efkeâbiejer, }ewkeâer (iees}) Ùee veeefjÙe} ceW
Skeâ }keâÌ[er }ieekeâj efmeleej keâer YeeBleer yevee }er peeleer
nw, efpemeces leejeW kesâ mLeeve hej IeesÌ[s keâer hetbÚ kesâ yee}
}iee }sles nQ Deewj yee}eW keâer ØelÙebÛee yeveekeâj Skeâ
Oeveg<eekeâej }keâÌ[er mes ner Gmes yepeeles nQ~ }eskeâ-peerkeve
ceW keeÅeeW kesâ nceW oes mke®he efce}les nQ-

1. ceveg<Ùe keâer ef›eâÙeeSB keeÅe keâe mke®he OeejCe keâj
}sleer nQ, pewmes {skeâ}er kesâ Ûe}eves mes GòheVe
Okeefve~ Fve ef›eâÙeeDeeW keâes nce megefkeOee kesâ ef}S
‘ef›eâÙee-keeÅe’ veece os mekeâles nQ~

2. peneB efkeâmeer kemleg keâes nce keeÅe kesâ mke®he ceW heeles
nQ, }eskeâieerleeW ceW ØeÙegòeâ nesves kee}s lee} keeÅe -
cee[}, {es}keâ, veieeÌ[e, veewyele, [heâ, [ce™,
Kebpejer Ùee leej keeÅe - meejbieer, Fkeâleeje, efmeleej
Deewj megef<ej keeÅe - yeeBmegjer, yeerve, MenveeF&, MebKe
Deeefo nQ5 pewmes {es}keâ~

Fve kemlegDeeW keâes nce ‘keemleg-keeÅe’ keâe veece os
mekeâles nQ~ Fme Øekeâej kesâ keemleg-meeOeveeW ceW {es}keâ ves
meyemes cenlkehetCe& mLeeve «enCe keâj jKee nw~ hebpeeye mes
}skeâj ceOÙe Yeejle lekeâ leLee heefMÛece kesâ efmebOe Øeevle mes
yebiee}, Deemeece lekeâ Fmekeâe ØecegKe mLeeve nw~ oef#eCe
Deewj heefMÛece ceW heefjkeefle&le ™he {heâ keâece ceW }eF
peeleer nw~ {es}keâ keâes efm$eÙeeW Deewj heg®<eeW mes meceeve
™he ceW Deeoj efce}e nw~ efYeVe-efYeVe peeefleÙeeW ceW Fmekesâ
efYeVe-efYeVe Øekeâej nes ieS nQ~ GoenjCe kesâ ef}S keânej
peeefle kesâ }esie [ce®vecee {es}keâ keâe ØeÙeesie keâjles nQ,
efpemes ‘ngÌ[keâ’ Ùee ‘obnkeâer’ keânles nQ~ Fmes Skeâ Deesj ner
yepeeÙee peelee nw, heâ}mke™he {es}keâ mes efYeVe Øekeâej
keâer Okeefve efvekeâ}leer nw, pees Gvekesâ Deštš mkej ceW
levceÙelee }e osleer nw~ {heâ keâes Yeer nce DeeOeer {es}keâ
keân mekeâles nQ~ Fmekeâe Iesje {es}keâ mes yeÌ[e neslee nw~

}eskeâ-veešŸeeW ceW lejMes Deewj leye}s Deeefo keâe Yeer
ØeÙeesie neslee nw~ veewšbkeâer ceW veieeÌ[eW keâer ØeOeevelee nesleer
nw~ veewšbkeâer ceW veieeÌ[eW keâer ØeOeevelee nesleer nw }sefkeâve Ùes
meYeer keeÅe efkeâmeer-ve-efkeâmeer Øekeâej mes Meem$eerÙe mebieerle
mes mecyeefvOele nQ~ veewšbkeâer keâe Yeer efkekeâeme veeieefjkeâ
peerkeve kesâ efkekeâeme mes ngDee nw Fmeef}S nce Gmes }eskeâ-
peerkeve mes mecyeefvOele veneR keân mekeâles nQ~ }eskeâ-peerkeve
lees Dee[cyejnerve nw he#e-ØeOeeve keâ}eDeeW keâes ner ØeßeÙe
oslee nw~ }eskeâ-keeÅeeW ceW Ssmes keeÅe Deeles nQ, efpevekeâe
efkekeâeme Deewj Øemeej }eskeâ-peerkeve lekeâ ner meerefcele nw~
GoenjCe kesâ ef}S efYeKecebieW oes }keâefÌ[ÙeeW keâes, pees
Ûehešer nesleer nw, yepeeles nQ~ Gvemes efvekeâ}ves kee}er
‘keâš-heš’ keâer Okeefve ieeÙekeâ kesâ mkejeW ceW hetCe& meceÙe
mLeeefhele keâjleer nw~ meeOeg Gmemes Skeâ keâoce Deeiej
yeÌ{keâj Deheves }esns kesâ efÛecešeW keâe keeÅe ™he ceW ØeÙeesie
keâjles nQ~ efÛecešeW keâes oesveeW hebefòeâÙeeW Deewj keâÌ[s keâer
meneÙelee mes yepeeles nQ~ Fmekeâe ØeÙeesie yewjeefieÙee Oegve kesâ
ieerleeW ceW efkeMes<e neslee nw~ Fme Øekeâej meeOegDeeW keâe
mebieerle Dehevee De}ie mLeeve jKelee nw~ meeOegDeeW ves
mebieerle-keâ}e kesâ efkekeâeme ceW meyemes DeefOekeâ menÙeesie
efoÙee nw~ leevemesve Deewj yewpet yeekeje kesâ ieg® yeeyee
nefjoeme Skeâ meeOeg ner Les~

mebieerle ceW meele mkej ceeves ieS nQ~ mkejeW kesâ
mecyevOe ceW Skeâ Meyo ‘«eece’ Yeer Meem$eerÙe mebieerle ceW
ØeÙegòeâ ngDee nw~ «eece keâe mebmke=âle ceW ieeBke Ùee "ece kesâ
ef}S ØeÙeesie ngDee nw~ mebieerle ceW «eece Gme mLeeve
("ece) keâes keânles nQ, peneB mkejkee}s Ùeb$e ceW Ùes mehle
mkej heeS peeles nQ~ cesje Dehevee efkeÛeej nw efkeâ MeeÙeo
mebieerle-Meeefm$eÙeeW ves efYeVe-efYeVe ieeBkeeW ceW efYeVe-efYeVe
ØeÛeef}le ØeCeeef}ÙeeW kesâ keeove keâes ner Skeâ$e keâj mehle
mkejeW keâe efvecee&Ce efkeâÙee nesieeÅe Fme cele mes keeÅe-mkejeW
kesâ Deeefke<keâejkeâ «eecekeemeer ner jns nQ~ Yejle kesâ
‘veešŸeMeem$e’ ceW Yeer mebieerle kesâ efke<eÙe ceW ØeÙegòeâ MeyoeW
ceW ‘«eece’ Deewj ‘peeefle’ efkeMes<e OÙeeve osves ÙeesiÙe nQ~
Devegceeve kesâ DeeOeej hej keâne pee mekeâlee nw efkeâ ØeejefcYekeâ
mebieerle (ieerle,ve=lÙe,keeÅe) DekeMÙe ner «eeceeW Deewj peeefleÙeeW
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mes mecyebefOele jne nw~ heâ}mke™he mebieerle%eeW ves mebieerle
keâer kÙeeKÙee ceW Fve MeyoeW keâes mLeeve efoÙee Lee Deewj
Deepe Gvekeâe ØeÙeesie efkeMes<e DeLe& ceW nesves }iee nw~

}eskeâ-ve=lÙe meYeer keâ}eDeeW ceW Deefle ØeeÛeerve nw~
ceveesefke%eeve kesâ DeeOeej hej ceveg<Ùe ceW Yeeke-ØekeâeMeve keâer
Deekeâeb#ee pevcepeele ceeveer ieF& nw~ me=ef<š kesâ ØeejcYe ceW
Yeekenerve ceeveke ves Yeeke-ØekeâeMe kesâ ef}S Mejerj kesâ
neke-Yeeke keâe ner DeeßeÙe ef}Ùee nesiee~ Yeeke-ØekeâeMeve
keâer meeLe&keâ cegõeDeeW keâes ner Yee<ee ves ‘ve=lÙe’ keâne nw;
efvejLe&keâ cegõeDeeW keâe veece ‘ve=lÙe’ nw~ Meem$ekeâejeW ves Yeer
mebieerle keâes owkeer me=ef<š ceevee nw~ lee} keâer Glheefòe kesâ
efke<eÙe ceW Skeâ Deewj cele nw efkeâ leeb[ke mes ‘lee’ Deewj
}emÙe mes ‘}’ }skeâj ner ‘lee}’ keâe efvecee&Ce ngDee nw~
lee} ve=lÙe Deewj mebieerle oesveeW keâe DeekeMÙekeâ Debie nw~
Fmemes Ùen %eele nes peelee nw efkeâ ve=lÙe ner hen}s ØeejcYe
ngDee~ keemleke ceW yeewefækeâ efkekeâeme ves ner }eskeâ-peerkeve
mes veeieefjkeâ-peerkeve keâe efvecee&Ce efkeâÙee nw Deewj }eskeâ-
peerkeve kesâ efkeefMe<š DebieeW keâes heefj<ke=âle keâj Dehevee yevee
ef}Ùee nw~ }sefkeâve, nceejs }eskeâ-peerkeve ves keeÅeeW keâer
Yeebefle ve=lÙe ceW Yeer efkeâmeer yebOeve keâes mkeerkeâej vener
efkeâÙee~ }eskeâ-peerkeve kesâ keâe} Deewj osMe ceeveke-ùoÙe
kesâ keâejCe efmeefcele nes ieS nQ~ }eskeâ-peerkeve ceW Skeâ
peerkeve-meecÙe nw~ ØelÙeskeâ mLeeve kesâ }eskeâ-peerkeve ceW
Skeâ ner lelke efce}les nQ~ }eskeâ-ve=lÙe meeOeejCeerkeâjCe kesâ
#es$e ceW Flevee kÙeehekeâ nw efkeâ Gmes mecePeves kesâ ef}S
efkeâmeer yeewefækeâ Ùelve keâer DeekeMÙekeâlee veneR heÌ[leer~
Fme meeOeejCeerkeâjCe keâe Yeer keâejve ceeveke ùoÙe efkeâ
jeieelcekeâ Øeke=efòeÙeeb nQ~ Yee<ee kesâ keâejCe Deepe }eskeâ-
ve=lÙe keâer heefjefOe keâeheâer mebkegâefÛele nes ieF& nw~ Deepe kesâ
}eskeâ-ve=lÙe Deevebo-ØeoMe&ve Deewj oskeer-DeejeOevee lekeâ
ner meerefcele nQ~ efheâj Yeer FveceW Meem$eerÙe ve=lÙe kesâ meYeer
cet} lelke efce}les nQ~

}eskeâ-ve=lÙeeW keâes peeefleÙeeW kesâ DeeOeej hej efkeYeeefpele
efkeâÙee pee mekeâlee nw~ efMe#ee Deewj meYÙelee kesâ Øemeej ves
Fme keâ}e keâes GÛÛe peeefleÙeeW ceW meceehle keâj efoÙee nw~
efkeâvleg, efvecve keie& keâer meYeer peeefleÙeeW ceW ve=lÙe heeÙee

peelee nw~ DekeOe-Øeevle kesâ ieeBkeeW ceW keâlLekeâ Deewj yeÇpekeemeer
heeS peeles nQ~ keemleke ceW Ùes peeefleÙeeB veneR, efkeâvleg Deheves
hesMes kesâ keâejCe peeefleÙeeB yeve ieF& nQ~ Fve keâlLekeâeW mes
cesje cele}ye }KeveT kesâ keâlLekeâ-Mew}er kesâ ve=lÙekeâejeW
mes veneR~ cesje cele}ye Skeâ keie&-efkeMes<e mes nw, pees heg$e-
pevce Deeefo kesâ Dekemej hej veeÛekeâj Deheveer peerefkekeâe
Gheeefpe&le keâjlee nw~ FvneR mes efce}leer ngF& peeefle yeÇpe-
keeefmeÙeeW keâer nw~ Fve peeefleÙeeW kesâ Deefleefjòeâ meYeer Deeefokeemeer
peeefleÙeeW ceW Yeer ve=lÙe-keâ}e heeF& peeleer nw~ keânej }esie
Deheves ÙeneB Meeoer Deeefo GlmekeeW hej ‘mkeebie’ keâjles nQ,
pees ve=lÙe-ØeOeeve nesles nw~ Ùes }eskeâ-ve=lÙe keâlLekeâ Deewj
keâLekeâ}er kesâ meefcceefßele ™he ceW efce}les nQ~ keânejeW Deewj
ÛeceejeW ceW ØeeÙe: heg®<e ner m$eer kesMe OeejCe keâj ve=lÙe
keâjles nQ~ keânej peeleer ceW ve=lÙe keâe efkeMes<e cenlke nw~
ieeBkeeW ceW Ùen Yeer osKeves keâes efce}lee nw efkeâ ØeeÙeŠ ngÌ[keâ
yepeeveskee}s keânej Deewj ve=lÙe keâjveskee}er m$eer ceW nesÌ[
}ieekeâj ve=lÙe neslee nw Deewj ve=lÙe ceW hejemle nesves hej
heg®<e keâe m$eer hej DeefOekeâej nes peelee nwÅe Fmeer Øekeâej
Ùeefo ken ngÌ[keâ yepeeves ceW hejemle ngDee, lees Gme hej
vele&keâer-m$eer keâe DeefOekeâej nes peelee nw~

Deemeece keâer Deeefokeemeer peeefleÙeeW kesâ ve=lÙe keâe
ceefCehegjer ve=lÙe mes keâeheâer meecÙe nw~ ceefCehegjer mkeÙeb
}eskeâ-peerkeve mes efkekeâefmele ve=lÙe-ØeCee}er nw~ peeleerÙe
ve=lÙeeW ceW Fve peeefleÙeeW keâe ve=lÙe Yeeke-ØeoMe&ve ceW meyemes
DeefOekeâ MeefòeâMee}er nw~ keâes}, Yeer} peeefleÙeeW ceW Yeer,
pees GÌ[ermee Deewj ceOÙe Yeejle ceW nw, ve=lÙe keâe Deefkekeâefmele
™he efce}lee nw~ oef#eCe keâer Deeefoce peeefleÙeeW kesâ ve=lÙe
Yeer keâeheâer jesÛekeâ nesles nQ~ Gòej Deewj oef#eCe kesâ }eskeâ-
ieerleeW keâer OkeefveÙeeW Deewj ve=lÙe kesâ cet} lelkeeW ceW meecÙe
nw~ Fmeef}S Ùen keânvee keâef"ve nw efkeâ Fve keâ}eDeeW ceW
efkeâmekeâe efkeâme hej ØeYeeke heÌ[eÅe oef#eCe-Øeevle kesâ kegâÚ
YeeieeW ceW YejleveešŸece Deewj keâlLekeâ leLee kegâÚ ceW
YejleveešŸece Deewj keâLekeâ}er keâe efce}e-peg}e ™he efce}lee
nw~ yecyeF& leLee Gmekesâ Gòejer ØeevleeW-meewje<š^ Deewj
jepehetleevee lekeâ keâer peeefleÙeeW ceW YejleveešŸece Deewj
keâLekeâ}er keâe efceefßele ™he efce}lee nw~ hebpeeye-Øeevle kesâ
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}eskeâ-ve=lÙeeW hej DevÙe Mewef}ÙeeW keâer Dehes#ee keâLekeâ}er
keâe efkeMes<e ØeYeeke heÌ[e nw~ Ùeefo Fve ve=lÙeeW keâer met#ce
efkekesÛevee keâer peeS, lees ØeeÙe: meYeer peeefleÙeeW kesâ ve=lÙeeW
kesâ Skeâ ner lelke efce}Wies~

oskeer keâer DeejeOevee kesâ ef}S nesves kee}s }eskeâ-
ve=lÙeeW cej jefle-cegõeDeeW keâe yeenguÙe jnlee nw~ keâjCe, kes
Deheveer yeewefOekeâ-meeOevee veneR, kejve ùoÙe kesâ YeekeeW keâes
kÙeòeâ keâjles nQ~ Meem$eerÙe ve=lÙe Deewj }eskeâ-ve=lÙe keâes
De}ie keâjves ceW meeOevee Deewj keemevee keâe ØecegKe mLeeve
nw~ Meem$eerÙe ve=lÙe ceW Meem$eerÙe efveÙeceeW keâer Dekens}vee
meeOevee keâes keemevee-™he ceW ØeoefMe&le keâjleer nw, peye efkeâ
}eskeâ-ve=lÙe ceW keemevee Yeer meeOevee yeve peeleer nw~ }eskeâ-
ve=lÙe keâe keemevee Yeer meeOevee yeve peeleer nw~ }eskeâ-ve=lÙe
ceW keemevee keâes meeOevee ceW heefjkeefle&le keâjvee, Gmekeâer
peerkeve-ieefle Deewj efveMÚ} ùoÙe keâe Ieeslekeâ nw~ }eskeâ-
ve=lÙe Øeefmeefæ Øeehle keâjves DeLekee Oeveesheepe&ve keâe veneR,
kejve peerkeve kesâ Deevebo keâes megjef#ele jKeves keâe Skeâcee$e
meeOeve nw~ Fmemes }eskeâ-peerkeve keâer efve<keâece Øeke=efòe keâe
heefjÛeÙe efce}lee nw~ Meem$eerÙe ve=lÙekeâejeW ves hen}s }eskeâ-
ve=lÙe keâes kesâke} GÚ} keâto keâer meb%ee oskeâj Fmekeâer
Dekens}vee keâer Leer, efkeâvleg efkeÕeefkeKÙeele ve=lÙekeâej
GoÙeMebkeâj ves Sve }eskeâ-ve=lÙeeW keâes mebkeâef}le keâj Fvekeâe
cenlke efmeæ keâj efoÙee nw~ GoÙeMebkeâj kesâ ve=lÙe-mebkeâ}ve
mes Skeâ yeele Deewj mhe<š nes ieF& nw efkeâ mebmeej kesâ
ØelÙeskeâ Yet-Yeeie kesâ }eskeâ-ve=lÙe Skeâ ner ØeCee}er kesâ nQ~
nce efpevnW DevÙe osMe keâe ve=lÙe mecePekeâj, GvnW Deheves
ceveesjbpeve keâe meeOeve leLee ØeMebmee keâe hee$e yeveeles Les,
kes nceejs Yeejle keâer efkeefYeVe peeefleÙeeW ceW Gmeer ™he ceW
heeS peeles nQ~ Fmekesâ ØeceeCe ceW GoÙeMebkeâj ves Deheves
efÛe$e keâuhevee ceW (‘keâ}e kesâbõ’ kesâ kemebleeslmeke kesâ meceÙe)
Fve ve=lÙeeW keâes mebkeâef}le efkeâÙee nw~ ÙeÅeheer ve=lÙekeâejeW kesâ
yengcele mes YeejleerÙe }eskeâ-ve=lÙeeW hej keâLekeâ}er keâe
ØeYeeke meyemes DeefOekeâ yeleeÙee peelee nw; efkeâvleg cesjer
mecePe mes Gve hej efkeâmeer Yeer Meem$eerÙe ØeCee}er keâe
ØeYeeke meyemes DeefOekeâ yeleeÙee peelee nw; efkeâvleg cesjer
mecePe mes Gve hej efkeâmeer Yeer Meem$eerÙe ØeCee}er keâe

ØeYeeke veneR heÌ[e~ keäÙeeWefkeâ Meem$eerÙe ve=lÙe keâer Dehes#ee
}eskeâ-ve=lÙe DeefOekeâ ØeeÛeerve nw Deewj Gmeer mes Meem$eerÙe
ve=lÙe keâe efkekeâeme ngDee nw~ Ùener keâejCe nw efkeâ mebmeej
kesâ ØelÙeskeâ Yet-Yeeie kesâ ve=lÙeeW ceW Skeâ meecÙe efce}lee nw,
efpemekeâe keâejCe ceveg<Ùe keâer jeieelcekeâ Øeke=efòeÙeeb nQ~
}eskeâ-peerkeve keâer Fve oesveeW (keeÅe Deewj ve=lÙe) keâ}eDeeW
mes jme ØeOeeve nw~ Ùen jme Ye}s ner Meem$eerÙe heefjYee<ee
kesâ Deveg™he ve nes, efkeâvleg peerkeve-jme keâer kÙeeKÙee ner
Fme jme mes keâer pee mekeâleer nw~ keeÅe keâer Yeebefle ve=lÙe Yeer
peerkeve ceW kÙeehekeâ ™he mes kele&ceeve nw~ yee}keâ peye
ØemeVe neslee nw, lees ken veeÛe G"lee nw~ Flevee ner veneR,
Deewj yee}keâeW mes Yeer ‘ÛeeF&-ceeF&’ (Skeâ ner efoMee ceW
Devkele&ve Ietcevee) Iegceves keâes keânlee nw~ heefC[le Deejleer
Gleejves ceW Iebšer keâer lee} hej Deejleer keâe Lee} Ùee
Oeghoeveer }skeâj veeÛe G"lee nw~ Ùeodheer GmeceW ieefle veneR,
efkeâvleg Yeeke-ØeoMe&ve DekeMÙe neslee nw~ efokee}er ceW Denerj
veeÛelee nw~ Oeeefce&keâ Øeke=efòeÙeeW kesâ }esie jeme}er}e keâjeles
nQ~ yejele efkeoe nesves kesâ yeeo kej-Iej ceW efm$eÙeeB efvelÙe
jele keâes keeÅe-ve=lÙe-meceejesn keâjleer nQ~ efveÇlÙ›eâves ceW
DemeceLe& ceveg<Ùe keâe Yeer ceve ØemeVelee keâe meceeÛeej
G"lee nw~

}eskeâ-peerkeve keâer ØelÙeskeâ efoMee ve=lÙe mes kÙeehle
nw~ Øeele: keâe} metÙe& ve=lÙe keâjlee efvekeâ}lee nw~ nkee kesâ
yekeb[j Yeer Ùeoe-keâoe veeÛe G"les nQ~ Iej kesâ yeenj Deewj
ÚleeW hej ceÙetj ve=lÙe keâjlee nw~ }Ì[kesâ }óÒ veÛeeles nQ,
yevoj Deewj meeBhe leLee Yee}t keâe ve=lÙe osKe }eskeâ-
peerkeve ceW keâ"-hegleef}ÙeeB veeÛeleer nQ~ Ùes meYeer Øekeâej kesâ
ve=lÙe }eskeâ-ve=lÙeeW kesâ Debleie&le Deeles nQ~ GvnW keâesF& Yeer
Meem$eerÙe ØeCee}er Deheves-Deehe ceW yeebOe mekeâves ceW DemeceLe&
nw~ keâ"hegleef}ÙeeW keâe ve=lÙe leefvekeâ mes mebkesâle ceW cegõe
heefjkeefle&le keâj osleer nw~ meeBhe yeerÛe ceW ner hegâmekeâej
G"lee nw~ Yee}t Deewj yevoj [b[s kesâ YeÙe mes ceveg<Ùe kesâ
YeekeeW keâe ØeoMe&ve keâjles nQ~ efkeâvleg [b[s kesâ efiejles ner
Gvekeâer cegõeSB efyeieÌ[ves }ieleer nQ Deewj kesâke} hewjeW keâer
ieefle mes IegbIe™ ner yepeles jnles nQ~ Fve ve=lÙeeW keâes
Meem$eerÙe heæefle kesâ }esie Deheveer heefjYee<eeDeeW ceW yeebOe
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mekeâves ceW DemeceLe& nQ~ keâejCe, Gvekeâe ve=lÙe Yeer yeewefækeâ
meeOevee nw, efpemekeâer hengBÛe ceveg<Ùe keâer DeeBKeeW mes kesâke}
yegefæ lekeâ ner meerefcele nw~ Fmekesâ efkehejerle, }eskeâ-ve=lÙe
peerkeve keâer DeelceevegYetefle nQ Deewj Gvekeâer hengBÛe ceveg<Ùe
keâer Deelcee lekeâ nw~ Ùes }eskeâ-ve=lÙe peerkeve-ieefle mes meerOes
mecyebefOele nQ~ }eskeâ-ve=lÙe efkeâmeer DeeoMe& DeLekee hejevegYetefle
keâes kÙeòeâ ve keâj peerkeve kesâ Gu}eme keâes ner kÙeòeâ keâjles
nQ~ Ùener keâjCe nw efkeâ kes peerkeve-ieefle kesâ DeeoMe& Øeleerkeâ
nQ~ Fvner }eskeâ-ve=lÙeeW ves Deelce-meceheCe& keâj, Meem$eerÙe
ve=lÙe keâes peerkeve os, nceejer keâ}e keâes megjef#ele jKee nw
leLee peerkeve keâes meebmke=âeflekeâ yevee efoÙee nw~

mevoYe& metÛeer :

1. [e@Ê Meem$eer lespe veejeÙeCe }e}, cewLe}er }eskeâieerleeW keâe
DeOÙeÙeve, he=Ê 9 efkeveeso hegmlekeâ cebefoj, Deeieje, ØeLece
mebmkeâej 1962

2. [e@Ê GheeOÙeeÙe ke=â<Ceoske, }eskeâ-meeefnlÙe keâer Yetefcekeâe,
he=Ê 26 meeefnlÙe Yekeve ØeeFkesš ef}efcešs[, F}eneyeeo,
ØeLece mebmkeâej 1957

3. GheeOÙeeÙe [e@Ê efÛebleeceefCe, cee}keer }eskeâieerle Skeâ
efkekesÛeveelcekeâ DeOÙeÙeve, cebie} ØekeâeMeve, peÙehegj, ØeLece
mebmkeâjCe 1964

4. pewve [e@Ê Meeefvle, }eskeâieerleeW kesâ mevoYe& Deewj DeeÙeece,
he=Ê mebÊ 4 efkeÕeefkeÅee}Ùe ØekeâeMeve, keejeCemeer, ØeLece
mebmkeâjCe 1999

5. pewve [e@Ê Meeefvle, }eskeâieerleeW kesâ mevoYe& Deewj DeeÙeece,
he=Ê mebÊ 10-11 efkeÕeefkeÅee}Ùe ØekeâeMeve, keejeCemeer,
ØeLece mebmkeâjCe 1999
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efnceeÛe} ØeosMe keâer }eskeâ mebmke=âefle ceW yemeble
ceveespe kegâceej [e@Ê Debefkeâle Yeó
heerSÛeÊ [erÊ mkeâe@}j, meneÙekeâ Øeesheâsmej,
mebieerle efkeYeeie, kevemLe}er efkeÅeeheer", kevemLe}er (jepemLeeve) mebieerle efkeYeeie, kevemLe}er efkeÅeeheer", kevemLe}er (jepemLeeve)

meej meb#eshe :

efkeâmeer osMe, je<š^, jepÙe Skeb meceepe keâer meeceeefpekeâ Deewj meebmke=âeflekeâ mecheVelee keâer Åeeslekeâ hejchejeSb nesleer
nQ~ hejchejeSb efkeâmeer meceepe keâer efkeÕeeme keâjves keâer efkeefOe nw, pees Deeieeceer heerefÌ{ÙeeW keâes meeceeefpekeâ, meebmke=âeflekeâ
cetuÙeeW, peerkeve peerves keâer Mewef}ÙeeW keâes nmleebleefjle keâjleer nQ~ hejchejeSb meeceeefpekeâ mebie"ve kesâ meYeer mlejeW keâer
mebjÛevee ceW kÙeehle jnleer nQ~ mebieerle ves Øeke=âefle keâe ceevekeerkeâjCe keâjkesâ Deveskeâ GheceeSB ke Øeleerkeâ oskeâj Øeke=âefle kesâ
meeLe ceeveke meecebpemÙe efye"eÙee nw~ vekeØeke=âefle nj $e+leg Deewj nj meceÙe ceW yeo}leer jnleer nw~ ieerle Ûetbefkeâ ceevekeerÙe
Yeekevee nw, Fmeef}S efkeefYeVe ™he ceW nj $e+leg Deewj nj meceÙe ceW ceeveke keâes Deevebo Øeoeve keâjles nQ~ YeÙeevekeâ jme
OewÙe&, yeerYelme ceW [j keâe DeeYeeme keerj jme ceW Glmeen, ëe=bieej jme ces Øeke=âefle kesâ meeLe Øesce, keâ®Ce jme kesâ Devleie&le
og:Keer ceeveke keâes {e{me Øeehle neslee nw~ keelmeuÙe jme ceW yeÛÛeeW kesâ meeLe mvesn, Yeefòeâ jme ceW Yeiekeeve keâe DeekeeÖ,
Meeble jme ceW jbpeve, DeÆgle jme ceW  efkeefÛe$e ÛeerÌpeeW kesâ Glheeove keâe ØeÙelve keâjlee nw Deewj Fmekesâ Éeje Deheveer
ÙeesiÙelee keâe ØeoMe&ve keâjlee nw~

yeerpe Meyo :

meebmke=âeflekeâ, hejbhejeSb, vekeØeke=âefle, ceevekeerkeâjCe, jme~

efnceeÛe} ØeosMe keâer mebmke=âefle ve kesâke} efnceeÛeef}ÙeeW
kesâ Yeeweflekeâ Âef<škeâesCeeW ceW yeefukeâ Gvekesâ lÙeesnejeW kesâ
Glmeke, mebieerle keâer Oegve, }Ùeyeæ ve=lÙe ™heeW Deewj
mej} peerkeve Mew}er ceW Yeer Deeflejbefpele nw~ efnceeÛe}
ØeosMe keâer mebmke=âefle mece=æ, DemeeOeejCe Deewj heejbheefjkeâ
nes peeleer nw~ Fme yeernÌ[ F}ekesâ kesâ keâejCe efnceeÛe}
ØeosMe keâer mebmke=âefle Deewj hejbheje Fme Øekeâej efkeosMeer
Dee›eâceCeeW kesâ keâejCe yeveer ngF& nw~ Fmekeâer peeleerÙelee
Deewj ceewef}keâlee yejkeâjej nw~

kemeble keâes $e+legjepe keânles nQ - kemeble lees Glmeke,
Deevebo, Gcebie, Gu}eme Deewj Ûeslevee keâer Åeeslekeâ nw~
keâefkeÙeeW ves kemeble keâes $e+legDeeW keâe jepee keâne nw~ nj

megceve ceW mebkesâle neslee nw~ efce}ve Deewj efkejn keâe
meeefnlÙe kemeble kesâ keCe&ve mes mejeyeesj n -

keâef}ve ceW kegâbpeve ceW kesâef}ve ceW keâeveve ceW
yeieve ceW yeeieve ceW yeiejÙees yemeble nw~

yemeble ceOeg $e+leg nw~ keâeef}oeme ves $e+legmebnej ceW
yemeble keâe pewmee keCe&ve efkeâÙee nw, kewmee keâneR veneR
efoKeeF& oslee~

kemeble lees me=peve keâe DeeOeej yeleeÙee ieÙee nw~
me=ef<š kesâ oMe&ve keâe efmeæeble yevekeâj kegâmegceekeâj ner
mLeeefhele neslee nw~ Ùener keâejCe nw efkeâ meerpeve Deewj
keâekÙe kesâ cet} lelke kesâ ™he ceW Fmekeâer mLeehevee oer ieF&
nw~ me=ef<š keâer Deeefo ßegefle $e+ikeso keâer Deveskeâ $e+ÛeeDeeW
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ceW jÛeveeDeeW mes }skeâj kele&ceeve meeefnlÙekeâejeW ves Yeer
Deheveer meeQoÙe&-Ûeslevee kesâ Øemhegâšve kesâ ef}S Øeke=âefle keâer
ner MejCe }er nw~ MemÙe  MÙeece}e Oejleer ceW mejmeeW keâe
mkeefCe&ce meeQoÙe&, keâesefkeâ} kesâ ceOegj iegbpeve mes Petceleer,
meIeve DecejeFÙeeW ceW iegveiegveeles YeewjeW hej efLejkeâleer
metÙe& keâer jefMceÙeeb, keâeceoske keâer $e+legjepe ‘yemeble’ keâe
mepeerke ™he keâefkeÙeeW keâer Goeòe keâuhevee mes cegKeefjle nes
G"lee nw~

Øeke=âefle yemevle  ceW ße=bieej keâjleer nw~ efoMeeSb
Øeeke=âeflekeâ meg<ecee mes MeesefYele nes peeleer nQ~ Meerle},
cebo, megiebefOele yeÙeej peve-peve kesâ ØeeCeeW ceW n<e& keâe
veke-mebÛeej keâjleer nw~ heg<he, }leeSb leLee heâ} Meerlekeâe}
kesâ keâesnjs mes cegefòeâ heekeâj veÙes efmejs mes heu}efkele leLee
hegef<hele nes G"les nQ~ yemeble nceejer Ûeslevee keâes Kees}lee
nw, hekeâelee nw, jbie Yejlee nw~ vekeeieblegkeâ keâeshe}W n<e&
Deewj Gu}eme keâe keeleekejCe efyeKesj keâj ÛengbefoMee ceW
Skeâ megnekevee mecee yeebOe osleer nQ~ Øeke=âefle mejmeeW kesâ
heg<he™heer heerleebyej OeejCe keâjkesâ yemeble kesâ mkeeiele kesâ
ef}S Deelegj nes G"leer nw~ Deece kesâ hesÌ[ cebpeefjÙeeW mes
}o peeles nQ~ YeewjeW keâer iegbpeve meyekeâes Deheveer Deesj
Deekeâef<e&le keâjves }ieleer nw~ yemeble keâe ØeYeeke peveceeveme
keâes Gu}eefmele keâjlee ngDee nes}er kesâ meeLe efkeefkeOe jbieeW
keâer yeewÚejeW mes meceeefnle neslee jnlee nw~ yemeble keâe
Deeieceve Øeke=âefle keâe Yeejle Yetefce keâes megboj Ghenej nw~1

ØeeCeer-cee$e kesâ peerkeve ceW meeQoÙe& efn}esjW "e"W ceejves }ie
peeleer nQ~ keveeW-yeeieeW leLee Iej-Deebieve keâer hegâ}keejer Yeer
Fme vekeeieblegkeâ cesnceeve kesâ mkeeieleeLe& Gu}efmele nes
G"leer nw~ Fve meYeer ÂMÙeeW keâes osKekeâj Ye}e Skeâ keâefke
kesâ ceve keâes keâefkelee ef}Keves keâer ØesjCee keäÙeeW ve efce}s~
keâefke lees DeefOekeâ mebosveMeer} neslee nw Ùener keâejCe nw efkeâ
Gmekeâer }sKeveer yemeble kesâ meewvoÙe&-keCe&ve mes DeÚtleer
veneR jn heeleer~ keâefkeÙeeW ves yemeble keâe efo} Kees}keâj
keCe&ve efkeâÙee nw~

Øeke=âefle keâer Ketyemetjleer keâe mebkeâuhe nw yemeble ceewmece
kesâ Ketyemetjle heefjkele&ve keâe veece nw yemeble-ceeIe Megkeä}
hebÛeceer kesâ efove yemeble keâe pevce ngDee Lee~ yemeble hebÛeceer

kesâ efove keâ}e Deewj mebieerle keâer oskeer mejmkeleer keâer hetpee
keâer peeleer nw~ Meem$eerÙe mebieerle kesâ efkeÉeveeW ves Øeele:
Dee" yepes mes yeejn yepes lekeâ yemeble jebie Deewj Gmekesâ
DevÙe ØekeâejeW kesâ jeieeW keâe ieeÙeve meceÙe efveefMÛele efkeâÙee
ngDee nw, keäÙeeWefkeâ Gme meceÙe ceeveke GcebieW Deewj lejbieW
Ùegkee nesleer nQ Deewj ÛengbDeesj yemeble kesâ yenej keâe DeeYeeme
neslee nw~ metÙe& peye megyen-mekesjs efvekeâ}keâj megvoj ØeYee
yeebšlee nw, lees ceewmece keâer DebieÌ[eF& ceW megjefYeÙeeb hÙeej
Gb[s}leer nQ~ }n}neles ngS njs-Yejs Kesle, heât}eW kesâ
jbiele keâer megboj Pe}keâ, DeeceeW kesâ Thej heÌ[e yetj
(yeewj) efkeâmeer celekee}er keâesÙe} keâe Fkeâjej, ceveceesefnveer
DeekeeÌpe keâes lejmelee nw~ efheâj yemeble ceW jbie peelee nw
meeje mebmeejS keâeÙeveeleS mecemle ceevekelee~2

MegYe Mekegâve keâer heefke$e hejcheje nw yemeble $e+leg~ Fme
efove meejer Øeke=âefle melÙeced, efMekeced, megbojced keâe mebosMe osleer
nw~ Yeòeâ keâyeerjpeer Deheveer keeCeer ceW ef}Keles nQ-

‘‘ceG}er Oejleer ceG}sDee Deekeâeme,
Ieefš-Ieefš ceG}sDee Deelece ØeieeMe~’’

yemeble $e+leg meYeer $e+legDeeW keâe jepee nw~ ceevekelee
kesâ peerkeve ceW Fmekeâer cenevelee ùoÙe ceW Glejves kee}er
leLee Megælee, megbojlee, Meebefle ke n<ee&su}eme keâer Øeleerkeâ
nw~ keâeef}oeme keâer jÛevee DeefYe%eeve Meekegâvle}ced keâer
veeefÙekeâe yemeble Deeves hej nj heât} kesâ Øemeke hej Glmeke
ceveeleer Leer-

veeòeâs efØeÙeceC[veeÓefhe Yekelee mvesnsve Ùee heu}keced~
DeeÅes ke kegâmegce Øemetefle meceÙes ÙemÙee YekelÙeglmeske~~3

DeLee&led Mekegâvle}e keâes DeeYet<eCe henveves keâe Øesce
nesves hej Yeer ke=#eeW mes mvesn kesâ keâejCe Gvekesâ keâesce}
heòeeW keâes neLe veneR }ieeleer Leer, pees ke=#eeW keâer veÙeer-veÙeer
keâef}ÙeeW keâes osKekeâj KegMeer mes Glmeke ceveeleer Leer DeLee&led
heât}er veneR meceeleer Leer

yemeble keâer oskeer mejmkeleer %eeve, vekeefvecee&Ce, mebieerle
leLee }ef}le keâ}e FlÙeeefo jÛeveelcekeâ keâeÙeeX keâer
DeefOe…e$eer nQ~ %eeve, mebieerle, }ef}le keâ}eDeeW ke keeCeer
meerKevee jÛeveelcekeâ keâeÙe& mebmke=âefle keâer DeefOe…e$eer oskeer
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cenemejmkeleer nQ Deewj FvnW ceneoskeer keâe heo Øeehle nw~
mejmkeleer Meyo leerve MeyoeW mes efveefce&le nw, ØeLece ‘mej’
efpemekeâe DeLe& meej, ‘mke’ mkeÙeb Deewj ‘leer’ efpemekeâe
DeLe& mecheVe nw~ efpemekeâe DeefYeØeeÙe nw pees mkeÙeb ner
mebhetCe& mecheVe nes yeÇÿeeC[ kesâ efvecee&Ce ceW meneÙelee kesâ
ef}S yeÇÿee ves ceneoskeer mejmkeleer keâes Deheves ner Mejerj mes
GlheVe efkeâÙee Lee~ Fvekesâ %eeve mes Øesefjle nes yeÇÿeepeer ves
mecemle peerefkele leLee Depeerefkele leòkeeW keâe efvecee&Ce efkeâÙee~
oskeer mejmkeleer keâe Skeâ veece yeÇÿeeCeer Yeer nw~ oskeer
mejmkeleer keâes kesoceelee kesâ veece mes Yeer peevee peelee nw~
ÛeejeW keso oskeer kesâ ner mke™he nQ leLee GvneR keâer ØesjCee
mes yeÇÿeepeer Éeje GlheVe efkeâÙee ieÙee nw oskeer keâe keekeäMeefòeâ
mes Yeer Ieefve… mecyevOe nw~ keekeäMeefòeâ efmeefæ Øeoeve
keâjleer nw~ MJesle jbie oskeer keâe DelÙeble efØeÙe nw leLee Fmeer
keCe& mes mecyeefvOele õkÙeeW, leòkeeW keâe ØeÙeesie keâjleer nw~
meeLe ner nbme, MJesle keâce} leLee keerCee FvnW efkeMes<e
efØeÙe nQ leLee OeejCe Yeer keâjleer nQ~ keÛeve Éeje YeekeØekeâeMe
keâjvee leLee Øesce mecyeefvOele efvekesove Yeer oskeer keâer ke=âhee
mes meheâ} nesles nQ~ yemeble hebÛeceer Ùee ceeIe Megkeä} hebÛeceer
efleefLe oskeer mejmkeleer keâes meceefhe&le nw~ Fmeeref}S efnceeÛe}
ceW iesntb leLee peew keâer mkeefCe&ce yeeef}Ùeeb oskeer mejmkeleer
keâes Deefhe&le keâer peeleer nQ~

yemeble pewmee Gu}eme, keâ}elcekeâ Øeke=efòeÙeeW keâe
efkekeâeme Deewj %eeve mebkeOe&ve keâe ØeÙeeme ner meÛÛes DeLeeX
ceW yemeble heke& keâes meeLe&keâlee Øeoeve keâj mekeâlee nw~
Yeiekeleer mejmkeleer keâe Deveg«en keâ}e, %eeve, mebkesovee
nceejs peerkeve ceW DeeS, nceejs efkeÛeejeW ceW DeeoMe&keeefolee
keâer GÛÛemlejerÙe meÆekeveeDeeW keâe meceekesMe nes~ %eeve
keâer mebheoe mes yeÌ{keâj Deewj keâesF& mebheoe veneR~ peerkeve
keâe mekeeËiehetCe& efkekeâeme neslee Ûe}e peeSiee~

keâefkekej ef$e}esÛeve ves keâne nw -
‘‘meerOeer Yee<ee yemeble keâer,
keâYeer DeebKe mes mecePeer,
keâYeer keâeve ves heeF&,
keâYeer jesce-jesce mes ØeeCeeW ceW Yej DeeF&
Deewj nw keâneveer efoievle keâer~’’

Fme $e+leg kesâ efyevee Deewj ceoceeleer m$eer kesâ efyevee
Yeer keâesF& Yeer ceewmece hetCe& veneR neslee~ leYeer Skeâ Ùeewkevee
keânleer nw-

‘‘nkee ntbS nkee ceW yeemebleer nkee ntb~
nBmeer meye efoMeeSb, nBmes }n}neles njs Kesle meejs,

nBmeer ÛeceÛeceeleer Yejer Oethe hÙeejer,
yeemebleer nkee ceW nBmeer me=ef<š, meejer nkee ntb,

nkee ceW yeemebleer nkee ntb~’’4

yemeble kesâ lÙeesnej ceW efpeleveer Yeer ÛeerpeW Meeefce}
nesleer nQ pewmes- heer}s jbie kesâ heefjOeeve, heer}s Deewj yemebleer
jbie kesâ heât}, yesj, ieepej, ceewmeceer heâ} Deeefo~

yemeble ceW Yeiekeeve ßeerke=â<Ce Deewj Yeiekeeve efMeke
keâes hetpeves keâe Yeer efkeOeeve nw~ ßeerke=â<Ce Deveemeòeâ Gu}eme
kesâ Øeleerkeâ nQ peyeefkeâ efMeke meceYeeke Deewj Deveemeefòeâ kesâ
Øeleerkeâ nQ~ kewjeiÙe OeejCe keâjves kesâ keâejCe Ùen ie=nmLeer
kesâ efØeÙe nQ~5 Fmeeref}S efMekejeef$e Deewj nes}er heke& Fmeer
$e+leg ceW ceveeÙes peeles nQ~ yemeble ceW heer}s jbieeW keâe nceejs
Mejerj Deewj ™n hej ienje Demej neslee nw~ heer}s jbie keâes
DeeMeekeeoer ceevee ieÙee nw~ Fmeeref}S lees Ùes ÙeesefieÙeeW
Deewj heâkeâerjeW keâe Yeer efØeÙe jbie nw~ keânles nQ Fme jbie keâer
keâuhevee mes ner ceve ceW Meebefle Deewj Glmeen keâe DevegYeke
neslee nw~

efnceeÛe} ØeosMe kesâ kegâu}t peveheo ceW oskeeefOeoske
jIegveeLe kesâ cebefoj ceW yemeble keâe Glmeke OetceOeece mes
ceveeÙee peelee nw~ Øeele: ner yeemebleer jbie Yeiekeeve jIegveeLe
keâes meceefhe&le efkeâS peeles nQ~ oeshenj ceW Yeiekeeve jIegveeLe
keâer cetefle& }eskeâkeeÅeeW keâer OegveeW kesâ meeLe {e}hegj cewoeve
ceW }eF& peeleer nw~ keneb hej kewjeieer mecegoeÙe ceW mes Skeâ
kÙeefòeâ Yejle ke otmeje nvegceeve yevelee nw Yejle keâe
ßeerjece kesâ meeLe efce}ve neslee nw~ jIegveeLe keâer cetefle& keâes
yeÌ[s jLe ceW efkejepeceeve keâjkesâ Gmes {e}hegj cewoeve kesâ
yeerÛeeWyeerÛe DemLeeÙeer cebefoj lekeâ }eÙee peelee nw~ keneb
hetpee keâjves kesâ yeeo kewjeieer ieeÙekeâeW Éeje yemeble kesâ ieerle
ieeÙes peeles nQ Deewj nesjer ieerleeW keâe DeejcYe Yeer Fmeer efove
neslee nw~ yemeble kesâ Deeieceve kesâ ™he ceW ieeÙes peeves kee}s
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Skeâ ieerle keâer yeeveieer Fme Øekeâej nw-

veceer-veceer $e+le DeeF&,

ceer js yenej DeeF&~

DebyegDee Yeer heât}s,

kesâmegDee Yeer heât}s,

DebyegDee Yeer heât}s neb...

yeve ceW heât}s yevejeF& cesjer mepeveer

veceer-veceer $e+le DeeF&,

veceer js yenej DeeF&~6

veÙeer $e+leg Deeves hej Gu}emeceÙe yenej DeeF& nw~
Deece, kesâmet, yevejeF& Deeefo heât} efKe}ves }ies nQ~
Yeiekeeve efke<Ceg ves Skeâ neLe ceW heoce Ûe›eâ OeejCe efkeâÙee
nw Deewj efMeke Yeiekeeve ves Deheves neLe ceW Yeebie }er nw
Deewj peše ceW iebiee keâes veÙeer $e+leg ceW veÙeer yenej yeÌ[er
DeÛÚer }ie jner nw~

$e+legjepe yemeble keâe Deeieceve nesles ner Øeke=âefle ceW
Gmekeâe mkeeiele keâjves kesâ ef}S meyekesâ ceve ceW efkeMes<e
Gu}eme jnlee nw~ me=ef<š keâe keâCe-keâCe heg}efkeâle nes
G"lee nw~ Ssmee }ielee nw pewmes Oeje DeefYemeeefjkeâe keâe
™he OeejCe keâj efØeÙe mes efce}ves kesâ ef}S kÙe«e nes G"er
nes~ yemeble $e+leg kesâ ØecegKe oskelee keâece Deewj jefle nQ~
yemeble kesâ Deeles ner vekeÙeewkevee Deheves Mejerj ceW Deveskeâ
heefjkele&veeW keâe DeeYeeme keâjves }ieleer nw~ keâeceoske Deheves
leer#Ce yeeCeeW mes Gmekesâ keâesce}S ceebme}, efmveiOe Deewj
ieoje, leve ceW ceeokeâlee Deewj cemleer Yej oslee nw~ }lee
Deeefo õgce efvekegâbpeeW ceW yew"er keâesÙe} Gvekesâ ef}S Deeie
hej Ieer keâe keâece keâj jner nw~ Øemlegle ieerle Fmekeâer hegef<š
keâjlee nw-

DeeF& veÙeer yenej

cesjes vekejbie peeskeve

DeeF& veÙeer yenej~

Fkeâ lees DeeF&efjle yemeble

otpes hetÚs meefKeÙees DeheCees keâvle,

leerpees efheÙee-efheÙee heheerne hegkeâejs

cesjes vekejbie peeskeve

DeeF& veÙeer yenej~

‘‘cesjs Ùeewkeve, yemeble yenej Deeves hej meefKeÙeeb cesjs
efØeÙelece kesâ yeejs ceW hetÚ jner nQ efkeâ kes keâneb nQ~ kes lees
veneR nQ, Gvekesâ efyevee heheerns-meer hÙeemeer ceQ yemeble yenej
keâe Deevebo keâwmes }tb~’’7

yemeble kesâ Deeieceve hej efnceeÛe} kesâ yee¢e mejepe
ceW ‘Oejcee[’ ieerle ieeÙes peeles nQ, pewmes-

[sF& iees Ûeslejes jes cenervees

nemeer nemeer peesos kes heebÚer

newjes-newjes [eÌ[er [es}er

kes hegâ}št meewkes heât}er ieS~

meewye-meewye meeDees Yet}er yes ieS~

peeboer-peeboer [esef}S peeboer~

Ûew$e ceeme ceW yemeble Dee ieÙee nw, meye heewOes heât}eW
mes }o ieÙes nQ~ Deveej kesâ heewOeeW ceW }e}-}e} heât}
Øekeâš nesves }ies nQ~ hebÚer Yeer nBmeles-cegmekeâjeles Skeâ
[e}er mes otmejer [e}er hej hegâokeâles ngS Øesce ceW Fme keâõ
Kees ieÙes nQ efkeâ GvnW yeekeâer peieled kesâ nesves keâe DeeYeeme
ner veneR nw~

efnceeÛe} ØeosMe kesâ ceC[er peveheo ceW efcejemeer
mecegoeÙe kesâ }esie Iej-Iej peekeâj yemeble kesâ ieerle ieeles
nQ~ Skeâ ieerle Fme Øekeâej nw-

osKee peer ngCe DeeF& yemeble yenej,

efkeâ ceewmece DeeÙes jnsÙee

veewkeeR-veewkeeR ®le DeeF& efkeâ veewkeW DeeÙes heât},

osKees peer ceQ }F& DeeF& heât}eW kesâ nej

efkeâ ceewmece DeeÙes jnsÙee

heeveer pewmeer hele}er, heerkes pewmeer heerT}er,

Ùes jesie keâens keâes meleeÙee cesefjÙes veveos,

veewkeeR-veewkeeR ®le DeeF& efkeâ veewkeW DeeÙes heât},

osKee peer ngCe DeeF& yemeble yenej~8
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‘‘ceewmece yemeble yenej keâe Dee ieÙee nw~ veÙeer $e+leg
DeeF& Deewj veÙes-veÙes heât} efKe}s nQ, osKees peer, ceQ yemeble
yenej ceW Gve heât}eW kesâ nej yeveekeâj }eF& ntb~ veveo
YeeYeer mes hetÚleer nw, heeveer keâer lejn hele}er Deewj mejmeeW
keâer lejn heer}er keâceÌpeesj keâwmes nes ieF& nw, YeeYeer Ùes jesie
keâneb mes }iee kesâ DeeF& nw, osKe ceewmece yemeble yenej keâe
Dee ieÙee nw~ YeeYeer keânleer nw, peye efheÙee Iej DeeSbies,
cesjs meye og:Ke otj nes peeSbies, cesjer veveo, cesjs efo} keâer
yeerceejer Ùener nw~ ceewmece yemeble yenej keâe Dee ieÙee nw~’’

efve<keâ<e& :

oskeefOe oske ceneoske keâer leheesmLe}er efnceeÛe} Deheveer
De}ewefkeâkeâ meeQoÙe&lee Deewj hejbhejeiele heerÌ{er oj heerÌ{er
}eskeâ mebieerle keâer hejbheje kesâ keâejCe efkeÕe Yej ceW Dehevee
Skeâ De}ie mLeeve yeveeves ceW meceLe& ngF& nw~ yemeble keâer
yeele nes Deewj efnce kesâ DeeBÛe} ceW yemes ØeosMe keâes yeele
vee nes lees Ùen keâoeefhe mener vee nesiee~ yemeble kesâ
Deeieceve hej pees n<ee&su}eme keâe Gu}emeceÙe keeleekejCe
Fme ØeosMe kesâ DeeBÛe} ceW Âef<šiele neslee nw, ken MeeÙeo
ner keâneR osKeves keâes efce}lee nw~ yemeble kesâ Deeieceve mes
}eskeâ ceeveme ceW }eskeâmebieerle keâer Ùeefo keâYeer vee meceehle
nesves kee}er ienvelee keâes %eele keâjvee nes lees efnceeÛe}
ØeosMe keâes DeveosKee keâjvee DevÙeeÙe nesiee~

meboYe& «ebLe metÛeer :

1. "ekegâjS metjle (2017), efnceeÛe} ØeosMe kesâ $e+legieerle,
ØekeâeMeve mebmLeeve, veF& efou}er~

2. Mecee&, ceveesjcee (1996), }eskeâ ceeveme kesâ megjer}s
mkej, meeBF& yegkeâ neGme, Fbõ h}sme ceekexâš, mebpeew}er
efMece}e~

3. Ûebõ, keâMÙehe heoce (1972), kegâu}keer }eskeâ meeefnlÙe,
vewMeve} heefy}efMebie, efou}er~

4. megoMe&ve, efkeefMe<š (1984), kÙeeme keâer Oeeje, efnceeÛe}
hegmlekeâ Yeb[ej, efou}er~

5. veeLe, "ekegâj DeeWkeâej (1983), Yeejle keâe }eskeâ mebieerle
Deewj Gmekeâer DeelceeCe }eskeâ mebieerle Debkeâ, efMece}e,
efnceeÛe} ØeosMe~

6. Mecee&, ceveespe (1998), efnceeÛe} ØeosMe kesâ efmejceewj
peveheo keâer }eskeâ ieeLeeDeeW keâe meebieereflekeâ efkeM}s<eCe,
mebieerle efkeYeeie hebpeeye efkeÕeefkeÅee}Ùe, ÛeC[erieÌ{~

7. pemše, nefjjece (1997), efnceeÛe} ØeosMe kesâ }eskeâ
efØeÙe ieeLee, ieerle, mevceeie& ØekeâeMeve, efou}er~

8. jece, KegMeer (1992), efmejceewjer }eskeâ meeefnlÙe, keâ}e
mebmke=âefle Skeb Yee<ee Dekeâeoceer, efMece}e~
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Abstract

 Music is an art with endless ramifications and innumerable psychological and

cultural affiliations. The charm of music, the purest form of art, lies fundamentally in

the fact that it furnishes a medium of self-expression for its mere joy without any

ulterior purpose whatsoever. All human communities around the world have music.

Regardless of whether a society is in its most basic or most advanced level of

development, music serves important roles in both. Numerous varieties of musical

instruments have developed as a result of music’s worldwide emergence. Kashmir

province is well known throughout the world for its extensive and unique cultural

heritage. The cultural heritage of Kashmir includes music in significant measure.

Nearly every event and celebration in Kashmir society and culture, including birth,

marriage, death, and harvesting, involves music.

Key words:

Tibetbaqal, Sufyana Mousiqui, Kashmir.

Introduction :

Late Ustad Mohammad Abdullah

Tibetbaqal S/o Khawaa Abdul Gani of

Aalilkadal, Srinagar, was born in 1914.

Ustad Mohammad Abdullah Tibet Baqal

was the shining star in the musical

firmament of Kashmir. He singled out

everyone in the field of Sufiana music and

maintained his identity and individuality

throughout his life. He did not belong to

musical dynasty, but his ancestors were

the reputed traders of Pashmina and used

to visit far flung and remotest areas of

Ladakh, Tibet, Russia, and Yarq and in

connection with their trade and with

reference to it came to be known as “Bute

Wanj” or “Buddhist Traders” but became

famous as “Tibet Baqal” the grocers of

Tibet.Being highly interested in sufiana

music, Tibet Baqal used to perform and

participated in sufiana music, despite the

admonition and opposiuon from the family

elders. He also got inspired and instructed

by Ustaad Gani Joo and Ramzan Joo in

the field of sufiana music. Since Tibet

Baqal had gained preliminary knowledge

of Arabia and Persian languages during

his school days, his participation in the
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concerts of sufiana music added feathers

to Baqal’s Persian pronunciation and

vocabulary as he would come across

scholars of Persian language during such

gatherings and would pick up what he

needed from them.

Ustad Tibetbaqal joined Radio

Kashmir as a Sufiyana artist in 1948 in its

beginning and earned name and fame after

performing from it. He devised and

discovered new styles in sufiana music by

blending it with Kashmiri folk style which

yielded appreciable results. His melodious

voice throws the listeners into ecstasies.

Leela of Krishen Joo Razdan’s bulls

everyone to ecstasy.

Del Tae Mazielvene Gulab porn poshi Dastae

Puzae In gas parneshevus shiv naths tae

Besides Leela, he recites hymns,

Bhajans and other religious utterings in

most fascinating and touching tones. He

sang the sacred songs of Lal Ded and

sheikh Alam. Besides Radio Kashmir,

Mohammad Abdullah Tibet Baqal

performed for Doordarshan and Cultural

Academy and Sangeet Natak Academy.

He was the member of central council and

general council of academy. He was

awarded by Cultural Academy.Ustad

Mohammed Abdullah Tibet Baqal was an

acclaimed player of santoor. He was well

versed in playing harmonium, sitar and

tabla as well, but his favourite instrument

of music was santoor. Shiv Kumar, the

santoor player of international fame and

another acclaimed santoor player, Bajan

Sopori feel indebted to Tibetbaqal for their

art. Besides Kashmiri sufiana music, Tibet

Baqal was an authority in Persian Sufiyana

performance. Ustad Tibetbaqal ceased to

be in 2982. His demise has created a

vacuum in the field of Kashmiri sufiana

music which cannot be filled. He will be

ever remembered for his excellence in

Sufiyana music and melody

Art, Carrier and Contribution :

The transit and composite cultural

environment that too scented with

religious fragrance evolved an inspiration

Tibetbaqal’s inner conscious to attend the

mystic gatherings of religious scholars

who were practicing the Sama-religious

singing. The interest for Sama day by day

developed and Ustad Tibetbaqal began

participating in such gatherings with

utmost eagerness! Gradually he got an

opportunity to learn and understand the

things related to singing in particular and

music in general just only by mere

observations!!! because in one of his

Radio interview he himself said, that he

had never took any formal or an informal

training from any master / teacher in the

field of singing and music par with

the analogy of Guru-Shshi Parampara.

Whatever he has achieved in his artistic

field is purely the creator’s gift and sincere

prayers of his well-wishers to him. But

indirectly he admits and treats everyone

as his guardian /teacher in the field of art

and music.

As one has to learn from his cradle to

grave! Here, it is quite interesting to

mention that the family of Ustaad

Mohammad Abdullah Tibetbaqal

vehemently opposed their son’s interest in

music, while in contrast, the revered

Ustaad showed his hardcore inclination

towards it but his reputed business family

had nothing to do with the music, instead

they were businessmen from generations

and it was due to his family’s opposition

and discouragement that he was not able

to receive the proper training in the field
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of art and music. But the passionate

Tibetbaqal attended the music gatherings/

Sufiyana- majjlis of professionals stealthily

to avoid the open objections of his parents.

And it was Ustads impressionable seat of

thought and memory that took him to note

the techniques of playing and singing from

the great masters of his time of Sufiyana

art.

 In the mean time, Ustaad Tibetbaqal’s

conscious about systematizing music

becomes well defined and being educated

he engaged himself in collection of

original musical literature especially from

Sangeet Karyalaya-Hathras U.P, Marris

library-Lucknow, Music Publishing House,

Lucknow Ramchandra-Sangeetalaya,

Gwalior and Siddique Publishers, Lucknow

etc.For composing something new and

unconventional music i.e., above all agreeable

to the trained as well as untrained ears.

Great masters like Ustaad Ramzan Joo,

Ustaad Gani Joo, and Ustaad Siddique Joo

etc when realized Ustaad Tibetbaqal’s

artistic value they therefore at times insisted

him to play Santoor- (The leading

instrument played in Sufiyana ensemble)

for their Sufiyana performances. And that

is why, most of the AIR-archival

recordings along with detailed cue-sheets

of great grand professional masters of

Sufiyana- Gharana’s witnesses Ustaad

Tibetbaqal as one of the accompanying

Santoor instrumentalist participant for

their items. Within the rest part of Indo-

Pak subcontinent, there were however

some contemporary eminent musicians

like: Ustaad Allaudin Khan, Ustaad

Bismillah Khan, Ustaad Allah-Rakha

Khan, Pt. Ravi Shanker, etc., whose

performance always deeply impressed

Ustaad Tibetbaqal and he held them in

great honour and esteem. Fortunately,

Santoor-wadan of Ustaad Abdullah

Tibetbaqal with Ustaad Allah Rakha Khan

is a quite rich source for better of Ustaad

Tibetbaqal’s novel/Shali/style.  This

clarity of diction with concentration on the

words and their meaning is his strongest

forte. The pioneering spirit with individual

style of Sufi- singing and that too with a

deep voice in pure classical style enabled

the revered Ustaad Tibetbaqal for being

exceptional in his endeavor.1

Mohammad Abdullah Tibetbaqal

studied and meditated all the stage of

Theosophical music, Among these are

Radio Kashmir Sgr, Cultural Academy

Sgr, All India Radio, information

Department, Sangeet Nikeetaan, Door-

darshan Mandi House Delhi, Kala Kendra

USSA, Central Asian Countries such as

(Iran, Iraq, Kuwait, Soviet Union, Tajikastan,

Uzbikstan, Samarkand, Bukhara and

Germany. The Authorties of these countries

sent invitation to Mohammad Abdullah

Tibetbaqal quite often so that the great

personality will demonstrate and certain

soulfullyhis art in these countries. These

invitation cards are still found in the

historical house of Mohammad Abdullah

Tibetbaqal. Among these invitations, one

is from the king of Iran (Raza Shah) which

he had sent particularly to Mohammad

Abdullah Tibetbaqal.2

In 1948, when Radio Kashmir,

Srinagar came into existence, it was felt

to encourage the local artists of the

Kashmir by propagating their art through

Radio. And a constituent committee was

framed in this direction. The committee

members with utmost urge recommended

the first name of Ustaad Mohammad

Abdullah Tibetbaqal and other great

masters of the time. And when the members

of the afore said Radio committee
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approached to the revered Ustaad with

their proposed offer to joining Govt.

Services in Radio Kashmir, Srinagar but

to their astonishment, in response Ustaad

Mohammad Abdullah Tibetbaqal refused

their offer with an excuse that he belongs

to a business family and is not among the

professional musicians. Then an incessant

try was made through then Deputy Prime

Minister of Kashmir, Bakshi Ghulam

Mohammad, Mr. Sadruddin Mujahid, Mr.

Chatter Ji (then Director Radio Kashmir),

Mr. Ghulam Mohammad (Sitar- Player)

and made Ustaad Mohammad Abdullah

Tibetbaqal agreed upon the offer that he

would join Radio Kashmir Services in

capacity of AIR- Staff artist. In recognition

of the highly skilled artistic caliber of

Ustaad Mohammad Abdullah Tibetbaqal,

the monthly salary for him was decided

as Rs150/ while as the other AIR- Staff

artists were given only Rs 60 per month.

Being a versatile A-TOP AIR- graded

artist, His unique, melodious and

penetrating voice is known for the

recitation of Holy Quran, Naat, Darood /

Salaam, Manqabat-Khawani etc.

Ustad Mohammad Abdullah

Tibetbaqal was a non Caste Sufiyana

Vocalist and Instrumentalist (Santoor etc)

famously known as the “King of Santoor”.

In 1972, he was the first person from J&K

to whom Sangeet Natak Academy Award

was given by the president of India. He

was honored with Robe of honour by

Jammu and Kashmir Academy of Art,

Culture and Languages, pride of

performance, Kala Kendra and Golden

Jubilee Award – All India Radio by the

Ministry of information and Broadcasting,

Government of India.Amongst the

brilliant performers-cum composers of the

20th Century, Ustaad Mohammad Abdullah

Tibetbaqal occupies an honored place. His

life and achievements offer inspiring

reading. He asymptomatically maintained

his legendary figure and knowledgeable

identity throughout his life. His meteoric

rise to fame very early in his life is something

remarkable!3

Ustad Mohammad Abdullah Tibetbaqal

was a self taught genius who had composed

record number of Sufiyana Kalam with his

extraordinary creative faculty by blending

for the first time Kashmiri Sufiyana Music

and Indian Classical music with Kashmiri

folk style. He succeeded remarkably in his

attempts because his compositions were

vastly better than other contemporaries in

the quality of Sufi-music. As a successful

Sufi-musician, Ustaad Tibetbaqal captivates

the listener in the consequent state of

peace, harmony and eternal bliss and what

he conveys in his song becomes receptive

to the ultimate truth of one’s existence in

this mundane world of deceptive colours!4

Santoor though predominately was

used as an accompanying instrument in

the Classical Music of Kashmir; But

Ustaad Tibetbaqal for the first time

introduced it (Santoor) in Light-Music as

an innovation. The Archived tapes with

detailed cue-sheets of such a marvelous

attempt are being preserved in All India

Radio /Sangeet Natak Academy, Door-

darshan Mandi House, New Delhi and

abroad etc at Govt. level for the seekers

of knowledge.

Ustad Mohammad Abdullah Tibetbaqal

was a pious man and mystic-music was

penance for him He showed the

remarkable possibilities of this ubiquitous

instrument. As a soloist, Ustaad Mohammad

Abdullah Tibetbaqal had left an indelible

mark in the history of concert music
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And this experiment of revered Ustaad

won the statement of praise and grate-

fulness across the globe. As a Sufi-

musician he succeeded in reviving many

obsolete Muqaams of Classical Music of

Kashmir by breathing fresh life and charm

into them.

In 1944, Taj Company of Lahore

recorded some solo instrumental Santoor

recitals/wadans of Ustaad Mohammad

Abdullah Tibetbaqal besides other

recitations and archived them for

preservation. In 1950s for the time, All

India Radio broadcast Sufiyana /Santoor

– Wadan of Ustaad Mohammad Abdullah

Tibetbaqal at National level for which the

great Maestro won the laurels of

appreciation from the listeners of AIR.

And irrespective of Sufiyana style and

Kashmiri dialect, people from all walks

felt freshness and peace of mind, moreover

it is a matter of pride for the people of

Kashmir that in 1953, Dr Rajindra Prasad

the first president of India invited u8staad

Mohammad Abdullah Tibetbaqal for

listening his magical art performance of

Sufi-music and Santoor-wadans and then

in 1956, when Dr Ruhullah Khaliqi

(Director- National School of Music,

Tehran) was on Official visit to Kashmir,

he in surprise felicitated the Ustaad

Mohammad Abdullah Tibetbaqal with the

addressing entitle of Hassan and Khan

Habib (the great grand Santoor Maestros

and Musicologists of Iran) for Ustad’s

artistic caliber. Moreover, Pt. Jawaharlal

Nehru-the first prime minister if India

when ever visited Jammu and Kashmir,

he at his first instances would call Ustaad

Mohammad Abdullah Tibetbaqal for

listening his Sufi-Music with Santoor

Wadans and this tradition remained in

existence and continued by Smt. Indra

Ghandi. Past at the time of Jashin-e-

Kashmir, when renowned evergreen great

singer and Maestro Mohammad Rafi came

to Kashmir for his magical performances

first at polo-ground and then at Tagore-

Hal, Srinagar, he took the skilled and

crafted hands of Ustaad Mohammad

Abdullah Tibetbaqal in his own hands and

kissed them with high venerations for

accompanying his songs on Santoor, sung

by great Rafi Sahib on the very occasion.

In recognition to revered Ustaad

Tibetbaqal’s art, legendary Mohammad

Rafi requested him to come Mumbai in

Film-industry but Ustaad Abdullah

Tibetbaqal in his unique style with radiant

cheerful face refused and highly thanked

Rafi Sahib’s offer. At one more occasion,

most probably in 1973-1974, when

legendary towering figure Mohammad

Yousuf popularly known as Dilip-Kumar

along with his family came to Kashmir

valley- paradise on earth, he personally

through Syed Kaiser Qalander (Former

DDG-AIR) approached Ustaad

Mohammad Abdullah Tibetbaqal for

listening his Sufi-Music and Santoor-

wadans at world famous Chaar Chinari,

Dal Lake, Srinagar. And a number of

similar other dignitaries would also took

it the proudest moment for them to listen

the revered Ustaad Tibetbaqal for hours!5

In 1949, the first National Cultural

Congress (Kashmir), Exhibition grounds,

Srinagar in which towering personalities

like: G.A. Mahjoor, D.N. Nadim, G.H.

Beigh Arif, S.S Chauhan, Sheila Bhatia

and T. Kaul etc. approached to Ustaad

Mohammad Abdullah Tibetbaqal for

persuading him to be as one of founder

member of the first National Cultural

Congress (Kashmir) and at state level

Ustaad Tibetbaqal also rendered his
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services for Lal- Ded ra Mashawarti

Committee, Hazrat Sheikhul Aalam ra

and later on when Jammu and Kashmir

Academy of Art Culture and Languages

in 1958, came into existence, Ustaad

Mohammad Abdullah Tibetbaqal  was

nominated as one of the member of its

governing State / Central-Committee in

1975 for the propagation and progress of

Cultural-heritage of  Kashmir.

Conclusion :

In order to keep the contribution of

Ustad Mohammad Abdullah Tibetbaqal in

view, it can be concluded that Ustaad

Mohammad Abdullah Tibetbaqal was now

a celebrated stalwart Sufi – Musician by

profession. It is here pertinent to mention

that Ustaad Tibetbaqal’s rigorous dint and

outstanding contribution towards the art

and culture of Kashmir was unanimously

now accepted by the people across the

globe more affectionately in the name of

Ustaad Mohammad Abdullah Tibetbaqal

par with the similitude of saying

‘Identified being of identity in itself’ other

than the name Ustaad Mohammad

Abdullah Bota Wani. So he contributed a

lot in for Sufiana music of Kashmir. He

achieved a good fame in the field of music.
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information about his father Ustaad

Mohammad Abdullah Tibetbaqal during an

interview conducted by me on 13 January

2019 at his home Soura Sgr.
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kegâcYekeâejer }eskeâ keâ}e-Skeâ Ssefleneefmekeâ DeOÙeÙeve
(hegjeleve mes DeÅeleve keâe} lekeâ)

heu}keer meesveer ØeesÊ heeC[sÙe jepeerkeveÙeve
MeesOeeLeer&, }ef}le keâ}e efkeYeeie, efveo&sMekeâ, efkeYeeieeOÙe#e, }ef}le keâ}e efkeYeeie,
[e@Ê Mekegâble}e efceßee je<šerÙe hegvekee&me efkeÕeefkeÅee}Ùe, }KeveT [e@Ê Mekegâble}e efceßee je<šerÙe hegvekee&me efkeÕeefkeÅee}Ùe, }KeveT

MeesOe meejebMe :

kegâcYekeâejer }eskeâ keâ}e ceeveke peerkeve mes meerOee mejeskeâej jKeleer nw leLee hegjeleve keâe} mes DeÅeleve keâe} lekeâ
}ieYeie heebÛe nÌpeej ke<eeX ceW ceeveke kesâ me=peveelcekeâ leLee Devkes<eCeelcekeâ keâ}elcekeâlee mes Fmekeâe ›eâefcekeâ efkekeâeme
ngDee nw~ efkeefYeVe meceÙekeâe} keâer kegâbYekeâejer }eskeâkeâ}e keâe DeOÙeÙeve efkeâÙee peeS lees efYeVe-efYeVe keâe}eW pewmes-
hee<eCe keâe}, efmevOeg meYÙelee keâe keâe}, kewefokeâ keâe} Deeefo ces Ùen keâ}e Deheves ceewef}keâ mke®he kesâ meeLe
mecemeeceefÙekeâ keâ}e™heeW mes DeefYeØesefjle neskeâj heefjceeefpe&le Deewj mece=æ nes jner nw leLee kele&ceeve meceÙe ceW keâ}e keâer
vekeerve efkeOee mštef[Ùees hee@šjer kesâ ™he ceW mLeeefhele neskeâj peveceeveme kesâ Deekeâ<e&Ce keâe kesâbõ Yeer yeveer ngF& nw~ Øemlegle
MeesOe he$e ceW kegâcYekeâejer }eskeâ keâ}e kesâ Fmeer efkemle=le Ssefleneefmekeâ heefjÂMÙe keâes meb#eshe ™he mes Øemlegle keâjves keâe
ØeÙeeme efkeâÙee ieÙee nw~

yeerpe Meyo :

kegâbYekeâejer }eskeâkeâ}e, ce=oYeeb[, efceóer kesâ hee$e, ce=Cecetefle&ÙeeB, mštef[Ùees hee@šjer~

efkeâmeer Yeer osMe keâer meYÙelee, mebmke=âefle Deewj  Fefleneme
kesâ kesâbõ kesâ ™he ceW ‘keâ}e’ ØeYeekeer Yetefcekeâe efveYeeleer nw,
lees keâ}e DeeOeeefjle jÛeveeSb mebyebefOele osMe kesâ De}ie-
De}ie keâe}-Keb[, meeceeefpekeâ Skeb meebmke=âeflekeâ heefjkesMe
keâes mecePeves keâe ceeie& ØeMemle keâjleer nw~ ceeveke cee$e keâer
jÛeveelcekeâlee, mekeâejelcekeâ meesÛe Deewj me=peveelcekeâlee
ves ØeeÛeerve keâe} mes ner keâ}e keâes Dehevee Skeâ cenlkehetCe&
Debie yeveeS jKeves kesâ meeLe ner melÙelee DeeOeeefjle Âef<škeâesCe
Deewj otjoefMe&lee keâe DeeOeej Yeer yeveeÙee, keâejCe efkeâ
keâ}e keâe ceewef}keâ mke™he ceveg<Ùe keâer mebkesoveMeer}lee
keâes ùoÙe keâer ienjeF& mes heefjYeeef<ele ner veneR keâjlee nw,
yeefukeâ me=ef<š Deewj Gmekesâ ØelÙeskeâ lelkeeW ceW meceeefnle Yeer mJeÚeÙeeefkeâle
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nw~ me=ef<š keâe DeefYeYee&ke efpeve hebÛe cenelelkeeW kesâ meefcceßeCe
mes ngDee nw, GmeceW mes Skeâ nw- he=Lkeer DeLee&led efceóer,
pees ØeejefcYekeâ ceeveke kesâ ceve ces G"ves kee}s ØeLece
keâ}elcekeâ Deewj jÛeveelcekeâ me=peve keâer GcebieeW keâes cetle&
®he osves keâe ceeOÙece jner nw~

ØeejbefYekeâ DekemLee ceW Deeefoceeveke kesâ heeme vee
lees keâesF& megjef#ele efvekeeme mLeeve Lee Deewj vee ner GmeceW
efkeâmeer Øekeâej keâer keâ}elcekeâ Ûeslevee ves pevce ef}Ùee Lee,
efpememes ken Deheves peerkeve keâes megefkeOeepevekeâ yeveeves nsleg
efkeâmeer GheÙeesieer hee$eeW keâe efvecee&Ce keâj mekeâlee~ lelkeâe}erve
meceÙe ceW pebie} ceW jnles ngS Gmeves DevÙe peerke-peblegDeeW
pewmes- heef#eÙeeW keâes Ieesme}e, oercekeâ keâes yee@yeer, Ûetns-
meebhe Deeefo keâes efye} yeveeles ngS osKee, efpemes osKekeâj
GmeceW Yeer mkeÙeb keâer j#ee kesâ ef}S Skeâ megjef#ele efvekeeme
mLeeve keâe efvecee&Ce keâjves keâer Yeekevee peeie=le ngF& Deewj
Deheveer Fmeer Yeekevee keâer hetefle& kesâ ef}S Deeefo ceeveke ves
he=Lkeer lelke DeLee&led efceóer keâes ner Dehevee efvekeeme efveefce&le
keâjves keâe DeeOeej yeveeÙee~ efkeÕe ceW efceóer kesâ hee$e keâye
mes efveefce&le nesvee Meg™ ngS Fme hej meYeer FeflenemekeâejeW
Skeb efkeÉeveeW kesâ De}ie-De}ie cele nQ Skeb Fve celeeW keâe
DeeOeej kesâke} Devegceeve ner nw keäÙeeWefkeâ efceóer kesâ hee$e
keâye mes efveefce&le nesvee ØeejbYe ngS, mee#ÙeeW keâer keâceer kesâ
keâejCe Fmekeâe keâesF& "esme ØeceeCe Ghe}yOe veneR nw,
hejbleg DeYeer lekeâ Øeehle DekeMes<eeW kesâ DeeOeej hej Ùen
keâne pee mekeâlee nw, keâer hee<eeCe Ùegie mes efvekeâ}keâj
ceeveke keâes peye owefvekeâ peerkeve kesâ GheÙeesie keâer kemlegDeeW-
pe} Skeb DeVe keâe Yeb[ejCe keâjves keâer DeekeMÙekeâlee ngF&
lees Gmeves meke&ØeLece efceóer mes ner he$eeW keâes ieÌ{vee keâjvee
ØeejbYe efkeâÙee~ kegâÚ efkeÉeveeW kesâ celeevegmeej ceeveke ves
Øeke=âefle Éeje efveefce&le efkeefYeVe DeekeâejeW pewmes- heòeeW kesâ
cegÌ[ves mes GmeceW pe} Skeâef$ele nesvee Ùee veeefjÙe} kesâ
DeeOes keâÌ[s Yeeie Ùee efkeâmeer peevekej keâer KeesheÌ[er ceW pe}
Yeb[eefjle nesvee Deeefo mes Øesefjle neskeâj ner pe} mebÛeÙe kesâ
ef}S efceóer kesâ hee$eeW keâes efveefce&le efkeâÙee nesiee~1

keâe}eblej ceW ceOÙehee<eeCe keâe} ke vekehee<eeCe
keâe} kesâ ceeveke ceW Debkegâefjle Keespeer Øeke=efòe ves hee$eeW keâes
Deewj DeefOekeâ efškeâeT yeveeves kesâ ef}S veF&-veF& lekeâveerkeâeW
kesâ Devkes<eCe kesâ ef}S Gmes Øesefjle efkeâÙee~ Deeie keâe
Deeefke<keâej hegjehee<eeCe keâe} ceW nes Ûegkeâe Lee, efpemeves
ceeveke peerkeve keâes Deewj DeefOekeâ megefkeOeepevekeâ yevee
efoÙee~ Ssmee Devegceeve nw efkeâ Dekeâmceele ner efkeâmeer
IešveekeMe peye keâesF& hee$e pe}leer ngF& Deeie kesâ heeme jn
ieÙee nesiee lees, ken hekeâ ieÙee nesiee efpememes Gme meceÙe
kesâ ceeveke keâes hee$eeW keâes hekeâeves keâer Fme Øeef›eâÙee keâe
%eeve ngDee nesiee~ Fmekesâ De}ekee kegâÚ FeflenemekeâejeW
keâe Ùen Yeer ceevevee nw efkeâ pebie} ceW Deeie }ie peeves kesâ
keâejCe efceóer kesâ mkele: hekeâ peeves mes hee$eeW keâes hekeâeves
Øeef›eâÙee keâe Deefke<keâej ngDee nesiee~

efceóer kesâ hee$eeW keâes yeveeves keâer Øeef›eâÙee ceW peye
Ûeekeâ keâer Yetefcekeâe keâe ØekesMe ngDee lees kegâbYekeâejer keâ}e
keâe mke™he Deewj heefj<ke=âle nes G"e~ Ûeekeâ keâe Deeefke<keâej
keâye Deewj keâneb ngDee Ùee lees DeOÙeÙeve keâe efke<eÙe nw
hejbleg ßeer iee[&ve keâer jeÙe nw efkeâ Ûeekeâ Yeejle ceW heefMÛece
mes DeeÙee nw, Fmekesâ De}ekee Skeâ efkeâkeobleer Yeer ØeÛeef}le
nw efpemekesâ Devegmeej Yeejle ceW DemegjeW ves meyemes hen}s
Ûeekeâ keâe Deeefke<keâej efkeâÙee leLee Fmeer keâejCe efceóer kesâ
yele&veeW keâe Øeslekeâce& ceW GheÙeesie keefpe&le nw~ oef#eCe Yeejle
kesâ Deveskeâ mLe}es mes vekehee<eeCe keâe} mes mecyebefOele
heer}s-Yetjs jbie leLee Yetjs Ùee keâe}s jbie kesâ nmleefveefce&le
efceóer kesâ hee$e Øeehle ngS nQ~ Fme Øekeâej kesâ yele&veeW keâer
}e} melen hej Yetje ke yeQieveer jbie kesâ jsKeebkeâve Yeer
Øeehle ngS nQ~ Fmeer kesâ meeLe Gòej Yeejle kesâ efkeveOÙe #es$e
kesâ F}eneyeeo efpe}s ceW yes}ve veoer kesâ leš hej efmLele
keâes}e[ernkee, cenieÌ[ leLee hebÛece veke<eeCe keâe}erve
hegjemLe} nQ, peneB mes F&Ê hetÊ 7000-6000 kesâ yeerÛe
kesâ efceóer kesâ hee$e Øeehle ngS nQ~2

efmevOeg meYÙelee keâe}erve kegâcYekeâejer keâ}e -
hee<eCe Ùegieerve menm$eeW ke<eeX kesâ heMÛeeled keâer ØeeÛeerveleced
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mebmke=âefleÙeeb efmevOegIeešer kesâ oes ØecegKe kesâvõeW nÌ[hhee Skeb
ceesnvepeesoeÌ[eW kesâ DekeMes<ees mes ner Øeefleefyeefcyele nesleer nQ~
Fme meYÙelee keâe meceÙe 2350 mes 1750 F&Ê hetÊ ceevee
ieÙee nw leLee ceesnvepeesoeÌ[es Skeb nÌ[hhee kesâ Deefleefjòeâ
keâe}eryebiee, ieCekeejerkee}e, Oeew}ekeerje, jeKeerieÌ{er Deeefo
Fmekesâ DevÙe kesâvõ nQ~ efmevOeg meYÙelee kesâ kesâvõeW mes pees
ce=oYeeC[ efce}s nQ Gvekeâer efceóer leerve Øekeâej keâer nw-

1. hen}s Øekeâej kesâ ce=oYeeC[ kes nQ efpevekeâer efceóer
m}sšer jbie keâer nw~

2. otmejs Øekeâej kesâ kes nQ efpevekeâer efceóer hekeâeves hej
ieg}eyeer jbie keâer nes ieÙeer nw~

3. leermejs Øekeâej kesâ ce=oYeeC[ kes nQ efpevekeâer efceóer
hekeâeves hej MJesle-ieg}eyeer nes ieF& nw~

Fme keâe} kesâ }esie hekeâeF& ieF& efceóer kesâ jbies ngS
hee$eeW keâe GheÙeesie keâjles Les leLee efkeefYeVe Øekeâej kesâ
Deekeâ<e&keâ De}bkeâjCeeW mes hee$eeW keâes megmeefppele Yeer keâjles
Les~ vee}, nÌ[hhee, ÛevngoÌ[es, jesheÌ[, }esLe} Deeefo
efkeefYeVe mLe}es mes Ùen De}bke=âle ce=oYeeb[ Øeehle ngS nQ~
Ùes hee$e Deekeâej ceW efkeefYeVe Øekeâej kesâ nesles Les leLee
Fvekeâe GheÙeesie owefvekeâ peerkeve kesâ keâeÙeeX kesâ meeLe-meeLe
DevleÙesef<š kesâ keâeÙeeX ceW Yeer efkeâÙee peelee Lee~ Ùes efceóer
kesâ hee$e Ûeekeâ hej lewÙeej efkeâÙes peeles Les leLee Skeâ
efveÙebef$ele DeebÛe hej hekeâeÙes peeles Les~ Fve ce=oYeeC[eW hej
pÙeeefceefleÙe DeekeâejeW pewmes- ef$eYegpe, [eÙeceC[, ›ele
Deeefo mes megbojced efÛe$e yeveeÙes ieÙes~3

kewefokeâ keâe}erve kegâcYekeâejer keâ}e - efmevOeg meYÙelee
keâer meceeefhle kesâ heMÛeeled pees vekeerve meYÙelee ØekeâeMe ceW
DeeÙeer Ùen cegKÙele: kesoeW mes mecyeefvOele Leer Fmeef}S Fmes
kewefokeâ meYÙelee keâne peelee nw~ kewefokeâ keâe} keâes oes YeeieeW
ceW efkeYeòeâ efkeâÙee peelee nw- $e+ikewefokeâ keâe} DeLekee Gòej-
kewefokeâ-keâe}~ $e+ikewefokeâ keâe} keâer meceÙe DekeefOe 1500
F&Ê hetÊ mes 1000 F&Ê hetÊ ceeveer peeleer nw~ Fme keâe} mes
hegjeleeeflkekeâ mee#Ùe ®he ces pees ce=oYeeC[ Øeehle ngS ken
efÛeef$ele Oetmej ce=oYeeC[ Les~

Gòejkewefokeâ keâe} ceW efkeYeVe Øekeâej kesâ GheÙeesieer
ce=oYeeb[eW keâe efkekejCe «ebLees ceW keefCe&le nw~ pewmes-
‘‘DeeOekeveerÙe’’ (Fme hee$e keâe ØeÙeesie meescejme
kesâ jsMeeW keâes pe} ceW [tyeeskeâj jKeves kesâ ef}S neslee
Lee), ‘‘GoÛeÙeve’’ (kegâSB mes heeveer efvekeâe}ves keâe [es}
pewmee hee$e) ‘‘GokeâkegâbYe’’ (heeveer keâe yeÌ[e IeÌ[e) Deeefo~

yegæ keâe}erve kegâcYekeâejer keâ}e - yegæ kesâ
peerkeve keâe} 563 F&Ê hetÊ mes 4.83 F&Ê hetÊ ceW efpeve
hee$eeW keâe Ûe}ve Lee, Gve hee$eeW keâes GòejeheLe kesâ keâe}s
Ûecekeâer}s hee$e (SmeÊ keerÊ heerÊ) kesâ veece mes peevee peelee
nw leLee Fve hee$eeW keâe Devegceeefvele meceÙe 600 mes
200 F&Ê hetÊ nw~ yeewæ keâe} kesâ efkeefYeVe meeefnlÙeeW
ceW Yeer efkeefYeVe ce=oYeeC[eW keâe Gu}sKe efce}lee nw
pewmes- ‘‘keâes}cye’’ (jeng} meebke=âlÙeeÙeve ves Fmes keâtb[e keâne
nw), Ieš, kegâcYe (yeewæ efYe#eg peieoerve keâMÙehe ves mebÙegòeâ
efvekeâeÙe «evLe kesâ efnvoer Devegkeeo ceW heeef} kegâefcYe kesâ
ef}S Fbef[Ùee Meyo keâe ØeÙeesie efkeâÙee nw), mejeke (Skeâ
Øekeâej keâe hÙee}e) DeeskeäKee (Ûeeke} hekeâeves keâe yeÌ[e
hee$e), Lee}, heeefle Deeefo~ Fmekesâ meeLe ner peelekeâeW ceW
‘‘kegâ}e} keie&’’ keâe Yeer keCe&ve Skeâ ØeYeekeMee}er kÙekemeeÙeer
keie& kesâ ™he ceW ngDee nw pees efceóer kesâ hee$eeW keâes ieÌ{ves
keâe keâeÙe& keâjles Les~4

pewve keâe}erve kegâcYekeâejer keâ}e - yeewæ
«evLeeW kesâ Øekeâej ner pewve «evLeeW mes Yeer kegâcYekeâejeW kesâ
mevoYe& ceW keâF& Gu}sKe efce}les nQ~ Øeefmeæ pewve meeefnlÙe
‘‘DeekeMÙekeâÛetefCe&’’ ceW kÙeeefKÙele }sKe kesâ Devegmeej
kegâcYekeâej Deheves hee$eeW keâes meewvoÙe&hetCe& ™heeW ceW
ie{ves keâjves keâe keâeÙe& ‘kegâcYeMee}e’ ceW keâjlee Lee
leLee Fmekesâ heMÛeeled hee$eeW keâes "esme yeveeves kesâ ef}S
‘hekeâveMee}e’ ceW hekeâelee Lee Deewj peye hee$e hetCe&lÙe:
lewÙeej nes peeles Les lees GvnW ‘YeeC[Mee}e’ ceW Skeâ$e
keâjkesâ jKelee Lee~ pewve keâe}eveer meeefnlÙeeW kesâ Deefleefjòeâ
efkeefYeVe hegjeleeeflkekeâ pewve mLe} pewmes- nefmleveehegj, keâewMeecyeer
jbiecen}, kewMee}er, le#eefMe}e, Gppewve Deeefo mes Øeehle
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DekeMes<eeW kesâ DeOÙeÙeve mes Ùen %eele neslee nw keâer Fme
meceÙekeâe} keâer kegâcYekeâejer keâ}e DelÙeble mece=æ Deewj
efkekeâefmele nes Ûegkeâer Leer~

ceewÙe& keâe}erve kegâcYekeâejer keâ}e - kewefokeâ keâe}
kesâ heMÛeeled ceewÙe&keâe} keâer mLeehevee 323 F&Ê hetÊ ceW
Ûebõieghle ceewÙe& ves keâer~ keâ}e keâer Âef<š mes YeejleerÙe
Fefleneme keâe Ùen ›eâebeflekeâejer Ùegie nw~ ceewÙe&keâe}erve mLe}eW
mes Deveskeâ Øekeâej keâer ce=Cecetefle&ÙeeB Yeer Øeehle ngF& nw~
Fme keâe} ceW efveefce&le ce=Ccetefle&ÙeeW keâes efvecee&Ce efkeefOe
kesâ DeeOeej hej leerve YeeieeW ces efkeYeòeâ efkeâÙee pee
mekeâlee nw-

1. neLeeW mes yeveer ce=Ccetefle&ÙeeB ([wef}Ùeekeâj efkeefOe)

2. meebÛes ke neLe oesveeW kesâ ØeÙeesie mes efveefce&le ce=Ccetefle&ÙeeB

3. kesâke} meebÛes mes efveefce&le ce=Ccetefle&ÙeeB

Fme keâe} ceW mekee&efOekeâ ce=Cecetefle&ÙeeB ceele=oskeer keâes
meeceefhe&le keâjves kesâ ef}S yeveeÙeer peeleer LeeR~ efKe}ewves,
meebÛes ke cevekesâ Deeefo hej šsjekeâesše efkeefOe mes efkeâÙes ieÙes
jÛevee keâeÙe& Fme meceÙe keâer keâ}e kesâ Gòece GoenjCe nQ~

ceewÙe& keâe} mes leerve Øekeâej kesâ ce=oYeeC[ Øeehle ngS
nQ -

1. ke=â<Ceceeefpe&le ce=oYeeC[ 600 mes 200 F&Ê hetÊ -
Ùes ce=oYeeC[ ceewÙe& mlejeW mes DeefOekeâ mebKÙee ceW
efce}s nQ pees DeefOekeâ DeeYee kee}s nesves kesâ meeLe
efÛeef$ele Yeer nw leLee efpevekeâer efkeefMe<š lekeâveerkeâ nw,
efpemes Gòejer keâe}er Deeshe kesâ yele&ve Northern

Black Polished Ware (N.B.P.W.) kesâ
veece mes Yeer henÛeeve Øeehle nw~

2. }e} Ùee ies™ jbie kesâ ce=oYeeC[

3. Yetjs jbie kesâ ce=oYeeC[ (1200 F&Ê hetÊ mes 600
F&Ê hetÊ)5

Megbie kebMe keâe}erve kegâcYekeâejer keâ}e - ceewÙe&
kebMe kesâ heMÛeeled efpeme kebMe keâe heefjÛeÙe efce}lee nw- ken
nw Megbie kebMe~ n<e&Ûeefjle Deewj hegjeCeeW kesâ Devegmeej Megbie

kebMe keâer veerke mesveeheefle heg<Ùeefce$e Megbie ves ceewÙekebMe kesâ
Deefvlece Meemekeâ ke=nojLe keâer nlÙee keâjkesâ jKeer Leer~
Megbie keâe} keâer meceÙeekeefOe 184-72 F&Ê hetÊ ceeveer
peeleer nw~ Megbiekeâe}erve efÛeef$ele Oetmej ce=oYeeb[ kesâ
šgkeâÌ[s efkeefYeVe hegjemLe}eW mes Øeehle ngS nQ~ efpevekesâ
Thej keâe}s jbie mes efÛe$ekeâejer De}bke=âle keâer ieÙeer nw~
Fme Øekeâej kesâ yele&ve keâewMeecyeer jesheÌ[, keâesš }e,
yeeiehele Deeefo mes Øeehle efkeâÙes ieÙes nQ~ }e} ce=oYeeC[eW
ceW- Iegceekeoej keâšesjs, {keäkeâve, Yeb[ejCe kesâ hee$e,
heât}oeve Deeefo Fme keâe} mes Øeehle ngS nQ~6

kegâ<eeCe keâe}erve kegâcYekeâejer keâ}e - F&mee
hetke& leermejer Meleer mes }skeâj hen}er meoer lekeâ Yeejle ceW
keâF& efkeosMeer peeefleÙeeW ves ØekesMe efkeâÙee~ hen}er meoer ceW
Mekeâ, heÖke leLee otmejer-leermejer meoer ces kegâ<eeCe peeefle
Yeejle ceW DeeÙeer~ ‘keâefve…’ Fme kebMe keâe meyemes ØeYeekeMee}er
jepee ngDee, efpemeves 78 F&Ê ceW kegâ<eeCe meeceÇepÙe keâer
jepeieöer mebYee}er~ Ùekeve leLee kegâ<eeCe meYÙelee keâe
ØeYeeke efceóer kesâ yele&veeW hej Yeer heÌ[e Deewj Yeejle ceW veÙes
Øekeâej kesâ yele&ve yevevee ØeejcYe nes ieÙes~ Fme keâe} kesâ
hesÙe heoeLe& jKeves kee}s yele&veeW ceW šeWšer leLee nwef[}
}ieves }ies~ Fme keâe} kesâ yele&ce jesheÌ[, le#eefMe}e
Deewj nefmleveehegj mes Øeehle ngS nQ~7

ieghle keâe}erve kegâcYekeâejer keâ}e - ieghle keâe}
YeejleerÙe keâ}e kesâ mevoYe& ces ‘mkeefCe&ce keâe}’ Lee~
Fmekeâer mLeehevee 240 F&Ê ceW ßeer ieghle ves keâer Leer~
Ûevõieghle efÉleerÙe, mkeâvoieghle, kegâceejieghle leLee Yeevegieghle
Fme keâe} kesâ ceneve Meemekeâ jns nQ~ Fme Ùegie kesâ
DeejefcYekeâ ce=oYeeb[es keâe mke™he kegâ<eeCe keâe} kesâ ce=oYeeb[es
kesâ meeceevevlej ner Lee~ hejvleg yeeo ceW meebÛes ces {}s hee$e
Øeehle nesves }ies, efpeve hej Gkesâjs ngS mLeeve hej "hhes kesâ
efveMeeve DeefOekeâ heeÙes ieÙes nQ~ Fvekeâe jbie Yeer ienjs
}e} mes efmevotefjÙee nes peelee nw~ DeefnÚ$e mes Fme Ùegie
kesâ yejlevees ceW meyemes DeefOekeâ cee$ee ceW }e} }she mes
DeÛÚeefole efÛekeâves Úš Øeehle ngS nQ~ kegâÚ ce=oYeeC[
Ssmes Yeer Øeehle ngS nQ, efpevehej keâe}s jbie mes efÛe$ekeâejer
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keâer ieF& nw~ keâewMeecyeer mes Skeâ hetCe& Ieš keâe Skeâ Yeeie
Ú"er Meleeyoer kesâ mlejeW mes Øeehle ngDee nw~ efpemekeâe
efvecee&Ce meeBÛes mes ngDee nw~ ÛevõkesâlegieÌ{ mes ØeeLeefcekeâ,
ceOÙe leLee Gòej leervees ieghlekeâe} kesâ ce=oYeeC[
Øeehle ngS nQ, efpeveces- Leeef}Ùeeb, iees} heWoer kesâ hÙee}s
iejeÌ[eroej }cyes hee$e, Úesšer ieo&ve kee}s }esšs Deeefo
ØecegKe ™he mes Gu}sKeveerÙe nQ~8

cegie}keâe}erve kegâcYekeâejer keâ}e - Yeejle ceW
1206 F&Ê ceW Fm}eefcekeâ MeemekeâeW keâe Ùegie ØeejcYe nes
ieÙee Lee, efpememes YeejleerÙe keâ}e kesâ #es$e ceW Deveskeâ
heefjkele&ve ngS~ cegefm}ce MeemekeâeW kesâ Yeejle ceW Deeieceve
kesâ meeLe ner ce=ÆeC[eW kesâ efYeVe-efYeVe ™heeW, efceóer kesâ
De}ie-De}ie ØeYeekeeW Skeb keâeBÛeerÙe hejle (i}sÌpe) kesâ
ØeÙeesieeW keâe Ûe}ve ØeejcYe ngDee~ Dele: Fme meceÙe kesâ
hee$eeW Skeb šeFume ceW i}spe lekeâveerkeâ keâe ØeYeeke osKee
pee mekeâlee nw~ Fve hee$eeW hej F&jeveer efÛe$eCe heæefle mes
Øesefjle heât}-heefòeÙeeW keâe Dekeâve Skeb heefMe&Ùeve y}t i}sÌpe
keâe ØeÙeesie neslee Lee~ cegie}keâe} ceW efkeefYeVe ce=oYeeC[
kesâvõ pewmes- ieesjKehegj efveÌpeeceeyeeo, Kegpee& Deeefo
mLeeefhele nes Ûegkesâ Les~ efpemes yeeo kesâ MeemekeâeW ves Deheveer
keâ}elcekeâ lekeâveerkeâeW mes Deewj heefj<ke=âle yeveeÙee~9

efyeÇefšMe Meemeve keâe}erve kegâcYekeâejer keâ}e -
31 efomecyej 1600 F&Ê ceW Fbi}wC[ keâer cenejeveer
‘Sef}peeyesLe ØeLece’ ves Yeejle ceW kÙeeheeefjkeâ GösMÙe keâer
hetefle& kesâ ef}S mLeeefhele efyeÇefšMe keâcheveer keâes ‘‘F&mš
FefC[Ùee keâcheveer’’ kesâ ®he ceW ceevÙelee oer~ efyeÇefšMe
Meemevekeâe} ceW efYeVe-efYeVe Øekeâej keâer hee@šjer pewmes-
heese|me}sve hee@šjer Skeb mšesve kesÙej Deeefo keâes Øeeslmeenve
efce}e~ osMe ces keâ}e kesâ efkeefYeVe DeeÙeeceeW pewmes veÙes-
veÙes ceeOÙece, ef[peeFve Skeb lekeâveerkeâ kesâ ØeefMe#eCe Skeb
efkekeâeme kesâ ef}S efyeÇefšMe mejkeâej ves meke&ØeLece Ûeej
keâ}e Skeb efMeuhe ceneefkeÅee}ÙeeW keâer veeRke jKeer ieÙeer,
efpemeces meved 1850 F&Ê ceW ceõeme, 1854 F&Ê ceW
keâes}keâòee, 1857 F&Ê ceW cegcyeF& leLee 1875 F&Ê ceW

}enewj ces ›eâceMe: mLeeefhele efkeâÙes ieÙes~ 1934 F&Ê ceW
Gòej ØeosMe mejkeâej ves Kegpee& ceW ØeesÊ SÛeÊ SveÊ je@Ùe
keâes keeFškesÙej yeveeves keâe ØeefMe#eCe osves kesâ ef}S Deecebef$ele
efkeâÙee Lee~ ØeesÊ SÛeÊ SveÊ je@Ùe kesâ ØeefMe#eCe kesâ
heâ}mke®he mLeeveerÙe hee@šme& heejcheefjkeâ meeceef«eÙees keâe
ØeÙeesie keâjkesâ keeFškesÙej efveefce&le keâjvee peeve ieÙes Les~
mkeleb$elee kesâ heMÛeeled meved 1957 F&Ê ceW Gòej ØeosMe
mejkeâej Éeje h}eefvebie efjmeÛe& SC[ SkeäMeve FbmšeršŸetš
keâer mLeehevee }KeveT kesâ efÛevenš #es$e ceW keâer ieÙeer~10

kele&ceeve meceÙe ceW heejcheefjkeâ kegâcYekeâejer keâ}e-
kele&ceeve meceÙe ceW Yeer heejcheefjkeâ kegâcYekeâejer efMeuhe kesâ
ØeÛe}ve keâes efyevee efkeâmeer Keeme kÙekeOeeve kesâ }ieYeie
meYeer ieeBkeeW leLee veiejeW ceW osKee pee mekeâlee nw~ ieeBke kesâ
Øeke=âle ce=Æeb[eW kesâ ™heekeâej efoKeekešer Ùee Demebyeæ ve
neskeâj DelÙeble DeefYekÙebpekeâ nesles nW~ Fvekesâ Deekeâej
pewefkekeâ, mebhetCe&lee keâe Yeeke ef}S ngS Deewj cet} meece«eer
keâe yeesOe keâjeves kee}s nesles nQ~ «eeceerCe hee@šjer-keâer
meppee Yeer mkele: mheâtle& leLee ™heekeâej kesâ Devegkeât}
jnleer nw~ peye efkeâvneR pe™jleeW kesâ ef}S hee$e yeveeÙes
peeles nQ lees Ùes ve kesâke} kÙekeneefjkeâ yeefukeâ keâ}elcekeâ
Âef<š mes Yeer megvoj yeveeÙes peeles nQ~

mJeÚeÙeebefkeâle

FvneR megvoj keâ}elcekeâ me=peveeW keâes nce Gòej
ØeosMe keâer kele&ceeve kegâcYekeâejer keâ}e ceW osKe mekeâles nQ~
Gòej ØeosMe kesâ Kegpee& keâer i}sp[ hee@šjer Ùee efceóer keâer
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ke=âefleÙeeB vekeäkeâeMeer keâe efÛe$eCe keâjves kesâ ef}S Øeefmeæ nQ
lees DeepeceieÌ{ keâer keâe}er kegâcnejer keâ}e keâer jÛeveeSB
hegâ} heefòeÙeeW ke pÙeeefceleerÙe jÛeveeDeeW kesâ ef}S leLee
efÛevenš (}KeveT) keâer Ûecekeâoej ke=âefleÙeeB veer}s ke Yetjs
jbie keâer meheâso he=…Yetefce kesâ megvoj De}bkeâjCe kesâ ef}S
Øeefmeæ nw~ kener ieesjKehegj keâer kegâcYekeâejer keâ}e meefoÙeeW
kesâ %eeve ke hejcheje mes efmebefÛele heejcheefjkeâ keâ}e-
keâ}elcekeâlee keâe Skeâ Devet"e GoenjCe nw~

kele&ceeve meceÙe ceW kegâcYekeâejer keâ}e keâe vekeerve
mke®he mštef[Ùees hee@šjer -

efmebOeg Ieešer keâer meYÙelee kesâ keâe} mes Debkegâefjle ngF&
kegâbYekeâejer keâ}e keâes peye o#e me=peveelcekeâ #ecelee kee}s
keâ}ekeâejeW ves veF& efoMee oer Deewj mštef[Ùees ces Deheveer
keâ}e mes ie{vee Meg™ efkeâÙee lees kegâbYekeâejer keâ}e keâer
keâ}eke=âefleÙeeb Yeer ØeoMe&ve ÙeesiÙe ßesefCeÙeeW ceW Dee hengbÛeer,
efpememes kegâbYekeâejer keâ}e keâer Ùen efkeOee keâ}e kesâ #es$e ceW
‘‘mštef[Ùees hee@šjer’’ kesâ veece mes mLeeefhele nes ieF&~ Ssmee
ceevee peelee nw efkeâ mštef[Ùees hee@šj Ùee Deeš& hee@šj
19keeR Meleeyoer kesâ GòejeOe& keâer mebkeâuhevee nw Deewj
Ùen Meyo meyemes hen}s Ùetjeshe ceW Ûe}ve ceW DeeÙee
Lee~ Deepekeâ} mštef[Ùees hee@šj Gme keâ}ekeâej keâes keâne
peelee nw efpemeves keâ}e keâer GÛÛe DeewheÛeeefjkeâ efMe#ee
Øeehle keâjves kesâ yeeo efceóer keâes Deheveer keâ}e keâe ceeOÙece
Ûegvee~ kewmes meyemes hen}s kesâ mštef[Ùees hee@šme& Ùee Deeš&
hee@šme& kesâ ™he ceW Gve keâ}ekeâejeW keâes peevee Deewj
mecePee ieÙee efpevneWves heâwkeäšêr efveefce&le efceóer kesâ kemlegDeeW
kesâ lespe Deeiece keâes YeeBheles ngS, hee@šjer keâ}e kesâ Øeefle
efÛeblee peleeF& Deewj hee@šjer keâ}e keâes Gmekesâ cet} mke®he
ceW peerefkele jKeves kesâ Yejhetj ØeÙelve efkeâS efpemekesâ mekeâejelcekeâ
heefjCeece Yeer DeeS~ efkeÕe ceW mštef[Ùees hee@šjer keâ}e
keâer Meg®Deele efyeÇšsve ceW hen}s mštef[Ùees hee@šjer
keâ}e kesâ Deeboes}ve kesâ ™he ceW ngF&~ Gme meceÙe
hee@šme& nmleefveefce&le efceóer kesâ yele&ve yeveeves kesâ Deheves
heejbheefjkeâ lejerkeâeW keâes ner Dehevee jns Les, hejvleg 1887

ceW nebiekeâebie ceW hewoe ngS ‘‘yevee&[& }erÛe’’ ves heejcheefjkeâ
hee@šjer keâer lekeâveerkeâeW Skeb jÛeveelcekeâ Øeef›eâÙeeDeeW ceW
veS-veS ØeÙeesie keâjkesâ mštef[Ùees hee@šjer keâ}e keâer vekeerve
DekeOeejCee keâer Meg®Deele keâer~11

DeeOegefvekeâ YeejleerÙe keâ}e Fefleneme ceW 1950 kesâ
oMekeâ kesâ hetkee&æ& ceW peye DeefKe} YeejleerÙe nmleefMeuhe
yees[& kesâ efou}er leLee keâ}keâòee kesâ ef[ÌpeeFve kesâbõeW
ceW ef[ÌpeeFve efkekeâeme keâeÙe&›eâceeW kesâ Debleie&le hee@šjer
keâes Yeer Meeefce} keâj ef}Ùee ieÙee Lee, leye efmejsefcekeâ keâes
kÙeefòeâiele DeefYekÙeefòeâ kesâ ™he ceW DeLekee leLeekeâefLele
mštef[Ùees mlej hej kÙeehekeâ ™he mes Dehevee ef}Ùee ieÙee
Lee~ 1960 F&Ê lekeâ YeejleerÙe keâ}e kesâ ceeveme heš}
hej mštef[Ùees hee@šjer Skeâ DeheefjefÛele mee Meyo Lee,
hejvleg hee@šjer efMeuhe keâes leye yengle Øeeslmeenve efce}e,
peye 1960 kesâ oMekeâ kesâ ØeejcYe ceW, pece&veer kesâ
Øeefmeæ efmejsefcekeâ efkeMes<e%e ‘‘efJeunsce cee@Me’’
DeefKe} YeejleerÙe nmleefMeuhe yees[& kesâ Deeceb$eCe
hej hee@šjer kesâ efkekeâeme kesâ GösMÙe mes Yeejle DeeÙes~
efkeunsce cee@Me kesâ keâeÙe&keâe} kesâ meceÙe ner mejoej iegjÛejCe
efmebn kesâ Yeer DeLekeâ ØeÙeemeeW mes hen}er yeej 1960
Deewj 70 kesâ oMekeâ ceW YeejleerÙe mecekeâe}erve keâ}e ceW
mštef[Ùees hee@šjer keâe ØekesMe ngDee~ Fmeef}S Yeejle ceW
mštef[Ùees hee@šjer keâer Meg™Deele keâjves keâe ‘ßesÙe
mejoej iegjÛejve efmebn’ keâes ner efoÙee pee mekeâlee
nw~12 kele&ceeve meceÙe kesâ veeceer mecekeâe}erve YeejleerÙe
mštef[Ùees hee@šme& ceW ke=âhee} efmebn MesKeekele, oskeer}e}
heešeroej, ceveefmecejve efmebn, heerÊ DeejÊ ojespe, Fje
ÛeewOejer, ef›eâmšerve ceeFkeâ}, megOee DejesÌ[e Deewj pÙeeslmevee
Yeó Deeefo Meeefce} nQ~

kegâcYkeâejer }eskeâ keâ}e hegjeleve keâe} mes DeÅeleve
keâe} lekeâ Deheves efYeVe-efYeVe mke™heeW ceW heefj<ke=âle Deewj
heefjceeefpe&le neskeâj Yeer Dehevee Deefmlelke peerkeble yeveeÙes
ngS nw leLee Fmekeâe efkekeâeme ›eâce efvejblej ke=efæ keâj jne
nw~
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Abstract:

Uttarakhand, also known as Devbhoomi,(Land of Gods) is a captivating realm of

mountains, myths, and enchanting landscapes. Kumaun, within Uttarakhand, holds

its own cultural traditions, featuring folk arts, festivals, and diverse ethnicities. This

research paper delves into the festivals of the Kumaun region in Uttarakhand, India,

exploring their cultural heritage, intricate rituals, and profound societal impact. By

situating these celebrations within historical and social frameworks, this study aims

to illuminate the central role of festivals in shaping the region’s identity and fostering

unity among its diverse communities. The research methodology capitalized on both

the researchers’ native status in the region. It centered on an auto ethnographic

approach that utilized the researcher’s personal experiences and cultural familiarity.

Active participant observation was a key element, involving the researchers’ direct

engagement in festivals with a focus on documenting local interactions and

observations within the community. Significant academic Journals, Books, articles,

research papers etc. are also  examined that are suitable for the documentation and

critical study of  the research subject. According to the findings there are various folk

festivals celebrated in the Kumaun region but the researchers’ have critically studied

and documented six majorly celebrated festivals and their cultural and communal

significance.
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Kumaun , Uttarakhand, Festival, Culture, Communal Significance
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Introduction:

Festivals have long been an integral

part of human societies, serving as

occasions of joy, connection, and cultural

expression. The Kumaun region, nestled

in the northern part of Uttarakhand, boasts

a rich tapestry of festivals that encapsulate

the essence of its cultural heritage. ‘The

word ‘Kumaon’ is a corruption of

‘Kurmanchal, the land of Kurmavatar, the

ninth incarnation of Vishnu in the form of

a tortoise.’1 The Kunindas were the initial

rulers of Kumaon, reigning from around

2nd century BCE to 3rd century CE. The

Katyuris succeeded them, holding sway

over Uttarakhand from the 7th  to the 11th

centuries. Belonging to the solar dynasty

and claiming descent from the Sun-God,

the Katyuris played a significant role in

shaping the history of medieval Kumaon.

The distinctive culture of the state

encompasses customary practices, rituals,

beliefs, folk traditions, customs, and

language. The amicable inhabitants, also

known as Pahari, engage in year-round

celebrations, punctuated by music and

dance during their festivals. This paper

embarks on a journey to unveil the

significance of these festivals, shedding

light on their cultural and historical

underpinnings, the intricate rituals they

encompass, and the ways in which they

contribute to the social fabric of the local

communities.

CULTURAL CALENDAR OF UTTARAKHAND

MONTH ENGLISH NAME SIGNIFICANCE AND FESTIVALS

Chaitra March - April - Hindu New Year (Sankranti) - Navratri

- Phool Dei – Bhitauli

Vaisakh April - May - Vaisakhi (Baisakhi) - Marking the

sowing of paddy crops

Jaishtha May - June - Harvesting of Rabi crops

Ashad June - July - Sowing season for Kharif crops

- Worship of God Indra

Shravan July - August - Fasting for Lord Shiva (Mondays)

- Harela - Rai Sankranti

Bhadrapad August - September - Nanda Janmashthami-Saaton Aathon

- Kauthig - Ghee Sankranti

Ashwin September - October - Pitra-Paksh - Navratri - Harvesting

of paddy crops

Kartik October - November - Bagwal (Deepawali) - Harvesting of

pulses and millets
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Margshish November - December - Traditional dances (Dev Naach, Pandav

Nritya, etc.) performed

Paush December - January - Dev Naach - Auspicious for marriages

- Sowing Rabi crops

Magh January - February - Makar Sankranti – Ghughutiya

(Uttarayani) - Magh Mela

Falgun February - March - Month-long Holi celebration- Kumauni

Holi  (Baithiki and Khadi Holi)

PHOOL DEI :

Phool Dei, an enchanting harvest

festival of Uttarakhand, ushers in the

arrival of the vibrant spring season. It

unfolds on the inaugural day of the Hindu

month of Chaitra, typically falling in mid-

March. The festivity centers around the

spirited participation of the region’s young

children, who eagerly embrace their role

in its festivities.  This festive occasion

holds a special place in our  hearts since

the early childhood days when we as

children used to get excited and divide

ourselves in different squads for going to

various  houses around the locality.

During Phool Dei,  the young

members of the village enthusiastically

take to the streets, bearing plates adorned

with a medley of offerings: rice, jaggery,

coconut and an array of vibrant flowers

and leaves. With these symbolic tokens of

goodwill in hand, they embark on a

journey to visit the homes within their

vicinity. In a spirit of benevolence, they

extend their best wishes to the households,

while also engaging in the delightful task

of distributing the offerings they carry.

The ritual involves an exchange of

blessings that transcends generations. The

household members reciprocate the well-

wishes by offering tokens of appreciation,

which often include money, jaggery,

sweets, rice and gifts. As the doorsteps of

the houses are adorned with an exquisite

fusion of flowers and rice, the atmosphere

becomes alive with the enchanting

melodies of springtime songs, including

the cherished refrains of “Phool die,

chamma dei.”

“Phool dei chamma dei

Deno dwar bhar bhakar

yo deli par barambar namaskar”



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18113

i.e. May the entrances of the homes

on which the flowered are showered thrive

in prosperity, richness, and tranquility.

May the grain stores remain ever

replenished with abundance. We humbly

bow to this doorstep repeatedly,

expressing our heartfelt reverence.

This celebration holds a significant

place in the cultural tapestry of

Uttarakhand, particularly due to its

alignment with the first day of the Chaitra

month in the Hindu calendar. Phool Dei

signifies a profound connection between

the local culture and the region’s ecology,

encapsulating the harmonious relationship

between human life and nature’s

cyclesThe gesture of sharing offerings,

blessings, and music among neighbors

reflects the deep sense of togetherness,

friendship, and harmony that define the

Kumaun region.

BHITAULI :

Bhitauli, derived from the Kumauni

dialect meaning “to meet,” is a

heartwarming festival dedicated to married

women in the Kumaun and Garhwal

regions of Uttarakhand. Celebrated in the

Hindu month of Chaitra, it holds great

cultural significance. During Bhitauli,

brother or a father  visit his sister or

daughter’s  in-laws home, bringing gifts

and homemade sweets to ensure their well-

being and later the daughter also  distributes

those  sweets in her neighborhood and

village. In hilly Uttarakhand, women play

pivotal roles in society, managing various

responsibilities from family care to

agriculture.

Despite their dedication, these women

often have limited time with their

husbands, who seek employment in urban

areas. The festival bridges this emotional

gap, providing a precious moment for

families to reconnect. As spring arrives

and nature rejuvenates, married women

look forward to ‘Bhitauli,’ traditional gifts

that offer them a break from their daily

routines and a chance to relive the warmth

of their parents’ affection.

HARELA:

Harela, a significant festival in the

Kumaon region, serves as a warm

welcome to the rainy season, the fresh

harvest, and a special observance of Lord

Shiva’s wedding anniversary. The term

“Harela” translates to “green leaves,”

symbolizing the lush greenery that

dominates the landscape during the

monsoon season, with rice fields adorned

in vibrant, shiny leaves.
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 This festival holds a prominent place

as it signifies the commencement of the

crop sowing cycle. There are two

Sankrantis observed during the monsoon

season: Rai and Ghee. Rai Sankranti, also

known as Harela, serves as a symbol for

the preservation of nature as each family

member plants a tree in and around the

agricultural field. The seeds of five or seven

different grains, including maize, mustard,

horse gram, barley, wheat, rice, soybeans,

and other crops, are combined and sown

in a pot or a flat wooden pane called a

“chauk” about ten days before the great

festival. Then, this pot is maintained in a

dimly lit area with no access to sunshine,

and it receives two or three daily sprinkles

of water. The exquisitely crafted idols of

Lord Shiva and Parvati are readied for

devotion during this festival, known as

“Dikare” or “Dikars.” The family enjoys

mouthwatering delicacies that are

specifically prepared for this event after

puja and other religious activities.

The freshly harvested herbs, also

known as “harela,” are regarded as divine

blessings. The elders within the household

place harela on the heads of others, running

it from their heads down to their feet. This

act is accompanied by the recitation of a

blessing verse mentioned below:

“jee raye, jaagi raye dharatee jas

aagav,

aakaash jas chaakav hai jaye soorj

jas taraan,

syaave jasi buddhi ho doob jas

phaliye,

sil pisi bhaat khaaye, jaanthi teki

jhaad jaaye”

i.e. May you experience lush

greenery, enjoy a long life, and attain

wisdom. May you possess the patience of

the earth, the kindness of the sky, the

radiance of the sun, the cleverness of the

jackal, and the growth of grass. May your

life be so abundant that you reach a stage

where you need to grind cooked rice to

eat and use a walking stick to go to the

bathroom.

GHUGHUTIYA, UTTARAYANI OR

MAKAR SANKRANTI :

Makar Sankranti marks the transition

of seasons as the sun moves from the

Tropic of Capricorn to the Tropic of

Cancer. This festival is joyously celebrated

in the month of Push (January). The event

that signifies the commencement of the

Sun’s northward journey is also observed

as the time when migratory birds return

to the distant hills of Uttarakhand. The

festival is celebrated all around the nation

with various names. It is called as Pongal

in Tamil Nadu, Magh Bihu in Assam,

Uttarayan in  Gujarat, Sankranti or

Khichdi in Uttar Pradesh,  Ghughutiya or

Uttarayani  in Uttarakhand  etc. During

this occasion, a traditional dish called

Ghughuti with wheat and jaggery  is

prepared and shared among people,

alongside the distribution of Khichari. The

children’s neck are then garlanded with
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these ghughutiyas, fruits, groundnuts that

have been strung together on a string. The

youngsters wear these necklaces to attract

the “kale kauve,” or black crows and

chant the following lines:

Ghughuti made of Jaggery & wheat

“kaale kauva kaale ghughuti maala

kha le.

kaale kauva kaale, ghughuti maala

kha le.

lai kauva bhaat, mein kai de sunak

that,

lai kauva lagar, mein kai de bhaeeban

dagar.

laee kauva baud menakaee de sunauk

ghvaad”

Uttarayani Mela of Kumaun

Various fairs and cultural events are

organized in different parts of Uttarakhand

and are called as  ‘Uttarayani Mela’.

These events often feature traditional folk

music, dance performances, and local

handicrafts.Uttarayani is considered an

auspicious time for pilgrimages to sacred

sites in Uttarakhand, including the Char

Dham Yatra (Yamunotri, Gangotri,

Kedarnath, and Badrinath) and other

important temples and shrines.

SAATON – AATHON :

The Saaton Aathon festival is of great

significance in Kumaun region of

Uttarakhand. It is  celebrated in 7th and 8th

day of Bhadrapad month( August-

September) during which all the women

in the village worship Gaura and Mahesh,

symbolizing Shiva and Parvati. The

figures of Gaura and Mahesh, referred to

as Gamar or Gawar, are crafted using

crops from the fields such as cotton,

paddy, sesame, maize, maduva, and bhat.

Gaura is adorned with traditional attire,

including a saree, pichoda, bangles, bindi,

and makeup akin to that of a married

woman. Similarly, Mahesh is dressed

Women worshipping Gaura and Mahesh
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Birudas filled in a copper vessel

in men’s clothing, including a kurta,

pajamas, and a shawl. Both wear crowns.

The festivities commence on Panchami,

known as Birud Panchami because it

marks the soaking of Birudas, which are

later worshiped on the seventh and eighth

days (Saptami and Ashtami). Birudas

consist of five types of grains soaked in a

Toula, a copper vessel, on Panchami, with

cow dung applied at five points outside

the vessel and adorned with doob (grass)

and Tika. Wheat is also bundled within

the vessel. The crowns are typically worn

by the most recently married couples in

the village. Women offer a thread called

“dubdhaga” to Gaura as and then they tie

it around their neck or arm after praying

before Gaura visarjan ceremony.

KUMAUNI HOLI :

In the Uttarakhand Himalaya, Holi is

celebrated in a unique way. Kumaoni Holi

represents a blending of the cultural

traditions from North India with the

unique customs of the Kumaon region. It

begins with Basant Panchami in February

and extends until the day of Holika Dahan.

This Holi celebration spans an entire

month and occurs in two distinct phases.

Baithiki Holi of Kumaun

Khadi Holi of Kumaun

The first phase, known as “Baithiki,”

involves people gathering in a communal

area after dinner each day. They come

together to sing songs as a group and dance

until midnight. Baithiki Holi continues until

the onset of Khadi Holi. Khadi Holi lasts

for seven days and involves a procession

of young people moving from village to

village. These participants don white attire,

sing Holi songs, accompanied by musical

instruments and a sumptuous feast,

including spiced potatoes, Bhaang

Chutney,Gujiya and semolina-based

Singals, followed by a concluding offering

of jaggery and various aromatic ingredients

like paan supari. Following Holika Dahan,

the collected food grains are cooked, and a

grand feast is prepared and served to

commemorate the festivities.

Conclusion :

The research paper has delved into the

rich cultural diversity of the Kumaun region

in Uttarakhand and explored the profound
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significance of its festivals. These festivals

are not merely celebrations; they are the

threads that bind the community together,

reinforcing their cultural heritage and

fostering unity among the diverse

ethnicities of the region.  Phool Dei marks

the arrival of spring and showcases the

unity and goodwill of the local children.

Bhitauli strengthens familial bonds and

provides a precious moment for families

to reconnect. Harela welcomes the

monsoon season and signifies the

commencement of the crop sowing cycle,

emphasizing the harmony between human

life and nature. Ghughutiya, Uttarayani,

or Makar Sankranti marks the transition

of seasons, welcoming of migrated birds

to the hills.  Saaton-Aathon worships

Gaura and Mahesh, symbolizing Shiva

and Parvati, strengthening the cultural

fabric of the community. Finally, Kumauni

Holi brings together the cultural traditions

of North India with the unique customs

of Kumaon,

In essence, these festivals are not only

a testament to the cultural diversity of

Kumaun but also serve as a reflection of

its historical roots and deep connection

with nature. They foster a sense of

togetherness, friendship, and harmony

among the people, transcending

generations and reinforcing the region’s

identity. As we celebrate these festivals,

we are reminded of the enduring cultural

heritage that binds us together and shapes

the unique identity of Kumaun, the “Land

of Gods.
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Abstract :

India has always a rich tradition of sculpture. But before coming of British it was

purely traditional and religion based. It was only the Ramkinkar Baij, a modern maestro

of Indian sculpture, who brought in a new age in Indian Sculpture. He was the

Pathfinder of a new and unexplored horizon through his experiments with form,

concept, medium and working process. He gave a message not to pay homage to any

individual. But like any other form of art, Sculpture too, is an artist’s self expression

and it can be done without any patronization. He also proved through his environmental

sculpture that nature has a deep relation with sculpture and it can touch an apex of

beauty. He was the person who first time in Indian sculpture introduced labour class

or common people as subject matter. In all the way he laid the foundation stone of

modern Indian Sculpture. The study has focused in these things.

Key Words :

Sculpture, Academic Realism, Experimentation, Environmental Sculpture.

Introduction :

Indian sculpture has passed a long

way through evolution and it has stepped

on the borderline of modernity. But the

success and recognition has become a

reality only at the cost of lifelong

contribution of a number of ingenious

artists. Indian sculpture had a special

respect for his reached ancient tradition,

but it got a little direction towards

modernity when the British came to rule

in India. New trends of Indian sculpture

during the pre-independence period

emerged out of the influence of European

academic realism. The period of

modernization of India is coeval with two

hundred years of colonial rule. Thus, the

history of British colonialism is a part of

the history of Indian modernism too. It was

during the late 1920’s that Indian sculpture

could find a new point of departure from

the existing stereotype and it was

Ramkinkar Baij, the modern maestro of

Indian sculpture, who brought in a new

age in Indian Sculpture. He was not

bonded with in any limitation of thought

or working process. He made his own way

of creation which was purely his personal.
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He was influenced by the tradition but his

working style and techniques were totally

modern and he had some elements which

crossed the boundary of modernity also.

In the contemporary Indian sculpture,

the synthesis of traditional and modern

values has played an important role. In this

perspective, it has to be mentioned that

Ramkinkar paved the way to modernity in

Indian sculpture, and also was able to

inspire the other sculptors to find a new

direction of modern sculpture by generating

the Indian values. It was not so easy to break

the influence of the West. Many of them

opines that this is not the wealth of a

particular country or a particular

community, it is the right of every one to

be a part of the global art and to follow and

art trends whatever one likes or not.

Moreover, if an art form is lacking behind

to generate and identify of a community or

race and if it is unable to present the echo

of contemporary society then it is not being

treated as a true form of artwork. Many of

the Sculptors are working, and they are

trying to create a new form of style which

would be completely free from traditional

values as well as not directly inspired form

Western art (Ghosh : 1995). The

importance of Ramkinkar lies in this point,

the Indian Sculpture has reached a new

height of traditional Indian modernity. In

contemporary Sculpture the idea of Indian

abstraction was used widely by many

people. Primitivism became a major source

for many artists. Some of them are taking

from folk sources also. In that way a

process of synthesis is going along with the

trend which is influenced by Western art.

And these creative processes are

responsible for the manifestation of

Ramkinkar as well as Meera Mukherjee for

the creative outburst as sculptor.

Works of Ramkinkar - The New Vision

in Indian Art :

The Three generation of Indian

Sculpture, till Debi Prasad Roy Choudhury

had acquired the tremendous knowledge

about the academic realism in sculpture.

Their creation is not limited within the

boundaries of human portraiture but it has

expanded to the various dimension of

Indian life. But unfortunately they were

unable to capture the root of the Nation.

Here the question arise what do we mean

by modernity. In the field of art

Abanindranath Tagore is known as the

pioneer of modern art, because, he was

the first person who gave emphasis on the

inner feeling of an artist. It means the

entire freedom of an artist to represent his

felling, his views in to his work. The artist

would be supreme one to take the

necessary decision regarding his work.

Before that, situation was completely

different where the patron played a

dominant role, the topic of an art work and

its medium; everything was decided by a

patron. Therefore, the artist had no other

choice but to fulfill the desire of a patron.

It is because of Abanindranath Tagore the

artist got control over his work. At least

he is now free to express his felling

through his work. This freedom of

expression was the first step towards the

new horizon of modernity. Secondly, the

traditional identity of a community is also

reflected in the work during the period of

Abanindranath Tagore. Moreover, the

ethos of a society, the inner vision of a

society that is also captured, and the true

equation of modernity runs around these

three major characteristics ; that is, the

personality of an artist, the traditional

identity of a community and finally the

value or the inner vision of a society.  And
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the amalgamation of these three ideas

gives birth to modernity.

From the perspective of Indian

Sculpture, it is in the period of Ramkinkar

we got a perfect mixture of these

characteristics. For this reason Ramkinkar

can be considered amongst the first artist

who gave a new direction of modernity in

the field of Indian Sculpture. Santineketan

is a renowned organization, for the

development of art activities during the

days of pre independence but still the

facility was very limited for the promotion

of Sculptural development. During those

days two sculptor from abroad visited

Shantineketan. The company of those

Sculptor and the exchange of Sculptural

knowledge helped Ramkinkar to develop

his own ideas (Das Gupta: 2006).

Besides this he had an interest to

know the current trends of sculpture from

various countries by reading related books

of sculpture. The natural atmosphere is

another major factor of Ramkinkar’s

work. The Nature allows his inborn talent

to grow as a Sculptor. Especially his open

air Sculpture brings a new light in the field

of Indian Sculpture to give a unique

identity of boldness and rhythmic gesture.

In the year of 1935, Ramkinkar made

Sculpture with cement and concrete. Later

on Nandalal Bose gave its title as Sujata,

an elongated figure of a young woman

who stands in the midst of long eucalyptus

tree. The figure looks as emerged from

tree and creates an atmosphere of rhythmic

balance and aesthetic pleasure. It

represents the inner sense of Indian life

as well as the fusion of modern western

influence. The syntheses of these two

styles give rise to an entire, independent

style of modernity of Indian Sculpture.

After a long year of struggle finally Indian

Sculpture got the essence of modernity in

Sujata is one of the renowned Sculpture

of Ramkinkar. And it becomes a trade

mark of modernity. A number of Sculptures

was made before this in the open air but

those are basically the portraiture of

human figures. Although they were placed

in open air but lacked of rhythmic gesture

of nature. But Sujata it becomes a part of

nature, as it emerged from nature, and

leads toward the supreme level of aesthetic

pleasure. Among the other contemporary

sculptor of Ramkinkar the major problem

was to break out from the mould of

naturalistic representation of human figure

and the eligibility to establish itself to

measure the identity of a nation. It is quite

natural that they would be inspired from

the rich sculptural heritage of traditional

and folk level and on that basis they will

be able to reflect the mirror of that society.

The aim was to make a bridge between

traditional and modern. In that dark period

of Indian sculpture especially when the

sculptors were so eager to give a new

dimension in the Indian sculpture Ramkinkar

came as a pioneer of modern Indian

sculpture. Specially his open air sculpture

will be able to open up a way new for the

future generation (Appaswami : 1991).

Art historian Sovon Som said in an

interview (2010), “The sculptural

development in the field of art were

absent during the days of Muslim period

in India. Basically there was no as such

a possibility to create a favorable

environment for sculpture. In 1803

during the period of British rule in

India, the Britishers first established the

statue of Lord Cornwallis to glorify the

power and reputation. Because,

Cornwallis played a significant role for

the settlement of Britishers in India. He

took initial role to establish the plan and

policy of British Government over
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Indians. The Statue of Cornwallis was

set up with a purpose to pay a tribute

to this great administrator of British

Government in 1803.

After this for a long period we believed

that sculpture meant to glorify

renowned persons. We did not have any

idea that the sculpture can be represent

in a conceptual way. Here I tried to

mention the two sculpture of Ramkinkar

— The ‘Santhal Family’, when

Ramkinkar visited Santiniketan in the

year of 1925, there was a famine in the

Santhal district of Bihar. Due to this

large number of landless labourer

migrated from their native place and

turn towards the way of Burdwan to find

a job to continue their livelihood.

Nandalal made a painting on the theme

of migrated famine victims ‘Bolpurer

Pathe’. Ramkinkar also create a

sculpture on this same theme, in clay.

It is in small size. This small size

sculpture in clay is known as “Santhal

Parivar”. Later on the year 1935

according to direction of Nandalal Bose

he made it in huge scale. The major

point is, this is the first time in our

country there is a conceptual sculpture,

which is free from to glorifying the

identity of a person. The sculpture is

based on a social theme that is the

migration of labour. Secondly, before

the Mughal period, whatever the

sculptural development we noticed in

India that is in the same place, most of

the time the sculpture was prepared in

studio, some of the time it was imported

from some other countries. But

Ramkinkar’s sculptures were site

specific. That means the sculpture were

prepared in a particular site which

suites the surrounding environment.

When he makes the sculpture of

‘Santhal Family’ the trees were small

and the houses were first floor only. The

road which leads near the ‘sculpture’

gives is a view, an idea of village road.

Before that the statue were placed on

pedestal. But the Ramkinkar sculpture

looks as if walking on the village road.

Here the emphasis was given on simple

working class people. They are one of

us and have a relation to this soil.

The next thing is that Ramkinkar did

not have money to buy stone to create

sculpture. So he took up the natural

resources whatever is locally available.

Like stone, sand, cement and mixed

them together and made this sculpture

of ‘Santhal Family’. These give a

unique character to this sculpture as if

emerged from this soil and have a close

relation to this soil. In spite of sand,

stone and cement if he had prepared it

on stone or some other medium perhaps

he would never be able to maintain this

relationship with soil. So it means a site

specific sculpture, which is based on a

particular situation and creates an

atmosphere which relates the theme

towards the surrounding nature and

obviously have a concept. Moreover,

whenever he filled the necessity he

modeled it with the help of chisel which

gives a rough texture, and matches to

worlds the roughly surrounded natural

environment of Birbhum. In this sense

Ramkinkar is able to give a

breakthrough in the field of sculpture.

He proved that there can be a concept

in sculpture. With the help of his

sculptures he was able to set up a mile

stone of modern Indian sculpture”

(Som : 2010).

An artist is always an artist. His

creativity never ends. It just goes on and

on till the end of life. As a hereditary right,

the rich heritage of past gave him the

power, independence, and confidence to

create till the last day of his life. He is

eager to capture the various colours of life.

In true sense, Ramkinkar, had

acquired the knowledge of sculpture from

the rich heritage of past. He realized it

from the bottom of his hearts. He has

understood the nature with his tremendous
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sensitivity. The motion of life, the variety

of nature has captured by him. On the

basis of his inborn talent he crates his own

world of modernity; his open air sculpture

reveals so. The artist is very much close

to nature, and guided by life, and this

togetherness leads him towards the height

of aesthetic satisfaction. His sculpture like

Santhal Family, Sujata etc. reveals these

facts. Ramkinkar has conveys the massage

that it is not sufficient to take inspiration

from nature but also have to create a

sculpture as if it emerges from nature and

one should be hypnotized by the blend of

the nature and the will be quite difficult

to make a distinguish between these two,

otherwise the artwork will be incomplete.

So we can say that the open air sculpture

of Ramkinkar not only gives us a new idea

of modernity, but also lead us toward a

new world.

Conclusion :

If Abanindranath has given fresh

breath in Indian Painting it can be said that

Ramkinkar Baij, a modern maestro of

Indian sculpture, who brought in a new

age in Indian Sculpture. He was the

Pathfinder of a new and unexplored

horizon through his experiments with

form, concept, medium and working

process. What he made; it was

fundamental and purely his personal.

Ramkinkar established the basis of

modern Indian sculpture. He made it clear

that sculpture work could be done without

any patronage, that sculpture works are

not aimed at satisfying the royal pleasure.

He gave a message not to pay homage to

any individual. But like any other form of

art, Sculpture too, is an artist’s self

expression. The most significant

contribution of Ramkinkar in modern

Indian sculptures is his open air sculpture

or eco-friendly sculpture. Therefore, he

was the first among Indian sculptors to

give vent to the idea that sculpture has a

deep tie with nature. Their symmetry is

always aesthetical. His environmental

sculptures are unique for their

monumentality, different texture, play of

light and shade. They are very bold,

expressionistic, energetic and restless. It

seems these are always moving. Before

Ramkinkar sculpture were installed to

glorify higher ordeals like god, goddesses

or royal person. They were placed on

higher pedestal. But Ramkinkar, created

his open air sculpture on the spot. He

represented first time in Indian sculpture

labour class people as a subject matter.

There was no pedestal and it seems they

are part of common people and they are

moving with the people. He proved that

there can be a concept in sculpture. With

the help of his environmental sculptures

he was able to set up a mile stone of

modern Indian sculpture. In all the way it

can be considered Ramkinkar as

modernist in Indian context.
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jepemLeeve keâer }eskeâ keâ}e kesâ efkeMes<e mevoYe& ceW keâ}e Deewj
ef}efhe keâe Devleme&cyebOe

[e@Ê megjsMe Ûevõ peeBefieÌ[
meneÙekeâ DeeÛeeÙe& efÛe$ekeâ}e efkeYeeie, ÂMÙe keâ}e mebkeâeÙe,

keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe :

Yee<ee Deewj keâ}e oesveeW keâe cet} }#Ùe DeefYekÙeefòeâ ner nw~ Yee<ee pees keâeÙe& MeyoeW kesâ ceeOÙece mes keâjleer nw,
keâ}e ceW kener keâeÙe& jbiees, jsKeeDeeW, DeekeâejeW Éeje efkeâÙee peelee nw~ Ùeefo ef}efKele ™he kesâ yeejs ceW efkeÛeej efkeâÙee
peeÙes lees nce heeles nQ efkeâ Yee<ee Yeer kegâÚ efkeefMe<š mebkesâleeW kesâ ™he ceW ef}efhe kesâ mke™he ceW Øekeâš nesleer nw~ Fme
DeeOeej hej Yee<ee Deewj keâ}e menesoj peeve heÌ[leer nQ~ Øemlegle MeesOe he$e ceW Fmeer mecyevOe kesâ DeeOeej hej YeejleerÙe
ef}efheÙeeW ceW meceeefnle keâ}e lelkeeW efkeMes<e ™he mes jepemLeeveer }eskeâ keâ}e DeefYeØeeÙeeW kesâ Ùeesieoeve keâes Keespeves keâe
ØeÙeeme efkeâÙee ieÙee nw~ Fme ØeÙeeme ceW Yee<ee (ef}efhe) Deewj }eskeâ keâ}e kesâ efkekeâeme hej Skeâ mebef#ehle Âef<šheele lees
neslee ner nw, meeLe ner meeLe YeejleerÙe mebmke=âefle Deewj peerkeve mes pegÌ[s Deveskeâ he#e Yeer GodIeeefšle nesles nQ~

yeerpe Meyo :

}eskeâ keâ}e, efmevOeg meYÙelee, heMeg efÛeÖ, efÛe$ee#ej, ef}efhe, kewefokeâ Yeejle

Øemleekevee :

ceeveke peerkeve ceW DeefYekÙeefòeâ keâe mLeeve DelÙevle
cenlkehetCe& nw~ Ùener ken iegCe nw, pees ceveg<Ùe keâes efvejvlej
GVeefleMeer} yeveelee jne nw~ Deheves %eeve keâes, Ûeens ken
Yeeweflekeâ nes DeLekee DeeOÙeeeflcekeâ, DevÙe }esieeW kesâ meeLe
meePee keâj ØelÙeskeâ ves Fme GVeefle ceW Dehevee Ùeesieoeve
efoÙee nw Deewj efvejvlej os jnW nQ~ kÙeefòeâiele mlej hej Yeer
peerkeve kesâ DeefYeVe Debie kesâ ™he ceW DeefYekÙeefòeâ keâe
cenlke mkele: mhe<š nQ~ DeefYekÙeefòeâ kesâ ef}Ùes ceeOÙece
keâer DeekeMÙekeâlee nesleer nw~ Ùen ceeOÙece keeCeer, ™he
DeLekee Debie-mebÛee}ve nes mekeâlee nw~ Ûetbefkeâ keeCeer Deewj
Debie-mebÛee}ve meceÙeeOeeefjle ceeOÙece nw, Dele: Yeeke keâes
megjef#ele jKeves kesâ ef}Ùes ™heeefYekÙeefòeâ ceeOÙece DeefOekeâ
GheÙegòeâ jnlee nw~ Ùen ™heeefYekÙeefòeâ ceeOÙece Skeâ Deesj

pene@ ÂMÙe keâ}eDeeW kesâ efkeefkeOe ØekeâejeW ceW osKee pee
mekeâlee nw, keneR otmejer Deesj efkeefYeVe Yee<eeDeeW kesâ ef}efKele
mke™heeW ceW Yeer Âef<šieesÛej neslee nw~ Yee<ee keâer ef}efKele
™heeefYekÙeefòeâ kesâ ef}Ùes ef}efhe keâer DeekeMÙekeâlee nesleer
nw, Fmeef}S efkeÕe ceW ØeeÙe: Yee<eeDeeW kesâ ef}Ùes ef}efhe
Deefmlelke ceW jner nw~ keâne Yeer nw:

‘‘keâC"befmLeleskeCe&Iees<ebef}efKele™hebef}efhekeâemleLee~’’
(‘pegievet’ (mebheeokeâ), 2016)

ef}efhe keâer meyemes Úesšer FkeâeF& De#ej ceeveer ieF&
nw~ De#ej ken nw, pees keâYeer ve<š veneR neslee~ GÛÛeefjle
Okeefve MetvÙe ceW efmLej nes peeleer nw, keâYeer ve<š veneR
nesleer, Dele: keCe& keâes De#ej keâne peelee nw~ heeefCeveerÙe
kÙeekeâjCe kesâ Devegmeej De#ej Meyo keCe&keeÛeer nw~ (‘pegievet’
(mebheeokeâ), 2016) ef}efhe ves Yeeke keâes megjef#ele jKeles
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ngÙes Yee<ee kesâ Deefmlelke keâes mebjef#ele keâjves keâe keâeÙe& Yeer
efkeâÙee nw~ Fme Øekeâej ef}efhe Yeer Skeâ efkejemele nw Deewj
ceeveke kÙekenej mes Fmekeâe ienje veelee jne nw~ Yee<ee lees
efkeâmeer Yeer peerke-peiele keâer nes mekeâleer nw, efkeâvleg ef}efhe
ceeveke kÙekenej keâer Øeleerkeâ nw~ Ùen Yee<ee kesâ ØelÙe#eerkeâjCe
keâe mke™he nw~

ef}efheveesÓ#ejÂMÙe™heeced~
((mebheeokeâ), 1984)

YeejleerÙe ef}efheÙeeB : GÆke Skeb mke™he :

ef}efKele keCe& keâes ef}efhe keâne peelee nw~ Ùen keCeeX
leLee efÛeÖeW kesâ mebÙeespeve keâer ØeCee}er nw~ keâesMekeâejpešeOej
ves De#ej jÛevee keâes ef}efhe keâne nw~ mebkesâle Ùee efÛeÖ mes
}skeâj De#ej kesâ Deefmlelke ceW Deeves lekeâ ef}efhe Deveskeâ
mlejeW mes iegpejer nw~heeBÛekeeR meoer kesâ }ieYeie mebheeefole
veejo mce=efle ceW ef}efhe keâer Glheefòe kesâ mecyevOe ceW keâne
ieÙee nw efkeâ ken yeÇÿee keâer Ghepe nw~ Fmeer Øekeâej keâe
meboYe& $e+iekeso kesâ Skeâ ceb$e ceW Yeer Øekeâš neslee nw~
($e+iekeso mebefnlee, 9, 33, 4-5) DeeMÛeÙe& nw efkeâ
Ûeerve kesâ efkeÕekeâes<e ‘heâe-keeve-Met-ef}ve’ ceW Yeer Ùener cele
efce}lee nw efkeâ yeÇÿee ves Skeâ efkeefMe<š Øekeâej keâer ef}efhe
keâe Devkes<eCe efkeâÙee Lee~ keâes<e ceW yeÇeÿeer keâer Deesj
mebkesâle keâjles ngS keâne ieÙee nw efkeâ Ùen yeeÙeW mes oeefnveer
Deesj ef}Keer peeleer Leer~

osMe, keâe} Deewj #es$e kesâ DeeOeej hej ef}efheÙeeW keâer
efkeÅeceevelee kesâ meeLe Gvekeâe ØeÛe}ve jne nw~ efkeâmeer Yeer
ef}efhe keâes hegjeCeeW ceW keefCe&le efveo&sMeevegmeej Gmekesâ iegCeOece&
kesâ Devegmeej ner ef}Keves hej heÙee&hle ye} efoÙee peelee
jne nw, leeefkeâ DeLe& keâe DeveLe& ve nes~ F&mee keâer
ØeejbefYekeâ meefoÙeeW ceW mebheeefole Deewj 308 F&Ê ceW Ûeerveer
Yee<ee ceW  Devetefole yeewæ «ebLe ‘}ef}le efkemlej’ ceW 64
ef}efheÙeeW keâe Gu}sKe efce}lee nw -

1. yeÇeÿeer ef}efhe 33. ie™[ef}efhe

2. Kejes<šer ef}efhe 34. ce=ieÛe›eâef}efhe

3. heg<keâjmeejer ef}efhe 35. keeÙeme™leef}efhe

4. Debieef}efhe 36. Yeewceoskeef}efhe

5. kebieef}efhe 37. Devleefj#eoskeef}efhe

6. ceieOeef}efhe 38. Gòejkegâ™Éerheef}efhe

7. cebieuÙeef}efhe 39. Dehejiees[eveeref}efhe

8. Debieg}erÙeef}efhe 40. hetke&efkeosnef}efhe

9. Mekeâeefjef}efhe 41. Gl#esheef}efhe

10. yeÇÿekeef}efhe 42. efvehes#eef}efhe

11. hee™<Ùeef}efhe 43. efke#esheef}efhe

12. õeefke[ef}efhe 44. Øe#esheef}efhe

13. efkeâjeleef}efhe 45. meeiejef}efhe

14. oeef#eCÙeef}efhe 46. ke¿eef}efhe

15. G«eef}efhe 47. }sKeØeefle}sKeef}efhe

16. mebKÙeeef}efhe 48. Devegõgheef}efhe

17. Deveg}esceef}efhe 49. Meem$eekele&ef}efhe

18. DekecetOe&ef}efhe 50. ieCeveekele&ef}efhe

19. ojoef}efhe 51. Gl#esheekele&ef}efhe

20. Kee<Ùeef}efhe 52. efve#esheekele&ef}efhe

21. Ûeerveef}efhe 53. heeoef}efKeleef}efhe

22. }tveef}efhe 54. efÉ™òejheomebefOeef}efhe,

23. ntCeef}efhe  ÙeekeöMeesòejheomebefOeef}efhe

24. ceOÙee#ejefkemlejef}efhe 55. ceOÙeeneefjCeeref}efhe

25. heg<heef}efhe 56. meke&™lemeb«enCeeref}efhe

26. oskeef}efhe 57. efkeÅeeveg}esceeefkeefceefßeleef}efhe

27. veeieef}efhe 58. $e+ef<elehemleehleeef}efhe

28. Ùe#eef}efhe 59. jesÛeceeveeef}efhe

29. ievOeke&ef}efhe 60. OejCeerØesef#eCeeref}efhe

30. efkeâVejef}efhe 61. ieieveØesef#eCeeref}efhe

31. cenesjieef}efhe 62.mekee&s<eefOeefve<Ùevoeef}efhe

32. Demegjef}efhe 63.meke&meejmeb«enCeeref}efhe

64. meke&Yetle™le«enCeeref}efhe~    ((mebheeokeâ),1984)
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Fme efkekejCe mes efmeæ neslee nw efkeâ Fme «ebLe kesâ
jÛeveekeâe} DeLee&led F&mee keâer ØeejbefYekeâ meefoÙeeW lekeâ
‘ef}efheMeem$e’ keâe efkekeâeme nes Ûegkeâe Lee~ Fmemes hetke& Yeer
keâewefšuÙe ves Deheves ‘DeLe&Meem$e’ ceW ef}Kee nw efkeâ ÛetÌ[ekeâce&
kesâ Ghejevle efkeÅeeeLeer& keâes ef}efhe Deewj mebKÙeeve DeLee&led
ieefCele keâe DeOÙeÙeve keâjvee ÛeeefnS~

(‘pegievet’ (mebheeokeâ), 2016)

Sce. efkevšjefvešdpe keâe cele nw efkeâ }sKeve keâ}e
keâe ØeejbYe YeejleerÙe Fefleneme ceW 18keeR Meleeyoer F&meehetke&
nes ieÙee Lee, hejvleg Ùen efkeÛeej Deefvlece veneR ceevee ieÙee
nw, keäÙeeWefkeâ kesoeW keâe jÛeveekeâe} DeYeer DeefveefCe&le nw,
leLeeefhe Ùen ØeceeefCele keâjves keâe heÙee&hle ØeÙeeme nes Ûegkeâe
nw efkeâ kewefokeâ Yeejle ceW ef}Keves keâer heefjheešer hetCe&
efkekeâefmele Leer~ FOej Ùen Yeer meÛe nw efkeâ efmevOeg meYÙelee
kesâ keâe} mes ner YeejleerÙe }sKeve keâ}e kesâ Fefleneme keâe
ØeceeefCekeâ ØeejcYe ceevee pee mekeâlee nw~ (meneÙe, 2008)
efmevOeg Ieešer kesâ nÌ[hhee Deeefo mLeeveeW mes Øeehle cegnjW ner
veneR, Oeew}ekeerje (iegpejele) mes Øeehle efkeMee} veeceheó
kesâ DeeOeej hej  Ùen Devegefcele efkeâÙee pee jne nw efkeâ ÙeneB
efÛe$eceÙe ef}efhe lees Deefmlelke ceW Leer Deewj Gmes oeefnveer
Deesj mes yeeFË Deesj ef}Kee peelee Lee~

Deeke=âefle 1 meeYeej [e@Ê ßeerke=â<Ce ‘pegievet’-(mebheeokeâ)-(2016)

efmevOeg meYÙelee keâe meceÙe 2500 mes 1500
F&mee hetke& lekeâ efveOee&efjle efkeâÙee ieÙee nw~ Fme meceÙe pees
ef}efhe ØeÛe}ve ceW DeeF&, ken ceeveke, heMeg-he#eer leLee
hesÌ[-heewOeeQ keâer Deeke=âefleÙeeW kesâ meeLe ef}efhe mebkesâle ef}Ùes
ngS Leer~ Fme ef}efhe ceW ØeÙegòeâ Deeke=âefleÙeeW kesâ efke<eÙe
ÛejeÛej keâs mLeekej Deewj pebiece meYeer jnW nQ Deewj Ùes ner
efke<eÙe Øeeiewefleneefmekeâ iegneie=neW, Mew}eßeÙeeW ceW yeveW efYeefòe-
efÛe$eeW kesâ Yeer jnW nQ~ Ùen keânvee keâef"ve nw efkeâ Fme
ef}efhe ceW Debkeâ Deewj De#ej oesveeW nQ DeLekee efÛe$eeefo mes
DevÙe keâesF& DeeMeÙe nw~ iele ke<eeX ceW ngS Deveskeâ ØeÙeemeeW
kesâ Ghejevle Yeer Ùen ef}efhe Skeâ hens}er yeveer ngF& nw,
efpemes mecePee veneR pee mekeâe nw~

omekeeR meoer ceW Yeejle DeeÙes Dejyeer Ùee$eer De}efye™veer
ves Deheves meceÙe ceW ØeÛeef}le Skeâ Gefòeâ keâes Gæ=le keâjles
ngS keâne nw efkeâ hejeMej mes hen}s Yeejlekeemeer }sKeve
keâ}e keâes Yet} Ûegkesâ Les~ owkeÙeesie mes hejeMej kesâ heg$e
kesokÙeeme ves keâef}Ùegie kesâ DeejcYe ceW efnvot «evLeeW kesâ
mebÛeÙeve Skeb }sKeve kesâ ef}Ùes }sKeve-keâ}e keâe hegvejevkes<eCe
efkeâÙee Deewj leye mes ›eâefcekeâ }sKeve keâ}e keâe ØeÛe}ve
ngDee~ [e@Ê efMekemke™he meneÙe keâe efkeÛeej nw efkeâ
De}efye™veer keâer Ùen yeele efmevOeg meYÙelee Deewj kewefokeâ
meeefnlÙe kesâ yeerÛe keâer De%eele keâÌ[er keâer Deesj mebkesâle
keâjleer nw, efkeâvleg De}efye™veer kesâ Deefleefjòeâ efkeâmeer Yeer
otmejs œeesle mes Ssmeer peevekeâejer veneR efce}leer nw~ Dele:
Fme keâLeve keâer melÙelee hej iecYeerjlee mes efkeÛeej efkeâÙee
peevee Dehesef#ele nw~ (‘pegievet’ (mebheeokeâ),2016)

jepemLeeve keâer }eskeâ keâ}e Skeb ef}efheÙeeW keâe
Devleme&cyevOe :

ef}efhe Deewj Debkeâ kesâ ef}Ùes Meem$eesòeâ Deewj hegje}sKeerÙe
ØeceeCeeW keâes {tb{ves keâer efoMee ceW efkeÉeveeW ves heÙee&hle ßece
Deewj Tpee& }ieeF& nw, efkeâvleg }eskeâpeerkeve keâer efoMee ceW
Gvekeâe OÙeeve veneR kesâ yejeyej ieÙee nw~ ceeveke peerkeve
keâe mebmeej kesâke} Gmeer kesâ Fo&-efieo& lekeâ meerefcele veneR
jne nw~ Øeke=âefle kesâ efpeleves Yeer GheeoeveeW kesâ meeLe Gmekeâe
peerkeve Ûe›eâ Ûe}eÙeceeve neslee DeeÙee nw, Gmemes keâF&
Ssmes mebkesâle ÂMÙe-DeÂMÙe ™he ceW efce}les nQ pees ef}efhe
Deewj Debkeâ kesâ iekee#e Kees}les vepej Deeles nQ~ }eskeâ
keâ}e ceveer<eer [e@Ê censvõ Yeeveekele keâe ceevevee nw efkeâ
nkee kesâ meeLe ke=#eeW-kevemheefleÙeeW keâe }n}nevee, heòeeW
keâe keâefchele nesvee,, heât}eW keâe efKe}vee, heef#eÙeeW keâe
keâ}jke keâjvee, heMegDeeW Éeje efkeefYeVe Øekeâej keâer OkeefveÙeeB
keâjvee, pe}erÙe-peerkeeW keâer efkeefkeOe ›eâerÌ[eSB FlÙeeefo
Deveskeâeveskeâ mebkesâleeW mes mepeerke peerkeve keâer efkeefkeOe }er}eSB
Âef<šieesÛej nesleer nQ~ FvneR mebkesâleeW mes DeÂMÙe keâes ÂMÙe
leLee ÂMÙe keâes ieefleceeve keâe Yeeke Øeehle neslee nw~ Fmeer
Yeeke keâes ceveg<Ùe ves peeves-Devepeeves Deheveer keâuheveeDeeW
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mes me=efpele keâjles ngS meekeâej me=ef<š keâer le}eMe ceW
keâoce yeÌ{eles ngS efkekeâeme efkeâÙee nw~

}eskeâkeâ}e ceW Øeke=âefle mes ienje pegÌ[eke heefj}ef#ele
neslee nw~ Øeke=âefle kesâ efkeefkeOe DekeÙekeeW kesâ meenÛeÙe& mes
ØesjCee Øeehle keâj Skeâ mece«e me=ef<š keâer mebkeâuhevee keâe
Yeeke FmeceW ØecegKe nw~ ØeeÛeerve keâe} mes ner efkeefkeOe
keâ}e ™heeW ceW Skeâ otmejs kesâ menkeâej mes peerkeve kesâ
efkeefkeOe mlejeW keâes efkeMes<e ™heekeâej Øeoeve keâjles ngS
mebkesâleeW kesâ ye} hej Deheveer mecePe keâes Skeâ efkemle=le
heâ}keâ Øeoeve efkeâÙee nw~ Fmeer heâ}keâ mes ef}efhe kesâ
mebkesâleeW kesâ efkeefMe<š DekeÙekeeW kesâ ceeOÙece mes Deehemeer
meenÛeÙe& keâes cetle& ™he efoÙee nw~

}eskeâ peerkeve ceW efÛeÖ keâer ceevÙelee DelÙevle ØeeÛeerve
jner nw~ F&meehetke& kegâ<eeCekeâe} kesâ Deemeheeme mecheeefole
ngS ‘Debieefkeppee’ veecekeâ «evLe ceW FvneR efÛeÖeW hej
mekee&efOekeâ efkeÛeej ngDee nw~2 mebYekele: ieeÙeeW keâer henÛeeve
kesâ ef}Ùes efÛeÖ }ieeÙes peeles Les~ $e+iekeso (6, 21, 6)
ceW DeeÙes Øemebie kesâ Devegmeej }esie ieeÙeeW keâer ßes…lee hej
efkeÛeej efkeâÙee keâjles Les~ ieeÙeeW keâer ØeMebmee keâer hejcheje
Deepe Yeer jepemLeeve ceW nerÌ[-DeeKÙeeve kesâ ™he ceW osKeer
pee mekeâleer nw~ hee}let heMegDeeW keâes efÛeefÖle keâjves keâe
Ûe}ve Deepe Yeer yevee ngDee nw~ heMegDeeW hej }ieeS
peeves kee}s Fve efÛeÖeW keâes ‘iees[ef}Ùee’ DeLekee ‘efKebie’
keâne peelee nw~ Fve efÛeÖeW ceW ef}efhe kesâ keâF& mebkesâlee#ej
{tB{s pee mekeâles nQ~ Dekesâ}s yeerkeâevesj #es$e ceW pees efÛeÖ
efce}s, kes keâneR peeefle efkeMes<e kesâ, keâYeer DebÛe}, keâneR
efkeefMe<š jepeIejeveeW kesâ Øeleerkeâ }ies, lees kegâÚ efkeefMe<š
efÛeÖ heMegDeeW ceW heeF& peeves kee}er yeerceejer keâe Meceve
keâjves kesâ Åeeslekeâ Les~ (Yeeveekele, 1986) Ùes efÛeÖ leerve
Øekeâej kesâ ceeves ieÙes nQ -

1. mLeeve metÛekeâ (osjemej ieeBke keâe heieÌ[er efÛeÖ,
nceerjeCeekeâe meesÌ{eW keâe oeie, ceejkeeÌ[ keâer ieeÙeeW
ceW Ûeewhegâef}Ùee, metjleieÌ{ keâe oerÙee Deeefo)~

2. mecegoeÙe metÛekeâ (jepeÌ[ ieeBke kesâ jepehetleeW keâe
kegâC[}, meeskeâ™ ieeBke kesâ ÛeejCeeW keâe ceeÚ}e,
je"ew[eW keâe obleeef}Ùees, YeeefšÙeeW keâe nLe}, iegpe&jeW
keâe efÛeÖ KeWie Deewj }erjer Deeefo)~

3. mkeeefcelke metÛekeâ (keâYeer ieeÙeeW hej Gmekesâ mkeeceer
kesâ veece keâe ØeLece De#ej Yeer efÛeÖ kesâ ™he ceW
}iee efoÙee peelee Lee, pees Gmekesâ mkeeefcelke keâe
metÛekeâ ceevee peelee Lee~)

Deeke=âefle 2 meeYeej  [e@Ê ßeerke=â<Ce ‘pegievet’ (mebheeokeâ)-(2016)

heMegDeeW keâer henÛeeve Deeefo kesâ ef}Ùes Ssmeer hejcheje
ØeeÛeerve keâe} mes ner Ûe}er Dee jner nw~ $e+iekeso ceW Yeer
jepee meekeCeer& Éeje oeve keâer ieF& npeej ieeÙeeW kesâ keâeve
hej Dee" keâe Debkeâ oeies peeves keâe Gu}sKe efce}lee nw~
($e+iekeso, 10, 62, 7) Fmeer Øekeâej heeefCeveer ves heebÛe
Deewj Dee" kesâ DebkeâeW meefnle œegke, mkeeefmlekeâ pewmes efÛeÖeW
Éeje heMegDeeW kesâ keâeveeW keâes efÛeefÖle keâjves keâer hejcheje
keâe keCe&ve efkeâÙee nw~ }eskeâ peerkeve ceW ØeÛeef}le hejcheje
Fmeer kewefokeâ hejcheje keâer Devegieeceer Øeleerle nesleer nw~
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Deeke=âefle-3 meeYeej  [e@Ê ßeerke=â<Ce ‘pegievet’ (mebheeokeâ)-(2016)

heMegDeeW hej }ieeÙes peeves kee}s efÛeÖeW kesâ Deefleefjòeâ
jepemLeeve keâer peve-peeefleÙeeW ceW ØeÛeef}le ieesovee keâe
mecyevOe Yeer efÛeÖ hejcheje mes pegÌ[e ngDee Øeleerle neslee
nw~ ieeefÌ[Ùee }esnej mecegoeÙe kesâ }esie Skeâ efveefMÛele
mLeeve hej Deepeerkeve efvekeeme keâjves keâer Dehes#ee De}ie-
De}ie mLeeveeW hej YeÇceCeMeer} jnkeâj peerkeve kÙeleerle
keâjles nQ~ Fme mecegoeÙe kesâ meYeer m$eer-heg™<eeW ceW neLe,
hewj, hesš, heer", ieo&ve, "esÌ[er, iee}eW Deeefo DebieeW hej
efyevog, ef$ehegâef}Ùee leLee kegâÚ pÙeeefceleerÙe Dee}sKeve ieesoves
keâer hejcheje jner nw~ keâe}evlej ceW FveceW veece iegokeeves
keâe ØeÛe}ve Yeer pegÌ[ ieÙee nw~

Fmeer Øekeâej jepemLeeve kesâ «eeceerCe DebÛe}eW efkeMes<e
™he mes neÌ[ewleer (keâesše, yetvoer, Pee}ekeeÌ[) leLee ceejkeeÌ[
(peesOehegj, pewme}cesj, yeerkeâevesj) ceW yeves efceóer kesâ IejeW
keâer oerkeejeW leLee heâMe& hej ceeb[Ces yeveeves keâer hejcheje
Deepe Yeer osKeer pee mekeâleer nw~ Fve ceeb[CeeW ceW Øeke=âefle
Deewj owefvekeâ peerkeve kesâ DeefYeØeeÙeeW keâes meheâso ke }e}

Øeeke=âeflekeâ jbieeW mes efÛeef$ele efkeâÙee peelee nw~ ceeveke, heMeg
leLee keevemheeflekeâ Deeke=âefleÙeeW kesâ Deefleefjòeâ mkeeefmlekeâ,
ieescetef$ekeâe ke DevÙe efÛeÖ Fvekeâe cegKÙe DekeÙeke nesles nQ~
keâe}evlej ceW FveceW Yeer ef}efhe keâe ØekesMe osKeves keâes
efce}lee nw, pees ef}efhe mes Fvekesâ Deeefoce mecyevOe keâe
heefjÛeeÙekeâ Øeleerle neslee nw~

GheÙe&gòeâ GoenjCe efmeæ keâjles nQ efkeâ }sKeve keâe
DeejcYe efkeâmeer mebkesâle Ùee efÛe$e kesâ meeLe ner ngDee nesiee,
keCee&lcekeâ veneR Deewj Fmekeâe ØeejefcYekeâ ™he efÛe$eelcekeâ
ner jne nesiee, efpemes efÛe$eef}efhe keânvee DeefOekeâ megefkeOeepevekeâ
nesiee~ ceOÙeØeosMe efmLele Yeerceyew"keâe keâer iegheâeDeeW ceW
Ú:-meele npeej mee} hegjeves 475 efÛe$e Keespes ieÙes nQ,
efpevekeâer keCeeX kesâ meeLe meecÙelee {tb{ves kesâ ØeÙeeme Yeer
ngS nQ~ jepemLeeve ceW efyepeesef}Ùee mes }skeâj yetBoer lekeâ
35 efkeâ}esceeršj }cyeer Mew}eßeÙeeW keâer ëe=bKe}e keâes
Keespee ieÙee nw, efpeveceW efceLegve, ve=lÙeeefo meefnle Deveskeâ
Øekeâej kesâ efÛe$e yeves nQ~ Fve efÛe$eeW ceW Gme keâe} keâer
efÛe$eelcekeâ ef}efhe Ùee Yeeke ef}efhe keâer hejcheje keâes mecePee
pee mekeâlee nw~

Deeke=âefle-4 meeYeej Unknown Pinterest (2023)

Ghemebnej :

ef}efhe kesâ Deeefke<keâej Ùee Gmekesâ ØeÙeesie kesâ yeejs ceW
hegjeefkeoeW Éeje leke&â Deewj ØeceeCeeOeeefjle leLÙe }eskeâefØeÙe

efmevOeg Ieešer-meYÙelee keâer cegnjeW hej Øeehle efÛe$ee#ej
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nesles ngS Yeer celewkeäÙe kesâ DeYeeke ceW Gleves mkeerkeâeÙe& veneR
nes heeÙes nQ~ mkeeYeeefkekeâ nw efkeâ ØeeÛeerve meceÙe ceW osMeeW
keâer meerceeSB Deepe keâer lejn meerefcele veneR Leer~ ceeveke
kÙekenej Yeer kewmee veneR jne nesiee, pewmee F&meehetke& keâer
Deefvlece Ùee F&mee keâer ØeejefcYekeâ meefoÙeeW ceW Lee, Deefheleg
ken peneB mes pees Yeer efce}e, Gmes «enCe keâjves ceW efkeÕeeme
keâjlee Lee~ efpeme #es$e ceW pees Yee<ee kÙekenej Lee, Gmes
ken ceeveke mecePeves keâe ØeÙeeme keâjlee Lee~ Deepe keâer ner
lejn kÙeefòeâ Deveskeâ Yee<eeDeeW keâe kÙekenej keâjlee Lee~
Ùen kÙeekeneefjkeâ ner nw efkeâ mebkesâleeefo keâe}eblej ceW ef}efhe
kesâ ™he ceW meeceves DeeÙes~

Ùen ceevee peelee nw efkeâ ef}efhe keâer DeekeMÙekeâlee
henÛeeve kesâ ef}Ùes ngF&~ efkeâmeer Yeer kemleg keâer henÛeeve
keâwmes yeveer jns, Fmekesâ ef}Ùes meke&ØeLece efÛeÖeW keâe ØeÙeesie
ngDee nesiee Deewj kes ner peye ™Ì{ ngS lees GvneWves De#ejeW
keâer peien }s }er~ ef}efhe Ùee efÛeÖeW keâe ØeLece ØeÙeesie
}eskeâebÛe} ceW ngDee nesiee~ heMegDeeW keâer henÛeeve nsleg
ØeÙegòeâ efÛeÖeW keâes Fme efoMee ceW ØeLece ØeÙeeme ceevee pee
mekeâlee nw~

Deeke=âefle 5 meeYeej Jumel, Chantal (2023)

keâe}evlej ceW Meem$eerÙe Deewj }eskeâ hejchejeSB he=Lekeâ
neskeâj menieeceer jner nesieer~ }eskeâ keâ}e pevemeeceevÙe
keâe ØeefleefveefOelke keâjleer nQ, peyeefkeâ ef}efhe Meem$eerÙe jerefle
mes efMeef#ele keie& keâe, hejvleg Ùen Yeer Skeâ leLÙe nw efkeâ
efMeef#ele DeLekee Meemekeâ keie& keâe keâeÙe& kÙekenej peve-
meeceevÙe mes ner pegÌ[e neslee nw~ Fme kÙekenej mes mebYekele:

oesveeW keieeX keâer DeefYekÙeefòeâÙeeB ØeYeeefkele ngF& nesieer~ Deepe
Yeer Deveskeâ }eskeâ keâ}e DeefYeØeeÙeeW (heMeg efÛeÖ, ieesovee,
ceeb[Cee, }eskeâ peerkeve ceW ØeÛeef}le kem$eeefo) ceW Skeâ
Deesj peneB kegâÚ MeyoeW keâe meceekesMe mhe<š efoKeeF&
heÌ[lee nw, keneR otmejer Deesj Yee<ee Deewj ef}efhe ceW kegâÚ
Meyo/De#ej }eskeâ peerkeve mes ØeYeeefkele efoKeeF& heÌ[les
nQ~ Ùeefo Fme efke<eÙe hej ienve MeesOe efkeâÙee peeÙe, lees
Deveskeâ cenlkehetCe& leLÙe Øeehle nesves keâer mebYeekevee mhe<š
™he mes efoKeeF& heÌ[leer nw, pees keâ}e Deewj Yee<ee oesveeW
#es$eeW ceW veÙes DeeÙeece GodIeeefšle keâj mekeâleer nw~
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ieeW[ pevepeeefle keâe efÛe$e mebmkeâej
[e@Ê efkeâjve efceßee

heesmš [ekeäšesj} heâs}es
YeejleerÙe meeceeefpekeâ DevegmebOeeve heefj<eo, efou}er (DeeF&ÊmeerÊSmeÊSmeÊDeejÊ)

nj mecetn Ùee meceepe kesâ Deheves efceLekeâ nesles nQ,
pees Gme mecetn Ùee meceepe keâer hejbhejeDeeW kesâ Gvekesâ Oece&
kesâ leLee Gvekesâ meeceeefpekeâ oMe&ve kesâ DeefkeYeepÙe Debie
nesles nQ~ efkeâmeer Yeer meceepe kesâ Oece& keâe DeOÙeÙeve Gvekeâer
hegjeCe keâLeeDeeW kesâ efyevee DehetCe& ceevee peeSiee~ pevepeeefleÙeeW
keâer hegjeCe keâLeeDeeW keâes peeves efyevee Gme meceepe kesâ leeves
yeeves keâes mecePevee yengle ner keâef"ve neslee nw, keäÙeeWefkeâ
Gvekeâer meeceeefpekeâ kÙekemLee ceW hegjeCe keâLeeDeeW keâe
ØeYeeke yengle Øeye} Skeb ØeYeekekeâejer neslee nw~ Deveskeâ
efkeÉeveeW ves pevepeeefleÙe meceepe keâe DeOÙeÙeve keâjles
meceÙe Gvekeâer hegjeCekeâLeeDeeW keâes DelÙeefOekeâ cenòke Øeoeve
efkeâÙee nw~

heâeoj efnm}heS kesâhšsve pesÊ heâesjefmeLe, ef«eimeve,
jmes} leLee nerje}e}, kesefjÙej Sefukeve leLee nwceve[ehe&â
pewmes efkeÉeveeW ves ieeW[ pevepeeefle Ùee ieeW[ pevepeeefle keâer
GhepeeefleÙeeW keâe DeOÙeÙeve efkeâÙee nw, GvneWves Fve pevepeeefleÙeeW
keâer hegjeCe keâLeeDeeW keâe kÙeehekeâ meb«en Deheves «evLeeW ceW
Øemlegle efkeâÙee nw~ SmeÊ efnm}he ves meke&ØeLece ‘ef}bieeshesve’
keâer ieeLee keâe Øe}sKeve veeiehegj ceW Skeâ hejOeeve ieeÙekeâ mes
megvekeâj efkeâÙee Lee~ kesâhšsve heâesjefmeLe ves Fme ieeLee keâes
heÅeyeæ ™he ceW Øemlegle efkeâÙee~ kesefjÙej Sefukeve ves Fme
ieeLee kesâ efkeefYeVe hee"evlejeW keâe mebkeâ}ve efÚbokeeÌ[e, yewlet},
ogie& leLee yemlej kesâ he=Lekeâ-he=Lekeâ mLeeveeW mes keâjkesâ Deheves
cenòkehetCe& «evLe ‘cegefjÙee SC[ osÙej Ieesšg}’ ceW ØekeâeefMele
efkeâÙee~ kesefjÙej Sefukeve ves ceOÙekeleer& Yeejle keâer Deveskeâ
pevepeeefleÙeeW keâer hegjeCe keâLeeDeeW kesâ leLee GÌ[ermee keâer

pevepeeefleÙeeW keâer hegjeCe keâLeeDeeW kesâ mebkeâ}ve keâe cenòkehetCe&
keâeÙe& efkeâÙee nw, efpevnW oes «evLeeW ‘šêFye} efceLme Dee@heâ
efceef[} Fefv[Ùee’ leLee ‘š̂eFye} efceLme Dee@heâ GÌ[ermee’ kesâ
™he mes ØekeâeefMele efkeâÙee nw~ Fve oesveeW «evLeeW ceW }ieYeie
1500 efceLekeâ keâLeeSb mebkeâef}le nQ~ efpeveceW mes yengle meer
keâLeeSb ieeW[ pevepeeefle leLee Gmekeâer GhepeeefleÙeeW keâer nQ~
ieeW[ pevepeeefleÙeeW ceW }eskeâ efÛe$ekeâ}e hejbheje kesâ Debleie&le
pees Yeer efÛe$ekeâ}e Ùee efÛe$e heejbheefjkeâ leewj hej yeveeS peeles
nQ kes DeefOekeâlej kee¢e De}bkeâjCe Skeb efceLekeâerÙe DeefYeØeeÙeeW
hej DeeOeeefjle nesles nQ~

ieeW[ pevepeeefle keâe heefjÛeÙe :

ieeW[ pevepeeefle pevemebKÙee keâer Âef<š mes hetjs Yeejle
ceW ceOÙe ØeosMe keâe ØecegKe mLeeve nw~ ceOÙe ØeosMe kesâ
DeeOes mes pÙeeoe Yeeie hej DeeefokeeefmeÙeeW keâe efvekeeme
mLeeve nw~ ieeW[ pevepeeefle Yeejle Deewj ceOÙe ØeosMe keâer
meyemes yeÌ[er Deewj ØeYeekeMee}er pevepeeefle nw~ ieeW[
pevepeeleerÙe cet}le: õefkeÌ[ mebmke=âefle kesâ Yeeie kesâ ™he ceW
ceevee peelee nw~ Fme mecetn keâe cet} pevemebKÙee keâe
efvekeeme mLeeve ceOÙe ØeosMe kesâ yewlet}, nesMebieeyeeo,
efÚbokeeÌ[e, yee}eIeeš, Men[es}, ceeb[}e, meeiej, oceesn,
melevee, Keb[kee, yegjnevehegj, meernesj, jeÙemesve, mejiegpee,
yemlej, jerkee Deewj meerOeer ceW cegKÙe ™he mes heeÙee ieÙee
nw~ ieeW[ pevepeeefle mecegoeÙe kesâ Debleie&le 50 mes DeefOekeâ
Ghe MeeKeeSb heeF& ieF& nQ~ efpeveceW cegKÙe: DeieefjÙee,
ceeefjÙee, Yeercee, yeeÙemeve, hejOeeve, keâesF&leesj, Kewjkeej,
meesvePejerS DeejKeS cešes}e FlÙeeefo efce}er nw~
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ieeW[ }eskeâ efÛe$ekeâ}e :

pevepeeleerÙe peerkeve ceW pevepeeefleÙeeW keâer peerkeve Mew}er
keâe cegKÙe DeeOeej Gvekeâer Oeeefce&keâ DeemLee, }eskeâ efkeÕeeme,
meebmke=âeflekeâ hejbheje ceW efveefnle nw~ pevce mes ce=lÙeg heÙe&vle
Fve pevepeeefleÙeeW keâe mecetn }eskeâefceLekeâeW, DeefYeØeeÙeeW
leLee }eskeâ hejbhejeDeeW keâes efkeefYeVe keâ}e ™heeW kesâ Éeje
DeefYekÙeòeâ keâjlee jne nw~ ieeW[eW ceW hejbhejeiele efÛe$e
keâce& keâe DeYeeke nw, Oeeefce&keâ hekeeX, Deveg…eveeW hej efÛe$e
yeveeves keâer ØeLee ieeW[ DeeefokeeefmeÙeeW ceW yengle keâce nw,
ieeW[ pevepeeefleÙeeW ceW }eskeâ efÛe$ekeâ}e hejbheje kesâ Debleie&le
pees Yeer efÛe$ekeâ}e Ùee efÛe$e yeveeS peeles Les kes kee¢e
De}bkeâjCe Skeb efceLekeâerÙe DeefYeØeeÙeeW hej DeeOeeefjle nesles
Les~ ieeW[ efkekeen kesâ Dekemej hej keâesnyej ceW Ûetves Deewj
ies™ jbieeW mes nukesâ efÛe$e yeveeles nQ meeLe ner IejeW keâer
efYeefòeÙees keâes Deekeâef<e&le keâjves kesâ ef}S efÛevn, heât}-
heòeer Deeefo mes De}bke=âle keâjles nQ~ ieeW[ efÛe$ekeâ}e ceW
ieeW[ ceefn}eSb yeÌ[s Meewkeâ mes oerkeej hej efYeefòeÙe De}bkeâjCe
keâjkesâ IejeW Deewj ojkeepeeW keâes mepeeleer nQ~ ieeW[eW kesâ
cekeâeve keâ}elcekeâ nesles nQ, Ùen }esie heMeg, he#eer leLee
ke=#e Skeb ceveg<ÙeeW kesâ efÛe$e yeveeles nQ~ ieeW[ Deheves IejeW ceW
Úle kesâ veerÛes Deewj peceerve mes kegâÚ Thej oerkeejeW hej
ies™ mes ceesše yee@[&j yeveekeâj IejeW keâes mepeeles Dee jns
nQ, ieeW[ pevepeeefleÙeeW ceW IejeW keâes efkekeen ke pevceeslmeke
hej ies™, keâpe}er Ùee veer} mes jbieles nQ~ meeLe ner heât}-
heòeer, heMeg-heef#eÙeeW leLee ceveg<ÙeeW kesâ efÛe$e keâes meheâso,
keâe}er, heer}er, }e} efceóer mes jbie osles nQ~ ojkeepeeW keâes
Yeer FvneR jbieeW mes jbie keâj mepeeles nQ~

heejcheefjkeâ ieeW[ }eskeâ efÛe$ekeâ}e :

ieeW[eW kesâ Iej efpeleves meeheâ-megLejs nesles nQ Gleves ner
keâ}elcekeâ {bie mes yeveeÙes peeles nQ~ ie=n efvecee&Ce keâ}e
ceW ieeW[ ceefn}eSB yengle kegâMe} nQ~ oerkeejs meerOeer Deewj
efÛekeâveer nesleer nQ~ Iej keâer ef[peeFve ÛeejeW Deesj mes efIejs
ngS efkeâ}s kesâ meceeve nesleer nw~ yeerÛe ceW DeeBieve neslee nw,
oerkeejW mkeÛÚ jnW, Fmekesâ ef}S Úgner efceóer keâe ØeÙeesie
keâjles nQ~ oerkeej hej efYeefòe De}bkeâjCe yeveevee ieeW[

ceefn}eDeeW keâe efØeÙe Meewkeâ nw~ ieeW[ Deheves IejeW keâes
mepeeves kesâ ef}S oerkeejeW hej efÛeefÌ[ÙeeW, IeesÌ[eW, neefLeÙeeW,
ceÙetjeW, yew}eW Deewj ceveg<ÙeeW kesâ efÛe$e yeveeles nQ~ oerkeejeW
kesâ efkeâveejs-efkeâveejs oerkeej keâer len mes TBÛeer hele}er
ef[peeFve efvekeâe}keâj Gmes ies™ keâpe}er Ùee veer} mes jbie
osles nQ~ oerkeejeW hej ef$eYegpeekeâej Ùee ke=òeekeâej efceóer keâer
GYejer jsKeeSB yeveeves keâer hejcheje Deefle ØeeÛeerve nw~ Fve
jsKeeDeeW ceW keâneR IeesÌ[s, keâneR efnjve Deeefo keâe Deekeâej
os efoÙee peelee nw~ leekeâeW, KegefšÙeeW, keâesef"ÙeeW, hevenj
hej De}bkeâjCe keâjves mes ieeW[ keâYeer veneR Ûetkeâles nQ~ Fve
Deeke=âefleÙeeW keâes ieeW[ efÛevne keânles nQ~ efÛevneW keâes meheâso,
keâe}er, heer}er, }e} efceóer mes jbie osles nQ~ keâneR-keâneR
cegKÙe ojkeepes kesâ ÛeejeW Deewj oes-leerve jbieeW mes efkeefYeVe
De}bkeâjCe keâj osles nQ~ ojkeepee Yeer Gmeer mes jbie osles
nQ~ efkekeen kesâ Dekemej hej oerkeejeW hej heât}-heòeer Deeefo
mes De}bke=âle keâjles nQ~ Úle kesâ veerÛes Deewj Ìpeceerve mes
kegâÚ Thej oerkeejeW hej ies™ mes ceesšer yee[&j yeveeves mes
IejeW keâer Ketyemetjleer otj mes Deekeâef<e&le keâjleer nw~

ieeW[ IejeW kesâ ojkeepes keâ}elcekeâ nesles nQ~ ojkeepes
kesâ oesveeW heu}eW ceW efÛeefÌ[Ùee, IeesÌ[e, neLeer, ÛeeBo,
metjpe, IegÌ[mekeej, Kepetj ke=#e, ceveg<Ùe Deeefo keâer Deeke=âefleÙeeb
nesleer nQ~ ieeW[eW ceW pees Yeer efÛe$e yeveeÙes peeles nQ kes
De}bkeâjCe kesâ ef}S Deewj ceeF&Lee}e@efpekeâ} nesles nQ~

ieeW[eW kesâ efceóer mes yeves megvoj Iej ieeW[er efÛe$ekeâ}e
kesâ kesâvõ nesles nQ~ Gvekeâer heejcheefjkeâ yeveekeš DeeBKeeW
keâes yejyeme Deekeâef<e&le keâjleer nQ~ ieeW[eW kesâ Iej efpeleves
meeheâ-megLejs nesles nQ, Gleves ner keâ}elcekeâ {bie mes efveefce&le
nesles nQ~ ieeW[ Iej peneB «eeceerCe Deeefoce keemlegkeâ}e kesâ
meke&ßes… GoenjCe nesles nQ, keneR kes ieeW[er efÛe$ekeâ}e kesâ
heejcheefjkeâ Glmeke nesles nQ~ Iej keâer meeheâ-megLejer meheâso
Ùee efceóer jbie mes ef}heer-hegleer oerkeejeW hej efYeefòe De}bkeâjCe
yeveevee ieeW[ ceefn}eDeeW keâe efØeÙe Meewkeâ nw~ oerkeej
yeveeves kesâ meeLe ieeW[ ceefn}eSB efceóer keâer GYejer jsKeeDeeW
mes efkeefYeVe De}bkeâjCe yeveeleer nQ, pees ‘veesn[esje’ keân}eleer
nQ~ pees ieeW[er efÛe$ekeâ}e keâe cet} ØemLeeve efyevog nw~
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ÙeneR mes ieeW[er efÛe$ekeâ}e keâe ØeeogYee&ke neslee nw~ ieeW[
efÛe$ekeâ}e ceW iegne ceeveke keâer Øeeiewefleneefmekeâ efÛe$ekeâ}e
kesâ Deveskeâ ™heekeâej Deewj jbie-jsKeeSB Deepe Yeer osKeer
pee mekeâleer nQ~

oerkee} hej efYeefòe De}bkeâjCe yeveevee ieeW[ ceefn}eDeeW
keâe efØeÙe Meewkeâ nw~ ieeW[ Deheves IejeW keâes mepeeves kesâ
ef}S oerkee}eW hej efÛeefÌ[ÙeeW, IeesÌ[eW, neefLeÙeeW, ceÙetjeW,
yew}eW Deewj ceveg<ÙeeW kesâ efÛe$e yeveeles nQ~ oerkee}eW kesâ
efkeâveejs-efkeâveejs oerkee} keâer len mes TbÛeer hele}er ef[peeFve
efvekeâe}keâj Gmes ies™ keâpe}er Ùee veer} mes jbie osles nQ~
oerkee}eW hej ef$eYegpeekeâej Ùee ke=òeekeâej efceóer keâer GYejer
jsKeeSB yeveeves keâer hejcheje Deefle ØeeÛeerve nw~

Oeeefce&keâ hekeeX, Deveg…eveeW hej efÛe$e yeveeves keâer ØeLee
DeeefokeeefmeÙeeW ceW yengle keâce nw~ Men[es} ceW efkekeen kesâ
Dekemej hej keâesnyej ceW Ûetves Deewj ies™ mes nukeâe efÛe$e
yeveeles nQ~ Yeer}eW ceW efheLeesje Deeefokeemeer efÛe$ekeâ}e keâe
FvõOeveg<eer DeeÙeece nw~ ieeW[eW ceW pees Yeer efÛe$e yeveeÙes
peeles nQ kes De}bkeâjCe kesâ ef}S Deewj ceeF&Lee}e@efpekeâ}
nesles nQ~ jmmeer, ceefÛeÙee, megle}er, ke=âef<e Ùeb$e, Kegcejer,
Oeveg<e-yeeCe, heâvos Deeefo ieeW[ mkeÙeb lewÙeej keâjles nQ~

ieeW[eW kesâ efceóer mes yeves megvoj Iej ieeW[er efÛe$ekeâ}e
kesâ kesâvõ nesles nQ~ Gvekeâer heejcheefjkeâ yeveekeš DeeBKeeW
keâes yejyeme Deekeâef<e&le keâjleer nQ~ ieeW[eW kesâ Iej efpeleves
meeheâ-megLejs nesles nQ, Gleves ner keâ}elcekeâ {bie mes efveefce&le
nesles nQ~ ieeW[ Iej peneB «eeceerCe Deeefoce keemlegkeâ}e kesâ
meke&ßes… GoenjCe nesles nQ, keneR kes ieeW[er efÛe$ekeâ}e kesâ
heejcheefjkeâ Glme nesles nQ~ Iej keâer meeheâ-megLejer meheâso
Ùee efceóer jbie mes ef}heer-hegleer oerkeejeW hej efYeefòe De}bkeâjCe
yeveevee ieeW[ ceefn}eDeeW keâe efØeÙe Meewkeâ nw~ oerkeej
yeveeves kesâ meeLe ieeW[ ceefn}eSB efceóer keâer GYejer jsKeeDeeW
mes efkeefYeVe De}bkeâjCe yeveeleer nQ, pees ‘veesn[esje’ keân}eleer
nQ~ pees ieeW[er efÛe$ekeâ}e keâe cet} ØemLeeve efyevog nw~
ÙeneR mes ieeW[er efÛe$ekeâ}e keâe ØeeogYee&ke neslee nw~ ieeW[
efÛe$ekeâ}e ceW iegne ceeveke keâer Øeeiewefleneefmekeâ efÛe$ekeâ}e
kesâ Deveskeâ ™heekeâej Deewj jbie-jsKeeSB Deepe Yeer osKeer
pee mekeâleer nQ~

ieeW[peve Deheves IejeW keâer oerkeejeW keâes mepeeves kesâ
ef}Ùes osMepe efceóer jbieeW keâe GheÙeesie keâjles nQ~ oerkee}eW
hej efÛeefÌ[ÙeeW, IeesÌ[eW, neefLeÙeeW, ceÙetjeW, yew}eW Deewj ceveg<ÙeeW
keâer Deeke=âefleÙeeB Gkesâjles nQ~ efpeveceW ieeW[ m$eer Deewj heg®<e
meceeve ™he mes efnmmee }sles nQ~ oerkeejeW kesâ efkeâveejs-
efkeâveejs oerkee} keâer len mes TBÛeer hele}er ef[peeFve
efvekeâe}keâj Gmes ies™, keâpe}er Ùee veer} mes jbie osles nQ~
DeeOegefvekeâ ieeW[ - hejOeeve efÛe$ekeâejeW ves ieeW[er efÛe$ekeâ}e
pewmes veÙes mecemeeceefÙekeâ DeeÙeece ner jÛe efoÙes nQ~ pees
ieeW[ efÛe$ekeâ}e kesâ veece mes Øeefleef…le nes ieF& nw~ FveceW
peveieCeefmebn MÙeece, vece&oe Øemeeo leskeâece, Deevevoefmebn
MÙeece, keâ}eyeeF&, kÙebkeâšefmebn MÙeece, Yeppet, ceesnve,
ogiee&, megYee<e, jepesvõ Deeefo ieeW[ efÛe$ekeâ}e kesâ peeves-
henÛeeves veece nQ~

iegovee }eskeâ efÛe$e :

DeeefokeeefmeÙeeW ceW Mejerj iegoeves keâer ØeLee meyemes
DeefOekeâ nw~ ieesovee iegokeeves kesâ heerÚs Ùener Yeekevee nw
efkeâ Ùes m$eer kesâ meÛÛes peskejeW keâer efveMeeveer nw, pees cejles
meceÙe Yeer Gmekesâ meeLe peeleer nw Deewj oskelee Fmemes
ØemeVe jnles nQ~ ieesoves Mejerj keâes megvoj Deewj mkemLe
yeveeles nQ~ Fme lejn keâer OeejCee ØelÙeskeâ Deeefokeemeer ceW
osKeer pee mekeâleer nw~

ieeW[ yeeBn, neLe, heeWnÛee, ie}s, Úeleer, cemlekeâ,
hewj Deeefo Mejerj kesâ efkeefYeVe YeeieeW ceW Ú:-meele ke<e& mes
iegokeevee Meg™ keâjles nQ~ yewlet} ceW meyemes hen}s Ye=kegâšer
hej DeOe&Ûevõekeâej Deeke=âefle iegokeeF& peeleer nw~ ceb[}e ceW
meyemes hen}s heesnÛee iegokeeles nQ~ Ûesnjs hej yeeÙeeR DeeBKe
Deewj iee} hej efšhekeâe iegokeeÙee peelee nw~ veekeâ hej
leerve efšhekeâe iegokeeles nQ~ efheâj yeeBn Deeefo hej iegokeeves
keâe ›eâce peejer jnlee nw~ efÚbokeeÌ[e-yewlet} efpe}s kesâ
ieeW[ peeBIe mes }ieekeâj hewj lekeâ iegokeeles nQ~ ceb[}e kesâ
ieeW[ kesâke} hewjeW kesâ ieesÌ[ ceW iegokeeles nQ~ Mejerj hej
iegoves OeejCe keâjvee ceefn}eDeeW kesâ ef}S meewYeeiÙe keâer
yeele nesleer nw~ ieeW[ heg®<e keâce iegoves iegokeeles nQ~
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ceefn}eDeeW kesâ iegoveeW ceW keâF& ™heekeâejeW keâe meceekesMe
neslee nw~ yeeBn, Úeleer, cemlekeâ, heesnÛee Deeefo hej
De}ie-De}ie lejn kesâ hejchejeiele iegoves nesles nQ, efpevnW
GvneR peieneW hej iegokeevee DeefvekeeÙe& nw~ ieeW[ Deewj yewiee
ceW iegoves yeeoer peeefle keâer ceefn}eSB ieesoleer nQ~ yeoefveve
keâe ieeW[-yewiee meceepe ceW yeÌ[e mecceeve nw~ iegokeeves kesâ
ef}S yeoefveve keâes Deecebef$ele efkeâÙee peelee nw~ vesie efoÙee
peelee nw~ keâYeer-keâYeer yeoefveve mkeÙeb ieeBkeeW ceW heâsjer
}ieeleer nw~

iegoves keâer mÙeener yeoefveve mkeÙeb lewÙeej keâjleer nw
hen}s jceefle}e keâes Yetbpe }sles nQ~ YeBpeves mes jceefle}e
keâe }eWoe yeve peelee nw, }eWos keâes Kehejs} ceW pe}ekeâj
keâepe} yevee ef}Ùee peelee nw~ heeveer ceW keâepe} keâes
heâWškeâj ieeÌ{er mÙeener yevee }er peeleer nw~ keâepe} mes
hen}s Mejerj hej pees Deeke=âefle ieesovee nes Gmes yevee
ef}Ùee peelee nw~ efheâj ieeW[eW ceW leerve mes heebÛe kesâ mecetn
mes keâepe} mÙeener ceW [gyees-[gyeeskeâj yeveeF& peeleer nw~
Deeke=âefleÙeeW hej ÛegYeeles Ûe}s peeles nQ~ iego peeves kesâ yeeo
ieesyej Deewj heeveer mes Mejerj keâes Oees efoÙee peelee nw~
Fmemes iegovee hekeâlee veneR nw~ iegokeeles meceÙe }Ì[efkeâÙeeW
keâes keâeheâer oo& cenmetme neslee nw~ kegâÚ ner efoveeW ceW
Mejerj hej Ùes Deefceš efveMeeve yeve peeles nQ Deewj hetjer
efpevoieer ieeW[ Skeb DevÙe Deeefokeemeer ceefn}eDeeW kesâ
Mejerj hej peieceieeles jnles nQ~ meyemes DeefOekeâ keâef"ve
iegovee Úeleer keâe neslee nw~ Ûeens efpelevee keâ<š nes ieeW[
DeYeer Yeer hejchejeiele {bie mes iegokeeles nQ~ yewlet}, efÚbokeeÌ[e
ceW ieeW[ yeepeejeW ceW ceMeerve kesâ peefjÙes iegokeeves }ies nQ~
Fmemes keâ<š keâce neslee nw~

Mejerj kesâ efkeefYeVe DebieeW kesâ veece mes iegoveeW keâes
hegkeâeje peelee nw pewmes hengÛee iegovee, ieeW[ iegovee, yeeBn
iegovee, Úeleer iegovee Deeefo~ Mejerj kesâ efkeefYeVe DebieeW ceW
iegoveeW keâer Deeke=âefleÙeeb Skeâ meer nesleer nQ~ nj Debie hej
De}ie-De}ie ™heekeâej ieesos peeles nQ~ yeeBn hej OebOee,
ceeÚer, cegjeiee, oesnjer peesnje, IeesÌ[e, heât}, meerleeheâ},
efyejÚe, efšhekeâe, Ûetune Deeefo heesnÛee ceW efyejÚe, heesLeer,
Deæe, keâjef}Ùee Deeefo Úeleer hej hegleefjÙee, efšhekeâe,

ieesÌ[ ceW IeesÌ[e, cegjeiee, hegleefjÙee, heât}, cegj}e, heesLeer,
efyeÚer Deeefo hejcheje mes yeveeÙes peeles nQ~ Fme meceÙe
«eece }e}hegj keâer MeebefleyeeF& Deewj Yej YeF& keâer Ûeces}eryeeF&
yeeoer peeefle keâer kegâMe} iegoves ieesoves kee}er nw~

Mejerj hej ceÚ}er, IeesÌ[e, cegjiee, efyejÚe, heât}
yeveeves keâe keäÙee leelheÙe& nes mekeâlee nw~ yeoefveve mes
hetÚves hej meblees<eØeo Gòej veneR efce} mekeâe, efheâj Yeer
Ùen DekeMÙe mecePee peelee nw efkeâ Øeke=âefle kesâ Fve GheeoeveeW
keâe Deeefokeemeer peerkeve mes yengle ienje mecyevOe nw Deewj
ØelÙeskeâ iegovee Deeke=âefle keâe keâesF& ve keâesF& cenòke Deewj
DeLe& nw~

efve<keâ<e& :

ieeW[ pevepeeefleÙeeW ceW }eskeâ efÛe$ekeâ}e hejbheje kesâ
Debleie&le pees Yeer efÛe$ekeâ}e Ùee efÛe$e hejecheefjkeâ
leewj hej yeveeS peeles nQ kes DeefOekeâlej kee¢e De}bkeâjCe
Skeb efceLekeâerÙe DeefYeØeeÙeeW hej DeeOeeefjle nesles nQ~

ieeW[ pevepeeefleÙeeW ceW }eskeâ efÛe$ekeâ}e hejbheje kesâ
Debleie&le iegovee efÛe$eeW keâe ØecegKe mLeeve nw~

ieeW[ }eskeâ efÛe$e DemebKÙe jsKeeDeeW keâer ceoo mes
efokeejeW hej ieesyej, efceóer, Ûetvee Deewj DevÙe Øeeke=âeflekeâ
heoeLeeX keâer ceoo mes yeveeÙes peeles nQ~

meboYe& «evLe metÛeer :
hegmlekeâ :

1. Mecee& DeefkeveeMe yeneogj, YeejleerÙe efÛe$ekeâ}e keâe Fefleneme,
yejs}er ØekeâeMeve~

2. Meen Mechee, me=peve, Deeefokeemeer }eskeâ keâ}e Skeb leg}meer
meeefnlÙe Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle heefj<eo, Yeeshee}~

3. Meen Mechee, Debiejeie, Deeefokeemeer }eskeâ keâ}e Skeb
leg}meer meeefnlÙe Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle heefj<eo,
Yeeshee}~

4. cejekeer Meeefvle yeeF&, cejekeer cebie}e yeeF& Deewj yesve nbmeveer,
Debiejepe, Deeefokeemeer }eskeâ keâ}e Skeb leg}meer meeefnlÙe
Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle heefj<eo, Yeeshee}~

5. eflekeejer keâefhe}, Megkeä} veke} (1996), meceef<š, ceOÙe
ØeosMe Deeefokeemeer }eskeâ keâ}e heefj<eo, Yeeshee}~
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6. eflekeejer keâefhe}, megmeceve, Deeefokeemeer }eskeâ keâ}e Skeb
leg}meer meeefnlÙe Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle heefj<eo,
Yeeshee}~

7. eflekeejer keâefhe}, mecheoe, Deeefokeemeer }eskeâ keâ}e Skeb
leg}meer meeefnlÙe Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle heefj<eo,
Yeeshee}~

8. efvejiegCes kemeble, menefjÙee, ceOÙe ØeosMe Deeefokeemeer }eskeâ
keâ}e heefj<eod, Yeeshee}~

heef$ekeâeSb :

1. hetke&«en (Debkeâ 146, 147, 148, 158, 159,
160), Yeejle Yekeve, Yeeshee}

2. mecekeâe}erve keâ}e (Debkeâ 18, 21, 30, 38, 39
42, 43, 44, 45, 46, 47, 48), }ef}le
keâ}e Dekeâeoceer, jkeervõ Yekeve, veF& efou}er~

3. mecces}ve heef$ekeâe keâ}e Debkeâ (1987), efnvoer meeefnlÙe
mecces}ve, ØeÙeeie~

4. Ûeewceemee (Debkeâ 20, 22, 26, 28, 29, 34,
35, 42, 43, 60, 61, 64, 65, 79, 82,
84, 86, 87, 90, 92, 93, 94, 100, 101,
102, 103, 104, 105, 106) Deeefokeemeer }eskeâ
keâ}e Skeb leg}meer meeefnlÙe Dekeâeoceer, ceOÙe ØeosMe mebmke=âefle
heefj<eo, Yeeshee}~

kesyemeeFš :
http://www.visual-arts-cork.com/ancient-

art/tribal-art.htm

https://bookboon.com/

https://books.google.com/

https://www.indiantribalheritage.org/

?tag=sahariya

https://www.youtube.com/
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Public Sculpture of Assam With Special
Reference To Guwahati, Jorhat, And Cachar :

An Overview
Dr. Binoy Paul

Former Research Scholar, Department of Visual Art

Assam University, Silchar, 788011, Assam

Abstract

The term ‘Public Art’ refers to works of art in any medium that have been

specifically created and placed in the public realm, typically outdoor spaces that are

easily accessible to all. In India, the tradition of sculpting was heavily influenced by

the British academic realistic style and technique, which Indian sculptors embraced

during both the pre and post-independence periods. These public sculptures serve as

a powerful force that binds society together. Statues of national heroes and social

thinkers not only depict their sacrifices and contributions to society but also inspire

unity and collaboration for the betterment of our collective well-being The present

study tries to explore and describe the public sculptures of three major districts of

Assam shedding light on their significance and impact.

Keywords:

Public Sculpture, Contemporary Art, Public Sphere

Introduction :

Public sculpture, throughout history,

has served as a vibrant and captivating

expression of artistic creativity, cultural

identity, and societal values. From ancient

civilizations to the modern era, sculptures

displayed in public spaces have played a

significant role in shaping the visual

landscape and fostering a sense of

collective identity. These monumental

artworks, ranging from figurative to

abstract, have the power to captivate,

inspire, and provoke dialogue among

viewers. This article delves into the world

of public sculpture, exploring its historical

significance, diverse styles and types, its

impact on society, the challenges it faces,

and the exciting future trends that are

shaping this art form.

Barak Valley is in the southern region

of the Indian state of Assam. The place is

named after the Barak River. Barak valley

mainly consists of three districts namely

Cachar, Karimganj, and Hailakandi.

Silchar is the most important town in the

region.

The public sculptures have become a

significant cultural landmark in Barak
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Valley. If we date back to history, we find

that most of the persons, whose statues

have been erected in Barak valley, had

come to this Valley in their respective

times at least once or more than once. The

installation of these statues of these

persons makes it clear that the public

society of this Valley has done these as a

part of showing respect to them and

providing recognition and conformity to

the values of those persons.

The term Public Art refers to those

works of art commissioned and sponsored,

Monuments, Memorials, and civic statues

and sculptures installed in the physical

public domain by the Government

agencies and organizations, which are also

significant for the Art World. The term is

sometimes also applied to include art that

is exhibited in a public space; this public

art is a symbolic, imaginary, and

illustrative representation of the historical,

political and cultural, and civic values of

the State.

Characteristic features of public

sculpture:

While making a public sculpture,

basically the following three main factors

are to be considered and taken care of :

i. To carry the sculptural features or

characteristics of a sculpture in its

contemporary time.

ii. There must be proper characteristic

analysis of the person who will be

sculpted out.

iii. The sculptures should carry the proper

characteristic feature as well as the

aesthetical value in the viewer.

The sculpture must carry the

monumentality of the person, which is

important for its character. Monumentality

does not mean to seem huge; it means to

carry the aesthetical monumentality of the

character. Only the skill is not sufficient

to make a good sculpture, it also needs to

carry the spontaneity of the image for the

viewers who are acquainted with the

person and also those who are not much

acquainted.

Art objects and initiatives in the public

sphere :

The custom of erecting statues of the

heroes of the nation in the public sphere

can be seen more prominently after

independence in Assam. The custom was

initiated here by the British rulers by

installing the statues of their officers in

public places especially in Calcutta. In

Assam, I am not sure if the British installed

any statue or not. Maybe in Shillong, the

capital of Assam in the colonial period, they

installed their statues but today I could not

find any evidence. I might be able to find it

later in my data survey. However, the

installation of statues after the Assam

agitation has special significance. It

squeezed to local glories associated with

the communal identity struggle from the

national history. For example, statues of Bir

Tikendrajit Singh in Cachar, Thong Nok

Bey, Rongpharpi Rongbey, Samsong Singh

Engti in Karbi anglong, etc. In the cities

like Guwahati which has a cosmopolitan

character with many communities living

here, I find the images of the statues and

other objects represent the diversities in a

melting pot.

Generally, there are two kinds of

institutional sponsorship is given to the

artists to install objects of art in public

places. One is the governmental sponsor-

ship given from the public art fund or other

funds, which is the continuation of the
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colonial custom of installing statues in

public space. A governmental organization

like the Cultural Ministry of Assam

provides grants for artistic production in

public space. Another is the sponsorship

provided by institutions such as IFA,

FICA, Lalit Kala Akademi, and NGOs.

Public space can be distinguished into

two forms. One is the physical public

space as a place or site or architecture or

object. And the other is the discursive

public space which is an abstract and

conceptual space generated momentarily

through private people’s gathering to

discuss or to share serious and non-serious

topics. Habermas described this discursive

space as the public sphere, which are

assemblies and meetings of people in the

coffee house, streets, community halls,

parks, etc.

Public Sculpture of Guwahati :

Gandhi is one of the first pieces of an

open-air sculpture done by Ramkinkar. It

was erected in the Kala Bhavana premises.

The making began in 1968. The

Government of Assam was his patron in

this case. The casting was done in cement-

mixed concrete. Initially, the sculptor

began the work with his hand though later

he left it to be done by his students.

However, he supervised the entire work.

To build up the statue of a historical

personality, the sculptor has to go through

the social backdrop that raised the

personality, his character, the sentiment of

the masses centering around him.

Ramkinkar meticulously went through the

details. The height of the statue along with

its pedestal is round about 15 to 20 feet-

undoubtedly of colossal height. But this

height has been overshadowed by the

intrinsic monumentality of the statue. This

Gandhi is rather scraggy, his shoulder is

bending downwards to accommodate the

burden of his age, but his steps are as

indomitable as ever. No hurdle is a hurdle

for him at all. The whole statue records a

whirlwind of dynamism and strength.

Later in 1969, however, Ramkinkar

handed over to the Govt. of Assam a

bronze- casting of the statue. But his

cement-mixed concrete casting still

preserves the glory of Kala Bhavan

remaining as rigid as Gandhi himself.

Lachit Borphukan was a commander

and Borphukan in the Ahom kingdom

known for his leadership in the 1671

Battle of Saraighat that thwarted a drawn-

out attempt by Mughal forces under the

command of Ramsingh I to take back

Kamrup. He died about a year later due to

illness. The much-anticipated 35-feet-high

statue of Ahom general Lachit Borphukan,

part of an installation in the middle of the

Brahmaputra, was inaugurated by chief

minister Tarun Gogoi. The installation

project, the foundation for which was laid

in 2011, depicts the Battle of Saraighat of

1671 in which Lachit and his soldiers

stopped the marauding Mughal army from

invading the Ahom kingdom. It comprises

a bronze statue, 18-feet statues of soldiers,

and two 32-feet-long water cannons. The

soldiers and the cannons are made of

fiberglass. The total size of the pedestal

on which the rest of the statues is 12 by

12 by 1.5 meters and it stands on a well

8.5 meters wide. The main statue stands

four feet above the pedestal while the

soldiers are placed below Lachit. The

pedestal is placed five meters above the

High Flood Level (HFL) of the river and

50 meters below water.” The Brahmaputra

is an unpredictable river. The wind force

here is strong. We worked against the
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elements to create the statue. It reminds

the people of Assam of Lachit’s

contribution,” master sculptor Biren

Singha, who built the statue, said.

Controversy, however, continues to dog

the project which has seen delays,

infrastructure challenges, and a raging

river. While some complained that

Lachit’s statue lacks authenticity, others

criticized the direction in which the statues

have been placed, and yet more said

Lachit’s facial expression is demonic and

his attire, inauthentic. Singha, however,

brushed aside detractors and said people

were free to air their opinion, but

successfully placing a statue in the middle

of a torrential river was a daunting

experience.”No one has seen Lachit

Borphukan. There are no photographs of

him. My work is an artistic tribute to

Lachit, “Singha explained.”I did what I

was told to do. The design was approved

by an expert committee. The expression

on Lachit’s face symbolizes the fury he

felt while facing the army,” he explained.

Public Sculpture of Jorhat :

Tridib Dutta, in collaboration with

Noni Barpujari, created a remarkable

public sculpture in 2004 known as “Songs

of Glory.” This magnificent artwork is

located near the ASTC bus stand, now

known as Millennium Park, at the heart

of Jorhat’s zero points. The sculpture,

crafted from a combination of bronze and

marble, seamlessly integrates with the

surrounding landscape and space. The

land area dedicated to this masterpiece

spans an impressive 85 by 120 feet, while

the sculpture itself stands tall at a height

of 26 feet from road level.

The concept note, known as

“Thoughts Underlying Beneath,” draws

inspiration from the words of Rupkonwar

Jyotiprasad Agarwala, who famously said,

“Every man is an artist.” Throughout our

lives, we are constantly engaged in the

process of creation, whether consciously

or unconsciously. This creative process is

considered to be never-ending and is an

integral part of the human experience.

Over time, this innate instinct has

manifested itself in the form of art and

culture.

In the midst of the current age of

transition, where inhumane actions and

reactions prevail,  it is our utmost

commitment to bring forth these profound

and captivating creative progressions. We

aim to delve deeper into the essence of

art and culture, defying the forces that seek

to suppress them.

By sucking honey, bees have been

enriching their built-in creative nature for

many generations. Woven based on such

principles, they have tried to represent

symbolically the people, culture, and

heritage in the form of outdoor sculptures.

The tradition of painting and sculpture is

the most ancient but universal language that

people follow through which we can

express our sensations, art about optical

sensations, the tendency to create any form

or our sense of beauty and aesthetics in the

process. Through their continuous efforts,

the way of thought has paved the way for

the language of nature to reach the people

most easily - is a reflection seen in the

proposed sculpture. Their underlying

imaginative thinking for working towards

the definition of format and design has

spread to specific lands and environments.

Flower beds arranged in the shape of bees

are envisioned as an important part of the

sculpture and at the same time enjoy the

feeling of being a part of the environment
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in which they live, its culture, and the

symbolism of a breeze. With the request

of creation, the most primitive creative

process of man and nature is artistically

depicted in the original sculpture with the

help of new floating steep flowers. The

phantasmal body (Linga - Sarira) stood

like a pillar and retaining the point of

focus, contains various symbolical works

and forms added to its external surface

which shall reflect our much-celebrated

culture and heritage. Some simplified

fundamental elements have appeared in

the hive which shall also insinuate

utilitarian significance at the same time.

The upright flower bud along with the

three figures posed as at work may remain

as a never-ending process of creation.

The Public Sculpture of Cachar :

The Public Sculpture of Barak Valley

was first executed at the beginning of the

60s with an aspiration to sculpture the

iconic personality of Rabindranath Tagore.

The public sculptures of Barak Valley also

belonged to the characteristic tradition of

typical Indian public art and were mainly

situated within the periphery of non-

critical and appreciation performed

through execution.

Based on their respective socio-

political and cultural context, the statues

of Post independent Barak Valley can be

classified into the following groups :

i. Statues of the national freedom

fighters of the nation such as the

statues of Mahatma Gandhi, Netaji

Subhash Chandra Bose, Khudiram

Bose.

ii. Statues of the social reformers, who

are known as popular icons of the

valley such as the statues of Rabindra

Nath Tagore, Swami Vivekananda,

Dr. Shyama Prasad Mukherjee, Dr. B.

R. Ambedkar. Kazi Nazrul Islam.

iii. Statues of the political activists and

leaders such as the statues of Mahatma

Gandhi (Congress), Chittranjan Das,

Bipin Chandra Paul (Congress), Pt.

Jawahar Lal Nehru (Congress)

The public sculpture of Barak Valley

is more or less characteristically the same

in three districts. Here the works of public

sculpture can be discussed under three

districts - Cachar,

The first sculpture of Silchar is Netaji

Subhash Chandra Bose placed in a public

place in 1983 is made of bronze. It was

installed which the help of the Silchar

municipal board. This statue stands at

Ranger Khari. Another public sculpture,

that is of Bipin Chandra Paul (1998), is

also made of bronze and was made by

G.Paul and Son’s, Kolkata, It is located at

sadarghat, Silchar. Through these images

of the great leaders, there was an intention

to encourage nationhood in the public

sphere. some in the intention behind

erecting the statues of Chitta Ranjan Das

(2004) at Chitta Ranjan Avenue. Swami

Vivekananda at sadarghat, Ullaskar Dutta

at Shillong Patty, Arun Chandra Paul

(2004), Netaji Subhash Chandra Bose at

Rangerkhari, Ashit Chakrabarty at Gandhi

Bagh, and others.

We also find that most of the

Sculptures were commissioned by

different organizations and some of the

statuses were commissioned by

Government.

The different Public Sculptures of the

Cachar and their characteristics are

described below:
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Shahid Khudiram Bose : Medium:

- Bronze, Height: 9.5’, Type: Full figure.

It is placed at the Silchar Dakbangla

Corner on 9 th October 2007. It was

sculpted by Taposh Dutta, Kolkata. He

was born on 3rd December 1889. He was

a great freedom fighter. At the tender age

of 19 years, he jumped into the fight

against the British and sacrificed his life

for the purpose.

Bhasha Janani: Medium: Fiberglass,

Height: 18’, Type: Creative. It was done

by Swapon Paul. It was installed on 21st

February 2009. It stands inside the

entrance gate of the Assam University

Silchar. Aashiyan Group of Silchar helped

in this process.

Bipin Chandra Paul : Medium:

Bronze, Height: 2.5' (approx), Type: Half

Vast. It is placed near Sadarghat. It was

placed in the year 1998. It was done by G.

Paul and Sons, Kolkata. Through this

image of the great leader, there was an

intention to encourage nationhood in the

public sphere. He was born on 7 th

November 1858 and died on 20th May

1932. He came to Silchar several times in

the years 1899, 1906, 1908, and 1909. He

was not only a teacher but also a religious

preacher, social thinker, writer, and

journalist.

Deshbandhu Chittaranjan Das :

Medium: - Bronze, Height: - 9’ (approx),

Type: - Full figure. It is placed on

Chittaranjan Avenue. It was installed on

5th November 2004 on his 134th birth

anniversary. It is made by G. Paul and

Sons, Kolkata. Deshbandhu lived only 55

years (1870-1925) and if we can scan this

short span of life, we find two broad

divisions. The first comprises the period

up to 1920 during which he engaged

himself in significant literary and

professional activities; the second covers

his active whole time political life till his

death in 1925.

The establishment of these public

sculptures is a testament to the society’s

moral values, codes, and ethics. It

acknowledges and adheres to universally

accepted truths and correctness within the

particular society. Furthermore, these

sculptures shed light on the religious

character of the society, offering a religious

identity that resonates with its people. As a

result, these public sculptures have become

significant cultural landmarks in Assam,

representing the rich tapestry of its heritage.

We have also discovered that

numerous roads, lanes, by-lanes, markets,

complexes, and more in Cachar are named

after notable individuals such as N.S

Avenue, Chittaranjan Avenue, Vivekananda

Road, Mahatma Gandhi Park, Desho-

bandu Road, Subhash Nagar, Rabindra

Sarani, Hrishy Arabindu Lane, Shyama

Prashad Road, and others in Silchar.

Conclusion:

In recent times, the number of public

sculptures in Assam has significantly

increased, occupying various spaces

throughout the city, towns, and localities.

Notably, there are numerous sculptures in

three prominent locations. It is crucial to

mention that these works have undergone

changes in both dimension and size, as

well as their presentation in open spaces.

There is a distinct correlation between

the iconic status of these sculptures and

their physical dimensions. The larger-

than-life outdoor sculptures are elevated

in their formal values, with their grand

gestures and postures commanding

attention amidst the bustling crowd. These
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sculptures exude a sense of dominance

and glorification. These iconic sculptures

symbolize discipline, order, and serve as

representatives of specific thoughts,

ideologies, and actions. Their presence

contributes to the history and progress of

mankind, acting as guiding beacons for

people of all ages within society. The

initiation of public sculptures is often

undertaken by government or non-

government organizations, while at times,

individuals come together to install such

icons in an effort to restore moral and

ethical values within the social system.

Overall, the proliferation of public

sculptures in Assam not only adds aesthetic

value to the region but also serves as a

powerful medium for conveying important

messages and inspiring the community.
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pe}jbie keâe Ssefleneefmekeâ heefjÛeÙe
jpeveer yeeuee ØeesÊ ([e@Ê) jece efJejbpeve
efjmeÛe& mkeâe@uej, ef[heeš&ceWš Deeheâ heâeFve Deeš&dme, [erve, Fbef[keâ mš[er]pe SC[ ÛesÙecewve
kegâ®#es$e efJeMJeefJeÅeeueÙe, kegâ®#es$e, nefjÙeeCee ef[heeš&ceWš Deeheâ heâeFve Deeš&dme,

kegâ®#es$e efJeMJeefJeÅeeueÙe, kegâ®#es$e, nefjÙeeCee

meejebMe :

YeejleerÙe mebmke=âefle keâes yeveeS jKeves ceW keâ}e ves Gu}sKeveerÙe Ùeesieoeve efoÙee nw~ Fefleneme ceW Ssmes ØeceeCe
efce}s, efpeveceW hegjeleeeflkekeâ KeespeeW kesâ mee#ÙeeW mes Devegceeve neslee nw, efkeâ keâ}e keâe me=peve ceeveke efkekeâeme kesâ meeLe-
meeLe neslee jne nw~ iegheâeDeeW Skeb ÛeóeveeW hej ngF& efÛe$ekeâejer Gmekesâ mee#Ùe nQ~ efÛe$ekeâ}e kesâ Debleie&le heejbheefjkeâ Deewj
DeeOegefvekeâ lekeâveerkeâeW ke Øeef›eâÙeeDeeW keâe meceekesMe nw~ efÛe$e jÛevee kesâ ef}S pe}jbie, Ss›eâsef}keâ, lew}jbie ke DevÙe
Øekeâej kesâ ceeOÙeceeW keâe ØeÙeesie keâjkesâ efÛe$e keâe efvecee&Ce efkeâÙee peelee nw~ ceeOÙeceeW keâe ØeÙeesie keâjves keâer lekeâveerkeâ
efYeVe-efYeVe nesleer nw~ ÙeÅeefhe pe}jbie Skeâ Ssmee ceeOÙece nw, efpemeceW meeOevee keâer DeekeMÙekeâlee nesleer nw~ pe}jbie ceW
jbieeW keâer heejoefMe&lee keâe GheÙeesie ner Fmekeâer ØecegKe efkeMes<elee nw~ pe}jbie ceeOÙece ceW keâece keâjvee efpelevee mej}
efoKeeF& oslee nw, Glevee ner ØeÙeesie keâef"ve Yeer nw~ keâ}ekeâejeW kesâ efkeÛeejeW keâe #es$e Yet-ÂMÙe lekeâ meerefcele veneR jne,
Fmemes Yeer efkemleejhetke&keâ efke<eÙeeW keâes efÛeef$ele efkeâÙee ieÙee nw~ pe}jbie efkeMes<ele: Ûeerveer Deewj peeheeveer keâ}ekeâejes Éeje
DeejbYe efkeâÙee ieÙee Lee Deewj Oeerjs-Oeerjs Ùen ceeOÙece mebhetCe& Yeejle ceW efkekeâefmele ngDee Deewj keâ}ekeâejes ves pe}jbie
ceeOÙece ceW keâ}e keâes efveKeejves keâe DeLekeâ ØeÙeeme efkeâÙee nw~ MeesOe he$e kesâ ceeOÙece mes pe}jbie keâer Ssefleneefmekeâ
he=<šYetefce kesâ efke<eÙe ceW efkemleejhetke&keâ DeOÙeÙeve efkeâÙee nw~ MeesOehe$e kesâ ef}S ØeeLeefcekeâ Deewj efÉleerÙekeâ Deebkeâ[eW keâe
ØeÙeesie efkeâÙee nw~

cet} Meyo :

YeejleerÙe efÛe$ekeâ}e ceW pe}jbie, heefMÛeceer Deewj hetkeer& efÛe$ekeâ}e ceW pe}jbie, pe}jbie keâer lekeâveerkeâ, kee@Me
heæefle, pe}jbie keâ}ekeâej

pe}jbie keâe GÆke Deewj efkekeâeme :

pe}jbie Skeâ heejoMeer& ceeOÙece nw, efpemekesâ efÛe$eCe
ceW pe} ceW Ieg}veMeer} jbpekeâeW keâe ØeÙeesie efkeâÙee peelee
nw~ Ùen heæefle Ûeerveer keâ}e kesâ veece mes Yeer Øeefmeæ nw
keäÙeeWefkeâ pe}jbie keâe ØeÙeesie hen}s Ûeerveer Deewj peeheeveer
keâ}ekeâejeW ves Meg™ efkeâÙee Lee~ keâbheveer mkeât} Deewj
yebiee} mkeât} kesâ meceÙe pe}jbie efÛe$eeW kesâ ef}S efkeosMeer
keâeiepe keâe ØeÙeesie neslee Lee leLee efyeÇefšMe je@Ùe} meesmeeFšer

efÛeefnvle keâeiepe yengle ner Gòece ßesCeer keâe ceevee peelee
Lee~ pe}jbie efÛe$eeW kesâ ef}S nQ[ces[, keâQšheshej, kneF&šcewve
Deeefo Oejele}erÙe mke™he keâeiepe keâe mekee&sòece ØeÙeesie
neslee nw~1 Yeejle ceW hegCes mes yevee nmleefveefce&le heshej
yengle ner DeÛÚer ßesCeer keâe ceevee peelee nw, efpemekeâe
ØeÙeesie efÛe$eebkeâve kesâ ef}S efkeâÙee peelee nw~ keâ}ekeâej kesâ
ef}S meyemes pÙeeoe keâef"ve keâeÙe&, efÛe$e keâer heejoefMe&lee
keâes yeveeS jKevee neslee nw~ jbieeW keâer heejoefMe&lee meceehle
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nesves hej efÛe$e OegbOe}s Deewj Ûecekeânerve nes peeles nw~
FmeceW efÛe$ekeâej kesâ Éeje Øeefleefove meeOevee keâer DeLes<šlee
nesleer nw~

heefMÛece-hetke& kesâ efkeâmeer Yeer efoMee kesâ iegne efÛe$e
Fve leLÙeeW kesâ ØeceeCe nQ, kes lelkeâe}erve owefvekeâ peerkeve kesâ
Gu}eme, ØemeVelee keâer DeefYekÙeefòeâ keâes oMee&les nw~ Fmeer
Øekeâej kesoeW ceW Yeer keâ}e keâe meeQvoÙe& mke™he efkejepeceeve
nw~ efÛe$ekeâ}e }esieeW keâer FÛÚe mes GlheVe ngF& Deewj
GvneWves efkeefYeVe Øekeâej kesâ Øeeke=âeflekeâ mLe}eW hej efÛe$eeW
keâe efvecee&Ce keâjves keâe ØeÙeeme efkeâÙee~ hen}s efÛe$eeW keâe
efvecee&Ce Keefvepe ke Øeeke=âeflekeâ jieeW mes efkeâÙee peelee Lee~
Fve jbiees Éeje Øeeiewefleneefmekeâ keâe} ceW iegheâe keâer oerkeej
Ùee DevÙe ÛeóeveeW hej Ye}er-Yeebefle mes efÛe$eeW keâes osKee
pee mekeâlee nw~

Ûeerve Deewj peeheeve keâer keâ}e efkeÕe mlej hej heejoefMe&lee
kesâ ef}S Øeefmeæ nw~ Ûeerveer keâ}e ceW efÛe$eeW kesâ efke<eÙe-
kemleg ceW heefòeÙeeBb, yeeBme, heât} nkee ceW efPe}efce}eles ngS
heòes Deeefo Deeles nw~ Ùeneb hej }sKeve hejbheje efkekeâefmele
Leer, efpemekeâes keâeiepe Deewj efmeukeâ hej yeÇMe kesâ Éeje
ef}Keves kesâ ef}S ØeÙeesie efkeâÙee peelee Lee~ Fmeef}S
Ûeerveer Ùee$eer jsMece kesâ keâeiepe keâe GheÙeesie efÛe$ekeâejer
Deewj }sKeve keâeÙe& kesâ ef}S keâjles Les~ Ûeerve ves Meg®Deeleer
meceÙe ceW keâeiepe keâe Glheeove efkeâÙee, Ssmee ceevee peelee
nw efkeâ Fmekeâe Deeefke<keâej 105 F&Ê ceW lemed-DeeF&-}tve
Éeje efkeâÙee ieÙee Lee~2 Deeceleewj hej pe}jbie heæefle keâe
Fefleneme Ûeerve keâer keâ}e mes Meg™ neslee nw~ Ûeerve ceW
meg}sKeve ef}Kevee heejbheefjkeâ Lee Deewj Ûeerveer keâ}e hej
Gmekeâer meYÙelee kesâ ceneve Oece& Deewj oMe&ve, keâbheäÙetMeerkeeo
Deewj yeewæ Oece& Fmekeâer ØesjCee kesâ cegKÙe m$eesle jns nw~3

Dee"keeR Meleeyoer ceW keâefke keebie kesF& hen}s keâ}ekeâej Les,
efpevneWves ceesvees›eâesce ÂMÙe efÛe$e mÙeener ceeOÙece ceW efveefce&le
efkeâS nw~4 peeheeve ceW efÛe$ekeâ}e keâe DeejbYe yeewæOece& kesâ
Deeieceve kesâ meeLe ØeebjYe neslee nw~ peeheeveer keâ}ekeâej
mÙeener kesâ ceeOÙece mes efÛe$eCe keâjvee hemebo keâjles Les~
mÙeener efÛe$eebkeâve Deewj kee@Me heæefle kesâ ef}S heejbheefjkeâ

ceeOÙece keâe}er mÙeener Lee, efpemes efÛe$e yeveeves kesâ ef}S
keâeiepe Ùee jsMece keâe GheÙeesie efkeâÙee peelee Lee~ Yeejle
ceW kee@Me efÛe$eCe keâes Deeskeâekegâje, ÙeekeâesÙeecee, efnefMeoe,
keâlmeglee Meeskeâerve kesâ Deeves mes Øeeslmeenve efce}e~

ØeejbefYekeâ meece«eer hesheerjme Deewj Ûece& he$e Lee~
}sefkeâve Gme meceÙe Yeer efÛe$ekeâejeW ves jbieeW kesâ meeLe
efÛeef$ele keâeÙe& efkeâÙee, pees efkeâ KeefvepeeW mes Øeehle efkeâS
ieS Les~ Oeerjs-Oeerjs hesheerjme keâe mLeeve «eerkeâ Deewj jesceve
ceW Ûece& he$e ves }s ef}Ùee~ Fmekesâ yeeo keâ}ekeâejeW ves
Øeâsmkeâes ceW keâece keâjvee Meg™ efkeâÙee, efpemeceW meceÙe kesâ
meeLe-meeLe ceeOÙeceeW ceW Yeer yeo}eke nesles ieS~ iegheâeDeeW
mes efvekeâ}keâj keâ}ekeâejeW ves oerkeej, FceejleW Deewj efiejpeeIejeW
Deeefo ceW Øeâsmkeâes efÛe$ekeâejer Meg™ keâer Deewj Ùen lekeâveerkeâ
hegvepee&iejCe keâe} ceW Deheveer Ûejce meercee hej Leer~
Fšeef}Ùeve ceW Fme lekeâveerkeâ keâes Øeâsmkeâes yegÇveeW yees}e
peelee nw, efpemeceW keâ}ekeâej meerOes ieer}s h}emšj hej
pe} ceW efceefßele jbieeW keâe GheÙeesie keâjles Les~ pe}jbie
efÛe$ekeâ}e keâer Meg®Deele Fbi}Q[ ceW ner veneR, yeefukeâ
DevÙe osMeeW ceW Yeer pe}jbie keâe Fefleneme jne nw~ 17 kebeR
Deewj 19keeR Meleeyoer kesâ ceOÙe Deb«espe keâ}ekeâejeW ves
pe}jbie heæefle keâes TBÛeeFÙeeW lekeâ hengBÛeeÙee~ pe}jbie
ceeOÙece meefoÙeeW mes }eskeâefØeÙe jne nw~5 heefMÛeceer keâ}e
16keeR Meleeyoer ceW pece&veer keâ}ekeâej De}yeš& [ŸetÙej
kesâ keâeÙeeX ceW pe}jbie mes mebyebefOele efÛe$e efce}les nw~
[Ÿetjj kesâ yeeo heeršj hees} ™yeQme ves Yeer keâ}eke=âefleÙeeW
keâes ™he osves mes hen}s pe}jbie kesâ ceeOÙece ceW jsKeeefÛe$e
lewÙeej efkeâS Les~ Fvekesâ meeLe ØecegKe efÛe$ekeâej jeheâs},
pee@ve keeve [deÙekeâ, pe}jbie keâe ØeÙeesie jsKee efÛe$eeW kesâ
ef}S efkeâÙee Lee~6 Fmekesâ heMÛeeled 17keeR Meleeyoer ceW
jscyeÇeš Deewj efvekeâes}me heesmeerve, keä}e@GÌ[ }esjsve Éeje
kee@Me kesâ efÛe$e SkeâkeCeer&Ùe jbieeW ceW efÛeefle$e efkeâS ieS~
Fmekesâ heMÛeeled pe}jbie ceW veÙee yeo}eke kesâ De«eCeer,
hees} meW[yeer keâes keâne peelee nw leLee Fvekeâes Deb«espeer
pe}jbie keâe pevekeâ ceevee peelee nw~7  hees} meW[yeer Skeâ
ØeÙeesefiekeâ efÛe$ekeâej Les, efpevneWves pe}jbie ceW ØeÙeesefiekeâ
keâeÙe& efkeâS~
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Fvekesâ Deefleefjòeâ Fbefi}Me keâ}ekeâej pesÊ SceÊ [yuÙetÊ
šve&j ves pe}jbie heæefle ceW efÛe$eeW keâer jÛevee keâer~
GvneWves Deheves peerkeve keâe} ceW }ieYeie 2,000 pe}jbie
efÛe$eeW keâer jÛevee keâer~8  Fmekesâ meeLe cegvejes 1794 F&Ê
ceW keâ}e Deewj keâ}ekeâejeW keâer ™efÛe keâes osKeles ngS Iej
Ss[uheâer šsjsme ceW Ùegkee pe}jbie keâ}ekeâejeW kesâ ef}S
mkeât} Kees}ves kesâ ef}S Øesefjle ngS~ Ùen mkeât} je@Ùe}
Dekesâ[ceer mes hen}s Meg™ nes Ûegkeâe Lee~ mkeât} kesâ oes
Øeefmeæ keâ}ekeâej pesÊ SceÊ [yuÙetÊ šve&j Deewj Leesceme
efieefš&ve Les~ keâ}ekeâej keâ}e keâes kegâMe}leehetke&keâ meerKeves
kesâ ef}S efÛe$eeW keâer Devegke=âefle keâjles Les~ meerKeves kesâ ef}S
efÛe$eeW keâe ÙeLeeLe&hejkeâ efÛe$eCe keâjvee DelÙeekeMÙekeâ Lee~
pesÊ SceÊ [yuÙetÊ šve&j Deewj Leesceme efieefš&ve Deeefo,
keâ}ekeâejeW kesâ efÛe$eeW ceW Deblej keâj heevee keâef"ve Lee~
keâ}ekeâej efieefš&ve, pe}jbie ceeOÙece keâes TBÛeeFÙeeW lekeâ
hengBÛeeves keâe ßesÙe efoÙee peelee nw~ efieefš&ve keâer 41 ke<e&
keâer DeeÙeg ceW osneble nes ieÙee Lee~ Gvekesâ efÛe$eeW keâer
ØeMebmee keâjles ngS šve&j ves keâne Lee efkeâ Deiej efieefš&ve
peerefkele neslee, lees Gmes YetKee jnvee heÌ[lee~9  DeLee&le
efieefš&ve kesâ efÛe$e DelÙeeefokeâ ØeYeekeMee}er Les~

 efÛe$e-1, De}yeš& [ŸetÙej, o «esš heerme Dee@heâ šjheâ,1503

efÛe$e-2,hees} meW[yeer, efce}keâ ces[ Fve efke[bmeve «es[ heeke&â,1765

efÛe$e-3, pes.Sce.[yuÙet. šve&j, efšvšjve Syes

efÛe$e-4, Leesceme efieefš&ve, o iee[&ve šwjsme
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peneb Skeâ Deewj pe}jbie efÛe$ekeâejeW ves meceÙe kesâ
Devegmeej heefjkele&ve efkeâÙes kener hetke& ceW pe}jbie efÛe$eeW keâer
jÛeveeSb Yet-ÂMÙe ke FceejleeW lekeâ meerefcele Leer~ }sefkeâve
meceÙe kesâ yeo}eke kesâ keâejCe efke<eÙeeW Deewj lekeâveerkeâeW ceW
Yeer heefjkele&ve neslee ieÙee~ keâF& efÛe$ekeâejeW keâer Deeke=âefleÙeeW
ceW ®efÛe Leer, }sefkeâve jesceebefškeâ efÛe$eCe kesâ De}ekee
keemleefkekeâ peerkeve mes mebyebefOele efÛe$eeW keâes pÙeeoe efÛeef$ele
keâjves ceW ®efÛe jKeles Les~ Oeerjs-Oeerjs pe}jbie efke<eÙeeW ceW
yeo}eke neslee ieÙee Deewj Deeke=âefleÙeeW kesâ meeLe keâuheveelcekeâ
efÛe$eeW keâe efvecee&Ce keâjvee Meg™ nes ieÙee Lee, efkeef}Ùece
y}wkeâ Ssmes ner keâ}ekeâej nw~ y}wkeâ ves efÛe$eeW ceW keâuheveelcekeâ
Deewj DeefleÙeLeeLe&keeoer pewmes iegCeeW keâes efÛe$eeW ceW yeveevee
Meg™ efkeâÙee, efpemeceW ÂMÙeeW kesâ Deefleefjòeâ Oeeefce&keâ mes
mebyebefOele efÛe$e pÙeeoe Âef<šieesÛej nesles nw~

 18keeR Meleeyoer kesâ oewjeve ØecegKe keâ}ekeâejeW
Éeje pe}jbie kesâ yeÌ{les GheÙeesie kesâ oewjeve keâ}e mebmLeeDeeW
ves pe}jbie ceeOÙece keâes cenlke osvee Meg™ efkeâÙee~ 1804F&.
ceW ieef"le hen}s mecetn keâes ‘‘Deesu[ kee@šj keâ}j
meesmeeFšer’’ kesâ veece mes peevee peelee nw~ Ùen ØeoMe&veer
Fleveer ØeYeekeMee}er ngF& efkeâ Fme ØeoMe&veer kesâ Ghejeble
Skeâ veF& mebmLee keâer Meg®Deele ngF&, efpemes ‘‘vÙet meesmeeÙešer
Dee@heâ heWšj Fve efceefveSÛej Sb[ kee@šj keâ}j’’ keâne
peelee nw~ keâ}e meceer#ekeâeW ves pe}jbie kesâ efÛe$eeW kesâ
efke<eÙe ceW ef}Kevee Meg™ efkeâÙee~ GvneWves keâne efkeâ pe}jbie
kesâ efÛe$eeW ceW Fleveer efvehetCe&lee nw efkeâ ken lew} jbie ceW
yeveeS ieS nQ Deewj Fmemes pe}jbie keâer efkeMes<elee Deewj
Yeer yeÌ{ ieF&~ Oeerjs Oeerjs pe}jbie kÙeehekeâ ™he mes efke%eeve
keâes yeÌ{ekee osves }iee~ pe}jbie ceeOÙece, efke%eeve kesâ
ef}S GheÙeesie efkeâÙee ieÙee~ Ùen ceeOÙece Yeejle ceW Yeer
ØeÛeef}le ngDee~

Yeejle ceW pe}jbie keâer Ssefleneefmekeâ he=…Yetefce :

heeMÛeelÙe keâ}e ceW pe}jbie Ûejce meercee hej nesves
kesâ heMÛeeled Yeejle ceW pe}jbie keâe cenlke yeÌ{lee ieÙee~
Yeejle ceW iegheâeDeeW keâer ÚleeW, oerkeejeW, ÛeóeveeW hej
efÛe$ekeâejer kesâ mee#Ùe efce}les nQ~ Yeejle ceW Ssefleneefmekeâ

keâe} kesâ oewjeve Deeefoceeveke jnves kesâ ef}S Deewj Keeves
kesâ ef}S iegheâeDeeW keâe meneje }sles Les, efpemeceW ÛeóeveeW
hej efÛe$ekeâejer kesâ mee#ÙeeW mes Gme meceÙe kesâ jnve-menve,
Keeve-heeve, efMekeâej, hetpee-hee" Deeefo kesâ efke<eÙe ceW
peevekeâejer Ghe}yOe nesleer nw~ Deeefoceeveke helLejeW, Keefvepe
ceW iece Dejsefyekeâ Deewj pe} keâes efce}ekeâj jbieeW keâes lewÙeej
keâjkesâ efÛe$ekeâejer keâjles Les, efpevekesâ mee#Ùe Deepe Yeer
Øeeiewefleneefmekeâ iegheâeDeeW ceW megjef#ele nQ~ efÛe$eeW kesâ ef}S
ØeÙegòeâ meecee«eer, Øeeke=âeflekeâ heoeLeeX keâes heermekeâj, heMegDeeW
keâer Ûeyeer& efce}ekeâj efÛe$ekeâejer keâjles Les~ FvneR Øeeke=âeflekeâ
heoeLee&s kesâ Éeje efkeefYeVe efke<eÙeeW keâes efÛeef$ele efkeâÙee ieÙee,
efpemeceW ‘‘IeeÙe} heMeg, heefjkeeefjkeâ efMekeâej kesâ ÂMÙe,
IeesÌ[s, neLeer, yeeIe, pebie}er meeB[eW keâes hekeâ[les ngS,
yejÚer mes Yesoles ngS DeeKesškeâeW keâe ÂMÙe, IeeÙe}
YeQmee, efpejeheâ «eghe, Ûeej Oeve&gOeejer, neefLeÙeeW kesâ hekeâ[veW
keâe ÂMÙe Deeefo efÛe$e Gkesâjs ieS nw~10

 Øeeiewefleneefmekeâ keâe} kesâ Ghejeble efmevIeg Ieešer
meYÙelee ceW ce=oYeeb[ hej jbieerve efÛe$ekeâejer osKeves keâes
efce}leer nw~ Ùeneb hej mekee&efOekeâ heMegDeeW ceW DeÕe, efkeefÛe$e
heMeg, pÙeeefceefle Deeke=âefleÙeeB Deeefo kesâ efÛe$eeW keâes osKee
pee mekeâlee nw~ ieghle keâe} ceW Yeer efÛe$eeW kesâ kegâÚ mee#Ùe
efce}s nw~ FmeceW DeefOekeâlej efÛe$e ØeâÌsmkeâes Deewj šWheje
oesveeW ner efkeefOeÙeeW ceW yeveeS ieS Les~ Fve efÛe$eeW ceW
Øeeke=âeflekeâ heoeLeeËs, helLej, efceóer, KeefÌ[Ùee Deeefo keâes
iece Dejsefyekeâ efce}ekeâj efÛe$eeW keâe efvecee&Ce efkeâÙee peelee
Lee, efpemekesâ mee#Ùe Deepe Yeer iegheâeDeeW ceW osKeves keâes
efce}les nw~ Depeblee kesâ efYeefòe efÛe$e efkeÕe Øeefmeæ nw,
efpemeceW šWheje ceeOÙece kesâ Éeje keâece efkeâÙee ieÙee nw~
Oeerjs-Oeerjs efÛe$ekeâ}e keâe mke™he yeo}lee ieÙee efpemeceW
efÛeef$ele keâjves keâe Oejele} Deewj jbieeW ceW yeo}eke Deeves
ueies~

YeejleerÙe efÛe$ekeâ}e keâer pees GVele hejcheje keâes
Øeeslmeeefnle Deewj heu}efkele keâjves keâe yengle yeÌ[e ßesÙe
Yeejle kesâ jepekebMeeW keâes efoÙee pee mekeâlee nw~ omekeeR
Meleeyoer mes hen}s YeejleerÙe efÛe$ekeâ}e keâer ØeeÛeerve hejcheje
keâe ØeefleefveefOelke efYeefòeefÛe$eeW ceW efce}lee nw~ Ùes DeefOekeâebMele:
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yeewækeâ}e Deewj pewvekeâ}e mes mecyeOe jKeles nw~ efYeefòeefÛe$eeW
kesâ efvecee&Ce mes hetke& yeewækeâ}e Deewj pewvekeâ}e keâe mece=æ
™he cetefle&ÙeeW Deewj ceefojeW kesâ efMeuhe ceW kÙeehle nes Ûegkeâe
Lee~ meefÛe$e heeb[gef}efheÙeeW 10keeR Meleeyoer kesâ Deeme-
heeme yeveveer Meg™ nes ieF& Leer~ Yeejle ceW meefÛe$e «ebLe
10keeR Meleeyoer ceW ef}Keves Meg™ ngS Les, pees efkeâ yeewæ
«ebLe Les, Deewj efkenej kesâ veeb}oe Deewj yebiee} kesâ heneÌ[hegj
ce"eW mes efce}s Les~11 veewkeeR Deewj yeejnkeeR Meleeyoer kesâ
yeerÛe efÛe$eeW keâer jÛevee yebiee} Deewj efyenej ceW leeÌ[heÌ$eeW
hej yeveves }ieer, efpevekeâe efke<eÙe yeewæ Oece& Lee~ hee}
Mew}er mes YeejleerÙe }IegefÛe$eeW keâe DeejbYe Skeb keâeiepe hej
efÛe$eekeâbve keâjvee pewve Mew}er mes ceevee ieÙee~ hee} Mew}er
kesâ meeLe-meeLe pewve efÛe$ekeâ}e ceW Yeer heesefLeÙeeW keâes efÛeef$ele
efkeâÙee peeves }iee leLee FmeceW Yeer pewve Oece& mes mebyebefOele
efÛe$eeW keâer jÛevee keâer peeleer Leer~ pewve Mew}er kesâ heMÛeeled
cegie}eW keâe Meemeve mLeeefhele ngDee~ FmeceW ojyeej, MenpeeoeW
kesâ Meyeern efÛe$e, }Ì[eF&ÙeeW kesâ efÛe$e Deeefo efØeÙe efke<eÙe
Les~ efÛe$ekeâejer cegie} MeemekeâeW kesâ ÛeejeW Deesj kesâ peerkeve
leLee ojyeejer lekeâ meerefcele jner, pevemeeOeejCe keâer Deesj
efkeMes<e OÙeeve veneR Lee~ cegie} keâe} ceW efÛe$ekeâejeW ves
DeefOekeâ mebKÙee ceW efÛe$eeW keâer jÛevee keâer, GvneWves Øeeke=âeflekeâ
leLee kevemheefle jbieeW mes efÛe$eCe efkeâÙee~

Yeejle ceW efÛe$ekeâ}e kesâ #es$e ceW 15JeeR Meleeyoer keâe
meceÙe hegve™lLeeve keâe meceÙe jne nw~ Fme meceÙe jeiecee}e
mes mecyeefOele efÛe$e, efYeefòe efÛe$e Deewj ke=â<Ce mecyeOeer
efÛe$eeW keâe efvecee&Ce ngDee~ 16keeR Deewj 17keeR Meleeyoer
kesâ Deemeheeme jepehetle keâ}e Øeefmeæ ngF&, FmeceW YeejleerÙe
keâLeeSb jeceeÙeCe, ceneYeejle, jeOee-ke=â<Ce mes mebyebefOele
efÛe$eeW keâer jÛevee keâer ieF&~ efÛe$e Øeeke=âeflekeâ leLee kevemheefle
jbieeW mes efveefce&le efkeâS peeles Les~ jepemLeeveer Mew}er kesâ
yeeo heneÌ[Ìer Mew}er kesâ efÛe$eeW ceW Øeeke=âeflekeâ ÂMÙeeW keâer
efkeefkeOe Deewj ceveesjce ÚšeSb efÛe$ekeâejeW ves efÛeef$ele keâer
nw~ hene[er Mew}er ceW ieg}sj, keâebieÌ[e, kegâu}t Deeefo kesâ
efÛe$ekeâejeW ves jeOee-ke=â<Ce mes mebyebefOele }Ieg efÛe$eeW keâe
efvecee&Ce efkeâÙee Lee~ heneÌ[er mkeât} ceW vewvemegKe, hebef[le
mesÙet, KegMee}e, heâòet Deeefo efÛe$ekeâejeW ves heneÌ[er Mew}er

keâes TBÛeer efMeKej lekeâ hengBÛeeÙee leLee heneÌ[er mkeât} kesâ
keâ}ekeâej mecekeâe}erve ceW efÛe$eebkeâve keâj jns nw~ FveceW
mes DeefYemeeefjkeâe, Ùecegvee veoer kesâ heeme jeOee Deewj
ke=â<Ce, efnb[es}e jeie, efkejefnCeer veeefÙekeâe, kegâSb hej
veeefjÙeeb, keelee&}ehe ceieve oes $e+ef<e, jece ojyeej Deeefo
heneÌ[er Mew}er kesâ efÛe$e nw~ heneÌ[er keâ}e lekeâ Yeejle ceW
šscheje heæefle ØeÛeef}le jner~ mebhetCe& Yeejle ceW ØeeÛeerve
keâe} mes hene[er Mew}er lekeâ keâ}eke=âefleÙeeW keâes šscheje
Deewj Øeeke=âeflekeâ jbieeW mes efÛeef$ele efkeâÙee peelee Lee~ Fve
efÛe$eeW keâes keme}er, efYeefòe efÛe$e, kem$e keâeiepe Deeefo hej
efÛeef$ele efkeâÙee peelee Lee, efpevekeâe meb«ene}Ùe Yeejleke<e&
keâer keâ}e efkeefLeÙeeW kesâ Deefleefjòeâ ÙetjesheerÙe meb«ene}Ùe ceW
megjef#ele nw~

F&mš Fbef[Ùee keâbheveer ves Yeejle ceW kÙeeheeefjkeâ GösMÙe
mes ØekesMe efkeâÙee, }sefkeâve Oeerjs-Oeerjs osMe keâer DeeefLe&keâ
Deewj jepeveereflekeâ keâeÙee&ss ceW nmle#eshe keâjvee Meg™ keâj
efoÙee Deewj efmLeefle ceW heefjke&leve nesves mes GvneWves Yeejle
hej DeefOekeâej keâjvee Meg™ keâj efoÙee~ meceÙe yeo}ves kesâ
heefjCeecemke™he keâ}ekeâej DeeßeÙe ves efce}ves keâer efmLeefle
ceW FOej-GOej #es$eeW ceW efÛe$eebkeâve keâjves }ies, efyeÇefšMe
DeefOekeâeefjÙeeW ves Dehevee omleekespeerkeâjCe keâjves kesâ ef}S
Fve YeejleerÙe keâ}ekeâejeW mes efÛe$eeW keâes efÛeef$ele keâjkeevee
Meg™ efkeâÙee~12 Yeejle ceW keâbheveer keâe} ceW ÙetjesheerÙeve
efyeÇefšMe keâ}ekeâejeW kesâ Deeieceve mes YeejleerÙe keâ}e hej
efkeosMeer ØeYeeke efoKevee Meg™ ngDee~ keâbheveer Mew}er ceW
pe}jbie keâes cenòee efce}er~ 1785 F& ceW efkeef}Ùece
[sefveÙe} Deewj Leeceme [sefveÙe} leLee DevÙe efyeefšMe
efÛe$ekeâej Yeejle ceW DeeS, FvneWves Yeejle ceW pe}jbie
heæefle, ef}Lees«eeheâer, GlkeâerCe& ceW Øeeke=âeflekeâ ÂMÙe yeveeS
Les~ keâbheveer Mew}er ceW Øeeke=âeflekeâ efÛe$e ke owefvekeâ peerkeve mes
mebyebefOele efÛe$eeW keâes ÙeLeeLe&keeoer {bie mes yeveeÙee peeves
}iee Lee~ FvneWves Deheveer keâ}e ceW efkeosMeer pe}jbie
lekeâveerkeâ keâes Deheveevee Meg™ efkeâÙee Lee~ [sefveÙe} yebOegDeeW
ves ner Yeejle ceW ÂMÙe efÛe$eCe kesâ ef}S mkeleb$e ™he mes
pe}jbie keâer Meg™Deele keâer Leer~ keâcheveer mkeât} ceW ner
pe}jbieeW keâe efkeMegæ ØeÙeesie ØeLece keâj osKeves keâes
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efce}lee nw~ Fmekesâ hetke& pe}jbieerÙe efceefßele ceeOÙeceeW keâe
ØeÙeesie ngDee nw~ mkeYeekeleŠ Yeejle ceW efkeMegæ pe}jbieeW
kesâ efÛe$eeW keâe efvecee&Ce heeMÛeelÙe DeeÙeeeflele Lee~ keâbheveer
kesâ yeeo Yeejle ceW Skeâ veÙee oewj Meg™ ngDee, efpemes
hegvepee&iejCe kesâ veece mes peevee peelee nw~

efÛe$e-5 keâcheveer keâe}, efkeâ}e, Leesceme [sefveÙe}, pe}jbie

efÛe$e-6 hegjesefnle F}eskesâMeer keâe}erIeeš kesâ meeLe, pe}jbie

yebiee} ceW efkeosMeer keâ}ekeâejeW kesâ Deeieceve mes osMe
kesâ efkeÅeeefLe&ÙeeW keâes veF& Mewef}ÙeeW Deewj lekeâveerkeâeW keâes
meerKeves keâe Dekemej Øeehle ngDee~ GvneWves keâ}keâòee
keâe@}spe mes efkeÅeeefLe&ÙeeW keâes kee@Me lekeâveerkeâ mes heefjefÛele

keâjeÙee, Oeerjs-Oeerjs kee@Me ØeefkeefOe keâes Øeeslmeenve efce}lee
ieÙee~ yebiee} Mew}er DekeveeRõveeLe šwieesj kesâ vesle=lke ceW
Gvekesâ efMe<ÙeeW kesâ efÛe$ekeâej mecetn kesâ ØeÙeeme mes GYej
keâj meeceves DeeF&~ Fmeef}S DeejbYe ceW Fmes "ekegâj Mew}er
kesâ veece mes peevee ieÙee~ peeheeveer efÛe$ekeâej ÙeekeâesÙeecee
Deewj efnMeeroe ›eâceMeŠ 1901, 1902 ceW Yeejle DeeS,
Fve oesveeW efÛe$ekeâejeW keâes Deeskeâekegâje keâekeâtpee ves Yeejle
Yespee Lee~ Fve efÛe$ekeâejeW kesâ mebheke&â ceW Deeves mes DekeveeRõveeLe
šwieesj ves peeheeveer Øe#ee}ve efkeefOe (Fbkeâ lekeâveerkeâ) keâes
«enCe efkeâÙee~ GvneWves Gmes pe}jbie Deewj šWheje kesâ
efceßeCe mes  veF& heæefle keâe efceßeCe efkeâÙee efpemes kee@Me
heæefle keânles nQ, Ùen Gvekeâer efvepeer efkeMes<elee yeve ieF&~
yebiee} Mew}er keâer efkeMes<eleeDeeW ceW peeheeveer efÛe$ekeâejeW keâer
ikee@Me heæefle, heâejmeer efÛe$ekeâ}e keâer nmle }sKeve
Mew}er, heeMÛeelÙe efÛe$e Mew}er keâe GYeej ke ÚeÙee Deewj
ØekeâeMe keâe Debkeâve leLee ØeeÛeerve YeejleerÙe efÛe$e Mew}erÙeeW
ke cetefle&keâ}e keâ}ekeâej Deewj cetefle&keâ}e ™heefkeOeeve Deewj
}Ùeelcekeâlee keâer ieCevee keâer pee mekeâleer nw~13 yebiee}
mkeât} kesâ keâ}ekeâej DekeveeRõveeLe šwieewj ves Ûeerveer-
peeheeveer ke YeejleerÙe efÛe$eCe efkeefOeÙeebs kesâ efceßeCe ceW kee@Me
ØeefkeefOe kesâ Devleie&le Deveskeâ efÛe$e yeveeS Les~

 Yeejle ceW yebiee} mkeât} kesâ keâ}ekeâejeW ves pe}jbie
ceW keâ}eke=âefleÙeeW keâe me=peve efkeâÙee~ kee@Me lekeâveerkeâ (mÙeener
lekeâveerkeâ) Ûeerve, peeheeve ceW hen}s mes ner efkekeâefmele Leer
DeLekee Gvekesâ efMe<ÙeeW ves kee@Me lekeâveerkeâ keâes YeejleerÙe
keâ}ekeâejeW mes heefjefÛele keâjeÙee~14 Yeejle ceW DekeveeRõveeLe
šwieesj, vebo}e} yeesme, Demeerle kegâceej neuoj, ef#eeflebõveeLe
cepetceoej, Deyotj& jnceve ÛegieleF&, kesâ. kebskeâšhhee,
MeejoeÛejCe Gkeâer}, Mew}svõveeLe šwieesj Deeefo keâ}ekeâej
Yeejle kesâ efkeefYeVe YeeieeW kesâ keâ}e mebmLeeDeeW ceW meef›eâÙe
nes ieÙes~ Fme Øekeâej pe}jbie keâer lekeâveerkeâ keâes}keâelee
keâ}e efkeÕeefkeÅee}Ùe kesâ meeLe-meeLe F}eneyeeo efkeÕeefkeÅee}Ùe,
ceõeme efkeÕeefkeÅee}Ùe, peÙehegj efkeÕeefkeÅee}Ùe, }KeveT,
Meebefleefvekesâleve Deeefo efkeÕeefkeÅee}ÙeeW ceW pe}jbie heæefle
ceW efÛe$eebkeâve keâjkesâ Fme ceeOÙece keâes efkekeâefmele efkeâÙee~
pe}jbie ceW DeefOekeâebMe keâ}ekeâejeW ves efÛe$eeW ceW jÛeveeSb
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keâer Deewj Deepe kesâ meceÙe ceW keâ}ekeâej pe}jbie ceeOÙece
ceW DeeMÛeÙe&Ûeefkeâle keâ}eke=âefleÙeeW keâer jÛevee keâj jns nw
Deiej DeeOegefvekeâ keâ}e keâer yeele keâer peeÙeW lees DekeveeRõveeLe
šwieesj ves Yeejle ceelee ke=âefle keâes pe}jbie (kee@Me heæefle)
ceW efveefce&le efkeâÙee Lee~ keneR mes yebiee} mkeât} kesâ keâ}ekeâejeW
keâes kee@Me Øeefkeefæ ceW efÛe$eebkeâve keâjves kee}s ØecegKe keâ}ekeâej
yees}e peelee nw~ DekeveeRõveeLe šwieesj keâer hen}er ke=âefle
DeefYemeeefjkeâe ceeveer peeleer nw, efpemekeâer jÛevee 1892
F&. ceW keâer Leer~ DekeveeRõveeLe šwieesj keâer ØeefleYee keâes
meyemes hen}s jefkebõveeLe šwieesj Deewj efokepeWõveeLe šwieesj
ves henÛeevee Deewj Øeeslmeeefnle efkeâÙee Lee~ efokepeWõ "ekegâj
ves Deheves mebheeove ceW ØekeâeefMele ‘‘YeejleerÙe yee}keâ’’
veecekeâ heef$ekeâe ceW DekeveeRõveeLe šwieesj kesâ efÛe$e ØekeâeefMele
efkeâS~ 1900F&. ceW cegbiesj keâer Ùee$ee keâjles meceÙe ÂMÙe
efÛe$eeW kesâ efÛe$eCe ceW GvneWves pe}jbieeW keâe GheÙeesie efkeâÙee~
Ùen ceeOÙece GvnW megefkeOeepevekeâ }iee Deewj GvneWves
Yeejle ceelee, efÛe$eebieoe kesâ ef}S 32 efÛe$eebkeâve, Gcej
KewKÙeece keâer ™yeeF&ÙeeW hej DeeOeeefjle, efle<Ùejef#elee,
Ùee$ee keâe Deble Deeefo Gu}sKeveerÙe efÛe$e nw~15

efÛe$e-7 nw[ Dee@heâ efMekee, veo}e} yeesme

efÛe$e-8 keâbeheespeerMeve, ieieveWõveeLe šwieesj

vebo}e} yeesme kesâ ke=âeflelke keâe efkeM}s<eCe keâjves
hej %eele neslee nw efkeâ GvneWves efke<eÙe-kemleg ceW hegjeCe
ieeLeeDeeW, ÂMÙe-efÛe$eeW, mebLee} peerkeve, Øeke=âefle Deeefo
ceW efkeMes<e DeefYe™efÛe jner nw~ GvneWves pe}jbie kesâ meeLe
šwcheje heæefle Deewj mÙeener mes jsKeeefÛe$eeW keâes efÛeef$ele
keâjves ceW cenlkehetCe& Yetefcekeâe efveYeeF&~ vebo}e} yeesme
Éeje efke<eheeÙeer efMeke, meleer oen, efMeke meleer, megpeelee,
mebIeefce$ee Deeefo kee@Me ceW yeveeF& ieF& nw~ ieieveWõveeLe
šwieesj leLee vebo}e} yeesme kesâ yeeo ef#eeflebõveeLe cepetceoej,
Deefmele kegâceej neuoej keâer keâ}eke=âefleÙeeB kee@Me heæefle
leLee pe}jbie ceW yeveeF& ieF& nw~ GvneWves }KeveT ceW
kee@Me heæefle Deewj pe}jbie keâes GBÛeeF&ÙeeW lekeâ hengBÛeeÙee
DeLekee yebiee} Mew}er keâes efkekeâefmele keâjves ceW DekeveeRõveeLe
šwieesj keâe menÙeesie efoÙee~ Deefmele kegâceej neuoej kesâ
Deefleefjòeâ jeceieeshee} efkepeÙekeieer&Ùe, yeõerveeLe DeeÙe&,
ieCesMe heeF&ve, ØeâQkeâ kesm}er, nefjnj }e} ceWÌ{, megKekeerj
efmebn efmeIeb}, efvelÙeevevo cenehee$e Deeefo keâ}ekeâejeW ves
Yeer kee@Me heæefle Deewj pe}jbie ceW jÛevee keâer~ jeceieeshee}
efkepeÙekeieer&Ùe keâer ke=âefleÙeeB pe}jbie ØeefkeefOe ceW nw~ yeecyes
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Øees«esefmeke Deeefš&mšdme iegÇhe ceW SÛe. S. iee[sÌ ves Yeer
pe}jbie ceW keâ}eke=âefleÙeeW keâe efvecee&Ce efkeâÙee~ Fmekesâ
Deefleefjòeâ efou}er efMeuheer Ûe›eâ kesâ Øeefmeæ keâ}ekeâej
keâbke} ke=â<Ce ves pe}jbie ceW Yet-ÂMÙeeW keâes efÛeef$ele efkeâÙee~

efÛe$e-9 kesâ keWkeâšhhee, keerCee kesâ yeeo heeie}, pe}jbie

efÛe$e-10, ieCesMe heeFve, Meer<e&keâ efkenerve, pe}jbie,

yeõerveeLe DeeÙe& kesâ efÛe$e pe}jbie (kee@Me) ceW
efÛeef$ele nw~ GvneWveW pe}jbie ceeOÙece mes, jsKee Deewj jbie
keâes keâefkelee kesâ ™he ceW heefjYeeef<ele efkeâÙee nw~ GvneWveW
meekeBjer, ieesOetef} ceW Deheveer kesâMejeefMe keâes mekeeBjleer
mebgojer kesâ ùoÙe keâer OeÌ[keâve keâes Yeer cenmetme keâj
mekeâlee nw, yeõerveeLe DeeÙe& keâer ke=âefle mebIe<e& pe}jbie
ceeOÙece cebs yeveeF& ieF& leLee GvneWves ieer<ce, hesÌ[ keâer Úeke
ceW, iebiee, leeb[ke, Øeleer#ee, ke<ee& Deeefo efÛe$e pe}jbie ceW
efÛeef$ele nw~16 jeceieeshee} efkepeÙekeieer&Ùe keâer Dehmeje
ke=âefle pe}jbie ØeefkeefOe ceW nw~ FveceW mes ieCesMe heeF&ve kesâ
efÛe$e pe}jbie, šWheje Deewj lew} ceeOÙece ceW yeveeS ieS
nw~ Fvekesâ efÛe$e DeefOekeâlej }keâÌ[er kesâ efKe}ewves pewmes
}ieles Les DeLekee GvneWves Deheves efÛe$eeW keâe efvecee&Ce }eskeâ
keâ}e mes ØeYeeefkele neskeâj efkeâÙee~ Gvekesâ efÛe$eeW ceW mkeheve
Deewj Goemeervelee efoKeeF& osleer nw~17 mecekeâe}erve keâ}ekeâej
efpevneWves pe}jbie ceeOÙece ceW hetjer efve…e kesâ meeLe keâeÙe&
efkeâÙee nw, GveceW ØecegKe nw, jece pewmekee}, keemegoske
keâeceLe, hejsMe cewleer, Øehegâu} meekeble, meceerj ceb[},
mebpeÙe YeóeÛeeÙe& ,Deefcele keâhetj, jIegveeLe meent, efyepeÙe
efyemkee}, jepekegâceej mLeeyeeLeer, efke›eâeble efMelees}s, jepesMe
meebkele, Decees} hekeej, ØeYet peesMeer, [e@ÌÊ jece efkejbpeve
Deeefo Deveskeâ keâ}ekeâej nw, pees pe}jbie ceeOÙece ceW
ßes… keâ}eke=âefleÙeeW keâer jÛeveeÙeW keâj jns nw~ efpeme ceeOÙece
keâes yebiee} mkeât} kesâ meceÙe ceW GVeefle kesâ efMeKej hej
hengBÛeeÙee ieÙee, meceÙeevegmeej kegâÚ keâ}ekeâej Deheveer
heæefle kesâ ef}S peeves ieS~ Deiej yeele mecekeâe}erve
pe}jbie keâ}ekeâejeW keâer peeS lees keâ}ekeâej pe}jbie
ceeOÙece ceW jbpeve keâeÙe& keâj jns nw leLee Fmekesâ meeLe ner
Ùegkee keâ}ekeâej Yeer pe}jbie ceeOÙece ceW mebhetCe& efve…e kesâ
meeLe keâ}eke=âefleÙeeW keâer jÛevee keâj jns nw~

 jece pewmekee} Skeâ Øeefmeæ kee@Me keâ}ekeâej ceeves
peeles nQ~ Fvekeâes megOeerj jbpeve Keemleieerj, Deefmele kegâceej
ne}oj, ßeerOej cenehee$e, cetefle&keâej SÛe.jeÙe ÛeewOejer
Deewj ßeer jece keso keâe meeefveOÙe Øeehle ngDee~ }KeveT
ceW jnves kesâ oewjeve FvneWves kee@Me heæefle ceW Deveskeâ efÛe$eeW
keâe efvecee&Ce efkeâÙee, efpeveceW kÙeefòeâ efÛe$e, ÂMÙe efÛe$e,



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18153

jeOeeke=â<Ceve, otmejer F&o, Deebieve ceW otmejer hetpee keâe
efove DevÙe keâ}eke=âefleÙeeW keâe efvecee&Ce efkeâÙee~ jece pewmekee}
Depecesj ceW jnkeâj keâeÙe& keâj jns nQ leLee keâ}e peiele ceW
Dehevee mebhetCe& Ùeesieoeve os jns nQ~18 keemegoske keâeceLe
Yeejle kesâ je<š^erÙe ke Devleje&<š^erÙe mlej kesâ Øeefmeæ
pe}jbie keâ}ekeâej nw~ keemegoske keâecele keâer efMe#ee pes.pes
mkeât} Dee@heâ Deeš& ceW ngF&, GvneWves pÙeeoelej heewjeefCekeâ
Deewj Ssefleneefmekeâ efke<eÙeeW keâes efÛeef$ele efkeâÙee nw~ jeceeÙeCe
ßeb=Ke}e hej DeeOeeefjle 28 heWefšbie keâes efou}er kesâ
DeeF&peerSvemeerS ceW ØeoefMe&le keâer ieF& Leer~ GvneWves pe}jbie
Deewj lew} jbieeW ceW keâece efkeâÙee nw~ Gvekeâer keâ}eke=âefleÙeeW
ceW Deeke=âeflecet}keâ, Oeeefce&keâ, kÙeefòeâ efÛe$e, Yet-ÂMÙe osKeves
keâes efce}les nw~ ieT ceeB, keâefhe} cegveer, oskengleer ceelee,
ieeÙe$eer, š@Ûe Dee@heâ ieesÌ[, veer}keâb" FlÙeeefo~

hejsMe cewleer je<š^erÙe ke Devleje&<š^erÙe mlej hej
Øeefmeæ YeejleerÙe mecekeâe}erve keâ}ekeâej nw~ hejsMe cewleer
efÛe$ekeâej, cetefle&keâej ,heâesšes«eeheâj Deewj efheâuce efvecee&lee
nw~ GvneWves pe}jbie Deewj S›eâsef}keâ ceW efkeefYeVe keâ}eke=âefleÙeeW
keâe efvecee&Ce efkeâÙee~ Deeke=âefle, ÂMÙe efÛe$eeW keâe efvecee&Ce
Oevekeeoer Mew}er ceW efkeâÙee~ keâ}eke=âefleÙeeW ceW heg®<eeW,
ceefn}eDeeW, peevekejeW Deewj heef#eÙeeW keâes Meeefce} keâjves
keâer Devet"er keâesefMeMe meheâ} jner nw~19 Meg®Deeleer ke<ee&s
ceW De}ie-De}ie mLeeveeW keâe YeÇceCe efkeâÙee Deewj pe}
jbie ceW Deheveer keâ}e keâes efveKeeje~ kele&ceeve meceÙe ceW
pe}jbie kesâ meeLe-meeLe S›eâsef}keâ Deewj cetefle&keâ}e ceW Yeer
keâeÙe& keâj jns nw~ Fvekesâ Øeefmeæ efÛe$e Dee@heäšj o
veeF&š, DevešeFš}, yeveejme, o yeÇerpe, mewef}yeÇsMve,
Fvešj} ØeâQ[efMehe, jw[ heâsme, lee}meejer FlÙeeefo nQ~

meceerj ceb[} ØeKÙeele pe}jbie efÛe$ekeâej kesâ ™he
ceW Yetefcekeâe efveYee jns nw~ Gvekeâer efMe#ee keâes}keâelee kesâ
iekeve&ceWš keâe@}spe Dee@heâ Deeš& ceW mebhetCe& keâer~ GvneWves
keâe@}spe meceÙe kesâ oewjeve cewiÌpeerve kesâ ef}S F}mšŝMeve,
efkeâleeyeeW kesâ keâkej Deewj jbiecebÛe kesâ heo&s jbieves Deeefo
keâeÙeeX ceW Deheveer efvehetCe&lee efoKeeF&~ Gvekesâ keâeÙeeX ceW
kÙeefòeâ efÛe$e, Yet-ÂMÙeeW keâe meceekesMe nw~20 Gvekesâ keâeÙe&
keâjves keâer Mew}er Yeer efYeVe-efYeVe nw~ Gvekeâe Skeâcee$e
ceeOÙece pe}jbie ner jne nw~ Fvekesâ efÛe$eeW ceW keâe}e ke
}e} jbie yeng}lee mes osKee pee mekeâlee nw~ meceerj
ceb[} nwvejer ceeefleme ke kee@ve iee@ie Deeefo kesâ Ûeškeâ jbiees
mes ØeYeeefkele nw~ Gvekesâ ØecegKe efÛe$e, mšer} }eFheâ Skeâ
Sefkeäšefkemš keâer lejn pe}jbie ceeOÙece keâes hen}s pewmeer
Øeefle…e efo}eves ceW }ies nw~ Fmekesâ ef}S kee@šj keâ}j
meesmeeFšer ves GvnW hegjmkeâej mes mecceeefvele efkeâÙee nw~
Fvekesâ efÛe$e o }eFš, o šesjmeeW, o heâsmeme Dee@heâ o
cetve, o hees}es h}sÙeme, efšdkeve efmemšj, ef[peeÙej,
[^ecee, o cetve, o nwÌ[ Deeefo Fvekeâer keâ}eke=âefleÙeeW keâes
Meeefce} efkeâÙee ieÙee nw~

efÛe$e-11 jece pewmekee}, jeceeÙeCe ßeb=Ke}e, pe}jbie kee@Me

efÛe$e-12 keemetoske keâeceLe, ieT ceeB, keâeiepe hej pe}jbie
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efÛe$e-13 hejsMe cewleer, ÂMÙe efÛe$e, pe}jbie

efÛe$e-14 meceerj ceb[}, leejs peceerve hej, pe}jbie

jepekegâceej mLeeyeeLeer keâes Devleje&<šêrÙe mlej hej
KÙeeefle Øeehle nw~ pe}jbie ceeOÙece ceW yengle DeefOekeâ
ße=bKe}eDeeW ceW jbiele keâeÙe& keâe me=peve efkeâÙee nw- efpeveceW
efjkeäMee Ûee}keâ ,kÙeefòeâ efÛe$e, kner} ße=bKe}e, mšerªš
ßeb=Ke}e, kegâcYe ßeb=Ke}e Deeefo ceW Skeâ DeÆgle ØekeâeMe
efoKeeF& oslee nw~ Gvekesâ keâeÙeeX ceW ØekeâeMe Deewj ÚeÙee
keâe DeÆgle mebÙeesie mhe<š Pe}keâlee nw~ Fvekesâ De}ekee
mšêrš keke&âme keâes pe}jbie ceeOÙece ceW efoKeeÙee ieÙee
leLee keemleefkekeâ peerkeve mes mebyebefOele kegâbYe ces}e ße=bKe}e
keâer jÛevee keâer nw~ jepekegâceej mLeeyeeoer kele&ceeve meceÙe
ceW GÌ[ermee ceW jnkeâj keâ}e kesâ #es$e ceW cenlkehetCe& Yetefcekeâe
efveYee jns nw~ efyepeÙe efyemkee} YeejleerÙe mecekeâe}erve
keâ}ekeâej nw~ efyepeÙe efyemkee} pe}jbie, Ss›eâsef}keâ ceW
keâece keâjles nw leLee efMe#ee kesâ oewjeve ner js}kes keâer
veewkeâjer Øeehle ngF&, efpemekeâe ØeYeeke Gvekeâer keâ}e ceW
osKee pee mekeâlee nw~ efyemkee} keâer keâ}eke=âefleÙeeW ceW
ceeveke Deeke=âefleÙeeb, kÙeefòeâ efÛe$e, Øeke=âefle efÛe$eCe yeng}lee
mes efÛeef$ele nw~ efyemkee} ves efkeefYeVe ße=bKe}eDeeW keâes

efÛeef$ele efkeâÙee nw, efpeveceW mes js}kes ßeb=Ke}e, jeceeÙeCe
ßeb=Ke}e Deeefo~ jw[ heesmš Dee@efheâme, keâevne, S š^sve št
yetboer, efkevšWpe, Fve ceesMeve, ceQieeW š^erme Deeefo~

efÛe$e-15 jepekegâceej mLeeyeeLeer, kÙeefòeâ efÛe$e, pe}jbie

efÛe$e-16 efyepeÙe efyemkee}, efkevšspe Fve ceesMeve, pe}jbie

mebpeÙe YeóeÛeeÙe&, efkekeâeme YeóeÛeeÙe& kesâ efMe<Ùe jns
DeLekee lew} jbie Deewj pe}jbie ceeOÙece ceW ke=âefleÙeeW keâe
efvecee&Ce efkeâÙee~ keâes}keâelee kesâ ceOÙekeieer&Ùe }esieeW Deewj
Gvekesâ jnve-menve Deeefo efke<eÙe kemleg keâes }skeâj jÛeveeSb
keâer~ Øehegâu} meekeble Yeejle kesâ mecekeâe}erve Øeefmeæ
pe}jbie keâ}ekeâej nw, Øehegâu} meekeble ves efmešermkesâhe,
kÙeefòeâ efÛe$eeW, Deeke=âeflecet}keâ Deewj veejer Debkeâve keâjves ceW
cenlkehetCe& Yetefcekeâe efveYeeF& nw~ GvneWves Deveskeâ mLeeveeW
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keâe YeÇceCe efkeâÙee leLee Gvekesâ keâeÙeeX ceW yeveejme ße=bKe}e,
iebieeÉej veeefmekeâ, ef[keesšer,, efjheä}wkeäMeve Dee@heâ mšesve,
veeefmekeâ ceW Meece Deeefo efÛe$eeW keâer jÛevee keâer nw~ efpevekeâe
Gvekesâ keâ}e hej ØeYeeke osKee pee mekeâlee~

efÛe$e-17, mebpeÙe YeóeÛeeÙe&, DevešeFš}, pe}jbie

efÛe$e-18, Øeheâtu} meekeble, yeveejme Ieeš, pe}jbie

Deefcele keâhetj efou}er kesâ Øeefmeæ mecekeâe}erve
keâ}ekeâej nw~ Ùes efou}er ceW jnkeâj keâ}e ceW Ùeesieoeve os
jns nw~ Deefcele keâhetj Yeejle ceW pe}jbie ceeOÙece kesâ ef}S
Øeefmeæ nw~ Gvekeâer keâ}eke=âefleÙeeW kesâ efke<eÙe-js}, Fbpeve,
meÌ[keâbs, jmeesF&, h}sšheâece& Deewj MenjeW kesâ ÂMÙe osKeves
keâes efce}les nw~ Fvekesâ jbiele keâeÙe& ceW owefvekeâ peerkeve mes
mebyebefOele Deewj efmešermkesâhe yeng} cee$ee ceW osKes pee
mekeâles~ efceef}vo ceef}keâ:-efceef}bo ceef}keâ Deheves pe}jbie
efÛe$eeW kesâ ef}S Øeefmeæ nw~ Gvekeâe pevce 5 vekecyej
1962 keâes hetCes ceW ngDee~ efceef}bo efheÚ}s 35 ke<ee&s mes
pe}jbie ceeOÙece ces keâ}eke=âefleÙeeW keâer jÛevee keâj jns nw~
GvnesveW pÙeeoelej Yet-ÂMÙe Menjer ÂMÙees keâes yeveeÙee nw~
efke›eâeble efMelees}s:- efke›eâeble efMelees}s pe}jbie kesâ Øeefmeæ
keâ}ekeâej nw~ efke›eâeble efMelees}s cegcyeF& ceW jnkeâj efÛe$eebkeâve
keâeÙe& keâj jns nw~ Gvnebsves Deveskeâ efke<eÙeeW keâes }skeâj
efÛe$eCe efkeâÙee nw, cewmetj ceeke&âsš, DevešeFš}, yetboer
mšêrš, Leerceer mš^erš, FvmeØesMeve meerš, megKe cen}
Deeefo~ jIetveeLe meent keâe pevce 7 peg}eF& 1977 F&.
GÌ[ermee ceW ngDee~ GÌ[ermee ceW pe}jbie ceeOÙece kesâ ef}S
Øeefmeæ nw~ GvnesveW yeer.kesâ Deeš& keâe@}spe mes Deheveer
efMe#ee mebhetCe& keâer, Fvekeâer keâ}eke=âefleÙeeW kesâ efke<eÙeeW ceW
keemleefkekeâ peerkeve kesâ ÂMÙeeW, yeÛÛeeW, mšer} }eF&heâ,
«eeceerCe peerkeve mes mebyebefOele efÛe$e nw~

efÛe$e 19-efkekeâbjele efMelees}s, Denceoeyeeo, pe}jbie
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[e@Ê jece efkejbpeve Øeefmeæ YeejleerÙe keâ}ekeâej nw~

Deehekeâe pevce 8 Deiemle 1964 F&. ceW efÛe$ekeâtš ceW

ngDee~ GvneWves 1988 F&. ceW Deheveer heesmš «espegSMeve

F}eneyeeo efkeÕeefkeÅee}Ùe mes mebhetCe& keâer Deewj keâ}e kesâ

#es$e ceW Yejhetj keâeÙe& efkeâÙee~ kele&ceeve ceW }ieeleej meeQoÙe&

mes heefjhetCe& Deeke=âefleÙeeW keâe me=peve keâjles ngS }ef}le

keâ}e efkeYeeie kegâ®#es$e efkeÕeefkeÅee}Ùe ceW Øeesheâsmej heo

hej keâeÙe&jle nw~ Gvekesâ meeefveOÙe ceW jnkeâj efkeÅeeLeer& %eeve

Øeehle keâj jns nw~ GvneWves pe}jbie, Ss›eâsef}keâ Deewj

DevÙe ceeOÙece ceW keâeÙe& efkeâÙee nw Gvekesâ keâeÙeeX ceW he#eer,

peevekej, Deeke=âefleceg}keâ, Yet-ÂMÙe ,kÙeefòeâ efÛe$e Deeefo

efoKeeF& osles nw~ GvneWves pe}jbie ceW Deveskeâ keâ}eke=âefleÙeeW

keâer jÛevee keâer~ efpeveceW owefvekeâ peerkeve, Yet ÂMÙe ,kÙeefòeâ

efÛe$eeW mes mebyebefOele Deveskeâ efÛe$e nw~ Fvekesâ Deefleefjòeâ

jepesMe meekeble, ØeYet peesMeer, Decees} hekeej, mebpeerke

Mecee& Deeefo efÛe$ekeâej pe}jbie ceeOÙece ceW keâeÙe& keâj

jns nw~

efÛe$e-20 jIetveeLe meent, ceefn}e, pe}jbie

efÛe$e-21 [e@. jece efkejbpeve, keâÌpeeefkeâmleeve Yet-ÂMÙe,
keâeiepe hej pe}jbie

mecekeâe}erve keâ}ekeâej, pe}jbie ceeOÙece ceW hetjer
efve…e kesâ meeLe keâeÙe& efkeâÙee nw, GveceW ØecegKe nwŠ-jece
pewmekee}, keemegoske keâeceLe, hejsMe cewleer, Øehegâu} meekeble,
meceerj ceb[}, mebpeÙe YeóeÛeeÙe&, Deefcele keâhetj, jIegveeLe
meent, efyepeÙe efyemkee}, jepekegâceej mLeeyeeLeer, efke›eâeble
efMelees}s, jepesMe meebkele, Decees} hekeej, ØeYet peesMeer,
[e@ÌÊ jece efkejbpeve Deeefo Deveskeâ keâ}ekeâej nw, pees pe}
jbie ceeOÙece ceW ßes… keâ}eke=âefleÙeeW keâer jÛeveeÙeW keâj jns
nw~ Fvekesâ Deefleefjòeâ Ùegkee keâ}ekeâej efpevneWves pe}jbie
efÛe$eeW ceW cenlkehetke& Yetefcekeâe efveYee jns nw~ Deefvejkeeve
peevee, ceOegmetOeve oeme, Devevle ceb[}, Deefcele Oeeves,
mebIe efce$ee jeÙe cepetceoej, GoÙe Yeeve, efkekeâeme kegâMekeene,
ßeerleced yevepeer&, Deve&ke yesje, keâbiekeâve oeme, efveefMekeâeble
he}e[W, Øekeerve keâcee&keâj Deeefo keâ}ekeâej nw~

efÛe$e-23  ßeerlece yevepeer&, pe}jbie
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efÛe$e-24 efveefMekeâeble he}eb[s, pe}jbie

efÛe$e- 25 GoÙe Yeeve, cegmkegâjeleer, ngF& megbojlee, pe}jbie

efÛe$e-27 yeepeej ÂMÙe, Deefvejyeeve peevee, pe}jbie

efÛe$eŠ-28 Øeke=âefle ÂMÙe, ceOetmetOeve oeme, pe}jbie

efÛe$e-26 Deveble ceb[}, yeg} Fve ceesMeve, pe}jbie

efÛe$eŠ-29 mebIe efce$ee jeÙe cepetceoej, pe}jbie
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efve<keâ<e& :

pe}jbie ceeOÙece ceW DeefOekeâlej keâcheveer Mew}er ceW
efÛe$eeW keâe efkeMegæ ™he osKeves keâes efce}lee nw~ Gmekesâ
heMÛeeled yebiee} mkeât} ceW keâ}ekeâejeW ves kee@Me heæefle
Deewj pe}jbie ceW efÛe$eeW keâer jÛevee keâer, hejvleg pewmes-pewmes
meceÙe ceW yeo}eke ngDee, efÛe$eeW keâer Øeke=efle yeo} ieF&~
keâ}ekeâejeW ves veS-veS ceeOÙece ceW keâeÙe& efkeâS~ efpeme
ceeOÙece keâes yebiee} mkeât} kesâ meceÙe GVeefle kesâ efMeKej
hej hengBÛeeÙee ieÙee, meceÙeevegmeej kegâÚ keâ}ekeâej Deheveer
heæefle kesâ ef}S peeves ieS Deewj pe}jbie ceeOÙece ceW
keâ}eke=âefleÙeeW keâes efveefce&le keâjvee Deuhe ngDee~ yebiee}
mkeât} kesâ Ghejeble ÙeÅeefhe mecekeâe}erve pe}jbie keâ}ekeâejeW
ves pe}jbie ceeOÙece ceW jbpeve keâeÙe& keâj jns nw leLee
Fmekesâ meeLe ner Ùegkee keâ}ekeâej Yeer pe}jbie ceeOÙece ceW
hetjer efve…e kesâ meeLe keâ}eke=âefleÙeeW keâer jÛevee keâj pe}jbie
ceeOÙece keâes Øeefleef…le keâjves ceW Yetefcekeâe efveYee jns nw~
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ce=CceÙeer efMeuhe keâe mke™he : lekeâveerkeâ ke ceevÙeleeDeeW kesâ
meboYe& ceW

jece ceveespe ØeesÊ  mejespe jeveer
heerÊSÛeÊ[erÊ efÛe$ekeâ}e efkeYeeie ØeeOÙeehekeâ efÛe$ekeâ}e efkeYeeie
ÂMÙe keâ}e mebkeâeÙe ceefn}e ceneefkeÅee}Ùe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe :

Fme MeesOe }sKe ceW nceves keCe&veelcekeâ MeesOe efkeefOe kesâ Debleie&le ce=CceÙeer keâ}e ceW ØeÙegòeâ nesves kee}er lekeâveerkeâer,
DeewpeejeW Deewj GmeceW efveefnle hejbhejeiele ceevÙeleeDeeW hej efkeMes<e ™he mes Deheveer yeele jKeer nw~ ce=CceÙeer keâ}e Deheves
Deehe ceW Skeâ efkeefMe<š Deewj DeefleØeeÛeerve keâ}e nw efpemekeâe nceejs owefvekeâ peerkeve ke }eskeâ hejchejeDeeW mes Ieefve…
mebyebOe nw~ ce=CceÙeer keâ}e ceW ØeÙegòeâ nesves kee}s DeewÌpeej pewmes- meeBÛee, Ûeekeâ, Ûekesâ"er, nBmeg}er, heeRÌ[e Ùee heerefÌ[Ùee,
efhešvee, Úgje FlÙeeefo Øekeâej kesâ DeewÌpeej ØeeÛeerve keâe} mes }skeâj kele&ceeve lekeâ GheÙeesie ceW }eÙee peelee jne nw~
ne}ebefkeâ hen}s Fmes Ûegškeâer efkeefOe Ùee efhebÛe keâjkesâ hele}s-hele}s [esj yeveekeâj Deeheme ceW efÛehekeâekeâj yeveeÙee peelee
Lee~ Gmekesâ yeeo meeBÛee keâe Yeer ØeÙeesie nesves }iee~ kegâcnej efceóer Keesoves mes }skeâj hee$e, cetefle&ÙeeB, efKe}ewves kesâ
efvecee&Ce nesves lekeâ yengle meejs hejbhejeiele ceevÙeleeDeeW ke jerefle-efjkeepeeW keâes OÙeeve ceW jKeles ngÙes Deheveer keâ}e keâes
Debeflece ™he oslee jne nwS pees Deepe kesâ meceÙe ceW Øeemebefiekeâ lees nw hejvleg efke}ghle Yeer nes jner nw~

yeerpe Meyo :

ce=CceÙe, kegâbYekeâejer, Ûeekeâ, Ûekesâ"er, efIejveer, nmeg}erS DeeBkee, DeesKe}, cetme}, keâeefyeme, ceevÙeleeSB, hejbheje,
ce=Cehee$e~

cet} keâLeve :

Øeyeef}le efceóer (ke=âef$ece lejerkesâ mes yeveeF& ieF& efceóer)
keâes ieÌ{ves ke megKeeves kesâ yeeo Deefive Éeje hekeâeves keâer
Øeef›eâÙee keâes ce=eflekeâe efMeuhe ke ce=CceÙeer efMeuhe keânles nQ
pewmes- hee$e, efKe}ewves, cetefle&ÙeeB Deeefo~1 ce=CceÙeer efMeuhe
keâer Meg®Deele ceeveke peerkeve kesâ efkekeâeme kesâ ef}S Skeâ
efveCee&Ùekeâ ceesÌ[ meeefyele ngF& nw~ meyemes hen}s lees ceveg<ÙeeW
ves lejn-lejn kesâ efceóer kesâ hee$eeW keâe efvecee&Ce efkeâÙee Deewj
GvnW mkesÛÚe mes GheÙeesie ceW }eves }iee~ ØeÙeespeve kesâ
efnmeeye mes yele&veeW keâe Deekeâej-Øekeâej leÙe efkeâÙee peelee

Lee, pewmes- DeVe keâe Yeb[ejCe keâjvee nes, Yeespeve keâjvee
Ùee hekeâevee nes, hetpee-hee" FlÙeeefo ceW Gvekesâ pe™jle kesâ
Devegmeej efceóer kesâ hee$eeW keâe efvecee&Ce neslee Lee~

ce=CceÙeer keâ}e kesâ meyemes ØeeÛeerve GoenjCe nceW veke
hee<eeCe keâe} mes osKeves keâes efce}les nQ~ S}skeäpeW[j keâefvebIece
kesâ efveoxMeve ceW peye 1861 F&Ê ceW YeejleerÙe hegjelelke
mekex#eCe keâer mLeehevee ngÙeer, leye osMe kesâ efkeefYeVe mLeeveeW
keâer KegoeF& ceW De}ie-De}ie keâe} kesâ efceóer kesâ yele&veeW kesâ
mee#Ùe Øeehle ngS~ ØeeÛeervelece mee#Ùe nceW yeÇcnefieefj, keäkesše,
jevee Iegb[F Deeefo mLeeveeW mes efce}s nQ~2
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mej S}skeäpeW[j keâefvebIece ves 1878 F&Ê, oÙeejece
meenveer ves 1921 F&Ê Deewj jeKee}oeme yebÅeesheeOÙeeÙe ves
1922 F&Ê ceW meceÙe-meceÙe hej nÌ[hhee Deewj ceesnvepeesoÌ[es
kesâ efkeefYeVe mLeeveeW hej KegoeF& keâe keâeÙe& keâjkeeÙee, efpememes
efmevOeg meYÙelee keâe}erve efkeefYeVe efceóer kesâ yele&ve, cetefle&ÙeeB
Deewj efKe}ewveeW kesâ mee#Ùe Øeehle ngS nQ~3

 meke&ØeLece efceóer kesâ yele&ve, neLe mes ner yevee,
peeles Les, pewmes efceóer kesâ hele}s-hele}s }byes [esjs mes
iees}ekeâej Deeke=âefle ceW Skeâ otmejs kesâ Thej ieesef}Ùeeles
ngS (keäkeeÙe} keâjles ngS) yele&ve yeveeS peeles Les~4

Gmekesâ De}ekee efceóer kesâ efKe}ewves, cetefle&ÙeeB Ûegškeâer
efkeefOe ke meeBÛee mes yeveeS peeves }ies, pees keâer Deepe Yeer
Ùen Mew}er ØeÛeef}le nesves kesâ keâejCe hejbhejeiele ™he mes
osKeves keâes efce}lee nw~

ØeeÛeerve keâe} kesâ neLe mes yeveeS ngS yele&ve nceW
keâer} cegncceo, yeÇcnefieefj Deeefo peieneW mes efce}les nQ~
veeieepeËgkeâeW[e mes neLe mes yeves ngS leLee Deeie ceW hekeâeS
ieS efceóer kesâ yele&ve Øeehle ngS nQ~ hejbleg Ùes Øemlej Ùegie
kesâ Yeer hen}s kesâ cee}tce nesles nQ~5

Skeâ efkeMes<e efkeâmce keâer efceóer keâe ØeÙeesie keâjkesâ
Gvekesâ yele&ve ke DevÙe kemlegSb yeveevee pewmes- efKe}ewves,
cetefle&ÙeeB Ùes meye kegâcYekeâejer keâ}e ke ce=CceÙeer keâ}e kesâ
Debleie&le Deelee nw Deewj Fve keâeÙeeX keâes keâjves kee}s keâes
kegâcYekeâej (kegâcnej) ke ‘ceefšne’ keânles nQ~

ce=CceÙeer keâ}e keâe Ieefve… mebyebOe nce ke=âef<e ›eâeefvle
mes osKe mekeâles nQ~ ke=âef<e›eâebefle kesâ yeeo ceveg<ÙeeW keâes DeVe
kesâ jKe-jKeeke kesâ ef}S ce=oYeeb[eW (efceóer kesâ yele&ve) keâer
DeekeMÙekeâlee heÌ[er Deewj leYeer mes kegâbYekeâejer keâ}e ke
ce=CceÙeer keâ}e keâe efkekeâeme neslee ieÙee~ ce=CceÙeer keâ}e
ceeveke peerkeve keâer meyemes ØeeÛeerve keâ}e nw, Fmekeâer
Meg®Deele 10,000 ke<e& F&Ê hetÊ Ùeeefve keâer vekehee<eeCe
keâe} ceW ngF&~ Fme keâ}e keâe efkekeâeme nce kele&ceeve ceW oes
lejerkeâeW mes osKe mekeâles nQÙe hen}e Ùes keâer Fvekesâ GheÙeesie
owefvekeâ keâeÙeeX kesâ ef}S yeveeS peeles nQ, pewmes efkeâ KeeÅe
heoeLe& jKeves nsleg ‘kegâb[e’, heeveer heerves nsleg ‘IeÌ[e’,
peevekejeW keâes Ûeeje efKe}eves nsleg ‘newoer’ ke ‘veeo’, Iej

ceW mepeekešer nsleg Deveskeâ Deekeâej-Øekeâej kesâ hee$e Deeefo
yeveeS peeles nQ~ otmeje Ùes keâer }eskeâ ceW ØeÛeef}le hejchejeiele
ceevÙeleeDeeW kesâ ef}S yeveeS peeles nQ, pewmes keâer Meeoer
efkekeen ke ceebieef}keâ MegYe keâeÙeeX nsleg ‘keâ}Me’, peeot-
šesvee ke šesškeâe kesâ ef}S ‘Úervee’, keâ}Me kesâ Thej heefke$e
Ûeeke} ke peew jKeves kesâ ef}S ‘hejF&’, DeceekeÙemÙee keâer
jele kesâ ef}S ‘Iebšer’ Deeefo yeveeS peeles nQ~ ce=CceÙeer keâ}e
}eskeâ ceW Deheveer keâeÙe&ØeCee}er ke GheÙeesefielee keâe mebyebOe
meceÙe-meceÙe hej efkeÕeemeeW ke Oeeefce&keâ ceevÙeleeDeeW kesâ DeeOeej
hej Deveskeâ OeceeX ke peeefleÙeeW ceW ef}hešer ngF& nw~

Øemlej Ùegie ceW ceeveke ves Deheves mebIe<e&Meer} peerkeve
ke DevegYekeeW keâes efÛe$eeW kesâ ceeOÙece mes DeefYekÙeòeâ efkeâÙee
pees efkeâ Øeke=âefle kesâ efyeukegâ} keâjerye efoKeeF& oslee nw~
Øeke=âefle kesâ meeLe mebIe<e& ke Ùee$ee Øeeiewefleneefmekeâ Ùegie mes
Meg™ neskeâj efmebOeg keâe} ceW Oeeefce&keâ DeemLee keâes meceekesMe
keâjles ngS ceele=oskeer (efÛe$e mebÊ 1) kesâ ™he ceW mhe<š
vepej Deeves }ieleer nw~ Deveskeâ mLeeveeW keâer KegoeF& ceW
efmebOeg meYÙelee mes }skeâj ceewÙe&, Megbie, kegâ<eeCe, Deeefo
keâe}eW keâer šsjekeâesše kesâ Úesšs-Úesšs Deveskeâ oskeer-oskeleeDeeW
keâer cetefle&ÙeeB Øeehle ngF& nQ~

efÛe$e mebÊ1, ceele= oskeer, ceesnvepeesoÌ[es, je<š^erÙe meb«ene}Ùe,
veF& efou}er

Ùeefo nce Fvekesâ (ce=CceÙeer keâ}e keâe) ØeeÛeervelece
meeefneflÙekeâ mee#Ùe keâer yeele keâjW lees nceW meyemes ØeeÛeerve «ebLe
‘$e+ikeso’ ceW efce}lee nw~ $e+ikeso kesâ Skeâ M}eskeâ ceW DeÕe
kesâ Kegj mes meew IeÌ[s Mejeye efvekeâe}ves keâe efÌpe›eâ nw~6
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Ùegkeb veje mlegkeles heef»eÙeeÙe keâ#eerkeles Dejoleb hegjefvOece~
keâejeslejeÛÚheâeoÕe&mÙe ke=<Ce: Meleb kegâbYeeb

DeefmebÛeleb megjeÙee:~~
($e+ikeso 1.116.07)

kegâcnej lejn-lejn kesâ yele&veeW, cetefle&ÙeeW ke efKe}ewveeW
keâe efvecee&Ce keâjlee nw efpemeceW kegâÚ lees Oeeefce&keâ jerefle-
efjkeeÌpe kesâ GheÙeesie kesâ ef}S nesles Les Deewj kegâÚ owefvekeâ
GheÙeesie kesâ ef}S~ Oeeefce&keâ keâeÙeeX kesâ ef}S pewmes- keâ}Me,
Úervee, keâesmee, hejF&, oerÙee, Iebšer Deeefo~ owefvekeâ keâeÙeeX
kesâ ef}S pewmes- megjener, kegâunÌ[, newoer (veeo) FlÙeeefo~

Oeeefce&keâ hejchejeDeeW, ceevÙeleeDeeW Deewj owefvekeâ
GheÙeesefielee kesâ ef}S kegâcnej hee$eeW Deewj ce=CceÙeer cetefle&ÙeeW
kesâ efvecee&Ce nsleg mLeeveerÙe lee}eye mes efceóer }eves Deewj
yeveeves keâe keâeÙe& keâjlee jne nw~ Deeceleewj hej efceóer
LeesÌ[er keâe}er, yee}tÙegòeâ ke efÛekeâveer nesleer nw, efpemes
kegâcnej Gvekesâ iegCeeW kesâ DeeOeej hej kÙekenej ceW }elee
jne nw~ efceóer keâer KegoeF& keâjles keòeâ kegâcnej keâer Deheveer
kegâÚ ceevÙeleeSB jner nQ~ Gòej ØeosMe kesâ meg}leevehegj
efpe}s kesâ mLeeveerÙe kegâcnej efMeke yekeäMe Øepeeheefle ves
mee#eelkeâej kesâ oewjeve Ùen keâne efkeâ efceóer efkeâ KegoeF&
keâjles meceÙe kegâcnej keâe cegKe Gòej efoMee keâes ÚesÌ[keâj,
yeekeâer meejer efoMeeDeeW keâer lejheâ nes mekeâlee nw~ Deeies
keânles nQ efkeâ YeejleerÙe mebmke=âefle ceW Gòej efoMee keâer lejheâ
efceóer keâer KegoeF& Meke oheâveeves kesâ ef}S efkeâÙee peelee
jne nw, Fmeeref}S efkeâmeer me=peve keâeÙe& kesâ ef}S Gòej keâer
lejheâ cegKe keâjkesâ efceóer keâer KegoeF& DeMegYe nw~ ne}ebefkeâ
Deeies Fme yeele hej Ìpeesj osles nQ efkeâ hetjye efoMee kesâ lejheâ
cegKe keâj efceóer efkeâ KegoeF& DeefleMegYe nw~

efvecee&Ce mes hetke& Kegoer ngF& efceóer keâes meeheâ megLejs
peien hej }s peeles nQ Deewj efceóer keâes leesÌ[les nQ~ leesÌ[ves
kesâ yeeo Gmes oes YeeieeW ceW yeeBš }sles nQ, Skeâ yeejerkeâ
štšer ngF& Deewj otmejer Gmemes yeÌ[er ke ceesšer~ yeÌ[er ke
ceesšer štšer ngF& efceóer keâes iees}ekeâej ceW Skeâef$ele keâj
}sles nw, Gmekesâ yeeo Gme iees}ekeâej kesâ ÛeejeW lejheâ mes
yeejerkeâ štšer ngF& efceóer keâes Iesje Ùee cesÌ{er yeveekeâj }iee
ke meše efoÙee peelee nw; Ssmee Fmeef}S keâjles nQ keâer

efceóer ceW heeveer [e}les meceÙe heeveer yeerÛeeW-yeerÛe šerkeâe
jns, efpememes efceóer Deemeeveer mes Ieg} ke efce} peeS~
(efÛe$e mebÊ 2)

efÛe$e mebÊ 2, efceóer kesâ Iesjs keâe jsKeebkeâve

efceóer ceW heeveer [e}ves kesâ yeeo Gmes 8-10 Iebšs kesâ
ef}S ÚesÌ[ efoÙee peelee nw~ kegâÚ meceÙe yeeo efceóer Deheves
Deehe ceW Ieg} efce} peeleer nw ke ceg}eÙece nes peeleer nw~
efceóer Ieg}ves kesâ yeeo Gmes efkeefYeVe Deekeâej kee}s DeewÌpeej mes
keâešles nQ, efheâj GvnW neLeeW ke hewjeW mes Deeheme ceW efce}eles
nQ~ efpeve DeewpeejeW mes efceóer keâes keâeše peelee nw Gvekesâ
Deekeâej Oeveg<eekeâej, meerOes ke neefmeÙeevegcee nesles nQ, efpemes
nmeg}er keâne peelee nw~ (efÛe$e mebÊ 3)

efceóer efce}eves keâer Øeef›eâÙee leye lekeâ keâer peeleer nw
peye lekeâ efkeâ efceóer Skeâoce }Ûeer}er ke ceg}eÙece ve nes
peeS; lekeâjeryeve 8-10 yeej~ Ssmee Fmeef}S keâjles nQ
keäÙeeWefkeâ efceóer ceW leceece Øekeâej kesâ keâbkeâÌ[, helLej,
Ieeme-heâtme nesles nQ, GvnW efvekeâe}keâj meheâeF& keâer peeleer
nw~ efceóer lewÙeej nesves kesâ yeeo GvnW }esF& (efceóer keâe
iees}e) kesâ ™he ceW De}ie-De}ie keâjkesâ jKe }sles nQ~
lewÙeej ngF& }esF& mes efkeefYeVe Deekeâej-Øekeâej kesâ hee$eeW,
efKe}ewveeW, cetefle&ÙeeW keâe efvecee&Ce keâjles nQ~

efÛe$e mebÊ 3, efceóer keâešves nsleg nmeg}er
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efceóer lewÙeej nesves kesâ yeeo hee$eeW kesâ efvecee&Ce keâer
Meg®Deele keâjles nQ~ hee$e-efvecee&Ce Yeer oes lejerkesâ mes
efkeâÙee peelee nw~ Skeâ lees meeceevÙe ke owefvekeâ GheÙeesieer
hee$e yeveevee nes lees efkeâmeer Yeer efoMee ceW yew"keâj Deewj
Ùeefo efkeâmeer Oeeefce&keâ keâce&keâeC[ nsleg hee$e yeveevee nes lees
Gme meceÙe hetjye ke Gòej efoMee keâer lejheâ cegKe keâjkesâ
hee$e keâe efvecee&Ce keâjles nQ~ ieÌ{ves kesâ ef}S efceóer keâes
efpeme kemleg hej jKee peelee nw Gmes ‘Ûeekeâ’ Ùee ‘ÛeefkeâÙee’
keânles nQ~ Ûeekeâ keâe meyemes ØeeÛeerve GoenjCe nceW efmebOeg
meYÙelee mes Øeehle neslee nw~ Gmekesâ hetke& efceóer kesâ yele&ve
neLe mes ner iees}ekeâej ™he ceW yeveeS peeles Les~ ne}ebefkeâ
Ûeekeâ keâer Glheefòe keâes }skeâj FeflenemekeâejeW ceW celeYeso
nw, meke&ØeLece Ûeekeâ keâe GheÙeesie keâneB ngDee Fmekeâe keâesF&
mhe<š ØeceeCe veneR nw~7 (efÛe$e mebÊ 4)

efÛe$e mebÊ 4, Ûeekeâ

Ûeekeâ hej efceóer jKeves kesâ heMÛeele Ûeekeâ keâes efpeme
[b[s mes IegceeÙee peelee nw Gmes ‘Ûekesâ"er’ keânles nQ~ Deepe
Fme DeeOegefvekeâlee kesâ oewj ceW efkeÅegle Ûeekeâ Deeves }iee
nw~ Ûeekeâ hej efceóer jKeves ke Iegceeves mes hen}s kegâcnej
}esie Fmekeâer hetpee keâjles nQ~ Ûeekeâ kesâ heeme kee}er efceóer
keâes MegYe ceevee peelee nw Dele: kegâcnej peeefle kesâ De}ekee
DevÙe peeefle kesâ }esie Yeer MegYe keâeÙeeX ceW Fmekeâe GheÙeesie
keâjles nQ~

Ûeekeâ hej kegâcnej Deveskeâ Øekeâej kesâ DeekeâejeW keâe
hee$e yeveelee nw Deewj efheâj Gmes Skeâ Oeeiee mes Ùee efkeâmeer
hele}s leej mes keâeškeâj veerÛes peceerve hej jKelee nw~ hee$e

DeYeer hetCe& ™he mes lewÙeej veneR ngDee nw~ hee$e keâes peceerve
hej Gleveer ner osj lekeâ jKeles nQ efpelevee keâer kees Deheves
ieer}sheve mes LeesÌ[e metKe vee peeS~ hee$e peye LeesÌ[e metKe
peelee nw lees kegâcnej Gmekesâ DeekeâejeW ceW heefjkele&ve }elee
nw Ùeeefve keâer De}ie-De}ie DeekeâejeW kesâ hee$e keâe ™he
oslee nw pewmes- keâ}Me, hejF&, newoer (veeo), ieiejer,
IeÌ[e, megjener, Úervee Deeefo~ ™he osves kesâ yeeo Gme hej
De}ie-De}ie lejn kesâ jsKeebkeâve ke De}bkeâjCe efkeâS
peeles nQ~ efpeve DeewpeejeW mes jsKeebkeâve ke De}bkeâjCe efkeâÙee
peelee nw ken štšer ngF& keâbIeer ke efIejveer (efÛe$e mebÊ 5)
nesleer nw~ Ùes De}bkeâjCe meerOee, }Ùeelcekeâ, DeOe&Ûebõekeâej,
ef$eYegpeekeâej nesles nQ~

efÛe$e mebÊ 5, štšer keâbIeer ke efIejveer

De}bkeâjCe nesves kesâ yeeo hee$e keâes hen}s Úebke ceW
megKeeles nQ, LeesÌ[e megKe peeves kesâ yeeo Gmes Oethe ceW jKe
efoÙee peelee nw efpememes hee$e DeÛÚer lejn mes metKe peeS~
yele&ve peye DeÛÚer lejn mes metKe peelee nw lees Gmekeâer
ceBpeeF& (efceóer kesâ hele}s Iees} keâe }she }ieevee) Skeâ
metleer keâheÌ[s mes keâer peeleer nw~ ceBpeeF& keâjves kesâ yeeo Gmes
efheâj mes Oethe ceW jKe efoÙee peelee nw~ Oethe ceW jKeves kesâ
yeeo yele&ve DeÛÚer lejn mes Deboj lekeâ metKe peelee nw~

yele&ve metKeves kesâ yeeo Gmes keâeefyeme mes jbiee peelee
nw~ keâeefyeme yeveeves keâer Deheveer Skeâ efkeMes<e Øeef›eâÙee nw
efpemekesâ Debleie&le heer}s jbie keâer efÛekeâveer ye}gF& efceóer pees
efkeâ GhepeeT leLee DeveghepeeT oesveeW Øekeâej kesâ Ìpeceerve
ceW heeF& peeleer nw, keâes KegoeF& kesâ yeeo Gmes yeejerkeâ leesÌ[
}sles nQ~ leesÌ[ves kesâ yeeo Gmes heeveer ceW efYeiees efoÙee peelee
nw~ hetCe& ™he mes ieer}e nes peeves kesâ heMÛeele Gmes
efškeäkeâer kesâ ™he ceW yevee keâj Skeâef$ele keâj ef}Ùee
peelee nw~
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yeveer ngF& efškeäkeâer kesâ meeLe yeebme keâer heòeer, Deece
kesâ hesÌ[ keâe Úe}, keâlLee, heeve keâer heòeer Deeefo keâes
Deeheme ceW keâtšles nQ~ kegâšeF& keâe keâece Skeâ }keâÌ[er kesâ
yeves DeesKe} ceW efkeâÙee peelee nw leLee efpememes kegâšeF&
efkeâÙee peelee nw Gmes cetme} keânles nQ~ cetme} Yeer }keâÌ[er
mes yevee ngDee neslee nw~ cetme} Deeceleewj hej Deveepe
keâtšves kesâ keâece Deelee nw, pees }byee, ceesše, [ce™vegcee
[eb[e neslee nw~ efpemekesâ Skeâ Úesj hej Debietef"vegcee }esns
keâer heóer (cegvojer) peÌ[er nesleer nw lees otmejer lejheâ
iees}eF& ef}S ngÙes Skeâoce efÛekeâvee ke meeoe }keâÌ[er keâe
efmeje neslee nw Deewj yeerÛe ceW hekeâÌ[ves kesâ ef}S Keñsoej
cegef"Ùee yeveer nesleer nw~

DeesKe} ceW jKes Ghejesòeâ efceßeCe keâes cetme} kesâ
Skeâ Úesj efpemeceW }esns keâer cegvojer }ieer nesleer nw mes
kegâšeF& keâjles nQ efpememes efceßeCe keâš kesâ DeÛÚer lejn
efce} peeÙe~ metKes efceßeCe ceW LeesÌ[e-mee heeveer efce}eÙee
peelee nw efheâj cetme} kesâ otmejer Úesj efpeme lejheâ iees}eF&
ef}S ngÙes neslee nw mes kegâšeF& keâjles nQ~ kegâšeF& leye lekeâ
keâjles nQ peye lekeâ keâer ieer}e efceßeCe (efÛeheefÛehee) ve
lewÙeej nes peeS~ lewÙeej ngÙes efceßeCe keâes Skeâ efceóer kesâ
IeÌ[s ceW heeveer kesâ meeLe [e} osles nQ~ IeÌ[s ceW heeveer Skeb
ieer}s efceßeCe (keâeefyeme) keâe Iees} yevee }sles nQ~ Iees}
yeveeves kesâ yeeo efceóer kesâ IeÌ[s keâes efkeâmeer DevÙe yele&ve mes
{keâ osles nQ, lekeâjeryeve Dee" mes ome Iebšs kesâ ef}S~
efMeke yekeäMe Øepeeheefle keânles nQ efkeâ peye DeesKe} ceW
keâeefyeme keâer kegâšeF& keâer peeleer nw lees Gme meceÙe kegâcnej
keâe cegKe oef#eCe efoMee ÚesÌ[ keâj DevÙe leerveeW efoMeeDeeW
ceW mes efkeâmeer Yeer efoMee ceW neslee nw~ {kesâ ngÙes keâeefyeme kesâ
Iees} keâes Deie}s Dee" mes ome Iebšs yeeo otmejs yele&ve ceW
Úeveles nQ~ keâeefyeme keâer ÚveeF& meceevÙele: efPeVens
(pee}eroej) metleer kesâ keâheÌ[s mes efkeâÙee peelee nw~ keâeefyeme
Ùee jbie keâer ÚveeF& kesâ yeeo efceóer kesâ yeves metKes keâÛÛes
yele&ve hej Deheves cevecegleeefyekeâ DeekeMÙekeâleevegmeej Fmemes
jbieeF& efkeâÙee peelee nw~

jbieeF& kesâ ef}S Deeceleewj hej ceg}eÙeceoej metleer
keâheÌ[s keâe Fmlescee} efkeâÙee efkeâÙee peelee nw~ yele&ve jbieves

kesâ yeeo Gmes Oethe ceW LeesÌ[er osj kesâ ef}S ÚesÌ[ efoÙee
peelee nw~ metKeves kesâ yeeo yeveeS ieS hee$eeW keâes "esme ke
efškeâeT yeveeves kesâ ef}S efvecve leeheceeve mes GÛÛe leeheceeve
lekeâ hekeâeles nQ, efpevnW ce=efòekeâeefMeuhe Ùee šsjekeâesše keâne
peelee nw~ FvnW hekeâeves kesâ ef}S FËOeve mes lewÙeej efkeâS
ieS Deekeeb Ùee efkeÅegleerÙe Yeªer keâe ØeÙeesie keâjles nQ~
DeeBkee }ieeves kesâ ef}S kegâcnej lejn-lejn kesâ FËOeve keâe
ØeÙeesie keâjles nQ, pewmes- Deece Ùee cengDee keâer heòeer,
ieesyej keâe keâb[e (ieesnjer Ùee Ghe}er), }keâÌ[er kesâ šgkeâÌ[s,
metKeer Ieeme-heâtme, hegDee} Ùee hewje (metKes Oeeve keâe
heewOee), }keâÌ[er keâe yegjeoe, Oeeve Yetbmeer FlÙeeefo~

DeeBkee }ieeves keâe ›eâceyeæ lejerkeâe Ùen nw - meyemes
hen}s peneb DeeBkee }ieeles nQ Ùee efpelevee yeÌ[e DeeBkee
}ieevee nes Gleves otj lekeâ Skeâ cegKÙe kesâbõ ceevekeâj
keâer} ke jmmeer kesâ menejs mes iees}e (jsKee) KeeRÛe ef}Ùee
peelee nw~ jsKee KeeRÛeves kesâ yeeo Gleves ner otjer Ùee #es$e
ceW jeÌKe (pe}e ngDee FËOeve keâe DekeMes<e) keâes 2 mes 3
FbÛe efkeâ ceesšeF& ceW heâw}e efoÙee peelee nw~ jeÌKe heâw}eves
kesâ yeeo Gmekesâ Thej ieesyej efkeâ Ghe}er Ùee ieesnjer keâes
hebefòeâyeæ lejerkesâ mes efyeÚe efoÙee peelee nw~ efyeÚeves kesâ
yeeo Ghe}er Ùee ieesnjer kesâ Thej ÛeejeW lejheâ Oeeve efkeâ
Yetmeer Deewj }keâÌ[er kesâ yegjeos keâes [e} efoÙee peelee nw~
Flevee keâjves kesâ yeeo Fmekesâ Thej metKes ngÙes keâÛÛes
yele&ve jKes peeles nQ, Ùes efMeuhe (efceóer kesâ yele&ve, efKe}ewves,
cetefle&ÙeeB) KeeRÛes ngÙes iees}e kesâ cegKÙe efyevog kesâ heeme
(LeesÌ[e peien ÚesÌ[ kesâ) mes veerÛes mes Thej efkeâ lejheâ
iees}eF& ef}S ngÙes Skeâ kesâ Thej Skeâ keâjkesâ hebefòeâÙeeW ceW
jKes peeles nQ~ Fme lejn jKeves kesâ yeeo yele&veeW keâes Deece
efkeâ heòeer ke cengDee efkeâ heòeer mes Gmeer Deekeâej ceW Oekeâ
efoÙee peelee nw Ùee Úehe efoÙee peelee nw~ {keâves kesâ yeeo
Fmekesâ Thej Oeeve keâe metKee ngDee hegDee} Ùee vejF&
(Skeâ Øekeâej efkeâ Ieeme-heâtme) mes veerÛes mes Thej lekeâ
ÛeejeW lejheâ {keâ efoÙee peelee nw, cegKÙe efyevog kesâ heeme
kee}er peien ÚesÌ[ keâj~ Fmekesâ yeeo {kesâ ngÙes melen kesâ
Thej ieer}er ye}gF& efceóer keâe }she }ieeles nQ, efpememes
FËOeve, yele&ve mebÙece ceW jns Deewj Deeie Yeer mebÙece mes
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pe}s~ }she }ieeves kesâ yeeo Gmekesâ Thej jeKe keâe
efÚÌ[keâeke keâjles nQ~ Gmekesâ yeeo DeeBkee ceW Deeie }ieeves
kesâ ef}S ieesyej efkeâ keâb[er Ùee Ghe}er keâes pe}ekeâj Gmes
DeeBkee ceW [e} efoÙee peelee nw~

Deeies ken keânles nQ efkeâ Deeie yeveeles meceÙe kegâcnej
keâe cegKe hetjye efoMee ceW neslee nw Deewj yeves ngÙes Deeie keâes
efkeâmeer Oeeleg kesâ yele&ve ceW }skeâj hetjye efoMee efkeâ lejheâ
cegKe keâjkesâ DeeBkee kesâ cegKÙe efyevog kesâ heeme pees peien
ÚesÌ[e ieÙee Lee, Gmeer ceW Deeie keâes [e} efoÙee peelee
nw, efpememes Deeie DeeBkee kesâ yeerÛeeW-yeerÛe efveÛe}er melen
ceW peekeâj heâw} peeleer nw Ùee Ùetb keânW efkeâ DeeBkee ceW Deeie
}ie peeleer nw~ DeeBkee ceW Deeie [e}les meceÙe ner Gmekesâ
meeLe leerve metKee }e} efceÛe& Yeer [e}les nQ~ kegâcnej keâe
ceevevee nw efkeâ efceÛe& [e}ves mes DeeBkee ceW Ùee yele&ve kesâ
hekeâves ceW ‘ve]pej’ veneR }ieleer nw~

Deeies keânles nQ efkeâ Deeie ke efceÛe& [e}ves kesâ yeeo
kegâcnej hetjye efoMee efkeâ lejheâ cegKe keâjkesâ Deheves yeeSB
neLe kesâ menejs mes oeÙeW neLe kesâ Ûeej GBieef}ÙeeW mes
(Debieg…e ÚesÌ[ kesâ ke ceesÌ[ kesâ) DeeBkee keâes mheMe& keâjles
ngÙes oef#eCeekele& efoMee ceW Ietceles ngÙes hegve: hetke& efkeâ efoMee
ceW cegKe keâjkesâ F&Õej keâes meeQhe oslee nw~ oeefnves neLe kesâ
ÛeejeW GBieef}ÙeeW mes mheMe& keâjles ngÙes DeeBkee kesâ ÛeejeW
lejheâ Ietcevee ‘DeeBkee ieeW"vee’ keân}elee nw~ Ûeej GBieef}ÙeeW
keâe DeeBkee hej mheMe& ‘Ûeej efoMeeDeeW’ keâe Øeleerkeâ nw~
Ssmee ceevee peelee nw efkeâ efkeâmeer Yeer efoMee mes Deeves kee}er
Øeeke=âeflekeâ Deeheoe (DeeBOeer-letheâeve, yejmeele Deeefo) mes
jeskeâves kesâ ef}S DeeBkee efkeâ ieeW"eF& efkeâ peeleer nw, pees
Fvekeâer heejbheefjkeâ jerefle-efjkeepe nw~ DeeBkee peye Dehevee
mechetCe& ™he }slee nw lees ken mlethe pewmee keâšesjevegcee
DeOe&iees}ekeâej efoKelee nw~

DeeBkee ceW Deeie [e}ves ke ieeW"ves kesâ yeeo keâneR-
keâneR hej Úesšs-Úesšs efÚõ keâj efoÙes peeles nQ, Fmeef}S
keâer Gme efÚõ mes Deboj keâe OegDeeB Deemeeveer mes yeenj
efvekeâ} peeS Deewj efceóer kesâ meeceeve DeÛÚer lejn mes
}e} ke cepeyetleer mes hekeâ mekesâ~ hee$e lekeâjeryeve 8-10
Iebšs ceW hekeâ peeles nQ~ hekeâves kesâ yeeo GvnW pe™jle kesâ

efnmeeye mes ØeÙeesie ceW }eÙee peelee nw~ Fve ce=CceÙeer
efMeuheeW ceW De}ie-De}ie Deekeâej-Øekeâej kesâ yele&ve,
efKe}ewves ke cetefle&ÙeeB nQ, efpeveceW kegâÚ owefvekeâ GheÙeesieer
Deewj kegâÚ Oeeefce&keâ efjefle-efjkeepeeW ceW ØeÙegòeâ nesles nQ~
Ùeefo nce Oeeefce&keâ jerefleefjkeepeeW ceW ØeÙegòeâ hee$e efkeâ yeele
keâjW lees ken nw- keâ}Me, Oethe oeveer, hejF&, Úervee,
ieiejer, njleeef}keâe leerpe ceW ØeÙegòeâ nsleg efMeke-heeke&leer keâer
meb}ive cetefle&, ieeskeOe&ve hegpee ceW ØeÙegòeâ hee$e Deeefo~
njleeef}keâe leerpe hetpee metÙee&mle kesâ yeeo MegYe cegntle& ceW
megneefieve efm$eÙeeW kesâ Éeje keâer peeleer nw~ Fme hetpee ceW
efMeke-heeke&leer keâer cetefle& yee}t Ùee Megæ keâe}er efceóer mes
yeveeF& peeleer nw~ Ùen cetefle& hekeâeF& veneR peeleer nw yeefukeâ
FvnW hetpee kesâ Ghejeble efkemeefpe&le keâj efoÙee peelee nw~
(efÛe$e mebÊ 6)

efÛe$e mebÊ 6, njleeef}keâe leerpe ceW hetpee nsleg efMeke-heeke&leer
keâer meb}ive cetefle&

keâ}Me }ieYeie meYeer Oeeefce&keâ mebmkeâejeW ceW Dehevee
cegKÙe efkeâjoej efveYeeles ngÙes efoKe peelee nw~ keâ}Me keâe
efnvot Oece& ceW efkeMes<e cenlke nw, pees Skeâ lejn mes peerkeve
keâe Øeleerkeâ nw~ keâ}Me De}ie-De}ie OeceeX ceW De}ie-
De}ie lejerkesâ mes ØeÙeesie ceW }eÙee peelee nw~ Ùeefo nce
efnvot Oece& keâer yeele keâjW lees FmeceW keâ}Me keâes cegKÙe
™he mes Ûeej jbieeW mes mepeekeâj ØeÙeesie ceW }eles nQ~ Gve
Ûeej jbieeW ceW }e}, heer}e, veer}e ke nje neslee nw;
keâneR-keâneR hej meele Ùee veew jbieeW keâe Yeer ØeÙeesie keâjles
nQ~ keâ}Me keâes mepeeves kesâ ef}S ieeÙe keâe ieesyej, keâÛÛee
Ûeeke}, peew Deewj Ûeej Øeeke=âeflekeâ Ùee jmeeÙeefvekeâ jbie keâe
Fmlescee} efkeâÙee peelee nw~ meyemes hen}s keâ}Me kesâ
oerkeej hej ieeÙe kesâ ieesyej mes Skeâ yeenjer jsKee keâer lejn
Keekeâe lewÙeej keâj ef}Ùee peelee nw~ efheâj keâÛÛes Ûeeke}
keâes GvneR jbieeW kesâ meeLe jbie efoÙee peelee nw~ lewÙeej ngÙes
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ieesyej kesâ Keekesâ ceW GvneR jbieerve Ûeeke} keâes Yeje peelee
nw efheâj Gmeer ieesyej kesâ oerkeej hej peew keâes efÛehekeâe efoÙee
peelee nw efheâj Deble ceW keâ}Me ceW Megæ pe} Yej efoÙee
peelee nw~ Megæ pe} Yejves kesâ yeeo GmeceW DeeceÇ heu}ke
jKe efoÙee peelee nw~ efheâj Gmekesâ Thej hejF& ceW oe} Ùee
Ûeeke} Yejkeâj GmeceW oerÙee pe}ekeâj jKe efoÙee peelee
nw, efpemes keâ}Me keâne peelee nw~

$e+ikeso ceW efpeme hetCe& Ùee Yeõ keâ}Me keâe Gu}sKe
nw ken meesce mes Yeje hee$e nw~ ken meesce pees peerkeve keâe
Decej Deewj ceer"e jme nw~ DeLeke&keso ceW Ie=le Deewj Dece=le
mes Yejs hetCe& kegâcYe keâe Gu}sKe nw leLee GmeceW het*dkeËgâYe
veejer keâe Yeer efÌpe›eâ efkeâÙee ieÙee nw~9

hetCe&ce veeefj Øe Yej kegâbYecesleb Ie=lemÙe Oeejecece=lesve
mebYe=leece~

Fceeb heele=vece=lesvee mece”Oeer<šehetle&ceefYe j#eelÙesveeced
(DeLeke&keso 3.128.)

Fme DeefYeØeeÙe kesâ cet} ceW Ssmee ceebieef}keâ efÛevn
ef}Ùee peelee Lee efpemeceW keâesF& meewYeeiÙekeleer m$eer cebie}Ieš
ef}S MeesYee Ùee$ee ceW Ûe}leer Leer~ Gmes GokeâkegâbYeveer
keânles Les~ Deepe Yeer Ùen efÛevn ceebieef}keâ nw~10

ef$e: mehle ceÙetÙe&: mehle mkemeejes De«egke:~

leemles efke<eb efke peefYeÇj Gokeâb kegâbefYeveerefjke:~~
($e+ikeso, 1.191.14.)

keâ}e Feflenemekeâej keemegoskeMejCe De«ekee} ves keâ}Me
Ùee hetCe&kegâcYe kesâ yeejs ceW ef}Kee nw efkeâ MhetCe&kegâcYe
heât}.heefòeÙeeW mes De}bke=âle hetCe&Ieš megKe.mebheefòe Deewj
peerkeve keâer het Celee keâe Øeleerkeâ nw~ IeÌ[s ceW Yeje pe}
peerkeve Ùee ØeeCe keâe jme nw~ Gmekesâ cegKe hej }njeleer
ngF& heefòeÙeeB Deewj heg<he peerkeve kesâ veeveeefkeOe Deevebo Deewj
GheYeesie nQ~11

kegâcnejeW Éeje Ssmee ceevee peelee nw keâer kes keâ}Me
efvecee&Ce kesâ ef}S efkeMes<e efove (Meg›eâkeej) ke efoMee
(hetjye) keâe OÙeeve osles nQ~ pÙeesefle<e Meem$e kesâ Devegmeej
keâ}e keâe mkeeceer Meg›eâ «en keâes ceevee peelee nw pees Skeâ
MegYe «en Yeer nw leLee efoMeeDeeW ceW hetjye ke Gòej MegYe

ceeves peeles nQ~ peye keâ}Me yevekeâj lewÙeej nes peelee nw
lees Gmes mepeeves-meBkeejves keâe keâece efm$eÙeeB keâjleer nQ,
efpeveceW Gvekeâer Dence Yetefcekeâe nesleer nw DeLee&le ceefn}eDeeW
kesâ Éeje ner keâ}Me hetCe& ™he mes lewÙeej efkeâÙee peelee nw~
ceefn}eSb keâ}Me lewÙeej keâjles meceÙe mecetn ceW oskeer ieerle
Yeer ieeleer nQ pees Skeâ lejn keâe }eskeâ ieerle nw~ mebYekele:
Ùen oskeer «eeceoskeer nw efpevnW KegMe keâjves kesâ ef}S ieeÙee
peelee nw~

Fmekesâ De}ekee kegâÚ hee$e ce=lÙeg-mebmkeâejeW ceW ØeÙeesie
efkeâS peeles nQ~ Fvekesâ ØeeÛeervelece meeefneflÙekeâ mee#Ùe nceW
nÌ[hhee meYÙelee mes Yeer osKeves keâes efce}les nQ~ 1937
mes 1946 lekeâ nÌ[hhee ceW 57 keâyeÇW efce}er nQ~ Gvemes
helee Ûe}lee nw efkeâ Meke keâes peceerve ceW ef}še efoÙee
peelee Lee, Deewj Gmekeâe efmej Gòej efkeâ Deesj jKee peelee
Lee~ nj Skeâ keâyeÇ ceW efceóer kesâ yengle mes yele&ve heeÙes ieS
nQ~12 Ùen hee$e Skeâoce meeoe ÚesÌ[ efoÙee peelee nw,
efpemes ieiejer (IeÌ[e) keânles nQ~ ieiejer ceW keâesF& ef[peeFve
veneR efoÙee peelee nw, keäÙeeWefkeâ Ùen ieiejer ÌKeeme leewj hej
efkeâmeer peveepes Ùee ce=lÙeg mebmkeâej kesâ ØeÙeesie ceW }eF&
peeleer nw~ Ùen hejcheje Deepe Yeer osKeves keâes efce}leer nw~

efÛe$e mebÊ 7, ce=lÙeg-mebmkeâej ceW ØeÙegòeâ hee$e

efve<keâ<e& :

Fme }sKe ceW nceves osKee efkeâ efkeâme lejn Skeâ
kegâcnej efceóer kesâ hee$e keâe efvecee&Ce keâjlee nw~ Gmekeâer
hee$e efvecee&Ce keâer Øeef›eâÙee, lekeâveerkeâer, Gmekeâer ceevÙeleeSB,
hee$eeW kesâ Deekeâej-Øekeâej, DeewÌpeej FlÙeeefo kesâ yeejs ceW
nceW met#celee mes helee Ûe}lee nw~ hee$eeW kesâ Deekeâej-
Øekeâej kesâ Devegmeej kegâcnej Gmekesâ efvecee&Ce kesâ oewjeve
MegYeeMegYe keâe OÙeeve jKelee nw~ Oeeefce&keâ Deveg…eveeW ceW
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GheÙeesie nesves kee}s hee$eeW keâes ken efkeMes<e mebmkeâej kesâ
Éeje lewÙeej keâjlee nw~ kegâcnej, MegYe keâeÙe& ceW ØeÙeesie
nesves kee}s hee$eeW kesâ meeLe, Gvekesâ efvecee&Ce ceW Fme lejn
kÙekenej keâjlee nw pewmes Skeâ Øekeâej keâer efokÙelee Gme
hee$e ceW Glej jner nes~ Fmekesâ ef}S kees efvecee&Ce kesâ
oewjeve efkeMes<e efove ke efoMee keâe ÛeÙeve keâjlee nw~ Dele:
kegâcnej Deheveer kegâbYekeâejer ceW efceLekeâeW keâe meceekesMe keâjles
ngS lejn-lejn kesâ ce=Cehee$eeW keâe efvecee&Ce keâjlee nw~
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Abstract :

India’s multicultural identity leads many to believe it has no unified cultural history.

However, when the Indian Epics and Puranas are juxtaposed there appears a radical

shift to this notion. These perennial plots catalyse a collective unconsciousness that

aligns Indians to a set heritage. However, in recent times Indian Writing in English

has produced texts that blend science, religion, history, myth, culture, geography, and

imagination creating narratives that realign existing collective thoughts to new

configurations. As an example, this paper probes Amish Tripathi’s select texts to study

the power veiled by these narratives and understand the nuances of these new spaces

and emerging meanings. Tripathi’s texts have a strong historical sense that evolved

out of research mixed with intuitive social consciousness and striking imagination.

Through demythologization and re-mythologization, the texts recreate a well-known

epic plotting contemporary issues that the paper finds creating new ‘pasts’ and thereby

revamping existing identities and cultural spaces occupied. Using Roland Barthes’s

Mythologies the paper tries to prove this book is a sign which has evolved out of a

previous signification and has the power to unsettle many power relations.

Key Words :

Cultural Studies, Sign, Signification, Myth, Collective Unconscious

A rational analysis of myths shows

how they originated as a strategy to

comprehend natural occurrences and pass

cultural codes to succeeding generations.

They are exaggerated real stories that were

purposefully ‘disfigured’ to help maintain

the anonymity of the doer and the sufferer.

Gods and goddesses were vital characters

and always controlled the plot. This

intriguing and unrealistic form helped to

vindicate the speaker and at the same time,

the intended moral code of conduct was

passed on and the ownership and

subsequent blame were nullified. Similar

examples of myths exist in many cultures

across the world. The Ramachandra Series

by Amish Tripathi is a collection of books

that draws its basic plot from ancient

Indian scriptures namely the Ramayana.

Tripathi reimagines characters, events,
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and settings, giving them a fresh and

contemporary perspective while staying

true to the essence of the original myths.

Myths have been an integral part of

the human psyche, instructing and

reminding humans of the past through

fiction and facts. Almost all myths are

sacred narratives in which though the gods

hold the centre stage the narratives are for

and addressed to human beings. This

paper argues that Amish Tripathi’s works

reconstruct mythological space to create

new histories and identities. A collection

of proposed five books the published

books have proved to be a captivating

narrative that blends history, mythology,

and fiction seamlessly. As Deepak Chopra

says in the introduction to the novel:

“Amish’s mythical imagination mines the

past and taps into the possibilities of the

future. His book series, archetypal and

stirring, unfold the deepest recesses of the

soul as well as our collective conscious-

ness” (Tripathi, Scion, 2015, p. iii). The

novel becomes problematic when the

focus is on the significations and

symbolisms of culture projected and when

they are found capable of constructing a

reality that no longer exists.

Amish Tripathi, currently one of the

most successful popular fiction writers

from India, has to his credit the Shiva

Trilogy and the Rama Chandra Series. He

has sold over four million copies and his

works have been translated into nineteen

languages. With only three of his proposed

five books in Ramachandra Series being

published to date, this study will focus

only on the published ones. The books in

the series published so far are Scion of

Ikshvaku (2015), Sita - Warrior of Mithila

(2017), and Ravana : Enemy of Aryavarta

(2019). Tripathi mines deep into the

mythical Indian psyche. A king is a king,

but when he becomes an icon, a sign, the

narrative yields new meanings when

placed under a critical lens.  The aim of

this paper is to read the success of this

writer from a theoretical angle. For this

purpose, this study proposes to use Roland

Barthes’s essay Myth Today from his book

Mythologies. Discussing the narrative

structure Tripathi says thus:

I have been inspired by a storytelling

technique called hyperlink, which

some call the multilinear narrative. In

such a narrative, there are many

characters; and a connection brings

them all together. The three main

characters in the Ram Chandra Series

are Ram, Sita, and Raavan. Each

character has life experiences which

mould who they are and their stories

converge with the kidnapping of Sita.

And each has their own adventure and

riveting back story. (Tripathi, Sita,

2017, p. xvii)

Myth is a story that is sacred to and

shared by a group of people who find their

most important meanings in it. Like the

select text, myth is expressed as a

multilinear narrative. Wendy Doniger

O’Flaherty defines it thus “…it is a story

believed to have been composed in the

past about an event in the past … an event

that continues to have meaning in the

present because it is remembered; it is a

story that is part of a larger group of

stories” (Rodriguez, 2007, p. 12). In the

books under discussion, a number of

mythological characters are portrayed in

a new avatar. The plots are well known

and Indians have celebrated festivals and

rituals related to these stories year after

year. The whole of Ramayana is

meticulously read out day after day during

the Ramayana month. But the Ramchandra

Series reshuffles the original plot and thus
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indirectly unsettles the collective

unconscious of the Indian race. For

example:

According to an ancient Indian

tradition, towering leaders, the greatest

among great, who could become the

propagators of goodness and

harbingers of a new way of life, were

recognised with the title ‘Vishnu’.

There had been six till now, and the

tribe of the Malayaputras had been

founded by the sixth Vishnu, Lord

Parshu Ram. Now the Malayaputras

had recognised a seventh, one who

would establish a new way of life in

India: Sita. And Ravana had just

Kidnapped her.  (Tripathi, Scion, 2019,

p.14).

The above sentences show how

through subtle revisionist strokes a sacred

narrative is humanised. What is created is

almost an entirely new story of Rama. All

the novels converge at the same juncture

in the story/plot- the kidnapping of Sita.

Tripathi himself says, in the “Note to the

Narrative Structure” at the beginning of

his book, “Each character has life

experiences which mould who they are

and their stories converge with the

kidnapping of Sita” (Tripathi, Sita, 2017,

p. xvii). Here the gods and animals in the

original epic are given human forms and

motives. Hanuman Bhai, Jataayu, and

even Ravana belong to the Naga

community - human beings born with

deformities. Vayuputras, Nagas, and

Malayaputras are all tribes that have

individual physical features, and motives

but are interdependent on one another.

The milieu is retold from a human

perspective and social structure. History

as postmodern historiographers claim is a

narrative. It is subjective in its selection

of incidents and hence not very different

from fiction. Capitalistic ideologies will

invariably ooze into these mythological

fictions.  For example, the very role of

Rama as the scared avatar is demolished

in the introduction to Sita the Warrior.

O keeper of righteous vows, remember

this,

Whenever dharma is in decline,

Or there is an upsurge of adharma;

The Sacred Feminine will incarnate.

(Tripathi, Sita, 2017, p. xii)

Stories and characters from Ramayana

were incarnations of good and evil, values,

morals, ways of life, etc. Many of them

became eternal codes of conduct for how

to be a good human being, a king and a

queen, etc. The plot though highly

imaginative is based on historical data.

“Literature as discourse forms the

signifier; and the relation between crisis

and discourse defines the work, which is

a signification” (Lavers, 1972, p. 112-13).

History uses myth to communicate the

values and traditions of the past. But now

in this capitalist society these signs have

become signifiers signifying new

revamped ideas and they become global

signs, objects of language. “Myth has a

double function; it points out and it

notifies, it makes us understand something

and it imposes it on us” (Lavers, 1972, p.

115).  Here Tripathi decentralises mythical

characters to highlight the reasons for

political failures and disparity in power

structures, which led to destruction and

chaos. The meaning was already complete.

But this new form postulates a new kind

of knowledge, a past, a memory, a

comparative order of facts, ideas, and

decisions.

Familiar characters like Lord Rama,

Sita, and Hanuman are provided with

distinct personas and motivations. For

instance, Rama is traditionally projected
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as the chosen one but in the second book

of the series Sita, Sita significantly

overshadows Rama the crowned prince of

Ayodhya. In an age of women empowerment

and equal opportunity, Tripathi creates an

army base for Sita too. When Rama is

portrayed as a mortal prince, much younger

than Princess Sita and as one who faces

internal conflicts and undergoes frequent

transformations as he matures Sita, on the

other hand, is not the stereotypical mother

goddess nor ideal wife but an important

pawn in the political power game of

supremacy. She is portrayed as a power-

hungry, beautiful warrior capable of

killing and plotting to ensure the political

stability of her space.

Tripathi has taken great pains to

showcase her strength and resilience. For

example, Sita is much older than Rama.

She is also depicted as being ‘The Chosen

Vishnu’ avatar by one clan of gurus and

has received training in that direction. The

books portray Sita manipulating the

younger naive Rama into marriage. This

results in the union of two warring clans.

The reference to the formation of Kerala

by Parasurama, jellikettu, and somarasa

are described as if they were the order of

the day. Trade and commerce have been

pictured as a competitive arena, where

manipulation corruption, and malpractices

exist similar to what exist today. When the

texts are read in accordance with Barthes’s

explanation: “However paradoxical it may

seem, myth hides nothing: its function is

to distort, not to make disappear” (Lavers,

1972, p.120).  In the same way, Tripathi

uses a myth, distorts it, and exposes the

public to the misdeeds and moral ailments

of the society. Mythical signification is a

process whereby what is historical and

created by specific cultures is presented

as if it were timeless, universal, and thus

natural.

Ravana, too, is motivated to maintain

the status quo. So, he kidnaps the chosen

Vishnu – Sita. In his opinion, she is a more

valuable captive than Rama who is the

crown prince of Ayodhya. The incident

related to Suparna and the chopping of her

nose were used as a decoy to kidnap the

real Vishnu. Steeped in myth and history,

woven together with a compelling

narrative style, Tripathi revises the stories

and reintroduces Hindu mythology to the

youth of the country in a new format. By

creating new reasons and motives for their

actions Amish is recreating history. These

new stories have reverberations in current

political and social issues. There was a

time when the television series’ Ramayana

later followed by Mahabharata electrified

the public. The whole nation watched it

with awe and admiration, placing human

actors to godly heights. Similarly Amish

is creating new waves by portraying epic

characters as common kings and warriors

with humane interests and motives.

Myth and History cannot be separated.

Both are based on memory. Roland

Barthes argues in his essay that myth is a

form of speech, it is “a system of

communication”, so it conveys a message.

It cannot be treated as “an object, a

concept or an idea: it is a mode of

signification, a form” (Lavers, 1972,

p.107). When Barthes made this statement,

the nature of history was one of Western

consumer capitalism and ideological

reification. But today even culture is a

commodity. Myth has the ability to

“transform history into nature” (128).

When transformed into ‘nature’ history

loses its aura of past and pastness and

becomes something that is gradual,
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familiar, contemporary, and yet authenti-

cated by historical reverberations. The

novels here are read as “the third type of

focussing is dynamic; it consumes the

myth according to the very ends built into

its structure: the reader lives the myth as

a story at once true and unreal” (Lavers,

1972, p. 127). The truth about Indian

culture and ethics is remoulded.

So, by revamping Indian mythology

is Amish Tripathi imposing something on

us consciously/unconsciously? Is he

creating what Henry Lefebvre called

social spaces? Is a capitalist modern space

being created for modern modes of

production? When Valmiki wrote

Ramayana place nor space held a

significant role. He did not have to create

spaces for a particular group. When

Tripathi’s works are read at close quarters

it can be seen that he has created new

spaces for women like Sita, Suniana,

Manthara, and even for non-humans like

Hanuman, Jataayu, and others. Sita’s

associate Samichi, and the physician

Roshini who is portrayed as Mantra’s

daughter are new characters to the original

plot. Women are an integral part of modern

consumerist society. The new ‘history’

being scripted by Amish Tripathi has

ample space for women, which is absent

in the original epic.

Tripathi is able to intervene at the

juncture between myth and history. This

is done by concentrating on the

subjectivity of each character, as well as

having a multi-perspective plot structure.

The Indian psyche had an all-inclusive

agenda as far as religious and social

differences were concerned. But Amish

Tripathi’s books can be read as an active

disseminator of religious ideology in a

particular direction.

The Lankan soldiers believed they

were on their way to avenge the insult

to their  mighty King’s sister,

Shurpanakha, who had been injured by

Prince Lakshmanan. While cosmetic

surgery would take away the physical

marks of the injury to her nose, the

metaphorical loss of face could only

be avenged with blood, The soldiers

knew that. They understood that.

(Tripathi, Ravana, 2019, p. 5)

The ideology of the society in which

the writer lives has made him a tool to

recollect, highlight, and propagate certain

emotions in a land of diversity. Using an

ancient story as his plot he hides nothing.

The function of a myth is to distort, not to

make things disappear. But if it is the

major reason for the success of his books

then the space, he has revamped is volatile

and is highly susceptible to misinterpre-

tation.

A serious reading of the spaces created

by Tripathi raises several questions. The

space provided by the text, the plot, is a

familiar one. From the places that

pre-existed new spaces are being created.

He seems to be using the power of

mythology to transform one cultural value

into a universal and natural value. Any

semiological argument based on Barthes

postulates a relation between two terms,

a signifier and a signified. The relation is

not one of equality but of equivalence. So,

in the first order of semiotics signifier and

signified combine into a sign. Passion and

a bunch of roses indicate love (a concrete

entity). Calling something a sign is a

recognition that there is an action to

convey, a signified through a signifier.

Signified and signifier existed before the

production of signs. The recharged

characters and retold stories are signs that

signify cultural change. Sita, Rama, and
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Ravana the titular heroes of the respective

books existed before Tripathi wrote the

novels but now they have become icons

or signs that signify new meanings for new

times.
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Abstract :

The present paper focuses on Derek Walcott’s poem Ruins of a Great House and

sees it through the lence of Post-Colonial theory. Along with Post- Colonial reading, it

also focuses on this thing that how the great plantation house of the Caribbean island

was destroyed by the British people. Britishers came to the native place of Caribbean

and made them their slaves. They destroyed the beautiful natural landscape of island

and exploited them beyond the limit. They left the scars on the heart of the native and

created a fear inside them. Derek Walcott, one of the greatest poets and playwrights of

Caribbean literature has the fervent love for his country and its people. Therefore, he

paid attention on the affliction and miseries of Caribbean people and expressed these

agonies through his poetry. Derek Walcott’s poetry consists all the Post-Colonial elements

like; Hybridity, Ambivalence, Reclaim of the past, identity crisis etc.

Keywords :

Exploitation, nature, destruction, colonization, affliction.

Introduction :

Derek Walcott is one of the famous

poets of the Caribbean islands and through

his poetry he depicts the sufferings of the

native people. Native people suffered too

much by the hands of the colonizers.

Therefore, most of the poetry of Derek

Walcott talks about the war and colonization.

Ruins of A Great House is one of the

famous poems of Derek Walcott, written

in 1956 and it depicts the after effects of

colonization and at the same time explains

the degradation of lush green beauty of

the nature. This shows that how nature was

exploited after the intervention of human

beings as an authoritarian power. Nature

as well as the native people of the

Caribbean island, both were victimized

and the only factor of their victimization

was Britishers who came from other

places and exploited them beyond limits.

Derek Walcott, as an African writer has

to face many problems especially in the

matter of language’s versification. He

composed his most of the verses in English

language that was very painful in itself
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because it was the language of those

people who made his country’s people

suffer. Derek Walcott uses a number of

imageries throughout the poem in order

to express the agonies and painful state

of his native people. By doing so, Derek

Walcott wants to expose the pathetic

condition of Caribbean people in front of

the whole world which is still unware from

the horrific after effects of colonization.

Derek Walcott belongs to the Saint

Lucia, an island in the West Indies that

remained the colony of the Britishers for

a long time. The people of this island

underwent enormous struggles during

British colonization. In this poem, Derek

Walcott mainly talks about the theme of

death and decay. As the very title of the

poem indicates towards the destruction

that was caused by the colonizers.

Through this poem, he depicts the present

condition of his island and at the same time

reclaims the past also.

The present poem talks about the

scars of slavery also. During the 1800s

slavery is the most threating disease of the

Caribbean islands and the people of this

island faced this threating issue. Derek

Walcott writes this poem from the view

point of those people who lived in

Caribbean island during this time. Derek

Walcott says that slavery has been

abolished but its scars are still fresh in the

mind and heart of the people. The

language that is used by Derek Walcott to

depict the agony and pain of the people

of Caribbean island is irregular and

depicts the pain of people in a very real

manner. Derek Walcott has made the use

of a number of allusions, metaphors to

support his thoughts and it can be said that

to make the true depiction of the harsh and

cruel picture of the slavery.

The poem Ruins of a Great House

begins with an epigraph, a quote from

Thomas Browne’s Hydriotaphia, Urn

Burial. With the use of this epigraph,

Derek Walcott draws a comparison

between the Caribbean island and Urn.

Urn is basically a large metal container

that is used to put the ashes of a dead

person after the cremation ceremony.

Therefore, it can be said that it is used to

put the decayed things. In the present

poem, Derek Walcott is presenting the

dilapidated image of the Caribbean island

and says that this island has become a

place for urn. It is full of ashes and rotted

dead bodies of the native people who

suffered due to the colonizers. It looks like

a completely ruined house:

Though our longest sun sets at right

declensions and makes but winter

arches,

It cannot be long before we lie down

in darkness, and have our light in

ashes…..

As the poem proceeds, the intensity

of the anger also increases. With this spirit

of resentment, the poet enters into this

deserted and ruined plantation house. The

metaphor of ruined plantation house is

used in regard of former empire that once

was in a glorious state. But now it is

dejected and completely isolated. The poet

is angry but pain can be felt in his thoughts

and this pain overwhelms him when he

sees the dead bodies of his native brothers

in rotted state with the brutal traces of the

colonizers. Thomas Browne said a very

famous line in fifth chapter of the Urn

Burial; “But man is a Noble Animal,

splendid in ashes, and pompous in the

grave, solemnizing Nativities and Deaths

with equal lustre, nor omitting Ceremonies

of bravery, in the infamy of his nature”.
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As Thomas Browne speculates on death

and brevity of human life in the same way,

Derek Walcott elucidates his views by

saying that the whole life human beings

remain busy in the hustle bustle of life and

ultimately all these efforts put him to

death. Every individual human being has

his own choice to make the decision

between good and bad. His good and bad

decisions determine his path when he

leads towards the glorious road of death.

Since the beginning of the poem, the

pain can be felt in the voice of the speaker.

He begins the poem with these lines:

Stones only, the disjecta membra of this

Great House,

Whose moth- like girls are mixed with

candle dust,

Remain to file the lizard’s dragonish

claws.

The speaker expresses the ruined

condition of the Great House and for it he

makes the use of the allusion of ‘disjecta

membra’ that means fragmented state. It

indicates towards this thing that great

house is nothing else except some

scattered and painful scars of the past.

Further he says that even the stones which

are left there are not in well-arranged

condition. In these stones the speaker sees

the image of those tyranny which were

made by colonizers to exploit the native

people so, he says that these stones express

the agonized and painful story of the

natives. He compares the native girls with

the nocturnal creature moth. Generally,

moth is taken as a symbol of transfor-

mation and change and sometimes it is also

connected with beauty, peace, tranquility

and purity. As moths go through an

incredible transformation in their lifetime,

in the same way these native girls went

through transformation but it took them

from fortune to misfortune. As the Great

House degraded, these native girls fell

from the good days to evil days and lastly

mixed up with the residue of candle which

is completely waste and no longer of use.

The Great House has become completely

ruined like candle dust and it cannot be lit

again. Now it is used by lizards which are

symbol of impurity. The whole Great

House has lost its purity and it will not be

able to touch that glory and summit of

height again.

As the poem proceeds, the speaker

uses a number of images in order to depict

the destruction. He states that the gates of

the Great House on which the pictures of

the Cherubs were carved are stained with

blood and rust. In Christian mythology

Cherubs are baby figures and they represent

purity, grace and the innocence of the

divine. In the present poem, these Cherubs

figures shriek because anarchy and

brutality has spread everywhere in the

island and left its traces in the form of the

stain of the blood. The speaker says that

the vehicles the axle and the coach which

are meant to make movement are in inactive

positon because they all are blocked under

the muck of cattle droppings. With the

blocking of the axle and the coach wheel,

he indicates towards the infertility of the

Caribbean island which is blocked by the

Britishers. They colonized the nation and

made it sterile. Next, he gives the image

of three crows who are taken as a symbol

of death and represents the death of the

Great House. They are sitting on the bough

of Eucalyptus tree. Generally, Eucalyptus

tree is taken as a symbol of prosperity,

strength and abundance but here it is

pictured in fragile condition and makes

creaking sound when crows sit on its

boughs.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18180

The speaker states that it is not only

the infrastructure of the Great House

which was degraded by the colonizers

rather the native land or nature of the

Caribbean island was equally exploited.

As the speaker enters in the island, the

rotted smell of the dead lime quickens in

his nose. These lime trees are not the

native plants of the Caribbean people

rather they were planted by the colonizers

with some profit earn purpose. They not

only earned the profit rather defended

themselves from the fatal disease scurvy

which make the system weak and in some

cases even lead to death. He also gives

the reference of another fatal disease,

leprosy which is the cause of disfigurement

and deformities. He calls it the ‘leprosy

of empire’ because the Britishers disfigured

the nation by making it deprive from its

native crops and plants. They made the

natives slave and used their physical

strength for the plantation of lime tree to

earn profit. Therefore, there is lime tree

everywhere and no sign of native green

plants can be seen anywhere. As the

speaker says:

Farewell, green fields,

Farewell, ye happy groves!

The above line indicates towards the

extinction of native plants which is the

main cause of the imbalance in the

ecosystem. He draws a comparison

between the extinction of the native plants

and the native people. As plants were

deprived from its native land, in the same

way native people were uprooted from its

originality and compelled to be a stranger

even in their own native land. He talks

about Deciduous trees which shed their

leaves annually and after it decorate

themselves with new leaves after a certain

period of time. But these trees are also no

more and it all happened due to the

authoritative behavior of human beings.

The Britishers did not use the nature with

beneficial purpose rather they used her

with earn motive purpose. Therefore, they

exploited nature beyond the limit and even

tried to transform it according to their own

comfort. In this way native tree deprived

from its original root in the same way as

native people detached from their culture

and traditions being marginalized.

Further, the speaker gives the image

of dead leaves which are scattered on the

ground of the lawn. He says that if

someone tries to clean the lawn, he will

be witnessed of dead bodies of human

beings as well as animals. This shows the

brutality of the Britishers. He says:

Fallen from evil days, from evil times.

All the elements of nature including

land and river had become the source of

victimization of the colonizers and the

traces of the brutality of the colonizers can

be seen everywhere be it is bosom of the

land or the surface of the river. He

compares the flow of the water of the river

with the freedom of the natives. As the

river is clogged due to the lime trees, in

the same way natives are in the grip of the

colonizers and has lost his freedom. This

Caribbean island seems to belongs more

to the colonizers than the natives because

they have overtaken it and managed it

according to their own comfort. Natives

have become isolated in their own home

and even don’t have the freedom of

expression. The wind that is moving on

in the island reminds the speaker of the

brutality of the past. In the blowing sound

of the lime trees, he hears the rattle of

death and feels the pain of his all brothers

who underwent through these agonies.

Nature works like a tool in revealing the
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intensity of the pain because she has been

equally exploited and used by the

colonizers for fulfilling their purposes. In

this way nature has become the source of

the voice for the voiceless, marginalized,

and suppressed human beings.

The speaker thinks about those who

sold natives as a slaves and started the

slave trade. The colonizers misbehaved

with slaves and imposed death warrants

on them. As the speaker thinks about it,

his anger increases. He says that the

colonizers have gone from his land but the

brutal scars which they left are still fresh

in the mind and heart of the natives and

prick like thornes on the soul of the

natives. He says that the ashes have

disappeared but the ember is still alive

which mean that colonizers are no more

but the pain which they gave is still fresh

and alive in the mind of the natives in the

form of bad memories. His amber pacifies

when he reminds that the British was also

once a colony of the Romans. He reminds

Donne’s words that ‘No man is island’

which mean that all human beings are

interconnected with each other. Therefore,

the activities of all human beings affect

others directly or indirectly. By thinking

all this, the speaker gets ready to show

compassion while in reality there is not

even a single space to show sympathy and

compassion.

Thus to conclude, it can be said that

Derek Walcott has interconnected the

Caribbean island and the nature in a very

beautiful manner. In the present poem, he

has given the picture of the destruction of

the Great House and the lush green beauty

of the nature in a very picturesque manner.

All the elements of the nature sing the

painful song and the speaker uses them to

show the sufferings and the pain of the

natives. He says that the nature which

always show her blessings upon human

beings and bless them with her rich

resources, has herself become the victim

of the individual and selfish behavior of

the human beings. Nature is equally

degraded by the humans to fulfill their

selfish motives. In the present poem,

Derek Walcott expresses the grief and pain

on the destruction of the Great House

which in present nothing more than a heap

of stones. With the destruction of the Great

House, he also draws a parallel picture to

show the degraded condition of the nature

and with it make a plea to preserve and

celebrate nature rather than exploited. He

says that it should be treated with love and

care for one man’s sake.
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The oldest references to the existence

of monster characters can be found in the

folk literature, including ballads, folklore,

and legends, which focus on mythology

and religious tales. These creatures often

pervade with awe inspiring powers and

immense physicality, simultaneously

captivate and terrify the imagination.

Passes down through generation, stories

of monstrous beings infiltrate the fabric

of societies, shaping cultural identities and

belief systems. Myths, according to Sir

James J. Frazer, are “mistaken

explanations of phenomena, whether of

human life or of external nature” (Frazer

21). As a result, diverse natural occurrences

including storms, thunder, lightning,

draughts, sickness, and infertility were

associated with myths about monsters.

Ancient civilizations, driven by their fear

of the unpredictable and enigmatic forces

of nature, started to worship various

natural phenomena. These early humans

believed that these natural elements held
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great power and influence over their lives,

and that through worship, they could

appease and gain favour from these

entities. To better understand and

communicate with these natural forces,

ancient humans began creating figurines

as representations of these powerful

agents. These figurines served as physical

embodiments of the natural phenomena,

allowing humans to visualize and relate

to them on a more tangible level. These

sculptures depicted the characteristics and

behaviours associated with each

phenomenon, helping individuals connect

with and comprehend the power these

forces held. They created a complicated,

abrasive, and horrifying representation of

nature that combined aspects of the human

and non-human realms. Nature’s

complexity and mystique were began to

represent as Monsters. The article

examines how the idea of monsters has

changed throughout history in literature

and movies, as well as how their functions

have changed culturally and ideologically.

The earliest instances of this may be

found in mythology from Assyria and

Babylonia, where Pazuzu is the ruler of

the wind demons. He is shown as the wind

from the southwest, as well as the bringer

of storms and draught. Pazuzu is shown

as having a lion’s head with talons in place

of feet, a human body, two sets of wings,

and a penis that resembles a snake. Similar

to this, Lilitu, the most dreaded of the

Mesopotamian demons, lived in deserts

and barren country sides and was

responsible for both male and female

infertility. She is depicted as a wolf-female

with a scorpion tail. Typhonis is a strong,

terrifying monster that appears in Greek

mythology. He is said to as the giant who

started the storm and is frequently called

the creator of all monsters. Greek

mythology has a wide variety of mytho-

logical creatures, such as the Sphinx,

whose puzzles tormented Greek travellers,

Medusa, the enormous Gorgon who was

depicted as having a woman’s face and

snakes for hair; it is said that any mortal

who dares to gaze into her eyes directly

will meet a chilling fate, transforming into

an unyielding stone for all eternity.

Monsters like Nasnas, Bahamut, and

Ghouls, as well as kinder variations of

spirits like Jinn, Marids, and Ifrits, may

be found in Arabian mythology. These

examples support the idea that for ancient

mankind, “monsters” were not hideous,

evil, or scary beings, but rather Gods

whom people revered out of fear to

prevent natural disasters.

Organised religion showcase God as

kind and tranquil (anything cruel/bad done

by God is justified using ‘other’) and

God’s enemy has been created/portrayed

as ‘Lusus Naturae’; deformed, horrifying,

and brutish-looking. While monsters

preserved their innate deformity as a

euphemism for evil, God acquired a

cultural meaning; the duality of Nature/

culture, Demon/God, Beast/ Man and Evil

/Good has been evolved. Religion spread

and utilise monster images via the

scriptures to create binary and suppress

anyone who question its authority/

narrative. It distinguished between actions

that bring about God’s grace and those that

bring about disaster and fall; those who

defy the unidentified force/God were

labeled as heathens or monsters. Folktales

and myths describe human actions in a

reverent as well as blasphemous manner;

according to holy texts, good deeds are
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rewarded while wicked deeds are given

deformities and are subject to destruction.

Religion depicts God as intrinsically good

and flawless, whereas evil is represented

by grotesque, misshapen, and hideous

beings. As a result, monsters have a

negative reputation for being malevolent

or other.

The majority of religious texts

presented monsters as tempters, rebellious,

and unconvinced people who argued

against God’s omnipotence. Monsters

were designed as “imperfect men”-those

who transgress from the standard as

prescribed by sacred texts. The physical

deformity used to reincarnate the spiritual

flaws gave demons their strange and

unsettling facial features. Religious texts

used the use of monsters to instil dread in

readers while avoiding critical questions

about how many social, cultural, and

physical events were not well explained

by them. Christianity is the dominant

religion in the West, which refers to the

one that dominates many Westerners’

narratives, civilizations, and worldviews.

In the Bible, man is seen as God’s ideal

creation, and Christ, the God-son, is seen

as man’s saviour. Lucifer, the archangel,

was made to fall from heaven and

transform into Satan, to a metaphor of evil,

an archetype of wicked attributes, since

he questioned the might and authority of

God. Monsters came to be seen as those

who question and act against culture,

norms, the established authority, discourse,

etc.

Hinduism spread its doctrine through

the struggle between Good and Evil in the

East through the Ramayana and the

Mahabharata, two of its great epics. With

a few exceptions, all of Hinduism’s

Asuras/demons are portrayed as beings of

disproportionate body, horrifying, and

diabolical figures. The dharmayudha

between gods/devas and demons/Asuras

is the core of the religion. Asuras were

seen as the source of all evil and were thus

to be eliminated for the benefit of the gods.

Ghatotkacha was the son of the demon

Hidumbi and Bheema, one of the Pandavas,

in the Mahabharata who fought for

the dharma, but Lord Krishna’s remark

after his death is evidence of how these

narratives propagate binary opposites.

Monsters were defined in religious texts

as evil, flawed entities that opposed Gods;

these characteristics persisted for

millennia.

The Zoroastrian faith was another

significant Eastern religion. The battle

between Ahura Mazda, the god of

knowledge, and Angra Mainyu, the god

of darkness, was represented in the Avesta,

a sacred text of Iran. Following Angra

Mainyu, Aka Manah is the most

malevolent character in this novel. He

opposes Vohu Manah and dulls human

knowledge by filling their minds with

wicked concepts. He is supposed to

convey bad religious understanding rather

than ‘the good religion’. The Avesta

mentions 45 demons, or daeva, who are

confirmed as being diabolical and evil-

doers. The term “the good religion”

daevayasana was used to describe all

rebels and heretics. The Islamic holy book,

the Koran, describes evil as the tempter

of man and as a fallen spirit that had been

expelled by Allah because of his conceit.

He goes by the name Ibilis and is

described as a jinn (spirit). He defied

Allah, and as a result, he was sent to hell

with the punishment that, even though he
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would no longer be able to influence Allah

or his pious adherents, he would still be

free to lure people to sin.

Myths of the Middle Ages, the core

of the literature was based on battles

between gods and god-men. The Monster

of Troy, Cyclopes or Polyphemus,

Charybdis, the cannibal Laestrygonians,

Minotaur, Scylla and Charybdis, and the

witch Circe were among the bad/evil/

monster figures that were vanquished by

divine heroes in Homer’s Iliad, Odyssey,

and Virgil’s Aeneid. Beowulf, an

anonymous epic poem and a profane

literary work in English, serves as an

example of how monsters are used in

literature as an excuse to highlight the

hero’s valour and glory. They served as

the protagonist’s objective correlatives

and opponents while they battled the

strong and mortal antagonist. Monsters are

shown as being a menace to man and

should be eliminated. Grendel and the

Dragon were the evil powers opposing the

noble and ideal hero; they engaged

Beowulf in combat and were ultimately

defeated. The religious good/bad dichotomy

is used as the leitmotif in early writing.

In contrast to earlier accounts, the

development of science, technology, and

literacy has given the idea of monsters a

fresh perspective as human-made things

with historical and cultural significance.

People started to doubt the existence of

God, religion, and the binary distinctions

between good and bad. The legendary and

religious creatures were seen to be

repulsive to the scientifically developed

man. In order to inspire dread, fright, and

astonishment in readers, writers started to

utilize them as fictional characters. The

Renaissance classic, The Life of Gargantua

and Pantagrual (1532) by French author

Rabelais centres on the exploits of two

monstrous characters, Gargantua and

Pantagrual. The book is well known for

its sarcasm and humour and was written

as a critique of authority. The Arabian

Nights is a collection of Persian tales that

uses magic and myth to create imaginary

monsters that sparked amazement and

awe. Jonathan Swift employed the literary

device of monsters in Gulliver’s Travels

(1726) to illustrate the vanity and

haughtiness of man. Gothic literature

included creatures to engender dread in

readers, were published during the

Romantic era in English literature. The

creature Victor Frankenstein, the scientist,

produced in Mary Shelley’s Frankenstein

or the Modern Prometheus (1818) is able

to voice his concerns but denied the rights

of a human being. The narrative of Count

Dracula and his three vampire wives is

told in Bram Stoker’s Dracula (1897), and

created a cult in monster fiction. Jules

Verne’s sea monster in Twenty Thousand

Leagues under the Sea (1870), shifted the

monster’s abode from land to the water.

Following this trend, horrific traits

developed in huge squids, man-eating

sharks, and giant octopuses.

Monsters also got increasingly

“technified” as technology advanced and

man’s exploration of other planetary

systems and space was no longer seen as

a far-off prospect. Many contemporary

authors criticised the state of the world

today through dystopian books that

showed how man’s experiments-on land,

at sea, and in space-went awry. This was

done in response to the new threat that

nuclear weapons and contemporary

warfare offered to the human race. The
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outcome is the same whether a business

or a lone scientist/madman is to blame for

the innovation or discovery: a monster is

produced that poses a threat to the survival

of the planet (Schelde,1993, 56). The

monster is one of the three safe stock

characters-along with the hero and the

scientist-and is a metaphor for faulty

science (56).

Children’s literature has grown in

popularity over the past two decades,

using fictional monsters often to inform

and entertain young readers with the dual

goals of amusement and instruction.

Fantasy started to be associated with these

books, the destruction of the world was

caused by monsters. Rarely did

physiognomy play any part in separating

the excellent from the bad. The terrifying

creatures in J. R. R. Tolkien’s Lord of the

Rings, such Crebian, the enormous crow,

Sauron’s spies, and the fallen monsters,

are presented as savage and malevolent,

the same applied to J.K.Rowling’s and  C.

S. Lewis’ Harry Potter and Chronicles of

Narnia. However, because of their terrible

nature, creatures like the Basilisk and

Nazgul in Harry Potter and Lord of the

Rings have acquired a bad reputation.

These fantasy books harkened back to a

time in mythology when both demons and

gods had distorted appearances. They

were revered in earlier times due of man’s

ignorance of several natural secrets. The

use of myth, magic, and the idea of

monsters in modern literature and movies

as informational entertainment grew less

offensive to readers and more socially

acceptable.The introduction of technical

monsters in the shape of androids and

humanoids is a new development in this

genre. Astronauts are attacked by extra-

terrestrials in space, according to Arthur

C. Clarke’s Space Odyssey series. The

extra-terrestrial being in Joseph Conrad’s

Nostromo: A Tale of the Seaboard is a self-

fertilizing egg. When the egg hatches, it

transforms into a “neonate” that lives

within the host (a man) as a parasite and

attaches to his mouth.

Literature gained benefit from modern

and numerous readings owing to the

introduction of literary theory in the first

decade of the 20th century. The

fundamental objective of critical theory is

to locate the invisible and perceive the

unseeable (McNally, 2011,6-7). The

notion of the monster figure also obtained

additional meanings in the hands of

theorists with the advent of this new trend.

The epic hero is a figure from mythology

who battles monsters to safeguard the

world or save maidens, the battlefield is

symbolic of the field of life, where every

creature lives on the death of another

(Campbell,2008,205). He discusses how

stories from many regions and

civilizations all over the world frequently

incorporate both the monster and the hero

motifs. These monsters exhibit roughly the

same traits across the world.

Archetypal critics like Jung and

Frazer examined the mythological

monsters in order to create their recurrent

and common patterns. The archetypes of

evil that frequently appeared in ancient

narratives and which Jung referred to as

“shadows” (Jung,1986,47) are what he

regarded to be monsters (devils) as

representations of man’s alter-ego. The

collective unconscious gave rise to these

archetypes, which have been imprinted in

men’s unconscious minds since the dawn

of time and whose literary representations



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18187

elicit identical spiritual and cultural reactions.

According to Jung, the “shadow” pertains

to the more fragile and less appealing

components of a person’s personality that

he desires to hide, the darker side of his

unconscious self. In its most profound

meaning, the shadow is the invisible

saurian [reptilian] tail that man is still

pulling behind him, according to Carl Jung

in Psychological Reflections (217). The

Devil, who Jung refers to as the

“dangerous aspect of the unrecognized

dark half of the personality” in “Two

Essays on Analytical Psychology” (94), is

the most prevalent manifestation of this

archetype when it is projected. Monsters

from myths such as Pizuzu, Medusa,

Cyclopes, Satan, Ibilis, Ravan, etc. are

archetypes of “shadow” that have appeared

in literature as Lord Dracula, Frankenstein’s

monster, Alex Delarge from A Clock

Works Orange, Sauron from Lord of the

Rings, and Lord Voldemort from the Harry

Potter series, to name just a few.

Myth was viewed as a kind of ideology

by Karl Marx. These beliefs must be

repudiated and combated because, in his

opinion, they have the twisted ability to

incite mankind to turn against one another

and against themselves (493). A capitalist

class that creates the proletariat as its

debased antithesis is represented by Dr.

Frankenstein. As Franco Moretti notes in

Pretend We’re Dead, the Frankenstein

monster might be seen as a metaphor for

the proletariat in early industrial

capitalism:

like the proletariat, [Frankenstein] is a

collective and artificial creature….the

monster is disfigured not only because

Frankenstein wants him to be like that,

but also because this was how things

actually were in the first decades of the

industrial revolution….Frankenstein’s

invention is thus a pregnant metaphor

for the process of Capitalist

production, which forms by deforming,

civilizes by barbarizing, enriches by

impoverishing ( Moretti, 1983, 85)

According to historical sociologist

John Law, the monster archetype

represents entrepreneurial capitalism that

depends on the labour of the people for

its survival. The novel’s count Dracula is

described by Marxist theorist Franco

Moretti in “the dialectic of fear” as a

representation of monopoly capitalism,

fear of bourgeois; “capitalism is dead

labour that, like a vampire, lives only by

sucking living labour, and lives the more,

the more labour it sucks.” (Marx, 1990,

224)

Michel Foucault defends the

transformation of monsters into the

“confused community of “abnormals””

towards the end of the 19th century, at the

height of the European attempt to establish

imperialism around the globe, in his

lectures on “The abnormals” in Ethics:

subjectivity and Truth (51). The “human

monster” has been defined as the first

category of abnormals which breaches the

constraints of both social and natural

norms and is a transgressor of the

“juridico-biological domain” (51); he calls

it the “human monster.” The human

monster personifies “the impossible and

the forbidden,” as it is still human but

exists beyond of recognized bounds in

terms of law and medicine (51).Foucault’s

thesis examines how psychiatry transforms

monsters into abnormals; his idea of an

abnormal or deviant might be used to think

about the way the West has generated the

colonized abnormal or the Other.
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Post colonialism is an influential

theoretical notion that outlines the way the

rational white Eurocentric race perceived

non-Europeans as being black, strange,

and dreadful. Post-colonial theorists gave

monsters in literature a new perspective

as representations of the unknowable

subaltern other by analyzing their

unquestionably Eurocentric nature. This

tendency to portray uncharted, foreign

regions as debased dates back to the

medieval era. In the Iliad, Homer recounts

Zeus gazing in awe at the far-off

Ethiopians, referring to them as

Hippomolgi, which is Greek for “horse-

milkers.” Additionally, he refers to some

Eastern races as “barbaraphonoi”

(barbarians) and calling them as the non -

Greek speaking other. A number of East

Asian races were identified by Pliny as

straw-drinkers, snake-eating troglodytes,

dog-milking Cynomolgi, parent-eating

Anthropophagi, and all-devouring

Panphagi in his Natural History, an

encyclopedia that was written in AD 77–

79 (Friedman 27).

Certain Dendros male are described

in Mandiville’s Travels as having “skins

as coarsely haired as beasts, except for the

face.” These individuals swim just as well

as they walk on land” (Evslin,2012,29).

The names of its towns and inhabitants

are utterly unpronounceable by anybody

other than locals, according to Pliny, who

wrote that “the Greeks give to Africa the

name of Libiya” (219). G.C. Spivak

analysed Frankenstein’s monster and

thought of it as the obvious example of

the colonized other. Ethiopia is marked on

many medieval maps of the west as a

region “where there are men of diverse

appearance and monstrous, terrifying, and

perverse races as far as borders of Egypt”

(Spivak,1985,48). She dispels the attempt

of the writers who are primarily European

to depict the East as the abode of devils.

Africa is depicted as a realm of barbarians

in Joseph Conrad’s novel The Heart of

Darkness.

With the development of movies,

monsters gained popularity among the

general populace, characteristic features

of monsters were frequently used in

movies as amusement. The monsters in

literature have undergone all of the

aforementioned evolutions, which can

also be seen in movies. Film adaptations

of the Old English poem Beowulf have

been made for a contemporary audience.

In movies like Dracula, Twilight Saga,

Zombie Land, and others, major characters

like vampires, zombies, monsters, elves,

and werewolves were elevated to the

status of legendary creatures. Man’s entry

to other planets and his reckless

experiments became the central themes in

movies such as E T, Alien Vs Predator, I

am Legend, I Robot, Zathura and Avatar.

The days of people getting dread while

viewing a monster on their television are

long gone, and nowadays, sound effects

are mostly used to accentuate the scary

components in films. Monsters have

evolved from terrifying creatures to

wonderful creatures that inspire more awe

than aww.
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Abstract :

Objective : The current article’s goal is to pinpoint the elements of middle-class

women’s work-life balance in post-partition Bengali literature (1947–1971) written

by men, and to create a diagrammatic depiction of those elements through discourse

analysis.

Methods : The works of renowned male West Bengal writers who wrote about

women in the post-partition era (1947–1971) were listed in an excel spreadsheet and

studied. We chose works of literature that focused on middle-class urban working

women. The portrayals in the cited books and stories hint at aspects of working women’s

body types.

Results : Generally speaking, each person has particular needs that they must

satiate by working for himself or a particular company. The current study examined

how the work-life balance (WLB) of women is impacted by several circumstances in

both fiction and reality. It was shown that key determinants of WLB include role

overload, social support, time management difficulties, and concerns about child and

dependent care, all of which have persisted since Bengali women began entering the

workforce during the Second Partition.

Conclusion : The findings have theoretical implications that demonstrate how

real-world factors and those influencing fictional characters are equivalent. The current

study also fills a gap in Bengali middle-class urban married women’s WLB research.

Future studies in the topic are urged to focus on contemporary Bengali literature

and literature from other nations, particularly Bangladesh.

Keywords :

Work-life balance, women, Bengali literature, post-partition era, variables
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Introduction :

We want everything, we will have a job,

we will take care of our family, and we will

do other work as much as we can. I think

that none of them can be left out. The

connection between one and the other is

hard, very hard. Though every work is tried

to be prioritized equally, it is impossible.

Such was the perception of Bina Guha

Thakurta-the telephone operator in the

novel ‘Durobhasini’ authored by Jyotindro

Nandi. This one narrative explains the

perception of all working women of

Bengal in post partition era towards wlb.

As previously stated, Bengal is an

ethno linguistic region that is

geographically located at the eastern

extremity of the Indian subcontinent,

directly above the Bay of Bengal

(appendix-2 map). During India’s

Partition in 1947, this area saw political

division. The area is inhabited by

Bengalis, who speak Bengali as their

native tongue.

The purpose of the present article is

to identify the variables of work-life

balance of middle class women from

Bengali literature of post partition era

(1947-1971) authored by male writers’ and

thereby developing a diagrammatic

representation of the same through

discourse analysis.

In order to represent the variables of

work-life balance diagrammatically, initial

focus was to look for evidence in the

existing academic literature; however, the

literature did not present a large number

of evidences, which led to the idea that

fictional literary works might be a potential

source for such evidences. It is claimed

that literature is frequently a reflection of

society. (Wendy Griswold, 1981).

The current research work is

theoretical and descriptive in character.

This paper identifies and discusses the

determinants of wlb with the aid of

pertinent post-partition fiction literatures

and earlier studies relevant to this subject.

The components of fictional literature in

this study have been analysed using critical

linguistics (CL) and critical discourse

analysis (CDA). The paper is concluded

with a summary of the potential research

areas.

The story behind the veil :

When Abotoronika was written by

Narendranath Mitra or ‘Baro Ghar Ek

Uton’ was authored bu Jatindra Nandi,

World War II was over. The upheaval in

Pakistan had begun. Bengal was full of

refugees. The economic condition of West

Bengal was necessitous. Unemployment

and the price of goods have increased at

the same time. It had become difficult to

support a family with one’s earnings. Even

women folk were forced to work. They

were also forced to change the social level

when they are unable to earn enough to

feed the family members. One such

middle-class family comprised Shivnath

Ruchi and Manju (Baro ghor ak uthon).

Shivnath is the bank manager of Great

Himalayan Bank; Ruchi is the second

teacher of Kamalakshi Girls’ School.

Shivnath is jobless due to bank failure and

have not been able to pay rent of the house

for 2 months

A fairly well-to-do middle-class

family; suddenly, the family’s only earning

member was infected with Thysis and he

was admitted to a hospital in Jadavpur but

he did not get a free bed there for the first

year. Although he got a free bed in the

next year, he needed 25 to 30 rupees for

the small expenses of the medicine, which
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his father, who was the accountant in the

merchant’s office, could not manage. Even

after selling his wife’s jewelry, it became

difficult to raise the expenses of the

remaining six boys and girls and run the

hospital expenses. Such was the context

of Narendranath Mitra’s ‘setar’.

Suryamukhi written by Jyotirindra

Nandi was first published in April, 1952.

There are many female characters. Most

of these female characters are employed.

Such as Sushila Bose, the mathematics

teacher. Her mother was also a head-

mistress. As her mother died and her father

became a monk, Sushila, a widow, had to

take up job to earn a living.  Kamla,

another teacher in the girl’s school who

teaches drill to the younger girls and

drawing to the older girls, is also forced

to take up a job as she is widow too. Head

Mistress Aruna Sen is a single. According

to her if there is no need, no one takes up

teaching as a job because there is no

respect for it. In each of the above cases,

it is seen that girls are forced to take jobs

to survive.

In Jyotirindra Nandi’s novel Meerar

Dupur (1953), Meera is forced to ask

Tapesh Lahiri of Tollygaunge for a job as

a clerk for 250 rupees. ‘Her husband has

recently undergone a major operation of

his stomach. He has been fired due to long

absence and how long will he sit crippled

at home is not known. So, Meera recently

has been trying to earn money.

In Indranath Mitra’s novel ‘durobhasini’

written in the context of 1952, we see a

change in the attitude or better said, mental

change towards the working life of girls.

The two main characters of this novel,

Bina Guha Thakurta and Kamala both

worked as phone operators. After Bina’s

family came to India from Bangladesh,

Bina was forced to take a job. Kamala’s

house is in excellent condition. The elder

brother is unemployed. The younger

brother is a security prisoner. There are

old parents at home. Kamala’s job was a

source of income in the family.

Definition of middle-class women :

It is generally acknowledged that the

middle class can be viewed as both an

economic class (after Marx) and a social

class. (following Marx’s Weber)

Economically speaking, the middle class

was what Tithi Bhattacharya refers to as

the group with operational control. This

group was in charge of the daily resources

that had already been allotted and made

decisions within the parameters set by

those with strategic control.

Critical Discourse Analysis :

The terms CL and CDA are frequently

used interchangeably (Christine Anthonis-

sen, 2001). The hypothesis that was

formerly known as CL is now referred to

as CDA (Jane Mulderrig, 2011), and this

word appears to be preferred. In the

instance of the current study, fictional

literary works, CDA sees language usage

as a social practise and places importance

on the context of that use.

All the novels/stories mentioned belong

to the 5th phase of Beng ali literature i.e

post partition era (1947-1971).Works of

eminent writers of West Bengal of this era

who have worked on female was listed in

an excel sheet and studied. The literatures

focusing on middle class urban working

women were selected. The depictions

presented in the identied novels and stories

point towards variables of wlb of working

women.
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Women and the household support

system :

In Abotoronika, Aarti, the heroine of

the story, is also seen being pushed by her

husband Subrata to get a job, giving

examples of working wives in his friends’

circle. Subrata takes Aarti to interview

under the name of seeing her sick mother-

in-law. She gets a job as young demonst-

rator in Mukherjee and Mukherjee. Her

salary is fixed at Rs. 21 with a chance of

getting permanent after three months.

Aarti’s getting a job is not well received

by her in-laws. It was a surprise that

Majumdar’s house wife would work while

they were still alive. Her in-laws

commented, “It seems that our queen has

come. At eight o’clock in the night, she

remembered house and family. For two

days, she has not even noticed the fever

of her daughter”1, ‘I never knew that a

descent wife of a householder stays out

till this night…’2 Angry, Aarti’s mother-

in-law wants to move to Pataldanga but

Subrata makes it clear that he has done

his best and he cannot afford to support

such a big family on his own. On the first

day she has to join office at 9 am. She

feels shy to have food with her husband.

The mother-in-law insists that she cannot

not take care of the grand children ; she

says that if Aarti goes to work, let her make

arrangements for the son and daughter.

The mother-in-law continuously expresses

her anger while cooking. Though she has

support of her husband in the beginning

she loses it soon. He is not ready to accept

her returning late or not offering him tea.

‘You either have to quit your job or you

have to leave me..’, he said.3 Aarti,

however, coped well with the family

stress. Even when again Subrata is

unemployed he again starts supporting her.

‘Before going out for office Subrata helps

his wife in cooking and household chores.’4

In Baro Ghor Ak Uthon, Shivnath

(husband of Ruchi) is seen advising Ruchi

to join corporate office because the salary

is higher than school. But Ruchi believes

it is impossible for girls to work with

dignity anywhere other than school, and

even she apply for job in other school, she

does not care about recommendations.

Ruchi loves her work and is com-

passionate towards her work. Ruchi has

always tried to maintain her professional

and personal life. Ruchi is never seen

having the luxury of buying things at

credit. Instead, when Shivnath buys an

astray six-and-a-half-ana, she rebukes him

for the luxury of buying at credit and

threatens to take Manju to Kakababu in

Ranchi. Shivanath is repeatedly reminded

that he should seek the job of giving

tuition when there is no hope of getting

other jobs. Here, Ruchi does not have in-

laws and her husband wants her to carry

on with her job because he himself is lazy

to find a new job but does not help her in

household chores.

In Setar, Subimal’s wife Neelima then

took tuitions to teach music to the grand-

son and granddaughter of his cousin Nirod

Dar’s wife Rekha Boudi’s ‘Pisemshai’ PN

Biswas. Previously the same-in-laws did

not allow her to give matriculation

examination. Her association with Subimal’s

friends was objected too. Neelima had no

formal training in singing. She learned

singing by listening to radio records. The

school also had music classes for two

years. Still she took it as career. Even when

her mother-in-law knowingly says that she

is spending her days singing divine songs

despite having bedridden husband, she

does not say anything even when she is
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suffering. The audience is not mesmerised

by her talent but out of sympathy hands

over some money to her. This humiliation

fills her with grief but she also knows the

use of her knowledge and how it will come

in handy when Subimal returns home after

his recovery. She even started saving

money to send him for a change for a

month or two, and knowing that she would

not be able to earn money with just her

voice and harmonium, she started taking

sitar lessons before going for tuition, and

after mastering the skills to work, she took

sitar tuition too. She also took two more

music tuitions.

Heeren’s (Meera’s husband) jealousy

towards her comes in the way of balancing

work and life. Her husband, Heeren,

knows Meera’s job is very much needed

to run their family. He even acknowledges

that verbally. But despite that, he can’t

accept the job mentally, keeps doubting

Meera.

In Durabhasini, we see that Kamala’s

husband Binay does not supports her.

Binay thought, “His income is not enough

to buy all the happiness for Kamala.14

This simple recognition from his wife did

not let Vinay to feel good. Inside he was

very unhappy and even felt insulted. Vinay

has fixed schedule.But that’s not the case

with Kamala. She doesn’t have leisure

time. Her schedule changes from week to

week, sometimes in the morning,

sometimes in the afternoon, sometimes in

the evening. Even sometimes she has night

duty too.15 ‘If you have time after

household chores, morning cooking, then

go for job, if not, don’t do it, at this age

mother will burn her hands cooking and

you will work, I dont want you to do that

job’, he said. 16 He added, ‘You need

money, I will bring you money from where

ever I can. I will give tuitions to two as

before. I will do insurance brokering. Even

then if I cannot manage I will steal but I

will be happy that my wife will remains

house wife. Your mind has hardened, you

have become money minded. You are

losing your tenderness. I don’t want it.’17

Women & Time Management :

Aarti adapts well to handle family

stress and compromises between work and

life. “But after two weeks, Aarti showed

Subrata how to really work... As soon as

the journey of the day starts, Aarti’s

preparations for going to the office start

too. In the morning, she takes a bath,

quickly serves tea and glances at the

newspaper.”5 From eight o’clock in the

morning she chases Subrata to go to bath,

she doesn’t want to be late for office for

any reason. Aarti’s boss Himanshu Babu

in the office likes discipline and does As

‘Jhi’ is not a “Brahmin” (a person of

higher caste), she is opposed to take the

responsibility of cooking, so Aarti’s

mother-in-law is given that responsibility.

As the office was at 9:30 in the morning,

Aarti went out earlier than Subrata, and

instead of waiting for Subrata’s left over

food, she sat beside her with her own

palate of food. Earlier, two of them

boarded on the same tram, but now that

too has stopped. Earlier on holidays,

Subrata used to return from his friends

house at two in the afternoon and Aarti

would wait for him but after getting a job

she finished eating before and wiping her

face with a towel much before Subrata’s

arrival. Returning at night, as the evening

falls, she lies down and rests. She does

not feel the urge to make tea for her

husband or make the bed.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18195

Ruchi has 10-5 job.Even after taking

care of her daughter and husband Ruchi

(Baro Ghor ak Uthon) devotes time for

her neighbour and later also for the

‘Samiti’.

Every day she wakes up, practices

music and takes care of the house and

family and tries to practice at night as well.

The importance of her work is clear to her.

She doesn’t care about what anyone else

says. Neelima gets up early in the morning

before anyone else in the house wakes up

and sits down to clear her throat. The work

of the family goes on throughout the day.

Some days when she gets free in the

afternoon, she plays the harmonium with

music and keeps her hands and throat

busy, Neelima tries to brush up her

knowledge. Even when dinners are

complete at early hours music is practised

in her room.9 Even on the day before her

husband’s return ‘Neelima cleaned the

house with one hand, decorated the house,

but the other hand remained on the string

of her sitar. She played sitar between her

household chores to show her greatest

skill of music and artistry.’10

To balance work and life and to attend

her ailing husband, Meera (Meerar Dupur)

hires a domestic help named Malati.

In the novel Durabhasini we get an

idea about the operators and their careers

too. Veena Guha Thakurta is a phone

operator. She worked when she was

single, she worked even when she was

married. Even though she managed her

own family, she helped her friend’s family

with money, admitted her friend to the

hospital when necessary, even rushed to

her crematorium. She balanced work and

life very well. Even when the complaint

was filed in her name in the office, she

didn’t fear knowing how to manage.

Married Kamala has tried to balance work

and life. Thinking of her old mother-in-

law’s suffering, she wants to keep the

combine hand.

Child and Dependent care in the lenses

of women :

It is seen in Abotoronika, One-year-

old son Bablu is repeatedly jumping from

his cousin’s lap to go to his mother.

Meanwhile, three-year-old daughter

Mandira comes and grabs Aarti’s saree in

her fist. “I will go to work, mother, take

me along with you.”6 Cries of children

were heard from beyond the lane to the

main road. Even sitting side by side in the

tram with her husband, the sound of these

cries started ringing in Aarti’s ears.7

‘Jhi’(domestic worker) is appointed for

outside work and taking care of the boys

and girls. Aarti feels comfortable leaving

the burden of caring for the boys and girls

in Bharti’s (domestic worker) hands.

In the morning after doing household

work and cooking, Ruchi (Baro ghor ak

uthon) goes to school with her daughter

Manju and on returning changes to dirty

clothes. Every day she goes to bed with

the thought how she will manage two ‘roti

and dal’ for three of them at night, saving

the cost of going to school and the cost of

tiffin of her daughter.8

Working women from the prism of

society :

Now let’s come to what the common

people’s opinion was about women’s

employment as depicted in Surjomukhi.

According to the folk it is a ‘fashion ’11

to stay alone abroad, unmarried and

working. There is surely something wrong

with the girls. The head mistress was

laughed at and was called arrogant for

being a reserved girl’s school teacher. The
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conduct of the Head Mistress was

questioned in the assembly for finding out

mistakes in a gentle man’s English, for not

giving leave to Nalini babu’s daughter for

fixing marriage, for not being member to

the local women’s association, for not

giving leave to the municipal chairman’s

9th class daughters for a picnic. Thus

society makes it difficult for Aruna and

other working women to balance work and

life.

According to Amaresh (Meerar Dupur),

another character in this story, “I’m not

saying that working is bad. All the girls in

civilized countries are doing it. They’ll do

it if they have to. Not now. ...” 12 Although

men can accept women working for their

needs, the idea that they can work for their

own freedom or for their own passion has

not yet been accepted.

Discussion :

Due to a variety of factors, including

their class status and other social and

cultural factors, women have entered the

workforce in response to a range of

requirements. Bagchi (1990) in her work

on women in Calcutta states that “It was

mainly economic need that led women in

Calcutta to make the transition from the

home to the world. But even a temporary

respite from household chores spelt

freedom for women; moreover it gave

them command over money which they

could claim as their own.’’ The same has

been represented in the novels/stories

mentioned in this article.

Aarti of Abotoronika is trying to

juggle work and life in several ways. Here

Aarti’s mental change is also noticeable.

A free-spirited, self-reliant woman is

emerging from her shell. She has also been

seen selling machines at a discount while

eating tea and cutlets with men. She is

determined to go to work, despite the

estrangement with her husband. She is

determined to speak English fluently. She

is not satisfied with getting all her

husband’s earnings on the first of the

month. Women’s empowerment has

begun. When Subrata lost his job for the

second time, she returned home and

worked for the house. Subrata repeatedly

trusted her and later it was seen that

constant conflicts and emotional tension

and lack of long-term experience created

various complaints about the workplace.

On being 15 minutes late, barrister HN

Halder’s daughter rebuked her, moreover,

while teaching Kamla, daughter-in-law of

iron merchant Rasmoy Pramanik of

Boubazar, to run the machine, she lost her

temper and she complained about her.

Finally, Aarti protested against the rude

comments against Anglo colleague and

quit the job. Work also confuses life , she

fails to carry it parallely. She would have

been able to balance her work and life

provided she had mental support and

respect for her atleast from her family

members in both good and bad times.

Ruchi (Baro ghor ak uthon) is able to

maintain her career and personal life

parallelly; no matter what happened she

did not run away. To honour Shivnath,

Ruchi lies to Lakshmi about Shivnath’s

office name; she is ashamed that she lives

in a house where neighbor Kamala runs

away with a married man, Shunita shares

a house with a sick man; Maina rushes to

the hospital to see her dying lover, but she

never shirks her duty. She went to console

Dr. K Gupta’s wife, Baby, despite the fear

of the police as she was not being able to

help her with money when she was sick.

She took Maina to get admission in her
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school and also gave a nice speech in the

Samiti. Ruchi is successful in maintaining

harmony in her career and personal life.

Ruchi is very compassionate according to

the boys of the ‘samiti’; not money minded

like Shibnath. According to Charu Roy

Ruchi is highly cultured. On the other

hand, when Shivnath said that he would

save money from tuition and start a

business, it was more important than

getting out of the slum Ruchi did not

argue. Shivnath wanted to buy a saree for

Ruchi with the money that will be received

for election assistance from the Parijat, but

Ruchi wanted to spend it on calcium

injections and general tonic for their

daughter. Till the end of the novel, Ruchi

has balanced life and work.

Arati (setar) is successful in her career

and personal life and can maintain

harmony in both. Then comes the day

when Subimal returns home after recovery

and on that day she is supposed to sing at

the ‘jalsa’ organized on the occasion of

flood relief collection at Rangmahal

Theater in North Kolkata. For the first time

she was praised. She felt that all purposes

and duties are meaningless to an artist if

she is not rewarded with praise. Someone

likes her song, her sitar resonates. Her skill

is also of great use. She is self-satisfied,

thinking that it is waiting to be used in

wider service. She wants her talent to be

blessed in the service of the country. But

in the end she had to give in. Until the

day before her husband’s return, she

manages the family with one hand and

plays the best music on the sitar with the

other hand but all in vain. Subimal is ready

to use the money she has saved for the

next 3 months and he does not want

Neelima to do tuitions or sing in ‘Jalsa’.

Previously Subimal was not enthusiastic

about music but Neelima was prevented

from going to Jalsa because she wanted

to listen to music on the pretext of illness.

Stepping into the trap of feelings, Subimal

won his wife’s heart. Life and personal life

were no longer feudal. She would have

been able to fulfil her dream provided she

had the support of her husband.

In Surjomukhi, we find that even

teaching was not considered an

honourable profession when teachers were

women.

Despite her repeated disagreements

with her husband about her job, Kamala

(Durabhasini) has no negative thoughts

about the workplace. Even though she is

married, she goes to the office dressed as

unmarried. Here we get to know how

modern was her  mentality. She knows that

every work has its own set of rules and

principles and she does not want to break

them, which shows her morale and

devotion to work. She left her husband’s

house and went to her father’s house when

Vinay hit her but didn’t leave her job.

 In this novel, we also get a picture of

men’s opinion about the career of girls.

Girin Babu, being a high caste man,

accepted his daughter’s job because she

not only earns money but also provides

the last bit for the family. According to

him, it is too hectic for the girls. There is

no holiday, there is no rest,  they don’t get

even one off day in a week. 13 Again

Kamala’s husband Vinay’s could never

accept her job out of ego. His wife’s

employment hurts his masculinity.

The context of each of the novels

mentioned above is the same. Girls are

forced to work for sick husbands or family

or are widows without family.
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To get a job is of necessity to them.

Husband and his perceptions are the

biggest obstacle in balancing work life and

personal life. They could not free

themselves from the pride of masculinity

nor could they respect the working wife

and her earnings. After that, lack of family

support has become the biggest obstacle

for girls; their families do not support them

though they take jobs for their family. The

families also accept women working if it

is necessary, but connot not respect that

job. After the family comes the society,

who too looks down upon working

women. Time management too is a

challenge But in this case, everyone has

passed. If needed, the domestic helper has

been hired. Women have worked day and

night both in office and at home to manage

both. It is true that the presence of a child

or a sick person in the house makes it

difficult for them but even in that case they

did not give up, they have prioritized their

work and have handed over the work that

could be done by others.

Girls who could not balance career

and personal life could not do so only

because they did not have the full support

of their husbands.

Loyalty or job satisfaction is not

clearly stated, but it is certainly present,

otherwise it was not possible for a girl to

go to work after enduring turmoil in her

family life.

Treatment of women at workplace

Support from colleagues is not available

as they were secondary, then women did

not have many options. Earning was the

main thing not the work place or the job

type.

Earning to run the family and that they

had their own income was the motivation.

A lot has changed with the passage

of time but even today for a middle class

or lower middle class woman, husband,

family, society and time management take

precedence when comes to work-life

balance.

Figure 1 : Variables of wlb

Source : Constructed as part of the present

study using evidence in Bengali literary works

Conclusion :

The ability of an individual to fulfil

their obligations to their work, family, and

other non-work-related responsibilities

and activities is known as work-life

balance. Giving each of these things equal

time is not how you achieve balance.

Instead, it is being able to devote enough

time, effort, and thinking to ensure that

others are content.

According to Mathew & Panchantham

(2011), the main factors influencing the

work-life balance of women entrepreneurs

in India are role overload, dependent care

concerns, health challenges, time manage-

ment issues, and a lack of enough support.

According to research by Jennings and

McDougald (2007), family duties such

home time demands, family duty level,

household income, spouse support, and

life course stage are contributors of work-

life stress. Stress-based conflict was made

worse by long working hours, working on

the weekends, and needing to work extra

on short notice. In their study, Deery and
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Jago (2009) claimed that more widespread

adoption of flexible work practises,

including job sharing, flexible scheduling,

working from home, and access to both

paid and unpaid leave, can have a

favourable impact on work-life balance

.As a moderator of work-life conflict, Low

and Schulenburg (2006) suggested a

supportive work environment,

management, and flexible work schedules.

The study’s conclusions showed that

different factors contribute to conflict, and

elements of facilitation, such as work

overload, were strongly correlated with

work-life conflict.  In contrast, job

involvement was positively correlated

with work-family facilitation and

negatively correlated with family-work

conflict. Additionally, there is a positive

correlation between family support and

family-work facilitation, however there

was a negative correlation between family

involvement and family-work facilitation.

The results also showed that work-family

facilitation was substantially associated to

organisational commitment and job

satisfaction.( Aryee and others,

2005)Rajadhyaksha (2012) looked at

factors affecting work and family concerns

in India, and her findings suggested that

stress management, gender equality, and

flexibility are key contributors. Deepak

Chawla and Neena Sondhi (2011) looked

at factors affecting work and family

concerns in India, and her findings

suggested that Perceived Work Overload,

Fairness of Rewards, Job Autonomy, Work

Exhaustion, Work-Family Conflict and

Turnover Intention are key contributors.

According to Haddock, Zimmerman, and

Ziemba (2006), having a supportive

partner improves the employee’s capacity

to combine work and family. Therefore,

it was discovered that marital assistance

reduced individual role stress and

improved wellbeing (Beutell and

Greenhaus, 1981). Additionally, some

research investigations (Allen, et al. 1998

and Wadsworth, 2003) separated the

source dimensions of social support into

job and non-work social support. House

(1981) identified nine social support

systems, including partners, spouses,

family members, friends, neighbours,

managers, coworkers, service providers,

and professional organisations. Social

support can lower work-related stress and

improve both physical and mental health,

according to Cassel (1976).

 Thus, regarding the four WLB

predictors of role overload, social support,

time management issues, child and

dependent care concerns, the results

support the findings of prior research and

empirical evidence. The study supports the

idea put out in the literature (Hossain MI,

2018; Octosatrio S , 2018) that motivation

is an individual WLB factor.

In general, each person has unique

demands that they must satisfy by working

for oneself or a chosen company. The

current study looked at the factors that

affect women’s work-life balance in both

fiction and reality and how they affect

WLB. It was shown that important factors

influencing WLB include role overload,

social support, time management issues,

child and dependent care concerns which

have remained same from post partition

era when women in Bengal started

participating in work force till date. The

results have theoretical ramifications that

clarify variables influencing fictional

characters are same as variables

influencing real persons. Additionally, the

current research fills a vacuum in WLB
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research for middle-class urban married

women in Bengal.

Future research in the field is advised

to concentrate on Bengali literature from

current period and literatures from other

countries specially Bangladesh.
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APPENDIX-1

Narrations Found in Literary Works

Abotoronika by Narendranath Mitra

P-122

N1 : Sarojini looked at her son and said, “It

seems that our queen has come. At eight

o’clock in the night, she remembered

house and family. For two days, she has

not even noticed the fever of her

daughter”.

N2 : P-Priyagopal Babu said, ‘I never knew

that a descent wife of a householder stays

out till this night…’

P-137

N3 : You either have to quit your job or you

have to leave me…..

P-140

N4 : Before going out for office Subrata helps

his wife in cooking and household chores.

P-129

N5 : But after two weeks, Aarti showed

Subrata how to really work... As soon as

the journey of the day starts, Aarti’s

preparations for going to the office start

too. In the morning, she takes a bath,

quickly serves tea and glances at the

newspaper. The responsibility of cooking

food inevitably fell upon Sarojini. Aarti

sometimes goes to kitchen for helping

with chopping of vegetables and fish. She

does what she used to do before taking

the job. Sarojini has to take the main

responsibility of cooking.

After serving food to Subrata quickly,

Aarti sits at the same place, calls Sarojini

and asks her to serve whatever has been

cooked. Now no more rice is left on

Aarti’s plate. She eats faster than Subrata,

if it is late, she sits down with another

plate next to him....

P-128

N6 : One-year-old son Bablu is repeatedly

jumping from his cousin’s lap to go to

his mother. Meanwhile, three-year-old

daughter Mandira comes and grabs

Aarti’s saree in her fist. “I will go to work,

mother, take me along with you.”

P-129

N7 : Cries of children were heard from beyond

the lane to the main road. Even sitting

side by side in the tram with her husband,

the sound of these cries started ringing

in Aarti’s ears.

Baro Ghor Ak Uthon By Jyotirindro

Nandi

P-340

N8 : “....I have to teach at school from ten till

five o’clock. Even after returning from

school, I have to do this and that at home.

I have to see that whether I have money

after keeping aside market expenses for
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the next day, for going to school and for

managing Manju’s tiffin. For those who

have to go to sleep with the thought of

stocking up on pulses and curries, it goes

without saying that the ideal vision is not

preserved - at least in this state people

cannot.

Setar by Narendranath Mitra

P-45

N9 : Neelima gets up early in the morning

before anyone else in the house wakes

up and sits down to clear her throat. The

work of the family goes on throughout

the day. Some days when she gets free in

the afternoon, she plays the harmonium

with music and keeps her hands and

throat busy, Neelima tries to brush up her

knowledge. Even when dinners are

complete at early hours music is practised

in her room.

P-51

N10 : Neelima cleaned the house with one hand,

decorated the house, but the other hand

remained on the string of her sitar. She

played sitar between her household

chores to show her greatest skill of music

and artistry.

Surjomukhi by Jyotirindro Nandi

P-107

N11 : “I’m not saying that working is bad. All

the girls in civilized countries are doing it.

They’ll do it if they have to. Not now. ...”

Durobhasini by Narendranath Mitra

P-20

N12 : It is too hectic for the girls. There is no

holiday, there is no rest, they don’t get

even one off day in a week.

P-112

N13 : Binay thought, “His income is not enough

to buy all the happiness for Kamala

P-113

N14 : This simple recognition from his wife did

not let Vinay to feel good. Inside he was

very unhappy and even felt insulted.

Vinay has fixed schedule.But that’s not

the case with Kamala. She doesn’t have

leisure time. Her schedule changes from

week to week. Sometimes in the morning,

sometimes in the afternoon, sometimes

in the evening.Even sometimes she has

night duty too.

P-113

N15 : If you have time after household chores,

morning cooking, then go for job, if not,

don’t do it, at this age mother will burn

her hands cooking and you will work, I

dont want you to do that job.

P-113

N16 : You need money; I will bring you money

from where ever I can. I will give tuitions

to two as before. I will do insurance

brokering. Even then if I cannot manage

I will steal but I will be happy that my

wife will remain house wife. Your mind

has hardened, you have become money

minded. You are losing your tenderness.

tenderness I don’t want it

APPENDIX-2

The Bengal Region

Source: https://commons.wikimedia.org/wiki/

File:Map_of_Bengal.svg
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MejCeeieefle, Deekeâ<e&Ce, GheeosÙelee, DeKeC[, Deeeflcekeâ~

heefjÛeÙe :

‘keâefkeleeke}er’ ieesmkeeceer leg}meeroeme peer Éeje jefÛele
Yeefòeâkeâe} keâer Øeefmeæ jÛevee nw~ [e@Ê GoÙe Yeeveg efmebn
kesâ Devegmeej ieesmkeeceer leg}meeroeme peer ves meb0 1631-
80 kesâ yeerÛe keâefkeleeke}er keâer jÛevee keâer nw~ efpemekeâer
Yee<ee yeÇpeYee<ee nw~ ‘keâefkeleeke}er’ keâe GòejkeâeC[ meyemes
DeefOekeâ kÙeehekeâ Skeb Gvekeâer ienve DeelceerÙelee mes mecyeæ
nw~ Fme ke=âefle keâer jÛevee keâe cevlekÙe DeelceyeesOe Skeb
ÙeLeeLe& keâer DeefYekÙeefòeâ kesâ meeLe-meeLe ceeÙee keâer ienve
mebmeefòeâ mes pekeâÌ[s peerke (}eskeâ) keâer peeie=efle keâer mecemÙee
mes mecyeæ nw~ leg}meeroeme DeelceyeesOe Skeb }eskeâ oesveeW
kesâ ÙeLeeLe& mebkeâš, kÙeOee leLee Gve meyemes cegefòeâ keâer
ÛeÛee& efvejvlej keâefkeleeke}er kesâ ‘Mebkeâj-mlekeve’ KeC[ ceW
efkeâÙee nw, efpemekeâe DeKeC[ DeejcYe ken Gvekesâ mke™he
efve™heCe mes keâjles nQ~ efMeke keâe mke™he keâwmee nw?

Yemce Debie, ceo&ve Devebie, meblele Demebie nj~

meerme iebie, efieefjpee DeOeËie, Yet<eve Yegpebieyej~~

cegb[cee}, efyeOeg yee} Yee}, [ce™ keâhee}g keâj~

efyeyegOeye=bo-vekekegâcego-Ûebo megKekeâbo met}Oej~~

ef$ehegjeefj, ef$e}esÛeve, efoiyemeve efye<eYeespeve, YekeYeÙenjve~
keân leg}efmeoemeg meskele meg}Ye efmeke efmeke efmeke mebkeâj mejve~~1

Mebkeâj DeLee&led ‘MegYe’~ Mebkeâj keâer MejCeeieefle keâe
Yeeke nw- ‘MegYelee keâe efkemleej’ keäÙeeWefkeâ peneB Mebkeâj nQ
keneB cebie} nw, ceevekelee keâe cebie}~ Mebkeâj Deheves
Mejerj hej Yemce jceeles nQ, kem$e kesâ meceeve Yemce keâes
OeejCe keâjles nQ Skeb mebmeej keâes Ùen mebosMe osles nQ efkeâ
jeKe Ùee Yemce ner Fme peieled keâe Debeflece melÙe nw~ meYeer
lejn kesâ Meejerefjkeâ Deekeâ<e&Ce mes Thej G"keâj ner ceveg<Ùe
peerkeve keâer cebie} keâecevee keâer pee mekeâleer nQ~ Mebkeâj
keâceoske keâe ceo&ve keâjves kee}s nQ, peerkeve ceW peye lekeâ
keâecekeemevee jnsieer leye lekeâ Gmekeâe cebie} nesiee ner
veneR~ keemevee DehetCe&lee keâe Øeleerkeâ nw, Fmekeâer GheefmLeefle
ceW ceveg<Ùe meblegef<š keâes veneR Øeehle keâj heelee, Gmekeâer
FÛÚehetefle& keâYeer nesieer ner veneR~ Fmekeâe Skeâ ØecegKe
keâejCe mebie Yeer nw~ efMeke meke&oe Demebie nQ~ mebie meYeer
mecemÙeeDeeW keâer peÌ[ nQ~ Demebie jnves ceW DeelceGlLeeve
keâe Yeeke efveefnle nQ~ Mebkeâj peer ves Deheves cemlekeâ hej
iebiee keâes OeejCe efkeâÙee nw~ iebiee DeLee&led Meerle}lee keâes
OeejCe efkeâÙee nw Dele: Yeeke Ùen nw efkeâ pees Meerle}lee keâes



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18206

OeejCe keâjsiee ken meke&leesYeekesve GVeefle kesâ Meer<e& hej
hengBÛelee nQ~ ceefmle<keâ keâer leheve efkekeskeâ keâe njCe keâj
}sleer nw Deewj efkekeskeâ MetvÙe kÙeefòeâ mes Øeieefle yengle otj
nes peeleer nQ~ Gvekesâ DeOee&” ceW heeke&leer peer nQ, efpeme
keâejCe GvnW Deæ&veejerÕej keâne peelee nw~ Ùen mke™he
Øeleerkeâ nw melÙe keâe pees peerkeve kesâ oes hen}t nQ~ veejer-
vej kesâ Skeb vej-veejer kesâ efyevee DeOetje nw~ Ùen mechetCe&lee
keâes oMee&lee nQ~ heg®<e Deewj Øeke=âefle mes efce}keâj ner
me=ef<š keâe mebÛee}ve neslee nw, Mebkeâj peer ves ie}s ceW ™he
OeejCe efkeâÙee nw Ùener Gvekesâ DeeYet<eCe nQ~ ken Yegpeiesvõnej
keâes OeejCe keâjves kee}s nQ~ Mebkeâj keâe} keâes hejeefpele
keâj osles nQ~ Gvekesâ ie}s ceW cegC[cee}e nw, efpemekeâe
Yeeke nw Mejerjefve… nesves keâer Ûeen mes cegefòeâ~ mke™he
yeesOe keâer efMe#ee Mejerj heefjkele&veMeer} nw efvejblej ce=lÙeg
keâer Deesj yeÌ{lee nw~ Gvekesâ cemlekeâ hej Ûevõcee efkejepeceeve
nQ~ Ûevõcee ceve keâe Øeleerkeâ nw~ Ûevõcee Meerle} nw ke
Mebkeâj G<ce oesveeW keâe mkeYeeke efkehejerle nw }sefkeâve Mebkeâj
peer ves Ûevõcee keâes Deheves Meer<e& hej OeejCe efkeâÙee Deewj
mecevkeÙe keâe Yeeke mLeeefhele efkeâÙee~ mecevkeÙe Skeâ DeÛÚs
je<š^ keâer DeefvekeeÙe& Mele& nQ~ Gvekesâ neLeeW ceW [ce™ Deewj
keâhee} megMeesefYele nQ~ [ce™ keâe DeLe& nw ‘veeoŠ’~
meekeâejelcekeâ Tpee& keâe veeo~ ‘Meyoced iegCeced DeekeâeMe’
DeekeâeMe keâe iegCe Meyo nw Deewj ken Meyo Mebkeâj peer kesâ
Éeje OeejCe keâjves kee}s [ce™ kesâ veeo mes efvekeâ}
ceveg<Ùe keâes meekeâejelcekeâ Tpee& mes Yej oslee nw~ ken
Met}Oeejer nw~ Ùen Met} keâesF& Mem$e veneR nw~ Ùen Øeleerkeâ
nw Skeâlke keâe keäÙeeWefkeâle melen hej DemebKÙe Yeeke kemleg
Deewj efkeÛeej nes }sefkeâve Yeerlej ienjeF& ceW meye kegâÚ Skeâ
nesvee ÛeeefnS~ Skeâlke keâe efkeÛeej cebie}keâejer nQ~ Mebkeâj
peer keâuÙeeCe keâer heefjmeercee nQ ken megKe kesâ oelee nQ~
Deepe ØelÙeskeâ ceveg<Ùe Yeeiece-Yeeie ceW }iee Dehevee peerkeve
peer jne nw~ Deevevo Gmekesâ peerkeve mes yengle otj nQ ken
keemleefkekeâ megKe keâer henÛeeve Kees yew"e nQ, efpemekeâer
Øeeefhle Mebkeâj-mlekeve mes ner mebYeke nQ~ ieesmkeeceer leg}meer
oeme ves Mebkeâj-mlekeve kesâ ØeÙeespeve mes efpeve heoeW keâer
jÛevee keâer nw ken keâuÙeeCekeâejer, cebie}keâejer Skeb
meke&leesYeekesve Glkeâ<e& kesâ efMeKej hej hengBÛeves keâe Yeeke nQ~

efMeke Deemegjer Meefòeâ kesâ Me$eg leerve ves$eeW kee}s ef$ekeâe}oMeer&
nQ~ Gvekesâ leermejs ves$e mes met#ce mes met#ce keâCe heefjefÛele
nw~ ken efkemleej keâe Øeleerkeâ nw~ ken efoiecyej nw, efpemekesâ
kem$e mkeÙeb ÛeejeW efoMee nQ DeLee&led efoKeekes mes keâesMeeW otj
keâe kÙeefòeâlke pees mkeÙeb ceW hetCe& nw~ ken efke<eYeespeer
DeLee&led efke<e keâe heeve keâjves kee}s nQ~ DeleŠ mkeÙeb
mecemÙeeDeeW keâe heeve keâj heefjkeej meceepe Deewj je<š^ keâes
efke<ecegòeâ keâjves keâer Ûeen efMekelke nQ~ Deepe ceveg<Ùe
leceece Øekeâej kesâ YeÙe mes «eefmele nw~ Mebkeâj peer YeÙe keâe
mecet} veeMe keâjves kee}s nQ peneB Mebkeâj nQ keneB YeÙe
}sMecee$e Yeer mLeeve Øeehle veneR keâj mekeâlee nw~ DeleŠ
Ssmes mke™he keâes OeejCe keâjves kee}s Mebkeâj peer keâer
MejCeeieefle ceevekelee kesâ cebie}Yeeke keâer MejCeeieefle nw~
ken ceeveke kesâ hejce j#ekeâ nQ~ ceevekelee kesâ j#ekeâ nQ~
Gvekesâ Éeje OeejCe keâjves kee}er meYeer efkeYetefleÙeeW keâer
GheeosÙelee ceveg<Ùe keâe keâuÙeeCe Deewj Gmekeâe megKe nw~
keâefkeleeke}er ceW Gvekesâ ceneve Gheemekeâ ieesmkeeceer leg}meeroeme
ves pees Mebkeâj-mlekeve keâe Yeeke mecepe keâes Øeoeve efkeâÙee
nw Gmekeâes Deelcemeele keâjves ceW mebmeej keâe cebie} ner
cebie} nw~ Ùener efMekelke keâe peeiejCe nw~ efMeke Yees}s nw
ken Yeeke keâe Yeesie keâjles nQ Deewj kevovee keâjves cee$e
mes efpevekeâe ceve ØemeVe nes peelee nw, Gvekeâe mlekeve
keâuÙeeCeØeo nw-

kevos kevoveleg<šceevemeceefle ØesceefØeÙeb Øesceob
hetCe& hetCe&keâjb ØehetCe&efveefKe}wÕeÙe&wkeâkeemeb efMekeced~

melÙeb melÙeceÙeb ef$emelÙeefkeYekeb melÙeefØeÙeb melÙeob

efke<CegyeÇÿevegleb mkekeâerÙeke=âheÙeesheòee ke=âefle Mekeâjced~~2

ceveg<Ùe keâer keeCeer megKekeâejer nes Ssmee ØeÙeeme keâjvee
ÛeeefnS, keäÙeeWefkeâ meYeer Øekeâej kesâ megKeoelee cebie}keâejer
YeekeeW kesâ Øeoelee Mebkeâj kesâke} kevovee keâjves cee$e mes
ØemeVe nes peeles nQ~ GvnW Øesce DelÙeble efØeÙe nQ~ ken Øesce
keâer Yeefòeâ mkeerkeâej keâjles nQ~ Fme Øekeâej mes Øesce efkeâÙee
peeS efkeâ peerkeve Dece=leceÙe nes peeS~ ken Øesce Øeoeve
keâjves kee}s nQ hetCee&vevoceÙe nw~ Deevevo kesâ mkeeceer nQ~
mkeÙeb iej} keâe heeve keâj mebmeej keâes Dece=le osves kee}s
nQ~ Dece=le DeLee&le ‘Deevevo’~ Deeveefvole ceveg<Ùe Deheves
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kÙeefòeâlke keâe meke&leesYeekesve efkemleej keâjves ceW efkeÕeeme
jKelee nw~ Gmekesâ efkemleej ceW mebmeej keâe Deevevo efveefnle
nQ~ Fme Øekeâej ke mechetCe&  SsÕeÙeeX kesâ oelee, YeòeâeW keâer
DeefYe}e<ee keâes hetCe& keâjves kee}s nQ~ ceveg<Ùe nj Øekeâej
kesâ YeesieeW mes ef}hle Dehevee peerkeve efve™ösMÙe ™he mes
kÙeleerle keâj jne nQ~ Dele: peerkeve keâes Skeâ mener efoMee
ceW meesösMÙe hetCe& yeveevee ner efMekelke keâer Øeemebefiekeâlee
Skeb peeiejCe nQ~ efMekelke keâer MejCeeieefle kesâ heefjCeecemke™he
kele&ceeve ceW Dekemeeo keâer Deesj }s peeves kee}er mece«e
ef›eâÙeeDeeW mes cegefòeâ Deewj Deevevo keâer mLeehevee efveefMÛele
nw~ Deepe nj peien mkeeLe& ves Dehevee mLeeve yevee ef}Ùee
nw keâesF& efkeâmeer kesâ Yeeke keâe Deeoj veneR keâjlee, }sMecee$e
Yeer keâ<š veneR menlee, Ssmes meceepe keâes heleve mes yeÛeeves
kesâ ef}S Mebkeâj kesâ Ûeefj$e keâes Deelcemeele keâjvee ÛeeefnS,
efpevneWves mechetCe& me=ef<š kesâ cebie} kesâ ef}S efke<e heeve
keâj ef}Ùee~ Mebkeâj Yeòeâ ieesmkeeceer leg}meeroeme keânles nQ-

‘‘iej}-Demeve efoieyemeve yÙemeveYebpeve pevejbpeve~

kegâbo-Fbog-keâhe&tj-ieewj meefÛÛeoeveboIeve~~’’3

Mebkeâj peer ves iej} keâe heeve keâjkesâ efkeÕe keâes
efke<ecegòeâ keâjves keâe ceneve keâeÙe& efkeâÙee~ nceW Gvekesâ
Ûeefj$e mes ØesjCee }skeâj peerkeve keâes megKekeâejer yeveevee
ÛeeefnS~ nce ØeÙeeme keâjW efkeâ iej} ™heer Demeve Ùeefo
mkeÙeb heeve keâjvee heÌ[s lees nce heerÚs ve nšW~ Dekeâce&
™heer iej} mes yeÛeW Deewj je<š^ nerle keâer yeele keâjW~
jeceÛeefjleceeveme ceW Yeer Ùener Yeeke Øekeâš ngDee nw-

iej} keâb" Gj vej efmej cee}e~

Deefmeke yes<e efMeke Oeeceke=âhee}e~~4

efMeke peer kesâ keâC" ceW iej} nQ mkeÙeb mecemÙeeDeeW
kesâ iej} keâe heeve keâj heefjkeej meceepe Deewj je<š^ keâes
iej} cegòeâ keâjves keâer Ûeen efMekelke nw~ efMeke efoiecyej nw
efoMeeSB ner efpemekeâe Debyej nw~ ken meYeer kÙemeve kesâ
Yebpeve nQ DeLee&led veeMe keâjves kee}s nQ~ ken efkeÕe keâes
kÙemevecegefòeâ keâe ceeie& efoKeeles nQ~ Deepe nce kÙemeve ceW
ef}hle Yeesieer peerkeve keâer Ûeen keâjles nQ Gmeer cebs jces
Deheves efkeveeMe keâer Deesj yeÌ{ jns nQ~ m$eer-heg®<e keâesF&

Fme kÙemeve ™heer kÙee} mes yeÛee veneR nw~ ken nj Øekeâej
mes Dehevee heleve keâj jne nw~ ceveg<Ùe Deheves heleve keâe
keâejCe mkeÙen yeve jne mkeemLÙe keâe heleve, kÙeefòeâlke
keâe heleve, Ûeefj$e keâe heleve Deeefo kesâ Deesj ken lespeer mes
yeÌ{ jne nw~ DeleŠ Deelcej#ee kesâ ef}S nceW leg}meeroeme
peer kesâ Mebkeâj-mlekeve kesâ Yeeke keâer MejCeeieefle keâjveer
nesieer~ Mebkeâj peer kesâ Ûeefj$e keâes Deelcemeele keâjvee nesiee
leYeer nceeje keâuÙeeCe nw DevÙeLee nce Deheves efkeveeMe mes
yeÛe veneR mekeâles peerkeve kesâ efkeveeMe mes YeÙeeken nw Ûeefj$e
keâe efkeveeMe ceevekelee keâe efkeveeMe, Dehevelke keâe efkeveeMe,
hejeshekeâejer Yeeke keâe efkeveeMe~ efMeke mes yeÌ[e keâesF& efkeÕe
ceW hejeshekeâejer veneR nw~ ken pevejbpeve nw~ peve kesâ
keâuÙeeCe kesâ Øeleerkeâ nQ~ ken peve kesâ Deevebo nQ~ ceeveke
peerkeve Øeehle keâjvee Deveghece kejoeve nw~ DeieefCele ÙeesefveÙeeW
ceW YeÇceCe keâjves kesâ heMÛeeled Ùen ceveg<Ùe peerkeve efce}lee
nw~ hesš-hee}ves Deewj megKe-Ûewve kesâ meeOeve pegševes keâer
megefkeOee Skeb ØeefleYee lees heMeg-heef#eÙeeW keâes Yeer Øeehle nw~
ceveg<Ùe peerkeve keâer meeLe&keâlee Ùen nw efkeâ ken efkekeskeâkeeve,
mebÙeceer, meûgCeer Deewj Goej yeveW~ Dehevee Deeeflcekeâ mlej
TBÛeej G"eles ngS, DehetCe&lee mes hetCe&lee keâer Deesj Ûe}s~
Fme efoMee ceW efpeleveer Øeieefle nesieer, Glevee ner Gmekeâe
peerkeve meeLe&keâ ceevee peeSiee~ Deeeflcekeâ efkeYetefleÙeeW keâer
DeefYeke=efæ Fme yeele hej efveYe&j nw efkeâ ken otmejeW kesâ
meeLe efkeâlevee Goej kÙekenej keâjlee nw? Deeeflcekeâ meûgCeeW
cebs DeelcemebÙece Deewj hejeshekeâej- Ùes oes ner ØeOeeve nQ
efMeke oesveeW kesâ oelee nQ~ efMeke mes yeÌ[e keâesF& hejeshekeâejer
veneR kenb mkeÙeb efveke&m$e jnles nQ }sefkeâve mebmeej keâes osves
keâe Yeeke GveceW meyemes Øeye} nQ~

pevelee keâe Gvemes yeÌ[e efnlew<eer keâesF& otmeje veneR~
ken kegâvo kesâ heg<he, Ûevõcee Deewj keâhetj kesâ meceeve
ieewjkeCe& kee}s nQ~ ieewjkeCe& Øeleerkeâ nw meeefòkekeâlee keâe~
meeeflkekeâ Ûeefj$e efMeke neslee nw~ ken Deheveer DeeÛejCe keâer
meYÙelee mes heefjkeej meceepe Deewj je<š^ kesâ meeLe-meeLe
Dehevee Yeer keâuÙeeCe keâjlee nw~ Ùeefo kele&ceeve meceÙe keâer
yeele keâer peeS lees meeefòkekeâlee DeeÛejCe ceW vÙetve nw~
Ùener keâejCe nw ceveg<Ùe keâe ceve veevee Øekeâej keâer GLe}-



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18208

hegLe} mes Yeje peerkeve kesâ mener DeYeer<š keâes veneR Øeehle
keâj heelee nw Deheves DeYeer<š keâes Øeehle keâjves kesâ ef}S
Mebkeâj mee ceebieef}keâ yevevee heÌ[siee~ pees Gvekesâ MejCeeiele
mes ner mebYeke nw~ DeKeC[ efMeke™heer Dece=le keâe heeve
keâjves kee}s ieesmkeeceer leg}meeroeme peer ves efMeke ceefncee
keâe ieeÙeve keâjles ngS keâne-

keâj keâhee}, efmej cee}yÙee}, efye<e-Yetefle-efyeYet<eCe
veece megæ, Deefye™æ, Decej, DevekeOe, Deot<eve~5

DeLee&led ‘efpevekesâ neLe ceW keâhee} efmej hej Ûevõ
ie}s keâes meheeX keâer cee}e Deewj Mejerj ceW n}en} efke<e
leLee Yemce ner Gvekeâer MeesYee nw~’ Mebkeâj efkeâmeer Yeer
Ûeerpe keâe lÙeeie veneR keâjles meye GvnW efØeÙe nw ken
meyekeâe mkeerkeâej keâjles nQ~ meyekeâes ØeÙeespeveerÙe yeveeles
nQ~ GvneWves keâhee} pewmes lÙeepÙe kemleg keâes Yeer mkeerkeâej
keâj Gmes OeejCe efkeâÙee leLee efkeÕe keâes mebosMe efoÙee efkeâ
ken me=ef<š kesâ ØelÙeskeâ keâCe keâes mkeerkeâej keâj ßes…lee keâes
Øeehle keâjW Deewj Dehevee peerkeve hejceeefLe&keâ }#Ùe keâer
Deesj De«emej keâjW~ ken meheeX keâer cee}e leLee efke<e keâes
OeejCe keâjves kee}s nQ~ Yemce jceeves kee}s nQ hej efheâj Yeer
ken Megæ, Deefke™æ, Decej, Dece} leLee efveoe&s<e nQ
keâejCe Gvekeâe mechetCe& Deefmlelke hejceeLe& kesâ ef}S meceefhe&le
nQ~ ceveg<Ùe Yeer hejceeLeer& yeveW, Ssmeer Yeekevee ieesmkeeceer
leg}meeroeme ves ‘keâefkeleeke}er’ kesâ ‘Mebkeâj-mlekeve’ KeC[
ceW Øemlegle keâer nw~ Megæ ceve ner mebmeej ceW ßes…keâj nw~
kener cebie} keâe keâejkeâ nQ~ meYeer kesâ cebie} keâer keâecevee
keâes ùoÙeiecÙe Skeb Deelcemeele keâjvee nesiee leYeer ceveg<Ùe
efveoe&s<eer yevesiee~ Deheves meYeer oes<eeW keâe veeMe efMekelke kesâ
peeiejCe mes ner mebYeke nQ~

‘Mebkeâj’ keâe DeLe& nw ‘keâuÙeeCe keâjves kee}e’ DeleŠ
Mebkeâj keâe keâeÙe& kesâke} me=ef<š keâe keâuÙeeCe keâjvee nw~
pewmes mebmeej ceW }esie DeVe#es$e Kees}les nQ, Ssmes ner
Yeiekeeve Mebkeâj ves cegefòeâ keâe #es$e Kees} jKee nw~ ken
cegefòeâ kesâ oelee nQ-

cegefòeâpevce ceefn peeefve iÙeeve Keeefve DeIe neefvekeâj~
penB yeme mebYeg Yekeeefve mees keâemeer mesFDe keâmeve~~6

‘cees#e keâer pevceYetefce, %eeve keâer Keeve Deewj heeheeW
keâe veeMe keâjves kee}er peevekeâej peneB efMeke-heeke&leer peer
efvekeeme keâjles nQ Gme keâeMeerhegjer keâer meskee keäÙeeW ve
keâerefpeS? DeLee&led DekeMÙe ner keâeMeer keâe meskeve keâjvee
ÛeeefnS~’ keâeMeer mebieerle, keâ}e Deewj %eeve kÙeeheej keâe
cegKÙe kesâvõ jne~ keâeMeer keâer DeÆgle ceefncee nw~ ÙeneB
peerkeve peerkevle ™he mes peerves keâer heæefle nw~ ÙeneB efMeke
mkeÙeb Decyee kesâ meeLe efvekeeme keâjles nQ Ùen leheesYetefce nQ~
efMeke kesâ efMekelke keâes peevevee nw lees keâeMeer keâes peevevee
hejce DeekeMÙekeâ nQ~ Ùen hejce cebie}keâejer nQ~ keâefkeleeke}er
ceW Yeer ieesmkeeceer leg}meeroeme Fmeer Yeeke keâes Øekeâš keâjles
nQ-

cebie} keâer jeefme, hejceeLe keâer Keeefve peeefve
efyejefÛe yeveeF& efyeefOe kesâmeke yemeeF& nQ~7

‘DeLee&led efkeOeelee ves keâeMeer keâes cebie} keâer jeefMe
Deewj hejceeLe& keâer Keeefve peevekeâj jÛee nw Deewj ßeer
efke<Cegpeer ves Gmes yemeeÙee nw~ Meem$e ceW Yeer Deelee nw-
keâeMeercejCeevcegefòeâ:~

‘Deuyeš& DeeFbmšerve’ ves keâne Lee efkeâ ‘‘kesmšve&
meeFbmesme FefC[Ùeve cewLecewefškeäme kesâ efyevee Skeâ keâoce
Yeer veneR yeÌ{ mekeâlee Deewj ken cewLecewefškeäme Fmeer peien
(keâeMeer) hewoe ngDee~ npeejeW mee}eW mes hegjer ogefveÙeeB mes
}esie ÙeneB Deeles jns nQ~ ieewlece yegæ ves Deheveer hen}er
efMe#ee Yeer ÙeneR Deekeâj oeR~ Deiej ceveg<Ùe Yeejle ceW
pevce }slee nQ lees keâeMeer keâer Ùee$ee, oMe&ve Deewj meskee
Gmekeâe hen}e mehevee nesvee ÛeeefnS~ keâeMeer jmceeW mes
Yejer nQ~ Ùen Deveg…eveeW keâe kesâvõ jner nQ~ Yeerlejer
Øeef›eâÙee keâjves mes pÙeeoe ßes… kegâÚ veneR neslee mkeÙeb keâes
peeveves keâer ken meyemes DeÛÚer Øeef›eâÙee nw mkeÙeb keâes
peevevee Skeâ Deveg…eve nw, efpemes mehle$e+ef<e hetpee keânles
nQ~ mehle$e+ef<e Ùeeveer kees meele $e+ef<e pees efMeke kesâ hen}s
efMe<Ùe Les~ efMeke kesâ efMekelke ™heer mebosMe keâes heâw}eves kesâ
ef}S ken otj peeves kee}s Les~ otmejeW keâes MeeÙeo Fmekeâe
Snmeeme ve nes efkeâvleg Ùen peerefkele meÛÛeeF& nw efMeke
OÙeeve keâe Øeleerkeâ nw Deewj keâeMeer OÙeeve keâe ØeceeCe~
efMeke efke}#eCe nw~ Gvemee hetjs yeÇÿeeC[ ceW keâesF& otmeje
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veneR nw~ Gvemee hejeshekeâejer keâesF& veneR Gvemee keâesF& oeveer
veneR~ leg}meeroeme peer keânles nQ-

oeefve pees Ûeeefj heoejLekeâes, ef$ehegjeefj,
e f l en t B  h e gj ce W  e f mej še r k e âe s ~

Yeesjes Ye}es, Ye}s YeeÙekeâes YetKees,
Ye}esF& efkeâÙees megefcejW leg}meer keâeW~~

lee efyeveg Deemekeâes oeme YeÙees, keâyengB
ve efcešŸees }Ieg }e}Ûeg peer keâes~

meeOees keâne keâefj meeOeve lew, pees hew
jeOeew veefn heefle heejyeleer keâes~~8

efMeke heg®<eeLe& kesâ oelee nQ heg®<eeLe& DeLee&led ceveg<Ùe
efpemekeâer ÙeeÛevee keâjW~ DeLe&, Oece&, keâece Deewj cees#e- Fve
ÛeesjeW heoeLe& kesâ oelee nQ~ heg®<eeLe& hej ner ceveg<Ùe keâe cebie}
efškeâe nw~ Fve Oece&™heer ke=#e kesâ cet} efMeke nw-

cet}b Oece&lejes efke&keskeâpe}Oes:~9

Oece& Meyo ceW pees Yeeke nQ, pees TBÛeeF& nQ, pees
ienjeF& nQ, pees efokÙelee nQ ken DevÙe veneR nQ~ Oece& ken
efpemekeâe DeeÛejCe keâjves mes ceveg<Ùe keâes ceveg<Ùe mes mes
Øesce nes peeS~ meyekesâ keâuÙeeCe keâer yeele Oece& keâer yeele
nQ~ meyeceW mechetCe& me=ef<š Dee ieF&~ Øeke=âefle-heg®<e keâe
mebÙeesie Dee ieÙee~ mecevkeÙe keâe Yeeke Dee ieÙee~ nceW
Oece& keâes efMeke kesâ ™he ceW mecePeves keâer hejce DeekeMÙekeâlee
nw~ Oece& kesâ ceeie& hej Ûe}vee Deewj Gmemes DeLe& keâer
Øeeefhle keâjvee ßes… nw~ Fmemes Oeve ceW ke=efæ nesleer nw~
ßes… kÙeefòeâ Oece& kesâ ceeie& hej Ûe}keâj Oeve Deefpe&le
keâjlee nw Deewj Deheves kÙeefòeâlke keâe efkemleej keâjlee nw~
keâece keâe DeLe& nw- meebmeeefjkeâ megKe Deewj cees#e keâe DeLe&
nw meebmeeefjkeâ megKe-og:Ke Deewj yevOeveeW mes cegefòeâ~ Ùen
oesveeW heg®<eeLe& keâece Deewj cees#e kesâ meeOeve nQ~ DeLe& mes
keâece Deewj Oece& mes cees#e meeOee peelee nw~ Ùen meeOevee
kesâ mlej hej efkeâÙee peeS lees efkeÕe cebie} nesiee~ ef$ehegjemegj
keâe keOe keâjves kee}s Mebkeâj leerveeW }eskeâeW kesâ mkeceer nQ~
ef$ehegjemegj keâe keOe DemebYeke Lee efkeâvleg efMeke mes mecYeke
efkeâÙee Ssmes ner Mebkeâj ceveg<Ùe kesâ ØeÙeemeeW keâes Yeer mecYeke
ceW heefjkeefle&le keâjkesâ Gmekeâe cebie} keâjles nQ~ ken yengle

Yees}s nQ~ Megæ Yeeke cee$e mes ken ØemeVe nes mebmeej keâe
keâuÙeeCe keâjles nQ, efpevekesâ mcejCe cee$e mes ceveg<Ùe
keâ<šeW mes cegòeâ nes peelee nw~ efMeke keâer MejCeeieefle ner
hejcemegKekeâejer nQ~ efMeke meyekesâ mkeeceer nQ- ken YetleveeLe
keân}eles nQ~ efMeke-mlekeve ceW efvejblej mkeÙeb keâes }ieeS
jnves kee}s ieesmkeeceer leg}meeroeme ef}Keles nQ-

YetleveeLe YeÙenjve Yeerce YeÙeYekeve YetefceOej
Yeevegceble Yebiekeble YetefleYet<eve Yegpebieyeej~10

DeLee&led ‘pees YetleeW kesâ mkeeceer, meye Øekeâej kesâ YeÙe
otj keâjves kee}s, YeÙebkeâj YeÙe kesâ DeeßeÙe mLeeve Yetefce
keâes OeejCe keâjves kee}s nQ~ efMeke YetleeW kesâ Yeer mkeeceer
nQ’, Fmeef}S veešŸe ceC[} ceW Yeer meyemes hen}s YetleieCeeW
kesâ efMeke keâer mLeehevee keâe efkeOeeve nQ-

‘Deeoew efvekesMÙees Yeiekeve meeOeË YetleieCew: efMeke:~11

Mebkeâj YeÙe keâe njCe keâj }sles nQ~ ken DeYeÙe nQ,
Deepe ceveg<Ùe keâe meyemes yeÌ[e YeÙe nw- DeefkeÕeeme~ efMeke
efkeÕeeme kesâ Øeefle™he nQ-

‘Yekeeveer Mebkeâjew kevos ßeæeefkeÕeeme™efheCeew~’12

efMeke mecemle peieled kesâ mkeeceer Skeb Yelee& nQ~ ken
ceveg<Ùe peerke-pevleg Skeb kevemheefle meyekesâ YejCe hees<eCe
keâe Yeej kenve keâjles nQ~ ken Yetefce keâes OeejCe keâjves
kee}s nQ~ heMeg efke}#eCe hejelhej hejyeÇÿe hejcesÕej keâe
veece efMeke nQ~ heeMe-mebÙegòeâ heMegleguÙe DeefMeke peerkeeW keâes
heeMecegòeâ keâjves kee}er Gheemevee efMekeesheemevee nQ-

DeefMekee: heeMemebÙegòeâe: heMeke: meke&Ûeslevee~
Ùemceeo efke}#eCeemlesYÙemlejmceeoerMe: efMeke: mce=le:~~13

efkekeâefmele kÙeefòeâ meceepe kesâ ef}S Deewj megvoj
meceepe kÙeefòeâÙeeW kesâ ef}S GheÙeesieer nQ~ kÙeefòeâ Deewj
meceepe keâe efkeYeepeve Gmeer Øekeâej nQ, efpeme Øekeâj Mejerj
Deewj Gmekesâ DekeÙekeeW keâe efkeYeepeve~ keâesF& DekeÙeke hetje
Mejerj veneR nw hej ØelÙeskeâ DekeÙeke Mejerj mes DeefYeVe nQ
Gmeer Øekeâej ØelÙeskeâ kÙeefòeâ meceepe mes efYeVe Yeer nw Deewj
DeefYeVe Yeer~ Fmeef}S Gmes efMekelke keâes OeejCe keâjkesâ
mecemle mebmeej kesâ cegefòeâ keâer keâuhevee keâes melÙe Skeb
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MeeÕele keâjves keâe ØeÙeeme keâjvee ÛeeefnS, keäÙeeWefkeâ melÙe
nj ØeMve keâe Gòej nw, nj mecemÙee keâe meceeOeeve nQ~

metÙe& keâe GoÙe nesvee efpelevee efveefMÛele nw, Glevee
ner Ùen Yeer efveefMÛele nw efkeâ ceOÙeeÖ kesâ Ghejeble ken
{}siee Deewj Oeerjs-Oeerjs DemleeÛe} keâer ieeso ceW hengBÛekeâj
cegBn efÚhee }siee~ ce=lÙeg MeeÕele melÙe nw~ ce=lÙeg efveefMÛele
nw~ DevÙeevÙe keâer lejn Deheveer Yeer ce=lÙeg kesâ melÙe keâes
mkeerkeâej keâj }slee nw, lees ken peerkeve kesâ ßes…lej
meogheÙeesie keâer yeele meesÛeer pee mekeâleer nw~ Fme Øekeâej
ce=lÙeg keâer megefveefMÛele hej efkeÕeeme keâjves kesâ Ghejevle
Âef<škeâesCe ceW Yeejer heefjkele&ve neslee nw~ Ùen efkeÛeejOeeje
meceeve ™he mes yeveer jns lees, kÙeefòeâ DeefOekeâeefOekeâ
Mee}ervelee Deewj Goejlee Deheveelee nw~

meppeve Deewj hejceeLe&hejeÙeCe yevelee nw~ ce=lÙeg keâe
mcejCe keâjkesâ efkeâmeer keâes Ieyejeves keâer DeekeMÙekeâlee veneR
nw, pees megefveefMÛele nQ Gmekesâ ef}S meceÙe jnles lewÙeejer
keâjvee yegefæceeveer nw~ meceÙe ner peerkeve nw~ Skeâ-Skeâ
he} keâes nerjs-ceesefleÙeeW mes Yeer yeÌ{keâj ceevevee ÛeeefnS
Deewj Gmekeâe ßes…lece meogheÙeesie yeve heÌ[s Fmekeâe ØeÙelve
keâjvee ÛeeefnS~ efpemeves Ùen keâj ef}Ùee, mecePevee ÛeeefnS
efkeâ Gmeves ce=lÙeg keâes peerle ef}Ùee~ peerleves keâe leelheÙe& nw
}eYe G"e ef}Ùee~ Mebkeâj-mlekeve ceW Øeeflehe} jces jnves
kee}s ieesmkeeceer leg}meeroeme ves ce=lÙeg keâes Deheves DejeOÙe
mes mkeÙeb ceeBiee-

peerveskeâer ve }e}Ùee oÙee} ceneoske! ceesefn

cee}gce nw leesefn ceefjyesF&keâes jnleg nQ~14

ieesmkeeceer peer ves ce=lÙeg keâes peerle ef}Ùee Lee DeLee&led
Deheves peerkeve keâe }eYe G"e ef}Ùee Lee lelheMÛeeled
GvneWves mkeÙeb Mebkeâj mes Deheves ce=lÙeg keâer ÙeeÛevee keâer~
Ùen Yeeke efMekelke kesâ DejeOevee mes ner mebYeke nw~ melÙe
keâe yeesOe efMekelke keâer MejCeeieefle mes ner mebYeke nw~
melÙeyeesOe nj mecemÙee keâe meceeOeeve nw~ keâeMeer ceW ken
ce=lÙeg keâer FÛÚe mes jnves keâer yeele keâjles nQ~ keâeMeer
cees#eoeefÙeveer nw~ ÙeneB efMeke ceveg<Ùe keâes mkeÙeb ceW Deelcemeeled
keâj }sles nQ Deewj Gmes cees#e keâer Øeeefhle nes peeleer nw~

peerke cee$e ceW pewmes ceveg<Ùe ßes… nw kewmes ner leerLeeX ceW
keâeMeer ßes… nw, keäÙeeWefkeâ keâeMeer mee#eeled keâ®CeeceÙeer
De}ewefkeâkeâ cetefle& nQ~ peneB ØeeCeercee$e megKehetke&keâ osn
lÙeeie keâj Gmeer meceÙe efkeÕesÕej kesâ %eeve™he pÙeesefle ceW
ØekesMe keâj leõthe keâwkeuÙeheo keâes Øeehle keâjles nQ~

Ùes<eeb keâeefhe ieeflevee&efmle les<eeb keejeCemeerhegjer~
Decej cejCeb meke&s kee_edÚvleern hejs Ûe kesâ~~

YegefòeâcegefòeâØeoe Ûeewmee meke&oe Mebkeâj efØeÙee~~15

DeLee&led efMekehegjeCe ceW Yeer Gu}sKe efce}lee nw efkeâ
efpeve ØeeefCeÙeeW keâes keâneR Yeer ieefle veneR efce}leer Gvekeâer
ieefle keejeCemeerhegjer ceW nesleer nw~ oskeieCe Yeer ÙeneB ce=lÙeg
Øeehle keâjves keâer FÛÚe keâjles nQ lees DeewjeW keâer yeele ner
keäÙee nw, kesâ Yegefòeâ-cegefòeâ ØeoeefÙeveer Ùen keâeMeer Yeiekeeve
Mebkeâj keâes meke&oe efØeÙe nQ~ Dele: Mebkeâj kesâ MeeÕele
MejCeeiele leg}meeroeme keâeMeer kesâ cebie}oeÙeer Dece=le keâe
heeve keâjkesâ Gvekesâ ØesceefØeÙelke keâes Øeehle keâj Dehevee
Gæej keâjles nQ~ efMeke Gæejkeâ nQ~ Dele: Gvekeâer
MejCeeieefle, Gvekeâe mlekeve nQ~ efpemekeâe peeiejCe meowke
meceepe Skeb je<š^ kesâ cebie} keâe peeiejCe nw~

Dele: ieesmkeeceer leg}meeroeme Éeje Gvekeâer megØeefmeæ
jÛevee ‘keâefkeleeke}er’ ceW keâer ieF& ‘Mebkeâj mlekeve’ keâer
ØelÙeskeâ hebefòeâ kesâ Skeâ-Skeâ Meyo ceW efkeÕe cebie} keâer
keâecevee nw, efpemekeâe mlekeve ieesmkeeceer leg}meeroeme peer ves
efkeâÙee nw~ Gvekeâe mke™he efkeÕe ceW DeKeC[ keâuÙeeCe
keâe heefjÛeeÙekeâ nQ~ Deepe kele&ceeve meceÙe ceW nj kÙeefòeâ
GVeefle keâer FÛÚe jKelee ngDee peeves-Devepeeves Deheveer
Dekeveefle keâer Deesj õgle ieefle mes yeÌ{ jne nw, efpemekesâ
heefjCeecemke™he ken ceevekelee mes efkecegKe neslee ngDee
Yeeweflekeâ Dee[cyej ceW megKe {tb{ jne nw, pees efkeâ Gmes
keâYeer Øeehle veneR nes mekeâlee nw, keäÙeeWefkeâ megKe lÙeeie ceW
nw, pees kÙeefòeâ kemleg keâes megKe ceevelee nw Gmes keemleefkekeâ
megKe keâYeer Øeehle ner veneR neslee nw~ DeleŠ Mebkeâj keâe
DeefYekeeove efkeÕe kesâ keâuÙeeCe keâe Skeâcee$e ceeie& nw~

efMeke}eskeâkeemee r hebÊ ßeer ceoveceesnve peer ves
efvecveef}efKele metefòeâ keâes peerkeve keâe DeeOeej yeleeÙee nw-
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‘‘Demeejs Ke}g mebmeejs meejcesleÛÛeleg<šÙeced~
keâeMÙee keeme: meblee mebiees iebieecYe: efMekehetpeveced~~16

DeLee&led Fme Demeej mebmeej ceW Ùener Ûeej yeeleW meej
nQ- keâeMeer keâe efvekeeme, cenelceeDeeW keâe mebie, iebieepe}
keâe meskeve Deewj efMeke keâe hetpeve~ Ùen Ûeej yeeleW Ûeej
melÙe nQ, efpeme hej ceveg<Ùe keâe keâuÙeeCe efškeâe nw~
keâeMeer Øeleerkeâ nw heefke$elee keâe, efvemkeeLe& peerkeve Mew}er
keâe, hejeshekeâejer kÙeefòeâlke keâe, ÙeneB }esie MejCe }svee
Ûeenles nQ~ #eCekeâj kesâ ef}S Yeer ÚesÌ[vee veneR Ûeenles~

Dele: keâeMeer efMeke keâer veiejer nw~ ÙeneB keâe cejCe
Yeer efkeâme Øekeâej cebie}pevekeâ neskeâj DeeOÙeeeflcekeâ leòke%eeve
keâer Øeeefhle keâjeves ceW meceLe& nw Ùen peeve }svee ner
efMekelke keâe mlekeve leLee peeiejCe nw~ efMeke keâes peevevee
nw lees cenelceeDeeW keâe mebie hejce DeekeMÙekeâ nw~ cenelcee
melÙe hej Dee®Ce neslee nw melÙe MeeÕele nw, ken efMekelke
keâe Debie nw DeleŠ mebleeW keâe meeefveOÙe keâuÙeeCekeâejer
neslee nw~ iebiee Øeleerkeâ nQ Meerle}lee keâe Meerle}lee mLeeefÙelke
Øeoeve keâjleer nw~ Yeeweflekeâ mLeeefÙelke Øeoeve keâjleer nw~
Yeeweflekeâ efkeÛeej kesâ heerÚs ieefleceeve ceveg<Ùe Deevleefjkeâ
megKe keâer Øeeefhle keâj mLeeefÙelke Øeehle keâjlee nw ken
YeeieceYeeie Skeb efoKeekes keâer ogefveÙee keâe lÙeeiekeâj Mebkeâj
mlekeve ceW ØeeflemLeeefhele neslee nw Deheves DeYeer<š GösMÙe
keâes Øeehle keâjlee nw~ DeleŠ ‘keâefkeleeke}er’ ceW keefCe&le
Mebkeâj mlekeve keâe Yeeke meke&leesYeekesve efkeÕe kesâ keâuÙeeCe
keâe mlekeve nQ~
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Abstract :

Science Fiction is a broad genre of fiction that enables the authors to postulate on

communal, diplomatic, rhetorical and ethnic issues which leads to formulate innovative

ideas and to analyse the current situation and experiments with technical substitutes.

Cyborg Studies is a sub-genre in science-fiction as the term cyborgs is represented as

a hybrid form of humans and machines. Cyborgs are an exemplar of three different

forms in literary studies as in through the fictional narratives, material and theoretical

concepts. Posthumanism, a contemporary literary theory foregrounds on the traditional

boundaries between the human, the animal and technological.  Post humanist Cyborgs

challenges the traditional notions of human identity and embodiment and also provides

a pathway for the cyborg future through the technological advancements and the

phantom reality of cyberspace. The present study is an attempt to probe into the world

of cyborged bodies through the traumatic world of Posthumanism.  In order to examine

the cyborgs infringement, this research paper focuses on technological transcendence

as the cyborg identity depicts the posthuman form of resilience connected with

technology. Pat Cadigan’s fictional characters focuses on the exploration of

traumatized cyborgs in relation to the post humanist world of digital technology which

is depicted through Donna Haraway’s A Cyborg Manifesto. The findings of the study

reveal that the trauma confronts the inner self of both mind and body through

technological artifacts. This research paper also details the way by elaborating the

multiple facets of cyberspace and cyberculture which focuses on technical

transcendence through Pat Cadigan’s characters.

Keywords :

Science Fiction, Traumatized Cyborgs, Posthuman, Pat Cadigan, Cybertechnology.

Science Fiction is a prominent genre

of fiction literature which enables the

readers to delve into the world of science

and technology through imaginative

concepts.  Science Fiction has undergone

a numerous changes in the 20th century

through the technological advancements

as they pave the way for a scientific

progress in biotic and abiotic entities.

Science Fiction deals with some specific
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concepts such as scientific data and

theories, space exploration, time travel,

artificial intelligence and cybernetics.  To

put it in simple terms, Science Fiction has

been labeled as “Literature of Ideas” as it

brings in the scientific advancement in

technology and also enables the readers

in the futuristic world of Utopian and

Dystopian society featuring the totalitarian

government.

Cyberpunk Literature is a sub category

of Science Fiction and is the assimilation

of science and technology in the futuristic

world. Usually the cyberpunk narratives are

the outlander who proposes to fight against

the suppressed people in the society. The

term “cyberpunk” was first coined by the

writer Bruce Bethke in one of the short

story collections. Most of the themes in the

cyberpunk fiction deal with the brain-

computer interfaces, artificial intelligence,

transfiguration of bodies and the

technological enhancement in humans.

The cyberpunk narratives take place in the

disincarnated world of cyberspace and

cyborgs.

William Gibson was the first writer

to use the term “cyberpunk” in the novel

Neuromancer (1984). In this novel the

character Henry Dorsett Case is

represented in anti-utopian world as a

computer hacker, dissection between the

rich and poor in the cyberspace and

artificial intelligence world. For instance

some of the cyberpunk movies such as The

Terminator, The Matrix, Blade Runner

2049 retells the concepts of cybernetics

and artificial intelligence. The common

motif of Cyberpunk Literature includes

posthuman subjectivities, Isolation of

oneself, revengeful acts and also

philosophical fables.

The term “cyborg” in other words is

denoted as “cybernetic organism” which

implies the interrelation of human and

machines. William Gibson used the term

“cyberspace” in his short story Burning

Chrome which includes data systems

which aids in virtual communication

activities. The advanced technologies in

980s which was centered for women

totally transformed the cyberspace data as

an equitable arcadia. Stacy Alaimo, an

eminent Professor in her work Trans

corporeal Feminism and the Ethical

Space of Nature defines the term “trans

corporeal feminism” through the lens of

post humanist ideologies and the material

feminist theory.

Donna Haraway, a renowned

American Professor is specialized in her

work A Cyborg Manifesto: Science,

Technology and Socialist- Feminism in the

late Twentieth Century as it’s the gateway

for the relationship of human and

machines. In the 20th century and 21st

century the machines play a vital role as

they are focused on cultural aspects of

interrelation with nature and humans.

Haraway depicts the “cyborg” as the

humanoid machine rejecting the

patriarchal notions of life. As Haraway

illustrates that the cybernetics dwells

among humans as it’s the evolution of

Technology which brings a drastic change

in the cognitive psychology of humans.

The technological enhancement enables

the humans to develop one’s identity

which is evident through the online games

as the technology is achromatic.

Posthumanism and the Traumatic

studies are represented as an exemplar of

contemporary culture. Posthumanism is

defined as the pre-eminence of the Human

as in an exegesis of the consciousness and
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subjectivity of human body. Post humanist

critics like Rosi Braidotti, Francesca

Ferrando, Katherine Hayles has interpreted

in their essays on the technological

embodiment of humans and cyborgs as in

the prospects of Traumatic studies.

Psychological Trauma is embedded in the

bodily consciousness of cyborgs as in

through the fictional characters of Pat

Cadigan. Critical Posthumanism is an

interpretation of the cultural binaries of

the body and mind, human and machine

as in the juncture of human embedded

through Technoscience.

Pat Cadigan, an acclaimed American

Science Fiction writer is the one who

popularized the cyberpunk movement and

most of her writing focuses on the

interconnection between humans and

technology. The writer Pat Cadigan is

distinguished often as the “Queen of

Cyberpunk” as the writer is specialized in

the cyberpunk writings from the year

1980’s. She is the first female cyberpunk

writer to be awarded Arthur C. Clarke

award for the novel Synners (1992). Her

magnificent works are entitled as

Mindplayers (1987), Synners (1991),

Fools (1992), Tea from an Empty Cup

(1998), Dervish is Digital (2001). Pat

Cadigan characters challenges the aspects

of fantasy in the era of cyberpunk through

the bodiless concept.

Pat Cadigan novel Synners exaggerates

on the multiple facets in the world of

cyberspace and cyberculture. She stresses

on the female characters as they are the

incorporeal identities in the cyber

technology. The concept of humanity is

not just transmitting the existent culture

in the technology basis but to lay emphasis

on the distinction in humans. The novel

illustrates more on the amalgamation of

human and machine and also on the

community spaces. The writer emphasizes

more on the hardships which humans

undergo in the form of cybernetics.

Through the elucidation of cyborgs one

can focus more on the gender inter-

pretations in the era of cybertechnology.

In Pat Cadigan novel Synners the

story revolves around the characters Gina,

Gabe, Mark and Sam as in a implicit way

of connection with cybertechnology. The

representation of the male characters

involves more in the cyberspace as they

are isolated from material bodies. The

characters Gina and Mark are the people

who are synthesizing the music videos for

a media company Diversifications Inc, as

they are the leading business assets in the

company, Gina and Mark were stipulated

for a surgical procedure as they are the

ones who restructures the music world and

attracts the listeners through their rock

music videos as they have reframed the

old versions of technology.

The character Mark in Pat Cadigan

Synners is anticipated to undergo the

surgical process as he was amazed by the

use of technology whereas Gina was very

resistant to undergo the surgical trans-

formation. As in the phrase which Mark

uttered as in when he in his senses after

the surgical procedures “And his self was

getting greater all the times, both ways,

greater as in more wonderful and greater

as in bigger” ( PC 232).  Mark reminiscences

some incidents when he was in the prison

and was astonished to see this technological

transformation. The representation of

mankind has entered into the machinery

world and that’s how through the

advancement in technologies has attained

that holiness and eternal life in the world

of cyberspace. Through Pat Cadigan



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18215

portrayal of characters Mark has that

phenomenal attitude as in the trans-

formation that has been done to his body

through the machines is like having a

rebirth in life.

The narration of Mark’s transformation

in his body is interpreted through the

concept of Julia Kristeva, a French

philosopher on the maternal subject of

humans. Pat Cadigan interprets the

transformation of body in Mark is actually

purely based on the machines and so Mark

on the other hand is clearly seen that he

deliberately is forced to be happy as in

the transformation of his body but on the

other side Mark is trembled with fear as

in how is he going to adapt to this

technological transformation. Mark feels

that this transformation of machine is like

having a rebirth from his mother’s womb

as that helps Mark to attain that heavenly

bliss.

Pat Cadigan’ s Synners also depicts

through the Lacanian visions of psycho-

analytic method of examining the

postmodern theory in the perspective of

the how the innovative technologies in this

cyberculture depicts the posthuman

narration through the oedipal fantasy in

literature, an exemplar of the fantasy

world of humans which is analysed as

detectable effect in machines. In the novel

Synners Pat Cadigan examines the

character Gina happiness as in when she

undergoes the bodily transformation as

that’s the reason for the intimate action

with Mark and that’s the main reason for

Gina to be happy with the transformation.

The exaggeration of the Gina’s

transformation is completely related to the

cyborg body transgressions as it’s

connected to the arbitrary boundaries.

This technological transformation leads to

the intraventricular syndrome as that not

only affects the person who has cerebral

palsy but also gets disseminated through

internet in the form of brain socket.

As the novel progresses one can

clearly define what Mark undergoes as

soon the bodily transgressions takes place

as he suffers from stroke this transgressions

completely leads him to his death when

he is transmitted to the cyberspace world

through spike, a form of virus which is

transferred via internet not only causes

death for Mark but whereas it strikes the

whole webwork. So the narration again

starts as in how Gina, Gabe, and Sam

overcome the spike virus and rebuild a

whole network to enable the online users

a comfortable place to land in. As these

people thrash the computer virus they felt

bad as they weren’t able to save their close

friend Mark, so in remembrance of Mark

they merged a virus named as Art Fish and

so collaborated with Mark and renamed

as ‘Markt’, a new computer virus.

The next character to be analysed in

Pat Cadigan Synners is Gabe Ludovic, a

person who is hired in the company

Diversifications Inc, as he is a person who

has to break free from the lousy job and

gets entangled in the virtual world. Gabe

reminiscences most of his time cherishing

the way he lives in this virtual world that

Gabe forgets the reality of life. The

character Gabe has injected into a new

form of deadly virus named as “Alternate

World Syndrome” (AWS) as that’s a form

of virus which is developed from the

technology driven in the west regions.

This virus is interrelated with that of the

machinery developments and that’s how

it responds to the characters in the virtual

world. The fourth character to be analyzed

in Pat Cadigan  Synners is Sam who is a
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computer code hacker by profession at an

early age. Sam way of living is completely

different when compared to the other

characters in the novel as its only for the

livelihood means Sam does this work but

on the whole Sam hails the profession of

a computer hacker. Through the narration

of events Sam character gives a realistic

portrayal of cyberpunk figure.

Pat Cadigan in her works usually

portrays the female protagonists as an

independent and strong character as in

even when there is a technological

transformation in the humans. The

message which Cadigan conveys to the

world through her writings is that without

the human connection with technology life

will literally be hard to survive as in the

human world revolves only on technology.

The humans perspectives completely

changes when the technology is embedded

in the body of humans as in the form of

cyborgs, robots, and avatars as that how

artificial intelligence takes over the

humanity. The cyborg transformation in

the characters not only changes the

physical appearance but also the realistic

life of human as that’s  how the reality

world of cyberspace evolves the human

race without gender discrimination.

The final endings of the novel is

that all these central protagonists Gina,

Mark, Gabe and Sam associate together

to fight against the deadly virus and in that

sense the computer chip which was

accessed in Sam body was removed and

finally to end it in a happy note the deadly

virus which was created by the technology

was completely destroyed. Finally Gabe

moves to Los Angeles and Gina moves to

San Francisco to earn their living. The

destruction of socket technology still

revolves around them as in when Gina

utters “Every technology has its original

sin. Make us original sinners. And we’ve

got to live with what we made” ( PC 435).

References :

1. Alaimo,Stacy. “Trans-Corporeal Feminism

and the Ethical Space of Nature” In Stacy

Alaimo and S. Hekman (Edited) Material

Feminism Bloomingtion: Indiana, UP. 2008.

(237-264)

2. Balsamo, Anne. Technologies of the

Gendered Body: Reading Cyborg Women.

Durkham: Duke, UP . 1996. Print.

3. Balsamo, Anne . “The virtual body in

cyberspace”. In D. Bell and B. M. Kennedy

(Edited.). The Cybercultures Reader .

London: Routledge. 2000. Print.

4. Baudrillard, Jean .  Simulacra and

Simulations. Stanford: Stanford, UP 1988,

Print .

5. Cadigan, Pat.  Synners. New York: Four

Walls Eight Windows.1999.Print.

6. Botting, Fred. Sex, Machines and Navels:

Fiction, fantasy and History in the Future

Present. New York: Manchester UP,

1999.Print

7. Foster, C. Thomas. “Trapped by the body?:

Telepresence Technologies and Trasgender

Performance in Feminist and Lesbian

Rewritings of Cyberpunk Fiction”. D. Bell

and  B.M.Kennedy (Ed.). The Cybercultures

Reader London: Routledge. 2000.Print.

8. Haraway, Donna.  A Manifesto for Cyborgs:

Science, technology, and socialist feminism

in the 1980s. London: Routledge, 2000.

Print.

9. Hawthorne, Susan and Renate, Klein.

Cyberfeminism: Connectivity,Critique and

Creativity. USA: Spinifex Press, 1999.

Print.

10. Kember, Sarah. Cyberfeminism and

Artificial Life. London, Routledge, 2002.

Print.

11. Kristeva, Julia. Powers of horror: An Essay

on Abjection. New York: Columbia UP,

1982. Print.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18217

12. Lefanu, Sarah. Feminism and Science

fiction. Bloomington: Indiana, UP 1988.

Print.

13. Lundwall, Sam J. Science Fiction: What It’s

All About. NewYork: Penguin Putnam,

1971. Print.

14. Lupton, Deborah. “The Embodied

Computer/User” .D. Bell and  B. M.

Kennedy (Ed.). The Cybercultures Reader

( 477-488) London: Routledge. 2000.Print.

15. Sandoval, Chela. “New sciences: Cyborg

Feminism and the Methodology of the

Oppressed”. In D. Bell and B. M. Kennedy

(Ed.). The Cybercultures Reader London:

Routledge. 2000. Print

16. Springer, Claudia. Electronic Eros: Bodies

and desire in the post industrial age.

Austin: University of Texas, 1996.Print

17. Squires, JA. Fabulous Feminist Futures and

the lure of Cyberculture.  London:

Routledge, 2000.Print.

18. Stone, A.R. “Will the real body please stand

up? Boundary stories about virtual

cultures”.  In  D. Bell and B. M. Kennedy

(Ed.). The Cybercultures Reader ( 504 -

528).  London: Routledge, 2000. Print.

19. Sterling, Bruce. Mirrorshades: The

Cyberpunk Anthology. New York: Ace

Books, 1986. Print

20. Wakeford, N. “Gender and landscapes of

computing in an internet café”. In G. Kirkup,

et. Al (Ed.). The Gendered Cyborg: A

Reader (291-304). London:Routledge,

2000. Print.

21. Wilbur, S. “An Archeology of Cyberspaces:

Virtuality, community, identity.”  In D. Bell

and B. M. Kennedy (Ed.).  The

Cybercultures Reader (45 - 55).  London:

Routledge, 2000. Print.

22. Wilding, Faith. “Next bodies”. In A. Jones

(Ed.). The Feminism and Visual Culture

Reader ( 26- 29 ). London: Routledge, 2003.

Print.

23. Wolmark, Jenny. Aliens and Others: Science

fiction, Feminism and Postmodernism.

Hemel Hempstead: Harvester Wheatsheaf,

1993. Print.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18218

DekewOe mebyebOeeW kesâ ÙeLeeLe& keâes Gpeeiej keâjlee veeškeâ
‘otmeje Deeoceer otmejer Deewjle’

oskeevebo Ùeeoke
MeesOeeLeer&, efnboer efkeYeeie

Fbefoje ieeBOeer je<š^erÙe pevepeeleerÙe efkeÕeefkeÅee}Ùe Decejkeâbškeâ, ceOÙe ØeosMe

MeesOe meejebMe :

jefle Yeeke kesâ keâejCe m$eer-heg®<e keâer Deesj Skeb heg®<e m$eer keâer Deesj Deekeâef<e&le neslee nw~ efpemekeâe heefjCeece m$eer-
heg®<e keâe Ùeewve mebyebOe kesâ ™he ceW meeceves Deelee nw~ YeejleerÙe meceepe ceW m$eer-heg®<e keâe Ùeewve mebyebOe leYeer mLeeefhele
nes mekeâlee nw, peye oesveeW Skeâ ogmejs kesâ meeLe efkekeen kesâ yebOeve ceW yebOes nes~ efkekeen Ghejeble ner m$eer- heg®<e keâe Ùeewve
mebyebOe mLeeefhele keâjves keâer meeceeefpekeâ ceevÙelee Øeehle nesleer nw~ efkekeen kesâ DeYeeke ceW m$eer-heg®<e keâe Ùeewve mebyebOe
yeveevee YeejleerÙe meceepe ceW keefpe&le ceevee peelee nQ ~ Fmes meceepe ceW DeÛÚe vener ceevee peelee nw~ hejvleg efkekeen kesâ
efyevee Yeer m$eer-heg®<e kesâ yeerÛe Ùeewve mebyebOe yeveles DeeÙes nw~ efpemes Ye}s ner meceepe DeÛÚs Â<šer mes ve osKes, hej m$eer-
heg®<e Deheveer Meejerefjkeâ DeekeMÙekeâlee keâer hetefle& kesâ ef}S Ùeewve mebyebOe yeveeles nw~ efkeYee jeveer ves Deheves veeškeâ ‘otmeje
Deeoceer otmejer Deewjle’ ceW m$eer-heg®<e kesâ Ùeewve mebyebOe keâes veeškeâ keâe keCÙe& efke<eÙe yeveeÙee nw~

yeerpe Meyo :

m$eer-heg®<e DekewOe mebyebOe, efnboer ceefn}e veešŸe }sKeve, efkeYee jeveer kesâ veeškeâ,
‘otmeje Deeoceer otmejer Deewjle’ veeškeâ~

efkeYee jeveer ke=âle ‘otmeje Deeoceer otmejer Deewjle’
veeškeâ kesâ keâLeevekeâ keâes oes YeeieeW ceW yeebš keâj osKee pee
mekeâlee nw~ hen}e heefle-helveer kesâ yeerÛe Demeblees<e Skeb
Øesce-meewneo& keâer Yeekevee keâer keâceer leLee otmeje m$eer-
heg®<e kesâ DekewOe mebyebOeeW kesâ pee} ceW petPelee heeefjkeeefjkeâ
peerkeve~ veeškeâ ceW Meescee Deewj Gmekesâ heefle kesâ yeerÛe
kÙekenej keâes osKekeâj helee Ûe}lee nw efkeâ heefle-helveer kesâ
mebyebOeeW ceW mvesn, ceeOegÙe& Deewj menevegYetefle keâer keâceer nw~
Fme keâceer keâer hetefle& kesâ ef}S Meescee mebYeke efmebn kesâ meeLe
Meejerefjkeâ mebyebOe yeveeleer nw, hejbleg Gmes keneb Yeer Demeblees<e

keâe ner meecevee keâjvee heÌ[lee nw~ peÙeoske  levespee kesâ
Devegmeej ‘‘mebÙegòeâ heefjkeej kÙekemLee ves veweflekeâlee Deewj
ceÙee&oe kesâ veece hej m$eer keâe mekee&efOekeâ oceve Deewj
Mees<eCe efkeâÙee nw~ Ùener keâejCe nw efkeâ ceOÙe keâe} ceW
veejer keâer Fme oÙeveerÙe efmLeefle kesâ efkejesOe ceW DeeOegefvekeâ
keâe} kesâ peeie™keâ, efMeef#ele Skeb DeelceefveYe&j m$eer ves ve
kesâke} mebÙegòeâ heefjkeej kesâ {ebÛes keâes ner leesÌ[ efoÙee nw
yeefukeâ Gme meecebleer kÙekemLee mes efkeõesn keâjkesâ heg®<e kesâ
meceeve DeefOekeâejeW keâes heeves Ùee Úerve keâj neefme} keâjves
keâer }Ì[eF& Yeer ÚsÌ[ oer nw~’’ 1
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efkeYee jeveer kesâ veeškeâ ‘otmeje Deeoceer otmejer Deewjle’
ceW heefle-helveer kesâ Demebleg<š oebhelÙe peerkeve keâe keCe&ve
efkeâÙee ieÙee nw~ Meescee keâe heefle Gmemes mvesnhetCe& kÙekenej
veneR jKelee~ ken Gmemes otjer yeveekeâj jnlee nw~ Meescee
peye cegbyeF& veewkeâjer keâjves kesâ ef}S Deeleer nw~ keneb
Gmekeâer ceg}ekeâele Dee@efheâme kesâ yee@me mebYeke efmebn mes
nesleer nw~ mebYeke efmebn nbmecegKe, efpeboeefo} Deewj keâece
kesâ Øeefle keâefcešs[ kÙeefòeâ nw~ Gmekesâ kÙekenej keâes osKekeâj
Meescee keâes Deheves heefle keâe KÙee} Deelee nw~ ken keânleer
nw, ‘‘yeehe js yeehe Deeoceer nw Ùee še@efkeâbie ceMeerve? Deewj
Skeâ cesjs Ùeneb Ûeewyeerme Iebšs ceW Ûeewyeerme }ype Yeer veneR
megveeF& osles~ ceve Dekegâ}elee nw efkeâmeer mes yeele keâjves
keâes, efkeâmeer kesâ meeLe nbmeves-yees}ves keâes~ }sefkeâve peye
keâYeer keâesefMeMe keâer, DeeOes mes pÙeeoe yeeleeW kesâ lees pekeeye
ner veneR efce}s~ keâYeer efkeâmeer keâe efce}e Yeer lees yeme Ùener
keâer (vekeâ} keâjles ngS) cesjs heeme heâe}let yeeleeW kesâ ef}S
keòeâ veneR nw~ Ùee efheâj, Dehevee keâece osKees Deewj cegPes
Yeer keâece keâjves oes~’’2 Meescee keâe Meeoer kesâ yeeo peerkeve
hetjer lejn yeo} ieÙee~ ken Keg}keâj nbme Yeer vener
mekeâleer, ve efkeâmeer mes yeele keâj mekeâleer nw, yejmeele ceW
Yeerie Yeer vener mekeâleer nw~ Skeâ yeej Meeoer kesâ yeeo ken
yejmeele ceW Yeerie ieF& Leer~ lees Gmekesâ heefle ves Gmemes
keâne- ‘‘efce}eYeeriee yeove }skeâj hegâokeâleer efheâj jner nw~
Mece& veneR Deeleer? ceeb-yeehe ves Ùener efmeKee keâj Yespee
nw? Fme Iej ceW jnvee nw lees MejerheâeW keâer lejn jn,
kejvee peneb cepeer& nes keneb peekeâj cegbn keâe}e keâj~’’3

Meescee keâjleer nw efkeâ ‘‘Gme efove mes yejmeele cesjer efpeboieer
mes ™"keâj Ûe}er ieF&~’’4 kesâke} yejmeele ner Meescee keâer
efpeboieer mes ™"keâj veneR ieF&~ lees Fmekesâ meeLe ner
Gmekeâer KegefMeÙeeb, Gmekeâe Ûewve, Gmekeâe Dejceeve, Gmekeâer
FÛÚe, Deekeâeb#eeSb meye kegâÚ Gmekeâer efpeboieer mes efkekeen
kesâ Ghejeble ™"keâj Ûe}e ieÙee~ Yeejle ceW Meescee pewmeer
ve peeves efkeâleveer efm$eÙeeb nQ, efpevekeâe efkekeen Ghejeble
meejer KegefMeÙeeb ™" keâj Ûe}er peeleer nQ~ Deewj kes efkekeen
Ghejeble meb$eeme Skeb IegšvehetCe& peerkeve peerves kesâ ef}S
efkekeMe nes peeleer nw~

efhele=meòeelcekeâ meceepe kÙekemLee kesâ keâejCe heg®<eeW
Éeje megboj m$eer keâer Dehes#ee keâjvee~ efpemekesâ keâejCe
efm$eÙeeW keâes Dehevee DeefOekeâ-mes-DeefOekeâ meceÙe Deheves
meeQoÙe& ØemeeOeve ceW }ieevee heÌ[lee nw~ Fme meboYe& ceW
[e@Ê megOee efmebn keânleer nQ, ‘‘megboj efoKevee m$eer kesâ ef}S
DeekeMÙekeâ Denlee& yevee oer ieF& nw~ megboj Deewj Deekeâ<e&keâ
efoKevee ve kesâke} m$eer kesâ ef}S DeekeMÙekeâ nw yeefukeâ
Gmekeâer DeeefLe&keâ megj#ee mes Yeer pegÌ[e ngDee nw~ meeLe ner
Ùen DelÙeeefOekeâ ßece keâer Yeer ceebie mekeâlee nw~ Deekeâ<e&keâ
kÙeefòeâlke yeveeS jKevee, Deekeâ<e&keâ kesâMe efkevÙeeme, megboj
keâheÌ[s Deeefo kesâ heerÚs peeÙee efkeâÙee ieÙee meceÙe, efkeâmeer
Yeer lejn mes efkeâmeer heg®<e keâwefjÙej kesâ ef}S efkeâS ieS
ßece mes keâce veneR nw~ Ùen keâef"ve heefjßece keâer ceebie
keâjlee nw~’’ 5 Meescee osKeves ceW yengle Ketyemetjle ve nesves
kesâ keâejCe Gmekeâe heefle Gmes Iej keâer veewkeâjeveer kesâ
meceeve kÙekenej keâjlee nw~ ken Deheveer helveer keâes ceventme
mecePelee nw~ Meescee keânleer nw ‘‘ceQ keâwmes ie}le meeefyele
keâer pee jner ntb~ Deye FmeceW cesje keäÙee oes<e efkeâ ceQ megboj
veneR~ Gvekesâ meheveeW ceW keâesF& peVele keâer ntj Leer~ efhelee
kesâ oyeeke ceW Meeoer keâj }er~ kes lees leeves oskeâj Ûe}s
peeles nQ~ Yegieleleer ceQ ntb~ ceQves keâF& efÛeefªÙeeb [e}er, Skeâ
keâe Yeer pekeeye.... heâesve keâjves hej G"eles veneR~’’6

Meescee Deheves heefle kesâ Fme kÙekenej mes DelÙeble og:Keer
nesleer nw~ ken yeenj meeblkevee heeves keâer le}eMe mes
efvekeâ}leer nw~ Deewj Gmes efce}lee nw mebYeke efmebn~ ken
mebYeke efmebn ceW Deheves Øesce keâes osKeleer nw~ Deewj mebYeke
efmebn keâes Deelcemecehe&Ce keâj osleer nw~ mebYeke Deewj Gve
oesveeW ceW Skeâ efjMlee yevelee nw~ Ùen efjMlee Ye}s ner
ogefveÙee Deewj meceepe keâer vepejeW ceW veepeeÙepe nes~ hejbleg
Meescee Deewj mebYeke efmebn kesâ ef}S Ùen efjMlee DeelceerÙelee,
mvesn Skeb Øesce keâe efjMlee nw~

veeškeâ meskeäme Deewj Meejerefjkeâ mebyebOe kesâ efke<eÙe hej
meceepe keâes veS efmejs mes meesÛeves kesâ ef}S cepeyetj keâjlee
nw~ Øesce ceW ceve kesâ efce}ve kesâ meeLe leve keâe efce}ve Yeer
DeekeMÙekeâ ceeve ef}Ùee ieÙee nw, hejbleg leve keâe efce}ve
ceve kesâ efce}ve kesâ Thej Yeejer veneR heÌ[vee ÛeeefnS~ Øesce
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ceW osn keâes Flevee cenlke veneR os osvee ÛeeefnS efkeâ ken
meceepe Deewj veweflekeâ yebOeveeW keâe Yeer Gu}bIeve keâj os~
efkeYee jeveer veweflekeâ yebOeveeW kesâ Gu}bIeve Deewj meceepe kesâ
Gu}bIeve keâes Øesce kesâ ef}S mkeerkeâej veneR keâjleer~ Øesce ceW
ceve cenlkehetCe& nw osn yeeo ceW Deelee nw~ efkeYee jeveer kesâ
Devegmeej ‘‘meskeäme Deewj Meejerefjkeâ mebyebOe hej meceepe keâer
meesÛe cegPes Meg™ mes hejsMeeve keâjleer jner nw~ osn keâes ceve
keâer leg}vee ceW Flevee Deeies yeÌ{e efoÙee ieÙee nw efkeâ ceve
keâer MegefÛelee kesâ yeo}s nce kesâke} leve keâer Megælee hej
kesâbefõle nes ieS nQ~ cesje ceevevee nw efkeâ Mejerj nceejs ceve
kesâ meYeer Yeeke kesâ meeLe-meeLe Øesce keâer Yeer DeefYekÙeefòeâ
keâe ceeOÙece nw~ }sefkeâve Fmekeâe cele}ye Ùen Yeer veneR nw
efkeâ osn Fleveer cenlkehetCe& nes peeS efkeâ ceve Deewj meceepe
oesveeW ncemes Útšves }ies~ Ùen veeškeâ mebyebOeeW kesâ DeblemeËyebOe
keâes veS efmejs mes GodIeeefšle keâjlee nw~’’7

‘otmeje Deeoceer otmejer Deewjle’ veeškeâ ceW Meescee
keâe heefle Gmes ceventme Deewj veewkeâjeveer kesâ meceeve mecePelee
nw~ keäÙeeWefkeâ Gmekeâe efkekeen Gmekeâer FÛÚe kesâ Deveg™he
efkeâmeer megboj }Ì[keâer mes ve neskeâj Meescee mes nes ieÙee
Lee~ Meescee efoKeves ceW Skeâ meeOeejCe m$eer kesâ meceeve nw~
Fme keâejCe Gmekeâe heefle Dekeämej Gmes leeves oslee jnlee
nw~ Skeâ yeej Gmekesâ heefle kesâ kegâÚ ØeâW[ Deewj Gvekeâer
keeFheâ Iej hej ef[vej kesâ ef}S Deeves kee}er nesleer nw~
Gme hej Gmekeâe heefle Gmemes keânlee nw efkeâ legce ef[vej
yevee osvee Deewj cesnceeveeW kesâ meeceves cele Deevee~ ‘‘megvees
Meece keâes cesjs kegâÚ ØeâW[ Dee jns nQ Deheveer keeFheâ kesâ
meeLe~ Keeves-heerves keâe Fblepeece keâj osvee~ Deewj neb,
OÙeeve jns efkeâ legce Gve }esieeW kesâ meeceves veneR DeeDeesieer~
‘keäÙeeW’? cesjs Fme keäÙeeW hej kes cesjer Deesj leefvekeâ cegÌ[s,
Skeâ eflejÚer cegmkeâeve cegPe hej [e}er Deewj yees}s,  ‘Mekeâ}
osKeer nw keâYeer DeeF&ves ceW! ceQves hetÚe, ‘Gvekeâer yeerefkeÙeeW
mes keäÙee keânesies?’ ‘keân otbiee, veneR nes~’ ‘Deiej meeceves
heÌ[ ieF& lees?’ ‘lees keân otbiee efkeâ veewkeâjeveer nes’~’’8

‘Deheves heefle Éeje Dehevee Deheceeve Skeb Deheves keâes
veewkeâjeveer leguÙe mecePeves kesâ keâejCe ken yengle kÙeefLele
nesleer nw~ Deewj Iej mes, heefle mes otj, cegbyeF& Menj ceW

Deeleer nw veewkeâjer keâer le}eMe ceW~ keneb hej Gmekeâer
ceg}ekeâele peye mebYeke efmebn mes nesleer nw, lees ken Gmekeâer
Deesj Deekeâef<e&le nesleer nw~ Gmes mebYeke keâe kÙekenej DeÛÚe
}ielee nw Deewj ken Gmemes Øesce keâjves jKeleer nw~ mebYeke
Yeer Gmekeâer Deesj Deekeâef<e&le neslee nw~ oesveeW kesâ yeerÛe ceW
Meejerefjkeâ mebyebOe mLeeefhele nesles nQ~ Meescee keânleer nw~
‘‘Gme efove mes ceQ pewmes Deheves Deehe ceW veneR jn ieF&~
mebYeke ves efpeme lejn mes cegPes ÚgDee, Deheves ceW mecesše,
}iee pewmes meerhe ceW mkeeefle keâer yetbo meceeleer Ûe}er pee
jner nw~ cesjs jesce-jesce keâes ken Skeâ Yee<ee os jne Lee
Deewj ceQ meheveeW kesâ melejbies efleef}mce ceW hengbÛe ieF& Leer~
peneb kesâke} ken Lee Deewj ceQ~ ome mee} mes... Meeoer kesâ
ome mee} mes ceQ efpeme pe}les jsefiemleeve ceW Yeškeâ jner
Leer, mebYeke keâe mheMe& Gme jsefiemleeve ceW yeeefjMe keâer
vevner-vevner yetbos yevekeâj yejme jne Lee~ cesje ceve efyepe}er
keâer lejn Ûecekeâves Deewj keâesÙe} keâer lejheâ keâtkeâves }iee
Lee Deewj ietbies, yenjs yeve ieS cesjs Mejerj keâe jsMee-jsMee
heât} yevekeâj efKe}ves }iee Lee~ cegPes }ie jne Lee efkeâ
ceQ meye keâes hegkeâej-hegkeâejkeâj keântb efkeâ neb, Ùener lees....
Ùener lees ceQ Ûeenleer jner ntb yejmeeW mes~’’8 Meescee yejmeeW
mes efpeme Yeekeveelcekeâ }ieeke keâes Ûeenleer Leer~ ken
}ieeke Gmes Deheves heefle ceW veneR efce}e~ Fme keâejCe ken
Deheves heefle mes efkecegKe neskeâj mebYeke efmebn keâer Deesj
Deekeâef<e&le nesleer nw~ Meescee keânleer nw- ‘‘peerkeve ceW DeefYekÙeefòeâ
yengle pe™jer nw~ Deiej Ùener DeefYekÙeefòeâ cegPes efce}er
nesleer lees...! Ùes nce keâwmes efkeâmeer keâes yeleeSb efkeâ nce
DeewjleW leYeer efkeâmeer mes pegÌ[leer nQ, peye GvnW DeheveeW mes
Yeekeveelcekeâ meneje veneR efce}lee~’’10 Meescee mebYeke
efmebn kesâ meeLe jnleer nw, Gvekesâ meeLe ef[vej keâjleer nw,
Ietceleer nw~ Fmeer yeerÛe mebYeke efmebn keâer helveer Ûeej efoveeW
kesâ ef}S Gmekesâ Iej hej DeeF& nw~ mebYeke MeeoerMegoe nw~
Gmekesâ yeÛÛes Yeer nQ~ Meescee peeveleer nw efkeâ mebYeke MeeoerMegoe
nw~ Gmekesâ yeÛÛes nw~ Fmekesâ yeekepeto Yeer ken Gmemes Øesce
keâjves }ieleer nw~ Gmekesâ meeLe Meejerefjkeâ mebyebOe yeveeleer
nw~ mebYeke keâer helveer Deeves hej Meescee keâes Snmeeme nesves
}ielee nw efkeâ mebYeke kesâke} Gmes Yeesie keâer kemleg (otmejer
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Deewjle) Yej mecePelee nw~ mebYeke Meescee kesâ meeLe Gmekesâ
Iej ceW lees hÙeej keâjlee nw Deewj Gmes Deheveer efo} keâer
yeeleW Yeer yeleelee nw~ hejbleg Gmes meceepe, keâbheveer leLee
DevÙe }esieeW kesâ meeceves }eves mes yeÛelee nw~ mebYeke Yeer
efhele=meòeelcekeâ hegbmekeeoer heg®<e kesâ meceeve m$eer keâes kesâke}
Yeesievee Ûeenlee nw~ Gmes meeceeefpekeâ Øeefle…e Skeb mecceeve
veneR osvee Ûeenlee~ Meescee keâes }ieves }ielee nw efkeâ
mebYeke Yeer Gmekesâ heefle kesâ meceeve Gmekesâ meeLe kÙekenej
keâj jne nw~ Meescee keânleer nw- ‘‘mebYeke ! legcnejer yeeleeW
mes heefle keâer yet Dee jner nw~...Skeâ IeefšÙee YeejleerÙe heefle
keâer yet, peneb Gmekeâer yeeleW, Gmekesâ efkeÛeej, Gmekeâer
FÛÚeSb, Gmekeâer meesÛe, meyemes Thej nes peeleer nw~
Gmekeâer GcceeroW efieke Sb[ šskeâ kesâ yeo}s kesâke} šskeâ ner
šskeâ neskeâj jn peeleer nw~ Ùener lees osKeleer DeeF& ntb heefle
helveer kesâ yeerÛe Sb[ DeeF& nsš~’’11 peye mebYeke keâer
helveer Gmekesâ Iej Deeleer nw lees ken Meescee mes otjer yevee
}slee nw~ hejbleg Gmekeâe heefle Gmekesâ Iej Deelee nw lees
mebYeke Gmemes Dehes#ee jKelee nw efkeâ Meescee Gmes meye yeeleW
yeleeSb~ hejbleg Oeerjs-Oeerjs pewmes meceÙe kÙeleerle neslee nw~
Fve oesveeW ceW otjer yeÌ{ves }ieleer nw~ mebYeke Dee@efheâme kesâ
efme}efme}s ceW pÙeeoelej keâece mes yeenj jnlee nw Ùee
Dee@efheâme ceW nesves kesâ yeekepeto Yeer ken pÙeeoelej keâece ceW
OÙeeve oslee nw~ Fmemes Meescee veejepe nesleer nw~ Gmes
}ielee nw efkeâ ken kesâke} otmejer Deewjle nw~ ken efpeme
Deelcemecceeve Deewj megKe Øeeefhle kesâ ef}S mebYeke efmebn kesâ
efvekeâš DeeF& Leer~ ken Gmemes Úervelee ngDee efoKeeF& oslee
nw~ Meescee keânleer nw- ‘‘mebYeke ves cegPes pelee efoÙee efkeâ ceQ
keâewve ntb otmejer Deewjle, efpemekeâer keâneR keâesF& DenefceÙele
veneR~ ve Iej ceW, ve meceepe ceW, Gmekeâe Dehevee keâesF&
kepeto veneR neslee~ Gmes keâesF& Dehevee veneR keânlee~ efÚ:,
ceQ otmejer Deewjle~ meesÛe keâj ner oce Iegšves }ielee nw~
otmejer Deewjle keâe opee& heeves kesâ ef}S ceQ Iej ÚesÌ[keâj
efvekeâ}er Leer~ mebYeke Deelee, yeele keâjlee, hÙeej keâjlee,
}sefkeâve meejs efie}s-efMekeâkes, ceeve Deheceeve keâe Deble
neslee, Fme Ûeejoerkeejer kesâ Yeerlej, Fme efyemlej hej~
yeenj ceW lees ken efheâj mes efcemšj mebYeke efmebn Lee~ Skeâ

nwefmeÙeleoej Deeoceer~ Deewj ceQ~ Fme veewkeâjer ves cegPes
Keg}s DeekeâeMe keâer TbÛeeF& oer, keneR ceQves Kego keâes Fme
Ûeejoerkeejer Deewj otmejer Deewjle kesâ kepeto lekeâ mecesš keâj
jKe ef}Ùee~’’12 veeškeâ ceW Ùen efoKeeves keâe ØeÙeeme
efkeâÙee ieÙee nw peye keâesF& m$eer yeenj efkeâmeer otmejs ceo& mes
Øesce keâer le}eMe ceW peeleer nw~ lees Gmes Øesce kesâ yeo}s
kesâke} keemevee efce}leer nw~ ken otmejs heg®<e kesâ Yeesie keâer
kemleg cee$e yevekeâj jn peeleer nw~ Meescee kesâ meeLe Yeer
kegâÚ Fmeer lejn mes neslee nw~ ken Deheves heefle mes mvesn,
Øesce Skeb Deelcemecceeve keâer }e}mee jKeleer nw~ hejbleg ken
}e}mee hetje veneR keâj heelee~ Fmekeâer le}eMe ceW ken
mebYeke efmebn kesâ heeme peeleer nw~ Gmekesâ heeme peeves kesâ
yeeo Gmes hen}s lees }ielee nw efkeâ ken Yeer Gme mes Øesce
keâjlee nw, Gmekeâe mecceeve keâjlee nw~ hejbleg Oeerjs-Oeerjs
Gmes Snmeeme nesves }ielee nw efkeâ ken mebYeke kesâ peerkeve
ceW otmejer Deewjle nw~ Skeâ yeepee™ Deewjle kesâ meceeve~
‘‘Deheveer megefkeOee mes efjMles yeveevee Deewj Gmekesâ meeLe
Kes}vee Ketye Deelee nw legce }esieeW keâes~... jb[er mecePekeâj...
neb, jb[er mecePe keâj jKee nw ve cegPes efkeâ peye peer ceW
DeeÙee, Ûe}s Dee, Iegmeves!.... meÛe yees}e lees Deeie }ie
ieF&? keäÙee ntb ceQ? efmehe&â osn ner lees~ Ùes cele keâjes, keneb
cele peeDees, Ssmes cele jnes~ ceveeefnÙeeB efmehe&â  efyemlej hej
veneR jn peeleer ve? osn keâes jeQoles ngS meesÛee Yeer nw
keâYeer efkeâ cegPes cesjs Deelcee keâes legce efkeâlevee jeQo jns nes?
cesje heefle Yeer keâYeer-keâYeer Fme keâesves ceW heÌ[s Fme heâveer&Ûej
keâes osn mecePe }slee Lee~’’13 Meescee mecePe peeleer nw
efkeâ efhele=meòeelcekeâ meceepe kÙekemLee ceW meYeer heg®<e Skeâ
meceeve nesles nQ~ ken kesâke} m$eer keâes Yeesievee Ûeenles nQ~
Gmekeâe }eYe G"evee Ûeenles nQ~ hejbleg Gmemes Øesce veneR
keâjles, Gmekeâe mecceeve veneR keâjles~ veeškeâkeâej efkeYee
jeveer ves Yeer Ùener mebosMe Fme veeškeâ kesâ ceeOÙece mes osves
keâe ØeÙeeme efkeâÙee nw efkeâ pees m$eer efkeâmeer hejheg®<e kesâ
meeLe DekewOe mebyebOe yeveeleer nw~ Gmekeâe mLeeve kesâke}
otmejer Deewjle keâe jn peelee nw~ ken kesâke} Gmekesâ meeLe
efyemlej ceW ner megKe Øeehle keâj mekeâleer nw~ hejbleg meceepe
ceW Gmes keâesF& mLeeve veneR os mekeâlee~ ve ken heg®<e



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18222

efpemekesâ meeLe ken mebYeesie keâjleer nw~ Deewj ve ken meceepe
efpeme meceepe ceW ken jnleer nw~ efhele=meòeelcekeâ meceepe
kÙekemLee kesâke} m$eer keâes Yeesievee ner peevelee nw~ ken
efmehe&â Dehevee keÛe&mke m$eer kesâ Thej keâeÙece keâjvee
Ûeenlee nw~ veeškeâ ceW m$eer heg®<e kesâ DekewOe mebyebOeeW keâes
efÛeef$ele efkeâÙee ieÙee nw~ ‘‘Ùeewve Deekeâeb#ee, Ùeewve Deekeâ<e&Ce
Skeb Ùeewve meblegef<š mes ceeveke meowke ØeYeeefkele Skeb Deekeâef<e&le
jne nw~ peye meeceevÙe ™he ceW veweflekeâlee keâes ceevekeâj
peerkeve kÙekenej Ûe}les nQ leye GveceW keâesF& Deejeshe veneR
}ielee efkeâbleg peye veweflekeâlee keâes leesÌ[keâj peerkeve kÙekenej
Ûe}les nQ ken Deveweflekeâ "njeS peeles nQ~ helveer kesâ nesles
ngS DevÙe m$eer kesâ meeLe leLee heefle kesâ nesles ngS DevÙe
heg®<e kesâ meeLe mebyebOe Øesceef$ekeâesCe, Deveweflekeâ mebyebOe,
efkekeensòej mebyebOe Deeefo kesâ ner De}ie-De}ie ™he nQ~
Ùen mebyebOe meceepe ceW ØeßeÙe hee jns nQ~ Ùeewve kegâb"eSB,
Skeâ he#e keâe Deveweflekeâ ceeie&, cegòeâ mkeeleb$Ùe keâer Deekeâeb#ee
Deewj Ùeewve mebyebOeer veF& ceevÙeleeSb meceepe ceW ™Ì{ nes jner
nw~’’14

efve<keâ<e& :

oebhelÙe peerkeve ceW heefle-helveer kesâ yeerÛe  Øesce Skeb
efkeÕeeme keâe nesvee DeekeMÙekeâ nw, hejvleg peye heefle-helveer
kesâ yeerÛe Øesce Skeb efkeÕeeme ÌKelce nes peelee nw~ leye oesveeW
ner Øesce keâer le}eMe ceW yeenj Yeškeâles nQ Deewj Ssmes ceW kes
cekeâÌ[pee} ceW heâbme peeles nQ, peneb Øesce veneR efce}lee
kesâke} keemevee keâer hetefle& nesleer nw~ veeškeâ ‘otmeje Deeoceer
otmejer Deewjle’ ceW Meescee Deewj mebYeke efmebn kesâ efjMlees keâe

Deble Yeer Ùener neslee nw~ oesveeW ner Deheves heefle-helveer mes
Øesce ve efce} heeves kesâ keâejCe yeenj Øesce keâer le}eMe ceW
Deeles nQ Deewj kesâke} keemevee keâer hetefle& keâj heeles nQ~
efpemes meceepe ceW kesâke} DekewOe mebyebOe kesâ ™he ceW ner
ceevÙelee efce} mekeâleer nw~ veeškeâ m$eer-heg®<e kesâ yeerÛe
meskeäme Skeb Meejerefjkeâ meblegef<š keâer veF& kÙeeKÙee meceepe
kesâ meeceves Øemlegle keâjlee nw~
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Abstract

Barbara Kingsolver’s novel, Unsheltered, portrays the intertwined effects of

violence and gender power dynamics on individuals and communities. This paper

examines the ways in which Kingsolver’s characters navigate and resist the oppressive

structures that define their lives. The paper contributes to the understanding of the

impact of violence and gender power dynamics, highlighting the transformative

potential of resistance and solidarity. By exploring the complex ways in which gender

and violence intersect in Unsheltered, the paper underscores the importance of

challenging patriarchal structures and supporting marginalized communities. Overall,

the paper aims to raise awareness and foster a deeper understanding of the ways in

which these issues impact individuals and communities.
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Introduction :

Barbara Kingsolver’s novel Unsheltered

is a complex exploration of the impact of

violence and gender power dynamics on

individuals and communities. The novel

follows two different time periods and two

different families who are connected by

their experiences of struggling against the

status quo. Through the characters of

Mary Treat, Willa Knox, and their

families, Kingsolver depicts the ways in

which violence and gender power dynamics

shape their lives and experiences. This

research paper examines the impact of

violence and gender power dynamics in

Unsheltered, highlighting the ways in

which these themes are intertwined and

contribute to the novel’s larger themes of

power, oppression, and resistance.

Gender Power Dynamics :

Gender power dynamics refer to the

ways in which gender shapes social

relationships and power structures. These

dynamics reflect the ways in which

gender-based norms and expectations

shape our understanding of what it means
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to be a man or a woman, and how individuals

are expected to behave in different social

settings. Gender power dynamics often

result in the marginalization of women and

non-binary individuals and the perpetua-

tion of gender-based violence and

discrimination. These dynamics can also

intersect with other forms of oppression,

such as race and class, to produce complex

power dynamics that shape individuals’

experiences and opportunities.

Gender Power Dynamics in Barbara

Kingsolver’s Unsheltered :

The paper highlights the struggles of

Mary Treat and Willa Knox, two female

characters who navigate their lives and

careers in different time periods, but who

face similar obstacles related to gender-

based power dynamics.

Impact of Gender-Based Power

Dynamics on Mary Treat :

Mary Treat is a naturalist and scientist

who challenges gender norms in the 1870s

by pursuing a career in a male-dominated

field. Despite her considerable achievements,

she is constantly belittled and dismissed

by her male colleagues, who refuse to take

her work seriously and seek to silence her.

This situation highlights the ways in which

gender-based power dynamics limit

women’s opportunities and shape their

experiences, even when they possess

considerable talent and drive.

Treat’s contributions to science are

remarkable, yet her gender leads her to

face criticism and sexism from her peers,

preventing her from advancing in her

career. Kingsolver’s portrayal of Treat in

the novel highlights the societal bias that

can restrict the potential of women in

fields dominated by men. This gender bias

demonstrates that the status quo is biased

against women, making it difficult for

them to succeed and be recognized for

their talents and hard work.

Impact of Gender-Based Power

Dynamics on Willa Knox :

Willa Knox is a journalist in the

present day who faces her own struggles

with gender-based power dynamics.

Despite her education and professional

experience, she is unable to find stable

work and must rely on her husband’s

income to support her family. Her

husband, Iano, also struggles with his own

gender-based power dynamics as a man

who is unable to provide for his family in

the way that society expects him to.

Willa’s experience highlights the ways in

which gender norms and expectations

shape our understanding of what it means

to be a successful and valued member of

society and how difficult it can be to

challenge these norms.

Willa’s inability to find work

highlights the challenges women still face

in the workplace, despite significant

progress in recent years. Willa is well-

educated and qualified, but her gender

prevents her from attaining a position of

power and influence. This is a powerful

commentary on how gender-based power

dynamics remain relevant in our society

today and can have a detrimental impact

on the lives and careers of women.

Impact of Violence in Unsheltered :

The theme of violence is an important

aspect of Barbara Kingsolver’s novel

Unsheltered. The novel explores the

impact of various forms of violence on the

characters and their relationships,

including physical, emotional, and

structural violence.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18225

Physical Violence :

Physical violence is a significant

theme in the novel, and Kingsolver depicts

instances of violence against women,

including Mary Treat and Tig, Willa’s

daughter. Mary Treat is sexually assaulted

by a colleague, while Tig experiences

violence in her romantic relationship. The

violence against these women is used to

illustrate the consequences of gender-

based power dynamics, which permeate

society and contribute to the marginaliza-

tion and victimization of women.

Emotional Violence :

Emotional violence is another theme

that features prominently in Unsheltered.

The novel depicts the emotional violence

experienced by Willa and her family due

to their financial struggles and the stress

of maintaining their home. The emotional

violence inflicted on these characters

underscores the ways in which economic

inequalities can contribute to the exploita-

tion of vulnerable individuals and the

perpetuation of social inequality.

Structural Violence :

Structural violence is a third theme that

is explored in Unsheltered. The novel

examines the ways in which structural

violence is perpetuated through institutions

and systems that are designed to maintain

the status quo. This is illustrated in the

novel through the portrayal of the town’s

historical society, which perpetuates a myth

of progress and prosperity that erases the

experiences of marginalized individuals

and communities.

Intersectionality :

Unsheltered also explores the

intersectionality of various forms of

oppression, including race, class, and

sexuality. Through the character of Tig,

Kingsolver examines the experiences of

queer individuals and the ways in which

homophobia and transphobia contribute to

their marginalization and oppression. The

novel also explores the experiences of

individuals from different socioeconomic

backgrounds, highlighting the ways in

which economic inequality intersects with

other forms of oppression to perpetuate

social injustice.

Resistance and Solidarity :

Despite the pervasive presence of

violence and oppression in Unsheltered,

the novel also highlights the transfor-

mative potential of resistance and

solidarity. Mary Treat and Tig both resist

the violence and oppression that they face,

and their experiences inspire Willa and her

family to challenge the status quo and fight

for a better future. The novel also depicts

acts of solidarity and support between

characters, such as the relationship

between Tig and her partner, or the support

that Mary receives from her sister and

other women in her community. These acts

of resistance and solidarity illustrate the

potential for individuals and communities

to work together to challenge the systems

of oppression that limit their opportunities

and perpetuate social inequality.

Conclusion :

In Unsheltered, Barbara Kingsolver

explores the impact of violence and

gender power dynamics on individuals

and communities, highlighting the ways

in which these themes intersect with other

forms of oppression, such as race and

class. Through the characters of Mary

Treat, Willa Knox, and their families,

Kingsolver depicts the transformative

potential of resistance and solidarity, as
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well as the pervasive nature of violence

and oppression in society. By examining

the experiences of these characters, the

novel underscores the importance of

recognizing and challenging the systems

of power and inequality that shape our

lives and perpetuate social injustice.

Overall, Unsheltered is a powerful and

thought-provoking exploration of the

impact of violence and gender power

dynamics on individuals and communities

and a reminder of the importance of

working towards a more just and equitable

world.
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oechelÙe kesâ Deveble Deelebkeâ ceW ØeeflejesOeer m$eer-heg®<e ceve
efØeÙebkeâe ßeerkeemleke [e@Ê jerlee efmebn
MeesOeeLeea, hebpeerÙeve mebKÙee-42000541 (MeesOe efveoxefMekeâe), DeefmemšWš Øeesheâsmej
}ke}er ØeesheâsMeve} Ùetefvekeefme&šer, heâiekeeÌ[e, hebpeeye }ke}er ØeesheâsMeve} Ùetefvekeefme&šer, heâiekeeÌ[e, hebpeeye

MeesOe meej :

m$eer peerkeve ceW heke&-lÙeesnej keâe efkeMes<e cenlke nw~ efkeMes<ekeâj heefleÙeeW kesâ ef}S m$eer kesâ Éeje jKeW ieS keâjkee
kesâ ›ele keâe Ùeefo Dehevee Ssefleneefmekeâ cenlke nw, lees mecemeeceefÙekeâ meyemes yeÌ[er efke[byevee Yeer Fmeer kesâ meeLe Meg™ nes
peeleer nw, efpememes oechelÙe peerkeve megKeer efoKe mekeâlee nw, }sefkeâve keemleke ceW efkeefYeVe keâ<šeW mes, efke[byeveeDeeW mes
Yeje neslee nw~ meceepe keâer Deheveer kegâÚ meerceeSB nesleer nw, FvneR meerceeDeeW kesâ Yeerlej nceejs mebmkeâejeW keâe pevce neslee
nw~ meeceeefpekeâ mebjÛevee ceW osKeW, lees m$eer-heg®<e oesveeW kesâ efkekeâeme ›eâce ceW Deblej Deewj meceepe keâe oesveeW kesâ
cetuÙeebkeâve kesâ Øeefle efYeVe vepeefjÙeeB jne~ Ssmes ceW oesveeW kesâ mebmkeâej Yeer De}ie jns~ mebmkeâej keâYeer efMe#ee hej nekeer
neslee nw, lees keâYeer heâwMeve kesâ ™he ceW nceejs peerkeve keâe efnmmee yeves jnkeâj mkeÙeb keâes mece=æ yevee jKelee nw~ heefle
keâer }byeer GceÇ kesâ ef}S ›ele keâe mebmkeâej Fme melÙe mes heÌ[s veneR nw~ heÌ{er-ef}Keer ef[«eerOeejer keâecekeâepeer TBÛes Deesnos
hej Deefmeve DeewjleW Yeer heefle keâer }byeer GceÇ kesâ ef}S Ùeefo ›ele jKeleer nw lees mebmkeâejkeMe ner, Ye}s ner heefle-helveer
keâe meeceevÙe peerkeve MeerleÙegæ kesâ meceeve ner keäÙeeW ve nes~ Fme ›ele keâer keemleefkekeâlee keâes efyevee peeves DevÙe Deveskeâ
hetpee-hee" keâer lejn Deewjles Fme ›ele keâe Yeer yeKetyeer yeÌ[s ieke& mes hee}ve keâjleer efoKeleer nw~ nkeâerkeâle ceW heefle keâer
}byeer GceÇ keâe kew%eeefvekeâ yeesOe efyeukegâ} Yeer veneR nw~ Fmekesâ yeekepeto DeeS efove keâjkeeÛeewLe Glmeke keâe ™he OeejCe
keâjves }iee nw, }sefkeâve Fmekesâ pees yeeFØees[keäšdme ceenew} yeveles pee jns nw Fme Deesj Ùeefo ÙeMehee} ves Dehevee OÙeeve
KeeRÛee nQ, lees megOee DejesÌ[e ves Yeer~ Skeâ Deesj ÙeMehee} keâer keâneveer ‘keâjkee keâe ›ele’ nw, lees otmejer Deesj megOee
DejesÌ[e keâer keâneveer ‘keâjkeeÛeewLeer Deewjle’~ FvneR oesveeW keâer keâneefveÙeeB ‘keâjkee keâe ›ele’ Deewj ‘keâjkeeÛeewLeer Deewjle’
keâes kesâbõ ceW jKekeâj oechelÙe keâer veF& ÛegveewefleÙeeW keâes efke<eÙe yeveekeâj KeesKe}er veweflekeâlee mes pevceW efke<eeòeâ heefjkesMe
keâe efkeM}s<eCe Fme MeesOe Dee}sKe keâe DeefYe… nw~

yeerpe Meyo :

heke& lÙeesnej, mebmkeâej, keâjkee keâe ›ele, MeerleÙegæ, ceenew}, Glmeke, KeesKe}er veweflekeâlee, yeeFØees[keäšdme~

cet} Dee}sKe :

Skeâ lejheâ m$eer efkeceMe& efMeKej hej nw~ m$eer
meMeefòeâkeâjCe kesâ mejkeâejer, iewj mejkeâejer Skeb meeceeefpekeâ
mebmLeeve Éeje ØeÙeeme Yeer peejer nw, Fmekesâ yeekepeto

DeemLee Deewj efkeÕeeme kesâ veece hej, mebmkeâej kesâ efvekee&n
kesâ veece hej {eWie yeve Ûegkesâ keâjkeeÛeewLe keâe Glmeke Yeer
yeKetyeer nceejs peerkeve keâe efnmmee nw~ m$eer nes Ùee heg®<e,
efkekeen kesâ meeLe ner Gvemes nBmeer-cepeekeâ ceW keâjeF& peeves
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kee}er otOe mes DeBiet"er efvekeâe}ves pewmeer lejn-lejn keâer
jMces Fme leLÙe keâes meeceves jKeleer nw efkeâ heefle nes Ùee
helveer Ye}s Fve oesveeW kesâ efjMles keâes meeceeve keâne peelee
nw~ ieeÌ[er kesâ oes Ssmes heefnS yeleeS peeles nQ, pees Deeies-
heerÚs veneR meceeveeblej Ûe}les nw, hej melÙe lees Ùen nw efkeâ
oesveeW ceW mes efkeâmeer Skeâ keâes otmejs hej Meemeve keâjvee nw,
ngkeâtcele Ûe}evee nw~ mebmkeâej kesâ lenle heg®<e meboYe& keâes
osKeW, lees mkeeceer yeveves keâer vemeernle mebmkeâej kesâ ™he ceW
Gmes efce}leer nw Deewj helveer Éej efveYeeS peeves kee}e
efkeefYeVe lejn kesâ leerpe, keâjkeeÛeewLe keâe ›ele Fmekeâe
ØeceeCe keäÙeeWefkeâ ›ele keâe Fefleneme yele}elee nw efkeâ Fmekeâe
GösMÙe meeceves kee}s keâes ØemeVe keâj Deheveer FÛÚe keâer
hetefle& nw Deewj meeceves kee}s keâes ØemeVe keâjves keâe ØeÙeeme
ner Gmekeâer ßes…lee keâe ØeceeCe nw~ peye heefle ßes… nw lees
Deheveer ßes…lee keâes yeÛeeS jKeves keâe Gmekeâe ØeÙeeme Yeer
pe™jer yeve peelee nw~ Ssmes ceW helveer mes Deheveer ßes…lee
keâes yeveeS jKeves keâe ØeÙeeme Meg™ keâjlee nw, Fme ØeÙeeme
ceW heefle keâer hen}er efÛeblee Ùener yeveleer nw efkeâ helveer efmej
hej ve ÛeÌ{ peeS DeLee&le Gme hej nekeer ve nes peeS
keäÙeeWefkeâ efmej hej ÛeÌ{vee Deewj nekeer nesvee Ùeeefve Kego keâes
heefle mes Gòece ceeve }svee Ùee Gmekesâ mecekeâ#e mkeÙeb keâes
ceeve }svee~ oebhelÙe ceW hen}e Deelebkeâ heg®<e kesâ ceve ceW
Ùener jnlee nw efkeâ helveer keâes keâwmes Deheveer cegªer ceW jKee
peeS~ mebmkeâej kesâ veece hej heg®<eeW keâes efmeKeeÙee peelee
nw efkeâ efm$eÙeeB Keemekeâj heeflveÙeeB hewj keâer Oet}er kesâ meceeve
nesleer nw~ mesefkekeâe nw Deewj Deiej Gmes DeefOekeâ Øesce efoÙee
peeS, Gmekeâer nj yeele keâes ceeve ef}Ùee peeS lees efmej
hej ÛeÌ{ peeSieer~ Ssmeer meesÛe Deewj mebmkeâej kesâ Debleie&le
heg®<e keâe ie"ve neslee nw Deewj ken mkeÙeb keâes mkeeceer
ceeveves Yeer }ielee nw~

oechelÙe ceW oesveeW kesâ yeerÛe Skeâ keie& mebmkeâej mes
Deiej mkeeceer nw lees otmejs keâes lees oeme nesvee ner heÌ[siee~
‘nesves’ Deewj ‘ceeveves’ keâe Deblej ner mecemÙee keâes pevce
osleer nw Deewj mecemÙee Deelebkeâ keâes~ ÙeMehee} keâer keâneveer
‘keâjkee keâe ›ele’ ceW heefle keâvnwÙee}e} keâe ie"ve FvneR
mebmkeâejeW kesâ lenle nes jne nw~ nscejepe pewmes YegòeâYeesieer

keâer meerKe efce}leer nw Deewj yee@me keâer helveer keâe ØelÙe#e
GoenjCe efoKelee nw, lees heg®<e mes heefle yevee keâvnwÙee}e}
Yeer Deelebefkeâle nes G"lee nw~ nscejepe mecePeelee nw -
‘‘yent keâes hÙeej lees keâjvee ÛeeefnS, hej hÙeej mes Gmes
efyeieeÌ[ osvee Ùee efmej ÛeÌ{e }svee Yeer "erkeâ veneR~ Deewjle
mejkeâMe nes peeefle nw, lees Deeoceer keâes GceÇ Yej pees™ keâe
ieg}ece yevee jnlee nw~’’1 nscejepe keâer meerKe ceW keâneR ve
keâneR Gmekesâ YegòeâYeesieer nesves keâer mebYeekevee DeefOekeâ nw
Deewj yee@me keâer helveer lees ØelÙe#e Gmekesâ DeeBKe kesâ meeceves
nQ~ Fmeer keâejCe Deheveer heg®<e meòee keâes heefle meòee ceW
yeÛeeS jKeves kesâ ef}S keâvnwÙee}e} Deheveer helveer }epekebleer
keâer oes yeeleeW keâes ceevelee nw, lees leermejer keâes ve Yeer keâj
oslee nw~ [e@Ê DepeÙe kegâceej meeke Deheves Dee}sKe ‘Deefmcelee
kesâ mekee} Deewj ÙeMehee}’ ceW Fme meboYe& ceW ef}Keles nQ-
‘‘veke efkekeeefnle obheefle keâvnwÙee}e} Deewj }epekebleer keâe
peerkeve ØeÛeef}le mebmkeâejeW Éeje heesef<ele nesves kesâ keâejCe
ner heew™<e-Yeeke Éeje Øeotef<ele Yeer nw~ mebmkeâejiele meyekeâ
heg®<e keâes Gvekesâ efkeâvneR Fbmeeveer YeekeeW keâes oyeeS Deleerle
keâer Deesj KeeRÛeleer nw, lees m$eer keâes Yeefke<Ùe keâer Deesj
Øesefjle keâjleer nw~’’2 mebmkeâejiele meyekeâ ner nw pees
keâvnwÙee}e} keâes }epeeW keâer leermejer yeele keâes ceeveves mes
cevee keâjlee nw, ÙeÅeefhe keâvnwÙee}e} keâer kÙeefòeâiele
FÛÚe }epees keâer nj FÛÚe keâes hetje keâjvee Lee hej
mebmkeâej kesâ meeLe-meeLe Ùen [j efkeâ keâneR efmej hej ve
ÛeÌ{ peeS ye@eme keâer helveer keâer lejn, nscejepe Deewj ye@eme
pewmee heefjCeece ve nes peeS Deewj Deiej Ssmee nes ieÙee lees
meceepe keäÙee keânsiee, Fme [j ceW keâvnwÙee}e} }epeeW
keâes ve Yeer keâj oslee nw~ ÙeMehee} ef}Keles nQ - ‘‘}epees
kesâ keânves keâe {bie kegâÚ Ssmee Lee efkeâ keâvnwÙee keâe efo}
Fbkeâej keâjves keâe ve keâjlee, hej Fme KÙee} mes keâer yent
mejkeâme ve nes peeS oes yeeleW ceeve keâj leermejs hej
Fvekeâej Yeer keâj oslee~’’3 keâvnwÙee}e} keâe Ùen DeeÛejCe
oechelÙe ceW mkeÙeb keâes YeÙecegòeâ jKeves kesâ ØeÙeeme ceW nw~
keâvnwÙee kesâ DeeÛejCe kesâ yeejs ceW efkeM}s<eCe keâjles ngS
[e@. meeke Deeies ef}Keles nQ- ‘‘Ssmee keâjvee keâesF& Meewkeâ
veneR yeefukeâ YeÙe keâe heefjCeece nw~ heejbheefjkeâ mebmkeâejeW
mes heesef<ele heefle Deefmcelee keâer Ssmeer-lewmeer nesves keâe Yeer~
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YeÙe kesâ meeÙes ceW pees heefle mkeÙeb nw, ken Ùeefo YeÙe keâer
me=ef<š keâjlee nw lees Ùen mkeeYeeefkekeâ ner nw~’’4 YeÙe kesâ
me=ef<š kesâ cet} ceW heefle keâer Gme Deefmcelee keâer j#ee nw,
pees mebmkeâej kesâ keâejCe Gmes efce}s nw~ Ye}s ner keemleefkekeâlee
ceW keâjkee kesâ ›ele keâes efveYeeves kesâ efoKeekes keâer mebmke=âefle
keâer lejn Gmekeâe (›ele keâe) keâesF& DeewefÛelÙe ve nes, hej
mebmkeâej nekeer nw~ keâvnwÙee kesâ DeeÛejCe keâes mkeeYeeefkekeâ
keâne pee mekeâlee nw hej DevegkeâjCeerÙe veneR keäÙeeWefkeâ Fme
mkeeYeeefkekeâ DeeÛejCe keâe heefjCeece megKeer oechelÙe keâes
DemkeeYeeefkekeâ Deewj Deme¢e yevee oslee nw~

keâjkeeÛeewLe kesâ ›ele kesâ heerÚs keâF& heewjeefCekeâ keâLee
nw, efpemeceW meyemes ØeÛeef}le Deewj ceevÙe keâLee meele
YeeFÙeeW keâer Skeâ}ewleer yenve ‘keâjkee’ keâe Yet}keMe oerhekeâ
keâes ÛeeBo mecePekeâj Dehevee ›ele leesÌ[ves Deewj heefjCeecemke™he
heefle keâer ce=lÙeg mes pegÌ[e nw~ YeeF& kesâ yenve Øesce ceW
heÌ[keâj keâer ieF& Oetle&lee kesâ keâejCe keâjkee kesâ heefle keâer
ce=lÙeg nes peeleer nw, hejbleg ken Deheves heefle keâe Debeflece
mebmkeâej veneR keâjleer yeefukeâ heefle kesâ ce=le osn kesâ meeLe
mee} Yej lehemÙee keâjleer nw, keâ<š Pes}leer nw Deewj
Deheves meleerlke mes heefle keâes Ùecejepe mes peerlekeâj hegvepeer&efkele
keâjleer nw~ vekeYeejle šeFcme kesâ Devegmeej- ‘‘Ùen ›ele
DeKeb[ meewYeeiÙe Deewj heefle keâer }byeer GceÇ keâer keâecevee
keâjles ngS efkeâÙee peelee nw~’’5 Fmeer efkeÕeeme kesâ lenle
efm$eÙeeW Éeje Skeâ meceÙe lekeâ ›ele keâe hee}ve efkeâÙee
peelee jne Deewj ÙeMehee} keâer ‘keâjkee keâe ›ele’ keâer
}epekebleer Deheves heefle kesâ ef}S Fmeer efkeÕeeme kesâ lenle
›ele jKeleer nw~ }epekebleer kesâ ceve ceW Ùen efkeÕeeme nw efkeâ
›ele keâjves hej heefle keâer DeeÙeg }byeer nesieer Deewj Deie}s
pevce ceW Ùener heefle efce}Wies Deewj Fmeer efkeÕeeme kesâ lenle
keâvnwÙee kesâ ef}S ›ele jKeleer nw Deewj Fmeer efkeÕeeme kesâ
keâejCe pevces Deelebkeâ kesâ keâejCe Deheves Øeefle keâvnwÙee keâe
Ghesef#ele vepeeefjÙeeB osKe ›ele leesÌ[ Yeer osleer nw meeLe ner
meesÛeleer nQ efkeâ Fme pevce lees efveyeen nes veneR jne Deie}s
pevce kesâ ef}S Gmeer cegmeeryele keâes keäÙeeW ie}s }ieeSB -
‘‘Ùes ner pevece efveyeenvee cegefMkeâ} nes jne nw~... otmejs
pevce kesâ ef}S kener cegmeeryele hekeäkeâer keâj jner ntBd~’’6

}epekebleer Dee"keeR heeme heÌ{er-ef}Keer m$eer nw hej mebmkeâej
kesâ keâejCe Ùen efkeÕeeme keâjleer nw efkeâ ›ele mes Gmeer heefle
keâer Øeeefhle nes mekeâleer nw Deewj Fmeer kesâ lenle ›ele keâjleer
nw- ‘‘...pevece-pevece Ùes ner efce}W Fmeeref}ÙeW ceQ YetKeer
cej jner ntB~’’7 }epekebleer kesâ ›ele keâjves kesâ heerÚs keâesF&
kew%eeefvekeâ keâejCe veneR nw ve ner keâesF& yengle yeÌ[e ceveesefke%eeve
efÚhee nw Fmekesâ cet} ceW Yeer meerKe Deewj mebmkeâej nw~
ÙeMehee} ef}Keles nQ- ‘‘pevce-pevce Ùener heefle efce}s
Fmeef}S otmejs ›eleeW keâer hejkeen ve keâjves kee}er heÌ{er-
ef}Keer efm$eÙeeB Yeer Fme ›ele keâer Ghes#ee veneR keâj mekeâleeR~’’8

[e@Ê DepeÙe kegâceej meeke ceekeäme&keeoer Dee}esÛekeâ ÙeMehee}
Éeje }epeeW kesâ ›ele legÌ[keeves keâer Iešvee keâe efkeM}s<eCe
meeceeefpekeâ-heeefjkeeefjkeâ mebjÛevee keâer ceveeskew%eeefvekeâ he=…Yetefce
ceW keâjvee GefÛele ceeveles nw Deewj Gu}sKe keâjles nQ -
‘‘ÙeneB mekee} Deie}s pevce ceW heeves Ùee ve heeves keâe
veneR, yeefukeâ kele&ceeve oechelÙe peerkeve ceW Devehesef#ele,
ceevekeerÙe ner veneR, Flevee efnbmekeâ Deewj ›eâtj pees kegâÚ
Ieefšle nes jne nw, Gmemes cegefòeâ keâe mekee} cegKÙe nw~’’9

Deewj Fmeer cegefòeâ kesâ ef}S }epeeW Deheves Fme peerkeve keâer
efvejLe&keâlee keâes peye osKeleer nw, ›ele leesÌ[ osleer nw~

oechelÙe kesâ efyeieÌ[les Ûesnjs keâer he=…Yetefce keâes peeveves
kesâ ef}S Ùen efkeÛeejCeerÙe ØeMve yeve peelee nw efkeâ Deepe
keâer heÌ{er-ef}Keer Ùee DeveheÌ{, veewkeâjerMegoe Ùee ie=nkeOeg
Ùen ›ele keäÙeeW keâjleer nw~ ÙeMehee} ef}Keles nQ ‘‘heÌ{er-
ef}Keer efm$eÙeeB Yeer Fme ›ele keâer Ghes#ee veneR keâj mekeâleer~
‘Deepe keâer efm$eÙeeB peeveleer nw efkeâ Fme lejn kesâ ›ele keâe
keâesF& heâeÙeoe veneR nw~ kew%eeefvekeâ Oejele} hej Ssmes ›ele
kÙeLe& nw~ Ssmes ceW ØeMve yevelee nw efkeâ Ùes efm$eÙeeB Fme
Øekeâej keâe ›ele keâjleer keäÙeeW nw~ Deiej Gvemes hetÚe peeS
›ele mes keäÙee heâeÙeos efce} jns nw, lees pekeeye Gvekeâer
Deesj mes kegâÚ veneR DeeSiee~ hetÚe peeSiee efheâj keäÙeeW
keâjleer nes~ lees yeme Ùen pekeeye efce}lee nw efkeâ keâjvee
heÌ[lee nw Fmeef}S~ Deye Fme keâjvee heÌ[lee nw kesâ heerÚs
keâejCe keäÙee nw~ heefle keâe DeeosMe, mebmkeâej Ùee kegâÚ
Deewj~ Deiej heefle kesâ DeeosMe keâer yeele keâjW lees Flevee lees
efveefMÛele nw efkeâ kele&ceeve ceW peye heefle keâes hejcesÕej
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ceeveves keâe keâevmeshš ner Kelce nes Ûegkeâe nw~ m$eer efkeceMe&
Fme yeele keâer ceeBie keâjlee nw Deewj ceevelee nw efkeâ heefle-
helveer efjMles ceW yejeyej nw Deewj Fme meesÛe keâes Deelcemeele
efkeâS efm$eÙeeB Yeer cebÛe hej yeÌ[s-yeÌ[s Yee<eCe osles veneR
Lekeâleer~ heefle keâer nj Dee%ee keâes ceewve nes ÙetB ner mkeerkeâej
keâj }sves keâes kees lewÙeej veneR nw, lees Ssmes ceW heefle kesâ
kesâke} DeeosMeevegmeej ›ele keâjvee mebYeke veneR efoKeelee~
‘keâjkee keâe ›ele’ keâer }epekebleer Deewj ‘keâjkeeÛeewLeer Deewjle’
keâer meefkelee Yeer heefle keâer nj Dee%ee keâes mkeerkeâej veneR
keâj jner~ }epeeW kesâ Deboj cegKej efkejesOe nw Deewj keâjkeeÛeewLeer
Deewjle meefkelee kesâ ceve ceW ceewve efkejesOe, lees Ssmes ceW
Gmekeâer Dee%eevegmeej YetKes-hÙeemes ›ele keâjves keâe mekee}
ner hewoe veneR neslee~ ÙeMehee} kesâ ÙeneB }epekebleer hej
efMe#ee mes efce}s mebmkeâej yegjer lejn nekeer nw Deewj Fmeef}S
ceeveleer nw ›ele keâjkesâ meewYeeiÙe keâer Øeeefhle nes mekeâleer nw-
‘‘ceQ ›ele keâj jner ntB efkeâ Deie}s pevce ceW ‘Fve’ mes ner
kÙeen nes Deewj ceQ megne ner veneR jner ntB~’’9 keneR megOee
DejesÌ[e keâer keâneveer ‘keâjkeeÛeewLeer Deewjle’ keâer meefkelee
lekeâ Deeles-Deeles efm$eÙeeB Fme ceeveefmekeâlee mes yeenj efvekeâ}
Ûegkeâer nw efkeâ ›ele mes meewYeeiÙe keâer Øeeefhle nesieer yeefukeâ
›ele heâwMeve nw~ meefkelee Deie}s pevce ceW Deheves ner heefle
keâes heefle kesâ ™he ceW heeves kesâ efkeÕeeme le}s ›ele veneR
keâjleer yeefukeâ Deepe keâer m$eer keâer lejn Gme cepeyetjer kesâ
ceveesefke%eeve ceW ›ele keâjleer vepej Deeleer nw, pees peeveleer
nw ›ele kesâ heâeÙeos veneR hej keâjvee pe™jer nw~ Deheves ›ele
keâer leg}vee kegâefleÙee kesâ YetKes jnves mes keâjleer nw~ kegâefleÙee
heä}@eheer keâe Yeespeve hemebo ve nesves kesâ keâejCe YetKes jnvee
Deewj meefkelee Éeje ›ele keâjvee Skeâ ner nw- ‘‘Deepe
heä}@eheer ves Yeer cesjs meeLe keâjkee ÛeewLe keâe ›ele jKee
nw~’’10  heewjeefCekeâ «ebLe leke&â osles nQ efkeâ keâjkee kesâ ›ele
mes oechelÙe ceW megKe, mece=efæ Deewj Øesce keâes yeÌ{ekee
efce}lee nw~ Ùen ›ele mkemLe oechelÙe keâe DeeOeej neslee
nw~ keneR meefkelee keâe keâLeve yele}elee nw efkeâ ›ele kesâ cet}
ceW Yeekevee YetKes jnves keâer cepeyetjer yeme nw~

efkekeen Ghejeble heg®<e keâe heefle meboYe& m$eer kesâ helveer
™he kesâ DeeefLe&keâ Ghe}efyOe keâes hetje keâjves keâe GòejoeefÙelke

efveYeelee nw meeLe ner Øesce, menevegYetefle keâer Dehes#ee jnleer
nw, lees m$eer keâe helveer ™he heg®<e kesâ owvebefoveer heeefjkeeefjkeâ
efpeccesoejer keâes G"eves keâe mebkeâuhe, meeLe ner Meebefle keâer
kÙekemLee keâer Dehes#ee jnleer nw~ Ssmes ceW Deiej oesveeW ceW
mes efkeâmeer Skeâ kesâ Yeer DeYeer<š keâer hetefle& ceW yeeOee
efoKeleer nw~ efkeâmeer kesâ Yeer mecePeewles ceW meecebpemÙe keâer
keâceer efoKeleer nw lees mebyebOe efoMeenerve nes peelee nw~
keâjkeeÛeewLe hej }epekebleer kesâ ceeÙekesâ mes mejieer kesâ DeeS
hewmes peye oesmleeW kesâ yeerÛe ve Ûeenles ngS Yeer efkeâmeer
keâejCekeMe keâvnwÙee}e} KeÛe& keâj oslee nw Deewj Gmekesâ
ef}S mejieer veneR }elee nw, lees helveer keâer DeeefLe&keâ
Ghe}efyOe efpemekesâ cet} ceW Øesce jne nes efkeâ Øeeefhle ceW
yeeOee keâer me=ef<š nesleer nw Deewj oebhelÙe ceW leveeke keâe
me=peve nes peelee nw~ }epees cegBn hegâ}e keâj yew" peeleer nw
Deewj heefle keâe DeYeer<š Meebefle keâer mLeehevee ceW yeeOee
yeveleer nw~ Gmekesâ Glejs ngS Ûesnjs keâes osKekeâj Yeer ceeheâer
ceeBievee keâvnwÙee}e} keâe mebmkeâej Devegceefle veneR oslee~
Ye}s ie}leer Gmekeâer keäÙeeW ve nes kejvee helveer mejkeâme nes
mekeâleer nw~ keneR otmejer, efpeme kÙekemLee keâer Ûeenle heg®<e
keâjlee nw efpemekesâ Debleie&le heeefjkeeefjkeâ efpeccesoejer keâjkeeÛeewLeer
Deewjle meefkelee keâes efveYeeveer nw, Gmekeâer hetefle& veneR nesleer
keäÙeeWefkeâ Iej keâer kegâefòeÙee YetKeer jn peeleer nw, Ssmes ceW
oechelÙe ceW leveeke keâer me=ef<š nesleer nw~ }epees Deheves
DeYeer<š keâer hetefle& kesâ ef}S leceeMee veneR keâjleer hej
Gmekeâe hegâ}e cegBn keâvnwÙee}e} keâe DeYeer<š kÙekemLee
kesâ Deboj Meebefle mLeehevee ceW yeeOee }ielee nw, keneR
meefkelee Éeje kegâefleÙee keâes Yeespeve ve keâjkeeves kesâ keâejCe
meefkelee keâe heefle veejepe pe™j neslee nw hej kegâefòeÙee kesâ
ef}S De}ie mes kegâÚ yeveeves keâe DeeosMe veneR oslee
yeefukeâ Kego peekeâj Gmekeâe Yeespeve lewÙeej keâjlee nw~
heefle keâe mke™he yeo} jne nw peneB }epeeW Éeje Keeles
keòeâ ceewve jnkeâj, cegBn hegâ}ekeâj veejepeieer kÙeòeâ keâjves
hej keâvnwÙee}e} ›eâesefOele nes peelee nw, Gmes ceejves keâes
G"lee nw~ keneR ‘keâjkeeÛeewLeer Deewjle’ meefkelee kesâ ÙeneB
heg®<e keâvnwÙee}e} keâe heefj<ke=âle kele&ceeve ™he vepej
Deelee nw, pees veejepeieer kÙeòeâ pe™j keâjlee nw hej
Gcceero kegâÚ veneR jKelee~ heä}@eheer kesâ ef}S kees Kego
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Yeespeve lewÙeej keâjlee nw Deewj Gmekesâ Deheves ef}S Yeer
efÛehme lewÙeej keâjves keâer heâjceeFMe yesšer Éeje keâer peeleer
nw, heefle Kego ceewve nw~

heefle keâer }byeer GceÇ kesâ ef}S keâer pee jner ›ele
Ùeespevee keemleke ceW efkeâve peefš}leeDeeW mes «eefmele nw Fmes
Ye}er-YeeBefle mecePee pee mekeâlee nw keâneveer ‘keâjkee keâe
›ele’ Deewj ‘keâjkeeÛeewLeer Deewjle’ kesâ ceeOÙece mes~ Skeâ
Deesj le}ekeâ keâer mebKÙee efove hej efove yeÌ{leer pee jner
nw~ oechelÙe peerkeve m$eer-heg®<e kesâ ef}S meyemes yeÌ[er
cepeyetjer yeveles pee jner nw, keneR heefle keâer GceÇ kesâ ef}S
keâjkee keâe ›ele jKee peevee efm$eÙeeW kesâ Éeje keâce veneR
ngDee yeefukeâ Deewj Yeer Meeve-Meewkeâle kesâ meeLe Fmekeâe
hee}ve efkeâÙee pee jne nw~ Oeeefce&keâ mebmkeâej kesâ Debleie&le
helveer kesâ ef}S ›ele keâjvee pe™jer neslee nw Ye}s ›ele kesâ
heerÚs keâer Yeekevee ceW Deblej Dee ieÙee nes~ Skeâ mebmkeâej
nekeer nw efpemekesâ lenle ›ele nes jne nw hej otmeje mebmkeâej
pees keânlee nw efkeâ ›ele kesâ efove ›eâesOe, efkeâmeer keâer yegjeF&,
cegKe mes DeheMeyo veneR efvekeâe}vee ÛeeefnS leeefkeâ ›ele kesâ
heâ} keâer Øeeefhle nes kees ieeÙeye nw~ kele&ceeve ceW ›ele kesâ
DeewefÛelÙe keâe %eeve veneR nw efm$eÙeeW keâes~ ›ele mebmkeâej ceW
nw Fmeef}S Fmes efveYeevee nw, cet} mebkesovee pees nw kees
meceehle nw~ keâjkeeÛeewLeer meefkelee keâe DeeÛejCe Fmes kÙeòeâ
keâjlee nw- ‘‘GOej meefkelee ves KeerPe ceW Dehevee efmej
Peškeâ efoÙee~ Deye meeje efove ÛeeÙe keâer le}ye meleeSieer~’’11

meefkelee keâes ›ele keâes }skeâj keâesF& KegMeer Ùee Glmeen veneR
nw yeefukeâ efveÙece nw, mebmkeâej mes yeveeS ieS nw Fmeef}S
efveYeevee pe™jer nw~ oechelÙe keâe Deelebkeâ nw efkeâ efkekeeefnle
nw lees jMceeW keâes efveYeevee heÌ[siee~ Ye}s ner Gmekeâe keâesF&
heâeÙeoe nesles ve efoKes~ Fmekesâ heerÚs keâesF& kew%eeefvekeâ
keâejCe ve nes~ Skeâ Deesj peneB Fme jMceeW keâes }skeâj
mkeÙeb helveer Glmeeefnle veneR nw keneR otmejer Deesj helveer keâer
Dehes#ee jnleer nw efkeâ heefle pe™j Glmeeefnle efoKes Deewj
Deiej kees Glmeeefnle veneR nw lees Yeer Gmekesâ DeeÛejCe ceW
helveer kesâ Øeefle Øesce, Deeoj, ßeæe, Snmeeve DeefOekeâ mes
DeefOekeâ efoKes Deewj Deiej Ssmee veneR efoKelee lees oechelÙe
ceW leveeke keâer me=ef<š nesleer nw~ }epeeW meesÛe yew"leer nw-

‘‘FvneR kesâ ef}S ›ele jKe jner ntB Deewj Ùener Ssmeer
™KeeF& efoKee jns nw~’’ Gve ceoeX keâes KÙee} nw ve efkeâ
nceejer yent nceejs ef}S ›ele jKe jner nw, FvnW peje Yeer
KÙee} veneR~12 heefle Éeje Snmeeve ve ceevevee oechelÙe
ceW leveeke keâes pevce os jne nw~ keâjkeeÛeewLeer Deewjle
meefkelee kesâ oo& kesâ heerÚs Yeer ÙeneR keâejCe nw efkeâ Gmekesâ
efkeâS ieS ›ele kesâ Øeefle Snmeeve ve ceevekeâj heefle cespe
hej jKee Yeespeve keâwmes keâj mekeâlee nw~ Ssmes ceW Skeâ
mekee} G"keâj KeÌ[e nes peelee nw efkeâ heefle Snmeeve
keäÙeeW ceeves~ keäÙeeWefkeâ Gmeves lees ›ele keâjves keâne veneR Deewj
Gmekesâ Snmeeve ve ceeveves kesâ keâejCe ner meefkelee pewmeer
keâjkeeÛeewLeer Deewjle heefjkeej ceW eflejmke=âle nw~ ve lees yeÛÛes
ner hetÚ jnW nw Deewj ve ner keâesF& Deewj~

megOee DejesÌ[e keâer ‘keâjkeeÛeewLeer Deewjle’ keâer meefkelee
Ghes#ee men keâj Yeer ›ele keâj jner nw peyeefkeâ kees peeveleer
nw Fmekeâe keâesF& heâeÙeoe veneR nw~ keneR ÙeMehee} ves yengle
hen}s ner Deheveer keâneveer ‘keâjkee keâe ›ele’ ceW }epekebleer
kesâ ceeOÙece mes efoKee efoÙee nw efkeâ Ghes#ee nesles ner m$eer
›ele leesÌ[ osleer nw~ mebmkeâejeW mes }Ì[ves keâe meenme
ÙeMehee} kesâ ÙeneB efoKe jne nw, peyeefkeâ }epekebleer
mebmkeâejiele peÌ[lee mes yegjer lejn ØeYeeefkele nw Deewj
efkeÕeeme keâjleer nw efkeâ ›ele kesâ yeo}s heefle keâer Øeeefhle nes
mekeâleer nw~ kesâke} Fme pevce ceW ner veneR yeefukeâ Deie}s
pevce ceW Yeer~ ÙeMehee} kesâ ÙeneB mebmkeâejiele peÌ[lee
štšleer Yeer nw Deewj Gmekeâe kegâÚ heefj<keâjCe Yeer ngDee nw
keäÙeeWefkeâ nscejepe Yeer ceejvee-heeršvee yegje ceevelee  nw~
‘ceejheerš yegjer yeele nw~’ keâvnwÙee}e} Yeer }epekebleer keâer
leerve ceW mes oes FÛÚe keâes hetje keâj jne nw~ keneR otmejer
Deesj megOee DejesÌ[e keâer meefkelee Ghesef#ele neskeâj Yeer
Deveceves Yeeke mes ner mener ›ele keâes keâj jner nw~ Ye}s ner
Yeekevee-mebkesovee ceW yeo}eke Dee Ûegkeâe nw~ ve lees heefle
keâer }byeer GceÇ keâer FÛÚe, ve ner Deie}s pevce Gmeer heefle
keâer Øeeefhle keâe mebkeâuhe nw, hej mebmkeâejiele peÌ[lee mes
efvekeâ} veneR heeleer Deewj Fmeeref}S ›ele leesÌ[ veneR heeleer~
ÙeMehee} keâer }epeeW megOee DejesÌ[e keâer meefkelee mes hegjeveer
nw hej Gmekeâe Ùen kÙekenej Gmes meefkelee mes Deeies Deewj
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DeeOegefvekeâ yeveelee nw~ [e@Ê DepeÙe kegâceej meeke ef}Keles
nQ- ‘‘ÙeMehee} ves keâvnwÙee}e} kesâ ceeOÙece mes Ùen
efoKeeÙee efkeâ efpeme m$eer kesâ helveer ™he keâes nce efvejern
ceeveles nw, ken efnbmekeâ Yeer nes mekeâlee nw, pees efkeâ
mkeeYeeefkekeâ Deewj ceevekeerÙe Deefmcelee kesâ meboYe& ceW DeefvekeeÙe&
nw~’’13 Ye}s ner mebmkeâejkeeoer peÌ[lee ceW pekeâÌ[e meceepe
keâe Skeâ Yeeie }epeeW Éeje ›ele leesÌ[ves keâes GefÛele ve
mecePelee nes, hej ceevekeerÙe Deefmcelee kesâ meboYe& mes osKes
lees mkeeYeeefkekeâ ner veneR DeefvekeeÙe& Yeer nw~

mebmkeâej kesâ veece hej efMe#ee m$eer-heg®<eeW oesveeW keâes
ner efce}leer nw~ efpemeceW efm$eÙeeW keâes Skeâ Deesj ›ele keâer
hejbheje meewieele kesâ ™he ceW efce}leer nw, lees otmejer Deesj
Ùen efMe#ee efkeâ pees FÛÚe Deheves ceeÙekesâ ceW hetjer veneR nes
mekeâer, memegje} ceW heefle kesâ meeLe hetjer nes peeSieer~ peye
Fme meesÛe kesâ lenle efm$eÙeeW keâe ie"ve neslee nw leye
Devekeâner yeeleeW keâes Yeer heefle Éeje mecePeves keâer Gcceero
jKeer peeleer nw~ keemleke ceW Devekeâner yeeleeW keâes ve
mecePeves Deewj megveves keâer ØeleeÌ[vee nw oechelÙe ceW~ heefle-
helveer oesveeW keâer Dehes#ee jnleer nw efkeâ pees yeeleW keâner Yeer
veneR ieF& nes meeceves kee}e ve kesâke} Gmekeâes megves Deewj
mecePes yeefukeâ ceeve Yeer }W~ Fmeer meesÛe kesâ lenle heefle
Ûeenlee nw Ye}s ner Deheves cegBn mes peenerj ve keâjW hej
helveer nQ lees meskee keâjW~ efkekeeefnle keâvnwÙee}e} meesÛelee
nw efkeâ helveer nw lees Keevee heÌ[esmes, heeveer mes neLe
Oeg}keeS, efyemlej }ieeS cet} ™he mes meskee keâjles jns~
- ‘cegPes yeepeej Ùee nesš} mes Keevee heÌ[s lees Meeoer keâe
keäÙee }eYe~’14 heg™<e kesâ ef}S efkekeen keâe }eYe ner
meskee mes pegÌ[e nw~ lees otmejer Deesj mebmkeâej mes efce}er
meerKe kesâ lenle ‘keâjkee keâer ›ele’ keâer }epekebleer Yeer
meesÛeleer nw - ‘yengle meer ÛeerpeeW kesâ Meewkeâ Les~ Gmekesâ efhelee
Deewj yeÌ[s YeeF& hegjeves KÙee} kesâ Les~ meesÛeleer Leer, yÙeen
kesâ yeeo Fve ÛeerpeeW kesâ ef}S keâvnwÙee mes keânleer~’’15

Gmekeâer FÛÚeSB, keâce mes keâce meYeer FÛÚeS keâvnwÙee kesâ
meeceves peenerj veneR nw hej oechelÙe keâer peefš}lee ner nw
efkeâ keâvnwÙee kesâ Éeje hetje ve nesves keâe Deheâmeesme nw Deewj
Ssmes ceW Øesce ceW menpe mkeeYeeefkekeâ ™he mes heeves keâer

Gcceero efpeve ÛeerpeeW keâer jnleer nw Gmekesâ ef}S veKeje
yeveekešerheve Meg™ nes peelee nw Deewj Deiej leye Yeer hetje
ve nes lees mebkesoveenerve mebyebOe ner osKeves keâes efce}lee nw
pewmee efkeâ ‘keâjkeeÛeewLeer Deewjle’ meefkelee keâe mebyebOe nw~
peneB heefle mes keâesF& FÛÚe veneR, heefle kesâ Iej }ewšves hej
Ûesnjs hej keâesF& KegMeer veneR, ve ner mebkesovee nw ve ner
keâesF& Dehes#ee Deewj efMekeâeÙele Ùee Øeeflekeâej~ }epeeW Deheves
ceve keâes ceej jner nw Deewj ceejles-ceejles keâvnwÙee}e} keâes
DeefYeveÙe kesâ ef}S efkekeMe keâjkesâ peeleer nw~ Fme efkekeMe
heefle keâe kele&ceeve ™he keâwmee mke™he ie"ve keâj jne nw
Ùen Yeer efkeÛeejCeerÙe nw~ lees keâjkeeÛeewLeer Deewjle keâer
meefkelee ceve ceej Ûegkeâer nw~ yeÌ[er veerjmelee mes mebyebOe
efveYee jner nw~ }epekebleer kesâ ÙeneB Gcceero efpeboe nw,
Fmeef}S cegKej efkejesOe nw, hej meefkelee ves lees Gcceero keâe
oeceve ner ÚesÌ[ efoÙee nw~ efm$eÙeeW kesâ mebyebOe ceW osKeW lees
›ele keâjves heefle ves veneR mebmkeâej ves keâne hej Goemeer
iegmmee, KeerPe heefle hej nw~ otmejer Deesj heg™<e kesâ mebyebOe
ceW osKeW lees KegMe neskeâj helveer hetjs heefjkeej keâer meskee
keâjsieer Ssmee keâesF& keeÙeoe helveer ves veneR efkeâÙee mebmkeâej
ves yeleeÙee hej hetje ve nesves hej Deheâmeesme nw Deewj KeerPe
nw lees helveer hej~ meefkelee keâe heefle Iej }ewšles ner YetKeer
kegâefleÙee keâes osKe keânlee nw- ‘‘£@eš jefyeMe, Ùet  keâebš
yeer mees ›egâS}Ùe yeewKe}eles ngS meenye cepeyetle keâoceeW
kesâ meeLe jmeesF& ceW oeefKe} ngS, [erhe heâerpej mes ÌHeä}@eheer
keâe cevehemebo heeske&â efcebme[ efvekeâe}e, ef[Øeâ@emš efkeâÙee
Deewj iewme hej ÛeÌ{e efoÙee~16

keâjkeeÛeewLe keâe ›ele heefle Deefmcelee keâes Yeer Deenle
keâjlee nw~ ÙeÅeefhe kele&ceeve ceW keâjkeeÛeewLe kesâ ›ele kesâ Øeefle
heefle-helveer oesveeW keâes efkeÕeeme veneR nw hej Glmeke kesâ ™he
ceW Fmekeâe hee}ve efm$eÙeeW kesâ ef}S Deepe Yeer pe™jer nes
peelee nw~ keâjkeeÛeewLe kesâ ›ele keâes efveYeeves kesâ heerÚs m$eer
keâer Deheveer kepen jner nw~ heefle keâer Deesj mes keâesF& peesj
peyejomleer veneR nw hejbleg efheâj Yeer Ùen cenmetmeves hej kees
yeeOÙe nw efkeâ ›ele keâjkesâ Gmehej Snmeeve efkeâÙee pee jne
nw~ helveer keâer Fmeer meesÛe kesâ lenle oechelÙe ceW heefle
ØeleeefÌ[le Yeer nes peelee nw Deewj Deelebefkeâle Yeer~ }epeeW
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meesÛeleer nw- ‘‘FvneR kesâ ef}S ›ele jKe jner ntB Deewj Ùener
Ssmeer ™KeeF& efoKee jns nQ~’ FvneR kesâ ef}S ›ele keâj
jner ntB Deewj FvnW iegmmee ner Dee jne nw~’’17 ÙeÅeefhe
keâvnwÙee}e} ves }epekebleer keâes ›ele jKeves veneR keâne hej
yeekepeto Fmekesâ Ùen Gcceero jnleer nw helveer keâer efkeâ heefle
keâe DeeÛejCe Gmekesâ DeefYe… kesâ Devegmeej jnW, Ûegkeâer
Gmekesâ ef}S ›ele jKee pee jne nw Fmeef}S Snmeevecebo
jnW Deewj peye Ssmee veneR jnlee lees Ùener yeele helveer kesâ
ef}S lekeâ}erheâosn nes peeleer  nw~ }epekebleer keâes Yeer Fmeer
yeele keâer lekeâ}erheâ nw~ ÙeneB oechelÙe keâer mecemÙee kesâ
cet} ceW keâejCe Ùener nw~ ÙeÅeefhe keâvnwÙee keâe kÙekenej
}epeeW kesâ Øeefle keâF& efoveeW mes ™Kee Lee hej keâjkee kesâ
›ele kesâ efove }epeeW Éeje YetKes-hÙeemes jnvee Gmekesâ ef}S
›ele keâjvee Deewj Gme hej Gmekeâer Ghes#ee ner oechelÙe keâer
mecemÙee yeve peeleer nw~ kele&ceeve ceW efm$eÙeeB Fme yeesOe kesâ
lenle ›ele mes veneR pegÌ[er nw efkeâ kener heefle efce}siee Ùee
Gmekeâer DeeÙeg }byeer nesieer yeefukeâ Ùen meesÛe nw efkeâ ›ele
nw lees efveYeevee nw~ ‘keâjkeeÛeewLeer Deewjle’ keâer meefkelee
Fmeer ceeveefmekeâlee kesâ lenle ›ele keâj jner nw~ Deiej
cenevelee keâer peeleer nw lees Gme cenevelee kesâ yeo}s keâce
mes keâce ØeMebmee keâer FÛÚe pe™j jnleer nw~ heefle ›ele keâer
Dehes#ee veneR jKelee }sefkeâve keâjkee keâe ›ele keâjleer
Deewjle heefle mes yeo}s ceW Gmekesâ meeLe ›ele keâjves Deewj
›ele ve lees keâce mes keâce Gmekesâ Øeefle ke=âle%elee keâe yeesOe
jKeves keâer Dehes#ee jKeleer nw~ Fmeer kesâ lenle ÙeMehee} kesâ
ÙeneB heefle keâvnwÙee}e} }epekebleer keâes hen}s lees ›ele
jKeves mes cevee keâjlee nw efmehe&â Flevee ner veneR Gmekesâ ve
ceeveves hej Skeâ mecePeewles kesâ lenle mkeÙeb Yeer }epekebleer
kesâ ef}S ›ele jKelee nw leeefkeâ helveer keâer Yeekevee Deenle
ve nes Deewj neslee Yeer kegâÚ Ssmee ner nw- ‘‘heefle keâes
Gheemes oheälej peeves hej Gmekeâe ùoÙe ieke& mes heât}e veneR
mecee jne Lee~’’18 megOee peer keâer ‘keâjkeeÛeewLeer Deewjle’
kesâ ÙeneB Ssmee veneR nw~ yeefukeâ Gvekesâ ÙeneB kees veÙee
heg®<e nw efpemeves ÙeLeeefmLeefle keâes ceewvelee kesâ meeLe mkeerkeâej
Yeer keâj ef}Ùee nw Deewj yeshejkeen Yeer nes ieÙee nw~ ›ele
keâes keâvnwÙee}e} keâer lejn kÙeLe& mecePelee nw~ ›ele keâe

heâeÙeoe veneR nw hej Fleves ke<eeX ceW Gmes Ùen mecePe ceW Dee
ieÙee nw helveer keâes Fve yeeleeW keâes mecePeeves keâe Yeer keâesF&
heâeÙeoe veneR Fmeef}S Fme ›ele mes Gmes keâesF& }svee-osvee
Yeer veneR nw~ ve lees kees Fvekeâej ner keâjlee nw Deewj ve ner
mkeerkeâej keâj keâvnwÙee keâer lejn Kego ›ele keâjlee nw
yeefukeâ Skeâ lejn mes keâne peeS lees yeshejkeen nes G"lee
nw~ Deeefheâme mes Deelee nw lees YetKeer helveer kesâ Øeefle keâesF&
efÛeblee veneR efoKeelee hej kegâefleÙee keâe YetKee jnvee Gmes
Ke}lee nw~ meefkelee peye keânleer nw efkeâ heä}@eheer ves Yeer
›ele jKee nw- ‘‘Deepe heä}@eheer ves Yeer cesjs meeLe keâjkee
ÛeewLe keâe ›ele jKee nw~’’19 Fme hej heefle keâe ‘£@eš
jefyeMe’ keânvee Fme leLÙe keâer hegef<š keâjlee nw efkeâme lejn
Fme kÙekemlee mes Gmes efÛeÌ{ nw~ [e@Ê DepeÙe kegâceej meeke
ef}Keles nQ- ‘‘DeefØeÙe Deewj iewjpe™jer keâes DeeÛejCe
yeveevee keâneR ve keâneR ceewve-cetkeâ mecePeewlee keâer efkekeMelee
keâe metÛekeâ nw~’’20 keâvnwÙee}e} keâe ›ele keâjvee Deewj
keâjkeeÛeewLeer Deewjle meefkelee kesâ heefle keâe yeshejkeen nesvee
ceewve-cetkeâ mecePeewlee keâer efkekeMelee ner nw~ Skeâ Deewj
keâjkeeÛeewLeer Deewjle }epeeW keâvnwÙee keâer heerÌ[e keâe keâejCe
yeveleer nw, lees otmejer Deesj keâjkeeÛeewLeer Deewjle meefkelee
Kego heerÌ[e ceW nw~ ÙeneB Skeâ Deewj yeele efkeÛeejCeerÙe nw
efkeâ keâvnwÙee}e} veke efkekeeefnle nw, Dele: heâwMeve kesâ leewj
hej Skeâ yeej ceve ve jnles ngS Yeer ›ele keâjvee Gmekesâ
ef}S  mebYeke nw Deewj kees keâj }slee nw~ keneR keâjkeeÛeewLeer
Deewjle keâer meefkelee Deewj Gmekesâ heefle oechelÙe ceW Skeâ
}byee meceÙe yeerlee Ûegkesâ nw~ Gvekesâ Iej ceW yeÌ[s nesles
yeÛÛes Fmekeâe meyetle nw~ Ssmes ceW efpeve ÛeerpeeW kesâ Øeefle
keâvnwÙee}e} heâwMeve ceW, helveer keâes KegMe keâjves kesâ ef}S
efvekee&n keâj jne nw Gmekesâ Øeefle efkele=<Cee hewoe nes Ûegkeâer
nw~ Ssmee veneR nw efkeâ meefkelee keâe heefle Deheveer hetke&efveOee&efjle
Ùeespevee kesâ lenle Ùee meerKe kesâ lenle Gmekesâ Øeefle Ghesef#ele
kÙekenej jKelee nw yeefukeâ Gmekeâer mkeeYeeefkekeâlee ceW Ûeerpes
Ieefšle nes peeleer nw~ kele&ceeve ceW osKeW helveer kesâ keâjkeeÛeewLe
kesâ ›ele mes heefle keâes keâesF& KegMeer veneR nw, keâesF& Yeekevee
veneR nw Deewj ve ner keâesF& yeeOÙelee nw efkeâ Ssmee ken keâjW
}sefkeâve helveer kesâ Deboj Deiej kees heefle kesâ ef}S ›ele jKes
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lees heefle Yeer Gmekesâ ef}S ›ele jKeW Ssmeer Ûeenle heeF&
peeleer nw Deewj Devekeâner Ùes Ûeenle Yeer oechelÙe ceW
mecemÙee keâes pevce osleer nw~ Ssmee veneR nw efkeâ meefkelee keâe
heefle meefkelee kesâ yeejs ceW kegâÚ veneR meesÛe jne yeefukeâ
Keeves keâer šsye} hej Keeles ngS ÛeeBo kesâ efvekeâ}ves keâes
}skeâj ÛeÛee& keâjlee nw hejbleg ken mkeÙeb Fme {eWie keâe
efnmmee veneR yevevee Ûeenlee nwS yeshejkeen nes Ûegkeâe nw~
meefkelee keâe heefle keâvnwÙee}e} kesâ ner Yeefke<Ùe keâer Úefke
nw lees meefkelee Yeer }epekebleer keâe ner yeo}e ™he, efpemes
Deye Yeer }epeeW keâer lejn heefle Éeje hejkeen ve keâjves kesâ
keâejCe Deheveer hejkeen nesleer nw }sefkeâve Skeâ }byes meceÙe
keâes oechelÙe ceW yeerlee Ûegkeâves kesâ keâejCe }epeeW keâer lejn
›eâebeflekeâejer nes ›ele veneR leesÌ[leer~ kegâÚ lees nw pees Gmes
›ele leesÌ[ves mes jeskeâ jne nw hej heefle keâer Ghes#ee kesâ
keâejCe Deie}s pevce ceW Gmeer heefle keâe kejoeve Yeer veneR
ceeBieleer~ }epeeW Deheves yeejs ceW meesÛekeâj ›ele leesÌ[leer nw
keneR meefkelee ›ele Deewj DeeMeerkee&o kesâ oewjeve efmehe&â Deewj
efmehe&â Deheves yeejs ceW meesÛeleer nw~ meefkelee kesâ heefle keâe
kÙekenej peeveyetPekeâj Ssmee veneR nw Deewj ve ner keâesF&
hetke&efveOee&efjle Ùeespevee Deewj helveer hej iegmmee nw hejbleg pees
mkeeYeeefkekeâ ™he mes ceevÙe veneR nw Gme DeeÛejCe mes cegòeâ
nesves keâe keâce mes keâce Kego keâes cegòeâ jKeves keâe ØeÙeeme
nw, keâvnwÙee}e} keâer lejn peyejomleer ceW ÛeerpeeW keâes
ceeveves keâes lewÙeej veneR nw~

kewkeeefnkeâ peerkeve ceW m$eer Deheves Deveg™he kÙekemLee
Ûeenleer nw lees heefle keâe DeYeer… Meebefle keâer mLeehevee nw
Deewj kÙekemLee Deewj Meebefle keâe škeâjeke ner mecemÙee keâes
pevce oslee nw~ helveer keâer kÙekemLee keânleer nw efkeâ ›ele
peye heefle kesâ ef}S nes jne nw lees heefle keâce mes keâece
Gmekesâ Øeefle Deeoj, ßeæe Deewj Snmeeve keâe Yeeke jKeW,
keneR otmejer Deesj heefle Meebefle kesâ ef}S pees neslee nw nesves
oslee nw jeskeâlee veneR, Ye}s ner efkeâleveer ner efkele=<Cee keäÙeeW
ve Yejer nes Gmekesâ nesves kesâ Øeefle~ keâjkeeÛeewLe kesâ yeo}s
efpeme Deeoj, ßeæe Deewj Ghekeâej keâe Yeeke heeflveÙeeB
heevee Ûeenleer nw keemleke ceW kees Deefpe&le kÙekenej nw~ hej
peye keâjkeeÛeewLe kesâ ceece}s ceW meeceves heefle keâes efoKe jne

nw efkeâ Fme ke=âle keâe keâesF& heâeÙeoe veneR lees helveer kesâ Øeefle
Ssmeer Yeekevee kesâ pevce keâe mekee} ner veneR G"lee Deewj
Ssmeer DekemLee ner oechelÙe ceW leveeke kesâ Iesjs ceW Ûe}e
Deelee nw Deewj heefle Deelebkeâ ceW peerves keâes yeeOÙe~

ÙeMehee} kesâ ÙeneB }epeeW keâe heefle keâvnwÙee}e}
oechelÙe ceW ØekesMe keâjles ner Meg™ mes Deble lekeâ [je
ngDee nw~ Meg®Deele ceW heefle meòee ceW Deheveer heg®<e meòee
keâes yeÛeeS jKeves keâe [j nw Fmeef}S ceejheerš lekeâ veneR
hengBÛelee hej helveer keâer leerve yeeleeW ceW mes oes yeeleeW keâes
ceevekeâj Skeâ keâes ÚesÌ[ oslee nw leeefkeâ helveer efmej hej ve
veeÛes~ }epekebleer kesâ efkejesOe kesâ yeeo Fme [j ceW peer jne
nw efkeâ }epekebleer keâneR mebyebOe-efkeÛÚso ve keâj }s Deewj
meceepe ceW Gmekeâer peie nBmeeF& ve nes peeS Ùee efheâj
he}škeâj Gmes pekeeye osves keâer Gmekeâer Deeole ve yeve
peeS~ hen}er DekemLee ceW kees meceepe keâer Fme Yetefcekeâe
mes Deelebefkeâle nw efkeâ meceepe Gmes pees™ keâe ieg}ece ve
ceeve }s Ùee helveer Gmekesâ efmej hej leeb[ke ve keâjW Deewj
otmejs Yeeie ceW Fme [j mes Deelebefkeâle nw efkeâ keâneR helveer
kesâ ÚesÌ[ keâj Ûe}s peeves hej helveer keâes ve mebYee} heeves
keâer yeoveeceer ve efce}s~ efkeceMe& ceW lees efkejesOe-ØeeflejesOe
keâe leeblee }iee jnlee nw hej peye mebmkeâejeW keâer yeele
Deeleer nw lees efm$eÙeeB ceewve ner veneR kegâmebmkeâejeW (peÌ[
mebmkeâejeW) keâes Deewj Keeo-heeveer osles jnleer nw~ keneR
‘keâjkeeÛeewLeer Deewjle’ ceW Iej keâer m$eer Deelebefkeâle nw mebyebOe
keâes yeÛeeves kesâ ef}S leYeer heä}@eheer kesâ Øemebie keâes }skeâj
heefle Deewj yeÛÛeeW Éeje Ûeej yeeleW megvekeâj Yeer Ûeghe jn
peeleer nw~ Gmekeâer Deelcee ceW Demeblees<e Fme no lekeâ Yeje
heÌ[e nw efkeâ heefle kesâ meeLe kesâ ef}S jKes peeves kee}s ›ele
ceW ner kees heefle keâe meeLe Ùee me}eceleer veneR ceeBieleer~
DeeOegefvekeâ keâneveer nesles ngS Yeer meefkelee kesâ ceve ceW
Deheveer efmLeefle keâes }skeâj KeerPe nw hej efkejesOe veneR~
otmejs keâe efkejesOe keâj heevee lees otj Kego Deheves mebmkeâejeW
keâe Yeer ØeeflejesOe Ùee efkejesOe veneR keâj heeleer nw~ }epeeW
Fme pevce ceW Deheveer efmLeefle ceW yeo}eke }eleer nw keneR
meefkelee hegvepe&vce kesâ efkeÕeeme keâes Deheves ceve ceW hee}leer
nw efkeâ Deie}s pevce ceW ken efkeâmeer meenye kesâ Iej keâer
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hee}let kegâefleÙee yeves~ ÙeneB mekee} KeÌ[e neslee nw kewkeeefnkeâ
peerkeve ceW peye Flevee Demeblees<e Deewj Deelebkeâ nw lees meeLe
ceW keäÙeeW nw~ keâevetveer kÙekemLee ceW De}ie nesves keâe GheeÙe
nw lees De}ie keäÙeeW veneR nes mekeâles~ lees Fmekesâ heerÚs
YeejleerÙe meceepe Deewj Gmekesâ mebmkeâej ner GlejoeÙeer nw~
keâevetveer kÙekemLee ceW De}ie nesves keâe efkekeâuhe nw hejbleg
meeceeefpekeâ kÙekemLee ceW De}ie nesvee Deewj meceepe Éeje
Gmes mkeYeeefkekeâlee mes mkeerkeâej keâj }svee Glevee menpe
veneR nw~ YeejleerÙe meceepe ceW le}ekeâ keâe mekee} Yeer
Fppele kesâ mekee} mes pegÌ[e ngDee nw, Øeefle…e mes pegÌ[e
ngDee nw Deewj meeceeefpekeâ Øeefle…e keâes ve lees ‘keâvnwÙee}e}’
pewmee ceOÙekeieer&Ùe heg®<e Kees mekeâlee nw Deewj ve ner
meefkelee pewmeer ceOÙekeieer&Ùe veejer~ Dele: cepeyetjer keâer lejn
Gmes {es jns nw~ [e@Ê DepeÙe kegâceej meeke ef}Keles nQ-
‘‘ÙeLeeLe& lees Ùen nw efkeâ Deepe efkekeen m$eer-heg®<e mebyebOe
ceW kÙeehle kegâb"e keâe Skeâ DeefvekeeÙe& keâejCe kesâ meceeve
nesves kesâ keâejCe-DeØeemeebefiekeâ yeve ieÙee nQ~’’21 DeØemeebefiekeâ
nesves kesâ yeekepeto Fme kegâb"e«emLe oechelÙe keâes efveYeeles
jnvee efveÙeefle nw~ oechelÙe kesâ cet} ceW Øesce keâer cepeyetjer
pegÌ[ peeleer nw Deewj Ssmes ceW Øesce keâer le}eMe Iej kesâ yeenj
Meg™ nes peevee mkeeYeeefkekeâ nw keäÙeeWefkeâ keneB ve lees
Deelebkeâ nw Deewj ve ner Demeblees<e~ meceepe keâer vepej ceW
veweflekeâlee kesâ efke®æ nw hej kele&ceeve ceW osKes lees oechelÙe
keâes yeÛeeS jKeves keâe meeOeve ÙeneR nw~

efve<keâ<e& :

megKeer oechelÙe kesâ ef}S mebmkeâejeW kesâ heefj<keâjCe
keâer pe™jle nw~ heg®<e mebmkeâej ceW heefj<keâjCe keâe keâeÙe&
m$eer Éeje ner mebYeke nw keäÙeeWefkeâ mebmkeâejeW efvecee&Ce Ye}s
ner heg®<emeòee Éeje neslee nw hej kÙekenej ceW Gmes Meeefce}
keâjves keâe keâece efm$eÙeeB ner keâjleer nw~ heefjkeej kesâ yeerÛe
he}lee heg®<e Deheves Iej-heefjkeej ceW ner ceeB, yenve Deeefo
keâes osKeles ngS Ùen Gcceero }iee yew"lee nw efkeâ Iej
heefjkeej keâer efpeccesoejer keâe efvekee&nve m$eer kesâ keâle&kÙe #es$e
kesâ Debleie&le nw Deewj efkekeen kesâ yeeo mebmkeâej kesâ keâejCe
ner Gcceero helveer hej Dee yew"leer nw Deewj peye Ssmee veneR
neslee lees keâvnwÙee}e} pewmee veke efkekeeefnle ye} ØeÙeesie

keâjlee nw Deewj keâjkeeÛeewLeer Deewjle meefkelee keâe heefle
meceÙe kesâ meeLe mecePeewlee keâj yeshejkeen nes peelee nw~
helveer-heefle kesâ meboYe& ceW mebmkeâej kesâ heefj<keâjCe keâe
keâeÙe& keâj mekeâleer nw Deewj keâjleer Yeer nw hejbleg Deheves
mebmkeâej kesâ Debleie&le hegve: Gmeer mebmkeâejeW keâes hegvepeer&efkele
keâjleer nw~ ‘keâjkee kesâ ›ele’ ceW peye keâvnwÙee}e} ›ele
keâjves keâer meesÛelee nw lees }epeeW keânleer nw ‘keäÙee heeie}
nes~ keâneR ceo& Yeer keâjkeeÛeewLe keâjles nw~’ keâneR ve keâneR
GvneR mebmkeâejeW keâes hegvepeer&efkele keâj jne nw, efpemekesâ
efkejesOe ceW mebIe<e& nw~ Dele: hetpee nesveer nw lees heefle keâer
keäÙeeWefkeâ kees mkeeceer nw~ Ssmes ceW oechelÙe keâer mecemÙee keâe
meceeOeeve keâwmes nes~ heg®<e G}Pee ngDee nw ken mkeeceer
yeves Ùee veneR~ Ssmes ceW helveer keâer FÛÚe kesâ Øeefle Deehesef#ele
DeeÛejCe ner heg®<e keâes oechelÙe kesâ Deelebkeâ mes jenle os
mekeâlee nw hej ØeMve nQ helveer kesâ mebmkeâej keâe heefj<keâjCe
keâwmes nes~ mebmkeâej mes efce}s heefle keâes hejcesÕej ceeveves kesâ
kÙekenej mes Deepe efm$eÙeeB cegòeâ nw ve lees }epeeW kesâ ef}S
ner keâvnwÙee}e} hejcesÕej nw Deewj ve ner meefkelee kesâ ef}S
Gmekeâe heefle, keäÙeeWefkeâ Deiej heefle keâes hejcesÕej ceeveleer
lees Gmekesâ efkeâmeer Yeer kÙekenej mes Demeblegef<š veneR nesleer~
}epeeW mes meefkelee lekeâ keâe meheâj keâjleer ngF& efm$eÙeeB Deye
lees Fme leLÙe mes Yeer heefjefÛele nes ieF& nw efkeâ ›ele keâjkesâ
heefle keâer GceÇ ve lees }byeer nes mekeâleer nw Deewj ve ner keneR
heefle ogyeeje efce} mekeâlee nw hej ›ele keâjves keâer pees
YeejleerÙe mebmke=âefle nw, Gmemes cegòeâ veneR nes hee jner~
meceepe Yeer Gme hej Deye Gme lejn mes nekeer veneR nw~
keâjs lees keâjW, ve keâjW lees ve keâjW~ peye hetÚves kee}e Yeer
keâesF& veneR efheâj Yeer Ûe}er Dee jner ›ele keâer mebmke=âefle ceW
yeBOee m$eer keâe mebmkeâej heesef<ele kÙeefòeâlke keâe heâwMevesyet}
mebmkeâjCe ner oechelÙe ceW mecemÙee keâe pevceoelee nw,
oes<eer nw~ Dele: oechelÙe kesâ Deveble Deelebkeâ kesâ meeÙes mes
«eefmele m$eer-heg®<e ceve keâe mebmkeâej ner megKeer oechelÙe
keâe yeerpe yeve mekeâlee nw~

meboYe& metÛeer :

1. ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com
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2. meeke, [e@Ê DepeÙe kegâceej ‘Deefmcelee kesâ mekee} Deewj
ÙeMehee}’, ‘hewjeskeâej’ heef$ekeâe, ke<e&-4, Debkeâ-1, pevekejer-
ceeÛe& 2015, he=…-12

3. ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com

4. meeke, [e@Ê DepeÙe kegâceej ‘Deefmcelee kesâ mekee} Deewj
ÙeMehee}’, ‘hewjeskeâej’ heef$ekeâe, ke<e&-4, Debkeâ-1, pevekejer-
ceeÛe& 2015, he=…-12

5. vekeYeejlešeFcme [e@š keâe@ce

6. ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com

7. kener

8. kener

9. meeke, [e@Ê DepeÙe kegâceej ‘Deefmcelee kesâ mekee} Deewj
ÙeMehee}’, ‘hewjeskeâej’ heef$ekeâe, ke<e&-4, Debkeâ-1, pevekejer-
ceeÛe& 2015, he=…-14

10. DejesÌ[e, megOee keâjkeeÛeewLeer Deewjle : keâneveer
www.hindisamay.com

11. kener S

12.  ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com

13. meeke, [e@Ê DepeÙe kegâceej ‘Deefmcelee kesâ mekee} Deewj
ÙeMehee}’, ‘hewjeskeâej’ heef$ekeâe, ke<e&-4, Debkeâ-1, pevekejer-
ceeÛe& 2015, he=…-15

14. ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com

15. kener

16. DejesÌ[e, megOee keâjkeeÛeewLeer Deewjle : keâneveer
www.hindisamay.com

17. ÙeMehee} ‘keâjkee keâe ›ele’ keâneveer
www.hindisamay.com

18. kener

19. DejesÌ[e, megOee keâjkeeÛeewLeer Deewjle : keâneveer
www.hindisamay.com

20. ‘Deefmcelee kesâ mekee} Deewj ÙeMehee}’ - DepeÙe kegâceej
meeke, ‘hewjeskeâej’ heef$ekeâe, ke<e&-4, Debkeâ-1, pevekejer -
ceeÛe& 2015, he=…-16

21. kener
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‘Skeâ Leer ceQves Skeâ Lee kegâcnej’ : GhevÙeeme ceW Kesleer mes
he}eÙeve efkeâmeeve efkekeMelee

ceOeg yee}e
(meneÙekeâ DeeÛeeÙe& efnvoer)

jepekeâerÙe ceefn}e ceneefkeÅee}Ùe efnmeej, nefjÙeeCee

meejebMe :

meeefnlÙe meceepe ceW Ieefšle IešveeDeeW keâes DeefYekÙeòeâ keâjlee nw~ meeefnlÙe meceepe keâe ohe&Ce neslee nw~ efnvoer
meeefnlÙe ceW efkeâmeeve peerkeve keâes }skeâj Yeefòeâkeâe} ceW leg}meeroeme peer ves efkeâmeeveeW keâer oMee keâe keCe&ve efkeâÙee Deewj
GhevÙeeme efkeOee kesâ Devleie&le efkeâmeeve peerkeve kesâ efkemle=le mke™he keâe efÛe$eCe keâjves keâe ØeÙeeme cegbMeer ØesceÛebo ves
efkeâÙee~ 20keeR meoer keâe Debeflece oMekeâ Deewj 21keeR meoer keâe DeejefcYekeâ oewj Yeejle ceW heefjkele&ve kesâ leewj hej meeefyele
ngDee nw~ Yetceb[}erkeâjCe, yeepeejerkeâjCe, GheYeesòeâekeeo Deewj metÛevee ØeewÅeesefiekeâer ves Deece peveceeveme keâes yengle no
lekeâ ØeYeeefkele efkeâÙee nw~ Yeejle ØeieefleMeer}lee kesâ oewj ceW Øeefke<š nes Ûegkeâe nw hej otmejer lejheâ meceeÛeej he$e ceW
efkeâmeeveeW keâer DeelcenlÙee keâer KeyejW efce}leer nw~ yeepeejkeeoer kÙekemLee, mejkeâejer kÙekemLee, mejkeâejer veerefleÙeeb
efkeâmeeveeW keâes efkeefkeOe <e[Ÿeb$eeW ceW heâbmeekeâj KeesKe}e yeveeleer pee jner nw~ nefj Yešveeiej ves Deheves GhevÙeeme ceW
Øeeke=âeflekeâ Deeheoe mes $emle efkeâmeeve, ieebke mes Menj keâer Deesj he}eÙeve, YeÇ<š ØeMeemeefvekeâ DeefOekeâeefjÙeeW Éeje
efkeâmeeveeW keâe Mees<eCe ke Yetefce DeefOe«enCe keâer mecemÙee Deewj Fve mecemÙeeDeeW mes petPeles efkeâmeeve keâer efpepeerefke<ee keâes
efÛeef$ele efkeâÙee nw~

yeerpe Meyo :

yeepeejkeeo, Yetefce-DeefOe«enCe, YeÇ<š ØeMeemeve, efkeâmeeve, melee Deewj $e+Ce Deeefo~

21keeR meoer ceW efkeâmeeve peerkeve keâes DeeOeej yeveekeâj
yengle keâce GhevÙeeme ef}Kes ieS nQ~ efpemeceW Yeejle keâer
}ieYeie 60% Deeyeeoer ieebke ceW jnkeâj ke=âef<e hej
Deeefßele neskeâj Dehevee peerkeve Ùeeheve keâjleer nQ~ ke=âef<e
YeejleerÙe DeLe&kÙekemLee keâer jerÌ{ keâer nñer nw~ kele&ceeve
meceÙe ceW Kesleer Ieešs keâe meewoe nesves kesâ keâejCe Deepe
efkeâmeeve Kesleer keâes ÚesÌ[keâj otmejs kÙekemeeÙe keâes Deheveevee
Ûeenles nQ~ ‘‘Deiemle 2018 keâer veeyee[& keâer efjheesš& kesâ
Devegmeej Yeejle ceW efkeâmeeveeW keâer mebKÙee cee$e 14.07

keâjesÌ[ nw Deewj efpeveceW mes 52.5% efkeâmeeve keâpe&oej
nQ~ Ùen efjheesš& Ùen Yeer yeleeleer nw efkeâ Skeâ efkeâmeeve
heefjkeej keâer kegâ} ceeefmekeâ DeeÙe 8,931™heÙes nw, ken
Yeer leye, peye hetje heefjkeej ke=âef<e kesâ keâeÙe& ceW pegšlee
nw~’’1 ØeeÛeerve meceÙe ceW jereflekeâe}erve keâefke IeeIe ves
Kesleer keâes ßes… ceeveles ngS ef}Kee nw~

‘Gòece Kesleer ceOÙece yeeve, efveef<eæ Ûeekeâjer
YeerKe efveoeve~’
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}sefkeâve Deepe Kesleer Ieešs keâe meewoe yeve ieF& nw~
efkeâmeeve keâe heg$e Deepe efkeâmeeve veneR yevevee Ûeenlee~
Deepe efkeâmeeve Deheves Kesle keâes yesÛekeâj Deheves heg$eeW keâes
veewkeâjer keâjkeevee hemebo keâjlee nw~ Kesleer keâe keâeÙe& keâjvee
Gmekeâer efkekeMelee nw~ mebpeerke ke=âle ‘heâebme’ GhevÙeeme keâe
Skeâ hee$e efMeyet Deheveer yesšer mes keânlee nw, ‘‘Dekesâ}e
neslee lees Ûe}e Yeer peelee keâneR... veeiehegj, veeefmekeâ,
cegcyeF&, efou}er... }sefkeâve Ùes oes-oes cegieef}Ùeeb, yeeÙekeâes
Fve meyekeâes }skeâj keâneB peeTB’’2 Fmekesâ ØeefleGòej ceW
efMeyet keâer heg$eer keânleer nQ, ‘‘legce ner veneR, Fme osMe kesâ
meew ceW mes Ûee}erme Meslekeâejer Deepe ner Kesleer ÚesÌ[ oW
Deiej Gvekesâ heeme keâesF& otmeje Ûeeje nes~ 80 }eKe ves
lees efkeâmeeveer ÚesÌ[ Yeer oer~’’3 Ùeefo Deepe efkeâmeeve kesâ
heeme keâesF& otmeje efkekeâuhe nw, lees ken Kesleer keâjves keâer
yepeeÙe otmejs keâeÙe& keâes keâjvee hemebo keâjsiee~ nefj Yešveeiej
ves Deheves GhevÙeeme ‘Skeâ Leer cewvee Lee kegâcnej’ GhevÙeeme
ceW ke=â<ekeâ peerkeve keâer heerÌ[e, heefjßece, yesyemeer, YetKe
Deewj oefjõlee keâe ÙeLeeLe& ceeefce&keâ efÛe$eCe efkeâÙee nw~

GhevÙeeme keâe cegKÙe hee$e Yees}e veecekeâ efkeâmeeve
Lee~ ken Kesleer efkeâmeeveer kesâ meeLe-meeLe efceóer kesâ yele&ve
yeveeves keâe Yeer keâeÙe& keâjlee Lee~ Dekesâ}e Kesleer kesâ menejs
Gmekesâ heefjkeej keâe YejCe-hees<eCe veneR neslee Lee~ ken
Deheves DeeefLe&keâ mlej keâes megOeejves kesâ ef}S Menj ceW yeÌ[s
efceÙeeb (ieOes) keâer heer" hej  }eokeâj efceóer kesâ kegâunÌ[
yesÛeves peelee Lee~ kegâÚ meceÙe kesâ yeeo ken cebie}, ÛegVeg
n}keeF& Deewj ieCesMe kesâ heeme Deheveer GOeejer kesâ hewmes
ceebieves peelee nw, lees Gmes hewmes veneR efce}les~ ken Deheves
Deehe hej iegmmee keâjlee nw, ‘‘Ssmes OebOes mes keäÙee heâeÙeoe?
peye meceÙe hej oes hewmes vee efce} mekesâ~ keâens kesâ ef}S
Keš jne nw ken~’’4 meceÙe hej hewmes ve efce}ves kesâ
keâejCe kegâcnej hejsMeeve nes peeleer nw~ Ùeneb hej Yees}e
keâer kÙeefLele ceveesoMee keâes Gpeeiej efkeâÙee ieÙee nw~

pebie} keâer efceóer hej Gme #es$e ceW jnves kee}s }esieeW
keâe DeefOekeâej neslee nw~ GhevÙeeme keâe hee$e Yees}e efceóer

kesâ kegâunÌ[ yeveeves kesâ ef}S keneb mes efceóer }skeâj Deelee
Lee~ }sefkeâve heškeejer Deewj yeeyet efce}keâj Gmemes hewmes
kemet}les nQ~ Ùen keâevetve Keoeve cenkeâces kesâ DeefOekeâeefjÙeeW
Éeje veneR yeveeÙee ieÙee nw, Deefheleg Ùen keâevetve mkeÙeb
heškeejer Éeje yeveeÙee ieÙee nw~ heškeejer Yees}e keâes
mecePeeles ngS keânlee nw, ‘‘Deye lekeâ let Ùeneb keâe jepee
Lee, efpeleveer Ûeenlee Lee, ceešer keâeÌ{ }s peelee Lee, Deye
keâevetve yeve ieÙee nw, cele}ye cenerves-cenerves hewmes }ieWies,
mecePee~’’5 Fme GæjCe mes mhe<š neslee nw efkeâ ØeMeemeefvekeâ
DeefOekeâejer Yees}s-Yee}s efkeâmeeveeW keâer De%eevelee keâe heâeÙeoe
G"eles nQ Deewj Gvemes ceve-ceeves hewmes kemet}les nQ~

Yeejle ceW DeefOekeâlej efkeâmeeve iejeryeer kesâ keâejCe
hewmeeW kesâ DeYeeke ceW yeerceeefjÙeeW keâe meceÙe hej F}epe ve
keâjves kesâ keâejCe DeØeeke=âeflekeâ ceewle keâe «eeme yeve peeles
nQ~ ieebke ceW mkeemLÙe megefkeOeeDeeW keâer keâceer nesleer nw,
Ùeefo kewÅe nkeâerce keâesF& okeeF& os oW, lees Gmekeâer keâesF&
ieejbšer Yeer veneR nesleer~ Ùeefo Iej keâe cegefKeÙee yeerceej
heÌ[ peeS lees Gmekesâ hetjs heefjkeej keâes KeeveW lekeâ kesâ
}e}s heÌ[ peeles nQ~ kegâcnej peye yeerceej heÌ[e lees Gmekesâ
Iej keâer meejer pecee hetbpeer Gmekesâ F}epe hej }ie ieF&~
Iej hej Keeves kesâ ef}S kegâÚ veneR yeÛee Lee~ Ûeej mee}eW
mes metKes keâer mecemÙee Yeer Pes} jns Les~ KesleeW mes Deveepe
Yeer yengle keâce efvekeâ}e Lee~ Yees}e keâer helveer keâer efÛeblee
efvecve MeyoeW ceW osKeer pee mekeâleer nw, ‘‘Ûeej mee} kesâ
metKes ves Kesleer keâer keâcej leesÌ[ oer Leer~ Ús yeesje Deveepe
keâesF& Deveepe neslee nw, ken Yeer Ûeej cenerves ceW efÚpe
ieÙee Lee~ Deeies keäÙee nesiee? - kegâcneefjve hejsMeeve Leer~
Kego keâce mes keâce KeeS, kegâcnej keâes Yeer oes jesšer keâce
os, }sefkeâve ieesheer keâes lees jesšer ÛeeefnS Leer~ Gmes keâwmes
jeskesâ! yeÌ{leer GceÇ keâe heewOee~ efove ceW ome yeej jesšer
ceeBielee Lee~ Deewj efheâj yeÌ[s efceÙeeb-Gvekeâe efkeâlevee hesš
keâešs~’’6

Kesleer Ieešs keâe meewoe nesves kesâ keâejCe Deepe meYeer
Kesleer kesâ keâeÙe& keâes ÚesÌ[keâj otmejs keâeÙe& keâes Deheveevee
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hemebo keâjles nQ~ Kesleer kesâ ef}S efkeâmeeveeW kesâ heeme
meeOeveeW keâe DeYeeke nw~ Gmekesâ heeme ve lees mecegefÛele
heeveer keâer kÙekemLee nw Deewj ve efyepe}er keâer~ keâer yeej
heâme} keâer jesheeF& kesâ ef}S hewmes veneR nesles, efpemekesâ
keâejCe ken yeerpe veneR Kejero heelee Deewj heâme} keâer
meceÙe hej yegDeeF& veneR keâj heelee~ heâme}eW keâes Ùeefo
meceÙe hej veneR yegDeeF& veneR keâer lees hewoekeej veneR neWieer
Deewj efkeâmeeve keâes Deie}er heâme} hej efveYe&j jnvee
heÌ[lee nw~ GhevÙeeme keâe hee$e DekeOe Kesleer kesâ keâeÙe& keâes
ÚesÌ[keâj Menj ceW peekeâj kegâ}er keâe keâeÙe& keâjlee nw~ ken
yeÌ[s efceÙeeb mes keânlee nw efkeâ ceQves Ùen yeele efkeâmeer keâes
veneR yeleeF& nw efkeâ ceQves Kesleer keâjvee ÚesÌ[ efoÙee nw~
Menj ceW peye cesje keâece pece peeSiee, lees leYeer meyekeâes
yelee otbiee~ FOej Kesleer ceW efheÚ}s Ûeej mee}eW mes metKes
keâer mecemÙee keâes Pes} jne Lee~ Kesleer ceW kegâÚ ve nesves
kesâ keâejCe Deye ceQ Menj ceW peekeâj cepeotjer keâjves }iee
ntb~ Ùen yeele legce Yeer efkeâmeer keâes veneR yeleevee~

mejkeâej Éeje efkeâmeeveeW keâer peceerve efkeâmeer efkeMes<e
GösMÙe kesâ ef}S keâer peeleer nw~ }eskeâ keâuÙeeCe keâer
YeekeveeDeeW keâes ceösvepej jKeles ngS ner mejkeâej efkeâmeeveeW
keâer peceerve DeefOe«enCe keâj mekeâleer nQ~ keâYeer-keâYeej
ØeMeemeefvekeâ DeefOekeâejer vesleeDeeW kesâ meeLe efce}keâj efkeâmeeveeW
keâer peceerve kewmes ner nÌ[he }sles nQ~ Yees}e keâer ke Gmekesâ
Deemeheeme keâer yemleer keâer peceerve ceb$eer keâes YeeF& keâes
meeQheer peeveer LeeR~ meYeer DeefOekeâejer Gme peceerve keâes
nÌ[heves kesâ ef}S Deveskeâ cebljCeeSb keâjles nQ~ heškeejer
Deewj yeeyet Skeâ efove ef}efKele DeeosMe }skeâj yemleer ceW
hengbÛe peeles nQ~ yeeyet yemleer kesâ }esieeW mes keânlee nw efkeâ,
‘‘keäÙee nw efkeâ iekeve&ceWš ves Skeâ Dee@[&j efvekeâe}e nw~
Dee@[&j nw efkeâ meÌ[keâ efkeâveejs Deewj Gmekesâ Deepet-yeepet
pees }esie yemes nQ Gvekesâ heeme peceerve keâe heóe Ùee keâesF&
mee keâeiepe nes lees Gmes efoKeeSb, Deiej kegâÚ veneR nw lees
ken peceerve keâypes keâer ceeveer peeSieer, iekeve&ceWš meyekeâes
nšeSieer~’’7 yemleer kesâ meYeer }esie Skeâef$ele neskeâj
hebõn efove lekeâ keâeÙee&}Ùe ceW peeles nQ, hej keâ}skeäšj mes

kees veneR efce} heeles nQ~ heškeejer GvnW Ùener keânlee efkeâ
keâ}skeäšj Ùeneb keneb ceerefšbie ceW ieÙee ngDee nw~ Skeâ
ceecet}er efkeâmeeve njjespe keâeÙee&}Ùe kesâ Ûekeäkeâj veneR
}iee heelee~ heškeejer keâer Yees}e keâes Dekesâ}e osKekeâj
efkeâmeer keâeiepe hej Gmekesâ Debiet"s kesâ efveMeeve }iekee
}slee nw efkeâ Yees}e ves Deheveer peceerve mkesÛÚe mes oer nw~
ieebke ceW Deekeâj DeefOekeâejer yemleer ceW heesmšj efÛehekeâe osles
nQ Deewj yemleer keâes Kee}er keâjves keâe DeeosMe os osles nQ~
osKeles ner osKeles Yees}e keâer DeebKeeW kesâ meeceves Gmekeâe
PeesheÌ[e pesmeeryeer Éeje efieje efoÙee peelee nw~ Deewj yemleer
kesâ }esie Skeâef$ele neskeâj efkeõesn keâjles nQ efkeâ, ‘‘keâekeâer
ÛetefÌ[ÙeeW mes Yeje neLe }njeles peesjeW mes ÛeerKeeR-ÛeÌ{eDees
pesmeeryeer~ }neme efieje oer peeSieer peevenjeW keâer~ nceejer
ner peceerve efce}er Leer oheâve nesves keâes~ melÙeeveeMe nes
Fvekeâe~ nce }sšs peele nQ ÛeÌ{e oes pesmeeryeerS veeMeheeršs,
nlÙeejeW~’’8 Ùeneb hej yemleer kesâ }esieeW keâe ØeMeemeefvekeâ
DeefOekeâeefjÙeeW kesâ Øeefle efkeõesn osKeves keâes efce}lee nQ~
}sefkeâve Yees}e mleyOe jnkeâj osKelee jn peelee nw Deewj
Dehevee meeceeve }hesš keâj pebie} keâer Deesj ØemLeeve keâj
}slee nw~ Yees}e mes Gmekeâe hee}let he#eer cewvee Gmemes
ØeMve keâjleer nw, legce ÛegheÛeehe pebie} ceW Ûe}s DeeS nes,
pees legcnejs ogMceve nw keäÙee kees legcnW pebie} ceW Ûewve mes
jnves oWies~ kegâcnej keânlee nw, ‘‘keâesF& efkeâleveer yeej nceW
GpeÌ[siee? nj yeej nce yeme peeSbies~ peye lekeâ mee@bmee,
leye lekeâ Deemee~’’9 Fme keòeâkÙe mes Yees}e keâer efpepeerefke<ee
mhe<š ™he mes heefj}ef#ele nesleer nw~ YeejleerÙe efkeâmeeve
efkehejerle heefjefmLeefleÙeeW ceW Yeer DeocÙe meenme jKelee nw~

efve<keâ<e& :

GhevÙeemekeâej nefj Yešveeiej peer ves Deheves GhevÙeeme
kesâ ceeOÙece mes efkeâmeeveeW kesâ mece#e Deeves kee}er efvele
vekeerve mecemÙeeDeeW keâes yesyeekeâer mes efÛeef$ele efkeâÙee nw~
efkeâmeeve Ú}-ØehebÛeeW mes "ies peeles nw, hejvleg keâYeer Yeer
efnbmee mes kees meceeOeeve veneR efvekeâe}les nQ Deewj ve ner
DeelcenlÙee keâjles nQ~ GhevÙeeme keâe efkeâmeeve hee$e Yees}e
DeocÙe efpepeerefke<ee keâe Okepekeenkeâ nw~ GhevÙeemekeâej ves
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Fme yeele keâer Deesj Yeer mebkesâle efkeâÙee nw efkeâ Ùeefo
DeVeoelee Ssmes ner Kesleer mes he}eÙeve keâjlee jne lees Skeâ
efove ceW je<š^ ceW KeeÅeeVe keâer mecemÙee Dee peeSieer~

meboYe& «ebLe metÛeer :

1. efnvoer meeefnlÙe ceW efkeâmeeve efkeceMe&, kelme} ØekeâeMeve,
yeerkeâevesj, he=Ê mebÊ100

2. mebpeerkeS heâe@bmeS keeCeer ØekeâeMeve efou}erS he=Ê mebÊ17

3. kener he=Ê mebÊ17

4. nefj Yešveeiej, Skeâ Leer cewvee Skeâ Lee kegâcnej, meceÙe
ØekeâeMeve, Yeeshee}, he=Ê mebÊ 15

5. kener, he=Ê mebÊ 75

6. kener, he=Ê mebÊ 26

7. kener, he=Ê mebÊ 119

8. keneR, he=Ê mebÊ 178

9. kener, he=Ê mebÊ 180
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Abstract :

Indian literature boasts a rich tapestry of diverse voices and narratives that reflect

the country’s cultural, social, and historical complexities. Within this vibrant literary

landscape, Badal Sircar emerges as a revolutionary figure who reshaped the

conventions of Indian theatre and left an indelible mark on the realm of literature.

With his bold and innovative approach, Sircar challenged traditional narratives,

brought socio-political issues to the forefront, and redefined the boundaries of artistic

expression. Badal Sircar was a prominent playwright, director, and theatre activist

who revolutionized the Indian theatre scene with his bold and experimental approach.

Through his innovative techniques and socio-political themes, Sircar challenged

traditional narratives and brought a new perspective to the realm of Indian literature.

This paper will delve into Sircar’s life, examine his notable works, analyse his unique

theatrical style, and explore the enduring impact he has had on Indian literature. This

research paper aims to explore the revolutionary essence of Badal Sircar in Indian

literature, examining his life, notable works, theatrical techniques, and enduring

impact. By examining Badal Sircar ‘s life, works, theatrical techniques, and impact

on Indian literature, this research paper aims to provide a comprehensive understanding

of his role as a revolutionary figure in Indian theatre. Sircar’s dedication to social and

political issues, coupled with his experimentation with theatrical conventions, have

left an indelible mark on the literary landscape of India, inspiring generations of

artists to challenge norms and push boundaries in their creative endeavours.

Keywords :

Badal Sircar, Indian literature, revolutionary theatre, socio-political, artistic

expression, innovative approach.

Introduction :

Badal Sircar, a prominent figure in

Indian literature, is deeply influenced by

the tumultuous era of British India’s

struggle for independence and partition.

This background fuelled his exploration

of socio-political themes in his works,

reflecting his strong sense of social

responsibility. His seminal play, Ebong

Indrajit, encapsulated the post-independence
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generation’s existential turmoil in India,

breaking away from traditional theatrical

norms. Baki Itihas challenged prevailing

notions of heroism and societal constructs,

while Pagla Ghoda delved into human

psychology and societal pressures.

Sircar ’s revolutionary spirit found

expression in his relentless exploration of

socio-political issues, addressing caste

discrimination, gender inequality,

corruption, and abuse of power. He

pioneered the “Third Theatre,” aiming to

engage the masses with innovative

staging, minimalist sets, and audience

participation. Despite facing criticism and

censorship, Sircar remained committed to

artistic integrity. His enduring legacy

inspires playwrights, directors, and

activists to voice their opinions and

challenge norms. Sircar’s revolutionary

essence reshaped Indian theatre, redefined

artistic expression, and fostered societal

discourse and change. His life, works, and

enduring impact underscore the

transformative power of literature and

theatre in shaping society.

Overview of Badal Sircar ‘s significance

in Indian literature :

Badal Sircar, a luminary in Indian

theatre, is a transformative figure whose

pioneering spirit, bold experimentation,

and commitment to social and political

commentary through theatre have left an

indelible mark on Indian literature. Born

in 1925, his plays challenged traditional

narratives, shattered artistic conventions,

and brought marginalized voices to the

forefront, catalysing societal change. He

fearlessly tackled caste discrimination,

gender inequality, corruption, and abuse

of power, sparking critical dialogue.

Sircar’s “Third Theatre” concept bridged

the gap between elite and populist theatre,

emphasizing audience engagement, non-

realistic elements, minimalist sets, and

experimental staging techniques. His

enduring legacy as a playwright, theatre

practitioner, and social and cultural critic

continues to resonate with audiences,

fostering conversations on social justice,

inequality, and human rights. Sircar’s

ability to transcend language and culture

makes him significant not only in Bengali

literature but also in the broader Indian

literary landscape. This research paper

explores his life, notable works, unique

style, and lasting impact on Indian

literature and theatre, revealing his

revolutionary essence.

Life and Influences of Badal Sircar :

Born in 1925 during the tumultuous

years of India’s struggle for independence

and partition, Badal Sircar’s upbringing

in a politically charged environment

deeply influenced his artistic sensibilities

and commitment to addressing societal

issues. He began his journey in Calcutta,

where he attended Presidency College and

developed a strong interest in theatre,

actively participating in college drama

groups. Influenced by renowned

playwrights like Bertolt Brecht, Anton

Chekhov, and Samuel Beckett, Sircar was

drawn to Brecht’s concept of “epic

theatre” that challenged traditional

storytelling forms. Sircar’s exposure to the

Indian People’s Theatre Association

(IPTA) further solidified his commitment

to using theatre as a tool for social change.

IPTA, a progressive cultural movement,

demonstrated the power of theatre in

engaging with political and social issues.

In the 1970s, Sircar introduced the

revolutionary concept of the “Third

Theatre,” bridging the gap between elitist

highbrow and populist commercial
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theatre. This movement aimed to create

socially relevant, artistically innovative

theatre that engaged the masses. It utilized

non-realistic elements, minimalistic sets,

and innovative lighting and sound

techniques. Audience engagement and

interaction were paramount, breaking

down the performer-spectator barrier. The

Third Theatre also incorporated music,

movement, and improvisation, challenging

traditional notions of performance.

Sircar ’s Third Theatre movement

addressed pressing socio-political issues,

inspiring a generation of theatre

practitioners and challenging established

norms. It became a catalyst for change,

fostering a more inclusive and socially

conscious form of storytelling in Indian

theatre. Badal Sircar’s life experiences and

artistic influences have significantly

shaped his revolutionary approach to

theatre, leaving an enduring impact on

Indian literature and inspiring artists and

audiences alike.

Notable Works of Badal Sircar :

Badal Sircar’s plays are a fearless

exploration of society, power dynamics,

personal relationships, and existential

dilemmas. They delve into themes of

identity, alienation, disillusionment, and

the search for meaning. Through his

works, Sircar exposes social inequalities,

caste discrimination, gender disparities,

corruption, and abuse of power, giving

voice to the marginalized. His plays

challenge societal norms, advocating for

justice and equality, and act as catalysts

for social change. Ebong Indrajit critiques

societal expectations, offering a searing

commentary on conventional notions of

success, relationships, and happiness. The

play’s fragmented narrative reflects the

inner turmoil of a post-independence

generation grappling with identity and

meaning. In Baki Itihas, Sircar challenges

the glorification of historical narratives,

emphasizing the importance of

recognizing marginalized voices and

alternative perspectives. The play

questions the notion of heroism and

power, presenting a collage of vignettes

that prompt a more inclusive under-

standing of history. Pagla Godha explores

fragmented identities and the struggle for

authenticity, shedding light on the masks

people wear to conform to societal

expectations. It critiques a society that

values conformity over individuality,

urging viewers to reflect on their own roles

and masks in different contexts. Sircar’s

plays serve as vehicles for socio-political

commentary, compelling audiences to

confront societal injustices, engage in

meaningful dialogue, and inspire change.

Through his profound insights into the

human condition and his dedication to

addressing pressing issues, Sircar’s works

continue to provoke thought and inspire

conversations on vital topics within Indian

society.

Theatrical Techniques and Innovations

of Badal Sircar :

Badal Sircar’s impact on Indian

theatre is marked by his innovative

techniques that challenged tradition and

expanded artistic expression. His theatre

emphasized social and political engagement,

experimentation, and audience interaction,

transforming the Indian theatrical

landscape. Sircar’s incorporation of non-

realistic elements in his staging is a notable

contribution. He believed that realism

often fell short in capturing the complexity

of human experiences. By using symbolic,

poetic, and metaphorical elements, Sircar

conveyed deeper meanings. Minimalist
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sets and props allowed the audience to

focus on characters and ideas, intensifying

the theatrical experience and fostering a

deeper connection with the emotions and

themes on stage. Sircar’s theatre was

known for its emphasis on improvisation

and audience interaction. He believed in

making theatre a collaborative and

dynamic art form, where the audience

actively participated. Actors responded

spontaneously to the audience’s reactions,

creating immediacy. Sircar encouraged

direct engagement with the audience,

breaking the fourth wall and inviting

participation. This approach created a

more democratic and inclusive theatre

environment, valuing the audience’s

presence and input. Sircar’s theatrical

innovations have left a profound impact

on Indian theatre, inspiring generations of

practitioners to push the boundaries of

artistic expression and engage with social

and political issues. His legacy enriches

the Indian theatre landscape, encouraging

diversity, experimentation, and socially

conscious storytelling. His techniques

continue to provoke thought, inspire

dialogue, and create transformative

experiences for both performers and

audiences.

Sircar’s Impact on Indian Literature :

Badal Sircar’s contributions to Indian

literature have earned widespread acclaim,

firmly establishing him as a revered figure

in Indian theatre and literature. His plays

are celebrated for their innovative

storytelling, social commentary, and their

profound exploration of the human

condition. Critics have praised Sircar’s

unique theatrical aesthetics that challenged

conventional norms and expanded artistic

expression. His works are recognized for

their deep exploration of societal issues,

psychological depth, and poetic language.

Sircar’s ability to captivate audiences with

thought-provoking narratives and

powerful character portrayals has earned

him a dedicated following and made his

works significant contributions to Indian

literature. Beyond their initial reception,

Sircar ’s works have influenced

subsequent generations of playwrights and

theatre practitioners in India. His

innovative theatrical techniques, social

and political engagement, and

commitment to authenticity have inspired

many artists. His non-realistic approach

to theatre, use of symbolism, minimalism,

and improvisation, as well as the blending

of sociopolitical commentary with artistic

expression, have become hallmarks of

Indian theatre influenced by his works.

This legacy can be seen in the works of

contemporary playwrights who continue

to explore themes of identity, power

dynamics, and social justice. Badal

Sircar’s plays have had a significant

sociopolitical impact by challenging the

status quo and initiating conversations on

pressing societal issues. Fearlessly addressing

topics such as caste discrimination, gender

inequality, corruption, and abuse of power,

Sircar brought these issues to the forefront of

public consciousness, prompting critical

dialogue and advocating for change. His

plays served as catalysts for social transfor-

mation, urging audiences to question

established norms and advocate for justice

and equality. Sircar’s sociopolitical impact

extended beyond the theatre as he actively

participated in theatre activism and

cultural movements, using his platform to

champion social justice and raise

awareness about critical issues. His works

became a means of political resistance and

empowerment for marginalized communi-
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ties. In conclusion, Badal Sircar’s impact

on Indian literature is far-reaching and

diverse. His innovative storytelling,

sociopolitical engagement, and ability to

provoke critical dialogue have left an

indelible mark on Indian literature and the

cultural landscape, inspiring subsequent

generations of artists and advocating for

social and political change.

Challenges and Controversies :

Badal Sircar’s plays, known for their

bold and provocative content, often

courted controversy as they confronted

societal norms and addressed sensitive

issues. This bold approach challenged

established power structures and exposed

social inequalities, leading to censorship,

opposition, and negative reactions from

conservative segments of society. For

instance, Sircar’s play “Raktakarabi”

(Blood and Flowers) was initially banned

due to its critique of political and religious

institutions but later gained recognition as

a significant work of Indian theatre.

Similarly, “Bhoma” faced backlash for its

portrayal of religious iconography,

sparking debates on artistic freedom and

cultural sensitivity. Despite these

controversies, Sircar’s plays garnered

significant appreciation and recognition

from progressive audiences and the artistic

community. His unflinching exploration

of social and political themes contributed

to the evolution of Indian theatre’s

engagement with these issues. Sircar’s

outspoken nature and critical exploration

of societal issues invited scrutiny and

criticism from various quarters, particularly

from conservative and nationalist groups

who perceived his works as subversive

threats to established power structures. His

commitment to addressing issues like

caste discrimination, gender inequality,

and corruption made him a target of

political and social backlash. Despite these

challenges, Sircar remained undeterred,

firmly believing in theatre’s transformative

power to provoke thought and bring about

social change. His works, which continue

to be relevant in contemporary Indian

society, inspire artists, writers, and activists

to address pressing social issues, promote

inclusivity, and strive for justice. In today’s

context, Sircar’s plays serve as a reminder

of the importance of artistic freedom,

dissent, and critical engagement with

societal norms. They encourage individuals

to question existing power structures and

challenge injustices. His legacy is evident

in the works of contemporary playwrights

who draw inspiration from his themes,

aesthetics, and fearless engagement with

sociopolitical issues. Badal Sircar’s

enduring impact lies in his ability to

inspire critical thinking, promote social

change, and push the boundaries of artistic

expression. His works are a testament to

the ongoing struggle for justice and

equality in society.

Conclusion :

Badal Sircar’s contributions to Indian

literature are profound and far-reaching.

His bold and innovative approach to

theatre challenged traditional narratives,

brought socio-political issues to the

forefront, and redefined the boundaries of

artistic expression. Plays like Ebong

Indrajit, Baki Itihas, and Pagla Ghoda

captured the existential angst, social

inequalities, and struggles for authenticity

in post-independence India. Sircar’s

works received critical acclaim for their

unique theatrical techniques and profound

exploration of complex themes. His

emphasis on social and political engage-

ment, incorporation of non-realistic
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elements, and use of improvisation and

audience interaction have inspired

subsequent generations of playwrights and

theatre practitioners in India. Sircar’s

legacy serves as a reminder of the

importance of dissent, artistic freedom,

and the ongoing struggle for justice and

equality in society. Further research and

exploration of his literary legacy are

crucial. Scholars and researchers can

delve deeper into his plays, examining

their impact on Indian literature, theatre,

and society. By studying Sircar’s

contributions, researchers can shed light

on his unique artistic vision, his role in

challenging societal norms, and his

enduring relevance in contemporary

Indian society. His works continue to

inspire and provoke audiences, encourag-

ing them to question established norms,

seek authenticity, and strive for a more

inclusive and just society.
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Abstract :

Salman Rushdie’s Midnight’s Children stands as a hallmark of magical realism in

literature, intertwining the extraordinary within the ordinary. This paper undertakes

a comprehensive analysis of the magical realism embedded in the narrative. It explores

how Rushdie seamlessly weaves mystical elements into the fabric of the mundane,

thereby shaping a narrative where the extraordinary becomes an inherent part of

everyday existence. The abstract nature of magic intertwines with the reality of

historical events, blurring the lines between fact and fiction. Through a critical lens,

this study examines the mechanisms employed by Rushdie in employing magical

realism, elucidating the impact of such narrative techniques on the reader’s engagement

and the broader thematic elements within the novel. Through this analysis, the paper

seeks to unveil the nuanced and intricate layers of magical realism in Midnight’s

Children, delving into its significance in the realm of literary expression and its broader

implications in storytelling. The thesis of this paper revolves around a comprehensive

analysis of the role and impact of magical realism in Midnight’s Children. It aims to

explore how Rushdie’s use of this narrative technique shapes the reader’s engagement,

enriches the novel’s thematic elements, and delves into the significance of this style

within the broader context of storytelling and literary expression. This examination

will illuminate the intricacies of Rushdie’s use of magical realism, shedding light on

its purpose and effect within the narrative.

Keywords :

Blurred Realities, Extraordinary in the Ordinary, Interweaving of Fact and Fiction,

Magical Realism, Narrative Technique.

Introduction :

Salman Rushdie’s Midnight’s Children

stands as a pivotal work in modern

literature, acclaimed for its unique

narrative style and thematic depth. Set

against the backdrop of post-colonial

India, the novel weaves a tale intricately

connected to the country’s history and the

lives of its people. Rushdie, a prominent

figure in contemporary literature, employs
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rich and complex storytelling that captures

the essence of the era and the nation’s

cultural evolution. Within the literary

landscape, magical realism stands as a

genre that merges the ordinary with the

extraordinary, blurring the lines between

reality and the fantastical. This narrative

technique imbues the mundane with

enchanting elements, creating a captiva-

ting and often allegorical storytelling

experience. The significance of magical

realism lies in its ability to transcend the

confines of reality, allowing authors to

infuse their narratives with elements that

challenge perceptions and delve into

deeper societal, political, or historical

issues. In the context of Midnight’s

Children, Rushdie employs magical

realism as a tool to blend historical events

with fantastical occurrences. The novel

showcases a tapestry where magical

elements are seamlessly integrated into the

characters’ lives and the broader historical

context. These elements serve as

allegories, portraying the complexities of

a changing nation and its people. The

narrative’s magical realism isn’t merely

ornamental but serves as a reflective tool,

mirroring the complexities of reality in a

heightened, fantastical manner.

Understanding Magical Realism :

Magical realism, as a narrative

technique, intertwines the ordinary with

the extraordinary, creating a world where

fantastical elements seamlessly coexist

within the realistic fabric of a story. This

literary style blurs the boundaries between

the mundane and the magical, embedding

enchanting occurrences into the everyday

lives of characters. It’s characterized by

its fusion of the miraculous or impossible

with the commonplace, often presented in

a matter-of-fact or unremarkable manner.

Historically, magical realism finds its roots

in the folklore and storytelling traditions

of various cultures, where myths, legends,

and fantastical elements were integrated

into the fabric of daily life narratives. In

literature, the term was first coined in the

20th century and is closely associated with

Latin American authors like Gabriel

Garcia Marquez. The genre gained

prominence as a post-colonial literary

movement, particularly in regions where

cultural complexities, colonization, and

societal changes formed a rich backdrop

for this narrative technique. In contem-

porary fiction, magical realism continues

to play a vital role in shaping narratives

that transcend traditional storytelling. It

serves as a vehicle for authors to explore

complex themes, historical events, and

societal issues in a way that is both

engaging and thought-provoking. It

enables the blending of reality with

fantastical elements, creating a space

where the improbable becomes conceivable,

challenging perceptions, and enriching the

reading experience. The exploration of

magical realism in literature involves

understanding its unique characteristics,

such as the infusion of the supernatural

into everyday occurrences, the seamless

blending of the fantastical and the real,

and the symbolic or allegorical nature of

these elements. Understanding its historical

origins and its contemporary role in

storytelling is crucial in appreciating its

significance in enriching literary landscapes

and providing unique perspectives on

cultural, historical, and social themes.

Salman Rushdie’s Midnight’s Children :

Salman Rushdie’s Midnight’s Children

embarks on a remarkable journey,

intertwining personal narratives with the

tumultuous historical landscape of post-
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colonial India. The novel revolves around

Saleem Sinai, born at the exact moment

of India’s independence, endowed with

unique telepathic gifts linking him to other

children born in the same hour. Rushdie

masterfully weaves a tale that intricately

connects the personal with the political,

delving into themes of identity, history,

and the intricacies of a nation in flux. The

novel’s structure and style showcase

Rushdie’s innovative approach to

storytelling, employing a blend of historical

facts and magical elements. His prose is

rich, vivid, and often lyrical, embracing a

nonlinear narrative that mirrors the chaos

and complexity of India’s post-

independence era. Within this narrative

tapestry, instances of magical realism are

pervasive. Rushdie uses this literary

device to illustrate the cultural and

political upheavals of the time. Whether

through Saleem’s telepathic connections

or surreal occurrences that intertwine with

historical events, magical realism serves

as a vehicle to portray the fantastical in

the mundane, highlighting the larger-than-

life events within the lives of ordinary

individuals. These instances add depth to

the story, symbolizing the multifaceted

nature of the country’s evolution and the

challenges of its people.

Mechanisms of Magical Realism in the

Novel :

In Midnight’s Children, Salman

Rushdie adeptly entwines the extraordinary

with the ordinary, seamlessly integrating

magical elements into the everyday lives

of characters. This fusion crafts a world

where the supernatural becomes an

inherent part of reality, blurring the

boundaries between the mundane and the

fantastical. Such interweaving of the

extraordinary into the commonplace

serves as a reflection of the cultural and

historical intricacies within post-colonial

India. Rushdie’s masterful use of magical

realism challenges the conventional

perception of fact and fiction. The blurred

lines between reality and imagination

prompt readers to question what is real and

what is allegorical, highlighting the

complexity of historical truth within the

narrative. This technique not only enriches

the storytelling but also symbolizes the

multifaceted nature of history itself.

Furthermore, the significance of magical

realism within the context of historical

allegory is paramount. The magical

occurrences in the novel serve as

allegories for significant historical events,

providing a lens through which the

complexities of history are vividly

portrayed. The magical elements, while

fantastical in nature, hold a mirror to the

socio-political realities of the time,

offering a profound exploration of the

cultural and historical transformations of

the nation.

 Impact on Reader Engagement :

    In Midnight’s Children, the

presence of magical realism significantly

impacts the reader’s engagement, offering

a unique and immersive reading

experience. The infusion of magical

elements into the narrative prompts an

engaging exploration, captivating the

reader’s imagination and curiosity. The

blend of the extraordinary with the

ordinary sparks a sense of wonder and

intrigue, fostering a deep connection

between the reader and the story.

Emotionally and intellectually, the

inclusion of magical realism evokes a

multifaceted response from the reader. It

prompts both a sense of enchantment and

a thought-provoking reflection on the
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complexities of the human experience.

The interplay between the fantastical

occurrences and the historical context

encourages readers to navigate through a

myriad of emotions, from awe to

contemplation, stimulating a more

profound engagement with the novel’s

themes. The connection between narrative

techniques and reader perception is

pronounced. The seamless integration of

magical realism influences how readers

perceive and interpret the story. Rushdie’s

utilization of this technique shapes the

reader’s understanding of the complexities

of history and the societal transformations

within the narrative, provoking a deeper

reflection on the nuances of reality and

imagination. This interweaving of the

extraordinary with the mundane not only

enriches the reader’s experience but also

prompts a more profound contemplation

of the underlying themes and messages

conveyed in the novel.

Significance and Implications :

Magical realism’s role in literary

expression holds profound significance,

serving as a unique vehicle for authors to

explore complex themes and narratives.

In Midnight’s Children, Salman Rushdie’s

use of magical realism showcases its

pivotal role in challenging conventional

storytelling. This narrative technique

transcends traditional boundaries,

enabling authors to interweave historical

truths with fantastical elements, fostering

a deeper understanding of cultural, social,

and political complexities. It enriches

literary expression, elevating the

storytelling experience by offering a

nuanced and multi-layered narrative. The

broader implications of magical realism

in storytelling extend beyond individual

novels. Its ability to merge reality with the

extraordinary has transformed the way

narratives are crafted and perceived. This

technique provides a platform for authors

to depict societal intricacies, historical

events, and cultural transformations in a

manner that captivates readers while

offering profound insights into the human

condition. Rushdie’s use of magical realism

in Midnight’s Children stands as a testament

to the power and depth of this narrative

technique. Its significance in literary

expression, the evocative storytelling it

enables, and the broader implications for

fiction solidify its place as a pivotal tool in

crafting narratives that transcend the

boundaries of traditional storytelling,

offering readers a more immersive and

thought-provoking experience.

Conclusion :

In conclusion, the analysis of magical

realism in Salman Rushdie’s Midnight’s

Children has revealed the intricate

interplay between the extraordinary and

the mundane, shaping a narrative that

transcends conventional storytelling. The

integration of magical elements within the

everyday lives of characters in Midnight’s

Children provided a unique lens through

which the complexities of post-colonial

India were portrayed. Magical realism

served as a vehicle for Rushdie to

intertwine historical truths with fantastical

occurrences, blurring the lines between

reality and imagination, ultimately

offering a deeper understanding of cultural

and societal complexities. This narrative

technique significantly impacted reader

engagement, fostering a blend of

emotional enchantment and intellectual

contemplation, compelling readers to

navigate a narrative that challenged their

perceptions of reality and history. The

significance of magical realism in
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Midnight’s Children extends beyond mere

storytelling—it stands as a testament to

its role in shaping literary expression and

offering a lens through which authors

depict the intricacies of the human

experience and societal transformation.

Thus, the exploration of magical realism

in Rushdie’s masterpiece not only

elucidates its impact on reader engagement

but also underscores its significant role in

redefining storytelling, enriching literature

and offering profound insights into the

complexities of history and human

existence. Midnight’s Children stands as

a testament to the enduring power and

significance of magical realism in the

literary landscape.
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Abstract

Kingsolver’s writing highlights the consequences of environmental degradation,

which affect not only the natural world, but also the health and well-being of the

people who depend on it. The novel portrays how environmental issues can exacerbate

existing social and economic inequalities, as those with the least power are often the

most vulnerable to the impacts of environmental degradation. At the same time, her

novels celebrate the power of ordinary people to come together and fight for

environmental justice, even against powerful economic and political interests.
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1. Introduction :

Barbara Kingsolver’s writing focus on

environmental degradation which affects

not only the natural realm, but also the

realm of mankind. Her novels portray

various theories like ecocriticism, feminism,

ecofeminism and even social theories. The

domain of the research is to study the

environmental power dynamics with

relation to the status quo in the novels of

Barbara Kingsolver. The objectives of the

research study are as follows:

i. To analyse the actions of Kingsolver’s

characters in the novels and identify

instances where they challenge the

status quo.

ii. To explore the intersection of

environmental power dynamics with

issues of race and class in

Kingsolver’s treatment of characters

and themes.

iii. To examine the various factors that

contribute to power dynamics in

environmental issues, including

economic interests, politics, and

social inequality, as presented in the

works of Kingsolver.
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iv. To evaluate the depiction of

Kingsolver’s characters as either

agents of change or victims of the

status quo, and the implications of

these portrayals for the novel’s themes

and messages.

2. Statement of Purpose :

The hypothetical question of the

research is how does the status quo is

expressed through environmental power

dynamics in the novels of Barbara

Kingsolver. The research suggests that the

portrayal of environmental power dynamics

in Kingsolver’s novels challenges the

dominant narratives about the relationship

between humans and the natural world.

Her novels often centre on marginalized

communities and their relationship to the

environment, offering a counter-narrative

to the dominant narrative that prioritizes

the interests of the powerful over those of

the vulnerable. Most of her protagonists

are suppressed but at the end or during

the course of the novel they resist accepting

the traditional and suppressive norms of

the society.

In the novel The Bean Trees, Taylor

Greer becomes aware of discrimination

and social injustice during her stay with

the political refugees was in fact a real

incident called Sanctuary movement in

USA which inspired Barbara Kingsolver

to give reference in this novel. The supports

for individuals who are suppressed due to

the dominant political society picture the

status quo of the people and how power

impacts in the lives of refugees. The

essence of environmental aspect is

induced by Kingsolver at the same time

in the novel by comparing the symbiotic

relationship between the wisteria vines

and the rhizobia with the relationship of

people in the community of Oklahoma.

Barbara Kingsolver’s socio-political

stances are mostly real as she happened

to give the real incidents happened in

USA. In Pigs in Heaven, Kingsolver

challenges the conventional American

lifestyle by presenting the lifestyle of

Cherokee Nation. Along with this

instance, images of nature’s cycle and

systems recur throughout the novel. In the

novel, The Poisonwood Bible; it is about

the missionary family, The Prices. In this

novel, due to political turmoil the family

shift from their place to Congo. The

cultural differences between the Prices’

family and the natives in the village of

Kilanga are demonstrated by Kingsolver

through the image of demonstrative

garden in the novel. Climate and the

garden are poorly managed and organized

and the same is symbolized by the family

in the novel. Unity and strength are shown

in the novel by depicting the images and

symbols of natural world in relation to

mankind.

In the novels of Barbara Kingsolver,

the issue of societal rules, images of

environment with the relation to mankind,

gender issues, and the conflict between the

natives and the refugees plays a vital role

in shaping the plot of her novels. The way

Kingsolver unties the problem in her

stories and later provide a solution or a

satisfactorily ending to the novel makes

her novel to be unique.

3. Methodology :

The research is carried out by the

qualitative process. Through analysing the

primary and secondary data, the study is

being conducted for understanding the
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concept of environmental power dynamics

with relation to status quo in the novels

of Barbara Kingsolver. Michael Foucault’s

Power theory and Antonio Gramsci’s

Theory of Hegemony are the fundamental

theories applied to conduct the research

on power dynamics. Rob Nixon and

Rachel Carson’s environmental aspects

highlight the environmental point of view

of the research. By merging these theories,

environmental power dynamics is studied

through the research.

4. Literature Review :

William Purcell, Is Barbara

Kingsolver’s “The Poisonwood Bible” a

‘Postcolonial’ Novel? (Researchgate,

2012) this article tells that Kingsolver’s

text is clearly rooted in an anti-colonialist

ideology. It takes the European powers and

the United States to task for all of the

misery that colonialism, neo-colonialism,

and hegemony have helped to bring about.

At the same time, it clearly articulates the

author’s deep-felt solidarity with the

African masses.

Venugopal, Pisharody Rajitha.

Presenting An Other America: A Study

of Select Works by Barbara Kingsolver

(Shodhganga, 2021)  In this thesis,

Kingsolver’s sense of place is related to

three further aspects-agrarianism,

environmentalism, and the connections

with other peoples and cultures. In each

of these cases, the question of the nation

is also deliberated upon.

L S Javkar, Select Novels of Barbara

Kingsolver A Study in Ecofeminism

(Shodhganga, 2018) conveys that Eco

feminists fight against anthropocentrism

and androcentric. Anthropocentrism exists

in the relationship between humans and

nature. In order to show their supremacy

over nature, human beings subject nature

to brutal exploitation and domination, and

androcentric makes women inferior to the

male point of view.

Swatilekha Mahato, Women and

Nature: Eco-feminist Reading of Barbara

Kingsolver’s Prodigal Summer and Flight

Behaviour. (International Journal of

English Language, Literature and

Humanities, 2015) discusses the fact; eco-

feminists argue that any attempt to liberate

women will not be successful without an

equal attempt to liberate nature. Each

female protagonist makes their own

choices in life. All these female characters

acknowledge and appreciate the intrinsic

values in surrounding places.

Lindsey McIntosh, The Natural

Woman in the Literature of Wilma

Dykeman and Barbara Kingsolver.

(Marshall, 2019) tells that Dykeman and

Kingsolver introduce environmentalism

and feminism as prominent themes within

their literature. The theme of environmenta-

lism is shown through the development

of water pollution and climate change in

the works of each author. On the other

hand, the theme of feminism is shown

through the main characters in the author’s

fiction, as well as through the authors

themselves.

Mary E Dickson, Re-enactments of

Ecofeminist themes. (ProQuest

Dissertations Publishing, 2017) talks

about how Kingsolver anticipates her

larger project: not to undermine but to

unearth and shed light on the overarching

tenet insistent upon the interconnectedness

of all life. For Kingsolver, that inter-

connectedness, even interdependence,

embodied in ecosystems embracing
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plants, animals, and humans, is axiomatic,

but she extends the feminist claim to

include abiotic entities and phenomena.

Ahmad Jasim Mohammad Alazzawi,

Cultural Eco-Feminism in Barbara

Kingsolver’s novel The Bean Trees. (Iraqi

Academic Scientific Journals, 2019) here

Kingsolver effectively includes the

harmony of individuality with the longing

desire to live in a community, and the

interaction and conflict between humans

and the nature in which they live. She

described the environment when it is

affected by unnatural factors and how

human beings have been affected by such

pollution. She also gives a clear picture

of how the industry and wrong use of

resources could affect nature and destroy

the landscape.

Sarah J. Hirsch, Protecting Systems

of Nature and Gender: Ecofeminism in

Barbara Kingsolver’s Prodigal Summer

and Ruth Ozeki’s All Over Creation.

(OPUS, 2017) this article implores the

range of rhetorical styles employed by

Kingsolver and Ozeki to represent the

many strategies that real-life readers can

learn from and utilize in their own

advocacy for feminism and environ-

mentalism.

Dr T. Kanchana Devi, A Study of

Woman and Nature in Barbara

Kingsolver’s Flight Behavior. (The Indian

Review of World Literature in English,

2022) This paper talks about Barbara

Kingsolver’s strong protagonist who is

environmentally receptive and makes

choices in favour of the environment and

humanity. Flight Behaviour, thus, reflects

the relationship of human beings with

each other, with their surrounding place

and details on a young woman and her

genuine problems of the world in which

she spreads her new wings. Thus, Barbara

examines the environmental destruction

on the earth and its effect on humans and

nonhumans and creates environmental

awareness to avoid the ecological crisis

in the near future.

Bénédicte Meillon, Measured

Chaos: EcoPoet(h)ics of the Wild in

Barbara Kingsolver’s Prodigal Summer.

(Ecozon, 2019) here Kingsolver’s

presentation of nonhuman nature is

ambivalent. On the one hand, it is self-

consciously anthropomorphic in a way

that foregrounds the inevitable human

subjectivity that mediates our contact with

all others. On the other hand, it also

acknowledges the otherness of animals,

forever ungraspable and coexisting with

us in a universe of multitudinous co-

evolutions. Despite this acknowledgement

of otherness, Kingsolver’s anthro-

pomorphism also genuinely induces

empathy for animals’ plights and

emotions.

Dr. S. Y. Hongekar, Eco-

feminism in Barbara Kingsolver’s

Prodigal Summer. (Vivek Research

Journal, 2017) in this article, ecofeminists

argue that the ideology which sanctions

the oppression of nature is the same as that

which authorizes oppression based on

race, class and gender. In exploring gender

differences in relation to nature, Prodigal

Summer exposes the dichotomy of nature

vs. civilization in which “nature is coded

nonwhite and female while civilization

denotes white and male,” while recognizing

the origins of this duality and exploring

its historical usefulness in explaining

human/nature relationships. Her female

characters take the initial part to maintain
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an ecological balance as well as human

health. Women in Prodigal Summer play

a vital role in protecting animals and crops.

They first think about the well fair of the

community rather than their own selfish

thought of increasing their bank balance.

Their devotion to saving crops, trees and

animals somewhere makes them

outstanding in their lives.

Aubrey A. Laughlin, Deconstructing

Exploitative Systems and Restoring a

Balanced Biosphere. (Scholar Works,

2016) in this paper, Kingsolver exudes her

own hope for the future of humanity and

the entire ecosystem through the story of

Prodigal Summer - the belief that people

can save the planet. Often espousing

common principles of ecology and

theories of sexual selection, Kingsolver’s

female protagonists lead the way in

establishing healthier interconnections

between humans, nonhuman animals, and

the environment.

Sabah Atallah Khalifa Ali, Barbara

Kingsolver Evaluating Her Contribution

to the Eco-Feminist Novel. (Research

gate, 2020) this paper tells that Kingsolver

anxiously tackles issues related to

environmental pollution, which is the

outcome of industrialization. Her novels

are warnings against the danger of man’s

abuse of the natural world through

excessive mining, wrong agricultural

practices and mountain removal.

Rejani G S, The Butterfly phenomena:

A Study of Climate Change on Barbara

Kingsolver’s Flight Behaviour. (Journal

of Emerging Technologies and

Innovative Research, 2018) this article

reflects the actuality of climate change and

Monarch butterfly migration. It also

focuses on the story of a young woman

trying to change her life and a deeply

humane account of working people

responding to the local effects of the

global climate crisis.

T Eswar Rao, Woman and Climate

Change in Barbara Kingsolver’s Flight

Behaviour. (The Creative Launcher,

2021) in this article, Kingsolver merges

both the scientific and ecological facts in

her novel one and the other and reinstates

Barry Commoner’s first law of ecology

that “everything is connected to

everything else” to an extreme she

provides an alternative perspective that

even science is possible through fiction.

Abhra Paul, Writing the Earth: An

Ecocritical Reading of the Selected

Works of Barbara Kingsolver. (IITJ

Theses, 2021) The study concentrates on

interpreting and analysing Barbara

Kingsolver’s works within the ecocritical

context. Kingsolver’s works exhibit an

understanding that the human and the

nonhuman interact and intersect in a

meaningful way.

Dr Prabhavati Arvind Patil, Socio-

Ecological Issues in Barbara

Kingsolver’s Unsheltered.

(International Journal of Advanced

Research in Science, Communication

and Technology, 2022). This paper deals

with Kingsolver’s novel, Unsheltered

which is more concerned with the

immediate environment and power

structures that impact upon the

communities within the story. It presents

more symbiotic and holistic relationship

structures between society and the

environment.
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Debra J. Rosenthal, Climate-

Change Fiction and P Climate-Change

Fiction and Poverty Studies: Kingsolver

Studies: Kingsolver’s Flight Behavior,

Diaz’s “Monstro,” and Bacigalupi’s

“The Tamarisk Hunter.” (Carroll

Collected, 2019) This paper is a

comparative study about climate change

and its consequences by approaching the

works of Kingsolver and Diaz.

Buddhi Prasad Adhikari,

Traumatic Memory and Quest for

Identity in Barbara Kingsolver’s

Animal’s Dream. (Elibrary, 2010) This

paper deals with the reality of one

traumatic event that is not reinforced in

this encounter, but instead trembles as an

incommensurable void is given voice

between the viewer and the place.

Traumatic memory should also be looked

at from a sociological perspective, which

gives us the notion of cultural trauma.

Christopher Lloyd and Jessica

Rapson, Family territory to the

circumference of the earth: local and

planetary memories of climate change

in Barbara Kingsolver’s Flight Behaviour.

(Research archive, 2017) This article

suggests that Barbara Kingsolver’s Flight

Behaviour responds to this challenge by

charting interactions between local and

planetary environments, prompting

readers to contextualize the micro-

geographically bounded human

experience and memory within the macro

context of the Anthropocene.

Gorton, Ceri. The Things That

Attach People: A Critical Literary

Analysis of the Fiction of Barbara

Kingsolver. (Nottingham Library, 2009)

This assessment posits that there exists a

difficult but fruitful tension between

writing fiction for readers and writing to

a political agenda. Kingsolver promotes

both of these through her narrative

strategies and preoccupations. In the end,

Kingsolver’s pursuit of popular appeal, far

from compromising her politics, is a

political strategy in itself. Two thousand

nine.

Harrison, Summer Gioia.

“Environmental Justice Metafiction:

Narrative and Politics in Contem-

porary Ethnic Women’s Novels by

Louise Erdrich, Linda Hogan, Ruth

Ozeki, and Karen Yamashita” (Penna

Library, 2012)  This article talks about

Environmental injustice has a

disproportionate impact on women, low

income populations, and people of color.

This thesis also examines the intersection

of literary narratives with broader

environmental, social, economic, and

historical narratives to understand how the

exploitation of nature is linked to the

exploitation of people.

5. Research Questions

I. Do Kingsolver’s characters challenge

the status quo through their actions

within the novels?

II. Does Kingsolver’s treatment of issues

such as race and class intersect with

environmental power dynamics in the

novels?

III. Are the power dynamics in

environmental issues explored in

Kingsolver’s works primarily related

to economic interests, or are other

factors, such as politics and social

inequality, also important?

IV. Are the characters in Kingsolver’s

novels depicted as agents of change

or as victims of the status quo?
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6. Result :

Kingsolver’s writing, thus, creates a

hope in people that making the world a

kinder and more secure place in order to

live peacefully with interdependency. She

also alerts her readers to the importance

of community and the contribution that it

makes to the life of each and every human

being. Barbara Kingsolver raises her voice

in praise of nature, family, and joys of

everyday life while examining the genesis

of war, violence, and poverty in the world.

7. Contributions :

The secondary data that have

contributed to the idea of environmental

power dynamics are well related to the

hypothetical question and research

objectives. The power theory and the theory

of hegemony pave way to understand the

concept of power dynamics whereas the

environmental aspects of Rob Nixon and

Rachel Carson bring more insights to the

research study.

8. Conclusion :

The research paves way to find the

status quo of the characters in the novels

of Barbara Kingsolver with relation to

environmental power dynamics. As the

novel has references to the real incidents

happened in the society of America, this

research also deals with the autobiogra-

phical sketch of Barbara Kingsolver. This

research details viewpoint of Kingsolver

in terms of power in society highlighting

the dominant and the oppressed part of the

society and its relation with environment.

As an environmental activist, Kingsolver

adds her touch of ecological perspectives

in her novels which reflects in the people

and their position in their society.
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ieg®veevekeâ keâer meeOevee - heæefle (veece - ceeie&)
[e@Ê njefpeboj keâewj

(meneÙekeâ Øeesheâsmej)
Kee}mee keâe@}spe Dee@heâ SpegkesâMeve jbpeerle SkesvÙet,

Dece=lemej (hebpeeye)-143001

MeesOe meej :

ieg®veevekeâ ceOÙeÙegieerve Oece& mebmLeehekeâeW ceW Skeâ ceneve Oece&-mebmLeehekeâ Les~ GvneWves meeOevee heæefle keâes hejcheje
kesâ Devegkeât} efveefce&le keâjves keâer Dehes#ee Deheveer Yeefòeâ-meeOevee keâes ceewef}keâ Deewj mkelev$e yeveeS jKeves keâe Yejmekeâ
ØeÙelve efkeâÙee~ ieg® veevekeâ Deheves Ùegie kesâ Skeâ ceneve efkeÛeejkeâ, ØeieefleMeer} meceepe megOeejkeâ, Glke=â<š keâefke nesves
kesâ meeLe-meeLe ceneve Yeòeâ Yeer Les~ Gvekeâe Yeefòeâkeâe}erve efveie&gCe keâekÙe hejcheje ceW efkeefMe<š mLeeve nw~ mkeleb$e
efÛebleve, mkeevegYeke Deewj DeeÛeefjle melÙe kesâ DeeOeej hej FvneWves Deheves efmeæevleeW keâe Øeefleheeove efkeâÙee Lee~ ieg®
veevekeâ ves ceeveke-keâuÙeeCeLe& menpe-meeOevee-ceeie& keâe ØeÛeej efkeâÙee~ Fmes ‘ieg®ceeie&’ Ùee ‘veece-ceeie&’ keâer meb%ee mes
DeefYeefnle efkeâÙee peelee nw~ Fme }sKe kesâ ceeOÙece mes ieg®-keâefke keâer meeOevee-heæefle kesâ Devleie&le hejcheje mes Ûe}s
Deeles-keâce&- ceeie&, Ùeesie-ceeie&, %eeve-ceeie& Deewj Yeefòeâ-ceeie& keâe DeOÙeÙeve-efkeM}s<eCe efkeâÙee ieÙee nw~

yeerpe Meyo :

ieg® veevekeâ, meeOevee - heæefle, veece ceeie&~

cet} Dee}sKe :

hejchejeiele Yeefòeâ kesâ oes ™heeW kewOeer Yeefòeâ Deewj
Øescee Yeefòeâ DeLekee jeieeeflcekeâe Yeefòeâ ceW mes ieg® veevekeâ
ves Øescee-Yeefòeâ keâes mkeerkeâej efkeâÙee~ ieg®veevekeâ ceW Ye}s
ner Yeefòeâ-ceeie& kesâ Deveskeâ lelke efce}les nQ, hejvleg FvneWves
Yeefòeâ ceeie& kesâ kewOeer ™he keâer Dee}esÛevee keâer nw~ kewOeer
Yeefòeâ kesâ peefš} Deewj keâef"ve efkeefOe-efkeOeeveeW keâes GvneWves
efvejLe&keâ keâne nw~ kewOeer Yeefòeâ kesâ efle}keâ, cee}e,
Deemeve, cetefle&-hetpee, Ùe%eeshekeerle, Oethe-oerhe keâes efvejLe&keâ
keâne nw~ Fme meboYe& ceW ieg®veevekeâ keâer efvecve hebefòeâÙeeb
Deke}eskeâveerÙe nw~

heef[ hegmlekeâ mebefOeDeeb yeeo~~ efme} hetpeefme yeieg} meceeOe~~
cegefKe Pet" efkeYet<eCe meejb~~ $ewhee} eflene} efkeÛeej~~

ieef} cee}e efle}kegâ ef}}ešb~~ ngF Oeeslees yeme$e keâheešb~~

pes peeCeefme yeÇnce& keâjceb~~ meefYe heâeskeâš efvemeÛeG keâjceb~~

jeieg Deemee S yeej - me}eskegâ~

ieg®veevekeâ ves Øescee - Yeefòeâ DeLee&led jeieeeflcekeâe
Yeefòeâ keâes DeefOekeâ cenlke efoÙee hejceelcee keâer Øescee-Yeefòeâ
kesâ Éeje ner meeOekeâ keâes ØeYeg-Øeeefhle meg}Ye nesleer nw~
Yeefòeâ kesâ Deveskeâ GhekeâjCeeW ceW ØeYeg-veece, melmebieefle,
ØeYeg keâe DeeosMe, ÂÌ{ efkeÕeeme, Deelce-mecehe&Ce-Yeeke,
owvÙe-Yeeke, ØeYeg-mcejCe, ØeYeg-keâerle&ve Deewj hejceelcee
keâer ke=âCe Deeefo GhekeâjCees keâe keCe&ve yengleeÙekeâ mes
ngDee nw~ ieg® veevekeâ-keeCeer ceW owvÙe-Yeeke osKeves ÙeesiÙe
nw~ ieg®keâefke Deheves Ùegie kesâ ceneheg™<e nesles ngS Yeer
Deheves yeejs ceW Fme Øekeâej keânles nQ -
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‘‘nG heeheer heeflele hejce heeKeC[er S let efve®ce} efvejbkeâejer~
let hetje nce Tjs nesÚs S let ieGje nce nGjw~~’’

- jeie meewjef"~

 ieg® veevekeâ ves ØeYeg ke=âhee keâes meYeer meeOeveeW keâe
cet} keâne nw ~ Fme mebmeej ceW Gmeer meeOekeâ keâe Gæej
neslee nw S efpeme hej hejceelcee keâer ke=âhee nesleer nw-

efpemeg veoefj keâjw mees Gyejw nefj mesleer ef}ke }eF&~

jeieg efmejer~

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ieg®veevekeâ
ves hejchejeiele Yeefòeâ ceeie& kesâ kewOeer ™he keâe KeC[ve
efkeâÙee nw Deewj ØesceeYeefòeâ kesâ Deveskeâ lelkeeW keâe efve™heCe
efkeâÙee nw~ Flevee nesves hej Yeer ieg® veevekeâ keâer Yeefòeâ
meeOevee ceW vekeervelee Deewj ceewef}keâe kesâ oMe&ve nesles nw~
DeefOekeâebMe efkeÉeveeW keâe cele nw efkeâ ieg® veevekeâ ves
mkelev$e efÛebleve, mkeevegYeke Deewj DeeÛeefjle melÙe kesâ
DeeOeej hej Deheves Yeefòeâ efmeæevlees keâe Øeefleheeove efkeâÙee
Lee~ ieg® veevekeâ keâer Yeefòeâ-meeOevee keâes ‘veece-meeOevee’
DeLekee ‘veece-ceeie&’ Yeer keâne peelee nw~ ieg® veevekeâ kesâ
veece-ceeie& keâe DeOÙeÙeve-efkeM}s<eCe Deveeefòeâ hebefòeâÙeeW ceW
Øemlegle efkeâÙee nw~

ieg® veevekeâ keâer meeOevee-heæefle ‘veece-ceeie&’ :

ieg®veevekeâ keâer Yeefòeâ meeOevee keâes veece-ceeie& keâer
meb%ee mes DeefYenerle efkeâÙee peelee nw~ ieg® veevekeâ ves Yeer
hejceelcee veece keâes ner pehe, lehe Deewj mebÙece keâe meej
lelke keâne ieg®keâefke keâe keâLeve nw -

‘‘veeces veeefce jns kewjeieer meeÛeg jefKeÙee Gefj Oeejs ~

veevekeâ efyeve veekew peesieg keâos ve neskew osKeng efjow yeesÛeejw~’’

- jeieg jecekeâ}er-efkeOe ieesmeefš~

Fme Øekeâej ieg®veevekeâ kesâ Devegmeej hejceelcee veece
keâes mcejCe keâjles ngS meebmeeefjkeâ megKeeW keâe Yeesievee ner
mecegefÛele Deewj MeesYeveerÙe nw~ Flevee ner veneR ceveg<Ùe keâe
peerkeve leYeer meheâ} keân}eSiee peye ken veece keâes
Deheves peerkeve ceW OeejCe keâjsiee~ ØeYeg veece ceW kÙeleerle
nesves kee}e ceveg<Ùe peerkeve ner Gòece nw, OevÙe nw~ Dele:

ØeYeg veece kesâ cenòke keâes ieg® efÛebleve ceW mekee&sheefj mLeeve
Øeehle nw~

veece ceeie& keâe meeOevee he#e :

veece keâe mke®he :

ieg® veevekeâ keâer keeCeer ceW veece mes DeefYeØeeÙe hejceelcee
Deewj Gmekeâe ngkeäce nw~ GvneWves keâne Yeer nw efkeâ hejceelcee
keâes Õeeme-Õeeme mes efmecejve keâjvee Deewj Gce meke&kÙeehekeâ
hejceelcee ceW Skeâekeâej nes peevee ner ‘veece-Yeefòeâ’ nw~
ieg® veevekeâ keâer keeCeer ceW ‘veece’ hejceelcee kesâ efkeâmeer
meb%ee-keeÛekeâ veece keâe yeesOe veneR keâjelee nw~ Ùen ‘veece’
hejceelcee keâer ner Yeebefle De}Ke Deewj meke&kÙeeheer nw~
‘veece’ Gmekeâer me=peve-Meefòeâ nw~ efØeefmehe} lespee efmebn kesâ
Devegmeej - ‘‘ken mecemle Øeef›eâÙee efpemekesâ Éeje meeOekeâ
ÂMÙeceeve peiele ceW hejceelcee ceW }erve neslee nw, veece
keân}eleer nw~ peerkeelcee kesâ hejceelcee mes efce}ve lekeâ kesâ
kÙekenej keâes veece keâne peelee nw~ veece nw veeceer kesâ jbie
ceW jbiee peevee~ Fme Øekeâej veece Skeâ ceeie& efpemekesâ Éeje
peerkeelcee hejceelcee mes mee#eelkeâej keâj GmeceW DeYeso nes
peeleer nw~ ieg® veevekeâ kesâ ‘veece-ceeie&’ keâes heebÛe DekemLeeSb
mkeerkeâej keâer ieF& nw - veece keâe peehe, veece-pehe, veece-
efmecejve, veece-ef}ke Deewj veeceer ceW DeYesolee~’’1

veece keâe peehe : ieg®veevekeâ kesâ veece-ceeie& ceW
‘veece keâe peehe’ mes DeefYeØeeÙe nw- ‘‘hejceelcee kesâ
iegCekeeÛekeâ veeceeW keâe veece pehevee~ ieg®keâefke ves
pehegpeer kesâ DeejcYe ceW pees cet}-cev$e efoÙee nw Gmes
ner ØeYeg kesâ veece-peehe kesâ ™he ceW ef}Ùee peelee nw~
Gvekesâ Devegmeej ØeYeg keâe veece-peehe meeOekeâ kesâ
ef}S ØeYeg Yeefòeâ ceW DeejefcYekeâ DekemLee keâe Ieeslekeâ
nw~ ØeYeg-veece ceveg<Ùe kesâ mecemle peerkeve, mechetCe&
keâeÙe&-kÙekenej keâes Øeyegæ Deewj Megæ keâjlee nw~
efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ veece-peehe
Skeâcee$e jšve veneR nw Deefheleg Gmeces OÙeeve keâes
kesâefvõle keâjkesâ meeOekeâ hejceelcee keâe OÙeeve keâjlee
nw~ Fme Øekeâej veece peehe mes ‘veece-pehe’ keâer
DekemLee ceW meeOekeâ hengBÛelee nw~’’
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veece-pehe : veece-peehe keâes peye OÙeevehetke&keâ ieeÙeve
efkeâÙee peelee nw leye ‘pehe’ keâes DekemLee nesleer~
‘pehe’ DekemLee ceW meeOekeâ keâe ceve hejceelcee kesâ
OÙeeve ceW kesâefvõle nes peelee nw peehe ‘efpe£e’ keâe
DeYÙeeme nw Deewj ‘pehe’ ceveve keâe efke<eÙe yeve
peelee nw~ Fvekesâ Éeje hejceelcee ™hee Dece=le keâes
Øeehle efkeâÙee pee mekeâlee nw-

‘‘peheng le Skeâes veecee~~ Dekeefj efvejeheâ} keâecee~~ jneG~

jmevee veeceg peheng leye ceLeerS Fve efkeefOe Dece=le heekeng~~1~~

- jeie metnes-ÛeGheos~

ieg®meeefnye keâe keâLeve nw efkeâ ieg®cegKe ‘veece-peheg’
Éeje ceve keâes megvoj yeveelee nw ‘iegjcegKe veece pehew
ceve ®Ì[e’ Fme Øekeâej meeOekeâ ‘nGces’ DeLee&led
Denkeâej kesâ ØeYeeke keâes keâce keâjlee ngDee keâeÙe&-
kÙeeheej ceW ieg®ke=âhee meneÙekeâ nesleer nw~

veece-efmecejve : ieg®veevekeâ ves veece-efmecejve Éeje
DeeÛeefjle-peerkeve keâes Øemlegle efkeâÙee nw keäÙeeWefkeâ
‘veece-efmecejve’ keâbkele cet}-cev$e Deewj ieg®-cev$e
keâe jšve Skeb he"ve ner veneR jn peelee nw~ Fmekesâ
Éeje meeOekeâ meÛÛee Skeb Goeòe peerkeve kÙeleerle
keâjves keâes lewÙeej neslee nw~ Fmekesâ Éeje Ùen meebmeeefjkeâ
megKeeW keâer Deesj mes OÙeeve nšekeâj hejceelcee keâer
Deesj }ieelee nw~ Fme DekemLee ceW meeOekeâ hejceelcee
keâes hetCe&lee ceW }erve nesves keâes Glmegkeâ neslee nw Deewj
ken hejceelcee keâer ØeMebmee keâjves }ielee nw~ FmeceW
meeOekeâ keâes ceeveke-peerkeve keâes veÕejlee keâe DeeYeeme
neslee nw Deewj ken DeveÕej hejceelcee keâes Øeehle
keâjves kesâ ef}S }e}eefÙele neslee nw~

veece-ef}ke : veece-efmecejve keâer ØeewÌ{-DekemLee
keâes veece ef}ke keâne peelee nw~ Yeefòeâ kesâ #es$e ceW
Fmes ‘Depehee-pehe’ keâne peelee nw~ Fme DekemLee
ceW meeOekeâ ØelÙeskeâ Keeme mes hejceelcee keâe efmecejve
keâjlee nw~ FmeceW meeOekeâ kesâ kÙeefòeâiele Deevleefjkeâ
Yeeke, yeÇeÿeeC[ kesâ meceef<šiele Deevleefjkeâ Yeeke ceW
efce}keâj efkeef}ve nes peeles nw~ ‘veece-ef}ke’ mes ner
peerkeve meeLe&keâ Deewj hetCe& yevelee nw ~

veeceer ceW DeYesolee : Fme DekemLee ceW meeOekeâ keâes
ØeYeg veece keâe efkemceeod ™he efoKeeF& oslee nw~ Fme
DekemLee ceW meeOekeâ hetCe& ™he mes ØeYeg ceW }erve nes
peelee nw~ Fme mevoYe& ceW keâefke keâe keâLeve nw -

‘‘iegjcegefKe peeefie jns efove jeleer~~ meeÛes keâer ef}ke
iegjceefle peeleer~~’’

- jeieg cee™-mees}ns~

Fme DekemLee ceW meeOekeâ hejceelcee ceW }erve neskeâj
meejer me=ef<š kesâ ØelÙeskeâ kemleg ceW Gmeer keâe ™he osKelee
nw~ Ùen DekemLee DekeCe&veerÙe nw~ Fme mevoYe& ceW keâefke
keâes efvecve hebefòeâÙeeB Deke}eskeâveerÙe nw :

‘‘efkemeceeog veeo efkemeceeog keso~~

efkemeceeog peerYe efkemeceeog Yeso~~

efkemeceeog ™he efkemeceeog jbie~~

efkemeceeog veeies efheâjefn peble ~

keefKe efke[eCeg jefnDee efkemceeog~~

veevekeâ yegPeCeg hetjs Yeeefie~’’

-jeieg Deemee S keej-me}eskeâ~

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ØeYeg -
veece kesâ Øeefle Deeefßele peerkeve kÙeleerle keâjves mes Skeâ
Øekeâej keâer efkeMes<e DeefYe®efÛe yeve peeleer nw~ Gme DeefYe®efÛe
kesâ DeeOeej hej efheâj megvoj kÙekenej yeve peelee nw~
hejceelcee - veece kesâ ØeYeeke mes efkeefMe<š jmeemkeeove Skeb
Deevebo keâer Øeeefhle nesleer nw~ Fmekesâ heMÛeeled peerke hejceelcee
ceW }erve neskeâj jnlee nw Deewj ncesMee hejceelcee keâe pehe
keâjlee nw~ Fme veece - ceeie& ceW noÙe %eeve neslee nw,
cegKe Yeefòeâ nesleer nw Deewj kÙekenej kewjeiÙe neslee nw~2

Fme Øekeâej veece hej DeeOeeefjle peerkeve, ceve, keÛeve Deewj
keâce& Éeje efkemceeoer peerkeve keâe efvecee&Ce keâjlee nw~ Ùes
leerveeW he#e Deveskeâlee ceW Skeâlee kesâ Yeeke keâes peeie=le keâjles
nQ Deewj ceveg<Ce hejceelcee - Deevevo keâes Øeehle keâjlee nw~

veece-ceeie& keâe meeOevee-he#e (kÙeekeneefjkeâ he#e) :

ieg® veevekeâ kesâ veece - ceeie& kesâ efmeæevle he#e keâes
peeve }sves kesâ yeeo Gmekesâ meeOevee-he#e DeLee&led kÙeekeneefjkeâ
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he#e keâes mecePe }svee Yeer Dehesef#ele nw~ veece-ceeie& kesâ
kÙeekeneefjkeâ he#e ceW ØeYeg keâes Øeehle keâjves kesâ ef}S
Deveskeâ DekemLeeDeeW ceW mes neskeâj peevee heÌ[lee nw~ meeOekeâ
keâes Deheves peerkeve ceW veece-ceeie& keâes Deheveeves kesâ ef}S
ieg® keâer cenleer DeekeMÙekeâlee nesleer nw~

ieg® veevekeâ keâer keeCeer ceW ieg®keâes DelÙevle DeekeMÙekeâlee
yeleeF& ieF& nw~ Fmekesâ efyevee ceveg<Ùe meye kegâÚ neslee ngDee
Yeer kegâÚ veneR nw~ keäÙeeWefkeâ ieg®kesâ efyevee Gmekeâes ve
meebmeeefjkeâ Deewj vener hej}ewefkeâkeâ }eYe Øeehle nes mekeâlee
nw~ lelmecyevOeer Gvekeâer YeekeveeDeeW keâe Ùeefo meceerkeâjCe
efkeâÙee peeS lees efvecveef}efKele leLÙe meeceves Deeles nw-

ieg® kesâ efyevee :

1. hejceelcee keâer Øeeefhle veneR nes mekeâleer~

2. keemleefkekeâ ceeie& veneR, kÙeLe& ceW ØeeCeer G}Pee
jnlee nw~

3. cegefòeâ DeLekee legjerÙeekemLee keâes Øeeefhle veneR nesleer~

4. peeve keâer Øeeefhle veneR nesleer~

5. Yeefòeâ Deewj Øesce keâer Yeekevee GlheVe veneR nesleer Deewj
ve ner Denbkeâej efkeâ cew} Glejleer nw~

6. Øeefle…e veneR efce}leer~

7. jece - veece keâer Øeeefhle veneR nesleer~3

ieg® veevekeâ oske ves ieg® kesâ meûgCeeW kesâ mecyevOe ceW
Deheves efkeÛeej efvecveef}efKele {bie mes kÙeòeâ efkeâS nw- ‘‘ceQ
Dehevee ieg® Gmes yeveelee ntB, pees noÙe ceW meÛÛeeF& keâes
ÂÌ{ keâjelee nw~ DekeâLeveerÙe hejceelcee keâe Ùen keâLeve
keâjlee nw Deewj meeLe ner Meyo yeÇÿe mes efce}ehe keâjelee
nw~ hejceelcee kesâ }esieeW keâe kegâÚ otmeje keâeÙe& DeLekee
kÙekemeeÙe ner veneR jnlee~ melÙe hejceelcee keâes melÙe ner
hÙeeje neslee nw~’’4

ieg®veevekeâ kesâ celeevegmeej meeOekeâ keâes meÛÛee ieg®ner
ØeYeg-veece-ceeie& keâer Deesj Deeies yeÌ{elee nw~ meÛÛes ieg®
kesâ yeejs ceW ieg®keâefke keânles nQ efkeâ meodieg® ncesMee melÙe
keâes Deheveelee nw Deewj melÙe keâes ner }esieeW kesâ ùoÙeeW ceW
ÂÌ{ keâjkeelee nw~ ken mkeÙeb hejceelcee keâe OÙeeve Skeb

ceveve keâjlee nw Deewj efheâj Gmekesâ Meyo mes ces} keâjkeelee
nw-

‘‘mees ieg®keâjG efpe meeÛeg ÂÌ{ekew~~

DekeâLeg keâLeekes meyeefo efce}ekeW~

nefj kesâ }esie Dekej veneR keâeje~~

meeÛeG "ekeâ™ meeÛeg efheDeeje~

-jeieg Oeveemejer, De<šheoerDee~

Fme Øekeâej meodieg® meeOekeâ keâes veece ceeie& kesâ
ØeLece meesheeve ceW ‘‘1 Deeskeâej meefleveeceg keâjlee hegj<e
efvejYeke - efvejyew™ Dekeâe} cetjefle Depetveer mewYeb iegjØemeeefo’’
keâe cet}cev$e yele}elee nw~ meeOekeâ kesâ ef}S Fme cet}
cev$e ceW hetCe& efkeÕeeme yeveeS jKevee DeefvekeeÙe& nw~ Fmekesâ
DeeOeej hej ner ken Deheves peerkeve keâes {e}lee nw Deewj
efmeKe - meceepe keâe Debie yeve peelee nw~ ken hejceelcee
keâer pÙeesefle keâes ner meke&$e osKelee nw~ Gmes Fme yeele keâe
helee nw efkeâ hejceelcee kesâ efkeÙeesie ceW og:Ke nw Deewj Gmekesâ
efce}ve ceW Deevevo nw~ ken ØelÙeskeâ keâeÙe& hejceelcee keâes
meccegKe jKekeâj keâjlee nw~ ieg®veevekeâ kesâ celeevegmeej
ceveg<Ùe kesâ keâeÙeeX kesâ heâ} keâes hejceelcee ner oslee~ hejvleg
Fmemes ceveg<ÙeeW ceW Dekeâce&CÙelee ve Dee peeS, ieg®meeefnye
heefjßece Skeb GÅece hej efkeMes<e cenlke osles nQ~ Fme Øekeâej
veece-ceeie& hej Ûe}les ngS ceveg<Ùe keâes efkeMes<e heefjßece
keâjvee heÌ[lee nw~ ken heefjßece mes [jlee veneR keäÙeeWefkeâ
ken Gmekesâ keâeÙe&-kÙekenej keâe Skeâ Debie yeve peelee nw~

ieg®veevekeâ kesâ veece - ceeie& ceW heg™<eeLe& DeLee&led
GÅece keâe Yeer efkeMes<e cenlke nw~ meeOekeâ keâes Deelcee,
ceve Deewj Mejerj keâes ncesMee heg™<eeLe& ceW }ieeS jKevee
ÛeeefnS~ pees kÙeefòeâ heg®<eeLe& keâjlee nw, hejceelcee Yeer
Gmeer keâer ceoo keâjles nw~ ceveg<Ùe keâes efkeâmeeve, cepeotj,
kÙeeheejer keâer Yeebefle heg™<eeLe& keâjles ngS peerkeve keâes GVele
Skeb meheâ} yeveevee ÛeeefnS~ Ùen heg™<eeLe& meÛÛeeF&,
F&ceeveoejer Deewj heefke$e ÜoÙe mes nesvee ÛeeefnS~ efve:mkeeLe&
Yeeke mes efkeâÙee ieÙee Øesce ceveg<Ùe keâes hejceelcee kesâ meceerhe
hengBÛee oslee nw~ ceveg<Ùe keâes hejceelcee kesâ Deefleefjòeâ Deewj
keâesF& DevÙe mkeeLe& veneR nesvee ÛeeefnS~5
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‘ieg®«evLe’ ceW ‘Dejoeme’ keâe DeLe& cee$e ØeYeg kesâ
meccegKe ØeeLe&vee keâjvee ner nw~ jeie Oeveemejer ceW ‘Deejleer’
kesâ DeefOekeâlej heo Dejoeme kesâ megvoj ™he nQ~ peneB Yeer
ØeYeg mes ÙeeÛevee keâer ieF& nw, keneR hej Dejoeme keâe
GoenjCe yeve ieÙee nw~ ÙeLee -

‘‘mee yegefOe oerpew efpeleg efkemejefn veener~

mee ceefle oerpew efpeleg legOeg efOeDeeF&~

meeme meeme lesjs iegCe ieekee Deesš veevekeâ iejÛejCee
peerG~’’6

meeOekeâ ØeYeg keâer DeejeOevee ceW melmebieefle ceW jnlee
ngDee meceepe kesâ ØelÙeskeâ kÙeefòeâ kesâ Øeefle meecetefnkeâ ™he
ceW ØeeLe&vee keâjlee nw~ Fme mecyevOe ceW [e@Ê Mesj efmebn
ef}Keles nw- ‘‘YeejleerÙe celeeW ceW meke&ØeLece efmeKe-Oece& ceW
mecetn hetpee hej ner ye} efoÙee ieÙee nw~ ieg® meeefnye ves
ceeveke ceve ceW mebieefle ceW yew"ves keâer Meefòeâ keâes DevegYeke
efkeâÙee Deewj Fmes Oece& keâe Yeeie yeveeÙee~ meecetefnkeâ hetpee
Éeje peerkeve keâer meecetefnkeâ GVeefle mecYeke nw~ Dele: Ùen
ieg®ceeie& keâe Skeâ efkeefMe<š Debie ceevee peelee nw~’’7

veece ceeie& ceW melmebie kesâ meeLe-meeLe keâerle&ve keâe
Yeer yengle cenlke nw~ keâerle&ve kesâ Éeje meeOekeâ hejceelcee
mes efce}lee nw~ ken veece kesâ ieeÙeve, ßekeCe Skeb ceveve
mes hejceelcee keâes Deheves ùoÙe ceW }elee nw~ ieg® veevekeâ
ves meeOekeâ keâes veece ceeie& ceW heebÛe DekemLeeDeeW ceW mes
iegpejles ngS efoKe}eÙee nw~ Ùen heebÛe DekemLeeSb Ùee
KeC[ nw~ ‘Oejce- KeC[’, ‘efke%eeve-KeC[’, ‘mejce
KeC[’, ‘keâjce KeC[’ leLee ‘meÛe KeC[~ Deefvlece
DekemLee Ùee ‘meÛe-KeC[’ ceW meeOekeâ hejceelcee mke™he
nes peelee nw~ meeOekeâ Fve DekemLeeDeeW ceW mes De«emej
neslee ngDee meÛe KeC[ ceW ØekesMe keâjlee nw~ ÙeneB
hengbÛekeâj meeOekeâ Deheves meeOÙe ceW Skeâekeâej nes peelee
nw~ DeYesolke Deewj Skeâekeâej keâer Fme Ûejce DekemLee keâes
ieg® keâefke efvecve hebefòeâÙeeW ceW oMee&les nw

‘‘meÛe KeC[ kemes efvejbkeâej~~ keâefj keâefj kesKew veoj efvene}~~

efleLes KebC[ ceb[} kejceb[~~ pes keâes keâLew le Deble ve Debleg~~

efleLes }esDe }esDe Deekeâej~~ efpeefke ngkeâce eflekes efleke keâej~~

kesKes efkemew keâefj keerÛee™~~ veevekeâ keâLevee keâjÌ[e mee™~~

-pehegpeer, heGÌ[er-37

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ieg® veevekeâ
ves hejchejeiele ØeYeg Øeeefhle kesâ ceeieeX- (1) keâce-cee&ie&,
(2) Ùeesie ceeie&, (3) %eeve-ceeie& leLee (4) Yeefòeâ ceeie&
keâe keCe&ve Deheves keâekÙe ceW DekeMÙe efkeâÙee nw }sefkeâve
ieg® keâefke ves FveceW mes efkeâmeer Skeâ ceeie& keâes ner DeeOeej
™he ceW mkeerkeâej veneR efkeâÙee nw~ hejchejeiele ceeieeX ceW
GvneWves Yeefòeâ ceeie& keâes cenlke efoÙee nw~ Yeefòeâ ceeie& kesâ
kewOeer Yeefòeâ ™he keâer GvneWves Dee}esÛevee keâer nw Deewj
Øescee Yeefòeâ DeLee&led jeieevegiee Yeefòeâ hej ye} efoÙee nw~
Fvekeâer Yeefòeâ heæefle keâes veece-ceeie& keâer meb%ee mes DeefYeefnle
efkeâÙee peelee nw~

ieg® veevekeâ ves Deheveer veece Yeefòeâ kesâ Devleie&le
‘veece’ Meyo keâe ØeÙeesie hejceelcee keâer me=peve Meefòeâ kesâ
™he ceW ef}Ùee nw~ Fme Øekeâej veece Skeâ ceeie& nw~
efpemekesâ Éeje meeOekeâ hejceelcee mes Skeâekeâej neskeâj
DeYeso nes peelee nw~ ieg® veevekeâ kesâ veece ceeie& keâer heebÛe
DekemLeeSb nw~ (1) veece peehe, (2) veece-pehe,
(3) veece -efmecejve, (4) veece-ef}ke Deewj (5) veeceer
ceW DeYesolee~ Fme veece ceeie& kesâ ef}S meÛÛes ieg® keâes
DeefvekeeÙe&lee nesleer nw~ Fmeces heg®<eeLe&, Dejoeme DeLee&led
ØeeLe&vee Deewj melmebieefle hej ye} efoÙee peelee nw~ meecetefnkeâ
ØeeLe&veeS meecetefnkeâ Gheemevee ieg®veevekeâ keâer hejchejeiele
meeOevee ceW DeefÉleerÙe osve nw~ Fmeer lejn keâerle&ve keâes Yeer
cenlke nw~ veece ceeie& ceW meeOekeâ heeBÛe DekemLeeDeeW -
(1) Oece&-KeC[, (2) %eeve-KeC[, (3) ßece-KeC[,
(4) keâce& KeC[ Skeb (5) meÛe-KeC[~ Fve heebÛe
KeC[es ceW peerkeve efyeleelee ngDee meeOekeâ hejceelcee kesâ
iegCeeW keâes OeejCe keâjlee nw~ Ssmeer DekemLee ceW meeOekeâ
mkeÙeb cegefòeâ heelee nw Deewj otmejeW keâes Yeer cegefòeâ kesâ ef}S
Øesefjle keâjlee nw~ ieg®veevekeâ kesâ efvecve Meyo Â<škÙe nw~

‘‘efpeefve veece efOeDeeFDee ieS Yemekeâefle Oeeef}~~

veevekeâ mes cegKe Gpe}s kesâefle Útšer veeef}~~’’
-ieg® «ebLe meeefnye pehegpeer, he=…-8
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18keeR Skeb 19keeR Meleeyoer ceW }ÌKeveT kesâ ØecegKe mebieerle%eeW
hej mebef#ehle ÛeÛee& Skeb Gvekeâe Ùeesieoeve

Deefcele kegâceej
MeesOeeLeer&

mebieerle Skeb }ef}le keâ}e mebkeâeÙe, efou}er efkeÕeefkeÅee}Ùe

meejebMe :

}KeveT Gòej Yeejle keâe Skeâ Ssmee Menj nw pees YeejleerÙe mebmke=âefle Skeb Fefleneme keâe Skeâ cegKÙe efyevog jne
nw~ keâYeer ØeYeg ßeer jece kesâ jepÙe keâe Skeâ efnmmee jne nw lees keâYeer vekeeyeer Meemeve keâe kesâvõ~ efyeÇefšMe ngkeâtcele mes
pegÌ[s Deveskeâ FeflenemeeW keâe mee#Ùe }KeveT keâer Yetefce jner nw~ Ssmeer Deveskeâ keâneefveÙeeW kesâ meeLe-meeLe }KeveT
efnbogmleeveer Meem$eerÙe mebieerle kesâ keâF& ceneve efkeYetefleÙeeW keâer pevceYetefce ke keâce&Yetefce Yeer jne nw~ Fme }sKe ceW nce Gve
mebieerle%eeW (ieeÙekeâ Skeb keeokeâ) keâer ÛeÛee& keâjWies efkeâ efkeâme Øekeâej GvneWves vee kesâke} efnbogmleeveer Meem$eerÙe mebieerle keâer
meeOevee keâer ke ØeeÛeerve ieeÙeve-keeove hejbheje keâes mebpeesÙee Fmekesâ Deefleefjòeâ veÙeer mebieereflekeâ Mewef}ÙeeW keâe Deefke<keâej
Yeer efkeâÙee Deewj Gvekeâes ØeÛeej-Øemeej ceW }eves nsleg Dehevee Deleg}veerÙe Ùeesieoeve efoÙee ~

Øemlegle }sKe ceW nce DekeOe DeLekee }KeveT kesâ ØecegKe mebieerle%eeW keâer meebieereflekeâ meskee ceW vekeeyeeW keâer Yetefcekeâe
hej Yeer mebef#ehle ÛeÛee& keâjWies~ Fme MeesOehe$e ceW DekeOe kesâ ØeLece vekeeye meDeeole De}er KeeB mes }skeâj Debeflece vekeeye
keeefpeo De}er Meen kesâ Meemevekeâe} lekeâ efnvogmleeveer mebieerle efkeâve-efkeâve DekemLeeDeeW mes neskeâj iegÌpeje, FmeceW keäÙee-
keäÙee heefjkele&ve ngS, mebieerle%eeW keâer Øeefmeefæ, he}eÙeve Skeb Gvekeâer lelkeâe}erve efmLeefle hej mebef#ehle efkekejCe
meceeÙeesefpele keâjves keâe ØeÙelve efkeâÙee ieÙee nw~

yeerpe Meyo :
}ÌKeveT, vekeeye, ÌKÙee}, šhhee, ojyeej

YeejleerÙe meYÙelee DelÙeble ØeeÛeerve meYÙeleeDeeW ceW mes
Skeâ ceeveer peeleer nw~ ÙeneB kesâ efkeefYeVe MenjeW, Øeeblees ke
meYÙeleeDeeW kesâ veece DelÙevle ØeeÛeerve keâLeeDeeW mes pegÌ[s
ngS nQ, efpememes Fme osMe keâer ØeeÛeervelee keâe ØeceeCe
efce}lee nw~ meceÙe-meceÙe hej Skeâ ner mLeeve De}ie-
De}ie veeceeW mes peevee ieÙee~ Fve yeo}s ngS veeceeW keâer
Yeer De}ie-De}ie keâneefveÙeeb Øeefmeæ nQ~ nceeje Deepe

keâe efke<eÙe Ssmes ner Skeâ ØeeÛeerve ke Øeefmeæ Menj hej
DeeOeeefjle nw~ ‘}ÌKeveT’ Yeejle kesâ ØeeÛeerve jepÙe keâesme}
keâe Skeâ efnmmee nw~ Ssmee keâne peelee nw efkeâ Yeiekeeve
jece kesâ jepÙe keâer meercee }KeveT mes neskeâj peeleer Leer,
GvneWves Deheves Úesšs YeeF& }#ceCe keâes Ùen efnmmee os
efoÙee Lee~ leye Ùen Menj }#ceCehegj Ùee }Kevehegj kesâ
veece mes peevee peelee Lee, pees yeeo ceW yeo}keâj }ÌKeveT
nes ieÙee }sefkeâve Fme hej heÙee&hle celeYeso nQ~
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cegefm}ce FeflenemekeâejeW keâer ceeveW lees efyepeveewj kesâ
MesKe ÙeneB DeeÙes Deewj 1526 F&Ê ceW yemes Deewj ÙeneR jnves
}ies~ Gme meceÙe Skeâ keemlegefkeÅe mes ÙeneB Skeâ efkeâ}e
yevekeeÙee ieÙee~ Gme keemlegefkeo keâe veece }Kevee Lee~ Ùen
efkeâ}e }Kevee efkeâ}e kesâ veece mes Øeefmeæ ngDee~ keâe}eblej
ceW heefjkeefle&le nesles nesles Fme Menj keâe veece }KeveT heÌ[e~
Skeâ DevÙe keâLee kesâ Devegmeej Yeiekeeve jece kesâ Úesšs YeeF&
}#ceCe keâe pevce Fme mLeeve hej ngDee pees yeeo ceW
DeheYeÇbMe nesles nesles }ÌKeveT nes ieÙee~

18keeR meoer kesâ ceOÙe efou}er hej veeefojMeen kesâ
Dee›eâceCe kesâ heMÛeele efou}er kesâ lelekeâe}erve yeeoMeen
ceesncceoMeen jbieer}s keâe }ieeke mebieerle mes nšves }iee
efpeme keâejCe ÙeneB kesâ ojyeejer mebieerle%eeW ves efou}er mes
efvekeâ}keâj otmejs ojyeejeW keâe ™Ke efkeâÙee~ Fme meceÙe
}KeveT ceW Deeefmehegâöew}e veyeeye ngDee keâjles Les~ efou}er
mes keâ}ekeâejeW kesâ he}eÙeve keâjves kesâ Fmeer ›eâce ceW
efmeæej KeeB kesâ heew$e ceesot KeeB Skeb yeÌKMet KeeB Yeer
efou}er mes }KeveT ojyeej ceW Dee ieS~ ÙeneB veyeeye
Deeefmehegâöew}e ves FvnW jepeeßeÙe efoÙee~

}ÌKeveT ceW Meem$eerÙe mebieerle keâe Godiece Fmeer
meceÙe mes ceevee peelee nw~ ceesot-yeÌKMet leye}e keeokeâ
Les~ Fvekesâ meeLe keâF& DevÙe efkeOee kesâ keâ}ekeâejeW ves Yeer
}KeveT he}eÙeve efkeâÙee ke Deheves #es$e ceW ÙeneR mes
Øeefmeefæ heeÙeer~ FveceW mes kegâÚ ØecegKe keâ}ekeâejeW keâe
efkekejCe Øemlegle nQ~

ieg}ece jmet} - Deehe Deeefmehegâöew}e kesâ ojyeej
ceW efveÙegòeâ Les, Deehe }ÌKeveT kesâ ner efvekeemeer Les~
ieg}ece jmet} ves vekeeye kesâ oerkeeve nmevejepe KeeB mes
Deveyeve nesves kesâ keâejCe ojyeej peevee ÚesÌ[ efoÙee~
Deehe OeÇgheo-Oeceej ieeÙeve ceW efvehegCe Les, meeLe ner meeLe
ÌKÙee} ieeÙekeâer keâes Ûe}ve ceW }eves kesâ ef}S Yeer Deeheves
Yejmekeâ ØeÙeeme efkeâÙes~ Deehekesâ heg$e Meesjer efceÙeeB (Ìieg}ece
veyeer Meesjer) šhhee ieeÙeve Mew}er kesâ Deeefke<keâejkeâ nQ~
efpevneWves mebieerle kesâ #es$e ceW De}ie henÛeeve yeveeÙeer~

ieg}ece jmet} 18keeR Meleeyoer kesâ Deble ceW Fme ogefveÙee
keâes De}efkeoe keân ieÙes~

yeÌ[s cegVes KeeB - Deehe yeÌ[s cegncceo KeeB kesâ
Iejeves mes mebyebOe jKeles nQ~ Deehekeâe keâe} 18keeR Meleeyoer
ceevee peelee nw~ Deehe ÌKÙee} ieeÙekeâ Les Skeb Deehe ceOegj
ke megjer}er DeekeeÌpe kesâ ceeef}keâ Les~ Deehekesâ veevee Yeer
yeÌ[s cegncceo KeeB kesâ Iejeves kesâ Meeefie&o Les~ 18keeR
Meleeyoer ceW ÌKÙee} ieeÙeve keâe lespeer mes ØeÛeej-Øemeej nes
jne Lee~ efpemekeâe kesâvõ }ÌKeveT Skeb Fmekesâ Deeme-
heeme kesâ #es$e Les~ Deehe }KeveT kesâ efvekeemeer Les Fmeef}S
Fme keâ}e ceW heejbiele Les Deewj hetjs Gòej Yeejle ceW Deheveer
keâ}e kesâ ef}S Øeefmeæ Les~ peerkeve ceW Deveskeâ ØeefmeefæÙeeW
keâes Øeehle keâjves kee}s ye[s cegVes KeeB 19keeR Meleeyoer kesâ
ØeejcYe ces 1812 F&0 ceW Fme ogefveÙee mes efkeoe }s ieÙes~

cegjeo De}er KeeB - yeÌ[s cegncceo KeeB kesâ meyemes
Úesšs heg$e Gmleeo cegjeo De}er KeeB Deheves efhelee kesâ
meceeve ner Glke=â<š ßesCeer kesâ ieeÙekeâ Les~ DeúejnkeeR
Meleeyoer kesâ ÌKÙee} ieeÙekeâeW ceW Deeheves }eskeâefØeÙelee keâer
veÙes DeeÙeece yeveeÙes~ Deeheves-Deheves efhelee mes ÌKÙee}
ieeÙeve keâer lee}erce }er~ yeÌ[s cegncceo KeeW ves Deheves
meYeer heg$eeW ceW meyemes Úesšs nesves kesâ keâejCe cegjeo De}er
KeeB keâes yeÌ[s hÙeej Deewj DeelceerÙelee mes ieeves keâer lee}erce
oer~ Ssmee keâne peelee nw efkeâ Ùes Deheves efhelee kesâ efkekeenslej
mebyebOe m$eer kesâ ieYe& mes pevceW Les~ Øesefcekeâe keâe heg$e nesves
kesâ keâejCe Yeer Ùen Deheves efhelee keâes heg$eeW ceW meyemes efØeÙe
Les~ leer›e mcejCe Meefòeâ Skeb yegefæ kesâ keâejCe cegjeo KeeB
ves MeerIeÇ ner Deheveer hejbcheje keâer ieeÙeve Mew}er ceW efvehegCe
nes ieÙes Deewj Meem$eerÙe mebieerle peiele ceW Øeefmeefæ heeÙeer~
GVeermekeeR Meleeyoer kesâ hetkee&æ& ceW Deehekeâe Fblekeâe} }KeveT
ceW ner ngDee~

Gmleeo ceerj De}er - GVeermekeeR meoer kesâ mekee&efOekeâ
}eskeâefØeÙe ieeÙekeâeW ceW Deehe meyemes Glke=â<š ngS Ssmee
«ebLekeâejeW keâe keâLeve nw~ Deehekesâ mecekeâe} mechetCe& Gòej
Yeejle ceW Deehekesâ meceeve megjer}e Skeb ceOegj ÌKÙee}
ieeÙekeâ otmeje keâesF& veneR Lee~ Deeheves Meesjer efceÙeeB mes
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šhhee ieeÙeve, mesefveÙee hejbheje kesâ Úppet Keeb mes OeÇgheo ke
ÌKÙee} ieeÙeve keâer efMe#ee ieg}ece jmet} mes Øeehle keâer
Leer~ Fleves iegCeerpeveeW mes efkeefYeVe Øekeâej kesâ ieeÙeve Meem$e
keâe %eeve }sves keâer kepen mes Yeer Deehekeâe efkeefYeVe DebieeW
Skeb efkeOeeDeeW keâer ieeÙekeâer hej Deehekeâe Glke=â<š DeefOekeâej
Lee~ Deehekesâ efhelee ÌKkeepee yeeefMeo heefjÌpeeoe kesâ veece mes
peeves peeles Les~ Deehe cet}le: }KeveT efvekeemeer Les leLee
lelkeâe}erve vekeeye cegncceo De}er Meen kesâ ojyeej ceW
Deehekeâes jepeeßeÙe Øeehle Lee~ ojyeejer ieeÙekeâ nesves kesâ
keâejCe Deehekeâes 1200 ™heÙes keâe kesleve efoÙee peelee
Lee~ Skeâ yeej vekeeye meenye kesâ oerkeeve veeefme®oerve
Deehekesâ Fme yelee&ke mes yengle ÌKeÌHeâe ngS efkeâ Deeheves
Deheves peerkeve ceW keâYeer Yeer efkeâmeer kesâ Iej Ùee cen} ceW
peekeâj ieevee-yepeevee veneR efkeâÙee~ oerkeeve ves Deheveer
Fme veejeÌpeieer kesâ keâejCe Deehekeâe kesleve keâce keâj efoÙee~
yeele ÙeneB lekeâ yeÌ{ ieÙeer keâer vekeeyeer DeeosMeevegmeej
Deehekeâes }KeveT mes Ûe}s peeves keâe ÌHeâjceeve Yeer Yespe
efoÙee ieÙee, pees }KeveT kesâ mebieerle ßeesleeDeeW kesâ yeerÛe
Skeâ ùoÙeefkeoejkeâ Iešvee Leer, efkeâvleg Fme jepee%ee keâer
keâesF& Dekens}vee ve keâj mekeâe~ ceerj De}er Yeer Dehevee
meepees meeceeve yeebOeves }ies Les~ peye Ùen yeele vekeeye
meenye lekeâ hengBÛeer lees GvnW }KeveT ojyeej mes Skeâ
veeÙeeye veieervee Kees peeves keâe Snmeeme ngDee GvneWves
legjble ner Deheves DeeosMe keâes jö keâj efoÙee Deewj ceerj
De}er kesâ efveMÛeÙe keâer ceve ner ceve ØeMebmee keâjves }ies~
keeefpeo De}er Meen kesâ meceÙe keâe} ceW Deehekeâer ce=lÙeg nes
ieÙeer~

efo}ekej KeeB - Deehekeâe pevce efkeÉeve mebieerle%e
cegyeejkeâ De}er KeeB kesâ heg$e kesâ ™he ceW ngDee~ Deehe yeÌ[s
cegncceo KeeB kesâ Øeew$e Les~ mebieerle keâer efMe#ee Deehekeâes
Deheves efhelee kesâ meeefveOÙe ceW ner Øeehle ngF&~ Deheves Iejeves
keâer ieeÙekeâer keâes Deeheves Deheveer ieeÙeve keâ}e ceW Deelcemeele
keâj ef}Ùee Lee~ Deeheves kele&ceeve ceW yengØeÛeef}le ÌKÙee}
ieeÙeve Mew}er keâes mece=æ keâjves kesâ ef}S meheâ} ØeÙeeme
ØeÙeeme efkeâÙes~ Deehekeâer ieeÙeve Mew}er ceW efce"eme Skeb
yesefheâ›eâer keâe kewefÛe$eÙe mebÙeesie Øeehle neslee Lee~ efpememes

Deehe ßeesleeDeeW kesâ efÛeòe keâes ceb$ecegiOe keâj efoÙee keâjles
Les~ Deehekeâe leeveeW keâes ieeves keâe {bie Deehekesâ ßeesleeDeeW
keâes DeeMÛeÙe& Ûeefkeâle keâj efoÙee keâjleer Lee~ Deehe }KeveT
ceW mebieerle meskee keâjles keâjles ner mkeie&keemeer nes ieÙes~

Gmleeo FveeÙele ngmewve KeeB - meved 1849 ceW
Deehekeâe pevce Deehekesâ veevee heâleyegoew}e kesâ Iej ngDee
pees }KeveT kesâ vekeeye keeefpeo De}er Meen kesâ me}enkeâej
ke kepeerj Les~ Deehe Gmleeo cenyetye KeeB kesâ heg$e Les,
Dele: Deehekeâes ØeejbefYekeâ efMe#ee Deheves efhelee ke veevee mes
ner Øeehle ngF&~ meved 1857 keâer ieoj kesâ keâejCe Deehe
efhelee kesâ meeLe jecehegj Dee ieÙes ÙeneB leevemesve kesâ kebMepe
Gmleeo yeneogj KeeB keâe meeefveOÙe Deehekeâes Øeehle ngDee~
KeeB meenye ves 4 ke<e& lekeâ Deehekeâes kesâke} mkej meeOevee
kesâ DeYÙeeme lekeâ ner meerefcele jKee leLee Deeies 5 mee}
lekeâ jeie ieewÌ[meejbie keâer meeOevee ceW [e} efoÙee~ Fmeer
yeerÛe jecehegj kesâ meYeer mebieerle%e Deewj mebieerle ßeeslee
Gmleeo yeneogj Keeb mes DevegjesOe keâjves }ies efkeâ Gvekesâ
efMe<Ùe FveeÙele ngmewve KeeB keâe ieeÙeve meYeer keâes megvevee
nw~ yengle DeefOekeâ DevegjesOeeW kesâ heMÛeeled KeeB meenye
Fmekesâ ef}S ceeve ieÙes~ Øemlegefle keâe efveOee&efjle efove
meceÙe 24 Iebšs yeeo ner Lee~ FveeÙele ngmewve Fmemes
keâeheâer IeyejeÙes ngS Les, leLeer Gmleeo yeneogj KeeB ves
Gvekeâes cee$e 10 IeCšs keâer meeOevee ceW ieewÌ[meejbie,
ceguleeveer, ßeer ke hegefjÙee Oeveeßeer 4 jeieeW kesâ ieeÙeve keâer
Ssmeer lee}erce oer efkeâ peye FveeÙele ngmewve ves ieeÙeve
Øemlegle efkeâÙee leye meYeer ßeeslee ke ieeÙekeâ DeeMÛeÙe&
Ûeefkeâle jn ieS~ nmmet noöt Deehekeâer ieeÙekeâer mes Ssmes
ØeYeeefkele ngS efkeâ Deheveer yesšer mes Deehekeâer Meeoer keâjkee
oer ke Deehekeâes mebieerle keâer efMe#ee osvee ØeejbYe efkeâÙee~

meke&ØeLece Deehekeâes jecehegj ojyeej ceW jepeeßeÙe
Øeehle ngDee efkeâvleg Deehe ceveceewpeer mkeYeeke kesâ Les, efpemekesâ
keâejCe efkeâmeer Skeâ mLeeve hej DeefOekeâ meceÙe lekeâ veneR
®kesâ heâ}le: Deehekeâes oefleÙee, veshee}, De}kej leLee
nwojeyeeo ceW Yeer ojyeejer ieeÙekeâ kesâ heo hej meskee keâe
Dekemej Øeehle ngDee~ Deehe ÛeewcegKeer ieeÙeve Mewef}ÙeeW kesâ
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keâ}ekeâej Les, OeÇgheo-Oeceej, ÌKÙee}, šhhee Skeb "gcejer
meYeer ieeÙeve Mewef}Ùeeb Deehekeâer megjer}er DeekeeÌpe hej
Deekeâef<e&le }ieleer LeeR~ šhhee Deehekeâes efkeMes<e efØeÙe Lee~
Deehe ‘FveeÙele efheÙee’ ke ‘FveeÙele efceÙeeB’ kesâ veece mes
heoeW keâer jÛevee efkeâÙee keâjles Les~ Deehekeâer efMe<Ùe hejbheje
ceW Yeer Skeâ mes yeÌ{keâj Skeâ mebieerle efkeÉeve ngS efpeveceW
‘Gmleeo cegMleeÌkeâ ngmewve Keeb (jecehegj), Gmleeo efÌHeâoe
ngmewve KeeB (yeÌ[ewoe), Gmleeo nwoj ngmewve KeeB (jecehegj),
Gmleeo nÌHeâerÌpe KeeB (cewmetj), Gmleeo Deceeve De}er KeeB
(hetvee) ke ikeeef}Ùej cenejepe kesâ YeeF& YewÙee ievehelejeke’~
meved 1919 ceW Deeheves Deheves meYeer mebieerle jefmekeâeW mes
De}efkeoe }er Deewj Fme veÕej mebmeej keâes lÙeeie efoÙee~

Meesjer efceÙeeB - 18keeR Meleeyoer ceW }KeveT kesâ
megØeefmeæ keâ}ekeâej ieg}ece jmet} kesâ heg$e Meesjer efceÙeeB
kesâ veece mes Øeefmeæ ngS~ Deehekeâe keemleefkekeâ veece
ieg}ece veyeer Lee~ ÌKÙee} Skeb lelkeâe}erve Øeefmeæ DevÙe
ieeÙeve Mewef}ÙeeW keâe ieeÙeve keâjves kesâ ef}S Deehekeâer
DeekeeÌpe yengle hele}er Leer~  ne}eBefkeâ Ùen DeekeeÌpe yesno
ceOegj ke megjer}er Leer hejbleg FvnW ÌKÙee} keâer leeveyeepeer mes
meblees<e ve ngDee~ Dele: Deehe Deheveer DeekeeÌpe kesâ Mew}er
keâer Keespe ceW }ie ieÙes~ Deehe hebpeeye ieÙes peneB Deeheves
hebpeeyeer Yee<ee meerKeer~ hebpeeyeer Yee<ee ceW heoeW keâer jÛevee
keâj Deeheves Gve heoeW keâes jeieeW keâe DeeOeej }skeâj Skeâ
vekeerve ieeÙeve Mew}er keâe Deefke<keâej efkeâÙee pees ‘šhhee’ kesâ
veece mes Øeefmeæ ngF&~ Deehe yesno mej} mkeYeeke kesâ Les~
vekeerve ieeÙeve Mew}er kesâ Deeefke<keâejkeâ Meesjer efceÙeeB
meved 1910 ceW }KeveT keâer efceóer ceW efÛej efveõe ceW
}erve nes ieÙes~

efheâjesÌpe KeeB - Deoejbie Gheveece mes Øeefmeæ KÙeeefle
Øeehle keâ}ekeâej Gmleeo efheâjesÌpe Keeb GÛÛekeâesefš kesâ
KÙee} jÛeveekeâej, efmeleej keâer ieleeW kesâ jÛeveekeâej,
yesefcemee} OeÇgheo ieeÙekeâ ke keerCee keeokeâ Yeer Les~ Deehe
kele&ceeve keâe} ceW megØeefmeæ keâer ÌKÙee} ieeÙeve Mew}er kesâ
Øeke&lekeâ efveÙeecele KeeB (meoejbie) kesâ Yeeflepes Les~ Deehe
oesveeW keâer peesÌ[er meoejbie-Deoejbie kesâ veece mes efkeÕe

Øeefmeæ nQ~ Deeheves ve efmehe&â ÌKÙee} keâer DemebKÙe yebefoMeeW
keâer jÛevee keâer meeLe ner meeLe efmeleej keâer Deveskeâ ieleeW
keâer jÛevee Deeheves keâer pees efheâjespeKeeveer ieleeW kesâ veece mes
Gòeâ keâe} ceW ØeÛeef}le jneR~ Deeheves Deheves keâe} kesâ
efmeleej yeepe keâes heefj<ke=âle keâjves ceW yengle DeefOekeâ Ùeesieoeve
efoÙee~

Ìieg}ece jÌpee Keeb - Deehe peewvehegj kesâ efvekeemeer
Les~ Deehekesâ efhelee keâe veece cegncceo jÌpee Lee, Deehe
veÌieceeles DeemeÌHeâer veecekeâ Øeefmeæ «ebLe kesâ jÛeefÙelee Les~
Ìieg}ece jÌpee ves efmeleej keâer efMe#ee }ÌKeveT kesâ ojyeejer
mebieerlekeâej cemeerle KeeB mes heeÙeer Leer~ cemeerleKeeveer iele
kesâ Skeâ mes Øeefmeæ efmeleej keâer iele kesâ jÛeveekeâej Ùener
cemeerle KeeB Les~ cemeerle Keeb Gme meceÙe kesâ Øeefmeæ
efmeleej keeokeâeW ceW mes Skeâ Les~ Gvekeâe efMe<Ùe nesves kesâ
keâejCe ieg}ece jÌpee keâes Yeer ojyeej kesâ meeLe-meeLe
mebieerle ieesef…ÙeeW ceW keeove Øemlegle keâjves keâe ceewkeâe
efvejblej efce}ves }iee~ Ùen ieesef…ÙeeB Dekeämej metyes kesâ
Deceerj heefjkeej kesâ }esieeW Éeje keâer peeleer Leer~ mebieerle
keâer cenefheâ}eW ceW efvejblej Øemlegefle osves kesâ meeLe Fvekeâes
Ùen DevegYeke ngDee efkeâ ßeesleeDeeW keâe pees mecceeve keâYeer
heo Ùee KÙee} kesâ keâ}ekeâejeW keâes efce}leer Leer kener peye
"gcejer, šhhee ke lejevee ieeÙeve Mew}er keâes efce}ves }ieer
Leer~ OeÇgheo-Oeceej, ÌKÙee} mes keâce meceÙe ceW Øemlegle
nesves kee}er ieeÙeve Mewef}ÙeeW pewmes "gcejer, šhhee ke lejevee
mes Øesefjle neskeâj ßeesleeDeeW keâer ceveeske=efòe keâes OÙeeve keâjles
ngS Ìieg}ece jÌpee KeeB ves leervelee} ceOÙe}Ùe leLee õgle
}Ùe ceW yepeves ÙeesiÙe vekeerve iele Mew}er keâe Deefke<keâej
efkeâÙee Deewj Fmes ØeÛeej ceW }eÙes~ Ùener keeove Mew}er
Deeies Ûe}keâj jÌpeeKeeveer iele kesâ veece mes Øeefmeæ ngF&~
Fme keeove Mew}er keâe efvecee&Ce keâjves mes hen}s Deeheves
DevegYeke efkeâÙee efkeâ }KeveT kesâ vekeeye, jF&me ke DevÙe
ßeeslee iebYeerj keeove Mew}er cemeerle Keeveer iele mes heÙee&hle
mebleg<š veneR Les~ Dele: Deeheves "gcejer leLee lejeves pewmeer
Oeerceer leervelee} ceW yeOÙe vekeerve iele keâe efvecee&Ce efkeâÙee
pees Deeies Ûe}keâj jÌpeeKeeveer yeepe Ùee iele kesâ veece mes
ØeÛeef}le ngF&~
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Ghejesòeâ }sKe kesâ leLÙeeW kesâ DeeOeej hej nce Ùen
keân mekeâles nQ efkeâ, 18keeR Skeb 19keeR Meleeyoer ceW
efnbogmleeveer Meem$eerÙe mebieerle Deveskeâ veS heefjkele&veeW mes
neskeâj iegÌpeje~ FmeceW keâF& efkeÉeveeW ves Dehevee Ùeesieoeve
efoÙee ke veF& ieeÙeve-keeove Mewef}ÙeeW hej keâeÙe& efkeâÙee
efpeveceW mes DeefOekeâlej kele&ceeve meceÙe ceW ØeÛeef}le nQ~
Fme keâe} ceW }ÌKeveT kesâ vekeeyeeW keâe Yeer hetCe& menÙeesie
mebieerle%eeW keâes efce}lee jne efpeveceW Deemehegâoew}e, vekeeye
cegncceo De}er Meen, Skeb keeefpeo De}er Meen keâe veece
cegKÙe ™he mes Øeehle neslee nw~

meboYe& «ebLe metÛeer :

1. mebieerle keâer leheesYetefce Gòej ØeosMe, [e0 ceOegefcelee YeóeÛeeÙe&~

2. efnbogmleeveer mebieerle kesâ ceneve jÛeveekeâej meoejbie-Deoejbie,
Mew}svõ kegâceej ieesmkeeceer~

3. vescele Keeb-heâerjes Ìpe Keeb Skeb mecekeâe}erve mebieerle,
[e0 ceveg keâuÙee}~

4. Yeejle kesâ mebieerlekeâej, [e@0 }#ceerveejeÙeCe ieie&~

5. Musical Heritage of Lucknow, Dr. Susheela

mishra Manjit singh.
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Abstract

Although much has been written on the celebrated artist, Jogen Chowdhury and

his art of different times and decades by different scholars, writers, and critics, about

his use of metaphors, formal distortions, decorative expressiveness, organic play,

surreal and fantastic evocation, elemental and mythical exposures within mundane

settings (hyphenated by dark space and the illumination of objects, motifs floating

within), this writing, however, tries to take a different turn wherein some other aspect

is taken into consideration and scrutiny. This aspect is the nature of his connection to

the material world, the world both within him and without. The tendency toward

spontaneity, an elemental sensuality radiating through the opulence of the flesh, defying

moral or symbolic ground and coming closer to a world of the body even at the cost of

the archetypes through aesthetic means. For this attempt chronological method or

holistic approach to forming a uniform intention is avoided. By taking into focus a

few of his works from different times, the study tries to bring out what lies in the

interstices of the entwining lines, surface, color, and form.

Keywords :

Allegory, body, memory, wounds, art,

Introduction :

The practice of Jogen Chowdhury

reveals multitudinous aspects of expression

and style, idioms, and subjectivity, but

primarily centers on the imagination of the

human body, as the leitmotif of his art and

anything around him in reality. This is

located by noted writer R. Sivakumar who

made a substantive reading of the painter

and his form that has “deep-seated

vulnerability” with a “coherence of naivety

and distortion in the relaxed contour”

(Sivakumar, 1996, p. 56) Sivakumar’s

mentioning of infantile experience

corresponding to “the boneless expansive

amplitude of flesh/surface” (1996), refers

to displacement and associations within

the personal realm leading the image to

unknown conditions rather than signs. It

is this transformative stance from an object

to a body, from usual familiarity to an

ambiguous and absurd subjective experience,

unwinds fluid relation and inter-

connective experience that metamorphose
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his shapes and un-form his bodies. The

study discusses these shapes done at

different times and their revealing nature

that amounts to personal history and its

effects that have sensitized the artist all

along through time.

It is to be mentioned that the body is

understood at different levels of inquiry.

Levi Strauss in 1963 mentioned the body

as a surface used for imprinting ritual

practices like drawings on the flesh to

mark and identify oneself with the group

or community (Schildkrout, 2004, pg. 321).

This of course is different from the

metaphoric body that writers or artists

create on account of personal affliction or

compulsion. The presence of the real body

(other than the representational/conceptual/

mimetic ones) and its ethno-cultural

existence interfacing with real-time

scarification or piercing makes a crucial

difference from the other one that exists

more as a symbolic token of expression

within the acceptability of culture. But

then the use of the mask as a recognizable

and symbolic device to build a metaphori-

cal real, to connect the mythical and the

origin is bent on an aesthetic practice that

mediates to reach the transcendental in

many cultures. This medium of the

magical mask with its sophisticated

technique imbued with specific lines,

color, pigment, form, surface, texture,

gluing, cutting, carving, and so on touches

upon the difference in the anthropological

end of practice in cultures. On the other

hand, the pathological body, as an object

of investigation for knowledge both as a

subject in medical science and political

culture apart from numerous other

exploitative reductions, is condensed to a

mere agency for the sign. The study posits

Jogen Choudhury as an aesthetic

practitioner and a subject of a historical

(political) crisis relating to the partition

of the Indian subcontinent and the

subsequent Bangladesh war of 1971.

Although trained in a colonial academic

setup, he transforms human form and

cultural objects into a subjective realm by

assimilating peripheral and eclectic

resources. This, enhanced his very practice

and nuances, as a potential expressive

device for his thoughts and realizations

in the post-colonial times. The human body

as a subject is at many levels suspended

by the surrogated wounds and marks, the

textural skin and body, and the mythical

(iconographic) physiognomy, apart from

the use of movement and gestures of the

limbs, fingers, mouth, and the (indigenous)

eyes and nose as markers to his

expressivity. The use of pen, ink, pastel,

and paper forms an important part of his

repertoire as acts of inscribing, scribbling,

drawing, and smudging, induce a closer

participation of the hands almost

simulating a child’s.

An Allegory At Play: A Study of

Selected Works By Jogen Chowdhury:

If one starts to observe Jogen

Choudhury’s work, for instance,

‘Reminiscence of a Dream’ and then does

not adhere to the title somehow - a difficult

proposal though - a nakedness emerges

gradually and a succulent mass is seen

with a sense of physicality both shocking

and unembellished. Shocking because it

is ‘here’ with a sense of temporality, and

discomforting to the eye to which it fits

in. The eye of the audience perhaps,

gradually transmutes into an organ in the

process of viewing. An affectation

entwines the mutual reciprocation, as the

spatial field evolves into a discursive

terrain and a movement from identity to
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association to consciousness takes hold of

the situation. It becomes both familiar and

intimate. One can realize in anguish or

addiction that one has a similar mass

almost like a pulp and is afflicted with

dents and decay although, generously

draped in public. Absurd and surreal, they

may fumble a viewer but more than that

they remain as pathological excerpts

buried in the half-light of the flickering

senses. The painstaking miniaturized

surface, with the subtle crosshatchings,

brings the audience closer to the

microscopic and hence to the desirability

of the flesh. Shocking again, because the

audience comes closer to the scribbles as

if they hold out an inscription to decipher.

The skin coalesces into a sensual shape

causing a revelation un-triumphantly by

the physical act of drawing (the line). The

lump palpable and lush reveals this

revelation as the body–whose formation

slowly builds the inside and the outside

into a conflated whole. Shocking, that one

becomes vulnerable as one enters the

delusional mesh of the body. The skin that

hides distortion and anxiety becomes

porous and immediate. An allegory wraps

the surface with infinitesimal pores

forming a mosaic of cellular (tinged with

colors) custodies/assumptions or

predilections almost like a cluster/colony

inhabiting a surface. Absence on the other

hand like a blind saint wanders

intermittently in between the passages of

memory and startlingly stays for some

time, in the networks, loitering into those

interspersed lands/territories. And yes,

Jogen Chowdhury’s work has territories

mingling into a rhapsody of anxiety and

guilt, desire and corruption, shockingly

oozing out in the awakened hours,

adulterated by the sensuous intermingling

of the incongruent particles from time

immemorial. They seem to deposit

themselves on the embankment of the

shape, shimmering in its own self-

absorbed materiality. They make pixelated

compartments in a deceitful arrangement

and the body becomes a piece of stirring

evidence of lives hooked in the

microscopic and the infinite.

An unending dream :

There is a return to the most fascinating

experience-in the hallowed light of dream,

metaphor, memory, and enactment of the

humanized project by Jogen Choudhury,

unlike the contrary in a post-modern age.

It is the birth of a new allegory that brings

art vis a vis the body, a reality immersive,

intense, and ‘transgressive’. To the artist,

temporal events, personal loss, and

historical dilemmas replenish and delude

the mind both simultaneously, and

meander slowly into the drawings, where

eclectic and indigenous sources on the

other side embolden his sensibilities. They

creeps into the vestiges of memory,

affecting the sensations, and protrudes into

each other to manifest a malleability that

touches not only the primordial at times

but also the vulgar, that the respectful

societies often gleefully disdain. It is the

manifestation of something real and tactile

(scathing at times), sensuous and living

that grows and floats without a past or

future like a mythical shape in the alluring

darkness. This field of opaque black is the

opportunity to render the shape into a non-

susceptible motif - a careful registration,

delineated as a projection and made

prominent to witness its state of presence.

The darkness (the black) is both presence

and absence- an associative exoticism.

The artist projects his shapes of the

ordinary as a compulsion, banking on this
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very darkness. A sense of mortality and

mundaneness overlaps with this presence.

This again is reflected by the antiquarian

nature of tone, the hue of the surface and

form, revealing a kind of documentation

(as seen in many ethnographic, medico-

anatomical treatises of the previous

centuries), mellowed by time and age. The

reference to a fish comes at this point as a

good example from ‘Reminiscence of a

Dream’ (see Fig. 1).

The fish lies still as a dead matter cut

off from the background as if death

(recurrence in the form of decay,

corruption, etc.) alone seems incompetent.

It is meticulously rendered in a minute and

careful attention, feeding the body with

scales, dwarfed fins, and eyes, and

paradoxically remembering the fish as a

life incarnate in front of the blurring

backdrop. Fish/a dead phallus/libido/

martyr or anything is resurrected (in its

death) painstakingly while its inversion

aids a coldness to its demeanor. There is a

translucent darkness around a blown-up

sunflower with a melancholic ring

smearing the image. A fantastic revelation

of land and the sea. Both are very intimate

to the artist and his past. Both leave every

other thing wrapped in the darkness. A

projection however dreamlike takes center

stage. A gothic pallor haunts their

physicality. The mundane wash and tiny

bubble-like scales of the fish (if one effort

to imagine), shower an ephemeral quality

like little clouds loaded enough to shower

rain on the arid flame-like/mountainous

petals of the flower at any time to retrieve

what was once alive. The disk floret

gloomy and big seems to have a credible

life of its own with its dark interwoven

mesh almost reliving the moment of

scorched emotions after being burnt or

torched by its own flame. A sense of

solitude haunts the bodies separated by the

darkness yet bound within a singular

frame. A loss of both worlds is witnessed

in their choreographed separation for

eternity no matter in which world the artist

prolongs himself. Both the cultural motifs,

excavate from the depth of the anguish, a

ruptured presence that haunts the very fall

out of the partition. This fallout is given a

body, rather, two bodies, silent yet eerie.

The wounded :

I would like to place here, two works

of Jogen Choudhury where the male body

lies almost like the fish mentioned in

Fig.1, but with a scar on the back, (see

Fig.2 & Fig.3). A scar is marked on the

body and the artist has attentively etched

it on the surface to locate its relevance and

frailty. These bodies like most of his are

boneless, organic, and floating. They

almost cut across the expanse of the paper

in a desirable amount, spreading or

crouching their limbs and arms in wavy

uninterrupted contour.  At times they are

abrupt and angular, bulging their weight

at certain intervals. The scar on these

bodies is almost like a motif sewn

spontaneously with the body. It appears

to form a slit, the shape borrowed from

familiar patterns/style and the wound is

given an aesthetic language. The wound

at times appears as an angular schematized

undulation on the body, covering an area

on the back and becoming a residual

remain of the physical state, exposed as if

its un-attendance is its very expression of

communication. It is unstitched and left

open deliberately to be diagnosed by the

audience or to remind of the futility of

delineating a border separating the nation-

states. Delicate and thin the slit becomes

an orifice without a word to speak. The
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artist revisits the pain each time by

enacting it once again on the body - a

metonymic experience so to speak. These

solitary forms are not lonely or self-

contained and are made to live repeatedly

with the wounds in real time. A presence

however ironic prevails in the image

consistently in spite of the lyricism

(assimilated by various organic traditions

mentioned by Shreyasi Chatterjee in

“Exchanging Gazes” (Chatterjee, pg.81)

it evokes.

Nothing can be more shocking than

to gaze at a body, bare and visible, with a

scar, from the back (the subject is unaware

of such an act), yet its presence is a

conscious attempt that remarkably takes

way the secured lush indoors of erotic

pleasure and demystifying its physical

landscape with a slit as pristine and subtle

as if swept by a scalpel, (see Fig.4). But

then again it can be thought of as a leaf

emerged on the back with its contour

forming a muted shadow all around and

merging with the surface. A wound tender

and patterned inward, forms a relief in the

midst of the crosshatches, forming an

intricate mesh, in a delicate pattern with

reasonable depth and intensity around the

edges and corners, at the sensuous joints,

and around the central line creeping up

toward the neck as the backbone. What

becomes fascinating is the presence of the

flesh tint surrounding the slit, amidst the

line works, making the body extremely

sensual, with the head and the body -

mapped in continuity by the soft-edged

contour- extending the entire mass on the

verge of ambiguity. The texture all around

in the background offers a muted space

that brings the defined contour of the body

conducive to the mental sphere of the

artist. The back remains no more a dilemma

to Jogen Chowdhury for recognition, as

long as the web of stitched lines

commemorates the opening of the body

by the wound inflicted on its surface by

the artist. The back becomes the new front.

The slit or opening is a surgical

intervention, carefully inserted like a

familiar act done by medical practitioners

to enquire and heal. Here it is done by the

artist where such acts resemble the

political cleansing of an authoritarian

state. Does the artist slit open to see a

bloodless life, patterned and decorative,

as if intimately woven to give the last

touch of breath to the floating mass as if

like interlinked windows of a lost house

or is it the other way around? Jogen

Chowdhury has seen wounds and the

perilous human condition during partition.

As a practitioner, he endows himself with

the gift of reassuring the audience of the

non-healing tendency of open wounds and

their provocative human nature.

If we take into consideration the bare

body (imagined) by Jogen Chowdhury in

his work (referring to the cited example

above) it is noticeable that the human

condition at a fundamental level of

existence for him, is of utmost importance

as a practitioner. He remains engrossed in

drawing bare lines, wavy and wiry, curling

around and enclosing a space (a

compulsion of the past) in a ceaseless play

of organic spontaneity. This is partly for

the confession that hangs around the

mental sphere of the artist while dealing

with empty spaces and partly by a general

anxiety of a body, any-body, as a token of

isolation/distress, to curl within and float

with one’s own limbs and arms as if a

return to the familiar foliage/creepers in
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his childhood days or the artisanal forms

of traditional and folk practice. The

distorted shapes with their elongated and

narrow/tubular limbs and swollen bodies

in close-up or whole, re-lives their

seclusion. But they can also be a result of

solitude, a fall out of the violent past,

where frontiers disfigured and uprooted

lives.

Conclusion :

The ornamental repetitions of the

decorative continuity of linear motifs in

playful gestures with bold and sinuous

lines and pastel smudges are but an

outcome in fragments of the larger bodies

that enhance a practitioner like Jogen

Chowdhury. This enhancement, real and

extensive makes for a more lyrical,

fragmented, and anecdotal reference to his

smaller body of drawings. The body has

been explored by the artist in different

thematic and settings, making and

unmaking it at various levels of perception

and understanding, as fragments, as close-

ups, and as a whole, and more recently as

the elaborate spatial design of patterns

interspersing with writings in a

miniaturized form. The body bears the

wounds it gets exposed to, alongside the

movements of the arms or limbs with the

profound stillness of the torso and the

indigenous eyes. Ethnic, popular, and

local planes of interactive relations,

intersect the bodies that refer to varied

characters and the nature of cultural and

aesthetic practice, in closer vision and

experience. The study thus brings the

aforesaid argument in the light of

delineating an aesthetics where line color,

form, mass, surface, and the treatment in

building up the shapes attempt to upset

and dislocate the iconic, many a time into

a pathological field of loss.

Plates :

Fig.-1 : Reminiscence of a Dream, Ink and

Pastel on paper, 2002

Fig. 2 Untitled II, Pen, Ink and Pastel on

paper, 2006

Fig. 3 Dead-1, Pen, Ink and Pastel on paper, 2004

Fig. 4 The wound, Ink and Pastel on paper, 2001
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yeeyeemeensye [e@Ê Yeercejeke Decyes[keâj kesâ he$ekeâeefjlee efmeæeble
(he$ekeâeefjlee efMe#eCe mes mebyeæ efkeÅeeefLe&ÙeeW hej efkeMes<e DeOÙeÙeve)
Meeef}veer ßeerkeemleke ØeesÊ ieeshee} efmebn
MeesOe Úe$ee MeesOe efveo&sMekeâ
pevemebÛeej Skeb he$ekeâeefjlee efkeYeeie, efkeYeeieeOÙe#e, pevemebÛeej Skeb he$ekeâeefjlee efkeYeeie,
yeeyeemeensye Yeercejeke Decyes[keâj efkeÕeefkeÅee}Ùe,}KeveT yeeyeemeensye Yeercejeke Decyes[keâj efkeÕeefkeÅee}ÙeS }KeveT

MeesOe meej :

Øemlegle MeesOe DeOÙeÙeve ceW MeesOeeLeer& ves [e@Ê Yeercejeke Decyes[keâj keâer he$ekeâeefjlee kesâ efke<eÙe ceW kÙeehekeâ
DeOÙeÙeve efkeâÙee nw Skeb Gvekesâ he$ekeâeefjlee kesâ efmeæebleeW keâer efkekesÛevee Øemlegle keâer nw Deewj Ùen Yeer Gu}sefKele efkeâÙee
nw efkeâ keâwmes Ùes efmeæeble DeeOegefvekeâ he$ekeâeefjlee kesâ ef}S Øeemebefiekeâ Skeb ceeie&oMe&keâ nQ~ MeesOeeLeer& ves Fme MeesOe ceW MeesOe
ØeMveeke}er kesâ ceeOÙece mes efkeâmeer Yeer Øekeâej keâer he$ekeâeefjlee efMe#ee }s jns DeLekee efMe#ee Øeehle keâj GòeerCe&
efkeÅeeefLe&ÙeeW mes Ùes peeveves keâe ØeÙeeme efkeâÙee nw efkeâ keäÙee GvnW [e@Ê Yeercejeke Decyes[keâj kesâ he$ekeâeefjlee mebyebOeer
efmeæebleeW keâer peveekeâejer nw, keäÙee Ùes efmeæeble Gvekeâer he$ekeâeefjlee efMe#ee mebyebOeer hee"Ÿe›eâce DeLekee hegmlekeâeW FlÙeeefo
ceW Gu}sefKele Les~ Fme Øekeâej Deepe keâer he$ekeâeefjlee efMe#ee ceW Yeercejeke Decyes[keâj peer kesâ he$ekeâejerÙe Dekeoeve Deewj
cetuÙeeW keâer peevekeâejer Øeoeve keâer pee jner nw DeLekee Fmekeâe DeYeeke nw~ Fme ØeMve keâe Skeb Fmeer Øekeâej kesâ MeesOe
ØeMveeW keâe Gòej peeveves keâe ØeÙelve efkeâÙee ieÙee nw~

cegKÙe Meyoeke}er :

[e@Ê Decyes[keâj, he$ekeâeefjlee, he$ekeâeefjlee efMe#ee, hee"Ÿe›eâce, he$ekeâeefjlee efmeæeble~

MeesOe GösMÙe :

Yeejle ceW he$ekeâeefjlee hen}s Skeâ hesMee Leer~ Deye
ken Skeâ kÙeeheej yeve ieF& nw~ DeKeyeej Ûe}eves kee}eW
keâes veweflekeâlee mes Glevee ner cele}ye jnlee nw efpelevee efkeâ
efkeâmeer meeyegve yeveeves kee}s keâes~ he$ekeâeefjlee mkeÙeb keâes
pevelee kesâ efpeccesoej me}enkeâej kesâ ™he ceW veneR osKeleer~
Yeejle ceW he$ekeâej Ùen veneR ceeveles efkeâ efyevee efkeâmeer
ØeÙeespeve kesâ meceeÛeej osvee, efveYe&Ùeleehetke&keâ Gve }esieeW
keâer efveboe keâjvee pees ie}le jemles hej pee jns neW-efheâj
Ûeens kes efkeâleves ner MeefòeâMee}er keäÙeeW ve neW, hetjs mecegoeÙe
kesâ efnleeW keâer j#ee keâjves kee}er veerefle keâes Øeefleheeefole

keâjvee Gvekeâe hen}e Deewj ØeeLeefcekeâ keâle&kÙe nw~ kÙeefòeâ
hetpee Gvekeâe cegKÙe keâle&kÙe yeve ieÙee nw~ YeejleerÙe Øesme
ceW meceeÛeej keâes mevemeveerKespe yeveevee, leeefke&âkeâ efkeÛeejeW
kesâ mLeeve hej Deleeefke&âkeâ pegvetveer yeeleW ef}Kevee Deewj
efpeccesoej }esieeW keâer yegefæ keâes pee«ele keâjves kesâ yepeeÙe
iewj-efpeccesoej }esieeW keâer YeekeveeSb YeÌ[keâevee Deece yeele
nQ~... kÙeefòeâ hetpee keâer Keeeflej osMe kesâ efnleeW keâer Fleveer
efkekeskeânerve yeef} Fmekesâ hen}s keâYeer veneR oer ieF&~
kÙeefòeâ hetpee keâYeer Fleveer DebOeer veneR Leer efpeleveer efkeâ ken
Deepe kesâ Yeejle ceW nw~ cegPes Ùen keânles ngS ØemeVelee
nesleer nw efkeâ Fmekesâ kegâÚ mecceeefvele Dehekeeo nQ, hejbleg
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Gvekeâer mebKÙee yengle keâce nw Deewj Gvekeâer DeekeeÌpe keâYeer
megveer veneR peeleer~’’ (yeeyeemeensye, [e@Ê Deebyes[keâj,
mebhetCe& keebiceÙe, Keb[-1, he=Ê 273)

Ghejesòeâ MeyoeW keâes heÌ{keâj }ielee ner veneR efkeâ Ùes
yeeleW yeerles meceÙe kesâ yeejs ceW ef}Kes ieS [e@Ê Decyes[keâj
kesâ efkeÛeej nQ efpemes Gvnesves Gme meceÙe keâer he$ekeâeefjlee
kesâ ef}S kÙeòeâ efkeâÙee Lee mhe<š nw efkeâ Gme meceÙe keâer
he$ekeâeefjlee keâer efmLeefle Deepe keâer he$ekeâeefjlee mes DeefOekeâ
efYeVe veneR Leer~ Ùener keâejCe nw efkeâ GvneWves he$ekeâeefjlee
kesâ efpeve pe™jer cetuÙeeW Deewj efmeæebleeW keâer efkekesÛevee keâer
kes Deepe Yeer Gleves ner Øeemebefiekeâ nQ efkeâvleg Fme osMe keâe
ogYee&iÙe ner keânWies efkeâ Deepe he$ekeâeefjlee keâer efMe#ee kesâ
oewjeve DeefOekeâebMele: nce heeMÛeelÙe osMeeW kesâ efkeÛeejkeâeW
kesâ he$ekeâeefjlee cetuÙeeW kesâ yeejs ceW ner DeefOekeâ heÌ{les nQ
yeefukeâ Ùes keânvee ie}le veneR nesiee efkeâ nce he$ekeâeefjlee
kesâ YeejleerÙe efkeÛeejkeâeW Skeb ceneve GösMÙeeW keâes OÙeeve ceW
jKekeâj keâer ieÙeer he$ekeâeefjlee kesâ cetuÙeeW keâes heÌ{ves Deewj
Gvemes Øesefjle nesves ceW keâesF& ™efÛe veneR jKeles~ DeefOekeâebMele:
Ùen Øeke=efòe osKeves keâes efce}leer nw yeekeâer kegâÚ Dehekeeo
mke™he cetuÙeeW kesâ Gheemekeâ meoe ner nj #es$e ceW nesles nQ~
he$ekeâeefjlee efMe#ee Yeer DevÙe ef[«eer }sves keâer oewÌ[ pewmeer
nes jner nw Deewj Deepe kesâ he$ekeâeefjlee Yeer keâesF& efceMeve
veneR yeefukeâ peerkekeâesheepe&ve kesâ ef}S efkeâÙes peeves kee}s
efkeâmeer kÙekemeeÙe pewmeer nes ieÙeer nw~ Deepe keâer DeekeMÙekeâlee
nw efkeâ he$ekeâeefjlee efMe#eCe kesâ hee"Ÿe›eâce ceW yeemeensye
Decyes[keâj kesâ he$ekeâeefjlee kesâ cetuÙeeW DeLekee efkeÛeejeW kesâ
efke<eÙe ceW efkemleej mes yeleeÙee peeS efpememes Yeekeer he$ekeâejeW
ceW Yeer kÙekemLee kesâ Éeje cetkeâ keâjeÙes ieS Meesef<eleeW,
kebefÛeleeW kesâ veeÙekeâ yeveves keâe iegCe heefj}ef#ele nes mekesâ~
Fmeer GösMÙe mes MeesOeeLeer& ves Øemlegle MeesOe ceW ceeref[Ùee
DeOÙeÙeve mes pegÌ[s efkeÅeeefLe&ÙeeW mes Ùes peeveves keâe ØeÙeeme
efkeâÙee nw efkeâ GvnW yeeyeemeensye Decyes[keâj keâer he$ekeâeefjlee
kesâ efke<eÙe ceW GvnW efkeâleveer peevekeâejer nw Deewj keäÙee Ùen
Gvekesâ hee"Ÿe›eâce keâe efnmmee jne nw keäÙee he$ekeâeefjlee
efMe#ee kesâ oewjeve GvnW yeeyeemeensye Decyes[keâj kesâ he$ekeâej
kesâ ™he ceW efkeâÙes ieS mebIe<e& Skeb keâeÙeeX kesâ efke<eÙe ceW
efkemleej mes peeveves keâe Dekemej efce}e~

yeeyeemeensye [e@Ê Yeercejeke Decyes[keâj cegKÙele:
YeejleerÙe mebefkeOeeve kesâ efvecee&lee Skeb oef}leeW kesâ GlLeeve
kesâ ef}S De«eCeer Yetefcekeâe Deoe keâjves kesâ ef}S peeves
peeles nQ~ yeeyee meensye Yeercejeke Decyes[keâj ves he$ekeâej
Skeb mecheeokeâ kesâ ™he ceW keâeÙe& keâjves keâer Meg®Deele
keäÙeeW keâer Fmes kes mkeÙeb ner Deheveer }sKeveer mes mhe<š keâj
Ûegkesâ nQ  Deewj Gvekesâ MeyoeW mes Gvekesâ he$ekeâeefjlee mebyebOeer
efmeæebleeW Deewj efkeÛeejeW keâe Yeer yeesOe neslee nw~ GvneWves
oef}leeW kesâ GlLeeve keâe pees efyeieg} heâtbkeâe Gmes Gme
meceÙe keâer cesve mš^erce ceeref[Ùee ceW peien veneR efce}leer
Leer efpemekesâ mhe<š keâejCe Les Gme meceÙe mechetCe& ceeref[Ùee
peiele ceW oef}leeW keâe ØeefleefveefOelke MetvÙe cee$e Lee Ùee ÙetB
keânW efkeâ mechetCe& ceeref[Ùee DeLekee he$ekeâeefjlee peiele keâer
ØeYegòee efkeâvneR meòee mecheVe mekeCeeX kesâ nebLeeW ceW ›eâWefõle
Leer efpemes osKeles ngS [e@Ê Decyes[keâj ves Skeâ he$ekeâej kesâ
™he ceW keâeÙe& keâjves keâe efveMÛeÙe efkeâÙee~ Gvekesâ Fme
mebkeâuhe keâe GösMÙe cee$e oef}le keâuÙeeCe veneR kejve
meYeer yespegyeeve, kebefÛeleeW keâer DeekeeÌpeeW keâes cebÛe osvee Lee
Fmeef}S Gvekesâ DeKeyeej keâe veece cetkeâveeÙekeâ Lee pees
meYeer yespegyeeveeW keâer DeekeeÌpe keâe veeÙekeâ Lee meeLe ner
kew%eeefvekeâ meesÛe kee}s veke Yeejle efvecee&Ce kesâ ef}S GvneWves
Deheveer he$ekeâeefjlee kesâ ceeOÙece mes }esieeW keâes Øesefjle
efkeâÙee~ GvneWves Deheves }sKe ceW ef}Kee Lee ‘Yeejle kesâ
yeenj kesâ }esie efkeÕeeme keâjles nQ efkeâ keâeb«esme ner Skeâcee$e
mebmLee nw, pees Yeejle keâe ØeefleefveefOelke keâjleer nw, Ùeneb
lekeâ efkeâ Demhe=MÙeeW keâe Yeer~ Fmekeâe keâejCe Ùen nw efkeâ
Demhe=MÙeeW kesâ heeme Dehevee keâesF& meeOeve veneR nw, efpememes
kes keâeb«esme kesâ cegkeâeye}s Dehevee oekee pelee mekesâb~ Demhe=MÙeeW
keâer Fme keâcepeesjer kesâ Deewj Yeer keâF& keâejCe nQ~ Demhe=MÙeeW
kesâ heeme Dehevee keâesF& Øesme veneR nw~ keâeb«esme keâe Øesme
Gvekesâ ef}S yebo nQ~ Gmeves Demhe=MÙeeW keâe jòeer Yej Yeer
ØeÛeej ve keâjves keâer keâmece Kee jKeer nw~ Demhe=MÙe
Dehevee Øesme mLeeefhele veneR keâj mekeâles~ Ùen mhe<š nw efkeâ
keâesF& Yeer meceeÛeejhe$e efyevee efke%eeheve jeefMe kesâ veneR
Ûe} mekeâlee~ efke%eeheve jeefMe kesâke} kÙeekemeeefÙekeâ efke%eeheveeW
mes Deeleer nw~ Ûeens Úesšs kÙekemeeÙeer nes Ùee yeÌ[s, kes meYeer
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keâeb«esme mes pegÌ[s nQ Deewj iewj-keâeb«esmeer mebmLee keâe he#e
veneR }s mekeâles~ Yeejle kesâ SmeesefmeSšs[ Øesme keâe mšeheâ,
pees Yeejle keâer meceeÛeej SpeWmeer nw, mechetCe& ™he mes
ceõemeer yeÇeÿeCeeW mes Yejer heÌ[er nw~ keemleke ceW Yeejle keâe
mechetCe& Øesme GvneR keâer cegªer ceW nw Deewj kes hetCe&leÙee
keâeb«esme kesâ efheªt nQ, pees keâeb«esme kesâ efke®æ efkeâmeer
meceeÛeej keâes veneR Úehe mekeâles~’

Deepe kesâ oewj ceW peye Yeer yeeyeemeensye Decyes[keâj
keâer yeele nesleer nw lees GvnW cee$e oef}leeW kesâ GlLeeve kesâ
ef}S keâeÙe& keâjves kee}s Ùegiehegj<e kesâ ™he ceW peevee peelee
nw~ peyeefkeâ GvneWves oef}leeW kesâ GlLeeve kesâ meeLe ner
mechetCe& ceevekelee kesâ GlLeeve keâe mebkeâuhe ef}Ùee Lee~
GvneWves efpeme Øeyegæ Yeejle keâer keâuhevee keâer Leer keneb
meYeer keâes meceevelee Deewj DeefYekÙeefòeâ keâe meceeve DeefOekeâej
efoÙee peelee nw~ Gvekeâe ceevevee Lee efkeâ Ùeefo efkeâmeer osMe
keâe Skeâ Yeer leyekeâe efkekeâeme mes DeÚtlee jn peeÙesiee lees
mechetCe& osMe efkekeâefmele je<š^ keâYeer veneR yeve mekeâlee~
GvneWves ceevekeerÙe cetuÙeeW keâer j#ee kesâ ef}S, keâcepeesj
Skeb efveÛe}s keie& kesâ GlLeeve kesâ ef}S he$ekeâeefjlee keâes ner
meke&ßes… ceeOÙece kesâ ™he ceW osKee Deewj ØeÙeesie Yeer
efkeâÙee~ GvneWves efkeosMe mes GÛÛe efMe#ee Øeehle keâjves kesâ
heMÛeele Yeer ceje"er Yee<ee ceW meceeÛeej he$eeW keâe ØekeâeMeve
efkeâÙee efpememes mLeeveerÙe oef}le pees Deb«espeer Yee<ee mes
DeveefYe%e Les Deewj Deheveer mLeeveerÙe Yee<ee ceje"er DeÛÚs
mes peeveles Les Fme efkeceMe& ceW efnmmee }s mekesâb~ Deheves
cegöeW keâes Ye}erYeebefle heÌ{ mecePe mekesâ Deewj Yeefke<Ùe ceW
GvnW efkeâmeer veeÙekeâ keâer DeekeMÙekeâlee ve heÌ[s yeefukeâ kes
mkeÙeb ner Deheves veeÙekeâlke ceW me#ece nes mekesâb Deheves
DeefOekeâejeW kesâ ef}S Deheveer DeekeeÌpe G"e mekesâb~

Fme meboYe& ceW je<š^erÙe mkeÙebmeskekeâ mebIe kesâ ØeÛeejkeâ
oòeeshevle "WieÌ[er ves Deheveer hegmlekeâ ‘[e@Ê Decyes[keâj
Deewj meeceeefpekeâ ›eâeefvle keâer Ùee$ee’ ceW ef}Kee nw- ‘YeejleerÙe
meceeÛeej-he$e peiele keâer Gppke} hejbheje nw~ hejbleg Deepe
efÛeblee keâer yeele Ùen nw efkeâ mebhetCe& meceepe keâe mekeeËieerCe
efkeÛeej keâjveskee}e, meeceeefpekeâ GòejoeefÙelke keâes ceeveveskee}e,
}eskeâefMe#eCe keâe ceeOÙece ceevekeâj leLee Skeâ ›ele kesâ

™he ceW meceeÛeej-he$e keâe GheÙeesie keâjveskee}e [e@Ê
Decyes[keâj pewmee he$ekeâej og}&Ye nes jne nw~’ Gòeâ
efkeÛeej ner yeeyee meenye keâer he$ekeâeefjlee keâe mebosMe Deewj
meej nw~

[e@ Decyes[keâj keâer he$ekeâeefjlee }eskeâ veeÙekeâ mes
Øeyegæ Yeejle lekeâ keâer Ùee$ee :

yeeyeemeensye oes Yeercejeke Decyes[keâj ves Deheves efkeÛeejeW
keâes pevelee lekeâ hengbÛeeves kesâ ef}S keâF& he$e efvekeâe}s
efpemekesâ ceeOÙece mes kes kew%eeefvekeâ Skeb ceevekeleekeeoer meesÛe
kee}s veke je<š^ efvecee&Ce Deewj oef}le GlLeeve kesâ Deheves
Deeboes}ve keâes ieefle osvee Ûeenles Les~ Gvekeâe ceevevee Lee
efkeâ- ‘‘pewmes hebKe kesâ efyevee he#eer neslee nw, kewmes ner
meceeÛeej-he$e kesâ efyevee Deeboes}ve nesles nQ~’’ cetkeâveeÙekeâ
(1920), yeefn<ke=âle Yeejle (1924), mecelee
(1928), pevelee (1930), Deecner Meemevekeâleer& peceele
yeveCeej (1940), Øeyegæ Yeejle (1956) keâe  mebheeove
}sKeve Deewj me}enkeâej kesâ leewj hej keâece keâjves kesâ
meeLe Fve ØekeâeMeveeW keâe ceeie&oMe&ve Yeer efkeâÙee~ cetkeâveeÙekeâ
kesâ ØekeâeMeve kesâ meceÙe yeeyee meensye keâer DeeÙeg cee$e
29 ke<e& Leer Deewj kes leerve ke<e& hetke& ner 1917 ceW
Decesefjkeâe mes GÛÛe efMe#ee }skeâj }ewšs Les~ DeefOekeâebMele:
}esieeW kesâ ceve ceW Ùes mekee} G"lee nw efkeâ GvneWves Deheves
he$e keâer Yee<ee ceje"er keäÙeeW jKeer peyeefkeâ kees Deb«espeer
Yee<ee ceW he$e ØekeâeefMele keâjkesâ Deb«epe mejkeâej lekeâ
oef}leeW keâer efmLeefle ØeYeekeer {bie mes jKe mekeâles Les Deewj
Øeefmeefæ Yeer hee mekeâles Les~ efkeâvleg pewmee efkeâ he$e keâe veece
mes ner mhe<š Lee efkeâ Ùen he$e cetkeâ veeÙekeâ Lee pees efkeâ
Gve yespegyeeve }esieeW keâer DeekeeÌpe Lee efpevekeâer DeekeeÌpeeW
keâes meefoÙeeW mes cetkeâ keâj efoÙee ieÙee Lee Ùener keâejCe Lee
efkeâ Gvekeâer Yee<ee ceje"er ceW ner Fme he$e keâe ØekeâeMeve
ngDee, efpememes GvnW Yeer Deelce mecceeve keâe yeesOe nes~
efpememes GvnW Deheveer DeekeeÌpe kesâ veeÙekeâ keâes heÌ{ves
mecePeves keâe megDekemej Øeehle nes Deewj kees Yeer cesve mš^erce
ceeref[Ùee ceW Deheves cegöeW mes pegÌ[s efkeceMe&  keâes peeve mekesâb
Deewj GmeceW ØeefleYeeieer yeveW~
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oef}le Meyo kesâ efke<eÙe ceW Deepe pees OeejCee yeveer
ngF& nw, Gmes leesÌ[les ngS  Fme efke<eÙe ceW  Øeesheâsmej mebpeÙe
efÉkesoer, pees efkeâ  YeejleerÙe pevemebÛeej mebmLeeve, veF&
efou}er kesâ ceneefveosMekeâ nQ GvneWves [e@keäšj Decyes[keâj
keâer he$ekeâeefjlee mebyebOeer Dee}sKe ceW Ùes efpe›eâ efkeâÙee nw
efkeâ oef}le Meyo keâer Glheefle keâneb mes ngF&, pees Skeâ
jesÛekeâ peevekeâejer nw~ GvneWves ef}Kee nw ‘‘Fme mebyebOe ceW
ceQ Øeesheâsmej meleerMe ØekeâeMe keâe efÌpe›eâ pe™j keâjvee
Ûeentbiee~ efheÚves efoveeW Skeâ keâeÙe&›eâce ceW cegPes GvnW
megveves keâe Dekemej efce}e, peneb GvneWves Skeâ yengle
cenlkehetCe& peevekeâejer meePee keâer~ Ùes peevekeâejer Leer ‘oef}le’
Meyo keâer Glheefòe kesâ yeejs ceW~ Øeesheâsmej ØekeâeMe ves
yeleeÙee efkeâ ‘oef}le’ Meyo keâer Glheefle efnboer mes veneR
ngF&~ Deme} ceW ‘pesÊ pesÊ ceesme}s’ ke<e& 1832 ceW
ceje"er Yee<ee ceW Fmekeâe ØeÙeesie keâjles Les Deewj pees Meyo
Fme meceepe keâer henÛeeve kesâ ef}S yeveeS ieS Les, Gme
mes meceepe Kego veheâjle keâjlee Lee~ Fmeef}S Deb«espeer
meeefnlÙe ceW oef}leeW keâe keCe&ve keâjves kesâ ef}S Fme Meyo
keâer Glheefòe ngF&~ Fmeef}S Fmekesâ ceeÙeves Yeer Deb«espeer
pewmes nQ~ ojDeme} Ùes oef}le veneRS yeefukeâ ‘o ef}š’
nw~ ef}š keâe DeLe& neslee nw Pe}vee~ Ùeeefve kes }esie pees
DebOesjs mes Gpee}s keâer Deesj Ûe}s ieS, kes ‘o ef}š’
keân}eS~ Fmeef}S Øeesheâsmej meleerMe ØekeâeMe keâe ceevevee
nw efkeâ ‘oef}le’ Skeâ yeÇeb[ nw, pees nj keâesF& veneR yeve
mekeâlee~’’

[e@Ê Decyes[keâj ves 27 efmelebyej,1951 keâes kesâbõerÙe
cebef$eceb[} mes Fmleerheâe os efoÙee Lee~ Deheves lÙeeiehe$e osves
kesâ keâejCeeW kesâ mebyebOe ceW GvneWves keòeâkÙe 10 Dekeäštyej,
1951 keâes veF&  efou}er ceW peejer efkeâÙee, mebmeo kesâ yeenj
Fme keòeâkÙe keâes peejer keâjves keâe keâejCe GvneWves yeleeÙee efkeâ
mebmeo ceW GvnW keòeâkÙe osves mes jeskeâe ieÙee Lee, keäÙeesefkeâ kes
keòeâkÙe keâer Øeefle DeOÙe#e keâes meeQhevee veneR Ûeenles Les~
Deheves keòeâkÙe ceW GvneWves  lÙeeiehe$e osves kesâ keâejCeeW kesâ yeejs
ceW yeleeÙee, efpemeceW GvneWves leermejer kepen pees yeleeF& ken
he$ekeâeefjlee mes mebyebefOele Leer GvneWves keâne efkeâ, ‘leermejs,
nceejs Ùeneb kesâ DeKeyeej Yeer nQ, pees kegâÚ }esieeW kesâ ef}S

meefoÙeeW hegjeves he#eheele Deewj DevÙe kesâ efKe}eheâ hetkee&«en
jKeles DeeS nQ~ Gvekeâer OeejCeeSb leLÙeeW hej keâce ner
DeeOeeefjle nesleer nQ~ peye GvnW keâesF& efjòeâ mLeeve efoKeeF&
oslee nw, kes Gmes Yejves kesâ ef}S Ssmeer yeeleeW keâe meneje }sles
nQ, efpemeceW Gvekesâ efØeÙe }esie yesnlej vepej DeeSb Deewj
efpevekeâe kes he#e veneR }sles, kes ie}le vepej DeeSb~ Ssmee ner
kegâÚ cesjs ceece}s ceW ngDee nw, Ssmee cegPes }ielee nw~’’
(Meefce&}ejsies, he=Ê 258)~

GvneWves meceeÛeej he$eeW keâes yeefn<ke=âleeW hej nesves
kee}s DelÙeeÛeejeW kesâ ef}S efkeÛeej efkeceMe& keâjves Deewj
GvnW vÙeeÙe keâe cebÛe Ghe}yOe keâjeves  keâe Skeâ yesnlejerve
ceeOÙece yeleeÙee~ GvneWves ef}Kee- ‘‘yeefn<ke=âle }esieeW hej
Deepe nes jns Deewj Yeefke<Ùe ceW nesves kee}s DevÙeeÙe hej
Ùeespeveeyeæ lejerkesâ mes efkeÛeej keâjvee nesiee~ Gmeer kesâ
meeLe Yeekeer Øeieefle leLee Gmes Øeehle keâjves kesâ jemles keâer
meÛÛeer peevekeâejer kesâ mebyebOe ceW Yeer ÛeÛee& keâjveer nesieer~
ÛeÛee& keâjves kesâ ef}S meceeÛeejÂhe$e pewmeer otmejer peien
veneR nw~’’ (cetkeâveeÙekeâ, he=Ê 34)

peeeflekeeoer meceeÛeej he$eeW keâes Ûesleekeveer osles ngS
GvneWves ef}Kee- ‘‘Ssmes meceeÛeej-he$eeW mes nceeje keânvee
nw efkeâ meceepe ceW Ùeefo keâesF& Skeâ peeefle heleve keâer Deesj
peeleer nw leye Gmekeâer Dekeveefle keâe keâ}bkeâ otmejer peeefleÙeeW
hej }ieves mes jeskeâe veneR pee mekeâlee nw~ meceepe Skeâ
veeke keâer lejn ner nw~ efpeme lejn efkeâmeer yeesš (heeveer
kee}er penepe) ceW yew"keâj meheâj keâj jns nesles nQ~ Ùeefo
Gmeer meceÙe efkeâmeer Ùee$eer kesâ ceve ceW peeve-yetPekeâj otmejs
Ùeeef$eÙeeW keâes neefve hengbÛeeves keâer FÛÚe G"leer nw lees Fme
lejn neefve hengbÛeeves keâer veerÙele mes G"er ieÌ[yeÌ[er osKeves
}eÙekeâ nesleer nw~ efkeâmeer Ùee$eer ves Deheves og<š mkeYeeke
kesâ keâejCe Ùeefo otmejs kesâ keâcejs (heeveer keâer penepeeW ceW
De}ie-De}ie keâcejs nesles nQ) ceW Úso keâj efoÙee lees
yeesš ceW otmejeW kesâ meeLe osj mes ner mener mkeÙeb Gmes Yeer
[tye keâj pe} meceeefOe }sveer heÌ[sieer Ùeeveercejvee heÌ[siee~
Gmeer lejn Skeâ peeefle keâe vegkeâmeeve keâjves mes, ØelÙe#e ve
mener hej DeØelÙe#e ™he mes otmejer peeefle keâes neefve
hengbÛeeves kee}er peeeflekeâer Yeer neefve efveefMÛele nw~ Ùene b
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mebosn keâjves keâer keâesF& iegbpeeFMe veneR nw~ Fmeef}S mkeÙeb
keâe efnle meeOeves kee}s meceeÛeej-he$eeW Éeje otmejeW
keâe vegkeâmeeve keâjkesâ, Dehevee efnle meeOeves keâer cetKe&lee mes
nce }esieeW keâes meerKeves keâer DeekeMÙekeâlee veneR nw~’’
(cetkeâveeÙekeâ, he=Ê 34)~

[e@Ê Decyes[keâj ef}Keles nQ efkeâ ‘‘SmeesefmeSšs[
Øesme Dee@heâ Fbef[Ùee kesâ meYeer keâce&Ûeejer ceõemeer yeÇeÿeCe
nQ~ SmeesefmeSšs[ Øesme ner meceeÛeejeW keâer cegKÙe Øemeejkeâ
SpeWmeer nw~ meÛÛeeF& Ùen nw efkeâ SmeesefmeSšs[ Øesme Dee@heâ
Fbef[Ùee hetjer lejn mes FvneR kesâ neLe ceW nw~ Ùes meYeer
keâeb«esme meceLe&keâ nQ, kes keâesF& Yeer Ssmee meceeÛeej veneR
ØekeâeefMele nesves osles pees keâeb«esme kesâ efKe}eheâ nes~ Ùes
Ssmeer kepenW nQ efpevekesâ mebyebOe ceW DeÚtle kegâÚ Yeer keâjves
keâer efmLeefle ceW veneR nQ~’’ ([e@Ê Deebyes[keâj, 1993)~

jepeveereflekeâ Yeškeâeke keâes meceehle keâjves ceW DeÌKeyeejeW
keâer yeÌ[er Yetefcekeâe nes mekeâleer nw Fmes mhe<š keâjles ngS
[e@keäšj Decyes[keâj ves keâne Lee ‘‘DeeOegefvekeâ Øepeeleeefv$ekeâ
kÙekemLee ceW DeÛÚer mejkeâej kesâ ef}S meceeÛeej-he$e cet}
DeeOeej nw~ Fmeef}S Yeejle kesâ DevegmetefÛele peeefle kesâ
Deleg}veerÙe ogYee&iÙe Deewj ogo&Mee keâes ÌKelce keâjves ceW leye
lekeâ meheâ}lee veneR efce} mekeâleer, peye lekeâ 8 keâjesÌ[
Demhe=MÙeeW keâes jepeveereflekeâ ™he mes efMeef#ele ve keâj }W~
Ùeefo efkeefYeVe efkeOeevemeYeeDeeW kesâ efkeOeeÙekeâeW kesâ kÙekenej
keâer efjheesefšËie keâjles ngS meceeÛeej he$e }esieeW mes keânW efkeâ
efkeOeeÙekeâeW mes hetÚes Ssmee keäÙeeW nw, keâwmes ngDee, leye cesjs
efoceeie ceW keâesF& ogefkeOee veneR nw efkeâ efkeOeeÙekeâeW kesâ
kÙekenej ceW yeÌ[er leyeoer}er Dee mekeâleer nw~ Fme lejn
kele&ceeve ogkÙe&kemLee, efpemekesâ Yeesieer nceejs mecegoeÙe kesâ
}esie nQ, hej jeskeâ }ie mekeâleer nw~ Fmeef}S ceQ Fme
meceeÛeej he$e keâes Skeâ kewmes meeOeve kesâ ™he ceW osKe jne
ntb, pees kewmes }esieeW keâe MegefækeâjCe keâj mekeâlee nw pees
Deheves jepeveereflekeâ peerkeve ceW ie}le efoMee ceW ieS nQ~’’
Ssmee GvneWves Dee} Fbef[Ùee efMe[Ÿetu[ keâemšdme heâs[jsMeve
ves pevekejer 1945 ceW Deheves meehleeefnkeâ cegKe-he$e
‘‘heerheume nsjeu[’’ keâer Meg®Deele keâer~ Fme he$e keâe
cegKÙe GösMÙe Demhe=MÙeeW keâer Deekeâeb#eeDeeW, ceebieeW,

efMekeâeÙeleeW keâes mkej osvee Lee~ Fme he$e kesâ GodIeešvekeâlee&
kesâ ™he ceW [e@keäšj Decyes[keâj ves Ùes keekeäÙe keâns Les~

1937 kesâ efkeOeevemeYee Ûegveeke ceW ceje"er meceeÛeej
he$e keâer Yetefcekeâe keâe nkee}e osles ngS [e@Ê Deebyes[keâj ves
megPeeke efoÙee, ‘meceeÛeej he$e ve kesâke} celeoeleeDeeW keâes
ØeefMeef#ele keâjles nQ yeefukeâ Ùen Yeer megefveefMÛele keâjles nQ
efkeâ efpemes GvneWves Deheves cele mes Ûegvee nw, kes Gvekesâ meeLe
KeÌ[s nQ, Dehevee keâle&kÙe "erkeâ {bie mes efveYee jns nQ Deewj
efkeâmeer kesâ meeLe keâesF& ogkÙe&kenej veneR keâj jns~’ GvneWves
Deeies keâne, ‘ceQ mees}n ke<eeX lekeâ yee@cyes ceW Skeâ meehleeefnkeâ
keâe mebheeove efkeâÙee nw~ Fme he$e ves pees kÙeehekeâ ØeYeeke
GlheVe efkeâÙee, Gmekeâe ØeceeCe yee@cyes kesâ efkeOeevemeYee
Ûegveeke ceW efoKee, efpemeceW ceQves meYeer mecegoeÙeeW keâe keesš
Øeehle keâj keâeb«esme kesâ Deheves ØeeflemheOeer& keâes njeÙee~’

o efØebš ceW ØekeâeefMele Skeâ }sKe ceW efou}er Ùetefvekeefme&šer
kesâ efnbot keâe@}spe ceW Fefleneme kesâ SmeesefmeSš Øeesheâsmej
jleve }e} ef}Keles nQ efkeâ - Decyes[keâj kesâ Ìpeceeves mes
}skeâj Deye lekeâ ceeref[Ùee keâer ogefveÙee ceW yengle kegâÚ
yeo} Ûegkeâe nw~ }sefkeâve, yengle kegâÚ ÙeLeekele Yeer nw~
oef}leeW kesâ ef}S cesvemš^erce ceeref[Ùee kesâ ojkeepes Decetceve
Deepe Yeer yebo nQ~ Gòej-Deebyes[keâj keâe} ceW keâebMeerjece
ves Gvekesâ Deevoes}ve keâes Deeies yeÌ{eles ngS keâF& he$e
efvekeâe}s~ Deepe kÙeefòeâiele ØeÙeeme mes kegâÚ kÙeefòeâ Deewj
mebie"ve efÚšhegš he$e-heef$ekeâeSb ØekeâeefMele keâj jns nQ~
kÙeefòeâiele ØeÙeeme mes Deveefievele meesMe} ceeref[Ùee hespe,
efšdkešj, ÌHeâsmeyegkeâ «eghe, Ùet-šŸetye Ûewve}, keeref[Ùees y}e@ie
Deewj y}e@ie Ûe}e jns nQ~ }sefkeâve Ssmee keäÙeeW nw efkeâ
mewkeâÌ[eW oef}le keâjesÌ[heefle, ef[keäkeâer Deewj yeecemesheâ pewmes
mebie"ve, mewkeâÌ[eW efkeOeeÙekeâ/mebmeo/ceb$eer, oÌpe&veeW leekeâlekej
je<šêrÙe vesleeDeeW, nÌpeejeW veewkeâjMeeneW kesâ nesves kesâ yeekepeto
Deepe cegKÙeOeeje ceW Ssmee keâesF& Deb«esÌpeer/efnboer DeKeÌyeej/
šerkeer Ûewve} veneR nw, pees oef}leeW Deewj efheÚÌ[er peeefleÙeeW
mes pegÌ[s cegöeW hej mebkeeo keâj mekesâ, Gvekesâ efkeÕe Âef<š
keâer vegceeFboieer keâe oekee keâj mekesâ~ Ùen oef}le vesle=lke
Deewj veS GYejs ceOÙece-keie& keâer yeewefækeâ meerceeDeeW keâes
Yeer oMee&lee nw~
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YeejleerÙe he$ekeâeefjlee kesâ ef}S [e@Ê Decyes[keâj kesâ
keâns ieS GheÙe&gòeâ keâLeveeW kesâ efkeM}s<eCe mes %eele neslee nw
keâer GvneWves he$ekeâeefjlee kesâ efpeve efmeæebleeW keâes DeheveeÙes
peeves keâer kekeâe}le keâer kes efvecve nQ :

he$ekeâeefjlee leLÙeeW hej DeeOeeefjle nesveer ÛeeefnS
OeejCeeDeeW hej veneR~

he$ekeâeefjlee keâes efkeâmeer Yeer Øekeâej kesâ he#eheele Deewj
hetkee&«en mes cegòeâ nesvee ÛeeefnS~

he$ekeâeefjlee kÙekemeeÙe veneR nw Fmes efceMeve kesâ ™he
ceW nesvee ÛeeefnS~

he$ekeâej mke-veweflekeâlee kesâ iegCe keâe hee}ve keâjW~

efveYeer&keâlee he$ekeâejeW keâe cenlkehetCe& iegCe nesvee ÛeeefnS~

he$ekeâeefjlee meeceefpekeâ efnle keâes OÙeeve ceW jKe keâj
keâer peeveer ÛeeefnS~

he$ekeâeefjlee ceW kÙeefòeâ hetpee keâe keâesF& mLeeve veneR
nesvee ÛeeefnS~

mevemeveerKespe meceeÛeej keâer peien he$ekeâejeW keâes
kemlegiele he$ekeâeefjlee keâjveer ÛeeefnS~

hee"keâeW kesâ leke&â Skeb efkekeskeâ keâes pee«ele keâjvee
he$ekeâeefjlee keâe oeefÙelke nw ve efkeâ peeve YeekeveeSb
YeÌ[keâevee~

meeefnlÙeeke}eskeâve :

[e@keäšj Decyes[keâj keâer ienve DeOÙeslee DeOÙeslee
ies} Deescekesš yeeyeemeensye keâer he$ekeâeefjlee keâes je<š^
efvecee&Ce kesâ ef}S [e@Ê Decyes[keâj keâe mkehve keânleer nQ-
‘‘[e@Ê Decyes[keâj keâe yegefveÙeeoer mebIe<e& Skeâ De}ie
mkeeOeervelee keâe mebIe<e& Lee~ Ùen mebIe<e& YeejleerÙe meceepe
kesâ mekee&efOekeâ meblehlekeie& keâer cegefòeâ keâe mebIe<e& Lee~
Gvekeâe mkeeOeervelee meb«eece GheefvekesMekeeo kesâ efke®æ
Ûe}eS pee jns mkeeOeervelee meb«eece mes ke=nle Deewj
ienje Lee~ Gvekeâer vepej vekeje<š^ kesâ efvecee&Ce hej Leer~’’
(ies} Deescekesš, he=Ê 149)~

Fme meboYe& ceW keefj… efkeÛeejkeâ Deewj efÛeblekeâ oòeeshevle
"WieÌ[er ves Deheveer hegmlekeâ ‘[e@Ê Decyes[keâj Deewj meeceeefpekeâ
›eâebefle keâer Ùee$ee’ ceW ef}Kee nw, efkeâ- ‘‘YeejleerÙe meceeÛeej-
he$e peiele keâer Gppke} hejbheje nw~ hejbleg Deepe efÛeblee
keâer yeele Ùen nw efkeâ mebhetCe& meceepe keâe mekeeËieerCe efkeÛeej
keâjves kee}e, meeceeefpekeâ GòejoeefÙelke keâes ceeveves kee}e,
meceeÛeej he$e keâes }eskeâefMe#eCe keâe ceeOÙece ceevekeâj
leLee Skeâ ›ele kesâ ™he ceW GheÙeesie keâjves kee}e Deebyes[keâj
pewmee he$ekeâej efce}vee og}&Ye nes jne nw~’’

oef}le he$ekeâeefjlee kesâ meboYe& ceW ceeref[Ùee mš[erpe
«eghe Éeje efkeâÙee ieÙee MeesOe Yeer oef}le DeeefokeeefmeÙeeW
Skeb efheÚÌ[eW keâer Yeeieeroejer kesâ meboYe& ceW ceeref[Ùekeâefce&ÙeeW
keâer meeceeefpekeâ he=…Yetefce kesâ efke<eÙe ceW 2006 ceW efkeâÙee
ieÙee Ùes MeesOe yeleelee nw efkeâ 21keeR meoer ceW Yeer Yeejle
keâer ceeref[Ùee keâe meeceeefpekeâ Ûeefj$e yeo}e veneR nw Deewj
peeefle keÛe&mke Ùeneb Deye Yeer keâece keâj jne nw~

MeesOe ØeefkeefOe :

Øemlegle MeesOe kesâ ef}S MeesOeeLeer& Éeje efceefßele
(iegCeelcekeâ Skeb cee$eelcekeâ MeesOe) keâe ØeÙeesie efkeâÙee
ieÙee nw~ yeeyeemeensye [e@Ê Yeercejeke Decyes[keâj keâer
he$ekeâeefjlee kesâ Fefleneme Deewj Gmemes mebyebefOele meeefnlÙe
keâe DeOÙeÙeve Ghe}yOe hegmlekeâeW Deewj MeesOe DeOÙeÙeve
kesâ ceeOÙece mes efkeâÙee ieÙee nw Skeb ØeMveeke}er kesâ ceeOÙece
mes pevemebÛeej Skeb he$ekeâeefjlee kesâ efMe#eCe mes mebyeæ
efkeÅeeefLe&ÙeeW mes ØeMve hetÚ keâj mekex efkeefOe Éeje he$ekeâeefjlee
efMe#ee kesâ hee"Ÿe›eâce ceW Decyes[keâj kesâ he$ekeâeefjlee efmeæeble
kesâ efke<eÙe ceW heÌ{eÙee peelee nw DeLekee veneR, he$ekeâeefjlee
efMe#ee mes pegÌ[s DeLekee hetke& ceW Gòeer&Ce ngS Úe$eeW keâes
Decyes[keâj kesâ he$ekeâeefjlee efmeæebleeW Skeb Fefleneme keâer
efkeâleveer peevekeâejer nw Fmekeâe efkeM}s<eCe efkeâÙee ieÙee nw~

[eše efkeM}s<eCe :

ØeMveeke}er mes Øeehle mebKÙeelcekeâ [eše keâe efkeM}s<eCe
ieefCeleerÙe efkeefOe Éeje efkeâÙee ieÙee nw~ ef}efKele ØeMveeW mes
iegCeelcekeâ [eše keâe efkeM}s<eCe keâj Gmekeâe efkekejCe
Øemlegle efkeâÙee ieÙee nw~
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MeesOe DekeefOe - 5 ceen (DeØew} 2022-Deiemle 2022)

efveoMe& - GösMÙeelcekeâ efveoMe&

MeesOe FkeâeF& - 101

[eše meb«enCe efkeefOe - meke&s efkeefOe Éeje

[eše meb«enCe GhekeâjCe - ØeMveeke}er Éeje

(MeesOe kesâ GösMÙe kesâ Deveg™he pevemebÛeej Skeb
he$ekeâeefjlee kesâ efkeÅeeefLe&ÙeeW keâes efveoMe& kesâ ™he ceW ef}Ùee
ieÙee nw~)

[eše ØemlegleerkeâjCe :

DeebkeâÌ[eW kesâ ™he ceW Øeehle [eše «eeheâ, Ûeeš&,
šsefye} kesâ ceeOÙece mes Øemlegle efkeâÙee peeSiee Deewj ef}efKele
ØeMveeW mes Øeehle GòejeW keâe iegCeelcekeâ efkeM}s<eCe keâjkesâ
Øeehle efve<keâ<e& keâes efkekejCeelcekeâ ™he ceW Øemlegle efkeâÙee
ieÙee nw~

MeesOe ØeMve :

1. keäÙee [e@Ê Decyes[keâj keâer he$ekeâeefjlee kesâ efmeæeble
DeeOegefvekeâ he$ekeâeefjlee hee"Ÿe›eâce keâe efnmmee nQ~

2. keäÙee efkeÅeeefLe&ÙeeW ves hee"Ÿe›eâce mes De}ie Decyes[keâj
keâer he$ekeâeefjlee kesâ efke<eÙe mes mecyebefOele hegmlekeâ Ùee
Dee}sKe heÌ{e nQ~

3. keäÙee peve mebÛeej ceeOÙece [e@keäšj Debyes[keâj keâer
he$ekeâeefjlee kesâ mebyebOe ceW efke<eÙe meece«eer Øemlegle
keâjles nw~

4. efkeÅeeLeer& yeeyee meensye Yeercejeke Debyes[keâj keâes
DeefOekeâebMele: efkeâme ™he ceW peeveles nQ~

5. keäÙee Debyes[keâj peer kesâ he$ekeâeefjlee mecyevOeer efkeÛeej
DeeOegefvekeâ heefjÂMÙe ceW Øeemebefiekeâ nQ~

6. DeeOegefvekeâ he$ekeâeefjlee keâes Decyes[keâj peer kesâ
he$ekeâeefjlee mecyevOeer efkeâve efmeæevleeW keâes Deheveeves
keâer DeekeMÙekeâlee nw~

ØecegKe efve<keâ<e& :
ceeref[Ùee keâesme&-
101 responses

keäÙee Deeheves he$ekeâeefjlee keâer efMe#ee kesâ oewjeve keâYeer
[e@keäšj YeercejeJe Decyes[keâj keâer he$ekeâeefjlee kesâ efJe<e ceW
keâYeer heÌ{e? (101 responses)

Decyes[keâj peer keâer he$ekeâeefjlee kesâ efJe<eÙe ceW Deehekesâ
keâesme& keâer efkeâleeyeeW ceW Jee|Cele nw/Lee? (101 responses)

keäÙee Deeheves Deueie mes hee"Ùe›eâce mes Deueie Decyes[keâj
keâer he$ekeâeefjlee kesâ efJe<eÙe mes mecyeefvOele hegmlekeâ Ùee
DeeuesKe heÌ{s nQ? (101 responses)



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18288

Decyes[keâj peer kesâ efJe<eÙe ceW Deeheves DeefOekeâebMele: keâneB
megvee DeLeJee heÌ{e nw? (101 responses)

Deehe yeeyee meensye YeercejeJe Decyes[keâj keâes DeefOekeâebMele:
efkeâme ™he ceW peeveles DeeÙes nQ? (101 responses)

Deehekeâes keäÙee ueielee nw efkeâ Deepe Decyes[keâj peer kesâ
he$ekeâeefjlee mecyevOeer efJeÛeej DeeOegefvekeâ heefjÂMÙe ceW
Øeemebefiekeâ nQ? (98 responses)

keäÙee Decyes[keâj peer kesâ YeejleerÙe he$ekeâeefjlee ceW DeJeoeve,
Fefleneme Deewj Gvekesâ he$ekeâeefjlee kesâ efmeæevleeW keâes he$ekeâeefjlee
efMe#ee ceW Meeefceue efkeâÙee peevee ÛeeefnÙes? (98 responses)

keäÙee Deehe Gvekesâ Éeje mecheeefole Skeb ØekeâeefMele
heef$ekeâe DeLekee DeKeyeej keâe veece peeveles nQ~ Ùeefo neb
lees ke=âheÙee ef}KeW~

Fme ef}efKele ØeMve kesâ Gòej ceW 53 ceeref[Ùee
efkeÅeeefLe&ÙeeW ves Gòej ef}Kee efpeveceW mekee&efOekeâ ves cetkeâveeÙekeâ
keâe veece ef}Kee Fmekesâ Deefleefjòeâ ØeefleYeeefieÙeeW ves  yeefn<ke=âle
Yeejle, pevelee, peeefle keâe efkeveeMe, The Journalistic

legacy of BR Ambedkar keâe veece ef}Kee~

he$ekeâeefjlee mes mecyebefOele Decyes[keâj peer kesâ
efmeæeble Deewj efkeÛeejeW keâes heÌ{ves kesâ ef}S meke&#es…
ceeOÙece Ùee efkeâmeer hegmlekeâ keâe veece Ùeefo Deehekeâes
helee nes lees pe™j ef}KeW~

Fme mekee} kesâ pekeeye ceW kegâ} 49 efkeÅeeefLe&ÙeeW ves
Gòej ef}Kee efpeveceW mes DeefOekeâebMe keâe Gòej Lee veneR
GvnW Fmekeâer peevekeâejer veneR nw, peyeefkeâ kegâÚ efkeÅeeefLe&ÙeeW
ves Decyes[keâj keebieceÙe, cetkeâveeÙekeâ, yeefn<ke=âle Yeejle,
[e@Ê yeerÊ DeejÊ Decyes[keâj cetkeâ veeÙekeâ mes je<š^ veeÙekeâ,
Decyes[keâj kesâ he$e keâe veece ef}Kee~

Deepe keâer he$ekeâeefjlee keâes Decyes[keâj peer kesâ
he$ekeâeefjlee mecyevOeer efkeâve efmeæevleeW keâes Deheveeves
keâer DeekeMÙekeâlee nw? (meb#eshe ceW ef}KeW)

Fme ØeMve kesâ Gòej ceW efkeÅeefLe&ÙeeW ves ef}Kee nw efkeâ
meYeer keieeX  kesâ ef}S ceeref[Ùee ceW mLeeve nesvee  ÛeeefnS~
pees nceejs meceepe ceW Deepe kesâ meceÙe keâer he$ekeâeefjlee
heefjYee<ee nw ken Decyes[keâj keâer he$ekeâeefjlee meW yengle otj
nes Ûegkeâer nw cegKÙe Oeeje keâer he$ekeâej Deewj efØebš šerkeer
Ûewve} keâer efmLeefle efÛebleepevekeâ nw~ Deepe kesâ meceÙe ceW
meesMe} ceeref[Ùee kesâ ceeOÙece meW }esie Deheves meceepe keâer
Deekeepe keâes Deeies yeÌ{eves keâe keâeÙe& keâj jns nw Deewj
Decyes[keâj keâer he$ekeâeefjlee Deewj oef}le he$ekeâeefjlee keâes
efceMeve kesâ ™he ceW yeÌ{eves kesâ ef}S meesMe} ceeref[Ùee
Skeâ DeÛÚe ceeOÙece yevekeâj GYeje nw~ kegâÚ efkeÅeeefLe&ÙeeW
ves ef}Kee nw efkeâ yeeyee meenye Yeercejeke Decyes[keâj keâes
ncesMee mes nceves mebefkeOeeve efvecee&lee kesâ ™he ceW Deewj
oef}le Skeb efheÚÌ[s keieeX kesâ efkekeâeme ef}S peevee nw~
Gvekeâer he$ekeâeefjlee keâer mecePe Deewj oMe&efvekeâlee kesâ meboYe&
ceW vee keâYeer efMe#ekeâeW mes megvee Deewj ve ner efkeÅeeefLe&ÙeeW ceW
Fmehej keâYeer ÛeÛee& nesles osKeer~ Decyes[keâj keâer he$ekeâeefjlee
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kesâ efke<eÙe ceW }esieeW ceW peeie™keâlee keâes yeÌ{eves keâer
pe™jle nw~

efkeÅeeefLe&ÙeeW ves Deheves Gòej ceW ef}Kee efkeâ he$ekeâeefjlee
keâes yengmebKÙekeâ keie& kesâ legef<škeâjCe keâes DeebKe cetbokeâj
hetje veneR keâjvee ÛeeefnS~ Fmekesâ yepeeÙe, Fmes }eskeâleebef$ekeâ
efkeÛeejeW keâes mLeeefhele keâjves ceW ceoo keâjveer ÛeeefnS~
GvnW efve<he#e neskeâj meceepe kesâ efveÛe}s heeÙeoeve hej
KeÌ[s kÙeefòeâ keâer Deekeepe yevevee ÛeeefnS~ yeeyeemeensye kesâ
he$ekeâeefjlee kesâ efmeæebleeW kesâ efke<eÙe ceW he$ekeâeefjlee efMe#ee
kesâ oewjeve heÌ{eÙee peevee ÛeeefnS efpememes Yeekeer he$ekeâej
Gvekesâ mebIe<e& mes Øesefjle neW Deewj Gvekeâer Yeebefle Mees<eCe
Deewj DevÙeeÙe kesâ efKe}eheâ DeekeeÌpe G"ekeâj cetkeâ pevelee
kesâ veeÙekeâ yeve mekesâb~

Ghemebnej :

yeeyeemeensye Yeercejeke Decyes[keâj kesâ he$ekeâeefjlee
mebyebOeer efmeæeble Skeb efkeÛeej DeeOegefvekeâ he$ekeâeefjlee keâes
veweflekeâlee Skeb keâle&kÙehejeÙeCelee kesâ heLe hej De«emej
keâjkesâ Gmes peveefnle kesâ ef}S }eYekeâejer yevee mekeâles nQ~
he$ekeâejeW keâe ØecegKe keâle&kÙe meYeer keieeX kesâ cegöeW keâes
meceeve cenlke osvee Skeb cetkeâ Meesef<eleeW keâer DeekeeÌpe
yevevee nw efpemes kÙekemLee kesâ }Ûej jkewÙes ves cetkeâ keâj
efoÙee nw DeLekee ceeref[Ùee kesâ kesâvõerke=âle mkeeefcelke kesâ
DeeefOehelÙe kesâ keâejCe pees cenlkehetCe& DeekeepeW ceewve jn
peeleer nQ ~ yeeyeemeensye keâer he$ekeâeefjlee kesâ Fefleneme Deewj
mebIe<e& keâes he$ekeâeefjlee efMe#ee kesâ hee"Ÿe›eâce kesâ oewjeve
heÌ{eÙee peevee ÛeeefnS efpememes Yeekeer he$ekeâejeW ceW keâle&kÙeefve…e
keâe iegCe pee«ele nes Deewj kes meÛÛes DeLeeX ceW  cetkeâ veeÙekeâ
yeve mekesâb~

meboYe& metÛeer :

1. ([e@Ê Yeercejeke Deebyes[keâj keâes he$ekeâej Deewj mebheeokeâ
keäÙeeW yevevee heÌ[e, 2020)

2. ([e@Ê Deebyes[keâj keâer he$ekeâeefjlee : ‘cetkeâveeÙekeâ’ mes ‘Øeyegæ
Yeejle’ keâer Ùee$ee, 2020)

3. (‘cetkeâ’ meceepe keâes Deekeepe oskeâj ner Gvekesâ ‘veeÙekeâ’
yeves Les yeeyee meenye Deebyes[keâj, 2021)

4. ‘cetkeâveeÙekeâ’, [e@Ê yeerÊ DeejÊ Deebyes[keâj, Devegkeeo,
efkeveÙe kegâceej keemeefvekeâ, mecÙekeâ ØekeâeMeve, 2019~

5. yeeyeemeensye, [e@Ê Deebyes[keâj, mebhetCe& keebiceÙe, [e@Ê Deebyes[keâj
Meebefle Øeefle…eve, veF& efou}er

6. [e@Ê Deebyes[keâj Øeyegæ Yeejle keâer Deesj, ies} Deescekesš,
heWiegFve yegkeäme, veF& efou}er, 2005

7. [e@Ê yeeyeemeensye Deebyes[keâj : jeFefšbime Sb[ mheerÛespe,
ceneje<š^ mejkeâej, 1993

8. [e@Ê yeeyee meensye Deebyes[keâj peerkeve-Ûeefjle, OevebpeÙe
keâerj, heeheg}j ØekeâeMeve, cegyeF&, 2018
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Abstract

This paper endeavours to explore in the work of Mizo poet Mona Zote myriad

themes, concerns and approaches to the complex issue of expressing life in the North-

East, tracing the tensions and doubts about the sanctity of precolonial pasts and the

security of postcolonial futures that characterize Zote’s stark and startling verse.

Diffracted and turbulent imageries that parallel the uncertain identities and narratives

of the region predominate Zote’s poems, and demand in turn an equally flexible

spectrum of lenses, ranging from formalism to historicism to poststructural modes of

reading, all of which have been employed in concert across this paper to engage with

Zote’s arguments about the meaning and purpose of writing poetry in lands at once

shackled to and alienated from their contemporaneity. In an examination of Zote’s

radical and subversive employment of poetic-cultural signification to embody

meaninglessness itself, this paper hopes to draw conclusions from incompleteness,

and reflect upon the indispensable perspectives that such modes of poetry provide in

a frontier of regional art as transient as it is integral.
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In his collection of essays upon the

workings of empire, Culture and

Imperialism, the eminent postcolonial

thinker Edward W. Said noted, “Just as

none of us is outside or beyond geography,

none of us is completely free from the

struggle over geography. That struggle is

complex and interesting because it is not

only about soldiers and cannons but also

about ideas, about forms, about images

and imaginings.” (1994, p. 7) These

battles for imaginative cartography, for the

space to think one’s identity into a text as

parallel to and resonant with conflicts

regarding the inheritances of a network

of land(ing)s, are pitched with especial

intensity in the north-east of India across

matrices of song and soil. Witnesses to

turmoil and chroniclers of catastrophe, the

poets of these regions are faced with the

immense challenge of composing their

works in circumstances that scour
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composure and make short work of

lifelong traditions, an environment that

seems nearly inimical to poetry, and yet

conversely renders the labours of poets all

the more valuable, signalling life from

tumult, a signification less of survival than

of sensation itself, the sense of endings

countless and continual as they spread

from nerves to narratives. It is the voice

of one such creator with which this paper

endeavours to engage, tracing the fraught

relationships between identity and culture,

environment and perspective, impetus and

efficacy that underpin the works of Mizo

poet Mona Zote.

Terming herself a poet “disguised as

a government employee” (Subramaniam,

n.d.), Zote’s profile, themes and approach

all reflect the thrust of overdetermination,

of the operation across history and culture

of forces immense and impersonal upon

her sense of the present, sending spiralling

through her poems veins of riot and

rupture that are sublimated into the

lifeblood of her urgent and arresting style-

from “What Poetry Means to Ernestina in

peril” resounds the assertion- “Poetry

must be raw like a side of beef,/ should

drip blood, remind you of sweat/ and dusty

slaughter and the epidermal crunch/ and

the sudden bullet to the head.” (2005, lines

11-14) Physicality predominates Zote’s

choices of imagery, striving across her

verse in eviscerating enjambments to slice

beyond the text, to cut letters into the

reader, to banish the comfortable

ambivalence of interpretable abstraction

with solid and staggering conceits, lending

her text the heft and heat of a body even

as that very body recounts its

dismemberment, not fading into a space

beyond signification, but rather sluicing

screams and suffering onto the page,

narrating incoherence in paradoxical

poignancy. The body with its tenuously

attached and, as Zote seldom lets us forget,

deeply vulnerable and unreliable mind,

occupies the centres and peripheries of her

art, a space of eternal return more mortal

than cosmic, the barbs of immediate pain

whether impending or inherited breaching

at regular intervals her flow of ideas and

stories to remind readers of the speaker’s

corporeality- in the same poem as above,

“Thus she sits, calmly gathered./ The

lizard in her blinks and thinks. She will

answer:/ The dog was mad that bit me.

Later, they cut out my third eye” (2005,

lines 15-17).

Such looming, haunting threats of

violence conjured in the curve or current

of a line to leap out at the reader reflect a

trend that Guha identifies in modern

poetry from the North-East, wherein the

“uneasy presence” (2015, p. 83) of the

present seems to hound relentlessly the

objectives of the text, whether it looks to

seek refuge in a tribal past or locate

stability in an embodied account, for there

is precious little space to think unimpeded.

Zote’s texts thus strive to ride out the

violence, to create meaning despite and

against it in a poiesis dangerously and

precariously close to life, though the

poems, like lands and bodies and memories,

cannot escape unscathed. The scope of the

trauma borne by the people is so immense

as to obscure by sheer disorienting force

the exact sources, origins or progress of

their collapse, producing a chasm of

profound alienation from the poet’s

environment, a banishment from ordered

lines of time and space that presents a

sharp contrast to the heartening unity

between individual and home-land

associated with the tribal, communal and
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precolonial past- towards the end of

“What Poetry Means to Ernestina in peril”

rises the ominous declaration, “We are

killing ourselves. I like an incestuous land.

Stars, be silent.” (2005, line 33)

Constructed as a nationalized and localized

subject through a history of geographic

taxonomies that seem to possess no

correspondence with complex ground

realities, and indeed only exacerbate the

confusion and distortion by trying to

enforce hegemonic re-organizations of

place and thought, the poetic voice aptly

employs metaphors of suicide and incest

to signify crossed lines, twisted family

trees, counterproductive movements, dead

ends and the horror of relations that ought

to be natural, organic and vibrant turning

into bonds of shame and distrust, casting

into doubt the entirety of their identities,

a present from whence past and future

prove irretrievable, and no sign, song or

star enjoins security.

This thread of spatio-temporal fraying

is further taken up in the poem “Rez”,

which sets forth the metaphor of the tribal

reservation to describe life in the North-

East, these reserves serving not as Edenic

sites of primal restoration, but rather as

gaols and backwoods, as regions in a state

of endless implosion where the disposses-

sion of the peoples and the violence

around their lands is re-enacted on all

levels from the psychic to the geographic-

“A boy & his gun: that’s an image will

do/ to sum up our times/ to define the red

lakes/ and razor blade hills of our mind.

Out here this place never changes, never

will”. (2006, lines 1-4) The diverse spaces

and cultures that constitute what is now

referred to via a combination of Indian-

as-centred-in-Delhi nationalistic hegemony

and English-cum-Hindu ethnocentrism as

the ‘North-East’ of India were, over the

past centuries, systematically transformed

into cartographic coordinates and

anthropological records to better facilitate

their exploitation and subjugation, a

flattening of their identities into strategic

markings upon sheafs of paper, which

have furthermore by the time of Zote’s

poetic writing been cruelly crumpled up

into the titular ‘reservations’, locking the

people of these lands into a cellar with

their trauma, despair, frustration and

oppression, balled-up maps and bills

squeezing into toxic proximity the

precolonial, colonial and postcolonial

memories and statuses of the regions to

the point where all these phases seem

equally incomprehensible and indistingui-

shable to the present native subject-

“Trenchcoat todesengel bringing meaning

to life thru death, thru/ an intimate if facile

study of pain” (2006, lines 11-12). Zote’s

use of ‘todesengel’, which translates from

German into ‘angel of death’ (Cambridge,

n.d.), is a reference to the Biblical concept

of the same, referring ironically to a

modern(ist) equivalent of such a figure

who has orchestrated the atrocities across

the North-East in service of some divine

plan inscrutable to humans at present- a

cutting indictment of the tactics of

annexation and subjugation practiced in

the area by centres colonial and neo-

colonial, as well as the utter inability of

the Christian doctrine that pervades

contemporary Mizo society (Angom,

2020) to provide meaningful frameworks

for understanding and dealing with these

deep-rooted cultural traumas, its unwieldly

and jarring foreignness to these lands

being reflected in Zote’s use of German

for the term as opposed to the usual

English, which is in and of itself not the
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native tongue and so exposes the layering

of defamiliarizations that interject and

complicate the question of modern Mizo

identity.

These shattered sociocultural

landscapes, replete with not-quite-defining

images, mixed metaphors and foreign

objects that can neither replace nor displace

the indigenous on account of its utter

unrecognizability, find fractal refractions

across the verses of “Rez”, as Zote besets

the reader with allusions as diverse as

“Star Trek via Doordarshan”, “the guitars

of Byzantium”, “sepia anime” and “Billy

Budd” (2006, lines 47-65), all recollections

of experiences that cannot quite coalesce

into pillars of a stable identity and function

much rather as planks of driftwood

desperately grasped at in an endless bid

to crystallize the quiddity of instants and

identities. In keeping with Chutia’s

observation that the people of the North-

East “internalize alteration” (2018, p. 15)

as a result of rising consumerism and

globalization causing intense socioeconomic

and cultural upheavals with no adequate

preparation for these transitions, Zote’s

poetic voice is painfully aware of the

fleeting and insubstantial quality of its

imagery, (de)composed as it is of the dregs

and dust of symbols once and briefly

meaningful in a cultural palimpsest,

relentlessly over-written with an intensity

paralleled by the poem’s rapid switching

of focuses and angles in the manner of a

postmodern daze, unable to draw upon a

metanarrative even if the speaker(s)

fervently wanted to, and thus left to the

catatonic meandering of their bleeding

thoughts. Ultimately, the singular

cornerstone that Zote can locate in the

search for identity is, ironically, its utter

ruin, the choking thickness of its scarified

absences, the fog of its abjections, hence

the lines:

Look, kid, thank you for the demonstration

& don’t forget to take your angel home

even if you don’t feel like going back

to school

& if they ask you about life on the reservation

if they say they want to hear about stilt

houses

and the dry clack of rain on bamboo

and the preservation of tribal ways

give them a slaughter. (2006, lines 32-39)

In circumstances so immensely hostile

to the integrity of lasting cultural signifiers,

it is understandable that Zote speaks in a

2011 interview with The Hindu about “my

suspicion that poetry may not be the best

means to deal with whatever one has been

through here. Or it should be supplemen-

ted, maybe subverted.” This scepticism

about the efficacy of poetry in expressing

the generational trauma of the region,

coupled with a concerted attempt to

channel these doubts into the poetic form

itself to strain some relevance from the

act of writing, finds vent in Zote’s “Anti-

Lovepoem”, a subversive piece identified

as, “a poem that has agreed to conspire

against itself” (2006, verse 14). Zote

stringently rejects cliches about patriotic

and regional art, endeavouring to put into

verse the experience of penning poetry

under conditions of sustained conflict by

enumerating all the things it cannot be,

cataloguing in the manner of a record of

absences and casualties a host of tropes,

treatments and tenors that have been

applied to and fallen through the issue of

voicing the complexity of North-East life-

“It is not a poem that heroically claims to

revive the dead, convert the tattooed, feed
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the pigs, do the laundry waiting at the start

of day and search for the perfect button

with a scholar’s perseverance. Thread and

needle at the ready.” (2006, verse 8) This

non-manifesto accordingly conveys the

sense of alienation and ostracism felt by

the inhabitant of a region relegated to the

margins of the national imagination,

defined as a panoply of negativities, a place

not-peaceful, not-civilized, not-accessible,

not-known and not-important, an othering

at once marginal to and integral for the

shaping-as-cartography of the Indian state.

The North-East, like the conjunction

of prefixes that circumscribes its relativist

name, is often characterized as a primordial

afterthought, a place as frozen in time now

as it was assumed to be in the precolonial

past, and Zote’s aim is to expose the

constructionist nature of this stagnation,

depicting by this list of reductionisms how

marginality is eternally re-inscribed, the

polyphony and potentialities of a diverse

network of regions yoked onto some-or-

the-other narrative/agenda of nationalism

or liberationism or primordialism, in

active resistance to which the poem largely

refuses to fill up the space freed by its

many refutations about the North-Eastern

character with yet another view of the

region’s essence that claims supremacy

over all others. As Tewari and Chayani

note, the ‘we’ that is referenced in many

North-East poems is not a listing of

citizens, but “an evolving community of

‘precarious’ bodies” (2019, p. 34), an

admission of transience and loss that stems

for this precise reason not from nihilism,

but a profound sense of love for the land

and its people, a desire even and especially

in the wake of clear structure and identity

to create and attest to connections, bonds,

values and meanings, to which end Zote,

too, muses- “For to write a poem against

love you must first have written a poem

about love” (2006, verse 15). Accordingly,

what remains and persists after a scattering

of projections, stereotypes, delusions and

sanctimonies is the individual, affirmed

and articulated by necessity, remnant and

echo and barely-breathing sign of their

spaces, bearing through themselves the

impressions of countless anecdotes,

folktales, schemata, brandings, affections

and identifications, a map measured via

memories, a home that is and can only be

where the heart beats, an heir to bloods

and lines. In the final verse of the poem,

Zote shifts from the metapoetic to a tone

of poignant subjectivity, reaching past the

flickering boundaries of the text towards

a second-person, interpellative and inter-

sectional with the intimacy of interpre-

tability, that peculiar life which resides in

poetry and is (dis)possessed by sharing,

affirming the only thing that shall remain

real whenever and so long as the poem is

read- a signifier and her signified: “I know

if I should kiss you/ your mouth would

taste of love and whiskey.” (2006, verse

23)

In their analysis of the history of Mizo

poetics, Thirumal et al. posit :

The prehensive capacity of the Mizo

corporal intelligibility helps assemble

Mizo life without forsaking historical

rationality. It is possible that some texts

have pierced the modern edifice and

have allowed the performance of

‘lunglen’ or poetical compositions that

are best explained as an immeasurable

pouring out of the heart. (2019, p. 146)

While the poems of Mona Zote do not

uplift the values of a precolonial past as a

panacea to or even an available salve for

the wounds that have ravaged North-

Eastern modernity, they are nonetheless
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deeply bound in sickness and in dearth to

their environments, striving to put forth a

localized voice that is by no means

explanatory or inviting to the scrutiny of

inquisitive foreigners looking to learn of

the plight of India’s eternally internalized

outsiders, but is rather idiosyncratic and

idiolectic in timbres strikingly human and

humanly stricken. By labouring in verse

to salvage from the sundering of spaces

and subjectivities a sliver of signification,

writing out of prospective waste-lands and

want-lands, Zote vies to transcend the

instrumentalizations of yesterday and

tomorrow that have been used across

centuries to (dis)orient the North-East, and

provides to her readers in their place a

testament of todays, a vision that is

frequently ugly, unsettling, disturbing and

brutal, and yet more grounded in the raw

honesty of poetry than the works of any

anthropologist or cartographer might

prove, rupturing narratives of a monolithic

North-East through pieces of art that could

only have been crafted by herself.
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‘‘kegâÚ heefjkele&veeW kesâ meeLe mebYeke nw Meem$eerÙe mebieerle keâe
kÙeehekeâ ØeÛeej Skeb Øemeej’’

[e@. efMeØee ceefCeheo mejkeâej
meneÙekeâ ØeeOÙeehekeâ, S}. S. [er Skeb Sme. Deej. heer. ceneefkeÅee}Ùe

Mebkeâj veiej, veeiehegj

meejebMe :

mebieerle kesâ Meem$eerÙe efveÙeceeW kesâ kÙeekeneefjkeâ GheÙeespeve keâes ner Meem$eerÙe mebieerle keânles nQ~ meeceevÙe ßeeslee
Fmekeâe jme«enCe vener keâj heeles~ Meem$eerÙe ieeÙeve efkeMes<e ™he mes ceewefKekeâ hejcheje mes Øeehle nesves kesâ keâejCe kegâÚ
DeveekeMÙekeâ lelkeeW keâe GmeceW DeveeÙeeme ner meceekesMe nes ieÙee nw pewmes- Deekeepe keâe DemkeeYeeefkekeâ }ieeke, kegâÚ
cegõe oes<e, Demhe<š MeyoesÛÛeejCe Deeefo~ mebieerle keâer DeeOeejefMe}e kesâ ™he ceW Meem$eerÙe efveÙeceeW kesâ GheÙeespeve kesâ
veece hej ieeÙeve ™Kee ve nes peeS~ GmeceW keâ}e keâer megkegâceejlee DeLekee veÌpeekeâle yeveer jns~

heefjÛeeÙekeâ Meyo :

Meem$eerÙe mebieerle, pevemeeOeejCe, peveceeveme, jme«enCe, Oe=heo, Oeceej

Øemleekevee :

mebieerle keâ}e keâe mebyebOe mkej leLee }Ùe mes nesves
kesâ keâejCe FmeceW Skeâ DeÆgle  Deevebo Øeoeve keâjves keâer
#ecelee nesleer nw~ Ûeens keâb" mebieerle nes DeLekee keeoÙe
mebieerle, Ùen ceeveke ceve keâes Skeâe«e keâjkesâ Skeâ De}ewefkeâkeâ
efkeÕe ces }s peeves ceW meceLe& neslee nw~ mebieerle keâer cegKÙe
leerve efkeOeeSB ØeÛeef}le nw~

1. Meem$eerÙe mebieerle

2. megiece mebieerle

3. }eskeâ mebieerle

FveceW mes Meem$eerÙe mebieerle keâe efkeÛeej ÙeneB efkeâÙee
peeSiee~ mebieerle Meem$eerÙe efveÙeceeW keâe kÙekeneefjkeâ GheÙeespeve
keâer Meem$eerÙe mebieerle keân}elee nw~ Fmemes mhe<š nw efkeâ
mebieerle Meem$e keâes peeveveskee}s ßeeslee ner Meem$eerÙe mebieerle
keâe Deevebo }s mekeâles nw DeLee&le Meem$eerÙe mebieerle keâe

jme «enCe keâjves nsleg Ssmes ßeeslee nesves ÛeeefnS efpevns
Megæ-efkeke=âle mkej, jeieefveÙece, }Ùelelke Deeefo keâer keâce
mes keâce meeOeejCe peevekeâejer nes~ efyevee efkeâmeer Meem$eerÙe
%eeve kesâ Meem$eerÙe mebieerle keâe jme«enCe DemebYeke lees vener
hej keâef"ve DekeMÙe neslee nw~

efke<eÙe ØekesMe :

Deepe nceW pees Meem$eerÙe mebieerle keâe mke®he Øeehle
neslee nw ken ceOÙeÙegie keâer Ghepe nw~ cegie} Meemevekeâe}
mes hetke& osMe ceW pees mebieerle heæleer ØeÛeej ceW jner nesieer
Gmekeâe mešerkeâ mke®he nceW Deepe Øeehle vener neslee~
yeleeÙee peelee nw efkeâ cegefm}ce MeemekeâeW kesâ meeLe kegâÚ
mebieerle%e Yeer Yeejle ces DeeS Deewj YeejleerÙe mebieerle kesâ
ef›eâÙeelcekeâ he#e mes Deekeâef<e&le ngS~ hetke& ØeÛeef}le mebmke=âle
Øeeke=âle Deeefo Yee<eeDeebs keâe %eeve vee nesves mes Fme keâe}
ces ØeebleerÙe Yee<ee, efkeMes<ele: yeÇpeYee<ee keâe Ûegveeke Meem$eerÙe
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mebieerle keâer heo jÛevee nsleg GheÙegòeâ ceevee ieÙee~ Meem$eerÙe
mebieerle kesâ Debleie&le OegÇheo, Oeceej, KÙee}, šhhee Skeb
lejevee Ùes efkeOeeSB ØeÛeef}le nQ~ ØelÙeskeâ ieeÙeve Mew}er
efYeVe nw meeLe ner heo jÛevee Yeer efYeVe Øekeâej keâer nesleer
nw~ Meem$eerÙe mebieerle cebs meke&ØeLece OegÇheo Mew}er ØeÛeef}le
jner~ Oeceej ieerleeW keâes Yeer Fmeer Mew}er ceW ieeÙee peelee nw
Dele: Fme Mew}er keâes OeÇheo-Oeceej Mew}er keâne peelee nw~
Ùen Skeâ Deespemkeer leLee yeef}… ieerleØekeâej ceevee peelee
nw~ meeLe ner Fmecebs }Ùe lelke keâer ØeOeevelee nesleer nw~
DeejbefYekeâ keâe} ceW ieeÙekeâ keâ}ekeâej Fme yeele keâe
OÙeeve jKee keâjles Les efkeâ }Ùelelke keâer DeefOekeâlee ceW heo
jÛevee keâer DeLe&neefve vee nes, DeLee&led efkeefYeVe }Ùe keâeefjÙeeB
keâjles meceÙe ieerle kesâ Meyo Skeb GmeceW ØeÙegòeâ ye}eIeele
GefÛele ®he ces yeves jnW~

pewmee efkeâ nce peeveles nQ, ceOÙeÙegie ceW mebieerle keâes
jepeeßeÙe Øeehle Lee~ mkeeYeeefkekeâ ner jepeeDeeW, yeeoMeeneW
leLee DevÙe ojyeeefjÙeeW kesâ ceveesjbpeve nsleg DeLekee Øeefle…e
Øeeefhle nsleg yeewefækeâ Ûecelkeâeefjlee yeÌ{leer ieÙeer Deewj keâef"ve
}ÙekeâeefjÙeeW kesâ yeerÛe ieerle kesâ DeLe& Skeb Yeeke keâes yeveeS
jKevee og<keâj neslee ieÙee~ heâ}mke®he OeÇgheo Mew}er
™Keer Deewj veerjme yeveleer ieF&~ }eef}lÙe Skeb megkegâceejlee
keâer Keespe ceW KÙeee} Mew}er keâe Deefke<keâej ngDee~
KÙee} Meyo keâe Meeefyokeâ DeLe& ‘efkeÛeej’ DeLekee ‘keâuhevee’
nw~ ÙeneB keâ}ekeâej keâe keâuheveeefke}eme oes lejn mes
nesvee mebYeke nw :

1. jeieefveÙecees keâer ceÙee&oe ceW jnkeâj mkej leLee }Ùe
keâes }skeâj,

2. yebefoMe ceW efveefnle heo jÛevee kesâ YeekeeLe& keâes }skeâj~

keâ}ekeâej Deheveer-Deheveer ®Peeve kesâ Devegmeej Deheveer
meeQoÙe&keâuhevee keâer Devegmeej oesveeW ces mes keâesF& Skeâ ceeie&
Ûegve mekeâlee nw DeLekee oesveebs keâe mecevkeÙe keâj mekeâlee nw~

Meem$eerÙe mebieerle ceW mkej Skeb }Ùe keâe Deevebo
cegKÙe ®he mes ef}Ùee peelee nw~ Yeekelelke Ùene@b kegâÚ ieewCe
nes peelee nw~ ØeÛeef}le Mewef}ÙeeW ceW Fve meYeer lelkeeW keâe
vÙegveeefOekeâ ØeÙeesie neslee nw, pewmes OeÇgheo-Oeceej Mew}er ceW

KÙee} keâer Dehes#ee efkemle=le keâekÙe jÛevee nesleer nw efpememes
Yeekelelke kegâÚ DeefOekeâ GYejkeâj meeceves Deelee nw~ Ùen
Deewj yeele nw efkeâ }ÙekeâeefjÙeebs keâer DeefOekeâlee ces Ùen
Ghesef#ele jnpeelee nw~ Ghej Gu}sKe efkeâÙee pee Ûegkeâe nw
efkeâ Meem$eerÙe mebieerle ceW Yeekelelke mkej leLee }Ùe keâer
Dehes#ee kegâÚ ieewCe neslee nw efkeâbleg OegÇheo-Oeceej, KÙee}
Deeefo Mewef}ÙeeW kesâ efkekeâeme ›eâce ceW Fmekeâer hetCe& Ghes#ee
nes ieF& Deewj Meem$eerÙe mebieerle mkej leLee }Ùe mes GlheVe
Ûecelkeâeefjlee yeve keâj jn ieÙee~ ceOÙeÙegie mes Deepe lekeâ
hejbheje kesâ veece hej kegâÚ DekeebefÚle lelke Dehevee ef}S
ieS DeLekee Gvnbs ye{ekee efce}e~ pewmes mhe<šlee leLee
yeef}…lee kesâ veece hej keâb"mkej keâes ye}hetke&keâ ØeÙeesie ces
}evee, Deekeepe keâes jWkeâ keâj DeLekee KegjÛe keâj ieevee,
Iejeveebs kesâ veece hej peye[s keâe ØeÙeesie efkeMes<ele: leeveeW ceW
peyeÌ[s keâer leeve, Fmeer Øekeâej DevÙe DemkeYeeefkekeâ keâ}e
kemlegSB FlÙeeefo~

Deye lekeâ nceves Meem$eerÙe mebieerle keâer efpeme efmLeefle
keâe keCe&ve efkeâÙee Gme kesâ keâF& keâejCe nw pees keâneR vee
keâneR hegjeleve heefjefmLeefleÙeeW ceW efveefnle nw efkeâbleg hejbheje kesâ
veece hej GvnW ÙeLeekeled Deheveeves kesâ mLeeve hej efkeÛeejhetke&keâ
Skeb mepeie neskeâj kegâÚ heefjkele&ve efkeâS pee mekeâles nw
Ssmee cessje efkeveceÇ cele nw~ DeeOegefvekeâ mebieerle efkeÉeve
hebef[le efke<Ceg efoiecyej he}gmkeâj leLee hebef[le efke<CegveejeÙeCe
YeeleKeC[s peer kesâ DeLekeâ heefjßece mes nceW hebjhejeiele
yebefoMeeW keâer DecetuÙe Oejesnj Øeehle ngF& nw meeLe ner meYeer
mebieerle efkeÉeveebs ves Ùen ØeÙeeme efkeâÙee nw efkeâ Deeveskee}s
efMe#eeefLe&Ùeebs kesâ mece#e jeieeW kesâ ØeeceeefCekeâ mke®he jKes
pee mekesâ~ ieg® hebjheje mes Yeer mebieerle kesâ keâF& ienve lelke
nceW Øeehle nesles nw~ Gvekeâe mecceeve nceW DekeMÙe keâjvee
ÛeeefnS efkeâbleg Deepe kesâ Fme leeefke&âkeâ Ùegie ceW hebjhejeDeeW
keâes Deheveeles ngS nceW Deheveer kewÛeeefjkeâlee keâe Yeer ØeÙeesie
keâjvee nesiee~ Ssmee keâjves mes Meem$eerÙe mebieerle, pees efkeâ
Deyelekeâ kegâÚ keie& Mes<e DeLekee }esieeW lekeâ ner meerefcele
jne nw, Gmes peveceeveme lekeâ hen@gÛeeÙee pee mekeâlee nw~
Fmekesâ ef}S kegâÚ mebYeeefkekeâ heefjkele&ve Fme Øekeâej yeleeS
pee mekeâles nQ:
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1) Ye}s ner Meem$eerÙe mebieerle ceW Yeekelelke ieewCe nw
efheâj Yeer Meem$e efveÙeceeW mes DeveefYe%e  ßeesleeDeeW kesâ
ef}S kener cegKÙe Deekeâ<e&Ce nes peelee nw~ Dele:
yebefoMe keâer heo jÛevee keâes mecePe keâj Gmekeâe
mešerkeâ ™he mes ieeÙeve efkeâÙee peevee ÛeeefnS~ ÙeneB
Ùen Dee#eshe mebYeke nw efkeâ nceejs osMe ceW efkeefYeVe
ØeebleeW ceW efkeefYeVe Yee<eeSB ØeÛeef}le nw Deewj meYeer kesâ
ef}S ›epeYee<ee ces keâer ieF& heo jÛeveeDeeWkeâes mecepe
heevee mebYeke vener nw Deewj Ssmee keâjves mes Meem$eerÙe
mebieerle leLee megiece mebieerle Deeheme ces efce} peeSb@bies~
Ùen Dee#eshe hegCe&le: efvejeOeej vener nw hejbleg Deepe
keâer efkekeâmeerle ØeewÅeesefiekeâer (Technology) kesâ
jnles efYeVe Yee<ee Deewj Gmekeâe DeLe& mecePevee hegCe&le:
DemebYeke vener jne~ yeÇpeYee<ee efnboer keâer ner Skeâ
yees}er nw efpemes LeesÌ[e OÙeeve osves hej mecePee pee
mekeâlee nw Deewj peneB lekeâ megiece mebieerle kesâ lelke
DeefOekeâ nesves keâer yeele nw lees keneB nce keân mekeâles
nw efkeâ Ùen ieeÙekeâ keâer Deheveer metPeyetPe nw efkeâ
Meem$eerÙe efveÙeceeW keâer ceÙee&oe keâe hee}ve keâjles ngS
Yeer ken keâwmes ßeesleeDeeW keâes Yeekelelke keâe Deuhe-mee
Deevebo Øeoeve keâj mekeâlee nw~ ØeeÙe: MeyoeW keâes
leeveeW, yees}leeveeW Skeb keâef"ve keâ}ekemlegDeeW keâer
}hesš ceW Demhe<š keâj efoÙee peelee nw~ Fme hej
Lees[emee OÙeeve osves yebefoMe ceW oesnje meeQoÙe& GlheVe
nesvee mebYeke nw~ Ùen mebieerle kesâ keâ}ehe#e Skeb
Yeekehe#e kesâ ®he ceW DevegYeke efkeâÙee pee mekeâlee nw~

2) Skeâ Deewj leLÙe keâer Deewj OÙeeve osves keâer DeekeMÙekeâlee
nw Deewj ken nw yebefoMe keâer keâefkelee DeLekee keâekÙehe#e~
KÙee} keâe efkekeâeme jepe ojyeej ceW nesves kesâ keâejCe
GmeceW ßebgieejjme keâer DeefOekeâlee mkeeYeeefkekeâ nw~
keâF& mLeeveebs hej Ùen ßebgieeefjkeâ Yeeke DeM}er}lee
keâer meercee lekeâ Dee peelee nw~ Ssmes ceW meYÙe meceepe
ceW Fme Øekeâej keâer yebefoMeW «enCeerÙe vener ceeveer
peeleer~ Ye}s ner yebefoMeeW keâe keâekÙe mebef#ehle nes hej
DeÛÚs Yeeke DeLekee efke<eÙe kemleg Ùeefo yebefoMe keâe
DeeOeej yeves lees peve meeOeejCe kesâ mece#e Ssmeer

yebefoMes Øemlegle keâjves ceW efkeâmeer Yeer Øekeâej keâer
ogefkeOee keâ}ekeâej keâes DevegYeke veneR nesieer~ Yeekelelke
keâes ÚesÌ[ oW lees pevemeeOeejCe kesâ ef}S Meem$eerÙe
mebieerle kesâke} kegâÚ OegveeW keâe mebkeâ}ve nw~ Meem$e
efveÙeceeW kesâ %eeve kesâ DeYeeke ceW Fve OegveeW kesâ meeLe
Skeâ meeLe&keâ heo jÛevee Ùeefo ßeesleeDeeW keâes megveves
keâes efce}s lees kes oesnje Deevebo }s mekeâles nQ~ keâF&
hejbhejeiele yebefoMebs Ssmeer nQ efpevekeâer mkejosn (mkej
leLee lee}yeæ jÛevee) DelÙeble ØeYeekekeâejer nw~
Úbo Yeer DeÛÚe nw efkeâbleg MeyoØeÙeesie ØemlegleerkeâjCe
kesâ ÙeesiÙe vener nw~ GoenjCe mke®he jeie efPebpeesšer
keâer yebefoMe Øemlegle nw :

‘‘DeefKeÙeeB pees nLeer Deye vewve YeS

keâpeje pees efoÙees ce=ie Úewveve keâes~

leye yeejer nLeer Deye veejer YeÙeer~

efheÙee mespe kesâ yeerÛe efyeÚewveve keâes~~

Fme yebefoMe keâer mkejjÛevee Fleveer megboj nw efkeâ Fme
DeeOeej hej megØeefmeæ efheâuce mebieerle meceÇeš leevemesve
keâe Ùen ieerle yevee nw - yeo}er yeo}er ogefveÙee nw
cesjer, peeot nw keäÙee lesjs vewveve keâe’~ Fleveer mebgoj
mkejjÛevee Deewj ef$elee} ceW MeyoeW keâe Flevee megboj
jKeeke efveefMÛele ner Deekeâ<e&keâ nw~ efkeâbleg efke<eÙekemleg
keâes Ùeefo osKes lees Skeâ yeeef}keâe mes le®Ceer lekeâ
keâe efkekeâeme FmeceW keefCe&le nw Deej GmeceW Yeer Gmes
YeesiÙee kesâ ®he ceW oMee&Ùee ieÙee nw~ Ùen Deewj Ssmeer
keâF& yebefoMeW mebgoj mkej Skeb lee} ceW efveyeoOe nesles
ngS Yeer efke<eÙekemleg DeLekee heo jÛevee kesâ keâejCe
Deepe kesâ efMeef#ele Skeb meYÙe meceepe kesâ mece#e
Øemlegefle ÙeesiÙe veneR nesleer~ Ùen melÙe nw efkeâ ße=bieeefjkeâ
YeekeeLee&s kesâ Deefleefjòeâ $e+legkeCe&ve, mebieerle Meem$e
kesâ efveÙeceebs keâe keCe&ve, YeefòeâYeeke Deeefo keâF& Øekeâej
kesâ Yeeke KÙee} ieerleebs ceW heeÙes peeles nw efkeâbleg
DeefOekeâlee ße=bieeefjkeâ heoebs keâer ner osKeer peeleer nw~
DevÙe Yeekeebs keâes Yeer ye{ekee osves keâer DeekeMÙekeâlee
nw~ efpememes mkejebs kesâ meeLe meeLe Skeâ megboj heo
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jÛevee keâe Deevebo Yeer meeceevÙe ßeeslee }s mekesâ~
pewmee efkeâ Fmemes hetke& Gu}sKe efkeâÙee pee Ûegkeâe nw
efkeâ OegÇheo- Oeceej Mew}er }ghleØeeÙe: nesves keâe keâejCe
}Ùekeâejer keâer DeefOekeâlee nw~ FmeceW Yeer Lees[emee
OÙeeve heo jÛevee keâer Deewj osvee DeekeMÙekeâ nw~
FmeceW efke<eÙe kemleg ceW heefjkele&ve keâer DeekeMÙekeâlee
Øeleerle veneR nesleer keäÙeeWefkeâ OegÇheo-Oeceej ieerleeW keâer
efke<eÙe kemleg hen}s mes ner DeefleMeÙe GVele nw~

3) mebieerle ieg®DeeW keâer efkeÅee nw~ ieeÙeve cebs keâF& yeej
hejbheje kesâ veece hej peeves-Devepeeves kegâÚ cegõe oes<e
Dehevee ef}S peeles nQ~ Ssmeer oes<ehetCe& cegõeDeeW kesâ
keâejCe Meem$eerÙe mebieerle-efkeMes<ele: keâb"mebieerle keâe
ØemlegeflekeâjCe meeceevÙe ßeesleeDeeW kesâ ef}S nemÙeemheo
nes peelee nw~ ieeÙekeâ keâer cegõeDeeW keâes }skeâj }esie
efkejesOe keâjves }ieles nQ peyeefkeâ nce meYeer peeveles nw
efkeâ kewefokeâ hejbheje mes Øeehle mebieerle keâesF& efkejesOe
keâer kemleg vener nw~ Dele: efkeÛeejhetke&keâ ‘megOecegõe
megOeyeeveer’ keâe DeeoMe& DeheveeÙee peevee ÛeeefnS
efpemecebs ieeÙekeâ kesâ ØemlegeflekeâjCe ceW ßeesleeDeeW keâe
ceve Skeâe«e nes peeS Deewj ßeeslee Deeuneefole nes
mekesâ~

pewmee efkeâ nce peeveles nQ efkeâ mebieerle kesâ ØeÛeej ceW
ØemeejceeOÙeceeW kesâ Deefleefjòeâ mebÛeej ceeOÙeceebs keâe Yeer
Ùeesieoeve neslee nw~ keâF& yeej owefvekeâ heef$ekeâe, meceeÛeej
he$e Deeefo cebs Ssmes oes<ehetCe& Â<Ùe GYeejkeâj efoKeeS peeles
nQ efpemeceW Meem$eerÙe mebieerle keâer ceewef}keâlee kesâ mLeeve hej
Skeâ efkeke=âle Úefke peveceeveme ceW heveheves }ieleer nw~ Ùeefo
kegâÚ yeeleeW keâes nce še} mekesâb lees Ùen heefj<keâej Skeb
megOeejCee mebYeke nw pewmes DeekeMÙekeâlee mes DeefOekeâ ceBgn
Kees}keâj ieevee, Ûesnjs Deewj DeeBKees keâer efkeke=âefle, efmej
Deewj neLe-hewjeW keâe DemkeYeeefkekeâ Debie efke#eshe FlÙeeefo~

efve<keâ<e& :

Meem$eerÙe mebieerle kesâ Skeâ mkemLe ØeÛeej nsleg DeekeMÙekeâ
heefjkele&veeW keâes efMe#ee kesâ mlej mes ner efkeâÙee peevee
ÛeeefnS; DeLee&led efvepeer keâ#eeDeeW leLee mebmLeeiele mebieerle
efMe#ee kesâ  mlej hej efMe#ekeâeW keâes ner ÛeeefnS efkeâ mkeÙeb
ner efkeÛeej hetke&keâ efMe#ee Øeoeve keâjW Deewj Úe$eeW ceW
mebieerle kesâ Øeefle ßeæe Yeeke Skeb peeie®keâlee efkekeâefmele
keâjW~ peye nce jeieeW keâes efmeKeeles nQ leye Gvekeâe kÙekeneefjkeâ
GheÙeespeve Úe$eeW keâes yeleeSB lees Úe$eeW keâer ®efÛe efkekeâefmele
nesieer~ meeLe ner Meem$e keâes peeveves keâer efpe%eemee Yeer
GveceW hevehesieer~ kÙeekenejerkeâ GheÙeespeve mes leelheÙe&, jeie
keâe efheâuceer ieerleeW, YeefòeâieerleeW leLee megiece mebieerle ceW
ØeÙeesie mes nw~ jeieeW kesâ meeLe jeieeOeeefjle ieerleeW kesâ
ØemlegeflekeâjCe Yeer nesves ÛeeefnS~ Deepe kesâ Fme Ùebeef$ekeâ
Ùegie ceW kegâÚ efkeÉeve efkeefYeVe meeceeefpekeâ mebÛeej Skeb
Øemeej ceeOÙeceeW hej Ssmes efkeÛeejebs keâes meyekesâ mece#e }eves
keâe mejenveerÙe ØeÙeeme keâj jns nQ~ pees keeiiesÙekeâej
yebefoMe jÛevee keâjles nQ kes Yeer Deye Fme Deesj Øesefjle nes
jns nQ efkeâ Skeâ heefj<ke=âle efke<eÙekemleg KÙee}ieerleeW ceW
meefcceef}le keâer pee mekesâ~ meeLe ner efnboer kesâ Øeefmeæ
keâefkeÙeeW keâer Deveghece jÛeveeDeeW keâes OeÇgheo Mew}er ces
Øemlegle keâjves keâe ØeÙeeme Yeer nes jne nw~ Ùene@ hejbheje keâe
efkejesOe veneR Deefheleg heefjefmLeefleÙeeW keâer DeekeMÙekeâlee Devegmeej
kegâÚ heefj<keâej Skeb heefjkele&ve Dehesef#ele nw~ Ghej keâns
ieS oess<eeW keâe megOeej keâj kesâ Meem$eerÙe ieeÙeve keâer jme«eeefnlee
yeÌ{ekeâj Gmekeâe GefÛele ØeÛeej-Øemeej mebYeke nw~

meboYe& metefÛe :
1. efveyebOe mebieerle - }#ceerveejeÙeCe ieie&, neLejme ØekeâeMeve

2. ‘mebieerle’ ceeefmekeâ heef$ekeâe, neLejme ØekeâeMeve

3. ‘mebieerle efÛebleeceCeer’ - DeeÛeeÙe& ye=nmheleer, neLejme ØekeâeMeve
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Abstract

Natural resources are the most important part of our ecosystem and if it is continued

to be exploited over humans unlimited wants it will lead to scarcity of food and water.

Therefore, it is necessary to conserve natural environment along with economic

development that can be done by making use of natural resources mindfully. A source

is required to bridge the gap between Natural environment and Economic development

which can be achieved through, “Sustainable Development.” Economic Sustainability

refers to the long-term economic growth and development with least hampering the

environment and socio-political parameter of Sustainable Development. It consists of

economic activities-Production and Consumption, Investment and savings, Banking

Systems, global trade, employment, CSR, Corporate carbon footprint.

Keywords :
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Introduction :

Sustainable Development is the

organizing principle for meeting human

needs and wants while at the same time

sustaining the ability of natural resources

which are equally important for our

ecosystem and for the future generation.

Pune District Consists of 14 Taluka’s -

Haveli, Shirur, Mulshi, Maval, Daund,

Indapur, Baramati, Purandhar, Khed, Junnar,

Ambegaon, Bhor, Velhe and Pune city. The

area of study taken into consideration is

Pisoli Village that comes under Haveli Tehsil

under Pune District in Maharashtra in order

to study if the economic development of

Pisoli Village took place in Sustainable

Manner. The Brundtland Report has

defined it as “ Sustainable development is

development that meets the needs of present,

without compromising the ability of future

generation to meet their own needs”. (Source

: WCED)

The United Nations Environment

Programme (UNEP) defines Sustainable

Development as “Development which

improves people’s quality of life, within

the carrying capacity of earth’s life support

systems” (Source : UNESCAP).
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Research Methodology :

A questionnaire survey was carried

out to collect the primary data from sample

units of 120 Residents of Pisoli during this

process Interviews were also conducted

to collect the data for better understanding.

The opinions of sample units were also

Video recorded. Personal Observation of

respondents was also taken into

consideration while data collection.

Simple Random Sampling was adopted

for getting the right information from the

sample size of 120 Residents.

Objectives of Research :

1. To know if the economic development

process of Pisoli took place in

sustainable manner.

2. To suggest remedies for Sustainable

Development of Pisoli.

Literature Review :

Antic M, Santic D, Kasanin Grubin

M, Malic A [2017] - studied the

relationship between the environment and

the population and its impact on the

sustainability of rural development of

Serbia with the help of Quantitative

Topology. It is based on the net relative

change of population in rural areas based

on the differences of number of inhabitants

at the end of the studied period 2011 and

a population based on the 1961 population

base year. After the detailed analysis it was

found that it was possible to distinguish

the rural populated areas in four basic

categories-progressive, stagnant, regressive

and dominant and their relation with

environmental changes. Based on the

defined rural areas a national rural

development policy must be laid out and

development plans at the local levels.

Sharon Beder [1994]- focused and

addressed the hidden agenda whilst having

a comparative study on consensus vs

change considering the cost-benefit

analysis, economic instruments and the

environment conflicts that arises due to

the operations of market system. It is also

addressed that the different parties of the

societies like- economists, businessmen

and politician has been seen as an

opportunity to overcome previous

difference and conflicts by forging a new

consensus that environment protection

and economic development go hand-in-

hand. Raju Das and Koustab Majumdar

[2015]- studied about the Jaspur Village

in Jharkhand and addressed many issues

on the ground level such as inequality

status with regard to sex ratio and gender,

agriculture failure due to lack of rain

sometimes or over rainfall destroying the

crops of the season, more of migration of

people to cities, lack of sustainable

development programmes, etc. Partici-

patory Intervention and convergence

mechanism for Sustainable Development

can lead to the solvation of the problem

of the village, that is making use of

Sustainable agriculture methods and

technique, reestablishing establishing

education at the grass root levels can

overcome social and gender disparity.

Data Analysis :

The data was analysed using excel

Bar chart to gain insight about research

objectives

1. Gender Respondent It was noted

that out of 120 Residents respondents

80.8% are male and 19.1 % are

female.
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Table No. 1

Gender

Frequency Percent

Male 97 80.8

Female 23 19.1

Total 120 100

Interpretation and Reasoning- Most

the male Residents are in the business of

Agri- Farming, General Stores, Hotel,

Retail Shops, Service shop, etc and most

of the female Residents are into Beauty

palour, Tailoring, Agri- Farming, General

and Retail Shops. Hence majority of the

range in the study are men which can be

seen in above table. From the above bar

chart the x axis represents Gender and y

axis frequency we can clearly see on the

bar chart that male is 97 which is more

than female 23.

2. Income Source of the Respondent :

Table No. 2

Income Source of the Respondent

Frequency Percent

Agriculture 46 38

Business 74 62

Total 120 100.0

Interpretation and Reasoning- From

the Frequency distribution table 38%

respondents have agriculture as income

source while 62% have their business and

are involved in General Stores, Hotel, Retail

Shops, Service shop, Beauty parlours,

Salons and Tailoring, etc. From the above

bar chart the x axis represents income

sources ( agriculture and Business) and y

axis frequency we can clearly see that the

Business-74 is more than Agriculture-46.

3. Since how many years you are

staying in Pisoli?

Table No. 3

Since how many years you are

staying in Pisoli?

Frequency Percent

Less than 1

year
15 12.5

1-5 years 22 18.3

5-10 years 13 10.8

10 and above 70 58.3

Total 120 100.0
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Interpretation and Reasoning- From

the Frequency distribution table

respondents replied that 12.5% residents

have been staying in Pisoli less than 1

year,18.3% residents have been staying in

Pisoli since1-5 years ,10.8% residents have

been staying in Pisoli for about 5-10 years

and 58.3% residents have been staying in

Pisoli 10 and above years been an residents

and most of them have inherited business

from their parents. From the above bar chart

the x axis represents the years of Residence

and y axis which represents frequency, we

can clearly see that through the bar chart

that there are 70 Residents who are into

business since more than 10 years while

15 Residents (less than one year) and 22

Residents(1-5 years) and 13 Residents from

5-10 years .

4. How much is your annual Income?

Table No. 4

What is your annual Income?

Frequency Percent

Rs. 1 Lakh -

Rs. 3 Lakh
15 12.5

Rs. 4 Lakh -

Rs. 6 Lakh
80 66.6

Rs. 7 Lakh -

Rs. 8 Lakh
25 20.8

Total 120 100.0

Interpretation and Reasoning - From

the Frequency distribution table 12.5%

respondents have annual income between

Rs1 Lakh -3 Lakh , 66.66% have income

between Rs4Lakh - Rs6 Lakh and 20.8%

have income level between Rs7Lakh - Rs8

Lakh. The resident falling in the income

level category of Rs1 Lakh –Rs.3 Lakh and

Rs4Lakh - Rs6 Lakh often face challenges

such as Unemployment mostly cyclical,

financial Crunch, Asymmetric Information

and increase in cost of living.

5. Do you think that Economic

Development of Pisoli took place in

Sustainable Manner?

Table No.5

Do you think that Economic

Development of Pisoli took place in

Sustainable Manner?

Frequency Percent

Yes 22 18

No 98 82

Total 120 100.0

Interpretation and Reasoning - From

the Frequency distribution table 18%

Residents think that the Economic

Development of Pisoli took place in

Sustainable Manner where as 82% of the
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residents feel that the Economic Development

of Pisoli did not take place in sustainable

manner as there has been decrease in

forest cover due to increase of residential

and commercial complexes.

6. What environmental changes have

you Observed?

Table No. 6

What environmental changes have

you Observed?

Frequency Percent

Decrease in

forest Cover
58 48.3

 Climate

change
50 41.6

Others 12 10

Total 120 100.0

Interpretation and Reasoning - From

the Frequency distribution table 48.3%

Residents observed decrease in forest cover

due to increase in construction activities,

41.6% observed Climate Change mainly

extreme summers and less monsoon, 12%

Residents observed changes like degradation

of soil, land use pattern changes

7. How is the quality of life in Pisoli?

Table No.7

How is the quality of life in Pisoli?

Frequency Percent

Good 22 18

Can be

Better
58 48

Poor 40 33

Total 120 100.0

Interpretation and Reasoning - From

the Frequency distribution 18% Residents

feel that the quality of life is good and

improved due to increase in commercial

complexes, schools and health care

centers where as 48% Residents feel that

the quality of life can be more better if

the environment is taken care, while 33%

feel that the quality of life is not good

because of increase in population,

pollution and decrease in forest cover.

Findings :

1. It was found that 80.8% are male and

19.1 % are female respondents from

residents.

2. It was found that 38% respondents

have agriculture as income source

while 62% have their business.

3. It was found that 12.5% residents

have been staying in Pisoli for less

than 1 year,18.3% residents have been
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staying in Pisoli since1-5 years,

10.8% residents have been staying in

Pisoli for about 5-10 years and 58.3%

residents have been staying in Pisoli

10 and above years been an residents.

4. It was found that 12.5% respondents

have annual income between

Rs. 1 Lakh -3 Lakh , 66.66% have

income between Rs. 4 Lakh - Rs. 6

Lakh and 20.8% have income level

between Rs.7 Lakh - Rs. 8 Lakh.

5. It was found that 18% Residents think

that the Economic Development of

Pisoli took place in Sustainable

Manner where as 82% of the residents

feel that the Economic Development

of Pisoli did not take place in

sustainable manner.

6. It was found that 48.3% Residents

observed decrease in forest cover due

to increase in construction activities,

41.6% observed Climate Change

mainly extreme summers and less

monsoon, 12% Residents observed

changes like degradation of soil, land

use pattern changes.

7. It was found that 18% Residents feel

that the quality of life is good, 48%

Residents feel that the quality of life

can be more better and 33% feel that

the quality of life is not good because

of increase in population, pollution

and decrease in forest cover.

Suggestions :

1.  Every Resident who uses natural

resources in its business operations

must make sure to use it in sustainable

manner.

2. As Pisoli is prone less monsoons due

to climate change it is important to

have water reservoirs and along with

this ground water can be recharged

through Basin Tanks or Dug wells

which then can be utilized for

agriculture purpose.

3. The Political parties can be checked

upon from time to time so as to make

sure they are working for the social

and economic development of Pisoli

Village in a sustainable manner and

are not resorted to personal monetary

benefits.

4. Every Resident of Pisoli Village must

be made aware about using the natural

resources in a sustainable manner like

water.

5. The Government or the local body

must strictly prohibit the unsustainable

waste disposal like dumping or

burning the waste in open environment

done by anyone specially at night.

6. The residents must be made aware of

natural resource schemes of India like

- National Mission for Green India,

National Mission for Sustainable

Agriculture, National Afforestation

Programme, etc.

7. Local body and Residents together

should focus upon Afforestation to

increase the forest cover and compen-

sate the environment degradation

done so far.

Conclusion :

Sustainable Development has become

a significant concept in today’s time. It

is necessary to preserve and conserve

natural resources for future generation

and at the same time development is

significant for improving the standard of

living. Pisoli has immense opportunity to

develop in sustainable manner but this

is possible if the Residents and Mahara-
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shtra Government works together which

will widen the scope of opportunities for

the future growth of  the Pisoli in

Sustainable Manner.
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F}skeäš^e@efvekeâ Skeb meesMe} ceeref[Ùee keâe mebieerle hej ØeYeeke
Skeâ efkeM}s<eCeelcekeâ DeOÙeÙeve

[e@Ê efÛe$ee ÛeewjefmeÙee
DeefmemšWš Øeesheâsmej

DeeÙe& keâvÙee ef[«eer keâe@}spe, ØeÙeeiejepe

meejebMe :

Yeeweflekeâ Skeb DeeOÙeeeflcekeâ oesveeW ner Âef<š mes mebieerle meowke meeOevee keâe efke<eÙe jne nw~ ceeveke peerkeve ceW efove-
Øeefleefove nes jns heefjkele&ve keâe ØeYeeke meeceeefpekeâ SmeeefneflÙekeâ Skeb meebmke=âeflekeâ ieefleefkeefOeÙeeW hej heÌ[e Deewj yeermekeeR
Meleeyoer ceW ØelÙeskeâ #es$e ceW Deveskeâ kew%eeefvekeâ heefjkele&ve ngS efpemeves ceeveke peerkeve ceW ef[efpeš} ›eâebefle keâe ™he ef}Ùee
keneR YeejleerÙe mebmke=âefle keâ}e Skeb mebieerle kesâ efkeefYeVe #es$eeW ceW F}skeäš^e@efvekeâ ceeref[Ùee ves Dehevee efkeefMe<š mLeeve yevee
ef}Ùee nw~ mebieerle kesâ ØeÛeej Øemeej ceW mebÛeej ceeOÙece keâe DeYetlehetke& Ùeesieoeve jne nw~ Deepe efpeme Øekeâej mebieerle
peve peve lekeâ meke& meg}Ye ngDee Gmekeâe ßesÙe F}skeäš^e@efvekeâ ceeref[Ùee ke mebÛeej meeOeveeW keâes peelee nw~ ØeeÛeerve keâe}
mes }skeâj kele&ceeve meceÙe lekeâ mebieerle peerkeve keâe DeefYeVe Debie yeve ieÙee nw mebieerle IejeveeW kesâ meerefcele oeÙejs mes
efvekeâ}keâj pevemeeOeejCe lekeâ ceeref[Ùee kesâ efkeefYeVe meeOeveeW Éeje hengbÛe keâj efkeÅeeefLe&ÙeeW keâes mebieerle efke<eÙe keâes keâjeryeer
mes megveves ke mecePeves kesâ ef}S Deemeeve Dekemej Øeoeve keâj jne nw~

cet} Meyo :

F}skeäš^esefvekeâ, ceeref[Ùee, ceesyeeF}, Fvšjvesš, keâbhÙetšj~

yeermekeeR meoer ceW mebieerle keâ}e leLee meebmke=âeflekeâ
OejesnjeW keâes efkeÕe kesâ mece#e vekeerve ÛegveewefleÙeeW kesâ ™he ceW
GheefmLele efkeâÙee nw~ mebieerle keâe efkemleej kewefÕekeâ nesves mes
YeejleerÙe meeefnlÙe ceW mebieerle meerKeves keâer ®efÛe Dehes#eeke=âle
yeÌ[er nw~ F}skeäšê@efvekeâ GhekeâjCeeW keâer meneÙelee mes mebieerle
meerKevee Gmekeâes meb«eefnle ke mebjef#ele keâjvee mebYeke ngDee
nw~ efmeæeble mebieerle keâe meb«en efØebš ceeref[Ùee kesâ ceeOÙece
mes ngDee, efkeÉeveeW, mebieerle%ees Skeb efkeÅeeefLe&ÙeeW keâer Meem$e
Skeb ef›eâÙeelcekeâ mebieerle meece«eer, he$e-heef$ekeâeDeeW, hegmlekeâeW
efkeefYeVe «ebLeeW Deeefo keâe ØekeâeMeve nesves }iee~ mebieerle
keâes megjef#ele jKeves kesâ ØeÙeeme ceW «eeceesheâesve keâe efkeMes<e
Ùeesieoeve jne efpemekesâ keâejCe keâe}eblej ceW mebieerle keâ}e

keâes Skeâ mLeeefÙelke efce}e~ Ùen Skeâ Ssmee Deefke<keâej Lee
efpemekesâ Éeje keâ}ekeâej keâer keâ}e keâes ke<eeX lekeâ kesâ
ef}S megjef#ele jKevee mebYeke ngDee~ «eeceesheâesve keâbheefveÙeeW
ves YeejleerÙe Meem$eerÙe mebieerle kesâ Deveskeâ keâ}ekeâejeW kesâ
efjkeâe@[& yeveeS pees Deepe Yeer mebieerle keâer DecetuÙe Oejesnj
kesâ ™he ceW efkeÅeceeve nw

Gme keòeâ kesâ GÛÛe keâesefš kesâ keâ}ekeâejeW ves Deheves
ieeÙeve Deewj keeove keâer efjkeâe@ef[Ëie keâjkesâ Øeefmeefæ Yeer
neefme} keâer Gvekesâ ØeÙeesie mes keâ}ekeâej keâer~ ceeF›eâesheâesve
kesâ ØeÙeesie mes keâ}ekeâej keâer ØeefleYee npeejeW ßeesleeDeeW
lekeâ Deemeeveer mes hengbÛeves }ieer~ DeejÊ meerÊ Yeó keâe
keâLeve nw- Deiej nce 50 ke<e& hen}s lekeâ peeS lees
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Fmemes hen}s ceeF›eâesheâesve nceejs osMe ceW veneR Lee Deewj
Gmekeâer DeekeMÙekeâlee Yeer veneR Leer Fmekesâ oes keâejCe nQ
efkeâ Skeâ lees }esieeW keâer Deekeepe Gvekeâer ieeÙeve Mew}er
Fme Øekeâej keâer Leer efkeâ ken TbÛes mkejeW ceW ßeesleeDeeW lekeâ
hengbÛe mekeâles Les otmeje Fleves yeÌ[s-yeÌ[s heefy}keâ Deeie&sveeFpesMeve
Gme peceeves ceW veneR nesles Les~

kele&ceeve ceW ceeF›eâesheâesve keâer meneÙelee mes Skeâ yeej
ceW }eKeeW ßeesleeDeeW lekeâ Deekeepe hengbÛe peeleer nw
SceeF›eâesheâesve keâer mesefšbie kesâ Éeje ieeÙekeâ keeokeâ keâer
šesve} keäkeeef}šer, heâeFve šŸetve, Fkeâes Deeefo keâes mesš
efkeâÙee pee mekeâlee nw efpememes Øemeeefjle nesves kee}er Deekeepe
Deewj mebkesoveMeer} nes peeleer nw~ mebieerle keâes yebo keâcejs
mes ne@} ke Deesheve efLeSšj lekeâ }eves ke pevemeeOeejCe
lekeâ hengbÛeeves ceW ceeF›eâesheâesve keâe yengle yeÌ[e Ùeesieoeve
jne nw, kele&ceeve ceW veF&-veF& lekeâveerkeâ kesâ ceeF›eâesheâesve
Ghe}yOe nQ pewmes keâe@}j ceeFkeâ, keâe@[&}sme ceeFkeâ,
nQefiebie ceeFkeâ, kee@Fme ceeFkeâ, Meeš& ieve ceeFkeâ, cetefkebie
keâe@F} ceeF›eâesheâesve FlÙeeefo~

 DeekeâeMekeeCeer kesâ Deeieceve mes YeejleerÙe mebieerle
kesâ #es$e ner vener kejve efkeÕe ceW ›eâebefle Dee ieF&, jsef[Ùees
keâe Deeefke<keâej mebieerle kesâ ØeÛeej-Øemeej kesâ ef}S kejoeve
meeefyele ngDee~ ceveesjbpeve keâe Ùen meyemes memlee Skeb
megiece ceeOÙece ceevee ieÙee, jsef[Ùees kesâ keâejCe pevemeeOeejCe
ceW mebieerle, meg}Ye Skeb veF& metÛeveeDeeW keâes Øeehle keâjves
keâe ßes… meeOeve yeve ieÙee Meem$eerÙe mebieerle, }eskeâ
mebieerle keâes }eskeâefØeÙe yeveeves ceW DeekeâeMekeeCeer keâer cenlkehetCe&
Yetefcekeâe jner, mebieerle kesâ Deefleefjòeâ meebmke=âeflekeâ, meeceeefpekeâ,
meeefneflÙekeâ, meceeÛeej leLee efke%eeve, ke=âef<e, heefjkeej keâuÙeeCe
keâeÙe&›eâceeW keâes peve-peve lekeâ hengbÛeeves keâe DeekeâeMekeeCeer
meMeòeâ ceeOÙece meeefyele ngDee~

efove Øeefleefove, owefvekeâ, meehleeefnkeâ, ceeefmekeâ Skeb
keeef<e&keâ mebieerle keâeÙe&›eâceeW keâer Yeer ke=efæ nesleer ieF&~
DeekeâeMekeeCeer ceW mebieerle mecces}ve, mebieerle ØeefleÙeesefieleeDeeW
keâe Yeer DeeÙeespeve nesves }iee, ØeefleÙeesefielee mes veF&-veF&
ØeefleYeeDeeW keâer Keespe Skeb Gvekeâes Dekemej Øeoeve ngDee~
Deepe keâer DeekeâeMekeeCeer meb«ene}Ùe ceW Deveskeâ GmleeoeW,

ieeÙekeâes Skeb keeokeâeW kesâ efjkeâe@ef[Ëie meb«eefnle nQ, efpevekeâe
meceÙe-meceÙe hej ØemeejCe neslee nw~ ÙegkeekeeCeer mes peneb
veS Ùegkekeâ-ÙegkeefleÙeeW keâes keâeÙe&›eâce keâer megefkeOee efce}er,
keneR GodIees<ekeâ keâes Yeer Deheveer ØeefleYee efveKeejves keâe
Dekemej efce}e nw~

yeermekeeR Meleeyoer keâer DeeOegefvekeâ ›eâebefle ceW Skeâ
Deewj ØeYeekeMee}er ceeOÙece otjoMe&ve ngDee~ efÛe$e heš
keâe Deeefke<keâej efkeâmeer Ûecelkeâej mes keâce veneR Lee~

Okeefve Skeb efÛe$e kesâ meeLe keâ}ekeâej keâer Øemlegefle
Skeb YeekeeefYekÙeefòeâ keâes ØelÙe#e ™he mes osKee pee mekeâlee
Lee, Ùen ogefveÙeeb keâe mekee&efOekeâ ØeYeekeMee}er ken Dehes#eeke=âle
veÙee ceeOÙece Lee~ ÂMÙe Deewj ßekÙe ceeOÙece mes oMe&keâeW
hej keâeÙe&›eâceeW keâe meerOee ØeYeeke heÌ[ves }iee, ve=lÙe
keâ}e kesâ ØeoMe&ve kesâ ef}S otjoMe&ve kejoeve meeefyele
ngDee, keäÙeeW keâer DeekeâeMekeeCeer mes ÂMÙe mecYeke veneR
Lee~ otjoMe&ve, Meem$eerÙe ieeÙeve, keeove, ve=lÙe leLee
Mew#eefCekeâ Skeb pevemeeOeejCe nsleg keâeÙe&›eâceeW keâe ØemeejCe
keâjlee Lee DevÙe keâeÙe&›eâceeW kesâ Deefleefjòeâ mebieerle kesâ
efkeMes<e keâeÙe&›eâce Yeer nesles jnW nQ efpeveceW mebieerle #es$e ceW
Deeves kee}er ØeefleYeeDeeW keâes Dekemej efoÙee peelee jne nw
DeveskeâeW DeveskeâeW mebieerle Skeb ve=lÙe ØeefleÙeesefieleeSb, Deblee#ejer
Skeb Øeefleef…le keâ}ekeâejeW keâer Øemlegefle Deeefo keâeÙe&›eâce
mejenveerÙe jns nQ~ otjoMe&ve kesâ Deefke<keâej mes mebÛeej
peiele ceW Ùegieeblekeâejer  heefjkele&ve DeeÙee~ mejkeâejer Ûewve}
kesâ Deefleefjòeâ efvepeer Ûewve}eW keâe 21keeRb meoer kesâ ØeejbYe
ceW leer›elee mes efkemleej ngDee, efpemeceW ieerle, mebieerle Deewj
ceveesjbpeve keâer ØeÛegj meece«eer Ghe}yOe nesves }ieer leLee
mebieerle kesâ mlej hej Yeer efkeMes<e OÙeeve efoÙee peeves }iee
megyen mekesjs, cesjer Deekeepe megvee, meejsieeceehee Deeefo keâe
ØemeejCe %eevekeOe&keâ leLee ceveesjbpekeâ Yeer jne Fmekesâ
Deefleefjòeâ DeveskeâeW ve=lÙe-mebieerle ØeefleÙeesefieleeDeeW keâe ØemeejCe
efvepeer Ûewve} ceW Deepe Yeer neslee nw, efpememes mebieerle Øesceer
ke efkeÅeeefLe&ÙeeW keâes yengle DeefOekeâ }eYe efce} jne nw leLee
mejkeâej Éeje Øemeeefjle efkeefYeVe Ûewve}eW kesâ ceeOÙece mes
#es$eerÙe mebieerle keâe ØeÛeej-Øemeej efove Øeefleefove yeÌ{ jne
nw efpememes otj ieebke efmLele keâ}ekeâejeW keâes Deheveer ØeefleYee
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keâes meke&meeOeejCe lekeâ hengbÛeeves keâe Dekemej Øeehle nes
jne nw~ mebieerle keâes meb«eefnle keâjves kesâ ef}S šshe efjkeâe@[&j
Skeâwmesš meerÊ[erÊ, hesve[^eFke meMeòeâ ceeOÙece nw efpememes
ve kesâke} mebieerle keâes meb«eefnle efkeâÙee pee mekeâlee nw
yeefukeâ keâ}ekeâejeW keâer keâ}e keâes peerefkele Yeer jKee pee
mekeâlee nw ØelÙeskeâ keâ}ekeâej Deheveer keâ}e keâes megjef#ele
jKevee Ûeenlee nw peesefkeâ efjkeâe@ef[Ëie kesâ ceeOÙece mes mebYeke
nes heeF& nw~ Dee@ef[Ùees kesâ meeLe keeref[Ùees ves Yeer Dehevee
efkeefMe<š mLeeve yeveeÙee ieeÙeve Deewj keeove keâer efjkeâe@ef[Ëie
keâe keâece Deemeeve Lee efkeâbleg ve=lÙe Deeefo kesâ ef}S
keeref[Ùees keâer  DeekeMÙekeâlee Leer pees keâer keeref[Ùees efjkeâe@ef[Ëie
kesâ ceeOÙece mes mebYeke ngF&~ ve=lÙe kesâ Deefleefjòeâ DevÙe
meYeer efkeOeeDeeW keâer efjkeâe@e|[bie keeref[Ùees ceW nesves }ieer nw
efpememes mebieerle ØesefceÙeeW keâes Fve GhekeâjCeeW kesâ ceeOÙece mes
osKevee Deewj megvevee oesveeW meg}Ye nes ieÙee nw ØelÙeskeâ
keâ}ekeâej keâes osKekeâj megveves mes Ssmee Øeleerle neslee nw
efkeâ pewmes meceejesn ØelÙe#e nes jne nes~

efke%eeve keâer veF& Ghe}efyOeÙeeW ceW keâbhÙetšj keâe mebieerle
kesâ #es$e ceW efkeMes<e Ùeesieoeve jne nw~ keâbhÙetšj kesâ veS-
veS Øees«eeceeW kesâ ceeOÙece mes mebieerle efveo&sMeve mes }skeâj
mebieerle kesâ jeieeW Deewj OegveeW keâer Yeer jÛevee keâer pee jner
nw keâF& OegveeW Skeb jeieeW keâes peesÌ[keâj veF& OegveeW keâe mepe&ve
nes jne nw keâbhÙetšj kesâ ceeOÙece mes Skeâ yeej ceW keâF&
keeÅeeW keâer Okeefve Skeâ meeLe efvekeâe}er pee mekeâleer nw~
Skeâ meeLe 50-50 keeÅeeW keâer mhe<š Okeefve keâe ØeÙeesie
efkeâÙee pee mekeâlee nw Fmekesâ Deefleefjòeâ met#ce mes met#ce
$egefšÙeeW keâes Keespekeâj Gmekeâer efheÛe mesefšbie "erkeâ Yeer keâer
pee mekeâleer nw, efceefkeämebie, F&keâes, efheefÛebie oes š^wkeâ keâes
peesÌ[vee yeeme, šWhees Deeefo keâe ØeÙeesie keâbhÙetšj kesâ
ceeOÙece mes mebheVe nes peelee nw~ Fmekesâ Deefleefjòeâ š^wkeâ mes
Deekeepe Ùee keeÅeeW keâer Deekeepe nševee-jKevee Dee@ef[Ùees
mes keeref[Ùees peesÌ[vee Deeefo DevÙe keâeÙe& keâbhÙetšj keâer
meneÙelee mes efkeâÙee peeves }iee nw~

mebieerle ceW ØeÙeesie nesves kee}s DeveskeâeW keeÅeeW keâes
ef[efpeš} keâbhÙetšj mes mhe<š megvee pee mekeâlee nw cewvÙegDe}
keeÅeeW mes pÙeeoe ef[efpeš} keeÅeeW keâe kele&ceeve ceW ØeÙeesie

DeefOekeâ nes jne nw Dele: mebieerle kesâ #es$e ceW keâbhÙetšj
Éeje keâeÙeeX keâes Deemeeveer mes efkeâÙee pee mekeâlee nw,
hen}s keâer leg}vee ceW Deepe Okeefve keâer iegCekeòee ceW Deveskeâ
heefjkele&ve keâbhÙetšj kesâ ceeOÙece mes nes jns nQ~

ceesyeeF} efpemes keâbhÙetšj keâe Úesše ™he keân mekeâles
nQ efpemekeâe ØeÙeesie mebieerle keâer meeceef«eÙeeW keâes meb«eefnle
keâjvee lelkeâe} keeref[Ùees-Dee@ef[Ùees yeveevee mebieerle meece«eer
keâes Deeoeve-Øeoeve keâjvee Deeefo Fmekesâ Deefleefjòeâ ÙetSmeyeer
hesve[^eFke Éeje meece«eer ceesyeeF} ke keâbhÙetšj Deeefo ceW
Deemeeveer mes Dehe}es[ ke šêbmeheâj keâj ke<eeX lekeâ meb«eefnle
keâer pee mekeâleer nw~

Fbšjvesš ceeveke keâer Ssmeer yeÌ[er Keespe efpemeves hetjer
ogefveÙee keâes Deeheme ceW peesÌ[ efoÙee nw, he}keâ Pehekeâles
ner meYeer peevekeâejer Fme kesâ Éeje kesyemeeFš hej Ghe}yOe
nes peeleer nw mebieerle mes pegÌ[er meYeer ØeeÛeerve ke veF&
meeceef«eÙeeW, metÛeveeSb Deeefo efcevešeW ceW Fbšjvesš kesâ
ceeOÙece mes Øeehle nes peeleer nw~ mebieerle mes mebyebefOele
keeref[Ùees, Dee@ef[Ùees, hegmlekesâ, mebieerle mecces}ve, mebieerle
kesâ keâ}ekeâejeW kesâ heefjÛeÙe S«ebLe Deeefo Deblejpee}
(Internet) kesâ keâF& kesyemeeFš hej Ghe}yOe nQ~ kele&ceeve
ceW Dee@ve}eFve keeref[Ùees keâebØeâWme kesâ Éeje efMe#eCe keâeÙe&
yengle ØeÛe}ve ceW nw efpememes Iej yew"s efkeosMeeW mes mebieerle
efMe#ee keâe Deeoeve-Øeoeve nes jne nw Ùet šŸetye ceW keâF&
Ûewve} Fmekesâ ØeceeCe nQ~ mebieerle ceW nes jns DevegmebOeeve
ceW Yeer Fbšjvesš keâe yengle Ùeesieoeve jne nw meesMe}
ceeref[Ùee, heâsmeyegkeâ, Fbmše«eece Éeje keâ}ekeâejeW keâes Deheveer
keâ}e keâes ØeoefMe&le keâjves keâe DeÛÚe ceeOÙece efce}e nw~
kewefÕekeâ ceneceejer kesâ yeeo Fbšjvesš keâer mebieerle ceW Deewj
GheÙeesefielee yeÌ{ ieF& nw, DeveskeâeW mebieerle kesâ kesyeerveej,
mesefceveej keâe@vØeâWmesme, Øees«eece Deeefo Fbšjvesš kesâ ceeOÙece
mes mebYeke nes mekesâ nw~

mebieerle ceW GheÙeesieer F}skeäš^e@efvekeâ GhekeâjCeeW ves Yeer
Dehevee efkeefMe<š mLeeve yeveeÙee nw pewmes F}skeäš^e@efvekeâ
leevehegje, F}skeäš^e@efvekeâ lee} hesše, F}skeäš^e@efvekeâ leye}e
Deeefo~ Ùen keeÅe DeYÙeeme keâjves kesâ ef}S GheÙeesieer nw
Fmekeâe ØeÙeesie mebiele keâejeW kesâ DeYeeke ceW efjÙeepe keâjves
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kesâ ef}S efkeâÙee pee jne nw cebÛe ØeoMe&ve kesâ ef}S Ùen
Glevee GheÙeesieer veneR nw, osKee peeS lees efkekeâeme kesâ
efkeefYeVe ceeOÙeceeW kesâ Ùeesieoeve mes mebieerle keâes GÛÛe
mLeeve lekeâ hengbÛeeves ceW ceeref[Ùee keâer Yetefcekeâe yengle
cenlkehetCe& jner nw~

F}skeäš^e@efvekeâ ceeref[Ùee nes Ùee cegefõle ceeref[Ùee oesveeW
ner metÛevee Ùee Øemeej ØeÛeej keâjves keâe GefÛele meeOeve nw

efkeefYeVe ceeref[Ùee keâer meneÙelee mes mebieerle keâes yengle
efkemleej efce}e nw~ Deeves kee}s efoveeW kesâ ef}S Ùen MegYe
mebkesâle nw, efpememes Yeefke<Ùe ceW  mebieerle mebyebOeer peevekeâeefjÙeeW
ke metÛeveeSb hengbÛeeves keâe Skeâ mece=æ meeOeve yeve jne
nw~ efkeâmeer Yeer efke<eÙe kesâ oes hen}t nesles nQ hen}e
mekeâejelcekeâ Deewj vekeâejelcekeâ Fve GhekeâjCeeW mes peneb
}eYe efce} jne nw keneR FvneR GhekeâjCeeW kesâ keâejCe
DeÛÚs keâeÙe&›eâce efyeieÌ[ peeles nQ }sefkeâve Ssmee Ùeoe-keâoe
osKeves keâes efce}lee nw F}skeäš^e@efvekeâ GhekeâjCeeW keâe }eYe
pÙeeoe efce} jne nw

hebef[le efMekekegâceej Mecee& kesâ Devegmeej Fmekeâe heâeÙeoe
Ùen ngDee nw efkeâ Deepe pees heâsefmške} nesles nQ lees 10
mes 15000 lekeâ ßeeslee Skeâ yeej ceW Øees«eece megve mekeâles
nQ efkeâleveer Yeer Keg}er Deekeepe keâe iekewÙee nes 15000
lekeâ Deekeepe veneR hengbÛee mekeâlee Lee Ùen pees kew%eeefvekeâ
Ghe}efyOeÙeeb ngF& nw FvkeWMeve ngS nQ meeGb[ efmemšce

keiewjn Ùen ÛeerpeW efce}er Gmemes Flevee pÙeeoe }esie
cÙetefpekeâ keâes megve mekeâles nQ~ kener Úesšer meer lekeâveerkeâer
mecemÙee hetjs keâeÙe&›eâce keâes Kejeye keâj mekeâleer nw Ssmee
keâne pee mekeâlee nw efkeâ Fve F}skeäš^e@efvekeâ GhekeâjCeeW hej
keâ}ekeâej efkeÅeeLeer& efove-Øeefleefove efveYe&j nes jns nQ efpemekeâe
Gvekeâes }eYe efce} jne nw mebieerle kesâ ØeÛeej-Øemeej osMe
efkeosMe lekeâ nes jns nQ pevelee mebieerle Deewj mebieerle%e kesâ
mebheke&â ceW Deeves }ieer nw ceeref[Ùee kesâ ceeOÙece mes YeejleerÙe
mebieerle keâe hejÛece }nje jne nw~

meboYe& «ebLe metÛeer :

1. YeejleerÙe mebieerle ceW kew%eeefvekeâ GhekeâjCeeW keâe ØeÙeesie
[e@Ê Deveerlee ieewlece~

2. YeejleerÙe mebieerle keâes ceeref[Ùee Deewj mebmLeeveeW keâe Ùeesieoeve
[e@Ê jeefOekeâe Mecee&~

3. mebieerle ceeefmekeâ heef$ekeâe ceF& 2015 mebieerle keâeÙee&}Ùe
neLejme~

4. mebieerle ceeefmekeâ heef$ekeâe efomebyej 1990 mebieerle keâeÙee&}Ùe
neLejme~

5. Meyo yeÇÿe Ùetpeermeer pesDeejSheâ vesš mebieerle%e keâe mebieerle
efÛebleve~

6. YeejleerÙe mebieerle efMe#eCe ØeCee}er Skeb Gmekeâe kele&ceeve
mlej [e@Ê ceOegyee}e mekeämesvee~

7. FbšjvesMeve} peve&} Deeheâ efjmeÛe& «ebLee}Ùe Dee}sKe (efkeÅee)
pevekejer 2015~
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Abstract :

Social media sites like Twitter have the potential to bypass the role of media

professionals and let the politicos interact with the users or public directly without

any intermediaries which further makes easy for politicians to project their image on

Twitter. These days Twitter has become the platform that facilitates the formation of

political images. In December 2019, the Government of India passed the Citizenship

Amendment Act (CAA) in parliament (pib 2022). The act had elements of inter-religious

conflicts. This step of the government brought a social, religious and political storm

throughout the country. There were massive Pro and anti-CAA (Citizenship Amendment

Act) demonstrations and protests all over the country. The most horrendous

repercussion of CAA was the Delhi communal riots 2020 which let so many innocents

killed and injured (economictimes.com). The feelings and sentiments running on the

ground also got translated on Twitter engaging the major politicians of the country

into an acrimonious debate where everyone was busy building his/her image among

the Twitter users. This paper attempts to explore the utility of Twitter as a public

sphere by examining the case of 2019 Delhi riots. Additionally, it analyses how do the

politicians project their image on Twitter in Context of CAA?

Key Words :

CAA, Tweets, Intellectual, Political Communication, Narendra Modi

Introduction :

In India, politics is discussed almost

everywhere. Public places like Chai Shop,

Pan Shop, clubs, courtyards of temples,

etc. are the places and meeting points

where political issues are discussed and

debated.  These public places have been

acknowledged as public sphere by Jurgen

Habermas and have been called as a

necessary condition of democracy (Habermas

1989). Mass media and other mass

communication channels constituted such

public spheres where politicians, lobbyists

and civil society members interacted but

their communication was shaped by media

professionals (Habermas 2006). Unlike,

Mass media, social media sites like Twitter

have the potential to bypass the role of

media professionals and let the politicos

interact with the users or public directly
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without any intermediaries which further

makes easy for politicians to project their

image on Twitter. These days Twitter has

become the platform that facilitates the

formation of political narratives as well

as political images. In December 2019, the

Government of India passed the Citizenship

Amendment Act (CAA) in parliament (pib

2022). The act had elements of inter-

religious conflicts. This step of the government

brought a social, religious and political

storm throughout the country. There were

massive Pro and anti-CAA (Citizenship

Amendment Act) demonstrations and

protests all over the country. The most

horrendous repercussion of CAA was the

Delhi communal riots 2020 which let so

many innocents killed and injured

(economictimes.com). The feelings and

sentiments running on the ground also got

translated on Twitter engaging the major

politicians of the country into an acrimonious

debate where everyone was busy building

his/her image among the Twitter users.

 This paper attempts to explore the

utility of Twitter as a public sphere by

examining the case of 2019 Delhi riots.

Additionally, it analyses how do the

politicians project their image on Twitter

in Context of CAA?

Citizenship Amendment Act (CAA) :

Parliament passed the Citizenship

(Amendment) Act, 2019 on 11 December

2019. It amended the Citizenship Act of

1955. According to the new amendment,

it granted Indian citizenship before

December 1914 to illegal migrants of

Hindu, Sikh, Buddhist, Jain, Parsi and

Christian religious minorities, who had

suffered religious persecution or fear of

the same from Pakistan, Bangladesh, and

Afghanistan. Muslims from these countries

don’t enjoy this provision. The amendment

also relaxed the residence requirement for

naturalization of these migrants from

twelve years to six (prsindia.org).  This

act will make otherwise illegal Hindu,

Sikh, Buddhist, Jain, Parsi and Christian

immigrants from Afghanistan, Bangladesh

and Pakistan eligible for citizenship by

naturalization, after six years of residence;

while similarly placed, Muslim immigrants

will not be eligible for citizenship by

naturalization. And even if eligible

otherwise, will need to wait for 11 years

(Poddar 2018). The government defends

the act by saying that act protects

minorities fleeing religious persecution in

neighboring Muslim-majority countries

(Joshua 2017).

Counter Arguments :

There has been much hullabaloo over

CAA. There were pro-CAA and anti-CAA

views. Academicians, politicians, journalists,

political analysts and many other intellectuals

had been very skeptical about the act while

many welcomed the act. Campaigns and

counter campaigns like #IndiaSupports-

CAA and #IndiaDoesNotSupportCAA

respectively were trending on Twitter

(hindustantimes.com) as soon as the

Citizenship Amendment Bill (CAB) was

introduced in the parliament. Politicians

were busy making their political image

through tweets using pro and anti-CAA

demonstrations.

Literature Review :

These days, mass media and social

media, surround us 24X7. Therefore, it’s

become important for politicians to remain

relevant and in spot light. McNair discuss

today’s political communication (McNair

2007). He defines political communication

as :
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all political discourse is included in our

definition. […] not only verbal or

written statements, but also visual

means of signification such as a dress,

make-up, hair style, and logo design,

i.e. all those elements of communi-

cation which might be said to constitute

a political “image” or identity.

Andreas in his article finds ‘social

media to be the area of political

communication’ (Jungherr 2014). Politicians

use them in their campaigns; journalists

use them as sources and topics while the

public use them to debate over politics

(Ibid.). Quoting Castells, Andreas says

that Twitter, a microblogging site offers a

horizontal network of communication

(Castells 2007) that facilitates the

interaction of one to many and many-to-

many. According to Andreas, Twitter is

extensively used by politicos and

journalists to disseminate their views in

the form of opinion, ideas and sometimes

in the form of propaganda. The involve-

ment of the public in discussion and

debate over policy matters or other

political issues with politicians and media

persons makes Twitter an interactive and

useful platform for political communication.

Ceron in his seminal book is of the

view that nowadays, most of the heads of

the state and government are active on

Twitter (Ceron 2017). With the increased

usage of Twitter and other social media

sites, the digital data thus produced can

get information about the behavior and

preferences of politicians. This helps in

holding politicians accountable by

comparing their actual and declared

behavior. Also, social media sites like

Twitter help in the formation of a

compliant public sphere that facilitates

direct democracy allowing expression of

public views on everyday political events.

 In their book, Loader and others,

coined a term called “Viewertariat”

meaning emergence of many citizen users

(Loader 2012). They believe that with the

more widespread use of social media and

Internet technologies and their absorption

into the mundane practices of lived

experience, their potential to shape social

relations of power becomes all the greater.

“….in contrast to traditional mass media,

networked media has the potential to

reconfigure communicative power relations.”

Methodology :

Traditional qualitative thematic

content analysis approach was adopted to

analyze the tweets. Tweets in Hindi and

English language tweeted by the prominent

politicians of the country were collected

and analyzed. I chose total of 11 Politicians

as per convenience owing to their

influence on social media. The number of

followers that the particular politician had

was the criterion of the amount of

influence that the politician enjoys on

Twitter. All the politicians chosen for the

study had minimum over four hundred

thousand followers on. Seven of the

politicos were from the political party in

the power that is Bhartiya Janta Party

(BJP), six from the dominant opposition

party Congress (INC) and rest from other

political parties. The period of analysis

was from 15/12/2019 to 31/12/2019. Total

of 284 tweets were collected from the

website www.allmytweets.net. The unit of

the analysis was the individual tweet

tweeted by the politician. The themes

emerged from the reading of the tweets,

and the literature related to the research

article. The themes focused on the

intellectual image that the politicians

wanted to communicate through their

tweets.
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Reliability :

To assess inter-coding reliability for

QCA, two independent researchers

unfamiliar with the data independently

coded the full sample that is 284 tweets.

Differences between coders were found

to be negligible.

Findings :

Intellectual image :

Analysis of raw tweet gave an insight

into the hunger of politicos to communi-

cate their intellectual image through the

platform of social media. And CAA being

such a contentious issue, it demands more

debate, discussions and view sharing.

Therefore, many politicians were seen

conscious about their knowledge of CAA.

1 Derek O' Brien 5

2 Yogendra Yadav 2

3 Mamata Banerjee 1

4 Subramanian Swamy 7

5 Narendra Modi 2

6 Swapan Dasgupta 5

7 Sambit Patra 2

8 Amit Shah None

9 Rahul Gandhi None

10 Shashi Tharoor 9

11 Randeep Singh Surjewala None

This table shows that Shashi Tharoor

from Congress and Subramanian Swamy

from BJP were particular about their

image of being an intellectual person.

Both are very well versed in their subjects.

Also, Derek O’ Brien and Swapan Das

Gupta carry their image of intellectuals on

Twitter and rightfully so as both of them

are educated and knowledgeable.

Some tweets of Narendra Modi,

show that he is conscious about his

intellectual image. When he says that “The

Citizenship Amendment Act, 2019 was

passed by both Houses of Parliament with

overwhelming support. Large number of

political parties and MPs supported its

passage. This Act illustrates India’s

centuries old culture of acceptance,

harmony, compassion and brotherhood.”,

in a way Modi tries to convey the message

that he is well acquainted with the India’s

centuries old culture of acceptance,

harmony, compassion and brotherhood.

That means he is well read man who has

deep knowledge of the history of India’s

culture. Again when Modi asks people to

listen to Sadhguru, he again subtly gives

a message that Modi cares and respect the

intellectuals and many intellectuals of the

country support his cause like CAA here.

Mamata Banerjee, in one of her

tweets, sends the message she cares about

the intellectuals of the country. She

condemns the detention of the famous

historian Ram Chandra Guha.

This government is scared of students.

This government is scared of one of

India’s most accomplished historians

for speaking to the media on #CAB

#NRC and holding a poster of

GandhiJi. I condemn the detention of

Ram Guha. We extend our full

solidarity to all those detained

Yogendra Yadav being an academi-

cian, psephologist and political analyst

successfully conveys his intellectual

image through his tweets. In one of his

tweets, he mentions about his interview

in a TV channel on NRC. Evidently, he is
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conscious about his being intellectual and

wants to communicate the same.

So, what do you think of this idea?

National Register of Unemployed

Instead of National Register of

Citizenship

In another tweet he mentions about

his deliberation in the campus of Delhi

University with prominent lawyers of the

nation which again symbolizes Yogendra’s

intellectual image

Live from Campus Law Centre Delhi

University with Senior Advocates

Sanjay Hegde & Colin Gonsalves.

#CAA_NRC #IndiaAgainstCAA Watch

Live Here: https://facebook.com/

YogendraYY/videos/52281871499

1443/?sfnsn= wiwspmo&extid=TV

NBKi5MUYdgMPly&d=n&vh=e

Swapan Das Gupta, being an

experienced and nationally acclaimed

journalist, naturally seems to be conscious

about his intellectual image. Through

following tweets, we get to know about

his intellectual capacity.

In defence of the CAB. Correcting the

injustice done to Hindu and Buddhist

refugees from East Pak/ Bangladesh.

Restoring social dignity to a

community that played a seminal role

in India’s freedom struggle. My article

in today’s Sunday Times of India.

In the following tweet, Swapan,

shows his intellect when he says that only

those who came to India between 1972

and 2014 need to apply and secure Indian

nationality

It’s untrue that ALL who came from E.

Pakistan/ Bangladesh since 1947 must

re-register as Indian citizens. CAA

requires only those whose nationality

is indeterminate to apply & secure

Indian nationality. This is mainly for

those who came between 1972 & end-

2014. DONT BE MiSLED

Derek O’ Brien in the past being a

quizmaster and a journalist is a profound

intellectual shows his intellectual image

subtly through his tweets when he

mentions about his interviews with the

media.

My interview to The Spine. Few media

owners still have it. #CAAProtest

#CAA_NRC Video.

Sambit Patra through his following

tweet sends a signal about his being

intellectual.

Addressed & held a QnA session at the

prestigious Chamber of Commerce in

Jammu yesterday on #CAA There was

an overwhelming support for the Act

& the courage that our PM Sh

@narendramodiji has shown in

resolving the unresolved issues

#CAAJanJagran

Now only an intellectual can give

answers in QnA session.

Out of all the politicians, Shashi

Tharoor seems to be most conscious

about his intellectual image. The

following tweets are reflection of Shashi’s

intellectual image. In this tweet, Shashi

projects an image of a prolific writer

My essay on Narendra Modi and what

he is doing to India, written before the

#CAA, for the Belgrade journal

Horizons, published by @CIRSD

In these tweets, we find Shashi to be

an excellent orator who can address

thousand students

Thurs:I addressed a thousand students

at StThomas’College, Thrissur, on the

subject of the IndianConstitution

&why it should matter to today’s youth.

Tremendous audience response,

especially when I asked them if the

India of the #CAA_NRC was their

#IdeaOfIndia.”NO!”they thundered
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What is the #CitizenshipAmendment

Act, why should we care and why are

ordinary Indians out on the street

against the law? A 3-min excerpt from

my remarks to a group of college

students on an issue that has sparked

our modern civil disobedience

movement!

Again here, we find Shashi to be a

good speaker

Yesterday in Thrissur, launched three

books by eminent psychologist &

author Prof E Mohammed & addressed

several thousand students. Though my

talk was on the role of India in the 21st

century world, every single question

the students asked was on #CAA. Deep

disquiet everywhere.

Through this tweet we come to know

about Shashi being a good arguer.

Last night in Kozhikode @ProfCong

organised an intense discussion on

“the India we stand for”. Roomful of

professionals engaged seriously with

the issues around the #CAA_NRC_

Protests. The nation is aroused!

@AipcKerala

My point-by-point rebuttal of the

misleading arguments made by the

BJP Government & its Home Minister

on the #CAA-NRC issue:

Conclusion :

As we have seen that all the selected

politicians for this study have over four

hundred thousand followers on Twitter.

That shows the popularity of Twitter

among politicians who are desperate to use

it for the consolidation of their political

image. In politics, it becomes pertinent to

carry an image of an intellectual. With so

many channels of communication,

newsprints and digital media available, it

becomes mandatory for a politician to

convey his/her message to the public

through these media. And if one doesn’t

have substantial knowledge about an

issue, he /she won’t be able to communicate

effectively. That makes it important for

today’s politicos to know the issues that

the country is struggling with.

Most apparent theme from the reading

of the tweets was “intellectual image”. On

analysis, it was found that from BJP

Swapan Das Gupta and to some extent

Narendra Modi and Sambit Patra were

conscious about their intellectual image.

A nationally known Journalist Swapan

Das Gupta by attaching his written articles

in his tweets tries to communicate

emphatically his image of an intellectual.

From opposition, Shashi Tharoor hardly

leaves any parameters of intellectualism

discussed earlier in this article. Shashi is

someone who knows very well how to use

Twitter build up his intellectual image.

Similarly, Derek O’ Brien from TMC is

conscious about his intellectual image.

Both Shashi and Derek use their

intellectual image to target the government

on CAA.
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Abstract :

The modest attempt of this article is to understand the gender norms and Structural

Violence perpetrated on women through the Devadasi system.  This article intends to

argue that sexual violence against women is in the form of culture and religion.  Indian

history dates back a long time to the Devadasi system. In which the young women are

considered as ‘Servants of God’ and therefore must devote themselves to the deity. On

one hand, in addition to performing temple services, the Devdasis studied classical

dance genres, including Odissi, Bharatanatyam, Kuchipudi, and Mohiniyattam. They

were revered as the divine “protectors of the arts”. On another hand, this practice

allowed women to be sexually exploited in the name of religion and its traditions. the

Devdasi system is a kind of sexual slavery for women. Devadasi system is not as

simple as structural exploitation based on patriarchal norms, gender, caste, and

poverty. Therefore, this article explores the relationship between structural violence

and the devadasi system in India. Further, this article also explores the role of gender

norms and traditions in the exploitation of women.

Keywords :

Gender, Norms, Structural violence, Culture, Tradition, Poverty, Caste, Devadasi.

Introduction :

The devadasi system is a form of

sexual exploitation of women in the name

of God and culture. Many scholars,

academicians, and activists have debated

the traditional origin of the Devadasi

system. Sexual exploitation, particularly

of women and children is a worldwide

problem. This is based on structurally

embedded exploitative categories such as

religion, caste, class, gender, region, etc.

In contemporary times, an estimated 20

million commercial prostitutes live in

India, and 16 million of them are female

victims of sex trafficking (Nagaraj, 2017).

Only a part of the overall number of

people who are currently enslaved in

modern India is represented by this

staggering number. One contributing

influence to this extreme level of

exploitation has to do with an ancient

Hindu tradition (Hartmann, 2019).
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Devadasi means “female slave of

God”. Every year, thousands of young

girls, some as young as five or six, are

drawn into India’s sex trade despite the

fact that the practice is outlawed every-

where (Hartmann, 2019). Low-caste girls

who have not yet reached puberty and may

be as young as four or five years old are

‘married’ or ‘dedicated’ to a Hindu

goddess in the Devadasi tradition. The

ritual compels the girl to become sexually

available for community members, which

leads to the sexual exploitation of these

children by temple clients and upper caste

folks (Deane cited in Nagaraj 2019).

According to Gail Omvedt, the Devadasi

system enslaves women and oppresses

Dalits in the name of religion (Omvedt,

1983).  Many scheduled caste women are

exploited by the Devadasi cult, which is

an evil system, in the name of religion. It

is closer to the states of Karnataka and

Maharashtra. The devadasi cult is an

important Prostitute Fitting Center

through which a large number of

devadasis are supplied to brothels in

adjacent towns (Desai, 2007). Nash

Colundalur contends that devadasis

confront caste-based discrimination and

indignities, are politically impotent, and

suffer from extreme poverty, oppression,

and exploitation (Colundalur, 2011).

The Historicity of the Devadasi System :

The first confirmed reference to a

devadasi was during the Keshari Dynasty

in the 6th century A.D. in South India

(Sahoo, 2006). The Devadasi culture

origins can be found in southern India,

specifically under the Chola, Chera, and

Pandya dynasties in the 7th century.

Devadasis are essentially sex slaves or

juvenile sex workers, to put it simply. This

tradition is thought to have originated in

the seventh century, when young girls

were married off to the deity and afterward

functioned as the temple caretakers,

performing all rituals including dancing

and playing music in the deity’s honor

(Hussain, 2022).

The girls first studied and practiced

arts like Bharathanatyam, Odissi, and

other classical dance forms before taking

care of the temple and taking part in

rituals. They used to hold a prominent

position in society as dancing and playing

music were integral parts of temple

worship. As a result of British partici-

pation in the nation, they were later

exploited and subjected to unequal

treatment, which caused a deterioration in

their social status (Hussain, 2022). On the

contrary, the socio-religious institution of

devadasi dedication agrees that the

practice was initially constructed with

noble intentions; viz., they were

handmaidens intended to be of service to

Gods and who had to perform the sacred

arts of dance and music within and outside

the temple premises (Ragini 1928).

According to ancient tradition,

‘sebaets’ served God through sacred dance

and music, whereas devadasi referred to

a multiplicity of female communities

known as ‘gudisani’ (temple lady), ‘bhogam’

(embodiment of enjoyment), ‘kalavati’

(receptacle of the arts), and ‘devaradiyal’

(slave of God) (Saskia, 1987). Most

significantly, they were regarded as

sacrosanct and were expected to be

brahmacharis or celibate for the rest of

their lives. They were a revered and

respected cult with a high social rank

(Soneji cited in Deane, 2022).  They were

regarded as an important part of the temple

and were acknowledged as being on the

same level as the brahmins (priests) They
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were educated, literate in the scriptures,

and learned music and dance (Deane,

2022, p. 3).

These were women who were

proficient in Sahitya (literature), Sangeeta

(music), and shastra (Hinduism’s sacred

scriptures), as well as many other art

forms. At the time, the devadasi system

was regarded as an artistic compass. They

performed dance and music as trained

artists (Deane, 2022, p.3). Dances that the

devadasis learned, practiced, and

performed included Sadir, Odissi, and

other classical Indian artistic traditions

(Deane, 2022, p.3). In different parts of

India, Devadasi is referred to by different

names, such as ‘Maharis’ in Kerala,

‘Natis’ in Assam, ‘Basavis’ in Karnataka,

and ‘Bhavanis’ in Goa ‘Kudikar’ in the

West Coast; ‘Bhogam-Vandhi’ or ‘Jogin’

in Andhra Pradesh; ‘Thevardiyar’ in Tamil

Nadu; ‘Murali’, ‘Jogateen’ , and

‘Aradhini’ in Maharashtra. In Karnataka,

old devadasis are referred to as ‘Jogati’,

whereas youthful devadasis are referred

to as ‘Basavi’ (Pradeep, Manjula)

(Harishankar & Priyamvadha, 2016).

Theorizing Structural Violence :

Individuals who suffer damage by

social structures or institutions that keep

them from satisfying their basic

requirements are said to be victims of

structural violence. Although less visible,

it is by far the most lethal form of violence,

causing excess deaths that would not

occur in more equal societies (Lee, 2019).

According to Galtung, exploitation is a

result of unfair economic and social

connections. It occurs within intricate

systems and after protracted, entangled

legislative cycles. The threat of violence

is also a type of violence. He defined

violence as a ‘avoidable impairment of

essential human wants and life, that

decreases the real degree to which

someone can meet their requirements

below that which would otherwise be

feasible’ (Galtung, 1969).

In this regard, the key factors of the

structural exploitation behind the

continued usage of the Devadasi system

are religion, caste dominance, patriarchy,

economic necessity, and social belief. One

of the oldest still-existing systems of social

stratification in the modern world is the

Hindu caste system, which is divided into

four main groups: the Brahmins (priests

and religious teachers), the Kshatriyas

(warriors and rulers), the Vaishyas

(farmers, traders, and merchants), and the

Shudras (workers). The ‘untouchables’ in

society are the Dalits, who work as street

sweepers and latrine cleaners and are

exempt from this severe caste system

(Deane, 2009). They are constantly

mistreated by the police and higher-caste

groups who are protected by the state, and

they are made to work in slavery-like

conditions. Dalit women experience

sexual assault frequently (Deane, 2005).

Today’s devadasis are overwhelmingly

identified from the Dalit community

(Omvedt, 1983).

They are already a poor, largely

uneducated, and marginalized population,

hence they are subject to systemic

socioeconomic oppression (Bej 2018).

Devadasis today typically come from

lower-class and lower-caste (SC) origins.

As a result, vulnerable populations of

women are attacked by caste hierarchy,

poverty, illiteracy, religious superstition,

and customs (Bharati, 2015). The majority

of devadasis, who are sexually abused by

priests and persons from higher castes, are

Dalit women. Upper-caste men maintain
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their claim of social and economic

superiority over the lower castes by

continuing to use Dalit women as

prostitutes. The social problems of lower

castes that are based on caste and gender,

such as child marriage, the practice of

dowry, and devadasi, among others,

exploit the females of those castes (Deane,

2022, p. 13). Devadasis also hold the

theological conviction that they are

already married to God and hence are not

permitted to be married. They are unable

to achieve the position of a wife in society

because of their belief system. Due to this,

they and their children become the target

of additional discrimination in the

community, affecting the legitimacy and

upbringing of their offspring (Sampark

cited in Deane, 2022).

One of the deadliest and most severe

forms of structural violence is poverty.

Poverty is a socioeconomic condition that

exists in various forms all across the

world. The definition of poverty is

‘extreme, structural, systematic, long-term

economic deprivation,’ which initially

frequently leads to helplessness.

According to Amartya Sen, such structural

restrictions on basic freedom led to the

agency being confined to the point that

people lacked the “capability” to meet

their basic needs (Sen, 1981).

The patriarchy, which is a form of

systemic societal institutions-based

sexism, perpetuates patterns of violence,

prejudice, and exclusion against women.

The underpinnings of patriarchy are

gender inequity and male supremacy.

Although it takes many different forms,

structural violence against women only

has one dimension that exists in both the

public and private spheres. Domestic

violence, rape, female infanticide, and

state brutality are all horrifying types of

violence that violate women’s fundamental

human rights. Inherent in patriarchy, caste,

and class society, and the power dynamics

that shape society are violence against

women.

Although girls were only dedicated

because of their religious beliefs in the

past, today poverty has replaced religion

as the primary motivator for dedication.

To relieve themselves of the burden of

poverty, many poor families make their

young daughters devadasis (Harishankar

&Priyamvadha, 2016). Today, devadasis

are just committed to being taken to

brothels in various parts of the nation,

showing that commitment is done with the

clear goal of only making money (Moni,

2001). Therefore, The Dalits and

devadasis are particularly vulnerable to

being trafficked since they come from the

lowest and most disadvantaged origins

and because poverty is one of the key

causes of trafficking.

In the past, the devadasis were held

in such high esteem that they were seen

as being equivalent to the temple priests

and had obligations to fulfill on behalf of

the temple. There are numerous instances

of wealthy and aristocratic families

committing their daughters to the temple

to become devadasis because it was

thought to be such a privilege (Ganesan

2019). A devadasi cannot be owned by any

one particular husband since the custom

of devadasis is a system of the votive

offering of girls to the deities of temples.

As a result, the cycle of abuse and

exploitation is permitted to continue with

some impunity (Daena, 2022).

Devadasi in Contemporary Time :

The temple’s worship, dancing and

singing progressively decreased and
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devadasis began openly prostituting

themselves. As has been shown, the

practice of surrendering young girls to the

care of a deity extends back to ancient

India, but nowadays in India, the custom

has evolved into a defense for the

exploitation of females for sexual

purposes. The devadasi tradition has

endured social, cultural, and economic

setbacks during each shift to the point that

modern devadasi practice is solely

connected to social evil (Deane, 2022).

Shakunthala Narasimhan emphasizes

how the Devadasi repertoire in arts and

society includes their mastery of odd

musical instruments in addition to their

substantial contributions to music and

dance in a study of the Devadasis’

contribution to arts and culture.

A unique drum, known variously as

the chondke, chawandga or chandike, was

handled only by devadasis…. It was held

tucked under one arm while manipulating

the stick strung through the center of a

small cylindrical drum, inside which she

created fantastic rhythm patterns using her

nimble fingers, to the accompaniment of

a single-stringed tun tune (ektara)…In a

display of extraordinary musical skill, the

pitch of the rhythm patterns changed with

the tension on the string attached to the

drum” (Shakuntala 2014, p. 6).

In ancient times devadasis were treated

like royalty and the practice of worship,

dancing, and singing in the temple by

devadasi was very significant in ancient

times. But today devadasi is pleading for

their existence rather than entertaining gods

or nobility. Today’s devadasi practice

focuses more on the sex trade, prostitution,

and the exploitation of the lower caste than

it does on temple devotion or temple

dancing (Shingal 2015).

Therefore, the practice of devadasi

has come to be associated with child and

woman enslavement as well as commer-

cial sexual exploitation. To ensure that

there is a constant supply of child

prostitutes and sex slaves accessible for

exploitation, dedication, and tradition are

employed (Ruspini et al. 2019). Many

devadasis continue to dwell in their home

villages or bigger village communities

despite having little hope of improving

their precarious socioeconomic or low-

caste ‘untouchable’ status. Additionally,

devadasis are not even permitted to pursue

any other job in several southern Indian

states, ensuring their subservience to this

practice (UNICEF, 2001; Shankar, 1994).

However, revered and distinguished

the devadasi ritual was meant to be, due

to religious or historical grounds, it is

limited to business interests and

socioeconomic realities today. The

perpetuation of male dominance and the

subordinate position of women in society

is greatly aided by the dissemination of

gender ideology through the endorsement

of religious and cultural practices. Despite

their suffering from severe prejudice,

illiteracy, and fervent religious beliefs, the

devadasi tradition has permitted upper-

caste males to maintain a pool of Dalit

women for their sex needs. The enabling

environment in which the practice has

persisted until the present day is one of

poverty, societal pressures, discrimination

against females, lax enforcement of the

law, and a persistently blind belief

cultivated by society, priests, and temples

that dedication bestows spiritual favor

(Deane, 2022, pp. 16-17).

The National Commission for the

Protection of Youngsters’ Rights recently

recommended that the Karnataka govern-
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ment should stop interrogating Devadasi

youngsters about their fathers. According

to official figures, Devadasi women gave

birth to 45,000 children in Karnataka.

Because of the father’s name, there have

been reports of intimidation, coercion, and

application rejections by the government.

The Commission has ruled that the

children’s legal names are those of their

mothers. When filing for caste, income

certificates, and other documents as well

as for school admissions, it has been

decided to only accept the mother’s name

(Hussain, 2022). In addition, The Women

and Child Development Ministry has also

taken action to include the 12,000

Devadasis whose names were left off the

survey list (Hussain, 2022). The devadasi

practice continues in some parts of India.

Today the form of devadasi is completely

changed because of the gender norms and

gender-based violence against women.

Conclusion :

Historically, devadasi practice and

devadasi culture held a prominent position

in society due to its association with art

and culture and temple worship. They

were committed to worshipping God, and

society had granted them some privileges

that allowed them to lead noble lives as

devadasis. However, there are some

serious problems with this culture,

especially in the current scenario of the

Devadasi system. This is all about

structural violence against women and

gender-based violence against women.

wherein women are abused on the grounds

of an individual’s caste, religion, culture,

or other social structure. The modern

devadasi practice places more emphasis

on the exploitation of the lower caste by

pushing them into sex trade, and prosti-

tution than it does on temple devotion or

temple dancing. Therefore, it is very

necessary to analyze the Devadasi system

beyond the prism of culture and religion.
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ceerje m$eer efkeceMe&
[e@Ê KegMeyet

Deefmemšsvš Øeesheâsmej (leye}e)
pegnejer oskeer ieume& heerÊ peerÊ keâe@}spe, keâevehegj

MeesOe-meej :

Deveble keâe} mes veejer keâes kesâke} MeesYee Deewj ØeoMe&ve keâe ner heÙee&Ùe ceevee peelee jne nw~ peye keâYeer Yeer veejer
ves Fme Iesjs mes yeenj Deeves keâe ØeÙeeme efkeâÙee nw Gmes meowke Gheneme Deewj kÙebie keâe ner hee$e yevevee heÌ[e nw~ keso,
hegjeCe, Gheefve<eoeW Deeefo ves Yeer veejer keâe efÛe$eCe Fme Øekeâej efkeâÙee nw efkeâ meceepe Gmes ceeB, yenve, yesšer ke helveer
mes hejs Skeâ mkeleb$e kÙeefòeâ kesâ ™he ceW veneR osKe heelee~ meefoÙeeW mes jerefle-efjkeepeeW Deewj hejchejeDeeW ceW pekeâÌ[er veejer
Deheves mkeleb$e Deefmlelke kesâ ef}S mebIe<e&jle jner nw~ Fmeer heefjØes#Ùe ceW ceOÙekeâe}erve meeceeefpekeâ ™efÌ{ÙeeW Deewj
ceevÙeleeDeeW kesâ yeerÛe DeelcemebIe<e& keâjleer ceerje keâe kÙeefòeâlke Deewj ke=âeflelke Deheves ef}S veÙes efkeceMe& keâer ceeBie keâjlee
nw~ Øemlegle MeesOe-he$e Yeefòeâkeâe} keâer meMeòeâ meeefOekeâe ke DevevÙe ke=â<Ce Yeòeâ ceerjeyeeF& kesâ meeceeefpekeâ ™efÌ{ÙeeW kesâ
efke™æ m$eerkeeoer Âef<škeâesCe keâes Øekeâš keâjlee nw ke meeLe ner Yeefòeâkeâe}erve meble hejcheje ceW ceerje kesâ mebIe<e& Deewj
Gvekesâ Éeje m$eer cegefòeâ leLee m$eer Ûeslevee kesâ meboYe& ceW Gvekesâ ›eâeefvlekeâejer keâoceeW keâe Yeer Deke}eskeâve keâjelee nw~

efkeefMe<š Meyo :

efhele=meòeelcekeâ kÙekemLee, efkeõesn, ceefn}e meble, m$eer Ûeslevee, DeelceefveCe&Ùe~

Yetefcekeâe :

‘‘jeCee peer cne@ves Ùee yeoveeceer }eies ceer"er~

keâesF& efvevoes keâjs efyevoes, ceQ Ûe}tBieer Ûee} Dehet"er~

meeBkeâÌ[}er mejmesdÙeeB peve efceef}Ùee keäÙetB keâj efheâ™B Dehet"er~

mele meBieefle cee iÙeeve megCewöer, ogjpeve }esieeB ves yeer"er~

ceerjeB jes ØeYeg efiejOej veeiej, ogmejpeve pe}es pee
Debieer"er~’’(1)

Gòeâ hebefòeâÙeeW Éeje heg™<e-keÛe&mkekeeoer efhele=meòeelcekeâ
kÙekemLee kesâ efke™æ m$eer mkeeOeervelee keâe Skeâ mecetÛee
oMe&ve keâjeves kee}er ceOÙekeâe}erve ceefn}e meble ke efkeÕe
efkeKÙeele Yeòeâ efMejesceefCe ceerjeyeeF& mechetCe& YeejleerÙe
veejer meceepe keâe ieewjke nw~ ceerjeyeeF& keâer efkeÛeejOeeje

DeeOegefvekeâ m$eer mes pÙeeoe DeeOegefvekeâ Deewj ›eâeefvlekeâejer
nw ve kesâke} efkeÛeej yeefukeâ kÙekenej ceW Yeer ceerje meceepe
kesâ ØelÙeskeâ yebOeve leesÌ[keâj yeenj Deeleer nQ lees keâF& yebOeve
Deewj štšleW veÌpej Deeles nQ efpeveceW hen}e Devle:hegj keâe,
otmeje Iejeves keâe, leermeje kewYeke keâe, ÛeewLee meceepe keâe,
heeBÛekee osMe keâe, Ú"e keâe} keâe Deewj meelekeeB efkekeen
keâe~ ceerje ke=â<Ce Yeefòeâ meeefnlÙe keâer ØeefleefveefOe nw~ Gvekesâ
keâekÙe mes m$eer keâekÙe keâer leerKeer megievOe Deeleer nw pees GvnW
Yeefòeâkeâe} ceW DevÙe keâefkeÙeeW mes De}ie keâjleer nw~

cegKÙe efke<eÙe :

neLe ceW lecyetje efo} ceW Øesce Deewj keâb" ceW ieerle
ef}S ceerje Ûe}leer efheâjleer Deeie keâer }heš Leer~ ceOÙeÙegieerve
meceepe ceW m$eer keâer YetefcekeâeSB Deepe keâer m$eer mes efYeVe
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Leer~ Gmekesâ ef}S GÌ[eve Yejves kesâ ef}S Deveble DeekeâeMe
veneR Lee~ lelkeâe}erve meceepe ceW efkeâmeer m$eer keâes Yeefòeâ
Yeer menpe, meg}Ye ve Leer~ keäÙeeWefkeâ m$eer keâes Yeòeâ kesâ
™he ceW mkeerkeâej keâjves kesâ ef}S meceepe ceW keâesF& Yeer
lewÙeej veneR Lee~ ceerje keâer jen keâeBšeW mes Yejer ngF& meyemes
keâ"esj [iej Leer~ peneB ceerje ner veneR yeefukeâ Gme Ùegie
keâer meYeer efm$eÙeeW kesâ ef}S Gme jen hej Ûe}vee keâef"ve
Lee~ ceOÙekeâe}erve meceepe keâe hetje {eBÛee efhele=meòeelcekeâ
nw, efpemes ceerje leesÌ[ osvee Ûeenleer nw~

kes keânleer nQ-

‘‘ceeF& meeBkejs jbie jeÛeer~
meepe efmebieej yeeBOe heie IetBIej }eskeâ}epe lepe veeBÛeer~
ieÙee kegâcele }ÙeeB meeOeeB mebiele, MÙeece Øeerle peie

meeBÛeer~’’(2)

Gme Ùegie ceW m$eer kesâ ef}S Ssmee mebIe<e& DelÙevle
keâef"ve Lee~ ceerje efkeOekee nesves kesâ yeeo Yeer lelkeâe}erve
™efÌ{ÙeeW kesâ Devegkeât} meleer veneR ngF&~ ken }ieeleej
}eBÚve, Deheceeve, Deewj Ùeelevee menleer ngF& ke=â<Ce Yeòeâ
yeveer jneR~ GvneWves efveYe&Ùe neskeâj YeÇecekeâ ÙegieOece& Deewj
}eskeâYeÙe keâe meecevee keâjles ngS mhe<š keâne -

‘‘Yepeve keâjmÙeeB meleer ve nesmÙeeb,
ceve ceesnÙees OeCe veeceer~’’

m$eer kesâ yeejs ceW ceerje keâe Âef<škeâesCe yeekeâer Yeòeâ
keâefkeÙeeW mes meke&Lee efYeVe nw~ Gvekeâer keâefkelee ceW Skeâ Deesj
meecebleer meceepe ceW m$eer keâer hejeOeervelee Deewj Ùeelevee keâe
yeesOe nw lees otmejer Deesj Gme kÙekemLee kesâ yebOeveeW keâe hetjer
lejn efve<esOe Deewj Gmemes mkeleb$elee kesâ oerkeeveieer keâer no
lekeâ mebIe<e& Yeer nw~ Dele: ceerje keâe peerkeve Deewj keâekÙe
Gme keâe} kesâ DevÙe Yeòeâ keâefkeÙeeW keâer m$eer mecyevOeer
ceevÙeleeDeeW keâe Øeeflekeâej nw Deewj ØelÙegòej Yeer~ Gvekesâ
m$eer efkeceMe& keâes efvecveef}efKele efyevogDeeW Éeje mecePee pee
mekeâlee nw :

1. meleer ØeLee keâe efkejesOe :

ceerje ves Gme meceÙe ØeÛeef}le heefle kesâ meeLe meleer
nesves keâer ØeLee keâe efkejesOe efkeâÙee~ lelkeâe}erve kÙekemLee

ceW meleer ØeLee keâer DeceevekeerÙelee keâes cenmetme ve keâjkesâ
Fmes m$eer kesâ lÙeeie ke yeef}oeve mes peesÌ[e peelee Lee~
ceerje ves heefle keâer ce=lÙeg kesâ yeeo Fmeer ›eâtj kÙekemLee keâes
Deheveeves mes cevee keâj efoÙee~ kes efkeOekee nesves kesâ yeeo
Yeer kegâ} keâer jerefle veneR Deheveeleer-

‘‘efiejOej ieemÙeebB meleer ve nesmÙeeb~
ceve cees¢ees Oeve veeceer~~’’(3)

2. kewYeke ke SsÕeÙe& keâe lÙeeie :

De}bkeâjCe, kewYeke, meepe-meppee keâes meeOeejCe
m$eer DeeYet<eCe ceevekeâj peerkeve Yej FvnW mebpeesleer nw~
hejvleg ceerjeyeeF& Fve meyekeâes yee¢e Dee[cyej ceeveleer nQ~
Gvekeâe cele nw efkeâ veejer keâe Deme}er ienvee lees Gmekesâ
ùoÙe ceW yemee Øesce nw~ peye m$eer Deheves ùoÙele} ceW
efkeâmeer keâes mLeeve oskeâj Gmes meÛÛee Øesce keâjleer nw lees
ken keemleke ceW meewvoÙe& keâer Øeeflecetefle& yeve peeleer nw~ kes
keânleer nQ-

‘‘nej efmebieej meYeer uÙees Dehevee, ÛetÌ[e keâj keâer heškeâer~

cesje megneie Deye ceeskeâtB ojmee Deewj ve peeves Ieškeâer~

cen} efkeâ}e jeCee ceesefn ve ÛeeefnS, meejer jsMece heškeâer~

ngF& oerkeeveer ceerje [es}w, kesâme }še meye Úškeâer~’’(4)

3. mepemeòee keâe yeefn<keâej ke efhele=meòeelcekeâ
kÙekemLee keâe efkejesOe :

Iejs}t efnbmee keâer efMekeâej, eflejmke=âle Deewj GlheerefÌ[le
ceerje jepemeòee, efhele=meòee Deewj }eskeâ}epe keâes heeveer keâer
lejn yene osves keâer Meefòeâ jKeleer nQ -

‘‘jeCeepeer Les penj efoÙees cns peeCeer~

pewmes keâÛeve onle Deieefve ceW, efvekeâmele yeejeyeeCeer~

}eskeâ}epe kegâ} keâeCe peiele keâer, otF yeneÙe peme heeCeer~

DeheCees Iej keâe hejoe keâj}s, ceQ Deye}e yeewjeCeer~

lejkeâme leerj }iÙees cesjs efnÙejs, iejkeâ ieÙees mevekeâeCeer~’’(5)

ceerje keâe efkeõesn Gve efmLeefleÙeseb keâer heÌ[lee} keâjves
keâer veweflekeâ pekeeyeosner nw pees Deye}e keâner peeves kee}er
efvejern hejeefßele m$eer keâes yeewjeves Deewj Dee›eâecekeâ nesves
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keâes efkekeMe keâjleer nw~ yeej-yeej Gve hetkee&«eneW Deewj
peÌ[leeDeeW keâes Úerve }sves keâer Deekeâeb#ee keâjlee nw pees
m$eer keâer DeelceefkeÕeeme keâer vewmeefie&keâ FÛÚe keâes }eskeâ}epe
kesâ Gu}bIeve mes peesÌ[lee nw~ Gme kegâeflmele ceeveefmekeâlee
keâes legjvle efveef<eæ keâj osves keâer ceebie keâjlee nw pees heg™<e
keÛe&mkekeeoer kÙekemLee keâer nj Deceevegef<ekeâlee keâes DevegMeemeve
Deewj efveÙecehee}ve keâe heÙee&Ùe yevee osleer nw~ ceerje ves
Deheves efkejesefOeÙeeW keâes meerOeer Ûegveewleer osles ngS keâne nQ-

‘‘meermeesÅees ™"Ÿees lees cneBjes keâesF& keâj}smeer~
cnW lees iegCe ieesefkevo keâe ieemÙeeB neW ceeF&~

nefj ™"d kegâcn}eÙeeB, nes YeeF&
}eskeâ}epe keâer keâeCee ve ceevetB

efvejYew efvemeeCe IegjemÙeeB nes ceeF&~’’(6)

ceerje keâe GheÙe&gòeâ mkej efveMÛeÙe ner heg™<ekeÛe&mkekeeoer
kÙekemLee kesâ Øeefle Keg}e efkeõesn nw Deewj efhele=meòee kesâ
efvejbkegâMe efveÙev$eCe kesâ efke™æ DeelceefveCe&Ùe kesâ DeefOekeâej
keâe ØeÙeesie nw~

4. m$eer keâer kewÛeeefjkeâ mkelev$elee keâe meceLe&ve :

ceerje Deejesefhele efkekeen mecyevOe keâes Demkeerkeâej
keâj m$eer Éeje mkeÙeb keâer FÛÚevegmeej heefle ™he ceW heg™<e
keâe kejCe keâjves keâer he#eOej nQ~ efkekeen mebmLee m$eer keâer
osn hej keâer peeves kee}er efÉhe#eerÙe mebefOe veneR Deewj ve ner
Øeeflekeâej keâer Deceevegef<ekeâlee~ efkekeen mecyevOe osn keâe
keâecegkeâ Kes} Ùee kegâ}ke=efæ keâe Meg<keâ oeefÙelke veneR
yeefukeâ peerkeve menÛej heeves keâer Devegjeie Yejer Øeef›eâÙee
nw~ DeleŠ mecyevOe peesÌ[ves ceW ceerje m$eer keâer hetCe& mkelev$elee
keâer he#eOej jneR nw~ Gvekeâe keâekÙe med$eer keâer kewÛeeefjkeâ
mkelev$elee hej ye} oslee nw~ kes keânleer nQ-

‘‘ceeF& ceQ lees ef}Ùees jcewÙee cees}~
keâesF& keânw Úeveer, keâesF& keânw Ûeesjer ef}Ùees nw yepelee Ì{es}~
keâesF& keânw keâejes, keâesF& keânw ieesjes, ef}Ùee nw DebKeer KeeW}~
keâesF& keânw nukeâe keâesF& keânw cenBiee, ef}Ùee nw lejepet lees}~

leve keâe ienvee ceQ meye kegâÚ oervne, efoÙees nw
yeepetyevo Kees}~

ceerje kesâ ØeYeg efiejOejveeiej, hetjve pevece keâe keâes}~’’(7)

Fme lejn ceerje efpeme heg™<e keâe kejCe keâjleer nw lees
Ùen hen}er veÌpej keâe DeunÌ[ Øesce veneR Deefheleg ken nerjs
pewmes Deheves meeBkeefjÙee keâes hetje, yejeyej Deheves IetBIeš kesâ
heš Kees}keâj lees}leer nQ~ Fme Øekeâej kes Deheveer kejCe
keâer mkelev$elee kesâ DeefOekeâej keâe ØeÙeesie keâjleer nw~

5. peeefleiele ™efÌ{ÙeeW keâe KeC[ve :

Yeefòeâceeie& ceW ieg® keâe pees cenlke nw kener cenlke
ceerje Yeer Deheves ieg® keâes osleer nQ~ ÙeneB Yeer ken Deheveer
jen mkeÙeb Ûegveleer nQ~ kes meceepe keâer hejkeen efkeâÙes efyevee
meble jefkeoeme keâes Dehevee ieg® yeveeleer nQ pees efkeâ peeefle
mes Ûeceej Les~ ceerje ves Deheves ieerleeW ceW ieg® jefkeoeme keâe
keâF& yeej yeÌ[s ieke& kesâ meeLe Gu}sKe efkeâÙee nw-

‘‘ceerje ves ieg® efceuÙee nw jefkeoeme,

megjbiee (mkeie&) mes DeeÙeer hee}keâer~’’

peye ceerje meble jefkeoeme keâes ieg® yeveves keâe Dee«en
keâjleer nw lees kes Deheveer peeefle keâe keemlee osles ngS keânles
nQ-

‘‘ceerjeyeeF& cnb lees peele mes Ûeceej~

letb lees yeÌ[e Iejeb keâer [eyeÌ[er Speer~~’’

lees Fme hej ceerje keânleer nw-

‘‘ieg® peer peeefle-heebefle mes keâejCe keâesÙe veer,

yeeF& ves ieg® efceuÙees keâes jefkeoeme~’’

Ghemebnej :

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ceerje
efnvoer keâekÙe peiele ceW m$eer efkekeMe&keâej kesâ ™he ceW
meke&ØeLece henÛeeveer peeleer nw~ Skeâ Yeòeâ kesâ ™he ceW
lelkeâe}erve meceepe kesâ heg™<e keÛe&mkekeeoer efhele= meòee kesâ
GlheerÌ[ve, Deheceeve, Iejs}t efnbmee keâes Pes}les ngS Yeer kes
Deheves efveCe&Ùe ceW ÂÌ{, DeÛe} Deewj De[es} jner~ Ùen
ßeer ke=â<Ce Øesce keâer ner Meefòeâ Leer pees GvnW mebmeej kesâ
Yeeweflekeâ megKeeW mes efkejòeâ keâjkesâ Deefle FefvõÙe megKe ceW
mejeyeesj keâjleer nQ~ mebmeej keâe keâesF& Øe}esYeve, jepemeòee
GvnW Deheves ceeie& mes efkeÛeef}le veneR keâj heeÙee~ GvneWves
efpeme mkeleb$elee mes efveCe&Ùe ef}Ùee Gmes peerkeve heÙe&vle
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efveYeeÙee~ ceerje keâe mkeeleb$eÙe Ûeslevee, Keg}keâj efkeõesn
keâjves keâer Yeekevee Deewj meenme nceW Deepe Yeer ØeYeeefkele
keâjlee nw~ ceerje ceOÙekeâe} ceW m$eer keâer Deefmcelee keâes
ØeceeefCele keâjves kee}er ÙeMemkeer m$eer kesâ ™he ceW Øeefleef…le
ke kevoveerÙe nw~ hebÊ efieefjceesnve ieg® veiej ßeer ceerje keâer
ØeMeeefmle ceW ef}Keles nQ-

‘‘veeefjÙeebs keâer Meeefòeâ keâer henÛeeve nw ceerje~

heerefÌ{ÙeeW kesâ ef}S ieewjke ieeve nw ceerje~

Yeeke keâer Yeerveer megjefYe mes Ùegòeâ nw-

Yeefòeâ keâeveve keâe megceve Deu}eve nw ceerje~’’

mevoYe& metÛeer :

1. ceerjeyeeF& Deewj Gvekeâer heoeke}er, ØeesÊ osMejepe efmebn
Yeešer, he=… mebÊ-227

2. kener, he=… mebÊ-207

3. Yeòeâ keâefkeefÙe$eer : ceerje, efnvoer hee@kesâš yegkeäme, efou}er,
mebmkeâjCe 2002, megoMe&ve ÛeesheÌ[e (mecheeokeâ), he=…
mebÊ-112

4. ceerjeyeeF& Deewj Gvekeâer heoeke}er, Øees0 osMejepe efmebn
Yeešer, he=… mebÊ-163

5. kener, he=… mebÊ-234

6. kener, he=… mebÊ-230

7. kener, he=… mebÊ 170-171
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Abstract :

In India many freedom fighters played vital role in freedom movement for

pursuing the sweetness of liberty. In that movement G. Ramasamsy Mudhaliyar,

Veeraraghavachariar and V. Ramalingam Pillai are predominant figure and their

contribution is notable one in this paper gives a vast details of those people who gave

their efforts through educational elements and also as a journalist and as teacher

apart from his family sectors. The foremost notable leader was Ramasamsy Mudhaliyar

as a professor worked hard for getting freedom. In this paper the last freedom fighter

is Ramalingam Pillai, whose vision and the contribution for the nation, his poetry

depicts freedom and also bring out the thoughts of freedom and the same would be

reflected among the people. Hence this paper gives sufficient information regarding

freedom those who seek more.

Key words :

Veeraraghavachariar, G Ramasamsy Mudhaliyar and V. Ramalingam Pillai

freedom movements

Introduction :

In freedom movements many freedom

fighters have played a remarkable role

among them, this paper deals the

following three freedom fighters such as

Veeraraghavachariar, Venkatarama

Ramalingam Pillai and Ramasamy

Mudaliar fulfilled the people quest of

freedom in order to get freedom from the

British government and also people were

prompted by the leaders who dedicatedly

worked for gaining freedom and leading

their life. Hence this paper gives enough

information regarding freedom moments.

Role of Veeraraghavachariar in

freedom movement

Early life :

Veeraraghavachariar was born in

Vadakapattu, a hamlet not far from

Chinglepat, to a family of Vaishnavite

Brahmins. He completed his formal

education at Madras. A professor at

Pachaiyappa’s College in Madras, he found
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work soon after finishing his degree. He

started hanging out with G. Subramania-

Iyer, another instructor about this period.

In 1878, Veeraraghavachariar, then

21 years old, and four of his companions,

T. T. Rangachariar, G. SubramaniaIyer,

D. Kesava Rao Pantulu, N. Subba Rao

Pantulu andP. V. Rangachariar, who would

become known as “The Triplicane Six,”

began publishing the English-language

daily The Hindu. They would later become

known as “The Triplicane Six.” just

Subramania Iyer and Veeraraghavachariar

were considered to be professors; the rest

of the others were just in their under-

graduate years.

Salem Riots of 1882 :

Vijayaraghavachariar began seeing

patients in Salem in 1882, and the city was

rocked by unrest not long after. For

inciting the rioting that led to the

destruction of a mosque, Vijayaraghava-

chariar was given a ten-year jail term. He

vigorously defended himself in court and

ultimately prevailed. Later, he used his

persuasive skills as an advocate to have

other rioters freed from Andaman Cellular

Prison by petitioning Lord Ripon on their

behalf.

He opposed to being removed from

office as a consequence of the violence

since he was a member of the Salem

Municipal Council at the time of the

assault. Following his appeal, not only was

he reinstated to his position on the

Municipal Council, but the Secretary of

State for India also granted him Rs 100 in

nominal damages for his troubles. In

addition to that, he pursued legal action

against the witnesses who had provided

false evidence against him, and he was

ultimately successful in having those

witnesses convicted.

Vijayaraghavachariar rose to fame

after his involvement in the riots in Salem

in 1882. Newspapers throughout India

lauded him as a great advocate of civil

rights after the riot case received wide-

spread coverage. Because of this, people

began to refer to him as “The Lion of

South India” and “The Hero of Salem”.

Achievements :

Vijayaraghavachariar supported a

daughter’s right to receive inheritance

from her father and marriage beyond the

age of puberty for women. Swami

Sharathananda benefited tremendously

from his assistance over the course of his

work with the Anti-Untouchability

League. Another part of his multifaceted

personality was the fact that he was

involved in the establishment of the Hindu

Mahasabha. In 1931, he presided over the

All India Hindu Mahasabha Sessions that

took place in Akola and served as the

leader of the organization. In the Madras

Chapter of the Passive Resistance

Movement, he was one of the two Vice

Presidents who served during his time

there. The editor of The Hindu, S. Kasturi

Ranga Iyengar, was one of its Vice

Presidents with Mahatma Gandhi.

The fervor with which Vijayaraghava-

chariar fought for the rights of workers

and non-Brahmins is enough evidence of

his big heart. He was also quite generous

financially to the issues he cared about.

He gave the Anti-Untouchability League

and the Congress Propaganda Organization

in England a lot of financial help when

they were first getting started. Throughout

his whole life, he struggled against

imperialism as well as economic and

social adversity.
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His lengthy association with governors

and viceroys of imperial Britain in India

belied his anti-imperialist views. His

Imperialist acquaintances included Lord

Curzon, Lord Ripon, Lord and Lady

Hardinge, Sir Conran Smith, Sir William

Meyer, and Lord Pentland. He was close

with Eardley Norton, the famous lawyer

who defended him during the Salem Riots

and prevented him from being sent to the

Andaman Islands. Vijayaraghavachariar

was a bright thinker, but his ideals were

unrealistic, according to Edwin Montagu,

the then Secretary of State for India.

 The Hindu :

Not long after the firm’s inception, the

majority of the original “Triplicane Six”

attorneys went their own ways. The only

two people still there were managing

director Veeraraghavachariar and chief

editor Subramania Iyer. Subramania Iyer

stood firm and challenged his British

overlords as well as Hindu dogma. On the

other hand, Veeraraghavachariar was a

moderate who disagreed with Subramania

Iyer’s radical stances. A chasm sprang up

between them due to their divergent

political views. Attacks made by

Veeraraghavachariar in editorials written

for The Hindu directed against Iyer’s

friend Eardley Norton further widened the

rift that already existed between the two

men. The newspaper’s proprietors quickly

found themselves in deep financial trouble

as a result of the fall in readership caused

on Iyer’s radical views Hindu society by

Subramania.

G. Subramania Iyer took over the

leadership of the Swadesamitran after

leaving The Hindu in 1898. By appointing

C. Karunakara Menon as the newspaper’s

head editor in the year 1901, Veerara-

ghavachariar attempted to transform the

publication into a joint-stock business.

The publication is now deeply in debt

because of the unsuccessful scheme.

Veeraraghavachariar mentioned four libel

actions the newspaper has fought since its

foundation and lost three of them in a

special issue published to celebrate the

publication’s twenty-fifth anniversary.

Veeraraghachariar was forced to sell the

newspaper in 1905 due to financial

difficulties. In April of 1905, S. Kasturi

Ranga Iyengar bought a subscription to

the publication. In 1906, at the age of just

47, Veeraraghavachariar passed away.

Role of Ramalingam Pillai freedom

movement :

V. Ramalingam Pillai, also known as

Venkatarama Ramalingam, was a poet and

independence fighter from Tamil Nadu,

India. He was born on October 19, 1888.

His writings celebrating individuality are

particularly well-known.

Among those fighting for

independence, the poem “Kathiyindri-

rathamindriyutthamondruvaruguthusathi

yathinnithiyathainambumyarumseruveer”

was a popular one. Apart from himself,

he was one of seven siblings. On October

19, 1888, V. Ramalingam Pillai, later

known as Namakkal Kavignar, was born

to parents Venkataraman and Ammani-

ammaal in Mohanur, Namakkal District,

Tamil Nadu. His mother was a devout

woman, while his father was a police

officer in Mohanur. They had seven other

children before he came up. School for

Ramalingam took place in both Namakkal

and Coimbatore. He graduated with a BA

from Bishop Heber College in Trichy in

1909. He started off as a clerk in the

Namakkal Tahsildar ’s office and

eventually became a teacher at a local

elementary school.
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Hundreds of patriotic poems were

written by him. In 1930, he took part in a

protest against the British government

called the Salt Satyagraha, for which he

was sentenced to a year in prison. In 1971,

the Indian government honored him with

the “Padmabhushan” medal.

Role of Ramasamy Mudaliar in

freedom movement :

The Bahadur Shah Zafar Reception

Hall Lawyer, diplomat, and Sir Arcot

Ramasamy Mudaliar was a key person in

the Justice Party and held a variety of

administrative and bureaucratic roles in

India both before and after the country

gained its independence. He was born on

October 14, 1887, and passed away on

July 17, 1976.

On October 14, 1887, Arcot Ramasamy

Mudaliar was born in the city of Kurnool,

where he also attended school. He

attended Madras Christian College and

then Madras Law College to get his degree

in law. After completing his education, he

spent some time working in the legal field

before becoming involved with the Justice

Party and entering public life. Following

his defeat in the 1934 elections at the

hands of S. Satyamurti, Mudaliar was

assigned to the Madras Legislative

Council, where he remained in office from

1920 till 1926. After that, during the years

1931 and 1934, he was a member of the

Madras Legislative Assembly. Between

the years of 1939 and 1941, he served as

a member of the Imperial Legislative

Council. Between the years of 1942 and

1945, he was a member of Winston

Churchill’s war cabinet and the Indian

representative to the Pacific War Council.

He also served as the Indian delegate to

the Imperial Legislative Council. He was

India’s representative at the Conference

in San Francisco, and he later went on to

become the first president of the Economic

and Social Council of the United Nations.

Additionally, he was the diwan of the

kingdom of Mysore from 1946 till 1949

at that time.

On October 14, 1887, Ramasamy

Mudaliar was born to parents who spoke

Tamil and belonged to the Tuluva Vellala

Mudaliar community. He and his brother,

Arcot Lakshmanaswamy Mudaliar, were

identical twins. He attended Kurnool

Municipal High and then Madras

Christian College for his arts degree.

Following the completion of his under-

graduate education, Mudaliar moved on

to pursue a career in law and was finally

elected to the Madras Legislative Council.

Commander V.S.P. Mudaliar’s (his

nephew) uncle served in World War II.

Justice Party :

Ramasamy Mudaliar was a founding

member and general secretary of the

Justice Party in 1917. Together with

Kurma Venkata Reddy Naidu and Dr. T.

M. Nair Arcot Ramasamy Mudaliar led a

Justice Party team to England in July 1918

to testify in favor of communal represen-

tation before the Reforms Committee. Dr.

Nair passed away on July 17, 1919, and

the testimony was taken the day before.

Over time, Ramasamy Mudaliar

became known as the “brain of the Justice

Party” due to his increasing prominence.

He helped organize conferences for non-

Brahmins and facilitate communication

amongst those living in various regions

of India. Mudaliar was a famous orator

whose talks often moved audiences to

tears.
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The Justice Party was soundly

defeated in the 8 November 1926 elections

for the Madras Legislative Council,

gaining just 21 of the 98 available seats.

Like many others, Mudaliar lost in the

elections. After taking a break from

politics for a while, Mudaliar took over

as editor of Justice, the official publication

of the Justice Party. He had previously

been held in that role by P. N. Raman

Pillai. As a direct consequence of Mudaliar’s

leadership, The Justice saw significant

growth in its readership and gained great

recognition. On March 1, 1929, Mudaliar

and Sir A. T. Paneerselvam, another

important leader of the Justice Party,

testified in front of the Simon Commission

on behalf of the Justice Party. Mudaliar

served as Mayor of Madras from 1928 to

1930. His term was from 1928 to 1930.

Mudaliar stepped down from his position

as editor-in-chief of Justice shortly after

being nominated to the Tariff Board in

1935. When Mudaliar was given the honor

of being knighted in the 1937 Coronation

Honours List, he was serving as a member

of the Council of the Secretary of State

for India. On February 25, 1937, he was

presented with the distinction while

present at Buckingham Palace.

Brahmin Movement :

Mudaliar kept in touch with non-

Brahmin leaders’ and Shahu Maharaj from

Maharashtra and other regions of North

India, and he facilitated the coordination

and unification of these leaders and the

organization of non-Brahmin conferences.

On December 18, 1922, a non-Brahmin

conference was held in Satara, and

Mudaliar was there to take part at it. This

meeting was presided over by Rajaram II.

Mudaliar was lauded for his oratory talents

during the All-India Non-Brahmin

Conference, which took place on

December 26, 1924 in Belgaum. The

conference was attended by Mudaliar. At

the Seventh Non-Brahmin Conference,

which took place on February 8, 1925, he

urged for non-Brahmins to participate

together.

Following the untimely passing of Sir

P. T. Theagaroya Chetty in 1925,

Ramasamy Mudaliar was the only person

who was able to keep Shahu Maharaj’s

Satya Shodhak Samaj in contact with the

Justice Party. On the 19th of December in

1925, he assisted the Raja of Panagal in

organizing the first All-India Non-

Brahmin Confederation in Victoria Hall

in Madras. This event took place in

Madras. Mudaliar advocated for B. V.

Jadhav, who went on to become president

thanks to his backing. The second meeting

was held at Amaravati on December 26,

1925, under his direction. The conference

was split into two parts. The first was ruled

by the Maharaja of Kolhapur, and the

second by the Raja of Panagal. For

Mudaliar, “it was too late in the day for

me to defend what was the Non-Brahmin

movement,” he declared during the

Conference’s second session. When the

Movement’s influence has spread from

Madras to Bombay, from the Cape

Comorin to the Vindhya Mountains, the

sheer vastness of the Movement and the

speed with which its ideals have swept

over the country will speak loudly in favor

of the Movement.

When The Hindu heard what

Mudaliar had to say at this conference,

they took aim at him, writing, “the Speaker

was desiring to produce an effect in

another province, forced him to draw

rather freely on his imagination.””.
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Member in War Cabinet :

Before the start of World War II in

1939, Ramaswamy Mudaliar was named

to the Viceroy’s Executive Council. In

June of 1942, he was knighted again, this

time as a KCSI. Prime Minister Winston

Churchill appointed Ramasamy Mudaliar,

one of two Indians nominated for the job,

to serve in the War Cabinet in July 1942.

Mudaliar was given the same voting rights

and privileges as any other representative

of a British colony. Oxford University

granted him the title of Doctor of Civil

Law in honor of his wartime service.

President in ECOSOC :

As India’s representative to the United

Nations at the San Francisco Conference,

Mudaliar chaired over the committee that

covered economic and social matters

between April 25 and June 26, 1945. This

committee met between April and June

1945. Mudaliar was selected to serve as

the organization’s first president at a

meeting that took place on January 23,

1946, at Church House in London. In

February 1946, while he was serving as

president of the Economic and Social

Council, a resolution calling for the

convening of a conference on international

health was passed. Delegates from 61

countries met in Geneva, Switzerland, on

June 19th, 1946, to form the World Health

Organization after its constitution was

read and accepted at the health conference

started by Sir Arcot Ramasamy Mudaliar.

After his year was out, he went back to

India to take over as the leader of Mysore.

Diwan of Mysore :

1946 saw Arcot Ramasamy Mudaliar

take up his position as dewan. He

succeeded Dewan N. Madhava Rao as the

incumbent. He served as leader at a time

of great upheaval. The last Viceroy of

India, Lord Mountbatten, made a public

announcement on 3 June 1947 that India’s

political leaders had agreed to split the

country in two. The Indian States were

profoundly affected by this news. Early

in the month of June in 1947, the Dewan

of Mysore convened a press conference

in order to make public the state’s decision

to become a part of the New Dominion of

India and to send members to the Indian

Constituent Assembly. The location of the

conference was in Bangalore. Following

that, on July 15, 1947, the British

Parliament voted in favor of ratifying the

Indian Independence Act of 1947, and on

July 18, 1947, it received the Royal

Assent. As a direct consequence of the

passage of this Act, on August 15, 1947,

the nations of India and Pakistan became

independent. The Indian states were also

released from British rule by this

legislation. Concerns abounded as to

whether or not the over 560 Indian States

should have been granted independence

after suzerainty had lapsed. To formalize

their submission to the Rulers’ dominion

government, An Instrument of Accession

has been developed by the Indian

government, and it tackles concerns

relating to defense, communication, and

foreign affairs. On August 9, 1947, the

Instrument of Accession was signed by the

Maharaja of Mysore, and on August 16,

1947, the Governor General of India

verified the signing of the document. The

leaders of the local congress gained

greater confidence as a result of this, and

they continued to advocate for a

Responsible Government. As a direct

result of this, an uprising known as

“Mysore Chalo” took place. It would seem

that the worried public is unaware of the
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fact that the Mysore Maharaja has been

ignoring the advice of the Dewan and his

secretary Sir T. Thamboo Chetty to not

join the Indian Union. This advice was

given to the Maharaja by Sir T. Thamboo

Chetty. In spite of the prevalent belief that

India achieved its goal of unity much

earlier, it wasn’t until much later that it

really did so. Recent history has seen India

emerge victorious from its struggle against

British colonial rule. The Maharaja of

Mysore was the first person to sign the

Instrument of Accession when it was first

created. After receiving permission from

the Maharaja, the Responsible Government

was founded on September 24, 1947, and

on October 25, 1947, Mr. K.C. Reddy took

the oath of office to become the first Chief

Minister of the nation. There were also

eight other ministers there with him.

However, Dewan stayed in his position to

continue serving as a mediator between

the Cabinet and the Maharaja. On the

other hand, the Maharaja of Mysore

officially adopted the Constitution of India

for the state on November 25, 1949, and

as a result, Mysore became a Part-B state

in the Republic of India. This event took

place at Mysore. During this period, the

part of Dewan was deleted from the cast.

When Mudaliar was the Diwan of Mysore,

he organized concerts around the kingdom

that included performances by Tamil

musicians in order to generate funds for

the reconstruction of the samadhi (tomb)

of the Carnatic singer Tyagaraja at

Tiruvaiyaru. When Hyderabad submitted

a petition to the Security Council requesting

that India not be admitted, Prime Minister

Jawaharlal Nehru distressed Mr.

Ramasamy Mudaliar to New York to head

the Indian Delegation and defend India’s

position. Hyderabad’s appeal was denied.

The Security Council decided that Mr.

Mudaliar’s case in favor of India was

convincing enough to accept.

Final Years :

Mudaliar was awarded the Padma

Bhushan in 1954 and the Padma

Vibhushan in 1970. The Industrial Credit

and Investment Corporation of India

(ICICI) was established on 5 January 1955

and Mr. Sir Arcot Ramaswami Mudaliar

was chosen as the first ICICI Ltd.

Chairman. Until his death in 1976,

Mudaliar chaired both the India Steamship

Company and Tube Investments of India.

He also assisted the AMM group in

establishing the TI cycle in India. In his

honor, the AMM group in Ambattur

maintains the Sir Ramaswamy Mudaliar

Higher Secondary School. His loved ones

continue to honor his legacy by operating

A.R.L.M. Matriculation Higher

Secondary School. His offspring live in

the States.

Despite his strident assaults on the

Hindu scriptures and Varnashrama dharma

in his writings and editorials for the Justice

newspaper, Ramasamy Mudaliar was

widely known to be a devoted follower of

the Vaishnavite religion. The Vaishnavi-

tenamam was a constant on his forehead.

When he was in England he was served

steak, but he declined it in disgust.

Conclusion :

In this paper I dealt with the

detailed study about our freedom fighters

how they have contributed to our nation

with dedication sacrificing their life for

the people by their various activities

especially by their profession and the

ethics. Hence now we are pursuing the

sweetness of freedom only because of

freedom fighters’ sincerity, hard work and
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perseverance for attaining the taste of

liberty.
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Abstract :

Children’s Film Society in India has played a vital role in shaping the cinematic

landscape for children. This organization aims to provide children with quality

entertainment that is both entertaining and didactic. CFSI is committed to strengthening

the children’s film movement within India and promoting Indian produced children’s

films across the globe. It has also been producing children’s content including feature

films, short films and documentaries for the past 60 years. Children’s films need

encouragement to create a positive ambiance and ethos in the country, which would

enrich its culture and social structure by educating the future generations about

personal and social values.

This research paper examines the role of Children’s Film Society in India, focusing

on the issues and challenges it faces in promoting quality cinematic content for young

audiences. The paper delves into the historical context of this society, it’s objectives,

and it’s contribution to children’s entertainment and education. It identifies several

key challenges including content appropriateness, funding constraints, distribution

hurdles, and the digital shift. Through a comprehensive analysis of these challenges,

the paper provides insights into potential strategies and recommendations to enhance

the effectiveness of Children’s Film Society in India and ensure the holistic development

of children.

Key words :

Children’s Film Society, issues and challenges, recommendations.

Introduction :

Across all societies, regardless of the

era, mass media has consistently

functioned as a catalyst for driving social

change. The realm of cinema offers

boundless avenues for communication,

creating chances to acquire new knowledge

and shed old perceptions across diverse

cinematic styles. When delving into the

intersection of “children and cinema,” it

encompasses cinema for children, cinema

of children, cinema by children, cinema

enacted by children, cinema of subjects

related to children.
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The idea of establishing a dedicated

cinematic space for the youth of India was

introduced by the nation’s inaugural Prime

Minister, Pandit Jawaharlal Nehru,

renowned for his fondness for children.

Pandit Nehru initiated the formation of

CFSI (Children’s Film Society of India)

with the vision that producing homegrown

and exclusive films tailored for children

would nurture their creativity, empathy,

and analytical skills.

Children’s Film Society of India

(CFSI) started functioning as an

autonomous body under the Ministry of

Information and Broadcasting, in 1955,

with Pandit Hriday Nath Kunzru serving

as its inaugural president. CFSI’s maiden

cinematic creation was “Jaldeep” (1956),

an adventure film directed by Kedar

Sharma, which won the award for the best

Children’s film at the 1957 Venice Film

Festival. Since then, CFSI has continued

to produce, exhibit and distribute quality

content for children.

CFSI stands as the foremost producer

of children’s films in South Asia. The

organization arranges film screenings

throughout the nation, engaging around

four million children every year. Their

dedication lies in both fortifying the

children’s film movement in India and

promoting Indian-made children’s films

on a global scale. Notably, CFSI has

achieved a significant milestone by

exhibiting its films not just within India,

including the National Children’s Film

Festival (NCFF), but also in international

film festivals and educational institutions.

Over the past five years, CFSI’s

involvement in film festivals has seen

remarkable growth, with more than 250

appearances in Indian and global festivals

during this span. In 2015, CFSI took part

in FICCI FRAMES for the first time,

utilizing the event to identify potential

scripts suitable for children. Additionally,

CFSI introduced the concept of co-

production to streamline production costs

and increase profitability.

Activities of the Organisation

Production & Procurement :

CFSI is engaged in the production of

feature films, featurettes, animation, short

films, puppet films and TV serials in film

as well as video format for children and

young people. The organization also

procures exhibition rights of certain

foreign films which have been proved

popular at International Film Festivals.

Such imported films as well as films

produced by the Society are dubbed in

various Indian languages and exhibited

through theatres and T.V. so as to reach as

large an audience as feasible.

Digitalisation & Webcasting of CFSI

Films :

a. Digitalisation: For the purpose of

transparency of all CFSI films

(including produced, dubbed and

subtitled) from film format on to

digital one for archival purpose.

b. Webcasting: Placing CFSI films

(including produced, dubbed and

subtitled) in the form of a digital

library and make it available on the

Internet/ Web.

Participation in International Children’s

Film Festivals: CFSI’s films have been

exhibited in various International Film

Festivals and have won awards. This has

helped to promote the children’s films

abroad.
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Animation and Film Making

Workshops :

CFSI organizes various types of

workshops as promotional activity. These

include Animation Workshop, Script

writing Workshop, Video Workshop and

Film Appreciation Workshop. CFSI

organizes competitive International

Children’s Film Festival once in every two

years. It is accorded “A” category status

by the International Centre of Films for

Children & Young People (CIFEJ), an

international body affiliated to UNESCO

controlling international children’s film

festivals all over the world. It is also

proposed to conduct National Digital Film

Festival every alternate year at the

International Children’s Film Festival.

Exhibition & Distribution of Films :

1. Individual Shows : Many schools

and individuals procure films for non-

commercial screenings in theatres or

in schools through 35MM/ 16MM

projectors on payment of fixed

rentals.

2. District & State Level Festivals :

This activity is conducted in

collaboration with the District

Administrations. Various Districts in

different states are identified and

programmes are chalked out and

screened on nominal admission rates.

The school going children largely

from Govt./Municipal Schools/Zilla

Parishad schools are encouraged to

see the films. The District Education

Depts. lend credible support by

selling the tickets. Therefore the

festival activity comprises a major

source of income for the CFSI.

3. Non-theatrical Free Shows : In

order to cater to the rural and under

privileged children, who are deprived

of any other source of entertainment,

CFSI has started a unique scheme of

conducting free shows for the

Municipal and Tribal Children.

Services of Non-Governmental

organisaion like Nehru Yuva Kendra

Sangathans are utilised for this

activity. The expenditure involved in

conducting the free shows is borne by

CFSI out of grants in aid provided by

the Govt. for the purpose. Under the

Scheme even children living in

remand homes, orphanages etc. are

given the benefit of seeing the

children’s films, who otherwise are

deprived of any entertainment.

4. Shows Through Distributors : CFSI

engages distributors/organizers to

conduct film shows in theatres and

schools. They procure films by paying

fixed monthly rentals and exhibit

films in the allotted territory.

5. Screening of films on Television:

CFSI films are shown on Doordarshan

National Network and Regional

channels and private channels.

6. Sale of VHS Cassettes and VCDs:

VHS cassettes and CDs of CFSI’s

films are sold for personal and

community screenings only.

7. Activities in North East & J&K :

CFSI promotes films in regional

languages including North-East

States through production and

exhibition.

However, in December, 2020, the

Union Cabinet decided to merge four film

media units - Films Division, Directorate

of Film Festivals (DFF), National Film

Archive of India (NFAI), and Children’s

Film Society of India (CFSI) - with the
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National Film Development Corporation

(NFDC). The Ministry of Information and

Broadcasting transferred the mandate of

production of documentaries and short

films, organising film festivals and

preservation of films to the NFDC, a PSU

working under it with the objective of

ensuring synergy, convergence of activities

and better utilization of resources.

Challenges and Issues :

Ensuring that the films screened are

age-appropriate and culturally sensitive is

a significant challenge. Striking a balance

between entertainment and education

while avoiding excessive moralizing or

simplification is essential.

The Children’s Film Society India

(CFSI) has been dedicated to producing

content-appropriate films for children,

taking into consideration cultural

sensitivity, age-appropriate themes, and

educational value. Some examples of

children’s films produced by CFSI that

have addressed the challenge of content

appropriateness are Pappu Ki Pugdandi

(2015), Gattu (2012), Kima’s Lode (2011),

Gauru (2009), Ghatothkach (2008),

Dweepa (2002), Halo (1996). “Gattu” is

a film that revolves around the story of a

young boy’s determination to fly a kite.

The film explores themes of perseverance,

dreams, and competition in a relatable and

child-friendly manner.

“Gauru” tells the story of a young

boy’s relationship with a stray dog and

addresses themes of friendship,

compassion, and the bond between

humans and animals. While not made by

CFSI but supported by them, “Dweepa”

is a Kannada film that focuses on the lives

of people living on an island and their

struggles against the construction of a

dam. The film deals with environmental

issues and displacement in a way that can

be understood by young audiences.

“Halo” is a heartwarming film about

a young girl’s relationship with an

elephant. It touches on themes of conser-

vation, empathy, and the importance of

caring for animals. Pappu Ki Pugdandi,

follows the journey of Pappu, a young boy

who learns important life lessons through

his interactions with various characters.

The film address’s themes of self-

discovery, relationships, and personal

growth. Kima’s Lode, tells the story of a

young girl from the Khasi tribe in

Meghalaya, India, who learns to balance

tradition with the modern world. It

explores cultural identity, change, and the

value of preserving one’s heritage.

“Ghatothkach” is an animated film based

on the character from the Indian epic

Mahabharata. It follows the adventures of

Ghatothkach, the son of Bhima, as he uses

his magical powers for good. The film

incorporates Indian mythology and values.

These films, produced or supported

by CFSI, demonstrate the organization’s

commitment to creating content that is

appropriate for children while addressing

important themes, cultural nuances, and

educational aspects. Please note that my

knowledge is based on information

available up until September 2021, and

there may have been developments or new

releases since then.

Children’s Film Society often struggles

with limited financial resources. Dependence

on government funding and lack of

consistent financial support hinders the

production and distribution of quality

content. Children’s films cater to a specific

demographic, which makes it challenging
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to attract the same level of funding and

financial support as mainstream films that

target a wider audience. Children’s films

may not always generate the same level

of box office revenue as big-budget

blockbusters, making it difficult to recoup

production costs and invest in future

projects.

Compared to more commercial

ventures, children’s films might find it

harder to secure corporate sponsorships and

endorsements due to their perceived niche

appeal. Children’s films often have fewer

merchandising opportunities compared to

franchises targeting adult audience.

Merchandising can be a significant revenue

stream for films, but this might not be as

feasible for children’s content. Children’s

films might have a shorter theatrical

lifespan since their target audience ages out

of the demographic relatively quickly,

reducing the potential for extended revenue

from theatrical releases.

The Children’s Film Society prioritizes

educational and cultural objectives over

commercial success, which can impact its

ability to secure funding from traditional

entertainment industry sources. Some

Children’s Film Societies rely on

government grants and funding, which can

be inconsistent due to changing political

priorities and budget constraints. The

limited availability of grants and funding

opportunities for arts and culture in general

can make it competitive for Children’s Film

Societies to secure the necessary resources.

Creating quality children’s films, especially

those with high production values, can be

costly. Balancing these costs against the

potential return on investment can be a

challenge.

It’s important to note that Children’s

Film Society often plays a vital role in

promoting quality content for young

audiences, and its work extends beyond

mere financial considerations. It

contributes to children’s education,

cultural understanding, and entertainment.

The struggle with limited financial

resources is a systemic challenge that

many such organizations face in balancing

their mission with financial sustainability.

“The cumulative contribution of all

children’s movies to the Indian box office

amounts to less than 0.2%,” remarks

Shailesh Kapoor, the CEO of Ormax

Media, a media consultancy. Frequently,

“family-oriented” films are substituted for

children’s films, while in other instances,

children are exposed to U/A-rated shows

that contain suggestive content and violent

scenes. “The film I Am Kalam, which only

earned  67 lakh at the box office, is often

overlooked. Parents often think, ‘What

will happen to our own entertainment if

we take our children to such a film?’”

explains Amole Gupte, a prominent

contemporary children’s filmmaker in

India. Gupte further underscores, “In

Scandinavia, a children’s film earns

more than a regular feature. Here it’s the

opposite,” Gupte pauses, and then adds:

“We need a renaissance in the Indian

mind.”

It’s a classic situation of the chicken

and the egg, where filmmakers point to

the lack of market support, while the

market blames the absence of high-quality

content for its sluggish growth. To

compound matters, there’s the competition

from abroad-the top-notch content from

the West that today’s youngsters have easy

access to.
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“They anticipate a level of quality

output on par with international standards,

which demands considerable resources

and expertise. Unfortunately, we lack the

foundational support for such endeavors,

including the necessary research and

dedicated effort,” reveals Santosh Sivan,

the director behind acclaimed children’s

films like Halo (1996) and Malli (1998).

Kapoor agrees and highlights the

uphill battle faced by Indian filmmakers:

“Creating animation of international

caliber is financially demanding.

Hollywood films can absorb these costs

due to their global market reach, enabling

substantial box office earnings.” Take, for

instance, The Jungle Book (2016),

produced with a budget of USD 175

million (approximately 1,200 crore),

which raked in over 180 crore in India

alone. “An animated Hindi film can’t be

produced at even 5% of Hollywood’s

expenditure,” he asserts.

However, the concern isn’t solely

about commerce. Reflecting on Satyajit

Ray’s contributions, particularly in

children’s literature, Gulzar poses the

question: “This sort of work necessitates

a certain awareness, a genuine engagement

with children. Are today’s filmmakers

genuinely invested in this?”

Only a handful of filmmakers possess

the ability to connect with children on an

equal footing. Most inadvertently fall into

the trap of moralizing, using stories as a

pretext for delivering life lessons. A

smaller fraction understands the rapidly

shifting concerns of children, which

evolve with time. A compelling children’s

film, such as Kaaka Muttai (Tamil), holds

the power to bridge generational gaps,

captivating both adults and youngsters

alike.

Gulzar ardently and repeatedly asserts

his unshakable stance: as a society, we’ve

let children down by neglecting our duty

to be engaged in their lives. He

emphasizes that one of the strongest

indicators of quality children’s cinema lies

in quality children’s literature: “There’s an

astonishing lack of children’s literature in

Hindi, especially when compared to

languages like Bengali or Marathi.”

Additionally, we’ve burdened our children

with the weight of our expectations—

bulky school bags, insurmountable exams,

and predetermined career trajectories.

“The predicament is a societal issue,”

he declares. “It’s not solely the cinema’s

responsibility.” According to him, the

realm of fine arts is a mirror reflecting

society—it can’t bring about change in

and of itself. “Our regard and concern for

children are absent. Have you observed

any parks, playgrounds, or dedicated

forms of entertainment designed for

children? The transformation must

originate within society. This extends

beyond cinema. Why should the cinema

alone carry this burden?”

Both Gulzar and Gupte underline the

imperative need for a radical transfor-

mation in our prevailing mindset-one that

refuses to acknowledge children as

individuals with their own requirements

and concerns. “Our words and deeds are

wildly divergent. While we profess that

children are the future, our actions betray

the hypocrisy inherent in our words,”

Gulzar asserts.

While spending substantial amounts

on pre-release marketing is a standard

practice in the realm of Bollywood, it

remains a challenge when it comes to

children’s films, according to the Children’s

Film Society of India (CFSI).
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“In today’s scenario, marketing has

become the focal point. Executing

marketing campaigns for children’s films

poses its own set of difficulties. Adequate

funding is essential for this purpose.

Furthermore, locating distributors and

exhibitors is an additional hurdle, given

their expectations of favorable returns

from films,” remarked Nandita Das,

Chairperson of CFSI.

“We don’t possess the same lavish

resources as commercial Bollywood

productions. In order to be on par with

the industry, the need of the hour demands

our creativity, an enhancement of

marketing skills, and an augmentation of

our marketing budget,” she further

emphasized.

Exploring non-traditional distribution

channels, such as digital platforms and

streaming services, might be necessary to

reach a wider audience, but navigating

these platforms can present its own

challenges. Filmmakers need to ensure

that the content they produce meets high-

quality standards, which might require

more time, effort, and investment.

Balancing this with the need for timely

releases can be a challenge. Filmmakers

often need to gather feedback from their

target audience, including children, and

adapt their distribution strategies based on

this feedback. This iterative process can

take time and resources. Securing

distribution rights and licensing

agreements, especially for international

distribution, can be complex and time-

consuming.

The advent of digital platforms has

transformed the media consumption habits

of children. Streaming services and online

content offer convenience but pose

challenges in terms of content curation and

quality control. With the rise of digital

platforms and streaming services,

audiences have access to an immense

array of content. CFSI films now compete

with a multitude of entertainment options

for the attention of their target audience-

children and families. Digital distribution

often operates on different economic

models compared to traditional cinema.

Monetization can be a challenge, as

revenue streams might differ and may not

necessarily match the financial needs of

CFSI.

While the digital shift has introduced

challenges to films made by the Children’s

Film Society India, it has also opened

doors to new possibilities. Digital

platforms provide the opportunity for

CFSI films to reach a global audience that

was previously inaccessible through

traditional distribution methods. Digital

distribution can be more cost-effective

compared to traditional theatrical releases.

This might allow CFSI to allocate

resources more efficiently, potentially

producing more content or improving

production values. Digital platforms allow

for precise audience targeting, making it

easier for CFSI to reach its intended

demographic-children and families. The

digital space can serve as an educational

tool, allowing CFSI to not only distribute

films but also provide supplementary

educational resources and activities.

Digital platforms offer the flexibility to

experiment with different content formats,

such as short films, web series, or

interactive experiences, which can enhance

engagement with the audience.

Strategies and Recommendations :

Children’s Film Societies should

explore diverse funding sources, including

partnerships with private enterprises,
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NGOs, and international organizations.

This would reduce reliance on government

funding and enhance financial stability.

Collaborating with educational institutions,

film festivals, and cultural organizations

can expand the reach of children’s films.

Networking can also facilitate the exchange

of ideas and resources. Emphasizing

innovation in storytelling and production

techniques can make children’s films more

engaging. Involving young filmmakers

and animators can inject fresh perspectives

into content creation. Children’s Film

Society must adapt to the digital shift by

developing user-friendly online platforms

for content distribution. Curating high-

quality content and ensuring digital safety

for young users is paramount.

Conclusion :

Children’s Film Society in India plays

a crucial role in shaping the cinematic

experiences of children. Despite the

challenges it faces, its efforts in promoting

quality content for children cannot be

underestimated. By implementing strategic

approaches, fostering collaboration and

adapting to the digital era, the CFSI can

overcome obstacles and continue to enrich

the lives of young viewers. The holistic

development of children through

meaningful cinema remains an achievable

goal with concerted efforts from stake-

holders across the spectrum.
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Abstract :

In today’s time Mental health and peace has become need of the hour extreme

stress can lead to lower productivity of the employees and can also impact their personal

life. Thus stress management techniques must be emphasized upon by the companies

for labour welfare and long-run growth of the company. This study will reflect how

stress impacts adversely on the well being of an employee and thus there is a need to

mitigate stress in a right manner through scientific techniques of stress management

at workplace.

Keywords :

Stress, Mental Health, Workplace, Anxiety, Depression.

1. Introduction :

Stress sets off an alert in the cerebrum,

which answers by setting up the body for

cautious activity. The sensory system is

stimulated and chemicals are delivered to

hone the faculties, animate the beat,

develop breath, and tense the muscles.

This reaction (in some cases called the

survival reaction) is significant in light of

the fact that it assists us with guarding

against undermining circumstances. The

reaction is prearranged organically.

Everybody answers similarly, whether or

not the unpleasant circumstance is working

or home. Fleeting or rare episodes of stress

present little gamble. Be that as it may,

when upsetting circumstances go unsettled,

the body is kept in a steady condition of

enactment, which expands the pace of

mileage to organic frameworks.

2. Objectives of the Research

1. To find out how workstress impacts

mental health at work place.

2. To provide necessary suggestions for

stress management at workplace.

3. Scope Of The Research

1. To study the existence or non existence

of stress among the employees in the

organization.

2. To know about mental health related

issues due to work stress
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4.  Literature Review

(i) Dr. Jyotindra M. Jani (2016) –

focused on Stress is a condition of

mental or profound strain or pressure

coming about because of unfriendly

conditions. The nature of work is

changing at fast speed, might be

presently like never before previously.

The focus is more on achievement of

expert responsibilities, feelings of

anxiety are at their most noteworthy

point. Business related pressure

emerges where work or the

association requests the work which

is past the limit and capacity of a

representative.

(ii) Richa Burman, Dr. Tulsee Giri

Goswami (2017) – discoveries - It

was seen that the work pressure not

just influences the physical and

mental state yet in addition

antagonistically affected family and

public activity of workers. The

discoveries likewise uncover a

portion of the significant work

stressors and the survival methods to

diminish the pressure. This paper

moreover assists with understanding

the reasonable information on work

pressure, its causes and outcomes in

the working environment.

(iii) Alex Aruldoss, Kellyann Berube

Kowalski, Satyanarayana Parayitam

(2021) - The reason for this study is

to examine the connection between

nature of work-life and balance

between fun and serious activities.

Utilizing an organized study instrument,

this paper accumulated information

from cosmopolitan urban communities

of India. First psychometric properties

of the instrument were tried, and

afterward progressive relapse was

utilized as a measurable strategy for

investigating the information.

(iv) Meghna Goel , J.P. Verma (2021) -

The reason for this paper was to

investigate work environment stress

discernments and stress survival

techniques utilized by representatives

of various age-bunches in administ-

rations. The concentrate additionally

analyzed the connection between

stress ways of dealing with especially

difficult times and work environment

stress view of representatives, by

supporting writing based confirmations

to results. The review researched

work environment stress and survival

techniques of haphazardly chosen

representatives (n = 204) of three

areas of administration industry.

(v) Sanghamitra Chaudhuri, Ridhi

Arora, Paramita Roy (2020) - In the

previous ten years, the quick

globalization and modernisation has

brought about an expanded focal

point of associations on execution of

family well disposed balance between

fun and serious activities arrangements

for upgrading worker maintenance.

The motivation behind this study is

to audit the significance of Work Life

Balance arrangements and projects

and its effect on hierarchical results.

5. Research Methodology

This research study is based on

primary and secondary data. For primary

data collection , a questionnaire survey

was carried out with sample size of 154

people who are working in different

organizations in Pune City. The secondary

data was collected through research

journals, newspaper, magazine, websites.
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6. Data Collection and Analysis

1. Gender  :  Table No.1

Options No. of respondents % of respondents

Male 71 53.9%

Female 83 46.1%

Transgender - -

Prefer not to say - -

Interpretation –From the above pie chart it can be seen that out of 154

responses 83 responses are from females and 71 are from males.

2. How frequently do you feel profoundly anxious from your work?

Table No. 2

Options No. of respondents % of respondents

Always 10 6.5%

Very often 36 23.4%

Sometimes 74 48.1%

Rarely 27 17.5%

Never 07 4.5%
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Interpretation – From the above diagram it can be seen that 48.1% people feel

profoundly anxious only sometimes from their work while 23.4% feel anxious very

often, 17.5% feel anxious rarely at work, 6.5% always and 4.5% never.

3. How often do you have a hard time relaxing?

Table No. 3

Options No. of respondents % of respondents

Always 10 6.5%

Very often 40 26%

Sometimes 59 38.3%

Rarely 36 23.4%

Never 09 5.8%

Interpretation – The above diagram shows that 38.3% sometimes find it hard to

relax while the other 26% very often has difficulty relaxing, 23.4% rarely find it hard

to relax, 6.5% always has a hard time relaxing and 5.8% never fins it hard to relax.

4. I work a sensible number of hours

Table No. 4

Options No. of respondents % of respondents

Strongly disagree 08 5.2%

Disagree 24 15.6%

Neutral 31 20.1%

Agree 68 44.2%

Strongly agree 23 14.9%



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18352

Interpretation –The above diagram shows that 44.2% agree that they work a

sensible number of hours while 20.1% are neutral about it, 15.6% disagree to the fact,

14.9% strongly agree to it and 5.2% strongly disagree.

5. I have an appropriate amount of work doled out to me

Table No. 5

Options No. of respondents % of respondents

Strongly disagree 6 3.9%

Disagree 21 13.6%

Neutral 45 29.2%

Agree 65 42.2%

Strongly agree 17 11%

Interpretation –The above diagram shows us that 42.2% people agree to the

statement that they are given an appropriate doable amount of work while 29.2% are

neutral on the topic. 13.6% disagree to the statement, 11% strongly agree and the rest

3.9% strongly disagree.
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6. My work is intriguing

Table No. 6

Options No. of respondents % of respondents

Strongly disagree 01 0.6%

Disagree 15 9.7%

Neutral 64 41.6%

Agree 48 31.2%

Strongly agree 26 16.9%

Interpretation – The above pie chart shows that 41.6% are neutral that their

work is intruiging while the other 31.2% agree to the statement, 16.9% strongly agree

to it, 9.7% disagree and 0.6% stronglt disagree.

7. I have sufficient opportunity to finish my work

Table No. 7

Options No. of respondents % of respondents

Strongly disagree 03 1.9%

Disagree 21 13.6%

Neutral 33 21.4%

Agree 79 51.3%

Strongly agree 18 11.7%
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Interpretation – The above pie chart shows that 51.3% of people agree that they

have sufficient time to finish their work, the other 21.4% are neutral about the statement,

13.6% disagree, 11.7% strongly agree and the remaining 1.9% strongly disagree.

8. The objectives I’m given are feasible

Table No. 8

Options No. of respondents % of respondents

Strongly disagree 2 1.3%

Disagree 14 9.1%

Neutral 47 30.5%

Agree 75 48.7%

Strongly agree 16 10.4%

Interpretation – 48.7% agree to the statement that the objectives given to them

are feasible, 30.5% are neutral on the statement, 10.4% strongly agree to it while 9.1%

disagree and 1.3% strongly disagree according to the pie chart.
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9. How would you rate your level of job stress?

Table No. 9

Options No. of respondents % of respondents

I don't experience stress

from work
12 7.8%

Mild 26 16.9%

Moderate 89 57.8%

Severe 21 13.6%

Extreme 6 3.9%

Interpretation – According to the above pie chart 57.8% rate the level of stress

as moderate at work while 16.9% vote for mild stress, 13.6% rate severe stress at

work, 7.8% say they don’t experience stress from work and the remaining 3.9%

experience extreme stress at work.

10. How long have you been experiencing stress from work (approximate time

frame):

Table No. 10

Options No. of respondents % of respondents

Less than a month 49 31.8%

1-3 months 15 9.7%

4-6 months 24 15.6%

6 months to a year 19 12.3%

More than a year 47 30.5%
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Interpretation – From the above pie chart it can be seen that 31.8% voted that

they have been experiencing stress from work for less than a month while 30.5%

voted more than year, 15.6% voted 4-6 months of stress, 12.3% voted 6 months to a

year of stress and 9.7% voted less than 1 – 3 months of stress.

11. Frequent headaches

Table No. 11

Options No. of respondents % of respondents

Always 4 2.6%

Very often 18 11.7%

Sometimes 65 42.2%

Rarely 41 26.6%

Never 26 16.9%

Interpretation - From the above pie chart we can see that 42.2% sometimes face

frequent headaches due to work while the other 26.6% rarely experiences it, 16.9%

never experience headache from work, 11.7% very often experiences headache from

work and 2.6% always experiences headaches from work stress.
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12. Insomnia

Table No. 12

Options No. of respondents % of respondents

Always 10 6.5%

Very often 22 14.3%

Sometimes 42 27.3%

Rarely 48 31.2%

Never 32 20.8%

Interpretation – The above pie chart shows that 31.2% people rarely experience

insomnia due to stress at work, 27.3% vote sometimes, 20.8% never, 14.3% very often

and the remaining 6.5% always.

13. Depression

Table No. 13

Options No. of respondents % of respondents

Always 04 2.6%

Very often 16 10.4%

Sometimes 41 26.6%

Rarely 37 24%

Never 56 36.4%
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Interpretation –The above pie chart shows that out of all the responses 36.4%

people never experience depression due to stress of work, 26.6% votes sometimes,

24% voted rarely, 10.4% voted very often and the remaining 2.6% voted always.

7. Findings

1. From the study it was found that out

of 154 responses 46.1% are females

and 53.9% are males.

2. It was found that 48.1% people feel

profoundly anxious only sometimes

from their work while 23.4% feel

anxious very often, 17.5% feel

anxious rarely at work, 6.5% always

and 4.5% never.

3. It was found that 38.3% sometimes

find it hard to relax while the other

26% very often has difficulty relaxing,

23.4% rarely find it hard to relax,

6.5% always has a hard time relaxing

and 5.8% never finds it hard to relax.

4. It was found that 44.2% agree that

they work a sensible number of hours

while 20.1% are neutral about it,

15.6% disagree to the fact, 14.9%

strongly agree to it and 5.2% strongly

disagree.

5. It was found that 42.2% people agree

to the statement that they are given

an appropriate doable amount of work

while 29.2% are neutral on the topic.

13.6% disagree to the statement, 11%

strongly agree and the rest 3.9%

strongly disagree.

6. It was found that 41.6% are neutral

that their work is intruiging while the

other 31.2% agree to the statement,

16.9% strongly agree to it, 9.7%

disagree and 0.6% stronglt disagree.

7. It was found that 51.3% of people

agree that they have sufficient time

to finish their work, the other 21.4%

are neutral about the statement, 13.6%

disagree, 11.7% strongly agree and

the remaining 1.9% strongly disagree.

8. It was found that 48.7% agree to the

statement that the objectives given to

them are feasible, 30.5% are neutral

on the statement, 10.4% strongly

agree to it while 9.1% disagree and

1.3% strongly disagree.

9. 57.8% rate the level of stress as

moderate at work while 16.9% vote

for mild stress, 13.6% rate severe

stress at work, 7.8% say they don’t

experience stress from work and the

remaining 3.9% experience extreme

stress at work.

10. It was found that that 31.8% voted that

they have been experiencing stress

from work for less than a month while

30.5% voted more than year, 15.6%

voted 4-6 months of stress, 12.3%
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voted 6 months to a year of stress and

9.7% voted less than 1 – 3 months of

stress.

11. It was found that 42.2% sometimes

face frequent headaches due to work

while the other 26.6% rarely experiences

it, 16.9% never experience headache

from work, 11.7% very often expe-

riences headache from work and 2.6%

always experiences headaches from

work stress.

12. It was found that 31.2% people rarely

experience insomnia due to stress at

work, 27.3% vote sometimes, 20.8%

never, 14.3% very often and the

remaining 6.5% always.

13. It was found out of all the responses

that 36.4% people never experience

depression due to stress of work,

26.6% votes sometimes, 24% voted

rarely, 10.4% voted very often and the

remaining 2.6% voted always.

8. Suggestions

1. Begin every day by making a plan for

the day of undertakings, calls to make,

and messages to compose. Hourly

smaller than normal breaks where you

stretch your shoulders, back, and neck

can give actual pressure help. This can

then decrease mental pressure. Lunch

is frequently skipped to the detriment

of more pressure. Attempt to take

lunch if possible.

2. Quit promising to accomplish beyond

what you can deal with. Be pleasant

as you say, “With the responsibility I

have, I can’t take on more as of now.”

3. Consistently, plan to invest some

energy very still, yet all at once not

sleeping. Sit in an agreeable seat, shut

your eyes, and loosen up your muscles.

Then center around breathing

consistently as you continue to rehash

one basic word so anyone might hear

or quietly. This may be a word, for

example, “harmony,” “unwind,” or

“om.” Continue to do this until your

muscles and brain are loose.

4. Sit or rests and shut your eyes. For 5

to 10 minutes, envision you’re in a

spot you love. This might be the ocean

side, the mountains, or the house you

experienced childhood in. A solid

eating regimen wealthy in entire food

varieties, natural products, vegetables,

entire grains, and lean protein might

diminish pressure. Vigorous activity

turns out best for the vast majority.

This incorporates running, swimming,

or lively strolling, etc.

5. Assuming you’ve attempted these self

improvement techniques however

keep on being exceptionally worried,

find support. Chat with a psychological

wellness supplier who works in

pressure the executives.
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Abstract :

Borok people worship Mother Nature for prosperity, healing, happiness, good

health and long life. And in their culture sacrificial rituals play an important role in

their everyday life.A deity or supreme being cannot be worshipped in a ritual without

offering sacrificial blood. In sacrificial rituals each and every act of sacrifice is

perceived as parts of omen. There are a series of methods in sacrificial acts for

understanding the omens. One of the usual understanding methods of omen in a ritual

is the act of beheading the sacrificial animals which the priest performs with strict

religiosity. After the act of beheading, the assistant priest collects the sacrificial blood

in a container to find out the good omen and bad omen of the householder. The

collection of the sacrificial blood is accompanied by strict religiosity and ceremonial

cleansing. Sacrificial blood has the potentiality of envisaging one’s destiny and deeds.

And since the groups reside in the forests, mountains, hills, and valleys nature to them

is not just a source of sustenance but also an object of love and reverence.

Keywords :

Tongkwthar, animal sacrifice, Ritual, Boroks, omen,

Introduction :

India’s northeast, widely known for its

unexplored natural beauty, is also home to

distinctive cultures, faith, tradition, history,

myths, lifestyle and philosophy. Tripura is

one of the eight states of northeast and

home to nineteen indigenous communities:

Tripuri, Jamatia, Reang, Uchoi, Noatia,

Orang, Mog, Chakma, Lushai, Garo, Bhil,

Santal, Lepcha, Halam, Bhutia, Kuki,

Chaimal, Khasia and  Munda.  All these

tribes may linguistically be divided into

three groups: Tibetan- Burman group,

Kuki-chin group and the Arakan- group.

There are a total of nine clans or sub-tribes

speaking Kokborok which is a Tibeto-

Burman language. The kokborok speaking

tribes are -

1) Tripura

2) Reang

3) Jamatia
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4) Noatia

5) Uchoi

6) Kalai

7) Rupini

8) Debbarma

9) Murasing

All these nine clans or sub-tribes are

addressed as “Borok”, “Twiprasa” and

“Tripuri”. The word Twiprasa means

children of water (‘Twi’ means water and

‘Phra ‘means god ‘sa’ means children).

Every indigenous tribe or community has

its own terminology to define and describe

its worldview, its beliefs in cosmology,

spirituality or god. A native word can

authentically and comprehensively

conceptualise the belief system like no

borrowed term can do. Therefore, it is

useful to employ the native term

“Tongkwthar” to describe the Boroks faith

and ritual system.

The word tongkwthar is a kokborok

term found in kokborok literature and

dictionary. The term tongkwthar means

“stay sacred” or “to be purified”. Tong

means stay and kwthar means sacred.

Borok tongkwthar is an unorganised

religion or a folk belief which does not

have any scriptures to bind together or to

lead someone within the religious norms.

Indigenous faith systems are quite distinct

in terms of norms, practices, philosophy,

propitiations and are transmitted orally

through myths, folk songs, rituals, taboos,

riddles, and folktales etc. The indigenous

people believe in souls and worship the

mountains, hills, rivers, the sun, the moon,

in order to propitiate the soul within all

these natural objects. Edward Burnett

Tylor calls this form of folk practice as

animism, derived from the Latin word

anima or animus which generally means

a ‘Breath’ or ‘soul’ or ‘spirit’. Sacrifice in

Boroks society is known as ‘dali’ meaning

“to behead”. Dali has always been an

integral part of Borok tongkwthar since

ancient times. The term has different

meanings and significance based on

rituals. Dali in Borok tongkwthar is a rite

in which an object or an animal is offered

to a divinity in order to establish, maintain,

or restore a right relationship of a human

being to the sacred order. The equipment

of sacrifice differs according to the deity

worshipped. It is believed that through the

ritual of sacrifice, the consecrated life of

an offering is liberated as a sacred potency

that establishes a bond between the

householder and the sacred power.

The important Borok festivals are

Garia, Pohra, Gugrani khorok sumani

while some of the significant rituals are

khurok sumani, Lampra, kharanglamani,

ayokkwtalni cholk. The tribal deities are

usually made of bamboo and iron. The

propitiatory rites require mandatory

sacrifice of livestock such as chicken, pigs,

male goats, ducks, and pigeons. Though

in some lesser significant rituals, livestock

sacrifice can be replaced by eggs, mud,

bananas etc. These animals are sacrificed

for the welfare of all family members, for

hailing and for the protection of crops

from evil spirits and black magic. The

sacrificed blood is then sprinkled over the

malai or the heads of the deity. The

sacrifice is conducted by sacred specialist

priests known as ochai, chantai, tansrai,

and it is believed that there is a portent to

be decoded in every sacrificial ritual. The

shaman distinguishes the good omen from

bad omen by interpreting different aspects

of the consecrated blood, body and

organism. Interpretation of the omens is
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essential for establishing a successful

connection between the visible and the

spirit worlds. Omen in Kokborok is known

as ‘thui’ or ‘samai’.

Sacrificial Rituals in Borok tongkwthar:

  Different rituals have different types

of omen practice depending on the

householder’s ailment and objective of

worshipping the deity.  Rituals are

performed in chronological orders. For

instance, Lampra is a sacrificial ritual

which is worshipped for family welfare.

But, the lampra ritual cannot be performed

without performing the Khoroksumani

ritual (purification ritual) prior to it.

Different omen practices are prescribed to

address different ailments or maladies. For

instance, lampra is a ritual which is held

in order to cure one who is suffering from

an unknown disease such as nonstop

menstruation, black magic, fever, coughing

etc. Usually the householder makes this

ritual in order to find out the reasons of

the sickness. In this ritual two chickens

are sacrificed to find out reasons and

remedies through interpreting the omens.

The ochai looks for omens in the intestine

of the chickens.

Nokhungni motai is a ritual performed

in the corner of house corridor. In this

ritual, the deity known as Chandi is

worshipped with a male-goat sacrifice.

The deity is worshipped in order to augur

the beneficent and maleficent omens of

the forthcoming days. In this ritual the

blood is collected in a container made of

banana leaf which the shaman studies for

omens. The ochai has standard methods

for interpreting the omens. Other rituals

which have different types of omen

practice are Khoroksumani, Abhorkhoba-

mani, Khoamani, Srini toksa, Kharang

lamani etc. Some rituals require two

performers Ochai (priest) and Tansarai.

Srinitoksa, for instance, is a ritual performed

by an ochai in order to exchange the life

of the sick man with a chicken. The ochai

begins the propitiation by uttering the

name of the deity along with the names of

the devotee. The ochai begins the ritual

by holding the required the items and put

them all into a pokiya. He asks the ailing

man to sit by facing the east then he starts

chanting holly words.

After chanting, the ochai moves the

pokya in circle seven times over the ailing

man’s head. At the end of the prayer, the

devotees or the householders are asked to

supplicate before the deity and

simultaneously the Tansarai beheads the

chickens. And the sacrificed blood is

immediately spilled on the deity made of

bamboo altars and the assistant priest

collects some blood in a container made

of banana leaf, known as ‘thorai’. The

ochai reads the omen from the collected

blood and interprets for the householder.

It is believed that there are different

ingredients found in the sacrificed blood

that display the omen. Usually the

sacrificed blood is kept in a container

made of banana leaf known as thorai and

the portents are interpreted based on its

red or black colour. Apart from colour

variation, other features in the blood may

also be considered as omen like presence

of bubbles, holes, cracks, dirt, impurities

or coagulating in one side of the container.

Methodology of the proposed work :

The tentative research methods are

participant and non-participant observation,

sampling methods, interview, structured

and unstructured questionnaires, transcription

and archival research. The researcher has

gone through for audio and video recording

as the resource persons relate the myths,

rituals, customs, and tales, etc.
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The proposed work has required both

primary and secondary sources. The

primary sources of the study has included

folklore of the tribe, both verbal and non-

verbal genres of expression like myths,

legends, songs, tales, beliefs, ritual

performances, materials, material culture

associated with the gods and goddesses

along with cultural life of the community.

Secondary sources have comprised of

historical and literary works, articles,

dissertations, journals, newspaper articles,

monographs, theses, etc hitherto

undertaken on Tripura tribe or other tribes

of Tripura.

Discussion :

 Diversity in Boroks culture is huge

and not easy to focus them all in written

form as well as in oral form. Something

can be only perceived through visualization.

Animal sacrifice and its collected blood

in a holy bamboo leaf container is an

integral part that has been laid down to

their lives for thousands of years. The

beheading and the collected blood of the

sacrificial animals are very significant

since it works as omen in hailing one from

sickness and unknown diseases. The

Ochai or Shaman predicts the worshiper’s

fortune and prescribes specific rituals

depending on the reasons and problems.

In Borok sculture sacrificial rituals can

rectify one’s mistakes in the sense of deeds

and provide medicine along with

discipline life-style.  The collected blood

acts as an omen in the form of colour

variation and features exposing the

auspicious and inauspicious of the

devotee. In any incarnation of a deity

sacrificial blood is assumed as omen by

the indigenous people. The tribes are

provided with such medicines and a way

of discipline lifestyle through this practice.

Through this custom the communities get

assembled together which turn into a great

harmony. The Borok tribe is highly rich

in its varied cultures, traditions and

religions. In this small state peoples are

living in great harmony. The Boroks have

been worshipping the Mother Nature.

Though a major portion of members of

the tribe have converted into Christianity

and other religions but their own religious

beliefs and deities still exist in the society.

End note :

1. Pokiya: a basket made of bamboo used to

carry things.

2. Thorai: a container made of banana leave

used to contain the sacrificial blood.

3. Ochai: priest who conducts prescribed

rituals.

4. Tongkwthar: the term describes the belief

system of the community.

5. Srimaa raja: in the Borok society a female

deity is also addressed as king.

6. Chowak: fermented rice beer.
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Abstract :

Music is a powerful instrument that can affect one’s physical, mental, behavioral,

and emotional states. Recent studies have shown that music affects humans on all

levels, from the most base to the most nuanced. Therefore, in addition to being utilised

for amusement, music can also be therapeutic. Music has been used as a rehabilitation

technique in numerous researches that have already been completed. However, a

thorough investigation of the genre and style of music that is suitable for a neurological

ailment, Parkinson’s disease, is lacking. Yoga and music therapy are two examples of

complementary therapies that assist in treating the illness and reducing symptoms.

We have created a music-based approach that combines yoga and Parkinson’s disease

patients’ quality of life. Music therapy is one of the treatment methods that work as a

Mind-Body Medicine.

Ayurveda is an ancient science that primarily focuses on illness situations, dosha

balance (or biological constitution), and a person’s psychological profile. Indian tunes,

or Ragas, can alter one’s mind patterns by evoking positive emotions and warding off

negative ones. In order to make an appropriate raga selection for the disease based

on fundamental Ayurvedic principles, we have assembled a collection of ragas based

on biorhythm theory.

Keywords :

Ayurveda, Yoga, Music therapy, Parkisnon’s disease, Vata

Introduction :

Parkinson’s Disease :

Parkinson’s disease (PD) is a progres-

sive neurological disorder associated with

a wide spectrum of motor and non-motor

manifestations that have varying degrees

of impact on function (Jankovic, 2008).

It’s a chronic neurodegenerative disease

that primarily affects the elderly, but can

also affect children and young adults. It is

the second most prevalent neurodegene-

rative disease (Janice M. Beitz, 2014).

It is characterised by asymmetric

bradykinesia, rigidity, resting tremor

(Schapira, 1999), and sluggish movements,

and it is associated with gradual neuronal
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death in the substantia nigra and other

brain structures (Tolosa, Wenning and

Poewe, 2006). Parkinson’s disease (PD)

is an idiopathic nervous system disorder

that manifests in both the motor and non-

motor systems (Sherer et al., 2012). Other

neurodegenerative disorders can imitate

idiopathic PD. These include Dementia

with Lewy Bodies (DLB), Corticobasal

Degeneration (CBD), Multiple System

Atrophy (MSA), and Progressive Supra-

nuclear Palsy (PSP). These are results of

pathophysiologic loss or degeneration of

dopaminergic neurons in the substantia

nigra of the midbrain and the development

of neuronal Lewy Bodies(Janice M. Beitz,

2014).

Coming to the Indian traditional

medical system, Parkinson’s disease was

well described in the very ancient Indian

medicinal system of Ayurveda under the

name Kampavata (Manyam and Kumar,

2013) before 2500 BC (Perez-lloret, 2017).

it is characterised by Kampa (Tremors),

Stambha (Rigidity), Chesthahani (Akinesia)

and Gativikriti (Akinesia) (Gait disorders)

(Verma, 2019).

Causes :

There is substantial evidence for a

genetic element in the cause of

Parkinson’s disease (Schapira, 1999).

Aging, family history, pesticide exposure,

and environmental pollutants (e.g.;

synthetic heroin use) are all other possible

causes for idiopathic Parkinson’s disease.

Its critical cause(s) is (are) still unknown

(Janice M. Beitz, 2014). Age is the most

persuasive risk for PD (Sherer et al.,

2012), (MacPhee G, 2001) with an

estimated age of onset of just about 50 to

60 years. Additional risk variables have

been reported, albeit it is questionable how

they may affect men and women differently

(Savica et al., 2013). Many other risk

components have been hypothesized, but

epidemiologic evidence is lacking. Use of

well water, milk consumption, excess

body weight, exposure to hydrocarbon

solvents, living in rural areas, farming or

agricultural work, living in urban areas or

industrialised areas with copper,

manganese and lead exposure, high dietary

iron intake, history of anemia and higher

levels of education are among them

(Jankovic J, H Hurtig, 2013).

The basic pathology is the

degeneration of a cluster of nerve cells in

the substantia nigra, which is located deep

within the brain’s center. These cells make

use of Dopamine, which is produced in

the substantia nigra (Ja-Hyun Baik, 2020)

as their neurotransmitter to signal other

nerve cells (Dr. Jatinder Verma, 2018).

Dopamine fails to reach the areas of the

brain that regulate motor functions as

these cells degenerate and fail to function

(Dr. Jatinder Verma, 2018).

People with PD, also tend to have

more stoic, cautious, and inflexible

personalities (Redfern, Bch and Coles,

2015). Coming to the metaphysical cause,

according to Louise Hay, the probable

cause for Parkinson’s disease is Fear and

an intense desire to control everything and

everyone (Louise Hay, 1995). And fear is

associated with changes in the

dopaminergic systems (Garcia, 2017).

Based on the Ayurvedic concept, it is

hypothesized that individuals with

predominant Vata constitution are at a risk

for developing Parkinson’s disease (PD),

described in Ayurveda as Kampavata

(Manyam and Kumar, 2013).
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Quality of life :

Parkinson’s disease generates

significant morbidity and shortens life

expectancy. It also has considerable

financial consequences, such as loss of

earnings, healthcare costs, and drug

treatment costs (Schapira, 1999).

According to studies, Parkinson’s disease

affects a variety of dimensions of quality

of life, primarily those connected to

physical and social functioning (Schrag,

Jahanshahi and Quinn, 2000). Parkinson’s

disease does not cause death in and of

itself, although it is linked to higher

morbidity and mortality rates (Janice M.

Beitz, 2014). The most common co-

occurring disorders are mood, anxiety,

dissociative, and personality disorders

(Maria et al., 2007). Depression, anxiety,

and apathy are common mood disorders

among PD patients. Mood disorders have

been identified as one of the most

distressing non-motor symptoms in both

early and late-stage Parkinson’s disease

patients(Lew, 2007)(Politis et al., 2010).

Anxiety is the most common psychiatric

mood problem in Parkinson’s disease,

affecting roughly one-third of patients

(Chou, 2013). Apathy (lack of motivation)

and abulia (lack of ability to think or act)

are two more symptoms that can develop.

Apathy and persistent anxiety both have

a negative impact on PD patients’ quality

of life. Another important non-motor

symptom of Parkinson’s disease is sleep

disruption, which affects over 98% of

patients (JA Opara, W Brola, M Leonardi,

2012). Urinary problems also arise in

people with Parkinson’s disease that

includes urgency, frequency, nocturia, and

urge incontinence(Yeo, Lehana, Rajindra

Singh, Mohan Gundeti, Jayanta M. Barua,

2012). In PD patients, sexual dysfunction

has also been a source of distress(MM,

2007). Sexual dysfunction is frequent in

both men and women with Parkinson’s

disease(Bronner et al., 2014) . In men,

these include erectile dysfunction,

difficulty reaching orgasm, or premature

ejaculation; and in women, it most often

involves low sexual desire, difficulty with

arousal,  and difficulty with orgasm

(Pfeiffer, 2015).

Music :

Music is a form of art that expresses

feelings and meanings through the

features of sounds and their relationships

(Munyaradzi and Zimidzi, 2012). Music

is most magnificently described as the

“Ornamentation of silence with swaras”

by Swami ChinmayanandaSaraswati

(Sabat, 2021).

The root of Indian music is found in

the Vedas. The Sama Veda is ‘Geya’ that

can be recited musically. It is a Sanskrit

word derived from the word Samanwhich

means “song” and Veda which means

“Knowledge”. The meaning of Samaveda

is the Veda of melodies and chants

(Gorang, 2017). Sama Veda is considered

to be the foundation of Indian classical

music(Rathi and Aravind, 2015).

The roots of Indian Classical music

can be traced to Sama Veda and its upveda

Gandharva Veda, the science of

music(Gorang, 2017).

Music therapy and its elements :

Music Therapy (MT) is described as

the use of music and/or of its constituents

(sound, rhythm, melody, and harmony) by

an experienced music therapist, in

individual or group relationships, within

the context of a formally defined process,

with the objective of enhancing and

promoting interaction, relationships,

learning, mobilisation, expression, organi-

sation, and other relevant therapeutic goals

to meet physical, emotional, mental,
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social, and cognitive needs (Raglio and

Gianelli, 2009). There are two major

branches of MT, active and passive. In a

nutshell, active MT is based on the

therapist and patients improvising music

together, with the patients taking an active

role through the use of instruments and

voice. Passive MT is performed on a

patient who is at rest. The therapist plays

soothing music and asks the patient to

picture tranquil imagery in order to induce

a state of mental relaxation. (Claudio

Pacchetti, Francesca Mancini, Roberto

Aglieri, Cira Fundar‘O, Emilia

Martignoni, 2000).

In ancient times music was called

“gândharva”, later it was called “gîta” or

“sangîta”. Music is the subtlest and most

refined type of fine arts, known in India

as Kalâ Vidyâ in the name of  Sangîta,

which consists of the art of singing,

dancing and playing instruments (Debendra

Narayan Satapathy, Sanjay Kumar

Satapathy, 2018). Music according to

Sangita Ratnakara is “Gitam Vadyam

tatha Nrtyam trayam Sangitamucyate”

which means, the three arts music,

instrument and dance are collectively

known as Music (Sarngadeva, 2007).

Indian classical music has seven basic

elements and they are nada, shruti, swara,

raga, tala, rasa, and that (Nagarajan,

Srinivasan and Ramarao, 2015). Nada

means sound. Shruti is the musical

interval. Swaras are the notes used

(Nagarajan, Srinivasan and Rao, 2015).

Kômal and Tîvra are the names given to

each note or Svara that is either lowered

or raised in pitch (Karuna Nagarajan,

Thaiyar M Srinivasan, 2014). Raga is a

melodic architecture in Indian traditional

music with defined notes and a system of

rules (Bharavi U. Desai, Kunjal I. Tandel,

2020). Tala is the rhythm (Rejimon, 2018).

Rasa or aesthetic mood is when emotion

is awakened in such a way that it loses all

cognitive tendencies and is experienced

in an impersonal contemplative mood

(Nagarajan, Srinivasan and Rao, 2015).

It is said that “Yatho Nada Tatho

Shruti, Yatho Shruti Tatho Swara, Yatho

Swara Tatho Raga, Yatho Raga Tatho

Geeta, Yatho Geeta Tatho Atma, Yatho

Atma Tatho Nadabrahma”. This Means:

Where the sound goes, there the shruti

should follow; where the shruti is, there

the notes should shadow, where the notes

are, there the raga should be drawn,.where

the raga is, there the music should rise,

where the music is, there the soul should

be followed, where the soul is, there  God

will be experienced (Rejimon, 2018).

Relationship between music and

Parkinson’s diseases based on different

studies :

A study shows that music therapy is

effective on the motor, affective, and

behavioral functions. Active music

therapy helps in the above features on

people with Parkinson’s diseases under

rehabilitation programs (Claudio

Pacchetti, Francesca Mancini, Roberto

Aglieri, Cira Fundar‘O, Emilia Martignoni,

2000). Another study showed significant

improvements in singing quality and voice

range, coupled with the absence of a

decline in speaking quality support group

singing as a promising intervention for

persons with PD (Baker, Lotan and

Lagesen, 2012). A recent study showed

that choral singing was perceived by

people with stroke and PD to help them

self-manage some of the consequences of

their condition, including social isolation,

low mood, and communication difficulties

(Tippett et al., 2016). A recent study found

strong evidence that particular stimulating

music affects motor coordination of
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Parkinson’s patients(Gunther Bernatzky,

Patrick Bernatzky, Horst-Peter Hesse,

Wolfgang Staffen, 2004). A study

concluded that singing positively affected

gait variability while having no detrimental

effect on velocity, pace, or stride length

(Harrison, Mcneely and Gammon, 2017).

A  pilot study indicated that Neurologic

Music Therapy sensorimotor techniques

may be employed to improve gait and

other rhythmical activities for individuals

with P.D. (Bukowska, Marchewka and

Piotr Kr e zalek3, El zbieta Mirek, 2016).

PD patients with more severe motor

symptoms as assessed by Hoehn and Yahr

(HY) scores displayed enhanced visual

engagement of the target and this

impairment was reduced during trials

performed in association with accompanying

preferred musical pieces(Sacrey, Clark

and Whishaw, 2009). Results from a study

suggest that therapeutic singing may

improve swallow function by increasing

laryngeal elevation and protecting the

airway from foreign material for longer

periods of time, and may have additional

benefits on other clinical symptoms of PD

(Stegemoller et al., 2017). A study results

suggest that singing may be a beneficial

and engaging treatment choice for

improving and maintaining vocal function

and respiratory pressure in persons with PD

(Stegemoller et al., 2017). Music therapy

of mentally singing while walking was

useful in improving gait disturbance in PD

patients. The therapy improved both the

speed and the steps taken while walking a

straight path and turning (Stegemoller et

al., 2017). It can also be hypothesized that

musical training (Indian classical) can be

used to improve pre-attentive auditory

discrimination skills in clinical populations

including those with central auditory

processing disorders, learning disability,

Parkinson’s disease(Kumar and Kumar,

2016). A different study indicates that the

use of cadence-matched, salient music to

accompany walking is a feasible and

enjoyable intervention for use amongst

patients with mild to moderate PD.

Cadence music was slected according to

the patient’s preference (Bruin et al.,

2010). A cadence is the end of a phrase in

which the melody or harmony produces a

sense of resolution in Western musical

theory (Don Michael Randel, 2002). Each

cadence can be correlated to different

ragas in the Carnatic music system.

Carnatic music has numerous ragas that

are derived from the main 72 parent raga

called melakarta ragas (Murty, 1975).

Here mela 8, hanumatodi is the Phrygian

mode; mela 20, natabhairavi is the Aeolian

mode, mela 22, kharaharapriya is the

Dorian mode; mela 28, harikamboji is the

Mixolydian mode; mela 29, shankarabha-

ranam is the Ionian mode, and mela 65,

Kalyani is the Lydian mode (Morris and

Ravikiran, 2000).

YOGA AND PD :

A study concluded that yoga may

improve aspects of QOL and physiological

functions in stages 1- 2(Neena K Sharma,

Kristin Robbins, Kathleen Wagner, 2015).

Yoga practice appears to increase motor

function, which may be explained in part

by improvements in balance, strength,

posture and gait in a study conducted

recently. It also says Yoga programs may

give a way to preserve wellbeing and

possibly quality of life for people with PD

and stop its progressive nature (Yvonne

Searls Colgrove*, Neena Sharma, Patricia

Kluding, Debra Potter, Kayce Imming,

Jessica VandeHoef, Jill Stanhope,

Kathleen Hoffman, 2012). An eight-week

adaptive yoga programme for ten people

with Parkinson’s disease resulted in near-
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significant improvements in depression,

lower extremity functional strength and

flexibility, and motor control, according

to outcome assessments(Boulgarides and

Barakatt, 2016). A latest research fortifies

Yoga Meditation’s superiority to PRO (

proprioceptive training program) in terms

of enhancing balance and proprioceptive

acuity in Parkinson’s disease patients

(Cherup et al., 2021). Another recent

research proposes that Yoga is a practical

and acceptable approach for increasing

motor function in people with Parkinson’s

disease (Cheung et al., 2018).

The suggested mechanism of music on

Parkinson’s disease based on Ayurveda:

According to Ayurvedic principles,

there are three categories namely, doshas,

dhatus, and malas. There are three doshas

that govern the physiological and

physicochemical functions of the body:

Vata, pitta, and kapha. Vata is capable of

all movements and sensations, as well as

motor functions. Pitta is in control of all

physiochemical processes such as metabo-

lism (production of heat and energy).

Kapha is the material that provides the

fluid matrix to the body, allowing it to

maintain compactness or cohesiveness. In

terms of health, these doshas are in a state

of equilibrium. Any disruption in the

dosha equilibrium might result in disease.

The type of disturbance determines the

type of disease or symptom. Nervous and

mental illnesses, for example, are believed

to be caused by vata humour disturbances.

Neurologic illnesses are mainly studied in

Ayurveda under the vata rogas (roga:

disease)(Manyam, 1990). According to

Ayurveda, those with a predominant Vata

constitution are more likely to develop

Parkinson’s disease (PD) (Manyam and

Kumar, 2013).

The psychological component of Vâta

is Rajas(David Frawley, 1999). As

discussed earlier the metaphysical cause

of Parkinson’s disease is also fear (Louise

Hay, 1995).

Parkinson’s disease (PD) is a

progressive, incurable neurodegenerative

disorder (VINCENT M. VACCA, JR.,

MSN, 2019). It is possible to lessen the

severity of the symptoms, but it is

impossible to exactly cure the disease.

Fear is the main emotional cause of

Parkinson’s disease(Louise Hay, 1995).

These patients will also show a lack of

motivation and lack of initiation of thoughts

or behaviours (Radakovic, 2017). To alleviate

these factors, we can use ragas that generate

vira rasa, which can contribute towards

the development of self-assurance and

confidence. This can be produced by the

ragas which have svaras Ga and Ni Komal

with frequencies 288Hz and 432Hz

respectively (Nagarajan, 2021).

In music therapy, the principal

treatment strategy is emotional healing.

Emotional healing aims to replace

negative feelings such as criticism, fury,

guilt, and resentment with positive

emotions such as affection, compassion,

pleasantness, and peace.

Regardless of the medicinal system

that practitioners practice, the

Sâmânya-VisesaSiddhanta (Ch.Su.1/

44.45.) principle in Ayurveda is relevant.

Components with similar features,

according to this theory, will have a higher

value, and dissimilar value declines(Loon,

1981).

A pleasing rasa can be produced by a

specific type of music that expresses an

affirmative feeling, replacing the

unpleasant rasa. Premeditated devotion to
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the ragas from That Kafi, Asaveri,

Bhairavi and Todi which uses svaras Ga

and Ni Komal, generates vira rasa or the

aesthetic mood of courage in the listener,

helps to eliminate the emotion of fear,

which is the predominant factor for the

cause in patients with PD(Sobhana Nayar,

1989).

Table 1 : gives That and some of its important Ragas with prescribed timing to

manage Parkinson’s disease according to bio-rhythm theory.

(Karuna, Srinivasan & H. R., 2013)
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Conclusions :

Parkinson’s disease is the most

frequent among all neurological disorders.

Aging, pesticide exposure, environmental

factors, genetic component, etc are some

of the causes. There are various reasons

according to modern science, however, in

Ayurveda, it is linked to disruptions in the

Doshas. It is due to the disturbance in Vata

dosha. The pathological feature of

Parkinson’s disease is the loss of

dopaminergic neurons from the substantia

nigra. Even though drugs like Levodopa,

used as a dopamine supplement agent, and

other drugs are available, it appears that

the majority of them have negative side

effects. Patients with Parkinson’s disease

are increasingly turning to Ayurveda and

other alternatives for treatment due to the

long-term side effects of Levodopa and

other drugs. In today’s medical system,

there is no satisfactory treatment. As a

result, for Parkinson’s disease, a multi-

modality treatment is chosen here which

can be used as an add-on therapy as it

provides exceptional results in the

management of the disease.

Music is an effective tool that can

influence one physically and emotionally.

It can extract a wide range of emotions,

making it a mind-body medicine tool. The

most important aspects of the Indian

classical music system are raga and rasa.

Each raga elicits a distinct aesthetic feeling.

According to Ayurveda, Parkinson’s

disease is Vatavyadhi (the disease caused

due to the disturbance in vata) and the

metaphysical cause is fear, ragas that

induce vira rasa can help in building

confidence and self-assurance to reduce

fear and other related symptoms in

patients with PD.

According to Parkinson’s research

studies, there is a range of techniques to

treating the illness, the most effective of

which are Ayurveda and Yoga, which

provide lifestyle recommendations.There

are studies based on yoga modules which

include sukshma vyayama ( yogic

practices which loosen your joints and

remove the energy blockages) and other

asanas for managing Parkinson’s disease.

Music as an addition to lifestyle adjustments

that create a natural rhythm, as well as

attitudinal changes based on Ayurveda’s

Sadvritta and Yoga’s Yama and Niyama

(social and personal practices), can be

effective in the management of Parkinson’s

disease.
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Abstract

Hemp is one of the oldest cultivated crops in the history of mankind probably

been utilized for more than 10,000 years. Among the four Vedas in Hinduism, the

Atharvaveda mentions cannabis as one of the five sacred plants and also refers it as a

source of happiness. This is also the earliest written reference of cannabis in India

dating back to about 1500 BCE. Ayurveda calls this plant as ‘Vijaya’ and it is also

said that a guardian angel resides in its leaves and is a source of mirth, a joy-giver

and a liberator. In the Sushruta Samhita, an ancient Sanskrit text on medicine and

surgery perhaps dating from third to eight centuries BCE, has also recommended

hemp as the perfect cure for phlegm, catarrh and diarrhoea. Hemp was extensively

used in construction of Ellora caves as well as by the Yadavas, who built the Deogiri

Fort in 12th century. In Uttarakhand, local peoples have developed a sense of emotion,

care and protection towards the hemp plant. The cultivation of hemp is done since

generations in spite of various political and legal issues, and traditional use of hemp

seeds in various cuisines is still an emotion for locals of Uttarakhand.

Keywords :

Culture, Hemp, Legal, Social, Political

Introduction :

Hemp (Cannabis sativa) plant belongs

to the family of Cannabaceae and is used

since ages for its bast fibres, edible seeds

and also for many therapeutic and

prophylactic uses. It is extremely diverse

as it can be refined and used for manufac-

turing a variety of commercial items such

as pharmaceuticals, paper, shoes, food,

textiles, rope, biofuel and bioplastic.

Hemp has a long and complex history

associated with human beings - from being

an essential commodity in the Age of

Exploration to its widespread prohibition

in the 20th century. Resurgence in interest

in this ancient crop was sparked by recent

perspective shifts. Sustainable agricultural

production systems that are both socially,

economically, and environmentally sound

can be achieved with hemp. The advantages
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of hemp production are not without

drawbacks, and the crop still faces

regulatory obstacles that are made worse

by the industry’s efforts to skirt the law.

History of hemp fibre and fabric :

Hemp is one of the oldest cultivated

crops in the history of mankind probably

been utilized for more than 10,000 years

i.e., from the Stone age (Joshi S. , 2020).

In global context, the use of hemp for

fibre, fabrics, pottery and paper has been

recorded long ago. Hemp’s origin lies in

Central Asia and the cultivation of hemp

plant for hemp fibre was recorded in China

back in 2800 BCE and then it spread to

the Mediterranean countries of Europe in

the early Christian era. Ernest Small has

described in his article Evolution and

Classification of Cannabis sativa

(Marijuana, Hemp) in Relation to Human

Utilization that hemp cultivation was

introduced to western Asia and Egypt, and

subsequently to Europe somewhere

between 1000 and 2000 B.C. Ernest Small

also mentioned that hemp was one of the

leading fiber crops of temperate regions

from the 16th through the 18th centuries,

it was widely used for rot-resistant, coarse

fabrics, and the majority of all twine, rope,

ship sails, rigging and nets up to the late

19th century was made from hemp fiber

(Small, Evolution and Classification of

Cannabis sativa (Marijuana, Hemp) in

Relation to Human Utilization, 2015).

The Report of the Indian Hemp Drugs

Commission, 1893-94 records that

throughout India, it was only in ‘British

Kumaon and Garhwal’ that hemp was

cultivated for fibre. In pre-colonial

Uttarakhand, the hemp producers enjoyed

the livelihood and social status of a

prosperous community because of their

monopoly in hempen business. However,

the hempen cloth (bhangela) lost its

market with the introduction of

inexpensive and fashionable machine-

made cloth by the British, which directly

affected the social and economic status of

those hemp producers (Joshi M. P., 2017).

Before the introduction of machine-made

textile in Uttarakhand, bhangela was the

principal clothing fabric of the masses and

it was the chief clothing fabric of the poor

classes in Garhwal during the summer

months, upto the last quarter of the 19th

century AD (Atkinson, 1882). Then in

2018, The Uttarakhand government has

issued the first ever industrial hemp

cultivation license in India to the Indian

Industrial Hemp Association (IIHA), to

cultivate hemp for fibre to be used in

textile industry.

History of hemp paper :

The first identified coarse paper made

from hemp, dates to the early Western Han

Dynasty, 200 years before the nominal

invention of papermaking by Marquis Cai

Lun, who improved and standardized

paper production using a range of

inexpensive materials, including hemp

ends, tattered clothes and broken fishing

nets to make paper around 2000 years ago

(htt5). By the sixth century AD, the

papermaking process spread to Korea and

Japan. Hemp paper only reached Europe

in the 13th century via the Middle East.

In Germany it was used for the first time

in the 14th century (htt4). Johannes

Gutenberg’s revolutionary printing press

churned out Gutenberg Bibles printed on

paper made from clothing rags and hemp

fibres (Welle, 2022). Moving forward to

200 BC, China invented its first hemp-

based paper by crushing hemp fibres,

mixing them with bark and adding water.

The oldest documents written on hemp
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paper are Buddhist text from 2nd and 3rd

centuries AD. In 1909, during the

renovation of a Swedish church, five

roughly 3000 year old tapestries from the

Viking era were rediscovered, some of

which had been made from hemp (Welle,

2022). Even if the accurate history of use

of hemp paper in India is still unexplored,

there are various manufacturers and

suppliers of hemp paper at present such

as OG Hemp, Ukhi, Moondust Paper, etc.

who deal with hemp cartons, hemp paper

bags, hemp paper and hemp paper crafts.

History of hemp medicine :

Cannabis has been used for its alleged

healing properties for millennia. One of

the earliest documented records of hemp

being used as a medicine comes from

ancient China, acknowledge attributed to

the mythical Emperor Shen Nung and his

book “Ben Cao Jing”, which describes the

medicinal and spiritual properties of hemp

(Welle, 2022). The first documented case

of use of hemp as medicine dates back to

2800 BC, when it was listed in the

Emperor Shen Nung’s (regarded as the

father of Chinese medicine) pharma-

copoeia (htt6). Therapeutic indications of

cannabis are mentioned in the texts of the

Indian Hindus, Assyrians, Greeks and

Romans.

The sacred Atharvaveda is the earliest

written reference of cannabis in India

dating back to about 1500 BCE (Grierson,

1894). In the Sushruta Samhita, an ancient

Sanskrit text on medicine and surgery

perhaps dating from third to eight

centuries BCE, has also recommended

cannabis as the perfect cure for phlegm,

catarrh and diarrhoea (Grierson, 1894).

Dwarakanath has mentioned that cannabis

was used in Indian folk medicine in

aphrodisiacs and treatments for pain

(Dwarakanath, 1965) while Sanyal

observed that fumes of burning Indian

hemp is used as an anesthetic since ancient

times (Russo, 2005). The locals mostly use

the hemp seeds to make edible thick nutty

paste of hemp seeds (locally called bhang

ki chutney or bhangeera ki chutney) which

is a famous delicacy in Uttarakhand. This

pahadi bhang seed paste is often labeled

as superfood because of its high nutritional

value and is known to help in improving

digestion, metabolism and promoting

cardiovascular health.

History of hempcrete technology

Hempcrete is a biocomposite material

made of hemp hurds and lime, which is

strong, lightweight, non-toxic and creates

breathable homes. Hempcrete was first

developed in France in the 1980s as a

method of adding thermal performance to

medieval timber frame buildings, whilst

allowing the historic building fabric to

continue working in the way it was

intended to. In fact, the ancient Gauls used

a hempcrete-like material to build a bridge

over two-thousand years ago (Rapid

Transition Alliance, 2020).  Canada has

followed France’s direction in the organic

building technologies sector, and hempcrete

has become a growing innovation in

Ontario and Quebec (Gauthier, 2020).

Probably, ancient Indians were the

first in the world to practice Hempcrete

technology i.e. mixing of bhang in clay

or lime plaster for construction. The use

of hemp in construction by ancient Indians

in Ellora caves, which date back to the 6th

and 11th centuries AD, was lost almost

1500 years ago but now restored through

the recorded research (Joshi S. , 2020).

According to a study conducted by Manager

Rajdeo Singh and M M Sardesai, the use

of hemp helped the Ellora caves and most
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of the paintings to remain intact and no

insect activity is found at Ellora

(Rizwanullah, 2016). The first time that

hemp-derived products have been used to

build a house in India is by architect

Namrata Kandwal, who conceptualized

and built the house with husband Gaurav

Dixit in Yamkeshwar block of Pauri

Garhwal district in Garhwal division.

History of hemp in mythology :

In 5th century B.C., Greek historian

Herodotus described the Scythian people

who lived on the Eurasian edge of the

western world, and where hemp also grew.

Herodotus described burials where the

Scythians would gather in a tent, throw

hemp seeds onto red hot stones and then

purify themselves in the steam bath

(Welle, 2022). In 2020, researchers found

evidence to back the theory: on the altar

of the Jewish temple at Tel Arad in Israel,

they found cannabis containing the active

ingredient THC (tetrahydrocannabinol),

which produces an intoxicating effect

when smoked or ingested (Welle, 2022).

In the Zoroastrian scriptures of ancient

Iran (that closely resemble the Rig Veda),

consumption of bhang is said to bring

happiness. Islam also regards bhang as a

holy plant and in the Tibbi (the Islamic

system of medicine) the plant is mentioned

to have benefits to treat asthma, dandruff,

and urinary disorders. To certain Islamic

sects, hemp is an embodiment of the spirit

of the Prophet Khizer Elijah, the patron

of saint water, and is often referred to as

‘warak-al-khiyal’ or ‘fancy’s leaf’ (Sahu).

In Hindu mythology, Lord Shiva (An

Hindu deity) is also known for having a

strong affinity towards bhang. In this

regard, the Indian Hemp Drugs

Commission Report in 1894 recorded that

“it is chiefly in connection with the

worship of Lord Shiva, the great God of

the Hindu trinity, that the hemp plant, and

more especially perhaps ganja is

associated. Lord Shiva, the supreme

Godhead of many sects, was given the title

‘The Lord of Bhang’, because the

cannabis plant was his favourite food. The

ancient Hindus thought the medicinal

benefits of cannabis were explained by

pleasing the gods such as Shiva. The usage

of hemp in drinks and offerings is also

found during various festivals in India

including Durga Puja in West Bengal, Holi

and Maha Shivratri.  Further, hemp

offerings are also given as Prasad in

temples throughout India such as the

Mouneshwara temple in Karnataka and

various temples in Varanasi (Sahu).

Conclusion

The hemp plants interact differently in

relation to different species, like human

beings, for sharing resources and

coordinating actions. Rather than looking

into hemp plants only as a species for

recreational purposes, they can be viewed

from a different lens as ethnographic

subjects because we modern subjects being

human-centered undergo an inability to

notice and ponder about such plants.

Hence, the boundaries of traditional

ethnographic research conducted from an

anthropocentric viewpoint now needs to be

pushed and directed “beyond the human”

towards such sessile plants which

unequivocally possess parallel capacity for

socializing and sensing as evidenced in the

socio-cultural aspects and affective

ecologies taking shape between hemp

plants and people in Uttarakhand through

intimate engagement with the hemp plants

as well as spending time and dwelling with

them, and developing a feeling for or an

ethics of care towards them.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18380

Bibliography

1. (n.d.).  Retrieved from https://

e n . w i k i p e d i a . o r g / w i k i /

Hemp_paper#:~:text=Recycled%20hemp%

20clothing%2C%20rags%2C%20and,been%

20used%20for%2010%2C000%20years.

2. (n.d.). Retrieved from http://www.china

culture.org/gb/en_madeinchina/2005-06/

28/content_70172.htm

3. (n.d.). Retrieved from https://www.sydney.

edu.au/lambert/medicinal-cannabis/history-

of-cannabis.html

4. Rapid Transition Alliance. (2020,

December 21). Retrieved from https://

rapidtransition.org/stories/a-fast-plant-for-

rapid-shifts-in-construction-how-the-

ancient-supercrop-hemp-can-help-build-

low-carbon-homes/#:~:text=Hempcrete%

20was%20first%20developed%20in,way%20it

%20was%20intended%20to.

5. Atkinson, E. T. (1882). Gazetteer of the

Himalayan Districts of the North-Western

Provinces of India (Vol. 1).

6. Dwarakanath, C. (1965). Use of opium and

cannabis in the traditional systems of

medicine India. Bulletin on Narcotics,

17(1), 15-19.

7. Gauthier, G. (2020, June 12). Retrieved from

https://www.innovationnewsnetwork.com/

canadian-hempcrete-the-development-of-

the-hemp-construction-industry/5504/

8. Grierson, G. A. (1894). The Hemp Plant in

Sanskrit and Hindi Literature. Indian

Antiquary, 260-262.

9. Joshi, M. P. (2017). The hemp cultivators

of Uttarakhand and social complexity (with

a special reference to the Rathis of

Garhwal). Acta Orientalia, 78, 173–221.

10. Joshi, S. (2020). An Introduction to Hemp

Cultivation in Uttarakhand: A Historical and

Economic Perspective. Studies in Indian

Place Names, 40(3), 6533-6543.

11. Rizwanullah, S. (2016, March 10). The

Times of India. Retrieved from m.timesof

india.com: https://timesofindia.indiatimes.

com/india/hemp-shielding-ellora-caves-

f ro m-d ecay- for-1 5 0 0- year s - s tu dy/

articleshow/51334725.cms

12. Russo, E. (2005). Cannabis in India: ancient

lore and modern medicine. In R. Mechoulam

(Ed.), Cannabinoids as Therapeutics (pp.

1-22). Springer.

13. Sahu, S. (n.d.). Legal Service India. Retrieved

from www.legalserviceindia.com: https://

www.legalserviceindia.com/legal/article-

7005-history-and-regulatory-land scape-of-

hemp-and-hemp-products.html

14. Small, E. (2015, August). Evolution and

Classification of Cannabis sativa

(Marijuana, Hemp) in Relation to Human

Utilization. The Botanical Review, 81, 189-

294.

15. Welle, D. (2022, January 31). Hindustan

Times. Retrieved from hindustantimes.com:

Https://www.google.com/amp/s/www.

hindustantimes.com/lifestyle/art-culture/a-

brief-cultural-history-of-hemp-101643634

036146-amp.html



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18381

Analyzing Social Media Dependency of
Youth : A Multicultural Review Study

Naveen Kumar Dr. Vijay Kumar
Ph.D. Research Scholar Assistant Professor

IEC University, Baddi (H.P.), India Department of Journalism and Mass Communication,

and Associate Professor  Journalism and IEC University, Baddi (H.P), India

Mass Communication, Government PG College,

Sector 1, Panchkula, Haryana (India)

Abstract :

In the current environment, social media platforms have carved out a place in the

everyday lives of large populations. Their uses are rapidly increasing with improved

reach, accessibility, and affordability of technology and internet services. On a daily

basis, this phenomenon has a significant impact. Social media in particular is heavily

used by the younger generation. However, the terms “habit” and “addiction” are

frequently used for excessive use of something but perceived as harmful compulsive

behaviour or even a disease. The dependency perspective under study is motivation

which has defined objectives or goals, which is generally referred to need. As a matter

of general observation, youth is more inclined toward usage of social media. This

prompts the study question, “Why do people, especially young people, seem to be

drawn to social media so much?” The Media Dependence Theory, the Uses and

Gratification Theory, and a number of recent studies on social media use support the

concept that users must have certain communication specific goals to achieve from

usage of social media platforms. These needs or goals drive people return to social

media platforms in search of the related gratification. Studying users’ objectives,

requirements, satisfaction, and dependence on these cutting-edge media channels will

certain add some valuable insights into the audience behaviour in respect to social

media. This study adopts theoretical approach by using survey and review of related

relevant literature. Different social groups across the world have been included in

this study consisting of LGBTQ, students and even refugees.

Keywords :

Social Media, Media Dependency, and Youth.

Methodology :

This study undertakes a systematic

literature review of the research papers

which are relevant to social media

dependency. The secondary data is used

to further and enhance the understanding

of the usage patterns and concept of social

media dependency among youth. Two of
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the most commonly used academic search

engines by researchers Google Scholar

and Semantic Scholar have been used to

browse the relevant research literature.

The papers selected for review are those

published between 2019 and 2023. A

purposive approach has been adopted with

the criteria of selecting the paper which

are most relevant to the present study.

Keywords used are: Social Media,

Dependency and Youth. First hundred

results of research papers/publications for

each search engine have been surveyed for

the study. Therefore, a total of 200

research publications were considered. 20

papers were found to be relevant to the

present study after omitting the duplicate

results. Papers were analysed in

chronological order.

Introduction :

According to Statista, there are 5.18

billion internet users globally as of January

2023, of which 4.8 billion use social

media. With around 1.40 billion people,

India is one of the most populated nations

in the world and strives to have one of the

fastest expanding economies. According

to Stastista, Facebook had 2.989 billion

monthly active users in the first quarter

of 2023, ahead of Youtube with 2.514

billion, Whatsapp with 2 billion,

Instagram with 2 billion, and Wechat with

1309 million. According to The Global

Statistics (2022), WhatsApp has 531.4

million active users, followed by

Instagram (516.9 million users), Facebook

(492.7 million users), Telegram (3840

million users), and Facebook Messenger

(343.9 million users), while Statista

estimates that there are 467 million users

of YouTube. Interestingly, India has the

most users worldwide across the majority

of the major social media networks.

There are several forms of social

media. Social networking sites, photo and

video sharing, interactive media, blogging

and community building, and other broad

categories can be used to group these

social media platforms. However,

according to Koukaras et al. (2020), there

are only three main categories of social

media: social networks, entertainment

networks, and profiling networks. One

common feature which makes these social

media platforms social in real sense is

provision of content sharing by the users

themselves.

These uses of these platforms’ have a

wide range and not restricted to social

interaction. When these applications are

used in conjunction with the accomplish-

ment of desired goals, some form of

satisfaction results. The users’ need is

created by their frequent use and sense of

satisfaction. People start to rely on social

media for their unique requirements. It is

suggested that these particular demands,

which make users dependent on social

media, be researched. Regarding youth use

or consumption of social media platforms,

the study will concentrate on micro level

or individual media reliance.

The Media System Dependency, or

Dependency Model of Mass Media

Effects, emphasises on media information

resources as a critical interacting condition

for changing audience ideas, behaviours,

or sentiments as a result of widely

disseminated information. The sort of

society and its reliance on the media for

information determine the degree of media

dependence since some cultures rely on

the media for many essential informational

purposes outside of times of social

upheaval, wars, etc. A methodical approach

to studying how audiences are impacted
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by mass media and how media, audiences,

and social systems interact is known as

media dependence theory. It was initially

introduced in broad strokes by American

communication scholars Melvin DeFleur

and Sandra Ball-Rokeach in 1976.

According to dependence theory, a

relationship arises when one party’s needs

and goals must be supplied by another

party’s resources. One of the theory’s main

foci is the relationship between media and

audiences. In industrialised and informa-

tion-based cultures, people frequently rely

on the media to fulfill a range of needs.

These demands might range from the need

for enjoyment to the need for information

about a political candidate’s policy

positions.

The extent to which people and social

structures rely on the media is connected

to the media’s overall impact. The

following are two of the main concepts

put out by Ball-Rokeach and DeFleur: (1)

The more social functions a medium

performs for an audience, the more

dependent that audience is on that medium;

(2) the more unstable a society is (such as

during times of tumultuous social conditions

and conflict), the more dependent audience

is on the media, and as a result, the greater

the potential effects. Three various types

of consequences, including cognitive,

emotional, and behavioural ones, may

result from an audience’s reliance on the

media. “Cognitive effects” refers to

changes made to an audience’s attitudes,

convictions, and values, particularly those

brought on by the media’s role in “agenda

setting” politics. One example of an

emotional influence is the emergence of

feelings of fear and worry about living in

specific neighbourhoods as a result of

repeated exposure to news reports about

violent occurrences in these areas.

“Deactivation,” which occurs when

individual audience members refrain from

acting in a way that they would have

otherwise had they not been exposed to

certain media messages, is an example of

a behavioural impact.

One of the key ideas that examine the

interactions between media and their

viewers in a sociological setting is the

Media Dependency Theory. Although this

theory has a number of characteristics that

have developed through time, the micro

level component of a user’s relationship

with the media is particularly appropriate

to further this investigation and look into

many facets of social media dependence.

The notion is also particularly pertinent

because modern social media have

adopted many characteristics and

functions of mass media. The traditional

media sources are progressively utilising

social media channels to broaden their

audience and access.

The uses and gratifications approach

looks at media consumption from a more

humanistic angle. There are several

different ways that the general population

consumes media, according to Blumler

and Katz. They argue that there are just as

many reasons to use media as there are

media users. According to the theory,

media consumers are free to decide how

they will use and be affected by the

medium.  Blumler and Katz’s opinions are

plain to see since they maintain that media

consumers have control over the influence

media has on them and that users only

select media as a means to a goal. The

media are beneficial and fulfilling in the

eyes of the optimist. The idea that the

media could unintentionally affect our

lives and how we view the outside world
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is rejected by the hypothesis. The idea that

we simply use the media to gratify a certain

need does not seem to fully recognise the

impact of the media on modern society.

Users are satisfied when communication-

related goals are accomplished. Over time,

the satisfaction of particular uses creates a

desire. Dependence occurs from the desire

to gratify particular needs that drive

consumers to use particular media,

channels, or platforms. Purposes and

pleasure to demonstrate the real causation

between media uses and the types of

gratifications people seek by consuming

such media are essential.

The central research Question :

The above discussion makes a

compelling argument for investigating

several facets of young people’s reliance

on social media. The study intends to

discover the causes, incentives, and

outcomes of using social media in order

to uncover the primary factors contribu-

ting to social media reliance in all of its

various manifestations, including personal,

social, emotional, public discourse, news

consumption, commercial, and professional.

This can be useful in resolving associated

real world issues and situations in addition

to improving understanding of the hot

topic.

Analysis :

Chan-Olmsted and Xiao (2019). a

smartphone is seen as the main platform

for communication in a multiplatform

media environment. Young adults’ reliance

on smartphones is mostly due to its social

and mobile-specific features.

Information seeking, communication,

and solitary play were identified as being

positively related to mobile social media

use on Gen Y (people born between 1981

and 1999 who touch the range of youth),

according to a study by Li, Y. et al (2019).

This study was conducted among China’s

Gen Y, and that time was seen as a way to

chill out and pass time. While sharing

knowledge had little impact, searching out

information had a good impact on users.

The latter is done out of a sense of altruism

to inform others, whereas the former is

done only for one’s own interests. This

may have shown that those who make

sensible decisions do so when faced with

emergencies when using mobile social

media.

 Anshari et al. (2019). found that the

personal emotion and smartphone

engagement have a significant favourable

association. Person with nomophobia (fear

of being unable to access mobile phone)

will experience social anxiety, become

introverted and have poor self-confidence;

making it difficult for them to communi-

cate their feelings in person. Instead, they

prefer to use social media. Additionally,

individuals will experience a mental struggle

if required to give a verbal presentation

in class. On their phones, they would

experience and develop obsessive-

compulsive disorder (OCD). Additionally,

they will develop antisocial behaviours,

which will make it difficult for them to

interact with others in person and cause

them to feel lonely, get stressed over time,

and preferring text message to

communicate with others.

A study by Han et al (2019) reveals

that LGBT people in China have high rates

of sadness and low rates of self-identifi-

cation, which may cause psychological

dependence on social media. The study

also shows that social media reliance

increases online support seeking and

providing, as well as social media use, all
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of which are associated with higher levels

of perceived online social support.

Santoso et al. (2019). found that the

satisfaction of using social media use is

significantly and favourably impacted by

dependency. More dependency leads to

more satisfaction. Also, the satisfaction is

found to be associated with habit develop-

ment with respect to social media use.

Tai et al. (2019). discovered that the

basic factors defined in Media System

Dependency hypotheses e.g. comprehen-

sion, orientation, and play are found to be

the primary motivators of social media

usage, as well.  However, some new trends

were noticed as social media use among

these students has been strongly influenced

by the paths of certain assignments and

projects. The students have actually

identified this purpose-driven use as the

main motivator influencing their social

media experience.

“Routine social media use is

positively associated with all three health

outcomes, namely social well-being,

positive mental health, and self-rated

health.” Bekalu et al (2019).  This involves

engaging with material that other people

publish on social media and utilising

social media as part of daily routine.

Similar to social wellbeing, the two social

media usage criteria performed differently

in predicting good mental health: frequent

use is positively connected, whereas

emotional connection is negatively related.

It goes without saying that you feel more

social when individuals share information

with you. This might be viewed as a factor

in why people use and require social

media.

Karim and Oyewande (2020). Social

media envy can have an impact on

people’s levels of anxiety and sadness.

According to the study, it is important to

take social media’s impacts into account

when treating individuals who have been

identified as having anxiety or depression.

Due to this, research has shown inconsistent

impacts of social media on users,

including both positive and negative ones.

Statistics, however, imply that social

media sites’ user bases and reach have

grown. This demonstrates how consumers’

demands for and reliance on social media

sites are growing. This also aims to

comprehend if users’ relationships with

social media platforms like Facebook and

Instagram are similar to or dissimilar to

those between mass media consumers and

the mass media channels defined by the

Media Dependency Theory.

Dredge & Schreurs (2020). in their

review study undertaken 14 independent

trials, 16 measurements of nine unique

individual qualities. These factors included

empathy, relational aggression, interpersonal

competence, self-disclosure, attachment

anxiety (general), pro-social behaviours,

social competence, and the capacity to

form offline friendships. They also included

romantic attachment anxiety and avoidance.

In all three researches examining the

relationship between social media usage

and interpersonal conflict, it was

discovered that interpersonal conflict or

aggressiveness increased with increased

SNS use.

Farfieva and Karimov (2020). find

that the social networks have an important

role in development of scientific thinking

among the youth. However, scientific

thinking in young men is negatively

impacted by inaccurate information,

misinformation, as well as “bad information”

disseminated with the aim of causing
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harm, creating discord, forming negative

states and emotions, and providing

incentives for destructive actions.

Cheng et al. (2021). in their meta-

analysis study on 32 nations found that the

Africa and Asia have highest prevalence

of social media addiction among all

regions. Social media users belonging to

the countries having collectivist culture are

found to be more addictive to social media.

The popularity of social media platforms

in Asian countries like China and India can

be attributed to the dominant collectivist

culture.

Ferris et al (2021). found association

of social media addiction with various

individual motives and goals which steer

the user towards spending time on these

platforms. The study also reveals that the

social media addiction has emotional and

intrusive implications for users.

Wojdan et al. (2021). in a study

conducted on people aged 15-21 years

conclude that social media is used by young

people primarily to stay connected with

friends and contacts. Entertainment is

found to be another major cause for using

too much of social media. Around one fifth

of the respondents were reported to use

social media for more than 5 hours a day.

Vaingankar et al. (2021). highlight the

significance of social media in the lives

of today’s adolescents and their study

suggests that they can provide chances for

positive impact, social support, and

personal expression, all of which help

young mental health.

Youth use Facebook regularly and are

motivated to utilise social media because

they find their social, intellectual,

entertainment, and leisure demands are

met there. Additionally, they keep up with

local events by using social media. But

they also come upon erroneous information.

Mg, C., & Vargas, D. (2021).

Ilbury, C. (2022). contends that while

some broad trends, like shifting opinions

of Facebook as a “cool” social media site,

can explain the digital behaviours of the

young people at Lakeside (a Lodon area),

the socio-demographic traits and lived

experiences of the users also have an

impact on the platforms they choose and

use.

Venting, suppression, reappraisal, and

avoidance are the communicative anxiety

regulation factors that determine social

media dependency. The action of avoiding

people, things or presumed bad situation

and SMD found to be strongly associated.

This result implies that transgender people

utilise social media as a means of escaping

the offline world. Gorgulu, S. (2022).

Jia-Dai and Jhih-Syuan (2022).

discovered that user engagement with

Instagram Stories has a significant positive

effect on psychological dependency, as

indicated by cognitive preoccupation and

compulsive use of Instagram Stories. This

study suggests that different age groups

should be investigated in relation to

various social media platforms, regarding

users’ various needs or goals such as

harmony, love, proximity, practicality,

excitement, curiosity, liberty, ideals, stability

and reliability.

 Devi S.K et al (2022). conclude that

the young people who are addicted to

social media experience emotional

sadness. The lack of interest in a variety

of occupations is a result of addiction,

heightened anxiousness, wired behaviour,

uncertainty, and lack of assurance, etc.
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Aldamen, Y. (2023). comes to the

conclusion that social media is highly

dependent upon by refugees for a variety

of gratifications, including informational,

social, commercial, educational, and

cultural gratifications. The cognitive needs

of Syrian refugees include the needs for

knowledge, education, or assistance in

developing certain skills and expertise.

They find social media as something

which meet some of their basic needs,

including staying in touch with loved ones,

learning about their legal status and rights,

and forming social networks with other

refugees and host communities.

Alhajeri and bin Haji Yusoff (2023).

have found that the rumours on social

media platforms would have a negative

impact on the security and privacy of

Emirati youngsters, as well as potentially

cause pain and bewilderment. In addition

to the detrimental effects that the

dissemination of internet rumours can

have on young people, the results also

showed that Emirati youth had at some

point in their lives participated in the

production and spread of online rumours.

This indicates that many young people in

the UAE have created and disseminated

falsehoods via social media platforms;

nevertheless, these rumours were not

shared explicitly to hurt or negatively impact

a person, a business, or the government.

Discussion :

The use of social media is rapidly

increasing at fast rate. India has emerged

as world’s leading country with highest

social media users for multiple popular

social media platforms. Not only this, but

India is one of the countries with highest

rate of social media addiction as revealed

by the meta-analysis study conducted by

Cheng et al (2021).This characteristic can

be attributed to prevailing collectivist

culture in the country. The results are

equally applicable to other Asian and

African regions having collectivist culture.

This makes for a hypothesis that prevalent

social media addiction and popularity of

these platforms in a particular demography

are having strong association. Chan-

Olmsted and Xiao (2019). find the

smartphone as the main platform for

communication in a multiplatform media

environment. Young adults’ heavily rely

on smartphone for social activities.

The Bekalu et al (2019). found in their

study that routine social media usage is

positively associated with social and

mental well being of the users. The shared

environment leads the users to feel good

of them. The findings of Jia-Dai and Jhih-

Syuan (2022). supplement the above idea

as their study shows certain degree of

positive effect on psychological well being

of users. These finding helps in

establishment of the fact that users derive

certain gratification from social media use

which in turn creates a desire for

satisfaction or need for them in their daily

routine. Specific sections of population

like the refugees staying on foreign land

and people belonging to LGBT are found

to more depend upon social media for

variety of their needs. Studies suggest that

non-mainstream sections of society are

more likely to rely on social media platforms

to connect, communicate and garner

support for them. Sense of altruism, in

young adults, is related to searching the

information and sharing it with others on

social media. This gives people a reason

to spend time on social media and draw

gratification from it. People, specifically

youngsters, inadvertently turn into tools

of spread of falsehood and rumours.
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On the other hand, Karim and

Oyewande (2020). found the element of

envy with one another among the social

media users probably causing or adding

to the level of anxiety. This also has an

impact on users’ psychological well being.

Dredge & Schreurs (2020). discovered

that the interpersonal conflicts increase

with increased social media use. Ferris et

al (2021). found that the amount spent on

social media is associated with the

intrusive addiction among the college

students. Farfieva and Karimov (2020).

highlight the negative impact of mis-

information and inaccurate information on

scientific thinking in young men. Dredge,

& Schreurs (2020). make a point that

interpersonal conflicts increase with

increased use of Social Networking Sites.

Conclusion:

There are a host of causes affecting

the social media dependency. Multiple

uses and corresponding gratifications,

Desire for satisfaction, Needs and Personal

Goals, addictions and demographical

factors are associated with dependency of

youth on social media. It can, however,

be concluded that users have specific

objectives or satisfactions to seek while

using social media platforms. Users

become depend on social media platforms

for a number of their needs or communi-

cation specific goals. These needs

primarily related to connecting with

people, self validation, information,

culture, seeking support and so on. Also,

social media dependency leads to both

positive as well as negative outcomes for

the users. Further empirical study is

recommended with respect to the social

media dependency among youth and their

user behaviour to better define, describe

and analyse this prevalent phenomena.
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Abstract :

Advanced technologies in the communication industry have led to changes in the

modes of marketing in this era. Due to the fourfold increase in usage of internet and

its tools by people in the last decade, companies have seen the need to focus on online

or e-marketing modes. Tourism companies and travel agencies can now communicate

directly with many targeted audiences due to the increasing number of digital media

users through their mobile phones. Tourists belongs to any category of ages can be

targeted and served through the online mode. The tourism industry, which COVID-19

severely hit, has focused on using various e-marketing techniques to bounce back and

has succeeded to a great extent. By providing information and attracting tourists

through e-marketing techniques, there has been a considerable inflow of tourists in

major tourist spots worldwide. This paper focuses on e-marketing techniques in tourism

and how they are being implemented in various forms to attract potential tourists.

Keywords :

Internet Marketing, Digitalization, Social media marketing

Introduction :

E-Marketing, in the simplest words,

means marketing of any product or service

using the internet. Major types of

e-marketing processes include influencer

marketing, pop-up ads, emails, social

media marketing, etc. It can be described as

marketing and promoting a product or service

by the use of the internet through devices

such as computers and mobile phones.

The increased utilization of internet

from the era of late 1990s has changed

how brands and marketers use technology

to implement their marketing strategies.

In recent times, digital marketing has

become more prevalent than ever as

compared to the traditional forms of

marketing.

Along with all other businesses, the

business that is using and benefiting the
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most from e marketing is the travel and

tourism industry. Various tourism depart-

ments of countries, travel agencies, hotels,

etc., have been focusing on e-marketing

of their products and services to potential

as well as regular customers. Through

applying e-marketing techniques, the

companies working for the tourism

industry have convincingly informed their

potential customers about the range of

services they can provide. This has resulted

in an increased number of visitors

traveling to various destinations in recent

times.

Various social media platforms which

mostly include applications such as

Facebook, Twitter, Pinterest, Twitter,

Snapchat and Instagram cover a significant

part of the digital marketing spectrum. The

messages posted in the forms of pictures,

videos, blogs, etc., for the target groups

are supposed to be of their interest. These

arouse a willingness to visit and enjoy

those places. Tourists and travellers

nowadays are now making the use of

digital media at all stages of their trip, be

it researching, planning, booking, travelling

process, and sharing their experiences of

their trip with their friends and relatives.

E-marketing has turned out to be a

beneficial, cost-effective, and competitive

form of marketing as compared to the

traditional marketing forms such as

billboards, hoardings, newspapers &

media advertisements. This is because of

many reasons. First and foremost, since

e-marketing does not require any physical

store space, its cost is saved and so it is a

costeffective process. Secondly, the internet

is available all day to consumers on their

mobile phones and laptops and e-marketing

let them to get the information about their

required service and buy items at their

convenience, not just when the store is

open, thus wider reach. The third and most

important reason being the pricing of

promotion through the internet is less than

a quarter of the major traditional promotion

techniques because it does not have the

heavy costings of paper, printing, handling

and postage.

Many industries were affected when

the COVID-19 pandemic struck the world.

However, tourism and hospitality industry

were the worst affected, be it the hotel

industry, the travel agencies, the restaurants

or other service providers. All of these were

in heavy debt and losses. Due to the

protocols implemented during the COVID,

mass gathering and traveling to new places

were restricted. This led to a very significant

downfall in the tourism industry worldwide.

After the pandemic, when the cases of

COVID were reduced, gradually people

started traveling. This was the time when

tourism needed a lot of promotion and

marketing. Emarketing was a significant

help for those who wanted to travel and

also to the tourism service providers. The

tourism service providers came in contact

with potential tourists through emarketing,

including social media marketing, email

marketing, influencer marketing, and many

other forms of online marketing where they

can directly contact the customers.

Tremendous marketing strategies were

adopted to promote and increase tourism

traffic in different places. Promoting

various tourist destinations via Instagram

posts, vlogs, and influencer marketing

became a boon for the tourism industry,

which helped in bounce back after a big

halt due to the covid 19.

Literature Review :

Desai, (2019), in her study, defines

digital marketing as a process that encompa-
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ssing all marketing processes that use an

electronic device or the internet.

Businesses leverage digital channels such

as search engines, social media, email and

their websites to connect with current and

prospective customers. This is also be

referred to as ‘online marketing’, ‘internet

marketing’ or ‘digital marketing’. The most

important advantage of digital marketing

is the fact that marketers are able sell and

market their products or services on all

and 365 days. This is a major benefit for

the company as this leads to lowering of

cost, gaining efficiency, motivating

customer for more purchase as well as also

customer services (Krishan, 2018). Digital

marketing includes direct marketing to the

customers by the company, which treats

their customers as individuals and defines

them by their personal individual

characteristics and behaviour. It also

includes interactive marketing, which

gives the company an ability to address

an individual and the also to gather and

analyse the response of that individual

(Deighton, 1996).

Maurer in his book ‘Digital Marketing

in Tourism’ stated that tourists use the

Internet in all phases of the customer

journey. Mobile phones and tablets

combinedly utilize more than half of all

the online time, but most people who are

internet users still use a combination of

mobiles and computers to access the

internet. So, digital marketing together

offers great opportunities for various

online tourism organizations and suppliers

to promote and market their offers which

leads to establishing a long-lasting

relationship with their customers.

Zeng &Gerritsen (2014) asserted that

“Social media plays a very important role

in many tourism aspects, especially in

searching the valid information and

decision-making behaviours, tourism

promotion and to focus on the best possible

practices for interacting with consumers.

Capitalizing on the social media platforms

to market tourism products has proven to

be an excellent strategy.

A review of the literature on the

effects of pandemics on human behaviour

by Laato et al. (2020) revealed that little

has been studied about how a pandemic

affects consumer behaviour. The pandemic

caused significant adjustments to planned

and impulsive purchasing behaviours,

altered traditional knowledge structures

that consumers typically use to evaluate

alternative offerings and make a decision

(Kim et al., 2021), and changed how

consumers traditionally interact with

retailers (Roggeveen&Sethuraman, 2020).

Internet is being used more often throughout

the purchasing process, from searching for

information and shopping online to post

purchase and the electronic exchange of

information and suggestions among users.

Major large-scale retailers are also

being impacted by the COVID-19

pandemic because of the sudden decline

in casual shopping, the disruption in the

supply chain, and the rise in purchases of

other critical items such as medical and

hygiene products (Filimonau et al., 2021).

Price of the products being offered, ease

of availability, and convenience are still

the key factors to consider when making

a purchase. (Prasetyo et al., 2021).

Ukpabi&Karjaluoto (2018) highligh-

ted the consumer-based studies as valuable

sources of information for making

decisions about travel.  Before the

examination and evaluation of the

components of tourism marketing and

promotion that were affected by COVID
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and are expected to change as a result, it’s

important to remember that the influence

is from both the demand and supply sides.

During the outbreak, holiday spending

was on average lower than in previous

years, and many consumers opted to use

contactless payment methods (Khan et al.,

2020). Social media affects destination

image and tourists’ choices (Bigne, Ruiz,

& CurrásPérez, 2019). There was a

considerable movement in favour of

online shopping.

The rules and regulations imposed by

the Government along with the pandemic

itself had an adverse effect on consumer

behaviour. During the COVID-19 crisis,

consumers of all ages were more likely to

make online purchases of goods and

services (Jílková&Králová, 2021). Moreover,

the current expansion of social media

platforms has changed the dynamics of the

online market by fostering social networks

for customers, and other stakeholders.

Kumar et al. (2020) discovered that

integrated marketing promotional messages

are supposedly more successful in influencing

customer’s perception about product image

and resulting in consumption behaviours,

he provided a clear picture of the signifi-

cance of social media in marketing. Thota

(2018) contends that companies can utilize

social media to arouse consumer’s interest

in their products by igniting brand discussions

that advance favourable perceptions of

their goods, services, or concepts. Overall

digital technologies are in high demand

right now (Shestak et al., 2020).

Research Methodology :

This study attempts to explore and

examine the potential and prospect of

changing marketing and promotional

techniques in tourism marketing. The

study aims to understand the new-age

marketing process and procedures being

adopted by travel companies to gain and

retain customers. This paper uses a

secondary research approach where the facts

have been taken from previously published

materials. The collected data has been taken

from the various research articles and

websites available on the internet. Most of

the quantitative data were taken from various

websites. The referred websites were mostly

of various govern-ments and their tourist

departments. The government tourism

websites and other official sites provided

data on the measures they were taking to

promote tourism in their country. Some

economic websites and e-journals were also

referred to collect and extract marketing

data. Few journals are considered in quoting

the facts and concepts.

Findings :

The process of marketing has changed

over the passage of time. Earlier marketing

strategies used to be product oriented. Now

the focus has been shifted to experience

based marketing. Providing customer with

the best services in the entire market is the

sole motive. Even in the case of tourist

destinations, wonderful and hedonic

experiences must be provided and also

advertising the same so that purpose of

marketing should meet. Let us take the

example of Goa, one of Indian youth’s most

visited destination. Earlier it was more

focused on beaches and beach activities

such as jet skiing, surfing, parasailing, etc.,

but in the last decade, Goa has come up

with many clubs, and tourism fest and

festivals like Goa carnival and sunburn

festival etc., where the youth get exotic

experience along with the entertainment.

These clubs keep updating themselves from

time to time to attract more and more

clients.
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E-Marketing in the Tourism Industry :

Advancement of technology has

affected the way of functioning and

marketing of the tourism industry along

with all other industries. New and

advanced technologies that make traveling

easier and more convenient have started

to be used more frequently in tourism. In

the digital world, it can easily be said that

tourism marketing has to be more

technology-oriented and dependent than

before. Communicating with the customer

and online reservation systems are some

of the most important changes that the

tourists had to experience after the

pandemic. These prevented the direct

personal contact of people among each

other which was a major protocol to follow

during Covid 19 restrictions.  This process

was done in cooperation with local and

foreign tourism companies which was

beneficial for both. Therefore, it is correct

to say that starting the digitalization during

period of COVID-19 has increased and

helped a lot to the tourism industry.

At this point, marketers must rethink

advertising methodology by considering

both present and long-term objectives.

This is the ideal opportunity to be

proactive, not receptive. Putting tourists’

requirements at the front line and turning

their own procedures, strategies, and

service delivery in light of the moving

interest would be very beneficial. Tour

representatives and tourists need to feel

connected, which is the most crucial

aspect of organized tourism. Arrangements

and the proper facilities should be

rendered at the tour destination. The new

normal may never be ordinary again. It

will be unique. The manner in which we

offer tourist assistance, how we sell or the

approach we use to oversee groups, or

how we convey, market, or interface with

others should be in a skilled manner.

Ensuring all required financial expense

plans do not hamper the execution in the

unforeseeable future. Tourism businesses

need an animating climate to flourish and

give greatness in tourist assistance and

business advancement.

A 360º marketing methodology permits

the travel industry and organizations to

adjust their messages to the new setting,

just as they send them through the proper

diverts in a simplified way. As of now, it

is essential to configure considerably more

restricted and divided crusades to upgrade

speculations and increment the likelihood

of progress. Personalization is currently

more significant than at any time in recent

history. It is the ideal approach to pass on

certainty and feels that all is well with the

world that the buyer needs.

We are dealing with complicated and

challenging instances within the tourism

sector and prefer everyone to learn to

evolve daily via various means of the day.

The present-day situations have pressured

us to reconsider and adapt our advertising

techniques, stepping out of doors our

comfort zone. However, now could be the

time to be cognizant of the prevailing and

consolidate powerful advertising

techniques that adapt to the brand-new

normal.

Segmentation of the Entire Market into

focused sections :

In the current scenario, it is essential

to work closely on segmenting the tourist

information base to find specialties and

new chances so that we can adjust to

inform each contact’s particular require-

ments. We need to have complete explicit

interchanges on numerous events, yet
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maybe our information base is not

precisely segmented. One must focus on

a neighbourhood, public, or global

network crowd. Consequently, having an

information database in hand can have

many effects in promoting endeavours,

permitting them to act rapidly and

centeraround the requirements every

second. The path is long and may not be

straightforward from the outset, particularly

if we are beginning without any preparation,

yet it is justified. It is a process that

eventually will yield results.

Customizing and adjusting to changes

has a higher chance of success than at any

other time. Advertising can affect the

outcomes drastically. It will be convoluted

and necessitate we reconsider numerous

things and step outside the normal range

of familiarity. However, we must keep

seeking after our objectives, both old and

new.

Utilizing the right Marketing Channel:

Once the filtration and segmentation

is done, the next job is to target the actual

audience as per the company’s specialty

through the right advertisement channel.

The right message should be delivered to

the potential customers through the brand

image. Most people worked from home

and spent a lot of time watching T.V.

shows, ads, and web series during the

lockdown. There is a shift in general

entertainment, so marketing channels

should be chosen accordingly and wisely.

The new marketing norm will involve

brands with broader scope and better

targeting across digital media. Brands

currently operate on several platforms,

ranging from messaging applications,

social media sites, ads, search engine

tools, and influencer marketing. The

Digital Generation has an excellent

capability for creativity and innovation in

messaging codecs and communication.

The listing is countless and evolving,

including using a matrix of videos,

competitions, digital challenges, and

consumer-oriented activities.

Brand Recognition and Virtual

Marketing :

With tourist movement almost coming

to a halt, the travel industry needs to assess

its objective by promoting procedures and

moving towards creative approaches to

keep its customer base drawn in regardless

of the restricted travel. There are still

different ways to encounter an objective

from the comfort of their homes.

Many tour agencies, state/country

tourism boards, and travel brands have

understood the significance of the virtual

world in staying aware of their tourist

demand and requirements. Also, the

countries themselves will have to show

they are safe for welcoming travelers. As

the world outside has been closed out, the

virtual world has become a great space for

brands to grasp interesting techniques for

objective advertising that are viable and

effective. It is the ideal opportunity for

brands to adjust and endure the virtual

world and present themselves as the best

option.

It is significant for all brands and

associations to comprehend that they need

to keep connecting with their purchaser

base all through this time of isolation and

quarantine. Brands need to organize at-

home encounters to both connect and

engage tourists. Buyers must feel that the

brand is offering them something unique

for them to need to encounter. The

importance of tailor-made products and

services should be administered. To
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remain linked with the customers and give

them hope that they will soon be able to

witness these virtual interactions in the

real world will keep them hopeful. The

tour companies should rethink marketing

tactics to keep the new normal in

perspective is essential.

Various tourism boards can observe

many insightful instances of tourism

brands venturing into the difficulties

during the pandemic and revamping their

strategies to relaunch the tourism product

and services. The usage of appealing and

captivating taglines, hashtags, virtual tours

and Vlogs made the relaunch virtual

campaign much more lucrative. These

fabulous advertising tools and techniques

will undoubtedly revive the entire tourism

industry. Besides targeting and segmenting

travellers, numerous tourism boards have

additionally dispatched elearning efforts

to keep travel planners, organizations, and

partners locked in. These e-learning stages

permit individuals to gain knowledge from

the movement and the travel industry to

sharpen their abilities during the current

times of restricted travel.

Tourists Adapting to the Current

Technologies :

Innovative technological advances

have changed the way we travel, and these

new and changed improvements usually

guarantee a significantly more exciting

and energizing experience. Travel and

technology are inseparable now.

Technologies play a pivotal role in the

tourism business, so we cannot neglect

them. There is an urgent demand for

further digital transformation of the

business to meet the degree of personali-

zation that visitors request. These devices

may prompt an expansion in direct

appointments and decrease the predomi-

nance of large online travel agencies. The

online travel services will use markets

through a significant interest in client

maintenance, reliability, and procurement

of devices, while lodgings are putting

resources into improving visitors’ remains.

The “new ordinary” under COVID-19

appears to have caused the area to

understand that interest in imaginative

innovation is very significant in the current

times. There is a need to focus on rapidly

changing needs, demands, and changed

purchasing methodology of tourists. Each

tourist evaluates the ambiance of a place,

climate, sustainability, new channels for

deals and advertising, hygiene, maintenance

and innovation in informing or delivering

services. The new ordinary methods move

in speculation, assets, and plans toward

different methodologies. The advertising

portfolio should be changed step by step.

During this time, computerized and social

channels have been used to approach

tourism marketing better. For future

methods to work, we need to think about

the person’s requirements with the desires

of the undertaking to carry out adequate

arrangements. Each business or manager

is unique. Each business or division has

an immense scope of individuals with

various personas, abilities, and capacities.

Below mentioned are some of the high-

yielding marketing strategies :

Webinar and Virtual Events

We can use webinars and Virtual

Events as long-term content tools to

nurture audiences and optimize interaction

with online events. This would show that

the brand is a thought leader and trusted

source even if participants skipped the case.

Many businesses have gone interactive

because of respect for the health and

welfare of our clients, partners, workers,
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and communities. While face-to-face

experiences can never be substituted,

many opportunities exist to engage other

attendees.

Social Media Engagement :

To create a successful brand, increase

the sales, and boost the company’s website

traffic, social media marketing has come

up to be the most crucial tool currently.

The main use of various social media

platforms is to communicate and engage

with the audience and client. This will also

attract people with similar thoughts across

different social media platforms. We need

to update the crowd with video content.

Utilize social listening devices to get a

vibe on what the clients discuss and how

they respond to the current circumstance.

It creates brand identity and helps in

raising brand awareness. Social media

helps in improving the interaction and

communication with the key audience. It

raises the visiting traffic of the website.

The more involved the audience is on

social media platforms, the more

convenient it is to carry out any other

marketing target on the bucket list.

Content Marketing

Content marketing is a key promoting

approach which is centered to create,

publish, and dispense content for a

focused online target market. It produces

or increments online deals. The fundamental

objective is to expand brand mindfulness,

improve internet search rank, and create

public interest. Organizations mostly

utilize the content to sustain leads and

empower deals by utilizing site investi-

gation, tagline research, and focus on

process suggestions. The benefit of content

advertising is that it influences and instructs

clients and brings deals to a close. From a

general perspective, website design

improvement and substance advertising

are the backbone of content marketing.

Higher search engine ranking, faster the

sales, and massive website traffic help

build improved relationships between the

business and the client, which in return

would enhance loyalty.

Revamping Email Marketing

Strategy :

Email marketing makes uses email to

deliver a promotional message, usually to

a group of individuals. In broadest sense,

an email is sent to potential customers as

well as old customers. It can include

sending advertisements, brochures, asking

for business or promoting sales using

emails. Invitation emails, reminder emails,

confirmation emails, and post-event

emails are some examples used in email

marketing. The Email Marketing technique

is a highly successful digital marking

technique.

Artificial Intelligence Chat Bot :

A computer-based intelligence

chatbot is a program that can stimulate

user interaction with a natural language

via messaging apps. A.I. chatbot is very

useful in conserving time and resources

and also increases customer satisfaction.

These chatbots use machine learning

language and natural language processing

to have an almost human conversational

experience. An artificial intelligence

chatbot is worked to perceive, comprehend

and react to explicit inquiries and issues

in a flash. An A.I. chatbot settles on a

choice by utilizing prior information and

one that gains constantly.

Modifying Advertisement Strategy:

Change is the predominant unavoidable

truth in each business today. One of the



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18398

most sought-after managerial qualities has

been the ability to master and manipulate

shifts in the market. This is especially true

in marketing, where the pace of change is

constantly quickening. Every day, change

becomes more costly; but not changing

can still be more expensive. Moreover, an

organization’s marketing effort must

represent an inner constancy of intent and

an external image consistency even when

adjusting to change. Of course, not all

improvements in marketing are equally

substantial. Some are limited to unique

sectors. Marketing is helping clients and

companies find one another and develop

a mutually beneficial partnership.

Developing a good view of the consumers’

expectations is the secret to effective

marketing. The customer experience has

always been significant. Nevertheless, the

way customers study and select which

goods to purchase is evolving in today’s

increasingly digital environment.

Lucrative Offers and Promotions :

Providing lucrative offers can become

an eye-catching brand of the company

from time to time. There is always a

chance that a customer might visit the

website after looking at these great deals.

The plan and strategies that the company

incorporates in its marketing plan to

increase sales of the product or service

demand are specified by a promotion

strategy. A promotional strategy can be

stated as an actionable plan that impact

the company’s sales. It improves customer

interaction and satisfaction. It shows how

the company can implement the marketing

campaign and communicate about its

product. A good strategy helps to focus

on the target audience, and when & where

the promotion plan needs to be implemented.

There are masses of advertising methods

that might not go over the small

advertising budget. Some websites

provide marketing and marketing cut price

as a part of a unique event or online with

a webinar or promotional giveaway.

Digital coupons are reductions and

promotions presented via means of outlets

in modern-day advertising schemes.

Conclusion & Recommendations :

After reviewing various literatures, it

is found that traditional marketing methods

are not enough in this competitive

environment and so, e-marketing tools and

techniques should be adopted. Various

companies and individuals are now

focusing more on marketing through

emarketing techniques to gain more and

more customers with a wider reach. The

prospective client is now spending more

time on various internet devices. So, it will

be beneficial for all the companies to

market and do their promotional activities

online through various modes.

Larger the duration of time spent

online by the customers, better the

organization’s chances to market via this

mode. Customers might come across

various advertisements while surfing by

the tourism departments and the travel

agencies or hotels so that he can be

reminded of the places he could visit.

In recent times there has been a

significant dip in the sales of various

tourism industry sectors due to the covid

situation. However, to get out of the lump

and gain more and more customers, there

was an extensive need for marketing in

any available forms. After the world

started reopening from the lockdown,

extensive, focused, and efficient

marketing was the only way to boost the

tourism industry.
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This paper has focused on the fact that

travel companies are applying various new

and focused forms of e-marketing to

promote their tourism products and

services. Even though they are moving

towards a new marketing process, they are

starting from the basics of segregating and

segmenting their market. By segmenting

the market, they are able to find out the

best possible clientele for them and market

directly to them. The companies promote

their destinations and products through

social media platforms such as Instagram,

Snapchat, etc., where they post pictures

of their products, and the customers

directly see them. By regularly posting

pictures of the places to visit, the tourism

companies place the product in the

customers’ subconscious minds, igniting

them to wish to travel those places and

enjoy the services. Travel agencies,

tourism boards of various countries try to

attract more and more tourists to the places

so that they can recover from the gap that

was caused due to the COVID restrictions

where the tourist traffic was almost down

to zero.

Digitalization of the tourism industry

has helped the prospective clients to adapt

the new technologies coming up from time

to time. They go through the online

advertisements and post done by the

companies to get an idea about the place

or services. Also, a good number of

bookings are now being done online. The

companies are promoting their tourist

products through various webinars and

virtual events that a person can

conveniently attend in the comfort of his

location and time.

Segmenting the tourists has also

helped the tourism boards and travel

agencies to do the direct content marking

to the people as per their interest. This

method is being used for marketing the

primary tourist sector as well as the niche

market.

E-marketing has turned to be an

essential mode of marketing for the

tourism sector so that the tourism sector

can come out of the lump it had gone

because of the COVID locked down and

help the economy as it has always been.

A large number of people are getting

employment in various tourism sectors, so

the tourism industry must bounce back.
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Abstract :

The Bhagavad Gita, a timeless philosophical text, offers profound insights that

resonate powerfully with the challenges and opportunities faced by engineering students

in their pursuit of technical excellence and effective leadership. This exploration delves

into how the Gita’s teachings, enriched with relevant examples, provide a blueprint

for engineering students to develop not just into technically adept professionals, but

also compassionate and visionary leaders who drive innovation and progress in the

engineering field. Through principles such as ethical decision-making, adaptability,

collaboration, and personal growth, the Gita offers guidance that aligns seamlessly

with the demands of engineering leadership. Drawing parallels between the Gita’s

lessons and the dynamics of the engineering world, this analysis showcases how the

shloka “Tasmad Asaktah Satatam Karyam Karma Samachara” emphasizes the

importance of commitment to duty, mirroring the focused dedication required in

complex engineering projects. Similarly, the shloka “Yoga-stha%  Kuru KarmâG i”

highlights resilience and adaptability, qualities indispensable in navigating the rapid

changes of technology. By reflecting on verses like “Vidyâ-vinaya-sampanne,” students

are encouraged to foster personal growth and continuous learning as they strive to be

well-rounded professionals and visionary leaders. Through the lens of the Bhagavad

Gita, engineering students are inspired to nurture leadership skills that encompass

ethical decision-making, adaptability, collaboration, and personal growth, leading

them towards a path of excellence and impactful leadership in the engineering domain.

Keywords :
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In this context, the teachings of the

Bhagavad Gita, a timeless philosophical

text, offer profound insights that resonate

powerfully with the challenges and

opportunities faced by engineering

students. Just as the Gita provided

guidance to Arjuna on the battlefield, it

presents a wealth of principles that can
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shape the mindset and behaviors of

engineering students, nurturing their

leadership abilities. From ethical decision-

making to adaptability, from fostering

collaboration to personal growth, the

Bhagavad Gita’s teachings provide a

treasure trove of wisdom that can be

applied to the engineering context. This

exploration delves into how the Gita’s

lessons, enriched with relevant examples,

offer a blueprint for engineering students

to develop into not just technically adept

professionals, but also compassionate and

visionary leaders who drive innovation

and progress in the engineering field.

1. Clarity of Purpose (Understanding

and Communicating a Clear Vision):

The Gita’s emphasis on focused

determination aligns with the importance

of setting a clear path in engineering

endeavors. By understanding their

objectives and visualizing the desired

outcomes, students can channel their

efforts effectively. Moreover, the Gita’s

teachings on effective communication, as

echoed in the aforementioned quote,

resonate with engineering’s collaborative

nature. Just as Lord Krishna provided

guidance to Arjuna, students must learn

to articulate their ideas, plans, and

concerns with clarity and confidence. This

fosters a cohesive team environment and

ensures that projects are executed coherently.

By incorporating these principles,

engineering students can navigate their

academic and professional journey with

purpose, fostering innovation, teamwork,

and meaningful contributions to the field’s

advancements.

karmany-evadhikaras te ma phaleshu

kadachana

ma karma-phala-hetur bhur ma te

sango stvakarmani (2:47)

“Understanding and Communicating a

Clear Vision” in the context of the Bhagavad

Gita verse “karmany-evadhikaras te ma

phaleshu kadachana ma karma-phala-

hetur bhur ma te sango “stvakarmani”

holds significant relevance and benefits

for engineering students. This concept

entails having a well-defined purpose and

direction in one’s actions and effectively

conveying that vision to others. Let’s

explore how this principle aligns with the

shloka and its benefits for engineering

students:

i. Understanding the Vision : The

shloka serves as a powerful reminder

for individuals, including engineering

students, to center their attention on

their responsibilities and duties

(karmani). By comprehending the

broader vision and purpose behind

their academic endeavors and projects,

students gain the ability to transcend

immediate tasks. Similar to the

emphasis on “adhikaras” or rightful

claims in the shloka, students should

recognize their integral role in fulfilling

a larger mission, be it the creation of

innovative solutions, the advancement

of sustainable technology, or the

enhancement of societal well-being.

This awareness of their responsi-

bilities and alignment with a greater

purpose not only infuses their work

with meaning but also motivates them

to channel their knowledge and skills

toward the betterment of society,

thereby contributing to a more

prosperous and harmonious world.

ii. Communicating the Vision: Effective

leadership requires clear communi-

cation. In the context of the engineering

students, the shloka “ma phaleshu

kadachana” advises against being



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-18403

overly preoccupied with outcomes.

When the students understand that

the essence lies in the process and

not just the results, they can

effectively communicate this vision to

their peers and team members. They

inspire others to work collaboratively,

focusing on the quality and impact of

their efforts rather than just achieving

targets.

iii. Avoiding Selfish Motivation: the

shloka “ma karma-phala-hetur bhur”

warns against being motivated solely

by the desire for personal gains. When

they understand that their actions

contribute to a collective vision, they

cultivate a sense of purpose beyond

individual achievements. This under-

standing allows them to communicate

a vision that transcends personal

success and aligns with the greater good

of their field and society.

 2. Lead by Example (Setting a

Positive and Dedicated Example) :

By embodying these virtues, students

not only foster a culture of excellence but

also motivate others to strive for their best.

The Gita’s teachings on self-discipline

encourage students to adhere to high

standards and consistently uphold them,

serving as beacons of inspiration for their

peers. By setting a positive and dedicated

example, engineering students contribute

to the betterment of their teams, academic

institutions, and the field as a whole.

Through their actions, they uphold the

principles of the Gita and become role

models who positively influence those

around them, fostering an environment of

growth, collaboration, and shared success.

buddhi-yukto jahatiha ubhe sukrita-

dushkrite

tasmad yogaya yujyasva yogah

karmasu kaushalam (2:50)

“Setting a Positive and Dedicated

Example” in the context of the Bhagavad

Gita verse “buddhi-yukto jahatiha ubhe

sukrita-dushkrite tasmad yogaya yujyasva

yogah karmasu kaushalam” holds significant

importance and benefits for engineering

students. This concept involves embodying

qualities that inspire others through one’s

actions and dedication. Let’s explore how

this principle aligns with the shloka and

its benefits for engineering students:

i. Exercising a Balanced Mind: the

shloka emphasizes being “buddhi-

yukto,” which means having a well-

directed intellect. Engineering

students, by cultivating a balanced

and focused mindset, can set an

example of thoughtful decision-

making, critical thinking, and rational

problem-solving. It is also true that

“An unruly mind is our greatest foe,

and a stable mind is our greatest friend

“(Radwan).

“Such an approach not only benefits

their own growth but also inspires the

peers to adopt a similar attitude

towards their studies and projects.

ii. Transcending Dualities: The phrase

“jahataha ubhe sukrita-dushkrite”

signifies transcending dualities, such

as good and bad outcomes. When they

approach their tasks with equanimity,

they demonstrate resilience and

composure in the face of challenges.

This positive demeanor becomes an

example for others, encouraging them

to remain steadfast and undeterred by

obstacles.

iii. Inspiring Ethical Conduct : The

concept of “yogah karmasu kaushalam”
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implies excellence in action. The

Engineering students who exemplify

ethical conduct, integrity, and

professionalism in their work, set a

positive example for others. Their

behavior becomes a source of inspira-

tion, fostering an environment of trust

and ethical behavior within their

academic community. “An understand-

ing of professional ethics provides a

clear grounding for the global engineer”

(Alpay).

iv. Leading by Action: “Setting a

Positive and Dedicated Example”

involves leading through actions

rather than words alone. When the

engineering students embody qualities

like dedication, discipline, and ethical

behavior, they become role models

who inspire their peers to follow suit.

Such examples create a culture of

excellence and responsibility within

the engineering community.

3. Effective Communication Skill

(Articulating Ideas Clearly and

Empathetically):

The Gita’s emphasis on effective

communication resonates deeply in

engineering’s collaborative landscape. By

expressing ideas in a coherent manner,

students foster productive teamwork and

prevent misunderstandings that can hinder

progress. Additionally, the Gita’s teachings

on empathy encourage students to

consider the perspectives of their peers

and mentors. This skill not only enhances

interpersonal relationships but also

enriches the ideation process. By imbibing

these principles, engineering students

develop a powerful combination of

technical proficiency and emotional

intelligence, enabling them to articulate

innovative ideas with clarity, collaborate

harmoniously, and contribute meaning-

fully to the field’s growth and innovation.

Shraddhavanllabhate jnanam tat-

parah sanyatendriyahs

Jnanam labdhva param shantim

achirenadhigachchhati (4:39)

“Articulating Ideas Clearly and

Empathetically” in the context of the

Bhagavad Gita verse “jnanam tat-parah

sanyatendriyahs Jnanam labdhva param

shantim achirenadhigachchhati” holds

profound significance and benefits for

engineering students. This concept

involves not only acquiring knowledge but

also effectively conveying it to others with

clarity and consideration. Let’s explore

how this principle aligns with the shloka

and its benefits for engineering students:

i. Deep Dedication to Learning: the

shloka emphasizes having

“Shraddha”  or unwavering

dedication towards knowledge. For

the engineering students, this implies

pursuing subjects with genuine

passion and curiosity. When they

approach their studies with dedication,

they naturally acquire a deep

understanding of complex concepts,

which they can then express more

clearly.

ii. Dedicating the Senses to Learning:

“Tat-parah sanyatendriyah” signifies

focusing the senses towards the

pursuit of knowledge. In the context

of presenting thoughts, this means

channeling one’s attention and senses

towards understanding and expressing

complex topics accurately and lucidly.

iii. Empathetic Expression of

Knowledge: The phrase “jñânam

labdhva param shantim” refers to

attaining supreme peace through
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knowledge. When engineering students

express their ideas empathetically,

considering the perspective of their

audience, they foster understanding

and harmony. Clear and empathetic

communication enables others to

grasp their ideas more effectively.

“Having gained this (empathetic

expression of knowledge), one at once

attains the supreme peace” (Satpathy).

4. Decision-Making Skill (Engaging in

Conscious and Moral Decision-

Making) :

The Gita’s emphasis on righteous

action guides students to make decisions

that align with their values and have a

positive impact on society. By deliberating

on the ethical implications of their choices,

students cultivate a heightened sense of

responsibility and integrity. The Gita’s

wisdom on self-awareness complements

this, as students learn to assess their

motivations and intentions before making

decisions. This introspective approach

fosters a culture of ethical behavior and

transparency, which are integral to the

engineering profession’s integrity. By

internalizing these teachings, engineering

students develop not only technical skills

but also a strong moral compass, enabling

them to navigate their careers with

conscious decision-making that upholds

ethical values and contributes to the

betterment of society.

tasmad asaktah satatam karyam

karma samachara

asakto hyacharan karma param

apnoti purushah (3:19)

“Engaging in Conscious and Moral

Decision-Making” in the context of the

Bhagavad Gita verse “tasmad asaktah

satatam karyam karma samachara asakto

hyacharan karma param apnoti purushah”

holds profound significance and benefits

for the engineering students. This concept

involves making choices that are guided

by awareness, ethics, and a sense of

responsibility. Let’s explore how this

principle aligns with the shloka and its

benefits for engineering students:

i. Conscious Decision-Making: The

shloka emphasizes being “asaktah”

or unattached to the fruits of actions.

In the context of decision-making, this

signifies making choices without

being swayed solely by personal gain.

The students who engage in conscious

decision-making consider the broader

impact of their choices on their

studies, projects, and peers. They

weigh the ethical effects and long-

term consequences before making

decisions. They also well know, “

They are assumed to choose among

alternatives on the basis of their

expected consequences, but those

consequences are not known with

certainty” ( March).

ii. Consistent Ethical Conduct:

“Satatam karyam karma

samachara” advises performing

one’s duties consistently. For the

students, this implies adhering to

ethical standards in every decision

they make. By making moral choices

aligned with their values, they set a

positive example for their peers and

contribute to a culture of integrity

within the engineering community.

iii. Unattached Action: The shloka

states that one should not be “asakto

hyacharan” or attached to inaction.

In the realm of decision-making, this

means avoiding indecisiveness or a
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lack of ethical action. Engineering

students who engage in conscious

decision-making recognize the

importance of taking a stand when

faced with ethical dilemmas, even if

the choice is difficult.

iv. Fostering Ethical Leadership:

Engaging in conscious and moral

decision-making prepares the

engineering students to become

ethical leaders. Their ability to make

principled choices even in challenging

situations inspires their peers to

follow suit. They contribute to an

environment of ethical conduct,

responsibility, and trust within the

engineering community.

5. Resilience and Adaptability Skill :

This quality enables students to

bounce back from setbacks, learn from

failures, and grow stronger in the process.

Additionally, the Gita’s wisdom on

adaptability aligns with the dynamic

nature of the engineering field. Just as

Lord Krishna’s guidance helped Arjuna

adapt to changing circumstances,

engineering students can also learn to

swiftly adjust their strategies and

approaches when facing unexpected

hurdles. By incorporating these teachings,

they foster a mindset of perseverance,

enabling them to overcome challenges,

innovate in the face of uncertainty, and

emerge as competent, agile, and impactful

professionals in the field of engineering.

yoga-sthah kuru karmani

sangam tyaktva dhananjaya

siddhy-asiddhyoh samo bhutva

samatvam  yoga uchyate  (2:48)

“Resilience and Adaptability” in the

context of the Bhagavad Gita verse “yoga

sthah kuru karmanisangam tyaktva

dhananjaya siddhy-asiddhyoh samo

bhutva samatvam  yoga uchyate ” holds

profound insights and benefits for

engineering students. This concept

involves maintaining composure in

success and failure, adapting to changing

circumstances, and persevering through

challenges. Let’s explore how this

principle aligns with the shloka and its

benefits for the aspirants:

i. Steadfastness in Action: “yoga kuru

karmani” emphasizes performing

actions with equanimity. For the

students, this means approaching their

tasks with unwavering dedication and

focus, irrespective of outcomes.

“Resilience is the ability to adapt

successfully in the face of stress and

adversity” (Wu).. It is about staying

committed to their work, even when

faced with difficulties or setbacks.

ii. Detachment from Outcomes: the

shloka advises “sangam tyaktya”-

�
letting go of attachment to results. The

aspirants who practice this principle

understand that success and failure are

transient. By focusing on the process

and learning rather than just results,

they cultivate resilience and maintain

a balanced perspective.

iii. Equanimity in Success and Failure:

“Siddhy-asiddhyoh samo bhutva”

emphasizes treating success and

failure with equanimity. Adapting this

attitude, the engineering students are

prepared to face both achievements

and setbacks with grace. This quality

helps them navigate the dynamic

challenges of the engineering field
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with resilience.

iv. Cultivating Adaptability: the shloka

suggests that “samatvam yoga uchyate”-

maintaining balance is the essence of

yoga. Engineering students who

embrace adaptability thrive in the

ever-changing landscape of technology

and innovation. They quickly adjust

to new information, approaches, and

technologies, ensuring their skills

remain relevant.

In conclusion, the Bhagavad Gita

offers engineering students a rich tapestry

of insights that go beyond technical

proficiency, nurturing leadership skills

that encompass ethical decision-making,

adaptability, collaboration, and personal

growth. By internalizing these principles,

engineering students not only excel

academically but also develop into well-

rounded professionals and visionary

leaders who can navigate the complexities

of the engineering field while contributing

positively to society’s technological

advancement. Just as Lord Krishna guided

Arjuna, the Bhagavad Gita guides

engineering students toward a path of

excellence and impactful leadership in

their chosen domain. Hence, it is well to

be said, “A leader’s presence affirms what

the leader says, is an indication of what

he or she believes” (Baldoni).
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Abstract :

Folkloristic studies, a multidisciplinary field that examines the oral traditions,

myths, legends, folk narratives, and cultural practices of diverse communities, have

gained significant recognition as a valuable resource for understanding historical

phenomena. This study delves into the intersection of folklore and historical science,

elucidating how folkloristic research contributes to the comprehension of past societies,

their events for better society in today’s world. By analyzing the rich tapestry of folklore,

researchers can discern hidden cultural motifs, societal norms, and collective memories

that often elude conventional historical sources. This paper explores various

methodologies employed in integrating folkloristic perspectives into historical inquiry,

highlighting the synergistic relationship between these two disciplines. This study delves

into the intersection of folklore and historical science with consulting various

literatures, elucidating how folkloristic research contributes to the comprehension of

past world. Through systematic analysis and comparison with corroborative historical

evidence, folkloristic studies offer valuable insights into the human experience across

time, enriching our understanding of the past and its influence on the present. This

study emphasizes the need for interdisciplinary collaboration, emphasizing the role of

folkloristic studies as an indispensable tool in the arsenal of historical research,

ultimately fostering a holistic and nuanced comprehension of our shared history.

Keywords :

Folklore, Historical Science, Oral Traditions, Cultural Practices, Collective

Memory, Marginalized Voices, Historical Inquiry.

Introduction :

A concept of folklore is seen as the

face-to-face discussion between the two

or more people which is known to them

since the past, i.e., they do not talk about

the new thing but the widely known thing

which has been passed from the previous

generation to them. The word folklore is

made by the combination of ‘folk’ and

‘lore,’ which was coined by the Englishman
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William Thomas in 1846. Here the word

folk is meant as two or more people

belonging to a social group having

common traits, who expresses their shared

identity through distinctive traditions.

‘Lore’ comes from old English lar

‘instruction’, i.e., knowledge in form of

tradition most frequently passed down by

word of mouth in particular group or

community. Folklore is all about

expression body of culture shared among

individuals and groups belonging to

particular community. It includes the

customs or culture typical to that group,

subgroup, or community. This comprises

stories, proverbs, riddles, songs, and jokes

that are passed down orally. They include

items from the group’s material culture,

such as attractive toys and traditional

building methods. Customary lore, acting

on behalf of traditional beliefs, the forms,

and rituals of festivities like Christmas,

Diwali, Id, Muharram, Dusshera, Chhath,

Karwachauth, Ramnavami, Lohri, Mahavir

Jayanti, Vatsavitri and weddings, folk

dances, and lighting rites are also included

in folklore. Each of them is regarded as a

folklore item, whether alone or in

combination. History is the scientific study

of past knowledge acquired by investigation

which has been evolved from Greek word

‘historia’, means ‘inquiry’.

Folklore is the term used to describe

the traditional values and narratives of an

individual, a group, or a whole community.

Those narratives are mostly oral in form

of Folktales, myths, stories, notions, customs,

superstitions, etc. This demonstrates how

folklore spans a broad spectrum. One may

say that a certain group of people’s

folklore was created in line with their

culture. Folklore is used by people to make

sense of the world around them. This

cultural legacy is the result of the different

superstitions, tales, and beliefs. History is

a narrative of the happenings in human

history, including the rise and fall of states,

as well as other significant shifts that have

impacted the political and social state of

the human race.  History is one form of

culture. Different cultures shape different

histories. Without resort to falsification,

historians select different facts and arrange

them differently because they live in

different society’s governed by different

needs. Writers throughout Europe drew

liberally as well on story collections from

the Near East, such as the pre-eighth

century Sanskrit fable book the Panchtantra

and Somdeva’s eleven-century work

Kathasaritsagara. Because of the

tendency and freedom among writers of

the time to copy, recopy and edit, many of

the same stories appeared in writing again

and again. Such tales became even more

widely known as individuals who learned

them from written sources told them to live

audiences in varied settings, including

courts, churches, marketplaces, drinking

establishments, and homes.

Folklore emerged as a new field of

learning in the nineteenth century, when

antiquaries in England and Philologists in

Germany instigated to look closely at the

lifestyles of the subordinate classes. In

1812, the German brothers Jacob and

Wilhelm Grimm commenced publishing

influential volumes of oral folk narratives

and interpretations of Germanic

mythology. The word they used to denote

this subject was ‘Volkskunde.’ Then, on

22nd August 1846, an English antiquary,

William John Thomas, sent a letter to the

Athenaeum, a magazine catering to the

intellectually curious, suggesting that the

new word “Folklore” be then forth adopted
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in place of the cumbersome phrase

“popular antiquities”.

The term caught on and proved its

value in defining a new area of knowledge

and subject of inquiry, but it has also

caused confusion and controversy. To the

layman and to the academic man too,

folklore suggests falsity, wrongness,

fantasy, and distortion at the same time it

becomes important in cultural trans-

mission. Or, it may conjure up pictures of

granny woman spinning traditional tales

in mountain cabins or gaily costumed

peasants performing seasonal dances. In

the present work, folklore will mean both

a field of learning and the whole subject

matter of that field. History as a term

possesses the same ambiguity, standing for

the discipline and for the content, but it

does not create the same possible misunder-

standing.

A concept of folklore and an interest

in the expressive traditions from which the

concept is derived existed along before the

word folklore was coined. From the

beginning of recorded history, writers

called attention to what they considered

fantastic stories and exotic customs. The

ancient Greeks were among the first to

commit to writing opt-told tales they called

myths and to make such narratives the

subjects of discussion and debate. Folk

history and academic history cannot be

sundered by truth, for both are as true as

their practitioners can be sundered by

significance for both are meaningful in

context absurd when shattered into

fragments. Differences do remain.

A minor difference between folk and

academic histories is to be found in the

medium of communication. In oral history

it is difficult to preserve the unmemorable,

the welter of dull detail and fine webs of

qualification that make written arguments

seem complex and convincing do not

belong in good tales. Oral history cannot

be boring. Yet, in oral history, it is harder

to lie. Face to face with a small and

knowledgeable audience, the historian is

checked constantly and prevented from

drifting off along lines of thought that

shift, shifting permute into falsehood in

the solitude of the study.

It was earlier known as the fantastic

stories about anything before the folklore

term was coined, means even the folklore

was not coined, the fantastic stories and

exotic customs were being transmitted to

each other.

Ancient Greeks were the first one to

discuss or debate the folklore which was

known as Myth. The Chi-Cheng was

developed as Chinese anthology during

551 BC to 479 BC. Roman historian talks

about the traditions and customs of

German Tribes in his text ‘Germania’

(Tacitus, 98). Kojiki (712AD, English

edition in 1882) and Nihongi (720 A.D,

English edition in 1896) was Japanese

historical text which mentioned about the

myths, legends and folksongs for the

chronological narratives which has further

developed as the folkloristic study after

the decline of the ancient civilization [

(Alexandria, 2009) & (Aston, 2013)].

Early Chroniclers venerable Bede

(Rochester, 2017) and William of

Malmesbury (Giles, 2015) discussed the

popular stories of Vergin Mary miracles

and Christian Saint lives into the text.

Many short moral compilations were used

as the source by the medieval priests as

sermons to be passed to their people.

Writers of European region even compiled

many texts influenced from the Sanskrit

Texts drawn from the Panchtantra and
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Kathasaritsagara, and therefore with the

repetition of same stories again and again

mentioned in the writings become widely

spread to the people and influenced them

to spread the discussion in to various

settings including courts, churches,

market places, drinking establishments

and homes. Folklore became as the source

for the authors, researchers from the

middle century through the first half of

18th century as many writes like Italian

writer Giovanni Boccaccio in his book

“The Decameron” in 1492 (Rebhorn,

2015) and English poet Geoffrey Chaucer

in his book ‘The Canterbury Tales’

(Chaucer, 1392) discussed many oral

storytelling or folktales. Many humorous

stories were widely told during Renaissance

for the entertainment purposes later on

passed through generations and become

the widely known story. Stories like fools

cutting the branch of tree on which he was

sitting and burning homes to kill the

rodents and insects.

History stands for series of past events

in the existence of nation, individual, etc.

As per dictionary connotation it is

chronological record or narrative of past

events. In academic circles the primary

meaning of term history is that it is the

scientific study of events. Historiography

represents the writing of history, especially

of the writing of history based on the

critical examination of sources, the

selection of particulars from the authentic

materials in those sources, and the

synthesis of those particulars into a

narrative that will stand the test of critical

methods. The term historiography refers

to the theory and history of historical

writing. History is the study of life in

society in the past, in all aspect, in relation

to present developments and future hopes.

It is the story of man in time, an inquiry

into the past based on evidence. Indeed,

evidences is the raw material of history

teaching and learning. It is an inquiry into

what happened in the past, when it

happened, and how it happened. It is an

inquiry into the inevitable changes in

human affairs in the past and the ways

these changes affect, influence or determine

the patterns of life in the society. History

and folklore both explains about the past

events but history as the subject provides

us the chronology of the events with the

help of primary or secondary sources

whereas folklore too explains about the

past events and cultures but as a subject it

does not provides us the chronology nor

it have the reasonable sources to prove.

Folklores comprises traditional

creations of peoples, primitive or civilized.

These are achieved by using sounds and

words in metric form and prose and

include folk beliefs or superstitions,

customs and performances, dances and

plays. Moreover, folklore is not a science

about a folk, but the traditional folk-

science and folk-poetry. Folklore is the

generic term to designate the customs,

beliefs, traditions, tales, magical practices,

proverbs, songs, etc., in short, the accumu-

lated knowledge of a homogenous

unsophisticated people, tied together not

only by common physical bonds, but also

by emotional ones which color their every

expression, giving it unity and individual

distinction (Sahoo, 2022).

Even folkloristics themselves have

widely divergent views about what

constitutes folklore. One of the reasons for

this is that the concept about the nature of

folklore itself has undergone considerable

change over the years. By Archer Taylor,

folklore is the material handed down
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traditionally is either by word of mouth

or by custom and practice (Bronner,

2007). By W. R. Bascom, says that

folklore comprehends all knowledge that

is transmitted by word of mouth and all

crafts and techniques that are learnt by

imitation and example as well as the

product of such crafts (Bascom, 1954).

Folklore has a history that predates

human civilization itself. There has never

been a society or community where

information, beliefs, practices, etc. have

been shared and passed down, with the

exception of the notions touching oldest

or most basic society. According to

Bascom, there is no known civilization that

does not include folklore as one of the

crucial components that contribute to

creating the culture of a particular people.

Folklore studies have only been studied

for a short 200 years. The systematic

gathering and preservation of folklore,

according to academics, began in Europe-

specifically, in Germany-in the latter half

of the 18th century, practically

simultaneously with the two intellectual

revolutions of Romanticism and Nationalism.

Jacob and Wilhelm Grimm, two young

German brothers, diligently undertook the

process of compiling, analyzing, and

publishing German folktales and myths in

a methodical manner (Parekh, 2016). It is

a generally agreed that the history of

modern folklore studies began with the

publication of the volume of German

folktales under the title “Kinder und

Hausmarchen” (children’s and house-

holders’ tales) in 1812 by the Grimm

brothers. However, the new discipline was

known in Germany by the designation

Volkskunde and the term continues to be

used even now (Dorson, Folklore and

Folklife An Introduction, 1972).

The same word history denotes both

successive movement of events that from

the basic raw materials as well as the

academic discipline that is concerned with

the systematic investigation into such raw

materials.  Often phrases such as Folklore

studies and folklore research were used

to refer to the study, as distinguished from

the materials. Folkloristic has been coined

to mean the discipline, as the scientific

study of folklore. However, the use of such

terms as folklore studies and folklore

research and even folklore to identify the

field of study, still continues.  It is called

as folklore studies, folklore research or

folkloristic, this particular field of

knowledge as reminded a more or less

minor and marginal subject both inside

and outside the groves of academe.

Indian folklore also figured prominently

in the development of modern folkloristics.

Once J. Grimm (1835) had postulated a

connection between Indian and European

mythology, and Max Muller (1856) had

detailed it, the study of Indian folklore

became essential to the development of

folklore theory in the latter half of the 19th

century. That was the initial stage of the

study of Indian folklore along modern

academic lines which Indian folklore

research was dominated by philologist and

linguist working in Sanskrit, Persian or

Arabic with little, if any, direct knowledge

of India. The second phase was market by

the shift from classical text to field

collection in India done mostly by the

British Government officials, both civil

and military, and their wives, as well as

Christian missionaries. In the third period

there was combination of the methods of

field collection and philology, again

engaged in the mostly by western scholars,

with only one or two Indian scholars
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occasionally joining in. In fourth period,

beginning around the 1950s, anthropolo-

gists and language specialists began to

record the major genres of verbal folklore

in most regions of India. During this time,

the primary role in the study of India

including the field of folklore passed from

Britain to America. Soon after independence,

“the nationalist movement spurred new

respect for, interest in, folk traditions”.

Starting from the around this time folklore

programs were setup in some Indian

Universities. It is certainly a matter of

pride and honor for us that one of the

earliest such programs was started at

Gauhati University by the late Birinchi

Kumar Barua, way back in 1955 (Datta,

2002).

The fifth and current period of research

in Indian folklore started approximately

in 1980s. extensive field research,

particularly explorations in to new fields

as well as the induction of new perspectives

characterizes this period. There have been

closer and deeper academic exchanges

between Indian and foreign scholars. The

result has been that the conceptual basis

of the field is shifting, ethnographic and

linguistic skill in South Asian research

have now been enriched by the comparative

reach and specialized focus of folklore

studies. This combination of new materials

and new approaches promises to find new

meanings for India folklore (Gaur, 2010).

Folklore : A Historical Science?

As we have seen in the preceding

section, folkloristics has from the beginning

been involved with a past-oriented

perception. Folklore, according to this

perception, belonged to an earlier age

oand had come to be retained in the

present age in the beliefs, practices, tales,

myths, ballads, etc., of the peasantry living

in the countryside. The business of the

folklorist was to identify such folklore

items to collect them, and if possible, to

interpret them. It is significant that before

the coining of the term ‘folklore’ the

phrase that was in vogue in the English

language to designate folklore items

happened to be “popular antiquities”, the

very word antiquity suggesting pastness.

William J. Thomas description of folklore

itself reveals in no uncertain terms that

folklore was made only of material that

belonged to bygone days the manners,

customs, observations, superstitions,

ballads, proverbs, etc., of the olden time,

record of old time, some recollection of

now neglected custom, some fading

legend, local tradition, or fragmentary

ballad (Roud, 2010).

In fact, Thomas’ description of

folklore represented the 19 th century

attitude towards folklore. Folklore then

was conceived of as things surviving from

the past that were fast disappearing. It was

thus incumbent upon the folklorists to

concentrate their efforts in the collection

and preservation of these fast-vanishing

survival. Collect or perish seems ot have

been watchword making the rounds in the

world of folklore at that time.

In the 19 th century currents of

nationalism and romanticism induced many

to engage in the collection of oral traditions,

preferably from peasants in rural areas.

These traditions, as it was thought, were

dying out. As such, it was urgent to collect

them before they were totally lost.

Collaboration between historian and

folklorist : the common ground

1. Transmission of information and

source material :

Historical research in the term applied
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to the work necessary for the establishing

of occurrences, happenings, or events in

the field with which the historian is

concerned. It is clearly stated here that the

facts the historians deal with are not their

own experience but only relics, tracks or

traces of the occurrence based on accounts

of the occurrences, or something that is

the end product of such occurrences,

which could be written, verbal or material.

This expert opinion on historiography,

apart from displaying an open-minded and

pragmatic attitude towards traditional

source material of history, also underlines

a few others relevant points which are of

vital importance for our discussion here,

and with which we will deal more

elaborately in this section and also in the

next. These points are

a) Verbal accounts can be and have been

original sources for historiography,

b) The distinction between verbal and

the written is not of fundamental

significance, and

c) The subjective element may be

present in both written and traditional

sources, and it is for the historian to

make allowances for it in both.

However, there appears to be among

many historians a kind of distrust or

guarded skepticism about the admissibility

of verbal or unwritten material for the

purpose of constructing history. There are

several reasons for the distrust or

skepticism but some of the reasons for

such distrust or skepticism may be listed

as follows:

a) Whatever is unwritten or in the oral

tradition is unreliable;

b) Good history must be based on the

facts supported by documents or other

tangible evidences; and

c) Illiterate peoples do not care for

chronology and thus do not have a

sense of history.

2. The Question about Orality and

Writing :

Whatever is written is more prestigious

and trustworthy than whatever is not this

idea somehow seems to be ingrained in

many sections of the scholastic world,

including that of history and historiography.

But this excessive veneration for the

written material is clearly misplaced. There

is no necessary or inevitable dichotomy

between the oral and written traditions. In

fact, often the written tradition starts with

the putting down of the oral material into

writing and the occurrence of various

types of oral material is a common feature

of all written traditions.

Bynum examines this oral written

issue in the context of history in the

following way: According to a famous

doctrine, the only documented, academic

tradition of western historiography that

exists is that of Herodotus and Thucydides.

Writing undoubtedly promotes thoughtful

contemplation and truthful assertion.

These characteristics in other men’s

depositions concerning what happened in

the past must be highly prized by a

meticulous historian. Although every

historian has occasionally had to accept

evidence of someone’s oral account of

historical events, at the very best, not every

valuable eye-witness or participant in

historically significant events has had time

or inclination to write down what he

knows. Furthermore, accepting such oral

histories as reliable historical sources does

not always require deviating from the

norms of historical evidence (Dorson,

Folklore and Traditional History, 1973).
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3. The Concern About Objectivity :

On the question of objectivity too, we

are in the company of Carr who takes a

bold stand and makes some extremely

sensible observation. It can thus be

concluded that although one has to be

more careful with oral materials as sources

of history because it has no proof written

somewhere and was transmitted orally

mostly, the problems and methods for

treating such materials are basically the

same as with written materials. As Per

Bynum, If there is any greater or unique

difficulty about oral sources of historical

information as opposed to written or

archaeological ones, perhaps it is only that

oral sources so soon become unrefusable.

Therefore, some of the issues and

approaches to dealing with oral history are

similar to those that Western historio-

graphy has been using since Thucydides,

whose own sources of history were

frequently oral. When compared to written

or archaeological sources of knowledge,

oral sources may present a bigger or more

specific challenge since they are so quickly

rendered irrefutable. Oral sources, properly

speaking, are individuals. They pass away

quickly, and once they are gone, there is

no reliable means to contact them (Dorson,

Folklore and Traditional History, 1973).

4. History and the ‘Non-literate’

Communities :

The wish to understand historical

events rationally is (not) an exclusive

property of the historians; on the contrary,

all mankind manifestly shares it with them.

The problem is only that one man’s reason

is another man’s prejudice or superstitions,

and one man’s history is another man’s

fable (Dorson, Folklore and Traditional

History, 1973). Raglan further states that

the peasants and non-literate peoples have

no concept of history and thus can have

no interest in it.  History is the recital in

chronological sequence of events which

are known to have occurred. Without

precise chronology there can be no history,

since the essence of history is the relation

of events in their correct sequence (Roud,

2010).

5. Reconstructing History from

Tradition: The African Experience:

As we have seen in the previous sub-

section, the non-literate communities do

have history as well as a sense of history-

although of a different kind-in spite of the

fact that European ethnocentric thinking

has persisted in denying this fact. Of

course, scholars- particularly anthropologists

and folklorists- have endeavored to

highlight the important of utilizing the oral

traditions of non-literate peoples for the

purpose of history-writing.

This fundamental belief in the

continuity of life is an essential element

of traditional African historiography. All

over sub-Saharan Africa, the relevance of

the dead to the life of the present and

future generations is a common feature.

There is a deep-seated belief that each

community was founded by an ancestor

or group of ancestors and the community

owed all their possessions to them. Each

community- family, clan, village, town or

state-however large or small had an

established tradition concerning its origin.

The community might split up, migrate

and assimilate new elements, or be

conquered by others or absorbed by new

immigrants. At each stage of transfor-

mation, the tradition was recrystallized to

accommodate changed conditions and a

new tradition of origin was formulated by

the new community. This tradition became

the core of the community’s view of
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history. The very process of tradition-

making and acculturation in the

community, and of transmission of tradition

to succeeding generations developed a

consciousness of history that became

widespread in Africa. (Sciences, 2023)

6. Oral Tradition Validates Historical

Research :

The study of traditional history can

bring together historians and folklorists.

Personal, family, neighborhood, and

township historical traditions may be a

part of this history. Professional historians

dismiss or mock conventional history in

societies where formal education, literacy,

and written materials are the norm. However,

many individuals and organizations

continue to practice their own traditions

in these communities. They are very

different from traditional written history

(Dorson, Sources For The Traditional

History of The Scottish Highlands And

Western Islands, 1973).

A distinguished professor of history

and folklore, Dorson knew what he was

talking about. What he calls the, folklore

tradition’ here, and which is also designated

as the ‘oral tradition’ is definitely a

potential source from which historical

material can be culled with profit.

However, it should be made clear that the

connection between history and the oral

tradition is not a direct one but the

dependence has some special significance

in literature. Oral tradition encompasses

a variety of components and thus, they

must be treated with appropriate methodo-

logies to extract historical material. But

there is another specific field which is

quite close to oral tradition, though not

always a part of it. Known as ‘oral history’,

this field has a limited scope compared

to, oral tradition and as the nomenclature

it suggests, it comes almost directly under

the purview of history. We shall now try

or illumine the respective natures of these

two fields form the academic point of view.

7. Oral History :

According to one definition, oral

history is essentially an account of first-

hand historical experience, recalled

retrospectively and communicate to an

interviewer for historical purposes. Another

definition state that “oral history is the

recording and interpretation of spoken

testimonials about an individual’s past.

Oral history itself has a long history,

dating back to the time of the ancient

Greeks, when historians like Thucydides

collected memories of the experiences of

the individuals for the purpose of historical

records.  Oral history is considered to be

an ideal method for holding the mirror up

to the experiences, attitudes and ideologies

at the grassroots level in the recent past.

This method has been characterized as the

recovery mode by some- since it helps in

the recovery of experiences of those who

are marginalized. Oral history may take

more than one form. Oral testimonial may

be used for the purpose of giving a detailed

account of a person’s life: it is then called

life history of personal narrative. When it

is used for historical reconstruction and

analysis of social change, cross-analysis

is resorted to. Life history interviews are

structured or semi-structured. When cross

analysis is done on oral testimony, larger

samples with more structured interviews

are brought into play. While oral history

accounts were in the form of written

transcripts, the coming of sound recording

by the end of the 19th century changed the

picture. Today, of course, the tape recorded

and the video camera have revolutionized

the field.
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8. Oral Tradition :

We had the occasion to say something

on tradition in a preceding section in

another context- that of the association of

tradition with the, historical sense.

Etymologically, tradition is traced back to

the Latin word, tradition which means

transmission or handing down. Francis

Bacon is known to have used it in the sense

expressing and transferring knowledge as

far back as 1605. However, tradition came

to be associated in the 18th century more

intimately with folklore material like

songs, ballads, tales, proverbs, customs

and so on, when romantic nationalism

prompted societies to look back with

nostalgia at their respective national

heritages. Such folklore material, it was

agreed, belonged to the oral tradition.

As per R.M. Dorson, as mentioned in

his publications Folklore and Folklife an

Introduction, suggests some important

criteria for evaluating the historical

validity of oral traditions (Dorson,

Folklore and Folklife An Introduction,

1972), which are listed below:

a) Identification of folklore material

grafted onto historical settings;

b) Allowance for personal and emotional

bias has coloring a tradition;

c) Cross-checks of multiple traditions;

d) Corroboration of a tradition from

printed records;

e) Corroboration of a tradition from

geographical landmarks;

f) Corroboration of a tradition from

material culture; and

g) Knowledge of the character of an

informant.

If such guidelines are carefully

followed, it is possible for the historian to

handle historical traditions effectively and

profitably.  Oral traditional fiction,

observes Bynum, is always a rich and

ready source of reasonable explanations

for past experience. Historians have

deplored this fact, while literary people

have reveled in it, but whether they like it

or not, it is a fact, and a fact of central

importance to both the humanities and

social sciences (Dorson, Folklore and

Traditional History, 1973).

Challenges and Limitations :

The integration of folkloristic studies

with historical research offers a compelling

avenue for uncovering hidden narratives

and cultural nuances of the past. However,

this interdisciplinary approach also comes

with its fair share of challenges and

limitations. This discussion aims to

highlight some of these challenges while

recognizing the inherent value of

folkloristic studies in enriching historical

understanding.

I. Subjectivity and Interpretation:

Folklore often presents itself in the

form of oral narratives, songs, and

traditions, which can be open to

various interpretations. Researchers

must navigate the subjective nature of

these sources, acknowledging that

meanings can evolve over time and

across cultures. This subjectivity can

complicate attempts to extract

objective historical data from

folklore.

II. Transcription and Documentation:

Converting oral narratives into written

records involves decisions about

translation, transcription, and
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presentation. These processes can

inadvertently alter the original

meaning or context, potentially

leading to misinterpretations or loss

of authenticity. The challenge lies in

accurately capturing the essence of

oral traditions while adapting them to

a written format.

III. Temporal and Cultural Gaps: Many

folk narratives and traditions have

been transmitted across generations,

often spanning centuries. This temporal

gap raises questions about the accuracy

of details and the potential distortion

of historical events. Additionally, as

cultures evolve, the meanings of

symbols, metaphors, and rituals may

shift, making it challenging to connect

folklore directly to historical contexts.

IV. Lack of Authorship and Attribution:

Unlike written historical documents,

folk narratives rarely have clear

authorship or attribution. This absence

of individual authorship can hinder

efforts to trace the origins and

motivations behind specific narratives.

As a result, identifying the context in

which certain stories emerged becomes

challenging.

V. Selective Preservation: The preser-

vation of folklore has not been consistent

across societies and time periods.

Certain narratives may be favored for

preservation, while others are over-

looked or lost. This selective preser-

vation can skew the representation of

historical events and social dynamics

present in folkloristic materials.

VI. Cultural Variability: Folklore is

deeply embedded in cultural contexts,

and the meanings of symbols and

narratives can vary widely among

different communities. Applying folk-

loristic studies to historical research

requires sensitivity to cultural diversity

and a nuanced understanding of

context to avoid overgeneralization.

VII.  Limited Corroboration: While

folkloristic materials can provide

unique insights, corroborating them

with other historical evidence can be

challenging. Without corroborative

sources, verifying the accuracy of folk

narratives can be difficult, particularly

when trying to establish causal relation-

ships or specific historical events.

VIII. Interdisciplinary Skill Set:

Successfully integrating folkloristic

studies and historical research demands

proficiency in both disciplines.

Researchers need to possess a deep

understanding of folklore methodolo-

gies alongside historical research

techniques. This interdisciplinary

requirement can limit the pool of

experts who can effectively navigate

this complex terrain.

Despite these challenges, folkloristic

studies remain a valuable complement to

historical research. By acknowledging

these limitations and adopting rigorous

methodologies that combine oral traditions

with other forms of evidence, researchers

can harness the power of folklore to enrich

our understanding of history in innovative

and nuanced ways.

Conclusion :

In this article, Authors have made a

humble effort to establish that the two-

academic associated with folklore and

history-although apparently removed from

each other- have much common ground
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in various respects. Co-operation between

the folklorist and the historian is not only

a possibility but also a necessity, in the

interest of a fuller and better comprehen-

sion of the past as related to the present.

In India, where the two levels of the classic

and the folk have been operating in a close

symbiotic relationship since ancient times,

thus co-operation assumes all the more

significance. It focusses on Indian folklore

and Indian History which is largely not

given that much importance till now but

the recent trends assume the implication

of it in larger interest. And more so in

North-East India which offers such a great

wealth of material to work with- in terms

of the written and the unwritten the

tangible and the believed the documented

and the oral-the prospects of a meaningful

dialogue, not only between folklore and

history but also encompassing several

others disciplines such as cultural anthro-

pology, archaeology, social work, tribal

studies and linguistic- seem to be very

bright indeed.
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This paper is an insight into the agony

of the portrayal of the female self and

depicts how the female psyche and female

identity overthrows gender myths and

sexist paradigms to address feminist

concerns and discourse on feminist

apprehensions by celebrating female

solidarity and sisterhood as a means of

emancipation as addressed in the select

works of Suniti Namjoshi. The theme of

gender and sexual orientation is

articulated by the author in her fables and

tales wherein she proclaims that women

must overcome the male dominant man-

made culture and create a new cultural

space for women so that mutual concern

and respect for each other help to

overcome women’s issues, differences of

opinions and controversial debates to

encounter the cultivated exclusionary

policies that perimeter the spheres of the

marginalized women. Namjoshi defies the

patriarchal code that marginalizes women

and disrupts the blockades of the stereo-

types of class, race, gender and sexuality

with a dynamic approach to deconstruct

language to reconnoitre the opacities of

the socio-cultural economic inequalities

and power politics of patriarchy by

capsizal of myths and fables. Critique of

patriarchal discourse, weaving of fantasy

and decolonization of female sexuality

redefine the need for women to work

together to address the common hitches

and glitches faced by women to provide

moral care to women because women’s

issues are better solved through female

solidarity. The presentation of traditional

gender roles in the family structures and

liberation of the individual by fighting

against socio-economic injustice, divorce,

unequal labour, laws of marriage, sex role

stereotyping and patriarchal sexist

oppression can be overthrown by gynesis,

a female discourse, that has evolved by

valorisation of repressed feminity which

is once again the redefinition of power and

equal rights to emancipate all genders.

This is worked out by empowering women

from domesticity and liberating them from

the maternal duties by redefining the

theory of sexuality, otherness and

difference by challenging male hegemony

to emancipate all genders. The paper
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reaffirms the new paradigms of feminist

consciousness echoed by Namjoshi to

reinforce feminine power in the protagonists

by encoding discourses that challenge

patriarchal ideologies through portrayal of

her revisionist reworkings that voice

gender rights. The gender dynamics she

presents reinforce gender appropriate

roles and gendered stereotypes in the

gendered scripts through addressing

feminist epistemology, gender essentialism

and sexual orientation in her works.

Lesbian identity and sisterhood can be

celebrated by the rediscovery and

redefinition of the heroine as strong

,aggressive, bold and confident. Thus the

commodification of female sexuality and

the reconceptualization of female identity

to overthrow male gender sexist paradigms

through subversion of stereotypes is an

attempt to emancipate all genders. This

generates a female discourse that

interrogates stereotypical fixation of

gender roles by subverting the canonical

versions that fictionalized women’s causes

to liberate them from traditional servitude

by celebrating female solidarity and

sisterhood.

Namjoshi, celebrates the autonomy of

the female as a feminist lesbian who

believes that women can create selfhood

and identity through female solidarity and

sisterhood. The definition of the female

by the male authors in literature and the

discussions on the female instinct, the

female psyche and female self, coaxes

Namjoshi to project the problems of the

feminine to depict an upheaval of male

gender sexist paradigms that project the

machismo in female sexuality by focusing

on the self-reliance and strength innate in

every woman. She envisions a world

where all women would stand up for each

other irrespective of race, class, caste,

creed and sexuality. The theme of gender

and sexual orientation is expressed in her

fables and tales where she asserts that

women must overcome the male dominant

man-made culture and stylize a new

cultural panache for women so that mutual

concern and respect for each other help

to create and display a bravura that help

women grapple feminine issues,

differences of opinions and controversial

debates with elan. This camaraderie

empowers women to encounter the

cultivated exclusionary policies that limit

the spheres of the marginalized women.

She defies the patriarchal code that

marginalizes women as this is the only

solution to deconstruct cultural constructs

that disrupts the barriers of the stereotypes

of class, race, gender and sexuality. She

espouses a dynamic approach to critique

language to reconnoitre the opacities of

the socio-cultural economic inequalities

and power politics of patriarchy by

inversion of myths and fables.

The element of fantasy in her

narrative addresses’ feminist and lesbian

concerns by fictionalizing myths and

legends that outline identity and culture

through the expression of women’s

potential with fluidity of meaning and

diction. The inversion of conventional

roles contests male hegemony and

involves the readers in the construction,

deconstruction and reconstruction of the

female protagonist to indorse the self-

esteem and poise of the female self by

empowering them to fight suffering and

injustice. Thus the reimagination of a post-

structural self-proclaims the requirement

to subvert the male dominated language

to recreate and refabricate a new feminist

consciousness. Patriarchal discourse
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colonized tales and pointed out the need

for women to reinvent themselves to create

a new feminine culture that exists in the

subconscious of the women. This feminist

utopia queries the monopolistic designs

of power politics and the perpetuation of

hierarchical power structures. The

enigmatic identity of the Black piglet, the

ambitious achiever of Rap, the patriarchal

stereotype, the conjugal bliss in

Cinderella, the ubiquitous nature of Little

Red and more resonates with the theme

of fashioning new feminist cultures which

define feminist emancipation and

empowerment. Class and gender presented

in The Solidarity Fables discusses the need

for a woman to elevate herself. In The

Ubiquitous Lout , she mocks at feminists

who attempt to dominate lesbian

feminists. Her War Diary is about the

presence of evil in this world. The story,”

Back in the Woods” and , “Evolving

Further is an acceptance of her lesbian

identity while The Trials of the Saint is

about the hazards faced by lesbian women.

The Line-Up is about Suniti’s quest for

sainthood, where she asserts that lesbians

(saints) are also human beings. Empower-

ment of women is possible by sharing of

experiences and sharing struggles by

sharing positive attitudes that uplift

women. The notion of subjugation of

women against male dominance has been

addressed by Namjoshi in the cross-

cultural contexts and she expresses her

faith in overthrowing hierarchical stereo-

types through female bonding and lesbian

identity.

The transcendence of the bias of caste,

creed, race, nationality and gender must

be the collective effort of women to battle

heterosexuality as the norm against the

othering of marginalized victims of

society. Subversion of stereotypes

authorize lesbians and women to find their

own galaxies in female friendships. This

upraises women in pursuing their passion

for literary pursuits in their endeavours in

music, aesthetics, politics, social work and

leadership roles to interrogate heterosexist

patriarchy. The commodification of

female sexuality and the reconceptuali-

zation of female identity is a comment on

gender stereotypes. Through concepts of

eco-femininism, she connects women with

the human and animal world and signifies

women to deconstruct the myth of the

canonical archetype and paradigms

individualities based on the fixation of

identities. The writer talks to the flowers,

birds and stones and redefines the allegory.

In The Jack ass and the Lady, she rejects

gender stereotyping and feels that she can

identify herself with the birds and beasts

and forms of nature in the male dominated

universe. She vouches “…in a humanistic

universe which has been male centred

historically, women are ‘the other’

together with the birds and beasts and the

rest of creation.” (Namjoshi; India 28). In

Namjoshi’s gynocentric world, all the

characters are women and she debates on

the topic of female desire, the variances

and discernments in a matriarchal society

and lodges divergent manifold lesbian

standpoints. The dialogic aspects of

literature are explored in the interpolations

of her fairy tales, pagan and Christian

mythologies in an ionic manner to subvert

conventional motifs. As Savita Goel

opines, The ‘Solidarity Fables’ deal with

social systems, cultural and literary

traditions, power and domination through

subtle inversion of stereotypes and the

writer’s disapproval of the replica of

patriarchal hierarchy in the feminist
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groups (Goel 9). Daughters are praised in

The Mothers of Maya Diip and lesbian

mothers champion their daughters. The

Conversations of Cow question’s identity

and The Blue Donkey addresses the human

rights issue. Thus these tales address

feminist appropriation of androcentric

theories and focusses on shared experiences

as a genre which unsettles fixed meanings

to explore the gynocritical paradigm.

Namjoshi’s search for identity as a

lesbian feminist and as a “woman-

identified woman” reveals her commitment

to lesbian issues and women’s problems.

As Vijayasree communicates, “an Indian

living and writing in a predominantly

white world, as a woman working in a

large male academia, as a Hindu in an all-

Christian world.” (Vijayasree 52). Eisenstein

opines that as a Lesbian woman, she has

“refused to buy into the limitations and

restrictions placed upon her by the social

expectations of acting like a true woman.”

(Eisenstein, 51). Namjoshi asserts that the

female identity inherent in women was

distorted down the ages by male authors

who always projected the docility,

foolishness and vulnerability of women.

Most of the texts spoke about women

craving to find solace in marital relation-

ships and conjugal bliss as they were

unable to stay strong on their own. Almost

every line of her texts echoes Simone de

Beauvoir, “One is not born a woman, one

becomes one”. She vetoed the inkling that

marriage and motherhood were the only

options for women. She questioned her

remonstrations for social justice for

women through the conquest of women

in society and inspired women to wipe out

the social and economic injustice that they

were facing in their lives. Namjoshi

addressed issues on the subjugation of

women and raised voices of gender

debates on sexual/textual politics in her

Feminist Fables. As a liberal feminist, she

advocated the fact that oppression of

women is biological and blames sexuality

as the cause of oppression because women

were solely responsible in taking up child

bearing, child care and being conquered.

All her works reflect on how feminist

consciousness is the consciousness of

victimization. The presentation of traditional

gender roles in the family structures

governed by capitalist patriarchy reduce

women to inferior positions. Hence lesbianism

reassures liberation of the individual by

fighting against socioeconomic injustice,

divorce, unequal labour, laws of marriage,

sex role stereotyping and patriarchal sexist

oppression. She champions women’s rights

to assert women’s identity. Like Betty

Frieden’s The Feminine Mystique, she

contests the concept that women seek

fulfilment in submissive domesticity. She

too believes that through gynesis, a female

discourse has evolved by valorisation of

repressed feminity. In all her tales she

voices of the need to redefine power and

equal rights by emancipating women from

domesticity and the maternal duties that

domesticate her. The theory of sexuality,

otherness and difference is essential to

challenge male hegemony and emancipate

all genders. Women’s vulnerability during

pregnancy , childbirth and reproduction

are taken for granted and their sacrifice

in tireless striving in domestic labour are

undermined. Adriene Rich says that the

“social relations of the sexes are

disordered and extremely problematic; if

not disabling, for women, all seek paths

towards change (24).
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The assigning of sex roles across

cultures reveals how domestication of

women in marriage that results in

suffering due to poverty, sorrow and fate

offer damaging role models to young girls.

The new paradigms of feminist conscious-

ness echoed by Namjoshi reinforce

feminine power in the protagonists. The

inner conflict and psychological turmoil

of the women characters is subverted by

Namjoshi who provides suitable solutions.

Namjoshi does not eulogize the valour of

the male but reworks women as equally

courageous. She critiques contemporary

life and points out how women are

demoralized by the existence of male

gender sexist paradigms. Namjoshi’s

women do not conform to romantic

paradigms. Marriage is not the ultimate

end in the life of a woman and there is no

necessity to limit female vision to romantic

patterns. Women’s experiences, once

ignored by male writers need to be

addressed and gender concepts reworked

to fight for equality of gender. Hence

Namjoshi encodes discourses that

challenge patriarchal ideologies through

her revisionist reworkings to voice gender

rights. The gender dynamics she presents

reinforce gender appropriate roles and

gender stereotypes in the gendered scripts.

She reworks subordination of the female

traditional tales by subverting patriarchal

paradigms of a sexist society in her

feminist fables. Thus she focusses on

lesbian identity and gender construction

of her heroes and heroines to present

heroines as gendered icons. Namjoshi

throws light on feminist epistemology,

gender essentialism and sexual orientation

in her works She asserts that male physical

power must not be a reason for male

domination over the female and that

lesbian identity and sisterhood can be

celebrated. Rediscovery of women from

the woman centred point of view is

essential to overthrow male domination

and male prowess. The redefinition of the

heroine in her works is deliberately

constructed to alter the fairy tale distinctions

of sexuality and sexual transgression. The

bold heroines of Namjoshi assert identity

by being strong aggressive, bold and

confident. Thus the commodification of

female sexuality and the reconceptuali-

zation of female identity through female

sexuality is a comment on gender stereo-

types and projects the problems of the

feminine to overthrow male gender sexist

paradigms. The subversion of stereotypes

is an attempt to emancipate all genders to

generate a female discourse evolved by a

valorisation of feminity called gynesis is

the need of the hour. Cyberfeminism can

enrich the digital space of women and

empower them through the web of words

to address feminist and lesbian concerns.

The interrogation of the stereotypical

fixation of gender roles by the

reinterpretation of fairy tales and myths

is possible by subverting the established

versions that fictionalized women’s causes

to liberate them from traditional servitude.

Questioning the situate of other genders

in the androcentric patriarchal domain,

and addressing the socio-political,

economic, sexual and psychological

realities of the subalterns enables the

understanding of identities. Thus,

Namjoshi addressed the problems of third

world women writers by deconstructing

stereotypical ideas about gender, societal

constructs and culture. The genres she

explores subverted the undisputed

canonical versions that fictionalized

women’s causes to liberate them from
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traditional servitude. Thus women’s

oppression, patriarchal subjugation,

lesbianism and analysis of the

idiosyncrasies of gender in subverting

fables for pedagogic purposes helped to

break cultural typecasts to explore newer

feminist visions of identity. The theme of

addressing lesbian identity and feminist

concerns helped to elevate and enrich the

consciousness of women through carnival

of female solidarity and sisterhood in

depicted in the works of Namjoshi .
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Abstract :

Trauma regarding the gender identity of a transgender individual since childhood

affects one’s growth as a person. This study aims to contribute to the existing body of

literature in transgender experiences in India by examining the specific traumas faced

by this community. It explores the psychological distress arising from societal rejection

including depression, anxiety and pervasive sense of isolation. By amplifying their

voices and shedding light on their struggles this study seeks to foster a better

understanding of the challenges faced by these individuals and promote more

compassionate and inclusive society. Through the selected life writings, The Truth

About Me: A Hijra Life Story by A. Revathi, Transgender in India: Achievers and

Survivors by Dr. C.K. Gariyali IAS, We are not the others by Kalki Subramaniam, this

study examines the psychological and socio-cultural ramifications of the ‘colonizer

colonized’ dynamic.
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Trauma, Isolation, inclusive society, colonizer-colonized, Transgender experiences.

Trauma is defined as a psychological

and emotional response to an event or

experience that deeply distresses or disturbs

an individual’s mind. It typically involves

a sense of extreme fear, helplessness, or

horror. Traumatic events can vary widely

and may include experiences such as

physical or sexual assault, natural disasters,

accidents, combat or witnessing violence.

Trauma can have a profound impact on an

individual’s wellbeing, functioning, and

overall quality of life. It can disrupt a

person’s sense of safety and security, and

may lead to a range of psychological,

emotional, and physical symptoms. These

symptoms can manifest immediately after
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the traumatic event or may appear later,

sometimes even years afterward. Trauma

can challenge a person’s sense of self and

their beliefs about the world. It may lead

to a negative self-perception, feelings of

guilt or shame, and distorted beliefs about

personal worth or safety. This can affect

their self-esteem, self-confidence, and

overall identity. Support from loved ones,

social networks, and community resources

can play a crucial role in the recovery and

healing process for the individuals who

have experienced trauma. Trauma may be

faced by anyone but is usually experienced

by refugees, war survivors, accident

survivors, people who have experienced

and witnessed violence, rape survivors and

transgenders as well.

Transgender individuals face unique

challenges and experiences that contribute

to trauma. They face significant

discrimination, prejudice, stigma in most

important and basic necessities like

education, employment, healthcare and

housing. This systematic marginalization

can result in traumatic experiences including

verbal and physical abuse, harassment,

and rejection from family, friends, and

society. During their childhood, the

transgender individuals struggle with the

complex psyche of being stuck with in

between two genders which leads to a

confusion regarding their identity. This

confusion leads to a distressing state

which is known as gender dysphoria.

Trauma usually results from adverse life

experiences such as natural disasters,

accidents, sexual abuse, and close

encounter with violence such as assault,

discrimination, poverty, racism, oppression

and so on. Trauma that they face as a child

when they begin to realize their affiliation

towards the other gender gets added with

the family’s inability to accept their child’s

gender orientation and oppress them for

this behavior. To prevent childhood traumas,

it is crucial for parents to recognize and

respect their child’s right to self-determi-

nation in terms of gender identity. Gender

cannot be solely determined by genitalia,

and parents should prioritize understand-

ing their child’s evolving emotions and

needs. Safeguarding their mental and

physical well-being becomes paramount,

shielding them from individuals who

exploit their gender identity. Additionally,

parents must ensure their child receives

equitable opportunities just like any other

child.

This paper attempts to study the

postcolonial aspect of the trauma

experienced by the transgender community

of India through selected life writings. The

book selected for this study are The Truth

About Me: A Hijra Life Story by A

Revathi, Transgenders in India: Achievers

and Survivors by Dr. C.K Gariyali IAS and

her daughter Priyadarshini Rajkumar

We Are Not the Others by Kalki

Subramaniam.

The Truth About Me: A Hijra Life

Story by A Revathi, an activist, talks about

her life since childhood and her fights

against odds to become a transwoman and

live as one. It was never an easy journey,

but a path of pain, marginalization,

mockery and more. Her story also reflects

her struggles to reach the denied basic

human rights and how she finds joy being

a transwoman despite being put to the

peripheral by society.

The book Transgenders in India:

Achievers and Survivors by Dr. C.K

Gariyali IAS and her daughter Priyadarshini

Rajkumar is a collection of real-life stories
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and struggles of a few famous transwomen.

These accounts convey how deep rooted

the discrimination towards the community

is and how each trans individual had to

fight in order to the survive the war of life.

The book We Are Not the Others by

Kalki Subramaniam is reflection against

the cisgender narrative of the transgender

community and its people. Kalki, a

transgender artivist says “I speak because

we need to be heard, I write because we

need to be understood, I dare because we

need to survive’’ (Subramaniam, 17). She

talks about their community is “othered”

by outsiders and she protests against this

through her writings.

Historically, colonizers have often

imposed their own beliefs and cultural

norms onto the colonized, leading to the

erasure and suppression of indigenous

cultures and identities. This has resulted

in the imposition of a gender binary

system on many colonized societies,

which has created challenges for

transgender individuals seeking to express

their gender identity. The legacy of

colonization has also impacted the ways

in which transgender individuals navigate

their own gender identity. Transgender

individuals in colonized societies have

often been subjected to violence, discrimi-

nation, and marginalization, as their

identities do not conform to the norms

imposed by colonial powers. The

imposition of Western gender and sexual

norms has resulted in marginalization of

the transgender community and have been

forced to assimilate into the dominant

culture or risk being ostracized by the

accepted genders of the society.

The relationship between the colonized

colonizer can be explored through the lens

of family of the transgender individuals.

Within the family of the transgenders, the

family acts as the colonizers and that

individual as the colonized. This portrays

that the family owns the control of the

identity of the transgenders, and they are

emotionally and physically suppressed.

Family is like a home where they are

supposed to understand and stand by every

member in their family irrespective of their

gender or sexuality but become a reason

for transgenders to feel ashamed and pained

by their own sexuality and body. This paper

analyzes the aspect of colonizer colonized

through certain life experiences of people

from the transgender community.

The autobiographies of transgender

people stand as a genuine expression of

their thought, experience, and trauma, and

it serves as a testimony. Since “autobiography

is an art of expression from oneself”, it

serves as a platform for individuals to

reflect on their past, explore their identity,

and convey their thoughts and emotions

to others. It empowers individuals to

embrace their voice, celebrate their

journey and connect with others on a

profound level.

In The Truth About Me: A Hijra Life

Story by A Revathi, the author shares her

experience exploring her own sexuality as

a child and growing up as a hijra. She used

to go to school with girls and played girls’

games. On holidays she would dance and

sing imagining herself to be a girl. All

these feelings led them to a psychological

dilemma which moulded their identity in

future. Society views them as a regular

source of amusement. They are deeply

hurt when they realize that they are not

accepted by most in this world. There is

an urge for the transgender people to

establish their sexuality amidst all the
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troubles because they are unwilling to lead

a double life any longer when they realize

their actual identity. Even though they are

aware of the consequences of their

decision, they take bold steps to break free

of the maleness in them. Those periods

are the most crucial periods in their life.

It is analyzed that, at points they were

confused and troubled with their idea of

sexuality, but the femininity in them broke

all the doubts and chains and craved to

come out. The psychological trauma leads

to self-inflicted injuries and provokes the

tendencies to kill themselves. There has

been a growing rate of suicide among the

transgender community which is provoked

by the harsh world around them. Their

family disregards their feelings and

refuses to accept. During Revathi’s

schooling, she was afraid when she saw

big boys older than her. Those boys from

higher secondary would always bully her

for her feminine traits and would yell at

her as “girl-boy”. They would hit her on

the head, pinch her chest and often abuse

her. These big boys here act as the

colonizers and Revathi becomes the

colonized. She was always confused about

her identity and she could not talk or

describe her feelings to anyone around her

be it her parents, brothers or classmates.

She knew she would be beaten up by her

family and would be bullied by the

villagers if she openly reveals her identity.

This terrible situation caused trauma in the

mind of Revathi. She dressed up as a

“kurathi” which was a free expression of

all her deeply suppressed feminine

emotions. As she grew older, her deeply

repressed femaleness started to haunt her

in such a way that she felt trapped inside

a male’s body. Her brothers were also

oppressing her by literally abusing her

almost every day due to her feminine

nature and also because she was poor in

her studies. She was scared of her brothers

due to their violent nature and aggressive

behavior towards Revathi.

Revathi during her school days would

sit and even play with girls. She would

dream of becoming and dressing up like a

girl one day and showing off herself as a

woman to the world one day. Her PET

teacher would cane her for having the

body language of a girl and speaking like

one. He would often humiliate her, ask her

to behave like a boy and would strip her

to make sure that she was a boy. It added

on to her trauma as other children who

looked at this humiliation only supported

the teacher and laughed at her along with

the teacher. No one questioned the kind

of harassment that the teacher was putting

on her. The PET teacher exhibited the

traits of a colonizer with a cruel mindset

and oppressed her by establishing himself

as civilized and brave.

After, Revathi grew up a bit more, she

met a group of men in Namakkal who

were feminine like her and she found

friendship in them and would refer to them

as “thozhis”. They would behave and

address each other as women whenever

they met at the hills and as soon as they

leave, they would become men in front

the society. While they used to gather up

in the hills, some rowdies would catch

them and forcefully perform sex with

them. These rowdies acted as the agents

of power and suppressed the already

marginalized people. They knew that these

people are weak enough to fight them and

hence, assert their power and Revathi and

her thozhis felt totally helpless in fighting

them.
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Further, Revathi got agonized with an

undergo with a police officer in Bangalore

where she worked as a sex worker and was

randomly caught while she was walking

in the Cubbon Park. As soon as the police

officers came to know that she was a

transwoman, they took her to custody. In

the police station, they made her sweep

and clean the entire surroundings. Despite

treating her like dirt, they put her in jail.

A policeman kicked her and forcefully

stripped her. He inserted his lathi into her

private parts until she screamed with pain.

He sexually humiliated her in front of

another prisoner who was inside the cell.

The police officer here used his power not

just as an officer but sense of an authority

that he is a man, and he can assert his

colonial power by killing and humiliating

her identity using her own body against

her. This traumatized her to an extent that

she could not sleep the whole night and

was shivering with fear in her eyes. She

was even asked to eat the food that fell on

the floor and this act was totally inhuman

and traumatic. Not just this, she was

threatened by the policemen not to speak

about the beatings she got or the pain she

endured in the police station the previous

night, in the court. Additionally, she was

asked to pay a certain amount as a penalty

to be released. The whole incident throws

light upon how police stations or courts

where usually people are supposed to seek

and get justice are not just denied but also

a failure as a system. The power of the

colonizers to keep them marginalized,

oppressed, and controlled despite the

advancement of laws shows the cruelty to

which the transgender community is

subjected to. Revathi was first caught in

the streets of Bangalore by a well-built

man in civilian clothes. He forced her into

an auto informing her that she’d be put in

the jail and is being taken to the police

station. She panicked but soon realized

that she was in the dark and he was forcing

her to have sex with him. As soon as the

man realized that she is a transwoman, he

robbed her, took away all her money,

snatched the copper chain around her neck

assuming that it was made of gold. He left

her in a dark, isolated place. When she

narrated the whole incident to her guru,

she realized that he caused harm to her

lives, blackmailed their clients and looted

all the money. This highlights how

insensitive people in power are. Instead

of ensuring better livelihood to the

community, they end up torturing these

transgender individuals and giving them

a whole traumatic experience for a

lifetime. This treatment is much like how

colonizers treated their slaves or how they

treated the marginalized, they made the

lives of the colonized even worse. The

policeman here looted her and humiliated

her because he understood that she was

from the transgender community. This

depicts he asserts his superiority over her

by making her feel submissive and

helpless before him.

The book, Transgender in India:

Achievers and Survivors by Dr. C.K.

Gariyali IAS has several accounts of lives

of transgenders who were constantly

inflicted with pain by their own family

members, and this led them to run away

from their homes to join big transgender

communities where they were adopted as

daughters. In the book, Transgender in

India: Achievers and Survivors Gariyali

mentions about Dr. Narthaki Nataraj, an

accomplished Indian classical dancer and

choreographer. She is recognized as one

of the leading exponents of Bharata-
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natyam. She began her dance training at a

young age under the guidance of eminent

gurus, including K.P. Kittappa Pillai and

K.J. Sarasa. Over the years, she honed her

skills and developed a distinctive style that

blended tradition with innovation. Dr.

Narthaki Nataraj’s contributions to

Bharatanatyam have been widely acknow-

ledged, and she has received numerous

awards and accolades throughout her

career. In 2019, she became the first

transgender person to be honored with the

prestigious Padma Shri, one of India’s

highest civilian awards, for her exceptional

contributions to the field of dance. Her

performances showcase a deep understand-

ing of the traditional Bharatanatyam

repertoire, while also incorporating

contemporary themes and narratives. Dr.

Narthaki Nataraj’s expressive abilities,

technical prowess and dynamic stage

presence have captivated audiences both

in India and abroad, In addition to her

performing career, Dr. Narthaki Nataraj

is also involved in teaching and

choreography. She has trained numerous

students in the art of Bharatanatyam and

has choreographed several productions

that have been well-received. Dr. Narthaki

Nataraj’s journey as a transgender artist

has been significant in breaking barriers

and challenging societal norms.

She has been an inspiration for many,

both within the dance community and

beyond, as she continues to push

boundaries and create meaningful art

through her performances. One of the life

accounts was that of Padmashri Dr.

Narthaki Nataraj, an eminent Indian

transwoman Bharatanatyam danseuse who

struggled and broke the barriers of the

conventional society to establish herself

and her identity as a transwoman as well

as a dancer. Her words go this way, “I

could not say that I am a wonderful woman

inside a male body. My femininity was like

a bright glowing light inside me”

(Gariyali, 57). This conveys how a mental

pressure was built up inside her where she

did not have any space to speak about her

own identity or sexuality. She further

describes how despite being part of a joint

family, she felt lonely like an orphan.

Nobody treated her with the respect that

she deserves as a human. She was

continuously humiliated and abused and

she sarcastically says that “these were the

gifts given to me by the visitors and the

family alike.” Further she says, “My body

was different, but my soul was screaming

that I am a woman, but no one cared. My

family, relatives, society, decided

everything for me. What I should think,

feel, or want, was all decided by others. I

had no say or voice.” (Gariyali,58).Hear

family acted as colonizers by whom she

was suppressed for being different from

the accepted societal norms she was forced

to think, act, and behave in the way her

family wanted her to. All this kind of

treatment added up to the trauma that

haunts her lifelong. This depicts how the

institution of family exercised their control

over the individual and their identity. They

were put in isolation by their own families

itself which adds on to a mental conflict

with their inner selves.

Grace Banu is an Indian transgender

rights activist and engineer. She hails from

Tamil Nadu, India, and has been actively

working towards promoting the rights and

inclusion of transgender individuals in

society. Banu is known for her advocacy

work in education and employment

opportunities for transgender people. As

an engineer, Banu completed her Bachelor
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of Engineering in Computer Science and

Engineering from the Thiagarajar College

of Engineering in Madurai, Tamil Nadu.

She then pursued her Master of

Engineering in Computer Science and

Engineering from the same institution.

Banu faced various challenges and

discrimination due to her transgender

identity, which motivated her to become an

advocate for transgender rights. She co-

founded the organization Trans Rights

Now Collective, which aims to empower

transgender individuals through education

and employment. The organization

focuses on providing scholarships and

mentorship programs for transgender

students and professionals. Banu has

actively campaigned for transgender rights

in India, highlighting issues such as

discrimination, violence, and lack of

opportunities faced by trans-gender

individuals. She has spoken at numerous

conferences, universities, and events to

raise awareness about trans-gender rights

and the need for inclusivity. In recognition

of her significant contributions to

transgender rights activism, Grace Banu

has received several accolades and

awards. She was listed in the BBC’s 100

Women list in 2020, which recognizes

influential women from around the world.

Grace Banu’s work continues to inspire

and drive positive change for transgender

individuals in India and beyond. Grace

Banu is the first among the transgender

community to be known as an engineer

and an activist. She faced double

oppression, firstly as a Dalit and secondly,

as a transgender. During her school days,

she was not allowed to sit inside the

classroom and was asked to leave the

school premises half an hour before the

other students left. This humiliation forced

her to drop out from school and the

situation turned worse when she explained

her mental conflict to her illiterate parents

who took her to a private mental asylum

where she was treated for ‘gender

disorder’ problem with many sedatives

and injections. She continues saying that

“Even doctors in our country do not fully

understand what we undergo. They do not

know that within us an inner voice is

talking and telling us ‘who we are’. It is

saying that we do not belong to the gender

assigned to us by society. This voice

cannot be silenced.” (Gariyali, 91). Her

illiterate parents and the doctors in the

asylum unknowingly acted as the

colonizers who tried to control her

repressed feelings. A person who breaks

away from the socially constructed gender

norms was treated as a person with gender

disorder.

Jeeva Subramanian, a growing

transwoman actor in the Tamil industry

who won several awards for portrayal of

a transgender characters in several short

films. At a noticeably early age itself, she

loved to dress up like a woman and due to

this, was scolded and called certain names

like Pottai Kudhi, Ombodu. “When I was

seven, my father left me with a workshop

in Coimbatore. When we started from

home, he told me aunt I went happily with

him. I was shocked when he just dumped

me for six years, in a goldsmith’s

workshop with strangers in exchange of

1000 rupees.” (Gariyali,129). This depicts

that families treated transgenders in their

own home as a burden and something that

they need to get rid of as they feel their

honor is questioned by the society if they

allow trans child to stay in their homes.

Another transwoman, Dr. Sudha, founder,

and director of Tozhi, an organization that
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adopts and helps young transgenders, had

suffered deeply under her family’s rage

over her being inclined towards feminine

traits. Sudha felt trapped and alienated by

her family. She even decided to run away

from her because she could not accept or

bear the constant torture inflicted upon her

by her family. She was even taken to a

psychiatrist by her family, to change her

sexuality and mannerisms.

In We Are Not the Others, according

to Kalki, the society in general is the

colonizer and she and people like her are

the colonized. She wishes to smash

patriarchy when men desire their bodies

only for lust and not for love. “They were

all grim and caged and trapped in their

pasts and uncertain futures” (Subramaniam,

25). Kalki talks about the trauma they face

due to society’s approach towards them.

They wish to lead a successful married life

which remains a dream unfulfilled even

today. She says how men desire her for

lust and not for love and even if love

happens, the Indian men wishes to keep it

a secret as they fear that they will be

ostracized by the people around them.

Since the men wish to keep their

relationship a secret, Kalki knows that they

can be easily controlled and manipulated

by them and hence acting like colonizers.

People like Kalki will be trapped in this

cage and like the colonized will have to

accommodate as the colonizers suggest

them to. This is seen unacceptable by Kalki

or her friends from the community.

Every human being has their own

right to choose and identify themselves

with a gender their minds are aligned to

and not to be subjected to society’s norms.

It is not their mistake to be born in the

opposite gender and desire to live like the

one they desire. While the people around

mocks them, disrespects and humiliated

them just because of the label that they

are transgenders, they need to understand

that these individuals too have the same

flesh and blood as they do, they have the

right to breathe and live like any other

human. Analyzing the relationship

between the society in general and the

transgender individuals, it can be seen as

that of colonizer- colonized where the

colonizers are the people in the society be

it family relatives or friends and the

colonized are the transgenders. A home is

supposed to be a safe place for anyone but

if the same place makes them feel like

being put in a caged wall, then that subject

to trauma for the life ahead. The amount

of trauma that family and society, gives a

transgender individual is a mental health

issue that needs to be addressed and hence

lower the suicide rates in the transgender

community.
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Meem$eerÙe Skeb GheMeem$eerÙe mebieerle efkeOee ceW nes}er Deewj Oeceej
(ieeÙeve Mew}er) kesâ efkeefkeOe DeeÙeece

ØesjCee De«ekee}
efjmeÛe& mkeâe@}j (keâLekeâ)

ßeer ßeer Ùetefvekeefme&šer, keâškeâ, GÌ[ermee

meejebMe

YeejleerÙe Meem$eerÙe mebieerle keâer Glheefòe kesoeW mes ceeveer peeleer nw~ meecekeso ceW mebieerle kesâ yeejs ceW ienjeF& mes ÛeÛee&
keâer ieF& nw~ YeejleerÙe Meem$eerÙe mebieerle ncesMee mes ner ienjeF& lekeâ DeeOÙeeeflcekeâlee mes Deesle Øeesle jne nw~ Dele:
Fmekeâe ØeejbYe ner ceveg<Ùe peerkeve kesâ Debeflece }#Ùe, cees#e Øeeefhle kesâ meeOeve kesâ ™he ceW ngDee~ nceejer mebmke=âefle Deveskeâ
keâ}eDeeW keâes menspes ngS nw Deewj FmeceW cegKÙe mLeeve mebieerle DeLee&le ieeÙeve, keeove leLee ve=lÙe keâe nw~ Meem$eerÙe
ieeÙeve heæefle ceW Deveskeâ Mewef}Ùeeb ØeÛeef}le nQ, pewmes efkeâ OeÇgheo, Oeceej, KeÙee}, lejevee, šhhee, Ûelegjbie, ef$ekeš,
nes}er, "gcejer Deeefo~ Oeceej Deewj nes}er Yeer Deheves Skeâ efkeefMe<š lejerkesâ kesâ meeLe ieeÙeve Mew}er ceW Dehevee Skeâ
efkeefMe<š mLeeve jKeles nQ~ Gvekeâer efkeMes<elee nw efkeâ FmeceW jeOee-ke=â<Ce, ke=â<Ce-ieesefheÙeeW kesâ nes}er Øemebie ße=bieeefjkeâ Deewj
ÛebÛe} ™he ceW keefCe&le nesles nQ~

mebkesâle-Meyo :

Meem$eerÙe ieeÙeve Mew}er, Oeceej, nes}er, jeOee-ke=â<Ce, heâeie, yemeble~

Øemleekevee :

mebieerle ceeveke peerkeve kesâ meeLe ØeeÛeerve keâe} mes
}skeâj kele&ceeve keâe} lekeâ meleled ieefleMeer} nw~ mebieerle
keâer cenòee Fme yeele mes Deewj DeefOekeâ heg<š nes peeleer nw
efkeâ YeejleerÙe DeeÛeeÙeeX ves Fmes ‘hebÛece keso’ Ùee ‘iebOeke&keso’
keâer meb%ee oer nw~ Yejle cegefve keâe ‘veešŸeMeem$e’ hen}e
Ssmee «ebLe Lee, efpemeceW veeškeâ, ve=lÙe Deewj mebieerle kesâ
cet} efmeæebleeW keâe Øeefleheeove efkeâÙee ieÙee~

 keâesF& Yeer ieeÙeve, Gmekeâer Mew}er hej DeeOeeefjle
neslee nw~ ‘Mew}er’ DeLee&led ‘efkeefMe<š efveÙeceeW lelkeeW ceW
yebOeer ngF&’~ Skeâ ieeÙeve Mew}er kesâ DeeOeej hej ner Skeâ

yebefoMe otmejer yebefoMe mes he=Lekeâ nes peeleer nw~ ‘yebefoMe’
Ssmeer Ketyemetjle meeefnlÙe jÛevee keâes keâne peelee nw, pees
mkej leLee lee}yeæ nes~ kele&ceeve meceÙe ceW meYeer iesÙe
jÛeveeDeeW keâes yebefoMe keâer meb%ee oer ieF& nw~ Meem$eerÙe
mebieerle ceW Deveskeâ Øekeâej keâer yebefoMeW efce}leer nQ, FvneR ceW
mes nes}er Ùee nesjer Yeer Skeâ cegKÙe Øekeâej nw~ Fmekeâer
mebjÛevee kesâ keâejCe Fmes ‘Oeceej’ Yeer keâne peelee nw~ peye
Yeer nce efkeâmeer ieeÙekeâ kesâ ieerle keâes megveles nQ leye
meke&ØeLece Gmekeâer Mew}er keâes henÛeeveves keâe ØeÙelve keâjles
nQ~ ieeÙeve Mew}er kesâ Yeer Deveskeâ Øekeâej nQ, pewmes- OeÇgheo,
Oeceej, lejevee, Ûelegjbie, ef$ekeš, KÙee}, Yepeve, "gcejer,
šhhee Deeefo~
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nes}er/nesjer :

‘nes}er’ ieeÙeve cet}le: nes}er lÙeewnej kesâ meeLe pegÌ[e
nw~ Fmes DeefOekeâlej heâeuiegve ceW leLee nes}er kesâ Dekemej hej
ieeÙee peelee nw~ ØeeÛeerve keâe} mes ner mechetCe& Yeejle ceW
yemeble $e+leg ceW nes}er ceveeves Deewj nes}er kesâ ieerle ieeves keâer
hejbheje Devekejle ™he mes Ûe}er Dee jner nw efkeâbleg DekeOe
Deewj yeÇpe #es$eeW ceW nes}er hej ieeS peeves kee}s ieerleeW keâer
Skeâ megoerIe& hejbheje osKeves keâes efce}leer nw~

‘nes}er’ Meyo cet} ™he mes efnboer Yee<ee keâer Skeâ
yees}er ‘yeÇpeYee<ee’ ceW nesjer DeLee&le KegMeer Lee~ Deepe Yeer
yeÇpe kesâ }esie nes}er keâes ‘nesjer’ keânles nQ~ meceÙe kesâ
yeo}eke kesâ meeLe-meeLe nesjer ves }eskeâ Mew}er mes }skeâj
Meem$eerÙe Deewj GheMeem$eerÙe leLee DeOe&Meem$eerÙe Mewef}ÙeeW
lekeâ Deveskeâ veS-veS jbie Øeehle efkeâS nQ~ nesjer DeOe&Meem$eerÙe
ieeÙeve keâer Skeâ Mew}er nw, pees kele&ceeve Yeejle kesâ Gòej
ØeosMe kesâ yeÇpe, DekeOe leLee efyenej Deeefo #es$eeW ceW
}eskeâefØeÙe nw~ ‘nes}er’ Meyo keâer Glheefòe keâe mebyebOe
Meem$eerÙe mebieerle keâer Oeceej Mew}er kesâ meeLe peesÌ[e pee
mekeâlee nw, keäÙeeWefkeâ Fmekesâ meeefnlÙe ceW ØeeÙe: nes}er keâe
keCe&ve efce}lee nw~ nesjer cet}le: yeÇpe Mew}er keâe ieeÙeve
nw, efpemeceW jeOee-ke=â<Ce Deewj ke=â<Ce leLee ieesefheÙeeW keâer
heâeuiegve ceeme keâer Deewj nes}er Kes}ves keâer ße=bieej mes
Deesle-Øeesle }er}eDeeW keâe keCe&ve jnlee nw~

Oeceej :

Oeceej Meyo keâe cet} DeefYeØeeÙe ‘Oeccee}er’ mes nw,
efpemekeâe Meeefyokeâ ™he Glmeen-hetke&keâ veeÛevee ieevee nw~
Fmes cet}le: nes}er kesâ Dekemej hej ieeÙee peelee nw~
Oeceej Mew}er OeÇgheo keâer leg}vee ceW kegâÚ nukeâer Skeb
ÛebÛe} ieeÙekeâer nw~ Oeceej efkeOee ceW pees nes}er ieeF& peeleer
nw, ken OeÇgheo kesâ Debie mes Meem$eerÙe mebieerle kesâ Debleie&le
ieeF& peeleer nw, Fmeef}S "gcejer Debie mes ieeF& peeves kee}er
nes}er ‘keâÛÛeer nesjer’ Deewj OeÇgheo Debie mes ieeF& peeves
kee}er nes}er ‘hekeäkeâer nesjer’ keân}eves }ieer~ Fmekeâer
Mew}er }Ùe ØeOeeve nw~ FmeceW Yeer OeÇgheo kesâ meceeve veesce
leesce Dee}ehe Deewj }ÙekeâeefjÙeeb efkeMes<e cenlke jKeleer
nQ~ Fmekeâe ieeÙeve ceOÙe}Ùe ceW efkeâÙee peelee nw~ Fme

ieeÙeve Mew}er Éeje ØecegKe ™he mes ße=bieej ke neme heefjneme
Ùegòeâ jmeeW ke YeekeeW keâes kÙeòeâ efkeâÙee peelee nw~ Fme ieerle
Mew}er ceW ØeeÙe: Ûeej Keb[-mLeeF&, Debleje, mebÛeejer ke
DeeYeesie nesles nQ~ kegâÚ Oeceej Ûeej Keb[ mes keâce kesâ Yeer
Øeehle nesles nQ~ DeeOegefvekeâ keâe} ceW mLeeF& ke Debleje Ùegòeâ
Deveskeâ Oeceej ØeÛeef}le nQ~ Fme ieerle Mew}er ceW veesce leesce
kesâ Dee}ehe ke yebefoMe keâer Ghepe keâjles ngS efkeefYeVe
Øekeâej kesâ iecekeâ pewmes- keâCe, ceeR[, cegkeâer&, Keškeâe,
Deeboes}ve, efleefjhe, ngefcheâle, keâefchele Deeefo keâe ØeÙeesie
efkeMes<e ™he mes efkeâÙee peelee nw~ Oeceej keâer ieeÙeve Mew}er
efveyeæ ieeve kesâ Debleie&le Deeleer nw~ GoenjCe kesâ leewj
hej ncemetjoeme peer keâe heo osKeWies :

‘‘Deewjve meeW Kes}W Oeceej

MÙeece ceesmees cegKent vee yees}W

vebo cenj keâes }e[}es

ceesmes SW"Ÿees ner [es}s,

jeOee pet heefveÙee efvekeâmeer,

yeekeâes IetbIeš Kees}s,

metjoeme ØeYeg meebkejes,

meeÙeje efkeÛe [es}s~’’

efkeMes<eleeSb :

nes}er oes Debie mes ieeF& peeleer nw- Skeâ OeÇgheo Debie
mes leLee otmejer KÙee} Ùee "gcejer Debie mes~ GheMeem$eerÙe
mebieerle ØeOeeve nes}er keâe {ebÛee "gcejer Skeb Oeceej kesâ
meceeve ner neslee nw Deewj DeefOekeâebMele: GvneR jeieeW hej
DeeOeeefjle neslee nw~ FmeceW jeieeW keâer Meem$eyeælee, efveÙece
SJeb }Ùe-lee} keâe keâ"esjlee mes hee}ve efkeâÙee peelee nw~
peye Fmes Meem$eerÙe ieerle kesâ ™he ceW ieeÙee peelee nw, leye
Ùen OeÇgheo Mew}er keâer Deie}er keâÌ[er nesleer nw~ Ssmeer nes}er
lee} Oeceej hej DeeOeeefjle nesleer nw~ DeefOekeâebMele: nesjer-
"gcejer jeie keâeÌHeâer ceW ieeF& peeleer nQ~ jeie keâeÌHeâer kesâ
De}ekee heejbheefjkeâ nes}er keâF& DevÙe jeieeW pewmes efceße
keâeÌHeâer, Keceepe, meejbie, heer}t, heneÌ[er, Yewjkeer, jeie
osme, efceße, yemeble, yenej, efnb[es}e FlÙeeefo jeieeW ceW
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Yeer ieeF& peeleer nw~ FmeceW meYeer meele mkejeW keâe GheÙeesie
Deejesner Deewj Dekejesner ›eâce ceW efkeâÙee peelee nw~ ieebOeej
Deewj efve<eeo keâesce} nw Deewj DevÙe meYeer mkej Megæ
(hetCe&) nQ~

Skeâ KÙee} ieeÙekeâ peye nes}er mebyebOeer ieerleeW keâes
efkeefYeVe lee}eW pewmes- oerheÛeboer, ef$elee}, keânjkee, Deæe
Deeefo lee}eW ceW ieeles nQ, leye GvnW nesjer keâne peelee nw,
efkeâbleg peye FvneR ieerleeW keâer mebjÛevee Oeceej nes}er lee} ceW
DeLee&le 14 cee$eeDeeW kesâ keâe} ceW keâer peeleer nw, leye
Gmes Oeceej keâne peelee nw Deewj GvnW Gme meceÙe OeÇgheo
keâer lejn Meem$eerÙe Mew}er ceW ieeÙee peelee nw~ Oeceej leLee
nes}er oesveeW keâer ieeÙeve Mewef}ÙeeW De}ie-De}ie nesleer
nQ~ nes}er ieeÙeve Mew}er Dee}ehe ØeOeeve nesleer nw~ KÙee}
keâer lejn FmeceW leeveeW nw keâe ØeÙeesie veneR efkeâÙee peelee
efkeâbleg cegkeâer& leLee Keškesâ Deeefo keâe ØeÙeesie efkeâÙee peelee
nw~ ne}ebefkeâ Ùen ieeÙeve Mew}er ße=bieej jme mes Deesle Øeesle
nw efkeâbleg Oeceej ceW ieeÙeve kesâ meceÙe Fmekeâer ieeÙekeâer keâer
Øeke=efòe iebYeerj nes peeleer nw~

hen}s Fmekeâer mebiele heKeekepe Deewj PeebPe hej keâer
peeleer Leer efkeâbleg kele&ceeve meceÙe ceW leye}s keâe ØeÛe}ve
DeefOekeâ nes peeves hej Deye leye}s hej mebiele keâer peeves
}ieer nw~ nes}er kesâ Glmeen keâes Oeceej ™he ceW ogiegve,
efleiegve, Ûeewiegve, DeeÌ[ pewmeer efkeefYeVe }ÙeeW ceW yees}-leeve
Deewj iecekeâ FlÙeeefo kesâ ØeÙeesie kesâ meeLe ieeÙee peelee nw~

nesjer Deewj Oeceej keâe efkekeâeme :

nesjer ieeÙeve keâe ØeÛe}ve yeÇpe kesâ #es$e ceW }eskeâieerle
kesâ ™he ceW yengle keâe} mes Ûe}e Dee jne nw~ }eskeâieerleeW
keâe keCÙe&-efke<eÙe nw jeOee-ke=â<Ce kesâ nes}er Kes}ves keâe, jme
nw ße=bieej leLee Yee<ee nw yeÇpe~ «eeceeW kesâ Gvcegòeâ keeleekejCe
ceW õgle ieefle kesâ oerheÛeboer, Oegcee}er, keânjkee Deewj keâYeer
Deæe pewmeer lee}eW ceW meYeer keÙe kesâ }esieeW Éeje Ùen
}eskeâieerle ieeS Deewj veeÛes peeles Les~ yeÇpe kesâ mebhetCe& #es$e ceW
nes}er Deewj jefmeÙee peve-peve ceW kÙeehle nw~

keâesF& Yeer }eskeâ mebieerle heefj<ke=âle neskeâj Meem$eerÙe
efveÙeceeW mes Ùegòeâ neskeâj ner Meem$eerÙe mebieerle keân}elee

nw~ }eskeâ mebieerle ves ner Meem$eerÙe mebieerle keâes ken DeyeeOe
ieefle mes yenves kee}er Oeeje oer nw efpemekeâe GoenjCe nw
Oeceej, "gcejer nesjer Deeefo~ }eskeâ mebieerle meeceevÙe peve
keâer Yeekevee keâe Øeleerkeâ nQ~ nceejs hetkee&ÛeeÙe& ves Fmekeâe
DevegYeke keâj }eskeâ mebieerle keâes efveÙeceeW ceW yeebOekeâj
heefj<ke=âle efkeâÙee Deewj Meem$eerÙe ™he os efoÙee~ 15keeR
Meleeyoer kesâ Deble leLee 16keeR Meleeyoer kesâ ØeejbYe lekeâ
keâkkee}er, iepe} leLee Meem$eerÙe mebieerle kesâ veece hej
Úesše KÙee} ØeÛeef}le nes Ûegkesâ Les~ peewvehegj kesâ Mekeâer&
meguleeveeW Éeje KÙee} keâe ØeÛeej-Øemeej efkeâÙee ieÙee~
Ùen ieeÙekeâer mej} Leer ke õgle ieefle mes ieeF& peeleer Leer;
pevelee keâe OÙeeve Deekeâef<e&le keâj cegefm}ce ØeYeeke Deewj
mebmkeâej [e} jner Leer~ mebYekele FvneR keâejCeeW mes ØeYeeefkele
neskeâj jepee ceeveefmebn leescej Deewj veeÙekeâ yewpet ves Oeceej
ieeÙekeâer keâer veeRke [e}er~ GvneWves yeÇpe keâe nesjer veecekeâ
}eskeâieerle ef}Ùee Deewj Gmes ØeeÛeerve ÛeÛe&jer ØeyebOe kesâ
meebÛes ceW {e} efoÙee pees ÛeÛe&jer lee} ceW ner ieeS peeles
Les~ nesjer ieeÙeve keâe efØeÙe lee} Deeefo ÛeeÛej (ÛeÛe&jer)
oerheÛeboer yeve ieÙee~ nesjer keâer yebefoMeW lees hetke&kele ner jneR
efkeâbleg ken efkeefYeVe jeieeW ceW efveyeæ keâj oer ieFË~ ieeÙeve
Mew}er kener jner hen}s efke}befyele leLee Deble ceW õgle keâj
ßeesleeDeeW keâes jmeefmeòeâ keâj osves kee}er~

ØecegKe keâ}ekeâej SJeb Gvekeâer nesjer/Oeceej :

MeesOekeâlee& Éeje Fme Meleeyoer kesâ kegâÚ ßes… keâ}ekeâejeW
Éeje ieeF& ngF& Øeefmeæ nesjer Deewj Oeceej keâer metÛeer yeveeF&
nw, pees veerÛes keefCe&le nw :

1. GÌ[le Deyeerj ieg}e} }e}er ÚeF& js...~
yeveejme Iejeves keâer Øeefmeæ ieeefÙekeâe hebef[lee efmeæsÕejer
oskeer (jeie keâeheâer) (lee} oerheÛeboer)

2. Ssmeer nesjer vee Kes}es....~
heefC[lee efieefjpee oskeer (jeie heer}t) (lee} oeoje)

3. Deepe efyejpe ceW nesjer js jefmeÙee...~
heefC[lee MeesYee iegš&t

4. keâwmeer Oetce ceÛeeF& js keâvnwÙee...~
heefC[lee efieefjpee oskeer
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5. jbie [e™bieer vebo kesâ }e}ve hes...~
hebef[le ÚVet}e} efceße peer

6. legce lees keâjle yejpeesjer...~
heefC[lee efieefjpee oskeer (jeie keâeÌHeâer)

7. nes}er Kes}le vebo}e} efyejpe ceW...~
ceesncceo jheâer (jeie keâeÌHeâer)

8. keâwmeer Ùes Oetce ceÛeeF& keâvnwÙee...~
yesiece DeKlej peer (jeie efpe}e keâeÌHeâer)

9. DeeS MÙeece ceesmes Kes}ve nes}er...~
peÙehegj Delejew}er Iejeves keâer Øeefmeæ ieeefÙekeâe megßeer
kesâmejyeeF& kesâjkeâj (jeie Keceepe)

10. nes}er Kes}ve keâwmes peeTb...~
yesiece DeKlej peer (jeie heer}t)

11. keâvnwÙee Iej Ûe}es ceesjer...~
heefC[lee MegYee cegû}

12. jbieer meejer ieg}eyeer ÛegveefjÙee js...~
heefC[lee MeesYee iegš&t peer (jeie heneÌ[er)

13. meejer [ej ieS ceeshes jbie keâer ieeiej...~
ßeer DepeesÙe Ûe›eâyeleer& peer

14. vee ceejes Yej efheÛekeâejer...~
hebef[le kegâceej iebOeke& peer (jeie Yewjkeer)

15. nesjer nesjer Kes}le vebo}e}...~
heefC[lee keervee menœeyegæs (jeie Deoevee)

16. ceesnve Kes}le nesjer...~
hebef[le mebpeerke DeYÙebkeâj (jeie efle}bie)

17. nesjer Kes}ve peeTb ve peeTb...~
Gmleeo yeÌ[s ieg}ece De}er Keeb meenye (jeie osme)
(efkeMegæ Meem$eerÙe nesjer "gcejer)

18. nesjer Kes}le vebokegâceej...~
hebef[le Yeercemesve peesMeer (jeie keâeÌHeâer)

19. Kes}s cemeeves ceW nesjer efoiebyej...~
hebef[le ÚVet}e} efceße peer

20. GÌ[le Deyeerj ieg}e} }e}er ÚeF& js...~
meefkelee oskeer (jeie keâeheâer) (lee} oerheÛeboer)

21. DebefKeÙeeb ve [ejes peer ieg}e}...~
MeesYee iegš&t (jeie ceeb[)

22. keâvnwÙee Iej Ûe}es iegFÙeeb Deepe Kes}W nesjer...~
ceeef}veer DekemLeer

Ùetb lees nesjer "gcejer Deewj Oeceej keâer metÛeer Deveble nQ~
efmehe&â GoenjCe kesâ leewj hej Ùeneb kegâÚ keâe efÌpe›eâ efkeâÙee
ieÙee nw~

meeefnlÙe ceW nes}er :

Ùes lees nceves yeele keâer nes}er ieeÙeve Mew}er keâer efkeâbleg
meeefnlÙe ceW Yeer nes}er keâe Dehevee efkeMes<e mLeeve Deewj
cenlke nw~

ØeeÛeerve keâe} kesâ mebmke=âle meeefnlÙe ceW nes}er kesâ
Deveskeâ ™heeW keâe keCe&ve nw~ Deveskeâ mebmke=âle jÛeveeDeeW ceW
‘jbie’ veecekeâ Glmeke keâe keCe&ve nw~

efpemeceW n<e& keâer efØeÙeoefMe&keâe ke jlveeke}er leLee
keâeef}oeme keâer kegâceejmebYeke leLee cee}efkekeâeefive efce$e
Meeefce} nw~ keâeef}oeme jefÛele $e+legmebnej ceW Skeâ hetje
meie& ner yemeble Glmeke keâes Deefhe&le nw~ Yeejefke, ceeIe Deewj
keâF& DevÙe mebmke=âle keâefkeÙeeW ves nes}er keâer Ketye ÛeÛee& keâer
nw~ ÛebõkejoeF& jefÛele efnboer kesâ hen}s cenekeâekÙe ‘he=Lkeerjepe
jemees’ ceW nes}er keâe keCe&ve nw~ Yeefòeâ keâe} Deewj jereflekeâe}
kesâ efnboer meeefnlÙe ceW nes}er Deewj heâeuiegve ceen keâe
efkeMes<e cenlke jne nw~ Deeefokeâe}erve keâefke efkeÅeeheefle mes
}skeâj Yeefòeâkeâe}erve keâefke metjoeme, jnerce, jmeKeeve,
he©eekeâj, peeÙemeer, ceerjeyeeF&, keâyeerj Deewj jereflekeâe}erve
efyenejer, kesâMeke, Ieveevebo Deeefo Deveskeâ keâefkeÙeeW keâes Ùen
efke<eÙe efkeMes<e efØeÙe jne nw~ cenekeâefke metjoeme ves lees
yemeble Skeb nes}er hej 78 heo ner ef}Ke [e}s nQ~

 Fme efke<eÙe kesâ ceeOÙece mes keâefkeÙeeW ves Skeâ Deesj
peneb veeÙekeâ-veeefÙekeâe kesâ yeerÛe Øesce Deewj Devegjeie keâer
nes}er keâe keCe&ve efkeâÙee nw, keneR jeOee- ke=â<Ce kesâ ceOÙe
Kes}er ieF& Øesce Deewj ÚsÌ[ÚeÌ[ mes Yejer nes}er kesâ ceeOÙece
mes Yeefòeâ kesâ meiegCe meekeâej ™he keâe efve<heeove efkeâÙee nw~
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 metheâer meble npejle efvepeecegöerve Deewef}Ùee, Deceerj
Kegmejes Deewj yeneogj Meen peheâj pewmes cegefm}ce mebØeoeÙe
keâe hee}ve keâjves kee}s keâefkeÙeeW ves Yeer nes}er hej megboj
jÛeveeSb ef}Keer nQ, pees Deepe Yeer peve meeceevÙe ceW
}eskeâefØeÙe nQ~

he©eekeâj

heâeie kesâ Yeerj DeYeerjve ceW,

ieefn ieesefkevo }s ieF& Yeerlej ieesjer~

YeeF& keâjer ceve keâer he©eekeâj,

Thej veeF& Deyeerj keâer Peesjer~

ceerje yeeF&

jbie Yejer jeie YejerSjeie metb Yejer jer~

nes}er KesuÙeeb mÙeece mebie, jbie metb Yejer jer~

metjoeme

metj pewmes ves$enerve keâefke Yeer heâeuiegveer jbie mes yeÛe
vee mekesâ~

nefj mebie Kes}efle nQ meye heâeie...~

[heâ, yeebmegjer, jbpe De® cengDeeefj,

yeepele lee} ce=obie...~

ÛejpeerÙees nesjer keâes jefmeÙee efÛejpeerÙees...~

efvele efvele DeeDees nesjer Kes}ve keâes~

metjoeme ØeYeg legcnejs efce}ve keâes,

heerle efheÚesjer keâefš keâefmeÙee efÛejpeerÙees...~

jmeKeeve

heâeiegve }eiÙees peye leW leye leW yeÇpeceb[} ceW Oetce
ceÛÙees nw,

veeefj vekes}er yeÛes veneR, Skeâ efyemesKe cejw, meye
Øesce DeÛÙeew nw~

kele&ceeve efmLeefle :

Ghejesòeâ keCe&ve mes nceW nes}er ieeÙeve keâer efkeMes<eleeDeeW
kesâ yeejs ceW %eele neslee nw~ yeÇpe #es$e ceW jeOee ke=â<Ce keâer

Øeefmeæ ße=bieeefjkeâ nes}er keâes efmehe&â De<šÚehe kesâ keâefkeÙeeW
ves ner veneR Gheke=âle veneR efkeâÙee kejve GmeceW yeveer-"veer
pewmeer meeefOekeâe, mkeeceer nefjoeme pewmee iekewÙee, cegefm}ce
keâefkeÙe$eer Skeb keâefke Deeefo Yeer Meeefce} Les~ Ùen nes}er
keâer efkeMes<elee nw efkeâ jece, ke=â<Ce Deewj efMeke leerveeW keâes
ner Gvekesâ YeòeâeW ves Deheves-Deheves {bie mes keefCe&le efkeâÙee
nw~ yeÇpe ceW Deepe Yeer nes}er kesâ Dekemej hej Deyeerj Deewj
ieg}e} kesâ iees}eW Deewj efheÛekeâejer kesâ jbieeW kesâ yeerÛe

‘nes}er Kes}ve DeeÙees MÙeece
Deepe Ùeens jbie ceW yeesjes jer’

ÛeejeW lejheâ megveeF& heÌ[lee nw lees DeÙeesOÙee ceW

‘Ss jer oesveeW jepe og}ejs,
 nesjer Kes}le mejpet leerj’

 ieeles ngS Deevebo }gšeles nQ~

ne}ebefkeâ DeeOegefvekeâ meceÙe ceW Ùen meejer DeeOegefvekeâ
hejbhejeSb efmehe&â Ùeeo keâjves kesâ ef}S ner yeÛeer nQ, efpevekeâes
nce keÛe&gDe} mebmeej kesâ ceeOÙece mes cevee keâj KegMe nes
}sles nQ~

"erkeâ Fmeer Øekeâej Fme ieeÙeve Mew}er hej Âef<šheele
keâjves hej %eele neslee nw efkeâ Fmekesâ Meem$eerÙe ™he kesâ
ØeÛeej kesâ ef}S Gme Øekeâej kesâ meceejesneW keâe DeeÙeespeve
veneR neslee, efpeme Øekeâej efkeâ DevÙe Meem$eerÙe ieeÙeve
Mewef}ÙeeW, pewmes- OeÇgheo Ùee KÙee} ieeÙeve Deeefo keâe~
Deepe Yeer Fmes Skeâ }eskeâ mebieerle keâe ner Øekeâej ceevee
peelee nw~

DeOÙeÙeve keâe GösMÙe :

Meem$eerÙe mebieerle keâer ieeÙeve Mewef}Ùeeb Deepe YeejleerÙe
keâ}e peiele ceW ner veneR kejve efkeosMeer mebmke=âefle ceW Yeer
yengle Øeefmeæ nQ~ Fme MeesOe he$e keâe Yeer Ùener GösMÙe nw
efkeâ DevÙe Meem$eerÙe ieeÙeve Mewef}ÙeeW kesâ meceeve ner Fme
ieeÙeve Mew}er kesâ efkekeâeme Deewj }eskeâefØeÙelee keâes mecePee
pee mekesâ Deewj Fmekeâe Øemeej ØeÛeej efkeâÙee peeS~ Fmes
cee$e Skeâ }eskeâ mebieerle ve ceeve keâjkesâ Gmekesâ Meem$eerÙe
Skece GheMeem$eerÙe he#e keâes Yeer mecePee pee mekesâ Deewj
ieeÙee peeS~
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meeefnlÙeke}eskeâve :

Øemlegle MeesOe he$e kesâ ef}S Ghe}yOe meeefnlÙe keâe
Deke}eskeâve efkeâÙee ieÙee nw~ ØecegKe ™he mes mebieerle
mebyebOeer hegmlekeâeW, he$e-heef$ekeâeDeeW, pevejume Deewj efkeefYeVe
Dee@ve}eFve kesyemeeFš kesâ DeOÙeÙeve Éeje }sKeve ceW
meneÙelee }er ieF& nw~

mebkeâuhevee leLee heefjkeâuhevee :

Øemlegle MeesOe he$e keâer mebkeâuhevee Ùener nw efkeâ
nes}er/nesjer/Oeceej veecekeâ Meem$eerÙe Skeb GheMeem$eerÙe
ieeÙeve Mewef}ÙeeW kesâ cegKÙe hen}gDeeW keâes mebef#ehle efkeâbleg
GheÙeesieer ™he ceW Skeâ mLeeve hej Skeâef$ele efkeâÙee peeS
efpememes efkeâ Gvekesâ yeerÛe kesâ DeblejmebyebOe keâes mecePee pee
mekesâ~

Øemlegle MeesOe he$e keâer heefjkeâuhevee Ùener nw efkeâ
Meem$eerÙe mebieerle keâer DeveskeâeW ieeÙeve Mewef}ÙeeW ceW mes Fve
oesveeW Mewef}ÙeeW ceW Ssmeer keâewve meer efkeMes<eleeSb nw efpevekesâ
keâejCe Ùes Mewef}Ùeeb Deepe Yeer }esieeW kesâ ceOÙe }eskeâefØeÙe
nQ Skece Gvekesâ Deekeâ<e&Ce keâe kesâbõ yeveer ngF& nQ~

DevegmebOeeve jsKee efÛe$e :

Øemlegle MeesOe he$e kesâ }sKeve ceW efmeæeble efkeefOe keâe
GheÙeesie efkeâÙee ieÙee nw, efpemekeâe œeesle Deveskeâ ØeeLeefcekeâ
Skeb efÉleerÙekeâ œeesleeW kesâ meeLe ner meeLe, mebieerle mebyebOeer
efkeÕemeveerÙe hegmlekesâb, he$e heef$ekeâeSb, peve&ume Skeb Dee@ve}eFve
kesyemeeFšdme nQ~

peebÛe heefjCeece :

GheÙe&gòeâ }sKe kesâ efkekejCe mes Ùen mhe<š neslee nw
efkeâ Oeceej Skeb nes}er/nesjer ieeÙeve Mewef}ÙeeW Yeer Gleveer
ner ØeeÛeerve nQ efpeleveer efkeâ DevÙe Meem$eerÙe ieeÙeve Mewef}Ùeeb~
Gvekeâer Øemlegefle Meem$eerÙe Skeb GheMeem$eerÙe/DeOe&Meem$eerÙe
keâ}ekeâejeW kesâ Éeje pÙeeoelej nes}er kesâ Dekemej hej
efkeefYeVe cebÛeeW hej keâer peeleer nw~ mebieerle efMe#eCe mebmLeeveeW
ceW hee"Ÿe›eâceeW kesâ Debleie&le Yeer efkeÅeeefLe&ÙeeW keâes Fve ieeÙeve
Mewef}ÙeeW keâes meerKeves keâe Dekemej Øeehle neslee nw, efpememes
Fvekeâe ØeÛeej-Øemeej Devekejle ieefle mes nes jne nw~

efve<keâ<e& :

Meem$eerÙe ieeÙeve Mewef}ÙeeW ceW Oeceej Deewj nesjer/
nes}er ncesMee Skeâ otmejs kesâ hetjkeâ kesâ ™he ceW meeceves
Deeles nQ, Ùee Ùetb keâns efkeâ Ùes Skeâ ner efmekeäkesâ kesâ oes
hen}t nQ~ Skeâ Deesj Oeceej keâes efkeMegæ Meem$eerÙe ™he
ceevee peelee nw, keneR otmejer Deesj nes}er keâes GheMeem$eerÙe
Ùee DeOe&Meem$eerÙe ™he~ oesveeW keâe keâ}skej lees Skeâ ner
nw~ nes}er lÙeewnej keâer efke<eÙe kemleg keâe DeeßeÙe }skeâj ner
Ùes oesveeW ieefleMeer} nesles nQ Skeb mebieerle ceW Dehevee Skeâ
mLeeve yeveeS ngS nQ~
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Abstract :

Kashmir’s cultural heritage, a treasure trove spanning centuries, thrives in its

exquisite geography, cuisine, and artistry. Anchored in a history that spans over a

thousand years, the core elements of Kashmir’s traditional folk art including music,

dance, and theatre radiate cultural richness. This paper explores folk songs with

cultural relevance and the societal impact of Ladishah folk songs in the context of

Kashmir. Deeply embedded in the region’s cultural heritage and significantly influential

in shaping its identity. This paper, subjected to historical and contemporary analysis,

reveals the role of Ladishah songs as custodians of cultural memory, offering unique

insights into the rich tapestry of Kashmiri traditions, values, and emotions.

Key words :

Ladishah, folksong, Culture, Kashmir

Introduction :

Ladishah, a genre of traditional

Kashmiri folk songs, often emerges as an

unexpected and subtle vehicle for satire.

In the serene beauty of the Kashmir Valley,

these musical compositions have been

cherished form generations, lies a distinct

layer of social commentary and critique

woven into the fabric of Ladishah. While

Ladishah songs are renowned for their

captivating melodies and soulful expressions,

they also serve as a unique platform for

the satirical exploration of societal norms,

cultural idiosyncrasies, and human foibles.

Ladishah forms a humor, commentary, or

art that uses irony, sarcasm, ridicule, or

hyperbole to criticize or mock human

behavior, societal issues, institutions, or

individuals. It is often employed to high-

light the flaws, absurdities, or contradictions

in various aspects of society and human

nature. Ladishah in using satire to reflect

upon and question the complexities of

Kashmiri society, revealing a rich and
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multifaceted tradition that invites both

appreciation and contemplation.These

melodic compositions are deeply embedded

in the region’s cultural heritage and have

significantly influenced its identity,

historical and contemporary importance.

Ladishah songs serve as repositories of

cultural memory, offering unique insights

into Kashmiri traditions, values, and

emotions.

The term ‘Ladishah’ holds various

connotations within the literary context.

Its root, ‘Ladi,’ translates to ‘row’ or ‘line,’

with the addition of ‘Shah’ accompanying

the influence of Islamic culture. Initially,

the phrase was closely linked with folk

artists who employed tragic, critical, and

humorous verses in their compositions. An

exhibition titled ‘Ladishah’ was recently

curated, featuring diverse painters. The

verses incorporated in ‘Ladishah’ primarily

originate from renowned or lesser-known

poets. Nevertheless, there were instances

where the artists themselves adapted the

genre and presentation, resulting in the

creation of innovative and original works.

In the context of the exhibition, ‘Ladishah’

transformed into a representation akin to

the game of hopscotch. The showcase was

accompanied by a melancholic musical

undertone or intermittent melodies,

contributing to the overall ambiance of the

event. The term ‘Ladishah’ holds significant

historical significance. It flourished during

the era of imperialism and colonialism

when our state was under the rule of foreign

powers. Despite its transient nature,

Ladishah provided the local Kashmiri

population with a source of brief respite

and amusement during those challenging

times. A Ladishah would typically be

attired in a turban, donning a white cotton

scarf draped around the neck, along with

a long white robe fashioned from

traditional Kashmiri sleeper material made

of dried paddy. Furthermore, the distinctive

presence of long mustaches formed an

integral part of the traditional Ladishah

persona.

Ladishah performances were often

impromptu, taking place amidst the paddy

fields, within the confines of a courtyard,

or along the streets of a local community.

These performances typically commenced

with the resonating notes of a musical

instrument, now recognized as the

‘Dehra,’ previously referred to as the

‘Trum Trum.’ Gradually, a gathering of the

entire village community would assemble

to revel in the Ladishah’s act, ensuring a

memorable and entertaining experience

for all. Upon the conclusion of the

performance, the singer would be

generously rewarded with handfuls of rice

grains and various other prized tokens of

appreciation.

Two crucial notes, ‘sa’ and ‘ma,’ are

customarily employed in the melodic

rendition of a Ladishah, usually sung in

the dadra taal, comprising six beats. These

aforementioned notes, as discussed earlier,

are employed in both ascending and

descending orders. Each Ladishah

composition maintains a consistent ‘laya,’

performed in the ‘Madhya laya,’ which

typically spans a duration of 20 to 30

minutes. An example of a Ladishah

composition vividly captures the public’s

initial reaction in Kashmir upon witness-

ing an airplane for the first time. Ladishah

poets adeptly crafted satirical verses to

depict this historical event.
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Among the well-known poems written by ladishah are :

In Kashmiri language Translation in English

‘’Asalam Alaikum Ladishah Aav” “Ladishah has arrived wishing you the best.”

“Kadam Thav Pather Haez Kan Mekun Thav’’ “Come on sit and listen to me”

Sa Ma Ma Sa Ma Ma

A Sa La Ma Li Kum

Sa Ma Ma Sa - -

La Di Sha a- - Av

Sa Ma Ma Sa Ma Ma

Ka Dam Thav Pa Ther Haz

Sa Ma Ma Sa Ma Ma

Kan Me Kun Tha - V

In Kashmiri language Translation in English

‘’Illahi raham kar miskeenan” “Oh God save poor people of Kashmir”

“Kum kum khar kaer sehlaban”  “Let’s there be no flood it caused havex”

“God save us and our country”

Sa Ma Ma Sa Ma Ma

I La Hi Re Ham Kar

Sa Ma Ma Sa Ma Ma

Mi S Kee Nan - -

Sa Ma Ma Sa Ma Ma

Ka M Kam Kha Ar Kari

Sa Ma Ma Sa Ma Ma

Se H La Ban - -

Conclusion :

Unfortunately, the allure of Ladishah

gradually waned with the advent of

technology, a fate shared by various other

folk-art forms in Kashmir. However, the

recent introduction of Ladishah on

television channels has reignited the

public’s interest, leading to a resurgence

in its popularity. Among the many

Kashmiris dedicated to reviving this lost

art, Areej Safvi stands out as the first

female Ladishah of Kashmir. She
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emphasizes that Ladishah enables discussions

on topics that might otherwise remain

unaddressed. The televised Ladishah

series has significantly influenced her

approach to the art form. Consequently,

governmental participation in preserving

cultural identity, combatting discrimi-

nation, and safeguarding artistic heritage

is imperative for the revitalization of this

tradition. Additionally, fostering global

cooperation is equally essential in preserving

and promoting the cultural legacy of

Ladishah.
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