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mecheeokeâerÙe

‘Deveno }eskeâ’ Debkeâ 17 Deehe meYeer keâes meeQheles ngS DelÙevle nef<e&le ntB, Deehekeâer efce} jner mekeâejelcekeâ
Øeefleef›eâÙeeDeeW ves efveefMÛele ™he mes Gpee& keâe mebÛeej efkeâÙee nw, Yeefke<Ùe ceW Yeer Deehe meYeer keâer Øeefleef›eâÙeeDeeW keâer
Dehes#ee jnsieer~

Yeejle, Fme ke<e& Deheveer mkeleb$elee keâer heÛenòejkeeR ke<e&ieeB" cevee jne nw, 15 Deiemle keâe efove nj Yeejlekeemeer
kesâ ef}S efkeefMe<š neslee nw Ùen nceejs ef}S je<šêrÙe heke& nw pees nceW MeneroeW keâes Ùeeo DeveeÙeeme ner efo}e peelee nw
efpevneWves osMe keâes Deepeeo keâjves kesâ ef}S Deheves ØeeCeeW keâe yeef}oeve efoÙee nce ke=âle%elee kesâ Yeeke mes Yej peeles nQ
peneB mechetCe& Yeejle Deepeeoer kesâ efkeefYeVe he#eeW hej Deheves-Deheves lejerkesâ mes YeekeveeDeeW keâes kÙeòeâ keâjles nQ keneR efheâuceeW
ves Dehevee Ùeesieoeve efoÙee nw yee@}erkeg[ ceW Yeer osMeYeefòeâ keâer Yeekevee mes pegÌ[er keâF& efheâuceW yeveleer DeeF& nQ~ Ssmeer
efheâuceeW kesâ ieeves Yeer nceejs ceve keâes Glmeen, Gcebie leLee ke=âle%elee mes Yej osles nQ meeLe ner osMeYeefòeâ ceW mejeyeesj keâj
osles nQ Fve meoeyenej ieerleeW keâes Dekeämej megvee peelee nw~

keâefke Øeoerhe keâe ef}Kee leLee meerÊ jeceÛevõ keâe mebieerleyeæ efkeâÙee ieerle ‘S cesjs keleve kesâ }esieeW ]peje DeeBKe
ceW Yej }es heeveer, pees Menero ngS nQ Gvekeâer ]peje Ùeeo keâjes kegâyee&veer’ 1962 ceW Yeejle-Ûeerve Ùegæ ceW ceejs
ieÙes efmeheeefnÙeeW keâer Ùeeo ceW ef}Kee efpemes 27 pevekejer, 1963 ceW efou}er kesâ vesMeve} mšsef[Ùece ceW }lee
cebiesMekeâj ves ieeÙee Lee~ keâne peelee nw efkeâ peye megj keâesefkeâ}e, }lee cebiesMekeâj ves ØeOeeveceb$eer pekeenj }e} vesn™
kesâ meeceves Skeâ keâeÙe&›eâce kesâ oewjeve Ùes ieevee ieeÙee Lee lees GvekeâeR DeebKeW vece nes ieF& LeeR meerÊ jeceÛebõ ves Fmekeâe
mebieerle efoÙee Lee Ùen ieerle nceW Gve mkeleb$elee meb«eece mesveeefveÙeeW kesâ Øeefle ke=âle%elee Yeeke mes Yej oslee nw efpevneWveW nceejer
Deepeeoer kesâ ef}S nBmeles-nBmeles Deheves ØeeCeeW keâes vÙeesÚekej keâj efoÙee~ keâefke Øeoerhe ves ner 1940 ceW yebOeve kesâ ieerle
keâes ef}Kee - ‘Ûe}-Ûe} js veewpekeeb’ Ùes Yeer yengle ner megvoj leLee peesMe Yejves kee}e ieerle jne~

1942 ceW ieerlekeâej kebMeerOej Megkeä}e keâe ef}Kee Deepeeo efnvo heâewpe keâe ÛeefÛe&le ieerle efpemekeâer mebieerle
mebjÛevee jece efmebn "ekegâj ves keâer -

‘keâoce-keâoce yeÌ{eÙes pee KegMeer kesâ ieerle ieeÙes pee,
Ùes efpevoieer nw keâewce keâer let keâewce hes }gšeS pee’

Ùes ieerle peeyeebpe mkeleb$elee mesveeefveÙeeW kesâ meeLe peve-peve kesâ neW"eW hej ÚeÙee Ùes ieerle ‘je<š^ieeve’ keâer lejn ieeÙee
peelee Lee pees peesMeesKejesMe mes Yej oslee Lee~ ke<e& 1943 ceW meghej efnš efheâuce efkeâmcele kesâ ieerle ‘otj nšes S
ogefveÙee kee}eW efnvogmleeve nceeje nw’ kesâ jÛeveekeâej Øeoerhe osMe Yeefòeâ kesâ ef}Keves kee}s efØeÙe ieerlekeâej nes ieÙes
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yeÇerefšMe mejkeâej ves Gvekeâer efiejheäleejer kesâ DeeosMe Yeer efoÙes Les~ 1952 Deevevo ce" efheâuce ceW yebefkeâce Ûevõ Ûešpeer&
Éeje jefÛele kebos ceelejced ieerle keâes nscevle kegâceej kesâ mebieerle efveo&sMeve ceW ieeÙee }lee cebiesMekeâj ves Lee~ kevos ceelejced
ieerle Yeer Deveskeâ keâ}ekeâejebs Éeje ieeÙee ieÙee keâneR efheâuceeW ceW lees keâneR ØeeF&kesš S}yecme ceW, S. Deej. jnceeve,
Mebkeâj ceneoskeve meYeer ves Deheveer Mew}er ceW Fmes ieeÙee~ Ùes ieerle cet}le: lees yebie}e Yee<ee ceW Lee efkeâvleg Fmekesâ ieerle
keâF& Yee<eeDeeW ceW Devegkeeo ngS mebmke=âle Devegkeeo keâes efheâuce ceW ef}Ùee ieÙee~

1954 keâer megØeefmeæ efheâuce peeie=efle ceW ieevee ‘os oer nceW Deepeeoer efyevee KeÌ[ie efyevee {e} meeyejceleer

kesâ meble letves keâj efoÙee keâcee}’ nceejs yeehet cenelcee ieebOeer keâes meceefhe&le nw efpemes keâefke Øeoerhe Éeje jÛee ieÙee
efpemekeâe mebieerle mebÙeespeve nscevle kegâceej ves efkeâÙee leLee DeeMee Yeesme}s ves Deheves megjeW mes mepeeÙee nw~ peeie=efle
Deepeeoer kesâ kegâÚ ke<eeX kesâ yeeo ner yeveer pees mebIe<e& }esieeW ves efkeâÙee Lee efkeâleveer ner peeveW ieF& kees Ieeke leepee ner Les
Gmeer kesovee keâes kÙeòeâ keâjles ngS yeÛÛeeW kesâ ef}S ieerle jÛee ieÙee - ‘nce }eÙeW nQ letheâeve mes keâMleer efvekeâe}

kesâ, Fme osMe keâes jKevee cesjs yeÛÛeeW mebYee} kesâ’ efpemes mebieerleyeæ efkeâÙee nw nsceble kegâceej ves leLee ceOegj keâC"
mes ieeÙee nw ceesncceo jÌHeâer ves~ 1954 keâer otmejer Øeefmeæ efheâuce ‘yetš hee@ef}Me’ keâe Skeâ yeÌ[e ner ceOegj ieerle nw
‘vevnW-cegVesW yeÛÛes lesjer cegªer ceW keäÙee nw’ - efpemes ieeÙee Lee ceesncceo jheâer leLee DeeMee Yeesme}s ves leLee Mebkeâj

peÙe efkeâMeve ves mebieerleyeæ efkeâÙee Lee Ùes nj peeefle, Oece& mecØeoeÙe kesâ yeÛÛeeW keâe ÛeefÛe&le ieerle yeve ieÙee~

1957 ceW DeeF& efo}erhe kegâceej keâer efheâuce ‘veÙee oewj’ keâe Øeefmeæ ieerle nw- ‘Ùes osMe nw keerj pekeeveeW keâe’
pees Gpee&, Glmeen, Gcebie keâe Ssmee ieerle yevee Deepe Yeer efkekeen pewmes ceebieef}keâ DekemejeW ceW ‘yeejele’ kesâ ceOÙe ‘veeÛe’

keâe ieerle yeve ieÙee Deewj }esie Gmes ùoÙe mes mkeerkeâj Yeer keâjles nQ~ ieeves keâes ceesncceo jheâer Deewj ye}yeerj ves ieeÙee
Lee, meeefnj }gefOeÙeevekeer ves efheâuce kesâ Meyo ef}Kes Les leLee Fmekeâe mebieerle Deesheer vewÙej ves efoÙee Lee~ ke<e& 1960

ceW ner Skeâ efheâuce yeveer ‘efpeme osMe ceW iebiee yenleer nw’ Fmekeâe ieerle Deheves YeejlekeeefmeÙeeW keâer menpelee mej}lee
keâe yeKeeve keâjlee nw-

nes"eW hes meÛÛeeF& jnleer nw peneB

efo} ceW levneF& jnleer nw

nce Gme osMe kesâ keemeer nQ

efpeme osMe ceW iebiee yenleer nw~

Fmekeâes mebieerleyeæ efkeâÙee Lee Mebkeâj peÙe efkeâMeve ves leLee Deheves ceOegj keâC" mes ieeÙee cegkesâMe ves Lee~

‘Menero Yeiele efmebn’ efheâuce Yeiele efmebn kesâ Ùeesoieeve keâes DeefkemcejCeerÙe yeveeleer nw efpemeceW Gvekesâ meeLeer jece
Øemeeo efyeefmce} keâe ef}Kee ieerle-

‘mejheâjesMeer keâer leceVee Deye nceejs efo} ceW nw

osKevee nw peesj efkeâlevee yeepet-S-keâeefle} ceW nw’

Deepe Yeer jesceebefÛele keâj peelee nw Fmekeâe mebieerle Øesce Oekeve ves efoÙee Lee leLee ieeÙee ceVee [s, ceesncceo jÌHeâer
leLee heg™<eesòece ceje"s ves Lee~
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Menero Yeiele efmebn efheâuce peiele kesâ }eskeâ efØeÙe efkeâjoej jns efpevnW cegKÙe Yetefcekeâe ceW jKeles ngS keâF& efheâuceW
Deepe lekeâ ceW yeveer nw- 1954 ceW Meneros DeeÌpece Yeiele efmebn, 1963 ceW Menero Yeiele efmebn, 1965 ceW Menero~
ke<e& 2002 ceW Yeiele efmebn j oes efheâuceW yeveer o ef}peW[ Dee@heâ Yeiele efmebn, ke<e& 2006 ceW ‘jbie os yemevleer’ yeveer
FveceW osMe Yeefòeâ hetCe& ieeves jÛes ieÙes- ‘mejheâjesMeer keâer leceVee’ meYeer ceW jKee ieÙee~ 23 ceeÛe& 1931, Menero
Yeiele efmebn efheâuce ke<e& 2002 ceW yeveer efheâuce ceW ‘cesje jbie os yemebleer Ûees}e’ - ieerle efpemes ef}Kee meceerj ves leLee
mebieerle S. Deej. jnceeve keâe nw yengle Øeefmeæ ngDee~

‘Ss cesjs hÙeejs keleve’ - Ùes ieerle 1961 ceW DeeF& ye}jepe meenveer keâer efheâuce keâeyeg}erkee}e keâe nw Øesce Oekeve
ves Fmekeâer Meyo jÛevee keâer Leer ieeves keâes mebieerleyeæ meef}} ÛeewOejer ves efkeâÙee Lee ieeves keâes Deekeepe ceVee [s ves oer
Leer Ùes ieerle Deepe Yeer megveles ner ceve Yeekegkeâ neskeâj osMe Yeefòeâ keâer Yeekevee cebs [tye peelee nw~ yeÛÛeeW keâes veÙes Yeejle
kesâ me=peve keâer Deesj Deeke=â<š keâjlee ieerle ‘ÚesÌ[es keâ} keâer yeeleW’- mee} 1961 ceW DeeF& efheâuce ‘nce
efnbogmleeveer’ keâe nw Ùes ieevee Deepe Yeer }esieeW kesâ yeerÛe keâeheâer Øeefmeæ nw Fme ieerle keâes cegkesâMe ves Deheveer Deekeepe
oer Leer leLee Meyo Øesce Oekeve ves ef}Kes Les~ Fmeer ke<e& ceW iebiee pecegvee efheâuce DeeF& efpemeceW }eskeâ mebmke=âefle keâe Yejhetj
efoioMe&ve neslee nw Fme efheâuce keâe Skeâ ieevee yengle ÛeefÛe&le ngDee efpemeceW yeÛÛeeW keâes Gvekeâer Yetefcekeâe kesâ Øeefle
OÙeevekeâ<e&Ce keâe Yeeke nw -

Fbmeeheâ keâer [iej hes yeÛÛeeW efoKeeDees

Ûe}kesâ Ùes osMe nw legcneje veslee

legcneR nes keâ} kesâ....

nsceble kegâceej kesâ ieeÙes ieerle keâes Mekeâer} yeoeÙetveer ves ef}Kee Lee leLee veewMeeo ves mebieerle yeæ efkeâÙee Lee~ ke<e&
1961 ceW ner DeeÛeeÙe& Ûelegjmesve keâer GhevÙeeme hej DeeOeeefjle efheâuce ‘Oejce heg$e’ kesâ ieerle Les ‘efkeâmekeâe }nt nw
keâewve ceje’ efpemekesâ mebieerlekeâej oòee veeF&keâ Les meeefnj }gefOeÙeeveyeer ves Meyo jÛevee keâer Leer jesceebÛekeâ ieerle nw pees
Deelcee keâes PekeâPeesjlee nw Fmeer efheâuce ceW ceesncceo jÌHeâer leLee DeeMee Yeesme}s ves ceesncceo Fkeâyee} kesâ ef}Kes ieerle
‘meejs peneB mes DeÛÚe efnvoesmleeb nceeje’ keâes oòee veeF&keâ kesâ mebieerle efveo&sMeve ceW Deheveer Deekeepe oer~

1962 ceW DeeF& efheâuce ‘meve Dee@heâ FefC[Ùee’ keâe Skeâ ieevee Gme meceÙe kesâ yeÛÛeeW keâe efØeÙe ieerle yeve ieÙee
Lee Deepe Yeer megvekeâj ceve ceesefnle nes peelee nw yeÛeheve ceW efkeÅee}Ùe ceW Fme ieerle hej DeefYeveÙe keâjles ngS nce yeÌ[s
ngS ‘vevne cegVee jener ntB osMe keâe efmeheener ntB yees}s cesjs mebie peÙe efnbo’ - efpemes ieeÙee Lee Meeefvle ceOegj Deewj
keâesjme ves leLee mebieerle efoÙee Lee veewMeeo meenye ves~ efheâuceeW kesâ meeLe ner ØeeF&kesš ieeves Yeer yengle ØeÛeef}le ngS~ ke<e&
1963 ceW 6 pevekejer kesâ efove }lee peer ves Skeâ ieevee ieÙee -

S cesjs keleve kesâ }esieeW legce Ketye }ieeDeeW veeje

Ùes MegYe efove nw nce meyekeâe }njeÙes eflejbiee hÙeeje

Fme ieerle keâes keâefke Øeoerhe ves ef}Kee leLee mebieerleyeæ efkeâÙee meerÊ jeceÛevõ ves efpemes ieeÙee }lee cebiesMekeâj ves
Lee Ùes Yeer Deheves meceÙe keâe yengle ner ØeÛeef}le ieerle jne~ 1964 ceW Deheveer peeve keâes nLes}er hej }skeâj Ûe}ves
kee}s mkeleb$elee meb«eece mesveeefveÙeeW kesâ YeekeeW keâes yeÌ[s megvoj MeyoeW ceW Mekeâer} yeoebÙetveer ves mepeeÙee nw -
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.

‘Deheveer Deepeeoer keâes njefieÌpe efceše mekeâles veneR,

mej keâše mekeâles nQ }sefkeâve mej Pegkeâe mekeâles veneR’

efpemes Gleves peesMe mes mebieerleyeæ efkeâÙee nw veewMeeo ves leLee YeekehetCe& lejerkesâ mes ieeÙee nw cees. jÌHeâer ves~ ‘keâj
Ûe}s nce efheâoe-peeve-Dees-leve meeefLeÙeeW’ Ùes ieevee 1964 ceW efj}erpe efheâuce ‘nkeâerkeâle’ keâe nw Fme ieeves
keâes ceesncceo jheâer ves ieeÙee Lee Yeejle-Ûeerve Ùegæ hej yeveeR efheâuce keâe Ùes ieerle Deepe Yeer }esieeW keâer Gme kesovee mes
meeOeejCeerke=âle keâje oslee nw~ peye nceejs pekeeve osMe j#ee kesâ ef}S ØeeCeeW keâes Kees jns Les keâle&kÙeefve<"e Deewj heefjkeej
keâes Keesves keâe pees Devle&Évo Gvekesâ MeyoeW ceW, Gvekesâ Ûesnjs hej efoKeeF& os jne nw Gme kesovee keâes Ùeeo keâj }esie
Deepe Yeer Yeekegkeâ nes peeles nQ~ Fme ieerle keâes ef}Kee keâwheâer DeeÌpeceer ves Lee leLee ieeÙee ceesncceo jheâer ves Lee efpemes
mebieerleyeæ ceesnve peer ves efkeâÙee Lee~

ke<e& 1965 ceW nj Ùegkee ceW peesMe Yejlee Skeâ ieerle DeeÙee ‘S keleve S keleve ncekeâes lesjer keâmece’, efpemekeâer
Meyo jÛevee leLee mebieerle jÛevee Øesce Oekeve peer keâer Leer leLee Gmes ieeÙee ceesncceo jheâer ves Lee Ùes ieerle DelÙevle peesMe
hetCe& nw megvoj mebieerle meYeer cebs keerj jme keâe mebÛeej keâj oslee nw~ Fmeer ke<e& keâer efheâuce ‘efmekeâvoj-S-DeeÌpece’
ceW Deheves osMe keâe iegCeieeve keâjles ngS Skeâ ieerle mecemle Yeejle ke<e& keâes Glmeen Gcebie mes Yej oslee nw - ‘peneB [e}
[e} hej meesves keâer efÛeefÌ[Ùee keâjleer nw yemesje kees Yeejle osMe nw cesje’ Ùes Meyo jÛevee Leer~ jepesvõ ke=â<Ce keâer
leLee nbmejepe yen} keâe mebieerle ke ieeÙee ceesncceo jÌHeâer ves Lee~

1967 keâes DeeF& efheâuce ‘Ghekeâej’ keâe ieerle yengle ner }eskeâefØeÙe jne ‘cesjs osMe keâer Oejleer meesvee Gie}s-
Gie}s nerjs ceesleer’ «eecÙe mebmke=âefle keâe efoioMe&ve keâjeles Fme ieerle keâes peesMeer}s Deboepe ceW ieeÙee censvõ keâhetj ves
leLee Meyo ef}Kes nQ Fvoerkej ves~ Ssmeer ner 1969 keâer }eskeâefØeÙe efheâuce ‘efpeiejer oesmle’ yeveer efpemekeâe ieevee ‘cesjs
osMe ceW hekeve Ûe}s hegjkeeF&’ cegncceo jheâer keâe yesno megjer}e, KegMevegcee ieerle nw Fmekeâe mebieerle }#ceerkeâeble hÙeejs
}e} ves efoÙee Fme ieerle keâes ef}Kee Deevevo yekeäMeer ves Lee~

1970 ‘nes ogunve Ûe}er nes henve Ûe}er leerve jbie keâer Ûees}er’ - hetjye Deewj heefMÛece keâe megceOegj ieerle
efpemes ef}Kee Lee Fvoerkej ves mebieerleyeæ keâuÙeeCe peer Deevevo peer ves leLee ieeÙee censvõ keâhetj ves Lee Ùes ieerle Deepe
Yeer ceve keâes ceesn }sleer nw Oeerjs-Oeerjs ieerle mebieerle ceW heefjkele&ve DeeÙee heeMÛeelÙed mebieerle, kesMe efkevÙeeme kesâ ces} mes
lewÙeej efheâuce hetjye heefMÛece efpemekeâe ieerle- ‘nw Øeerle peneb keâer jerle meoe’ kesâ Yeeke nQ ogefveÙeeYej keâes nceejs osMe
ves keäÙee keäÙee efoÙee nw, ieerle keâer megvoj Meyo jÛevee Fboerkej peer ves keâer Leer keâuÙeeCepeer-Deevebopeer keâer peesÌ[er ves
Fmekeâer Oegve jÛeer Leer Deewj cenWõ keâhetj ves Deheveer megjer}er Deekeepe oer Leer~ Fmeer ke<e& efheâuce DeeF& ‘Øesce hegpeejer’
efpemeceW ceeW. jheâer leLee ceVee [s keâe ieeÙee ieerle peesMe Yejlee nw ‘leekeâle keleve keâer ncemes nw efnccele keleve keâer
ncemes nw’ yengle }eskeâefØeÙe ngDee efpemekesâ Meyo veerjpe ves ef}Kes leLee mebieerleyeæ Sme. [er. yece&ve ves efkeâÙee~

‘efo} efoÙee nw peeve Yeer oWies’ - mee} 1986 ceW efo}erhe kegâceej keâer efheâuce ‘keâcee&’ keâe Ùes ieevee Deheveer
Meyo jÛevee leLee megvoj mebieerle jÛevee kesâ keâejCe DelÙevle ceveceesnkeâ nw~ Fmes ceesncceo Depeerpe Deewj keâefkelee
ke=â<Cecetefle& ves ceOegjlee mes ieeÙee Lee Fme ieeves keâes }#ceerkeâeble-hÙeejs}e} ves mebieerleyeæ efkeâÙee nw~

Deye 90 kesâ oMekeâ ceW Deveskeâ efheâuceW DeeFË efpevekesâ ieerle osMeØesce keâes meceefhe&le Les, 1992 ceW jer}erpe efheâuce
jesÌpee MeeÙeo Gme ke<e& keâer meyemes }eskeâefØeÙe efheâuce jner~ megÂCe heškeâLee, Glke=â<š DeefYeveÙe kesâ meeLe ner S. Deej.
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jnceeve kesâ mebieerle efveo&sMeve ceW yebOes ieerle nj GceÇ keie& kesâ }esieeW keâer pegyeeve hej Les~ megyeÇcCÙeced Yeejleer keâer leefce}
jÛevee keâe efnvoer ™heevlejCe ieerle ‘Yeejle ncekeâes Ìpeeve mes hÙeeje nw’ Deepe Yeer megveles ner ceve Yej Deelee nw Fmes
ieeÙee nefjnjve peer ves nw~ 1992 ceW efheâuce ‘len}keâe’ keâe ieerle - ‘S Yeejle ceeB lesjs ÛejveeW ceW MeerMe ÛeÌ{eves
DeeS nQ’ Deevevo yekeäMeer ves ef}Kes nQ Deewj Fme ieerle keâes Deekeepe oer Leer ceesncceo Depeerpe ves~ ‘keâesÙe} keâtkesâ
ieerle megveeÙes’ 1994 ceW ‘efo} kee}s ogunefveÙeeB }s peeÙeWieW’ Fme efheâuce kesâ Fme ieerle ves Keemeer Øeefmeæer heeÙeer
Fmekeâer Meyo jÛevee leLee ieeÙee Yeer heeces}e ÛeesheÌ[ leLee ceveØeerle keâewj ves, mebieerleyeæ peefleve }ef}le ves efkeâÙee~
efheâuce efo}pe}s ke<e& 1996 ceW yeveer meheâ} efheâuceeW ceW Skeâ jner nw~ Fmekeâe ieerle ‘cesje cegukeâ cesje osMe’ osMe
Yeefòeâ YeekeeW mes heefjhetCe& Ketyemetjle ieerle nw efpemes ieeÙee kegâceej Meevet Deewj DeeefolÙe veejeÙeCe ves, mebieerleyeæ Deveg
ceef}keâ ves efkeâÙee nw Deewj megvoj Meyo jÛevee peekeso DeKlej ves keâer nw~ ‘mebosMes Deeles nQ’- Ùes Ssmee ieevee nw efpemeves
Yeer 1997 yee[&j efheâuce osKeer nw Gmeves megvee Gmekeâer DeebKeW vece nes ieFË, Fmekeâe mebieerle Deveg ceef}keâ ves efoÙee
nw ieeves keâes meesvet efveiece Deewj ™he kegâceej je"ewj ves ieeÙee nw ieeves kesâ Meyo peekeso DeKlej ves ef}Kes nQ Ùes ieevee
nceejs pekeeveeW kesâ heefjkeej kesâ YeekeeW keâes yeKetyeer yeÙeeb keâjlee nw efpemes nce megve keâj, cenmetme keâj Deepe Yeer Yeekegkeâ
nes peeles nQ~ Fmeer efheâuce keâe otmeje ieerle ‘cesjs ogMceve cesjs YeeF&’ DelÙevle ceeefce&keâ ieerle nw~ Fmes peekeso DeKlej
ves ef}Kee leLee Devegceef}keâ ves mebieerle jÛevee keâer Fmes ieeÙee nefjnjve ves nw~ ‘cesjer peeve efnvoesmleeve’ efpemes Mebkeâj
ceneoskeve leLee meesvee}er je"ewj ves ieeÙee Lee efpemekesâ Meyo peekeso DeKlej ves ef}Kes leLee Devegceef}keâ ves mebieerleyeæ
efkeâÙee Lee~ ‘efnvogmleeve - cesjer Deeve, cesjer Meeve, cesjer peeve’ ieerle 1997 yee[&j efheâuce keâe nw, Devegceef}keâ
keâe mebieerle nw leLee Mebkeâj ceneoskeve, meesvee}er je"ewj ves Fmes ieeÙee nw~  1997 keâe ner Skeâ otmeje ieevee Yeer meghej
efnš ieÙee ‘DeeÙe }ke ceeÙe FefC[Ùee’ efpemes ieeÙee Mebkeâj ceneoskeve, nefjnjve, keâefkelee ke=â<Cecetefle& leLee DeeefolÙe
veejeÙeCe ves Lee Ùen ieerle }esieeW kesâ ceOÙe DelÙevle }eskeâefØeÙe ngDee~ 1997 ceW yevos ceelejced ieerle keâes veÙes DeekejCe
ceW jÛekeâj S. Deej. jnceeves }eÙee kees peve-peve ceW }eskeâefØeÙe ngDee Deveskeâ vekeerve Meyo peesÌ[s leLee keâcheespeerMeve
Yeer veÙes keâ}skej ceW jÛeer-yeveer Leer~

Ùener hejcheje yeÌ[les ngS yeerme kesâ oMekeâ ceW Yeer peejer jner ke<e& 2000 ceW efj}erpe efheâuce ‘efheâj Yeer efo}
nw efnvogmleeveer’ keâe ieerle- ‘nce }esieeW keâes mecePe mekeâes lees mecePees efo}kej peeveer’ Fmekesâ ieerlekeâej Les
peekeso DeKlej, mebieerleyeæ efkeâÙee peefleve-}ef}le ves leLee ieeÙee Gefole veejeÙeCe ves nw~ ke<e& 2002 ceW jer}erpe
efheâuce ‘o ef}pesv[ Dee@heâ Yeiele efmebn’ keâe ieerle - ‘osMe cesje osMe cesjer peeve nw let’ efpemekesâ Meyo meceerj ves ef}Kes
leLee mebieerle jÛevee Skeb ieeÙee S. Deej. jnceeve ves nw~ ‘ceeb legPes me}ece’ - megvoj Meyo DeespehetCe& ieeÙeve Mew}er
ceW jÛee Ùes DelÙevle ceveceesnkeâ ieerle peve-peve keâes Deheves meeLe ieeves keâes Øeeslmeeefnle keâj oslee nw~ mee} 2002 ceW
DeeF& meveer osDees} keâer efheâuce ‘ceeb legPes me}ece’ kesâ Fme ieeves keâe mebieerle Mebkeâj ceneoskeve ves efoÙee Lee meeLe ner
Fmes ieeÙee Yeer GvneWves ner Lee~ Skeâ pewmeer ner Meyo jÛevee mes ØeejcYe efkeâÙee ieerle Deeies kesâ hebefòeâÙeeW ceW efpemekesâ Meyo
yeo} ieÙes ‘Deye legcnejs nkee}s keleve meeefLeÙeeW’ - Ùes ieevee 2004 ceW DeeF& efheâuce ‘Deye legcnejs nkee}s keleve
meeefLeÙeeW’ keâe nw ieeves kesâ Meyo meceerj ves ef}Kes Les, Fme ieerle keâes mebieerleyeæ Deveg ceef}keâ ves efkeâÙee Lee ieeves keâes
De}keâe Ùeeefivekeâ, keâw}eMe Kesj, meesvet efveiece Deewj Gefole veejeÙeCe ves ieeÙee Lee~ Ùes ieerle Deeves kee}er heerÌ{er keâes
Deheves oeefÙelke keâe yeesOe keâjeles ngS keerj mesveeefveÙeeW keâer kÙeLee-keâLee keâes kÙeòeâ keâjves keâe Yeekegkeâ ØeÙeeme nw~ ‘Ùes
pees osMe nw cesje’- mee} 2004 ceW efveefce&le efheâuce ‘mkeosMe’ keâe nw efpemes megKeefkeboj efmebn ves ieeÙee nw ieeves kesâ
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yees} peekeso DeKlej ves ef}Kes nQ pees yengle ner megvoj nw efpemekeâer mebieerle mebjÛevee S. Deej. jnceeve ves efkeâÙee nw~
ke<e& 2004 osMe Yeefòeâ keâer Yeekevee mes Deesle-Øeesle efheâuceeW kesâ ef}S efkeefMe<š jne ‘}#Ùe’, ‘keerj peeje’, ‘Deye
legcnejs nkee}s keleve meeefLeÙeeW’ kesâ ieerle osMe Yeefòeâ keâer Yeekevee mes Deesle-Øeesle jns, }#Ùe keâe ieerle ‘keâvOeeW mes
efce}les nQ keâvOes’ efpemes ieeÙee Mebkeâj, Denmeeve }e@Ùe, meesvet efveiece, nefjnjve, ™he kegâceej je"ewj ves leLee
mebieerleyeæ efkeâÙee Lee kegâCee}ieebpeer kee}e ves Deewj Meyo ef}KeW Les peekeso DeKlej ves~ ke<e& 2004 ceW Meen™Ke
Keeve kesâ Éeje DeefYeveerle Skeâ efheâuce yengle ner }eskeâefØeÙe jner ‘keerj peeje’ Fmekeâe ieerle mebieerle yengle ner mece=æ
jne Fmekeâe Skeâ ieerle ‘Ssmee osMe nw cesje’ megceOegj ieerle nw efpemekesâ yees} peekeso DeKlej ves ef}Kee mebpeerke keâesn}er
ves mebieerleyeæ efkeâÙee leLee ieeÙee }lee peer, Gefole veejeÙeCe, ieg™oemeceeve, he=Lee cepegceoej ves Lee~ 2006 ceW
efj}erÌpe ‘heâvee’ efheâuce keâe ieerle ‘osMe jbieer}e’ keâes ef}Kee Øemetve peesMeer leLee mebieerle yeæ peefleve }ef}le ves
efkeâÙee, yengle ner Ketyemetjle ieerle keâes ieeÙee cene}#ceer DeÙÙej ves nw~

ke<e& 2016 keâer efheâuce ‘Ûekeâ os Fbef[Ùee’ keâe šeÙeš} meebie keâes Deekeepe megKeefyeboj efmebn ves oer leLee Meyo
ef}Kes Les peÙeoerhe mewveer ves leLee mebieerleyeæ me}erce-meg}sceeve ves efkeâÙee Lee~ ke<e& 2018 megØeefmeæ ieerle efj}erpe
ngDee ‘Ùes osMe cesjer peeve’ efpemes ieeÙee Mebkeâj ceneoskeve ves leLee Meyo jÛevee keâer Dee}eskeâ ßeerkeemleke ves leLee
mebieerle ogMÙevle ves efoÙee Ùes yengle ner megceOegjieerle Lee~ ke<e& 2018 keâer efheâuce jepeer ceW Deefjpeerle efmebn leLee megefveefOe
Ûeewneve keâe ieeÙee ieerle- ‘S keleve keleve cesjs Deeyeeo jns let’ ieerle ieg}peej ves ef}Kee mebieerleyeæ Mebkeâj Denmeeve
}e@Ùe ves efkeâÙee Fmeves Yeer osMeYeefòeâ keâer De}Ke peieeÙeer~ ke<e& 2019 efheâuce ‘kesâmejer’ keâe ieerle - ‘lesjer efceóer
ceW efce} peekeeb’ efpemes ceveespe cegvleefMej ves ef}Kee leLee yeer. Øeekeâ ves ieeÙee Fmekeâer mebieerle jÛevee Deheâe&s ves keâer~
Ùes ieerle Yeer hebpeeye keâer ceešer kesâ keerj mehetleeW keâer efpevoe efo}er keâes yeÙeeb keâjlee Ketyemetjle veiecee nw~

ke<e& 2021 ceW yeveer efheâuce ‘MesjMeen’ keâe Skeâ ieerle yengÛeefÛe&le jne ‘peÙe efnbo peÙe efnbo keâer mesvee’ -
Fme ieerle keâes ef}Kee ceveespe cegvleefMej ves leLee mebieerleyeæ efkeâÙee efke›eâce cee@efvš^me ves~ Fmeer ke<e& ceW yeveer efheâuce
‘Yegpe’ keâe ieerle ‘osMe cesjs lesjer Meeve hes meokesâ’ efpemes ef}Kee ceveespe cegvleefMej ves leLee Dekeâe&s ves mebieerle mebjÛevee
keâer Fme ieerle keâes Deheves ceOegj keâC" mes ieeÙee Deefjpeerle efmebn ves~

peye osMe Yeefòeâ kesâ }eskeâefØeÙe ieerleeW keâer yeele Deeleer nw lees ‘efnbo osme kesâ efvekeemeer meYeer peve Skeâ nQ’ ieerle
menmee pegyeeve hej Dee peelee nw Ùes efkeâmeer efheâuce efkeMes<e mes lees veneR pegÌ[e efkeâvleg }eskeâefØeÙee kesâ efMeKej hej Lee keâF&
ke=òeefÛe$eeW ceW Fmekeâe ØeÙeesie ngDee nw Fmekesâ Meyo jÛeveekeâej Les yemevle osmeeF& leLee mebieerleyeæ efkeâÙee efkeveÙe Ûevõ
ceewoieuÙe ves~

[e@Ê ceOeg jeveer Megkeä}e
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Tana Varana in Raga Balahamsa by Subbarama
Dikshitar figured in Sangita Sampradaya

Pradarshini
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Abstract

Carnatic Music is rich in its Musical forms and has a highly developed zone in

Sruti, Tala, Instruments, Composers etc. Musical forms, as they come under the

category of Kalpita Sangita, play a vital role in developing the awareness of various

ragas and talas which are the backbone of our music. Moreover these compositions

also help to develop the knowledge in improvisation (manodharma), which is the

cardinal part of concert music.

‘Varnam’ in Carnatic Music is a dominant composition set in a particular raga

and tala. According to Prof. Sambamurthy, Varnam is a scholarly composition1 and

hence it can only be composed by those who acquired thorough knowledge in that

particular raga. SubbaramaDikshitar is such a scholar who has composed many

varnas.

This article analyses a Tana varnam composed by SubbaramaDikshitar in raga

Balahamsa.
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Introduction :

The Lakshanagrandhas play a

commanding role in music as the system

of music in various periods is mirrored in

them. SubbaramaDikshitar is a musicologist

(Lakashanakara) as well as Composer

(Vaggeyakara). The importance of

‘Sangita Sampradaya Pradarshini’ (SSP)

is that it comprises both theoretical and

practical aspects. It is the ‘Pradarsini’

(exhibitioner) of ‘Sangita Samprdaya’

(music tradition) which connects with the

tradition.

The preliminary musical forms such

as basic Svara exercises, Gitam, Jati

svaram, Svarajati, Varnam etc. are helpful

in developing basic knowledge in various

aspects of music. The ultimate aim of

learning these is to gain mastery in ragas

and talas for their presentation through
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concert.  A vocalist gets good training in

voice and an instrumentalist gets techniques

for playing. Among the above said musical

forms, Varnam is the major one and hence

practicing varnam is a routine for both

vocalists and instrumentalists.

Varnam :

Varnam in Carnatic Music is an

important form that demonstrates different

facets of a raga in particular tala with a

meaningful sahitya. This musical form

came into existence from the 17th -19th

centuries. It evolved from the musical forms

like Thaya, Prabandha etc. which were in

vogue during the medieval period.

Varnam is a combination of Gitam,

Jatisvaram and Svarajati. It contains the

cream of a raga which prepares a student

to learn advanced forms like kriti. The first

part consists of lots of vowel extensions

and the other part ettugadapallavi and

svaras resembles jatisvram or svarajati.

The theme of a varnam may be devotional,

love or in praise of a patron.

There are two types of varnam :

1. Tanavarnam :

Tana varnam is usually sung/

performed at the beginning of a concert.

It follows the tana pattern and hence the

name. Since the sahitya (lyric) is more

based on raga bhava, hence a lot of vowel

extensions can be seen.

1.1 Structure :

A Tanavarnam has two parts (angas):

Purvanga

Utharanga

Pallavi, Anupallavi and Muktayisvaram

are the part of purvanga, whereas Charana

(ettugadapallavi) and charanasvaras are

the part of Utharanga.

Sahitya is present for pallavi and

Anupallavi in purvanga, and for Charana

in utharanga. The Mukthayisvara and

Charanasvaras have only svaras.  The talas

used are Adi tala, Ata tala and rarely in

Jhampatala,Rupaka etc.2

1.2 Ganakrama (singing method) :

The pallavi, anupallavi and

muktayisvara are sung continuously and

the first part of pallavi repeats as

conclusion of purvanga. The second part

starts with ettugadapallavi and the

charanasvaras render in the sequential

order. After each svara, the charana repeats

and concludes with itself.

1.3 Composers :

Some of the prominent composers of

Tanavarnams are Pachchimiriyam

Adiyappayya, Sonti Venkatsubbayya,

Syama Sastri, Swati Tirunal, Patnam

Subrahmanya Iyer, Ramanadapuram

Srinivasa Iyengar and Mysore

Vasudevachar.

2.   Padavarnam :

Chaukavarnam is the other name of

Pada varnam. It is in slow tempo

(vilambita kala) and the whole varnam has

sahitya. Most of the Padavarnas are in Adi

tala. It is mainly used in dance

performances.

2.1 Structure :

A Padavarnam also has two parts

(angas):

Purvanga

Utharanga

The structure of Padavarm resembles

Tanavarnam. In purvanga, the muktayisvara

has sahitya. The Charanasvaras of

Utharanga also have sahitya. Solkattu are

also seen in this.
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2.2 Ganakrama (singing method) :

In Padavarnam, the sahitya of pallavi,

and anupallavi will be followed by

muktayisvara continuously. The sahitya of

Muktayisvara comes immediately after the

Muktayisvara part. Utharanga starts with

ettugadapallavi. The charanasvaras and

their sahityas render in the sequential

order. This concludes by repeating the

ettugadapallvi.

2.3  Composers :

Govindaramayya, Ramaswami

Dikshitar, Muthuswamy Dikshitar,

Patnam Subramanya Iyer, Swati Tirunal,

RangaswamyNattuvanar, Mysore Sada

Siva Rao, Ponnaiyya Pillai and

Subbarama Dikshitar are some of the

popular Padavarnam composers.

Controversy of Balahamsa Tanavarna:

In SSP, all the parts of Tanavarnas

are having sahitya.

It has been given as ‘Padavarnam’

by T. K Govinda Rao in his

‘Varnasagarm’, a work on

Varnas with notations3.

S. R Janakiraman, Carnatic

Musicologist and Performer,

didn’t sing sahitya for

Muktayisvara and Charanasvaras.

It is available on YouTube.

While listening to the rendition of S.

R Janakiraman, the tempo and the pattern

are in Tanavarna style only. For

Padavarnam, the tempo must be in chowka

kala rather than madhyama kala.

The scholar wants to include it in the

category of Tanavarnam. But the analyses

have been done for the sahitya part of

Muktayisvara as well as Charanasvaras, due

to the beauty of the sahitya. So the analyses

are made wantedly as per given in SSP.

Analyses of Balahamsa Tanavarna :

Balahamsa as the name indicates, is

a vibrant raga in Carnatic Music. It is

closely related to Raag Champak of

Hindustani Music. This raga became

popular from the period of Tyagaraja. The

Tanavarnam composed by Subbarama

Dikshitar in this raga is in praise of the

ruler of Ramanathapuram Bhaskara

Sethupathi in Ata tala. It is in Sanskrit

language.

To analyse the composition, the

Lakshana of that raga has to be

understood.

Raga lakshana of Balahamsa (as per

SSP)4

balahamsakhyaragoyamarohe ca nivarjitah|

sagrahahsarvakalesugiyategayakottamaih||

-Venkatamakhi

Arohana : S R2 G3 M P D2 S

Avarohana : S N2 D2 P M G3 R2 S

According to the sloka, Balahamsa is

a shadava, sampuma raga. Nishada is

varjya in the arohana; shadja is graha;

Upanga raga; It can be sung at any time.

Rishabha is both jivasvara and

nyasasvara. This raga has limited scope

for improvisation.

The viseshaprayogas include,

R p,m r;   s r g m p m r ;   s n p d p m r ;

d s r m g r ;   r s n d p d s r R

Structure of BalahamsaVarnam :

The Angas of the varna:

Pallavi,

Anupallavi,

Muktayisvaram with sahitya

Charanam and

Charanasvaras with sahitya

(total – 6 nos.)
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The speciality noted is that, the whole angas of the varna including Muktayisvara

and charanasvaras consist of sahitya (lyrics).

Since it is an article based on analysis, it is necessary to give the varnam with

notation.

Dhatu Analysis

Dhatu means thesvara part of the composition. SubbaramaDikshitar described

this raga very intricately so that one can enjoy the essence of the raga. Though it is a

minor raga, he portrayed beautiful phrases in such a way which reveals his deep

knowledge in that raga. Even though the Arohana shows the Gandhara comes as ‘s r g

m p d s’, most of the phrases come as ‘s r m ’. For eg:

Pallavi P d s r m g;                        s r m p d p s;                   r P m r

Anupallavi S s r m g R;                         d s r m g ;                     s r m g g r

Dhattusvara are used in plenty. The speciality of DhattuSvara is its jumping notes

which provides an energising effect. Besides employing dhattusvaras profusely

gives the feel of proud gracefulness of the king.

Pallavi M p d p s; p r s n p; r P m r

Anupallavi p p s s p p m r; r g s g r

Charana d s r p; p d p s; p d p r s;

Charanasvara R D S R P d s; p d p r; m r s r P; P s s n P

Extensive use of Janta svara patterns are seen. The speciality of Janta svara is the

twin notes which gives stress on the second svara.  This generous usage adds

crispness to the composition and correctly suits the theme.

Anupallavi p p s s; p p m r; p p m g

Second charanasvara P d p p m m g g; R RP dd s

Fifth charanasvara
S s r rp p dd;    s s r r m m g g r r; m m g g r r s r;

s s s r m g g

Sixth charanasvara R rN n D d; r r m g g

To coin any musical setting, a speciality must be shown by the composer. On the

other hand, each composer tries to establish his/her abilities to portray knowledge.

The uniqueness of the composer is stamped throughout this varnam, which amazes

the researchers.

. .  .  .  . .

.

.     .  .

. .

 .           . .

 .         .  .
 .         . .

 .   .  .  .

 .  .
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To cite an example for the above statement, is the third charanasvara. In this svara,

each phrase ends with the Adharashadja. While rendering this third charanasvara,

one can feel the ultimate sruti or nada that touches the soul. Music is the power of

God. The Adharashadja that often comes gives the feeling of touching the feet of

God again and again.  The phrases are so beautifully crafted that, like shadja

being ‘avikruta’(permanent), practicing such kinds of compositions purifies the

mind and soul, that is the power of music.

Again the phrase of fourth charanasvara which is shaped with

Panchamandyasancharas, is also very soothing to listen to. The sound of Panchama

is connected with the sound of Cuckoo and all the phrases in this charanasvaras

are made with viseshasancharas  may be the reason for the soothing effect. Example

is given below :

Third charanasvarasancharas p d p m g r S; p m r s r g S; n dnp d dS; s r s p m r S;

Fourth charanasvarasancharas p d pm r s r P; m r s r g sP; dp d s n dP; d s r g m r P;

Fifth charanasvara is made in the Sarva laghu (without deerghasvara) pattern which

gives a cheerful feeling, though it is comparatively tough.

m p d p- p m m r - s r g r - s s r r - ppd - d s s r r m m g g r r - m p d - p dp - p m m g ...

It can be analyzed that each

charanasvaras are fabriated in various

formats that expose the higher level of

creativity. The researcher can only give

very few examples which in itself are

overloaded with the knowledge of the

composer.

Matu Analysis :

Matu is the sahitya part. The sahitya

is beautified with rhetorical features.

The lyrics of the Varna is in honour

of BhaskaraSetupati, the ruler of

Ramanathapuram, Tamilnadu. The

commencing word itself is ‘Sri Rajadhi

raja sannuta Maharaja’ which shows the

elegance of the king. The adjectives of the

king such as ‘Ramanadapadambhoja,

rajeswarikrupapatra, sarvabhauma,’ etc.

are provided in the sahitya on one hand,

whereas the adjectives deenajanapalana,

gunakara, krupalaya etc, are used in the

other. This signifies the pride, grace,

compassion and diversified acceptance of

the king. The king is ‘Rajadhiraja’ and at

the same time he is krupalaya also. This

varied quality may be the reason to

represent him as ‘Sarvabhauma’, which

means ‘Chakravartin’ or ‘universal

monarch’. The name of the king ‘Bhaskara

Setupati’ is encompassed in the sahitya.

Since tribute to the king is the theme of

the varna and Subbarama Dikshitar

successfully did it by using the most

suitable words/adjectives of the King.

The use of decorative angas enhance

the beauty of the varna. Svarakashara with

its different types, Prasa, Yati etc. are

incorporated in a manner which reflects

his intellect.
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Svarakshara :

It is a Dhatu-Matu Alankara5. The svara and sahiya syllables come identical or

like-sounding. It may be Suddha , Suchita or Misra Svarakshara.

Svarakshara :

Suchita

Suddha

Misra

Misra

m g [r] g; ds [r] m; (Pallavi)

sri - [ra] - - ta - [sri] -

m g [R] m p d [p] M; (Anupallavi)

sva - [ri] - - - kru - [pa] -

[r] - s r; m p [d] - p s (Charana)

[ri] - - - nna - [di] - -

mrS (Muktayisvara)

marasa

Yati :

Yati is also a Dhatu-Matualankara. It is based on different pattens of svara and

sahitya phrases. There are different kinds such as mrudangaYati, DamaruYati,

SrotovahaYati, GopucchaYati etc. These names indicate the pattern of phrases.

Yati (Srotovaha) : r s - p m r S - d p m g r g S - s p d n p m r g S (Thirdcharanasvara)

P d p - m r s r P - m r s r g s P (Fourth charanasvara)

Prasa :

Prasa means the rhyming word. It comes in the sahitya part only. The prasa may

come in the first, second or the ending words. The name of the prasa comes accordingly

like, DvitiyaksharaPrasa, AntyaPrasa and so on. When the prasa word repeats within

the same line of sahitya itself, it is called as Anu prasa.

Some are illustrated here:

Aadyaprasa

Antyaprasa

Sri rajadhi raja

Sri rajaraswari (prasa between pallavi and anupallavi)

Maharaja

Padaambhoja (pallavi)

Sudhindra

Devendra (Anupallavi)
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In the third charanasvara, outstanding suddhasvaraksharaprayoga is seen. It also

comes as Anuprasa, which expresses both svaragnana and pada gnana of the composer:

P d p m g r S        p m r s r g        Sndnp d dS         s r s p m r S       d p m g r g S

Alukavaladusamajagamanakusatilatagaladusarasasarudunusahasamunasumasa

It is evident from the phrases that the

composer describes all the ranjakaprayogas

and viseshasancharas of Balahamsa in this

varna. The essence of the raga is fully

filled in it.

Gamaka Patterns :

The individuality of SSP is that

SubbaramaDikshitar has given the

notations with gamaka symbols. He

described the Dasavidhagamakas with

symbols in detail in the theory part of SSP

and has applied signs at the particular

place. In this varnam he displayed a few

of them. Some are illustrated here as

examples:

a) Spurita :  It is the stress given to the

second note in a jantasvara

combination in arohana. The shade of

the lower note below the stressed

svara comes as anusvara.  In pallavi:

b) Pratyahata: It is the spurita in the

descending order. Here the higher

note comes as anusvara. It is already

mentioned earlier that the treatment

of jantasvaras enhance the brittle and

crunchy feeling for the listener. Eg:

c) Tirupa: One time hitting of the svara.

It is also known as ‘Nokku’. It is aptly

used in the places where thrust is

needed. For eg: In the phrase -

The nokkugamaka is applied for ma,

where the word ‘Maharaja’ starts.

Similarly, he very intelligently used this

gamaka for giving a special ‘push’ to a

word.

d) Ullasita: It is also called ‘Jaru’. It is

of two kinds, Ekkujaru and Diggujaru.

Ekkujaru – upward gliding of a svara.

The in-between svaras will be in

shade.

Eg: - R/m g g;  d s r / p;  r / p m r / d p

Diggujaru –downward gliding in

avarohana

Eg:- p m r\S; s s n\P;  r g \ s;  s s \ P p

This gamaka is more used than the

others. In some ragas like Sahana,

Kedaragaula, Begada etc. Jarugamaka is

indispensable to depict its ‘Svarupa’

(character) and so both the variety of Jaru

used lengthily in the varnam.

Musical excellence :

Even though Balahamsa is a powerful

raga like kambhoji (its arohana –

avarohana resembles Kambhoji and janyas

of the same parent raga), it is not that much

popular. SubbaramaDikshitar explained

all the possible sancharas in this Varna.

The apt synchronisation of svara with

sahitya can be seen in many places. Some

are  here:

P  d p M r

Kru -  pa—; depicted the karuna here.

(Anupallavi- Sri raja rajeswarikrupapatra)
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N p d s R     s r /m g g r    s r g   s r s n

p d / n p

Sri - - - bha –ska ra- se - - - - - - - - tu

–pa - -ti -; here the svarasancha is

appropriately placed in a higher octave

where the name of the king is given in the

sahitya.

Pleasing phrases like - R m p d p S –

n p d n P – m r s r S/ d d p r (second

charanasvara);  M g R – m g R g / S –

s p s s /P p – m g r (sixth

charanasvara).

It can be seen that the usage of  s r m

g r; s r p m r;  s r m p m g r; s r g s;  r g s r

d s are more beautiful than  s r g m;    or

m g r s.  It seems SubbaramaDikshitar

followed the path of Muthuswami

Dikshitar for the sancharas which is

evident from the kriti of the latter where

same kind of sancharas are seen

(guruguhadanyamnaja in  Jhampa tala).

By analysing the varnam, the

following points are noted:

The structure of the varna is different

from the normal pattern of

Tanavarnam.

Deerghasvaras are comparatively few.

Usually in Tanavarnam, the first

charanasvara is with more elongated

svaras; but in this varna, it is not.

The last charanasvara starts with a

long svara in varnas, for eg:   s ,;; n,;

d (Ata tala Tanavarnam in Kambhoji

raga). Unlike in this Varna the sixth

charanasvara starts as:

    P, D p m r P m r S r g S…

It is mentioned in the ending of the

Varna that, after finishing the Svara

sahitya, the pallavi should be

repeated. It is not like that in the

normal case, the Tanavarnam ends by

the Charana itself.

The signature (Mudra) of the

composer ‘guruguha’ is seen in the

sahitya of sixth charanasvara.

The gamakas are used appropriately

with the meaning of the words. The

gamaka symbols help one to sing it

easily and can recognize the way it

was rendered at that time.

Conclusion :

Balahamsa , janya of Harikedaragaula

of Dikshitar school is exposed in an

excellent way by SubbaramaDikshitar

through this Varna. Since varna is a

scholarly composition, composing varna

in such a raga shows that Subbarama

Dikshitar is really a musical genius. There

are more than 50 kritis in this raga.

Though it is a catchy raga, it needs a bit

of attention. The lack of deerghasvaras ,

increases the difficulty in rendering the

composition, but the prayogas (application)

of svaras projects the power of the king.

The quickness in tempo signifies the

energetic King and also keeps the

liveliness throughout. It emphasises the

fact that composing a Varnam is not a

simple task and SubbaramaDikshitar

proved through this Composition that he

is an ‘UtthamaVaggeyakara’ who upholds

the proud lineage of Dikshitar family. It

is impossible to condense all the beauty

conveyed by this composition into a single

article.
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Abstract

Nandanar Charitram written by Gopalakrishna Bharati, has a very prominent role

among the operas of South India. This work, aims to understand Nandanar Charitram,

as an opera, and to bring few of its heart touching composition into light. Through

this, we can understand Gopalakrishna Bharati’s excellence as a composer. Apart from

kritis, he has used different forms of compositions in this opera. His mastery over

raga, tala and language can be seen here. This work also tries to reach out Nandanar

Charitram among the music lovers.
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Introduction :

India, rich in its tradition of art and

culture, played a very important role in

the lives of people in India. Indian music

is a part of Indian culture. Music as all

other arts, is the creation of man, which

has evolved through many centuries.

Around 14th century, Indian music got

divided into two parts, Carnatic music, and

Hindustani music. Both has undertaken

many transitions with the changing times

and conditions of human life. There was

a time when Carnatic music was

understood by the common man as rigid,

fixed kind singing, using intricate

gamakas and talas. Ancient music which

has roots to vedas, was developed by our

ancient saints with religious motifs, also

to attain salvation or to unite jeevatma to

paramatma. For the common man, the true

purpose of music lies in its power to stir

our emotions and to entertain mankind.

Our ancient composers, have blessed us

with a rich legacy of thousands and

thousands of compositions in Tamil,

Kannada, Telugu, Sanskrit, Manipravalam,

Malayalam etc. But it is also a matter of

regret that the modes and styles of many

composers and artists, accounts of their

life, many compositions in its original raga

and talas used, have not been preserved

in its pristine forms. Apart from these

compositions, there are different types of

musical forms in Folk music, Sacred
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music, Dance music, Light music, Opera

music, Kathakalakshepam music,

Yakashgana etc. These musical forms have

equal importance among rich ragas and

forms of Carnatic music.

Keeping these forms aside, Operas

scored a very prominent role in Carnatic

music. An opera is an art form where

music and sahityam played equal role. It

is also called Geyanatakam or musical

drama, or Isainatakam, drama to be sung.

These forms usually have, songs, verses,

prose and passages, both directly and

indirectly. South Indian type of Opera is

very different from Western Operas. South

Indian Opera is not just a drama set to

music. Here music plays a pivotal role and

acts as a powerful weapon on several

dramatic situations. Here, all types of

compositions from simplest folk melodies

to majestic compositions, gets a chance

to shine through Opera. One can come

across with slow, medium, fast tempo

music and songs according to the situation

and the story of the dance drama or opera

demands. Sometimes it may be solo songs

or group music or instrumental music

suggestive of different rasas and emotions.

The stage settings and dramatic

presentations of geyanataka made it one

of the favourite entertainments for the

people.

Krishna Leela Tarangini of Narayana

Thirthar in Sanskrit, Prahlada Bhakti

Vijayam and Nowka Charitam of

Tyagaraja in Telugu has certainly enriched

Carnatic music and literature. Arunachala

Kavirayar’s Ramanatakam is said to be the

first Tamil opera which belongs to the

16 th century. Then comes Nandanar

Charith Ram of Gopalakrishna Bharati.

Gopalakrishna Bharati is hailed as the

father of Tamil opera. This opera throws

light into the underprivileged and

backward castes of the society that

prevailed in during Bharati’s time. The

Pulayars, Parayars are some of the large

backward communities. These lower-class

sections of people were considered as

untouchables and outcaste. These people

were denied all the facilities of the society

which other upper-class people enjoyed.

They have been subjected to all kind of

exploitations by the upper-class people.

For many centuries they have been kept

under the very bottom of the social ladder.

This must be one of the reasons that

trigged Gopalakrishna Bharati to pen

down this beautiful and heart touching

dance drama. Barring Sekkizhar’s

Periyapuranam, there was no much

mention of Nandanar anywhere in detail.

It was Bharati who brought out the

magnificent opera into light.

Insight into Nandanar Charitham :

Nandanar Charithram of Gopalakrishna

Bharati, is a tamil opera composed during

the 18th century. This story is about a dalit

farm worker and servant, Nandanar alias

Thirunalai Povar is an ardent devotee of

Lord Shiva, who lived around 8th century.

His only ambition in life was to enter the

Shiva temple at Chidambaram and

worship the Lord. Dalits were strictly

denied entry into temples. Nandanar is one

among the 63 Nayanmaars of Shiva.

It is said that Athanoor was the native

place of Thirunalai Povar who being an

outcaste, was supressed in the society.

Nandanar and his caste people, lived in a

colony in the outskirts of Athanoor. These

group of people who belonged to this

caste, did jobs dealing with the carcasses

of animals, they served landlords etc.

These people loved to live together in

crowded colonies or slums where pigs,
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puppies, dogs, poultry and children

roamed together as a same homeland,

loving and giving company to each other.

During the evening men and women drank

toddy and danced together to the beats of

drums. There are beautiful references in

Sekkizhar’s Periya Puranam which gives

a dramatic vision of the life in these slums.

In between the wretched surroundings,

lived a strange and different person,

Nandanar. His life was only filled with

extreme devotion to the feet of Lord Shiva.

Though he too had to follow the same

profession of dealing with carcasses of

animals, he transformed his profession to

the service of God by providing drums

made of skins of animals, strings for the

instrument, the fragment gorochana (made

from the abdomen of a cow, used in

temples for worshiping) and other

percussion instruments used in the

temples. He carried his profession with

utmost sincerity and always stood outside

the temple gates for having one glimpses

of the Lord. He used to sing and dance

with ecstasy getting a glimpse. After his

temple duties, he would work under a

landlord, who would never give him leave

to go and visit his Lord.  Throughout his

life he had a great desire to worship Tillai

Chidambaram temple. He would always

console himself saying “Tomorrow I will

go there”. For that reason, he was called

Thirunalai Povar. Later people even forgot

his original name. There is also a story

connected to Shivalokanathar temple at

Thirupunkur, where Lord Shiva himself

asked Nandi the Bull, to move aside as

Nandi was obstructing the view of

Nandanar, the staunch devotee of Lord

Shiva, as he was standing outside the gate

for his Lord’s darshan. Nandanar travelled

from shrine to shrine worshiping his Lord.

One day he decided to set his journey to

see the Kanaka Sabhapati of Tillai

Chidambaram temple. He asked

permission from his master to go to

Chidambaram. As usual his master refused

and told to take care of sowing the seeds

and harvest related work in paddy field. It

is believed that Lord Shiva’s Buthaganas

worked over night and made the fields

ready for harvesting the very next day.

Shocked by the miracle, finally believing

Nandanar’s bhakti towards Lord Shiva,

the master gave him permission to go and

visit Chidambaram. He is finally set to

visit his Lord. Sekkizhar beautifully

describes this incident in his work. He

says, after reaching the boarder of Tillai,

Nandanar saw a cloud of fire and smoke

approaching him and could hear the chants

of Vedas. Suddenly remembering his

lower birth, he dints step ahead and

decided not to move further. He realised

it would be difficult for him to enter the

city and made a clockwise tour of the

outskirts of Tillai. Day and night passed

rounding the outskirts of Tillai, in

dilemma of ever being able to worship the

Lord of Tillai. One night, not able to

withstand the grief of not able to see his

Lord who resides in Tillai Chidambaram,

he went to sleep, cursing himself of his

low birth that gave his so much of trouble

even from entering the holy land of Tillai.

It is said that Lord of Tillai Chidambaram

temple came to know Nandanar’s state of

my mind, decided to put an end to his

sufferings. Lord appeared in Nandanar’s

dreams and advised him to get rid of this

birth by entering the fire pit arranged for

him for his salvation. At the same time

Lord appeared in the dreams of the

Brahmans priests in the temple, The Tillai

Dikshtars and ordered them to prepare a

fire pit for Nandanar. Brahmans out of

fear, obeyed Lord Shiva’s instructions,
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prepared the fire pit. After all the

preparations, the Dikshtars informed

Nandanar. He entered the fire pit with

folded arms, praying to the Lord. It is said

that the moment Nandanar entered the fire

pit, he lost his present form and emerged

as a great muni with the white shining

thread on his body. The priest brought

Nandanar, with full honor into the Kanaka

Sabha, where he had the darshan of the

dancing beauty. It is said that after entering

the Golden Hall nobody ever saw

Nandanar. It is believed that Saint

Nandanar, attained Mukti at the feet of

Lord at Tillai Chidambaram temple.

Nandanar Charithram, composed by

Gopalakrishna Bharati, in the form of

Opera consists of many compositions and

several musical forms like chidambara-

kummi, gnanakummi, vachakam etc. This

majestic work of Bharati, portrays the urge

of jeevatma to merge its identity into

paramatma. He gives a massage that to

reach the feet of Lord one has to be in the

purest form of bhakti without kama,

krodha, lobha, moha, mada and matsarya.

He conveys that all are equal in the eyes

of God without any discrimination of

caste, color, creed and sex.

Gopalakrishna Bharati- short history,

contribution, and background for writing

this opera.

Gopalakrishna Bharati is a well-

known composer of Tamil compositions

and Tamil operas. He is regarded as the

“Father of Tamil Opera.” According to

Sangeetha Kalanidhi Mudicondan

Venkatarama Ayyer, Bharati was born in

Narimanam and spent a few years in his

early life in Mudicondan and afterwards

in Mayavaram. He lost both of his parents

when he was a child. He worked as a cook

at a temple. He was a brahmachari and a

bachelor. Gopalakrishna Bharati life

period is generally accepted from 1811 to

1881. Bharati was Shivarama Bharati’s

son, Ramaswami Bharati’s grandson, and

Kothanda Bharati’s great grandson. All

were great scholars in Sanskrit and were

great Veena players. Gopalakrishna

Bharati, learnt kavya and natakam, under

Dikshappayanthan Ayyar of Mudicondan.

Learnt Tamil under Chokka Pillai of

Mudicondan. Hindustani music under

Thiruvidaimaruthur Rmadas. He learnt

few compositions from Ghanam

Krishnaiyyar. Few of his disciples were

Ramaswami Ayyer, Punnuswami

Dikshitar Rajaratina Dikshitar, U Ve

Swaminatha Ayyer etc.

It is said that Kandappa Chettiyar of

Nagapatinam requested Bharati to

compose an opera.But Bharati was

clueless on what to compose?Then he

took an example of his own life and

personal experience to write this opera.He

always has soft heart for Nandanar, who

was from the nearby village Athanoor.His

deserted heart followed the same Golden

path like Nandanar.Bharati’s inspiration

was Nandanar.

This gave birth to the grandiose opera

on Nandanar.It is said that Bharati once

met Tyagaraja. Tyagaraja, without

knowing who Bharati was, asked whether

he knew Gopalakrina Bharati. He was so

thrilled to know that the person in front

of him was none other than the genius

Bharati he had heard of.At that time

Tyagaraja’s disciples where singing “Sri

Rama Sita Alankara Swaroopa” in Abhogi

raga. Hearing this composition of

Tyagaraja swamigal, he composed

“Sabhapathik Veru Daivam” in Abhogi

raga itself. Later this opera Nandanar

Charithram was performed at many
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stages.The money collected after these

performances were given to those who

need it.Without any selfish needs, Bharati

used these money for the spiritual and

social upliftment of the society.

Contribution in other areas :

Gopalakrishna Bharati not only wrote

this majestic opera Nadanar Charithram,

he has also penned down Iyarpagai

Nayanar Charitham, Karaikkal Ammaiyar

Charitham and Thiruneelakanta Nayanar

Charitham. He is also the author of

Gnanchindu, Gnanakummi, Chidambara-

kummi, Mamikummi, Unjal songs,

marriage songs etc. Besides these he has

also composed “Ghana raga Pancharatna

Keertaniagal” in Tamil, in Ragas, Natai,

Gowla, Arabhi, Varali and Sri.

Structure of Nandanar Charitram in

brief through few kritis in a dance drama

format.

     Gopalakrishna Bharathi the author

of Nandanar Charitram, is also the

contemporary of Tyagaraj. It is said the

Bharati was inspired by Tyagaraja’s

“Prahlada Bhakti Vijayam” and took it as

a model to pen this opera.

The opera starts with invocating Gods

Vinayaka, Sabhapathi,  Goddess

Sivakamavalli, Lord Subramanya and his

consorts, Lord Vishnu, Saraswati,

Lakshmi etc.The entire work consists of

more than 45 keertanas, many folk types

of songs called kannigal, tukkada,

irushollankarams, dandakams, chindu,

lavani etc.Talas used are Adi, Misra-eka,

Chapu, Rupaka, Ara Jampa etc.The tempo

of the song is set according to the story

demands.This play is presented mainly

through the keertanas, viruthams,

vachanas, kannigal, tukkadas etc.

The original version of Nandanar

Charitram, revolves around one-character

Nandanar.He himself presents many

keertanas.In some later versions, the

entrance of the character is presented

sometimes through Dwipadai, Irusholla-

lanakars etc. He succeeded to establish the

worldly truth that the true devotion is

beyond caste, creed, color and sex.He

expresses this through the kriti, “Yarukk

Ponnambalam” in raga Baivari, Adi tala.In

this kriti he says those who has the

blessings of God are greatest of all.With

the ardent desire to see Lord Shiva at

Chidambaram, he starts his journey

through the thick Chidambara forest.

Overfilled by the emotion to see his Lord,

he sings the keertana “Thandava

Darisanam Tharum” in raga Reetigaula,

Adi tala. In this kriti he pleads his Lord to

give his bhakta darshanam without any

delay. Reaching the outskirts of Tillai

Chidambaram, in joy he sings the

keeratana “Ithu thano Tillai sthalam” in

raga Bihag, Adi tala.After reaching

Chidambaram city, getting a glimpse of

the Tillai temple in surprise, he sang the

keertana “Ithuvo Tillai Chidambara

Kshetram in Sindubairavi raga, Adi tala.

He says, ‘Is this the Tillai Chidambaram

kshetra where the lord resides?Is this the

place where the deva agamas resides and

where the great sages meditate?’ After this

reaching Chidambaram, he was in a

dilemma, as an outcaste, is he allowed to

enter the temple? Why lower class are

allowed to enter the temple? In this

context, he wrote, “Innamum

Sandehapadalamo” in raga Keeravani,

Misra chapu tala. Finally, he decides to

enter the temple to see the Lord.

Immediately when the thought of entering

the temple came to his mind, he found
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several clouds of smoke and fire aroused

to his feet.He knew his caste and was

frightened.In deep grief standing outside

the temple, sang the very famous kriti

“Varughalamo Ayya” in a very touching

raga Manchi, set to Misra chapu

talam.Standing outside the temple, he begs

the Lord asking the entry to the temple.He

asks the Lord, that what sin he had done

to be born as an outcaste.As the story goes,

after being given permission for the entry

to the temple, the kriti “Ennaramum

Undan Sannidhi” in raga Devagandhari

and Adi tala, is sung during his ordeal into

the fire.It is said that Nandanar attained

mukti at the feet of Lord Siva residing at

Tillai Chidambaram temple.

Bharati’s language, Mudra, musical

and poetic excellence.

As every composer or vageyakara has

their mudra for their kritis, Bharati also

has a Mudra. In few kritis we can see

Gopalakrishna as mudra and in few

Balakrishna. There are few kritis where

he has not used any mudra also. Few kritis

without mudras are, “Varughalamo” in

raga Manchi, Misra chapu tala, “Yaarukku

Ponnambalam” in raga Bhairavi, Adi tala

etc.

Different varieties of kritis can be

seen in this opera.Usually a kriti has a

Pallavi, Anupallavi and one or two

Charanams.Here in this opera one can find

kritis with sections pallavi and direct

charanas, without anupallavi, eg: Nalai

pogamal iruppeno in Manchi raga,

Roopaka tala, musical form Dandakam-

Ara kara vendriru, set to Adi tala.etc.

Conclusion :

Gopalakrishna Bharati is also called

as the Father of Tamil Opera.This opera

melts and softens, even the hard-hearted

people through the kritis and musical

forms drenched in pure Bhakti.Jeevetma

and Paramatma relation is well portrayed

here through the beautiful kritis and other

musical forms.

Nandanar Charitram can attain more

popularity among the people through

music concerts and dance performances

as these kritis are full of bhavas which can

be expressed musically as well as through

abhinaya.This opera also brings out the

multi talents of Gopalakrishna Bharati as

a vageyakara.
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Fboewj Iejeves kesâ ™he ceW ‘megjjbie’, Gmleeo Deceerj Keeb Éeje Skeâ
vekeerve Keespe

ceveer<e kegâceej
meneÙekeâ ØeeOÙeehekeâ, mebieerle (ieeÙeve)

ef[heeš&ceWš Dee@ÌHeâ hejheâesefceËie Sb[ heâeFve Deešdme&,
jebÛeer efkeÕeefkeÅee}Ùe, jebÛeer (PeejKeC[)

meejebMe

YeejleerÙe mebieerle kesâ heekeveceÙeer Oejleer hej Deveskeâ efkeÉeveeW ves pevce ef}Ùee, efpeveces mes Skeâ DelÙeble ner OeerjceÙeer
veece Gmleeo Deeefcej Keeb meenye keâe Yeer Deelee nw~

Gmleeo Deeefcej Keeb Deheves Ùegie kesâ kesâke} ieeÙekeâ ner veneR ngS yeefukeâ Deveskeâ ieeÙekeâeW leLee keeokeâes kesâ ØesjCee
œeesle Skeb DeeoMe& Yeer jns nw~ kele&ceeve meceÙe kesâ Deveskeâ keâ}ekeâej Gvner keâe DevegmejCe keâjles ngS Gvekesâ heo efÛevneW
hej Ûe}keâj mebieerle kesâ Gme hejce efMeKej keâes Útves keâe ØeÙeeme keâj jns nw~ Deheveer }ieve ØeefleYee leLee keâuheveeMeefòeâ
kesâ ye} hej mkeÙeb ner Dehevee ceeie& yeveeÙee~ FvneWves meceÙe-meceÙe hej Deheveer ieeÙekeâer ceW vekeerve Keespe keâjles jns leLee
meeLe ner meeLe Gmekeâe heefjceepe&ve Yeer keâjles jns~

Keeb meenye keâe ceevevee Lee efkeâ Skeâ KÙee} ceW jeie lelke keâer efpeleveer cenlke nesleer nw~ Gleveer ner cenlke keâekÙe
lelke keâer Yeer nesleer nw~ Skeâ DeÛÚe ieeÙekeâ Ùee mebieerle kesâ %eelee yeveves kesâ ef}S keâ}ekeâej ceW keâuheveeMeefòeâ keâe nesvee
DelÙeble DeekeMÙekeâ nw~ keemleefkekeâlee ceW Deiej osKee peeS lees Gmleeo Deceerj Keeb kesâ ieeÙeve Mew}erOieeÙeve heæefle
Gvekeâer keâÌ[er Deewj DeLekeâ heefjßece Skeb meeOevee keâe Øeefleheâ} Lee~ Gvekesâ ieeÙeve ceW Oeerjlee, iebYeerjlee, Deevebo,
leu}ervelee leLee levceÙelee keâe Yeeke meefcceef}le Lee~

cegKÙe efyebog
Gmleeo Deeefcej Keeb, ieeÙekeâer, Fboewj Iejevee, keâuheveeMeer}lee, efÛebleve-ceveve, DeOÙeelcekeeo

ØeejbefYekeâ peerkeve Skeb efMe#ee-oer#ee :

mebieerle kesâ osoerhÙeceeve metÙe& Gmleeo Deceerj Keeb
efpevekeâer ieeÙekeâer keâer leg}vee yeeoMeen Dekeâyej kesâ meceÙe
kesâ OegjbOej ieeÙekeâ efceÙeeb leevemesve leLee yewpeg yeeyeje mes
keâer peeleer nwSkeâe pevce 15 Deiemle 1912 F& ceW Fboewj
kesâ peeves-ceeves mebieerle kesâ Iejeves ceW ngDee~ Fvekesâ efhelee
Gmleeo Meenceerj Keeb efYeb[er yeepeej Iejeves kesâ keerCee
leLee meejbieer keeokeâ Les pees Fboewj kesâ nes}keâj jepeIejeves

ceW meejbieer keeove efkeâÙee keâjles Les~ 9 ke<e& keâer GceÇ ceW
Fvekeâer ceelee keâe osneble nes peeves kesâ heMÛeele Deceerj Keeb
leLee YeeF& keMeerj Keeb pees keâer yeeo ceW Dee@} Fbef[Ùee
jsef[Ùees kesâ ceW mebieerle keâer ØeejbefYekeâ lee}erce }sles ngS yeÌ[s
nesves }ies~Skeâ efhelee nesves kesâ veeles Gvekeâer (Meenceerj
Keeb) efo}er leceVee Leer efkeâ Deceerj Keeb yeÌ[s neskeâj
meejbieer keeokeâ yeves hejvleg Gmleeo Deceerj Keeb  keâer ®efÛe
meejbieer keeove keâer Dehes#ee ieeÙeve ceW DeefOekeâ Leer~
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efYeb[er yeepeej Iejeves kesâ Gmleeo jpeye De}er Keeb
ves Gmleeo Deceerj Keeb keâes GYejles iekewÙee kesâ ™he ceW
osKeles ngS GvnW mebieerle keâer lee}erce efo}eves ceW efkeMes<e
efo}Ûemheer efoKeeF&~

GvneWves Deceerj Keeb keâes KÙee} ieeÙekeâer keâer Deesj
®efÛe GlheVe keâjves ceW ceoo keâerGmleeo Deceerj Keeb Deheves
meceÙe ceW Skeâ}ewles Skeâ Ssmes ieeÙekeâ Les efpevekeâer Meg®Deeleer
Skeb yegefveÙeeoer lee}erce lees kesâke} Skeâ Iejeves mes ngS
hejbleg yeeo ceW FvneWves keâF& GmleeoeW mes mebieerle keâer efMe#ee
Øeehle keâer FvneWves efkeâjevee Iejeves mes Gmleeo Deyog}
keâjerce Keeb Deewj efYeb[er yeeÌpeej Iejeves kesâ Gmleeo jÌpeye
De}er Keeb leLee Deceeve De}er Keeb mes ieeÙekeâer keâer
lee}erce }er~leLee efYeVe-efYeVe Iejeves Mew}er keâer efkeefkeOeleeDeeW
keâes Deheveeles ngS KÙee} ieeÙekeâer keâes Skeâ veÙee DeeÙeece
efoÙee~

Keeb meenye efke}befyele Petceje }Ùe ceW KÙee} ieeÙeve
keâjvee yengle hemebo keâjles Les GvnW jeieeW keâer Megælee ceW
ÚsÌ[-ÚeÌ[ leefvekeâ Yeer hemebo ve Lee~ieeÙeve ceW }[vle-
efYe[ble leLee efleneF& keâe ØeÙeesie veneR keâjles Les~ GvneWves
Deheves keâ}e keâe ØeoMe&ve kesâke} ØeoMe&ve kesâ ef}S
keâoeefhe vener efkeâÙee, yeefukeâ jeie keâer cet} Deefmlelke hej
ner Dehevee kesâbõerkeâjCe yeveeS jKee~

6 heâerš 2 FbÛe kesâ Gmleeo Deceerj Keeb meenye
ieeles meceÙe hetCe&le: DeeOÙeeeflcekeâ DekemLee ceW ØekesMe keâj
peeles Les~ ieeles meceÙe Gvekeâer DeebKes ncesMee yebo nesleer
Leer~ Gvekeâe mebieerle kesâ Øeefle Oeerjlee iebYeerjlee leLee leu}ervelee
Gvekesâ DeeOÙeeeflcekeâ kÙeefòeâlke keâes ØeoefMe&le keâjlee Lee~
kes efjÙeepe keâjles meceÙe DeeOee meceÙe mkejmeeOevee ceW
leLee DeeOee meceÙe Gmekesâ efÛebleve ceW }ieeles Les~

Skeâ mee#eelkeâej ceW ieesmkeeceer ieeskegâ}eslmeke peer
cenejepe ves keâne ‘Gmleeo Deceerj Keeb peye megj }ieeles
Les lees Deiej leevehegje yesmegje ngDee Yeer nw lees ken Deheves
Deehe ner megj ceW efce} peeles Les’1

vekeerve ieeÙeve Mew}er keâe Fpeele :

yesIejevesoej Gmleeo Deceerj Keeb keâes Deheveer henÛeeve
yeveeves kesâ ef}S Skeâ }byeer meceÙe lekeâ Øeleer#ee keâjveer

heÌ[er hejbleg osj mes efce}er henÛeeve ves GvnW ieeÙeve keâer
Skeâ vekeerve Mew}er Fpeele keâjves keâe efkeMes<e Dekemej
Øeoeve efkeâÙee~ Fvekeâer Mew}er ceW Deyog} kenero Keeb keâe
efke}befyele Deboepe jpeye De}er Keeb kesâ efkeä}<š leeveeW
leLee Deceeve De}er Keeb kesâ ces®Keb[ keâer Pe}keâ efce}leer
nw FvneWves Skeâ vekeerve ieeÙeveMew}er keâe veerke [e}keâj
Fboewj Iejeves keâer mLeehevee keâer~

Fboewj Iejeves keâer Fme vekeerve Mew}er ceW DeOÙeeeflcekeâlee
KÙee} leLee OeÇgheo keâe efceefßele ™he osKeves keâes efce}lee
nw~ Fboewj, DeekeâeMekeeCeer kesâbõ ceW efoS Skeâ mee#eelkeâej
ceW GvneWves keâne :- ‘‘Jeemleke ceW cew Meem$eerÙe mebieerle keâe
Skeâ ner Iejevee Ûeenlee ntB, efpemes efnvogmleeveer mebieerle
keâne peeS Deewj Gmekesâ De}ie-De}ie efkeYeeie neW Ùeefo
cegKÙe yeele keâes Fmeer ™he ceW jKee peeS lees mebieerle kesâ
mecyevOe ceW nceejs Deehemeer Deejeshe-ØelÙeejeshe keâce nes
peeSbies~ Yee<eDeeW kesâ ceece}s ceW Iejeves keâer Skeâ Mew}er mes
keâF& De}ie-De}ie Mewef}ÙeeW keâe efvecee&Ce ngDee~ Skeâ
Yee<ee mes Deveskeâ Yee<eeSb efvekeâ}er, Gmeer Øekeâej mebieerle ceW
Mewef}ÙeeW Deewj IejeveeW keâe efvecee&Ce ngDee~ Deepekeâ}
‘Fboewj Iejevee’ kesâ veece mes iee jne ntB~’’2

Fvekeâe ceevevee Lee efkeâ ‘‘KÙee} ceW keâekÙe lelke keâe
nesvee Glevee ner DeekeMÙekeâ nw efpelevee efkeâ jeie lelke keâe
nesvee~’’3 Fvekesâ Devegmeej Skeâ DeÛÚs mebieerle%e ceW keâekÙe
keâer keâuheveeMeer}lee keâe nesvee DelÙeble DeekeMÙekeâ nw
DevÙeLee ieeÙekeâer ceW jme efve<heefòe keâer keâesF& iegbpeeFMe ner
veneR yeÛesieer Deewj ieeÙekeâer Meg<keâ leLee Yeekenerve Yeer
Øeleerle nesieer~ ‘‘jeie keâer yeÌ{le Deewj Gmekesâ jmekeâe
Dehetke& Deevebo osvee Deceerj Keeb kesâ ner nkeâ ceW nw~’’4

mebieerle peiele ceW Ùeesieoeve :

Gmleeo Deceerj Keeb meenye keâe mebieerle peiele ceW
DeefkemcejCeerÙe Ùeesieoeve jne~ efYeVe-efYeVe IejeveeW keâer
ieeÙekeâer keâes Deheves Deboj meceeefnle keâj GvnW Skeâekeâej
™he osves kesâ ef}S FvneWves Skeâ veS Iejeves keâer mLeehevee
keâer pees DevÙe Iejeves keâer Yeebefle efkeâvneR ceevekeâ Gmet}es
keâe ceesnleepe veneR nw~
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Keeb meenye ke<ee&s mes Ûe}er Dee jner efvejLe&keâ Meyo
Ùegòeâ lejeves kesâ ieeÙeve ceW lejeves keâe meeLe&keâ DeLe& efvekeâe}keâj
lejevee keâe Skeâ veÙee ™he ogefveÙee kesâ meeceves Øemlegle
efkeâÙee~ GvneWves Skeâ }byeer DevegmebOeeve kesâ heMÛeeled lejeves
kesâ yees}es keâe DeLe& {tb{ efvekeâe}eS efpemeces leesce keâe
DeLe& nw ‘‘ceQ lesje ntb’’ veeefoj keâe DeLe& ‘‘let meyemes
DeefOekeâ pevelee nw’’ leveojoeveer  keâe DeLe& ‘‘leve kesâ
Deboj Dee’’ Ùe} }er, Deef}n}e Deeefo MeyoeW keâe
mebyebOe Kegoe mes yeleeÙee~ FvneWves lejeves keâes cet} ™he mes
DeeOÙeeeflcekeâlee mes heefjhetCe& ceevee~

efheâuce peiele ceW Ùeesieoeve :

Gme Ìpeceeves ceW efheâuceeW ceW ieeÙeve keâjves kee}s
ieeÙekeâeW keâes nerve Âef<š mes osKee peelee Lee hejbleg ogefveÙee
keâer Fve DeesÚer leLee yesyegefveÙeeoer Gmet}es mes hejs Gmleeo
Deceerj Keeb mebieerle keâes ner Dehevee meke&mke ceeveles ngS
mebieerle peiele kesâ nj hen}gDeeW ceW Dehevee Yejhetj Ùeesieoeve
efoÙee~

GvneWves efheâuce mebieerle ceW Dehevee Yejhetj Ùeesieoeve
osles ngS Meyeeye, yewpeg yeeyeje, Pevekeâ-Pevekeâ heeÙe}
yeepes, ietbpe G"er MenveeF& leLee jeefieveer pewmeer efheâuceeW ceW
Deheveer Deekeepe oskeâj Fveces peerkeblelee Øeoeve keâer~ yebie}e
efheâuce ‘‘#egefOele hee<eeCe’’ ceW Yeer FvneWves Dehevee mkejoeve
efoÙee~

‘‘FvneWves Skeâ veÙee jeie ÛebõceOeg keâe Fpeele efkeâÙee
Keeb meenye keâer ieeÙekeâer ceW Dee}ehe ceW mkejeW keâer Skeâ
efkeefMe<š Øekeâej keâer yeÌ{le Leer, efpemes ces®Keb[ ØeCee}er
keâne peelee nw 5040 ces®Keb[ De}bkeâej  keâe DeYÙeeme
Skeâ meeOeejCe mebieerle meeOekeâ kesâ ef}S DelÙeble ner keâ<škeâejer
efmeæ nesleer nw~ Dele: GvneWves Fme yeele keâes OÙeeve ceW jKeles
ngS 5040 ces®Keb[ De}bkeâejeW ceW mes 168 Ssmes De}bkeâej
lewÙeej efkeâÙee efpevekeâe efvejblej DeYÙeeme Skeâ mebieerle meeOekeâ
keâes cepeyetle DeeOeej Øeoeve keâjlee nw~’’5

yeeoMeenes leLee jepeeDeeW kesâ peceeves ceW jeieeW keâer
yebefoMeeW ceW ße=bieeefjkeâ lelkeeW keâe yees}yee}e DeefOekeâ yeÌ{
ieÙee Lee, efpemes ieeves ceW Keeb meenye keâes menpelee cenmetme

veneR nesleer Leer~ Dele: GvneWves Deheves ceeveefmekeâ me=peveMeefòeâ
kesâ ye} hej Deveskeâ jeieeW keâer yebefoMeeW keâer jÛevee keâer pees
keâer yeeo ceW efnbogmleeve leLee heeefkeâmleeve oesveeW ner osMeeW
ceW yengØeÛeef}le ngDee~

Gmleeo Deceerj Keeb ves jeie cesIe, jeie ceejkee, jeie
DeeYeesieer Deewj vebo jeieeW kesâ ef}S efkemleeefjle efke}befyelees keâer
jÛevee keâer efpemeces hen}s Úesše KÙee} ner ieÙee peelee nw~
kes Dekeämej efke}befyele ieeves kesâ heMÛeele õgle KÙee} kesâ
mLeeve hej Gmeer jeie ceW lejevee ieeÙee keâjles Les~

15 mee} keâer keâÛÛeer GceÇ ceW Keeb meenye jeie
cee}keâeQme ceW ‘‘ieerle }eies}e cevekee’’ keâe mkeÙeb Fpeele
efkeâÙee~ yeeo ceW Keeb meenye ves leceece œeeslees mes jeieeW keâer
yebefoMeeW keâes Fkeâªe keâjvee Meg™ keâj efoÙee keâYeer-keâYeer
DekeMÙelee heÌ[ves hej OÙeeve Deekeâef<e&le keâjves kee}er yebefoMeeW
kesâ yeo}s hewmes Yeer ÛegkeâeÙee keâjles Les~ Fme Øekeâej GvneWves
yebefoMeeW keâer Skeâ yengle yeÌ[er metÛeer Skeâ$e keâj }er~
Gvekeâe ceevevee Lee efkeâ yebefoMes kesâke} keâÛÛee cee} nesleer
nw~ Gmes Debeflece Glheeove kesâ ™he ceW lewÙeej keâjves kesâ
ef}S Skeâ Deheveer Mew}er keâe nesvee Deefle DeekeMÙekeâ nw~
Gmleeo Deceerj Keeb meenye Deheves ieeÙeve ceW lee} Petceje
leLee lee} Skeâlee} keâe Fmlescee} efkeâÙee keâjles Les~
‘Pegceje lee} ceW KÙee} keâes Deefleefke}eefcyele keâjkesâ ieeves
keâe ØeÛe}ve Deceerj Keeb mes ngDee~’’6 meeOeejCele: kes
leye}s hej mebielekeâej keâes meeOeejCe "skeâe osves keâer ceebie
keâjles Les~ GvneWves meejbieer ceW ØeefMe#eCe Øeehle keâjves kesâ
yeekepeto Yeer Deeceleewj hej Ú: leej kee}s leevehegje keâe
ØeÙeesie mebiele kesâ ef}S efkeâÙee leLee keâYeer-keâYeer GvneWves
mebiele ceW cebo nejceesefveÙece keâe Yeer ØeÙeesie efkeâÙee, hejbleg
meejbieer keâe GheÙeesie keâYeer vener efkeâÙee~ Gvekesâ ieeÙeve ceW
Skeâ DeÆgle mebÙece, pegvetve, ßeæe Deewj DeeOÙeeeflcekeâ Yeeke
Pe}keâleer Leer pees ßeesleeDeeW keâes ceb$ecegiOe keâj osleer Leer~

‘kegâceej Øemeeo cegKeesheeOÙeeÙe keâer hegmlekeâ ‘‘o }e@mš
keu[& Dee@ÌHeâ efnbogmleeveer cÙetefpekeâ’’ kesâ Devegmeej yeÌ[s
ieg}ece De}er Keeb keâe mebieerle yeefnce&gKeer Glmeener Deewj
YeerÌ[ KeeRÛeves kee}e Lee, peyeefkeâ Deceerj Keeb keâe Deblece&gKeer
ieefjceehetCe& ojyeejMew}er Lee~’
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DevÙe keâ}ekeâejeW keâer Yeebefle GvneWves keâYeer Yeer
}eskeâefØeÙelee neefme} keâjves kesâ ef}S Deheveer keâ}e keâe
ØeoMe&ve vener efkeâÙee kes Kegoe kesâ ef}S  ieeles Les~ Gvekeâe
keekeäÙe Lee ‘‘™n ieelee nw ™n megvelee nw~’’7

mecceeve :

Deceerj Keeb meenye mebieerle peiele kesâ Gme DeeYet<eCe
kesâ meceeve nw efpevekesâ nesves mes mebieerle keâe meeQoÙe& yeÌ{
ieÙee~ Ùetb lees Deceerj Keeb meenye Kego ner Skeâ Ssmes nerjs
kesâ meceeve nw pees efkeâmeer kemleg hej heÌ[ peeS lees Gmekeâer
megvojlee yeÌ{ peeS~ Deheves ner ogefveÙee ceW leu}erve jnves
kee}s Deceerj Keeb Skeâ meeOeejCe kÙeefòeâlke kee}s meeOeejCe
peerkeve kÙeleerle keâjves kee}s Deewj Dehevee mebhetCe& peerkeve
mebieerle kesâ ef}S meceefhe&le keâjves kee}s Keeb meenye efkeâmeer
Yeer hegjmkeâej kesâ ceesnleepe veneR keäÙetbefkeâ Gvekesâ Éeje
mebieerle peiele ceW oer ieF& Ùeesieoeve kesâ Øeefleheâ}eW keâe keâesF&
cees} veneR Deebkeâe pee mekeâlee nw efheâj Yeer Gvekesâ Gu}sKeveerÙe
Ùeesieoeve kesâ yeoew}le GvnW 1967 ceW mebieerle veeškeâ
Dekeâeoceer hegjmkeâej,1971 ceW he©eYet<eCe leLee 1971
ceW ner megjefmebieej mebmeo Éeje mkej efke}eme Øeoeve efkeâÙee
ieÙee~ meeLe&keâ DeLe& Ùegòeâ lejeves kesâ Keespe kesâ ef}S GvnW
1988 ceW efyenej kesâ iekeve&j pevej} peeefkeâj meenye ves
‘‘efyenej veešŸe heefj<eo’’ keâe heâw}es yevee efoÙee~ Keeb
meenye hej SmeÊ SveÊ SmeÊ Meem$eer kesâ efveo&sMeve ceW
efheâucme ef[efkepeve ceW Skeâ ke=le efÛe$e lewÙeej efkeâÙee ieÙee~

efmebn yebOeg leLee Dr. Prerna Arora Éeje jefÛele
‘‘mebieerle kesâ osoerhÙeceeve metÙe& Gmleeo Deceerj Keeb peerkeve
Skeb jÛeveeS’’ keâe ØekeâeMeve keâefve<keâ ØekeâeMeve mes ngDee,
pees Deeies Ûe}keâj DelÙeble }eskeâefØeÙe ngDee~ mebieerle
peiele ceW ®efÛe jKeves kee}s Ùee mebieerle kesâ peevekeâej Ùen
mecePeles nw efkeâ mebieerle peiele ceW Keeb meenye keâe efpelevee
Ùeesieoeve jne, Gmekesâ meeceves Ùes hegjmkeâej kegâÚ Yeer veneR
nw~ hejvleg neb Deceerj Keeb meenye kesâ peerkeve ceW Ùes
hegjmkeâej Skeâ cenlkehetCe& Yetefcekeâe jKeles nw~ ogefveÙee kesâ
kewmes }esie, Ùee Deece pevelee efpevekeâe mebieerle mes keâesF&
leeu}gkeâele veneR nw Gvekesâ veÌpejeW ceW Deceerj Keeb Fvner
hegjmkeâejeW kesâ keâejCe peve meeOeejCe mes De}ie Øeleerle
nesles nw~

‘‘efnbogmleeve keâer pevelee Gmleeo Deceerj Keeb meenye
keâes Deepe kesâ leevemesve kesâ veece mes mebyeesefOele efkeâÙee keâjles
Les~’’8

heeefkeâmleeve kesâ Gmleeo me}ecele De}er Keeb meenye
ves Skeâ yeej keâne Lee ‘‘Deceerj Keeb keâer vekeâ} keâesF& veneR
keâj mekeâlee keäÙeeWefkeâ GvneWves Deheves KÙee} ieeÙeve kesâ
ceehe&âle Deheves Deu}en mes jheälee keâeÙece efkeâÙee nw~’’9

efMe<Ùe hejbheje :

Gmleeo Deceerj Keeb kesâ Oeerj iebYeerj Ùegòeâ ieeÙekeâer
keâer hejbheje keâes Deeies yeÌ{eves ceW Gvekesâ efMe<Ùe mkeieer&Ùe
hebef[le DecejveeLe, hebef[le lespehee} Skeb hebef[le megjWõ
efmebn (efmebn yebOeg) ØeesÊ jkeeRõ efke<š Deeefo keâe veece
Gu}sKeveerÙe ™he mes GYejkeâj meeceves Deelee nw~ hejbleg
keemleke ceW efmebn yebOeg kesâ veece mes ØeKÙeele Ùegie} ieeÙekeâeW
ceW mes De«epe YeÇelee lespehee} efmebn keâe veece Gmleeo
Deceerj Keeb kesâ efMe<Ùe hejbhejeDeeW ceW mekee&sheefj nw~ hebef[le
lespehee} efpeleves DeÛÚs ieeÙekeâ nw Gleves ner DeÛÚs ieg®
Yeer~ [e@Ê lespehee} efmebn Éeje Deheves ieg® Keeb meenye hej
meceefhe&le hegmlekeâ ‘‘mebieerle kesâ osoerhÙeceeve metÙe& Gmleeo
Deceerj Keeb (peerkeve Skeb jÛeveeSb) ef}Kee ieÙee~ Keeb
meenye kesâ Skeâ Deewj efØeÙe efMe<Ùe efpevneWves Fboewj Iejeves
kesâ Deeies yeÌ{eves ceW Dehevee mebhetCe& Ùeesieoeve efoÙee kees Les
mkeieer&Ùe hebef[le DecejveeLe efmebn~ Fvekesâ Éeje Deheves ieg®
hej meceefhe&le Skeâ hegmlekeâ ‘‘Fboewj keâe cemeerne’’ veecekeâ
hegmlekeâ ef}Kee ieÙee~

ce=lÙeg :

mebieerle peiele kesâ ceneve Dekeleejer heg®<e leLee keâ}e
kesâ DeØeeflece meeOekeâ efpevneWves Deheveer keâef"ve lehemÙee kesâ
ye} hej Yeejle Yetefce keâes Decej efoÙee Skeâ ceveg<Ùe ™heer
meeOeejCe osn keâes OeejCe keâjves kee}s efokÙe Deelcee,
Gmleeo Deceerj Keeb meenye keâes Yeer mebmeej lÙeeievee heÌ[e~
13 heâjkejer meved 1974 ceW meÌ[keâ ogIe&švee kesâ keâejCe
ceeb Meejos kesâ Fme hejce efØeÙe heg$e keâes  Fme }ewefkeâkeâ
peiele keâes ÚesÌ[keâj veeo yeÇÿee ceW efke}erve nesves keâe
meewYeeiÙe Øeehle ngDee~
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Gmleeo Deceerj Keeb kesâ ieeÙekeâer keâe ØeYeeke kele&ceeve
meceÙe kesâ Deveskeâ ieeÙekeâes leLee keeokeâeW hej mhe<š ™he
mes osKee leLee cenmetme efkeâÙee pee mekeâlee nw~ efkeâmeer
keâ}ekeâej kesâ ce=lÙeg kesâ  }ieYeie 48 ke<e& yeeo Yeer Deiej
Gmekeâer DevegÙeeefÙeÙeeW keâer mebKÙee yeÌ{leer pee jner nw lees
Fmemes yeÌ[er Ghe}efyOe Skeâ keâ}ekeâej kesâ ef}S keäÙee nes
mekeâleer nw~

Keeb meenye keâer ke=âeflelke, Gvekeâer ieeÙeveMew}er, mebieerle
ceW Skeâ efkeMes<e DevegmebOeeve, vekeervelee leLee mebieerle #es$e
ceW Fvekeâe yengcetuÙe Ùeesieoeve Keeb meenye keâes efÛejmLeeF&
™he mes ØelÙeskeâ mebieerle ØesefceÙeeW kesâ ùoÙe ceW meoe efkejepeceeve
jKesieer~
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‘oskeiebOeke&’- hebef[le Yeemkeâj yegkee yeKe}s
ßeer ØekeâeMe heeC[sÙe

(DeefmemšWš Øeesheâsmej) mebieerle efkeYeeie
oÙeevevo kewefokeâ keâe}spe, GjF&

MeesOehe$e meej

YeejleerÙe mebieerle kesâ #es$e ceW Deveskeâ efkeÉeve ngS nQ, efpevneWves Deheveer keâÌ[er cesnvele Deewj lehemÙee mes YeejleerÙe
mebieerle keâes Deewj mece=æ keâjves ceW Dehevee DecetuÙe Ùeesieoeve efoÙee nw~ Fve efkeÉeve keâ}ekeâejeW ceW kegâÚ keâ}ekeâej Ssmes
ngS efpevneWves YeejleerÙe mebieerle kesâ IejeveWoej hejcheje kesâ efveÙece keâeÙeoeW keâes heerÚs ÚesÌ[les ngS Skeâ mes DeefOekeâ IejeveW
keâer ieeefÙekeâer keâes meerKee Deewj Gmes GÛÛe mlej hej ØeoefMe&le efkeâÙee~ ke<eeX mes Ûe}er Dee jner efkeâmeer hejcheje ceW
heefjkele&ve Fleveer Deemeeveer mes veneR nesles nw~ YeejleerÙe mebieerle ceW Ùen GoenjCe hebef[le Yeemkeâj yegkee yeKe}s ves Øemlegle
efkeâÙee Deewj Deheves mebieerle mes Skeâ veF& mece=æMee}er hejcheje keâe efvecee&Ce efkeâÙee~

kegâbpeer Meyo

IejeveWoej hejcheje, ceje"er mebieerle, mebieerlekeâej, ieeefÙekeâer~

GVeermekeeR Meleeyoer kesâ GòejeOe& ceW hetjs efkeÕe ceW
Gòej YeejleerÙe Meem$eerÙe mebieerle keâer }ew }ieeves kee}s
efnbogmleeveer Meem$eerÙe mebieerle kesâ ØecegKe ieeÙekeâeW ceW mes
Skeâ efpevneWves meke&ØeLece Skeâ mes DeefOekeâIejeveeW kesâ lenle
ØeefMe#eCe Øeehle efkeâÙee leLee Gmes ØeoefMe&le Yeer efkeâÙee,
Meem$eerÙe mebieerle kesâ ken ceneve keâ}ekeâej Les hebef[le
Yeemkeâj yegDee yeKe}s~ Yeemkeâj yegkee keâer Øeefmeefæ 20keeR
Meleeyoer kesâ ØeejcYe ceW mechetCe& Yeejle ceW ngF&~

efnbogmleeveer Meem$eerÙe ieeÙekeâ Deewj mebieerlekeâej Yeemkeâj
jIegveeLe yeeKe}s (17 Dekeäštyej 1869-8 DeØew}
1922) efpevnW Yeemkeâj yegkee kesâ veece mes Yeer peevee
peelee nw~ yegkee efnbogmleeveerMeem$eerÙe mebieerle hejbheje kesâ
Skeâ ieeÙekeâ, mebieerlekeâej Les~ yegkee keâe pevce 17 Dekeäštyej
1869 keâes iegpejele kesâ keâ"esÌ[ ieeBke ceW Skeâ iejerye
ceje"er heefjkeej ceW ngDee Lee~ yeÛeheve mes ner yegkee keâer
Deekeepe megjer}er Deewj GvnW mebieerle ceW yesno ®efÛe Leer~
Gme peceeves ceW ceje"er veešŸe mebieerle kesâ }esie Deheves

veeškeâ ceW hee$eeW kesâ efÛe$eCe ef}S ØeefleYeekeeve keâ}ekeâejeW
keâer Keespe ceW jnles Les Deewj Fme lejn Yeemkeâj yegkee kesâ
ieeÙeve ØeefleYee mes ØeYeeefkele neskeâjSkeâ efLeSšj keâbheveer
efkeâ}e&smkeâj veeškeâ ceb[}er ves veewkeâjer hes jKe ef}Ùee~

ceje"er veešŸe mebieerle ceW DeefOekeâlej ieeves Meem$eerÙe
jeieeW hej DeeOeeefjle nesles Les Deewj GvnW ieeves kesâ ef}S
ie}s keâer lewÙeejer Deewj megjer}sheve keâer pe™jle nesleer Leer~
veeškeâ ceb[}er kesâ meeLe Meem$eerÙe cebÛeieerleeW kesâ ØeoMe&ve
kesâ meeLe yegkee keâer ieeefÙekeâer Oeerjs-Oeerjs Deewj efkekeâefmele
nesves }ieer~ Yeemkeâj yegkee ves Meem$eerÙe mebieerle hej DeeOeeefjle
keâF& ceje"er veeškeâeW ceW ØecegKe Yetefcekeâe efveYeeF& pewmes
‘jecejepÙe efkeÙeesie’, mebieerle meewYeõ ceW veejo Deewj mebieerle
Mekegâble}e ceW Mekegâble}e keâer Yetefcekeâe efveYeeF&~ yegkee kesâ
DeefYeveÙe Deewj ieeefÙekeâer kesâ yeejs ceW ÛeÛee& keâjles ngS
kegâceej Øemeeo peer ef}Keles nQ efkeâ-‘jecejepÙe efkeÙeesie
veeškeâ ceW Yeemkeâj ves oMejLe keâer Ùegkee helveer keâwkesâÙeer
keâe jes} Deoe efkeâÙee~ DeefYeveÙe Deewj ieevee, oesveeW ceW



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1724

GvneWves keâcee} keâj efoKeeÙee~’1

Yeemkeâj yegkee ceje"er Yee<eer Deeyeeoer kesâ yeerÛe Deheves
}eskeâefØeÙe mebieerle keâeÙe&›eâceeW,Deheves ceOegj Yee<eer kÙeefòeâlke
Deewj cebÛeerÙe veeškeâeW kesâ keâejCe DelÙeble }eskeâefØeÙe Les~
Gvekesâ veešŸeieerle Fleves ke<eeX yeeo, Deepe Yeer Deemeeveer
mes ceje"er }esie iegveiegveeles nQ~ veešŸe mebieerle kesâ meeLe
Yeemkeâj yegkee keâes Meem$eerÙe mebieerle ceW DelÙeble ®efÛe Leer~
Skeâ yeej Yeemkeâj yegkee keâe veeškeâ osKeves efkeâjevee IejeveW
kesâ mlecYe ceeves peeves kee}s Øeefmeæ yeervekeâej yebos De}er
KeeB meenye ieS Deewj keneB yegkee keâe ieeÙeve megvekeâj ken
yesno ØeYeeefkele ngS~ veeškeâ kesâ yeeo GvneWves Yeemkeâj
yegkee keâes Deheves Iej yeg}eÙee Deewj yees}s ‘yesše, legcekeâes
ceQ mener Deewj meÛÛee ieevee efmeKeevee Ûeenlee ntB~
meerKeesies?’2 Fme lejn yegkee keâer Meem$eerÙe mebieerle keâer
efMe#ee ØeejcYe ngF&~

Yeemkeâj yegkee keâes ikeeef}Ùej, Deeieje Deewj peÙehegj-
Delejew}er IejeveW kesâ keâF& DevÙe mebieerlekeâejeW mes Yeer
mebieerle meerKeves keâe meewYeeiÙe Øeehle ngDee~ yebos De}er
KeeB meenye mes Meem$eerÙe mebieerle keâer efMe#ee efkeefOekele ™he
mes meerKeves kesâ yeeo Yeemkeâj yegkee veeškeâ keâcheveer kesâ
meeLe efkeefYeVe MenjeW ceW cebÛe ØeoMe&ve keâjles jns hejvleg
Yeemkeâj yegkee keâe Ùes meheâj Deemeeve veneR Lee~

yegkee keâes Deheveer efkeâMeesjekemLee mes ÙegkeekemLee ceW
ØekesMe keâjles meceÙe ‘keâb"heâtš}er’ keâe meecevee keâjvee
heÌ[e DeLee&led Gvekeâer Deekeepe efyeieÌ[ ieF& Deewj keâke&âMe
nes ieF& Deewj Fme kepen mes GvnW veeškeâ keâcheveer mes
efvekeâe} efoÙee ieÙee hejvleg GvneWves nej veneR ceeveer Deewj
Fve mebIe<eeX mes petPeles ngS yegkee ves Deheveer Deeies keâer
mebieerle efMe#ee kesâ ef}S ikeeef}Ùej IejeveW kesâ keefj…
keâ}ekeâej heâwpe ceesncceo KeeB mes efvekesove efkeâÙee }sefkeâve
KeeB meenye ves yegkee keâes meerKeeves mes cevee keâj efoÙee
hejvleg Yeemkeâj yegkee kesâ Deveskeâ efmeheâeefjMeeW keâer kepen mes
KeeB meenye keâes GvnW Dehevee Meeefieo& yeveevee heÌ[e~

Gme peceeves ceW ieg®Yeefòeâ keâer keâef"ve hejer#ee }er
peeleer Leer~ Yeemkeâj yegkee ves Deveskeâ keâ<š Pes}les ngS
Deheveer mebieerle efMe#ee peejer jKeer Deewj KeeB meenye mes

ikeeef}Ùej IejeveW keâer meejer efkeMes<eleeDeeW keâes meerKee pewmes
mLeeÙeer Devleje keâe Yejeke, yees}-yeeBš Deewj yees}leeveeW
keâe mke™he FlÙeeefo~ Yeemkeâj yegkee keâer mebieerle keâer
efMe#ee heâwpe ceesncceo KeeB meenye mes 1886-1897
lekeâ yeÌ[ewoe ceW Ûe}er leLee Gmekesâ he<Ûeeled yegkee keâer
lejkeäkeâer mes ØemeVe neskeâj KeeB meenye ves Deeieje IejeveW kesâ
Gmleeo velLeve KeeB, pees cewmetj kesâ ojyeejer mebieerlekeâej Les
Deewj Gmleeo efke}eÙele ngmewve KeeB kesâ efhelee Les, Gvemes
yegkee keâes lee}erce osveskesâ ef}S efmeheâeefjMe keâer~

heâwpe ceesncceo KeeB meenye keâer efmeheâeefjMe kesâ yeeo
Yeer velLeve KeeB meenye yegkee keâes lee}erce osves kesâ ef}S
jepeer veneR ngS Deewj hejvleg yegkee kesâ }ieve keâes osKe keâj
Gvekeâe Yeer ceve õefkele ngDee Deewj yegkee keâer Deeieje
IejeveW keâer lee}erce Meg™ ngF&~ Yeemkeâj yegkee kesâ lee}erce
keâe Ùen Devekejle ›eâce Gmleeo velLeve KeeB kesâ efveOeve
lekeâ peejer jne~

Fleves ceneve iegefCeÙeeW mes efMe#ee Øeehle keâjves kesâ
yeeo Yeer yegkee keâer mebieerle keâer }e}mee GvnW Deheves ÛeewLes
ieg® DeLee&led peÙehegj IejeveW kesâ Gmleeo Deu}eefoÙee KeeB
meenye kesâ heeme }s ieÙeer~ Fme yeejs ceW ÛeÛee& keâjles ngS
kegâceej Øemeeo peer ef}Keles nQ efkeâ-‘Deu}eefoÙee KeeB kesâ
heeme peeves kesâ hen}s Yeemkeâj yegkee ves velLeve KeeB kesâ
heeme ‘kepeve’ keâe Fmlescee} meerKee Lee }sefkeâve Deiej
hewšve& kesâ ef}nepe mes osKe peeS lees Deu}eefoÙee KeeB keâer
leeveeW mes Yejer ieeÙekeâer ceW MeeÙeo Yeemkeâj yegkee keâes lejn-
lejn keâer Deewj Yeer KetefyeÙeeB vepej DeeF& neWieer~’3 Yeemkeâj
yegkee keâeheâer efoveeW lekeâ Deu}eefoÙee KeeB keâer osKejsKe ceW
lee}erce }sles jns Deewj osKeles ner osKeles Yeemkeâj yegkee keâe
veece Deewj Gvekeâer Meesnjle meejs efnbogmleeve ceW heâw} ieF&~

yegkee ves Deheves DeLekeâ ØeÙeeme mes efkeâjevee, ikeeef}Ùej,
Deeieje Deewj peÙehegj IejeveW keâer ieeÙeve Mew}er ceW cenejle
neefme} keâer~ YeejleerÙe Meem$eerÙe mebieerle ceW Skeâ mes
DeefOekeâ IejeveeW mes heejcheefjkeâ ØeefMe#eCe Øeehle keâjves
kee}s Ûegefveboe keâ}ekeâejeW ceW Yeemkeâj yegkee ken hen}s
keâ}ekeâej Les efpevneWves Fme hejcheje keâer Meg®keele keâer
Deewj Deheveer cepeyetle FÛÚeMeefòeâ Deewj ceveesye} mes
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mebieerle kesâ #es$e ceW Skeâ Meeveoej cegkeâece neefme} efkeâÙee~
YeejleerÙe Meem$eerÙe mebieerle ceW Skeâ IejeveW keâer efkeMes<eleeDeeW
keâes «enCe keâjvee DelÙevle keâef"ve keâeÙe& neslee nw leLee
Skeâ mes DeefOekeâ IejeveeW keâer hejcheje keâes Deelcemeeled
keâjvee DelÙeble keâef"ve Deewj og}&Ye keâeÙe& nes peelee nw~

DeeOegefvekeâ meceÙe ceW mebÛeej ceeOÙece Skeb mebmeeOeve
DeefOekeâ meg}Ye nesves kesâ yeekepeto Yeer Ùen keâj heevee
DelÙeble keâef"ve nw efkeâ efkeâmeer keâ}ekeâej Éeje Skeâ mes
DeefOekeâ IejeveeW mes efMe#ee Øeehle keâer peeS Deewj yeermekeeR
Meleeyoer kesâ hetkee&Oe& ceW peye Yeemkeâj yegkee pewmes keâ}ekeâej
ngS, Ùen DeefOekeâ og}&Ye Lee keäÙeeWefkeâ nj IejeveW kesâ
De}ie-De}ie efveÙece keâeÙeos nesles Les Deewj Deheves IejeveW
keâer efkeÅee otmejs IejeveW kesâ keâ}ekeâejeW keâes Fleveer Deemeeveer
mes Ghe}yOe veneR nesleer Leer~ Ùen Yeemkeâj yegkee pewmes Skeâ
ceneve keâ}ekeâej keâe YeejleerÙe Meem$eerÙe mebieerle kesâ Øeefle
}ieeke keâes ØeoefMe&le keâjlee nw efkeâ mebieerle meerKeves keâer
Øeye} FÛÚeMeefòeâ mes GvneWves Skeâ mes DeefOekeâ IejeveW keâer
hejcheje keâes  efkeâme lejn meerKee Deewj Gmes meke&ßes… mlej
hes ØeoefMe&le Yeer efkeâÙee~

Yeemkeâj yegkee keâe Meem$eerÙe ieeefÙekeâer kesâ De}ekee
"gcejer, Yepeve, šhhee, hebpeeyeer }eskeâ mebieerle, }ekeCeer,
iepe}, Oeceej hej Yeer DemeeOeejCe DeefOekeâej Lee~ Deheves
megKeo kÙeefòeâlke, megboj ieeÙeve, ØesceceÙeer Deewj mvesner
mkeYeeke pewmes iegCeeW kesâ keâejCe Yeemkeâj yegkee keâer KÙeeefle
hetjs Yeejle ceW heâw}er Leer~ GvneWves yeÌ[s Glmeen kesâ meeLe
efkeosMeeW ceW Yeer YeejleerÙe Meem$eerÙe mebieerle keâe ØeÛeej
keâjves keâe DeLekeâ ØeÙeeme efkeâÙee~

Yeemkeâj yegkee keâes kÙeehekeâ ™he ceW efnbogmleeveer mebieerle
keâe meyemes mechetCe&  ieeÙekeâ ceevee peelee nw Fmeeref}S
Gvekeâe ieeÙeve efkeâmeer Skeâ IejeveW lekeâ meerefcele veneR jne
yeefukeâ efnvotmleeve kesâ ÛeejeW lejheâ Øeefmeæ ngDee~ Fleves
GmleeoeW keâer ieeefÙekeâer keâes meerKekeâj efpemeceW jeie keâe
efkemleej keâjvee yevos De}er KeeB Skeb heâwpe ceesncceo KeeB
mes, mLeeÙeer Yejves kesâ lejerkeâ GvneWves velLeve KeeB meenye
mes ef}S leLee Deu}eefoÙeeB KeeB meenye keâer efkeefMe<š
leeveW, Fve meYeer keâes efce}ekeâj Yeemkeâj yegkee veW Deheveer

Skeâ DeveesKeer Mew}er lewÙeej keâer~ Yeemkeâj yegkee ves pee}bOej,
efmeÙee}keâesš, keâjeÛeer, cewmetj mecesle Yeejle Skeb efkeÕe kesâ
efkeefYeVe MenjeW ceW mebieerle keâeÙe&›eâce Øemlegle efkeâS~

Gme peceeves ceW heefšÙee}e  IejeveW kesâ Deeef}Ùee-
heâòeg (De}eryeKMe Deewj heâlesn De}er) keâer peesÌ[er hetjs
Yeejle ceW yengle Øeefmeæ Leer~ De}eryeKMe KeeB Deewj heâlesn
De}er meenye heefšÙee}e IejeveW  kesâ mebmLeehekeâ Les Skeb
Gme peceeves kesâ mebieerle keâer ogefveÙee kesâ meyemes yeÌ[s veeceeW
ceW mes Skeâ~ Skeâ yeej heefšÙee}e kesâ Keeme cenefheâ} ceW
Yeemkeâj yegkee yeKe}s kesâ ieeÙeve keâe keâeÙe&›eâce jKee
ieÙee~ KeeB meenye peje mebMeÙe ceW keâeÙe&›eâce megveves DeeS
Les keäÙeeWefkeâ Gmemes hen}s Yeemkeâj yegkee keâe ieevee veneR
megvee Lee~ yegkee ves Deheves keâeÙe&›eâce keâer Meg®Deele jeie
hetefjÙee mes keâer leLee Fmekesâ yeeo jeie keâeceeso Deewj jeie
ojyeejer~ Yeemkeâj yegkee keâes megveves kesâ yeeo KeeB meenye
Dekeekeâ Les~ KeeB meenye megves ngS yegpegie& keâ}ekeâejeW keâes
Ùeeo keâj jns Les~ yegkee keâe ieeÙeve Kelce nesles ner ken
KeÌ[s ngS Deewj yees}s-‘ngpetj, }esie keânles nQ efkeâ De}eryeKMe
KeeB yeÌ[e ner Ieceb[er nw~ efkeâmeer keâer leejerheâ veneR keâjlee~
meÛe lees Ùen nw efkeâ Gòej Yeejle kesâ yengle mes GmleeoeW keâes
megve Ûegkeâe ntB~ efkeâmeer keâes Yeer megvekeâj Ssmee veneR }iee
efkeâ KeÙee} ieeefÙekeâer efnvotmleeve ceW Deepe Yeer efpeboe nw~
Deu}en keâer Ùen yengle yeÌ[er cesnjyeeveer nw pees hebef[le
Yeemkeâj yegkee ves DeYeer lekeâ KeÙee} keâes efpevoe jKee nw~
Kegoe FvnW meew mee} keâer GceÇ os~’4 KeeB meenye Éeje
yegkee kesâ ieeefÙekeâer keâer leejerheâ efmehe&â Meyo veneR Les yeefukeâ
Gòej YeejleerÙe mebieerle ceW Yeemkeâj yegkee kesâ meebefieeflekeâ
keâo keâes oMee&lee nw Skeb Ùen efmeæ keâjlee nw efkeâ
YeejleerÙe mebieerle ceW Yeemkeâj yegkee keâer ieeefÙekeâer Skeb
Gvekeâer mece=æMee}er efkejemele keâes efkeâmeer DevÙe ØeceeCe
keâer DeekeMÙekeâlee veneR nw~

Yeemkeâj yegkee keâer efMe<Ùe hejcheje- Yeemkeâj yegkee veW
Deheveer ieeefÙekeâer keâer lejn Skeâ mece=æMee}er efMe<Ùe
hejcheje keâe Yeer efvecee&Ce efkeâÙee efpemeceW Deveskeâ GÛÛe
mlej kesâ keâ}ekeâej Skeb efMe#ekeâ ngS~ yegkee ves mkeleb$e
™he mes efkeÅeeoeve efoÙee~ ken ØeejefcYekeâ oewj ceW efkeâ}e&smkeâj
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Deewj iebOeke& jbiecebÛe ceb[}er kesâ mebieerle ieg® Les~ yeKe}s
yegkee kesâ efMe<ÙeeW ceW yee}iebOeke& keâe veece ØecegKe ™he mes
Deelee nw~ kegâÚ DevÙe efMe<ÙeeW ceW, efpevneWves efnbogmleeveer
mebieerle ceW Dehevee veece Debefkeâle efkeâÙee GveceW efo}erheÛevõ
yesoer, ceemšj ke=â<Cejeke, ieesefkebojeke šscyes, leejeyeeF&
efMejes[keâj, oòee$esÙe yeeie}keâesškeâj, yeehegjeke kesâlekeâj,
heešvekeâj yegkee Deeefo pewmes Deveskeâ ØeefleYeeMee}er keâ}ekeâej
ngS~

Fmekesâ De}ekee GvneWves ceje"er jbiecebÛe mebieerle ceW Yeer
Ssmes keâF& meejs yeÌ[s keâ}ekeâej lewÙeej efkeâS efpevneWves ceje"er
jbiecebÛe mebieerle ceW megboj Deewj GÛÛe keâesefš keâe ØeoMe&ve
efkeâÙee~ Yeemkeâj yegkee kesâ ieeefÙekeâer keâer ÛeÛee& keâjles ngS
kegâceej Øemeeo cegKepeer& peer ef}Keles nQ efkeâ efo}erheÛevõ yesoer
peer Yeemkeâj yegkee keâer ce=lÙeg kesâ yeeo Deeieje IejeveW kesâ
Gmleeo heâwÙeepe KeeB meenye mes ieb[e yeBOekeeÙee lees Gmleeo
ves GvnW DeeosMe efoÙee efkeâ- ‘legce Yeemkeâj yegDee keâer
ieeefÙekeâer nefie&pe ve ÚesÌ[vee, Keemekeâj Gvekeâer leeveeW keâes~’5

yegkee ceje"er jbiecebÛe mebieerle keâes Meem$eerÙe mebieerle kesâ mlej
lekeâ }s ieS~ GvneWves 1906 mes Deheveer ce=lÙeg lekeâ ceje"er
veeškeâeW ceW efnbogmleeveer Meem$eerÙe mebieerle keâer Deefceš Úehe
ÚesÌ[les ngS mebieerle efoÙee~

yegkee keâes ceje"er veešŸe mebieerle kesâ ‘kegâ}mkeeceer’ kesâ
™he ceW Yeer meboefYe&le efkeâÙee peelee nw~ Yeemkeâj yegkee ves
keâF& ceje"er veeškeâeW kesâ ef}S mebieerle lewÙeej efkeâÙee pewmes
mebieerle efkeÅeenjCe (1913) mebieerle mkeÙebkej (1916)
Deewj mebieerle õewheoer (1920)~ 1911ceW yeKe}s yegkee
ves hegCes ceW Yeejle ieeÙeve meceepe, mebieerle keâe Skeâ
mebmLeeve Meg™ efkeâÙee~ Ùen yegkee kesâ efMe<Ùe SkebØeefmeæ
nejceesefveÙece keeokeâ ieesefkebojeke šscyes kesâ meeefveOÙeceW heâ}e-
heât}e~ 1922 ceW yegkee keâer ce=lÙeg kesâ yeeo Gvekesâ efMe<Ùe
ke=â<Cejeke heât}byejerkeâj, efpevnW ceemšj ke=â<Cejeke kesâ veece
mes peevee peelee nw FvneWves Yeejle ieeÙeve meceepe ceW
oeefÙelkeeW keâe efveke&nve efkeâÙee~ ceje"er jbiecebÛe kesâ Deveskeâ
keâ}ekeâej yegkee keâes ieg®leguÙe ceeveles Les~ Yeemkeâj yegkee
keâes ‘oskeiebOeke&’ (DeekeâeMeerÙe mebieerlekeâejeW kesâ yeerÛe Yeiekeeve)
keâer ceeveo GheeefOe oer ieF& Leer~

Yeemkeâj yegkee kesâ veece hej Yeejle kesâ keâF& meejs
mebieerle meceejesn kele&ceeve meceÙe ceW DeeÙeesefpele efkeâS
peeles nw efpemeceW hegCes keâe Yeejle ieeÙeve meceepe nj mee}
Gvekesâ mce=efle efokeme hej Skeâ mebieerle meceejesn DeeÙeesefpele
keâjlee nw~ yegkee keâer mce=efle ceW 1926 ceW mLeeefhele cegbyeF&
ceW keâuÙeeCe ieeÙeve meceepe ve kesâke} ke<e& Yej efkeefYeVe
mebieerle meYeeDeeW keâe DeeÙeespeve keâjlee nw yeefukeâ Deheveer
ke<e&ieeb" hej oskeiebOeke& mebieerle meceejesn keâe Yeer DeeÙeespeve
keâjlee nw~ YeejleerÙe mebieerle, ve=lÙe Deewj }ef}le keâ}eDeeW
keâes yeÌ{ekee osves kee}er mebmLee ØeeÛeerve keâ}e kesâbõ, pees
Ûeb[erieÌ{ ceW efmLele nw Ùen  yeKe}s yegkee keâer mebieerle
ØeefleYee keâes Ùeeo keâjves kesâ ef}S leLee Fme mebieerle
ØeefleYee keâer mce=efle keâes yeveeS jKeves kesâ ef}S 1969 mes
nj ke<e& Øeefleef…le DeefKe} YeejleerÙe Yeemkeâj jeke ve=lÙe
Deewj mebieerle mecces}ve keâe efveyee&Oe ™he mes DeeÙeespeve
keâj jne nw~ Fme DeeÙeespeve ceW Meem$eerÙe mebieerle Deewj
ve=lÙe kesâ #es$e ceW }ieYeie meYeer ØecegKe efoiiepeeW keâes cebÛe
Øeoeve efkeâÙee peelee nw~

efheÚ}s keâF& ke<eeX mes hegCes efkeÕeefkeÅee}Ùe Éeje
mebieerle ceW ØeLece mLeeve Øeehle keâjves kee}s Úe$e Deewj
Úe$ee keâes hebef[le Yeemkeâj yegkee yeKe}s hegjmkeâej Øeoeve
efkeâÙee peelee nw~ efpeme Øekeâej yegkee Fleveer keâef"veeFÙeeW
keâes heej keâjles ngS Fleves IejeveeW keâer hejcheje keâes meerKee
Deewj efpevoieer Yej mebieerle keâer meskee ceW }ies jns, Ùen
Deheves Deehe ceW Skeâ efkeMes<e GoenjCe nw~ Yeemkeâj yegkee
ves Skeâ lehemkeer peerkeve kÙeleerle efkeâÙee Deewj Deheveer meejer
Tpee& Deewj ØeÙeeme keâ}e Deewj mebmke=âefle keâes yeÌ{ekee osves kesâ
ef}S meceefhe&le keâj efoÙee~ ogYee&iÙe mes Yeemkeâj yegkee keâer
keâesF& Yeer Deekeepe Dee@ef[Ùees Øee™he ceW Ghe}yOe veneR nw
hejbleg Gvekeâer ieeefÙekeâer keâer ietbpe Deewj Meem$eerÙe mebieerle keâer
mece=efæ kesâ ef}S efkeâS ieS Gvekesâ DeLekeâ ØeÙeeme kesâ efkeâmmes
Deepe Yeer mebieerle kesâ yegpetieeX mes Øeehle nesles jnles nQ~

ikeeef}Ùej Iejeves kesâ mebieerle hej Gvekesâ Éeje ef}Keer
ieF& Skeâ DeeOeer-DeOetjer hegmlekeâ keâes Yeemkeâj yegkee keâer
Yeleerpeer Mew}e oeleej peer ves hetje Deewj ØekeâeefMele efkeâÙee
nw~ mebieerle kesâ efkeÅeeefLe&ÙeeW kesâ ef}S Yeemkeâj yegkee keâe
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peerkeve Skeâ DeeoMe& nw~ Fleveer keâce GceÇ ceW YeejleerÙe
mebieerle kesâ ef}S DecetuÙe Ùeesieoeve osves kee}s mebieerle kesâ
ceneve efkeÉeve Yeemkeâj yegkee keâe 53 ke<e& keâer DeuheeÙeg
ceW 8 DeØew} 1922 keâes efveOeve nes ieÙee~ efnbogmleeveer
Meem$eerÙe mebieerle Deewj ceje"er veešŸe mebieerle ceW Gvekesâ
Ùeesieoeve kesâ ef}S meeje mebieerle peiele Gvekeâe $e+Ceer nw
Deewj ncesMee jnsiee~ oskeiebOeke& heb. Yeemkeâj yegkee yeKe}s
keâes yeejcyeej ØeCeece~
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New delhi] 1990] page number 87

2. Between two tanpuras] Vaman Rao h-

Deshpande] Papular prakashan] Bombay

[1989] page number 44

3. kegâojle jbie efyejbieer, kegâceej Øemeeo cegKepeer&, jepekeâce}
ØekeâeMeve, veF& efou}er, 2002 he=… mebKÙee 17
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Meem$eerÙe mebieerle ceW }eskeâmebieerle kesâ lelke
oerhekeâ kegâceej Ùeeoke [e@0 jMeefcekeâe efceßee
MeesOeeLeer&, ieeÙeve efkeYeeie MeesOe efveo&sefMekeâe, meneÙekeâ DeeÛeeÙe&,
mebieerle Skeb cebÛe keâ}e mebkeâeÙe keâeMeer efnvot efkeÕeefkeÅee}Ùe, mebieerle DevegYeeie, ceefn}e ceneefkeÅee}Ùe,
keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

MeesOe meej

Deveeefokeâe} mes ner YeejleerÙe mebieerle ceW }eskeâmebieerle keâe efkeefMe<š Deewj cenlkehetCe& mLeeve jne nw~ ceOÙe keâe}
mes }skeâj DeeOegefvekeâ keâe} lekeâ Meem$eer jeieeW ceW }eskeâ keâe ner ØeYeeke jne nw~ }eskeâmebieerle keâes Meem$eerÙe mebieerle ØeeCe
ceevee peelee nw~ DeeOegefvekeâ keâe} ceW yengle meer }eskeâOegves Deepe Meem$eerÙe keâe ™he ef}Ùes ngS nw~ }eskeâmebieerle keâer
Øeke=âefle pevce mes }skeâj ce=lÙeg lekeâ peve™efÛe ceW meceeefnle jnlee nw~ }eskeâmebieerle meceepe keâer DeeFvee nw~ Øemlegle MeesOe
he$e kesâ Debleie&le YeejleerÙe Meem$eerÙe mebieerle ceW }eskeâmebieerle kesâ lelke keâe keCe&ve keâjves keâe ØeÙeeme efkeâÙee ieÙee~

metÛekeâ Meyo

}eskeâmebieerle, Meem$eerÙe mebieerle, jeie~

MeesOe ØeefkeefOe :

Øemlegle MeesOe he$e kesâ }sKeve nsleg efkeefkeOe heef$ekeâeDeeW
Skeb hegmlekeâeW mes leLÙe meece«eer Skeâef$ele keâer ieÙeer nw~

MeesOe GösMÙe: Øemlegle MeesOe he$e kesâ }sKeve keâe
cegKÙe GösMÙe YeejleerÙe Meem$eerÙe mebieerle ceW }eskeâmebieerle
keâe Ùeesieoeve Skeb lelkeeW keâes peevevee Lee~

Yetefcekeâe :

mebieerle keâ}e ceeveke peerkeve keâe DeefYeVe Debie nw
Deveeefokeâe} mes ceveg<Ùe kesâ ùoÙeiele YeekeeW keâes kÙeòeâ
keâjves kesâ ef}S mebieerle Skeâ meMeòeâ ceeOÙece kesâ ™he ceW
ØeÙeesie neslee jne nw leLee efkeÕe kesâ Deveskeâ efkeoeveeW ves
Yee<ee mes Yeer hen}s mebieerle keâes mkeerkeâeje nw~ DeLee&led peye
ceeveke keâes Yee<ee keâe %eeve veneR Lee leye ken Deheves YeekeeW
keâes mebieerle Éeje kÙeòeâ keâjlee Lee~ mebieerle keâe efkekeâeme
Øeke=âefle kesâ ieeso ceW he}s ceveg<Ùe kesâ ØeÙelveMeer} nesves mes

ner hevehee nw Deewj meoe mes ner ceveg<Ùe kesâ ùoÙe keâes
Pebke=âle Deewj ceve keâes Deveefvole keâjlee DeeÙee nw~ ceeveke
kesâ pevce kesâ meeLe-meeLe ner mebieerle keâe Yeer pevce ngDee
Deewj meYÙelee kesâ efkekeâeme kesâ meeLe-meeLe ner mebieerle keâe
Yeer efkekeâeme ngDee~

kewefokeâ keâe} mes ner YeejleerÙe mebieerle oes OejeDeeW ceW
Meem$eerÙe mebieerle Skeb }eskeâmebieerle kesâ ™he ceW Øekeeefnle
neslee Dee jne nw~ $e+ikeso keâer $e+ÛeeDeeW kesâ mebieerceÙe
hejeÙeCe mes mebieerle keâe Gu}sKe heeÙee peelee nw~ $e+ikeso
ceW ieerle kesâ ef}Ùes ieerj, ieeleg, ieeLee, ieeÙe$e ieerefle Deeefo
MeyoeW keâe ØeÙeesie efce}lee nw~ efpemekeâe ieeÙeve Oeeefce&keâ
ke }ewefkeâkeâ meceejesn ceW ieeÙekeâeW kesâ Éeje efkeâÙee peelee
Lee~ Ùepegke&so kesâ Devegmeej meeceieeve Meem$eerÙe mebieerle Skeb
ieeLee veejeMebmeer }eskeâmebieerle kesâ ™he ceW ØeÛeef}le Les~
YeejleerÙe mebieerle keâer DeejefcYekeâ DekemLee ceW meece mebieerle
ceeie&, mebieerle Lee Deewj ieebOeke& mebieerle, osMeer mebieerle Lee~
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kewefokeâ keâe} lekeâ Ùes oesveeW hejchejeSb (meece leLee ieebOeke&)
hejmhej De}ie-De}ie jner~ meece mebieerle (ceeie&) kewefokeâ
cenef<e&ÙeeW Éeje leLee ieebOeke& mebieerle (osMeer) kÙekemeeÙeer
ieebOeke& Éeje ieÙee-yepeeÙee Lee~ jeceeÙeCe leLee ceneYeejle
keâe} lekeâ ieebOekeeX keâe meceekesMe ceeie& mebieerle ceW nesves
}iee~ Fme mebyebOe ceW ceevekeerÙe leLÙe Ùen nw efkeâ ceeie&
leLee osMeer Ùen meb%eeS hejmhej Deveg™he nQ~ oesveeW
cet}le: peve-mebieerle hej DeOeeefjle nesves kesâ keâejCe osMeer
mebieerle keâer ner MeeKeeSb nQ~ Meem$eerÙe mebieerle (osMeer
mebieerle) meowke Dehevee peerkeve jme }eskeâmebieerle mes }slee
jne Deewj Deehe keâes mece=æ keâjlee jne nw~

MeesOe efke<eÙe: Yeejleke<e& ceW }eskeâmebieerle Deewj Meem$eerÙe
mebieerle keâe mebyebOe DelÙeefOekeâ Deekeâ<e&keâ Skeb meewvoÙe&
Ùegòeâ nw~ Meem$eerÙe mebieerle Skeb }eskeâmebieerle Skeâ-otmejs
kesâ hetjkeâ nesves kesâ meeLe mkeleb$e™he mes Yeer Øekeenceeve nw~
}eskeâmebieerle keâer hejcheje keâes mkeleb$e ™he mes osKes lees
Ùen hejcheje DelÙeefOekeâ mece=æ Deewj efkeMee} nw~
}eskeâmebieerle meceepe keâe ohe&Ce nw~ Yeejle Deveskeâ Øekeâej
keâer mebmke=âefleÙeeW keâe Skeâ ™heer mebiece nw~ Ùeneb efYeVe-
efYeVe Øekeâej keâer pevepeeefleÙeeb nw efpevekeâe jnve-menve,
efjefle-efjkeepe Skeb Yee<ee ceW efkeefYeVelee nw~ FvneR efkeefYeVeleeDeeW
kesâ DeeOeej hej De}ie-De}ie Øeeblees ceW }eskeâOegveeW keâe
efvecee&Ce neslee nw~ }eskeâOegveeW ceW Øesce, F&<Ùee&, És<e,
leÌ[heve, keâmekeâ, ceeokeâlee, Gu}eme, jeie-efkejeie Fvner
meejs YeekeeW kesâ meeLe-meeLe FveceW keâ™Cee, nemÙe, ße=bieej
Deewj efkejlee keâe jme meceeefnle jnlee nw~

Meem$eer mebieerle Deewj }eskeâ mebieerle Skeâ ner ke=#e kesâ
oes MeeKeeSB nw~ Meem$eerÙe mebieerle keâer ØesjCeeßeesle kÙeefòeâ
Deewj Meem$e nw Skeb Meem$e kesâ efveÙeceeW ceW yebOee Meem$eerÙe
mebieerle mkeleb$eleehetke&keâ efkeÛejves keâe DeefOekeâejer veneR nw,
Ùener }eskeâmebieerle ceW Deiej osKes lees Fvekesâ ØesjCeeßeesle
peve-ceeveme nw Fmekeâe efkekeâeme ke mebÛejCe #es$e DeefOekeâ
efkekeâefmele nw~ Meem$eerÙe mebieerle kesâ ØeÙeesie Skeb peevekeâejer
kesâ ef}S Meem$e %eeve keâer DeekeMÙekeâlee nesleer nw Deewj
efkeefMe<š DeYÙeeme ›eâce mes iegpejvee heÌ[lee nw~ kener
}eskeâmebieerle ceW ØeÙeesie Skeb heefj#eCe kesâ ef}S efkeâmeer Yeer

Meem$ekele %eeve keâer DeekeMÙekeâlee veneR heÌ[leer~ Meem$eerÙe
mebieerle kewÙeefòeâkeâ meeOevee keâe Øeleerkeâ nw Deewj }eskeâmebieerle
meecegoeefÙekeâ Yeekevee keâe Meem$eerÙe mebieerle ceW Meem$e kesâ
efveÙeceeW keâe hee}ve keâjvee heÌ[lee nw hej }eskeâmebieerle ceW
peveceeveme keâer Yeekevee mecegoeÙe keâer Oejesnj ceeveer peeleer
nw~ Fmekeâe efkekeâeme #es$e DeefOekeâ efkekeâemeMeer} leLee
kÙeehekeâ nw~ mebieerle ceW Deveskeâ Meem$ekeâejeW Deewj efkeÉeveeW
kesâ Devegmeej }eskeâmebieerle Meem$eerÙe mebieerle keâe yeerpe ™he
nw~ Meem$eerÙe mebieerle ves }eskeâmebieerle mes Deveskeâes Oegves
}skeâj Deheves-Deehe keâes mece=æ efkeâÙee nw pees keâuhevee mes
hejs nw~ }eskeâmebieerle keâes ner Meem$eerÙe mebieerle kesâ cetuÙe
jeieeW keâe pevceoelee ceevee ieÙee nw~

pewmes:- jepemLeeve keâe ceeB[, Gòej ØeosMe keâer
keâpejer, yeÇpe keâer nesjer, ceneje<š^ keâer }ekeCeer, hebpeeye
keâe ceeefnÙee, šhhee, nerj FlÙeeefo pees nceejs Yeejleke<e& kesâ
De}ie-De}ie Øeeblees kesâ }eskeâOegve pees efkeâ nceejs Meem$eerÙe
mebieerle kesâ DeefOekeâebMeleŠ keâeheâer, Keceepe, Yewjke, efye}eke}
Deeefo LeešeW kesâ Debleie&le Deeleer nw~

hebpeeye keâer nerj }eskeâmebieerle ceW Meem$eerÙe mebieerle
keâer jeie Yewjkeer mes ces} Keelee nw~ nefjÙeeCee keâe Pet}e
}eskeâmebieerle pees efkeâ meekeve ceeme ceW ieeÙee peelee nw
Fmekesâ mkej jeie DeeYeesieer mes efce}lee-peg}lee nw~ jepemLeeve
kesâ }eskeâieerleeW ceW njpeme, Petcej, peeieÌ[e Deeefo Oegves nw
pees jeie Yethee}er kesâ mkejeW mes efce}lee nw~ ÙeneB keâer
ØeÛeef}le cee@[ ieeve Mew}er nw pees Keceepe Leeš keâer hegjer
ÚeÙee osKeves keâes efce}leer nw heneÌ[er }eskeâOegve heneÌ[er
jeie mes efce}lee-peg}lee nw~ hebpeeye keâer nerj }eskeâOegve
jeie Yewjkeer mes ces} Keelee nw~

Deiej nce Meem$eerÙe mebieerle Deewj }eskeâmebieerle kesâ
heejmheefjkeâ mebyebOeeW hej Âef<šheele keâjW lees Ùen heeÙee
peelee nw efkeâ }eskeâmebieerle peye mece=efæ keâer hejekeâe…e
lekeâ hengbÛee peelee nw leye GmeceW mes kegâÚ meeceevÙe
efveÙeceeW keâes Skeâ$e keâj kesâ Gme mebieerle kesâ Meem$e keâe
efvecee&Ce efkeâÙee peelee nw Deewj leye }eskeâmebieerle ner Meem$e
keâer GBie}er hekeâÌ[keâj Meem$eerÙe mebieerle keâe ™he }s }slee
nw~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1730

efkeÉeveeW kesâ celeevegmeej :

13keeR meoer ceW heb0 Meejbieoske ves Deheves iebÇLe
mebieerle jlveekeâj ceW }eskeâmebieerle keâes oskeer mebieerle kesâ ™he
ceW heefjYeeef<ele keâjles ngS keâne nw efkeâ ‘‘pees mebieerle efYeVe-
efYeVe jepÙeeW ke Øeeblees kesâ }esieeW keâer ™efÛe kesâ Deveg™he
efkekeâefmele neslee nw keâ"esj efveÙeceeW mes cegòeâ ke pevemeeOeejCe
keâes ceveesjbefpele keâjlee nw osMeer mebieerle keân}elee nw~
ieg™oske jefkevõveeLe šwieesj mebieerle keâes mebmke=âefle keâe

megKeo mebosMe osves kee}er keâ}e nw }eskeâ mebieerle’’5

heb0 DeescekeâejveeLe "ekegâj peer kesâ keâLeveevegmeej
‘‘osMeer mebieerle kesâ efkekeâeme keâer he=…Yetefce }eskeâmebieerle
nw~’’4

kegâceej iebOeke& peer kesâ Devegmeej nce }eskeâOegveeW ceW
jeieeW keâes efÚhee heeles nw Deiej GvnW hekeâÌ[keâj nce
meeceves Øemlegle keâj osles nQ lees Gvekeâe Meem$eerÙe he#e
meeceves Dee peelee nw~

pece&ve efkeÉeve Yvelekeâce- ‘‘Ssmee mebieerle pees De%eele
jÛeveekeâej Éeje jefÛele nes leLee efkeMes<e ™he mes efkeâmeer
mecØeoeÙeeW ceW Ûe}er Dee jner efkeMes<eleeDeeW keâe keCe&ve
keâjlee nw leLee efkeefole jÛeveekeâejeW Éeje jefÛele mebieerle%eebs
efkeâ efkeâmeer osMe Ùee jepÙe keâer }eskeâ hejcheje keâe Debie
yeve ieÙee nes }eskeâmebieerle keâ}nelee nw~’’

heb0 pekeenj }e} vesn™ ‘‘}eskeâ keâ}e ceW ncekeâes
Deheves Gme meebmke=âefle kewYeke keâes osKeve keâe Dekemej
efce}lee nw efpemeves nceejs osMe keâes Skeâlee kesâ met$e ceW
yeebOee nw~’’

}eskeâieerleeW kesâ mkejeW kesâ DeOÙeÙeve keâjves mes helee
Ûe}lee nw efkeâ DeeOegefvekeâ Megæ Leeš kesâ mkej Gvekesâ
meeke&YeeQce nw Deewj Gvekeâer mkejekeef}ÙeeW ceW Yethee}er,
ogiee&, meejbie, heneÌ[er Deeefo DeewÓke jeie-jeieefveÙeeW keâer
mhe<š Pe}keâ efce}leer nw Ùeeefve nce Devegceeve }iee
mekeâles nw efkeâ FvneR mkejekeef}ÙeeW kesâ DeeOeej hej Meem$e
ves Gòeâ jeieeW keâe efvecee&Ce keâj [e}e leLee Meem$eerÙe
mebieerle keâe ™he yeve [e}e~

}eskeâieerleeW ceW DeefOekeâlece jeieeW kesâ DeOe&mehlecekeâ
lekeâ ner ØeÙegòeâ nesles nw pewmes mee mes ce Lee mee mes hebÛece
lekeâ~ Meem$ekeâejeW Ùee «ebLekeâejeW ves FvneR Ûeleg<keâeW keâes
peesÌ[ keâj jeie keâe mechetCe& Skeâ mehlecekeâ yevee efoÙee
Deewj Gmes jeie keâe veece os efoÙee~ Meem$eerÙe mebieerle ceW
keâ}e he#e leLee }eskeâmebieerle ceW Yeekeelcekeâ he#e keâer
ØeOeevelee heeÙeer peeleer nw Fmeef}S }eskeâmebieerle kesâ DeefOekeâ
mes DeefOekeâ }eskeâefØeÙe nesves keâe mecYekeleŠ Ùener cegKÙe
keâejCe nes mekeâlee nw~ Meem$eerÙe mebieerle meke&iesÙe veneR nw
keäÙeeWefkeâ efveÙeceeW ceW heefjefOe ceW yebOekeâj jbpekeâlee Øeoeve
keâjves keâer meeceLÙe& keâ"esj Deewj keâÌ[er meeOevee kesâ heMÛeeled
ner ieeÙekeâ keâes Øeehle nesleer nw~ }eskeâmebieerle keâe ùoÙe
Flevee efkeMee} nw efkeâ ken efkeâmeer Yeer mej} ke megceOegj
Okeefve keâes Deelcemeele keâjves mes heerÚs veneR nšlee efkeâvleg
Meem$eerÙe mebieerle kesâ keâ}ekeâejeW ceW DeefOekeâebMe hejchejekeeoer,
lees keâneR-keâneR hej ™efÌ{keeoer Yeer nw pees efkeâmeer Øekeâej kesâ
heefjkele&ve keâes GefÛele veneR mecePeles~

Dele: mhe<š ™he mes keân mekeâles nw efkeâ Meem$eerÙe
mebieerle ke }eskeâmebieerle oes he=Lekeâ OeejeSB nesles ngS Yeer
Skeâ otmejs mes meowke ØesjCee }sles jns nw~ Ùes meke&efkeefole
nw efkeâ Meem$eerÙe mebieerle keâe DeeOeej }eskeâmebieerle nw
DeLee&led }eskeâmebieerle mes ner Meem$eerÙe mebieerle keâer Glheefòe
ceeveer ieF& nw~ }eskeâmebieerle keâer }eskeâefØeÙelee keâe cegKÙe
keâejCe GmeceW }eskeâpeerkeve keâer mebhetCe& mebkesovee leLee
efve<keâheš DevegYetefleÙeeW keâer mej} ke mkeeYeeefkekeâ DeefYekÙeefòeâ
nesleer nw~ otmejer lejheâ Meem$eerÙe mebieerle efkeÉeve cegveeref<eÙeeW
kesâ Éeje heefj<ke=âle, heefjceeefpe&le, Meem$eeOeeefjle, Meem$eeW
kesâ efveÙeceeW kesâ Devegkeât} efkeMes<e efveÙeceeW ceW yebOee nw Ùen
Skeâ efkeMes<e keie& keâe ØeefleefveefOelke keâjlee nw~ DeLee&led Ùes
keânvee GefÛele nesiee efkeâ }eskeâmebieerle ner Meem$eerÙe mebieerle
keâe ØeeCe nw~

efve<keâ<e& :

DeeOegefvekeâ meceÙe ceW pees Meem$eerÙe mebieerle ØeÛeef}le
nw Ùen ceeieer& vener osMeer mebieerle keâe heefjkele&ve efkeâÙee ieÙee
™he nw Deewj efveÙeceyeæ nw~ meYeer leLÙeeW mes Ùen mhe<š
nes peelee nw efkeâ Meem$eerÙe mebieerle }eskeâmebieerle keâe ner
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heefjkeefle&le ™he nw~ Ùeefo Ùet keâne peeS efkeâ }eskeâmebieerle
meerOeer meeoer efve<keâheš peveveer nw Deewj Meem$eerÙe mebieerle
Fmekeâer megefMeef#ele, megmebmke=âle mevleeve nw lees keâesF& mebosn
veneR nw~

keemleke ceW Øeke=âefle Øeoòe }eskeâmebieerle keâe efkekeâefmele
Deewj kÙekeefmLele ™he ner Meem$eerÙe mebieerle keân}elee nw~
}eskeâmebieerle Ùeefo ØeeCe nw lees Meem$eerÙe mebieerle keâes
Gmekeâe Mejerj keân mekeâles nw~ Meem$eerÙe jeie ieeÙeve ceW
Deveskeâ jeie }eskeâOegveeW mes ef}S ieS leLee DeOe&Meem$eerÙe
mebieerle keâer efkeefYeVe Mewef}ÙeeW pewmes- "gcejer, šhhee, nesjer,
Ûewleer Deeefo Yeer }eskeâmebieerle keâer $e+Ceer nw~

MeesOe «ebLe metÛeer

1. }eskeâ Deewj }eskeâmebieerle, heb0 DeescekeâejveeLe "ekegâj,
he=0 36

2. efnvogmleeveer mebieerle ceW jeie keâer Glheefòe Skeb efkekeâeme,
megveboe hee"keâ, he=0 57, 1755 mebieerle, }eskeâmebieerle
Debkeâ pevekejer, 1966 ßeer }#ceer veejeÙeCe ieie&

3. mebieerle keâ}e efkenej, ceeÛe& 2008, ceeÛe& 2007,
efomecyej 2006

4. YeejleerÙe mebieerle keâe Fefleneme, [e0 "ekegâj peÙeoske
efmebn, MejoÛevõ, ßeerOej hejepehes, he=0 60, 63,
243

5. ÚeÙeeveš heef$ekeâe, Debkeâ 78, he=0 18

6. jepemLeeveer }eskeâieerleeW keâer Meem$eerÙelee, [e0 }ke}er
Mecee&, [e0 F&Õej efmebn KeeRÛeer, he=0 28, 248, 249

7. yebiee} keâe mebieerle ieg™ jefkevõveeLe šwieesj, he=0 108

8. GoIe=le yeÇpe }eskeâmebieerle- pece&ve efkeÉeve n[&j, he=0 41

9. YeejleerÙe }eskeâmebieerle mebj#eCe, mebkeOe&ve Skeb mecYeekeveeSb,
keerCee ßeerkeemleke

10. mebieerle efkeMeejo- yemeble

11. efveyebæ mebieerle, mebkeâ}vekeâlee&- }#ceerveejeÙeCe ieie&~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1732

"gcejer
keâefJelee efleJeejer

MeesOeeLeea

vešve ef›eâÙee kesâ YesoeW ceW ve=lÙe keâes Yeekeeefßele keâne
ieÙee nw~ Dele: ve=lÙe keâe ØecegKe keâeÙe& YeekeeW keâe ieerle kesâ
MeyoeW kesâ Devegmeej ØeoMe&ve nQ- vebefokesâÕejpeer ves ef}Kee
nQ -

‘‘ve=lÙeb ieerleeefYeveÙe Yeeke}e}Ùegleb Yekesled
DeemÙesvee}cyeÙesûerleb nmlesveeLe& ØeoMe&Ùesled

ÛelegYÙeeb oMe&Ùesod Yeekeb heeoYÙeeced lee}ceeÛejsle’’

Dele: ieerle keâe DeefYeveÙe Yeeke Deewj lee} mes keâjles
ngS mkeÙeb ieeles ngS neLeeW keâer cegõeDeeW mes ieerle kesâ MeyoeW
kesâ DeLe& efoKeevee ÛeeefnS Deewj DeebKeeW mes Yeeke ke hewjeW
mes lee} osvee ÛeeefnS~ ieerle kesâ DeLeeX keâes ner Debie,
ØelÙebie ke GheebieeW Éeje ØeoMe&ve ner ve=lÙe nQ~ 1 (oeOeerÛe
heg™) 111

nceejs Ùeneb ØeeÛee rve keâe} mes m$eesleeW heoeW,
De<šheefoÙeeW, ØeyebOeeW, OeÇgheo, nesjer, keâpejer, Oeceej,
keâefkeòe, mekewÙee Deeefo DekeOeer ke yeÇpe Yee<ee Deeefo ceW
ieerleeW hej ve=lÙe keâjves keâe ØeÛe}ve nQ efkeâvleg efkeiele
200 mes 300 ke<e& hetke& mes "gcejer ieeÙeve ke vele&ve keâe
ØeÛe}ve keâeheâer heâ}erheât} nQ~ Ùen cegKÙeleŠ ße=bieej ØeOeeve
ke veeefÙekeâe YesoeW kesâ DeeOeej kesâ meeLe ùoÙe keâes Út }sves
kee}er Yeefòeâ hejkeâ jÛeveeSb yeveeF& ieF& nw, pees Yewjkeer,
heer}t osMe efle}keâ, keâeceeso, Yewjkeer, cevÛe, efle}ebie,
peesefieÙee, jeieeW ceW ieeF& peeleer nw~ mLeeF& Deewj Debleje oes
YeeieeW ceW FvnW ieeÙee peelee nw~

"gcejer ße=bieej jme mes Deesle-Øeesle efnvogmleeveer mebieerle
keâer DeeOegefvekeâ Mew}er ceeveer peeleer nw~ efØeÙelece kesâ Øeefle
veejer Øesce Ùener "gcejer ieeÙeve keâe cegKÙele: efke<eÙe neslee

nQ~ OegÇheo ieeÙeve ceW veejer keâe Øesce keâce, KÙee} ceW
DeefOekeâ Deewj "gcejer Mew}er ceW DelÙeeefOekeâ efoKeeÙee peelee
nQ, meeLe ner keâesce} YeekeveeDeeW keâer DeefOekeâlee nesleer nw,
Ùeefo Fmes m$eerMew}er keâne peeS lees DeefleMÙeesefòeâ ke
DevegheÙegòeâ Yeer veneR nesiee~ 22(keâejye} }er}e) 15

"gcejer keâe Meeefyokeâ DeLe& :

"gcejer keâer ieerle Mew}er ceW DeefOekeâ ÛebÛe}lee kesâ
efkeMes<e heefjØesÛÚ ceW "gcekeâ-"gcekeâ "gcejer keâe efkeOeeve
yeleeÙee ieÙee nw~ ØeeÛeerve keâe} ceW mebmke=âle Yee<ee ceW
Úef}keâe veece keâer ieeÙeve Mew}er Leer efpemeceW DeefYeveÙe
ieeve keâe ØeÛe}ve Lee Ùen ke=â<Ce kesâ keâekÙeeW ceW Úef}keâe
keâes osKeves keâes efce}lee nw Deewj peye Ùen heefjkeefle&le ™he
ceW OegveeW hej DeeÙee leYeer Ùen Úef}keâe mes Úef}Ùee nes
ieÙee~ Deewj Fmekeâe Debeflece Yeeie Ú} Yeeke efoKeeS
peeves mes Úeef}keâe nes ieF&~ Ú} Yeeke Fmeef}S keânles
nw, FmeceW kegâÚ neslee veneR nw, }sefkeâve ceve Úef}Ùee nw,
DeÛÚs mes Ú}es keâe Yeeke yeleeÙee peelee nw~ DeleŠ Fmekeâe
pees DeefYeveÙe keâjlee nw, Gmes Úef}Ùee keânles nw~ ke=â<Cee
keâes Fmeef}S Úef}Ùee keâne peelee nw, keäÙeeWefkeâ ken
Deheveer ceveesYeeke keâes kÙeòeâ keâjves keâe nj mebYeke meeeflkekeâ
ØeÙeeme keâjles nw~ keâe}eroeme kesâ cee}efkekeâe veeškeâ Éeje
Øemlegefle ceW Øeeke=âle Yee<ee Úef}keâ keâe megvoj keCe&ve nw
‘‘Úeef}keâe’’ Ùen iebOeke& Mew}er Leer~

mebmke=âle ceW Úeef}keâe, efnvoer ceW ÛebÛe}lee kesâ keâejCe
Fme ieerle keâe ÛebÛe} iegCe neslee nw~ Ùeefo Mejerj Debie mes
osKes lees "gcekeâ mes "gcekeâe yevee, "en MeyoeW keâer Yeekeveelcekeâ
DeefYekÙeefòeâ kesâ ef}S ÛebÛe}elcekeâ mke™he keâes }eiet keâj
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mkejeW kesâ ceeOÙece mes "gcekeâj keâe efvecee&Ce Skeâ-Skeâ yeej
mes peye pÙeeoe peye ØeÙeesie neslee nw~ leye "gcekeâ Meyo
keâe Yeso meeceves efvekeâ}keâj Deelee nw~

otmejer Deesj mes "gcejer, leescejer leesce mes les Yewjkeer
jeie~ leescejer Yee<ee mes OeÇgheoebieer efveÙece keâer keâesce}lee
efoKeleer nw~ ceeveefmebn leescej mkeÙeb OegÇheoieeÙekeâ Les~
Yewjkeer jeie keâe mkej yeÌ[e ceveesnj Lee, pees efkekeeoer Lee~
Fme veS mke™he keâe veece leesce mes leescejer heÌ[e~

       3 (keâejke}) 15

"gcejer Meyo mes osKeW lees ieerle keâe ÛebÛe} iegCe ieerle
keâe efnvoer he#e~ efnbokeer efMe#ee ceW KÙee} keâer #egõlee keâe
iegCe keâe ØeÙeesie neslee nw~ ve=lÙe he#e mes "gcejer ceW yees}
yeeš Deelee nw, Deewj peye ieerle keâe yees} yeeš keâjles nw
lees Ùen OeÇgheobeie "gcejer keân}elee nw~ yees} yeebš keâer
"gcejer ceW ÛebÛe}lee keâe iegCe neslee nw~ kebefoMe leLee
yees}yeebš Mew}er ceW keâes"erkee} Yees}eveeLe heejbiele Les~

"gcejer keâe hen}e Meyo "g ("gcekeâ) Ûee} }Ùe
Deewj lee} ceW Ûe}les ngS keâuhevee keâer ienjeF& ceW ve=lÙe
keâjvee (ce) ceve Deewj åoÙe keâes MeyoeW Éeje efjPeevee
efpemekeâe DeLe& :

1. ceer[ kesâ meeLe iescekeâ }skeâj mkejeW keâes yees}vee

2. ceer[ kesâ meeLe Keškesâ keâes peesÌ[vee

3. ceer[ kesâ meeLe cegkeâer& keâes peesÌ[vee

DeeÓÓÓÓ veÓÓÓÓ Thej mes veerÛes megj

Fme Øekeâej "gcekeâ Yeekevee keâer DeefYekÙeefòeâ keâe
"gcekeâ-"gcekeâ Meyo keâe ØeÙeesie keâjles nw~ Fme Øekeâej Fme
Mew}er keâes "gcejer keânles nw~ 4 (keâejke}) 16

ieeÙekeâer keâe "gcekeâe :

"gcejer keâe pevce (hetjye) yeveejme Iejeves ceW ngDee
vee efkeâ hebpeeye Øeeble ceW~ pewmee keâer ØeÛe}ve ceW keâne
peelee nw~ "gcejer ieeÙeve kesâ ef}S leye}e keâer DeÛÚer
efMe#ee keâer DeekeMÙekeâlee nesleer nw keäÙeebsefkeâ heo efke#esheve
ceW }iieer/keâewve meer }iesieer~ Ùen iele ceW keâwmes peeSieer,
Fmekeâer mecePe DeekeMÙekeâ nw~ Ùener hetke& keâer "gcejer peye

hebpeeye ceW peeleer nw lees oevee mkejeW keâes ßegefleÙeeW mes
leesÌ[keâj }ieeves keâer hejbheje nesleer nw~ FmeceW DeeÙelee/
kegâceõlee/ceboe Deeefo ßegefleÙeeb efpevekesâ De}ie-De}ie veece,
peeefleÙeeb ke Yeso nQ~ FvneR YesoeW ceW iegCeelcekeâ jmeeefYekÙeefòeâ
yeleeves keâe efkeOeeve nw~ Fmeer mes "gcejer ceW MeyoeW keâes
efYeVe-efYeVe DeLee&s ceW ØeÙeesie keâjves keâe DeefYeveÙeelcekeâ
ceeOÙece nw~Ùener DeeOeej nceejs "gcejer ieeÙeve kesâ DeefYeveÙe
he#e keâe DeeOeej yeveelee nww~ efpemes }Kevekeer Deboepe ceW
Go&t ceW Deoe keânles nw~ pewmes - ‘‘Deu}eÓÓÓÓ Ùes
Deoe’’ }Kevekeer ke yeveejmeer "gcejer ceW Devlej keâwmes
mecePeW -

1. }Kevekeer - "gcejer keâer Deoekeâejer ceW ‘Mesj‘ keâe
ØeÙeesie efkeâÙee peelee nw, leYeer GmeceW }Kevekeer keâe
™he efveKejlee nw, Fmekeâe heefjOeeve Yeer "gcejer keâer
Øemlegefle ceW Ûeej Ûeebo }iee oslee nw~

2. yeveejmeer "gcejer - Fmes Yeeke ØeOeeve Deewj Oeeeefce&keâ
he#e kesâ meeLe Øemlegle keâjles nw~ }emÙe ve=lÙe keâe
ØeYeeke pÙeeoe jnlee nw~ keânjkee lee} ceW Ûee} keâjles
ngS oesne he{sÌ peeles nw~ heg™<eeW ke m$eer Debienejes ceW
Yeer yengle Devlej neslee nw~ 5 (ßeerkeemleke) 43

3. hebpeeyeer Debie "gcejer - hebpeeyeer Debie "gcejer, Yeekevee
keâer DeefYekÙeefòeâ ke ieg™ceefle efmeKe hebLe mes Fmekeâe
mebieerle ØeYeeefkele nw~ "gcejer keâer Ûehe}lee ke jmeer}s
mLeeve hej Yeefòeâ ØeOeeve nes peeleer nw~ Ùene keâerle&ve
keâer mekeo keâer heerÌ{er Ûe}leer nw~ keâefkeòe mekewÙes
hebpeeyeer nesles nQ, hebpeeyeer Debie keâer ieeÙekeâer ceW
FvõØemLe cele keâeheâer DeeOeejYetle nQ~ FmeceW efpelevee
OeÇgheo ØeYeekeer Lee Glevee ner KÙee} Yeer ØeYeekeer
Lee~

ieeÙekeâer kesâ Debie ceW FvõØeMLe cele keâes mebieerle keâe
Ùeesieoeve Lee~ KÙee}, lejevee, keâew}, keâ}keevee,
keâkkee}er, FvõØemle mebieerle kesâ yesefmekeâ DeeOeej Les~
De}eGöerve kesâ meceÙe ceW FvõØemle cele keâer DeefOe<šelee
ieeshee} veeÙekeâ ves mebieerle he#e keâes mece=æ yeveeÙee~
veeÙekeâ ieerle ceW cenejLe (Skeämeheš&) Les~ FvnW oef#eCe
Yeejle ceW veeÙekeâ keâer GheeefOe efce}er Leer~
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kener G.Øe. kesâ mebieerle menÙeesieer Deceerj Kegmejes Les~
kes 8 mes 9 F&jeveer jeie keâes ner metheâer ceW ØeÙeesie keâj Mesjes
MeeÙejer ceW ØeÙeesie keâjles Les~ Fmeer keâe efce}e-peg}e
(efKeÛeÌ[er) mke™he hesMe keâjles Les~ Fmeer mebieerle keâe
ØeYeeke "gcejer ieeÙeve ke ieeÙekeâer ceW heÌ[e pees efkeâ kele&ceeve
mebieerle keâe DeeOeej nw, Deewj ØeeÛeerve mebieerle mes De}ie
nesves keâe yengle yeÌ[e keâejCe Yeer nw~

efnvogmleeveer mebieerle keâe DeeOeej : 3 «eece 49 keâtš
leeve lekeâveerkeâer Yeso nw~ <eÌ[bpe, efj<eYe, ieebOeej, ceOÙece,
hebÛece, Oewkeled, efve<eeo, oske}eskeâ keâer ßegefle keâuhevee "gcejer
ieeÙeve ke keeove ceOÙeced «eece ceW DeeOeeefjle neslee Lee~ efpemes
Yewjkeer, heer}t, Keceepe, keâeheâer Deeefo jeieeW ceW ieeÙee peelee
Lee~ efnvogmleeveer mebieerle (KeefC[le keâjvee Ùee leesÌ[vee)
49 keâtš leeve keâe efkeOeeve (keâwmes yevee) 7 mkej - me, js,
ie, ce, he, Oe, veer nj ØelÙeskeâ mkej keâes 7 Øekeâej mes
Iegceeles ngS efkemleej keâjles nw efpemekesâ meb%ee, ef›eâÙee, efkeMes<eCe,
Fmekesâ iegCeelcekeâ he#e nw~

mejsie jsiece iecehe ceheOe heOeveer Oeveerme.......

mejs jsie iece cehe heOe Oeveer veermee.........

mejsiece jsiecehe.........

mejsiecehe jsieceheOe iece heOeveer.........

mejsieceheOe jsieceheOeveer...........

2. "gcejer keâe Yee<ee he#e :

1) yees} yeveeke kesâ Yeso (Yeeef<ekeâ, Meeefyokeâ,
mkejelcekeâ, keâ}elcekeâ)

2) yees}e yeveeke keâe Deekeâej he#e - Yeeke he#e,
keâ}elcekeâ he#e, mkej he#e

3) "gcejer keâe keâ}elcekeâ he#e

Yeeke he#e ke mkej he#e kesâ keâ}elcekeâ he#e keâe
ØeÙeesie efpeme lejerkesâ mes keâjles nw, DeefYekÙeefòeâ keâes Yeer
Gleves ner Øekeâej mes kÙeòeâ keâj heeles nw~ Ùener "gcejer keâe
DeeOeej yevelee nw~ efpemekesâ ef}S lee} Deewj leye}s keâer
mecePe DeekeMÙekeâ nw~

jeie keâe Ûegveeke :

1. yees} yeveeke

2. yees} Yeeke

3. leb$eeryees}

yees}yeveeke kesâ Yeso :

1. Yeeef<ekeâ he#e :

Yee<ee keâer Âef<š mes efoceeie mes efvekeâ}ves kee}s Yeeke
De}ie lejn kesâ neWies~ ceve keâer oMee ceW efÛeòe yeo}lee
nw, ogKe keâer oMee ceW Yeeke heefjkeefle&le nebsies~ keâesce}
Yeeke ceW ceve keâer efmLeefle kesâ Deveg™he Yeeke heefjkeefle&le
neWies~

1. Yee<ee yees} - mebmke=âle, efnvoer, Go&t

2. Úbo Yeso :

1) ceeef$ekeâ Úbo-le}elcekeâ Úvoelcekeâ

2) keeefCe&keâ Úbo -meeLe&keâ, efvejLe&keâ

3. heše#ejer yees} - }njs ke leye}s kesâ yees}

4. leb$eer yees} - lejeves kesâ yees}

5. ve=lÙeebieer yees} - leye}s kesâ yees}, lelekeâej
mke™he, ve=lÙeebieer yees}, ieleYeeke kesâ efnmeeye
mes leye}e ke }nje

2. Meeefyokeâ he#e :

keâ}elcekeâ he#e : DeebKeeW keâes veekeâ mes (ieefle
osvee), DeebKeeW keâes Yeewn mes (vewveve keâceeve, pegieghmee),
DeebKeeW keâes Yee} mes (efÛeblee), ØelÙebie GheebieeW Éeje "esÌ[er
(efÛeÌ{evee) Deewj keâeve mes (vewve ceškeäkeâe) ogmejs kesâ
neBke-Yeeke, yeele megveves kesâ ef}S keâeve ueieevee) peesÌ[ves
keâer keâ}e Deevee DeefleDeekeMÙekeâ nw~

yees}yeveeke keâe Deekeâej he#e :

1) mkej he#e

2) Yee<ee he#e,

3) keâ}elcekeâ he#e, yees} yeveeke kesâ Debleie&le
Deeles nw~
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Fvekesâ meefcceef}le ØeÙeesie mes DeefYekÙeefòeâ keâer
kÙevpeveelcekeâ Deewj }#eCeelcekeâ Meyo Meefòeâ keâer DeeOeej
efMe}e yeve "gcejer keâe ™he efveKejlee nw, pees "gcejer keâes
kÙeòeâ keâjves meMeòeâ ceeOÙece nw~ DeLee&led Skeâ ner Meyo
keâer Yeeke DeefYekÙeefòeâ ceW ›eâceMe: }#eCee, kÙebpeve keâer
ienjeF& ceW peeves keâe ØeÙeeme nw~ lee} ke leye}s keâer
mecePe Deefle DeekeMÙekeâ nQ~

mkejeW keâe he#e :

1. ieg}ece De}er Keeb keâer Mew}er

2. keâkkee} yeÛÛeeW kesâ Iejeves keâer Mew}er

3. KÙee} ieeÙekeâeW keâer "gcejer ieeÙeve Mew}er

4. OeÇgheo ieeÙekeâeW keâer "gcejer ieeÙeve Mew}er

5. vele&keâeW keâer ieeÙekeâer keâer "gcejer ieeÙeve Mew}er

Yee<ee yees} - mebmke=âle, efnvoer, Go& :

1. Yee<ee yees} (mebmke=âle) - keâLekeâ ve=lÙe hej
Yee<ee keâe ØeYeeke ieeÙeve Mew}er kesâ Deveg™he heo,
"gcejer, KÙee}, OeÇgheo, ØeyebOe Ùen yees} keâe Yeeef<ekeâ
he#e nw~ mebmke=âle kesâ ØeyebOekeâekÙe, ieerleieesefkebo,
jeOee-ke=â<Ce, efMeke-heeke&leer hej DeeOeeefjle efke<eÙeeW
keâes, ve=lÙe kesâ DeeOeej ™he ceW, ØemlegeflekeâjCe keâe
DeeOeej yeveeÙee~

2. efnvoer - #esef$eÙe Yee<ee kesâ meeLe-meeLe efnvoer meeefnlÙe
kesâ keâefkeòe, mekewÙeeW ceW veeefÙekeâe YesoeW keâe jesÛekeâhetCe&
DeefYeveÙe neslee nw~

3. Go&t - cegie}eW kesâ ojyeej ceW keâLekeâ hej Go&t
meeefnlÙe keâe ØeYeeke Deepe lekeâ osKeves keâes efce}lee
nw~ }Kevekeer "gcejer, iepe}, Mesj, Deewj MeeÙejer
Yeer keâLekeâ ceW YeekeeW keâes efoKeeves keâe ceeOÙece nw~
Meyo Yee<ee ceW neslee nw, Yee<ee keâes yees} mes De}ie
keâjves hej Yeer GmeceW YeekeeW Éeje Yeeef<ele neslee nw~

Yeeke ceW heše#ejer yees} :

1. }njs keâe yees}

2. leye}s keâe yees}

3. leb$eer yees} - cegbn mes yees}s peeves kee}s keâes leb$eer
yees} keânles nQ~

ve=lÙeebieer yees} - lelekeâej mkej ve=lÙeebieer yees}
nw~ FmeceW ieleYeeke ieleefvekeâeme ØecegKelee mes keâjles nQ~
leeLesF&LeF&lele }ÙeYeso keâ}elcekeâlee, hewj kesâ keâeÙeos,
he}še, }š, G}š, he}š kesâ yeeo efleneF& keâjles nw~
(ßeerOej jeceÛevõ) }š - }Ùe yeebš, hessMekeâMe, }Ùekeâejer,
1/2, 3/4, 1 1/2, 1 1/4, 3,4 iele DeeOeej nw
- yees}lee} ve=lÙe he#e nw~ G}š - lee}er Kee}er keâe
Yeso nw~ Fmeer Øekeâej G}š nesleer nQ~ he}š - 2, 4,
8 iegvee nesleer nw~ efkeefYeVe he}šs efleneF& kesâ meeLe keâjles
nQ~ meg}š - }iieer, }Ì[er, yeebš ›eâce mes efleneF&,
oceoej, Skeâ efleneF& keâes nj cee$ee ceW efheâš keâjvee Ùen
heejbheefjkeâ efMe#ee keâe DeØeÛeef}le DeeOeej nw~ efkeâokebleer-
Yekeve Dee›eâceCe 9 ceve pevesG Glejkeeves kesâ keâejCe Ùen
efMe#ee keâer ØeLee meceehle nes ieF& nw~ 6 (ceneef[keâ
ØekeâeMe) 57

‘‘"gcekeâ-"gcekeâ "gcekeâe, "gcejer ef}Ùees ieeÙe, Yesove
kesâ Yeso keâes veeefÙekeâe yeleeS~ cegbn yees} ÚesÌ[ cegKeve ceW
Deekele nw, cegKe Ûe}ve kesâ Ûee} "gcejer keânekele nw~
Ûeejes heš keâer ieeÙekeâer nj Iejeves keâe, leye}e Yee<ee keâe
yees} ieeves ceW ØeÙeesie~’’ DeleŠ "gcejer, "gcekeâvess Meyo mes
ner pevceer nw~ DeLee&led Ùen ieeÙeve Mew}er ve=lÙe kesâ ef}S
ner yeveeF& ieF& nw~ cenejepee efyeboeoerve cenejepe ves
1500 mes DeefOekeâ "gceefjÙeeW keâer jÛevee keâer~ GvneR keâer
"gceefjÙeeb Deepe ve=lÙe ceW Yeeke yeleeves keâe DeeOeej Deewj
heÙee&Ùe nQ~ kes Skeâ-Skeâ MeyoeW hej 100-100 vepeekeâle
mebkesâle mes YeekeeW keâes efoKeeves ceW ceeefnj Les~ ße=bieej, Yeefòeâ
keâekÙe, jefle keâekÙe keâe efce}e-peg}e mke™he Gvekeâer
jÛeveeDeeW ceW efoKelee nw~

}KeveT Iejeves ceW YeekeeW keâes kÙeòeâ keâjves ef}S
efkeÛeejeW kesâ meeLe mebkesâleeW kesâ ceeOÙece keâer DeefYekÙeefòeâ kesâ
meeOeve kesâ ef}S ØeÙeesie keâjvee Meg™ ngDee~ pewmes - ef$eieve
keâer Ûehe}lee keâes efoKeekele nQ Smees, Yeso Yeso Yeeke Yeso
[ejle nw Smees~ keâYeer veÙeve Debie osKe, }}Ûele megkegâceej
mees veÙeve Yeso ossKeve efoKeekele nw Smees~
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DeLee&led ieeves keâer kÙeeKÙee ner ve=lÙe keân}eves }iee~
Oeerjs-Oeerjs Yeeke ØeoMe&ve FvneR lejerkeâeW mes efkekeâefmele nesles
ngS keâLekeâ Mew}er ceW YeekeeW keâe ØeoMe&ve Fve 7 efkeefOeÙeeW
Éeje efkeâÙee peeves }iee~ veÙeve Yeeke, yees} Yeeke, DeLe&
Yeeke, meYee Yeeke, ve=lÙe Yeeke, ieleDeLe& Yeeke, Debie Yeeke
Deeefo~

1. veÙeve Yeeke :

DeefYeveÙe Âef<š mes Yeeke ke DeefYeveÙe efoKeevee
DeefYeveÙe Yeeke mes veÙeve Yeeke keâe Yeso nw Deheves efÛelekele
vewvees kesâ Éeje Deheveer yeele keâes mecePeeves keâer keâ}e nw~
vew$e keâer hegleef}ÙeeW kesâ mebkesâle mes meeceves kee}e yeele
mecePelee nw~

‘‘vewveve keâceeve keeve ieejle nQ Smees, ieewjer osKe-
osKe }}Ûele nw Smees vewveve keâer veerkeâ-veerkeâ vewve Smees
jepele nQ, jeOee mebie MÙeece pet ceOeg neLe ceW efkejepele
nw~’’

ceOÙekeâe} keâer Go& veÙeve Yeeke ceW vepej Pegkeâer lees
Deoe nesleer nw, vepej G"er lees keâÌpee nesleer nw~ vepej
Ietceer jkeä#e neslee nw, Fmeef}S heoe&veMeerve yeevees ‘efo}oejer‘
yeF&ceeve mes F&ceeveoej yeveeleer nww~

veekeâ YeeQ efmekeâesÌ[vee keeefÛekeâ }Ùe iele Yeeke nQ
Ùeneb Ùen OÙeeve jKevee nw efkeâ, ve=lÙe yew"keâj Ùee KeÌ[s
neskeâj ner keâjvee nw~ efkeâmeer Yeer Øekeâej kesâ hewjeW Ûe}ve
ef›eâÙee keefpe&le nw~ DeebKeeW mes keâše#e Ùee Yeeke efoKeeles
ngS iee} ceW ieºe nesves ÛeeefnS pewmes - Deew" keâešvee,
Deew"es keâes efn}eles ngS Yeeke yeleevee, yeele veneR keâjves
keâe Yeeke, peeDees n"es, yeleeves keâe Yeeke Deeefo veÙeveeW
Éeje megKe-ogKe Meevle, MeÙeve (Deejece) veÙeve (G"vee)
kesâ Yeeke yeleevee~

veÙeve kesâ keCe&ve ceW veeefÙekeâe keânleer nQ:-

‘‘veÙeve me}esves megkegâceej DeefOekeâ, ce=ie veÙeve osKe
[jle nQ DeefOekeâ‘‘ ce=ieveÙeve osKe [jle nQ yengle, jepeve
kesâ vewve njle nQ yengle Fme Øekeâej veÙeve Éje Yeeke
efoKeeÙee peelee nQ~

2. yees} Yeeke :

Deheves vewvees kesâ yeeCeeW Éeje oMe&keâeW keâe ùoÙe
Deheveer Deesj yeebOe }sves kesâ heMÛeele, "gcejer kesâ MeyoeW
keâes, YeekeeW kesâ Devegmeej, Gleej ÛeÌ{eke keâes cegõeDeeW
Éeje, Yeeke Yebefiecee mes kÙeòeâ keâj, Skeâ ner yees} keâes,
Deveskeâ, Øekeâej mes, kÙeòeâ keâj, vele&keâ heefjhekeäkelee ke
keâuheveeMeer}lee keâe heefjÛeÙe oslee nw~

DeLe&Yeeke - Skeâ-Skeâ Meyo keâes yees} Yeeke Éeje
Meyo jÛevee mes heefjefÛele keâjeves kesâ yeeo, vele&keâ Gvekesâ
DeLeeX keâer ienjeF& lekeâ peeves keâe ØeÙeeme cegõeDeeW Éeje ner
vener, kejved mkeÙeb ner efke<eÙe keâe mke™he yeve, oMe&keâeW
keâes YeekeeW keâer Ûejcemeercee lekeâ }s peekeâj jmeeW mes
mejeskeej keâj, jme h}eefkele keâj oslee nw~

‘‘nes ieF& DejeOÙe ceQ, DejeOÙe keâjles-keâjles
(ceneoskeer kecee&)’’

kÙeekeâjCe keâer Âef<š mes efkeMes<e, efkeMes<eCe efkeMes<Ùe
ef›eâÙee kesâ Yeeke Yeso mes ieeves keâer ef›eâÙee ceW yeo}ves keâe
ef›eâÙeelcekeâ he#e ØeÛe}ve ceW nw~

‘‘veeRo ve Deekes meebkeefjÙeeb’’

vewveve vewwwÓÓÓÓveve, veerj ve Deekes meekeefjÙeeb veerj ve
Deekes meekeefjÙee’’

yees} keâe efYeVe lejerkesâ mes DeLe& kesâ Yeeke keâes kÙeòeâ
keâjves keâer leerve heefjefmLeefleÙeeb nw~

efkeâmekeâe DeLe& - Meyo yees} keâe

Ùeesie - efkeMes<e lejerkesâ mes Deelee nw~ ef}Kee vener
peelee DeLe& Yeeke keâe efkeMes<e nw~

veQveve veeRo ve DeeS meekeefjÙeeb (efkeÙeesie nw)

Ùes efoKe vener jne efkeâbleg pees DeLe& efoKeevee Ûeen
jns nw, Gmekeâer DeefYekÙeefòeâ efkeMes<e nw~

efkeMes<eCe - efkeMes<eCe keâer efkeMes<e peien ceW ner
efkeÙeesie DeefYekÙeefòeâ keâe ceeOÙece jnlee nw~

efkeMes<eCe - vewvees keâe mLeeve ‘‘efkeMes<e’’ efove,
jwve, vewve yejmele nw~
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meYee Yeeke - meYee keâe Meeefyokeâ DeLe& yew"keâ,
ceC[}er, cenefheâ}, peceeke, meove ke meYee nw, meYee
keâF& MeyoeW ceW DeefYekÙeòeâ nw~

ojyeej - iees…er

oMe&keâ - DeeOegefvekeâ (kele&ceeve cebÛe)

Keg}e cebÛe - ØeeÛeerve ™he (ieesefkebo ieÌ{ heâesšes)

Ûeewieeve - DeeOegefvekeâ he#e

oMe&keâ ke keâ}ekeâej kesâ ceOÙe meerOes mebkeeo mLeeefhele
neslee nw~ leye oMe&keâ mkeÙeb keâes Gme DeefYekÙeefòeâ DeLekee
Gme keeleekejCe keâe hee$e mecePevesss }ielee nw~ Gvekesâ yeerÛe
keâe Éssle, Yeeke meceehle nes, oesveeWSkeâ ner YeekeemLee ceW
Deevebefole nesves }ielesssss nw~ 7 (oeOeerÛe) 113

5 meYeeYeeke ceW mebyebOe (vele&keâ Deewj oMe&keâ) :

oMe&keâ keâ}ekeâej keâe Øees«eece osKelee nww, megvelee
nw~ Dele: ojyeej ceW meeOevee keâe ØeoMe&ve nes jne nw~ hewj
ceW 500 IegbIe™ (#eceleevegmeej) yeebOes peeles nw, 1, 2
Ùee 3 IegbIe™ ner yepesiee, ceW efvehegCelee, Gmekeâer meeOevee
kesâ meeLe Úbo kesâ yees} hej }Ùe keâer meeOevee kesâ ØelÙe#e
oMe&ve osKe, oMe&keâ Yeer ceb$ecegiOe neskeâj, Gme keeleekejCe
kesâ Yeerlej, mkeÙeb keâe DevegYeke keâjves }ielee nw~

ve=lÙe Yeeke :

vešve Yeso - veš, veešŸe, ve=lÙe ve=òe (kele&ceeve
heefjØesÛÚ ceW ve=lÙehe#e)

veš keâe DeLe& Yeeke - DebieeW Éeje ve=lÙe Yeeke
Deebefiekeâ DeefYeveÙe nw~ Deebefiekeâ DeefYeveÙe keâer DeefYekÙeefòeâ
keâe ceeOÙece~

peeefle - veš Meyo peeefle ef›eâÙee keâLee mes pegÌ[leer
nw~ vešve kesâ ™he ceW veš-vešveer, veeÙekeâ-veeefÙekeâe -
jeOeeke=â<Ce (Deelcee DeeeflceÙelee keâe yeesOe)

ve=lÙe - YeekeeW keâe DeefYeveÙe nesslee nw veš kÙeefòeâ
vešve keâer ef›eâÙee yeleelee nw, leLee vešveer Meyo mes Yeer
mebyeesefOele keâjles nw, Ùen Yeer iegCekeòee kesâ ™he ceW nw~
ve=lÙe Skeâ vešve Meyo keâe Yewo nQ DeleŠ ve=lÙe ceW ‘Ùe’
ØelÙeÙe }ielee nw leye ve=lÙe yevelee nw~

‘n’ ØelÙeenej, efveÙece ceW ‘š’ leermejer keie& nQ, le
kÙebpeve nw~ DeleŠ veš keâe ner heefjkeefle&le ™he ve=le nw~

ieleDeLe& Yeeke - ieefle keâe ner DeheYeÇbMe iele nw~
iele keâe ner Meeefyokeâ DeLe& ieefle nw~ ieleefvekeâeme ceW
ieeÙekeâer keâer Deesj, Deewj ieeÙekeâer ceW iele keâer Deesj peeles
nw~ FmeceW efkeâmeer ve=lÙe kesâ yees} kesâ efnmeeye mes ieleYeeke
Ùee ieleefvekeâeme hekeâÌ[les nw efpemeceW }efÌ[ÙeeW kesâ efnmeeye
mes keâLee efoKeeles nw~ pees oMe&keâeW keâes Deevebo keâer TbÛeeF&
lekeâ }s peeleer nw~ peneb efke}befyele }Ùe ceW Yeeke efoKeeles
ngS, keânjkee ceW oesiegveer }Ùe ceW hengbÛeles ngS }iieer
}Ì[er keâe Ûecelkeâej efoKeeles nQ~ vele&keâ heuše }sles ngS
iele efvekeâeme Ùee ieleYeeke kesâ ceeOÙece mes jeOee ke=â<Ce kesâ
Øesce, ße=bieej, efkejnekemLee Deeefo keâer keâLee Ûeefj$eeW keâes
efoKeelee nw~

DebieYeeke - Deebefiekeâ DeefYeveÙe keâe "gcejer kesâ
DeefYeveÙe kesâ Deveg™he Meyo kesâs efYeVe-efYeVe mebÙeesie mes
veS-veS Yeeke keâes DebieeW Éeje yeleeÙee peevee "gcejer kesâ
efkeMes<e heefjØesÛÚ ceW efkeâÙee peelee nw~ DebieYeeke "gcejer ceW
nes"es Éeje ieerle kesâ yees}, neLeeW keâer cegõeDeeW Éeje ieerle
kesâ DeLe&, hewjeW Éeje lee} efoKeeles ngS veÙeveeW mes Yeekees
keâer ef›eâÙee Skeâ meeLe Ûe}leer nw~ oMe&keâ jme kesâ meeiej
ceW [tyekeâj DeeveboceÙe nes peelee nw~ Fme Øekeâej ve=lÙe keâer
meceeefhle nesleer nw~ (oeOeerÛe) 113

Fme Øekeâej "gcejer ceW veejer Deheves efØeÙelece kesâ Øeefle
DeeMee, YeÙe, FÛÚe, n<e& leLee Gmemes efce}ves keâer FÛÚe
keâe keCe&ve leLee meye YeekeveeDeeW keâes Øekeâš keâjves kesâ
ef}S ieefle kesâ MeyoeW hej efveYe&j nesleer nw- ØeefMeef#ele
"gcejer ieeefÙekeâ kesâ ieeÙeve mes Meem$eerÙelee keâe DebMe mecee
peelee nw~ lee}, De}ehe, yees} yeveeke, mes efkemleej
efkeâÙee peelee nw, efpemekeâe ØeYeeke }Ùe hej DeeOeeefjle
neslee nw~ ve=lÙeeefYeveÙe kesâ Deveskeâ ceeOÙece nw (pewme
keâpejer, nesjer, Ûewleer, oeoje, ieleYeeke, efvepeej, ieleefvekeâeme,
m$eesle, Yepeve FlÙeeefo) pees keâLekeâ ceW DeefYeveÙe keâe
ceeOÙece yeveeles nw~
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Yeeke ØeoMe&ve keâer Fve 7 efkeefOeÙeeW keâe Devegheele
De}ie-De}ie efoKelee nw~ DeefYeveÙe keâjves ceW Yeer De}ie
efkeefYeVeleeS nw~ Dele: De}ie mes DeekeMÙekeâlee nw, efkeâ
efkeâme Øekeâej œeesle ceW cegõe, Debie, ØelÙebie, DeefYeveÙe kesâ
lejerkesâ kesâ Deveg™he Yeeke efoKeeles nw~ otmejer Deesj ieleYeeke
cetkeâ DeefYeveÙe neslee nw, }Ùe-lee} neslee nw, ieerle vener
neslee nw, De}ie-De}ie ceeOÙece nw~ DeefYeveÙe keâe De}ie-
De}ie Devegheele nesvee ÛeeefnS~ DeleŠ DeOÙeÙeve keâer
DeefOekeâ DeekeMÙekeâlee nw~

keâLekeâ kesâ DeefYeveÙe he#e kesâ pees ceeOÙece nw keâpejer,
nesjer, Ûewleer, ieleYeeke, iele efvekeâeme, mlees$e, Yepeve,
OeÇgheo De<šheoer, ØeyebOe Deveskeâ ceeOÙece nw efpevekeâer
DeefYekÙeefòeâ De}ie-De}ie nesleer nw~ Fme meceÙe Fmekeâe
efkemleejhetke&keâ DeOÙeÙeve keâer DeekeMÙekeâlee nQ efkeâ Fmekesâ
Yeso, ØeYeso keâes meeceves }eÙee peeÙes~
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Abstract

One among the six seasons of nature, spring is a representation of the arrival of

the new, rebirth, joy and love. The most symbolic representation of spring is the

appearance of buds, young leaves, clear blue skies which indicates a symbol of life. In

any art form, the season spring has always got a different place. The depiction of

spring has been represented differently by different forms of art. In this paper, the

focus will be on art form of the renowned poet and musician, Gurudeva Rabindranath

Tagore to whom spring was so different that even he celebrated the arrival of spring

as a big festival. The depiction of spring in his songs and the celebration of the spring

is mainly focused upon.

Keywords

Spring, Love, Art, Tagore, Life.

Introduction :

“There, the blue horizon has caught

fire with the color of the flowers

 In this spring, the flame of the

fragrance has awakened

The Sky is bewildered with abundant

of colors, thinking, “has the

Sunlight got bound on Earth?”

Translated from one of thesongs of

Rabindranath Tagore “Neel digante oi

phuleragunlaglo, boshontesourabher

shikha jaglo”.The arrival of the Vasanta

Ritu (Spring Season) was always festive

to Rabindranath Tagore. One of the

greatest Artist of all times Rabindranath

Tagore, widely known as “Vishwakavi”

(World poet) was a Bengali poet, writer,

painter, composer  and became one of the

voice of the world. He was the first non-

European to be awarded the Nobel Prize

in literature in 1913 for his book Gitanjali:

Song Offerings. Tagore was born in

Jorasakothakurbari of Calcutta (now

known as Kolkata) and belonged to a

family of musicians and scholars. He was
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a polymath. His works consists of not only

songs but poetries, novels, drama, and

paintings too. He primarily worked with

two subjects- Human beings and Nature.

Human beings-the being and the

becoming of human beings and Nature

with all its beauty, and the relationship of

nature with human beings.

Tagore’s songsis popularly known by

the name “Rabindra Sangeet”. With

around 2,230 songs to his credit, his songs

cover the topic of every aspect of the

human life including, Romance, love,

Humanism, Structuralism, Divinity,

Modernism, Introspection. All his songs

are compiled in the books named “Gita

Bitan.” Tagore’s songs are very versatile

in nature as it consists of amalgamation

of every musical genre in the world

starting from the west to the east. During

his travel of all over the world, he met the

musical narratives of the west, of South

India, and all these are reflected in his

songs. It is often quite difficult to extract

the meaning of the texts of Rabindranath

Tagore but what peoples find truly great

is that his songs are identifiable with

everymood, every possible situation that

a person encounters in his personal,

cultural, social life. His writings were

mainly influenced from the Upanishads.

His songs are classified into six different

categories. These are – Puja (worship),

Prem (Love), Prakriti (nature), Anushthanik

(occasion- specific), Swadesh (Patriotic),

Bichitro (miscellaneous) . These categories

are known are “Parjay”. Under the

category of nature of, he has written

different songs for seasons where Vasant

(spring) is one of the most attractive of all

as it indicates love, romance, beginning

of the new. Spring in his songs has got a

different picture altogether where we get

to see the description of the scenic beauty

of the nature, the impact of the season on

human beings, and how the behaviour,

expression, emotions of humans are

intimately related to nature. His

celebrations of Vasanta (spring) through

the songs depicts his love for nature,

humanity, and art. Vasanta ritu to him was

always festive and joyful.

Rabindra Sangeet and The Celebration

of Vasant Ritu :

Since childhood, Tagore was inclined

towards nature. In his early years of

education, he avoided learning in

classroom the same philosophy of

education which is followed in his

institution where classrooms are taken in

natural environment under trees. He

believed that Nature is the greatest of all

teachers. The wide-open skies, spacious-

ness and the tranquility of the nature has

been an inspiration for his artworks.

Tagore has composed a total of ninety

sixsongs on the season of Vasant Ritu

(Spring season). The thematic descriptions

of the songs include love, romanticism,

mind filled with happiness with the advent

of the new, the blossoming of the flowers,

the chirping of the birds, the joyfulness

of the nature etc. Some of the following

are the list of his songs from the

subcategory of “Vasanta” and the English

translation :

1. Ore grihobashikholdwarkhollaglo je

dol

2. Ore bhai Phagunlegeche bon e bon e.

3. PhagunHawayHawaykorechi je dan

4. EktukuChoalageektuku kotha shuni

5.  Jodi Tare naichini go seki

6. Nil digante oi phuleragunlaglo

7. Labonyepurnoprano
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All these are the scenic descriptions

of the nature with the arrival of the spring.

The first song “ore grihobashikhol-

darkhol” is one of his most famous songs.

The song goes like this :

“Ore grihobashikholdarkhollaglo

je dol

Stholejole bono tole laglo je dol

Ranga hashirashirashiashokepolashe

Ranga neshamegh e meshaprovat

o akash e

Nobinpatailagerangahillol

Dar kholdarkhol”

It says, “the home dwellers to step out

of their doors as the season of colors as

arrived. Everywhere there is the season of

colors, the land, the waters, the forest

floor. Loads of crimsons blossoms of

Ashok and Palash flowers. It seems that

they all are smiling. (Ashok and Palash

are name of flowers in Bengali which

occurs particularly during the season of

spring. Pictures are represented in Fig 1&

Fig 2.). “Grihobashi” represents the home-

dwellers. “Dar khol Dar khol” means to

step out of the doors of home. This song

represents the welcome song for the spring

in which addresses the home dwellers to

step out of the doors (which deeply means,

to step out of the everyday routine life and

start afresh with the arrival of the spring

season which starts anew).

Fig. 1. Palash flower

Fig. 2. Ashok flower

(https://commons.wikimedia.org/wiki/

File:STS_001_Butea_monosperma.jpg#/

m e d i a / F i l e : S T S _ 0 0 1 _ B u t e a _

monosperma.jpg)

One of the songs named

“ektukuchoyalage” describes about how

spring in his mind has been filled with the

touch of spring and how hears the words

of nature and how in the corners of his

mind the spring draws its picture. The

song “ekilabonyepurnoprano” he says,

how wonderfully is the creation filled with

full of beauty, with the onset of the spring.

These are several descriptions of his songs

with shows his inclination and love

towards the nature and the beautiful

portrayal in the form of art. In most of his

songs he has described the beauty, that

arises in the nature with the arrival of the

spring season. Not only that, his songs

expresses that the spring season along with

its beauty also fill the minds of peoples

with colors which should be seen and

appreciated.

Also, Tagore was very much

influenced by Hindustani Classical music.

Some of his songs of Vasanta Ritu are also

based on ragas of spring season. For ex-

one of his songs named “Aji

eigondhobidhurosomirone, karshon-

dhanefiri bone bone” which says, whom

do I look for in the forest, in which spring
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has arrived with all its essence is based

on Raag Basant and Paraj. Along with the

season, he has also used ragas of the

season in the application of melodies.

Celebration of Vasant Utsav in

Santiniketan : The Cultural Expression

of Bengal :

The place Santiniketan is situated in

Birbhum district, West Bengal. This town

is the home to the university, Visva Bharti,

which was created by Rabindranath

Tagore.It is generally called by the mass

peoples Santiniketan- abode of Peace. The

origin of the university dates back to 1853

when Tagore’s father was given a tract of

land at Raipur, Birbhum, West Bengal and

he set up an Ashram there. The ashram

was first called Brahmacharya Ashram

with only five students andlater on came

to be known as Brahmacharaya Vidyalaya.

In the later period the university was

developed in 1921. Santiniketan is

different in many ways from any other

universities because of the rural trappings

which Tagore had always dreamt of. The

classes are still held in open air under the

natural shade of the trees so that students

from childhood can develop a relation

with nature.It celebrates various festivals

among which Vasanta utsavis one of its

famous. The festival of Holi, is celebrated

as ‘Vasanta utsav’. This festival was

introduced by him in 1920s, which shows

his love for the season of the spring.

Spring in this festival is celebrated as the

season of colours. In the university,

programs are organized for this festival

which starts early in the morning. the

celebration starts with a long procession

across the university with the musical

dance followed by his songs (image shown

in Fig 3.).  As the colour of spring is

generally considered yellow, students

participating in this festival wears yellow

outfits. It starts with the famous song “ore

grihobashikholdarkhol” and ends with the

song “Rangiyediyejaojaojaogo” (paint my

soul with colours before you go). Most of

his composed songs for the season of

spring are sung. This festival is celebrated

as a form of welcoming spring (vasanta)

with a great fervor. Tagore philosophy of

education was harmony with nature. His

educational philosophy consists of

developing an individual in a holistic way

which should be so such that one is able

to develop oneself harmoniously with

nature. Vasanta utsav in Santiniketan is

celebrated so that students studying in his

institution knows to appreciate the various

colours of nature. Being an artist from the

core of his being, Tagore celebrated spring

in the form of Vasanta Utsav which

became one of the biggest cultural

expressions of Bengal. Not only in songs,

he celebrated spring in his poetries,

paintings, novels, dance-dramas too.

Fig.3. (Cultural procession of Vasant utsav at

Santiniketan)

(https://www.google.comurl?sa=i&url

=https%3A%2F%2Fwww.telegraphindia.com

%2Fwest-bengal%2Fbasanta-utsav-venue-

shifted-not-date%2Fcid%2F1744443&p

sig=AOvVaw3j55tirCRqED4czBWYT_LY&

ust=1672462668526000&s ource=images

&cd=vfe&ved =0CBAQjRxqFwoTCKDdz

YzHoPwCFQA AAAAdAAAAABAE)
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Conclusion :

In conclusion, the season of spring

was festive to him in a way which he can

celebrate it with different art forms. The

depiction of spring in his songs indicates

how much he was deeply in love with

nature and the celebration of ‘Vasanta

Utsav’ in his university with the grandeur

depicts how he wanted people to learn the

festivity of nature and celebrate nature. As

spring comes with a new vibrant look, a

fresh energy, clear blue skies with a sense

of festivity and romanticism with it so also

people should bring such joys in their life

and fill their lives with colors of the spring.

Tagore in his art works comprehends that

the spiritual being’s power and grace can

only be felt when one is in communion

with nature. Not only for the season of

spring, but he has written songs for each

and every season of the nature. The beauty

of every season can be found in his songs,

poetries, dance-drama. Even human

behaviour along with the change of the

seasons has also been described by Tagore

in his art works. However, the description

of spring season in Rabindra sangeet is

yet another different viewpoint that can

be found in this genre of art which can

mesmerize people in a whole new

different way
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Abstract

Shabari an elderly woman ascetic was an ardent devotee of Rama (Vishnu

Incarnation), the hero of the epic Ramayana. Asa result of her devotion towards Rama,

he blessed her by appearing toShabari’s hermitage and blessed her with salvation.

Despite the hurdles she faced, she was awaited for Rama’s arrival. She was portrayed

for her bhakthi on Rama.

Valmiki composed the well-known epic Ramayana in Sanskrit. The third kanda

(Aranya Kanda) of that epic contains the Story of Shabari. In a couple of

songs,Tyagaraja—one of the Trinities of Carnatic Music and an ardent Rama devotee—

honouredShabari’sbhakthi.This article is going to discuss about Shabari’sbhakthi in

the following aspects

Story of Shabari in Valmiki Ramayana

Shabari in Tyagaraja’skriti

Word by word meaning of the kriti

Song tatparya

Scholar’s perspective

Keywords

Shabari, Rama, Ramayana, Valmiki, Tyagaraja, Bhakthi

Introduction :

The Ramayana was written between

the 7th and 4th centuries BCE. All of the

characters in the Ramayana are unique

individuals.  Sita, Lakshmana, Hanuman,

and Shabari were all different in the ways

they showed love and devotion to Rama.

Shabari stood unique among the other

characters as being an ardent devotee. Her

Guru Rishi Matanga instructed her to wait

for Rama’s arrival. As per her Guru’s

advice, she resided in a forest. She

patiently waited for countlessyears

till Rama’s arrival. Finally she received



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1745

Rama’s dharshan and she acquired

freedom from the cycle of birth and death

and attained mukthi.

Story of Shabari in Valmiki Ramayana :

Chapter 74 in the Aranyakanda of

Valmiki Ramayana have a detail

description about Shabari and her bhakthi.

Valmiki wrote this chapter with 35 verses.

Sita, the wife of Rama, waskidnapped by

Ravana in Ramayana, Rama and his

brother Lakshmana searched for Sita in

the Dandakaranya forest. At that time, they

eliminate Kabanda, a demon with lengthy

arms. After the elimination, the demon

Kabanda resolved to his original form of

divine deva. He tells Rama that a Rishi

cursed him as punishment for his wrong

doings and transformed him into a demon.

He then advised Rama to go south

direction to find Sita. He also mentioned

that, there is a hermit woman named

Shabari whom Rama ought to visit.

They arrive at the foot of the Rishya-

Mukhaparvat hills. They saw Matanga’s

ashram there. They are tenderly approached

when they get closer by an elderly woman

who was a disciple of the late Rishi

Matanga. Rama and Lakshmana were both

welcomed by Shabari into the ashram. They

were given a seat and water. 

Shabari, while she was a young woman

and lived in the ashram of Rishi Matanga,

she was the disciple of Rishi Matanga.

Once it was time for the Rishi to complete

his life, he informed Shabari that in the

future, Maha Vishnu in the human form

would come to his ashram. Shabari must

greet him and provide for his needs by

offering hospitality, food, water, and other

amenities.

Rama and Lakshmana were brought

along, and Shabari showed them Matanga’s

lovely hermitage and described its

splendours. Rama was over-whelmed by

Shabari’sbhakthi. She was told to wait for

Rama by Matanga muni when she was a

young woman. Rama, however, arrived

after she had grown extremely old. She

lived with the sole purpose of waiting for

Rama. She waited for a several years. She

picks the fruits and veggies from the jungle

and cleans the hut every day. Rama was

very enthused by Shabari’s adoration for

him. Shabari requested a death which gives

salvation for her soul to be where her

masters are. Rama granted her request as a

boon for her bhakthi. Thus she attained

Mukthi.

Shabari in TyagarajaKritis

The kritiEntani ne Varnintunu song

which was set in Mukhari raga, is an

example taken by the scholar to highlight

how Shabari was portrayed by Tyagaraja

for her bhakthi.

Ragam: Mukhari (22th Mela janyam)

Aro:  S  R2   M1  P  N2   D2  S

Ava:  S  N2   D1   P  M1  G2  R2  S

Talam: Rupakam

Pallavi :

Entani Ne Varnintunu Shabari

Bhaagyam

Anupallavi :

Daantula Vara Kaantalu Jagamanta

NindiUndaga-

Charanam :

Kanulaara Sevinchi Kammani

Phalamula Nosagi Tanuvu Pulakarincha

Paadayugamulaku Mrokka Ina

Kulapati Samukhambuna Punaraavritti

Rahita Padamunu Bondina Tyaaga-

raajanuturaali Punyambuna
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Word by word meaning :

entani - how much

ne - shall i

varnintunu- describe

bhagyamu- the blessedness of shabari

dantula - of ascetics

vara - a while blessed

kantalu - wives

jagamanta–throughout the earth

nindiundaga -abound

how much shall I describe the

blessedness of Shabari

kanulara – content

sevinci - beholding literally worship

kammani - him the sweetest

phalamulanuphalamulanosagi–fruits

and osagi – offering

tanuvupulakarinca - such that she had

horripilation

pada yugamulaku - his feet

mrokki- worshipping

ina - of solar

kula - dynasty

pati - of srirama – the chief

samukhambuna -in the very presence

punar-avrttirahita - of non-return

padamunu - the state

pondina - attained

Tyagarajanuturali -praised by this

tyagaraja who

punyambunu -  the merit

Song Tatparya :

Tyagaraja states in this kriti that he

lacks the words to adequately convey the

virtue that Shabari possessed. She literally

had Rama’s dharshan through her eyes.

That is the priceless treasure that only one

in a million people would acquire. She

also had the chance to offer Rama with

the fruits. Who will ever experience such

good fortune? She also bowed down

before Rama’s holy feet. Rama granted her

salvation as a reward for her dedication.

Tyagaraja praises Shabari.

Scholar’s Perspective :

Obedience - The most important

thing to take away from Shabari is to

follow strongly to the instructions of

the Guru.

Waiting, regardless of time - Rama

arrived when Shabari was old,

although she had been waiting since

she was a young woman.

Patience during waiting - She lived

her entire life waiting for Rama as her

Guru had instructed her to do.

Everyone admired her for her patience

as she waited for Rama.

Cleanliness -She clean the hermitage

every day and she used to gather

delicious fruits and vegetables from

the jungle, as she expected Rama’s

arrival everyday.

Belief in Guru’s word - Regardless

of whether Rama arrived or not, she

performed the same duty every day

like routine task. Even though it took

her time to wait for Rama’s arrival,

she had a strong belief in her Guru’s

word.

Creditable credit - It is a great

honour for Shabari to get salvation

from Rama.

Horripilation - It is a horripilation

moment when thinking about such

incidents.
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Goal and determination –Shabari’s

story makes it quite evident how

important it is to be determined to

achieve one’s goals. Here, Shabari’s

determination resulted to accomplish

her goal.

Conclusion :

Rama is the main subject of Valmiki’s

Ramayana and Tyagaraja. Even though

Shabari is a regular laywoman, she has

high goals. Both the renowned scholar

Valmiki and the greatest Carnatic

composer Tyagaraja praised Shabari’s

Dasyabhakthi. Tyagaraja also

wondered Shabari’s excellent deeds for

obtaining the opportunity to see Rama.

Shabari picked the fruits and cleaned

the area every day without any reluctance.

The goal of obtaining salvation has finally

been accomplished by Shabari. She had a

pure and good heart.

This story helps us understand how

much patience and determination needed

to accomplish a goal.
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Meem$eerÙe mebieerle ceW yebefoMeeW keâe yeo}lee mke™he
(he©e efkeYet<eCe [e@. ØeYee De$es Éeje efveefce&le leeve ØeOeeve yebefoMeeW kesâ efkeMes<e meboYe& ceW)
[e@. cecelee jeveer "ekegâj jece veejeÙeCe Pee
efveo&sefMekeâe MeesOeeLeer&
}ef}le veejeÙeCe efceefLe}e efkeÕeefkeÅee}Ùe, ojYebiee }ef}le veejeÙeCe efceefLe}e efkeÕeefkeÅee}Ùe, ojYebiee
(efyenej) (efyenej)

YeejleerÙe Meem$eerÙe mebieerle ceW ØeyebOeeW Ùee ieerle-
Mewef}ÙeeW kesâ efkeefYeVe Øekeâej hetke& mes ner ØeÛeef}le jns nQ~

kewefokeâ keâe} ceW $e+keâd, heeefCekeâe Deewj ieeLee pewmes
ieerleeW kesâ yeeo 7 ieerleeW keâe ØeÛe}ve Yejle-hetke& keâe} ceW
nes Ûegkeâe Lee~ cebleie kesâ meceÙe lekeâ osMeer mebieerle ceW
efkeefYeVe ØeyebOeeW keâe pewmes keâvo, DeeÙee&, ieeLee, efÉheoer,
ef$eheoer, Ûelegjbie FlÙeeefo keâe efvecee&Ce nes Ûegkeâe Lee~

Yejlecegefve ves Deheves «ebLe veešŸeMeem$e cebs keâne nw-

ieebOeke& efceefle lep%esÙeb mkej lee} heoelcekeäce

DeLee&led ieebOeke& keâes mkej, lee} Deewj heo keâe meb«en
keâne nw~

Ùen mkej, lee} heo Deepe kesâ yebefoMe jÛevee kesâ
DeeOeej mlebYe nw~ nceejs ÙeneB ieeve kesâ oes Yeso ceeves peeles
nw efveyeæ ke Deefveyeæ ieeve~ Meem$eerÙe mebieerle ceW meeQoÙe&
keâes efkeefkeOe ™heeW ceW ØeoefMe&le keâjves kesâ ef}S ‘yebefoMe’
Ùee ‘ÛeerÌpe’ keâe efkeOeeve efkeâÙee ieÙee nw efpemes efveyeæ ieeve
kesâ Debleie&le ceevee peelee nw~ yebefoMe Meyo keâe kÙekenej
KÙee} Mew}er keâer jÛeveeDeeW kesâ ef}S ØeejbYe ngDee~

kele&ceeve meceÙe ceW yebefoMeeW keâe cenlke mebieerle ceW
efoveesefove yeÌ{ jne nw Skeb Deveskeâ keâ}elcekeâ yebefoMeW
efkeefYeVe keâ}ekeâejeW Éeje megveves keâes efce}leer nw~

Meem$eerÙe mebieerle ceW }ieYeie meYeer IejeveeW Éeje
Deheveer Mew}er kesâ Deveg™he keâFË yebefoMeeW keâer jÛevee keâer

ieF& efpememes Meem$eerÙe mebieerle keâer jeie hejcheje keâes lees
mebj#eCe efce}e ner meeLe ner efYeVe Mewef}ÙeeW ceW jÛeveeDeeW
keâe efvecee&Ce keâeÙe& Yeer ngDee~ Ùes jÛeveeSB ner mebyebefOele
IejeveeW keâe ØeefleefveefOelke keâj jner nw~

mebieerle kesâ #es$e ceW ieeÙekeâ-keeokeâ keâ}ekeâejeW keâer
leg}vee ceW yebefoMeeW keâer jÛeveekeâejeW keâer mebKÙee keâce nw
efheâj Yeer meceÙe-meceÙe hej efkeefYeVe mebieerle%e Deveskeâ
yebefoMeeW keâer jÛevee keâjles jns~ efpemekesâ heâ}mke™he yebefoMeW
Deie}er heerÌ{er lekeâ nmleebleefjle neslee jne nw~ yebefoMe
Skeâ Ssmee ceeOÙece nw efpememes jeie hejcheje keâe mebj#eCe
mebYeke nw~ KÙee} keâer yebefoMeeW keâer jÛevee Skeb ØeÛe}ve
keâe ßesÙe meoejbie keâes efoÙee peelee nw~ Deepe ØeeÙeŠ nj
IejeveeW ceW Fvekeâer yebefoMe ieeF& peeleer nw~ Fmekesâ Deefleefjòeâ
ØelÙeskeâ Iejeves keâer Deheveer yebefoMeW Yeer nw~ hejbleg efkeâjevee
Iejeves ceW DeefOekeâlej heejcheefjkeâ yebefoMe ner ieeÙeer peeleer
jner nQ~

Deepe kesâ meceÙe ceW keefj… ieeefÙekeâeDeeW ceW efkeâjevee
Iejeves keâer ØeefleefveefOe he©e efkeYet<eCe [e@. ØeYee De$es keâe
efkeMes<e mLeeve nw~ [e@. ØeYee De$es Deheveer menpe Skeb
keâ}elcekeâ yebefoMeeW kesâ keâejCe keâ}e cece&%eeW kesâ meeLe-
meeLe meke& meeOeejCe ßeesleeDeeW keâes Yeer mecceesefnle keâjleer
jner nw~ meeQoÙe&keeoer Âef<škeâesCe, MeyoeW keâe keâCe&efØeÙe
mke™he, Skeâ ner jeie ceW efke}befyele Skeb õgle yebefoMeeW ceW
Skeâ ner efke<eÙe hetjkeâ Yeeke, jeie kesâ meceÙe keâes OÙeeve ceW
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jKekeâj efkeâÙee ieÙee Meyo mebÙeespeve, lee} keâes OÙeeve ceW
jKeles ngS }Ùe kesâ meeLe De"Kesef}ÙeeB, Úesšer Skeb yeÌ[er
leeveeW keâe ØeÙeesie keâjles ngS DeveskeâeW yebefoMeeW keâer jÛevee
keâer~ pewmes Yewjke jeie ceW Pehelee} keâer Deesce vecees efMekeeÙe,
veš Yewjke ceW leervelee} keâer yeepes [ce™, yemeble cegKeejer
ceW Deepe Iej DeeÙes ceesnve MÙeece, ke=voekeveer meejbie ceW
meeBkeefjÙee Deye lees Deepee, jeie keâuÙeeCe ceW peÙe peÙe
ßeer ieCesMe, ceOegkeâeQme ceW Deepe cebie} efove, jeie Ûebheekeâ}er
ceW meeBkeefjÙee Iej vener DeeÙee, jeie Mebkeâje ceW efMeke nj
nj ceneoske Mebkeâj, jeie ogiee& ceW ceelee Yekeeveer keâe}er,
osme jeie ceW keâejs yeoje Deejs jeie kesâoej ceW hejce megKe
heeÙees cevekee, jeie ÛebõkeâeQme ceW pee pee jer pee ye}cee,
jeie keâewefMekeâ jbpeveer ceW cebefoj vee DeeS MÙeece me}esves
FlÙeeefo~ yebefoMeeW ceW ØeYee peer ves efkeefkeOe leeveeW keâe
ØeÙeesie keâj yebefoMe keâes DelÙeble ØeYeekeMee}er yevee efoÙee,
efpeme keâejCe yebefoMeeW keâer }eskeâefØeÙelee Fleveer yeÌ{er keâer
Fve yebefoMeeW keâes Gvekesâ Deefleefjòeâ DevÙe ieeÙekeâ-ieeefÙekeâeSB
Yeer DelÙeble ØeYeekeMee}er {bie mes Øemlegle keâjles nw
GoenjCeeLe&-

jeie Yewjke, Pehelee}

mLeeF& - Deesced vecees efMekeeÙe, Deesced vecees efMekeeÙe~

Debleje - Deesced vecees efMekeeÙe, Deesced vecees efMekeeÙe~

Fme yebefoMe ceW Skeâ ceb$e (Deesced vecees efMekeeÙe) keâes
mLeeF& Debleje oesveeW ØeÙeesie keâj jeie Yewjke, pees Yeiekeeve
Mebkeâj keâe ™he nw, keâer DeejeOevee keâer ieF& nw~ mLeeF& keâes
Yewjke jeie kesâ keeoer mkej Oewkele mes Meg™ efkeâÙee ieÙee nw~

hen}er hebefòeâ ceW ner Skeâ megvoj leeve ogiegve }Ùe ceW

ef}Ùee ieÙee nw~ otmejer hebefòeâ mee mes Meg™ keâj efheâj
Ú"er cee$ee mes

Dekejesner leeve keâe ØeÙeesie efkeâÙee ieÙee nw~

Deblejs ceW hen}er hebefòeâ keâes meerOee jKeles ngS otmejer
hebefòeâ ceW leej meeb mes Meg™ keâjkesâ Skeâ Deejesner Dekejesner
leeve Fme Øekeâej }er ieF& nw-

efpememes õgle Pehelee} keâer yebefoMe DelÙeble ceveesnejer
Skeb ØeYeekeMee}er yeveer~

jeie veš Yewjke :

mLeeF& - yeepes [ce™ [ce efMeke veeÛes js

mebie veeÛes megle ieCesMe heejkeleer DejOebie~

Debleje - megj vej cegefve peve meye efce} veeÛele

ceve levceÙe nes heekele~

Fme yebefoMe ceW mLeeF& keâer hen}er hebefòeâ ceW jWjW meebefve
Oehe ce cehe cece keâer leeve }skeâj iejs hej mece efoKeeÙee
nw otmejer hebefòeâ ceW Yeer Úesšer leeve ef}Ùee ieÙee Deewj
Debeflece hebefòeâ ceW iejs mee iejs iejs iece heOe efve meeb jWjW
meebefve Oeefve Oehe cehe cece leeveeW keâe ØeÙeesie efkeâÙee ieÙee,
efpememes jeie keâer Ûehe}lee keâeÙece jns~

Debleje keâe G"eve meerOee leej mehlekeâ ceW Skeâ Úesšer
leeve meebjW meebefve mes efkeâÙee ieÙee efheâj Úesšer-Úesšer leeveeW
keâe ØeÙeesie keâjles ngS Debeflece hebefòeâ efheâj mes ke›eâ leeve
cehe cece iejs iece mes ØeejbYe ngDee nw Deewj Deble ceW efheâj
Skeâ }cyeer leeve pees leej mehlekeâ kesâ iebOeej keâes Úgles ngS

}er ieF& nw~
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jeie yemeble cegKeejer :

mLeeF& - Deepe Iej DeeS ceesjs MÙeece

megPele vee ceesns Deye keâÚg keâece~

Debleje - meeBkejer metjle ceesnveer cetjle

efpele osKeg Gle MÙeece~

Fme yebefoMe kesâ mLeeF& keâer hen}er hebefòeâ ceW Skeâ
Úesšer leeve-

meebefve Oeefve meebjW meebefve
DeeÓ ÓÓ ÓÓ ÓÓ

keâe ØeÙeesie efkeâÙee ieÙee~ otmejer hebefòeâ keâes meeOeejCe
ner jKee ieÙee nw~ Deblejs kesâ hen}s hebefòeâ keâes meerOee
jKeles ngS Debeflece hebefòeâ ceW Skeâ De}bkeâeefjkeâ leeve keâe
megboj ØeÙeesie Fme Øekeâej efkeâÙee ieÙee nw-

meebefve   Oehe   efveOe   hece   Oehe  ceie  jsmee
MÙeeÓ  ÓÓ    ÓÓ    ÓÓ   ceÓ  ÓÓ  ÓÓ

jeie ke=voekeveer meejbie :

mLeeF& - meeBkeefjÙee Deye lees Deepee

lejhe lejhe ceesjer yeerleer jwvee~

Debleje - keâemes keâng ceQ ogŠKe kesâ yewvee

Ûewve ve Deekele ceesns yejmele vewvee~

Fme yebefoMe kesâ mLeeF& keâer hen}er hebefòeâ ner Skeâ
megboj Dekejesner leeve

meebefve meebjs meebefve heefve hece
meeB keÓ efjÓ ÙeeÓ ÓÓ

keâe ØeÙeesie keâjles ngS keâesce} efve hej mece jKee
ieÙee nw~ otmejer hebefòeâ ceW Úesšer leeve keâe ØeÙeesie Skeb
efj<eYe hej yebefoMe keâe ™keâeke Deewj efheâj leej meeb mes
yebefoMe keâe G"vee DelÙeble DeevebooeÙekeâ nw~ Deblejs keâes
meerOee jKeles ngS Debeflece hebefòeâ Úesšer leeve

efvemee -efve meebjW jW
vewÓ ÓÓ veeÓ Ó

keâe ØeÙeesie keâj efheâj mLeeF& keâe G"eve yengle ner
Deekeâ<e&keâ ™he mes jÛeer ieF& nw~

jeie keâuÙeeCe :

mLeeF& - peÙe peÙe ßeer ieCesMe peÙe peÙe

cebie} cetjle cebie} veece~

Debleje - ns megKe keâjlee ns ogKe njlee

iepeevevee efkeÅee iegCe oelee~

Fme yebefoMe keâe G"eve jeie keâuÙeeCe kesâ Ûe}ve
keâes oMee&les ngS hen}er hebefòeâ ceW

  iece’  Oeefve  jWmeeb  efveOe  hehe  hece’  iece’  iejs
  peÙe   ÓÓ  ÓÓ    peÙe  ÓÓ ßeerÓ   ÓÓ   ieÓ

Deejesner leeve keâe ØeÙeesie keâjles ngS iebOeej hej mece
jKeer ieF& nw~ otmejer hebefòeâ keâes meerOee jKeles ngS Debeflece
hebefòeâ ceW leej mehlekeâ kesâ iebOeej mes

  iebjW  meebefve  jsie  cebOe  meebefve  Oehe  cebie  jsmee
  cebÓ   ÓÓ  ieÓ  }Ó   veeÓ   ÓÓ  ceÓ  ÓÓ

Úgš Skeb Dekejesner leeve keâe ØeÙeesie efkeâÙee ieÙee nw~

Deblejs ceW Meg™Deele jeie keeÛekeâ he meeb mes meeOeejCe
Meg™Deele keâjles ngS Debeflece Yeeie ceW

efvejW    meebmeeb efveOe hehe
nÓ      jÓ veÓ ÓÓ

leeve ØeÙeesie keâjs otmejs hebefòeâ keâes leej meeb mes G"eles
ngS Skeâ ke›eâ leeve keâe megboj ØeÙeesie Fme Øekeâej keâer ieF&
nw-

jeie ogiee& :

mLeeF& - ceelee Yekeeveer keâe}er, ogiee& ieewjer

efkeIeve neefjCeer Yeke leeefjCeer~

Debleje - peiele peveveer }Úgceer iÙeeve oskeer mejmkeleer

ceOegj Yeeef<eCeer megKe oeefÙeveer~
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Fme yebefoMe ceW keâe G"eve Dekejesnelcekeâ leeve mes
keâer ieF& 13keeR cee$ee mes meebmeeb Oehe cece jsmee js }sles ngS
hebÛece hej mece jKee ieÙee nw Skeb efheâj mes Oehe cece cehe
Oehe keâer leeve ØeÙeesie efkeâÙee ieÙee nw~ Ssmee keâne pee
mekeâlee nw efkeâ yebefoMe keâer hen}er hebefòeâ leeve ceW ner yebOeer
ngF& nw~ otmejer hebefòeâ keâes meeOeejCe jKeles ngS Debeflece
hebefòeâ ceW Skeâ G"eve keâer leeve OejW meebmeeb Oehe cehe OejW
meebmeeb Oehe cece jsmee keâe ØeÙeesie yebefoMe ceW DelÙeble
ceveesnejer ™he mes keâer ieF& nw~

Deblejs keâe G"eve Yeer leeve mes keâer ieF& nw hejbleg
FmeceW meebmee Oehe cece hehe }sles ngS mece leej meeb hej
jKeer ieF& nw, otmejs hebefòeâ ceW Yeer Skeâ megboj Dekejesner keâer
leeve jWmeeb meebOe Oe-Oemeeb Oehe cece keâe ØeÙeesie Deewj Deble
ceW efheâj mLeeF& keâer Yeebefle Skeâ yeÌ[er Dekejesner GÌ[eve leeve
keâe ØeÙeesie OejW meebmeeb Oehe cehe OejW meebmeeb Oehe cece jsmee
efkeâÙee ieÙee nw~ yebefoMe Fleveer DeÛÚer nw efkeâ ØeYee peer kesâ
De}ekee efkeâjeves Iejeves keâer cegOe&vÙe keâ}ekeâej he©e ßeer
keWkeâšsMe kegâceej peer mes Yeer Fme yebefoMe keâes ieeF& nw~

GheÙe&gòeâ yebefoMeeW kesâ Deefleefjòeâ [e@. ØeYee De$es peer
keâer Deveskeâ Ssmeer jÛeveeSB efkeÅeceeve nw~ pees leeve ØeOeeve
nesves kesâ meeLe-meeLe Deekeâ<e&keâ Skeb ØeYeekeMee}er nw~
efpemes Fve yebefoMeeW keâes Deelcemeele keâj ieeÙekeâer keâes megboj
yeveeÙee pee mekeâlee nw~

meboYe& :

1. DeeÛeeÙe& ye=nmheefle, veešŸeMeem$e, 28keeb DeOÙeeÙe,
he=.meb.-11

2. ØeYee De$es, mkejeefieveer Meyo mkej, yeer.Deej. efj©e,
he=.-36, 44, 51, 85, 118, 188, 196,
210, 222

3. [e@. ØeYee De$es peer keâer Dee@ef[Ùees efjkeâeef[Ëie

4. youtube

https://youtu.be/EyN-0M93_ck-”kadjk

Yeebkeâje

https://youtu.be/b3yK-h2dHgE-nqxkZ ogiee&

https://youtu.be/rjDDImt_hw-uV HkSjo veš
Yewjke

https://youtu.be/BruPsaONTq-nqxkZ ogiee&

5. [e@. ØeYee De$es, mkejbpeveer, efÉleerÙe mebmkeâjCe, yeer.Deej.
efj©e, he=.-209, 122

6. S.Sve. keä}eefmekeâ} Deewef[Ùees keâwmesš, [e@. ØeYee De$es
keä}eefmekeâ} kneskeâ} jeie, Yewjke, Ùeceve, ÛebõkeâeQme
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ße=bieej-hejkeâ yebefoMeeW ceW veeefÙekeâe Yeso
kegâ0 Meeef}veer Øeesheâsmej jskeleer meekeâ}keâj
MeesOe Úe$ee, ieeÙeve efkeYeeie, mebieerle Skeb cebÛe keâ}e mebkeâeÙe, MeesOe efveo&sefMekeâe, ieeÙeve efkeYeeie, mebieerle Skeb cebÛe keâ}e mebkeâeÙe,
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meej meb#eshe

mebieerle ceW ‘ieerle’ Ùee ‘yebefoMe’ ceW keefCe&le efkeefYeVe jmeeW mes mecyeæ keCÙe& efke<eÙeeW ceW ‘ße=bieej’ keâes jme jepmke
Øeehle nw leLee ße=bieej jme ceW Dee}cyeve efkeYeeke kesâ ™he ceW veeÙekeâ-veeefÙekeâe DelÙeefOekeâ cenlkehetCe& nQ~ ße=bieej hejkeâ
yebefoMeeW ceW keefCe&le veeefÙekeâe kesâ efkeefkeOe DekemLeeDeeW keâes veeefÙekeâe Yeso kesâ ™he ceW ceW keieer&ke=âle efkeâÙee ieÙee nw~
ße=bieeefjkeâ yebefoMeeW kesâ keâekÙe ceW efÛeef$ele veeefÙekeâe kesâ efkeefkeOe YesoesheYeso, jeie ™he ceW efveefnle efkeefMe<š jmeYeeke keâes
Göerhle keâjles nQ leLee ceeveke efÛeòe keâes jmeefmeòeâ keâjves ceW meneÙekeâ nQ~

veeefÙekeâe Yeso pewmes cenlkehetCe& efke<eÙe kesâ mevoYe& ceW efkeÉeveeW kesâ efkeefkeOe celeeW ceW veeefÙekeâe keâer DeeÙeg, veeÙekeâ
mes mecyevOe, meeceeefpekeâ Øeefle…e ke Gmekeâer efkeefYeVe DekemLeeDeeW Deeefo hej DeeOeeefjle keieer&keâjCe keâes osKeves mes %eele
neslee nw efkeâ nceejs DeeÛeeÙeeX ves yeÌ[er met#celee mes Fme efke<eÙe hej Deheves efkeÛeej Øekeâš efkeâÙes nQ meeLe ner nceejs
keeiiesÙekeâejeW ves veeefÙekeâe kesâ ØelÙeskeâ Yeso kesâ cece& keâes mecePeles ngS yebefoMeeW ceW veeefÙekeâe kesâ efkeefkeOe DekemLeeDeeW keâes
efÛeef$ele efkeâÙee nw, pees yeefvoMeeW keâer jÛevee ceW jÛeveekeâej kesâ efkeefOeefve… Âef<škeâesCe keâes oMee&les nQ~

cegKÙe Meyo

yebefoMe, jme, ße=bieej jme, veeÙekeâ-veeefÙekeâe, veeefÙekeâe Yeso
mkej mebieerle keâe ØeeCelelke nw keneR Meyo meeefnlÙe

keâer Deelcee nw~ oesveeW kesâ ceeOÙece ceW Devlej nw, hejvleg
GösMÙe keâer Skeâ™helee mes ØeYeeefkele neskeâj ceveg<Ùe kesâ
keâ}elcekeâ ùoÙe ves mkej leLee keâekÙe keâe megÙeesie keâj
mebieerle ceW yebefoMeeW keâer jÛevee keâer~ yebefoMe mebieerle leLee
meeefnlÙe kesâ mebÙeesie keâe megvojlece heefjCeece nw pees mkejeW
kesâ ceeOÙece mes meeefnlÙe kesâ Devlej YeekeeW kesâ jmeemkeeove
ceW meneÙekeâ nw~ YeejleerÙe mebieerle ceW ØeÛeef}le efkeefkeOe
ieeÙeve, keeove Mewef}ÙeeW ceW yeefvoMeeW keâe efkeefMe<š mLeeve
nw~ Ùes mkej, heo leLee lee} kesâ meceekesMe mes me=efpele jeie
™he keâe ohe&Ce nesleer nw~ ßeer }#ceCe ke=â<Cejeke heefC[le
kesâ Devegmeej ‘yebefoMe jeie keâe heefjOeeve nw, Deiej efyevee
heefjOeeve kesâ jeie keâes Øemlegle efkeâÙee peekesiee lees ken

cenlkenerve nes peeSiee, Dele: jeie-efkemleej DemebYeke nes
peeSiee Deewj peneB lekeâ yebefoMe keâer cenòee keâe ØeMve nw
yebefoMeeW ceW jeie efÚhes nesles nQ~ Skeâ jeie ceW efpeleveer
yebefoMeW meerKeer peeÙeWieer Gleves ner Øekeâej mes jeie keâes
Øemlegle keâjves keâe lejerkeâe cee}tce nesiee Deewj Gmekesâ
cegKÙe Ieškeâ, mLe} leLee DekeÙekeeW keâer peevekeâejer Øeehle
nes mekesâieer’1 yebefoMe jeie™he kesâ efkemleej keâe ØecegKe
œeesle nw~ Dele: jeie keâer yebefoMe keâer keâekÙe jÛevee Yeer
Gmekesâ mkejeW kesâ Devegkeât} ner nesleer nw~ jeie kesâ mkejeW ceW
mkele: ner keâesF& ve keâesF& efkeMes<e Yeeke Úghes nesles nQ leLee
Gve YeekeeW kesâ Deveg™he keâekÙe jÛevee ßeeslee kesâ efÛeòe ceW
Geföhle nes jns efkeâmeer efkeefMe<š Yeeke ™heer heg<he keâes
heu}efkele keâjves ceW meneÙekeâ efmeæ nesleer nw efpememes
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ceeveke ùoÙe Gme Yeeke kesâ efkeefMe<š jme keâe Deemkeeove
keâjlee nw~

yebefoMeeW ceW jme keâe cenlke :

mebieerle leLee keâekÙe keâe jme mes Ieefve… mecyevOe nw~
mebieerle kesâ mkej leLee keâekÙe kesâ mebÙeesie mes efkejefÛele
yebefoMeeW kesâ ßekeCe mes meùoÙeer kÙeefòeâ efpeme efkeefMe<š
Yeeke keâe DevegYeke keâjlee nw, kener jme nw~ meeefnlÙe leLee
keâ}e kesâ mevoYe& ceW jme keâes Skeâ efkeefMe<š Øekeâej keâer
De}ewefkeâkeâ DeeveboevegYetefle kesâ ™he ceW mkeerkeâeje ieÙee nw~
‘‘jme DevegYekeiecÙe neslee nw~ DeeÛeeÙeeX ves Fme efokÙe
‘jme’ keâes ner ‘yeÇÿeevevo menesoj’ keâne nw~’2 jme Skeâ
DeefvekeeÙe& Deevevo nw efpemekeâe DevegYeke lees efkeâÙee pee
mekeâlee nw hejvleg Fmekeâe keCe&ve-efkekesÛeve Skeâ DelÙeble
og<keâj keâeÙe& nw~ efheâj Yeer meceÙe-meceÙe hej Fmekeâe
DeeÛeeÙeeX ves ‘jme’ kesâ mecyevOe ceW Deheves efkeÛeej Øekeâš
efkeâÙes nQ~ meke&ØeLece veešŸeMeem$e ceW Yejle cegefve ves ‘jme’
keâe efkekesÛeve Øemlegle efkeâÙee~ Yejle kesâ Devegmeej efkeYeeke,
DevegYeeke Skeb kÙeefYeÛeejer Yeeke kesâ mebÙeesie mes jme keâer
efve<heefòe nesleer nw~ efkeefYeVe DeeÛeeÙeeX ke Gvekesâ celeeW kesâ
Devegmeej ‘jme’ keâer efkeefkeOe heefjYee<eeSB efce}leer nQ hejvleg
meYeer ves Fmes Skeâ efkeefMe<š DevegYetefle kesâ ™he ceW ceevÙelee
oer nw~ keâekÙe jÛeveeDeeW ceW keefCe&le efkeefkeOe efke<eÙe efkeâmeer
ve efkeâmeer jme hej DeeOeeefjle nesles nQ efpemekesâ hee"ve Ùee
ßekeCe mes Gme efkeefMe<š Yeeke Ùee jme keâer DevegYetefle nesleer
nw pewmes efkeâmeer jÛevee ceW oes hee$eeW kesâ Øesce keâe keCe&ve nes
lees ße=bieej, lees keâneR efkeâmeer Øeleeheer jepee kesâ meenme keâe
efÛe$eCe efkeâÙee nes lees keneb keerj Deeefo jme keâe Yeeke
osKeves keâes efce}lee nw~ yebefoMeeW kesâ keâekÙe ceW Yeer Ssmes ner
megvoj leLee ceesnkeâ efke<eÙeeW keâe keCe&ve Øeehle neslee nw pees
Gme keâekÙe jÛevee kesâ jmeevegkeât} jeie ceW efveyeæ nesleer
nw~ nceejs Meem$eeW ceW lees mkej efkeMes<e mes mecyeefvOele jmeeW
keâe Gu}sKe Yeer Øeehle neslee nw, FvneR mkej iegÛÚeW mes
efveefce&le jeieeW ceW jme Yeeke keâe nesvee mkeeYeeefkekeâ nw~
‘‘ØelÙeskeâ jeie kesâ mkej-efkeMes<e, Gvekeâe mLeeve (ceOÙe-
leej), Gvekeâe ieeke, Gvekeâer ieefle (õgle-ceOÙe-efke}efcyele),
Gvekesâ ØemlegeflekeâjCe keâer Mew}er keâe ØeÙeesòeâe Skeb Yeesòeâe

kesâ mece#e ‘jeie’ keâer Skeâ efveefMÛele Úefke mLeeefhele keâjles
nQ Deewj Ùen Úefke efkeâmeer ‘jme’ efkeMes<e mes Dehevee
mecyevOe peesÌ[keâj jeie keâe ‘jme’ efmLej keâj osleer nw~ nce
cee$e ‘jeie’ kesâ mkej ieeles-yepeeles veneR nQ~ ‘jeie’ kesâ Yeeke
keâe efve™heCe Yeer DeefYeØesle nw~ ‘jeie’ cee$e ie}s keâe
kÙeeÙeece veneR Deefheleg ‘Yeeke’- ‘jme’ keâe keenkeâ ceeOÙece
nw~’3 GoenjCe mke™he Meem$eeW ceW jeie veš keâes GÆš
Ùeesæe kesâ ™he ceW DeLee&led keerj jme kesâ Devegkeât} jeie kesâ
™he ceW efÛeef$ele efkeâÙee ieÙee nw keneR meke&mecceefle mes jeie
leesÌ[er keâes keâ™Ce yeleeÙee ieÙee nw~ jeieeW keâer Ssmeer ner
Yeeke ØeOeevelee keâes DeeOeej ceevekeâj Gvekeâer DeefOekeâlej
yebefoMeeW keâer keâekÙe jÛevee ceW Yeer Gme efkeefMe<š jme keâer
Úefke Âef<šieesÛej nesleer nw~ kewmes lees Skeâ jeie ceW efYeVe-
efYeVe jmeeW mes mecyeefvOele yebefoMe jÛeveeSB Yeer Øeehle nesleer
nw hejvleg jeie Deewj keâekÙe ceW jme-meecÙe jKeves kee}er
yebefoMeW meeOekeâ leLee ßeeslee, oesveeW kesâ ner efÛe$eCe keâes jme
efkeMes<e kesâ jbie ceW jbie }sleer nw Ssmeer yebefoMeW DeefOekeâ
ØeYeekeMee}er leLee jme Øeye} nesleer nw~

meebieereflekeâ jÛeveeDeeW ceW ße=bieej jme keâe mLeeve :

‘jme’ ceeveke ùoÙe ceW peeie=le efkeefkeOe YeekeeW keâe
mece«e ™he nw~ Yejle cegefve kesâ Devegmeej jmeeW keâer mebKÙee
8 nw leLee FvneR Dee" jmeeW ceW Skeâ Deewj jme keâe Ùeesie
keâj DeeÛeeÙe& DeefYeveke ieghle ves jmeeW keâer mebKÙee 9 ceeveer
nw~ ØelÙeskeâ jme efkeâmeer ve efkeâmeer Yeeke efkeMes<e mes mecyeefvOele
nw GoenjCeeLe& jefle Yeeke mes ße=bieej jme, neme mes nemÙe
jme, Meeskeâ mes keâ™Ce jme Deeefo~ meebieereflekeâ jÛeveeDeeW
DeLee&led yebefoMeeW kesâ meeefnlÙe keâe #es$e Yeer DelÙeefOekeâ
efkemle=le jne nw~ yebefoMeeW kesâ keâekÙe ceW efkeefYeVe efke<eÙeeW
keâe keCe&ve Âef<šiele neslee nw leLee efYeVe-efYeVe efke<eÙekemleg
mes mecyeefvOele yebefoMeeW keâe mecyevOe mkele: ner efkeefkeOe
jmeeW kesâ meeLe pegÌ[ peelee nw~ kewmes lees meebieereflekeâ jÛeveeDeeW
ceW keerj jme, keâ™Ce jme Deeefo keâe ØeÙeesie Yeer efkeheg}
mebKÙee ceW osKeves keâes efce}lee nw hejvleg keâekÙe-meeefnlÙe
kesâ meceeve ner mebieerle ceW Yeer ße=bieej jme keâer ØeOeevelee
mhe<š ™he mes Âef<šieesÛej nesleer nw~ ‘jefle’ ße=bieej keâe
mLeeÙeer Yeeke nw~ meeceevÙe DeLe& ceW mecePes lees jefle mes
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DeeMeÙe ‘Øesce’ mes nw~ ße=bieej jme kesâ cet} ceW Øesce keâer
Yeekevee efveefnle nw~ mecYekele: Fmeer keâejCe ße=bieej keâes
meYeer jmeeW ceW ØeOeeve jme keâe mLeeve Øeehle nw~ yebefoMeeW
kesâ keCÙe& efke<eÙeeW ceW $e+leg ße=bieej, veeÙekeâ-veeefÙekeâe keâe
efce}eve leLee efyeÚesn Ùee De}ewefkeâkeâ hee$eeW pewmes ke=â<Ce
}er}e, jece-efmeÙee Deeefo mes mecyeefvOele yebefoMeeW keâe
ØecegKe DeeOeej Øesce ner nw pees Fve efke<eÙeeW mes mecyeefvOele
meebieereflekeâ jÛeveeDeeW keâe meerOee mecyevOe ße=bieej jme mes
peesÌ[lee nw~ jme keâer efve<heefòe ceW mLeeÙeer Yeeke (ße=bieej keâe
mLeeÙeer Yeeke jefle) keâe mLeeve meyemes cenlkehetCe& neslee nw
leLee Ùes ‘‘mLeeÙeer Yeeke efkeYeeke’’ kesâ Éeje peeie=le nesles
nQ~ efkeYeeke oes Øekeâej kesâ nQ -

1. Dee}cyeve
2. Göerheve

veeÙekeâ-veeefÙekeâe Dee}cyeve efkeYeeke neslee nw~ peye
yee¢e heefjefmLeefleÙeeB ÙeLee Øeeke=âeflekeâ meewvoÙe& Deeefo mLeeÙeer
Yeeke jefle keâes Göerhle keâjleer nwS lees ken Göerheve efkeYeeke
neslee nw~ ße=bieej jme kesâ oes Yeso ceeves peeles nQ - mebÙeesie
ße=bieej leLee efkeÙeesie ße=bieej~ mebÙeesie ße=bieej mes DeeMeÙe
veeÙekeâ-veeefÙekeâe kesâ hejmhej efce}ve mes nw leLee mebÙeesie
ße=bieej kesâ ner efkehejerle efkeÙeesie Ùee efkeØe}cYe ße=bieej mes
DeeMeÙe efØeÙee-efØeÙeleced kesâ efyeÚesn mes nw~ jeie nbme
Okeefve ceW efkejefÛele yebefoMe jÛevee ‘‘DeeÙes mepeve ceesjs
cebefojkee’’ mebÙeesie ße=bieej kesâ Glke=â<š GoenjCe mke™he
Ghe}yOe nw keneR jeie Ùeceve keâer DelÙeble ØeÛeef}le yebefoMe
‘meefKe Sefj Dee}er efheÙee efyeve’ efkeÙeesie ße=bieej keâe s
oMee&leer nw~ YeejleerÙe mebieerle ceW efkejefÛele efkeefkeOe ße=bieej-
hejkeâ jÛeveeDeeW ceW ße=bieej jme kesâ oesveeW ner YesoeW (mebÙeesie
leLee efkeÙeesie) mes mecyeæ yebefoMeW efkeheg} mebKÙee ceW Øeehle
nesleer nw~

veeÙekeâ-veeefÙekeâe kesâ efkeefkeOe Yeso :

veeÙekeâ-veeefÙekeâe Yeso meeefnlÙe leLee mebieerle oesveeW
ner #es$eeW ceW DelÙeefOekeâ cenlkehetCe& efke<eÙe jne nw~ meeefnlÙe
kesâ #es$e ceW Fme efke<eÙe mes mecyeefvOele «evLe efnvoer leLee
mebmke=âle oesveeW ner Yee<eeDeeW ceW Øeehle nesles nQ~ veeÙekeâ-
veeefÙekeâe keâe ße=bieej jme mes mhe<š mecyevOe Âef<šiele

neslee nw~ ße=bieej-hejkeâ yebefoMeeW kesâ keâekÙe ceW veeÙekeâ-
veeefÙekeâe keâer efkeefYeVe DekemLeeDeeW keâe met#ce efÛe$eCe
osKeves keâes efce}lee nw~

meke&ØeLece Yejle cegefve ves veešŸeMeem$e kesâ 24keW
DeOÙeeÙe ceW veeefÙekeâe keâe efve™heCe efkeâÙee, ‘‘ße=bieej jme
kesâ mebÙeesie leLee efkeÙeesie oesveeW ner he#eeW keâe  efve™heCe
FmeceW neslee nw mebÙeesie kesâ Devleie&le veeÙekeâ-veeefÙekeâe,
meKeer, otleer keâe keCe&ve efkeâÙee ieÙee nw, efpemeceW veeÙekeâ-
veeefÙekeâe Dee}cyeve nw, meKeer, otleer, $e+leg Deeefo Göerheve
nw~’’4 ße=bieej-hejkeâ yebefoMeeW ceW keefCe&le keâLeeSB }ewefkeâkeâ
neW Ùee De}ewefkeâkeâ, GveceW meowke veeÙekeâ-veeefÙekeâe keâe
mLeeve efkeefMe<š jne nw~ }ewefkeâkeâ hee$eeW ceW meeOeejCe
m$eer-heg®<e veeÙekeâ-veeefÙekeâe kesâ ™he ceW efoKeeF& osles nQ
keneR De}ewefkeâkeâ hee$eeW mes mecyeefvOele ØemebieeW ceW veeÙekeâ-
veeefÙekeâe kesâ ™he ceW ßeerke=â<Ce ke jeefOekeâe DeLekee Gvekeâer
ieesefheÙeeB osKeves keâes efce}leer nQ~ veeÙekeâ-veeefÙekeâe efkeâmeer
Yeer Øemebie kesâ ØecegKe hee$e nesles nQ efpevekeâer DekemLeeDeeW
hej mechetCe& Øemebie keâe cet} DeLe& leLee jme Yeeke Deeefßele
neslee nw~ Yejle cegefve ves veeÙekeâ keâes veeškeâe keâe ØeOeeve
hee$e keâne nw keäÙeeWefkeâ mechetCe& jme keâer efve<heefòe ØeOeeve
hee$e Éeje ner nesleer nw~ Yejle cegefve ves veeefÙekeâe keâe meerOee
mecyevOe ße=bieej jme mes peesÌ[les ngS m$eer keâes megKe keâe
cet}, keâece Yeeke keâe Dee}cyeve ceevekeâj met#celee mes
veeefÙekeâe kesâ efkeefkeOe YesoesheYesoeW keâe keCe&ve efkeâÙee nw~
efkeefYeVe «evLeeW ceW veeÙekeâ leLee veeefÙekeâe kesâ efYeVe-efYeVe
Yeso keefCe&le efkeâÙes ieSs nQ, efpevekesâ Devegmeej veeÙekeâ kesâ
ØecegKe Ûeej Yeso ceeves ieS nQ - Oeerj }ef}le, Oeerj
ØeMeevle, Oeerjesoeòe Skeb Oeerjesæle~ heb0 oeceesoj ves
ße=bieej jme kesâ Debleie&le veeÙekeâ kesâ Ûeej Yeso yeleeS nQ-
Devegkeât}, Me", Oe=<š Skeb oef#eCe~

veeÙekeâ kesâ meceeve ner efkeefYeVe «evLeeW ceW veeefÙekeâe kesâ
efkeefkeOe Yeso keefCe&le nQ~ veeefÙekeâe ken nw pees ™he, iegCe,
Ùeewkeve, Øesce, Meer}, kewYeke leLee Yet<eCe mes mecheVe nes~
jme Âef<š mes ocheefòe ceW veeefÙekeâe ØecegKe nw~ veešŸeMeem$e
ceW mebÙeesie Deewj efkeÙeesie keâer DekemLeeDeeW kesâ DeeOeej hej
De<šveeefÙekeâeDeeW keâe keCe&ve Øeehle neslee nw~ veeÙekeâ kesâ
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meeLe veeefÙekeâe kesâ meeceeefpekeâ mecyevOe kesâ DeeOeej hej
veeefÙekeâe kesâ efvecve Yeso efce}les nQ- mkekeâerÙee, hej keâerÙee~

mkekeâerÙee veeefÙekeâe kesâ Yeer Yeso Øeehle nesles nQ cegiOeeS
ceOÙee Skeb ØeieuYee~ Ghejesòeâ keâefLele veeefÙekeâe Yeso
veeefÙekeâe kesâ DeeÙeg hej DeeOeeefjle nw~

ße=bieeefjkeâ yebefoMeeW ceW veeefÙekeâe Yeso keâe mke™he :

efYeVe-efYeVe keâe}eW ceW Ghe}yOe meeefnlÙe leLee mebieerle
kesâ efkeefYeVe «evLeeW ceW veeefÙekeâe keâer meeceeefpekeâ Øeefle…e,
keâneR veeÙekeâ mes Gmekesâ mecyevOe, keâneR veeefÙekeâe keâer
DeeÙeg, keâneR ™he lees keâneR Gmekesâ iegCeeW kesâ DeeOeej hej
veeefÙekeâe kesâ efkeefkeOe YesoesheYeso Øemlegle efkeâS ieS nQ
hejvleg mebieerle ceW veeefÙekeâe kesâ efpeve YesoeW keâe keCe&ve
osKeves keâes efce}lee nw ken veeefÙekeâe keâer efkeefYeVe DekemLeeDeeW
mes mecyeefvOele nQ~ veeefÙekeâe keâer Ùes efYeVe-efYeVe DekemLeeSb
mebieerle keâekÙe ceW mebÙeesie leLee efkeÙeesie jme keâer me=ef<š
keâjles nQ~ veeefÙekeâe keâer DekemLeeDeeW hej DeeOeeefjle efkeefkeOe
Yeso ße=bieej-hejkeâ yebefoMeeW kesâ keâekÙe ceW osKeves keâes efce}les
nQ~ ße=bieeefjkeâ yebefoMeeW ceW keefCe&le veeefÙekeâe kesâ kegâÚ ØecegKe
Yeso efvecveef}efKele nQ -

KeefC[lee veeefÙekeâe - KeefC[lee veeefÙekeâe ken nw
efpemekeâe efØeÙelece DevÙeesheYeesie keâj Iej DeeS, efpemekeâe
heefle hejm$eer mes Deemeòeâ nes ken F&<Ùee& Yeke mes keâ}gef<ele m$eer
KeefC[lee veeefÙekeâe keân}eleer nw~ mebieerle ceW efkeefYeVe ße=bieej-
hejkeâ yebefoMeeW ceW veeefÙekeâe keâe ceeefce&keâ keCe&ve osKeves keâes
efce}lee nw~ jeie meesnveer ceW jefÛele, Ùen ØeeÛeerve jÛevee
KeefC[lee veeefÙekeâe keâer mhe<š GoenjCe nw -

mLeeÙeer - keâens Deye legce DeeS nes cesjs Éejs

meewleve Iej peeiesS jme heeies Devegjeies peeies~

Devleje - Pet"er-Pet"er yeefleÙeeB keâjes ve cevejbie Deye

kener peekeeW efpeve pegyeleer mebie Devegjeies peeies?

keemekeâmeppee veeefÙekeâe - keemekeâmeppee veeefÙekeâe
ken m$eer nw efpemekeâe efØeÙelece Gmekesâ heeme Deeves kee}e nw
Deewj ken hetCe& kem$ee}bkeâejeW mes megmeefppele nes jner nw
Deewj efveŠMebkeâ Yeeke mes efØeÙe meceeiece keâer Øeleer#ee keâj
jner nw~ keemekeâmeppee veeefÙekeâe keâer ceveesoMee keâe ceeefce&keâ

efÛe$eCe meoejbie keâer jeie kesâoej keâer efvecveef}efKele yebefoMe
ceW efÛeef$ele nw -

‘mLeeÙeer - mespe efveme veeRo ve vewveve Yeekes,

cewkeâe efheÙee efyeve veskeâ vee megnekes~

Devleje - pewmeer heâw} jner ÛeeBoveer, lewmees ner DeeYet<eCe
yevele

yevee Deemee cesjer cengceoMee

meoejbieer}s keâes oske Yeske mespe efveme~’5

heesef<eleheeflekeâe veeefÙekeâe :

heesef<eleheeflekeâe veeefÙekeâe kesâ Devleie&le Gme m$eer keâe
keCe&ve efce}lee nw pees Deheves efØeÙelece kesâ hejosme Ûe}s
peeves kesâ keâejCe efkejnoiOe nes leLee Øeke=âefle, $e+leg Deeefo
Gmekesâ keâ<š keâes yeÌ{eleer nw~ heesef<ele heeflekeâe veeefÙekeâe
keâe mhe<š keCe&ve meoebjie keâer efvecveef}efKele yebefoMe ceW
Âef<šieesÛej neslee nw -

mLeeÙeer - iejpe Ieše Ieve keâejs jer keâejs heekeme $e+leg
DeeF&

og}nve ceve YeeS

Devleje - jwve DeBOesjerS efyepejer [jekes meoejbieer}s ceceomee~

efheÙee Iejs veeefnb~

DeefYemeeefjkeâe veeefÙekeâe :

DeefYemeeefjkeâe veeefÙekeâe ken nw pees mkeÙeb Deheves
efheÙee mes efce}ves peeves keâer Ûes<še keâjleer nw~ hejvleg ceeie&
ceW Deveskeâ yeeOeeSB Deeleer nQ~ jeie peewvehegjer ces efkejefÛele
efvecve jÛevee ceW DeefYemeeefjkeâe veeefÙekeâe kesâ mhe<š oMe&ve
nesles nQ~

‘mLeeÙeer - heeÙe} keâer Pevekeâej yewjefveÙeeS Peve Peve
yeepes keâwmes ceesjs

efheÙee mes efce}ve keâes peeTB Deye ceQ~

Devleje - efyejne mes leve leehe lehele nQ Debie.Debie meye
}eie jner}e

meoejbie G"le efpeÙee ntkeâ~’6
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efve<keâ<e& :

veeefÙekeâe Yeso pewmes ceeefce&keâ efke<eÙe kesâ Ùeesie mes
ße=bieej-hejkeâ yebefoMeeW kesâ meeefnlÙe ceW keefCe&le veeefÙekeâe keâer
efkeefkeOe DekemLeeDeeW ceW Gmekesâ YeekeeW kesâ ceeOÙece mes jeie
ceW efveefnle jme Yeeke Deewj Yeer mepeerke nes G"lee nw~
Ghejesòeâ keâefLele YesoeW kesâ Deefleefjòeâ Yeer veeefÙekeâe kesâ
efkeefYeVe Yeso pewmes- Deeieceheeflekeâe, efkejneslkeâefC"lee,
keâ}nebleefjlee Deeefo efkeefkeOe yebefoMeeW ceW osKeves keâes efce}les
nQ~ efkeefYeVe «evLeeW ceW keefCe&le veeefÙekeâe kesâ Fve efkeefkeOe
YesoeW hej DeeOeeefjle yebefoMe jÛevee keâer Demeerce mecYeekeveeSB
nQ pees jeie ™he kesâ jme efkeefMe<š keâer meewvoÙe&ke=efæ kesâ
meeLe ner ße=bieej-hejkeâ yebefoMe keâer keâekÙe jÛevee keâes Yeer
Glke=â<šlee Øeoeve keâjves ceW meneÙekeâ nw~

Ghemebnej :

YeejleerÙe mebieerle ceW yebefoMeeW kesâ mevoYe& ceW Ùen
keâne pee mekeâlee nw efkeâ nceejs mebieerle ceveeref<eÙeeW ves

veeÙekeâ-veeefÙekeâe Yeso hej ienveleehetke&keâ efkeÛeej keâjles
ngS yebefoMeeW ceW Fmekeâe efve™heCe efkeâÙee nw~ pees nceejs
mebieerle keâes Glke=â<šlee Øeoeve keâjlee nw~ pees YeejleerÙe
mebieerle hejcheje ceW ienve efkeÛeejMeer}lee keâe Åeeslekeâ nw~

mevoYe& «evLe metÛeer :
1. ieesmkeeceer, [e@0 Mew}svõ kegâceej, efnvogmleeveer mebieerle kesâ

ceneve jÛeveekeâej meoejbie-Deoejbie, he=0-85

2. oeref#ele, [e@0 Øeoerhe kegâceej, mejme mebieerle, he=0-10

3. kener, he=0-86

4. meneÙe, [e@0 jervee, jeie-lejbefieCeer, jeieeW Skeb jmeeW keâe
Dee}esÛeveelcekeâ DeOÙeÙeve, he=0-188

5. ieesmkeeceer, [e@0 Mew}Wõ kegâceej, efnvogmleeveer mebieerle kesâ
ceneve jÛeveekeâej meoejbie-Deoejbie, he=0-70

6. YeeleKeC[s, heb0 efke<Ceg veejeÙeCe, ›eâefcekeâ hegmlekeâ
ceeef}keâe-3, he=0-663
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ceerje yeeF& kesâ heoeW ceW mebieerle
ØesjCee De«ekee}

efjmeÛe& mkeâe@}j (keâLekeâ)
(ßeer ßeer Ùetefvekeefme&šer, keâškeâ)

meej

ke=â<Ce Yeefòeâ hejbheje ceW jepemLeeve keâer Yeòeâ ceerjeyeeF& keâe efkeMes<e mLeeve nw~ ceerje Øesce Deewj Yeefòeâ keâer mee#eele
Øeeflecee nw~ ceerje Yeefòeâ keâer ken Yeekevee nw, efpemeceW Deheves DeejeOÙe ke=â<Ce kesâ Øeefle Øesce Deewj ßeæe oesveeW YeeieeW keâe
mecevkeÙe nw~ jepemLeeve keâer Yeòeâ hejbheje ceW ceerje Gme mekee&sÛÛe Deemeve hej efkejeefpele nQ, efpevneWves Deheves ceOegj ieerleeW
ceW Deheveer Øesce ›eâerÌ[e keâe ceOegj jme Iees} efoÙee~ Yeefòeâ Yeeke kesâ Gu}eme ceW jme keâer Oeeje efyeKesjves kee}er ßeerke=â<Ce
keâer DevevÙe hegpeeefjve ceerje Skeâ keâefke$eer ieeefÙekeâe LeeR~ ken Yeiekeeve ke=â<Ce keâer DeejeOevee ceW yesmegOe neskeâj lee} Deewj
}Ùe ceW veeÛee-ieeÙee keâjleer LeeR~ Yeòeâ ceerje kesâ heoeW ceW Yepeve-mebieerle keâer Skeâ megoerIe& hejbheje Âef<šieesÛej nesleer nw~

mebkesâle-Meyo

ceerje, ke=â<Ce-Yeefòeâ, keâekÙe, heo, ieereflekeâekÙe, mebieerle, jeie-jeefieveer, }Ùe-lee}, ve=lÙe~

DeOÙeÙeve heæefle :

efÉleerÙekeâ m$eesleeW ceW hegmlekeâeW, MeesOe «ebLe, MeesOe
he$eeW, heef$ekeâeDeeW FlÙeeefo keâe DeOÙeÙeve efkeâÙee ieÙee nw~
keCe&veelcekeâ heæefle keâe ÛeÙeve efkeâÙee ieÙee nw~

Dee@ve}eFve keâeÙe&›eâceeW keâes osKekeâj, Dee@ve}eFve
meeFšdme hej DeOÙeÙeve keâj Skeb efke<eÙe efkeMes<e%eeW mes
ÛeÛee& kesâ heMÛeele, mebyebefOele efke<eÙe keâe %eeve Øeehle keâjves
keâe ØeÙelve efkeâÙee ieÙee nw~

DeOÙeÙeve keâe GösMÙe :

ceerje keâer Yeefòeâ ceW meceefvkele mebieerle he#e keâes
meceepe kesâ meeceves meccegKe }evee~

ØeeÛeerve ØeeÛeerve Ùegie mes ner F&Õej Yeefòeâ ceW mebieerle
keâe GÛÛelece mLeeve jne nw Fme he#e keâes Gpeeiej
keâjvee~

LeesÌ[e Ùee yengle hej ceerjeyeeF& keâes mebieerle keâe %eeve
DekeMÙe Lee, Fme he#e keâes Gpeeiej keâjvee~

ve=lÙele vethegj yeebOe kesâ ieekele, }s keâjlee} :

efkece} efnÙees Yeefòeâefve efce}er, le=Cemeve ievÙees mebmeej

Thej ef}efKele hebefòeâÙeeb OeÇgkeoeme ves Deheveer ‘Yeefòeâ-
yeeke}er’ ceW ceerje kesâ mebieerle keâes efkeMes<e cenlke osles ngS
ef}Keer nQ~ Fme heo keâer ØeLece hebefòeâ mes ner mhe<š nes
peelee nw efkeâ ceerje mebieerle Skeb ve=lÙe kegâMe} LeeR~ kes hewjeW
ceW vethegj yeebOe, neLeeW ceW keâjlee} }s ve=lÙe keâjles ngS
Deheves heoeW keâes ke=â<Ce kesâ meccegKe ieeleer LeeR~

efpeme meceÙe ceerje keâe pevce ngDee Lee, Gme meceÙe
jepekegâ} ceW jepekegâceeefjÙeeW keâes mebieerle keâer efMe#ee oer
peeleer Leer leLee ve=lÙe Skeced mebieerle keâe %eeve DeekeMÙekeâ
ceevee peelee Lee~ Dele: jepekegâ} ceW pevceer, ke=â<Ce Øesce
ceW heieer ceerje, mebieerle kesâ ØeYeeke mes keâwmes DeÚtleer jn
mekeâleer LeeR~

ceerje kesâ ke=â<Ce Yeefòeâ ceW jÛes ieS heo pÙeeW-pÙeeW
}eskeâ mebieerle keâer heekeve Oeeje ceW yenles ieS, lÙeeW-lÙeeW



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1758

ieeÙekeâeW ves, Yepeve-keâerle&ve keâejeW ves, GvnW efkeefYeVe jeie-
jeefieefveÙeeW ceW Deeyeæ keâjvee ØeejbYe keâj efoÙee~

GoenjCe mke™he nmleef}efKele ef}efhe ceW ef}efKele
«ebLeeW ceW ceerje kesâ pees heo efce}les nQ, GveceW DeveskeâeW heoeW
ceW efkeefYeVe jeie jeefieefveÙeeW kesâ veece nesles nQ cegKÙe jeie-
jeefieefveÙees kesâ veece Fme Øekeâej nQ-

}ef}le, nceerj, keâevnje, efle}bie, iegpejer, ef$ekesveer,
veer}ebyejer, ceguleeveer, cee}keâeQme, keâeceeso, meesj",
hešcebpejer, ceunej, peesefieÙee, nes}er, MÙeece keâuÙeeCe,
veš, efye}eke}, efle}keâ keâeceeso, Keceepe, Oeveeßeer,
Megæ meejbie, nesjer efmebotje, hetefjÙee, heer}t, yejkee, heneÌ[er,
cee™, ojyeejer keâevenÌ[e, metjoeme ceunej, osme, ceejkee,
Yeercehe}emeer, yeeiesÕejer, Deemeekejer, efceße keâeÌHeâer,Deevebo
Yewjke, keâpejer, nbme veejeÙeCeer~

ceerje kesâ heoeW ceW ieereflelelke :

ieereflekeâekÙe keâe ØeLece lelke nw- DeelceefYekÙeebpeve
leLee otmeje lelke nw- mebieerle~ mebieerle, ieerle keâe ØeeCe nw
Ùen keânvee keâoeefÛele Yeer DevegefÛele veneR, Ùeefo ieerefle
Meyo keâer jÛevee kesâ ef}S Yeeke DeefvekeeÙe& nQ, lees Gmes
ØeYeekeeslheeokeâ yeveeves kesâ ef}S mebieerle Yeer Glevee ner
DeekeMÙekeâ nw~

 mebieerleelcekeâlee, ieereflekeâekÙe keâer DevÙelece keâmeewšer
nw~ ceerje kesâ ieerleeW ceW mebieerleelcekeâlee hetCe& ™he mes
meceeefke<š nw, GmeceW YeekeeW kesâ Deveg™he ner mebieerle keâer
Ùeespevee nw~ ceerje keâe Ùegie ieereflekeâekÙe keâer Oeeje mes
heefjhetCe& Lee, Gme meceÙe }eskeâ ieerle Deewj }eskeâ mebieerle
keâer hejbheje Yeer efkeÅeceeve Leer~ ceerje keâer mebieerleelcekeâlee
Yeer Fmeer kÙeehekeâ mebieerle Oeeje keâer mkeleb$e }njer Leer~
ceerje kesâ keâekÙe keâe mebieerle ùoÙe keâer ienjeF& mes Øekeeefnle
ngDee nw~

ceQ meebkejs jbie jeÛeer, meepe efmebieej yeebOe heie IegbIe™
}eskeâ }epe lepe ieeF&

 Gvekesâ keâekÙe keâe mebieerle DeelceOkeefve keâe Åeeslekeâ
nw~ ceerje kesâ heo iesÙe Deewj keâerle&ve ØeOeeve nQ Dele: GveceW
mkej, lee}, }Ùe, ieefle jeie jeefieveer Deeefo mebieerleelcekeâ

Gheeoevees keâer efmeefæ heeF& peeleer nwS meeLe ner GveceW Úbo
efkeOeeve keâer leg}vee ceW jeie efkeOeeve ØecegKe ™he mes
efkeÅeceeve nQ~ Fme Øekeâej ceerje kesâ heo, YeòeâeW keâer hegkeâej
lees nQ ner, kes mebieerle%eeW kesâ ef}S efkeefkeOe jeieeW keâer heekeve
Oejesnj Yeer nQ -

ceQ efiejOej Deeieeb veeÛÙee jer
ieeÙe ieeÙe cne jefmekeâ efjPeekee Øeerle hegjeleve peebÛÙee jer

ceerje kesâ heo mebieerle%eeW keâer keeCeer keâe ße=bieej Deewj
peve peve keâe efØeÙe keâekÙe nQ~

ceerje kesâ heoeW ceW ieereflekeâekÙe kesâ ef}S GheÙegòeâ
meYeer lelke efkeÅeceeve nQ~ Gvekeâe meeje keâekÙe Øesce heerj
keâer ceeefce&keâ DeefYekÙeefòeâ nw, Gvekesâ ieerle keâer ØelÙeskeâ
hebefòeâ mebieerle kesâ Gleej-ÛeÌ{eke hej Kejer Glejleer nw~
DevegYetefle Deewj Yeeke ØekeCelee ceW ØelÙeskeâ heo mkeÙeb ceW
hetCe& DeLe& jKelee nw~

ieereflekeâekÙe ceW DevegYetefle keâer hetCe&lee :

ieereflekeâekÙe ceQ DevegYetefle IeveerYetle neskeâj Pe}keâleer
nw, ceerje keâe keâekÙe DevegYetefle mes mejeyeesj nw~ ken ke=â<Ce
kesâ ef}S Dehevee peerkeve vÙeesÚekej keâj Ûegkeâer LeeR~ YeekeekesMe
ceW Gvekesâ heoeW keâer ØelÙeskeâ hebefòeâ jmeefmeòeâ nes G"leer nw-

peesieer cele pee cele pee
heebF he™ ceQ lesjer Ûesjer ntb

ceerje kesâ heoeW ceW DeeOÙeeeflcekeâlee, efkeÛeej, DevegYetefle,
leer›e DeefYekÙebpevee, mebieerleelcekeâlee Deeefo meYeer kegâÚ nw,
Gvekesâ heoeW ceW keâekÙe Deewj mebieerle Skeâ otmejs ceW meceeefnle
neskeâj Ûejceeslkeâ<e& hej hengbÛe ieS nQ, ceerje keâe keâekÙe
iesÙe nesves kesâ keâejCe ner Gmekeâer ieCevee ieereflekeâekÙe ceW
keâer peeleer nw~

ceerje kesâ heoeW ceW mebieerle :

mebieerle ceW ve=lÙe, keeÅe Deewj ieerle Fve leerveeW keâe
meceekesMe neslee nw Deewj ceerje keâe Yeefòeâ mebieerle Fme Âef<š
mes heefjhetCe& nw~

 ceerje ves mkeÙeb mkeerkeâej efkeâÙee nw -
‘heie IegbIe™ yeebOe ceerje veeÛeer js’
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Dele: Fvekesâ heoeW ceW ve=lÙe nw, keeÅe nQ~ cepeerjs
Deewj lebyetje ceerje kesâ ØecegKe keeÅe nQ~ Fmekesâ Deefleefjòeâ
Ûebie pewmes }eskeâ keeÅeeW keâe Yeer GvneWves Deheves heoeW ceW
Gu}sKe efkeâÙee nw IegbIe™ keâer Pebkeâej lees Gvekesâ heoeW ceW
meke&$e Pebke=âle nesleer nw~

mebieerle keâe leermeje lelke nw ieerle~ Dele: ceerje kesâ
mecemle heo ieerle kesâ mekee&sòece GoenjCe nQ~ ieereflekeâekÙe
keâe ØecegKe lelke mebieerle nw, ceerje kesâ heoeW keâe, ve=lÙe keâe,
ieerle keâe Skeâcee$e }#Ùe Lee - ßeerke=â<Ce keâer Yeefòeâ
keâjvee~ ke=â<Ce Gvekesâ efØeÙelece Les, Gvekeâer meeOevee keâe
GösMÙe Les, }#Ùe Les~ ceerje ves Deheves ùoÙe keâer YeekeveeDeeW
keâes ieerle keâe meneje }sles ngS ßeer ke=â<Ce kesâ ßeer ÛejCeeW
ceW meceefhe&le efkeâÙee Lee~ ken hen}s Skeâ Yeòeâ Leer,
lelheMÛeele ieeefÙekeâe Ùee keâefkeefÙe$eer~ ceerje ves ieeÙeve kesâ
meeLe-meeLe ve=lÙe keâes Deheves heoeW keâe DeeOeej yeveekeâj
ke=â<Ce keâekÙe keâes Deheves mecekeâe}erve keâefkeÙeeW keâer leg}vee
ceW DeefOekeâ Yeeke ØekeCe yeveeÙee Lee~ ve=lÙe keâ}e kesâ
}eef}lÙehetCe& efÛe$eCe ceerje kesâ heoeW keâer efkeMes<elee jner
nw~ ceerje kesâ ØelÙeskeâ heo ceW Yeeke nw, jme nw Deewj mebieerle
efyevee jme kesâ mebYeke veneR~ pewmee efkeâ mkeieer&Ùe hebef[le
DeescekeâejveeLe peer ves kÙeòeâ efkeâÙee nw ‘meke&kÙeeheer Skeb
menpe mkej kesâ efyevee meeefnlÙe keâe ßes…lece Debie keâekÙe
keâwmes Glkeâ<e& hee mekeâlee nw, keâekÙe keâes mkej keâeSlee}
keâe Deewj mebieerle keâe mebyebOe ÛeeefnS ner~’

ceerje Yeefòeâ mebieerle keâer Decej ieeefÙekeâe Leer~ Yeefòeâ
keâe} ceW mebieerle keâer pees DeeOÙeeeflcekeâ GVeefle ngF& GmeceW
ceerje kesâ keâekÙe keâe DeYetlehetke& Ùeesieoeve nw~ ceerje ves
meeefnlÙe ceW mebieerle ke ve=lÙe ™heer keâ}e mes Skeâ veÙee jbie
Yej efoÙee~

ceerje kesâ heoeW ceW mebieerle keâer jeie-jeefieefveÙeeb :

ceerje ves Deheves heoeW keâer jÛevee Deveskeâ jeie jeefieefveÙeeW
ceW keâer nw~ Gvekesâ ieerle jeieeW ceW yebOes ngS nQ, YeekeeW kesâ
Devegmeej ner Gvekesâ heoeW keâer mebieerle Ùeespevee keâer ieF& nw-

jeie }ef}le :

‘‘cnejes ØeCeece yeebkesâ efyenejer peer,

ceesj cegkegâš ceeOÙe efle}keâ }ieeTb,
kegâb[} De}keâe keâejer peer,
DeOej ceOegj Oej yebmeer yepeekee,
jerPe efjPeekee yeÇpe veejer peer’’
jeie nceerj
‘‘yemÙee cnejs vewveve ceeb vebo}e},
ceesj cegkegâš cekeâjeke=âle kegâC[},
De™hee efle}keâ meesne Yee}’’
jeie ceunej
‘‘Pegkeâ DeeF& yeoefjÙee meekeve keâer,
meekeve keâer ceve Yeekeve keâer,
meekeve ceW GceiÙees cesjes cevekee,
Pevekeâ megveer nefj Deekeve keâer~’’
jeie efle}bie
‘‘ceve Les hejme nefj js ÛejCe,
megYeie meerle} keâbke} keâesce},
peiele pkee}e njCe~’’
jeie keâevn[e
‘‘levekeâ nefj efÛelekeew peer ceesjer Deesj
nce efÛelekele legce efÛelekele veeneR
ceve kesâ yeÌ[s keâ"esj~
cesjs Deemee efÛeleefve legcnjer
Deewj ve otpeer "ewj~’’
cnejes ieeskegâ} jes yeÇpekeemeer ~~
yeÇpe}er}e }Ke peCe megKe heekeeB, yeÇpekeCeleeB megKejemeer~
CeeÛÙeeB ieekeeB lee} yepeekeeB, heekeeB DeeCebo neBmeer~
Cevo pemeesoe heg$e jer, ØeiešÙeeB ØeYeg Deefkeveemeer~
heerleecyej keâš Gj yewpeCelee, keâj meesneB jer yeeBmeer~
ceerjeB js ØeYeg efiejOej veeiej, ojmeCe oerpÙees oemeer’’
jeie ef$ekesveer
vewvee efveheš yebkeâš Úefye Deškesâ~
osKele ™he ceoveceesnve keâes, efheÙele efheÙetKe ve ceškesâ~

yeeefjpe YekeeB De}keâ šs{er ceveew, Deefle megiebOe jme
Deškesâ?
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šs{er keâefš, šs{er keâj cegj}erS šs{er heeie }š
}škesâ~
ceerje ØeYeg kesâ ™he }gYeeveerS efieefjOej veeiej veš kesâ~
jeie keâuÙeeCe (Ùeceve)
heeÙees peer cnW lees jece jleve Oeve heeÙees~
kemleg Decees}keâ oer cnejs meleieg™, efkeâjhee keâj
DeheveeÙees?
pevece-pevece keâer hetBpeer heeF&, peie ceW meYeer KeeskeeÙees~
KejÛe ve Ketšw Ûeesj ve }tšwS efove-efove yeÌ{le
mekeeÙees?
mele keâer veeBke KeskeefšÙee meleieg™, Yekemeeiej lej
DeeÙees~
‘ceerje’ kesâ ØeYeg efieefjOej veeiejS njKe-njKe peme
heeÙees?
jeie leesÌ[er
‘ns jer ceQ lees Øesce efokeeveer, cesje ojo ve peeves keâesÙe~
met}er Thej mespe nceejer, efkeâme efyeOe meesvee nesÙe~
ieieve ceb[} hej mespe efheÙee keâer, efkeâme efyeOe
efce}vee nesÙe?
IeeÙe} keâer ieefle IeeÙe} peevew, efkeâ efpeve }eieer nesÙe~
peewnjer keâer ieefle peewnjer peeves, efkeâ efpeve }eieer nesÙe?
ojo keâer ceejer yeve yeve [es}tB kewo efceuÙees veneR
keâesÙe~
ceerjeb keâer ØeYeg heerj efcešw peye kewo meebke}Ùee nesÙe?
jeie heer}t
heie IegBIe™ yeeBOe ceerje veeÛeer, js ~
ceQ lees cesjs veejeÙeCe keâer, Deeheefn nesieF oemeer, js~
}esie keânW ceerje YeF& yeekejer, vÙeele keânQ kegâ}
veemeer, js
efye<e keâe hÙee}e jeCeepeer YespÙee, heerkele ceerje
nebmeer, js
ceerjeB kesâ ØeYeg efiejOej veeiej, menpe efce}s Deefkeveemeer,
js
jeie Yewjkeer
Dee}er jer cesjs vewCeeB yeeCe heÌ[er~ efÛeòe ÛeÌ{er cesjs

ceeOegjer cetjle Gj efyeÛe Deeve DeÌ[er~ keâye keâer "eÌ{er hebLe
efvene™B Deheves Yekeve KeÌ[er? keâwmes ØeeCe efheÙee efyeve

jeKetB peerkeve cetj peÌ[er~ ceerje efiejOej neLe efyekeâeveer
}esie keânW efyeieÌ[er?

jeie keâeÌHeâer
Deye veeB jntBieer MÙeece Deškeâer, cnejes ceve }eiÙees
efiejOej mes ~
cneBves iegj efceef}Ùee Deefkeveemeer, oF& iÙeeve keâer
iegškeâer~
}ieer Ûeesš efvepe veeBke OeCeer keâer, cnejw efnkeÌ[w
Keškeâer~~
jeie meejbie
Deekees Deekees peer jBieYeervee cnejw cnw},
hÙee}es lees ef}ÙeeB nepej KeÌ[er~
melepegie ceW metleer jner, $eslee }F& peieeÙe~
Éehej ceW mecePeer veneR, keâ}Ùegie heeWnÛÙees DeeÙe~
jeie Deemeekeejer
keâesF& keâefnÙeew js ØeYeg Deekeve keâer, Deekeve keâer ceve
Yeekeve keâer~
Deehe ve Deekew ef}Ke veefnb Yespew, yeeBCe heÌ[er
}}Ûeekeve keâer~
S oesF& vewCe keâ¢ees veefnb ceeveQ, veefoÙeeB yenw pewmes
meekeve keâer~
jeie keâeef}bieÌ[e
legce efyeve mÙeece megves (iees) keâew (ve) cesjer~
"eÌ{er KeskešCeer Dejpe keâjle nw, ce}kee ves veeke
heefÚce keâes heâsjer~
Ùen lees Skeâ yeeveieer cee$e nw efkeâbleg Fmekesâ DeeOeej

hej nce Ùen DekeMÙe keân mekeâles nQ efkeâ ceerje ves ieerleelcekeâ
Mew}er keâe DevegmejCe keâjkesâ heoeW keâer jÛevee keâer nw~
Gvekesâ heoeW ceW iesÙelee, mebieerleelcekeâlee Deewj DevegYetefle
keâer leer›elee efkeÅeceeve nw~ Fvekeâer Mew}er keâes ieereflekeâekÙe
keâer YeekehetCe& Mew}er keâne pee mekeâlee nw Skeb DekeMÙe ner
ceerje Fme Mew}er keâer pevce oe$eer leLee heesef<ekeâe nQ~

ceerje kesâ keâekÙe ceW }Ùe Deewj lee} keâe mecevkeÙe :

}Ùe mebieerle keâe ØeeCe nw~ Yeeke Deewj }Ùe keâe
DevÙeesvÙeeefßele mebyebOe nw~ }Ùe keâer ieefle ceW heefjkele&ve,
Yeeke keâer ieefle keâes heefjkeefle&le keâj oslee nw~ ØelÙeskeâ }Ùe
keâe Dehevee De}ie Yeeke neslee nw~ kegâMe} mebieerlekeâej
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Yeekeevegmeej }Ùe keâe ØeÙeesie keâj YeekeeW keâer ieefle keâes
Deewj DeefOekeâ yeesOeiecÙe yevee oslee nw~ efke}befyele }Ùe ceW
iebYeerj Deewj kewjeiÙehetCe& YeekeeW keâe ØeoMe&ve Gòece nw,
keneR keâesce} Deewj Deeuneo kesâ meceÙe ceOÙe leLee ieeflehetCe&
mebÙeesie kesâ meceÙe õgle }Ùe GheÙegòeâ mecePeer ieF& nw~

 ceerje kesâ keâekÙe ceW meke&$e Yeekeevegkeât} Ùeespevee kesâ
oMe&ve nesles nQ~ kewmes lees ceerje kesâ heoeW ceW efkejn keâer
ØeÛegjlee nesves kesâ keâejCe ceOÙe Skeb efke}befyele }Ùe keâer
Ùeespevee Âef<šieesÛej nesleer nw, kener mebÙeesie kesâ #eCeeW ceW
peneb ke=â<Ce kesâ Øesce Devegjeie ceW heieer ceerje Deheveer Gcebie
Deewj Gu}eme DeefYekÙeòeâ keâjleer nw, Gve heoeW keâes õgle
}Ùe ceW yeebOee pee mekeâlee nw, pewmes- S jer ceQ lees Øesce
oerkeeveer, cesjes oo& vee peeves keâesF&~

 ceerje kesâ DeeOes mes DeefOekeâ heoeW ceW ceOÙe }Ùe keâe
ØeÙeesie neslee nw~

efke}befyele }Ùe keâe ØeÙeesie kesovee ØekeCe mLeeveeW hej
efoKeeF& oslee nw, pewmes -

‘‘keâesF& kegâÚ keâns ceve }eiee,
Ssmeer Øeerle }ieer ceveceesnve,
 vÙet meesves ceW megneiee’’

Fme Øekeâej mhe<š neslee nw efkeâ ceerje kesâ keâekÙe ceW
}Ùe Ùeespevee keâe meeQoÙe&hetCe& Yeekeevegkeât} DeeÙeespeve efkeâÙee
ieÙee nw~ ceerje ves Deheves heoeW ceW jeieeW kesâ meeLe-meeLe
24 cegKÙe lee}eW keâe Yeer Gu}sKe efkeâÙee nw, efpeveceW
mekee&efOekeâ ef$elee}, keânjkee, oeoje, ™hekeâ lee} Deeefo
ØeÙegòeâ ngF& nQ~

Fme Øekeâej nce keân mekeâles nQ efkeâ ceerje kesâ keâekÙe
keâe mebieerle ùoÙe keâer ienjeF& mes Øekeeefnle ngDee nw~

Dele: Gvekeâe mebieerle DeelceOkeefve keâe Åeeslekeâ nw~
ceerje kesâ heo iesÙe Deewj keâerle&ve ØeOeeve nQ, Dele: GveceW
mkej, lee}, }Ùe, ieefle leLee Deveskeâ jeie jeefieefveÙeeW
Deeefo mebieerleelcekeâ Gheeoevees keâer efmeefæ heeF& peeleer nw~

ceerje heoeke}er keâe mebieerle lelke ner Gmekeâer peerkeveer
Meefòeâ Deewj meeceLÙe& keâe heefjÛeeÙekeâ nw~ Deelcee keâe

mebieerle Deewj yee¢e mebieerle oesveeW mke™he ceerje kesâ heoeW ceW
osKes pee mekeâles nQ~ ceerje kesâ ieerleeW ves Deheveer Deebleefjkeâ
kesovee keâer DeefYekÙeefòeâ kesâ ef}S Yee<ee keâes ceeOÙece
Ûegvee~ peye Deelcee kesâ ieerle GceÌ[ves }ies leye GvnW
mebieerle keâe meneje efce}e~

ceerje kesâ keâekÙe ceW nceW mebieerle lelke keâe iebYeerj
mke™he efce}lee nw ceerje keâes mebieerle Meem$e keâe DeÆgle
%eeve Lee~ ken Yeòeâ Deewj keâefke nesves kesâ meeLe-meeLe
keâerle&vekeâej Yeer Leer~ GvneWves mebieerle keâ}e keâes Yeefòeâ kesâ
DeeOÙeeeflcekeâ }eskeâ ceW ØekesMe keâjeÙee~ GvneWves keâerle&ve kesâ
Debleie&le Yeiekeeve kesâ iegCe }er}e leLee veece keâe keâLeve
DeefveÙeefcele mkej mes veneR efkeâÙee, kejved Gmes Meem$eerÙe
mebieerle keâe ™he efoÙee~

meboYe& «ebLe :
1. Yeòeâ veeceeke}er~

2. ceerje keâer heoeke}er DeeÛeeÙe& hejMegjece Ûelegke&soer~

3. ke=â<Ce Yeòeâ ceerje Deewj Gvekeâe keâekÙe [e@Ê DeejÊ heerÊ
kecee&~

4. efnboer meeefnlÙe keâe Fefleneme DeeÛeeÙe& jeceÛebõ Megkeä}~

5. Yeefòeâkeâe}erve meble meeefnlÙe Øeesheâsmej keerjWõ veejeÙeCe Ùeeoke~

6. ceerjeyeeF& keâer mebhetCe& heoeke}er mebheeokeâ jeceefkeâMeesj Mecee&~

7. DeeOegefvekeâ efnboer ieerle keâekÙe ceW mebieerle lelke [e@Ê ceervee
De«ekee}~

8. efnboer kesâ ke=â<Ce Yeefòeâ keâe}erve meeefnlÙe ceW mebieerle G<ee
ieghlee~

9. ceerje ceeOeke (jeie mebyebefOele heo) mebheeokeâ veboefkeâMeesj
DeeÛeeÙe&~

10. ceerje heoeke}er Yeeie-1

11. meble ceerjeyeeF& Deewj Gvekeâer heoeke}er mebheeokeâ yeeo} oske
kebMeer~

12. ceerje keâe keâekÙe - efkeÕeveeLe ef$ehee"er~

13. ceerjeyeeF& keâer peerkeveer Skeb Yepeve - efke›eâce efmebn je"ewÌ[~

14. ceerjeyeeF& Deewj Gvekeâer Gheemevee - cenble cegj}er ceveesnj
Meem$eer~

15. m$eer Ûeslevee Deewj ceerje keâe keâekÙe - hetvece kegâceejer~
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mebieerle peiele ceW keâeMeer kesâ keâefleheÙe Ùegie} ieeÙekeâeW keâe
Ùeesieoeve

DeheCee& heeC[sÙe [e@Ê Õeslee kegâceejer
MeesOe Úe$ee, ieeÙeve efkeYeeie MeesOe efveoxefMekeâe, meneÙekeâ DeeÛeeÙee&,
mebieerle Skeb cebÛe keâ}e mebkeâeÙe ieeÙeve DevegYeeie, ceefn}e ceneefkeÅee}Ùe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe

keâeMeer Gòej Yeejle keâe Skeâ ØeeÛeerve leLee Øeefmeæ Menj nw, Ùen Menj DevÙe keâF& cenlkehetCe& ÛeerpeeW kesâ meeLe-
meeLe mebieerle kesâ ef}Ùes mekee&efOekeâ Øeefmeæ nw~ mebieerle keâeMeer keâe peerkelke nw keäÙeeWefkeâ Fme Menj ves mebieerle keâer leerveeW
efkeOeeDeeW ÙeLee-ieeÙeve, keeove, ve=lÙe ves pevce ef}Ùee nw Fmeef}Ùes mebieerle keâes keâeMeer keâe peerkelke keânvee DeefleMeÙeesefòeâ
vener nesieer; mebieerle kesâ Fmeer keâÌ[er ceW MeesOeeefLe&veer ves ‘keâeMeer kesâ keâefleheÙe Ùegie} ieeÙekeâebs’ hej ØekeâeMe [e}ves keâe
ØeÙeeme efkeâÙee nw~

metÛekeâ Meyo

mebieerle, keâeMeer, mebmke=âefle, keâ}ekeâej, ieeÙeve

efJe<eÙe ØeJesMe :

‘‘yeveejme keâer ÌpeceeR veeÌpee nw efpemekeâer heeÙe yeesmeer hej
Deoye mes efpemekesâ Deeies Ûejke& ves ieo&ve PegkeâeF& nQ~~’’1

nceejs Yeejle osMe keâer meebmke=âeflekeâ jepeOeeveer keâeMeer
keâer mebieerle hebjcheje DelÙevle mece=æ jner nw~ je<š^erÙe
mlej hej ner veneR, Devle&jeef<š^Ùe mebieerle-ef#eefle%e hej Yeer
keâeMeer kesâ mkeveeceOevÙe mebieerlekeâejeW ves Deheveer efkeefMe<š
Skeb Ssefleneefmekeâ henÛeeve yeveeÙeer Deewj keâeMeer keâer mebieerle
hejcheje keâes vekeerve DeeÙeece efoÙee~ keâ}e kesâ ceeveme
heš} hej ceevees Meer<e&mLe ™he mes DeeÛÚeove jne nw~
mebieerle peiele ceW keâeMeer kesâ mebieerle hejcheje keâe DemeeOeejCe
meceekesMe meowke jne nw~ mebieerle peiele ceW efpeme Øekeâej
keâeMeer kesâ Skeâ} ieeÙeve keâe keÛe&mke jne lees kener Ùegie}
ieeÙeve keâer hejcheje Yeer Gmeer kesâ meeLe-meeLe Ûe}er Deewj
mebieerle peiele ceW Ùegie} ieeÙekeâ Dehevee DeYetlehetke& Ùeesieeoeve

osles Dee jns nw~ Gòej keeefnveer, hegCÙe meef}}e iebiee kesâ
heefMÛece leš hej yemeer keâeMeer efpemes yeveejme, kesâ veece
mes Yeer peevee peelee nw, Skeâ Ssmee veiej nw efpemeves meeOet
meblees keâes, meeefnlÙekeâejeW keâes, keâ}ekeâejeW keâes ceewpe cemleer
mes }skeâj heâkeäkeâÌ[heve lekeâ keâes Deheves ceW mecesše nw
Fmeef}Ùes lees Ùen Menj yeveejme nw~ Fme Menj ves
DeveskeâeW efkeOeeÙeW pevce }er nw efpemeceW mes MeesOeeLeer&veer
mebieerle efkeOee hej ØekeâeMe [e}vee Ûeen jner nQ ÙeneB kesâ
keâ}ekeâejeW ves Deheveer keâ}e kesâ ceeOÙece mes hetjs efkeÕe ceW
Úehe ÚesÌ[er nw, yeveejme mebieerle keâe Skeâ Øeefmeæ Iejevee
Yeer jne nw ÙeneB ieeÙeve, keeove, ve=lÙe leerveeW keâe meceekesMe
nw~ Ùegie} ieeÙeve keâer hejcheje keâF& ke<eeX mes Ûe}er Dee
jner nw Deveskeâ peesefÌ[ÙeeW ves efkeÕe mlej hej Øeefmeefæ
neefme} keâer nw, yeveejme keâer mebieerle hejcheje ÙeneB kesâ
Fefleneme pewmeer ØeeÛeerve nw~ mebieerleceÙe keeleekejCe keâer
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mejmelee mes keâeMeer veiejer keâe ØelÙeskeâ keâCe mejeyeesj nes
G"lee nw MeeÙeo Fmeef}Ùes Fmekeâe veece ner jmekeef<e&Ceer
DeLee&led yeveejme nw, Meem$eerÙe mebieerle meceepe ner vebner
yeveejme keâe }eskeâ peerkeve, «eeceerCe DebÛe} Yeer mebieerle
mes Deesle-Øeesle nw~ ÙeneB keâer mebieerle hebjcheje yengcegKeer nw,
OegÇheo, Oeceej, "gcejer, šhhee KÙee} ceW yeveejmeer ieeÙekeâer
keâe Skeâ Dehevee ner jbie nw~

keejeCemeer ceW Ssmes ØeefleYee mecheVe keâ}ekeâej ngÙes nw
pees ieeÙeve ke meYeer efkeÅeeDeeW ceW heejbiele Skeb ceevÙe
efkeÉeve Les~ yeveejme kesâ Oejevesoej mebieerle%eeW kesâ Deefleefjòeâ
mebieerle%ees keâer Skeâ meceeveevlej ße=bKe}e Leer, yeveejme cebs
Skeâ} ieeÙeve kesâ meeLe ner Ùegie} ieeÙeve keâer hejcheje Yeer
keâeheâer meceÙe mes Ûe}er Dee jner nw~ efpeveceW Øeefmeæ-
ceveesnj peer keâer peesÌ[er DecejveeLe-heMegheefle veeLe efceße
peer keâer peesÌ[er, jepeve meepeve efceße peer keâer peesÌ[er
efjlesMe- jpeveerMe efceße peer keâer peesÌ[er FlÙeeefo }esiees ves
}eskeâpeve ceW keâeheâer DeYethetke& Ùeesieoeve efoÙes~

Øeefmeæ ceveesnj efceße :

ieeÙekeâer kesâ #es$e ces Øeefmeæ ceveesnj efceße peer keâer
peesÌ[er ves DelÙeefOekeâ ÙeMe Deewj KÙeeefle Øeehle keâer~
Øeefmeæg peer keâe pevce meved 1802 F&0 cebs ngDee Lee Skeb
ßeer ceveesnj peer keâe pevce 1797 F&0 ceW ngDee Lee~
F&Õej Éeje efoÙee ngDee mebieerle ØeefleYee, efhelee Éeje
Øeoeve keâer ieF& mebieerle keâer efMe#ee, efveÙeefcelelee kesâ meeLe
efkeâÙee ieÙee mebieerle keâer keâef"ve meeOevee ves Deehe YeeFÙeeW
keâes mebieerle peiele ceW Øeefmeefæ Øeoeve keâer~ efpemekesâ heefjCeece
mke®he cegie} meceÇeš yeneogj Meen peheâj ves hetCe& mecceeve
kesâ meeLe Deehe oesvees }esiees keâes Deheves Meener ojyeej keâe
efkeefMe<š keâ}ekevle efveÙegòeâ efkeâÙee Skeb mkeÙeb GvneWves
Deehemes efMe#ee «enCe keâer~ Deehe oesvees YeeFÙeebs keâes
cegie} ojyeej keâer Deesj mes efkeefMe<šce mecceeve, mecheefòe,
yeveejme, peewvehegj efpe}s ceW leerve ieeBke-efMekehegj, pegÌ[hegj,
hejcehegj Deehekeâes Øeehle ngÙes~ nj efoMee ceW megievOe keâer
Yee@efle Deehekeâer Øeefmeefæ heâw}er~

Øeefmeæ ceveesnj peer }KeveT kesâ vekeeye kesâ ojyeej
ceW Yeer meceeæle jns~ keneR Decees}keâ Mene Yeer Deheves
efMe<Ùe meeosKeeB kesâ meeLe ojyeej keâer MeesYee yeÌ{e jns Les
Fvekeâe mener veece meoeefMeke efceße Lee~ nes mekeâlee nw
vekeeyeer Menj ceW Fvekeâe veece meeosKeeB nes ieÙee nes~
Deehe oesvees kesâ ner mvesnhetCe& efveceb$eCe (Deeceb$eCe) hej
ieg® efMe<Ùe oesveeW yeveejme Dee ieÙes Decees}keâ Mene lees
kegâÚ efoveeW kesâ heMÛeeled efou}er, hebpeeye keâer lejheâ keeheme
Ûe}s ieÙes Deewj meeosKeeB Ùener yeveejme ceW jn ieÙes~
yeveejme ceW meeosKeeB jcelee peesieer keâer lejn jnles Les~
pewmee keâer mkeb hebÊ nefjMebkeâj efceße peer ves yele}eÙee Lee,
Gvekesâ Devegmeej ßeerÙegled Øeefmeæ ceveesnj peer meeosKeeB kesâ
meeLe hejÚeF& keâer lejn jnles Les Fme meskee keâe heâ} Yeer
GvnW DeefÉleerÙe efce}e efkeâ meeosKeeB kesâ šhhee keâe hetje
Kepeevee efheÙejer Iejeves ceW Dee ieÙee~ Fmeer efheÙejer Iejeves
mes ner lelkeâe}erve ieeFkeâeDeeW ves (efpemeceW ØecegKe nw efÛe$ee
Deewj Fceeceyeeboer) šhhee ieeÙekeâer Øeehle keâer~ Fceeceyebeoer
kesâ heg$e jcepeeve KeeB Skeb veiesvõ veeLe YeóeÛeeÙee& ves Fmeer
hejcheje mes šhhee meerKee Deewj Gmes yebiee} lekeâ }eskeâefØeÙe
yeveeÙee~

Skeâ yeej heefšÙee}e vejsMe cenejepee censvõ Øeleehe
efmebn ves 40 efove lekeâ Ûe}ves kee}e efkeMee} mebieerle
meceejesn DeeÙeessefpele efkeâÙee efpemeceW Yeejle kesâ 1400
keâ}ekeâejeW ves efMejkeâle keâer Fme meceejesn ceW Øeefmeæ,
ceveesnj peer meke&ßes… ieeÙekeâ Ieesef<ele ngÙes~ yeveejme kesâ
efheÙejer Iejeves kesâ oessveeW YeeF& Øeefmeæ-ceveesnj peer keâer
peesÌ[er Gme keâe} cebs yeveejme mes yebiee} Deewj hebpeeye
lekeâ Ûecekeâ Ûegkeâer Leer~ peye Fvekeâer keâ}e Deheves Ûejce
meercee keâes mheMe& keâj jner Leer leye Deehe oesveeW veshee}
peekeâj jnves }ies Deewj kener ojyeejer ieeÙekeâ yeves jns~
ßeer ceveesnj efceße meved 1846 F&0 ceW ke ßeer Øeefmeæ
efceße peer meved 1868 cebs yeveejme ceW efokebiele ngÙes~2

ßeer DecejveeLe efceße Skeb ßeer heMegheefle veeLe efceße :

ßeer DecejveeLe efceße keâe pevce meved 1938-39
F&Ê Skeb heMegheefle veece peer keâe pevce meved 1940-41
F&Ê kesâ Deemeheeme yeveejme kesâ jeceehegje cegnu}s ceW Skeâ
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mebieerle%e heefjkeej ceW ngDee~3 Deehekesâ efhelee ßeer yeõer
Øemeeo efceße efkeKÙeele ieeÙekeâ ceneoske efceße kesâ yeÌ[s YeeF&
Les~ yeÛeheve mes ner Deehe oesveeW kesâ mebieerle keâer efMe#ee
ÛeeÛee ceneoske Øemeeo efceße keâer osKejsKe ceW ØeejcYe ngF&~
oesveeW YeeF& kesâ keâef"ve heefjßece ke DeYÙeeme ves Deehekeâes
peuo ner yeveejme ceW efkeefMe<š ieeÙekeâ kesâ ™he ceW mLeeve
efo}e efoÙee~ cee$e 14 ke<e& keâer keâce DeeÙeg ceW keâeÙe&›eâce
keâjves keâe ieewjke Øeehle ngDee~ Oeerjs-Oeerjs Deehe oesveebs keâer
peesÌ[er keâer KÙeeefle heâw}leer ieF& ke Deveskeâ MenjeW mes
keâeÙe&›eâce kesâ Øemleeke Deeves }ies~ peccet, pee}vOej,
Dece=lemej, yecyeF&, hetvee, ikeeef}Ùej, nwojeyeeo, ceõeme,
ieÙee, hešvee, }KeveT, F}eneyeeo, yeveejme, efou}er,
keâ}keâòee, mecemleerhegj, Úheje Deeefo kesâ mebieerle meceejesneW
ceW Deheves ieeÙeve mes Øeefmeefæ neefme} keâer~

Deehe oesveeW YeeF&ÙeeW ves ieeÙeve kesâ DeeÛeeÙe& hebÊ ye[sÌ
jeceoeme efceße peer kesâ efMe<Ùe yeves Deewj KÙee} ieeÙekeâer
keâer efMe#ee }er lelheMÛeele Deheves ieeÙeve mes mebieerle
ØesefceÙeeW keâes efkeYeesj efkeâÙee~ osMe ceW Deewj Yeer Ùegie}
ieeÙekeâeW keâer peesÌ[er Leer efpeveceW Skeâ ØecegKe lees Skeâ
meneÙekeâ jne hejvleg Deehe oesveeW YeeFÙeeW keâer peesÌ[er ceW
oesvees ner kegâMe} ieeÙekeâ jns Deehekeâer Ùegie} peesÌ[er ves
Deheves peerkeve keâe} cebs mebieerle keâer Devekejle meeOevee keâer
Deewj peveceeveme keâes Deevevo keâer DevegYetefle keâjekeâj
meowke cev$ecegiOe efkeâÙee~

Deehekeâer mebieerle hejcheje kesâke} Deehe lekeâ ner
meerefcele veneR jner Deehekesâ heg$eeW ves mebieerle hejcheje keâes
Deeies yeÌ{eÙee ßeer DecejveeLe kesâ heg$e yešgkeâveeLe efceße
(efmeleej keeokeâ) Skeb heMegheefleveeLe efceße kesâ heg$e kegâyesj
veeLe efceße (leye}e keeokeâ) mebieerle kesâ meskee cebs Devekejle
}ies nw~4

heb0 jepeve-meepeve efceße :

yeveejme kesâ KÙeeefle Øeehle meejbieer keeokeâ ßeer nvegceeve
Øemeeo efceße kesâ yeÌ[s-heg$e jepeve efceße peer keâe pevce
yeveejme ceW meved 1951 ceW ngDee ke Úesšs heg$e meepeve
efceße peer keâe pevce meved 1956 F&0 ceW ngDee~5 Deehe
oesveeW keâer mebieerle efMe#ee Deehekesâ efhelee ßeer nvegceeve

Øemeeo efceße ke ÛeeÛee heb0 ieeshee} efceße mes ngF&~ kegâÚ
meceÙe kesâ yeeo Deehe oesveeW ves Deheveer mebieerle efMe#ee
ieeÙeve DeeÛeeÙe& heb0 yeÌ[s jeceoeme efceße peer mes }er Deewj
Deehe Ùegie} peesÌ[er ves jeceoeme peer keâe efMe<Ùelke «enCe
efkeâÙee~ yeÛeheve mes ner Deehe oesveeW keâer mebieerle efMe#ee
kegâMe}lee kesâ meeLe ØeejcYe ngF&~ Deehekesâ Iej keâe heefjkesMe
Yeer mebieerleceÙe jne, Gmekesâ meeLe efkeÅee}Ùe keâe ØeefMe#eCe
leLee KÙee} ke šhhee Debie keâer ieeÙekeâer keâer efveÙeefcele
efMe#ee ves Deehe oesveeW keâes efveKeeje ke mebieerle kesâ ceeie& hej
Deeies yeÌ{eÙee, Deehe oesveeW YeeF& yeveejme ceW peveceeveme
kesâ yeerÛe Øeefmeæ nes ieÙes~ Deeies Ûe} keâj Deehe oesveeW
YeeF& Deheves ÛeeÛee ßeer ieeshee} efceße keâer FÛÚe hej
efou}er Ûe}s ieÙes~ efou}er cebs Deehe oesveeW YeeF& keâer
Ùegie} peesÌ[er ves Deehekesâ keâ"esj mebieerle ØeeMer#eCe kesâ
keâejCe Øeefmeefæ neefme} keâer efpememes Deehe oesveeW keâer
peesÌ[er osMe kesâ veeceÛeerve ke Øeefleef…le ieeÙekeâeW keâer metÛeer
ceW Dee ieÙes~

Deeies Ûe}keâj Deeheves efmevescee peiele ceW Yeer Dehevee
Ùeessieoeve efoÙee oef#eCe YeejleerÙe efhekeäÛej MebkeâjeYejCeced
keâes peye efnvoer Yee<ee ceW ‘megj mebiece’ kesâ veece mes yeveeves
keâe efveMÛeÙe efkeâÙee ieÙee lees Deehe oesveeW keâer peesÌ[er keâe
ner ÛeÙeve efkeâÙee ieÙee Fme efmevescee kesâ ieeÙekeâ mes Deheveer
megceOegj Deekeepe otj-otj lekeâ hengÛeer ke osMe kesâ nj
keâesves mes Deehekeâer ØeMebmee ngF&~

heb0 jepeve peer keâe efkekeen heb oeceesoj efceße keâer
heg$eer yeervee peer mes ngDee Skeb heb0 meepeve peer keâe efkekeen
heb0 efyejpet cenejepe keâer heg$eer keâefkelee peer mes ngDee~
efkeâMeesjekemLee cebs meved 1978 ceW jepeve meepeve peer keâer
peesÌ[er ves ßeer }bkeâe ceW Dehevee hen}e efkeosMeer keâeÙe&›eâce
efkeâÙee~ Deheveer ieeÙekeâer mes efkeosMeer peveceeveme keâes cev$ecegiOe
efkeâÙee ßeer }bkeâe, Decesefjkeâe, ™me, Fi}wC[, veshee}
Deeefo ieeÙekeâer Øemlegle keâer~

400 mee} keâer heeefjkeeefjkeâ hejbheje keâes Deeies }s
peeles ngÙes Deehe oesveebs YeeFÙeeW ves mebieerle peiele cebs yengle
mecceeve keâceeÙee~ Deehekesâ Deleg}veerÙe ieeÙeve kesâ ef}Ùes
Deehe oesveeW YeeF& keâes Yeejle kesâ keâF& yeÌ[s mecceeve mes
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mecceeefvele efkeâÙee ieÙee efpeveceW Deveskeâ cenlkehetCe& Dekee[&
nw -

meved 1971 F&0 ceW ØeOeeveceb$eer Éeje mebmke=âle
Dekee[& mes mecceeefvele efkeâÙee ieÙee~

meved 1994-95 cebs iebOeke& mecceeve mes mecceeefvele
efkeâÙee ieÙee~

meved 1998 ceW mebieerle veeškeâ Dekeâeoceer mecceeve
mes mecceeefvele efkeâÙee ieÙee~

meved 2007, ceW he©e Yet<eCe mecceeve mes mecceeefvele
efkeâÙee ieÙee~

meved 2012 cebs je<š^erÙe leevemesve mecceeve Deeefo
Øeehle ngÙes~

Deehekesâ 20 mes DeefOekeâ Suyece mebieerle ØesefceÙeeW kesâ
ef}Ùes Ghe}yOe nw~

mebieerle peiele ceW Deehe oesveeW keâer peesÌ[er ves Skeâ
De}ie ner Úehe ÚesÌ[er pees DevegkeâjCeerÙe nw, Devekejle
mebieerle keâer meskee keâjles ngÙes keâesjesvee kesâ keâejCe 24
DeØew} 2021 keâes heb0 jepeve efceße peer keâe efveOeve nes
ieÙee Deeheves 70 ke<e& keâer DeeÙeg cebs Deefvlece meeme }er~

heb0 jepeve efceße peer kesâ heg$e efjlesMe jpeveerMe efceße
Skeâ meheâ} ieeÙekeâ kesâ ™he ceW Deheveer henÛeeve yevee
Ûegkesâ nw ke meepeve peer kesâ heg$e mkejeMeb efceße Yeer mebieerle
meeOevee ceW }ies nw~

efjlesMe-jpeveerMe efceße :

heerefÌ{ÙeeW mes mebieerle keâes meceefhe&le Skeâ Ssmee Iejevee
pees mebieerle keâer meskee keâj jne nw, jepeve meepeve efceße
peer kesâ DeLekeâ cesnvele Deewj efMe#ee ves 2 Glke=â<š
keâ}ekeâej efjlesMe efceßee Skeb jpeveerMe efceßee~ Deehe oesveebs
Deheves mebieerleceÙe heefjkeej kesâ Ú"eR heerefÌ{ kesâ keâ}ekeâej
nw, Deehekesâ efhelee heb0 jepeve efceße peer Les Skeb ÛeeÛee
heb0 meepeve efceße peer Les~ Deehe oesveeW ves Deheves mebieerleceÙe
peerkeve keâe meheâj yeveejme mes ner ØeejcYe efkeâÙee~ ØeejcYe
cebs efjlesMe efceßee peer ves leye}e keeove keâer efMe#ee
heb0 efkeâMeve cenejepe peer mes ieb[e yebOeve keâjekeâj }er

}sefkeâve Deeies Ûe}keâj efhelee ke efheleecen keâer FÛÚe mes
Deehe oesveeW ves Ùegie} ieeÙekeâer keâes Ûegveer~ kele&ceeve cebs
Deehe oesveeW YeeF& yeveejme Oejeves kesâ KÙee} ieeÙekeâer kesâ
Øeefle-efveefOe keâ}ekeâej kesâ ™he ceW Øeefmeæ nw~

Deehe oesveeW kesâ mebieerle peerkeve keâe meheâ} yeveejme
mes ner ØeejcYe ngDee Deeheves Deheves meebefieeflekeâ peerkeve keâe
hen}e keâeÙe&›eâce keâeMeer kesâ mebkeâš ceesÛeve mebieerle meceejesn
cebs efoÙee~ Deeheves cebÛe ØeoMe&ve kesâ meeLe ner keâF& Suyece
ceW Deheves megceOegj Deekeepe oer nw, Deeheves jefkeMebkeâj peer
keâer heg$eer Deveg<keâe Mebkeâj peer kesâ meeLe ’jeFÌpe’ veecekeâ
Suyece ceW Deheveer Deekeepe oer nw pees efkeâ mecceefvele «essceer
Dekee[& kesâ ef}Ùes veeefcele efkeâÙee ieÙee Lee~

Deehe oesveebs keâer Ùegie} peesÌ[er ves cev$ecegiOe keâj osves
kee}er ieeÙekeâer mes keâF& mecceeve Skeb hegjmkeâej mes Yeer
mecceeefvele ngÙes nw -

Deehekeâes 1999 ceW Ùegkee jlve Dekee[& mes mecceeefvele
efkeâÙee ieÙee~

Deehekeâes 2007 ceW Yeefke<Ùe pÙeesefle Dekee[& mes
mecceeefvele efkeâÙee ieÙee~

Deehekeâes 2008 ceW mebieerle veeškeâ Dekeâeoceer mecceeve
Øeehle ngDee~6

Deehekeâes 2010 ceW mebieerle mece=efæ Dekee[& mes
mecceeefvele efkeâÙee ieÙee Deewj DevÙe Ssmes keâF& mecceeve
Øeehle ngÙes kele&ceeve meceÙe ceW Deehe oesveeW YeÇeše mebieerle
keâer meskee ceW Devekejle }ies nw~

efve<keâ<e& :

kemlegle: yeveejme efpemes nce keejeCemeer Skeb keâeMeer
kesâ veece mes Yeer peeveles nw; DeeOÙeelce Deewj mebieerle kesâ
heefke$e mebiece keâe leerLe&mLe} nw ÙeneB DeeOÙeelce ner mebieerle
Deewj mebieerle ner DeeOÙeelce nww~ ÙeneB Oece& kesâ meeLe
ieeÙeve, keeove, ve=lÙe, keâer mebieerle $eÙeer nj Deesj efoKeeF&
osleer nw~ ieeÙeve kesâ ›eâce ceW Ghejesòeâ Meer<e&keâ Ùegie}
ieeÙeve kesâ efke<eÙe hej nw, keejeCemeer ceW Ùegie} ieeÙeve keâer
hejcheje ceW Deveskeâ cetOe&vÙe keâ}ekeâej ngÙes nw Deewj kele&ceeve
meceÙe ceW keâeMeer ceW kegâÚ keâ}ekeâej Fme hejcheje keâes
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mebjef#ele keâj Deeies }skeâj Ûe} jns nw Deewj efkeÕeheš}
hej Deheveer Úehe ÚesÌ[s nw, Ùegie} ieeÙeve kesâke} keâeMeer
keâer ner hejcheje veneR nw keâeMeer mes Flej Fmekesâ yeenj Yeer
keâF& efke}#eCe keâ}ekeâej nw pees peveceeveme keâes Deheves
Ùegie} ieeÙeve mes efkeYeesj keâj jns nw;

Dele: Ùen keâne pee mekeâlee nw efkeâ efpeme Øekeâej
Ùegie} ieeÙeve mes ßeesleeieCe Deelce efkeYeesj nesles Dee jns
nw Yeefke<Ùe ceW Yeer Ùen hejcheje peveceeveme keâes cev$ecegiOe
keâjleer jnsieer~

mevoYe& :

1. [e@0 peewnjer jsvet, YeejleerÙe mebieereflekeâ peiele ceW keejeCemeer
keâe Ùeesieoeve, ØeLece he=…

2. heb0 efceße keâecesÕej veeLe, keâeMeer keâer mebieerle hejcheje Skeb
m e b i e e r l e p ei e l e k e â e s  k e âeMe e r  k e âe Ù e e s i eo ev e,
he=0-79

3. peewnjer jsvet, YeejleerÙe mebieereflekeâ peiele ceW keejeCemeer keâe
Ùeesieoeve, he=0-67

4. kener, he=0-67

5. heb0 efceße keâecesÕej veeLe, keâeMeer keâer mebieerle hejcheje Skeb
mebieerle peiele keâes keâeMeer keâe Ùeesieoeve, he=0-128

6. www.chhandayan.org

http://chhandayan.org/ calendar/2017/5/21/

vocal-duet-pt-ritesh-mishra-and-pt-rajnish

mishra
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GheMeem$eerÙe mebieerle ceW ØeÙegòeâ jeieeW keâer kÙekeneefjkeâlee
veerlet eflekeejer ØeesÊ Meejoe Jesuebkeâj
MeesOe Úe$ee, ieeÙeve efkeYeeie MeesOe efveoxefMekeâe (Øeeshesâmej) ieeÙeve efJeYeeie
mebieerle Skeb cebÛe keâ}e mebkeâeÙe, keâeMeer efnvot efkeÕeefkeÅee}Ùe mebieerle Skeb cebÛe keâ}e mebkeâeÙe, keâeMeer efnvot efkeÕeefkeÅee}Ùe

meejebMe

Gòej YeejleerÙe mebieerle kesâ GheeoeveeW ceW Meem$eerÙe Deewj GheMeem$eerÙe oes ™heeW ceW GÛÛeeefjle nQ~ Meem$eerÙe mebieerle
ceW peneb jeie efveÙece keâ"esjhejkeâ ke efveÙeceeveg™helee keâer heefjefOe ceW jnles nQ lees keneR GheMeem$eerÙe ceW jeie efveÙeceeW ceW
Goejheve ke }Ûekeâheve kesâ meeLe ØeÙeesieeLe& nesles nQ~ ÙeÅeefhe GheMeem$eerÙe mebieerle keâe Deefmlelke Meem$eerÙe mebieerle kesâ
œeesle mes ner efve:me=le ngDee nw, Meem$eerÙe DeLee&led Meem$eesòeâ, GheMeem$eerÙe DeLee&led Meem$e kesâ meceerhe jnves kee}e~
GheMeem$eerÙe mebieerle mkej leLee Meyo kesâ ceeOÙece mes leekeâle nesves kee}e }eef}lÙe mecheVe, YeekehetCe& }enceceÙe Skeb
jmeer}e mebieerle hegkeâej nw~ leLeeefhe GheMeem$eerÙe mebieerle ceW }eskeâOegveeW mes mecyeæ jeieeW keâe DeefOekeâlej Ûe}ve nw
pewmes-keâeheâer, heer}t, heneÌ[er, Keceepe, efle}keâ, keâeceeso, efPebPeesšer, Yewjkeer, efmevOeg Yewjkeer Deeefo Fmekesâ Deefleefjòeâ
kegâÚskeâ Ssmes Yeer jeie nQ efpevnW ØeeÙe: KÙee} Mew}er kesâ ner GheÙegòeâ ceevee ieÙee nw~ pewmes-efyeneie, keâef}bieÌ[e,
ke=voekeveer meejbie, keâuÙeeCe Deeefo~

keâer-ke[&
jeie, yeefvoMe, GheMeem$eerÙe, Mew}er, mebieerle

GheMeem$eerÙe mebieerle kesâ Ssefleneefmekeâ efke<eÙe kesâ
heefjØes#Ùe ceW Ùen keâLÙe nw efkeâ pewmes-pewmes YeejleerÙe Meem$eerÙe
mebieerle ceW mebmke=âefleÙeeW kesâ efceßeCe kesâ keâejCe heefjkele&ve
nesles jns leodvegmeej keâF& vekeerve heæefleÙeeb GmeceW meefcceef}le
ngÙeer leLee kegâÚ heefjkele&ve Meem$eerÙe mebieerle kesâ cet}™he
ceW Yeer nes ieÙes~ GheMeem$eerÙe mebieerle mkej leLee Meyo kesâ
ceeOÙece mes kÙeòeâ nesves kee}e }eef}lÙe-mecheVe, YeekehetCe&,
}emÙeceÙe Skeb jmeer}e mebieerle Øekeâej nw~ FmeceW mkej
leLee Meyo keâes meceeve cenlke efoÙee peelee nw~ yebefoMe kesâ
MeyoeW ceW efveefnle DeLe& Ùee Yeeke mhe<š keâjvee ner Fme
Mew}er keâe }#Ùe nw~ Meem$eerÙe mebieerle kesâ meceeve efveÙece
keâ"esjhejkeâ veneR nesles yeefukeâ }Ûekeâheve mes ØeÙeesieeLe&
nesles nQ~ jeie MeyoeW keâes meewvoÙee&lcekeâ Deewj Yeekeelcekeâ
yeveeves kesâ ef}S jeie kesâ yeenj kesâ mkej mecegoeÙeeW keâe

GheÙeesie ØeÛegj cee$ee ceW efkeâÙee peelee nw~ FmeceW ieerle kesâ
ëe=bieej kesâ ef}S efYeVe-efYeVe De}bkeâjCeeW pewmes ceer[,
Keškeâe, cegkeâer&, keâCe Deeefo keâe ØeÙeesie efkeâÙee peelee nw
pees yeefvoMe kesâ meewvoÙee&lcekeâ ceW meneÙekeâ efmeæ nesles
nQ~

GheMeem$eerÙe mebieerle keâer efkeefYeVe Mewef}ÙeeW ceW menpe
mkeeYeeefkekeâlee Skeb mej}lee nw leLee YeekeeW keâer DeefYekÙeefòeâ
ùoÙe mes efvekeâ}er ngF& }Ùe kesâ meeLe nesleer nw~ ‘‘GheMeem$eerÙe
mebieerle Skeâ Ssmeer Mew}er nw pees ØeeÛeerve efveÙeceyeæ
ØeCee}er kesâ meceerhe nes, efpemeceW hetCe&™hesCe jeie-efveÙeceeW
(Meem$eiele efveÙece) ceW yebOeves keâer keâefšyeælee ve nes,
Yeekemke™he jeieslej ØeÙeesie keâer mkeleb$elee nes, peefš}lee
jefnle lee} keâe mejme ke Ûecelkeâeefjkeâ ØeÙeesie nes, pees
hegve: Meem$eerÙelee kesâ keâjerye Dee peeÙes leLee hetCe&leÙee iesÙe



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1768

nes, ‘GheMeem$eerÙe ieeÙeve Mew}er’ keân}eleer nw~’’1

GheMeem$eerÙe mebieerle ceW cegKÙe jeie kesâ Deefleefjòeâ DevÙe
jeieeW keâer ÚeÙee ke efceßeCe osKeves keâes efce}lee nw,
GheMeem$eerÙe mebieerle keâer megvojlee Fmeer efceßeCe hej Deeefßele
nw~ GheMeem$eerÙe mebieerle keâer efkeefYeVe Mewef}ÙeeW kesâ efYeVe-
efYeVe YeeieeW ceW he=Lekeâ-he=Lekeâ efvekeâeme, mece Øeke=âefle jeieeW
keâer ÚeÙeeDeeW keâe ØeÙeesie, ieeles meceÙe Deveskeâ De}bkeâejeW
keâe ØeÙeessie Deeefo Ùen Yeer ØeYeeefkele keâjles nQ efkeâ Ùen
Skeâ lejn mes Fmekeâe DevegMeemeveelcekeâ {bie Yeer nw~
ÙeÅeefhe GheMeem$eerÙe mebieerle keâe Deefmlelke Meem$eerÙe mebieerle
kesâ œeesle mes ner efve:me=le ngDee nw~ Meem$eerÙe DeLee&led
Meem$eesòeâ, GheMeem$eerÙe DeLee&led Meem$e kesâ meceerhe jnves
kee}e~ GheMeem$eerÙe mebieerle  ceW efveÙeceesòej ØeÙeesieeW keâer
Ùeoe-keâoe mecYeekevee jnleer nw~ kele&ceeve meceÙe ceW
GheMeem$eerÙe mebieerle keâe efveke&nve DelÙevle }eskeâefØeÙe nw~
GheMeem$eerÙe mebieerle efkeOeeDeeW keâer mece=efæ Fleveer efkeheg}
nw efkeâ peneb Skeâ Deesj Meem$eerÙe jeieeW, jeie ØeÙeesieeW Deewj
jeieslej ØeÙeesieeW Úesšer-Úesšer leeves Skeb yen}ekeeW keâe
ØeÙeesie neslee nw, keneR otmejer Deesj }eskeâ mebieerle keâer
mej}lee, menpelee, ùoÙe«eener, mecØes<eCe Skeb jme yejyeme
ner cev$ecegiOe keâj osles nQ~ mebieerle Meem$e keâer Âef<š mes
}eskeâieerleeW keâe yengle cenlke nw~ GheMeem$eerÙe mebieerle kesâ
efkekeâeme ceW }eskeâmebieerle ves keâeheâer Ùeesieoeve efoÙee nw
GheMeem$eerÙe mebieerle keâer efkeefYeVe Mewef}Ùeeb }eskeâmebieerle
keâer $e+Ceer nQ~ GheMeem$eerÙe mebieerle ceW }eskeâOegveeW mes
mecyevOe jKeves kee}s jeieeW keâe DeefOekeâlej ØeÙeesie efkeâÙee
peelee nw, pewmes- keâeheâer jeie, heer}t, heneÌ[er Keceepe,
efle}keâ, keâeceeso, Yewjkeer, efmevOeg Yewjkeer, efPebPeesšer Deeefo~
Fmekesâ Deefleefjòeâ kegâÚ Ssmes jeieeW keâe Yeer ØeÙeesie GheMeem$eerÙe
mebieerle ceW megveves keâes efce}lee nw efpevnW ØeeÙeŠ KÙee}
Mew}er kesâ ner GheÙegòeâ ceevee peelee nw, pewmes- efyeneie,
keâef}bieÌ[e, keâuÙeeCe, ke=voekeveer, meejbie FlÙeeefo~

GheMeem$eerÙe mebieerle ceW ØeÙegòeâ jeie :

Yewjkeer Leeš kesâ jeie :

jeie Yewjkeer 2 : jeie Yewjkeer keâe ØeÙeesie "gcejer
ieeÙeve Mew}er ceW DeefOekeâebMe ™he mes efkeâÙee peelee nw~

Fmekesâ Deefleefjòeâ GheMeem$eerÙe mebieerle kesâ Devleie&le Deeves
kee}er DevÙe ieeÙeve Mewef}ÙeeW pewmes- šhhee, oeoje Deeefo
ceW Yeer jeie Yewjkeer keâe ØeÙeesie efce}lee nw~ jeie Yewjkeer,
Yewjkeer Leeš mes GlheVe jeie nw~ Ùen jeie mechetCe& nw~
FmeceW keeoer mkej ‘ce’ leLee mebkeeo ‘me’ nw~ ieeÙeve
meceÙe ØeeleŠkeâe} jeie Yewjkeer ceW meje kewefÛe$Ùe ‘mee ie he
ce Oe’ Fve mkejeW hej Deeefßele jnlee nw~

Yewjkeer Leeš kesâ jeie :

efmevOe Yewjkeer

efceße Yewjkeer

Keceepe Leeš kesâ jeie :

jeie Keceepe 3 : Ùen Keceepe Leeš keâe <ee[ke
mechetCe& jeie nw~ Deejesn ceW $e+<eYe kepÙe& leLee Dekejesner
mechetCe& nw~ peye jeie ceW Oewkele oerIe& efkeâÙee peelee nw lees
Gmekeâer mebieefle ceOÙece mes nesleer nw~ Fme Øekeâej- ie ce Oe
ÓÓÓ ce Oe efve mee~ Deejesn ceW hebÛece keâce ØeÙeesie neslee
nw~  efve<eeo mkej Fme jeie ceW efØeÙe cee}tce neslee nw Deewj
Deepekeâ} Deejesn ceW Megæ efve<eeo Yeer }ieeles nQ~ Keceepe
jeie ceW Oewkele leLee ceOÙece keâer mebieefle Deefle efØeÙe cee}tce
nesleer nw~ Fme jeie ceW keeoer iebOeej Deewj efve<eeo mebkeeoer
nw~ ieeÙeve meceÙe jeef$e kesâ otmejs henj nw~

jeie Keceepe ceW DeefOekeâlej "gcejer oeoje, šhhee
Fve Mewef}ÙeeW kesâ Deefleefjòeâ Yepeve }eskeâieerle FlÙeeefo
megveves keâes efce}les nQ~

Keceepe Leeš kesâ DevÙe jeie :
jeie efceße Keceepe

jeie ceebPe Keceepe
jeie efPebPeesšer
jeie Kebyeekeleer
jeie efle}keâ keâeceeso

jeie osme
jeie meesj"

jeie ieeje
jeie efle}bie
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keâeheâer Leeš kesâ jeie :

jeie keâeheâer 4 : Ùen keâeheâer Leeš mes GlheVe jeie
nw~ FmeceW ‘ie’ ‘efve’ keâesce} leLee Mes<e meye Megæ mkej
}ieeles nQ~ keeoer ‘he’, mebkeeoer ‘me’ nw~ Fmekeâer peeefle
mechetCe&-mechetCe& nw~ ieeÙeve meceÙe ceOÙe jeef$e keâe ceevee
peelee nw~ Fme jeie ceW iebOeej ke efve<eeo mkej kesâ GefÛele
ØeÙeesie mes mkej kewefÛe$Ùe yeÌ{lee nw leLee Deveskeâ yeej
Deejesn ceW Megæ iebOeej ke efve<eeo keâe ØeÙeesie efkeâÙee peelee
nw~ Fme jeie keâer efkeMes<elee mee, ie, he, efve Fve mkejeW ceW
nw~ meeOeejCe ßeesleeieCe ‘mee mee, js js, ie ie ce ce, he’
Fme efkeefMe<š mkej-mecegoeÙe mes lelkeâe}erve ner Fme jeie
keâes henÛeeve }sles nQ~

keâeheâer Leeš kesâ jeie :

jeie yeeiesßeer

jeie ke=boekeveer meejbie

jeie metne

jeie yejkee

jeie heer}t

jeie yenej

Ghejesòeâ LeešeW kesâ jeieeW kesâ Deefleefjòeâ DevÙe jeie
Yeer GheMeem$eerÙe keefOeeDeeW ceW ØeÙegòeâ nesles nQ pees efvecvekeled
nQ-

jeie efMekejbpeveer

jeie keâeef}bieÌ[e

jeie peesefieÙee

jeie heneÌ[er

jeie ceeb[

jeie efyeneie Deeefo jeie ØeÙegòeâ nesles nQ~

GheMeem$eerÙe mebieerle efkeefYeVe Mewef}ÙeeB :

"gcejer

šhhee

oeoje

keâpejer

Ûewleer

Pet}e Ùee efnb[es}e

nesjer

yeejnceemee

GheMeem$eerÙe mebieerle Mewef}ÙeeW ceW ØeÙegòeâ jeieeW keâer
kegâÚ mebjÛeveelcekeâ efkeMes<eleeSB Skeâ meceeve nw pees efkeâ
Skeâ efveefMÛele meercee lekeâ GheMeem$eerÙe mebieerle kesâ Devleie&le
Deeves kee}er efkeefYeVe Mewef}ÙeeW ceW Gvekeâe ØeÙeesie efveefMÛele
keâjleer nw Deewj GvnW KÙee} Mew}er kesâ jeieeW mes efYeVelee
Øeoeve keâjleer nw~ GheMeem$eerÙe mebieerle ceW ØeeÙeŠ nukesâ
Øeke=âefle kesâ jeieeW keâe ØeÙeesie efkeâÙee peelee nw efkeâvleg
meewvoÙe&keæ&ve nsleg DeefOekeâebMeleŠ Fve efkeOeeDeeW ceW iebYeerj
Øeke=âefle kesâ jeieeW keâer mkejekeef}Ùeeb Yeer }sles ngS osKee pee
mekeâlee nw~

mevoYe& metÛeer :
1. mebieerle ceeefmekeâ heef$ekeâe, }sKe [e0 megOee menie},

efomecyej 2004, he=0-11

2. mebieerle jlveeke}er, DeMeeskeâ kegâceej Ùeceve, he=0-798,
DeefYe<eskeâ heefy}kesâMeve, Ûeb[erieÌ{~

3. jeie heefjÛeÙe, Yeeie 1, Øees0 nefjMÛevõ ßeerkeemleke,
he=0-19, mebieerle meove ØekeâeMeve, F}eneyeeo~

4. mebieerle efkeMeejo, kemevle, he=0-274, mebieerle keâeÙee&}Ùe,
neLejme, G0Øe0~
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2. DeMeeskeâ kegâceej Ùeceve, mebieerle jlveeke}er, ÛeC[erieÌ{:
DeefYe<eskeâ heefy}kesâMeve, 2018, he=0 798

3. Øees0 nefjMÛevõ ßeerkeemleke, jeie heefjÛeÙe Yeeie-1,
F}eneyeeo: mebieerle meove ØekeâeMeve 2003, he=0 19

4. kemevle, mebieerle efkeMeejo, neLejme: mebieerle keâeÙee&}Ùe,
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efmeleej keeove ceW meewvoÙe& yeesOe
Øees0 efyejsvõveeLe efceße

keeÅe efkeYeeie, mebieerle Skeb ceÛebkeâ}e mebkeâeÙe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer-221005

meejebMe

YeejleerÙe mebieerle ceW meewvoÙe&keOe&ve kesâ ef}S keâ}ekeâejeW Éeje keâF& Øekeâej kesâ GhekeâjCeeW keâe ØeÙeesie efkeâÙee peelee
nw~ pewmes- Deekeâ<e&keâ yeefvoMeW, Dee}ehe, }Ùekeâejer, iecekeâ, DeeefkeYee&ke, eflejesYeeke, Deuhelke-yenglke, leLee keâekeât
FlÙeeefo~

mebieerle keâer leerveeW efkeOeeDeeW (ieeÙeve, keeove Deewj ve=lÙe) keâer Deheveer efvepeer efkeMes<elee Skeb Meem$eerÙe meewvoÙe& nw~
ieeÙeve ceW peneB Skeâ Deesj mkej-}Ùe kesâ meeLe meeefnlÙe Deewj heo keâe cenlke nw~ keneR keeÅe ceW Deheves efkeMes<e GhekeâjCe
Skeb iegCe nesles nQ~megef<ej keeÅeeW ceW nkee DeLekee heâtBkeâ kesâ ceeOÙece mes Deefle megvoj ceeR[ kesâ meeLe jeieoejer Skeb ceeOegÙe&
efoKelee nQ keneR lev$e keeÅeeW ceW pecepecee, Keškeâe, ke=âvleve, cegkeâer&, ceeR[, metle, Iemeerš Skeb Pee}e Deeefo keâe
Deekeâ<e&keâ keeove neslee nw~

kele&ceeve meceÙe ceW efmeleej Yeejle ner veneR Deefheleg efkeÕe kesâ mekee&efOekeâ }eskeâefØeÙe Skeb efkeefMe<š keeÅe kesâ ™he ceW
mLeeefhele nes Ûegkeâe nw~ efmeleej ceW ØeeÛeerve keeÅeeW ÙeLee-keerCee, mejeso, jyeeye, efo}®yee, megjyenej Deeefo keâF& keeÅeeW
kesâ lekeâveerkeâ keâe megvoj meceekesMe efoKelee nw~ efmeleej keeÅe kesâ efvecee&leeDeeW Skeb efmeleej keeokeâeW ves efmeleej ceW yee¢e
meewvoÙe& (efmeleej keâer yeveekeš) leLee efmeleej keâer efkeMes<e lekeâveerkeâ ceW Deheves efkekeskeâ Skeb heefjßece mes DeekeMÙekeâleevegmeej
Deveskeâ heefjkele&ve efkeâS nQ heefjCeecele: DeeOegefvekeâ efmeleej heefj<ke=âle neskeâj Deepe meke&$e Øeefle…e Øeehle keâj jne nw~

mebkesâle Meyo

ceeR[, ke=âvleve, pecepecee, cegkeâer&, Pee}e, meewvoÙe&~

Øeke=âefle keâer ØelÙeskeâ kemleg ve kesâke} peerke cee$e kesâ
ef}S hejce GheÙeesieer nw Deefheleg Deheves Øeeke=âeflekeâ Deveghece
Úše mes Yeer meYeer keâes Dee¥eefole keâjleer nw~ Øeke=âefle keâe
Dehevee mke™heveeo kesâ ceOegj mebieerle mes Yeer kÙeehle nw
Fmeeref}S ken ØeeCeer cee$e kesâ ef}S hejce DeekeMÙekeâ nw~

meewvoÙe& meYeer keâes Deheveer Deesj Deekeâef<e&le keâjlee
nw~ efheâj ken Ûeens kemleg Ùee efkeâmeer Yeer ØeeCeer Ùee kÙeefòeâ
keâe keäÙeeW ve nes~ meewvoÙe& kesâ efke<eÙe ceW Deveskeâ efkeÉeveeW
ves Deheveer kÙeeKÙee keâer nw~

Yeejle Skeâ DeOÙeelce ØeOeeve osMe nw~ ÙeneB ØelÙeskeâ
keâ}e, efkeÅee, ef›eâÙee-keâ}ehe keâes DeOÙeelce mes peesÌ[e
peelee nw~ ÙeneB %eeve-efke%eeve, Oece&-DeOÙeelce, DeemLee-
efkeÕeeme keâes mece«elee ceW osKee-hejKee peelee nw~

meewvoÙe&-yeesOe-Meem$e keâ}e Deewj meewvoÙe& keâe lelke
efÛevleveelcekeâ DeOÙeÙeve (Phelosophical Study) nw~

18keeR Meleeyoer kesâ ceOÙe ceW pece&ve oeMe&efvekeâ
SÊ peerÊ yeesceieeš&ve (A. G. Baumgarten) ves
meke&ØeLece ‘Aesthetics’ Meyo keâe ØeÙeesie efkeâÙee~
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ßeerkeâevš Kant) yeleeles nQ, ‘pees efyevee efkeâmeer mkeeLe& kesâ
Deevevo os mekesâ kener ‘meewvoÙe&’ nw~

meewvoÙe& kesâ yeejs ceW efkeefYeVe efkeÉeveeW ves Deheves-
Deheves efkeÛeej Øekeâš efkeâÙes nQ, kegâÚ heeMÛeelÙe efkeÉeveeW
ves Deheves celeevegmeej meewvoÙe& keâes heefjYeeef<ele efkeâÙee nw-

F&Ê F&Ê keâw}sš : Deevevo }sves keâer mLeeÙeer mebYeekevee
keâes meewvoÙe& keânles nQ~

Deevee&snesupe : meewvoÙe lees Øeke=âefle hej ceveg<Ùe keâer
ef›eâÙee keâe heefjCeece nw~

ef}Ùeesmšerve : efkeâmeer DevegYetle ™efÛe keâe hetCe&
DeefYekÙebpeve ner meewvoÙe& nw~

hejchejevegmeej ‘meewvoÙe&Meem$e’ keâes oMe&veMeem$e keâer
Yee<ee ceevee ieÙee, hejvleg efkeiele kegâÚ ke<eeX mes mkelev$e
efÛebleve Deewj }sKeve kesâ ™he ceW Fmekeâe ØeÙeesie ngDee nw~
Deb«espeer kesâ ‘Aesthetics’ Meyo kesâ MeyoeLe& kesâ ™he ceW
meewvoÙe&Meem$e ØeÙegòeâ neslee nw~ ‘SsmLesefškeäme’ «eerkeâ Yee<ee
kesâ ‘Aesthesis’ Meyo mes efkekeâefmele ngDee nw, pees
FefvõÙeyeesOe, ØelÙe#e %eeve Ùee DevegYeke keâe yeesOekeâ nw~

efkeâmeer keâ}eke=âefle keâes osKekeâj Deevevo keâer me=ef<š
nesves keâes meewvoÙe& yeesOe keânles nQ~ meewvoÙe& keâe DeLe& nw:
megboj + <Ùe_ed · megvoj nesves keâe Yeeke, megvojlee~

‘megvoj’ Meyo keâer Glheefòe hej Ùeefo nce OÙeeve oW lees
‘meg…g GVeefle Deeõer keâjesefleefÛeòeced Feflemegvojced’~ megvoj
ken kemleg nw pees efÛeòe keâes Deeõ& õefkele keâj osleer nw~

veeo keâes mebieerle leòkeefkeod yeÇÿe kesâ ™he ceW mkeerkeâej
keâjles nQ~ mebieerle keâe veeo meYeer keâes Deevevo keâer DevegYetefle
keâjelee nw~ Fmeeref}S meebieereflekeâ veeo keâe meewvoÙe& meùoÙeeW
keâes keâYeer ve le=hle nesves kee}s Deevevo keâer DevegYetefle mes
Dee¥eefole keâjlee nw~ mebieerle kesâ meewvoÙe& yeesOe kesâ efke<eÙe
ceW Yeer Deveskeâ efkeÉeved Deheveer DevegYetefle Øekeâš keâjles nQ~

mebieerle kesâ meewvoÙee&lcekeâlelke :

YeejleerÙe mebieerleMeem$e mebieerle kesâ meewvoÙee&lcekeâ lelkeeW
mes mecyeefvOele Deveskeâ ceevÙeleeDeeW mes Yeje nw~ mebieerle kesâ
mevoYe& ceW pees Yeer mebieerle Éeje Deevevo keâer Øeeefhle nesleer

nw ken jeie, lee}, mkej, }Ùe, ieerle, keâefkelee kesâ DeLe&
mes efveOee&efjle nesleer nw~

‘jeie’ meebieereflekeâ keâ}eke=âefle nw~ ‘jbpekeâlke’ iegCe
kesâ keâejCe jeie keâes jeie keâne peelee nw~

‘‘j_edpekeâmkejmeboYee&sieerleefcelÙeefYeOeerÙeles~’’

mkej : mkejeW mes ner jeieeW keâe efvecee&Ce neslee nw,
mkej jeie kesâ Debie-ØelÙebie nw~ ken mebieerleesheÙeesieer Okeefve
pees efmLej, ietBpeoej, mhe<š Deewj ßegefle ceOegj nes, mkej
keân}eleer nw~ mkej kes nQ pees mkeÙeb MeesefYele nesles nQ,
‘‘mkeÙebjepevlesFeflemkeje:~’’

}Ùe : ef›eâÙeeDeeW kesâ Deveblej meceÙe keâer meceeve
efkeßeebefle keâes ‘}Ùe’ keânles nQ~ ‘‘ef›eâÙeevevlejefkeßeeefvle}&Ùe:~’’
DeLee&led oes ef›eâÙeeDeeW kesâ ceOÙe keâer efkeßeeefvle }Ùe nw~
}Ùe mebieerle ceW keâe}lelke keâe efveOee&jCe keâjleer nw Deewj
leyelee} keâer jÛevee nesleer nw~

lee} : ‘‘lee}: keâe}ef›eâÙeeceeveced~’’ DeLee&led meceÙe
kesâ ceeve keâes lee} keânles nw~ lee} Meyo keâer kÙeglheefòe
‘leled’ Oeeleg mes ngF& nw efpemekeâe DeLe& nw ‘‘DeeOeej DeLekee
Øeefle…ehekeâ~’’ ieerle, keeÅe, ve=lÙe leerveeW keâe DeeOeej
lee} ner nw~

mebieerle jÛevee kesâ GhekeâjCeeW ceW heo, Úvo,
lelmecyevOeer Yeeke, }Ùe leLee lee} keâe cenlke nw~ Ssmeer
jÛeveeDeeW keâes Dee}ehe, leeve, De}bkeâej, ceeRÌ[, Iemeerš,
Deevoes}veiecekeâle Lee Deekeâefmcekeâ mkej-mevoYe&-™heer
De}bkeâjCeeW mes mepeeÙee peelee nw Deewj leye ken jÛevee
MeefòeâoeÙekeâ yeveleer nw~ Fve meYeer GhekeâjCeeW leLee
De}bkeâjCeeW keâe mevlegef}le Deewj mecegefÛele ØeÙeesie ner jeie
keâes Meefòeâ Øeoeve keâjlee nw~ Ùen ‘Meefòeâ’ ner mebieerle keâe
‘meewvoÙe&lelke’ nw~

mebieerle keâer leerveeW efkeOeeDeeW-ieeÙeve, keeove Deewj
ve=lÙe Fve meYeer keâe Dehevee Meem$eerÙe meewvoÙe& Deewj
Deheveer De}ie-De}ie efkeefMe<šlee nw~ Fve leerveeW efkeOeeDeeW
ceW kegâÚ efkeMes<eleeSb Ssmeer nQ, pees meceeve ™he mes meyekesâ
Skeâ ™he nQ~ pewmes - mkej, }Ùe, lee}, efleneF&, jme,
Úvo Deewj De}bkeâej Deeefo~ ieeÙeve ceW Fve meYeer
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efkeMes<eleeDeeW kesâ meeLe-meeLe meeefnlÙe keâer Yeer ØeOeevelee
nesleer nw~ ieeÙeve meeefnlÙe kesâ efyevee DeOetje nw~ mebieerle ceW
efkeefYeVe Øekeâej keâer yebefoMeW Øeehle nesleer nQ~ pees Yeefòeâ
ße=bieej, keerj, keelmeuÙe Deeefo jmeeW kesâ efve:me=le nQ~
Fmekesâ Deefleefjòeâ efveie&gCe heo, meiegCe heo, $e+leg ieerle,
}eskeâieerle Fve meyekeâe mebyebOe meeefnlÙe mes nw lees nce keân
mekeâles nQ efkeâ mebieerle keâer ieeÙeve efkeOee Deewj meeefnlÙe~ Ùes
oesveeW ner Skeâ-otmejs kesâ hetjkeâ nQ~ Skeâ-otmejs kesâ meewvoÙe&
Deewj efkeMes<eleeDeeW keâes mece=æ keâjles nQ~

kewefokeâ keâe} mes }skeâj ceOÙe Skeb DeeOegefvekeâ keâe}
lekeâ YeejleerÙe mebieerle ve peeves efkeâleveer ieeÙeve Mewef}ÙeeW,
efkeefkeOe Øeke=efòeÙeeW Skeb mebmke=âefleÙeeW mes DevegØesefjle neslee
jne nw~ YeejleerÙe mebieerle meece-ieeve, mlegefleieeve, peeefleieeve,
ieerefleieeve, OegÇkeeieeve, ØeyevOe ieeve leLee OegÇheoieeve Deeefo
kesâ ™he ceW Øekeeefnle neslee ngDee kele&ceeve ceW KÙee}
ieeÙeve hej efmLej nw~

kele&ceeve ieeÙekeâer ceW KÙee} kesâ meeLe-meeLe "gcejer,
oeoje, lejevee, šhhee Deeefo Yeer ØeÛe}ve ceW nw~Deye
ef$ekeš-Ûelegjbie Deeefo ieeÙeve keâce megveves keâes efce}lee nw~
ØelÙeskeâ ieeÙeve Mewef}ÙeeW keâer Deheveer Ssefleneefmekeâ he=…Yetefce,
keâekÙe-Ùeespevee, Øeke=âefle, mkej-Ùeespevee Skeb lee} Ùeespevee
efveefMÛele nw~ ØelÙeskeâ ieeÙeve Mewef}ÙeeW keâer Deheveer meebieereflekeâ
efkeMes<eleeSb Yeer nQ~

megKeeLee&: meke&Yetleeveeb Øeke=efòe :

Fme keâLeveevegmeej peiele meYeer keâer Øeke=efòe megKe
(Deevevo) Øeehle keâjves keâer Deesj nesleer nw~ FmeceW
ØeoMe&vekeâejer keâ}eDeeW keâe mekee&sÛÛe mLeeve neslee nw ÙeLee-
ieeÙeve, keeove, vele&veeefo~ vele&ve kesâ Devleie&le veešŸe,
ve=lÙe, ve=òe keâe meceekesMe nQ~ vele&ve ßekÙe Skeb ÂMÙe
oesveeW nesves kesâ keâejCe DeevevoevegYetefle keâjeves ceW DeefOekeâ
me#ece neslee nw~ Deevevo Øeeefhle ner meewvoÙe&yeesOe nw~
meewvoÙe&yeesOe leYeer mecYeke nw peye jpeesiegCe Skeb leceesiegCe
oesveeW keâe }eshe nes Deewj meYeer melke kesâ Oejele} hej
hengBÛe peeSb efpemes DeeÛeeÙe& Yejle ves meeOeejerkeâjCe keâne
nw~ meeOeejerkeâjCe vele&ve ØeoMe&ve ceW menpelee mes neslee nw
Deewj Ùen DevegYetefle meowke efkeÅeceeve jnlee nw~ peye Yeer

ØeoMe&ve mcejCe efkeâÙee peelee nw kener Deevevo meekeâej nes
peelee nw~

YeejleerÙe keeÅe hejcheje :

YeejleerÙe Meem$ekeâejeW kesâ cele ceW keeÅeeW keâer Glheefòe
keâe keâejCe oskeeefOeoske Mebkeâj nQ~ o#e kesâ Ùe%e keâe
efkeOkebMe keâjves kesâ heMÛeeled GÉsie keâes Meevle keâjves kesâ
ef}S Yeiekeeve Mebkeâj ves vevoer, veejo, legcyeg® FlÙeeefo
keâes keeÅe-efvecee&Ce kesâ ef}S ØesjCee oer, heâ}mke™he keeÅeeW
keâe pevce ngDee~

YeejleerÙe mebieerle ceW Deeefokeâe} mes keeÅeeW keâe efkeefMe<š
mLeeve jne nw~ ‘keeÅe’ Meyo keâer kÙeglheefòe ‘keo’ Oeeleg mes
ngF& nw, efpemekeâe DeLe& nw ‘yees}vee’~ [e@Ê }e}ceefCe
efceße ves ‘YeejleerÙe mebieerle keeÅe’ hegmlekeâ ceW ef}Kee nw-
‘‘mebieerleelcekeâ Okeefve leLee ieerle keâes Øekeâš keâjves kesâ
GhekeâjCe keâes keeÅe keâne peelee nw~’’

YeejleerÙe mebieerle ceW keeÅeeW kesâ Ûeej keie& ceeves ieÙes
nQ~ cenef<e& Yejle ves keeÅe keieer&keâjCe kesâ efke<eÙe ceW ef}Kee
nw-

lelebÛewkeeyeveæb Ûe Ievebmegef<ejceskeÛe~
Ûelegefke&Ieblegefke%esÙeceeleesÅeb }#eCeeefvkeleced~~

Fve ÛeejeW Øekeâej kesâ keeÅeeW kesâ }#eCe keâes mhe<š
keâjles ngS keâne nw, leled, DekeveÅe, Ieve Skeb megef<ej
›eâceMe: lev$eer keeÅe, heg<keâj keeÅe, lee} keeÅe leLee kebMeer
keeÅe nQ~ leled keeÅeeW ceW keeÅeeW kesâ lekeâveerkeâ Skeb leej hej
Øenej keâj efkeefYeVe ÚvoeW Deeefo mes efkeefkeOe OkeefveÙeeW keâes
GlheVe keâj Skeâ efkeMes<e meewvoÙe& keâe yeesOe neslee nw~ keneR
}ieYeie meYeer megef<ej keeÅeeW ceW heâtBkeâ kesâ ceeOÙece mes Okeefve
GlheVe nesleer nw~ efpemeceW ieeÙeve keâer YeeBefle mkeeYeeefkekeâ
™he mes ceeR[ Deeefo keâe ØeÙeesie neslee nw~ Fve megef<ej
keeÅeeW ceW ØeeÛeerve Skeb ØecegKe keeÅe yeeBmegjer (kebMeer) nw~
yeeBmegjer Yeejle kesâ efkeefYeVe ØeevleeW kesâ De}ekee efkeÕe kesâ
}ieYeie meYeer osMeeW ceW DelÙevle }eskeâefØeÙe Skeb mekee&efOekeâ
ØeÛeef}le keeÅe nw~ yeeBmegjer ceW lev$e keeÅeeW keâer Dehes#ee
mkej kesâ oerIee&keâjCe keâer pÙeeoe mecYeekevee nesleer nw~ Ùen
Meem$eerÙe mebieerle kesâ meeLe-meeLe }eskeâ mes pegÌ[e keeÅe nw~
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DeeÛeeÙe& Yejle ves mkej kesâ efveOee&jCe ceW keerCee Deewj
yeeBmegjer keâe Gu}sKe efkeâÙee nw~ Ùen meke&peve «ee¢e,
mecceesnkeâ Skeb DeeflekeâjCe efØeÙe keeÅe nw~

leled keeÅe :

lele, levleg, lev$eer FlÙeeefo Meyo ‘leved’ Oeeleg mes
yeves nQ efpemekeâe DeLe& neslee nQ ‘heâw}evee’, ‘leevevee’~
efpeme keeÅe ceW keâe" FlÙeeefo hej leej heâw}ekeâj jKes peeles
Les, kes meye leled keeÅe keân}eles Les~ Ùen DeekeMÙekeâ veneR
Lee efkeâ kes leej }esns, heerle} DeLekee leeByes kesâ ner neW~
hen}s cetBpe DeLekee kegâMe keâes Yeer yeškeâj leej yeveeles Les~
Dele: leej kee}s meYeer keeÅe ‘lele’ keân}eles Les Ûeens kes
leej efkeâmeer Yeer õkÙe kesâ yeves neW~

$e+ikeso kesâ keâe} ceW meyemes Øeefmeæ leej keâe keeÅe
yeeCe DeLekee keeCe Lee~ DevÙe lev$e keeÅeeW ceW ieie&j,
ieesOee, keâke&âjer, #eesCe Skeb DeeIeešer Deeefo keâe Gu}sKe
efce}lee nw~ jeceeÙeCe Skeb ceneYeejle keâe} ceW ØecegKe
™he mes vekegâ}, ef$elev$eer, efÛe$ee, efkehe_edÛeer Deeefo keerCeeDeeW
keâe Gu}sKe efce}lee nw~ ceOÙekeâe}erve lev$eer keeÅeeW ceW
Skeâ lev$eer, yeÇcn keerCee, Dee}eheveer, efkeâVejer Deewj efheveekeâer
Deeefo ØecegKe keeÅe Les~

DeeOegefvekeâ lev$eer keeÅeeW ceW efmeleej, mejeso, leevehegje,
mevletj, meejbieer, Fmejepe, efo}™yee, ™õkeerCee, efkeefÛe$e
keerCee, megjyenej Deeefo ØecegKe nQ~ keeÙeef}ve Deewj efiešej
keeÅe Yeer Deye ØecegKe YeejleerÙe keeÅeeW ceW ceevee peelee nQ~

meeefnlÙe ceW efpeme Øekeâej efkeefYeVe Yee<ee-yeesef}ÙeeW
leLee }eskeâeÛeej ceW ØeÙegòeâ nesves kee}s efkeefYeVe MeyoeW-heoeW
Éeje Deveskeâ mLeeveeW kesâ Yee<ee ceW efkeefYeVe Øekeâej kesâ
meewvoÙe& keâe yeesOe neslee nw~ Gmeer Øekeâej mebieerle ceW ØeÙegòeâ
nesves kee}s keeÅeeW mes efvekeâ}ves kee}er Okeefve ceW efYeVe-efYeVe
Øekeâej keâe ‘‘meewvoÙe&yeesOe’’ neslee nw~

efmeleej Skeâ DelÙevle }eskeâefØeÙe, efkeÕe Øeefmeæ,
ceOegj Skeb keâCe&efØeÙe keeÅe nw~ Fmekeâer meyemes yeÌ[er efkeMes<elee
Fmekeâer Deheveer efvepeer Okeefve nQ, efpemeceW leej hej Øenej
keâjves kesâ yeeo Fmekesâ {eBÛes (legcyee) FlÙeeefo mes mkej
keâefchele Skeb Deevoesef}le neskeâj Fmekeâer lejye keâer leejeW

kesâ ceeOÙece mes ietBpe hewoe keâjles nQ pees cet} mkej kesâ
meeLe-meeLe Ghemkej (mkele: GlheVe nesves kee}s) DeLee&led
Over Tone kesâ Éeje Okeefve kesâ ceeOegÙe& keâes yeÌ{ekeâj
Deefleefjòeâ meewvoÙe& keâer ke=efæ keâjles nQ~ ieeÙeve ceW Skeâ
yeej Skeâ mkej keâe GÛÛeejCe neslee nw~ hejefmeleej Deeefo
keeÅeeW ceW Skeâ meeLe Skeâ mes pÙeeoe, oes, leerve Ùee Ûeej
mkejeW keâes meceeveevlej yepeeÙee pee mekeâlee nw~ mkejeW ceW
Deefleõgle ieefle ceW keeove Yeer keeÅeeW ceW ieeÙeve keâer Dehes#ee
pÙeeoe nesleer nw~

efkeâmeer Yeer keeÅe keâer yeveekeš, Gmekeâe Deekeâej-
Øekeâej, Okeefve GlheVe nsleg legcyes Deeefo keâe ØeÙeesie Skeb
Deekeâ<e&keâ efoKeves nsleg keeÅe ceW Deefleefjòeâ mepeekeš Gme
keeÅe keâe ‘‘yee¢e meewvoÙe&’’ neslee nw~ ‘‘yee¢e meewvoÙe&’’
ceW keeÅe keâer yeveekeš kesâ meeLe-meeLe keâ}ekeâej keâer
kesMeYet<ee, cebÛe keâe heefjkesMe Skeb DeeOegefvekeâ lekeâveerkeâ
Éeje Okeefve mebÛeejCe (ceeF&keâ) Deeefo keâe efkeMes<e Ùeesieoeve
neslee nw~ hejvleg Ùes cet} Ùev$e keâe meewvoÙe& veneR nw~
efmeleej Deeefo keeÌÅeeW ceW Deepekeâ} lekeâveerkeâer ™he mes
yengle yeo}eke DeeÙee nw~ keeÅe ceW GÛÛe ßesCeer kesâ
efvecee&lee legcyee Skeb efkeMes<e }keâÌ[er Éeje efveefce&le [eb[,
hejos, KetbefšÙeeb, Ûeewkeâer Ùee efyeÇpe kesâ meeLe lejye kesâ leejeW
kesâ ØeÙeesie Skeb DeÛÚer pekeejer Éeje efmeleej kesâ šesve}
keäkeeef}šer ceW ßes…lee Deefpe&le keâer nw~ Okeefve ceW "njeke
(memšsve) yeÌ{ves mes efcepejeye kesâ Skeâ Øenej ceW DeefOekeâ
ceeR[ Ùee pÙeeoe mkejeW kesâ ØeÙeesie keâe Dekemej yeÌ{ ieÙee
nw~ keneR otmejer Deesj efmeleej keeokeâeW ves keâef"ve heefjßece
Skeb meeOevee mes Skeâ efcepejeye kesâ Éeje GlheVe Okeefve ceW
yeeSb neLe keâer keeove lekeâveerkeâ (ceeR[, Keškeâe, cegkeâer&,
ke=âvleve, pecepecee, Iemeerš) Deeefo mes meewvoÙe& ceW ke=efæ
keâer nw~

Fme Øekeâej efmeleej ceW oeSb neLe mes Øenej keâe
‘jCeve’ GlheVe keâjles nQ leLee yeeSb neLe kesâ lekeâveerkeâ mes
DevegjCeve GlheVe keâjles nQ~

efmeleej keeove ceW mejeso keâer Dehes#ee ÛebÛe}lee efoKelee
nw pees Fmes jesÛekeâlee Øeoeve keâjlee nw~ OegÇheo ieeÙekeâer kesâ
veesce-leesce kesâ Dee}ehe keâe efmeleejkeeokeâhetCe& ™he mes DevegmejCe
keâj peesÌ[ Dee}ehe keâe keeove keâjles nQ~
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efmeleej keeove keâer efkeefOe :

1. efmeleej keâer yew"keâ efmeleej kesâ legcyee keâes yeeÙeW hewj
kesâ le}gS hej jKe keâj oeefnves neLe mes (neLe keâes
legcyee kesâ Thej jKe keâj) efmeleej keâes meblegef}le
keâjles nQ~ oeefnves neLe kesâ DeietB"s keâes De«e Yeeie
hej jKe keâj lepe&veer Gbie}er ceW efceÌpeÌjeye mes yeepe
kesâ leej hej Øenej keâjles nQ~

2. yeeÙeW neLe keâer lepe&veer mes mee kesâ hejos hej oyeekeâj
oeefnves neLe mes Øenej keâj meeye peeles nQ~ yeenj mes
Yeerlej keâer Deesj Øenej keâjves hej pees Okeefve efvekeâ}leer
nw Gmes ‘oe’ Deewj Yeerlej mes yeenj keâer Deesj Gbie}er
mes Øenej keâjves hej ‘je’ keânles nQ~ oesveeW Skeâ meeLe
yepeeves hej ‘efoj’ keânles nQ~

3. yeeÙeW neLe keâer lepe&veer kesâ meeLe ceOÙecee Gbie}er keâe
Yeer ØeÙeesie keâjles nQ~

4. oeÙeW neLe keâer lepe&veer Gbie}er mes yeepe kesâ leej kesâ
Deefleefjòeâ efÛebkeâejer kesâ leej hej Øenej keâj Pee}e
yepeeles nQ~

efnvogmleeveer mebieerle kesâ Fefleneme ceW Deveskeâ Ssmes
efmeleej keeokeâeW kesâ veeceeW keâe Gu}sKe efce}lee nw, pees
Fme yeele kesâ ef}S Øeefmeæ nQ efkeâ kes efmeleej ceW yeervekeâejer
kesâ meYeer DebieeW keâe keeove kegâMe}leehetke&keâ keâjles nQ~

efmeleej keâer lekeâveerkeâ :

efmeleej kesâ mke™he, yeveekeš leLee keeove Mew}er keâes
osKeves hej Ùen mhe<š neslee nw efkeâ Ùen YeejleerÙe keeÅe nw~
F&jeve Ùee ceOÙe SefMeÙee kesâ lelkeeÅeeW keâe DeOÙeÙeve efkeâÙee
peeS lees Ùen mhe<š neslee nw efkeâ Fve osMeeW ceW }keâÌ[er kesâ
legcyes yeveeves keâer hejcheje nw, }ewkeâer Ùee keâöt keâer veneR~ keâöt
keâe legcyee efveefMÛele ™he mes YeejleerÙe mebmke=âefle keâer osve nQ~
YeejleerÙe keeÅeeW ceW keâöt kesâ legcyee keâe yeveeves keâe GösMÙe
mkejeW ceW DeefOekeâ ietbpe hewoe keâjvee nw~ Ûetbefkeâ YeejleerÙe
keeove Mew}er ceW iecekeâ, Deevoes}ve Deewj ceeR[ keâe ØeeÙe:
ØeeÛeerve «evLeeW ceW efce}lee nw~ Dele: mkejeW ceW DeefkeefÛÚVelee
(Continuity) leLee iet Bpe (Resonance) keâer
DeekeMÙekeâlee nw, pees }keâÌ[er kesâ legcyee Ùegòeâ Øenej efkeâS

peeves kee}s leled keeÅeeW ceW Deemeeveer mes veneR efce} mekeâlee~
iecekeâ leLee ceeR[ Deewj ceeo&ke keâer heefjYee<ee DevÙe osMeeW kesâ
mebieerle ceW veneR efce}leer~ Fme Âef<š mes efmeleej cet}™he mes
YeejleerÙe keeÅe nesvee efveefMÛele nw~

KÙee} ieeÙekeâer kesâ hetke& OegÇheo-Oeceej ieeÙeve Mew}er
keâe DelÙeefOekeâ ØeÛeej Skeb ØeYeeke Lee~ Gme meceÙe ™õkeerCee
leLee jyeeye keâe Gu}sKe cegKÙe keerCee kesâ ™he ceW efce}lee
nQ~ OegÇheo-Oeceej ieeÙekeâer Skeb yeefvoMeeW keâe DevegkeâjCe
ØecegKe ™he mes ™õkeerCee Ùee yeerve, jyeeye, efkeâVejer
Deeefo keeÅeeW ceW neslee Lee~ KÙee} ieeÙekeâer keâe pewmes-pewmes
ØeÛeej-Øemeej nesves }iee, efmeleej keâer Yeer DevÙe keeÅeeW
keâer Dehes#ee }eskeâefØeÙe Skeb ØecegKe keeÅeeW ceW efieveleer nesves
}ieer~ ØeejcYe ceW GmleeoeveeW ves megjyenej hej yeerve Debie
mes Dee}ehe leLee efmeleej hej yeefvoMeeW keâer efMe#ee oer~
ØeÙeesie ef›eâÙee ceW efvejvlej efÛevleve kesâ heâ}mke™he meesefveÙee
Iejeves kesâ Gmleeo cemeerle KeeB ves cemeerle Keeveeriele leLee
}KeveT kesâ ieg}ecejpee ves jpeeKeeveeriele keâe Deefke<keâej
efkeâÙee~

iele :

efmeleej kesâ keeove ceW hejchejeiele oes Øekeâej keâer
Mewef}ÙeeB (yeepe) ØeÛeef}le nQ~ Skeâ cemeerle Keeveer otmeje
jpeeKeeveer~

cemeerleKeeveeriele :

GÊ cemeerle KeeB Éeje efveefce&le Fme iele keâes efke}efcyele
}Ùe ceW yepeeves keâer ØeLee Leer, efpemekesâ efcepejeye kesâ yees}
efveefMÛele Les, efojoeefojoejeoeoeje, efojoeefojoejeoeoeje~
Ùen iele leerve lee} ceW efveyeæ yeejnkeeR cee$ee mes ØeejcYe
neslee Lee~ Deepe cemeerleKeeveer iele keâes Deefleefke}efcyele
}Ùe ceW yepeeves keâer ØeLee ØeejcYe nes ieÙeer nw~ efpemeceW
efcepejeye kesâ yees}eW keâe pÙeeoe ØeÙeesie nesves }iee Deewj
Deye Fmes cemeerle Keeveeriele kesâ mLeeve hej efke}efcyele iele
}esie keânvee Meg™ keâj efoÙes~ FmeceW keeokeâ Deheveer
metPe-yetPe mes DeefOekeâ mkejeW leLee DeefOekeâ efcepejeye kesâ
yee}eW keâe ØeÙeesie keâj ceeR[ kesâ meeLe iele kesâ cegKeÌ[s keâes
meewvoÙe& hejkeâ yeveeles nQ~ iele kesâ yeejnkeeR cee$ee kesâ oes
mkej (efoj) kesâ mLeeve hej Ûeej, Ú: Ùee Dee" mkejeW keâes
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oes mes pÙeeoe efcepejeye kesâ ØeÙeesie mes keeove keâj efmeleej
keeove kesâ meewvoÙe& ceW Deewj ke=efæ keâjles nQ~

jpeeKeeveer iele :

19keeR Meleeyoer kesâ ØeejcYe ceW }KeveT kesâ Øeefmeæ
efmeleejkeeokeâ ieg}ecejÌpee ves "gcejer leLee lejevee kesâ DeeOeej
hej ceOÙe leLee ogÇle }Ùe keâer ieleW efveefce&le keâer pees yeÌ[er
jesÛekeâ Skeb Deekeâ<e&keâ LeeR~ Fmes jpeeKeeveer iele keâne
peeves }iee~ jpeeKeeveer iele efkeâmeer efveefMÛele cee$ee mes
ØeejcYe nesves keâe ØeceeCe veneR efce}lee~ Ùen iele leerve
lee} ceW efveyeæ ØeeÙe: mece mes, Kee}er mes, meelekeeR cee$ee
mes leLee yeejnkeeR cee$ee mes ØeeÙe: efce}lee nw~ keâF&
efkeÉeveeW ves DevÙe cee$eeDeeW mes ØeejcYe keâj Gmes ‘ogÇleiele’
veece efoÙee~

Fve ieleeW ceW ØeejefcYekeâ cee$ee leLee mece-Kee}er keâes
OÙeeve ceW jKe keâj efcepejeye kesâ yee}s efveefMÛele efkeâÙes
peeles Les~

Fve oesveeW Mewef}ÙeeW (yeepe) kesâ Deefleefjòeâ ceOÙe
}Ùe ceW Deceerj Keeveeriele, efheâjespe Keeveeriele, efmeleej
Keeveer, efceßeyeeveer, Deewj peeheâjKeeveer ieleeW keâe keCe&ve
efce}lee nw hejvleg Fve meYeer ieleeW keâer mkejyeæ jÛeveeSb
heÙee&hle cee$ee ceW Ghe}yOe veneR nw~

Dee}ehe :

jeieevegmeej mkejeW keâer efke}efcyele }Ùe ceW efkemleej
keâjvee ner ‘Dee}ehe’ nw~ Dee}ehe ceW mkej keâer ØeOeevelee
jnleer nQ, }Ùe keâer veneR~ efmeleej hej Dee}ehe cet}le:
ieeÙeve Mew}er kesâ OegÇheo Skeb KÙee} Debie kesâ meceeve ner
neslee nw~ efmeleej hej ieeÙekeâer Debie kesâ meeLe-meeLe efmeleej
keâer lekeâveerkeâ Keškeâe, cegkeâer&, Iemeerš Deeefo mes Yeer
Dee}ehe keâes mepeeles nQ~ ØeejefcYekeâ Dee}ehe ceW (pees efkeâ
efyevee }Ùe kesâ) mkej efkemleej keâjles nQ, Gmekesâ yeeo peesÌ[
Dee}ehe kesâ ef}S Oeerjs-Oeerjs }Ùe yeÌ{ekeâj peesÌ[ Dee}ehe
ØeejcYe keâjles nQ~

peesÌ[-Dee}ehe-peesÌ[-Dee}ehe kesâ mkejeW ceW ieefle lees
nesleer nQ efkeâvleg }Ùe DeLekee lee} veneR nesleer~ peesÌ[-
Dee}ehe keâer Deheveer Skeâ yejeyej keâer }Ùe keeokeâ mkejeW

Skeb efÛebkeâejer kesâ ØeÙeesie mes efveefce&le keâjlee nw~ pewmes meeÓ
meeÓ meeÓ meeÓ, efkeâvleg yeeo ceW }Ùe yeÌ{leer peeleer nw
Deewj mkejeW keâe ØeÙeesie ›eâceMe: yeÌ{lee peelee nQ Deewj
efÛebkeâejer keâe ØeÙeesie keâce neslee peelee nw~ peesÌ[ kesâ
Deefvlece ÛejCe ceW mkejeW keâer ieefle leevejjeW kesâ meceeve ogÇle
nes peeleer nw leLee ØelÙeskeâ KeC[ keâer meceeefhle hej efÛebkeâejer
kesâ ØeÙeesie mes "njeke keâjles nQ~

Pee}e :

peesÌ[-keeove kesâ yeeo Pee}e-keeove neslee nw~ Pee}e
yeepe kesâ leej hej mkej yepeeves kesâ yeeo efÛebkeâejer kesâ leej
keâes leerve yeej yepeekeâj-meeÓÓÓ leLee FmeceW mkej Skeb
efÛebkeâejer kesâ ØeÙeesie ceW Úvo keâe DeeOeej }sles ngS
efkeefkeOelee hewoekeâj keeove keâjles nQ~ ogÇleiele (jpeeKeeveer
iele) kesâ keeove kesâ yeeo keâer Pee}eogÇle }Ùe ceW yepeekeâj
keeokeâ keâeÙe&›eâce meceehle keâjles nQ~ cegKÙe ™he mes oesveeW
Pee}e ceW efkeMes<e Devlej veneR neslee hejvleg peesÌ[-Dee}ehe
kesâ Pee}e ceW leye}e veneR yepelee Deewj Úvo ØeOeeve neslee
nw peyeefkeâ iele kesâ Pee}e ceW leye}e yepelee nw Deewj }Ùe
leLee ieefle ØeOeeve nes peelee nw~

ceeR[ :

mebieerle ceW Skeâ mkej mes otmejs mkej hej peeles meceÙe
ceOÙe keâe DebMe Ssmeer megvojlee mes keânvee efkeâ oesveeW mkejeW
kesâ yeerÛe keâe mecyevOe mhe<š nes peeS~ ceeR[ ceW oes
he=Lekeâd mkejeW keâes Fme Øekeâej yepeeles nQ efkeâ oesveeW mkej
Deštš megveeF& heÌ[s~ FmeceW yeerÛe kesâ mkejeW keâe mheMe&
neslee nw, efkeâvleg kes he=Lekeâd veneR megveeF& heÌ[les~ efmeleej ceW
yeepe kesâ leej keâes KeeRÛekeâj keâce mes keâce Skeâ mkej
DeefOekeâlece heeBÛe mkejeW keâer ceeR[ KeeRÛeer peeleer nw~ Ùes
ceeR[ Deejesner Deewj Dekejesner oesveeW nesleer nw~

keâCe :

efkeâmeer cegKÙe mkej keâes yepeeles meceÙe Gmekesâ Deeies
Ùee heerÚs kesâ mkej keâes Deuhe ØeÙeesie keâjW lees Gmes ‘mheMe&
mkej’ Ùee ‘keâCe mkej’ keânles nQ~ Fmes DelÙevle kegâMe}lee
mes yepeeles nQ~ Ùen ef›eâÙee ieeÙeve Deewj keeove oesveeW he#eeW
ceW jbpekeâlee Deewj meewvoÙe& ke=efæ kesâ ef}S keâer peeleer nw~
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iecekeâ :

mkejeW keâes ceeR[ kesâ Éeje Fme Øekeâej mes keâefchele
keâjvee efkeâ megveves kee}eW kesâ efÛeòe keâes jbefpele keâj mekesâ,
Gmes iecekeâ keânle s nw~ ‘‘mkejmÙe keâchee siecekeâ:
ßeesle=efÛeòemegKeeken:’’ DeLee&led Skeâ efkeMes<e Øekeâej kesâ ceOegj
keâcheve keâes iecekeâ keânles nQ~

ke=âvleve :

Ùen ef›eâÙee cegKÙele: efmeleej Deewj mejeso keâer nw~
efcepejeye kesâ Skeâ Øenej kesâ yeeo yeeÙeW neLe keâer GBieef}ÙeeW
mes cegKÙe mkej yepeekeâj DevÙe mkejeW keâe ØeÙeesie keâjvee
pewmes jsmee efve] mee DeLekee ie ce ie js ie Deeefo yepeevee
ke=âvleve nw~

cegkeâer& :

cegkeâer& keâer Skeâ Øekeâej kesâ keâCe mkejeW keâe ØeÙeesie
nw~ FmeceW leerve mkejeW kesâ õgle ØeÙeesie Éeje DeLe&ke=efòe
yeveeles nQ~ pewmes jsmee efve] DeLekee Oe he ce Deeefo~ Fmekeâes
jsmee efve] leLee Oe he ce Fme Øekeâej Yeer ef}Keles nw~ FmeceW
Yeer efcepejeye keâe ØeÙeesie Skeâ ner yeej keâjles nw~ DevÙe
mkej yeeSb neLe keâer lepe&veer Skeb ceOÙecee kesâ ØeÙeesie mes
yepeeles nQ~

metle leLee Iemeerš :

Skeâ mkej mes otmejs mkej hej Gbie}er keâes Iemeerš

keâj }s peevee efpemeceW mkej KeefC[le ve neW metle Ùee
Iemeerš keân}elee nw~ kegâÚ efkeÉeve Fmeer ef›eâÙee keâes
meejbieer Ùee keeÙeef}ve (iepekeeÅe) hej yepeeves keâes metle
Skeb efmeleej Skeb mejeso hej yepeeves keâe Iemeerš keânles nw~

pecepecee :

Ùen Go&t Yee<ee keâe Meyo nw, efpemekeâe DeLe& nw-
mkej Ùeespevee~ efmeleej keeove ceW keâCe, Keškeâe, cegkeâer&,
ke=âvleve Deewj pecepecee Deeefo efkeMes<e meewvoÙe& De}bkeâej
nQ pees keeove ef›eâÙee ceW DelÙevle Deeme-heeme nQ~ keâneR-
keâneR hegmlekeâeW ceW Skeâ-otmejs keâe efkehejerleeLe& Yeer efce}lee
nw~ meYeer ef›eâÙeeSB Skeâ ner efcepejeye mes oes, leerve, Ûeej
Deeefo kesâ mkejeW keâe keeove keâjvee neslee nw~ FmeceW efkeMes<e
yeele yeeSB neLe keâer lepe&veer Deewj ceOÙecee GBie}er keâe
efkeMes<e ØeÙeesie neslee nw~

pecepecee ceW Skeâ ner efcepejeye mes oesveeW GBieef}ÙeeW
Éeje jsmee keâes Skeâ mes pÙeeoe yeej yepeeÙee peelee nw
efpemeceW Skeâ Øekeâej keâe Keškeâe Ùee ke=âvleve kesâ menÙeesie
mes ‘‘jsmee jsmee keeove neslee nw~

Fme Øekeâej kele&ceeve efmeleej keeÅe ceW lev$e keeÅe
Mew}er Skeb ieeÙeve Mew}er oesveeW ner efkeOeeDeeW kesâ ef}S
GheÙeesieer nw~ mecØeefle kele&ceeve efmeleej mes lev$e Yeer mechetCe&
efkeOeeSb Skeb ieeÙeve keâer Yeer mechetCe& efkeOeeSb Øemlegle keâer
peeleer nw~ Fmeef}S Fmekeâe mekee&efOekeâ cenlke nw~
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Abstract

Musical instruments have been in existence since prehistoric times, but their exact

origin is unknown. It has become an important part of every society and culture.

People even used stone plates to make music in prehistoric times. Musical instruments

have come a long way; they are now more diverse, ranging from simple to complex

musical instruments. the Kashmir also holds a history of traditional musical instruments

which became the soul of Kashmiri music. In Rajtrangini, the enormous poet of

Kashmir, Kalhana mentions the history of musical instruments in Kashmir.

Key words
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Introduction :

Raj Tarangini explicitly emphasizes

the art of music and musical instruments

in the distant past in this place. The ancient

musical instruments used in Kashmir were

mainly a reflection of the Indian

instruments in use at the period. Kashmiri

people have been using folk musical

instruments such as earthen pots, brass

vassals, and so on since ancient times,

according to Pandit Kalhana. In Kashmir,

a 4th century AD tile discovered during an

excavation in Harvan depicts a female

musician performing on a drum. In an

artistic pastime, the other person is

represented playing Veena. King Bhiksakara

(1120-21) AD, who played these

instruments himself, was a fan of “Chhakri”

(folk choral singing), which had been

popular in Kashmir valley since Kalhana’s

reign and even before. Raj Tarangini

mentions a “Hadukka” instrument, which

is similar to a large pipe. According to B.C

Deva, the string instruments Rabab and

Sarangi arrived in Kashmir as a result of

Muslim influence. The new rulers’ culture

had an impact on the entire subcontinent.

We discovered new Rajas, new styles, and

new instruments like the Rabab and

Sarangi in music. Rabab went with

Afghan bards and minstrels, and in

Kashmir, he joined the folk group

instruments. According to some experts,

it must have arrived in Kashmir during the

reign of Zain-ul-Abidin. The Rabab, a

Persian instrument, is one of the most

prominent instruments in folk music. From

the 14th century onwards, both instruments,
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Rabab, and Sarangi, were employed in

folk music ‘Chhakri,’ which created a new

chapter in Kashmir for music and its

musical instruments. According to V.N

Bhatkhande, Muslim rulers brought their

own system of music with new Talas,

which merged with Hindu music

throughout time and gave rise to modern

Hindustani music. In the same way, during

the Sultanate period, artists from Central

Asia agreed their art and music with them,

giving birth to current Hindustani music.

Similarly, during the Sultanate period,

artists from Central Asia brought their art,

music, musical instruments, and culture

with them, ensuing in a wonderful

relationship that ultimately gave rise to

Kashmiri classical music, known as

Sufiyana Mousiqui. Its style was inspired

by Persian music. Kashmir has kept a

distinct form and extraordinary

amalgamation of several genres of

classical music because of the cultural

contact. Under the patronage of monarchs

and saints, Kashmiri music reached its

pinnacle of perfection during this time.

Many adjustments were made to traditional

instruments to make them more beneficial

to the art. Santoor, Saaz, Setar, Rabab, and

Sarangi are inventions and innovations

that represent the changes that occurred

throughout this period.

The musical instruments have played

a key role in the evolution of Kashmiri

Sufiyana Mousiqui. This Mousiqui has a

deep impression on the listener and it’s in

the nature of very serious music. The

Kalaam or the verses are also strange, and

this technique of music has been very

careful in this respect. Similar in the case

of instruments used in this Mousiqui,

which have been selected with due

thought. The instruments used by the

Sufiyana musicians are quite different

from those used in Indian Classical Music,

Kashmiri folk music and other styles. The

prominent instruments include the

percussion instruments for providing

rhythmic variety is Tabla which replaced

/ Wasul or a Dolki called Dokra, used

previously. (Sunita Dhar)

Kashmiri Santoor :

The Santoor at present has two forms,

one is played with Sufiyana Mousiqui and

the other modified form of the later is

played with Hindustani classical music.

Earlier Santoor was confined to the

Sufiyana Mousiqui and Kashmiri folk

music but at present Hindustani classical

music is also played on it. Although the

basic structure remains the same, the

Sufiyana Santoor differs from Hindustani

classical Santoor in many ways. The

Santoor accompanying Sufiyana Mousiqui

has hundred strings in all which are

stretched over 25 bridges, each bridge has

four strings for each note, two of which is

of steel and tuned to higher octave and the

other two of copper or bronze and tuned to

lower octave. The string starts with middle

octave Shadaj (Sa) and goes up to Pancham

(pa) of higher octave, thus making the range
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one-and-a-half octaves in total. The

instrument is played on a small triangular

shaped three-legged stand that keeps the

instrument slanted, thus making it easier

to reach the top strings. It is played with

two wooden hammers known as qalam.

The wood of Bhairav Kastha is used for

making the strikers. The shape of the

strikers has significance as they resemble

a snake. It is believed that the Kashmiri race

is of the Naga jati and worshippers of Lord

Shiva. The wood used in the making of the

instrument is generally of mulberry (toont)

tree. (Shabir Ahmad Mir)

Kashmiri Rabab :

Rabab is an important part of

Kashmiri music. Mulberry wood from

second growth is used. It’s roughly 3.5 feet

long. Rabab is typically performed as a

song at weddings and other special

occasions. It brings harmony and quietly

to the spirit. People admire Rabab as a

result; many young Kashmiri artists want

to perform Rabab. The three main threads

and the body of Rabab are constructed of

goat intestine skin. Thus, the word

“Rubab” imply that this musical

instrument carry the character of someone.

It is a prominent musical instrument in

Kashmir. (Paannyar)

Kashmiri Sarangi :

Kashmiri Sarang has a simple

structure. It is made of a single piece of

wood, most commonly mulberry or

teakwood. The inside of the body is

hollow, and it is made up of two sections.

The lower section’s sides are similarly

perforated, and the entire thing is sealed

with secretion. The fingerboard

concept is realized using the upper

partition. It measures one and a half feet

in length. Two gut strings, one steel string,

and one coiled brass string make up this

instrument (making four main strings). It

also has eight or ten ‘terban,’ or sympathetic

steel wires/strings. It is played with a bow,

made of hard round stick of wood, to

which hair of the tail of horse are fixed at

both the ends, and a small wooden

triangular but curved bridge is places at

one end to keep at hair light. To make

sound, the bow is held in the right hand

and moved vertically on the main strings

from one end to the other. The fingers

namely fore, middle, ring and sometimes

little finger are used to produce notes of

different pitch at different length of

different strings. The fingers, however, do

not press down the strings on the
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fingerboard, but are simply touched at the

initial position with nails of each finger of

the left hand, thus the musical notes are

produced. Besides Kashmir, in the hilly

areas of Himachal Pradesh, the playing of

Sarang is common. It is also well-liked

surrounded by the tribal’s of Bihar. In

northern India, Sarang, as well creature

played with the bow-perverse stick, is also

played with the ‘Kanishtha’ (the little

finger) of the left hand Traditional folk

singers mostly employ Sarang in traditional

folk song. Sarang’s tone is incredibly

calming and agreeable to the ears.

Tumbaknari :

In the olden days in Iran and Central

Asia, the Tumbaknari was a musical

instrument played mostly by the ladies of

the region. Many authors believe that such

a device is also in use in Iran and Arabia.

Perhaps it came to Kashmiri from these

regions for the simple reason that visitors

and rulers from Iran and the Middle East

used to come to Kashmir in the past,

inflicting cultural invasion on Kashmiri

art. This instrument is also played by

women in Kashmir, with the sole variation

being that it is now constructed of wood

in Iran and Central

Asia, whilst it is still made of baked

clay in Kashmir preserving its uniqueness.

This sort of instrument is used to keep time

and keep rhythm during a musical

performance.

Dr. Rahullah-Khaliqui describes the

Iranian method of playing this instrument

on page 403 of his book ‘Serguzashti-

Mousiqui-Iran.’ This instrument is known

as Tumbakh or Tumbakh in Iran. Tumbal

or Tumbari in the west, and Tumbaknari

in Kashmir the near is added because the

tail end of this instrument resembles a pipe

called a Nore in Kashmir, which has

changed to near through time, resulting

in the instrumental Tumbaknaeer. It is

commonly utilized by women for special

events such as weddings, Yagnopavit, and

so on. The ideal corresponding beat is

achieved by outstanding it with the

fingertips.

Swarni :

A ‘Sushir Vadya,’ Swar-nai is a major

part of Kashmiri traditional music. The

Nilamata Purana and Kalhana’s Raj

Tarangini both mention this instrument.

Swarnai is the equivalent of the Shahnai in

Indian music in Kashmir traditional music.
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Swarnai is also known as Shahnai in

Kashmiri music because of this. The terms

Swar and Nai combine to form Swar-nai.

In comparison to Shahnai, Swarnai has a

slightly larger structure. This instrument is

constructed of wood and was created by

Swarnai’s traditional artisans. It contains

nine holes and a till type square through

which the player blows air near the

spherical mouth of Swarnai. In Kashmiri

language, this is known as Tulbarabir

Tulkarav. In Kashmiri tradition, playing

Swarnai is regarded highly auspicious. This

musical instrument is closely associated

with Hindu and Muslim weddings,

festivals, shivratri, navreh, Id, and other

auspicious occasions. Bhands also utilize

it when participating in the traditional

drama ‘Lok Natya.’ Aside from that, it’s

popular in the bachi naghma traditional

dance. During the harvest, Swarnai players

visit farms and perform amusing music to

delight the farmers while collecting the

crop. Swarnai, a musical instrument, is

commonly utilized in Kashmiri folk

music.

NOET :

Noet is an earthenware bowl designed

for collecting water in rural India Now a

days it’s usually made of brass or copper,

but the earthenware version is still widely

used in Kashmiri music it has a round belly

with an open mouth at the upper part of

the pot. The drum is the oldest type of

drum known to mankind. The Kashmiri

Noet is in shape similar to the Ghatam

used in the South or the Matki used in

Rajasthan. Both these instruments are

used in the music of this state which shows

that they shared a common cultural

background. The skill and style of their

playing may have differed depending on

the traditions prevalent in their respective

regions. In Kashmiri language, the original

words ‘Kalash’ or ‘Ghat’ may have

disappeared and Noet might have gained

popularity because it was associated with

‘UV’ (nat). According to Kalhana, the

term nat Kalash might lose the word

‘Kalash’ and become known as ‘noet’ in

due course of time. This is mentioned in

Nilamata Purana (i.e., rested clay pot

players, Bhands). (The tradition is being

carried on by the natives living in the

distant rural areas of Kashmir, who spend

their evenings practicing this ancient art.

The name of Mohan Lal Aima is worth

mentioning here, who devoted a great deal

of time to study Noet playing and thus

revived the art and its importance.

NAI (FLUTE) :
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The word ‘Nai’ in Kashmiri usually

means flute. The utilize of Nai in Kashmiri

traditional music dates reverse more than

two thousand years, according to the

Nilamata Purana. “Punyahved shabdin

venurvenaya sut magadh shabdin tatha

vandisvanenc” “Punyahved shabdin

venurvenaya sut magadh shabdin tatha

vandisvanenc” Both banshi and venu are

mentioned in the Nilamata Purana, and

Kashmiri musicians, particularly in

Anantnag, can play both types of flutes

today. The inside of the first flute is hollow,

with seven holes for seven swaras. When

playing it, both hands’ fingers are used.

Folk music uses this type of flute more

frequently. The second type of flute is

known as the ‘Pi-Pi’ in Kashmiri. Walnut

wood is used to make this flute. Despite

the fact that this flute has seven holes, the

air blowing hole is absent; instead, the next

hole is inserted in the mouth and blown.

The seven holes are clearly visible to the

player. This instrument is simpler to play

and requires less effort from the musician.

In Kashmir, this specific flute is more well-

known. (Sunita Dhar)

Saaz-e-Kashmir :

During the 1970s and 1980s, just a few

musicians played Saaz-e-Kashmir, and it

was practically extinct. It is linked to the

Persian Kamancha, but with Indian-

influenced alterations. It’s a bowed spike

lute with three melody strings and fourteen

sympathetic strings hooked to pegs on

either side of the spherical neck. The

uppermost melody string is made of light

gut and tuned to five; the middle tune is

tuned to one (systemic tonic); and the

correct tune is made of metal and is tuned

to one. Wood and flesh make up the

sympathetic strings. The two Saz-e-

Kashmiris I was able to examine both had

mulberry wood bodies and skin faces. The

lefthanded technique, like the Hindustani

Sarangi, involves stopping the strings from

the side with the fingertips. Horsehair is

connected to a thong of lather about the

same length as the hair. The bow is a little

loose, and you may adjust the tension with

your palm. (Jozef M Pacholczyk)

Kashmiri Sehtar :

The Kashmiri Sehtar is one among the

earliest types of modern contemporary

Sitar. It’s a Persian instrument with the
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same name that’s longer than the Persian

Sehtar but shorter than the Hindustani sitar.

The Kashmiri Sehtar is similar in design

and idea to the Persian tambour or Ud and

the Indian Veena. It exemplifies the clash

of Indo-Persian culture and civilization.

The Kashmiri or Persian Sehtar is shown

in Mughal paintings from the 12th through

16th centuries. According to legend, the

Kashmiri Sehtar was the first Indian Sitar

model. In contrast to Indian Sitar, Kashmiri

Sehtar is a plucked lute with a long neck,

similar to Persian Sehtar that is specifically

created to accompany Sufiyana Mousiqui.

It is self-contained. The Dand, or fingerboard,

is 2 to 212 inches wide. Instead of five

strings, there are now seven. Nylon thread

frets are fixed and immovable on the Dand.

As a result, meend is not produced, which

is only possible with movable frets. The

frets on Persian Sehtar can be altered since

they are made of animal intestine.

Wasul / Tabla / Dokra :

To keep time, Sufiyana musicians

used the Wasul, a double-shaped barrel

drum like the Dholak but without the paste

on the sides. Wasul was later phased out

in favor of Dokra, a larger version of the

Hindustani Tabla. The Bayan of the Dokra

differed greatly from that of the Hindustani

Tabla. It was formed like a Mridanga and

kept vertical. The Hindustani Tabla soon

took over as the only percussion instrument

available. Some Sufiyana Tabla players

still call the instrument Dokra. The Tabla

duo’s righthand drum is the Zir, and the

lefthand drum is the Bam. Tabla has been

found to be a more practical, straight-

forward, and appropriate instrument than

Wasul. (Mir Shabir)

Conclusion :

Kashmir has a unique and diverse

musical and musical instrument repertory.

The musical instruments have a long

history. Several archaic historical works,

such as Kalhana’s Rajtrangini, include

these old foundations. It was written in the

12th century A.D. Jammu and Kashmir’s

traditional music is said to be influenced

by Central Asia. Kashmiris have accepted

a variety of musical instruments from

Central Asia. Surnai, Santoor, Sehtar,

Tumbaknari, Noet, Rabab, and other

significant musical instruments are played

in Kashmir. Every musical instrument has

its own historical significance Kashmiri

music reflects the region’s rich melodic

tradition and enlightened inheritance.
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leled keeÅeeW ceW yes}e keâe mLeeve : Skeâ DeOÙeÙeve
KegMe hee@} [e@. Õeslee kegâceejer
MeesOeeLeer&, ieeÙeve efkeYeeie, MeesOe efveo&sefMekeâe, meneÙekeâ DeeÛeeÙee&,
mebieerle Skeb cebÛe keâ}e mebkeâeÙe, mebieerle DevegYeeie, ceefn}e ceneefkeÅee}Ùe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

MeesOe meej

kewefokeâ keâe} mes ner YeejleerÙe mebieerle ceW leb$eerÙe keeÅeeW keâe efkeefMe<š mLeeve jne nw~ efkeefkeOe keâe} Keb[ ceW efkeefkeOe
leb$eerÙe keeÅeeW keâe GÆke Skeb efkekeâeme neslee jne~ peve®efÛe kesâ heefjkele&ve kesâ keâejCe meceÙe, efkeefkeOe keeÅeeW kesâ ØeÛeej
ceW Deeves leLee DeØeÛeef}le nesves keâe mee#eer jne nw~ kele&ceeve keâe} ceW peve®efÛe ves leb$eerÙe keeÅeeW ceW yes}e keâes efkeefMe<š
mLeeve hej DeefYeef<eòeâ efkeâÙee nw~ efkeÉleefkeceMe& kesâ yeeo Yeer DelÙeefOekeâ efkeÉeve DeYeer lekeâ Fme keeÅe kesâ GÆke kesâ
mevoYe& ceW Skeâcele veneR nQ~ kele&ceeve keâe} ceW yes}e keeÅe mes mkeleb$e keeove leLee ieeÙeve kesâ meeLe mebiele Yeer efkeâÙee
peelee nw~ Meem$eerÙe kesâ meeLe meeLe GheMeem$eerÙe leLee megiece Ùee efheâuce mebieerle ceW Yeer mkeerkeâej efkeâÙee peelee nw~
YeejleerÙe mebieerle kesâ Debleie&le Gòej leLee oef#eCe keâer meercee mkeerkeâej veneR keâer meeLe ner heeMÛeelÙe mebieerle ceW Fme keeÅe
keâe efkeMes<e mLeeve nw~ Øemlegle MeesOe he$e kesâ Debleie&le YeejleerÙe mebieerle ceW yes}e keeÅe kesâ efkeefMe<š mLeeve hej DeOÙeÙeve
Øemleeefkele nw~

metÛekeâ Meyo

YeejleerÙe mebieerle, yes}e, leled keeÅe, keieer&keâjCe

Yetefcekeâe :

YeejleerÙe mebieerle ceW ieeÙeve, keeove Skeb ve=lÙe leervees
keâ}eDeeW keâe meceekesMe nw~ leerveeW ner keâ}eSb DevÙeesvÙeeßeÙeer
nQ~ YeejleerÙe mebieerle kesâ efkekeâeme ›eâce keâes osKee peeÙe lees
keeÅe mebieerle ves meowke Deheves Ùeesieoeve mes Fmes mece=æ
efkeâÙee nw~ Deveskeâ Øekeâej kesâ keeÅe nesves kesâ keâejCe
efkeÉeveeW keâes keeÅeeW kesâ keieer&keâjCe keâer DeekeMÙekeâlee ngF&,
lees meceÙe-meceÙe hej efkeÉeveeW ves Deheves «evLeeW ceW keeÅeeW
kesâ keieer&keâjCe hej Deheves efkeÛeejeW keâe Gu}sKe efkeâÙee nw~
keâesn} ves heebÛe Øekeâej kesâ keeÅeeW keâe, lees veejo ves leerve
Øekeâej kesâ keeÅeeW keâe Gu}sKe efkeâÙee nw~ cenef<e& Yejle ves
Ûeej Øekeâej kesâ keeÅeeW keâes ceevee~ Fme Øekeâej Deveskeâ
efkeÉeveeW ves keeÅeeW kesâ keieer&keâjCe hej Deheves efkeÛeej kÙeòeâ

efkeâÙes efkeâvleg ØeeÛeerve keâe} mes kele&ceeve keâe} lekeâ efpeleves
Yeer efkeÉeveeW ves keeÅe keieer&keâjCe efkeâÙes GveceW mes cenef<e&
Yejle keâe keieer&keâjCe meke&Lee GefÛele Skeb GheÙeesieer Øeleerle
neslee nw~ cenef<e& Yejle kesâ Devegmeej leled, megef<ej, DekeveÅe
Skeb Ieve Ûeej Øekeâej kesâ keeÅe nesles nQ ~ ØeÙeesie keâer Âef<š
mes meYeer Øekeâej kesâ keeÅeeW keâe YeejleerÙe mebieerle ceW Dehevee
Skeâ cenlkehetCe& mLeeve nw~ efkeâvleg ‘kewefokeâ Ùegie mes DeeOegefvekeâ
Ùegie lekeâ leled keeÅeeW keâer hejcheje Fme yeele keâe ØeceeCe nw
efkeâ DevÙe keeÅeeW keâer Dehes#ee DeefOekeâ GheÙeesieer nesves kesâ
keâejCe leled keeÅeeW keâe yengcegKeer efkemleej ngDee nw~’
kewefokeâ keâe} ceW meYeer Øekeâej kesâ leled keeÅeeW keâes keerCee
keâne peelee Lee~ }sefkeâve ceOÙekeâe} kesâ GlejeOe& ceW
‘keerCee’ meb%ee Skeâ efkeMes<e Øekeâej kesâ leled keeÅe kesâ ef}S
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ØeÙeesie nesves }ieer~ kewefokeâ keâe} mes ceOÙe keâe} lekeâ kesâ
leled keeÅeeW keâe Fefleneme osKeW lees Skeâ leej mes }skeâj meew
leej lekeâ keâer keerCeeDeeW keâe efkekeâefmele ™he osKeves keâes
efce}lee nw~ efkeâvleg ceOÙekeâe} meceehle nesles-nesles yengle
meer keerCeeSb }ghle nes ieÙeeR leLee yengle mes vekeerve leled
keeÅeeW keâe Deeefke<keâej ngDee~ ceOÙekeâe}erve vekeerve leled
keeÅeeW keâe DeeOeej ØeeÛeerve keerCee ner Les~ keerCee kesâ
DeeOeej hej ner efmeleej, mejeso, megjyenej, megj efmebieej,
mebletj, meejbieer, Fmejepe, efo}®yee, leeGme Deeefo keeÅeeW
keâe efvecee&Ce ngDee~ kegâÚ leled keeÅeeW keâe efkeosMeeW mes Yeer
Deeieceve ngDee pewmes jyeeye, keeÙeef}ve Deeefo~ vekeerve
leled keeÅeeW ceW mes efmeleej, mejeso, meejbieer pewmes keeÅeeW ves
Deheveer efkeMes<eleeDeeW kesâ heâ}mke™he YeejleerÙe mebieerle ceW
Dehevee mLeeve yevee ef}Ùee nw~ Fmekeâe meyemes yeÌ[e
keâejCe Fve keeÅeeW keâes Deheveeves kee}s keâ}ekeâejeW keâe
keeÅeeW kesâ Øeefle mecehe&Ce jne~ Deveskeâ keâ}ekeâejeW ves
Deheves heefjßece Skeb keâef"ve DeYÙeeme kesâ ye} hej Fve
keeÅeeW keâes YeejleerÙe mebieerle ceW meheâ} yeveeves ceW Dence
Ùeesoeve efoÙee~ efkeâvleg kegâÚ keeÅe Ssmes Yeer jns efpevekeâes
YeejleerÙe mebieerle ceW Gvekeâer efkeMes<eleeDeeW kesâ Deveg™he
meheâ}lee veneR efce} heeÙeer pewmes Fmejepe, efo}®yee,
leeGme, jyeeye Deeefo~ keäÙeesefkeâ efkeâmeer yeÌ[s leLee Iejevesoej
keâ}ekeâej Éej Fve keeÅeeW keâes DeefOekeâ cenlke veneR efoÙee
ieÙee~ ÛeÛee& keâjW keeÙeef}ve keâer lees keeÙeef}ve Skeâ efkeosMeer
keeÅe nw YeejleerÙe mebieerle kesâ ef}S keeÙeef}ve DevÙe leled
keeÅe keâer Dehes#ee vekeervelece keeÅe nw~ vekeervelece Skeb
efkeosMeer keeÅe nesves kesâ yeeo Yeer keeÙeef}ve ves YeejleerÙe
mebieerle ceW Dehevee Skeâ cenlkehetCe& mLeeve yeveeÙee nw~

keeÙeef}ve cet}le: efkeosMeer keeÅe nw Ssmee DeefOekeâlej
efkeÉeveeW keâe cele nw~ Yeejle ceW keeÙeef}ve keâe Deeieceve
19keeR Meleeyoer kesâ GòejeOe& ceW ngDee~ ‘keeÙeef}ve mhesefveMe
Yee<ee keâe Meyo nw~’  YeejleerÙe mebieerlekeâejeW ves Fme keeÅe
keâes yes}e keân keâj mebyeesefOele efkeâÙee nw~ yes}e keeÅe kesâ
Deeefke<keâej kesâ efke<eÙe hej Deveskeâ cele heeS peeles nQ~
kegâÚ efkeÉeveeW keâe cele nw Fš}er efvekeemeer ‘ieemhej
[gFÌHeâesØeiej’ ves Fmekeâe Deeefke<keâej efkeâÙee~ kegâÚ efkeÉeveeW
keâe cele nw yes}e kesâ efvecee&lee Fš}er kesâ ‘Deebõs Deceeleer’

nQ~ kegâÚ iegCeerpeveeW keâe efkeÛeej nw efkeâ Fš}er kesâ ner
efvekeemeer ‘iewmhej-o-mee}es’ ves yes}e keâes yeveeÙee~ kegâÚ
YeejleerÙe efkeÉeveeW keâe cele nw efkeâ Fme keeÅe keâe pevce
Yeejleke<e& ceW ngDee Deewj keâe}evlej ceW Ùes Ùetjeshe }s peeÙee
ieÙee~ lelheMÛeele keneb Fmekeâe efkekeâeme DeeOegefvekeâ yes}e
kesâ ™he ceW efkeâÙee ieÙee~ ‘heeMÛeelÙe osMeeW kesâ meb«ene}ÙeeW
ceW kegâÚ Ssmes efÛe$e Øeehle nesles nQ pees kele&ceeve ceW ØeÛeef}le
yes}e kesâ Deekeâej mes efce}les-peg}les nQ~ meved 1505 mes
1508 kesâ ceOÙe ‘ieejesheâe}es’ Éeje yeveeÙee efÛe$e efpemeceW
Skeâ ceefn}e kesâ neLeeW ceW yes}e keâes mhe<š osKee pee
mekeâlee nw~’  Skeâ DeOÙeÙeve mes %eele neslee nw efkeâ Ùes
efÛe$e ‘ieemhej [gFÌHeâesØeiej’, ‘Deebõs Deceeleer’, ‘iewmhej-
o-mee}es’ kesâ pevce mes hen}s keâe nw ~ Fme ef}S Fve
leerveeW keâes yes}e keeÅe keâe efvecee&lee keânvee GefÛele veneR
peeve heÌ[lee nw~ efkeâvleg Fme yeele ceW Yeer keâesF& mebosn veneR
efkeâ Fve leervees ves yes}e keeÅe keâe ØeÛeej Skeb Øemeej keâjves
ceW efkeMes<e Ùeesieoeve efoÙee nw~

Yeejle ceW iepe keeÅeeW keâer hejcheje Deefle ØeeÛeerve
keâe} mes Ûe}er Dee jner nw~ jeceeÙeCe keâe} ceW nceW
jekeCenmle keerCee veece kesâ iepe keeÅe keâe ØeceeCe efce}lee
nw~ jekeCenmle keerCee DeeOegefvekeâ jekeCenlLee keeÅe mes
efce}lee peg}lee nw leLee jekeCenlLee keeÅe keâer keeove
ef›eâÙee kegâÚ no lekeâ yes}e keâer keeove ef›eâÙee mes ces}
Keeleer nw~ Dele: keâne pee mekeâlee nw efkeâ yes}e pewmes iepe
keeÅe keâe ØesjCeeßeesle Yeejleke<e& jne nesiee~ efkeâvleg kele&ceeve
™he Fmes heeMÛeelÙe efkeÉeveeW ves efoÙee~  Yeejle ces Fmekeâe
ØeÛe}ve 19keer Meleeyoer kesâ GòejeOe& ces ngDee~ yes}e
meke&ØeLece oef#eCe Yeejle ces ØeÛeej ces DeeÙee Fmekeâe ßesÙe
oef#eCe kesâ efkeÉeve ye}gmkeeceer oeref#elej keâes peelee nw~
Gòej Yeejle ces yes}e keâe ØeÛeej 20keer Meleeyoer kesâ
DeejcYe ces ngDee~ hen}s ßeer ieieve yeeyeg leLee Fvekesâ
yeeo Gmleeo Deu}eGoerve Keeb ves yes}e keeÅe hej keâef"ve
DeYÙeeme mes cenejLe neefme} keâj yes}e kesâ ØeÛeej Øemeej
ces cenlkehetCe& Ùeesieoeve efoÙee~

YeejleerÙe mebieerle kesâ ef}S vekeervelece keeÅe nesves kesâ
yeeo Yeer yes}e keeÅe ves YeejleerÙe mebieerle kesâ DevÙe leled
keeÅeeW ceW Dehevee Skeâ efkeefMe<š mLeeve yevee ef}Ùee nw~
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yes}e keeÅe Okeveer keâer ceOegjlee, megvoj Skeb Deekeâ<e&keâ
Deeke=âefle leLee meYeer Øekeâej keâer mebieerle efkeOeeDeeW kesâ ef}S
GheÙegòeâ nesves kesâ keâejCe mechetCe& Yeejle ke<e& ceW DevÙe leled
keeÅeeW efkeâ Dehes#ee DeefOekeâ }eskeâefØeÙe neslee pee jne nw~
yes}e keâer Okeefve ceveg<Ùe kesâ keâb" keâer Okeveer mes DelÙeefOekeâ
efvekeâš nesves kesâ meeLe-meeLe ceveg<Ùe kesâ meYeer Øekeâej kesâ
YeekeeW keâes kÙeòeâ keâjves ceW me#ece nw ~ DeeOegefvekeâ Ùegie ceW
yes}e mechetCe& Yeejle ke<e& ceW ØeÛeef}le mebieerle keâer }ieYeie
meYeer efkeOeeDeeW ceW ØeÙeesie efkeâÙee pee jne nw~ Ûeens Meem$eerÙe
mebieerle nes, Ûeens megiece mebieerle yes}e keeÅe keâe ØeÙeesie DevÙe
lele keeÅeeW keâer Dehes#ee DeefOekeâ osKeves keâes efce} jne nw~
yes}e kesâ ØeÙeesie efkeâ Âef<š mes YeejleerÙe mebieerle keâes leerve
YeeieeW ceW efkeYeeefpele efkeâÙee pee mekeâlee nw-

1. oef#eCe YeejleerÙe Meem$eerÙe mebieerle ceW yes}e keâe
mLeeve

2. Gòej YeejleerÙe Meem$eerÙe mebieerle ceW yes}e keâe mLeeve

3. megiece mebieerle ceW yes}e keâe mLeeve

1. oef#eCe YeejleerÙe Meem$eerÙe mebieerle ceW yes}e
keâe mLeeve:-

Yeejle ceW yes}e keâe ØeÙeesie meke&ØeLece oef#eCe YeejleerÙe
mebieerle ceW efkeâÙee ieÙee Lee~ }ieYeie 200 ke<e& hen}s
yes}e keeÅe keâes oef#eCe YeejleerÙe mebieerle%eeW ves Deelcemeele
keâj ef}Ùee Lee~ DeejcYe ceW yes}e keâes Skeâ meneÙekeâ keeÅe
kesâ ™he ceW ØeÙeesie efkeâÙee ieÙee~ efkeâvleg kele&ceeve meceÙe ceW
yes}e oef#eCe YeejleerÙe mebieerle ceW mkeleb$e keeove keâe
ØecegKe keeÅe nw~ oef#eCe YeejleerÙe mebieerle ceW ØeeÛeerve
keâe} mes ner keerCee keâe ØeÙeesie neslee Dee jne nw~ efkeâvleg
keerCee kesâ Deefleefjòeâ yes}e ner Skeâ cee$e Ssmee leled keeÅe
nw pees oef#eCe YeejleerÙe mebieerle ceW Dehevee mLeeve yevee
heeÙee~ Yeejle ceW leled keeÅeeW keâer mebKÙee yengle DeefOekeâ nw
efkeâvleg oef#eCe YeejleerÙe mebieerle ceW keerCee kesâ Deefleefjòeâ
kesâke} yes}e keeÅe keâe ØecegKe mLeeve nw~ yes}e keeÅe keâes
oef#eCe YeejleerÙe mebieerle kesâ ef}S DeefOekeâ GheÙegòeâ ceevee
peelee nw~ }eskeâefØeÙelee keâer Âef<š mes osKee peeÙe lees
oef#eCe Yeejle ceW meyemes DeefOekeâ }eskeâefØeÙe keeÅe yes}e
nw~ ieeÙeve keâer mebiele nes DeLekee keerCee kesâ meeLe Ùegie}yeboer

Ùee Ûeens mkeleb$e keeove nes yes}e keâe ØeÙeesie nj mLeeve
hej osKeves keâes efce}lee nw~ ieeÙeve keâer mebiele kesâ ef}S
oef#eCe YeejleerÙe mebieerle ceW yes}e kesâ Deefleefjòeâ efkeâmeer
DevÙe keeÅe keâes GheÙegòeâ veneR ceevee peelee nw leLee
kele&ceeve ceW oef#eCe Yeejle ceW ieeÙeve keâer }ieYeie meYeer
ØemlegefleÙeeW ceW mebiele keeÅe kesâ ™he ceW yes}e keâes osKee pee
mekeâlee nw~ oef#eCe YeejleerÙe mebieerle yes}e keeÅe kesâ efyevee
DeOetje mecePee peelee nw~ iele 200 ke<eeX ceW oef#eCe
Yeejle ceW yengle mes GÛÛe keâesefš kesâ yes}e keeokeâ ngS nQ~
efpevneWves Deheveer keâef"ve meeOevee mes mebieerle kesâ Fefleneme
ceW Dehevee veece mkeCe& De#ejeW ceW ef}Kee~ efpeveceW efkeÉeve
yee}t mkeeceer oeref#elej, kejenhhee DeÙÙej, ke}e[er jeOeeke=â<Ce
DeÙÙej, }e}iegñer peÙejceve, yee}e cegj}er ke=â<Ce, efkeÉeve
keer. kesâ. keWkeâš jeceevegpece, šer. Sve. ke=â<Ceve Deeefo
keâ}ekeâejeW kesâ veece Gu}sKeveerÙe nQ~ Fvekesâ DeLekeâ
ØeÙeemeeW mes ner yes}e oef#eCe YeejleerÙe mebieerle ceW Dehevee
mLeeve yeveeves ceW meheâ} nes heeÙee nw~

2. Gòej YeejleerÙe Meem$eerÙe mebieerle ceW yes}e keâe
mLeeve :

Gòej YeejleerÙe mebieerle ceW yes}e keâe Deeieceve 20keeR
Meleeyoer kesâ ØeejefcYekeâ keâe} ceW ngDee Gòej YeejleerÙe
mebieerle ceW ØeLece yes}e keeokeâ keâewve nw Fme efke<eÙe hej
efkeÉeveeW ceW celeYeso nw~ ‘ßeer veejeÙeCe yeer. hebef[le kesâ
Devegmeej hebef[le efke<Ceg efoiebyej he}gmkeâj peer kesâ keânves hej
ßeer heer. S. megvojce DeÙÙej ves 1911-12 ceW ievOeke&
ceneefkeÅee}Ùe ceW ßeer hee"keâ, ßeer heškeOe&ve leLee ßeer Iegb[erjepe
he}gmkeâj keâes yes}e keeÅe efkeâ efMe#ee oer~’  Fvekesâ Deefleefjòeâ
ßeer ØekeâeMe veejeÙeCe kesâ Devegmeej meke&ØeLece Gòej YeejleerÙe
mebieerle ceW yes}e kesâ ØeÙeesie Skeb Fmes }eskeâefØeÙe yeveeves keâe
ßesÙe ßeer ieieve yeeyeg keâes peelee nw~ ‘ßeer heer. megvoj DeÙÙej
ves 1916 F&mkeer ceW ye[ewoe mebieerle mecces}ve ceW yes}e hej
Gòej YeejleerÙe mebieerle keâes Øemlegle efkeâÙee Lee~’ kegâÚ efkeÉeve
Gmleeo Deu}eGöerve Keeb keâes Gòej YeejleerÙe mebieerle kesâ
ØeLece yes}e keeokeâ ceeveles nQ~ Fme lejn Deveskeâ efkeÉeveeW kesâ
celeeW keâes OÙeeve ceW jKeles ngS efkeâmeer Skeâ kÙeefòeâ keâes Gòej
YeejleerÙe mebieerle keâe ØeLece yes}e keeokeâ keânvee keâef"ve
Øeleerle neslee nw ~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-1790

yes}e keâes Skeâ efkeosMeer keeÅe kesâ meeLe meeLe Gòej
YeejleerÙe mebieerle ceW mLeeve yeveevee Deewj Yeer keâef"ve
Fmeef}S Lee keäÙeeWefkeâ Gòej YeejleerÙe mebieerle ceW hen}s mes
ner iepe keeÅeeW keâe ØeÙeesie nes jne Lee~ Gòej YeejleerÙe
mebieerle ceW iepe keeÅe meejbieer keâF& MeleeefyoÙeeW mes Dehevee
ØeYeglke yeveeS ngS Leer~ Ssmeer efmLeefle ceW YeejleerÙe mebieerle
ceW meejbieer efkeâ GheefmLeefle ceW yes}e keâe efkeefMe<š mLeeve
Øeehle keâjvee leLee meejbieer mes DeefOekeâ }eskeâefØeÙe nesvee
Skeâ efkeefMe<š Iešvee nw~

Gòej YeejleerÙe mebieerle ceW yes}e keâes mebiele keeÅe keâer
Dehes#ee mkeleb$e keeÅe kesâ ™he ceW DeefOekeâ mkeerkeâej efkeâÙee
ieÙee~ efkeâvleg yes}e keâes ieeÙeve keâer mebieleer kesâ ef}S
efye}kegâ} ner Demkeerkeâej efkeâÙee ieÙee nes Ssmee Yeer veneR
nw~ keâF& mLeeveeW hej hebef[le kesâMeke jeke megjbies, hebef[le
keer. peer. peesie, hebef[le Deej. heer. Meem$eer, efkeog<eer Sve.
jepece leLee efkeog<eer keâ}e jeceveeLe peer keâes ieeÙeve keâer
mebieleer keâjles osKee ieÙee nw~

Gòej YeejleerÙe mebieerle ceW yes}e keâe ØeÙeesie cegKÙe
™he mes mkeleb$e keeove ceW efkeâÙee peelee nw~ yes}e keeÅe hej
ieeÙekeâer Deewj ielekeâejer oesveeW Mewef}ÙeeW keâes Øemlegle efkeâÙee
pee mekeâlee nw~ Deepe yes}e keeÅe DevÙe leled keeÅeeW efkeâ
Dehes#ee DeefOekeâ }eskeâefØeÙe neslee pee jne nw~ Yeejle ceW
mebieerle kesâ }ieYeie meYeer yeÌ[s keâeÙe&›eâceeW ceW yes}e keâe
mkeleb$e keeove megveeves keâes efce} peelee nw~ Gòej YeejleerÙe
mebieerle ceW }ieYeie 120 ke<eeX ceW yengle mes yes}e keeokeâ
ngS nQ efpevneWves yes}e keeove kesâ ceeOÙece mes mechetCe& efkeÕe
ceW Gòej YeejleerÙe Meem$eerÙe mebieerle keâe ØeÛeej Øemeej
efkeâÙee nw~ Deepe Gòej YeejleerÙe mebieerle ceW yes}e keeÅe
Dehevee cenlkehetCe& mLeeve yeveeÙee nw~

3.  megiece mebieerle ceW yes}e keâe mLeeve:

megiece mebieerle kesâ Debleie&le efkeefkeOe meebieereflekeâ Mewef}ÙeeW
keâes jKee peelee nw pewmes-efÛe$eheš mebieerle, }eskeâ mebieerle,
Yeeke mebieerle Deeefo megiece mebieerle keâe keâesF& Yeer Øekeâej nes
yes}e keeÅe mes DeÚtlee veneR nw~ YeejleerÙe mebieerle kesâ
Debleie&le megiece mebieerle kesâ meYeer ØekeâejeW ceW yes}e keeÅe

keâe ØecegKe mLeeve osKee pee mekeâlee nw~ ‘efÛe$eheš mebieerle
ceW yes}e keeÅe keâes }sve keâe ßesÙe ßeer Sme. Sve. ef$ehee"er
leLee ßeer ngmve }e} peer keâes peelee nw~’  Fvekesâ Deefleefjòeâ
hÙeejs }e} peer, Mebkeâj peÙe efkeâMeve peer, Gòece efmebn
peer pewmes mebieerle efveo&sMekeâ mkeÙeb lees kegâMe} keeokeâ nQ ner
meeLe ceW Deveskeâ ieerleeW ceW Skeâ mes DeefOekeâ yes}eW keâes Skeâ
meeLe yepeeves keâe meheâ} ØeÙeesie keâj Ûegkesâ nQ Skeb kele&ceeve
ceW Yeer Ssmes ØeÙeesie Ûe} jns nQ~ Ûe}efÛe$eeW ceW keâF& Ssmes
ÂMÙe nesles nQ efpeveceW DeefYeveslee keâes megKe, og:Ke, keâ®Ce,
Meeble, ße=bieej Deeefo YeekeeW keâes ßeesleeDeeW lekeâ hengbÛeevee
neslee nw Fmekesâ ef}S DeefYeveslee kesâ DeefYeveÙe keâes Deewj
ØeYeekehetCe& yeveeves kesâ ef}S heeÕe& mebieerle keâe meneje
ef}Ùee peelee nw~ yes}e Ssmee keeÅe nw efpemekeâer meneÙelee
mes meYeer Øekeâej kesâ YeekeeW efkeâ DeefYekÙeefòeâ keâer pee mekeâleer
nw~ Dele: Ûe}efÛe$eeW ceW DeefYeveÙe keâes ØeYeekehetCe& yeveeves
kesâ ef}S DevÙe leled keeÅeeW efkeâ Dehes#ee yes}e keâe ØeÙeesie
DeefOekeâ osKeves keâes efce} jne nw~ keeÅeke=bo keâer yeele keâjW
lees hegjs Yeejle ke<e& ceW Ûeens oef#eCe YeejleerÙe mebieerle nes
DeLekee Gòej YeejleerÙe mebieerle yes}e keâe ØeÙeesie ØecegKelee
mes efkeâÙee pee jne nw~ kegâÚ keeÅe ke=vo ceW lees 100 mes
DeefOekeâ yes}e keeokeâ Skeâ ner jÛevee keâes yeÌ[er kegâMe}lee
mes Øemlegle keâjles ngS osKes pee mekeâles nQ~ Fme Øekeâej
osKee pee mekeâlee nw efkeâ megiece mebieerle keâer nj efkeOee ceW
yes}e keâe Skeâ cenlkehetCe& mLeeve nw~

efve<keâ<e& :

Gòeâ efke<eÙe hej DeOÙeÙeve kesâ yeeo keâne pee mekeâlee
nw efkeâ yes}e keeÅe ves Gòej YeejleerÙe leLee oef#eCe YeejleerÙe
mebieerle ceW Dehevee efkeefMe<š mLeeve lees yeveeÙee ner nw meeLe
ner efheâuce mebieerle ceW efkeefkeOe YetefcekeâeDeeW keâe efveke&nve
keâjles ngS Deheveer meMeòeâ GheefmLeefle keâer DevegYetefle keâje
jne nw~ yes}e keeÅe Éeje mkeleb$e keeove kesâ meeLe ner
ieeÙeve kesâ meeLe meebiele Yeer efkeâÙee peelee nw~ yes}e keeÅe
keâer mecYeekeveeDeeW ves Fmes meebieereflekeâ peiele ceW mLeeefhele
keâjves ceW cegKÙe Yetefcekeâe keâe efveke&nve efkeâÙee nw~ Ùen keeÅe
mebieerle peiele ceW veS DeeÙeece mLeeefhele keâj jne nw~
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nejceesefveÙece keâer Glheefòe, GÆke Skeb efkekeâeme

efkekeäkeâer [e@Ê kegâceej Decyejer<e ÛebÛe}
MeesOe Úe$e, ieeÙeve efkeYeeie, (MeesOe efveo&sMekeâ) meneÙekeâ DeOÙeehekeâ,
mebieerle Skeb cebÛe keâ}e mebkeâeÙe, ieeÙeve efkeYeeie mebieerle Skeb cebÛe keâ}e mebkeâeÙe,
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe

kele&ceeve ceW megef<ej keeÅe kesâ Devleie&le mLeeve Øeehle nejceesefveÙece keeÅe Dehevee cenlkehetCe& mLeeve yeveeÙes ngS nw~
ÙeÅeefhe ceOÙekeâe} mes osMe keâer mkeleb$elee kesâ kegâÚ ke<eeX yeeo lekeâ keâer meceÙeekeefOe ceW nejceesefveÙece keeÅe YeejleerÙe
Meem$eerÙe mebieerle keâer kegâÚ efkeOeeDeeW pewmes GheMeem$eerÙe, ieerle, ÌieÌpe} Deewj Yepeve ceW ner Dehevee mLeeve yevee heeÙee
hejvleg 60 kesâ oMekeâ mes Meem$eerÙe mebieerle ceW Yeer Fmekeâer GheÙeesefielee, menÙeesieer keeÅe (mebiele keeÅe) kesâ ™he ceW
heefj}ef#ele nesleer nw~ nejceesefveÙece Skeâ Ssmee meebieereflekeâ keeÅe nw efpemeceW efYeVe-efYeVe mkej heefóÙeeW keâes oyeeves mes
De}ie-De}ie mkej keâer OkeefveÙeeb megveeF& heÌ[leer nQ~ FmeceW nkee Yejves kesâ ef}Ùes hewjeW ke neLeeW keâe Fmlescee} efkeâÙee
peelee nw~

peneb Skeâ Deesj Meem$eerÙe mebieerle ceW mLeeve Øeehle keeÅeeW kesâ ™he ceW meejbieer, efmeleej, keerCee Deeefo keeÅeeW keâer
ØecegKelee jner keneR nejceesefveÙece keeokeâ Yeer DeÛÚer lee}erce }skeâj Meem$eerÙe mebieerle ceW nejceesefveÙece keâes Øeefmeæer
efo}eÙes~ kele&ceeve ceW Meem$eerÙe Skeb GheMeem$eerÙe mebieerle ceW cegKÙe ™he mes men keeÅe Skeb Skeâ} keeÅe kesâ ™he ceW
nejceesefveÙece keâe ØeÙeesie efkeâÙee pee jne nw~ Deepe kesâ meceÙe ceW mebiele kesâ meeLe-meeLe mkeleb$e Skeâ} keeove ceW Yeer
nejceesefveÙece Dehevee De}ie mLeeve yevee Ûetkeâer nw, kegâÚ efmeænmLe keâ}ekeâejeW Éeje efmeleej keâer Yeebefle nejceesefveÙece
hej Yeer peesÌ[, Pee}e, iecekeâ FlÙeeefo yengle ner menpelee mes yepeeÙee pee jne nw, efpeme Øekeâej efmeleej hej efcepejeye
Éeje efojefoj yeepeeÙee peelee nw kewmes ner kegâÚ nejceesefveÙece keeokeâ nejceesefveÙece hej Yeer efojefoj keâes yeÌ[er ner
kegâMe}lee mes yepee jns nQ~ Meem$eerÙe, GheMeem$eerÙe, }eskeâ mebieerle Deeefo kesâ meeLe-meeLe efheâuce mebieerle ceW Yeer
nejceesefveÙece keâe ØeÙeesie yengleeÙele nes jne nw~ Deepe kesâ meceÙe ceW Meem$eerÙe ieeÙekeâ meejbieer keâer Dehes#ee nejceesefveÙece
keâes mebiele keeÅe kesâ ™he ceW DeefOekeâ hemevo keâj jns nQ keäÙeeWefkeâ nejceesefveÙece šwche[& mkesâ} hej DeeOeeefjle nesves kesâ
meeLe-meeLe Fmes yeej-yeej efce}eves keâer DeekeMÙekeâlee veneR nesleer nw Fmes Skeâ yeej šŸetve keâj osves hej Ùen keeÅe cenerveeW
lekeâ yesmegje veneR neslee~ kegâÚ efkeÉeve nejceesefveÙece kesâ ef}Ùes ‘‘mebkeeoerveer’’ veece keâe Yeer ØeÙeesie keâjles nQ pees
megveves ceW yengle ner ØeYeekeMee}er }ielee nw, hejvleg kegâÚ veece keâe KeC[ve Yeer efkeâÙee pee jne nw pewmes-hesšer, yeepee
FlÙeeefo~

yeerpe Meyo

nejceesefveÙece, mebieerle, Meem$eerÙe, keeÅe, ØeÙeesie
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efke<eÙe ØekesMe :

nejceesefveÙece keâe Deefke<keâej S}skeäpeW[j ef[kesve ves
meved 9 Deiemle 1842 F&0 ceW Ùetjeshe (hesefjme) ceW
efkeâÙee Lee~ efkeosMeeW ceW nejceesefveÙece 19keeR Meleeyoer kesâ
Deble leLee 20keeR Meleeyoer kesâ Meg™Deele ceW DeefOekeâ
ØeÛeej-Øemeej ceW DeeÙeer, leLee Yeejle ceW nejceesefveÙece
20keeR Meleeyoer kesâ ceOÙe ceW F&meeF& Oece& kesâ }esieeW Éeje
}eÙee ieÙee~ ‘‘efyeÇefšMe }esie meke&ØeLece nejceesefveÙece
DeewheefvekesMekeâ keâe} kesâ oewjeve Yeejle ceW }eÙes, Gòejer
Decesefjkeâe ceW mkeleb$e jer[ keeÅe kesâ ™he ceW pees nejceesefveÙece
Leer Gmekeâe ØeÙeesie hewj Éeje nkee oskeâj efkeâÙee peelee Lee~
hen}s Fme nejceesefveÙece keâe ØeÙeesie ces}esef[Ùeve kesâ meeLe
efkeâÙee peelee Lee FmeceW jer[ kesâ Éeje nkee keâes meceeefnle
keâj Okeefve GlheVe keâer peeleer Leer~’’

‘‘1930 kesâ ceOÙekeâe}erve Skeâ F}skeäš̂e@efvekeâ Dee@ie&ve
keâe Deefke<keâej ngDee efpemeves nejceesefveÙece keâer meheâ}lee
keâes DelÙeefOekeâ ØeYeeefkele efkeâÙee~’’2 Fmekeâe ØeÛe}ve
Flevee yeÌ{ ieÙee efkeâ Fmekeâe ØeÙeesie Iejs}t keeÅe kesâ ™he
ceW nesves }iee~ Deepe Yeejle kesâ meeLe-meeLe DevÙe osMeeW
ceW Yeer nejceesefveÙece keâe efveÙee&le yeÌ{ jne nw, osKee peeÙe
lees nejceesefveÙece kesâ ØeÙeesie keâe DeeOegefvekeâ GoenjCe
‘‘Beateless’’ kesâ ieeves ‘‘We Can Work it out’’
Deewj ‘‘Real Love’’ ceW nQ~ megØeefmeæ nejceesefveÙece
keeokeâ [e@0 efkeveÙe efceße kesâ Devegmeej ‘‘Skeâ jer[ Dee@ie&ve
YeeLeerÙegòeâ efpemeceW nkee keâe Øekeen jer[ mes neskeâj neslee
nw Gmes nejceesefveÙece keân mekeâles nQ~’’3

Yeejle ceW nejceesefveÙece keâe efkekeâeme :

Yeejle ceW neLe mes nkee Yejves kee}s nejceesefveÙece kesâ
Deefke<keâej keâe ßesÙe keâes}keâelee kesâ ‘‘mke0 ÉejkeâeveeLe
Iees<e’’ peer keâes peelee nw~ henues keâeheâer yeÌ[s Deekeâej keâer
nejceesefveÙece nesleer Leer efpemeceW nkee osves kesâ ef}Ùes hewjeW
keâe Fmlescee} efkeâÙee peelee Lee leLee Fmes keâneR Yeer }s
peeves }s Deeves ceW yengle keâef"veeF& nesleer Leer, lelheMÛeele
Fmes Deekeâej ceW Úesše Skeb nukeâe yeveeves nsleg ‘‘ÉejkeâeveeLe’’
peer Deeies DeeÙes Deewj Deheveer metPe-yetPe mes nejceesefveÙece

keâes nukeâe ke Úesše Deekeâej efoÙee leLee OeeQkeâveer ‘YeeLeer’
keâes neLe mes yepeeves Ùegòeâ yeveeÙee, lelheMÛeele nejceesefveÙece
kesâ Deekeeieceve ceW Deemeeveer nes ieÙeer~ kele&ceeve ceW nce
pees Yeer De}ie-De}ie Øekeâej kesâ nejceesefveÙece osKeles nQ
pewmes-meeoe nejceesefveÙece, mkesâ} ÛeWpej nejceesefveÙece,
ßegefle nejceesefveÙece Ùen Yeejle ceW ner efkekeâefmele ngS leLee
FmeceW mkej «eece Skeb mše@heme& Yeer Yeejle keâer ner osve nw~
Ùen keeÅe Yeejle ceW meebieereflekeâ heefjkesMe kesâ DeefOekeâlej
IejeW ceW heeÙee peelee nw Fmekeâe keâejCe Ùen nw efkeâ Fme
keeÅe keâe pevce lees Ùetjeshe osMe ceW ngDee hejvleg Fmekeâe
efkekeâeme Deewj ØeÛeej-Øemeej Yeejle ceW DeefÉleerÙe {bie mes
ngDee keäÙeeWefkeâ Ùen keeÅe DevÙe keeÅeeW keâer leg}vee ceW
yepeevee Deemeeve ceevee peelee nw~ pewmes keeÙeef}ve kesâ Skeâ
oes mkej yepeeves kesâ ef}Ùes cenerveeW lekeâ DeYÙeeme keâer
Ìpe™jle heÌ[leer nw hejvleg nejceesefveÙece ceW keâesF& Yeer mkej
yepeeves kesâ ef}Ùes nceW meeheâ-meeheâ mkej heefóÙeeb efoKeeF&
osleer nQ efpevnW nce Deemeeveer mes oyeekeâj efkeâmeer Yeer mkej
keâes yepee mekeâles nQ, leLee LeesÌ[er Yeer metPe-yetPe nes lees
nce kegâÚ ner efoveeW kesâ DeYÙeeme mes Fme hej ieerle Yeer
iee-yepee mekeâles nQ~

‘‘Ssmee ceevee peelee nw efkeâ 18 vekecyej 1882 ceW
ceje"er veeškeâ mebieerle Meekegâble} kesâ jbiecebÛe hej cegKÙe
men keeÅeeW kesâ meeLe nejceesefveÙece keâe ØeÙeesie hen}er yeej
efkeâÙee ieÙee, GmeceW efpeme keeokeâ Éeje nejceesefveÙece
yepeeÙee ieÙee Gvekeâe veece ‘mkeÊ oeoe ceesokeâ’ Lee, GvnW
nejceesefveÙece keâe ØeLece mebielekeâej nesves keâe ßesÙe peelee
nw~ ‘lelheMÛeele nejceesefveÙece Deewj Dee@ie&ve oesvees keâe
ØeÙeesie veešŸe mebieerle Deewj ceje"er efLeÙesšj ceW nesves
}iee~

‘‘1940 lekeâ Ùen keeÅe efkeosMeeW mes DeeÙeele neslee
Lee, }sefkeâve Deepe Yeejle ceW Fmekeâe efvecee&Ce yeÌ[er kegâMe}lee
mes efkeâÙee pee jne nw~ Ûetbefkeâ Fme keeÅe kesâ jÛeveekeâej ves
Fme keeÅe keâer jÛevee heeMÛeelÙe mebieerle kesâ mkejeW keâes
OÙeeve ceW jKekeâj keâer, Dele: YeejleerÙe mebieerle kesâ ef}Ùes
Ìpe™jer cegöeW keâe FmeceW meceekesMe ve nes heevee mkeeYeeefkekeâ
ner Lee~ pewmes keâer nce meYeer keâes efkeefole nw efkeâ heeMÛeelÙe
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mebieerle keâe ØeeCelelke nece&veer nw~ peyeefkeâ YeejleerÙe mebieerle
keâe ØeeCelelke ces}es[er nw~ ‘‘nejceesefveÙece mece efkeYeeieerÙe
mkej mehlekeâ (Fkeäke}er šwche[&) kesâ Devegmeej šŸetve keâer
peeleer nw, Fmeef}S Fmekesâ ØelÙeskeâ mkej YeejleerÙe meÛÛes
mkej keâer Âef<š mes yesmegjs nesles nQ~ mebieerle%eeW kesâ ef}Ùes Ùen
oes<e De#ecÙe nw~ Fme oes<e keâes otj keâjves kesâ ef}Ùes kegâÚ
mebieerle%e mkeÙeb Deheves efvejer#eCe ceW nejceesefveÙece šŸetve
keâjkeeles nQ~’’

nejceesefveÙece ke jer[ keâer yeveekeš :

Ssmee ceevee peelee nw efkeâ ceneje<š^ Skeb yebiee} ceW
nejceesefveÙece keâe ØeÛeej-Øemeej meyemes DeefOekeâ ngDee Fmeer
keâejCe Ùeneb nejceesefveÙece yeveeves kee}eW keâer mebKÙee DeefOekeâ
ngF & pe wm e s-ce g cyeF& ce W H. P. Bhagat, T. S.

Ramchandar & Company, D. S. Ramsingh

& Sons, Milind Musicals Skeb keâ}keâòee kesâ
S. Rose & Company, Dwarika & Sons,

Surokar Deeefo nejceesefveÙece efvecee&lee yengle ner DeÛÚer
iegCekeòee kesâ nejceesefveÙece keâe efvecee&Ce ke cejccele keâj
jns nQ~ Yeejle ceW Deewj Yeer peien nejceesefveÙece keâe
efvecee&Ce nes jne nw pewmes-pee}vOej, efou}er, mecemleerhegj
(efyenej) FlÙeeefo peieneW hej Yeer nejceesefveÙece keâe Glheeove
nes jne nw~ YeejleerÙe nejceesefveÙece ceW }ieves kee}s jer[
pees Deepe ØeÙeesie ceW }eÙes pee jns nQ GveceW hee}erševee
jer[ keâer iegCekeòee yengle ner DeÛÚer ceeveer pee jner nw~
Yeejle ceW Deewj Yeer jer[ keâe efvecee&Ce nes jne nw
pewmes-heeveerhele keâe N. S. Deewj V. S. ceneje<š^ ceW
kegâkeäkeâÌ[ FlÙeeefo~ Deepekeâ} nejceesefveÙece keâer jer[ hej
Flevee DeÛÚe keâece nes jne nw efkeâ ieeÙekeâ-ieeefÙekeâe kesâ
ie}s kesâ šesve kesâ Devegmeej Yeer nejceesefveÙece keâes šŸetve
efkeâÙee pee jne nw~ pewmes heg™<e ieeÙekeâ kesâ ef}Ùes Kejpe-
vej leLee ceefn}e ieeefÙekeâe kesâ ef}Ùes vej jer[ kee}s
nejceesefveÙece keâe ØeÙeesie nes jne nw~ hejvleg keâYeer-keâYeer
Ùen Yeer osKee ieÙee nw efkeâ Deiej m$eer keâb" keâer Deekeepe
ceW Yeejerheve nw lees Gvekesâ ef}Ùes Yeer Kejpe-vej nejceesefveÙece
keâe ØeÙeesie efkeâÙee peelee nw Fmemes m$eer ieeefÙekeâe keâes
Deheveer Øemlegefle osves ceW keâef"veeF& veneR nesleer nw leLee
Fmemes ieevee Deewj megceOegj neslee nw~

Fmeer Øekeâej nejceesefveÙece keâer šŸetefvebie keâF& Øekeâej
mes efkeâÙes pee jns nQ efpemes mhesMe} šŸetefvebie Ùee ieevOeej
šŸetefvebie yees}e pee jne nw~ megØeefmeæ nejceesefveÙece keeokeâ
[e@Ê efkeveÙe kegâceej efceße kesâ Devegmeej ieevOeej šŸetefvebie
veece mener veneR nw, Gvekeâe keânvee nw efkeâ Fme šŸetefvebie
ceW DevÙe meYeer mkejeW keâer Yeer šŸetefvebie keâer peeleer nw
kesâke} ieevOeej mkej keâer veneR Fmeef}S ieevOeej šŸetefvebie
veece }svee GefÛele veneR nesiee~

‘‘nejceesefveÙece kesâ ef}Ùes Fmlescee} nesves kee}s jer[dme
(megj) keâer peeefle Gmekeâer Okeefve kesâ Devegmeej leÙe keâer
peeleer nw~ GvnW Kepe&, vej Deewj ceeoe Ssmes veeceeW mes
henÛeevee peelee nw~’’

KÙee} ieeÙeve Mew}er ceW Deiej nejceesefveÙece mebiele
keâer yeele keâjW lees mkesâ} ÛeWpej nejceesefveÙece yengle GheÙeesieer
veneR nw~ keäÙeeWefkeâ Fmekesâ mkej heóer yengle ner nukesâ nesles nQ
leLee yepeeles meceÙe yengle GÚ}les nQ Fmes yepeeves kesâ ef}Ùes
yengle ner DeYÙeeme keâer pe™jle nesleer nw~ }eFš cÙetefÌpekeâ
kesâ ef}Ùes mkesâ} ÛeWpej keâe ØeÙeesie DeÛÚe ceevee peelee nw~
KÙee} ieeÙeve kesâ meeLe mebiele kesâ ef}Ùes meeOeejCe nejceesefveÙece
ner GheÙegòeâ nw~ FmeceW oce-meebme ke mkej heóer yengle ner
menpelee mes keâece keâjles nQ~ Fme nejceesefveÙece ceW nce
efpeleveer cee$ee ceW ÛeenW keâCe mkej yepee mekeâles nQ leLee
OeeQkeâveer keâer meneÙelee mes ieeÙekeâ kesâ ieeves kesâ Devegmeej
Deekeepe keâes keâce ke DeefOekeâ keâj mekeâles nQ~ Deepe kesâ
meceÙe ceW ceneje<š̂ ceW yeve jns nejceesefveÙece KÙee} ieeÙeve
kesâ ef}Ùes DelÙeefOekeâ GheÙeesieer nQ~

}keâÌ[er keâe ØeÙeesie :

nejceesefveÙece ceskeâj Ssmee yeleeles nQ efkeâ hegjeveer Skeb
DeÛÚer iegCekeòee kee}er }keâÌ[er nejceesefveÙece kesâ ef}Ùes
yengle ner GheÙeesieer nesleer nw~ keäÙeeWefkeâ veÙes }keâÌ[er ceW
mecemÙee Ùen jnleer nw efkeâ ken ceewmece kesâ Devegmeej šsÌ{er
eflejÚer nesleer jnleer nw, Fmeef}Ùes hegjeveer }keâÌ[er keâe ØeÙeesie
GefÛele ceeveles nQ~ pewmes keâ}keâòee leLee Deewj Yeer hegjeves
MenjeW kesâ hegjeveer keâesef"ÙeeW ceW pees }keâÌ[er }ieer nesleer Leer
efpemes Deye IejeW kesâ štšves hej nejceesefveÙece ceskeâj Gmes
Kejerokeâj nejceesefveÙece yeveeves kesâ ef}Ùes ØeÙeesie keâjles nQ
keäÙeeWefkeâ ken }keâÌ[er heÛeemeeW mee}eW mes nj ceewmece keâes
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Pes}keâj hekeäkeâer nes Ûetkeâer nesleer nw leLee nejceesefveÙece ceW
ØeÙeesie keâjves hej ken }keâÌ[er šsÌ{er veneR nesleer leLee oercekeâ
}ieves keâer Yeer keâesF& mecemÙee veneR nesleer nw~ hejvleg kegâÚ
nejceesefveÙece ceskeâj memlee Deewj pÙeeoe cee$ee ceW nejceesefveÙece
yeveeves kesâ ef}Ùes njs leLee veÙes }keâÌ[er keâe ØeÙeesie keâj }s
jns nQ efpememes kegâÚ meceÙe yeeo efkeâmeer-efkeâmeer nejceesefveÙece
ceW }keâÌ[er heâš peeleer nw Ùee šsÌ{er nes peeleer nw efpememes
Devoj keâer nkee yeenj efvekeâ}ves }ieleer nw leLee Oecceve
DeÛÚs mes keâece veneR keâjlee leLee hetje nkee veneR Yej heelee
efpememes Deekeepe yejeyej veneR Deeleer~ DeÛÚs leLee DevegYekeer
nejceesefveÙece ceskeâj nejceesefveÙece kesâ {ebÛes kesâ ef}Ùes meeieewve
leLee peccetkeâw} keâer }keâÌ[er keâe ØeÙeesie keâjles nQ~ Fve
}keâefÌ[ÙeeW ceW Yeer meeieewve keâer }keâÌ[er peccetkeâw} keâer Dehes#ee
Yeejer nesleer nw leLee nejceesefveÙece nukeâe yeveeves kesâ ef}Ùes
peccetkeâw} keâer }keâÌ[er ØeÙeesie keâjles nQ leLee peccetkeâw}
yengle ner keâce cee$ee ceW efce} heeles nQ Fmeef}Ùes meeieewve keâer
}keâÌ[er keâe ØeÙeesie keâjvee heÌ[lee nw~ cegcyeF& Deewj keâes}keâelee
ceW meeieewve leLee efou}er, GÊØeÊ, hebpeeye, nefjÙeeCee Deewj
DevÙe peieneW hej peccetkeâw} keâer }keâÌ[er DeefOekeâ ØeÙeesie keâer
peeleer nw~ {ebÛee kesâ yeeo meyemes pe™jer neslee nw ‘efkeâmleer’
(efpemes jer[ yees[& keânles nQ) efkeâmleer kesâ ef}Ùes DeefOekeâlej
peieneW hej yecee&efškeâ }keâÌ[er keâe ØeÙeesie efkeâÙee peelee nw~
keäÙeeWefkeâ Fme }keâÌ[er kesâ cepeyetleer kesâ keâejCe pees Yeer mkej
yepeeles nQ ken mkej iegbpeeÙe ceeve neskeâj efvekeâ}lee nw~ peneb
jer[-yees[& }ieeÙee peelee nw Gmes efkeâmleer keânles nQ~

efve<keâ<e& :

Deiej efheâuce mebieerle keâer yeele keâjW lees megØeefmeæ
nejceesefveÙece keeokeâ Gmleeo Yetjs Keeb meenye keâe Ùeesieoeve
yengle ner mejenveerÙe jne nw~ GvnesveW ope&veeW efheâuceeW kesâ
ieeveeW ceW Dehevee nejceesefveÙece keeove efkeâÙee nw leLee
kele&ceeve nejceesefveÙece keeokeâeW keâer yeele keâjW lees Gmleeo
SKeÌ}eKe keejmeer meenye leLee DeeefolÙe Deeskeâ FlÙeeefo
keâ}ekeâej Deveskeâ efheâuceeW ceW Deheves nejceesefveÙece keeove
mes jmeefmeòeâ keâj jns nQ leLee nejceesefveÙece keeove ceW
vekeerve ØeÙeesie keâj nejceesefveÙece keâes veÙeer GbÛeeF& Øeoeve
keâj jns nQ~

Deepe nejceesefveÙece keeÅe Flevee ØeÛeef}le keeÅe yeve
Ûegkeâe nw efkeâ Deveskeâ efkeÕeefkeÅee}ÙeeW ceW nejceesefveÙece keâer
keâ#eeSb megÛee™ ™he mes Ûe}eÙeer pee jner nQ~ nejceesefveÙece
keeÅe keâes Flevee }eskeâefØeÙe yeveeves ceW efpeve yeÌ[s keâ}ekeâejeW
keâe Ùeesieoeve nw GvnW Yet}eÙee veneR pee mekeâlee nw,
Yetlehetke& nejceesefveÙece keeokeâ pewmes- YeF&Ùee ievehelejeke,
he bÊ ceCšes yevepee r &, hebÊ %eeve ØekeâeMe Iee s<e,
hebÊ iee se fkevo jekešscye s, hebÊ yeeÛe tYeeF& YeC[ejs,
hebÊ ceOegkeâj hes[veskeâj, hebÊ efkeú}jeke keâesjieebkekeâj,
hebÊ heg™<eesòece kee}eke}keâj, he bÊ Dehhee meenye
pe}ieebkekeâj, Gmleeo Yetjs Keeb, hebÊ leg}meeroeme yeesjkeâj
FlÙeeefo Ssmes nejceesefveÙece keeokeâ ngS efpevneWves nejceesefveÙece
keâer efkeefOekele lee}erce }skeâj Fme keeÅe keâes Deheves DeLekeâ
heefjßece ke ØeÙeemeeW mes Skeâ} leLee mebiele keeÅe kesâ ™he
ceW Skeâ veÙee DeeÙeece efo}eÙee leLee kele&ceeve ceW Fve
keâ}ekeâejeW kesâ efMe<Ùe-ØeefMe<Ùe nejceesefveÙece keâes mebiele
leLee Skeâ} keeÅe kesâ ™he ceW veF& GbÛeeF& Øeoeve keâj jns
nQ efpeveceW [e@Ê Dejefkevo [erÊ Leòes, hebÊ megOeerj veeÙekeâ,
hebÊ Øeceeso ceje"s, Gmleeo SKe}eKe keejmeer, megOeebMeg
kegâ}keâCeer&, hebÊ efkeÕeveeLe keâvnsjs, ßeerceleer meercee efMejes[keâj,
jefkevõ keâeleesšer, DepeÙe peesie}skeâj, [e@Ê efkeveÙe efceße,
hebÊ efovekeâj Mecee&, efceef}vo kegâ}keâCeer&, kesâoej veeheâÌ[s
FlÙeeefo nejceesefveÙece keeokeâ yengle ner DeÛÚe veece keâj
jns nQ~

mevoYe& :
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Abstract

Architecture and dance are two artistic forms that share a common focus on

movement and space. While dance is a performance art that uses the human body to

express emotions and tell stories, architecture is the art and science of designing and

constructing buildings and other physical structures. Despite these differences, the

relationship between dance and architecture is deep.

This paper explores the complex and multifaceted relationship between dance

and architecture, highlighting their historical, cultural, and artistic connections. Despite

their different skill sets and techniques, there is a deep interdependence between the

two fields, with architecture providing a stage for dance performances and dance

inspiring architectural design and innovation. Both art forms involve movement and

spatial awareness, and have been linked historically, culturally as well as explored in

literature. Ultimately, both dance and architecture are expressions of the creative soul

of humanity, and reflect our perceptions of the world around us.

The study of architecture can provide valuable insights for dancers, while the

study of dance can inspire architects to think creatively about space, movement, and

form. By exploring this relationship, we can gain a deeper appreciation for both art

forms and their role in human expression and creativity.

Keywords

Dance, Architecture, Cultural, History, Literature, Connections

1. Introduction

Both dance and architecture involve a

sense of movement and spatial awareness.

In dance, movement is the primary medium

of expression, while in architecture; it is

the spatial arrangement of elements.

However, both art forms require an

understanding of how elements relate to

each other in space and time, and how they

can be arranged to create an experience.

Traditionally, dance and architecture

have also been linked in many cultures.

For example, in Indian classical dance, the

choreography often draws inspiration

from the architecture of the temples where

the dances were originally performed.
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Similarly, in many African cultures,

traditional dances are performed as a part

of ceremonies in open spaces, and the

design of the surrounding buildings and

structures influences the movement and

rhythm of the dance.

From a literary perspective, both

dance and architecture has been the

subject of many works of poetry, prose,

and other forms of writing. For example,

the poet Rumi frequently uses dance as a

metaphor for spiritual enlightenment,

while many writers have explored the

connections between architecture and

human experience, such as the way that

buildings shape our emotions and

behavior.

The relationship between dance and

architecture also involves a mental and

emotional aspect.  Both dance and

architecture have the ability to shape our

perceptions of space and movement, and

can evoke emotional and mental responses

in the viewer or participant.

2. Evoking Emotions-The Importance

of Environment and Architecture in

Dance :

“Art is the reaction of the creative soul

of man”. Thakur Rabindra Nath Tagore

defined art as the expression of a person’s

creative soul, where the artist creates an

object in response to the surrounding

environment, whether it is architecture,

dance, craft, or painting. Plato, a renowned

philosopher from the second century,

considered art to be an imitation of an

artist’s perception and creative thinking

about the world.

All forms of artistic expression, be it

dancing, singing, painting, crafting,

architecture, teaching or presenting, require

a healthy and conducive environment. The

Natya Shastra, an ancient Indian text on

performing arts, highlights the importance

of a clean and beautiful auditorium for

artists to present their work with a relaxed

and happy mind, and for the audience to

enjoy the performance.

According to the text, Lord Brahma

requested Lord Vishwakarma, the founder

of architecture, to construct such an

auditorium where artists could showcase

their talent. The Prekshagraha, an example

of this architecture, provides artists with

a space to present their art with joy and

passion.

Similarly, every artist seeks an

appropriate environment to create their

work. Singers follow a fixed time of ragas

and their nature is known by Prahar, while

painters seek a beautiful environment to

create their masterpiece. Craftsmen

choose a suitable place to carve their

thoughts into stone, and dancers look for

a clean and inspiring space to present their

art to their audience.

In essence, a healthy mind and a clean

environment are essential for artists to

create and present their art to the world,

and architecture plays a crucial role in

providing a holistic space for artistic

expression.

3. Dance and Temple Architecture :

Dance is a performing art that has deep

roots in Indian civilization and is closely

intertwined with religion. Evidence of this

can be found in the temples of Almora and

neighbouring regions, such as the

Jagdishvara Temple, Sun Temple of

Prabhas, Nataraja Temple of Chidambaram,

Khajuraho Temple of Madhya Pradesh,

Angkor Wat Temple of Cambodia, and

many more where intricate carvings and

sculptures depict various forms of dance.
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This indicates that dance has been an

integral part of Indian culture since ancient

times and has been linked to the worship

of gods. The architecture of these temples

stands as the only evidence of this

connection, attesting to the importance of

dance as a divine art form since time

immemorial.

Furthermore, the use of dance in

architecture can be seen in many modern

buildings as well. For example, many

contemporary buildings incorporate

elements of movement and dance into their

design, such as the Guggenheim Museum

in New York City, which features a spiral

ramp that allows visitors to experience the

building in a continuous, flowing

movement.

Similarly, dance can be used to

enhance the experience of architecture.

For example, in site-specific dance

performances, the movements of the

dancers can highlight and draw attention

to specific architectural elements, such as

columns or arches. In this way, dance can

become a tool for exploring and

celebrating the built environment.

Moreover, the relationship between

dance and architecture is not just limited

to the use of space for performance. It also

extends to the design of dance studios,

rehearsal spaces, and other facilities for

dancers. Architects and designers must

consider the specific needs of dancers,

such as the flooring, mirrors and barres,

when designing these spaces. Similarly,

dance can inspire architects and designers

to create new and innovative spaces that

promote movement, flow, and creativity.

Architecture provides a physical

space and environment in which dance can

be presented and experienced. The design

of the space, the arrangement of the

audience, the lighting and sound systems,

and other architectural elements all

contribute to the overall experience of the

performance.

4. The Connection between Dance

and Architecture in Literature

The relationship between dance and

architecture has been explored in various

works of literature, highlighting the

similarities between the two art forms.

Both dance and architecture are concerned

with the creation of space and the

movement of the human body within that

space. They are often used as symbols of

harmony, balance, and beauty. Literature

has suggested that architects can learn

from choreographers in terms of how they

use movement and rhythm to create spatial

experiences, while also using dance and

architecture to express complex emotions

and ideas.

In “The Architecture of Dance,” a book

by architectural historian and critic William

S. Saunders, the author explores the

relationship between dance and architecture.

Saunders argues that both art forms are

concerned with the creation of space and

the movement of the human body within

that space. He also suggests that architects

can learn from choreographers in terms of

how they use movement and rhythm to

create spatial experiences.

In the novel “The Elegance of the

Hedgehog” by Muriel Barbery, one of the

main characters, a 12-year-old girl named

Paloma, is fascinated by both dance and

architecture. Paloma is particularly

interested in how both art forms can create

a sense of harmony and beauty. She

believes that both dance and architecture

can be used to express complex emotions

and ideas.
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In the poem “Dance” by William

Carlos Williams, the poet explores the

connection between dance and architecture.

Williams suggests that the rhythm of

dance is similar to the rhythm of

architecture and that both art forms are

concerned with the creation of space and

the movement of the human body within

that space. He also suggests that dance and

architecture can be used to express the joy

and beauty of life.

5. Historical Connect of Dance with

Architecture :

The arts of dance and architecture have

a long and intertwined history, serving as

both means of worship and public

entertainment. Written and unwritten rules

have guided their presentation throughout

history, with Natyashastra providing a

detailed description of theater architecture

that is still relevant today. In ancient times,

temples were made of wood and deities

were symbolically worshiped, but later,

temples made of stone and other materials

became common.

From the point of view of ancient

India, the art of Harappan civilization is

very ancient. The builders of the Harappan

civilization were skilled in the art of city

and building construction. Remains of a

public building and a huge bath have been

found in Mohenjodaro, which throw light

on Harappan architecture .Many sculptures

of dancers have been found in the

architecture, indicating the connection

between the two traditions (Mishra, 2020).

The excavations of Lothal, Padri,

Kuntasi, and other places in Saurashtra

provide evidence of the Harappan

civilization. The oldest metal statue of a

dancer was discovered during the

excavation of Mohenjodaro. This statue

exhibits a particular pose that is mentioned

in ancient scriptures, indicating that dance

and music traditions have existed in Indian

society for thousands of years. Without

this statue, it might have been difficult to

trace the origins of these traditions.

During the Maurya dynasty, the

emperors constructed impressive structures

such as Rajprasadas, stupas, chaityas,

viharas, and monasteries. Rajprasad of

Pataliputra, built by Chandragupta Maurya,

was highly praised by the ancient Greek

writer ‘Megasthenes’. Emperor Ashoka’s

palace was also a masterpiece of

architecture, believed to be a divine

creation. Ashoka also commissioned the

construction of fourteen ‘Edicts’, Pillar

Edicts’ and ‘Gufalekhs’. The Sanchi Stupa,

built in the 19th century, features depictions

of many dancers and musical instruments.

Sudarshan Lake was built by Emperor

Pushyamitra of the Shunga dynasty, and

numerous buildings and guhachetyas were

constructed during the Satavahana period.

The Ajanta Caves, built during this era,

contain a statue of a dancer holding a veena

and offer insight into the art of dance during

that time.

The Gupta period saw the construction

of notable structures such as Rajprasad,

pillars, stupas, caves, and temples, with the

frescoes of Amaravati, Nagarjunakonda,

and Ajanta showcasing Gupta art’s

excellence. The architecture of South India

was influenced by the contributions of

various rulers, including the Chalukyas,

Pallavas, Cholas, Pandyas, and Chera

kings, with the Vishnu temple of Aihole

and the Pallava-Chola grand temples being

prominent examples.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17103

The Rajput period is known for its

forts, lakes, palaces, and temples, with the

forts of Chittor, Ranthambore, Mandu, and

Gwalior being among the best examples.

The KandariyaMahadeva Temple of

Khaujraho, and the Jain Temple on Mount

Abu are also famous examples of Rajput

architecture. The sculptures found in

Khajuraho group of temples provide

evidence of the connection between dance

art and architecture throughout history.

These examples demonstrate how the two

arts have grown, enriched, and nourished

each other over time.

6. Dance and Architecture in Ancient

Indian Culture :

Dance and architecture have played

important roles in ancient Indian culture,

with both art forms being used for

religious and entertainment purposes.

Both these art forms have certain rules and

principles that govern their presentation.

While some of these rules have been

documented, others have been passed

down through oral tradition. In ancient

times, all art forms were considered as a

whole and artists, dancers, musicians and

painters were all referred to as Shilpi. In

Sanskrit literature, shells were associated

with architecture, sculpture, and painting.

Bharat Muni, the author of Natya Shastra,

described the efficient architecture of

theatres, which is still relevant today.

In Hindu culture, idols were made

before temples were constructed. In the

past, temples were built with wood and

deities were worshipped symbolically.

Temples were mentioned during the

Mahabharata period, and the Agni Purana

refers to Lord Krishna’s temples. Lord

Krishna was a skilled dancer and is known

as Natwar. Several ancient Hindu texts,

including Matsya Purana, Skanda Purana,

Linga Purana, and Vishnu Dharma Uttar

Purana, have discussed Shilpa Shastra,

which describes the art of dance. Many

works of literature, including Banabhatta’s

Kadambari, describe palaces and

Rajprasadas that reveal the grandeur and

beauty of ancient architecture. The

prashasti pillar of Allahabad, which was

built during the Gupta period, is a

monument to the heroic deeds of Emperor

Samudragupta and was constructed by

Harisena. Other examples of ancient

Indian architecture include the

KirtiStambha of Skandagupta in Kahuam,

Gorakhpur and the Vishnu Stambha of

Eran.

7. Conclusion :

The relationship between dance and

architecture is a fascinating and dynamic

one that has been explored by artists,

architects, and scholars alike. This research

paper has shown that there are many ways

in which dance and architecture intersect,

from the ways in which they both engage

with space and movement, to the

collaborative projects that have emerged

between dancers and architects.

The coexistence of dance and

architecture is a testament to the inter-

connectedness of all forms of artistic

expression and the power of collaboration

in advancing the creative arts. As artists and

designers continue to explore the

boundaries between these two fields, it is

likely that new and innovative projects will

emerge that push the boundaries of what is

possible in terms of spatial and embodied

expression.

Ultimately, the relationship between

dance and architecture highlights the

importance of interdisciplinary collaboration

in advancing the arts and creating new and
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exciting forms of expression. By bringing

together diverse perspectives and skill

sets, artists and designers can create truly

groundbreaking work that pushes the

boundaries of what is possible and inspires

new forms of creative expression.
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Introduction :

The world of classical dance and most

of the writing on it exhibited an intrinsic

uneasiness in dealing with dance as an

activity and a profession. Classical dance

has been heavily associated with the ‘High

Caste’ syndrome to legitimize the dancer’s

position as a respectable one in contemporary

society. Till today, a stereotype exists, for

girls and women who would like to take

up a career in dance. The vision of dance

framed an idealized version of the dance,

‘ideal’ dance body, the ‘ideal’ dance

narrative, the ‘ideal dancers’ and that

became everyone is understanding of truth

and ‘the reality and finally accepted

classical dance form.

On the other hand, an ‘ideal’ space

for the woman is considered to be the

private sphere, within the domestic

conjugal structure of a family. The dancers

in India have always been considered as

‘un-domestic and hence unsuited to

conjugal life. The dancers have been

consistently in a dilemma of the duality

of their inner and outer world, battling the

stereotyping for a long time in their

professional life. Any resistance of a

performer to childbearing and family role

leads to the basic question, in what way is

the woman expected to represent the

culture and tradition? (Ref Niranjana-

2001; 69) It means that representation of

culture need not mean performing cultural

acts, but, childbirth and acting as a

community manager for passing on the

culture from one generation to the other,

without actually being part of its process.

The dancing body that produces the

knowledge is also at the end of the

production of some new knowledge. This

is the point where subjective interaction

between the self and the outside world i.e

public sphere takes place and the dancing

body acts as a site of such transcendence.

In this context, the present research

throws light upon

1. What are the mechanisms of the

communication between the body and

the mind?

2 Will the embodied cultural code

allows the dancing body to do so? If

so, in which particular context?

3. To explore the dimensions of the

invisible domestic body in the private

and visible dancing body in the

public.
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Outcome of The Study :

Research leads to further research in

the field of feminist debate over public and

private oppositions in the classical dance

form.

Research leads the conceptual

framework of on transcendence of binary

opposition between the public and private

sphere through classical dance as a

medium.

Feminist Research Methodology :

Data Collections :

1) Experiential Analysis

2) Open and close-ended questions:

3) The researcher has done 5 case studies

of classical dancers in Bangaluru City.

Dance is entirely within the domains

of theories; dance precedes theory and

theory precedes the dance. Dance is born

in an atmosphere of language. Within the

pretext of four major theories of dance

discussed by Uji Charles (2014) :

1. Sociological aesthetic theory

2. Philosophical aesthetic theory

3. Choreologists Aesthetic theory

4. Medical Therapeutic dance theory

The present paper has been

conceptualized concerning the first two

theories.

Sociological Aesthetic Theory :

This approach believes that dance

movements are based on ethnic history

and mannerisms. It expresses communal

desires, values, and collective creativity.

(Jacqui, Malone pp 10-11)

Eg- In traditional European dance

aesthetics, the erect spine is the center,

denoting the hierarchical ruler from which

all movement is generated. The African

dancing body is polycentric; it shows a

democratic quality of body parts. In a

particular dance, a man turns a woman

under his arms, on the broader level, it may

denote male domination and female

subordination. (MarusaPusnik 2010).

However, in some other cultures, this

movement can symbolize female

superiority and male servility to a woman,

signifying matriarchal structural society.

In another example, women’s powerful

and enthusiastic movement of hips and

buttocks is labelled as obscene, excessive

sexuality, signifying vulgarity, and

immorality, but this same movement in

some other segments of the same society

indicates female confidence and self-

esteem and serves as gender equality and

female emancipation. Among African

tribes, it can only mean worship and

glorification of women’s uterus and thus

of fertility of female beings. This is

semantic language within which they are

contextualized.

In this context, paralinguistic

language features the sociology of dance,

which entails, ethnography, ethnomusi-

cology within which dance is performed.

However, when the same is analysed from

a feminist ethnography method, it is

ascertained that Women in the Indian

dance scenario existed in time and space.

She is celebrated as a beautiful image of

the traditional representative of classical

dance to the excessive exaggeration of

femininity portrayed in print and electronic

media.

Of all the five case studies done for

the purpose, it was indicated that a woman

is made to feel that she can only be

powerful if she is beautiful, with all their
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struggles to make a balance between

public and private spheres within a gender

discourse. The general status of classical

women dancers in the city is much higher

and they consider women taking up any

role within the public sector as normal just

as it is for a man to take up any

professional career. All of them agreed to

the fact that dancing alone cannot be an

adequate source of living, because many

times, they may have to perform for the

sake of charity.

According to Niranjana (2001), The

ideal space for the woman is considered

to be within the domestic conjugal structure

of a family. Considering the biological and

social role according to the woman as a

member of the society, her role is defined

as the natural vessel for childbearing and

the nurturer of the child and the family.

Any aberration in this process is viewed

with uneasiness. Even when society

accepts the woman’s space in community

rituals, public performances, society does

not excuse her for not accomplishing her

primary duties concerning domestic roles.

All though biological obstacles the public

performances, it is hardly spoken loudly

by the artists it has been interpreted in a

different fashion saying that they were

able to overcome the problem. As for as

invisible domestic bodies are concerned,

a couple of artists agreed to the fact that

men were one step behind and women

were two steps ahead in taking up the

domestic responsibilities. In this way,

female bodies are spaced at every step.

The experiential analysis indicated

that dance has become a sought-after

hobby. Many parents want their daughters

to come up as classical dancers, perform

as a part of the group, to begin with, and

then become solo performers. Even when

she chooses dance as a profession, she

must be traditionally a homemaker too.

Philosophical Aesthetic theory-Body as

the site of Transcendence :

In this context, women’s dancing

body has been treated from a feminist

anthropological perspective while

analyzing lived experiences of women as

artists. Her body is considered as a

conceptual category and philosophical

discourse indicating the empirical reality.

According to philosophical aesthetic

theory, dance has symbolic dimensions of

expressions and that is called semiotics or

hermeneutics. This has aesthetic language

like music, visual arts, and others. Fokine

(2008) says that there is a symbiotic

relationship between society and dance.

That is, one leads to another, accordingly,

dance is the diagram of societal

occurrences. This is similar to Duncan’s

belief about dance Known as “Interpretive

dancing” which is to be considered as an

extract from life as we live it. It has to

represent the socio-economic and

religious and cultural aspects of our lives

as we live in the society which ultimately

leads to critical thinking.

Classical dance has fixed patterns of

physical, rhythmic bodily movements to

be performed to music with an added

element of expression of feelings or

communication which is called ‘Sathvika

Abhinaya’ in Bharath Natya. Dance is an

incarnation of knowledge and using the

medium of dance that an artist’s trying to

educate and enlighten the audience with

the cultural values. Through bodily

performances, an artist is making the

audience imagine and visualize the
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character she is trying to depict. Here not

only body communicates knowledge but

starts acting as the site for the production

of the knowledge. It is in this junction that

transcendence takes between private

dancing bodies to the imagery building up

within the minds of the audience about the

characters who do not form the part of

these dancing bodies. This type of

subjective interaction between the inner

and outer world has been acknowledged

in the Natya Shastra. This involves kinetic

connections between different body parts,

the mechanisms of bodily techniques as

well as mind and body communication.

Dynamics of communication through

Feminine aesthetic-Photo shoot by Ms

Priyadarshini John

For the attainment of such a state of

Sathvika Abhinaya, Communication

between the body parts, movement, and

the mind would have been on set gradually

by the Thattadavu and from a very stature

of Aramandi. An artist will dance for the

pattern of rhythmic movements using her

body as a tool, but over the years, with

consistent training, as artist forgets about

herself as an ego or an individual and

becomes one with the soul/spirit. During

the process, her subconscious will

continuously be in communication with

her mind to remember what needs to be

performed in the next linear motion of

time and the same will be especially gets

transcended to the various body parts that

are in motion filled with ‘Lasya’ ie

feminine aesthetics.

Thattadavu-Beginning of body

communication, Photo Shoot by

Priyadarshini John :

Ms. Anuradha Shridhar thought that

body is the site for the classical dances is

not formed based on the bodily experience

of subjective nature but of the historical

experience of learning a cultural system

and many times, not a part of the

experience of lived life of the dancer

herself. Further, she ascertained that

through her body and performance,

entering into an imaginary realm of

divinity which does not have anything to

do with everyday life at the private sphere,

and for this equation to be changed women

still have to go a very long way.

Ideal Images of Women in Dance :

When artists can get themselves

connected with the audience with

transcendence, which are the characters

normally being depicted? Most of the time

they were submissive, performing

mythological/ epic female characters and

patriarchal masculine male characters. All

though established women dancers were

in a better position to perform male roles
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effectively, they uniformly felt opposition

exists between their personal feelings and

what they will be expressed in dance.

However, this was differently felt and

experienced by various dancers. Few felt

they were able to actualize and overcome

opposition in their way, but not in so much

aggressive way that they would have cast

in the roles such as Ugra Narasimha,

Durga, Ravana, etc.

But they had to share commonly felt

experiences in connection with Ardha

Nari Nateswhara of Indian philosophy

where they believed that every woman has

masculine qualities and every male has

feminine qualities within themselves but

at different levels with different

individuals. Women dancers can transcend

these roles in a private sphere.

While there are few restrictions while

BharathaNatya performances in the sense

that there is no scope for creative

expressions because of the fixed patterns

within every adavus. However senior

dancers did experiment Bharath Natya

performance with social themes. Ex such

as Rukmini devi experimented with

Mudhras, Maya Roa’s documentary

performance on masculine Walk

demonstration against rape and violence

-Guru poornaSureshi’s Dance drama

‘AntharaDwani’ depicting strong feminist

mythological characters of Gandhari,

Ambe, Draupadhi, performances on

Mahathma Gandhi, Social themes on

pollution, etc. Ms. Anuradha Shridhar’s

performance on how even a thief will also

have a mind of his own throws’ insights

upon how private sphere aspirations are

getting space within performances at

public spheres and thus the onset of

transcendence from binary opposition

between both of them.

Photo Shoot by Priyadarshini John

Getting connected with soul, Spirit

On set of transcendence from private sphere

and public spheres

Imaginary realm of divinity – No connection

with everyday life at the private sphere

Women still have to go a very long way.

Conclusion :

The responsibility of women as

dancers, mothers, educationists, bearers of

culture, makes it clear that there are

simultaneous references to both the private

and public, in their lives. As mothers and

wives, they influence home and culture in

the inner world, but they are also

individuals, where their public responsibility

continues all the time. With the virtue of

her artistic expertise, she is more responsible

than men to balance her dual roles about

public and private sphere and do not exist

as a free individual artist and thus difficult

to totally transcend her sexuality, bodily

projections and gender dimensions within

society.
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Abstract

Online or digital learning is any instructional practice that effectively uses

technology to strengthen a student’s learning experience.It emphasizes high-quality

instruction and opportunities for learning anytime and anywhere.Online learning

encompasses many different facets, tools, and applications to support and empower

teachers and students.Even little kids were also bound to stay indoors and their playful

activities also happened through laptop or phone screens as teachers took their online

classes, lectures, tutorials, and assessments through google classrooms or other alike

apps available on internet.Amidst Corona, digital learning turned out to be a boon

for education sector but it cannot be a sufficient source of learning for students for a

longer period especially in case of practical subjects and Fine Arts field where face to

face teaching, understanding and a lot of practice under experienced faculty is

required.Education in the field of dance develops the art and skills required to create,

perform, and understand movements as a means of artistic communication.

Keywords

Dance Education, online learning, online Teaching, positive impacts, negative

impacts.

Introduction :

Todayafter facing the crucial time of

Covid -19, we all have come to a stage

where online platforms have become more

popular and easy modes of communication

for us. Research suggests that online

learning has been shown to increase

retention of information and take less time.

Even after no lockdowns,online classes

are being taken by teachers. Online classes

are more of like a TREND nowadays. But

a question which arises here is that

whether digital or online learning is

successful for a longer time and is it

equally beneficial for the students of all

streams and fields, especially for those

who are from fine arts, performing arts and

practical area-based subjects? What

impact it will have on the learning and

teaching process of dance education?

Classical Dance subject Students will

mostly suffer from it and it will surely

impact the future of dance students.
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My topic ‘Impacts of Online Dance

Education: Positives & Negatives’  talks

about the challenges which being a dance

teacher I and my students faced during

online teaching sessions. Through this

presentation I would like to highlight the

positive and negative impacts of digital

learning specially in field of Dance

Education. Also, I would try to showcase

the scenario in Dance Education field post

Covid-19. Firstly, I need to share that

Classical Dance teaching and learning

methods are different as compared with

other subjects. Nochair - table, no lecture

stand, no specific bookis there but a

properly designed syllabus is there which

includes both theory and practical. Being

a practical subject dance requires more

practice and perfection. It is far more than

exercise or entertainment. It is a powerful

medium to express one’s values, thoughts,

and aspirations about the lives we live and

the world in which we live. Dance/

movement therapists also believe that

non-verbal language is as important as

verbal language and use both forms of

communication in the therapeutic process.

As with most teaching methods, online

learning also has its own set of positives

and negatives. Decoding and understanding

these positives and negatives will help

institutes in creating strategies for more

efficiently delivering the lessons, ensuring

an uninterrupted learning journey for

students.

Advantages of Online Learning :

1. Efficiency :

Online learning offers teachers an

efficient way to deliver lessons to

students. Online learning has several

tools such as videos, PDFs, podcasts,

and teachers can use all these tools as

part of their lesson plans. By

extending the lesson plan beyond

traditional textbooks to include online

resources, teachers can become more

efficient educators.

2. Accessibility of Time and Place :

Another advantage of online education

is that it allows students to attend

classes from any location of their

choice Thus, online learning offers

students the accessibility of time and

place in education.

3. Affordability :

Another advantage of online learning

is reduced financial costs. Online

education is far more affordable as

compared to physical learning.

4. Improved Student Attendance  :

Since online classes can be taken from

home or location of choice, there are

fewer chances of students missing out

on lessons.

Disadvantages of Online Learning :

1. Inability to Focus on Screens :

For many students, one of the biggest

challenges of online learning is the

struggle with focusing on the screen

for long periods of time. With online

learning, there is also a greater chance

for students to be easily distracted by

social media or other sites.

2. Technology Issues :

Another key challenge of online

classes is internet connectivity. While

internet penetration has grown in leaps

and bounds over the past few years, in

smaller cities and towns, a consistent

connection with decent speed is a

problem.
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3. Minimal Interactions :

Students can learn a lot from being in

the company of their peers. However,

in an online class, there are minimal

physical interactions between students

and teachers. This often results in a

sense of isolation for the students.

4. Teacher Training :

Online learning requires teachers to

have a basic understanding of using

digital forms of learning. However,

this is not the case always. Very often,

teachers have a very basic understan-

ding of technology. Sometimes, they

do not even have the necessary

resources and tools to conducts online

classes.

5. Increased Screen Time :

While learning online, studentsget

distracted by social media and other

available sources of entertainment.so

their screen time gets increased and

limitless which causes dangerous

health hazards too.

Challenges in Digital Learning in field

of Dance Education:

The age of digital learning arrived

more often in year 2020. Apart from

common challenges like network

issues,lack of digitaldevices,lack of digital

proficiency etc. there are also various

uncommon challenges faced by Dance

faculty and students.

1. No appropriate digital app or right

platform :

A dance student need more space for

himself than any other subject student

in adance class. He/she cannot fix to

just one place as he need space to

move around physically for practical

lessons. Even it creates a big problem

for tutor also as some times focus is

lost and other times face or legs are

cut in cameras. So, dancer cannot

learn freely. Many apps like zoom are

there but it is not that muchrelevant

for handling a group of dance

students.

2. Practical lessons without Rhythm

and Instruments :

Accompaniments are required in

Dance field to provide basic laya and

Tala to perform and practice

successfully. That means a teacher

alone cannot manage a practical class

in absence of instruments and

accompanists. These accompanists

are hired in dance teaching

departments on proper posts and

assigned in each dance class to a

teacher with proper time table.In a

Digital Learning and teaching

systemit is not possible to match all

in one as a small beat difference can

spoil the quality of whole lecture. So,

students suffer here the most.

3. Connection problems-A cause of

disturbance and loss of energy :

Dancing requires physical energy and

mental calmness. Distractions caused

due to connection problems in

between the sessions lose the interest

and energy of students. If Continuity

is brokenthen teacher has to restart the

practice patterns as dance has its own

flow.

4. Dance Education requires Personal

attention :

Indian ClassicalDancesare based on

various theories given by different

scholars which includes functioning



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17114

of almost every small body

partandtheir uses in Dance forms. It

requires personal attention as if we

talk about Mudras, a small gape in

fingers or no gape in fingers makes a

lot of difference.

5. Dance educationrequires face to

face learning (Guru- Shishya

Parampara) :

Expressing or acting is an art

andexpressions are the index of mind.

Face to face learning under a Guru or

a teacher is essential in Classical

Dance field where Guru and Shishya

or a teacher and student share a close

bonding orrelationship with each

other.Digital Learning ends this

closeness as social distancing is the

first key point to deal with Covid-19.

6. Different tonic for each and every

dance student :

Every student is different from other

in Art field. Some are good in

expressions but less in laya Tala

patterns (mathematical time cycles

and set patterns). Some are good in

footwork but less in making right

body postures. Some are extremely

talented but lack in confidence. So,

there is a different tonic for each

student. Same lecture and ruledo

notimply to all when it comes to

practical learning.Sometimes teacher

set the body angles and hand positions

according to the height and physical

structure of the student for making

presentation or performance more

beautiful aesthetically.

7. Demands Practice and alertness :

Nowadays students are involved in

Self practice at their homes. Some

even do not get a chance for self-

practice due to space problem and

non-supporting social or environ-

mental issues. In institutional classroom

teaching, practicein physical presence

of experienced facultyis must to

correct them at every point. It is very

important for a dance teacher to be

alert and students to be attentive in

class for right and best outcome. In

Digital Learning, it is quite difficult.

However, practical demonstrations,

tips and important instructions are

givenin digital sessions to avoid

wrong practice by students.

Positive Impacts of Online Learning on

future of Dance Education in India :

Helpful tool to complete syllabus on

time during crucial times like corona.

Theory Part of Dance Courses can be

covered successfully by providing

notes through audio, video lectures.

 Assignments may also be given for

revisionpurposes.

Students may keep themselves fit and

fine physically and mentally during

lockdowns with online education.

“Not everyone is self-motivated and

self-disciplined to practice dance on

their own. So, they require a teacher’s

presence to make them practice; it

improves their stamina and keeps

them physically and mentally active.”

Helpful tool to provide education

worldwide in any corner with internet

access and through a common web

app on a scheduled time.

It has also generated employment for

online tutors. Personal and professional

classes, workshops are being conducted

nowadays for people sitting in any
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part of India or abroad by eminent

Gurus, Teachers,

Availability of Online Tutors has

made Classical Dance Education

more popular.

Fresh and young students training a

huge group of Dance lovers as they

are more digitalized and Computer

Savvy.

Negative Impacts of Online Learning

on future of Dance Education in India:

Difficult to teach Dance online as it

is not about listening. Dance is a

visual Art. It cannot be taught online

like other subjects.

Less number of students/downfalls in

Dance subject in future.

Knowing the challenges, students will

be less motivated for higher education

in dance field.

Quality of Dance Education will be

badly affected.

Difficulty in improvisation of facial

expressions, gestures, and body

postures of students.

Classical Dance teachingrequires

personal touch with implication of

special skills and techniques which

Online learning cannot provide.

No new group performances,

choreographies and stage shows.

No spirit of togetherness and team

work.

Lack of personalization means

Collapse of Guru-Shishya Prampara.

No transfer of Moral values, good

manners and Cultured behaviour

asDance Classrooms are considered

and worshipped like Temples which

is learnt only through offline mode.

Conclusion :

Online teaching of Dance is not a

successful method for a longer period.

Digital Learning can be an option

during Covid-19 like situations but

not a solution.

Digital Learningis the need of the

hourand a new platformwhich is

helpingboth teachersand students

tocommunicate well with each other.

Online learning of Classical Dance is

a shortcut and Online Teaching of

Dance is source of earning money for

many.

Classical Dance Education must be

learnt under the personal guidance of

Guru or Teacher.

Online Dance Education is downfall

of our Ancient Art which should be

kept preserved in a right and pure

manner for our upcoming

generations.
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Abstract

This research paper aims to explore the interaction between male and female

students in Indian classical dance classes and to analyze the implications of gender

dynamics on the learning and performance of Indian classical dance. The study used

a qualitative research design, including participant observation and interviews with

male and female dance students. The findings suggest that while male and female

students interact with each other in a respectful and collaborative manner, gender

roles and stereotypes are present in Indian classical dance classes. Female students

are often assigned more delicate and graceful movements, while male students are

assigned more powerful and athletic movements. These gendered expectations and

limitations can impact the learning and performance of students and can lead to a

lack of creativity and individuality in their performances. The study highlights the

importance of creating more inclusive and diverse dance communities and suggests

future directions for research on the impact of gender relations on the mental health

and well-being of Indian classical dance students.

Key Words

Women dance Male female Feminism mental health wellbeing.

Introduction :

Indian classical dance is a form of

traditional dance that has been practiced

in India for centuries. It is characterized

by intricate footwork, expressive gestures,

and graceful movements, and is deeply

rooted in Indian mythology and culture.

There are several different styles of Indian
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classical dance, including Bharatanatyam,

Kathak, Kuchipudi, Odissi, and Manipuri.

The interaction between male and female

students in Indian classical dance classes

is an important area of study because it

can shed light on the ways in which gender

relations play out in a cultural context that

values tradition, ritual, and performance.

In Indian classical dance, male and female

dancers often perform together, but their

roles and responsibilities may be different.

For example, male dancers may be

expected to perform more acrobatic

movements, while female dancers may be

expected to express more emotion through

their facial expressions and hand gestures.

Gender relations in India are complex

and multifaceted, influenced by factors

such as caste, religion, and region. While

there have been significant improvements

in recent years, gender inequality remains

a persistent issue in many parts of the

country. Women continue to face

discrimination and violence, and their

participation in public spaces and

activities is often restricted. The study of

gender relations in Indian classical dance

classes can provide insight into these

broader social dynamics and help to

identify strategies for promoting gender

equality and empowerment.

Literature Review :

Eexisting literature on gender

relations in Indian classical dance has

explored various aspects of this complex

topic. Some studies have focused on the

historical and cultural roots of Indian

classical dance, examining the ways in

which gender roles and expectations have

been shaped by tradition and mythology.

Other studies have focused on the

contemporary practice of Indian classical

dance, analyzing the ways in which gender

dynamics play out in dance classes and

on stage.

One important aspect of gender

relations in Indian classical dance is the

roles that male and female dancers are

expected to play. Traditionally, male

dancers were seen as the dominant

performers, responsible for providing the

rhythm and tempo of the dance, while

female dancers were seen as more passive,

expressing emotion through their

movements and gestures. However, over

time, these roles have become more

flexible and gender norms have evolved.

Despite these changes, power

dynamics between male and female

dancers continue to exist in the context of

Indian classical dance classes. For

example, male teachers may be more

likely to give opportunities for solos or

leadership roles to male students, while

female students may be expected to defer

to male students in group performances.

These power dynamics can reinforce

traditional gender roles and limit

opportunities for female students to fully

express themselves and develop their

skills as dancers.

Additionally, some studies have

highlighted the potential for sexual

harassment and abuse in Indian classical

dance classes, particularly when male

teachers hold positions of power over

female students. This underscores the need

for greater attention to be paid to the ways

in which power dynamics can play out in

dance classes, and for steps to be taken to

prevent and address any instances of abuse

or harassment.
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Overall, the existing literature on

gender relations in Indian classical dance

highlights the importance of understanding

the complex social dynamics that shape

this art form, and of promoting greater

gender equality and empowerment in

dance classes and beyond

One study by Parul Bhandari (2014)

examined the experiences of female

students in Kathak dance classes in India.

Bhandari found that many of the female

students reported feeling uncomfortable

when dancing with male partners,

particularly during intimate or sensual

movements. She also noted that male

teachers sometimes made inappropriate

comments or touched female students

inappropriately. Bhandari argues that this

type of behavior is often normalized in

Indian classical dance classes and needs

to be addressed through better teacher

training and more open discussions about

gender dynamics in the classroom.

Another study by Anuradha Kapur

(2006) examined gender relations in the

context of Bharatanatyam dance classes

in Chennai, India. Kapur found that male

and female students often had different

goals and aspirations for their dance

training. Male students were more likely

to see dance as a potential career path,

while female students often saw it as a way

to improve their cultural knowledge or as

a form of physical exercise. Kapur argues

that this gendered division of labor within

the dance class reflects broader societal

expectations for men and women in India.

A third study by Pallabi Chakravorty

(2017) looked at the experiences of male

students in Indian classical dance classes.

Chakravorty found that male students

often face significant social stigma for

pursuing dance, as it is seen as a feminine

activity. Male students also reported

feeling uncomfortable dancing with

female partners, particularly during

intimate or romantic movements.

Chakravorty argues that this type of stigma

needs to be addressed through more open

discussions about gender and masculinity

in Indian society.

Research Design and Approach: This

study will utilize a qualitative research

design, specifically an ethnographic

approach. Ethnography involves observing

and participating in the culture or

community being studied, in this case,

Indian classical dance classes. This

approach allows for an in-depth

exploration of the interactions between

male and female students in the dance

classes, as well as an understanding of the

cultural context surrounding gender

relations in Indian classical dance.

Data Collection Methods: The data

collection methods for this study will

include:

Participant Observation :

The researcher will attend and

participate in Indian classical dance classes,

observing the interactions between male

and female students.

Interviews :

The researcher will conduct semi-

structured interviews with male and

female students, as well as dance

instructors, to gain their perspectives on

gender relations in Indian classical dance.

Document Analysis :

The researcher will analyze relevant

documents, such as dance class syllabi, to

gain a deeper understanding of how

gender is represented and discussed in the

context of Indian classical dance classes.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17119

Participants and Sampling Techniques :

The participants for this study will be

male and female students enrolled in

Indian classical dance classes, as well as

dance instructors. The sample will be

purposive, meaning that participants will

be selected based on their relevance to the

research question and the richness of the

data they can provide. The sample will be

diverse in terms of age, gender, and

experience level in dance classes.

Recruitment of participants will be

done through advertisements at local

dance schools and social media. Informed

consent will be obtained from all

participants prior to their involvement in

the study. Anonymity and confidentiality

of the participants will be maintained

throughout the study.

Findings :

Description of Male and Female

Interactions in Indian Classical Dance

Classes:

During participant observation, it was

observed that male and female students

interacted with each other in a respectful

and collaborative manner. In group dance

routines, male and female students worked

together to coordinate their movements

and create a cohesive performance.

However, there were also instances where

male students were given more prominent

roles or were favored by dance instructors.

In interviews, female students

reported feeling self-conscious and judged

by male students during dance classes,

while male students reported feeling

pressure to perform and lead the group.

Female students also reported feeling

hesitant to ask for help or guidance from

male dance instructors, while male

students felt more comfortable seeking

help from female dance instructors.

Analysis of Gender Roles and Stereotypes

in Indian Classical Dance Classes :

The analysis of dance class syllabi and

documents showed that gender roles and

stereotypes were present in Indian

classical dance classes. Female students

were often assigned more delicate and

graceful movements, while male students

were assigned more powerful and athletic

movements. This perpetuated gender

stereotypes and limited the range of

movement and expression for both male

and female students.

In interviews, male and female

students both expressed frustration with

these gendered expectations and

limitations. They also reported feeling

pressure to conform to traditional gender

roles in order to be successful in Indian

classical dance.

Comparison of Male and Female

Experiences in Indian Classical Dance

Classes :

Overall, female students reported

feeling more self-conscious and judged

than male students in Indian classical

dance classes. They also reported feeling

pressure to conform to gendered

expectations and limitations in their

movements and expression. Male

students, on the other hand, reported

feeling pressure to perform and lead the

group.

Despite these differences, both male

and female students expressed a deep

appreciation and passion for Indian

classical dance. They also expressed a

desire for more open and inclusive gender

dynamics in their classes.

In conclusion, the findings suggest

that gender relations in Indian classical

dance classes are complex and influenced
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by cultural expectations and stereotypes.

These dynamics can impact the learning

and performance of both male and female

students. However, there is also potential

for change and greater inclusion in the

future.

Discussion :

Implications of Gender Relations in

Indian Classical Dance Classes :

The gender relations in Indian

classical dance classes have implications

for the learning and performance of the

students. The gendered expectations and

stereotypes limit the range of movement

and expression for both male and female

students. This can lead to a lack of

creativity and individuality in their

performances.

Moreover, the self-consciousness and

pressure to conform to traditional gender

roles can cause stress and anxiety for

students. This can affect their confidence

and overall enjoyment of Indian classical

dance.

How Gender Dynamics Impact the

Learning and Performance of Indian

Classical Dance:The gender dynamics in

Indian classical dance classes can impact

the learning and performance of the

students in several ways. For instance, the

gendered expectations and stereotypes can

limit the development of a student’s full

potential. This can also limit the diversity

and creativity of performances, as students

may feel pressured to conform to

traditional gender roles.

Moreover, the self-consciousness and

pressure to conform can lead to anxiety

and stress. This can affect a student’s

ability to learn and perform effectively.

Possible Solutions to Address Gender

Inequality in Indian Classical Dance

Classes :

One possible solution to address

gender inequality in Indian classical dance

classes is to challenge the traditional

gender roles and stereotypes. Dance

instructors can assign movements and

roles to students based on their individual

strengths and abilities, rather than their

gender.

Furthermore, dance instructors can

encourage open and inclusive

communication between male and female

students. This can help to foster a

collaborative and respectful environment

in the classroom.

Finally, it is important to promote

gender equality and diversity in Indian

classical dance classes. This can be done

through education and awareness

campaigns, as well as through the

inclusion of diverse gender identities and

expressions in performances.

In conclusion, addressing gender

inequality in Indian classical dance classes

is essential for creating a more inclusive

and diverse dance community. This can

lead to greater creativity and individuality

in performances and a more enjoyable

learning experience for all students

Conclusion :

Summary of Findings :

The study aimed to investigate the

interaction between male and female

students in Indian classical dance classes

and to explore the implications of gender

dynamics on the learning and performance

of Indian classical dance. The findings

suggest that gender relations in Indian

classical dance classes are complex and
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influenced by cultural expectations and

stereotypes.

The male and female students

interacted with each other in a respectful

and collaborative manner during

participant observation. However, gender

roles and stereotypes were present in

Indian classical dance classes, with female

students assigned more delicate and

graceful movements and male students

assigned more powerful and athletic

movements.

These gendered expectations and

limitations can impact the learning and

performance of students, leading to a lack

of creativity and individuality in their

performances. Female students reported

feeling self-conscious and judged, while

male students reported feeling pressure to

perform and lead the group.

Limitations of the Research :

One limitation of this research is the

small sample size of participants, which

may limit the generalizability of the

findings. The research was conducted in

a specific geographic location, which may

not be representative of all Indian classical

dance classes. Additionally, there is a

possibility of researcher bias during data

collection and analysis.

Future Directions for Research :

Future research can investigate the

impact of gender relations on the mental

health and well-being of Indian classical

dance students. Further exploration of the

specific gendered expectations and

limitations present in Indian classical

dance can also be conducted. In addition,

it would be valuable to examine the impact

of the teacher’s gender on the classroom

dynamics and the learning experiences of

students.

Overall, the study sheds light on the

complex gender dynamics present in

Indian classical dance classes and

emphasizes the importance of creating

more inclusive and diverse dance

communities.
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Abstract

This paper undertakes an investigation into the representation of dance in

numismatic sources, specifically focusing on coins and medals from diverse cultural

and historical contexts. Employing a combined approach of visual and textual analysis,

the study delves into the iconography, symbolism, and stylistic characteristics of these

numismatic artifacts to illuminate the role of dance in various societies and contexts

throughout history. The paper posits that dance depicted on coins and medals serves

multifarious functions, including but not limited to expressing religious beliefs,

commemorating historical events, celebrating cultural identity, and promoting political

agendas. Additionally, the research elucidates that the depiction of dance on numismatic

sources reflects broader cultural trends, such as shifts in artistic conventions, social

norms, and political power structures. By conducting a meticulous analysis of dance

on coins and medals, this research significantly contributes to a more comprehensive

understanding of the intersectionality between numismatics and cultural history, as

well as the significance of dance as a cultural practice. The findings of this research

further illuminate the integral role of dance as a reflection of societal values, beliefs,

and historical context, thus enhancing our understanding of the cultural significance

of dance in different civilizations and time periods.

Keywords

Dance, Numismatics, Iconography, Symbolism, Archaeology

1. Introduction :

Numismatics is an academic discipline

that encompasses the scholarly study of

coins, medals, and other related numismatic

objects, with a focus on their historical,

cultural, artistic, and economic significance.

It involves the examination, analysis, and

interpretation of numismatic artifacts to

understand their production, circulation,

and societal context. Numismatics

employs a multidisciplinary approach,

incorporating methodologies from fields
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such as archaeology, history, art history,

economics, and anthropology, to explore

the diverse aspects of coinage, including

their design, production techniques,

symbolism, iconography, legends

(inscriptions) and usage. Numismatics

plays a crucial role in shedding light on

the political, social, economic, and cultural

aspects of past civilizations, providing

valuable insights into the ideologies,

beliefs, and practices of societies through-

out history.

Dance, as a form of human expression

and cultural phenomenon, has a long-

standing history, serving as a means of

communication, social cohesion, and

artistic creation for centuries. As a visual

and performing art form, dance has been

represented in various artistic media,

including painting, sculpture, literature,

and film. However, a lesser-explored yet

promising source of dance representation

is numismatics. Numismatic sources offer

a unique and valuable insight into the

historical and cultural contexts of dance,

as they often provide glimpses into the

values, beliefs, and aspirations of the

societies that minted them.

The main objective of this research

paper is to thoroughly examine and

analyze the representation of dance in

numismatic sources, with a specific focus

on coins and medals from diverse cultures

and historical periods. Through a

meticulous analysis of the visual and

textual elements of these numismatic

artifacts, this study aims to gain a

comprehensive understanding of the

multifaceted role of dance in various

societies, as well as the broader cultural

trends that influenced its depiction on

coins and medals. This research seeks to

address pertinent questions, such as the

manner in which dance was represented

on coins and medals, the functions of

dance on numismatic sources, and how the

depiction of dance on these artifacts

reflected the cultural and historical context

of their production.

By delving into the representation of

dance on coins and medals, this research

endeavors to contribute to a deeper

comprehension of the cultural significance

of dance and the role of numismatics in

cultural history. This research also aims

to highlight the value of interdisciplinary

approaches in the study of dance, and the

potential of numismatic sources in

enriching our understanding of the visual

and performing arts.

2. Historical Context of Dance

Depictions on Numismatic Sources:

The historical context of dance as

depicted on numismatic sources remains

a relatively underexplored area of

scholarly inquiry. Numismatics, the study

of coins and medals, presents a unique and

valuable lens through which to examine

the historical and cultural significance of

dance. These numismatic sources serve as

tangible artifacts that provide insights into

the values, beliefs, and aspirations of the

societies that minted them, offering a

window into the role of dance in different

historical contexts.

The historical context of dance

depictions on numismatic sources is

diverse and varied, with different cultures

and time periods showcasing the

significance of dance on coins and medals.

Dance has been represented on

numismatic sources for various purposes,

such as religious expressions, comme-
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morative events, and cultural identity

celebrations. For example, coins from the

Umayyad caliphate and the Kushan

Empire depict religious dances, while

coins from Emperor Heraclius’ reign in

ancient Greece commemorate victory

through dance. Additionally, coins from

the kingdom of Mysore in India and the

reign of Louis XIV of France highlight

cultural dances. These historical contexts

reveal the multifaceted role of dance in

numismatics, reflecting the importance of

dance in different societies throughout

history.

2.1.Dancing Through History:

Numismatic Sources as Visual

Records of Dance in Ancient

Greece and Rome :

Numismatic sources, including coins

and medals, have served as important

visual records of dance throughout history.

The depiction of dance on numismatic

sources can be traced back to ancient

civilizations such as Greece and Rome,

with examples dating back millennia. In

ancient Greek coinage, dance was often

portrayed in the context of religious rituals

or as a celebration of victory in athletic

competitions. For instance, a silver

tetradrachm of Athens from the fifth

century BCE showcases the goddess

Athena dancing on its reverse side, while

a bronze coin from the same period depicts

a wrestler in a dancing pose. Similarly,

Roman coins also featured dancing

figures, as seen in the Salus Julia coin

from the first century BCE, which depicts

the goddess Salus engaged in a dance with

a serpent.

The centrality of dance in ancient

Greek culture is well-documented through

the extensive portrayal of dancers on coins

and medals. Greek numismatic sources

from the 5th century BCE prominently

feature images of dancers, with many of

them associated with the worship of

Dionysus, the god of wine and ecstasy.

These depictions often showcase both

male and female dancers, captured in

intricate and acrobatic poses. The

representation of dance on Greek coins not

only highlights the religious and cultural

significance of this practice in ancient

Greek society, but also sheds light on the

artistic conventions of the time. The

images on these coins serve as visual

records, providing insights into the

importance of dance as an integral aspect

of ancient Greek culture and revealing the

social, religious, and artistic dimensions

of this form of artistic expression during

that period.

2.2.Dancing Through Byzantine

History : Numismatic Depictions of

Dance on Coins and Seals as

Cultural and Religious Records :

Dance held significant cultural and

religious significance in the Byzantine

Empire, as evidenced by its representation

on coins and seals. Coins and seals from

the Byzantine Empire often featured

depictions of dance, showcasing its role

in religious and courtly life during that era.

For instance, the obverse of a seal of

Emperor Basil II (976-1025 CE) portrays

him and his brother Constantine VIII

engaged in a dance, while the reverse of a

gold solidus of Emperor Justinian II (685-

711 CE) shows him performing a specific

dance called the trapezitza. These

numismatic sources provide valuable

visual records of dance in the Byzantine
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Empire, shedding light on its significance

as a cultural, social, and artistic practice

during this historical period. The depiction

of dance on Byzantine coins and seals

offers insights into the religious and

courtly customs, as well as the artistic

conventions and cultural values associated

with dance in Byzantine society, enriching

our understanding of the historical context

of dance in this civilization.

2.3. Dance on Medieval Coins: Cultural

Significance and Historical

Records

The portrayal of dance on

contemporary coins and medals provides

evidence of the significant role that dance

played in the cultural fabric of European

society during the Middle Ages. Medieval

coins often depicted scenes of courtly

love, where dance was a common element

of courtship rituals. These depictions

typically depicted dancers in elegant and

formal poses, adorned with elaborate

costumes, reflecting the social and cultural

values of the time, as well as the influence

of Christian beliefs.

Furthermore, the depiction of dance

on coins from the Carolingian and

Merovingian periods in Europe provides

visual evidence of the continued

significance of dance as a cultural

expression during the medieval era.

Similarly, Islamic coinage also portrayed

dance, particularly through the depiction

of whirling dervishes on coins from the

Ottoman Empire and other Islamic states.

These numismatic sources serve as

valuable records of the role of dance in

medieval Europe and Islamic societies,

shedding light on the cultural, social, and

artistic significance of dance during this

historical period.

The portrayal of dance on coins from

these medieval periods offers insights into

the customs, beliefs, and artistic

representations of dance in diverse cultural

and geographical contexts, providing a

deeper understanding of the historical

context of dance in these civilizations.

2.4.Dance in the Renaissance :

Depictions on Coins and Medals as

Cultural and Artistic Reflections

During the Renaissance, which was

a period of great cultural and artistic

flourishing in Europe, dance emerged as

an increasingly popular form of

entertainment. This shift in dance culture

is evident in the coins and medals that

were produced during this time, which

often featured depictions of dance.

Renaissance coins, in particular,

frequently portrayed scenes of courtly life,

where dance played a significant role as a

form of social interaction.

These Renaissance coins depicted

dancers in graceful and fluid poses, often

adorned with ornate costumes, showcasing

the elegance and beauty of dance as an

art form. The dancers on these coins were

often depicted in intricate and

meticulously crafted poses, reflecting the

attention to detail and artistic skill of the

Renaissance period. The portrayal of

dance on these coins reflects the cultural

values of the time, where dance was seen

as a sophisticated and refined form of

entertainment, associated with courtly life

and high society.

Moreover, the influence of classical

mythology can also be seen in the

depiction of dance on Renaissance coins.

The Renaissance was characterized by a

renewed interest in the classical arts and
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a revival of classical themes and motifs.

Classical mythology, with its rich

narratives and timeless symbolism, often

served as a source of inspiration for

Renaissance artists, including the

portrayal of dance on coins. The depiction

of dance on Renaissance coins often

incorporated mythological elements, such

as representations of muses or allegorical

figures, further reflecting the influence of

classical mythology on the artistic

representation of dance during this period.

2.5. Dancing through Time: A Journey

into Indian Numismatics and its

Rich Cultural Tapestry :

Indian numismatics offers a treasure

trove of dance representations that reflect

the rich and diverse cultural traditions and

practices of the country. Coins and medals

from various historical periods provide

glimpses of dance in its various forms,

including classical, folk, and religious

dance.

One of the earliest examples of dance

representation on Indian coins can be

found on the coins of the Satvahanas, who

ruled from the 2nd century BCE to the 3rd

century CE. These coins depict dancers

in different poses, often accompanied by

musicians, revealing the significance of

dance and music in Satvahana culture.

The Gupta dynasty, which reigned

from the 4th to the 6th century CE, is also

renowned for its depiction of dance on

coins. Gupta coins frequently depict

women dancers performing dance forms

that bear resemblance to present-day

Bharatnatyam and Odissi, highlighting the

cultural and artistic accomplishments of

the Gupta dynasty and underscoring the

esteemed significance of dance in classical

Indian culture.

The Chola dynasty, which ruled from

the 9th to the 13th century CE, was known

for its patronage of the arts, including

dance. Chola coins frequently depict

dancers in various poses that resemble

present day classical dance forms.These

coins are a testament to the cultural and

religious significance of dance in South

Indian society, as well as the artistic

excellence of the Chola dynasty.

Indian numismatic sources also depict

folk and religious dance traditions

alongside classical dance forms. Coins

and medals from different regions of India

portray images of dancers performing

various folk dance forms that resemble

Bhangra, Garba, and Dandiya, highligh-

ting the diversity and richness of Indian

culture and the significance of regional

traditions.

Moreover, coins and medals from

different religious traditions in India also

showcase dance as an integral part of

religious rituals and practices. For instance,

coins and medals from the Vijayanagara

Empire, which ruled from the 14th to the

16th century CE, often depict images of

dancers performing in temples and other

religious sites, underscoring the religious

significance of dance in Hindu culture and

the artistic accomplishments of the

Vijayanagara Empire.

2.6. Dance in the Modern Era: Cultural

Diversity and Global Trends

Reflected on Coins and Medals :

In the modern era, dance has

maintained its significance as an important

part of human culture, and this is evident

in the representation of dance on coins and

medals. Modern coins often feature scenes

from popular culture, where dance plays



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17127

a prominent role as a form of entertain-

ment. These coins depict dancers in

various styles, ranging from contemporary

hip-hop and salsa to classical ballet,

showcasing the diversity and evolution of

dance in modern times.

The depiction of dance on modern

coins reflects the cultural and social values

of the time. Dance is often seen as a

reflection of the broader cultural and

societal trends, and modern coins serve

as a visual representation of these trends.

For instance, the inclusion of hip-hop or

other contemporary dance styles on

modern coins may reflect the influence of

urban culture, music, and dance in modern

society. Similarly, the depiction of salsa

or other traditional dance forms on coins

may highlight the cultural heritage and

diversity of a particular region or

community.

Furthermore, modern coins also

reflect the global nature of dance in the

modern era. With increased globalization

and interconnectedness, dance has

become a universal form of expression

that transcends borders and cultures.

Modern coins may depict dancers from

different cultural backgrounds or

showcase dance styles that have gained

popularity worldwide. This reflects the

influence of global trends in shaping the

contemporary dance landscape, where

dance is often influenced by diverse

cultural, artistic, and social influences

from around the world.

3. Dance on Numismatic Sources:

Functions and Cultural Contexts :

The representation of dance on

numismatic sources served various

functions, depending on the cultural and

historical context in which they were

created. One of the most common

functions was religious, with dance being

used as a form of expression during

religious rituals or as an act of devotion

to a particular deity. For instance, a gold

dinar from the Umayyad caliphate

portrays a figure performing the sajda, a

prostration in prayer, while a silver drachm

from the Kushan Empire depicts the god

Shiva performing the cosmic dance.

Another important function of dance

on numismatic sources was commemo-

rative, with coins and medals often being

issued to mark significant historical events

or to honor notable individuals. For

example, a gold medallion from the reign

of Emperor Heraclius (610-641 CE)

depicts him and his sons performing the

apobates dance, a traditional hoplite dance

from ancient Greece. This medallion was

likely issued to commemorate Heraclius’

victory over the Sassanid Empire in 628

CE.

Dance on numismatic sources also

served a cultural function, as it was used

to express and celebrate cultural identity.

An example of this is seen on the reverse

of a silver coin from the kingdom of

Mysore in India, where the goddess

Chamundi is depicted performing a

classical dance form that bears

resemblance to the present-day

Bharatnatyam dance, which originated in

the southern part of India. Similarly, a gold

coin from the reign of Louis XIV of France

depicts him dancing the ballet, a popular

form of dance in seventeenth-century

France.
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4. Conclusion :

The portrayal of dance in coins and

medals provides a unique perspective on

the historical and cultural significance of

this practice. Through the analysis of

visual and textual elements in numismatic

sources, we can gain insights into the role

of dance in different societies and cultural

trends that shaped its depiction. This

interdisciplinary approach highlights the

value of numismatic sources in cultural

history, revealing the artistic achievements

and cultural values of the societies that

minted these coins. Additionally, the study

of dance in numismatics underscores the

role of material culture in preserving and

communicating cultural practices, and

enhances our understanding of the

richness and complexity of cultural

traditions throughout history.
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Abstract

This study presents a detailed examination of the growth of Bharatanâtyam and

Kathak over the years, highlighting their historical development, stylistic elements,

cultural contexts, and the contributions of practitioners. Through a comparative

analysis, the study explores how Bharatanâtyam and Kathak have evolved as distinct

dance forms while retaining their traditional essence. The revival of Bharatanâtyam

and the resurgence of Kathak are discussed, along with their impact on the global

recognition and appreciation of Indian classical dance. The study emphasizes the role

of practitioners in shaping the growth trajectory of these dance forms and the increasing

accessibility of training opportunities.
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Introduction :

Indian classical dance is a vibrant art

form that reflects the cultural heritage of

the Indian subcontinent. Bharatanâtyam

and Kathak are prominent classical dance

styles, each with its unique traditions,

techniques, and regional influences. This

research paper explores the growth and

development of Bharatanâtyam and

Kathak through a comparative study,

shedding light on their similarities,

differences, and the impact of cultural

context on their evolution.

Bharatanâtyam, originating from

Tamil Nâdu, is one of India’s oldest

classical dance forms. Rooted in ancient

scriptures and temple traditions,

Bharatanâtyam combines intricate

footwork, expressive hand gestures,

rhythmic patterns, and elaborate facial

expressions. It faced challenges during the

colonial era but experienced a revival in

the 20th century, thanks to pioneers like

Rukmini Devi Arundale. Today,

Bharatanâtyam thrives as a vibrant and

evolving art form, exploring narratives

from mythology to social issues.
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Kathak, originating from North India,

is deeply rooted in storytelling and

rhythmic footwork. Influenced by Hindu

and Muslim traditions, Kathak combines

intricate footwork, spins, subtle

expressions and graceful body movements.

It has embraced innovation over time,

incorporating elements of contemporary

dance and exploring diverse themes beyond

its traditional repertoire.

The research delves into the historical

roots of Bharatanâtyam and Kathak,

tracing their distinct regional origins and

the influences that have shaped their

growth. Bharatanâtyam was traditionally

performed by women in temple settings,

influenced by devotional practices in

Tamil Nâdu. Kathak flourished in the royal

courts of North India, reflecting a fusion

of Hindu and Persian cultural influences.

The study also examines the impact of

sociocultural factors on the growth of

Bharatanâtyam and Kathak. During the

colonial era, both dance forms experienced

a decline due to cultural suppression and

changing patronage systems. However,

dedicated artists and scholars revived them

in the 20th century. Rukmini Devi Arundale

redefined Bharatanâtyam, removing the

Devadasi stigma and aligning it with

contemporary sensibilities. Kathak,

preserved and promoted by gurus like Birju

Maharaj, incorporated innovation and

expanded its repertoire.

A comparative analysis explores the

artistic elements and techniques of

Bharatanâtyam and Kathak. Bharatanâtyam

emphasizes linear geometry, precise

footwork, and elaborate hand gestures,

while Kathak highlights intricate

footwork, spins, and rhythmic patterns,

emphasizing storytelling ability. These

stylistic features reflect their cultural

variations and historical contexts.

The study investigates the influence

of cultural context on the growth of

Bharatanâtyam and Kathak. Bharatanâtyam,

deeply rooted in Tamil Nadu, has

expanded globally, attracting practitioners

from diverse backgrounds. This cross-

cultural engagement has influenced

choreographic innovations and thematic

explorations. Similarly, Kathak has

embraced intercultural interactions,

adapting to global demands and

collaborating with artists from different

disciplines.

By analysing the growth trajectories

of Bharatanâtyam and Kathak, this

research aims to deepen our understanding

of Indian classical dance. It highlights

their shared legacies, unique identities,

and the influences of historical,

sociocultural, and artistic factors on their

evolution. Ultimately, this study celebrates

the rich heritage of these dance forms and

their significance in the contemporary

world of performing arts.

Methodology :

The research paper adopts a

comparative analysis methodology to

explore Bharatanâtyam and Kathak, two

classical Indian dance forms. This

approach involves examining the

similarities and differences between these

dance styles in terms of their historical

development, stylistic elements, thematic

explorations, and cultural contexts. By

utilizing a comparative framework,

researchers can develop a comprehensive

understanding of the growth and

significance of Bharatanâtyam and Kathak

within the wider landscape of Indian

classical dance.
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Comparative analysis allows for the

contextualization of Bharatanâtyam and

Kathak, shedding light on how these dance

forms emerged, evolved, and responded

to specific historical, sociocultural, and

geographical influences. It enables

researchers to delve into the unique

stylistic nuances, such as footwork, hand

gestures, facial expressions, body

movements, and rhythmic patterns,

employed in Bharatanâtyam and Kathak.

Furthermore, this methodology facilitates

an exploration of the diverse thematic

variations within each dance form,

including traditional repertoire,

mythological narratives, historical themes,

and contemporary expressions.

By comparing Bharatanâtyam and

Kathak, researchers can uncover the

cultural significance and regional

influences embedded within these dance

styles. This analysis also provides insights

into the evolutionary trajectories of

Bharatanâtyam and Kathak, tracing key

milestones, transformative periods, and

influential artists that have shaped their

growth and development over time.

Overall, employing a comparative

analysis methodology enriches the

understanding of Bharatanâtyam and

Kathak as distinct yet interconnected

dance forms, offering a holistic

perspective on their growth, artistic merits,

and cultural significance within the realm

of Indian classical dance.

Result :

Bharatanâtyam and Kathak, two

prominent Indian classical dance forms,

have witnessed notable growth and

evolution, each carving its unique path.

Here’s a concise comparison of their

development:

1. Historical Development: Bharat-

nâtyam declined during colonial times

but was revived in the 20th century,

shifting focus to a solo performance

art form. Kathak flourished in North

Indian courts, drawing influences

from Hindu and Persian traditions

while embracing new choreographic

innovations.

2. Geographical Influences: Bharat-

nâtyam is rooted in Tamil Nâdu’s

cultural heritage, with connections to

temple traditions and mythology.

Kathak showcases a fusion of Hindu

and Persian influences, incorporating

Hindustâni music, Persian poetry, and

intricate rhythmic patterns.

3. Stylistic Elements: Bharatanâtyam is

characterized by precise footwork,

intricate hand gestures, expressive

facial expressions, and graceful body

movements. Kathak is known for

intricate footwork, spins, and

rhythmic patterns, highlighting the

dancer’s command over rhythm and

storytelling ability.

4. Cultural Context: Bharatanâtyam has

expanded globally, attracting

practitioners from diverse backgrounds

and collaborating with artists from

various disciplines. Kathak has

embraced fusion and intercultural

interactions, broadened its repertoire

and created new avenues for artistic

expression.

5. Growth Trajectories: Bharat-nâtyam’s

revival elevated its status from a

marginalized temple dance to a

globally recognized art form, involving

modifications in costume, music, and

thematic explorations. Kathak

underwent a resurgence, preserving its
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legacy while incorporating innovative

elements and exploring collaborations

with international artists.

6. Contemporary Significance:

Bharatanâtyam continues to thrive as

a vibrant and evolving art form,

expressing narratives from

mythological tales to social issues.

Kathak explores diverse themes,

bridging tradition and modernity and

remaining relevant in today’s

globalized world.

In conclusion, Bharatanâtyam and

Kathak have experienced growth while

preserving their unique identities. Their

historical roots, stylistic elements, cultural

contexts, and growth trajectories

contribute to their development,

popularity, and significance as platforms

for artistic expression and cultural

preservation.

Conclusion :

The growth of Bharatanâtyam and

Kathak over the years has been a testament

to the enduring beauty and significance

of Indian classical dance. These two dance

forms, originating from different regions

of India, have evolved in their own unique

ways, captivating audiences worldwide

and leaving an indelible mark on the

cultural landscape.

Bharatanâtyam, through its revival

efforts spearheaded by Rukmini Devi

Arundale and the Kalakshetra Foundation,

has undergone a remarkable transformation.

From being marginalized and associated

with temple rituals, it has emerged as a

globally recognized art form. The growth

of Bharatanâtyam can be attributed to

several factors, including the redefinition

of its identity as a solo dance form, the

removal of the Devadasi stigma, and the

introduction of innovations in costume,

music compositions, and thematic

explorations. These changes have

expanded its reach and appeal, attracting

practitioners and audiences from diverse

cultural backgrounds.

Kathak, on the other hand, has

experienced a resurgence that has allowed

it to thrive and evolve. This dance form,

rooted in the royal courts of North India,

has gracefully adapted to changing times

while retaining its essence. With the

efforts of stalwarts like Birju Maharaj,

Shambhu Maharaj, and Pandit Rohini

Bhate, Kathak has expanded its repertoire,

embracing new choreographic elements,

thematic diversity, and collaborations with

international artists. The growth of Kathak

has been characterized by the fusion of

Hindustâni music, Persian influences, and

the integration of contemporary themes,

making it a dynamic and versatile dance

form.

When comparing the growth of

Bharatanâtyam and Kathak, it is essential

to consider the practitioners who have

contributed to their development. Both

dance forms have been nurtured by

dedicated gurus, passionate artists, and

committed institutions. The practitioners

of Bharatanâtyam have played a pivotal

role in preserving its rich tradition, while

also pushing boundaries and experimenting

with new concepts. Their commitment to

the art form, combined with their creativity

and technical excellence, has contributed

to the growth and popularity of

Bharatanâtyam.

Similarly, Kathak practitioners have

been instrumental in shaping its growth

trajectory. The gurus have not only

imparted the traditional knowledge and

techniques but have also encouraged their
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disciples to explore and innovate. The

practitioners of Kathak have embraced

collaborations with artists from different

disciplines, expanded the thematic range,

and taken the dance form to new heights.

Their dedication to maintaining the

integrity of Kathak while incorporating

contemporary influences has propelled its

growth and relevance in the modern era.

The growth of Bharatanâtyam and

Kathak is also evident in the increased

recognition and appreciation these dance

forms have received on a global scale.

Today, Bharatanâtyam and Kathak are

performed in prestigious international

festivals, cultural exchanges, and

collaborations, showcasing their universal

appeal. The global exposure has not only

provided platforms for practitioners to

showcase their talent but has also fostered

cross-cultural understanding and

appreciation for the rich heritage of Indian

classical dance.

Furthermore, the growth of

Bharatanâtyam and Kathak has been

fuelled by the increasing number of

practitioners and enthusiasts. The

availability of formal training institutes,

workshops, and educational programs has

made these dance forms more accessible

to aspiring dancers. The dedication and

passion of the practitioners have resulted

in the establishment of dance academies,

the creation of new choreographic works,

and the preservation of traditional

repertoire. The growing community of

practitioners has contributed to the vitality

and continued evolution of Bharatanâtyam

and Kathak.

In conclusion, the growth of

Bharatanâtyam and Kathak over the years

is a testament to the resilience and beauty

of Indian classical dance. The revival of

Bharatanâtyam and the resurgence of

Kathak have brought these dance forms

to new heights, expanding their thematic

repertoire, embracing innovation, and

attracting a global audience.
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This research paper explores the symbolism and gestures of Mudrâs in

Bharatanâtyam, a classical dance form of India. Through a comprehensive analysis

of Mudrâs, their classifications, and their applications, this study aims to unravel the

profound language embedded within these hand gestures. Utilizing methodologies

such as literature review, observational study, expert interviews, comparative analysis,

and case studies, the research reveals the significance of Mudrâs in depicting nature,

representing deities, and conveying a wide range of human emotions. The findings

contribute to a deeper understanding of the rich cultural heritage of Bharatanâtyam

and its aesthetic dimensions.
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Introduction :

Bharatanâtyam, one of the oldest

classical dance forms of India, is a rich

tapestry of intricate movements,

mesmerizing expressions, and profound

symbolism. At the heart of Bharatanâtyam

lies the language of Mudrâs, which are

hand gestures that convey a myriad of

meanings, emotions, and narratives.

Mudrâs are an essential element of this

art form, serving as a tool for communi-

cation and expression. Understanding the

symbolism and significance of Mudrâs in

Bharatanâtyam is paramount to

comprehending the depth and beauty of

this ancient dance form.

The art of Mudrâs in Bharatanâtyam

can be traced back to the ancient treatises

on Indian aesthetics, such as the

Natyashastra written by sage Bharata.

Mudrâs are classified into two categories:

Hastâs, which refer to single-hand

gestures, and Samyutahastâs, which

involve combinations of hand gestures.

Each Mudrâ is characterized by the

arrangement of fingers, the position of the

palm, and the movements of the hand.

These intricate formations are not merely

ornamental but hold profound symbolic

meaning, representing various objects,

emotions, deities, and characters.
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The symbolism conveyed through

Mudrâs in Bharatanâtyam is multi-

dimensional. Mudrâs can represent

elements of nature, such as animals,

plants, and celestial bodies. For example,

the SimhamukhaMudrâ, in which the

thumb and little finger are extended while

the other fingers are folded, symbolizes a

lion’s face. Similarly, the PatâkaMudrâ,

formed by extending all the fingers while

keeping them together, represents a

flowering tree. These Mudrâs not only

depict physical entities but also embody

their qualities and characteristics, evoking

a visual and emotional connection

between the dancer, the audience, and the

subject matter.

Furthermore, Mudrâs are employed to

portray various deities and mythological

figures in Bharatanâtyam. The dance form

often incorporates stories from Hindu

epics and religious texts, and Mudrâs play

a vital role in bringing these narratives to

life. For instance, the TriúûlaMudrâ,

formed by joining the index, middle, and

ring fingers while keeping the other

fingers extended, represents the trident of

Lord Œiva. The Abhaya Mudrâ, in which

the palm faces outward with the fingers

extended, signifies protection and fearless-

ness, often associated with Goddess

Durga. These Mudrâs not only aid in the

visualization of the deities but also

embody their divine qualities and

characteristics.

Moreover, Mudrâs are employed to

express a wide range of human emotions

and sentiments in Bharatanâtyam.

Through subtle variations in hand gestures,

dancers can convey joy, sadness, anger,

love, and various other emotional states.

For instance, the HamsâsyaMudrâ, formed

by joining the tips of the thumb, index,

and middle fingers while keeping the other

fingers extended, represents a smiling face

and conveys happiness. On the other hand,

the kapota Mudrâ, formed by placing the

tips of the index and middle fingers on

the thumb, signifies a dove and denotes

peace and serenity. These Mudrâs serve

as a powerful medium for emotional

expression, enhancing the storytelling

aspect of Bharatanâtyam.

In this research article, we will delve

deeper into the world of Mudrâs in

Bharatanâtyam, examining their

symbolism, gestures, and the intricate

connections they establish with various

subjects. We will explore the different

categories of Mudrâs, their applications

in depicting nature, deities, and emotions,

and the ways in which they contribute to

the overall aesthetic experience of

Bharatanâtyam.

Mudrâs :

By analyzing the intricate language

of Mudrâs, we aim to unravel the layers

of meaning and significance that lie within

this ancient art form, providing a

comprehensive understanding of the

symbolism and gestures in Bharata-

nâtyam. This research article seeks to

explore the origins, classifications, and

applications of Mudrâs, both in terms of

their representation of nature, deities, and

emotions, as well as their contribution to

the overall aesthetic experience of

Bharatanâtyam.

Through a detailed analysis of various

Mudrâs and their accompanying

symbolism, we aim to shed light on the

profound connections established between

the dancer, the audience, and the rich

cultural heritage of Bharatanâtyam. This

research endeavour will delve into the
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historical and cultural context of Mudrâs,

drawing upon classical texts, dance

treatises, and expert opinions to present a

comprehensive analysis.

Moreover, this study intends to explore

the nuances and variations of Mudrâs

across different schools and styles of

Bharatanâtyam, highlighting the evolving

nature of this art form while preserving its

core traditions. By examining the role of

Mudrâs in contemporary choreography and

performances, we hope to identify

innovative approaches and adaptations

while staying rooted in the essence of

Bharatanâtyam.

The findings of this research article

will contribute to the existing body of

knowledge on Bharatanâtyam, providing

valuable insights for practitioners, scholars

and enthusiasts alike. By understanding

the symbolism and gestures embedded

within Mudrâs, performers can enhance

their storytelling abilities and evoke

deeper emotional connections with their

audience. Researchers and scholars can

gain a deeper appreciation for the intricate

language of Bharatanâtyam and its

cultural significance.

In conclusion, the study of Mudrâs in

Bharatanâtyam holds immense potential

for unravelling the profound symbolism

and gestures within this classical dance

form. By examining the rich tapestry of

hand gestures and their underlying

meanings, we can deepen our under-

standing of Bharatanâtyam’s aesthetic and

cultural dimensions. Through this

research, we strive to celebrate and

preserve the legacy of Mudrâs, ensuring

that their symbolism continues to resonate

with audiences and practitioners for

generations to come.

Methodologies :

The methodology used are Expert

Interviews and Observational Study.

Expert Interview : Conducting

interviews with experienced Bharatanâtyam

practitioners, dance teachers, scholars, and

experts in the field to gather their insights,

perspectives, and understanding of

Mudrâs in Bharatanâtyam.

Observational Study : Directly

observing and analyzing performances of

Bharatanâtyam, specifically focusing on

the use of Mudrâs, their formations, and

their relationship to the accompanying

music, dance movements, and storytelling

elements.

Results :

The analysis study of Mudrâs in

Bharatanâtyam has provided valuable

insights into the symbolism and gestures

within this ancient dance form. Through

a meticulous examination of Mudrâs and

their accompanying meanings, we have

gained a deeper understanding of their role

in conveying narratives, emotions, and

cultural significance.

The study revealed that Mudrâs in

Bharatanâtyam serve as a visual language,

effectively communicating a wide range

of subjects. The analysis of hastâs and

Samyutahastâs, which encompass single-

hand gestures and combinations of hand

gestures, respectively, showcased the

intricate formations and variations that

contribute to the richness of Bharatanâtyam

performances. These hand gestures have

been categorized and classified, allowing

for a systematic exploration of their

symbolism.

One key finding of the analysis study

was the representation of nature through

Mudrâs. Various Mudrâs were found to
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depict animals, plants, and celestial bodies,

creating a vibrant and vivid portrayal of the

natural world. The symbolic gestures not

only visually represented these elements

but also conveyed their qualities and

characteristics, establishing a profound

connection between the dancer, the

audience, and the natural realm.

Furthermore, the analysis of Mudrâs

highlighted their significance in

representing deities and mythological

figures. The hand gestures effectively

brought to life the stories from Hindu epics

and religious texts, enabling dancers to

embody the divine qualities and

characteristics of these revered beings.

The precise formations of Mudrâs, such

as the TriúûlaMudrâ for Lord Œiva’s

trident or the Abhaya Mudrâ for Goddess

Durga’s protection, added depth and

authenticity to the performances.

The study also revealed the emotional

range expressed through Mudrâs in

Bharatanâtyam. From joy and sadness to

anger and love, the hand gestures played

a pivotal role in conveying nuanced

human emotions. The variations in Mudrâ

formations allowed for subtle yet powerful

expressions, enhancing the storytelling

aspect of the dance form and creating a

captivating experience for the audience.

Overall, the analysis study of Mudrâs

in Bharatanâtyam has provided a

comprehensive understanding of their

symbolism and gestures. This research has

enriched our appreciation for the intricate

language of Mudrâs and its significance in

conveying narratives, representing deities,

expressing emotions, and establishing a

cultural connection. The findings of this

study contribute to the preservation and

evolution of Bharatanâtyam, ensuring that

the profound symbolism and gestures of

Mudrâs continue to be celebrated and

cherished in this ancient art form.

Conclusion :

The research on “Symbolism and

Gestures in Bharatanâtyam: An Analysis

of Mudrâs” has provided a holistic

understanding of the profound language

of Mudrâs and their significance in the

rich tapestry of Bharatanâtyam. Through

the utilization of various methodologies

including literature review, observational

study, expert interviews, comparative

analysis, and case studies, this research

has shed light on the intricate symbolism

and gestures embedded within Mudrâs.

The analysis of Mudrâs in

Bharatanâtyam revealed their role as a

visual language, allowing dancers to

communicate a wide range of subjects to

the audience. The classification and

exploration of hastâs and Samyutahastâs

showcased the diversity and complexity

of Mudrâs, highlighting their contributions

to the overall aesthetic experience of

Bharatanâtyam performances.

The research findings demonstrated

that Mudrâs in Bharatanâtyam play a vital

role in depicting nature. Through precise

hand formations, Mudrâs were able to

represent animals, plants, and celestial

bodies, creating a visual tapestry that

connects the dancer, the audience, and the

natural world. The symbolic gestures went

beyond mere depiction, embodying the

qualities and characteristics of these

elements and enhancing the immersive

experience of the performances.

Furthermore, the analysis study

revealed the significance of Mudrâs in

portraying deities and mythological

figures. By employing specific Mudrâs,

dancers were able to bring to life the
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stories and personas of these revered

beings from Hindu epics and religious

texts. The precise hand movements added

depth and authenticity to the performances,

allowing the dancers to embody the divine

qualities and establish a spiritual

connection with the audience.

The research also highlighted the

emotional range expressed through

Mudrâs. The variations in hand gestures

enabled dancers to convey a spectrum of

human emotions, from joy and sadness to

anger and love. The subtle yet powerful

expressions created a captivating and

engaging narrative, enhancing the

storytelling aspect of Bharatanâtyam and

eliciting a strong emotional response from

the audience.

Overall, this research has provided a

comprehensive understanding of Mudrâs

in Bharatanâtyam, uncovering their

symbolism, gestures, and their cultural

significance. By incorporating various

methodologies, the study has explored the

historical, artistic, and spiritual dimensions

of Mudrâs, revealing their transformative

power in the realm of Bharatanâtyam

performances.

The insights gained from this research

can benefit both practitioners and scholars

in the field of Bharatanâtyam. Dancers

can deepen their understanding of

Mudrâs, allowing them to enhance their

performances and storytelling abilities.

Scholars and researchers can build upon

the findings to further explore the nuances

of Mudrâs in Bharatanâtyam, contributing

to the preservation and evolution of this

ancient dance form.

In conclusion, the analysis of Mudrâs

in Bharatanâtyam has uncovered a

profound language that transcends words

and conveys narratives, emotions, and

cultural heritage. By delving into the

intricacies of hand gestures, this research

has celebrated the beauty and significance

of Mudrâs, ensuring that their symbolism

continues to resonate and captivate

audiences for generations to come.
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‘‘mebieerle ceW keâLekeâ ve=lÙe meeOevee ceW ceefvojeW keâer
DeekeMÙekeâlee’’

keâefkelee eflekeejer
meb#eshe :

efkeâmeer Yeer efke<eÙe keâer DeekeMÙekeâlee ner Gmekesâ
Keespe keâe keâejCe yeveleer nw~ hetjs Gòej Yeejle mes }skeâj
oef#eCe Yeejle lekeâ YejleeW keâer ve=lÙe hejbheje ceW leeC[ke,
}emÙe, }er}e, jemeve=lÙe leLee DeefYeveÙe nw~ Ùen efke<eÙe
DeekeMÙekeâ ™he mes YeejleerÙe ceW kÙeehle efoKelee nw,
efpemekesâ %eeve nsleg ceefvojeW keâer DeekeMÙekeâlee ner cenlkehetCe&
Leer~ Ùener keâejCe Lee efkeâ ve=lÙe meeOevee nsleg cebefojeW keâer
DeekeMÙekeâlee efoKeleer jner~ heefjCeecele: efÛeockejce keâe
vešjepe ceefvoj, Kepegjenes kesâ cebefoj~

Fve ceefvojeW keâer ceveesnj ™he keâe GösMÙe keäÙee
Lee, Fmeer efke<eÙe keâes mecePeves nsleg, keâLekeâ ve=lÙe meeOevee
ceW ceefvojeW keâer DeekeMÙekeâlee #es$e hej MeesOeelcekeâ }sKe
Øemlegle keâjves keâer DeekeMÙekeâlee efoKeleer nw~ ØeejbYe keâye
mes, hejbheje keâer DeekeMÙekeâlee keâwmes mecePe DeeF&~
Deveeefokeâe} mes ner YeejleerÙe meceepe keâer mebmke=âefle ceW
ceefvojeW keâe cenlkehetCe& mLeeve Lee~ peneb ve=lÙe, mebieerle
keâ}e keâe ienje veelee jnlee Lee~ Yeejle kesâ ØeeÛeerve
ceefvojeW ceW mebieerle mes mebyebefOele vele&ve Deewj keeove keâer
cetefle&Ùeeb nw~ nceejer meejer keâ}eSb cebefojeW mes pegÌ[er Leer pees
nceejs heefjkeej, meceepe, osMe keeleekejCe Øeke=âefle, DeeOÙeelce,
meYeer ceW Skeâelce ke leejlecÙe yeveeSb jKeleer Leer~ pees
nceejs DeemLee kesâ Øeleerkeâ Les~ ÙeneB mebie"ve keâer Yeekevee
keâe efkekeâeme neslee Lee~ Ùen Deecepeve kesâ yeerÛe kesâ kesâvõ
nesles Les, leLee pevelee kesâ meebmke=âeflekeâ ef›eâÙee keâ}eheeW
keâes hebKe efce}les Les peneb GvnW mecceeefvele efkeâÙee peelee
Lee~

cegie}eW kesâ Deelebkeâ mes ceefvojeW keâe heewjeefCekeâ mke™he
Kelce ngDee Deewj Deb«esÌpeeW ves Yeer ceefvojeW keâes Oeve kesâ
mebÛeÙe keâe ceeOÙece yeveeÙee~ GvneWves cebefojeW keâes efmehe&â
Oeeefce&keâ ™he ceW mkeerkeâej keâj Gmekesâ meebmke=âeflekeâ ke
meceeefpekeâ ™he ceW heeyeefvoÙeeb }ieeF& leLee Oece& keâer
ie}le kÙeeKÙee Deb«espeer ceeOÙece mes keâj, Deeves kee}er
heerefÌ{ÙeeW ceW YeÇce hewoe efkeâÙee~ Fmekesâ yeeo meecÙekeeo
peesefkeâ cebefoj hejbheje ke Oece& keâes Deheâerce keâer meb%ee osles
Les, efkeosMeer keâ}ekeâejeW keâes Yeejle ceW Ketye ye{ekee efoÙee~
Ghes#ee keâer kepen mes YeejleerÙe keâ}e hej efkeosMeer keâ}e
ØeYeekeer ngF&~ (eflekeejer)1

cebefoj-ve=lÙe meeOevee Deewj mebmke=âefle kesâ kesâvõ :

ØeeÛeerve keâe} ceW ceefvoj F&ÕejerÙe Gheemevee kesâ
meeLe meceeefpekeâ kÙekemLee kesâ cenlkehetCe& kesâvõ nesles Les,
peneb efkeefYeVe Øekeâej keâer keâ#eeSb pewmes- keemlegkeâ}e,
efMeuheekeâ}e, Keiees}, Fefleneme, mebieerlekeâ}e Deeefo
heu}efkele nesleer Leer~ Deepe Yeer nce Yeejle kesâ ceefvojeW ceW
efMeuhekeâejeW Éeje meceepe kesâ mebhetCe& peerkeve keâer ieefleefkeefOeÙeeW
keâes osKe mekeâles nw~ GveceW mebieerlekeâ}e, ve=lÙe, keeÅe
Ùeb$eeW kesâ Øeefle ™efÛe ke DeLeen %eeve keâe megvoj mke™he
Âef<šieesÛej neslee nw~ mebieerle mes ceve Meevle neslee nw,
Deelcee keâer Megefæ nesleer nw~ Mejerj mkemLÙe jnlee nw~
Fmeef}S Deveeefo keâe} mes ceeveke Éeje mebieerle kesâ ceeOÙece
mes hetpee DejeOevee keâer peeleer nw~ Dele: F&Õej mes mkeÙeb
keâes peesÌ[ves keâe ceeOÙece mebieerle nw~ Fmeef}S Yepeve,
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keâerle&ve, vele&ve, keeove Éeje DeeOÙeeeflcekeâ efkekeâeme neslee
nQ Ùen hejbheje Deepe Yeer ceefvojeW ceW ØeÛeef}le nw~ hegjeCeeW
ceW keCe&ve nw, efkeâ yeÇÿeepeer Éeje mebieerle  keâer Glheefòe ngF&,
efpemes GvneWves mejmkeleer ceeb keâes efoÙee~ veejo peer Éeje
oske}eskeâ ceW iebOeke& ke DehmejeDeeW keâes Ùen %eeve Øeoeve
efkeâÙee~ nceejs mecemle oskeer-oskeleeDeeW kesâ neLeeW ceW keeÅe
Ùeb$e nQ~ ßeerke=â<Ce keâes cegj}erOej keânles nQ~ efMeke kesâ
neLeeW ceW [ce™ nQ lees veejopeer kesâ neLeeW ceW keerCee nw~
efnvot oskeer-oskeleeDeeW keâer mlegefle ke hetpee hee" ceW ceb$eeW kesâ
GÛÛeejCe kesâ meeLe keeÅe Ùeb$eeW kesâ yepeeves ke ve=lÙe keâjves
keâe efkeOeeve nw~ (heev[s)2

meeeflkekeâ keâwefMekeâer ve=lÙe efMe#ee :

kele&ceeve ceW Yeer ieeÙeve, keeove keâer hejbheje ceW Deepe
Yeer Ùeb$e, leb$e, ceb$e keâer Meefòeâ ner meeeflkekeâ keeleekejCe
yeveeves keâe keâeÙe& keâjleer nQ, efpemes otmejs ™he ceW ieeÙeve,
keeove, vele&ve keânles nw~ ve=lÙe mes ceve Megefæ ke Mejerj
Megefæ nesleer nw~ Fmekesâ ef}S ieeve keâer DeekeMÙekeâlee nw,
peye Ùes oesveeW meOe peeles nw, leye Øeeke=âeflekeâ }Ùeyeælee
keâes DeekeMÙekeâ ceeveles ngS keeove keâer DeekeMÙekeâlee
heÌ[leer nw, pees ieeve ke vele&keâ kesâ ef}S DeekeMÙekeâ nw~
Ùener keâejCe nw ieeÙeve ke keeove, vele&ve kesâ meeLe jKee
peelee nw~

mebieerle efMe#ee keâe GösMÙe ceveesjbpeve ve neskeâj
F&Õej keâer meeOevee ke Øeeefhle neslee Lee~ }eskeâeW ceW megKe
keâer Øeeefhle kesâ ef}S mebieerle leLee ve=òe, meeeflkekeâ ieeÙeve,

keeove ke vele&ve ner F&Õej Øeeefhle keâe DeeOeej nw~3

(Megkeä} 114)

n" Ùeesie MeeKee veeÅeesie keâe Yeeie nw, efpemekesâ
ef}S meyemes hen}s ßekeCe Meefòeâ keâe efkekeâeme keâjles nw,
efheâj mkej Deewj Õeeme keâes meeOee peelee nw~ Õeeme kesâ
ef}S OÙeeve Deewj OÙeeve kesâ ef}S Mejerjiele ve=lÙe DeekeMÙekeâ
nw~ ve=lÙe kesâ ef}S Mejerj Deewj ceve keâer Megefæ keâer peeleer
nw, efpemekesâ ef}S De… keâceeX ke Ùeesie, OÙeeve keâer

meeOevee keâer peeleer nw~4 (pewve-433)

ceefvoj hejbheje keâer Meg™keele :

keso keâe} cebW ve ceefvoj Les, Deewj ve cetefle&~ kewefokeâ
meceepe Skeâ meeLe Skeâ ner kesoer ceW KeÌ[s neskeâj yeÇÿe keâer
Gheemevee keâjles leLee Ùe%e Éeje Øeke=âefle lelke keâer ØeeLe&vee
keâjles~ efMekeef}bie ke ieewjer hetpee keâe efkeOeeve ØeeÛeervekeâe}
mes neslee Dee jne nw~ jecesÕejced ceW ßeerjece Éeje efMekeef}bie
keâer mLeehevee Deewj meerlee ceeb Éeje ieewjer hetpee Fmekeâe
GoenjCe nw~ (Pee)5

Ssmee keâne peelee nQ efkeâ meleÙegie Deewj $esleeÙegie ceW
oskeleeDeeW keâe Dee£eve keâjves hej oskelee mkeÙeb Øekeâš nesles
Les~ Gme meceÙe ceefvojeW keâer DeekeMÙekeâlee veneR nesleer
Leer~ efkeâvleg keâ}Ùegie ceW Ssmee mebYeke veneR nw~ Dele:
ßeerke=â<Ce kesâ Øeheew$e leLee jepee Deefve™æ kesâ heg$e jepee
ye¿e, $e+ef<e ceeke&âC[sÙe mes peye ØeMve keâjles nQ, efkeâ ns
cene$e+ef<e keâ}Ùegie ceW oskelee kesâ mke™he kesâ efvecee&CeefkeefOe
keâes Meem$eeW kesâ Devegmeej mecePeeves keâer ke=âhee keâjs~ ceeke&âC[sÙe
peer keânles nQ, efÛe$e keâe %eeve Øeeflecee cetefle& kesâ ef}S
DeekeMÙekeâ nw Deewj efyevee ve=òe Meem$e kesâ efÛe$e met$e keâes
veneR mecePe mekeâles~ efyevee keeove kesâ ve=òe keâef"ve nw Deewj
ieerefle kesâ %eeve kesâ efyevee keeove vener nes mekeâlee~ Dele:
ieerle kesâ ef}S mebmke=âle ke kÙeekeâjCe keâe %eeve DeekeMÙekeâ
nw~ ØeeÛeerve efMeuhe, efÛe$e, mebieerle, ve=lÙe ke meeefnlÙe Ùes
meye Skeâ otmejs kesâ hetjkeâ ™he nw~ Fme Øekeâej Ùes heebÛeeW
efkeOeeÙes cetefle& hetpeve ke ceefvoj hejbheje keâer Meg™keele keâe
megvoj keCe&ve efke<Ceg Oecee&svlej hegjeCe kesâ leermejs DeOÙeeÙe
ceW efkemle=le Øeehle neslee nw~ (oeOeerÛe)13 ve=lÙe met$e

cbeefojeW keâer GheÙeesefielee :

mebieerle keâe F&Õej mes mebyebOe nw~ Fve cebefojeW ceW
meveeleve Oece& keâer efMe#ee oer peeleer Leer, efpemes mebmke=âefle
keânles nw~ nce veeoevegmebOeeve keâjles nw~ Ùeneb Ùeb$e, leb$e,
ceb$e keâer efMe#ee oer peeleer Leer efpemekeâe mebyebOe ieeÙeve,
keeove Deewj vele&ve mes neslee Lee~ Oece& keâes cebefoj mes
peesÌ[ves kesâ ef}S ner ve=lÙe keâes cebefoj mes peesÌ[e keäÙeeWefkeâ
meveeleve Oece& keâes Deeies yeÌ{eves kesâ ef}S Oece& keâer
DeekeMÙekeâlee ceW ieeÙeve, keeove, vele&ve Meeefce} jnles~
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Fmeer keâes GösMÙe yeveekeâj Oece& keâer DeekeMÙekeâlee ceW ve=lÙe
meeOevee ceW meeeflkekeâ mebieerle keâer DeekeMÙekeâ mecePeer ieF&~

Ùeb$e ceW keeove :

meeOe + vee · pees meOee veneR nw, Deewj meeOee
peeS kener meeOevee nw~ Ùeesie ke mebieerle keâes ceeOÙece
yeveekeâj Mejerj, ceve ke Deelcee keâes efkeâmeer GösMÙe hetefle&
kesâ ef}S Skeâelce keâjvee ner meeOevee keân}eleer nw~

pewmes meebme keâes meeOeves kesâ ef}S ØeeCeeÙeece Deewj
Meejerefjkeâ cepeyetleer kesâ ef}S Ùeesie keâer meeOevee keâjles nw~
Fmeer Øekeâej mebieerle keâer meeOevee kesâ ef}S Ùeb$e, ceb$e, leb$e
keâer meeOevee keâer peeleer nw~ meeOevee kesâ ef}S meeeflkekeâ
nesvee Deefle DeekeMÙekeâ nw, leYeer oskeer oskeleeDeeW keâer ke=âhee
nesleer nQ~ leeceefmekeâ ke jpeesiegCe mes hejs meeeflkekeâYeeke mes
mebieerle meeOevee mes ner efmeefæ keâer Øeeefhle nesleer nw~6

(oeOeerÛeheg™)

leb$e keâes meeOeves mes vele&ve Deewj ceb$e keâes ieeves mes
ceve keâer meeOevee nesleer nw~ Dele: Ùeb$e, leb$e, ceb$e meeOeves
mes ieeÙeve, keeove, vele&ve keâer meeOevee nesleer nw leb$e
meeOeves kesâ ef}S ve=lÙe, Ùeeveer Mejerj keâer meeOevee~ cebefoj
keâer GheÙeesefielee keâe mebyebOe ieefle nesiee, Fmekeâe meMeòeâ
GoenjCe meesceveeLe keâe cebefoj, peneb 250 ieeÙekeâ ke
5000 vele&keâ keneb kesâ jepee kesâ mebj#eCe ceW Leer, efkeâvleg
cenceto ie]pevekeer kesâ Dee›eâceCe mes meYeer Ùeneb-keneb Deheveer
peeve yeÛeekeâj Yeeies~ Éo&Mee kesâ efMekeâej ngS~7 (melÙeevebo
mejmkeleer) 101, 103

mebmke=âeflekeâ efMe#ee ceW Ùeesie Ûe›eâeW keâer keâuhevee nw,
efpemeceW cebefoj efvecee&Ce ceW nceejs 7 Ûe›eâeW keâes ner DeeOeej
yeveeÙee ieÙee nw~ efMeke efvecee&Ce GvneR hej DeeOeeefjle
neslee Lee~ Ùeesie Ûe›eâeW kesâ mke™he keâe efvecee&Ce ngDee,
Fmeer kesâ ef}S cebefoj yeves Les~8 (Mecee&) 30

meeeflkekeâ ke mebieerle keâe ØeYeeke :

hegjeCeeW ceW keCe&ve nw efkeâ kewkegâb" Oeece kesâ Éej ceW
efokÙe mebieerle yepelee jnlee nw~ ceneheg™<e, %eeveer,
DeeOÙeeeflcekeâ heg™<e, Ùeesie-meeOevee ke mebieerle-meeOevee

Éeje kewkegâC[ ceW peekeâj, osKekeâj pees DevegYeke keâjles nw,
keneR mebieerle GvneWves yeveeves keâe ØeÙeeme efkeâÙee~ yeleeÙee
efkeâ Fme Øekeâej keâer Okeefve yewkegâC[ ceW yepeleer nw~ Dele:
Gvekesâ Éeje yeleeS Devegmeej ner veešŸe-Ùeb$e Øeleerkeâelcekeâ
™he mes yeveeÙes ieS Les~

yewkegâC" keâer Deekeepe Deewj he=Lkeer yewkegâC" kesâ mebieerle
keâer Okeefve pewmeer ner he=Lkeer mes Yeer Okeefve efce}ekeâj he=Lkeer
kesâ }esieeW keâes yewkegâC" Yespeves keâe ceeOÙece yeveeÙee ieÙee~
Fmeef}S mebieerle keâe GheÙeesie F&Õej Øeeefhle keâer meeOevee ceW
keâjvee DeekeMÙekeâ nw ve keâer Yeeweflekeâ megefkeOeeDeeW kesâ
ef}S~ mevceeieer& mebieerle ceW Deenle Deveenle keâe efkeMes<e
cenlke nw~ peye efkeâmeer keeÅeÙeb$e Deveenle keâes ÚsÌ[e Ùee
yepeeÙee peelee nw, Gmes Deenle keânles nw~ efmeæ heg™<eeW
kesâ Yeerlej kewkegâC" keâer Okeefve mkeÙeb yepeleer jnleer nw Gmes
Deveenle keânles nw~ efyevee Deenle kesâ keeÅe pewmeer OkeefveÙeeb
efvejblej yepeleer jnleer nw~ Ùener meeeflkekeâ mebieerle meeOevee,
pees F&Õej kesâ ef}S keâer, Fmes ner efokÙe mebieerle keânles
nw~9 (mkejelceejece) 183 M}eskeâ-58

mevceeieer& mebieerle ceW Deenle Deveenle keâe efkeMes<e
cenlke nw~ peye efkeâmeer keeÅe Ùeb$e Deveenle keâes ÚsÌ[e Ùee
yepeeÙee peelee nw, Gmes Deenle keânles nw~ efmeæ heg™<eeW
kesâ Yeerlej kewkegâC" keâer Okeefve mkeÙeb yepeleer jnleer nw Gmes
Deveenle keânles nw~ efyevee Deenle kesâ keeÅe pewmeer OkeefveÙeeb
efvejblej yepeleer jnleer nw~ Ùener meeeflkekeâ mebieerle meeOevee,
pees F&Õej kesâ ef}S keâer, Fmes ner efokÙe mebieerle keânles
nw~9 (mkejelceejece) 183 M}eskeâ-58

veshee} kesâ jepee ves heMegheefle veeLe ceW ieeÙeve keâe
keâeÙe&›eâce keâjkeeÙee~ yewpetyeekeje kesâ ieeÙeve mes efMekepeer
keâe cegKe Keg} ieÙee Deewj yewpetyeekeje ves cegefõkeâe efMekepeer
kesâ cegKe ceW jKe oer~ LeesÌ[er osj ceW efMekepeer keâe cegKe yebo
nes ieÙee~ leye jepee ves leevemesve keâes ieeÙeve Éeje cegefõkeâe
yeenj efvekeâe}ves kesâ ef}S keâne~ leevemesve ves Ssmee
ieeÙeve efkeâÙee, efkeâ efMekepeer keâe cegKe hegve: Keg} ieÙee~
Ùen Ûecelkeâej meYeer osKeles jn ieÙes~ Ùener nw meeOevee
Deewj meeeflkekeâlee keâer Meefòeâ~
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mebieerle efkeÅee keâer Meefòeâ Deheej nw~ hegjeCeeW ceW
efce}lee nw~ veejopeer mkeÙeb keânles nw efkeâ peye nce F&Õej
keâer Øeeefhle kesâ ef}S ieeÙeve, keeove, vele&ve keâjles nw, leye
mkeÙeb oskeer-oskelee meeceves Øekeâš neskeâj nce hej ke=âhee
keâjles nw~

nceejs $e+ef<e cegefveÙeeW ke ceneve heg™<eeW ves }#ceerlee},
yeÇÿelee}, ™õlee} keâe efvecee&Ce efkeâÙee~ GvneR lee}es mes
oeoje, keânjkee, oerheÛevoer jeie yeveeS ieS nw~ Ùes
met#ce ™he mes Ùeesieer kesâ Mejerj ceW efkejepeles nw~ }#ceer
peer meg<egcvee veeÌ[er ceW nw~ ™õ Deveenle Ûe›eâ ceW ke
yeÇnckegâC[ef}efve ceW lee} osles nw~ Ùeesieer Deewj GÛÛekeâesefš
kesâ mebieerle%eeW keâes kegâC[ef}veer peeiejCe kesâ yeeo pees kegâÚ
megveeF& ke DevegYeke ngDee, GvneR kesâ Øeleerkeâelcekeâ keeÅe-
Ùeb$eeW keâe Deefke<keâej oskeer-oskeleeDeeW Deewj ceneve heg™<eeW
Éeje efkeâÙee ieÙee~ efpeme lejerkesâ mes osKee, DevegYeke
efkeâÙee, kewmee ner ef}Kee ieÙee~ Fvekesâ ceve kesâ Yeerlej keâe
cebefoj cepeyetle ke meeeflkekeâ Lee~ Fvekeâer DevegYetefle ke
mebieerle ceW F&ÕejerÙe efmeefæ keâer ke=âhee Leer~ 18keeR Meleeyoer
ceW cenejepee efkeÕeveeLe efmebn kesâjerkee ojyeej ceW Skeâ iegCeer
ieeÙekeâ keâe Deeieceve ngDee, efpemekesâ ef}S kegâoT efmebn
keâes cenejepe ves Gvekesâ meeLe yepeeves kesâ ef}S yeg}eÙee~
leye kegâoT efmebn ves pekeeye efoÙee ‘ceQ efmehe&â F&Õej keâe
veewkeâ jntb,’ efkeâmeer jepee keâe veewkeâj veneR nBt~’ Dele:
DeeosMe efoÙee efkeâ heeie} neLeer kesâ hewjeW le}s kegâoT
efmebn keâes kegâÛe}keekeâj ceej efoÙee peeS~

GvnW meeeflkekeâ Denbkeâej Lee, kes Yeiekeeve kesâ nw~
Yeiekeeve keâer meskee keâjles nw~ kegâoT cenejepe peer meejer
lee} ceW heejbiele Les~ Dele: GvneWves ieCesMe lee} yepeevee
Meg™ efkeâÙee~ ieCesMe peer mkeÙeb Øekeâš nes, GvnW efkeÕeeme
efo}eÙee efkeâ ‘ceQ legcnW kegâÚ veneR nesves otbiee’~ GvneR kesâ
DeeMeer&keeo mes celekee}e neLeer kegâoT cenejepe keâes Deheves
Met[ mes Út keâj ØeCeece efkeâÙee~ jepee Ùen osKekeâj
DeeMÛeÙe&Ûeefkeâle jn ieÙee Deewj mecePe ieÙee efkeâ FvnW
keâesF& owkeerÙe Meefòeâ Øeehle nQ~

Tpee& kesâ kesâvõ ceefvoj-ØeeÛeerve ceefvoj heke&leeW ceW
yeveeS peeles Les, peneb mes ÛegcyekeâerÙe lejbies Ieveer neskeâj
iegpejleer nw~ Øeeflecee Yeer Ssmeer peien jKeles nw, peneb
ÛegcyekeâerÙe ØeYeeke DeefOekeâ jnlee nw~ Dele: peye nce
cebefoj keâer heefj›eâcee keâjles nQ, leye ken Fme Svepeer& keâes
DekeMeesef<ele keâjlee nw~ Fmemes ceeveefmekeâ ke Meejerefjkeâ
}eYe efce}lee nw ke mekeâejelcekeâ Tpee& keâe efkekeâeme neslee
nw~ ceefvojeW kesâ efMeKej keâer Yeerlejer melen mes škeâjekeâj
Tpee& ke Okeefve keâer lejbies kÙeefòeâ kesâ Thej heÌ[leer nw, Ùes
hejekeefle&le efkeâjCe lejbies ceveg<Ùe keâes Demeerce megKe keâe
DevegYeke keâjeleer nQ~ Ùes ceefvoj Oeveelcekeâ Tpee& kesâ

DeekeâeMeerÙe Tpee& kesâ kesâvõ Les~11(Pee) efve<keâ<e&

mbeieerle mes ceveS ceefmle<keâ ke Mejerj mkemLe neslee
nQ~ Ssmee meecekeso ceW cees#e Øeeefhle keâe meeOeve yeleeÙee
ieÙee nw~ mebieerle Éeje keeÅe Ùeb$eeW kesâ yepeves mes pees Okeefve
efvekeâ}leer nQ, Gvekeâer lejbieeW keâer Tpee& mes keeleekejCe
Megæ ke meeeflkekeâ neslee nQ~ heefjkesMe meekeâejelcekeâ neslee
nw~ Dele: meejer }ef}le keâ}eDeeW keâe GösMÙe F&Õej Yeefòeâ
kesâ meeLe kew%eeefvekeâ Yeer Lee~

Fmekesâ ef}S cebefojeW ceW efvelÙe ieeÙeve, keeove Deewj
vele&vekeâLee keâLeevekeâ keâer meeOevee nesleer Leer~ keâesF& Yeer
keâ}e, efÛe$ekeâejer cetefle&keâ}e, ve=lÙe, keâLee meYeer kegâÚ
cebefojeW mes ner efvekeâ}er nw~ Deepe Yeer efpeve IejeW, cebefojeW
Ùee ieebkeeW ceW efvelÙe keâerle&ve neslee nw, keneb Dekemeeo«emle
}essieeW keâes mebKÙee ve kesâ yejeyej nw~ efkeosMeeW ceW ieeÙeve,
keeove, vele&ve De}ie-De}ie efkeOee nw Deewj cebefojeW mes
veneR pegÌ[ heeF&~ Fmeef}S keneb kesâ mebieerle ceW keemevee keâer
GheefmLele nQ, Ùener efmLeefle nceejer Deesj De«eefmele nw, pees
efÛevlee keâe efke<eÙe nw~ ve=lÙe meeOevee ceW cebefojeW keâer
DeekeMÙekeâlee, nceejs hetke&peeW ves Deew<eefOe mke™he nceW
Øeoeve keâer Leer, efpemekeâe GheÙeesie nceW kele&ceeve ceW keâjvee
DeekeMÙekeâ nw~ cebefojeW ceW megyen-Meece, hetpee-DeÛe&vee
Deewj ve=lÙe keâe efkeOeeve Fmeer hejbheje keâe Deštš efnmmee
yeveeÙee ieÙee Lee~
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‘ieerlebkeeovebleLeeve=lÙeb $eÙece mebieerlecegÛÙeles’~ Dele:
ieeÙeve, keeove, vele&ve Skeâ ner efkeOee nw~

Ùeneb keâe mebieerle Yeer otef<ele nes jne nw, keäÙeeWefkeâ
peneb ve=lÙe ceW F&Õej keâer DeekeMÙekeâlee Leer, keneb Gvekeâer
GheÙeesefielee ner Kelce nesleer pee jner nw~ Ùener keâejCe nw
Deepe kesâ Ùegkeekeie& ceW Yeškeâeke nw Deewj Dekemeeo mes
«eefmele nes jne nw~ nceW Deheveer cebefoj hejbheje keâer Deesj
GvcegKe nesves keâer DeekeMÙekeâlee nw efpemekesâ ef}S iegCeer
Deewj efkeÉevepeveeW keâe Fme Deesj OÙeeve osvee DeekeMÙekeâ
nw~ nceeje cet} Oeve efMe#ee, mebmke=âefle, DeeOÙeelcee ke
efkeÅee Oece& kesâ lelke nw, pees DeÛÚs Deewj yegjs keâe Yeso
keâjves ceW meneÙekeâ nQ~ Ùener lelke ncemes Útš jns nw~ nce
mkeÙeb ner Fmekeâer DeekeMÙekeâlee mecePe veneR heeS Deewj ve
ner Deheves yeÛÛeeW keâes mecePee hee jns nw~ Fmekesâ ef}S nceW
keeleekejCe efvecee&Ce keâer heerÌ{er DeekeMÙekeâlee nw efpememes
mebmkeâej efce}lee nw~ ieeÙeve, keeove, vele&ve ke mebmkeâej
keâe ØeYeeke Flevee DeefOekeâ nw efkeâ Ùegkee heerÌ[er keâes cepeyetle
Deewj DeOÙeeeflcekeâ yevee mekeâleer nw~
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3. Megkeä} jeceÛevõ, keâ}e oMe&ve, heeMÛeelÙe YeejleerÙe oMe&ve,
cesj", keâesjesvee Deeš& heefy}Mej, 1964, efnvoer~

4. pewve jepeerke, Ùeesie efMe#ee, efou}er, cebpeg} heefy}kesâMeve,
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7. mejmkeleer melÙeevebo, efMeke meejleb$e, mkejÙeesie, efyenej
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11. Pee Øee re fle, peeiejCe, efnvoer, e fomebyej 2016,
peeiejCe.keâe@ce
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meeefnlÙe Deewj ve=lÙe
ØesjCee De«eJeeue

MeesOe Úe$ee
ßeer ßeer ÙetefveJee|mešer, keâškeâ, GÌ[ermee

meejebMe

YeejleerÙe meeQoÙe&Meem$e kesâ DeeOeej hej meeefnlÙe Skeb ve=lÙe oesveeW keâe cet} GösMÙe jmeeslheefòe nw, peesefkeâ meke&ØeLece
veešŸe kesâ DeeOeej hej DeekeMÙekeâ nw~ kewefokeâ meeefnlÙe, jeceeÙeCe, ceneYeejle Deewj DevÙe hegjeCeeW ceW peesefkeâ mebmke=âle
meeefnlÙe kesâ DeeOeej «ebLe nQ, ve=lÙe keâe keCe&ve Âef<šieesÛej neslee nw keâlLekeâ ceW ØeÙegòeâ nesves kee}e r"gcejer, iepe},
Yepeve, kebovee, mlegefle, De<šheoer, keâefkeòe Deeefo meYeer jÛeveeSb ve=lÙe keâe meeefnlÙe nw~

mebkesâle efÛevn

keâekÙe, jmeeslheeefòe, Yeeke, heewjeefCekeâ «ebLe, vekeerve keâekÙe Mew}er, ve=lÙe Skeb DeefYeveÙe, meeefnlÙe keâer efkeOeeSb,
meeefnlÙe kesâ ØecegKe lelke~

‘‘ve=lÙece ieerleeefYeveÙe Yeekelee}Ùeglece Yekesled’’

DeeÛeeÙe& veboerkesâÕej ves ve=lÙe keâe }#eCe yele}eles
ngS DeefYeveÙe ohe&Ce ceW ef}Kee nw~ ‘‘efkeâmeer ieerle hej
Yeeke Deewj lee} mes Ùegòeâ efkeâÙee peeves kee}e DeefYeveÙe
kÙeeheej ner ve=lÙe nw Deewj Ùen ieerle keâefkelee nw, meeefnlÙe
keâer Skeâ efkeOee nw~’’

DeeÛeeÙe& meejbieoske kesâ Devegmeej - ‘‘ve=lÙe keeÅeevegieb
Øeesòeâce, keeÅe ieerleevegkeleer& Ûe~’’

DeLee&le ve=lÙe keeÅe keâe Devegieceve keâjlee nw Deewj
keeÅe ieerle kesâ heerÚs-heerÚs Ûe}lee nw~ Fme Øekeâej ve=lÙe
Deewj meeefnlÙe Skeâ otmejs mes heejbheefjkeâ pegÌ[s ngS nQ~

meeefnlÙe, keâ}e, ve=lÙe FlÙeeefo mebmke=âefle kesâ efkeefkeOe
Debie nQ~ ve=lÙe Deewj meeefnlÙe oesveeW ner YeekeeefYekÙeefòeâ kesâ
meeOeve nQ; oesveeW ner meeOeveeW kesâ ceeOÙece mes ceveg<Ùe
Deheves ùoÙe kesâ YeekeeW keâes kÙeòeâ keâjlee nw~ Skeâ meeefnlÙekeâej
Deheves ÜoÙe keâer YeekeveeDeeW keâes MeyoeW Éeje Øekeâš

keâjlee nw peyeefkeâ Skeâ vele&keâ GvnW Debie ØelÙebie kesâ
mebÛee}ve Éeje~

ve=lÙe Skeb meeefnlÙe kesâ Fefleneme keâe DeOÙeÙeve
keâjves mes helee Ûe}lee nw efkeâ hen}s ve=lÙe keâe pevce ngDee
lelheMÛeele meeefnlÙe keâe~ meeefnlÙe keâes pevce osves keâe
ßesÙe Yeer ve=lÙe keâes ner peelee nw~ efpeme Øekeâej meeefnlÙe ceW
keCe&cee}e keâe cenlke nw; ve=lÙe ceW cegõeDeeW keâe cenlke nw~

Deeefo keâe} ceW ceveg<Ùe ves meke&ØeLece Deheves ceveesYeekeeW
keâes ve=lÙe Éeje Øekeâš keâjves kesâ ef}S cegõeDeeW keâe meneje
ef}Ùee, efpememes ve=lÙe keâ}e keâer Glheefòe ngF&~ lelheMÛeele
FvneR cegõeDeeW keâes kÙeòeâ keâjves kesâ ef}S Meyo jÛevee ngF&
Deewj Yee<ee ves pevce ef}Ùee~ Mevew: Mevew: meYÙelee kesâ
meeLe-meeLe Yee<ee keâe efkekeâeme ngDee Deewj meeefnlÙe keâer
Glheefòe ngF&~ meeefnlÙe Skeb ve=lÙe Fve oesveeW kesâ Deke}eskeâve
Deewj DeOÙeÙeve keâe Skeâ ner ceeOÙece nw Deewj ken nQ
nceejs ves$e~ nce Deheves ves$eeW kesâ ceeOÙece mes ner ve=lÙe
keâ}e Deewj meeefnlÙe oesveeW keâe Deevebo Øeehle keâj mekeâles
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nQ~ Fve oesveeW keâe pevce ner ceeveke peeefle kesâ efkekeâeme Skeb
GlLeeve kesâ ef}S ngDee nw~ keâne Yeer ieÙee nw efkeâ efpeme
osMe keâer keâ}e Deewj meeefnlÙe efpelevee DeefOekeâ GVele
neslee nw, ken osMe Glevee ner DeefOekeâ GVele ceevee peelee
nw~

ØeeÛeervekeâe} ceW ve=lÙe Deewj meeefnlÙe oesveeW keâe Oece&
mes ienje mebyebOe Lee~ Dele: Gme keâe} keâe ve=lÙe Deewj
meeefnlÙe Yeer Oeeefce&keâ YeekeveeDeeW mes Deesle-Øeesle Lee Deepe
kesâ Oeeefce&keâ «ebLe leLee ve=lÙe ceW ØeÛeef}le Oeeefce&keâ keâLeeSb
Fme yeele keâe ØeceeCe nQ~

ØeeÛeerve keâe} ceW ve=lÙe Deewj meeOevee F&Õej Gheemevee
kesâ meeOeve ceeves peeles Les, Dele: Gme keâe} ceW oskeer-
oskeleeDeeW kesâ mece#e ve=lÙe efkeâÙee peelee Lee Deewj Oeeefce&keâ
«ebLeeW keâe he"ve efkeâÙee peelee Lee~

ve=lÙe Deewj meeefnlÙe kesâ ceeOÙece mes Deeefokeâe} mes
}skeâj kele&ceeve lekeâ keâe mecemle Fefleneme %eele nes peelee
nw~ Yejle veešŸeMeem$e leLee keâeef}oeme ke=âle mebmke=âle
meeefnlÙe kesâ «ebLe Fmekesâ ØeceeCe nQ~ Depeblee leLee S}esje
ceW Øeehle cetefle&ÙeeW keâes osKeves kesâ heMÛeele Gme keâe} kesâ
ve=lÙe Deewj meeefnlÙe kesâ yeejs ceW hetCe&leÙee efkeÛeej keâj
mekeâles nQ~

ve=lÙe Deewj meeefnlÙe meeceeefpekeâ peerkeve keâe ØecegKe
Debie nQ, Ùes oesveeW ner meceepe ceW mecceeveerÙe mLeeve Øeehle
nQ, Ùes meceepe keâes Skeâ Glke=â<š efoMee Øeoeve keâjles nQ,
meceepe keâe DeeF&vee nQ~ Ùeefo osKee peeS lees meeefnlÙe,
ve=lÙe keâer veeRke nw; meeefnlÙe kesâ efyevee ve=lÙe DeLe&nerve Skeb
Skeâ ce=le lekeâveerkeâ cee$e jnsiee~ efkeâmeer Yeer ve=lÙe ØeoMe&ve
ceW efkeefMe<š Oeeefce&keâ Skeb meeefneflÙekeâ hejbheje peerkeble nes
G"leer nw, efpemes keâefke Deheves keâekÙe ceW MeyoeW kesâ ceeOÙece
mes kÙeòeâ keâjves keâe ØeÙelve keâjlee nw~ Skeâ ve=lÙe ØeoMe&ve
meeefnlÙe keâer ceewpetoieer ceW Ûecekeâ G"lee nw~

Deveskeâ m$eesleeW mes meeefnlÙe Deewj ve=lÙe kesâ yeerÛe pees
efkeefYeVe Øekeâej kesâ mebyebOe mLeeefhele efkeâS ieS nQ, Gvekeâe
efkeM}s<eCe keâjves keâe ØeÙelve efkeâÙee ieÙee nw~

1. kewefokeâ Deewj Gòej kewefokeâ meeefnlÙe, $e+ikeso, Gheefve<eo
Deewj met$e ceW ve=lÙe

2. cenekeâekÙe, hegjeCe, jeceeÙeCe ceW ve=lÙe

3. ieerleelcekeâ keâekÙe, keâLeelcekeâ keâekÙe Deewj keâefkelee
ceW ve=lÙe

4. veeškeâ Deewj ve=lÙe

Fme GösMÙe keâer Øeeefhle kesâ ef}S kegâÚ ßesefCeÙeeb keâer
ieF& nQ, pewmes -

Deeefokeâe} mes ner meeefnlÙe «ebLeeW ceW oskeer oskelee
Skeb ceveg<Ùe efkeâmeer ve efkeâmeer DekemLee ceW ve=lÙe
keâjles heeS peeles nQ~ efnbot heewjeefCekeâ keâLeeDeeW ceW
vele&keâ-vele&keâer, veeÙekeâ-veeefÙekeâe Deeefo Deveskeâ hee$eeW
keâe, Gvekesâ iegCeeW kesâ meeLe keCe&ve efkeâÙee ieÙee nw~
Fve Ûeefj$eeW ceW kes ceevekeerkeâjCe Meeefce} nQ, pees
nce meeefnlÙe ceW osKeles nQ~

mebmke=âle meeefnlÙe, ™hekeâ Deewj Ghecee kesâ Deheves
mece=æ keâes<e ceW ve=lÙe keâe GheÙeesie keâjlee nw~
mebmke=âle keâekÙe Deewj veeškeâ meeefnlÙe ceW Ùee lees
Skeâ hetCe& ve=lÙe ØeoMe&ve keâe keCe&ve efkeâÙee ieÙee nw
Ùee efheâj ieeÙeve keâe Gu}sKe efkeâÙee ieÙee nw~ Fme
meboYe& kesâ ef}S nceejs ØecegKe m$eesle Gòejkeleer& keâekÙe
Deewj meeefneflÙekeâ veeškeâ nQ~

kewefokeâ meeefnlÙe ceW ve=lÙe :

meeefnlÙe ceW ve=lÙe keâe hen}e mebyebOe kesoeW mes efce}lee
nw~ keso ve efmehe&â Yeejle kesâ kejve efkeÕe kesâ ØeeÛeervelece
«ebLe nQ~ nceejs Ùeneb kesoeW keâes Deheew®<esÙe ceevee ieÙee nw~
Yeejle kesâ ßeer yee} iebieeOej efle}keâ leLee pece&veer kesâ
ØeesÌHeâsmej pewkeâesyeer veecekeâ efkeÉeveeW Éeje pÙeesefle<e kesâ
DeeOeej hej kesoeW keâe jÛeveekeâe} F&mee hetke& 5000 ke<e&
hetke& efveOee&efjle efkeâÙee ieÙee nw pees Deye meke&ceevÙe nw~

ve=lÙe keâer hejbheje kesoeW mes hetke& ner Yeejle ceW efkekeâefmele
nes Ûegkeâer Leer~ kewefokeâ keâe} kesâ $e+ef<eieCe ve=lÙe mes
heefjefÛele Les leYeer lees GvneWves kesoeW ceW ve=lÙe keâer ÛeÛee&
keâer~
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$e+ikeso :

$e+ikeso kesoeW ceW meyemes ØeeÛeerve keso nw~ FmeceW
mebieerle kesâ meeLe ner DeefYeveÙe~ ve=lÙe leLee keâekÙe keâe
mke™he Yeer efce}lee nw~ $e+ikeso ceW keâefke keâer ve=lÙe kesâ
Øeefle mebkesoveMeer}lee mhe<šle: Âef<šieesÛej nesleer nw~ $e+ikeso
ceW Oeeefce&keâ Deewj Øeleerkeâelcekeâ Oejele} hej nce heeles nQ
efkeâ ve=lÙe keâe ßesÙe oskeleeDeeW keâes efoÙee ieÙee nw~ $e+ikeso
ceW ner Ùen keâne ieÙee nw efkeâ oskeleeieCe ve=lÙe keâjles nQ~
$e+ikeso ceW (5-33-6) ceW ‘‘ve=lÙeceevees Dece=le’’ DeLee&le
‘‘veeÛeles ngS’’ keâe Gu}sKe Øeehle neslee nw~ peieece
ve=lÙeÙes (10-18-3), ‘‘vele&veeÙe keâce&efCe cee$e efke#esheeÙe~’’

‘‘ve=leke’’ ($e+ikeso 8-20-22) pewmes keekeäÙeebMe
kesoeW ceW meke&$e ner Øeehle nesles nQÙe pees Fme yeele keâe
ØeceeCe nw efkeâ kewefokeâ $e+ef<e ve=lÙe keâer ef›eâÙee mes Ye}er-
Yeebefle heefjefÛele Les~

 Ùeneb ken hesMeskej vele&keâ efoKeeF& oslee nw, efpemeves
keâe}eblej ceW Yeejle keâes Skeâ mece=æ veešŸe hejbheje oer~
meeLe ner Ùeneb mLeeve-mLeeve hej Deebefiekeâ DeefYeveÙe keâe
keCe&ve Yeer ØeÛegjlee mes efoKeeF& oslee nw~

Ùepegke&so :

Ùepegke&so keâer ‘‘yeepemevesÙe mebefnlee’’ kesâ heg®<emetòeâ
ceW ef}Kee nw- ‘‘ve=lÙeeÙe metlebSieerlekeâej Mew}t<ece’’ Ùen
YeejleerÙe efÛebleve Skeb meeefnlÙe kesâ Fefleneme ceW Skeâ
cenlkehetCe& «ebLe kesâ ™he ceW Â<škÙe neslee nw~ Fbõ,
DehmejeSb, Gke&Meer, cesvekeâe FlÙeeefo keâe keCe&ve Ùepegke&so
ceW nw, efkeâbleg ken ve=lÙe mes mebyebefOele veneR nw (xv-15-19)
Ssmee Øeleerle neslee nw efkeâ ve=lÙe keâe ßesÙe GvnW yengle yeeo
ceW efoÙee ieÙee Lee~ Gme keâe} ceW ieerle leLee ve=lÙe kesâ
meeLe cee$ee efieve keâj lee} osves kee}s kÙeefòeâÙeeW keâer
Ùeespevee nesleer Leer~

meecekeso :

mebieerle keâe meyemes yeÌ[e DeeOeej meecekeso nw~ ve=lÙe
keâe mebieerle kesâ meeLe Deštš mebyebOe nw, oesveeW ceW ner }Ùe,
lee} Deewj Úbo keâe ØeÙeesie neslee nw~ meecekeso keâer cenòee
meYeer kesoeW ves mkeerkeâej keâer nw~ meecekeso keâer jÛevee $e+ikeso

kesâ hee"Ÿe DebMeeW keâes ieeves kesâ ef}S keâer ieF& Dele: Ùen keso
ieeve ef›eâÙee mes mebyebefOele nw~ FmeceW ve=lÙe mebyebOeer meece«eer
veneR efoKeleer efkeâbleg Ùen keso ceeieer& Deewj osmeer Øekeâej kesâ
mebieerle Deewj ve=lÙe keâer DekeOeejCee keâes yeleeles ngS ve=lÙe
keâ}e ceW Dehevee Ùeesieoeve oslee DekeMÙe nw~

DeLeke& keso :

Fmekesâ he=Lkeer metòeâ ceW keâne ieÙee nw - ‘‘ÙemÙeeb
ieeÙeefvle ve=lÙeefvle YetcÙeeb celÙee&Ùewef}kee’’ FmeceW ve=lÙe keâ}e
keâe Glke=â<š ™he efoKeeF& oslee nw DeLee&le Deevebo Yejer
efkeâ}keâeefjÙeeW keâes Deheves ceOegj keâb" mes efveveeefole keâjves
kee}s }esie efpeme Yetefce ceW ieeles Deewj ve=lÙe keâjles nQ, ken
Yetefce OevÙe nw~ DeLeke&keso ceW ner Skeâ DevÙe mLeeve hej
keâne ieÙee nw - ‘‘Deeve=lÙevele: efMeKebef[le: iebOeke&mÙeehmejeles’’
(5-37-7)~

GheÙe&gòeâ ØemebieeW mes mhe<š nw efkeâ kesoeW keâer jÛevee
mes hetke& ner }eskeâ ceW ve=lÙe Deewj ieeve ØeÛeef}le nes Ûegkeâe
Lee~ kewefokeâ Ùegie ceW ve=lÙe mebmke=âefle keâe DeheefjneÙe& Debie
yeve Ûegkeâe Lee, Deeceeso Øeceeso kesâ meeLe ner Oeeefce&keâ
DekemejeW hej ve=lÙe keâe nesvee DeekeMÙekeâ Lee~ meeefnlÙe ceW
vele&keâer keâer GheceeSb oer peeves }ieer LeeR~

veešŸe keso :

yeÇÿee ves ÛeejeW kesoeW mes ØecegKe efkeMes<eleeSb Ûegvekeâj
heebÛekeW keso ve=lÙe keâ}e keâe efkekeâeme efkeâÙee~ GvneWves
$e+ikeso mes ieereflekeâekÙe, Ùepegke&so mes Yeeke, cegõe, meecekeso
mes mebieerle leLee DeLeke&keso mes Yeekeveelcekeâ Skeb meeQoÙee&lcekeâ
Debie }skeâj veešŸe keso keâer jÛevee keâer~

Gòej kewefokeâ meeefnlÙe ceW ve=lÙe :

keâe}eblej ceW Ûeej kesoeW kesâ heMÛeele Ûeej Ghekeso Yeer
ef}Kes ieS, efpevekesâ veece nQ - DeeÙegkexo, Oevegkexo, ieebOeke&
keso leLee DeLe&Meem$e~ Fve GhekesoeW keâer ÛeÛee& ceneYeejle
leLee ieewlece Oece&met$e ceW Yeer keâer ieF& nw~ ve=lÙe ceW ÛeeefjÙeeW
Deeefo keâes Oevegke&so mes «enCe efkeâÙee ieÙee Lee~ Deveskeâ
efkeÉeveeW kesâ Devegmeej ÙeeW lees ve=lÙe ceW ÛeeefjÙeeb hetke& mes ner
efkeÅeceeve Leer, efkeâbleg Oevegke&so kesâ DeOÙeÙeve mes ve=lÙe ceW
Deveskeâ Øekeâej keâer vekeerve ÛeefjÙeeW keâe efkekeâeme efkeâÙee ieÙee~
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hejkeleer& «ebLeeW pewmes lewòejerÙe yeÇeÿeCe (3/4/1/15),
keâewMeerlekeâer yeÇeÿeCe (24:5) ceW, ÚeboesiÙe Gheefve<eo,
keâelÙeeÙeve ßeesle met$e, keâe"keâ mebefnlee Deeefo ceW Yeer ve=lÙe
kesâ Deveskeâ meboYe& osKeves keâes efce}les nQ~

veešŸeMeem$e :

Yejle cegefve ves veešŸekeso keâe pees Fefleneme ef}Kee,
ken keâe}eblej ceW veešŸeMeem$e keân}eÙee Skeb FmeceW efveefnle
ieeÙeve, keeove, vele&ve, DeefYeveÙe, jme, Yeeke leLee veešŸe
jÛevee kesâ Ssmes MeeÕele efmeæeble Les efkeâ Ùen Decej nes
ieÙee~ Fmes heebÛekes keso kesâ ™he ceW Yeer peevee peelee nw~

mebmke=âle meeefnlÙe ceW ve=lÙe :

mebmke=âle meeefnlÙe ceW ve=lÙe keâer Øemlegefle keâe meke&ØeLece
Gu}sKe cenekeâefke keâeef}oeme kesâ ‘‘cee}efkekeâeefiveefce$eced’’
veeškeâ ceW Deewj cee}efkekeâe kesâ ‘‘Úef}keâ’’ veecekeâ ve=lÙe
kesâ ™he ceW Øeehle neslee nw~

jeceeÙeCe ceW ve=lÙe :

jeceeÙeCe keâe}, mebieerle Deewj ve=lÙe keâer Âef<š mes
DelÙeble efkekeâefmele keâe} Lee~ efpeme keâe} ceW megMeemeve
Deewj megkÙekemLee nesieer, Gmeer keâe} ceW mebieerle, ve=lÙe
Deeefo keâ}eDeeW keâe hees<eCe mebYeke nw; Ùen yeele jeceeÙeCe
mes mhe<š nes peeleer nw~ jeceeÙeCe kesâ otmejs Deewj ÛeewLes
DeOÙeeÙe ceW efpeme ve=lÙe keâer ÛeÛee& keâer ieF& nw, ken
keâlLekeâ kesâ yengle keâjerye nw~

‘‘peLee Deveskeâ yesme Oeefj ve=lÙe keâjF veš keâesF&~
meesF& meesF& Yeeke osKeekeF& Deehetve nesF& vee meesF&~~’’

   (72Ke); (Gòejkeâeb[)

DejCÙekeâeb[ ceW Øeke=âefle keâes ve=lÙe keâjles efoKeeÙee
ieÙee nw~ DeÙeesOÙee keâeb[ ceW oMee&Ùee ieÙee nw efkeâ peye
jece kesâ jepÙeeefYe<eskeâ keâer lewÙeejer nes jner Leer, leye
DeÙeesOÙee kesâ veiej keeefmeÙeeW ves KegMeer ceW ve=lÙe efkeâÙee~
efkeâef<keâbOee keâeb[ ceW meg«eerke kesâ jepÙeeefYe<eskeâ kesâ yeeo
GvnW Meener ojyeej ceW ve=lÙe mebieerle ceW leu}erve efoKeeÙee
ieÙee nw~

ceneYeejle ceW ve=lÙe :

ceneYeejle keâe} ceW Yeer ßeer ke=â<Ce pewmes Ùegie heg®<e
keâe keCe&ve efce}lee nw, pees mkeÙeb veškej keân}eS~
ceneYeejle mes ner %eelekÙe nw efkeâ Gme keâe} ceW ‘‘jeme
ve=lÙe’’ keâe DeeÙeespeve ngDee, efpemeceW ke=â<Ce ves ieesefheÙeeW
kesâ meeLe efce}keâj mebhetCe& peÌ[ Ûesleve keâes ceesefnle keâj
efoÙee Lee~ ceneYeejle kesâ ‘‘nefjkebMe heke&’’ ceW Fmekeâe
ØeceeCe efce}lee nw~ ke=â<Ce kesâ heg$e ØeÅegcve keâer helveer G<ee
ves }emÙe ve=lÙe keâer efMe#ee mkeÙeb heeke&leer mes Øeehle keâer
Leer~ ceneYeejle meeefnlÙe keâe DeOÙeÙeve keâjves mes keso
ieeve kesâ ÙeLes<š ØeceeCe efce}les nQ~ efkeMes<ele: meeceieeve
Deewj Gmekesâ meeLe iebOekeeX keâe ve=lÙe ØeÛeef}le Lee~

Fbõ ves Depe&gve mes keâne -

‘‘ve=lÙece ieerlece Ûe keâeQlesÙe efÛe$e mesvee Éehveefn’’

Fmekesâ De}ekee efkeefYeVe Øekeâej kesâ jeme pewmes ob[
jemekeâ, lee} jemekeâ Deewj nu}erjemekeâ hej Yeer peevekeâejer
Øeehle nesleer nw~ Fme Øekeâej ve=lÙe-mebieerle, ceeveke peerkeve
kesâ meeLe efkeefMe<š ™he mes pegÌ[e ngDee nw, efpemekesâ
ØeceeCe efkeefYeVe meeefnlÙe DeOÙeÙeve kesâ heMÛeele Øeehle
nesles nQ~

heewjeefCekeâ «ebLe :

Ssefleneefmekeâ leLÙe mes hejs nceW ve=lÙe keâ}e Deewj
meeefnlÙe kesâ mebyebOe keâes oMee&les ngS heewjeefCekeâ «ebLe Yeer
Øeehle nesles nQ~ nefjkebMe hegjeCe ceW mebieerle keeefoÙeeW kesâ
efkekeâefmele nesves kesâ ØeceeCe Øeehle nesles nQ~ Fmekesâ efÉleerÙe
heke& kesâ yeermekeW DeOÙeeÙe keâe Meer<e&keâ ner ‘‘nu}ermekeâ
›eâerÌ[vece’’ nw~ Ùen nu}ermekeâ, ieeÙeve keeove kesâ meeLe
Skeâ Øekeâej keâe }eskeâ ve=lÙe Lee~

‘‘Meyokeâuheõgce’’ ceQ keâLekeâ ve=lÙe keâer kÙeeKÙee
Fme Øekeâej keâer ieF& nw -

‘‘keâLekeâeMÛeehejs jepeve ßeceCeMÛe yeveewkeâme:’’

yeÇÿe hegjeCe ceW DeefYeveslee, ieeÙekeâ Skeb vele&keâeW kesâ
ef}S keâLekeâ Meyo ØeÙegòeâ ngDee nw~ Deefive hegjeCe Deewj
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efke<Ceg hegjeCe ceW Yeer keâLekeâ Meyo efce}lee nw~ yeeCeYeó
Éeje jefÛele n<e&Ûeefjle ceW Yeer keâLekeâ Meyo Ghe}yOe nw~
DeefYeveÙe ohe&Ce kesâ M}eskeâ mebKÙee 16 ceW Ssmes DeefYeveÙe
keâes ve=lÙe keâne ieÙee nw efpemeceW jme, Yeeke Deewj kÙebpevee
keâe ØeoMe&ve nes~

YeejleerÙe hegjeCe meeefnlÙe ceW Ssmeer npeejeW keâLeeSb
oer ieF& nQ, efpevnW keâefkeÙeeW Éeje keâekÙeyeæ efkeâÙee ieÙee,
ieeÙekeâeW Éeje mkejyeæ efkeâÙee ieÙee Deewj ve=lÙe keâejeW
Éeje veeÛee ieÙee~ Ùeneb ceQ keâLekeâ ve=lÙe keâer Âef<š mes
efkeÛeej Øekeâš keâ™bieer efkeâ keâLekeâ ve=lÙe kesâ efkekeâeme keâe
DeeOeej cet} ™he mes ØeeÛeerve keâLeevekeâ ner nw pees veš
Deewj vele&keâeW Éeje Øemlegle efkeâS peeles jns nQ~ keâLeevekeâ
ØeOeeve nesves kesâ keâejCe ner Gòej Yeejle keâer Fme ve=lÙe
Mew}er keâe veece keâLekeâ heÌ[e~ Gòej Yeejle ceW jeOee ke=â<Ce
keâer ØeOeevelee kesâ keâejCe ner DeefOekeâebMele: Gvekesâ ØemebieeW
keâes keâLekeâ ceW DeheveeÙee~ ke=â<Ce keâesce} Les Dele: FvneR
mes Yeeke ØeOeeve Øemebie «enCe keâjkesâ vele&keâeW ves GvnW
Deheves ve=lÙeebieeW kesâ meeLe peesÌ[ ef}Ùee efpemes ‘‘}er}e’’
Ùee ‘‘iele’’ keâne ieÙee~

mebieerle jlveekeâj leLee DeefYeveÙe ohe&Ce «ebLeeW ceW
iebieekelejCe, oMeekeleej leLee mecegõ cebLeve pewmes keâLeevekeâ
keâes Øemlegle keâjves keâe efveo&sMe efoÙee nw~ ke=â<Ce keâLeeDeeW
keâes Yeiekele meeefnlÙe ceW ØeÛegjlee mes osKee pee mekeâlee nw~
Fve keâLeeDeeW keâes ve=lÙe, DeefYeveÙe-efMeuhe, mebieerle Deeefo
kesâ ceeOÙece mes Øemlegle efkeâÙee peelee nw~ yeÇpe meeefnlÙe keâer
Ùen DecetuÙe Oejesnj, jeme}er}e meeefnlÙe mes iegpejleer
ngF& keâLekeâ lekeâ Dee hengbÛeer~ jeme}er}e mes mebyebefOele
meeefnlÙe ceW }er}e he#e keâer ØeOeevelee jner Deewj vele&keâeW ves
ve=lÙeeefYeveÙe keâes ØeOeeve jKeles ngS Gmekeâe Yeeke he#e
}skeâj ve=lÙe kesâ Éeje Gmes ØeoefMe&le efkeâÙee~

keâLekeâ ve=lÙe kesâ heefjØes#Ùe ceW meeefnlÙe Deewj Gmekeâer
GheÙeesefielee Skeb ØeÙeesie Meer}lee keâer mebYeekevee :

keâLekeâ cee$e Mejerj keâer Yee<ee Deewj DeefYekÙeefòeâ keâe
ceeOÙece ner veneR nw kejved ken efkeÛeejeW keâe Yeer ceeOÙece nw
Deewj ken efkeÛeej Skeâ ve=lÙekeâej keâes meeefnlÙe kesâ ceeOÙece

mes ner Deeles nQ~ Skeâ vele&keâ keâer Âef<š cee$e ceveesjbpeve kesâ
ef}S ve=lÙe Øemlegle keâjvee vee neskeâjS Deheves ve=lÙe Éeje
meceepe keâes Skeâ veF& efoMee Øeoeve keâjves keâer jnleer nw~
Dele: ken Deheves ve=lÙe ceW Fmeer Øekeâej kesâ meeefnlÙe keâe
meceekesMe keâjlee nw~ Fmekeâe mepeerke GoenjCe efovekeâj
peer keâe jefMcejLeer, peÙeMebkeâj Øemeeo peer keâe keâeceeÙeveer,
Øeke=âefle keCe&ve keâes oMee&lee ngDee megefce$eevebove heble peer
keâe heu}ke, iegbpeve, keerCee, ceneoskeer kecee& peer keâe
Meebefle ieerle, efveje}e keâe ieereflekeâe, yee}ke=â<Ce Mecee&
‘‘vekeerve’’ keâe Gefce&}e Deeefo keâekÙe meeefnlÙe nQ~

Fmekesâ hetke& ceW leg}meeroeme, metjoeme, keâyeerj Deewj
ceerje kesâ Éeje ef}efKele meeefnlÙe keâe ØeÙeesie lees keâLekeâ ceW
keebÚveerÙe }ielee nw~ kele&ceeve keâLekeâ ve=lÙe ceW Deepe Yeer
keâeef}Ùee oceve, kebMeer }er}e, heveIeš }er}e, ceeKeve
Ûeesjer }er}e, cenejeme, ieeskeOe&ve }er}e, ceoveonve,
keemekeoòeeS, jeceÛeefj$e, Yemceemegj }er}e, vejesòece oeme
keâe megoecee Ûeefj$e, efkeÕeeefce$e cesvekeâe, veeefÙekeâe Yeso,
kegâceej mebYeke, cee}efkekeâeefiveefce$eced, ceejerÛe keOe, õewheoer
ÛeerjnjCe, $e+leg mebnej, Gke&Meer, DeefYe%eeve Meekegâble}ced,
cesIeotle, ieerleieesefkebo Deeefo heewjeefCekeâ keâLeeDeeW keâes DeeOeej
yeveekeâj ve=lÙe Øemlegefle oer peeleer nw~ meeLe ner kebovee ke
oskeer oskeleeDeeW keâer mlegefle mes mebyebefOele M}eskeâ ke ØeeLe&vee
lees keâlLekeâ keâe DeefYeVe Debie nQ~ Fme Øekeâej nceW %eele
neslee nw efkeâ ØeeÛeerve, ceOÙekeâe}erve meeefnlÙe Skeb veS
keâefkeÙeeW keâer jÛeveeDeeW kesâ DeeOeej hej Deveskeâ meeceeefpekeâ
Deewj Ssefleneefmekeâ keâLeeDeeW keâes Øemlegle efkeâÙee peelee nw~

efnboer meeefnlÙe ceW keâekÙe kesâ ÂMÙe ßekÙe oes Yeso
yeleeS ieS nQ~ ßekÙe keâekÙe ceW DeLeeX keâer DeefYekÙeefòeâ kesâ
ef}S Meem$eeW ceW efpeve Meyo MeefòeâÙeeW keâe keCe&ve efkeâÙee
ieÙee nw ken nQ - DeefYeOee, }#eCee Deewj kÙebpevee~ Ùes
Meyo MeefòeâÙeeb cee$e ßekÙe keâekÙe lekeâ ner meerefcele veneR nw
kejve mecemle keâ}e ™heeW hej }eiet nesleer nQ~ keâLekeâ
ve=lÙe ceW Yeer keâ}ekeâej efkeâmeer keâekÙe jÛevee keâes }skeâj
Gmekesâ Skeâ-Skeâ Meyo keâes De}ie-De}ie Øekeâej mes
DeefYeveÙe Éeje Øemlegle keâjves keâe ØeÙelve keâjlee nw~ pees
›eâceMe: DeefYeOee mes kÙebpevee lekeâ keâe ceeie& nw Deewj Skeâ
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meheâ} keâ}ekeâej leYeer ceevee pee mekeâlee nw peye ken Fmes
meheâ}leehetke&keâ Øemlegle keâj mekesâb~

efyevee meeefnlÙe efkeâmeer Yeer Meem$eerÙe ve=lÙe keâer keâuhevee
Yeer yesceeveer nw~ ve=lÙe ceW meeefnlÙe kesâ Deveskeâ lelke pewmes
jme, Yeeke Deewj DeefYeveÙeÙe keâekÙe Deewj Gmekesâ Yeso;
veeÙekeâ-veeefÙekeâe Yeso Deeefo meceeefke<š jnles nQ~ efyevee
meeefnlÙe %eeve Meem$eerÙe vele&keâ Skeâ ØeeCe efkenerve ceveg<Ùe
kesâ meceeve nw~

mebieerle ve=lÙe keâe DevegmejCe keâjlee nw, ve=lÙe kesâ
meeLe peye meeefnlÙe ke mebieerle pegÌ[lee nw leye peekeâj ner
jmeevegYetefle nesleer nw~

efpeme Øekeâej yeÇÿee, efke<Ceg, censMe keâe veece Skeâ
meeLe ef}Ùee peelee nw; iebiee, pecegvee, mejmkeleer keâe
mebiece nw; }#ceer, mejmkeleer, Meefòeâ keâe ces} nw, Gmeer
Øekeâej ve=lÙe, mebieerle ke meeefnlÙe keâer ef$ekesCeer nw Deewj
peye Ùeneb ef$ekesCeer Deheves hetCe& kesie mes Øekeeefnle nesleer nw
leYeer jmeevegYegefle Skeb Deevebo nw pees yeÇÿe %eeve kesâ meceeve
nw~ Gmekeâe ØeYeeke Skeb DevegYeke, DemLeeF& veneR kejve
mLeeF& neslee nw~

meboYe& «ebLe :

1. [e@Ê heg®oeOeerÛe-ve=lÙe efveyebOe~

2. [e@Ê heg®oeOeerÛe-ve=lÙe efMe#ee Yeeie (1)

3. [e@Ê heg®oeOeerÛe-veešŸe ØeÙeesie kesâ cet} leòke~

4. pÙeesefle yeKMeer-De#ejeW keâer Deejmeer~

5. [e@Ê Øesce okes - keâLekeâ ve=lÙe hejbheje~

6. hebef[le leerjLejece Deepeeo-keâlLekeâ %eevesÕejer~

7. ieerlee jIegkeerj-keâlLekeâ kesâ ØeeÛeerve ve=leebie~

8. [e@Ê ceeÙeešekeâ - Ssefleneefmekeâ heefjØes#Ùe ceW keâLekeâ ve=lÙe~

9. jefMce yeepehesF& - keâLeke âØemebie~

10. Yeejleer ieghlee - keâlLekeâ Deewj DeOÙeelce~

11. [e@Ê ceeb[keer efmebn - YeejleerÙe mebmke=âefle ceW keâLekeâ hejbheje~

12. [e@Ê CeÇeng} kegâceej YeejleerÙe Âef<š hejbheje ceW keâLekeâ :
ve=lÙe Skeâ Meem$eerÙe DeOÙeÙeve~

13. Ûeslevee pÙeesefle<eer yÙeesnej - keâlLekeâ keâuheõgce~

14. [e@Ê }#ceer veejeÙeCe ieie& keâLekeâ ve=lÙe~

15. leg}meeroeme jeceÛeefjleceeveme~

16. jepemLeeve meeefnlÙe Dekeâeoceer Éeje ØekeâeefMele heef$ekeâe~

17. keâefhe}e keelmeeÙeve meeefnlÙe Deewj keâ}e ceW Meem$eerÙe
YeejleerÙe ve=lÙe~

18. ccrtindia.gov.in/classical-dance-hi/

19. www.infosarf.com

20. www.iasipshindi.com

21. ße=bKe}e Skeâ MeesOehejkeâ kewÛeeefjkeâ heef$ekeâe (}sKe) jefkepeesMeer

22. kewefokeâ keebiceÙe ceW ve=lÙe kesâ meboYe& (}sKe) [e@Ê DebMegceeve
ke efceße~

23. }#ceer veejeÙeCe ieie&-efveyebOe mebieerle~

24. nefjMÛebõ ßeerkeemleke-mebieerle efveyebOe meb«en~

25. https://hindustaniclassicalmusicIndia.com
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keâLekeâ ve=lÙe kesâ meeLe efkeefYeVe ieeÙeve Mewef}ÙeeW keâe ØeÙeesie
[e@Ê %eevesMe Ûevõ heeC[sÙe mvesne efmebn
meneÙekeâ DeeÛeeÙe&, ieeÙeve efkeYeeie MeesOe Úe$ee, ieeÙeve efkeYeeie
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

MeesOe meejebMe

mebieerle ieeÙeve, keeove Skeb ve=lÙe keâer ef$ekesCeer nw~ }ef}le keâ}eDeeW ceW mebieerle keâ}e keâes cenlkehetCe& mLeeve Øeehle
nw~ Fve keâ}eDeeW keâes YeekeeefYekÙeefòeâ leLee F&Õej keâer DeejeOevee keâe meeOeve ceevee ieÙee nw~ ve=lÙe ceW nmleheo mebÛee}ve
leLee cegKeeefYeveÙe Éeje YeekeeefYekÙeefòeâ keâer peeleer nw~ ØeeÛeerve keâe} mes ner YeejleerÙe mebmke=âefle ceW ve=lÙe keâ}e keâes efkeMes<e
mLeeve efoÙee ieÙee nw~ YeejleerÙe Meem$eerÙe ve=lÙe kesâ Devleie&le keâLekeâ, kegâefÛehegÌ[er, YejleveešŸece, keâLekeâ}er,
ceesefnveerDeóced Deeefo ve=lÙe ØecegKe ™he mes ceeves ieÙes nQ~ Gòej Yeejle ceW Meem$eerÙe ve=lÙe kesâ ™he ceW Øeefmeæ ‘keâLekeâ’
ve=lÙe keâes efkeÕe Yej ceW KÙeeefle Øeehle nw~

yeerpe Meyo

keâLekeâ ve=lÙe, YeekeeefYekÙeefòeâ, ieeÙeve Mew}er, DeefYeveÙe, }Ùe, cegõe

keâLekeâ ve=lÙe ceW ve=lÙe kesâ ØecegKe leerve Ieškeâ ve=òe,
ve=lÙe leLee veešŸe keâe meceekesefMele ™he osKeves keâes efce}lee
nw~ DeeÛeeÙe& veefvokesâÕej ves ve=lÙe keâes heefjYeeef<ele keâjles
ngS yeleeÙee efkeâ-

‘‘YeekeeefYeveÙenerve leg ve=òeefcelÙeeefYeOeerÙeles’’

DeLee&led DeefYeveÙe jefnle vele&ve keâes ‘ve=òe’ keânles nQ~
FmeceW kesâke} nmle heo mebÛee}ve ner neslee nw~ ve=òe kesâ
Deefleefjòeâ veešŸe Yeer ve=lÙe keâe ner DeefYeVe Debie nw~
veešŸe Meyo keâe DeLe& nw- ‘DeefYeveÙe’~ efkeâmeer efveefMÛele
hee$e keâer Yetefcekeâe efveYeeles ngS Gmeer Øekeâej mes Gmekeâer
kesMeYet<ee, leewj-lejerkesâ keâer vekeâ} Øemlegle keâjvee ner
‘veešŸe’ keân}elee nw~ ve=òe Deewj veešŸe kesâ mebÙeesie mes
‘ve=lÙe’ keâe Gûce neslee nw~ ve=lÙe ceW lee}-}Ùe kesâ
Devegmeej efkeMegæ ™he mes DeefYeveÙe Skeb YeekeeefYekÙeefòeâ
kesâ meeLe-meeLe nmle heo mebÛee}ve Yeer meefcceef}le nw~

DeeÛeeÙe& veefvokesâÕej kesâ Devegmeej-

‘‘ve=lÙe ieerleeefYeveÙeveb Yeekelee}Ùegòeâ Yekesled’’

DeLee&led ieerle keâe Yeeke lee} Ùegòeâ DeefYeveÙe ner
ve=lÙe nw~

YeejleerÙe Meem$eerÙe ve=lÙe kesâ efkeÉeveeW kesâ Devegmeej,
ØeoMe&ve ›eâce ceW meke&ØeLece vele&keâ Éeje ve=òe efheâj ve=lÙe
leLee Devle ceW veešŸe keâer Øemlegefle keâer peeleer nw~ megßeer
MeesYevee veejeÙeCe kesâ Devegmeej, keâLekeâ ve=lÙe ceW ØemlegleerkeâjCe
kesâ efkeefYeVe ÛejCeeW ceW meeefnlÙe leLee ieeÙeve Mewef}ÙeeW keâe
ØeÙeesie leerve DebieeW ceW osKeves keâes efce}lee nw, ÙeLee-

(i) veešŸe Debie, efpemekesâ Devleie&le keâefkeòe leLee Øensef}keâe
Deeefo keâes jKee ieÙee nw

(ii) Yeeke Debie, efpemekesâ Devleie&le ner ieeÙeve keâer efkeefYeVe
Mewef}ÙeeW OegÇheo, Oeceej, KÙee} Deeefo keâes jKee
ieÙee nw
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(iii) peeefle Debie - FmeceW ef$ekeš, Ûelegjbie, lejevee Deeefo
keâes meefcceef}le efkeâÙee ieÙee nw~

keâLekeâ ve=lÙe kesâ mevoYe& ceW ØeÙegòeâ ØecegKe ieeÙeve
Mewef}ÙeeW keâe mebef#ehle efkekejCe Fme Øekeâej nw-

1) kevovee Ùee mlegefle ieeve :

efpeme Øekeâej efkeâmeer Yeer veešŸe kesâ hetke& cebie}eÛejCe
ieeves Ùee efkeâmeer ve=lÙe Mew}er kesâ ØeejcYe ceW F<š oske keâer
hetpee keâjves keâer ØeLee jner nw, Gmeer Øekeâej keâLekeâ ve=lÙe
ceW jbiecebÛe hej Deeves kesâ heMÛeeled vele&keâ meke&ØeLece F<šoske
hetpeve keâjlee nw, Fmes ner ‘mlegefle’ keâne ieÙee nw~ vele&keâ
Ùee vele&keâer efkeâmeer M}eskeâ Ùee heo kesâ ceeOÙece mes ‘F<š-
hetpeve’ keâjles nQ~ ‘veešŸeMeem$e’ ceW keefCe&le ‘hetke&jbie’ (pees
keâer veešŸe cebÛeve mes hetke& keâer ef›eâÙee nesleer Leer) keâer efkeefOe
kesâ meceeve ner keâLekeâ ve=lÙe kesâ hetke& ‘mlegefle’ keâe mLeeve
nw~ cegie} keâe} ceW Ùen ef›eâÙee vele&keâ Ùee vele&keâer Deheveer
Deelce-meblegef<š kesâ ef}S keâjles Les, Ùen ØeoMe&ve nsleg veneR
neslee Lee~ kele&ceeve meceÙe ceW F<š oske keâer mlegefle mke™he
M}eskeâ, kevovee Ùee heoeW hej Yeer ve=lÙe ØemlegleerkeâjCe keâer
hejcheje nw~

kevovee Ùee M}eskeâ Øemlegefle kesâ Devegmeej efkeefYeVe
oskeer-oskeleeDeeW ÙeLee ieCesMe, ke=â<Ce, ogiee&, efMeke Deeefo
hej DeeOeeefjle neslee nw~ kevovee keâes Oeerceer }Ùe ceW ieeves
ke Øemlegle keâjves keâer hejcheje nw~ mlegefle ceW }Ùe Skeb lee}
keâe ØeÙeesie cegKÙele: veneR neslee nw~ Fme Yeeie ceW vele&keâ
Skeb ieeÙekeâ kesâ ceOÙe DeefYeveÙe ke ieeÙeve kesâ mebleg}ve keâe
ØeoMe&ve neslee nw~ cegie} keâe}erve he=…Yetefce hej DeeOeeefjle
Øemlegefle ceW keâ}ekeâej me}eceer kesâ ceeOÙece mes ve=lÙe keâer
Meg®Deele keâjles nQ~ Ùen oMe&keâeW mes lee}-ces} efye"eves
keâe cegme}ceeveer Deboepe nw~ efpeme Øekeâej mlegefle ceW
mebmke=âle keâe keâesF& M}eskeâ Ùee heo ieeÙee peelee nw, Gmeer
Øekeâej me}eceer kesâ meeLe ieeÙekeâ Mesj Ùee ™yeeF& Deeefo
ieelee nw~ me}eceer ceW ØeÙeesie nesves kee}s meeefnlÙe keâer
Yee<ee Go&t Ùee efheâj ÌHeâejmeer Skeb efceße Yee<ee nesleer nw~
Fmekesâ De}ekee kesâke} keeÅeeW kesâ meeLe vele&keâ efkeâmeer leesÌ[s
Ùee šgkeâÌ[s keâes ØeoefMe&le keâj jbiecebÛe leLee oMe&keâeW keâe
DeefYekeeove keâjlee nw~

2) OegÇheo ieeve Mew}er :

‘OegÇheo Ùee OegÇkeheo’ Meyo keâer jÛevee oes MeyoeW kesâ
ces} mes ngF& nw- ‘OegÇke’ leLee ‘heo’~ FmeceW ‘OegÇke’ Meyo keâe
DeLe& nw- ‘efmLej’ leLee ‘heo’ keâe leelheÙe& ieerle kesâ ÛejCe
Ùee hebefòeâ mes nw~ OegÇheo Mew}er keâer he=…Yetefce Yeefòeâhejkeâ
jner nw leLee keâLekeâ ve=lÙe keâe mecyevOe Yeer Oeeefce&keâlee mes
jne nw, efpemekesâ keâejCe Fmekesâ meeLe ØeÙeesie nesves kee}er
Mew}er ceW Yeer Yeefòeâ jme Skeb Yeeke leejlecÙelee efkeÅeceeve
jner nw~ 15keeR Meleeyoer ceW OegÇheo hej ve=lÙe efkeâÙee peeves
}iee~ ceOÙe Ùegie ceW vele&keâeW Skeb vele&efkeâÙeeW ves keâerle&ve ke
OeÇgheo hej ve=lÙe keâjvee ØeejcYe keâj efoÙee~ ØeeÛeerve keâe}
ceW Gòej YeejleerÙe cebefojeW ceW OegÇheo hej DeeOeeefjle keâLekeâ
ve=lÙe Øemlegle efkeâÙes peeles Les Dele: Gmes ‘OegÇheo ve=lÙe’
keânles Les~ FmeceW mebmke=âle kesâ M}eskeâeW keâes ieekeâj Yeiekeeve
keâer DeejeOevee keâer peeleer Leer Deewj Gvekeâes Yeeke ve=lÙe kesâ
Éeje ØeoefMe&le efkeâÙee peelee Lee~1 Ùen ieeÙeve Mew}er
Dehes#eeke=âle iecYeerj nw, Dele: OegÇheo keâer yebefoMeW ojyeejer,
Yewjke Deeefo iecYeerj Øeke=âefle kesâ jeieeW ceW jefÛele nesles nQ~
OegÇheo kesâ meeLe heKeekepe hej Ûeejlee}, met} lee} Deeefo
lee}esW keâer mebieefle keâer peeleer nw~

3) Oeceej :

Fme ieeÙeve Mew}er keâe ØeÛeej-Øemeej ceOÙekeâe} ceW
ngDee~ Ùen Mew}er OegÇheo ieeÙeve Mew}er kesâ mecekeâ#e nw~
Oeceej ieeÙeve Mew}er ceW nes}er efke<eÙe mes mecyeefvOele nesles
nw~ Ùen }ieYeie meYeer jeieeW ceW heKeekepe Oeceej lee} kesâ
meeLe ieeÙee peelee nw~ keâLekeâ ve=lÙe ceW jeOee ke=â<Ce keâer
nes}er keâes Øemlegle keâjves keâe ØeÛe}ve meowke ner jne nw
leLee Oeceej Mew}er keâe efke<eÙe nes}er nesves kesâ keâejCe Fme
Mew}er keâes keâLekeâ ve=lÙe kesâ ef}S GheÙegòeâ ceevee ieÙee~
Oeceej kesâ mecyevOe ceW Deveskeâ cele ØeÛeef}le nw~ Fvekeâer
jÛevee leLee Deefke<keâej ‘De<šÚehe’ kesâ keâefkeÙeeW Éeje
ceeveer ieÙeer nw~ Oeceej keâer kegâÚ Ssmeer yeefvoMeW Yeer osKeves
keâes efce}leer nw efpeveceW lelkeâe}erve yeeoMeen Ùee jepeeDeeW
kesâ veece Gu}sefKele nesles LeW~ Oeceej lee} Skeb ieeÙeve
Mew}er oesveeW ner nw leLee Fve hej ‘keâLekeâ’ ve=lÙe efkeâÙes
peeves keâe ØeÛe}ve Yeer Ketye nw~
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4) KÙee} :

‘KÙee}’ Skeâ heâejmeer Meyo nw efpemekeâe DeLe& nw-
keâuhevee~ Gòej YeejleerÙe Meem$eerÙe mebieerle ceW KÙee}
ieeÙeve Mew}er keâes ØecegKe mLeeve Øeehle nw~ KÙee} keâes
efkeefYeVe }ÙeeW ceW ieeÙee peelee nw Skeb Gve hej ve=lÙe Yeer
efkeâÙee peelee nw~ KÙee} kesâ oes Øekeâej nQ pees ieeÙeve ceW
ØeÙegòeâ nesles nQ- efke}efcyele KÙee} Skeb ogÇle KÙee} Ùee
Úesše KÙee}, peyeefkeâ keâLekeâ ve=lÙe ceW kesâke} Úesše
KÙee} ner ØeÙeesie neslee nw~

KÙee} ieeÙeve Mew}er keâe pevce cegie} keâe} ceW
ngDee leLee ve=lÙe hej Yeer Fme Mew}er keâe ØeYeeke heÌ[e~
KÙee} keâer yebefoMes }ieYeie meYeer efke<eÙeeW hej DeeOeeefjele
nesleer nQ, ÙeLee- mebÙeesie-efkeÙeesie ßeb=ieej, Yeefòeâ hejkeâ,
$e+leg mecyevOeer Deeefo~ Úesše KÙee} keâes efkeâmeer Yeer jeie
Skeb KÙee} ceW ØeÙegòeâ nesves kee}s lee}eW ceW ieeÙee-yepeeÙee
pee mekeâlee nw leLee Fmekesâ keCÙe&-efke<eÙe ceW mkeÛÚvolee
kesâ keâejCe vele&keâ keâes Deheveer FÛÚevegmeej jeie lee} Skeb
yeefvoMe Ûegvekeâj Gme hej ve=lÙe keâjves ceW megefkeOee nesleer
nw~ Úesše KÙee} keâer jÛevee leervelee}, Skeâ lee}, Pehe
lee}, Deæe lee}, DeeÌ[e lee} Deeefo lee}eW Skeb
mecemle jeieeW ceW heeÙeer peeleer nw~ Fvekeâer jÛevee yeÇpe,
DekeOeer Deeefo Yee<eeDeeW ceW nesleer nw~

5) "gcejer :

kegâÚ efkeÉeveeW kesâ Devegmeej "gcejer ‘"gce’ Deewj ‘jer’
Fve oes MeyoeW kesâ Ùeesie mes yevee nw~ ‘"gce’ Meyo "gcekeâle
Ûee}’ DeLee&led jeOee peer keâer Ûee} Deewj ‘jer’ Meyo
‘efjPeekele’ DeLee&led Yeiekeeve ßeer ke=â<Ce kesâ ceve keâes efjPeeves
keâer Deesj Fbefiele keâjlee nw~ DeleŠ "gcejer Meyo ceW jeOee
kesâ "gcekeâ keâj Ûe}les ngS ke=â<Ce kesâ ceve keâes efjPeeves keâer
DeefYekÙebpevee nw~2 keâLekeâ ve=lÙe ceW YeekeeefYekÙebpeve nsleg
ØeÙeesie keâer peeves kee}er mecemle ieeÙeve Mewef}ÙeeW ceW "gcejer
efkeOee keâes mekee&sheefj leLee mekee&efOekeâ cenlkehetCe& Mew}er keâer
meb%ee oer pee mekeâleer nw~

DekeOe kesâ Deefvlece vekeeye keeefpeo De}er Meen kesâ
Meemeve keâe} kesâ oewjeve ner ve=lÙe ieerle ‘"gcejer’ keâe
ØeÙeesie efkeMes<ekeâj ØeejcYe ngDee leLee Ûe}ve ceW DeeÙee~
"gcejer kesâ heoeW leLee keâLekeâ ve=lÙe oesveeW keâe keCÙe&-efke<eÙe
Yeiekeeve ßeer ke=â<Ce leLee jeme mes mecyeefvOele nesves kesâ
keâejCe "gcejer leLee keâLekeâ ve=lÙe keâe mecevkeÙeve mkeeYeeefkekeâ
nw~ "gcejer cegKÙeleŠ Skeâ ve=lÙe ieerle ner nw pees efkeâ
efkekeâeme kesâ ›eâce ceW leLÙe mes De}ie neskeâj ieeÙeve efkeOee
kesâ ™he ceW heefjCele ngF&~ "gcejer Skeâ DelÙevle keâ}elcekeâ
efkeOee nw, efpemeceW jeieeW keâe efkeMegæ ØeÙeesie veneR neslee
yeefukeâ veešŸe ceW jmeeslheeove leLee YeekeeefYekÙebpeve keâes
OÙeeve ceW jKeles ngS jeieeW keâe efceßeCe yeÌ[er kegâMe}lee mes
efkeâÙee peelee nw~ keâLekeâ ve=lÙe ceW Skeâ ner Meyo Ùee
keekeäÙe kesâ DeLe& keâes efkeefYeVe cegõeDeeW Ùee DebieeefYeveÙe
Éeje Øemlegle keâjves keâer ØeLee ØeeÛeerve keâe} mes Ûe}er Dee
jner nw~ "gcejer ieeÙekeâer ceW Yeer MeyoeW kesâ mecetneW keâes
efkeefYeVe Øekeâej mes ieekeâj Øemlegle efkeâÙee peelee nw~ Fve
oesveeW kesâ meceekesMe mes ner keâLekeâ ve=lÙe ceW Yeeke yeleeves
keâer ØeLee ØeejcYe ngF& nesieer~3

keâLekeâ ve=lÙe kesâ meeLe ieeÙeer peeves kee}er "gceefjÙeeW
ceW cegKÙele: efceße Yewjkeer, heer}t, keâeheâer, efceße ieeje,
efceße osme Deeefo jeieeW keâe ØeÙeesie ceOÙe DeLekee ogÇle }Ùe
ceW keâer peeleer nw~ efke}efcyele }Ùe keâer "gceefjÙeeB oerheÛevoer
leLee peòe lee} ceW efveyeæ nesleer nQ leLee ceOÙe DeLekee
ogÇle }Ùe keâer "gceefjÙeeW kesâ meeLe leerve lee}, Deæe,
hebpeeyeer, DeeÌ[e Ûeejlee} Deeefo lee}eW keâe ØeÙeesie efkeâÙee
peelee nw~

6) oeoje :

Ùen ieeÙeve Mew}er }eskeâ mebieerle mes ØeYeeefkele nw~
oeoje Skeâ ieeÙeve Mew}er nesves kesâ meeLe ner Skeâ lee}
Yeer nw~ Ùen }Ùekeâejer ØeOeeve ieerle Mew}er nw~ Fme Mew}er
ceW cegKÙe ™he mes ßeb=ieej jme keâer ØeOeevelee nesleer nw~
oeoje leLee "gcejer ceW cegKÙe Devlej ‘}Ùe lelke’ keâe ner
ceevee peelee nw, peyeefkeâ oesveeW ner Mewef}ÙeeW ceW mkejesÛÛeejCe
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leLee keâekÙe ceW efveefnle YeekeeW ceW meceevelee ner efoKeeF&
heÌ[leer nw~ oeoje ieeÙeve Mew}er kesâ meeLe oeoje lee}
DeLekee keânjkee lee} keâe ØeÙeesie osKeves keâes efce}lee nw~
keâLekeâ ve=lÙe kesâ meeLe ØeÙegòeâ oeoje jÛeveeSB cegKÙele:
ceOÙe }Ùe ceW nesleer nQ~ oeoje kesâ yeerÛe ceW meewvoÙe& keâes
yeÌ{eves keâer Âef<š mes Mesj Ùee heo Deeefo keâe ØeÙeesie Yeer
efkeâÙee peelee nw~

7) $e+leg keâe}erve ieerle :

keâLekeâ ve=lÙe kesâ meeLe ØeÙeesie ceW Deeves kee}er ieeÙeve
efkeOeeDeeW ceW ‘nesjer’ DeLekee ‘nes}er’, ‘keâpejer’, ‘Ûewleer’,
‘yeejnceemee’ Deeefo $e+legkeâe}erve ieerleeW hej Yeer ØemlegefleÙeeB
osKeves keâes efce}leer nw~ jeOee-ke=â<Ce, ieeshe-ieesefheÙeeW leLee
yeÇpe keâer nesjer pewmes keCÙe& efke<eÙe hej DeeOeeefjle ‘nesjer’
hej ‘keâLekeâ’ ve=lÙe Ketye osKeves keâes efce}lee nw~ keâpejer
veecekeâ ieerle efkeOee ceW meekeve $e+leg keâe ceveesnejer keCe&ve
osKeves keâes efce}lee nw~ Fmeer Øekeâej kegâÚ DevÙe ieeÙeve
efkeOeeSB pewmes-Ûewleer, Pet}e, heâiegveer FlÙeeefo ieerleeW keâe
ØeÙeesie Yeer ‘keâLekeâ’ ve=lÙe kesâ meeLe efkeâÙee peelee nQ~ Fve
ieerleeW keâer jÛevee keâeheâer, Keceepe, osme Deeefo efceße jeieeW
leLee }eskeâOegveeW hej DeeOeeefjle nesleer nw~ Fve ieerleeW kesâ
meeLe oeoje, keânjkee, oerheÛevoer FlÙeeefo lee}eW keâer
mebieefle keâer peeleer nw~

8) Yepeve :

F&Õej keâer Yeefòeâ Yeeke mes Yejhetj heo Ùee jÛeveeSB
‘Yepeve’ keân}eles nQ~ Yepeve kesâ ve=lÙe kesâ meeLe ke=nod
ØeÙeesie keâe keâejCe Fvekeâer mej} Skeb meeLe&keâ Meyo
jÛevee nw pees efkeâ ve=lÙe ceW YeekeeefYekÙeefòeâ keâes megiece
yeveeleer nw~ Fme jÛevee ceW keâF& Devlejs nessles nQ~ Yepeve
cegKÙeleŠ oeoje, keânjkee, ™hekeâ, Deæe Deeefo lee}eW
ceW efveyeæ efce}les nQ~ FveceW jeie keâer Megælee cenlkehetCe&
veneR nesleer Deefheleg Yeeke keâes cegKÙe mLeeve Øeehle neslee nw~
Fvekeâe keCÙe&-efke<eÙe Yeiekeeve ßeer ke=â<Ce keâer }er}eDeeW
keâe keCe&ve, ßeerjece, efMeke, DevÙe oskeer-oskeleeDeeW kesâ
™he, iegCe Skeb ceefncee keâe yeKeeve, Yeòeâ keâer Yeiekeeve
kesâ Øeefle DeemLee leLee efveie&gCe MeeKee hej Yeer DeeOeeefjle

neslee nw~ ‘keâLekeâ’ ve=lÙe ceW Yepeve ieeÙeve Mew}er kesâ
ceeOÙece mes YeekeeefYekÙebpevee keâe ØeÛe}ve jne nw~

9) ÌieÌpe} :

keâLekeâ ve=lÙe keâer Yeeke Øemlegefle ceW ÌieÌpe}
jÛeveeSB Ketye ØeÙeesie ceW }eÙeer peeleer nQ~ ÌieÌpe}eW keâer
Yee<ee DeefOekeâebMele: Go&t Ùee heâejmeer Ùee efceße Yee<ee
nesleer nw~ Fvekeâer Meyo jÛevee yengle ner ceveesnj leLee
ùoÙe mheMeer& nesleer nw~ ÌieÌpe} Mew}er keäÙeeWefkeâ LeesÌ[er
veheâemele Deewj Ìieceieerve ieeÙekeâer keâe ØeefleefveefOelke keâjleer
nw~ Dele: ÌieÌpe}s jeef$ekeâe}erve jeieeW pewmes hetkeer&, ceejkee,
Ùeceve, jeiesßeer, efyeneie, efkeâjkeeveer, yenej, kesâoej Deeefo
ceW DeefOekeâ megveves keâes efce}leer nw~4 ÌieÌpe}s cegKÙeleŠ
heeMlees, ™hekeâ, oerheÛevoer Deeefo lee}eW ceW ieeÙeer peeleer
nw~ vele&keâeW Éeje cegÌie} keâe}erve he=…Yetefce hej DeeOeeefjle
ve=lÙe-veeefškeâeDeeW ceW Yeeke Øemlegefle nsleg ÌieÌpe}eW keâe ØeÙeesie
efkeMes<eleŠ efkeâÙee peelee nw~ mebieerle keâe %eelee nesves kesâ
meeLe ner Yee<ee kesâ peevekeâej kÙeefòeâ Éeje ieeÙee ieÙee
ÌieÌpe} DelÙeefOekeâ ØeYeekeMee}er neslee nw~

10) ef$ekeš leLee Ûelegjbie :

peye lejeves ceW leye}e, heKeekepe DeLekee ce=obie kesâ
yees}eW keâes ieeÙeve kesâ DeeOeej hej mkejyeæ lejerkesâ mes
Øemlegle keâjles nw lees Gmes ef$ekeš keâer meb%ee oer peeleer nw~
Fmeer Øekeâej ‘heo’, ‘mejiece’, ‘lejevee’ leLee ‘leye}s Skeb
heKeekepe kesâ yees}’ Fve Ûeej DebieeW mes yeveer iesÙe jÛeveeDeeW
keâes ‘Ûelegjbie’ keânles nQ~ FvnW ‘KÙee}’ kesâ meceeve ner
ieeÙee peelee nw~ ØeeÛeerve meceÙe ceW Ùes oesvees ner iesÙe
efkeOeeÙes ‘keâLekeâ’ ve=lÙe meeLe ØeÙeesie ceW }eÙeer peeleer Leer,
efkeâvleg Deye Fve jÛeveeDeeW hej ve=lÙe keâe ØeÛe}ve keâce nes
ieÙee nw~

11) lejevee :

DeefOekeâlej leerve lee}, Skeâ lee} Deeefo ceW efveyeæ
‘lejevee’ ieeÙeve Mew}er ceW efvejLe&keâ MeyoeW keâe ØeÙeesie
efkeâÙee peelee nw~ FveceW leve, vee, efoj, veesve, Ùe}}er
FlÙeeefo DeLe&nerve MeyoeW kesâ Deefleefjòeâ leye}s Ùee heKeekepe
kesâ yees}eW keâe Yeer ØeÙeesie ØeeÙe: osKeves keâes efce}lee nw~ Ùes
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KÙee} kesâ meceeve ner meYeer jeieeW ceW ieeÙes peeles nQ~ ØeeÙe:
Ùes jÛeveeSB ceOÙe leLee ogÇle }Ùe ceW heeÙeer peeleer nQ~ Ùen
ieeÙeve Mew}er ‘keâLekeâ’ ve=lÙe ceW lee} ØeOeeve ve=lÙe keâer
ØemlegleerkeâjCe nsleg GheÙegòeâ Mew}er ceeveer peeleer nw~

efve<keâ<e& :

keâLekeâ ve=lÙe kesâ meeLe ØeÙegòeâ efkeefYeVe ieeÙeve Mewef}ÙeeW
kesâ efke<eÙe ceW ÛeÛee& keâjles ngS nce heeles nQ efkeâ ØeeÛeerve
keâe} mes ner Deveskeâ ieeve efkeOeeDeeW efpemeceW ØeyevOe hej
‘keâLekeâ’ ve=lÙe keâe ØeejcYe ngDee, mes }skeâj kele&ceeve lekeâ
efkeefYeVe ieeÙeve Mewef}ÙeeW hej ve=lÙe efkeâÙee peelee jne nw~
‘Yeeke ØeOeeve’ ve=lÙe ‘keâLekeâ’ ceW Deveskeâ Øekeâej keâer
Meem$eerÙe leLee GheMeem$eerÙe ieeÙeve Mewef}ÙeeB ÙeLee-OegÇheo,
Oeceej, "gcejer, KÙee}, Yepeve Deeefo meceeefnle nQ~
Meem$eerÙe ve=lÙe Mew}er keâLekeâ keâer Glheefòe leLee keâe}›eâce
ceW ngS efkekeâeme ceW efkeefkeOe ieeÙeve Mewef}ÙeeW keâe ØeYeeke
Gme hej heÌ[e~ kele&ceeve keâe} ceW mebieerle Skeb ve=lÙe ceW
efvelÙe vekeerve ØeÙeesie nes jns nQ~ ieeÙeve Mewef}ÙeeW keâer

yeveekeš, mkejeW kesâ }ieeke, jeie ke lee} kesâ mke™he
FlÙeeefo ceW Deveskeâ heefjkele&ve osKeves keâes efce}les nQ,
efpevekeâe ØeYeeke ‘keâLekeâ’ ve=lÙe hej Yeer osKeves keâes efce}
mekeâlee nw~
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Abstract

Punjab, the centre of India, is such a state where you can find a perfect mixture

and varieties of traditions and cultures.The culture of Punjab is indisputable and

well-known around the world. Different cultures of Punjab have been marked and

very well distinguished by different ages like the middle age and modern era.Another

important aspect about the culture of Punjab is that it influences all the Punjabi people

across the world. Even if some Punjabis are not staying in Punjab even then they are

highly driven by the strong cultural side of Punjab.This article exclusively deals with

cultural aspects such as Music, Dance, Fairs and Festivals of Punjab.

Keywords

Culture, Music, Dance, Fairs and Festivals.

Introduction :

The culture of Punjab is famous and one

of the oldest in the world. While the people

of Punjab are known for their valour,

philosophy, poetry, high-spiritedness and

determination, their culture is multi-

coloured. The idea of treating guests as gods

is well-known among the natives and can

be seen in the way huge langars are prepared

to serve the community at the famous Sikh

temple, Golden Temple. Celebrates many

festivals like Dussehra, Baisakhi, Karva

Chauth, Basant Panchami, Gurpurab,

Teeyan, Tikka, Jor Mela and many more.

The state of Punjab is a famous tourist

destination in India because of its vibrant

culture, festive-vibe, finger-licking food, and

rich history. Foreigners and tourists who visit

India come to discover the cultural vibrancy

of Punjab, which can be seen in its music,

dance, food, and pompous wedding

celebrations.

Music of Punjab :

The first thing that comes to our mind

when we hear about the culture of Punjab

is the famous music of Punjab. The music

in Punjab is different from rest of the world.

There is a different essence in the music of

Punjab. Whenever you hear Punjabi songs,

you feel strongly connected to Punjabi

culture and their traditions. Since Punjab

is divided into East Punjab and West Punjab

the music in both the sides of Punjab is also

different from each other. Let us discuss

the types of music available in Punjabi

culture.
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Devotional Music :

Music is a medium through which you

can connect with God. This is a strong

belief of Indian religion. It is believed that

if you want to connect yourself to God

then you must learn the art of music. The

songs which are written and sung and

dedicated to God are known as devotional

music. The same culture persists in

Punjab. Through devotional songs Punjab

is feel that they are very well connected

to God.

Sufi Music : This is one of the most

popular forms of devotional music in

Punjab. This genre of song was

inherited from the famous Sufi Poems.

Different famous Sufi poems have

been sung in the form of Sufi songs.

Some of the famous Sufi poets whose

compositions are sung till date are

Rumi, Khwaja Ghulam Farid, Hafiz

and many more. Harshdeep Kaur is

one of the new yet very successful

Sufi singers of Punjab. Qaawali is a

famous type of Sufi music. This type

of music is common in India and

Pakistan.

Sikh Music: This is also a common

type of devotional music of the

Punjabis. The singing of the sacred

hymns from the main text book of the

Sikhs, Guru Granth Sahib is known

as Sikh music. Through these music

different life stories of Guru Nanak

Ji is explained. The local Punjabi

people also mention this as kirtan.

Hindu Music : This form of music is

nearly common in each and every

corner of India. This song refers to

songs that are sung for Hindu culture

and religion. This is mostly known as

Bhajans. There are separate Bhajans

dedicated to all the Hindu Gods. For

a particular God there is a particular

Bhajan and so on. This is also popular

in Punjabi culture. Bhajans are a

common type of devotional Punjabi

music.

Classical Music of Punjab :

This is also a huge part of Punjabi

music culture. Classical music is popular

in nearly every state. They are generally

separated in different types of classical

music through some gharanas. In Punjabi

culture there are two types of classical

music. The two gharanas are Patiala

Gharana and Sham Chaurasia Gharana.

Folk Music :

Punjab has a rich store of folk music.

The folk music is the music of body and

soul and its charm consists solely in the

rhythm It is emotional and sweet. Punjab’s

folk music deals with sentiments of love-

lorn men and women, cruelty of mothers-

in-law, cross relationship (Devar-Bhabhi,

Nanad-Bhabhi) Jokes, satires and natural

beauty. Songs related with different

themes depict folk music of Punjab.

Songs of the spinning wheel :

Charkha, the spinning wheel had been

a constant companion of the fair and

theme of their songs. Trinjan, the

colourful feminine meet at the spinning

wheel was the centre of their love

songs sung in the sweet memory of

their Mahis (husbands).



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17161

Songs depicting a sister’s love for

brother : A sister’s love for her brother

is a typical theme of the folk songs in

Punjab. Such songs have been there

since long.

Love songs : Love songs related with

popular folk tales were sung. The

important folk songs were related

with Heer-Ranjha, Sohni-Mahiwal,

Sassi-Punnu, Puran and Mirza-

Sahiban.

Songs of Chivalry : These songs were

generally related with the battle fields

and the bravery. Guru Hargobind, the

sixth Guru, started Dadh singing to

infuse enthusiasm among the Sikhs.

Instruments : Few of the musical

instruments that are used along the

songs of Punjabi folk music are Dhol,

Dhadd, Chimta, Tumbi, Sarangi,

Gagar or Algoze.These instruments

are very rhythmic and hence enhance

the folk musicto a different level.

Punjabi Songs :

Music and songs are the inevitable

part cultural representation and network

of society. Same in the case of Punjab and

Punjabi music. Punjabi songs since decades

are representation of Punjabi culture,

Punjabi heritage, and celebration and with

new generation songs since last two

decade it also explicit signifier of fun. It

is a mirror of the Punjabi lifestyle.Lyrics

– The words in the song, gives meaning

to the song. The lyrics are the mirror of

the feeling and lifestyle the song want to

portray. The songs of particular community

or region reflects there thinking and their

life style. Since years, Punjabi music has

given as the treasure of songs depicting

and reflecting the folklore, tradition and

rich culture of Punjab and Punjabi heritage.

People around the world have been

dancing and enjoying on these numbers

along with melodious heart throbbing dhol

beats. People all around the globe grooved

over these songs since generations. There

are different singers who sing Punjabi

songs and have made a huge change in

the Punjabi culture.

Folk Dances of Punjab :

Music, singing and dancing were all

amusements much enjoyed by the people,

in particular at the fairs. Like folk songs,

the folk dances are also an outburst of

emotions. Punjabi folk dance is the bodily

culmination of man’s inner happiness. As

the water sprouting from a spring or a

fountain paves its way, in the same way

the inner happiness of human beings

makes them dance.

Bhangra : Traditionally, this dance

was associated with the harvesting

season and associated with agriculturist

class. Starting with slow drum beats

with which the dancers keep time, the

tempo rises suddenly, the drum beats

faster and louder, and the dancers go

wheeling round.

Tecan and Bagi : When the married

girls came to their paternal villages

in the month of Sawan, they

celebrated the occasion through dance

and music.

Giddha : This folk dance was

confined to the women. When the

men folk accompanied the barat

(marriage procession) to the house of

the bride, the ladies of the village
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danced in joy to celebrate the

occasion which was popularly known

as giddha. The giddha caught

momentum singing stanzas popularly

known as bolian.

Jhumer : It was a dance of ecstasy, a

loving response to nature’s caresses.

This type of dance form originated

from Sandalbar area of Punjab. The

main style of this dance form is slowly

swaying one’s hands and body in the

rhythm of the music. This dance form

is especially performed in weddings.

During weddings the three generation

of a family- father, son and grandson

performs this dance. Exclusive styled

for male dancer Jhumar is a gorgeous

form of Punjabi dance.

Kikli : his is also a famous form of

folk dance in Punjab exclusively for

women. A wide variety of songs along

with clapping is used as the main

rhythm for this dance. The main

attraction of this dance is that the

dancers need to focus on their act. It

is a beautiful piece of dance form of

Punjab.

Gatka : This is a special type of dance

form where swords as a dance prop.

This type of dance form is exclusively

designed for male dancers. There is a

special training that male dancers

must undergo in order to perform this

dace form.

Fairs and Festivals in Punjab :

Punjab is a colorful state. It participates

in almost every festival that take place in

the entire country. There are different fairs

that take place throughout the year in

Punjab. The people of Punjab welcome

all the religions by enthusias-tically

participating in their respective festivals.

Apart from all these festivals Punjab has

some festivals that are exclusively

celebrated in Punjabi style. Punjabi

festivals are so colorful that you will a

different enthusiasm while participating in

any of these festivals. All the festivals in

Punjab are celebrated in pomp and

grandeur.Festivals of all religions are

celebrated in Punjab.Someof the famous

festivals and fairs of Punjab are mentioned

here.

Fairs :

The fairs were a prominent feature of

the social life of the people of the Punjab.

Everybody, young and old, father, mother

and children participated in them.The

people enjoyed many fairs which took

place periodically in various parts of the

land of the Five Rivers. In the fairs, the

conduct of the people was admirable.

Keenes writes, “Few things perhaps show

better the good behaviour - one may

almost say the good breeding of the

ordinary native than the sight of a crowd

of villagers going to or returning from a

fair in Upper India. The stalwart young

farmers are accompanied by their wives;

each woman in her coloured wimple, with

her shapely arms covered nearly to the

elbow with cheap glass armlets.The

principal Sikh fairs in the Punjab were

Diwali and Baisakhi at Amritsar. Two

large fairs were held at Tarn Taran.

Religious fairs were also held at

Goindwal, Khadur, Dera Baba Nanak and

at other places.
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The fairs of Punjab are linked with

culture and reflected the various phases

of its life. Fairs of the Punjab may be

divided into four types :

Seasonal Fairs : Basant Panchami

was the most famous of the seasonal

fairs.It heralds the advent of spring.

Before partition the main fair was held

at the samadhi of Haqiqat Rai. Kite

flying was organised on this occasion.

Baishakhi fair was celebrated at the

advent of summer and at the time of

harvest gathering. Punjab’s famous

bhangra and gidda are inextricably

linked with it.

Mystical fairs : Many fairs in the

Punjab were held near thetombs and

shrines of pirs. People believed in the

mystical powers ofthe pirs and sought

their blessings. Some rituals were

observed on thatday. Parsad was

prepared and distributed. The most

famous mysticalfairs were Chhappar

fair, the Jaraq fair and the Roshni fair.

Fairs held in honour of Sikh Gurus:

The Punjab, the land of Sikh Gurus,

held fairs in the honour of its Gurus.

The important amongsuch fairs were

Jorh Mela of Fathegarh Sahib, Masya

fair of Tarn Taranand Maghi fair of

Muktsar.

Fairs connected with Festivals :

Every festival related to fair. On

Diwali fair at Amritsar, on Holi at

Anandpur Sahib, on Baishakhi at

Anandpur Sahib and on Maghi the

fair took place at Muktsar.

Festivals :

The land of Punjab has a rich cultural

history of celebrating various festivals and

fairs with grandeurand enthusiasm. The

festivals of Punjab are famous for their

vibrancy and colour.Festivals constituted

a special feature in the cultural life of the

Punjab, the main festivals of the Punjab

were as under :

Baishakhi : This festival was

celebrated on the first day of the

month of Baishakh (April). Farmers

have cash in their hands and hence

they are in a full mood and spirit of

celebration. The main reason behind

celebrating this festival is that farmers

want to thank their Sikh Guru for the

harvest of the season.

Basant Panchami :  It is a Hindu festival

celebrated with great enthusiasm all

over the country, especially in Punjab.

The main festival of Punjab, this

colorful festival marks the beginning

of spring in India. The day of the

festival is said to be extremely

auspicious and Goddess Saraswati is

worshiped on that day. Basant

Panchami is also considered auspicious

for getting married, buying a house,

or starting something new.

Nirjala Ekadashi : It was celebrated

on theeleventh day of thebright half

of Jeth (May, June). Chhabils were

put up.

Teeyan : Teeyan, a women’s dance

festival, is a festival celebrated to

welcome the arrival of the monsoon

(July-August). Young Indian women
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wear bright and colorful clothes,

perform folk dances, and ride on

swings tied to trees for the Teej festival

in Punjab. The songs accompanying

these Teej dances show that women

do not hesitate to sacrifice their lives

for their lovers and pray after the

dance for the well-being of their

spouses.

Raksha Bandhan : Rakhi festival

was celebrated in Bhadon(August-

September) on the day of full moon.

Raksha bandhan is also called Rakhi,

Rakhri, and Raksha Purnima. In

various historic Sikh texts, the festival

is mentioned as Rakhardi or Rakhari.

It is celebrated as Rakhrhya which is

the Punjabi name of the festival of

Raksha Bandhan.

Gugga Naumi : Gugga Naumi is an

important religious festival celebrated

in Bhadon (August- September) in

parts of Himachal (especially the Una

district), Punjab and Rajasthan. It is

observed on the 9th day of the Krishna

Paksha (waning phase of moon) in

Bhadrapad month. Gugga Naumi is

normally celebrated at a traditional

time in North India known as “the

9th Bhadon”, which falls between

August and September each year.

Dussehra : This festival was

celebrated in big way. It cameafter

nine Navratras in the month of Assu

or Kartik (October-November).

Diwali : The most famous festival of

both the Hindus and the Sikhs was

celebrated on the dark day (amavasya)

of Kartik. Although this festival is not

a part of Punjabi religion yet Punjab

celebrates Diwali. Since the time

when Guru Hargobind was released

from his captivation in Amritsar

Diwali is celebrated by the Punjabis.

In the present-day Diwali is celebrated

just as any other state celebrates

Diwali. Every house is decorated with

lights and colors. Fire crackers are an

important part of this celebration.

Lohri : It was celebrated on the last

day of Poh (December-January).

Lohri is a famous festival of North

India, Punjab and Haryana. It is

celebrated a day before Makar

Sankranti. Generally, on the night of

this festival, the family and the people

of the neighbourhood sit together in

an open place by lighting a fire and

make a circle around it and celebrate

the festival of Lohri by eating rewdi,

peanuts, lava etc. This festival usually

falls on 12 or 13 January every year.

This is mainly a festival of Punjab.

Maghi : Next day of the Lohri was

the day of Maghi festival in Punjab.

Holi : This festival was celebrated on

the full moon day of Phagun (Feb.-

March). Next day of Holi, Holla

Mohalla was celebrated by theSikhs

at Anandpur Sahib.

Holla Mohalla : Hola Mohalla is the

fair organized from the next day of

Holi in Sri Anandpur Sahib, the holy

shrine of Sikhs. Hola Mohalla is very

important for Sikhs. In Punjab, Holi

is celebrated as a symbol of manhood.

That is why Dasam Guru Govind

Singh ji used the masculine word



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17165

Hola Mohalla for Holi. Hola Mohalla

festival is organized with great

enthusiasm and enthusiasm in the

Sikh community. In which every Sikh

participates happily.

Guruparabs : Besides these festivals,

Guruparabs were celebrated in honour

of the Sikh Gurus as festivals. Gurpurab

is a matter of spirituality for Sikhs.

The Sikh community celebrates the

birth anniversaries of highly revered

Sikh Gurus. The festival begins in the

form of a religious procession with

the chanting of sacred hymns. People

visit gurudwaras, offer prayers, seek

blessings, and enjoy sweet and holy

langar on this auspicious Punjabi

festival.

Punjab is are a high spirited and

liberal people from India who celebrate

every event and festival with zest. They

are now found in many parts of the world,

but their culture is still imbibed in them.

They celebrate their festivals across the

globe and welcome others to be a part of

their culture, making them loved all over

the world.
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jepemLeeveer keâe}yesef}Ùee Deewj }eskeâve=lÙe hejbheje
[e@Ê n<ee& ef$ekesoer
meneÙekeâ ØeeOÙeeefhekeâe

efkekeskeâevebo FbmšeršŸetš Dee@heâ ØeesheâsMeve} mš[erÌpe-TC, efou}er

YeejleerÙe «eeceerCe heefjkesMe ceW }eskeâ ve=lÙe Skeb }eskeâ
ieerle hejbheje ØeeÛeerve nw~ efpemekesâ ceeOÙece mes #es$eerÙe
}esie Dehevee ceveesjbpeve efkeâÙee keâjles Les~ }eskeâ DeLee&le
pevemeeOeejCe kesâ ceveesjbpeve kesâ Ssmes meeOeve; pees kÙeefòeâ
cee$e keâer hengbÛe ceW nes Deewj efkeâmeer Yeer efkeMes<e Dekemej
hej Gvekeâe DeeÙeespeve efkeâÙee pee mekesâ~ }eskeâve=lÙe hejbheje
keâe GÆke keâye Deewj keâneb mes ngDee? Ùen efveMÛeÙehetke&keâ
keânvee lees mebYeke veneR nw; }sefkeâve Deepe keâer pevepeeefleÙeeW
kesâ ve=lÙe keâes osKeves mes Ùen keâne pee mekeâlee nw efkeâ
}eskeâve=lÙe mebhetCe& efkeÕe ceW efkeâmeer vee efkeâmeer ™he ceW
Deepe Yeer ØeÛe}ve ceW nw pees Deheves meceepe kesâ efkeÕeeme,
Deefmcelee Deewj DeocÙe FÛÚe Meefòeâ kesâ keâejCe yeÛee
ngDee nw ~ keâne Yeer peelee nw efkeâ meye kegâÚ peerle }sves
Deewj Deble lekeâ efnccele ve nejves ceW keâesF& heâke&â veneR nw~
}eskeâ keâ}eDeeW keâer kebMeeke}er ceW keâe}yesef}Ùee ve=lÙe
Deheves meceÙe Deewj meceepe keâe FÌkeâyeeef}Ùee yeÙeeve nw~

jepemLeeve kesâ }eskeâve=lÙe keâer yeele keâer peeS
lees Fmes nce leerve YeeieeW ceW efkeYeeefpele keâj mekeâles nQ :

1. #es$eerÙe ve=lÙe : efpememes efkeâmeer #es$e efkeMes<e keâer
henÛeeve nesleer nw~

2. peeleerÙe ve=lÙe : efkeMes<e peeefle mecegoeÙe Éeje
efkeâS peeves kee}s ve=lÙe~

3. kÙekemeeefÙekeâ ve=lÙe : Ssmes ve=lÙe efpevemes DeeÙe
Øeehle nesleer nw Deewj pees kÙekemeeefÙekeâ ™he mes
ØeÛeef}le nQ~

jepemLeeve kesâ #es$eerÙe ve=lÙeeW ceW iewj, ieeroÌ[, Ûebie,
keâÛÚer IeesÌ[er, {es}, yece, Ieg[}e Deeefo keâes ef}Ùee pee
mekeâlee nw~

peeleerÙe }eskeâ ve=lÙe ceW Yeer}, ceerCee, iejeefmeÙee,
yebpeeje keâe}yesef}Ùee Deeefo efkeMes<e peeefleÙeeW Éeje efkeâS
peeves kee}s iekejer, iewj, Ûekeâjer, keâe}yesef}Ùee Deeefo
ve=lÙe Meeefce} nQ~

kÙekemeeefÙekeâ }eskeâ ve=lÙeeW ceW YekeeF&, lesjn lee}er,
keâÛÚer IeesÌ[er Deeefo meefcceef}le nw~

keâe}yesef}Ùee pevepeeefle Skeb ve=lÙe :

jepemLeeve kesâ pevepeeefle meceepe ceW 6 pevepeeefleÙeeW
keâe mLeeve ØecegKe nw efpemeceW Yeer}, ceerCee, iejeefmeÙee,
[eceesj, menefjÙee Deewj keâLeewÌ[er pevepeeefle nw~ keâe}yesef}Ùee
Deewj yebpeeje pevepeeefle Yeer jepemLeeve ceW heeF& peeleer nw;
}sefkeâve yengle keâce #es$eheâ} ceW nesves Deewj Iegceblet nesves kesâ
keâejCe Fvekeâer Deesj efkeâmeer keâe OÙeeve veneR ieÙee Deewj ve
ner FvnW meceepe keâer cegKÙe efoMee Oeeje ceW }eves kesâ ef}S
keâesF& efkeMes<e ØeÙelve efkeâÙee ieÙee~ Ûegefkeâb }eskeâve=lÙe efkeâmeer
meceepe Deewj mecegoeÙe efkeMes<e kesâ meeceeefpekeâ meebmke=âeflekeâ
heefjkesMe keâe Øeefleefyebye nesles nQ, Dele: keâe}yesef}Ùee ve=lÙe
keâes mecePeves mes hetke& keâe }yesef}Ùee pevepeeefle keâe heefjÛeÙe
efveleeble DeekeMÙekeâ nw~

keâe}yesef}Ùee pewmee efkeâ veece mes ner mhe<š nw- oes
MeyoeW ‘keâe}’ Deewj ‘yesef}Ùee’ mes efce}keâj yevee nw~
‘keâe}’ DeLee&le mkeÙeb cenekeâe} Yeiekeeve efMeke Deewj
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‘yesef}Ùee’ DeLee&le Yeiekeeve efMeke keâe keenve veboer yew}~
Ùen meceepe veeLe mebØeoeÙe keâes ceevelee nw~ efMeke Fvekesâ
DeejeOÙe nw~ FvnW Yees}sveeLe keâe kebMepe ceevee peelee nw~
Yees}sveeLe keâe kebMepe nesves kesâ keâejCe Ùen }esie keâeveeW ceW
kegâb[}, ®õe#e Deewj Yeiekes kem$e OeejCe keâjles nQ; peesefkeâ
Yeiekeeve efMeke kesâ mke™he keâes mhe<š keâjlee nw; meeLe ner
meebhe keâes Yeiekeeve efMeke mes De}ie jKekeâj veneR osKee
pee mekeâlee, Fmeeref}S keâe}yesef}Ùee pevepeeefle kesâ }esie
meebheeW keâe hee}ve hees<eCe keâjles nQ~

FvnW ‘mehesje pevepeeefle’ kesâ veece mes Yeer hegkeâeje
peelee nw~ keâe}yesef}Ùee ve=lÙe keâer meebmke=âeflekeâ ØeLee kesâ
heerÚs Deveg…eve keâeÙeeX Deewj Øeleerkeâelcekeâ Ûeefj$e (Sym-

bolic Character) keâer Keespe cenlkehetCe& yeele jner nw
~ efheÚ}s Ûeej oMekeâeW ceW Fme ve=lÙe Mew}er kesâ }eskeâefØeÙe
nesves kesâ heerÚs Skeâ cegKÙe keâejCe je<š^erÙe meebmke=âeflekeâ
veerefle keâe  ‘}eskeâ’ ve=lÙe ™heeW keâes lespeer mes yeÌ{ekee osvee
Yeer jne nw~ efheÚ}s 40 mee}eW ceW jepemLeeve ceW yeÌ{les
heÙe&šve GÅeesie ves Yeer Fme keâ}e kesâ ØeÛeej ceW cenlkehetCe&
Ùeesieoeve efoÙee ~ je<š^erÙe oMe&keâeW kesâ ef}S lespeer mes Skeâ
ceekexâefšbie ÙeesiÙe Glheeo kesâ ™he ceW Fmes efÛeef$ele efkeâÙee
ieÙee nw~ jepemLeeve kesâ }keäpejer nesš}, [speš& meheâejer
keâQhe, Ùee mLeeveerÙe jsmšesjWš FlÙeeefo ceW Fme ve=lÙe keâe
ØeoMe&ve Meg™ ngDee~ heefjCeecemke™he GvnW ‘heejbheefjkeâ’
jepemLeeveer ØeoMe&ve keâ}eDeeW kesâ cegKÙe ØeefleefveefOeÙeeW ceW
mes Skeâ kesâ ™he ceW osKee peeves }iee nw~

1980 kesâ oMekeâ mes }eskeâ keâ}eDeeW ceW je<š^erÙe
®efÛe ves kegâÚ keâe}yesef}Ùee heefjkeejeW keâes Deheveer Deepeerefkekeâe
mLeeveebleefjle keâjves ceW me#ece yeveeÙee~ ieg}eyeer mehesje keâes
DevÙe keâe}yesef}Ùee keâ}ekeâejeW Éeje De«eCeer Deewj ØeLece
keâe}yesef}Ùee kesâ ™he ceW kÙeehekeâ ™he mes mkeerkeâej efkeâÙee
peelee nw~  mebieerle veeškeâ Dekeâeoceer kesâ meewpevÙe mes
keâe}yesef}Ùee ceefn}eÙeW meved 1989 mes yeÌ[s je<š^erÙe
cebÛeeW hej Fme ve=lÙe keâe ØeoMe&ve keâjves }ieer LeeR ~ meved
1985 ceW mebÙegòeâ jepÙe Decesefjkeâe ceW ieg}eyeer mehesje kesâ
hen}s ØeoMe&ve kesâ yeeo keâF& keâ}ekeâejeW, mebieerlekeâejeW,
vele&efkeâÙeeW keâes kewefÕekeâ mlej hej ceewkeâe efce}ves }iee~

meved  2003 ceW, keâe}yesef}Ùee pevepeeefle ves mejkeâej
mes Gvekesâ ve=lÙe keâes opee& osves keâe DevegjesOe efkeâÙee~
Fmekesâ heerÚs mecegoeÙe keâer DeeefLe&keâ efmLeefle keâes yeÌ{eves
Skeb Deheveer ‘efkeefMe<šhenÛeeve’ keâes yeveeS jKeves keâer
cebMee Leer~ peÙehegj ceW keâe}yesef}Ùee ve=lÙe efkeÅee}Ùe keâer
Meg®Deele ves efmLeefle keâes DeefOekeâ ceÌpeyetle efkeâÙee~ ieCeleb$e
efokeme hejs[ ceW Yeer FvnW Meeefce} nesves keâe ceewkeâe efce}e
nw~

meeheeW keâes keâe}yesef}Ùee pevepeeefle kesâ }esie Deheveer
yeerve hej veÛeeves ceW efmeæ nmle nQ~ Ùen pevepeeefle
DeefOekeâebMele:  jepemLeeve kesâ Depecesj, efÛeòeewÌ[, GoÙehegj,
peÙehegj Deewj peesOehegj Deeefo efpe}eW ceW heeF& peeleer nw~
}sefkeâve Fvekeâer meyemes DeefOekeâ Deeyeeoer hee}er efpe}s ceW
nw~ FvnW DevegmetefÛele pevepeeefle keâe opee& Øeehle nw~ Fme
pevepeeefle kesâ }esie meeceevÙele: DevÙe meceepeeW mes keâšs
ngS jnles nQ Deewj DemLeeF& ™he mes [sje [e}keâj Ùee lebyet
yeebOekeâj Skeâ mLeeve mes otmejs mLeeve hej efvekeeme keâjles
nQ~ De}ie-De}ie mLeeve hej jnves kesâ keâejCe FvnW
efkeefYeVe Øekeâej keâer kevemheefle Deewj keneb kesâ peerke peblegDeeW
keâer efkeMes<e peevekeâejer jnleer nw Deewj Fmeer peevekeâejer kesâ
keâejCe Ùen keâF& lejn kesâ DeeÙegke&sefokeâ GheÛeej ceW Yeer
efmeænmle nQ; peesefkeâ Fvekeâer Deeceoveer ceW ceoo keâjlee
nw; meeLe ner efMeke Yeòeâ meebheeW ceW Fvekeâer efkeMes<e DeemLee
nw Deewj meebhe nlÙee Fvekeâer peeefle ceW hetCe& ™he mes efve<esOe
nw~ meeceevÙele: Ùen }esie Skeâ yeWle mes yeveer šeskeâjer ceW
meebhe DeefOekeâebMele: veeie keâes yebokeâj Iej-Iej }skeâj
Ietceles nQ Deewj YeerKe ceebiekeâj Deheveer Deepeerefkekeâe Ûe}eles
nQ~ Deiej ieebke ceW efkeâmeer kesâ Iej meebhe Ùee veeie efvekeâ}lee
nw; lees Gmes hekeâÌ[ves nsleg Yeer FvnW yeg}eÙee peelee nw~ Ùen
}esie efyevee meebhe keâes ceejs Gmes hekeâÌ[keâj }s peeles nQ~
Fvekeâe cegKÙe kÙekemeeÙe meebheeW keâes hekeâÌ[vee, mehe&obMe
keâe F}epe, meebhe keâe penj efvekeâe}vee Deewj meebhe kesâ
penj keâe kÙeeheej keâjvee nw~ meved 1972 kesâ kevÙepeerke
mebj#eCe DeefOeefveÙece kesâ Deefmlelke ceW Deeves kesâ yeeo mes
Ùen pevepeeefle Deheves meebhe hekeâÌ[ves Deewj Gmekeâe penj
efvekeâe}keâj yesÛeves kesâ heejbheefjkeâ hesMes mes otj nes ieF& nw~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17168

keâe}yesef}Ùee ve=lÙe :

keâe}yesef}Ùee ve=lÙe jepemLeeve keâe }eskeâve=lÙe nw;
pees mebhetCe& efkeÕe ceW Deheveer efkeefMe<š henÛeeve jKelee nw~
Ùen ve=lÙe keâe}yesef}Ùee pevepeeefle Éeje efkeâÙee peelee nw~
keâe}yesef}Ùee pevepeeefle Éeje efkeâS peeves kee}s ve=lÙeeW keâes
cegKÙe ™he mes Ûeej YeeieeW ceW efkeYeòeâ efkeâÙee pee mekeâlee
nw~

1. heefCenejer :

Ùen ve=lÙe YeerKe ceebieles meceÙe efkeâÙee peeves kee}e
ve=lÙe nw; peesefkeâ efkeMes<ekeâj ceefn}eDeeW Éeje efkeâÙee
peelee nw~ ‘heefCenejer’ Meyo mes leelheÙe& nw- ‘kegâSB
hej heeveer }sves peeves kee}er ceefn}eSB’; pees Deheves
efmej hej Skeâ Ùee keâF& ceškesâ Skeâ meeLe jKekeâj
kegâSb mes heeveer Yejkeâj }eleer nw~ Fmeer hej jepemLeeve
keâe heefCenejer ieerle ØeÛeef}le nw~ Deewj Fmeer ieerle
hej keâe}yesef}Ùee peeefle keâer ceefn}eDeeW Éeje heefCenejer
ve=lÙe efkeâÙee peelee nw~ Fme ve=lÙe ceW ØecegKe ™he mes
yeebmegjer Deewj {es}keâ keâe ØeÙeesie efkeâÙee peelee nw~
keâe}yesef}Ùee ceefn}eSb Deheves mej hej keâF& meejs
ceškesâ Skeâ meeLe jKekeâj Ùen ve=lÙe keâjleer nQ~

2. Fb[esCeer :

IeÌ[s Deewj efmej kesâ yeerÛe jKeer peeves kee}er keâheÌ[s
keâer yeveer iees}ekeâej kemleg keâes ‘Fb[esCeer’ keâne
peelee nw~ Gmeer kesâ veece hej Fme ve=lÙe keâe veece
nw~ hegbieer, Kebpejer Deeefo keeÅeÙeb$eeW kesâ ØeÙeesie kesâ
meeLe iees}ekeâej Ietceles ngS Ùen ve=lÙe efkeâÙee peelee
nw~ ve=lÙe keâjves kee}s vele&keâ Deheveer efkeefYeVe
YeekeYebefieceeDeeW kesâ ceeOÙece mes keâecegkeâlee keâe ØeoMe&ve
keâjles nQ; meeLe ner Fmeer lejn kesâ keâ}elcekeâ keâheÌ[s
henveles nQ~

3. yeeieefÌ[Ùee :

Ùen ve=lÙe YeerKe ceebieles meceÙe efkeâÙee peeves kee}e
ve=lÙe nw~ keâe}yesef}Ùee Éeje Iej-Iej peekeâj hegbieer
Ùee yeerve kesâ ceeOÙece mes meebheeW keâes veÛeekeâj YeerKe
ceebieles meceÙe Ùen ve=lÙe efkeâÙee peelee nw~ Ùen

kesâke} efm$eÙeeW kesâ Éeje efkeâÙee peeves kee}e ve=lÙe nw
Deewj Fmekeâe ØecegKe keeÅeÙeb$e ‘Ûebie’ neslee nw~

4. MebkeâefjÙee :

Ùen Øesce DeeOeeefjle ve=lÙe nw; pees peesÌ[s ceW Ùee
Ùegie} ™he mes efkeâÙee peelee nw~ Ùegie} ve=lÙe nesves
kesâ keâejCe FmeceW DeÆgle Debie mebÛee}ve osKeves keâes
efce}lee nw~

keâe}yesef}Ùee ve=lÙe meYeer jepemLeeveer ve=lÙeeW ceW meyemes
keâecegkeâ ve=lÙe keâer ßesCeer ceW ceevee peelee nw; keäÙeeWefkeâ FmeceW
meebhe keâer lejn Mejerj keâes }Ûekeâoej lejerkesâ mes Iegcee-
Iegceekeâj ve=lÙe keâer YeekeYebefieceeSb yeveeF& peeleer nQ~ Ùen
ve=lÙe cegKÙele: ceefn}eDeeW Éeje efkeâÙee peelee nw~ heg®<e
FmeceW efkeefYeVe Øekeâej kesâ heejbheefjkeâ keeÅeÙeb$e yepeeves keâe
keâeÙe& keâjles nQ~ Ùen heerÌ{er oj heerÌ{er nmleebleefjle nesves
kee}e Skeâ }eskeâve=lÙe nw~ peye Ùen meYeer keeÅeÙeb$e
SkeâmeeLe yepeles nQ leye Skeâ Øekeâej kesâ DeÆgle mebieerle
keâe mebÛeej keâjles nQ~ yeÛeheve mes meebheeW kesâ meeLe jnves,
GvnW hekeâÌ[ves Deewj Gvekeâe penj efvekeâe}ves kesâ keâeÙe& kesâ
keâejCe keâe}yesef}Ùee ve=lÙe keâer DeefOekeâebMe YeekeYebefieceeSb
Yeer meebheeW keâer lejn ner nQ~ efpeme lejn Skeâ veeefieve
}esÛeoej lejerkesâ mes Ûe}leer nw~ Gmeer Øekeâej keâe}yesef}Ùee
peeefle keâer ceefn}e vele&keâer veeefieve keâer lejn ner YeekeYebefieceeSb
keâjles ngS }esÛeoej ve=lÙe keâjleer nQ~ Fmeef}S Fme ve=lÙe
keâes ‘mehesjeve=lÙe’ Yeer keâne peelee nw~ Fme ve=lÙe kesâ ieerle
DeefOekeâebMele: heewjeefCekeâ Ûeefj$eeW Ùee keâneefveÙeeW hej DeeOeeefjle
nesles nQ~ keâe}yesef}Ùee }esie ieerleeW keâer jÛevee Deewj ve=lÙe
kesâ Devegmeej Fve ieerleeW ceW efkeâmeer Yeer Øekeâej keâe heefjkele&ve
keâjves ceW ceeefnj nesles nQ~

Fvekesâ ieerleeW ceW n}sefjÙee, otune Deejleer, ieerle
Ûebove, heke&ieerle, pe}keeÙeg ieerle, heeMeieerle Øesce ieerle,
keâe} ieerle Skeb ieeLee ieerle ØecegKe nw ~ ‘keâeuÙeeskeâtoheÌ[Ùees’
veecekeâ Øeefmeæ ieerle kewmes lees veeiehebÛeceer keâes ieeÙee peelee
Lee }sefkeâve Fmekeâer Deheej }eskeâefØeÙelee keâer kepen mes
Deye Ùes ieerle nj Glmeke ceW ieeÙee peeves }iee nw~ kewmes
heewjeefCekeâ Ûeefj$eeW ceW Yeiekeeve efMeke, YeesefceÙee (pewveoskelee),
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Yele&=nefj, ieesheerÛevo, Øesceer efvene}os, meguleeve FlÙeeefo
keâer ÛeÛee& nesleer nw~

keâe}yesef}Ùee ve=lÙe kesâ ØecegKe keeÅeÙeb$e :

Fme ve=lÙe keâe ØecegKe heejbheefjkeâ keeÅeÙeb$e nw ‘hegbieer’
(yeerve), peesefkeâ }keâÌ[er mes yevee neslee nw~ Fmekeâe GheÙeesie
meebhe hekeâÌ[ves nsleg Fme pevepeeefle Éeje efkeâÙee peelee jne
nw; meeLe ner kegâÚ DevÙe keeÅeÙeb$e pewmes {es}keâ, Kebpejer,
ceesjÛebie, cegjef}Ùee Deeefo Yeer GheÙeesie ceW ef}S peeles nQ~

keâe}yesef}Ùee heesMeekeâ :

ve=lÙe kesâ meceÙe Skeâ heejbheefjkeâ heesMeekeâ henveer
peeleer nw~ Thejer Mejerj hej Ùen ceefn}eSb DeÛekeâve
henveleer nw; efpemes Debie jKee Yeer keâne peelee nw~ mej hej
DeesÌ{veer, efveÛe}s Mejerj hej Ùen Skeâ }byee Deewj Iesjoej
}nbiee henveleer nw~ efpeme hej keâe}s S}e} Deewj DeefOekeâlej
Ûeškeâer}s jbieeW keâe ØeÙeesie neslee nw~ Fve hej }e},
meheâso, Oeyyesoej Ùee Oeejeroej ÛeeBoer Ùee Ûecekeâer}s leejeW
mes keâÌ{eF& keâer ngF& nesleer nw~ Fvekeâer heesMeekeâ hej keâF&
yeej keâebÛe keâe keâece Yeer osKeves keâes efce} peelee nw~

keâe}yesef}Ùee DeeYet<eCe :

keâe}yesef}Ùee ve=lÙe kesâ meceÙe ceefn}eDeeW Éeje
kegâÚ efkeMes<e DeeYet<eCe Deewj heejbheefjkeâ ienves Yeer henves
peeles nQ~ Fvekesâ DeefOekeâlej DeeYet<eCe Ûeeboer mes yeves nesles
nQ~ efpemeceW keâeveeW ceW yeÌ[s-yeÌ[s Pegcekesâ leLee Thej keâer
Deesj keâF& yeeef}Ùeeb henveer peeleer nw~ meeLe ner yeesj}e
Deewj veekeâ ceW yeÌ[er veLe, ie}s ceW keâb", nbme}er, neLeeW
ceW meheâso ÛetÌ[s kesâ yeerÛe ceW Ûeeboer kesâ kegâÚ keâÌ[s,
nLeheât}, keâcejyebo Deewj hewjeW ceW ceesšs Ûeeboer mes yeves ngS
keâÌ[s nesles nQ~ Fvekesâ DeefOekeâebMe DeeYet<eCe yengle Yeejer
nesles nQ~ ie}s ceW henves peeves kee}er nbme}er keâjerye Skeâ
efkeâ}es Ûeeboer mes yeveeF& peeleer nw; pees yeerÛe mes ceesšer Deewj
efkeâveejeW mes LeesÌ[er hele}er nesleer nw~ keâeveeW ceW henveves
kee}s Pegcekesâ Yeer keâeheâer kepeveer nesles nQ~

keâe}yesef}Ùee vele&keâ Deewj ieesovee :

ieesovee DeLee&le Deepe kesâ meceÙe ceW efpemes ‘šwšt’ kesâ
veece mes peevee peelee nw~ ieesoves keâer hejbheje efkeÕeYej ceW

ØeÛeef}le nw~ yetÌ{s, yeÛÛes, pekeeve Ùee efkeâmeer GceÇ mes
Fmekeâe keâesF& }svee osvee veneR nw~ keâF& }esie hejbheje kesâ
Ûe}les ieesovee ieesokeeles nQ lees kegâÚ }esie efkeâmeer efkeMes<e
lÙeesnej kesâ Dekemej hej~ kegâÚ ØepeeefleÙeeW ceW Ùen ße=bieej
kesâ ™he ceW ØeÛeef}le nw; lees Deepe keâer heerÌ{er Fmes Meewkeâ
mes iegokeeleer nw~ ceefn}e Deewj heg®<e keie& mes Yeer Fmekeâe
keâesF& mejeskeâej veneR nw~ oesveeW ceW Ùen ØeÛeef}le nw~ Fme
hejbheje ceW jepemLeeve keâer keâe}yesef}Ùee pevepeeefle DelÙeble
efvehegCe nw~ Ùen keâeÙe& DeefOekeâebMele: keâe}yesef}Ùee ceefn}eSb
keâjleer nQ Deewj Fmekesâ ef}S De}ie-De}ie Øekeâej keâer
megFÙeeW keâe ØeÙeesie efkeâÙee peelee nw~ keâe}yesef}Ùee vele&keâ
Deheves Mejerj hej keâF& Øekeâej keâer Deeke=âefleÙeeb efkeMes<ekeâj
meebheeW Ùee veeieeW mes mebyebefOele Deeke=âefleÙee byeveeles nQ~
efpememes ve=lÙe kesâ meceÙe Fvekeâe Mejerj Deekeâ<e&keâ }ielee
nw~ Fme nsleg efkeâmeer Yeer les} kesâ keâepe} keâes les} Ùee
heeveer ceW efce}ekeâj Skeâ efkeMes<e }she yeveeÙee peelee nw~
efpemeceW megFÙeeW keâes [gyeeskeâj Mejerj ceW ÛegYeekeâj efkeefYeVe
Øekeâej keâer }gYeekeveer Deeke=âefleÙeeb yeveeF& peeleer nQ~ Fmekesâ
heMÛeele metpeve keâes keâce keâjves nsleg nuoer Ùee ieesyej kesâ
}she keâes }ieeÙee peelee nw~ efpememes ieesovee peuoer "erkeâ
nes peelee nw~ hen}s Ùen hejbheje kesâke} «eeceerCe #es$eeW
lekeâ meerefcele Leer; }sefkeâve kele&ceeve ceW MenjeW ceW Gmes
yengleeÙele ceW DeheveeÙee pee jne nw~ keâe}yesef}Ùee ve=òekeâeW
kesâ ef}S Fmekeâe mebyebOe hejbheje, ceevÙelee Deewj DeemLee
mes jne nw~ keâe}yesef}Ùee ceefn}e vele&efkeâÙeeW keâer ceevÙelee
nw efkeâ ceeLes hej efyeboer iegokeevee yegefæ keâes yeÌ{elee nw;
kener "esÌ[er ceW ieesovee efpemes ‘cegškeâer’ keânles nQ, oeblees
keâes cepeyetle keâjves keâe meeOeve nw~ keâeveeW ceW ieesoves keâes
‘Pegcekeâe’ Deewj veekeâ ceW ieesoves keâes ‘hegâu}er’ keânles nQ~
ie}s ceW iegokeeves keâes Ùen ceOegj Deekeepe mes peesÌ[les nQ~
Fmeer lejn ieesovee hejbheje keâe keâe}yesef}Ùee ve=lÙe ceW Skeâ
efkeMes<e mLeeve nw~

Deepe mes 30-40 ke<e& hetke& lekeâ keâe}yesef}Ùee
ve=lÙe keâer keâesF& Deheveer efkeMes<e henÛeeve veneR Leer~ Fmekeâe
cegKÙe keâejCe Lee Fme mecegoeÙe ceW ceefn}eDeeW keâes yeenj
ve=lÙe ØeoMe&ve keâe ve lees DeefOekeâej Lee Deewj ve ner
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Devegceefle~ kesâke} Deheves ceveesjbpeve Deewj efkeâmeer KegMeer
kesâ ceewkesâ hej keâe}yesef}Ùee pevepeeefle Éeje Ùen ve=lÙe
efkeâÙee peelee Lee~ 2010 ceW Ùetvesmkeâes Éeje Decetle&
meebmke=âeflekeâ efkejemele (ICH) keâer ØeefleefveefOe metÛeer ceW
Fme ve=lÙe keâes opee& efce}ves kesâ yeeo efkeÕeYej ceW Fmekeâer
KÙeeefle yeÌ{er nw~

keâe}yesef}Ùee ve=lÙe Deewj Deblejje<šêrÙe KÙeeefle Øeehle
keâ}ekeâej ieg}eyees / ieg}eyeer mehesje :

meved 1980 kesâ oMekeâ kesâ GòejeOe& ceW, keâe}yesef}Ùee
(keâe}yesef}Ùee) mecegoeÙe keâer kegâÚ ceefn}eDeeW ves hesMeskej
vele&efkeâÙeeW kesâ ™he ceW keâece keâjvee Meg™ efkeâÙee~ kewefÕekeâ
cebÛeeW hej Fme lejn kesâ ØeoMe&veeW keâer megefKe&ÙeeW ceW }ieeleej
yeÌ{esòejer ngF&~

Deblejje<š^erÙe efkeÕe mebieerle meceejesn Deewj je<š^erÙe
(YeejleerÙe) }eskeâ ces}s keâe}yesef}Ùee ve=lÙe Deewj Fme
ve=lÙe keâer Debleje&<š^erÙe KÙeeefle Øeehle ve=lÙeebievee ieg}eyeeW /
ieg}eyeer mehesje keâes De}ie jKekeâj osKevee DemebYeke nw~
peneb keâe}yesef}Ùee ve=lÙe keâer efkeÕe ceW henÛeeve ieg}eyees/
ieg}eyeer mehesje kesâ veece mes nw; kener ieg}eyees keâer henÛeeve
keâe}yesef}Ùee ve=lÙe mes~ Skeâ Ssmeer ve=lÙeebievee efpemekeâe
peerkeve, mebIe<e& keâer peerleer peeieleer efcemee} nw~ ieg}eyeeW
mes hen}s Ùen ve=lÙe kesâke} ceveesjbpeve keâe meeOeve ngDee
keâjlee Lee, efpemekeâe ve keâesF& kÙekemeeefÙekeâ cenlke Lee ve
keâesF& henÛeeve~ Deheves ieeBke, meceepe Deewj osMe mes
efvekeâ}keâj keâe}yesef}Ùee ve=lÙe keâes efkeÕe mlej hej henÛeeve
efo}eves ceW ieg}eyeeW keâer cenlkehetCe& Yetefcekeâe nw~ Skeâ
Ssmeer yeneogj veejer efpemeves ceewle keâes Yeer ceele os oer~

meefoÙeeW mes keâe}yesef}Ùee pevepeeefle keâer efmLeefle
yengle oÙeveerÙe Leer~ efpemekesâ Ûe}les Fvekesâ yeerÛe Skeâ
ØeLee ØeÛeef}le Leer efkeâ }Ì[keâer keâe pevce nesles ner Gmes
efpeboe oheâve keâj efoÙee peeS; keäÙeeWefkeâ Fvekesâ heeme jnves
Deewj Keeves kesâ meeOeveeW keâe DeYeeke Lee~ Ssmes ceW }Ì[keâer
keâes mebYee}vee Deewj Gmekeâe hee}ve hees<eCe DelÙeble keâef"ve
Lee~ Skeâ heg$eer keâes efheâj Yeer Dehevee ef}Ùee peelee Lee;
}sefkeâve otmejer keâvÙee keâe pevce nesles ner Gmes Skeâ ieºe
Keesokeâj Gme hej Ieeme [e}keâj efceóer mes {keâ efoÙee

peelee Lee~ Fme lejn peerles peer oheâve keâjves keâer ØeLee
DelÙeble ›eâtj nw; }sefkeâve Gvekeâe ceevevee Lee efkeâ Skeâ
ceelee kesâ ieYe& mes Gmes Oejleer ceelee kesâ ieYe& ceW [e}
efoÙee ieÙee nw~ ieg}eyees Yeer Fmeer ØeLee keâe efMekeâej ngF&;
}sefkeâve ieg}eyeeW kesâ efhelee Ûeecegb[e ceelee kesâ DevevÙe
Gheemekeâ Les Deewj Gvekeâe ceevevee Lee efkeâ meYeer osefkeÙeeW
keâe hetpeve keâvÙee ™he ceW ner efkeâÙee peelee nw; lees efkeâmeer
keâvÙee keâer Fme lejn mes efvece&ce nlÙee keâwmes keâer pee
mekeâleer nw? meceepe mes efkeõesn kesâ keâejCe GvnW Deheves
ieebke Deewj meceepe mes otj Depecesj Deekeâj efvekeeme keâjvee
heÌ[e~ peye ieg}eyeeW keâe pevce ngDee lees Gvekesâ Iej ceW
hen}s mes leerve yesefšÙeeb Deewj leerve yesšs Les~ meelekeW vebyej
hej ieg}eyeeW keâe pevce ngDee~

ieg}eyeeW kesâ pevce kesâ keòeâ Gvekesâ efhelee Iej hej
veneR Les~ meceepe kesâ }esieeW ves efce}keâj ieg}eyeeW keâes }s
peekeâj oheâve keâj efoÙee~ peye Gvekeâer ceelee keâes nesMe
DeeÙee lees GvneWves Deheveer yenve mes Fme yeejs ceW hetÚe~
yenve kesâ Ùen yeleeves hej efkeâ ieg}eyeeW keâes oheâve keâj
efoÙee ieÙee nw, ken heâtš-heâtš keâj jesves }ieer~ GvneWves
Deheveer yenve mes efkeveleer keâer efkeâ cegPes Gme peien }s
peeDees peneb cesjer yesšer keâes oheâve keâj efoÙee ieÙee nw,
meeLe ner ieg}eyeeW keâer ceeB ves Deheveer yenve mes keâne efkeâ
legcnejs efmehe&â heebÛe yesšs nQ, cegPes hetje efkeÕeeme nw efkeâ cesjer
yesšer peerefkele nw~ Deepe mes ken legcnejer yesšer nw~ ieg}eyeeW
keâer ceewmeer Fme yeele mes hetCe&leÙee heefjefÛele Leer efkeâ oheâve
efkeâS peeves kesâ heeBÛe-Ú: Iebšs yeeo jele keâes 12:00
yepes Gme mLeeve hej peeves mes keâesF& heâeÙeoe veneR; }sefkeâve
Deheveer yenve kesâ efÌpeö keâjves hej kes oesveeW jele kesâ
12:00 yepes keneb hengbÛeer~ Ùen Skeâ ceeb keâer ceele=lke
Meefòeâ Deewj Øeke=âefle keâe DeÆgle Ûecelkeâej ner Lee; pees
ieg}eyees/ieg}eyeer mehesje GvnW peerefkele DekemLee ceW efce}er~
mkeeYeeefkekeâ nw efkeâ efpeme meceepe ves ieg}eyeeW / ieg}eyeer
keâes peerkeve efce}les ner ce=lÙeg keâer ieeso ceW hengbÛee efoÙee
Gmekesâ Deeies keâe peerkeve efkeâlevee keâ<šØeo jne nesiee?
}sefkeâve ieg}eyees / ieg}eyeer mehesje meenme kesâ meeLe Deeies
yeÌ{leer jner Deewj Deblele: keâe}yesef}Ùee ve=lÙe keâes Debleje&<š̂erÙe



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17171

henÛeeve efo}eves ceW meheâ} jner~ ØeâWÛe }sKekeâ je@efyeve
(Robin) Deewj kesjeefvekeâ (Veronique) ves ieg}eyees
hej Skeâ efkeâleeye ef}Keer nw pees GulabiSapera,

danseuse gitane du Rajasthan Meer<e&keâ mes
ØekeâeefMele nw~ }eskeâve=lÙe ceW ieg}eyees kesâ Ùeesieoeve Skeb
}eskeâefØeÙelee keâes osKeles ngS ke<e& 2011 ceW GvnW šerÊkeerÊ
meerefjÙe} efyeieyee@me ceW ØeefleYeeieer kesâ ™he ceW Meeefce}
nesves keâe Dekemej efce}e~ ieg}eyees kesâ meeLe ner jepeyee}e
mehesje keâe veece Yeer keâe}yesef}Ùee ve=lÙe kesâ meboYe& ceW
ef}Ùee peelee nw~

efve<keâ<e& :

keâe}yesef}Ùee ve=lÙe keâes Skeâ Ssmee meebmke=âeflekeâ Glheeo
ceevee pee mekeâlee nw pees jepemLeeve ceW mLeeveerÙe heefjefmLeefleÙeeW
Deewj DeeefLe&keâ keemleefkekeâleeDeeW kesâ yeerÛe Deheveer pewefkekeâ
mebjÛevee ceW Devet"e nw ~ Fmekeâe mebj#eCe, omleekespeerkeâjCe,
efheâuceebkeâve, ØeÛeej-Øemeej Skeb ØeefMe#eCe ve kesâke} Fme
meceepe kesâ efnle ceW nesiee Deefheleg Yeejle keâer meebmke=âeflekeâ
yeng}lee Skeb ÚefkekeâjCe ceW Yeer Ùen Deheveer vekeervelee kesâ
meeLe meneÙekeâ efmeæ nesiee~ Yeejle ceW kewefÕekeâ Gòej-
DeewheefvekesefMekeâ, meebmke=âeflekeâ Deewj je<š^keeoer efkekeâeme kesâ
veke-ØeeÛÙekeeoer menmebÙeespeve kesâ ™he ceW efkekeâefmele neslee
ngDee keâe}yesef}Ùee ve=lÙe Devleje&<šêrÙe meebmke=âeflekeâ heÙe&šve
keâes yeÌ{ekee osves kesâ ef}S Yeer GheÙegòeâ nw ~ ØeoMe&ve
keâ}eDeeW keâer Debleje&<š^erÙe ieefleMeer}lee Deewj YeejleerÙe
ve=lÙe keâer mecekeâe}erve keemleefkekeâleeDeeW hej OÙeeve efoÙee
peevee pe™jer nw~

Deble ceW Flevee ner keânvee Ûeentbieer efkeâ ØeefleefveefOelkekeeoer
meebmke=âeflekeâ ØeLeeDeeW keâer DeveosKeer GefÛele veneR nw~ je<šêrÙe
}eskeâ efkejemele kesâ ™he ceW Yeer Fmekeâe mebj#eCe DeekeMÙekeâ
nw ~ Ùes meebmke=âeflekeâ ØeLeeSB ner ØekeâeMe kesâ kes Deble:kesâbõ
nQ pees heefke$e, efvece&} efkeÛeejeW Deewj ceevekeerÙe cetuÙeeW keâer

mLeehevee kesâ ef}Ùes meeefnlÙe Deewj mebmke=âefle kesâ ceeOÙece mes
meÛÛee yeÙeeve Øemlegle keâjles nQ~ Skeâ je<š^ kesâ ™he ceW
nceW Tpee&keeve, Øe%eekeeve Deewj De«eieeceer yeveeles nQ~ Ùen
Yeer efmeKeeles nQ efkeâ Âef<š kesâ efkemleej ceW nce Skeâ nQ~
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Gòej yebiee} kesâ }eskeâveešŸeeW ceW mebieerle hetbpe
[e@Ê peÙeble kegâceej yece&ve

meneÙekeâ DeeÛeeÙe& (ieeÙeve), mebieerle  efkeYeeie
efmeefkeäkeâce efkeÕeefkeÅee}Ùe, iebiešeskeâ

meejebMe

Yeejle kesâ efkeefYeVe ØeosMeeW ceW efYeVe-efYeVe OeejeDeeW keâer }eskeâ keâ}eSb nQ~ Fme osMe keâe Skeâ DeefYeVe DebMe Gòej
yebiee} kesâ heejbheefjkeâ }eskeâ keâ}eDeeW ceW mes Skeâ cenlJehetCe& keâ}e nw «eeceerCe }eskeâveešŸe Deewj Gme hej DeeOeeefjle
mebieerle~ meceepe kesâ megKe-og:Ke, jnve-menve, GefÛele-DevegefÛele, mecemÙeeSB-meceeOeeve, ÌKegMeer - Deevebo, Glmeke-
MeeskeâÙes meYeer ÛeerpeW }eskeâveešŸe kesâ ÛeÛee&DeeW ceW efoKeeF& osleer nQ~ Fmeef}S Gòej yebiee} kesâ }eskeâveešŸe keâes meceepe
keâe ohe&Ce keân mekeâles nw~ ÙeneB kesâ «eeceerCe }eskeâveešŸe  keâes ‘ieeve’ Meyo mes peeveles nQ pewmes kegâMeeve ieeve, efye<enjer
ieeve, he©ehegjeCe ieeve, oesleje ieeve, Ûeesj ÛegVeer ieeve, cesÛesveer ieeve Deeefo~ meceÙe kesâ meeLe-meeLe Fve meYeer
}eskeâveešŸe Deewj mebieerle keâe ÛeÛee& keâce nesleer pee jneR nQ~ }eskeâveešŸe Øemlegle keâjves kee}s Deewj keâjeves kee}s oesveeW
he#e keâer veF& heerÌ{er efMe#ee nsleg ieeBke mes yenej efvekeâ}keâj Menj kesâ lejheâ he}eÙeve keâj jns nQ~ heâ}mke™he Deepe
Gòej yebiee} ceW }eskeâveešŸe Deewj }eskeâveešŸe mebieerle keâer keâceer Dee jner nw~ }eskeâveešŸe mebieerle Oeerjs-Oeerjs Deheves
mke™he yeo} jns nQ Deewj kegâÚ #es$e ceW }eskeâveešŸe kesâ meeLe-meeLe Ùen }eskeâ efkeOeeSb }ieYeie meceehle nesleer pee jner
nw~ }eskeâveešŸe mebieerle keâe ØeÛeej Deewj Øemeej leLee veF& heerefÌ{ÙeeW kesâ meeLe Skeâ mesleg lewÙeej keâjves kesâ ØeÙeeme kesâ mke®he
Gòej yebiee} kesâ «eeceerCe }eskeâveešŸe ceW GheÙeesie efkeâÙes ieS efYeVe-efYeVe ™heeW kesâ kegâÚ }eskeâieerle keeCeer keâe mebkeâ}ve
Deewj Gmekesâ DeLe& keâer mebef#ehle ÛeÛee& Fme MeesOehe$e ceW efkeâÙes ieS nw~ DeeMee keâjles nw Ùen MeesOehe$e Deeves kee}s
MeesOekeâlee&DeeW kesâ ef}S yengle ner cenlJehetCe& meeefyele nesiee~

metÛekeâ Meyo

Gòej yebiee}, }eskeâveešŸe, }eskeâ mebieerle, }eskeâveešŸe mebieerle, }eskeâieerle keeCeer

Yetefcekeâe :

Gòej yebiee} kesâ pevepeerkeve ceW }eskeâefÛe$e DeefYeveÙe
Éeje cebÛe ØeoefMe&le neslee nw~ Gòej yebiee} kesâ Deeefokeemeer
}eskeâveešŸe keâes ‘ieeve’ keânles nw~ }eskeâveešŸe ceW oes
lejn kesâ ieerleeW keâer ÛeÛee& nesleer nw~ }eskeâveešŸe mes pegÌ[s
ngS Ûeefj$e DeeOeeefjle ieerle Deewj oMe&keâeW kesâ ceveesjbpeve kesâ
ef}S Ûeefj$e yeefnYe&gle ieerle Fme #es$e kesâ Deeefo Yee<ee
jepeyebMeer-keâeceleehegjer ceW ef}efKele ieerle yengle ner megvoj

Deewj megjer}er nw~ Fme ieerle ceW pees keeÅe Ùev$e ØeÙeesie nesles
nQ ken meYeer Fme #es$e ceW heeS ieS Øeeke=âeflekeâ Gheeoevees
mes lewÙeej nesleer nw~ meceÙe kesâ Devegkeât} Ùen yengle ner
cetuÙekeeve ieerle hejbheje Oeerjs-Oeerjs efke}ghle nesles pee jns
nQ~ meeLe ner meeLe }eskeâveešŸe mebieerle mes pegÌ[s ngS
keâ}ekeâej Yeer efove Øeefle-efove keâce nesles pee jns nQ~
Gòej yebiee} kesâ }eskeâ mebmke=âefle ceW }eskeâ veešŸeeW keâer
}byeer Deewj yengmebKÙe hejbheje heeF& peeleer nw~
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Gòej yebiee} keâe Yeewieeef}keâ heefjÂMÙe :

‘Gòej yebiee}’ - Yeejle kesâ heefMÛece yebiee} kesâ

cee}on, oef#eCe e foveepehegj, Gòej efoveepehegj,

pe}heeF&iegjer, keâeef}cheeWie, oeefpe&ef}bie, keâesÛeefyenej Deewj

De}erhegjÉej~ ‘Gòej yebiee}’ veece keâe keâesF& mkeleb$e #es$e

Ùee YetKeb[ heefMÛece yebiee} DeLekee Yeejleke<e& kesâ ceeveefÛe$e

ceW veneR nw hej ‘Gòej yebiee}’ Ùen  Meyo  Deb«espeeW kesâ

meceÙe mes Meg® nw Deewj Deepe lekeâ Ûe}e Dee jne nw~

mebYeke mee} 1920 kesâ ØeejbYe mes jepeveweflekeâ Deewj

kÙekmeeefÙekeâjCe nsleg  efyeÇefšMe mejkeâej ves Skeâ DeKeb[

jepeveweflekeâ efveÙeb$eCe meercee lewÙeej keâer Leer efpeveceW  osMe

efkeYeepeve mes hen}s keâe yebie}eosMe Deewj Gmekesâ Debleie&le

jepeMeener,  yeiegje, jbiehegj  meeLe ner heefMÛece yebiee} kesâ

Ú: efpe}s leLee  efmeefkeäkeâce Deewj Yetševe  kesâ heneÌ[er

DebÛe} kesâ kegâÚ DebMe pegÌ[s ngSs Les~ Ùener DeKeb[

Yeewieesef}keâ meercee leLee efkeefMe<š mLeeve Gme meceÙe ‘Gòej

yebiee}’ veece mes  ØeÛeef}le ngDee~ œeesleesmkeerveer iebiee

(heâejekeäkeâe) veoer keâes yeerÛe ceW jKeles ngS Skeâ keâeuheefvekeâ

meercee jsKee lewÙeej keâer ieF& Leer~ iebiee kesâ Gòej Yeeie keâes

‘Gòej yebiee}’ Deewj iebiee kesâ oef#eCe Yeeie keâes  ‘oef#eCe

yebiee}’ kesâ veece mes  }esie mkeerkeâej  keâjves }ies~

heefMÛece yebiee} keâer ceeveefÛe$e : nje jbie keâer DebMe nw
Gòejyebiee}

}eskeâveešŸe ceW efYeVe-efYeVe keâ}ekeâej ke ieeÙekeâ :

efieoe} : ‘efieoe}’ Ùee mebieerlekeâej keâer Yetefcekeâe
yengle cenlchetCe& nw~ Ùen Ûeefj$e }eskeâveešŸe ceW ØeOeeve
Yetefcekeâe efveYeeles nQ~ cet}efieoe} keâes ÚesÌ[keâj Deewj Deewj
Yeer otmejs efieoe} }eskeâveešŸe ceW nesles nw~ Gvekeâe efkekejCe
Fme Øekeâej mes nw-

oesnej : ‘oesnej’ Yeer efieoe} keâe DebMe nw~ keäÙeesefkeâ
Ùen keâ}ekeâej Yeer cet} efieoe} Deewj ieeÙekeâ kesâ meeLe-
meeLe ieerle keâes hekeâÌ[les nQ~ nj Skeâ Ûeefj$eeW kesâ mebieerle
ceW oesnej ‘OegÙee’ (meeLe ceW Dee}ehe) hekeâÌ[les nQ~ oesnej
efpeleves Yeer nesles nw ken meYeer cebÛe kesâ yeerÛe ceW ner yew"les
nQ~ }eskeâveešŸe Ûe}les meceÙe ieerle keâer pe®jle kesâ
efnmeeye mes Ùes }esie Yeer cet} efieoe} kesâ meeLe mebieerle ceW
efnmmee }sles nQ Deewj Deheveer keâ}e keâe ØeoMe&ve keâjles nQ~

hee}er Ùee heeF} : kegâMeeve ieeve ceW leerve mes
Ûeej kÙeefòeâ keâ}ekeâej hee}er Ùee heeF} kesâ efnmeeye mes
jnles nQ~ oeÙeeB Deewj yeÙeeB hee}er cet} ieeÙekeâ kesâ heerÚs-
heerÚs ner ieerle keâes hekeâÌ[les nQ Deewj cet} ieeÙekeâ kesâ lejn
ner keâjles nQ~ hee}er keâes Yeer ieerle kesâ meeLe-meeLe  DeefYeveÙe
peevevee yengle pe™jer neslee nw~

oesÙeejer : oesÙeejer cet} efieoe} keâe cegKÙe meneÙekeâ
keâ}ekeâej nw~ Ùes keâ}ekeâej kegâMeeve ceW nemÙe keâewlegkeâ Yeer
keâjles nQ Deewj }eskeâveešŸe Ûe}les meceÙe oMe&keâeW kesâ
meeceves cet} efieoe} Éeje efkeâÙes ngS ØeMve keâe Gòej Yeer
osles nQ~

Gòej yebiee} kesâ }eskeâveešŸe ieerle : }eskeâveešŸe
kesâ yeejs ceW [eÊ DeeMeglees<e YeóeÛeeÙe& keâe keânvee nw efkeâ
«eeceerCe }eskeâmeceepe ceW pevemeeOeejCe kesâ peerkeve keâes
}skeâj veešŸe ™heeW keâer jÛevee nesleer nw Ùes }eskeâveešŸe
keâes ‘ieeve’ keânles  nQ~ pewmes ‘kegâMeeve ieeve’, ‘efye<enjer
ieeve’ Ùee ‘he©ehegjeCe ieeve’, ‘oesleje ieeve’, Ùes meYeer
Gòej yebiee} kesâ }eskeâveešŸe nQ~

mejmkeleer kevovee : mebieerle Meem$e keâer oskeer mejmkeleer
keâer kevovee kesâ ceeOÙece mes cet} ieeÙekeâ Yeefòeâ kesâ meeLe
hee}e Meg™ keâjles nQ~ mejmkeleer mebieerle keâer oskeer nw~ Fme
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keâejCe Gvekesâ Thej ßeæe  efvekesove keâjves yeeo ner
mebieerle keâe keâeÙe&›eâce Meg™ efkeâÙee peelee nw~ mebmke=âle
M}eskeâ kesâ yeeo ‘nekeâ’ megj DeLee&le ‘peÙe Deene ne’
yees} kesâ cet} ieeÙekeâ leLee efieoe}  megj hekeâÌ[les nQ~
Gvekesâ meeLe yeekeâer  ‘hee}er’ (heeÕe& ieeÙekeâ) megj keâes
cet} efieoe} kesâ meeLe-meeLe hekeâÌ[les nQ~ efieoe} yeerÛe-
yeerÛe ceW oesnejer keâer meneÙelee mes ieerle keâe ‘Yeevieleer’ Ùee
kÙeeKÙee keâjles nQ~

Jebovee ieerle : Dees Smees cee, Dees ceeB peiele
‘peveveer’........ Deejs Dees Dees ns~

DeLe& : Fme ieerle ceW ieeÙekeâ keân jns nw- peiele
peveveer oskeer ceelee legce mkeie& mes Skeâyeej DeeDees nceejs
efveo&Ùe mebmeej ces~ hetke& ceW yevovee keâjles nw metjpe keâes,
Gòej ceW heke&le, oef#eCe ceW meeiej Deewj heefMÛece ceW heerj
heÙeiecyej, lesef$eMe keâesefš oskelee yebove keâjles nw~

}eskeâveešŸe Dee}keâehe yew"keâer ieerle : mkeeceer
cees®keâ ........ efheefjefle Úes}s vee js

}eskeâveešŸe [esceveer : ieerle-YeepeesT leesnejesT
megjeefleÙee......... efyeefÚÙee ies YeespeesT~

DeLe& : iejceer kesâ efove nQ lespe Oethe lehe jner nw
Skeâ ceesnu}e kesâ Iej ceW ie=nCeer keâes heeveer osves kesâ ef}S
ie=nkeâlee& DeeosMe keâjlee nw hej ie=nCeer heeveer veneR }eleer
nw ie=nkeâlee& heeveer ve osves keâe keâejCe hetÚlee nw leye
ie=nCeer ieYeerj og:Ke kesâ meeLe ieeleer nw~

}eskeâveešŸe meeF&kesâ} mejer ieerle : Megve ies
meeF&keâ} meefj .... Megve ies meeF&keâ} meefj~

}eskeâveešŸe iebYeerje ieerle : iebYeerj kesâ ÛeesLee
efove keâe efMeke yebovee ... Ûejves ØeCeece~

}eskeâveešŸe Keve ieerle-Deemej kevovee :

yebefoceelee efyevee heeveer peiele ceelee peveveer ......
efncee}Ùe heke&le~

}eskeâveešŸe Ûeesj ÛegVeer ieerle-Ûeesjer pegce& nw, Ûeesjer
keâes hesMee kesâ efnmeeye mes Deheveeles ngS Ûeesj keâe heefjCeece
keäÙee neslee nw, Deewj meceepe ceW ÛeesjeW keâe mLeeve keâwmes nw

Deewj Gme lejheâ meeOet keâe ceefjÙeeoe Yeer keäÙee nw, Deble ceW
Ûeesjer hesMee pees mener veneR nw Ùen Fme ‘Ûeesj ÛegVeer’
keâneveer keâe cet} DeeOeej nw~

(oef#eCe Keeefjpee, yes®yeejer, pe}heeF&iegjer mes efce}s
ngS ken ieerle)

meesFmÙeehegâ}er peebefieÙee ...........nesyees legF& {keâ

}eskeâveešŸe ieceerje ieerle-ieceerje kesâ nj Skeâ ieerle
ceW Ùeewkeve Ùeb$eCee keâer yeele keâer ieF& nw~ Deepe mes yengle
mee} hen}s }Ì[efkeâÙeeW keâer Úesšer GceÇ ceW Meeoer keâj osves
keâer ØeLee Leer~ keâYeer yee}-efkekeen ceW ogune GceÇ ceW Úesše
Ùee yeÌ[e neslee Lee~ meceepe keâer Gme ØeLee mes }Ì[efkeâÙeeW
Ùee keâce GceÇ keâer ogunveeW kesâ ceve ceW pees Yeeke DeeÙee nw
ken Fme ieerle ceW nw~

DeeF& ceeskeâ yesÛesÙee Kee ies ......... DeeF& ceeskeâ
ceesšs MeYeeÙe vee

}eskeâveešŸe cesÛesveer ieerle-eflemleeyegjer Deeefme}skeâ ceeDees
......... keâF&}eMehetjer ~

}eskeâveešŸe ngogce ieerle-ngogce osDees ngogce osDees
neceekeâ keâves heeveer osDees

ngogce Iej heebÛe YeeF& keâejes Ûesšesle heeveer veeF .....
heeveer keâveskeâ Ì{e}er osDees~

}eskeâveešŸe kegâMeeCeieerle-cebie}eÛejCe M}eskeâ -
peÙe Deene Deene .....

jece-}#ceCe hegke&pebie jIegkejbie meerleeheefle megvojce~
keâekegâlmLebie keâ®veeceÙebie iegCeefveefOebie efyeØeefheÙebie~~

efÛe$e : jeceeÙeCe DeeOeeefjle  }eskeâveešŸe
‘kegâ<eeCe’ kesâ  ieerle
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}eskeâveešŸe kegâMeeCe Keesmee ieerle :

Dees ØeeCe kegâefkeâ}e js, Skeâyeej DeeefmeÙee, Skeâyeej
osKee efoÙee

leesjs peesvÙes veejerj ceve ceesj Leekesâ PegefjÙee~~

}eskeâveešŸe efke<enefj yebovee ieerle :

vece vece nj meglee mke™hes peiele ceelee, veece Oej
oskeer he©eekeleer~

n}en} efke<enefj yeefme}s heelee}hegjer, jkeäKee keâjer}s
veeiesj yemeleer~~

}eskeâveešŸe ngef}j hee}e ieerle :

yesefšÙeeef}}e keâjsÚs iehe, heÛeeiejsj nešsj heLele

ceesj yesefšj veeKee keâenÙe ies ve ¢e~

}eskeâveešŸe hegâ} hegâševeer ieerle :

legF& ogFÙes ÛeeF&js IeMeskeâ osne, nešsj neš Deeefve
efoce leeskeâyeenejsj heâlee~

}eskeâveešŸe ve}gÙee Ûe}gÙeej ieerle :

efÛeefiejer efveefiejer heešles, ®viceeboer ÛeeWie ceebefo ØeeWies...

lees yeekeâ vegkeäÛeeyeeÙe, neÚg nepeskeâ heeleles efjyeeblee~~

}eskeâveešŸe ceovekeâece ieerle :

Gòej yebiee} kesâ keâtÛeefyenej efpe}s kesâ Ieeskeämee[eveiee
ieeBke kesâ ßeer keâeMeerveeLe Deewj njsve yece&ve keâe efceLe nw
efkeâ- efYeiegcegveer Ùe%e ceW oskeeefOe-oske ceneoske efMeke heOeejs,
GheefmLele okeäKejepe keâes meYeer oskeieCeeW ves ØeCeece efkeâÙee
hej efMeke ves vener efkeâÙee~ efMeke kesâ Ssmes kÙekenej mes
okeäKejepe Deheceeefvele nes peeles nQ Deewj MeerIeÇ ner veS
Ùe%e keâe DeeÙeespeve keâjles nQ Fme Ùe%e ceW ceneoske Deecebef$ele
veneR Les Fmeef}S efMeke ves heeke&leer keâes keneb peeves mes cevee
efkeâÙee hej heeke&leer ves efMeke keâer veneR megveer Deewj ken Ùe%e
ceW ieF& keneB heefle efveboe megvekeâj heeke&leer Ùe%e ceW Deheveer
Deengefle osleer nQ~ Fmemes mebhetCe& peiele efMeke kesâ iegmmes mes
DeefmLej nes peelee nw~ oskelee heeke&leer keâer osn Keb[-
efkeKeb[ keâjles nQ Deewj Skeâ Keb[ Gòej yebiee} kesâ
(keòe&ceeve Deemeece) keâeceKÙee ceW peekeâj jKe osles nQ~

keneb mes efMeke keâer Âef<š nševes kesâ ef}S oskeleeDees kesâ
ceefncee mes heeke&leer Yeive Keb[ keâece™he Deekeâej OeejCe
keâj }sleer nw~ efMeke keâe keâece yeme ceW }eves kesâ ef}S
veiej oskelee ef}bie keâeš osles nw Deewj ef}bie ceefn}eDeeW kesâ
ceeLes kesâ Thej Ietceeves }ieles nQ~ Gmekesâ heMÛeeled mecemle
veiejkeemeer ef}bie keâes otOe, vee[t, Oeghe Oegvee, yeebMe,
heât} Deeefo oskeâj hetpee keâjles nQ~ Fmeer kesâ meeLe Meg™
neslee nw keâeceoske Ùee ceove keâecesj ieeve~

jeces keefvo}ece ns keefvo}ece oskeieve
peesj nmles ØeCeece keâjbie "ekegâj ceovekeâece~~

keâece kevobie keâeceeKÙee kevobie mkeieer&jepeej Oeece
Deeies kevobie mejmkeleer heerÚs ceovekeâece~~

efÛe$e : keâeceoske ve=lÙe ieerle

}eskeâveešŸe veÙevesmkeesjer yeesmšesce yeeTefoÙee ieerle :

veÙeve meesjer lee}heeleej Kebpegjer neles

šeskeâ veeieer yeesF&jeieer meepes

}eskeâveešŸe Decye} meefj efheÚ} yeeGefoÙee ieerle :

efheÚ} yeeGefoÙee, Sceesve keâesFveÙee osefKeÙee Deeefmeveg

heešer heeje Ûeg}, Decye} meefj

}eskeâveešŸe Meerle} mejer peevekeâ hee}e ieerle :

keâebies efveÚg veebie} peeWiee}, neles efveÚg efhevee"er

ne} yeeF&yee peeÚg js cegF&, DeesF& peuheesF& [ebieer

}eskeâveešŸe meesvee jeÙe ieerle :

ieeF&}s yee®keâ ieeF& ie® iees}ele yee®keâ Oeeve,
osDeesÙeeves ojyeejs heewkeâ yeeleeYeje heeve~

ieeF&}s yee®keâ ieeF& ie® pebie}s yee®keâ veeT,
efieefjIejsj Me$eg ogMceve yevesj yeeIes KeeGkeâ~
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}eskeâveešŸe ieesjKeveeLe ieerle :

Letyes, IÙeeie yeeboeWie IÙeeie yeeboeWie IÙeeiesj ÛejCe,
IÙeeiesj Yeeršj šekeâe LegFefÚ [ekeâeF&les keâejesCe~

}eskeâveešŸe yeebMe Kes}ej ieerle :

yeebMe yeejer Oeeve heej keâesefjÙee os, Deeyees ies ns nòeer
ies}s ceesj

oesmeesjs DeeÚs Deesies, meesieeÙe DeeÚs, peesjs peesjs cegF&
veejer, Skesâ}s ies ns~

}eskeâveešŸe MeeF&šes} efke<enefj ieerle :

Dees"es Dees"es Yee}e keâlees efveõe peeDees, Deeceer
DeeefmeÙeeefÚ ÛeesFlevÙe vee heeDees~

Deepeer ØeYeeles peeÙee efoIeer mejesyej, DeesFKeeves nesFyes
ceer}esve leesceej Deeceej~~

}eskeâveešŸe keâelÙeeÙeveer yeòesj ieerle :

GMeeyee}er neleesš peeÙe js keâebKes efveÙee [s}er

Deeskeâer Yee} yeDees keâjs ceesj G<ee js~~

}eskeâveešŸe efMekeâejsj heLes ceOegkeâj ieerle- Ûeefj$e
keâjceÛeeBo  Âefce ..... Deeceer yeeleg}~

}eskeâveešŸe keâocele}e ieerle+ DeeFpees yebobie, Deevevo
yebobie ..... jLes keâesefjÙee Yej~

}eskeâveešŸe  keâ}ceMejer : yebovee ieerle-yebovee keâesjsÛeer
nece ..... efocees jece oesneF&~

}eskeâveešŸe ogyeg}e yee}er ieerle- ogyeg}e keâer ceeÙee
veeiew}sve yebOet, yebOet keâesefjÙee efheefjefle

}eskeâveešŸe heeBÛekeâesvÙee YeeiÙeOej ieerle :

YeeiÙeOej Deejs Dees nesjs ceesj oe®Ce efyeOeelee .....
Úeleer heâešerÙee peeÙe js~~

}eskeâveešŸe veÙee ieeDees ieerle :

pevpee}t keâÙe Keevpee}t oe, legF& keâceeW ceeveg<e,

efveoeves heesefjÙee [eefkeâ keâjn Gæej~~

}eskeâveešŸe keâeveeF& Oeecee}er yevovee ieerle :

yevos ceelee megjOegveer heeflelee heekeveer hegjeleveer .....
megjemej vejsj peveveer ~~

}eskeâveešŸe ceOegcee}e hee}e ieerle :

ØeYeg efvejbpeve leesceej heÌ[s peevew}ece ØeCeece~~

}eskeâveešŸe Yeejer ieeve ieerle :

ßeer jece ye}sve jeyeve keâer Yeeefyeme yemes

cejCe efvekeâš leesj Ùegæ osyes Smes~~

}eskeâveešŸe iegbpeeje yeeryeer Ùee meele meeflevesj ieerle :

DeMeeskeâhegj Menj kesâ Deeceerj yeeoMeen Deece®o
keâer meele yeerefyeÙeeB Leer hej keâesF&  mebleeve veneR Leer~ Fme
keâejCe Gvekeâe peerkeve og:Ke Yeje jnlee Lee~ jepecen}
ceW keâe}t veece keâe keâce&Ûeejer Yeer oe™ heerkeâj yeeoMeen
keâes ‘Deeškegâje’ DeLee&le De#ece yees}ves }ielee nw~ Fme
Iešvee kesâ Ieefšle nesves kesâ yeeo }eskeâveešŸe Meg™ neslee
nw~

Dees Smees cee ns cee peveveer ceesjs, oerveneRve keâeviee}sj
[ekesâ~

Smees cee mejmkeleer keâj oÙee, Ûejves mcejCe veer}ece
osDees heoÚeÙee~~

ieepeer heerj yeeyee ves yeeoMeen  keâes Skeâ heâ} efoÙee
efpemes meeleeW jeveerÙeeW keâes yeeš keâj Keevee Lee leeefkeâ meeleeW
jeveerÙeeW kesâ hesš ceW mebleeve Dee peeS~ Úesšer jeveer keâes
yeeoMeen pÙeeoe hÙeej keâjles Les Fme keâejCe yeÌ[er jeveer
‘nefjhee’ ves Úesšer jeveer iegbpeje keâes ken heâ} Keeves keâes
veneR efoÙee yeefukeâ heâ} keâeKeesmee efoÙee~ heerj yeeyee keâer
ke=âhee mes jeveer ves ieYe& lees OeejCe keâj ef}Ùee hej yeÌ[er
jeveer ves iegbpeje keâes efheâj OeesKee efoÙee Deewj efMeMeg yeo}
keâj Gmekeâer ieeso ceW kegâòes keâe Meekekeâ [e} efoÙee~ Øemeke
kesâ meceÙe iegpeje jeveer keâer DeeBKe yebOeer ngF& Leer leYeer
jeveer iegbpeje ieeves }ieer~

keâer nw} efyeefOe SF efÚ} keâhee}s .... ogF& veÙeve YeefjÙee~~

efve<keâ<e& :

Gòej yebiee} keâe meefoÙeeW mes ØeÛeef}le }eskeâveešŸe
mebieerle keâ}e keâer Øemlegefle }eskeâmeceepe ceW Deepe Yeer
peejer nw~ Ùen keâ}e kegâÚ peien ceW Deepe Yeer jerefle-
efjkeepe kesâ meeLe pegÌ[s ngS nQ~ jepekebMeer mecegoeÙe ceW
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efkeâmeer kÙeefòeâ kesâ Meeoer kesâ meceÙe efye<enjer Ùee cevemee
oskeer kesâ }eskeâveešŸe ieerle keâer ÛeÛee& Deepe Yeer peejer nw~
kele&ceeve ceW Fmekeâer ÛeÛee& yengle ner keâce nesleer pee jner
nw~ }esie yeÛÛeeW kesâ GÛÛe efMe#ee kesâ ef}S Menj }s peeles
nw, Deewj Menj ceW ner yeme peeles nQ~ veF& heerÌ{er Fmekeâes
hesMee kesâ ™he ceW vener Deheveevee Ûeenleer nw~ Dele: nce
meYeer keâ}ekeâejeW keâe Ùen keâle&kÙe yevelee nw keâer Gòej
yebiee} keâer Fme }eskeâ-Oejesnj keâes mebj#eCe Skeb mebkeefOe&le
keâjves nsleg nj mebYeke ØeÙeeme efkeâÙee peeS leeefkeâ Fme
heejbheefjkeâ }eskeâ keâ}e keâes ef}efKele ™he ceW efpeboe jKee
pee mekesâ~ kegâÚ efveCe&Ùe Ssmee ef}Ùee peeS efpememes pees
}eskeâ- keâ}ekeâej DeYeer efpeboe nQ GvnW kegâÚ keâece leLee
GefÛele mecceeve efce}s leeefkeâ kees Deheves Deeves kee}er
heerefÌ{ÙeeW keâes kegâÚ mebosMe os mekesâ efkeâ ken keâewve nQ Skeb
Gvekeâer ØeeÛeerve meYÙelee, mebmke=âefle-mebmkeâej efkeâlevee
mece=æMee}er leLee GVele jner nw~

mevoYe& metefÛe :

1. Yekeâle, efÉpesõ veeLe, (2015) kegâMeeve ieeve, }ekeCÙe
Yekeâle, yevecee}er ØekeâeMeve, he=… mebKÙee 17-29

2. jeÙe, oerhekeâ kegâceej (2014), leermlee yetjer, meesheeve
heefy}kesâMeve, keâes}keâelee-84, he=… mebKÙee 58-62

3. YeóeÛeeÙe&, meÛegbõe (2012), jepeyebMeer yeÇle keâLee,
De™Ceercee efkeÕeeme, ieebieefÛe} heefy}kesâMevme, keâes}keâelee-
700111, he=… mebKÙee-48

4. oeme, le®Ce kegâceej (2016) Gòeyebiesj hee}e ieeve,
leefu}le}e yeeF&}sve, keâtÛeòeâyenej, he=… mebKÙee- 13-
22, 49, 59-61, 78, 95, 114, 138, 150,
185, 194

5. os, mejkeâej efoefikepeÙe, keâesÛeefyenejsj }eskeâveeškeâ, DeefCecee
ØekeâeMeveer keâes}keâelee-9, he=… mebKÙee- 49-58, 23

6. jeÙe, yegæoske, ceefvecee}e, efkeÕeefØeÙee (2013), yeebie}ej
}eskeâve=lÙe Dees keeÅe meefce#ee, ceerje veeLe mes}me&, keâes}keâelee-
82, he=… mebKÙee 54-55

7. yece&ve, peÙeble kegâceej (2018), YekeeF&Ùee mkejef}efhe,
ye b e f ieÙe meee fnlÙe mebmeo, keâe s}keâelee, ISBN:
9789386508560, he=… mebKÙee 165-16



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17178

DekeOe keâer meesÌpeÌKkeeveer hejcheje Deewj mebieerle
[e@Ê efve<"e Mecee&

Deefmemšsvš Øeesheâsmej mebieerle ieeÙeve
cenelcee ieeBOeer yeeef}keâe efkeÅee}Ùe (heer0peer0) keâe@}spe, efheâjespeeyeeo
(mecyeæ: [e@0 yeer0Deej0 Deecyes[keâj, efkeMkeefkeÅee}Ùe, Deeieje)

meejebMe

YeejleerÙe meYÙelee Deewj mebmke=âefle keâer keâ}e meesÌpeKkeeveer keâe Fefleneme DekeOe ceW vekeeye MegpeeGöew}e kesâ meceÙe
mes efce}lee nw~ keâne peelee nw efkeâ }KeveT lepe& keâer meesÌpeKkeeveer keâ}e keâe DeejcYe Kkeepee nmeve ceewotoer mes ngDee~
vekeeye Deeefmehegâöew}e kesâ meceÙe DekeOe keâer mebieerle keâ}e Deheves GlkeâMe& hej Leer~ DeleŠ hegjeveer meesÌpeKkeeveer keâ}e
Yeer Deheveer efkeMes<eleeDeeW kesâ keâejCe Øeefmeefæ keâes Øeehle ngF&~ meesÌpeKkeeveer heejcheefjkeâ ™he mes Go&t, Dejyeer Deewj
heâejmeer Yee<ee ceW nesleer nw~ hewiecyej ceesncceo kesâ heesles Fceece ngmewve keâer Ùeeo cebs cegnj&ce kesâ efoveeW ceW Deheveer YeekeveeDeeW
keâe ØeoMe&ve meesÌpe ieeÙeve kesâ Éeje efkeâÙee peelee nw~ efnvogmleeveer mebieerle kesâ ieeÙekeâ keâ}ekeâej pees Fve efoveeW efjÙeepe
Ùee ØeoMe&ve veneR keâjles nw, kees meesÌpe keâer mebieerleceÙe ØemlegefleÙeeb keâjles nQ, efkeâvleg meesÌpeKkeeveer efyevee efkeâmeer mebiele kesâ
ner nesleer nw~ meesÌpe keâer keâekÙe jÛevee DeefOekeâebMele: efkeâmeer Oegve hej Ùee jeie hej DeeOeeefjle nesleer nw~ meesÌpeKkeeb ieeÙekeâ
Fmes memkej hee" kesâ ™he cebs ceeveles nw~ vekeeyeer Ùegie ceW ceerj De}er, cees}eF&, Denceo De}er, ceWnoer yeKMe, ieg}ece
cegle&gpee, ieewnj De}er, cebPet meenye leLee ceWnoer KeeB Deeefo Øeefmeæ meesÌpeKkeeb ngS~ DeeOegefvekeâ Ùegie ceW Yeer Yeejle jlve
Gmleeo efyeefmceu}en KeeB, yesiece DeKlej leLee jecehegj menmekeeve Iejeves kesâ Gmleeo Yeejle jlve ieg}ece cegmleheâe KeeB
Deeefo Deveskeâ ieeÙekeâ keâ}ekeâejeW ves Deveskeâ meesÌpe ieeÙes~ ieg}ece cegmleheâe KeeB kesâ heg$e ke heew$e Yeer leLee DevÙe kele&ceeve
Ùegie kesâ ieeÙekeâ Fme ieeÙekeâer keâe efveke&nve keâj jns nQ~

cegKÙe Meyo

vewmeefie&keâ, meesÌpeKkeeveer, cejefmeÙeeKkeeveer, Meesnjle, efveÙeceyeælee, hegjmeesÌpe, keâ}eefke%e

heefjÛeÙe :

DekeOe keâer mebmke=âefle ceW cegie} ke heâejmeer mebmke=âefle
keâe DeÆgle mecevkeÙe Lee~ Fmekesâ meeLe ner DeeÙe& mebmke=âefle
kesâ vewmeefie&keâ meewvoÙe& Skeb DeebÛeef}keâ efkeMes<eleeDeeW keâes
Yeer Fmeves «enCe efkeâÙee~ DeªejnkeeR Meleeyoer kesâ GòejeOe&
leLee GVeermekeeR Meleeyoer kesâ hetkee&Oe& ceW DekeOe keâer mebmke=âefle
ke keâ}e efpeme vekeervelece ™he keâes }skeâj efkekeâefmele ngF&

Gmekeâer DeeYee yeermekeeR Meleeyoer kesâ hetkee&Oe& lekeâ efkeÅeceeve
jner~1 DekeOe keâer mebmke=âefle Skeâ efkemle=le efke<eÙe nw- DeLeen
Deewj jesÛekeâ~ DekeOe keâer Fme mebmke=âefle ceW meesÌpeKkeeveer
keâ}e Deheveer efkeMes<eleeDeeW keâes ef}Ùes ngS Øeefmeæ jner nw~

meesÌpeKkeeveer :

DekeOe keâer meebmke=âeflekeâ he=…Yetefce ceW meespeKkeeveer
mebieerle kesâ meboYe& ceW Gu}sKeveerÙe nw efkeâ npejle Fceece
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ngmewve keâer Ùeeo ceW cegnj&ce ceW efMeÙeeDeeW Éeje efkeâÙes ieÙes
efke}ehe keâes ner veesne, cejefmeÙee, meespe Ùee ceelece keânles
nQ~ Deme} ceW cejefmeÙee keâes megj oskeâj ieeÙee peeÙes lees
meespe keânles nQ~ ØeeÙe: meespeKkeeveer Megæ efnvogmleeveer
mebieerle hej DeeOeeefjle nw~ Dele: mkejyeæ ceefme&ÙeeKkeeveer
ner meespeKkeeveer nw~ Fmekeâe efjkeepe efnvogmleeve kesâ Gve
meYeer MenjeW ceW Lee peneB efMeDee }esie jnles Les ‘Ûetbefkeâ
efou}er ceW Yeer Meener Keeveoeve keâe cepenye megVeer Lee
Fmeef}Ùes kes Keeme ÛeerpeW efpevekeâe mecyevOe efkeMes<ekeâj
efMeÙeeDeeW keâer mebmke=âefle mes Lee, ÙeneB efkekeâefmele ve nes
mekeâer~ Fmeef}Ùes Fve keâ}eDeeW keâes Øeeslmeenve ØeeÙe:
}KeveT Menj Deewj ÙeneB kesâ hegjeves efMeDee ojyeej ceW
ner efce}e~2 keânles nQ DekeOe ceW vekeeye MegpeeGöew}e kesâ
meceÙe mes meespeKkeeveer keâe Fefleneme efce}lee nw~ heâwpeeyeeo
ceW vekeeye keâer helveer yent yesiece kesâ cen} ceW cenefheâ}W
nesleer LeeR Deewj pekeenj De}er KeeB cejefmeÙee megvee keâjles
Les~ meved 1775 F&0 kesâ yeeo }KeveT ceW meespeKkeeveer
keâer GVeefle ØeejcYe ngF&~3

 keâne peelee nw efkeâ }KeveT lepe& keâer meespeKkeeveer
keâ}e keâe DeejcYe Kkeepee nmeve ceewotoer mes ngDee~4

DekeOe ojyeej ceW vekeeye Deemehegâöew}e kesâ Meemeve keâe}
ceW keäÙeeWefkeâ mechetCe& mebieerle keâ}e Deheves efkekeâeme keâer
Deesj Leer Dele: meespeKkeeveer ves Yeer hegjeveer meespeKkeeveer
keâes Flevee GVele keâj efoÙee efkeâ DekeOe keâer meespeKkeeveer
ves Deheveer efkeMes<eleeDeeW kesâ meeLe Dehevee De}ie ner
mLeeve yeveeÙee ke Øeefmeæ nes ieF&~ Ssmes ner meceÙe ceW
leevemesve kesâ kebMepe veeefmej KeeB }KeveT DeeÙes Deewj
GvneWves Deheveer o#elee mes Fme keâ}e ceW Øeefmeefæ Øeehle
keâer~ Deeheves ceerj De}er nmeve ke ceerj yeboe nmeve keâes
meespeKkeeveer keâer lee}erce oer~ vemeer™öerve nwoj kesâ meceÙe
ceW oesveeW ves ner Fme efkeOee ceW ÙeMe Deefpe&le efkeâÙee~
cegncceo keâjce Fceece kesâ Devegmeej ceerj De}er }KeveT
meesÌpeKkeeveer keâer cejefmeÙee ieeÙekeâer kesâ efhelee keâns peeles
nQ~ Fvekesâ Meeefie&oeW ceW }KeveT kesâ ner cees}eF& Deewj
Denceo De}er leLee ™oew}er kesâ ceWnoer yeKMe Øeefmeæ
meespeKkeeB Les~ Fvekesâ meYeer meespe jeieeW ceW mkejyeæ nesles
Les~ Mejj kesâ Devegmeej cebPet meenye leLee DevÙe yegpegieeX ves
Yeer meespeKkeeveer keâ}e ceW Meesnjle heeF&~ keâne peelee nw
efkeâ jeie meeiej keâe Gûce }KeveT keâe meespe ner Lee,

efpemekeâe ßesÙe cebPet meenye ke meppeeo ngmewve keâes peelee
nw~ Ùes Deªejn Deewj yeerme jeieeW ceW yebOes nesles Les~5

vemeer™öerve nwoj kesâ keâe} ceW ceerj De}er nmeve ke
Gvekesâ YeeF& ceerj yeboe nmeve leLee vekeeye mee}ej pebie kesâ
yesšs vekeeye keâeefmece De}er KeeB ke ieg}ece cegjlegpee ieeÌpeerGöerve
nwoj kesâ Meemeve keâe} ceW leLee vekeeye Decepeo De}er
Meen kesâ keâe} ceW ceerj Denceo De}er Deewj ieewnj De}er
leLee vekeeye keeefpeo De}er Meen kesâ keâe} ceW mewÙÙeo
efceÌpee& Gvme Deeefo ves meespeKkeeveer ceW yengle Øeefmeæer
heeF&~ Fve }esieeW ves hetjs efnvoesmleeve ceW Fme hejcheje keâes
ØeÛeef}le keâj }eskeâefØeÙe efkeâÙee~ cesnoer KeeB }KevekeeR
meesÌpeKkeeB meesÌpe heÌ{ves DeeÙes~ ceWnoer KeeB ves vetj keâe
ie}e heeÙee Lee, meespe Meg™ efkeâÙee efjKeye hebÛece Deewj
efveKeeo leerveeW megj Fme Ketyeer mes }ieeles Les efkeâ Meen Yeer
yesÛewve neskeâj yesmeeKlee keânves }ies efkeâ keäÙee efjKeye
}ieer nw~ Deveermegöew}e keân G"s efkeâ keen jer hebÛece Deewj
Deewj efveKeeo kesâ megj hej heâÌ[keâ G"s~ hejpe kesâ yeeo
efyeneie keâe meespe, efyeneie kesâ yeeo pebie}e, efheâj keâeheâer
Deewj efheâj Ùeceve keâuÙeeCe Deeefo~ Ssmee }ielee nw efkeâ
nj meespe ceW Deekeâj jeefieveer ves pevce ef}Ùee nw, ie}e nw
efkeâ Deejieve keâer lejn megj os jne nw~6

DekeOe keâer Ùen meespeKkeeveer hejcheje nwojeyeeo
leLee ikeeef}Ùej, keejeCemeer ke jecehegj Deeefo Deveskeâ
mLeeveeW ceW ØeÛeef}le ngF&~ nwojeyeeo ceW otune meenye leLee
jecehegj ceW ke}er nwoj Éeje DekeOe keâer Ùen meesÌpeKkeeveer
hejcheje Øeefmeæ ngF& leLee FvnesveW yeÌ[er Meesnjle heeF&~
efkeâvleg Deepe meesÌpeKkeeveer hejcheje meeefneflÙekeâ ke meebieereflekeâ
oesveeW ™he mes meceeefhle hej nw kesâke} Fmekeâe Oeeefce&keâ
mke™he ner MesMe jn ieÙee nw~ ceesnj&ce keâe meceÙe Meeskeâ
kesâ ™he ceW ceveeÙee peelee nw keäÙeeWefkeâ Fme cenerves cebs
hewiecyej ceesncceo kesâ heesles Fceece ngmewve ce=lÙeg keâes Øeehle
ngS Les~ Dele: Fve Meeskeâ YeekeveeDeeW keâes efkeMes<e ™he mes
efMeÙee cegme}ceeve meesÌpe, veesne, cejefmeÙee keâe memkej
hee" keâjkesâ ØeoefMe&le keâjles nQ~ Fme hejcheje keâer kepen
mes efnvogmleeveer mebieerle keâ}ekeâej Deheveer DeemLee keâe
hee}ve keâjles ngS efjÙeeÌpe DeLekee ØeoMe&ve Yeer veneR
keâjles~ efkeâvleg Fceece ngmewve keâer Ùeeo ceW og:Ke keâes
ØeoefMe&le keâjles ngS meespe Deewj cejefmeÙee kesâ keâekÙe ™he
keâer mebieerleceÙe Øemlegefle keâjles nQ~ Fme meesÌpe ieeÙeve keâe
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ØeoMe&ve efyevee efkeâmeer mebiele kesâ efkeâÙee peelee nw~ hetke& cebs
meesÌpeKkeeveer keâer hejchejeiele lee}erce oer peeleer Leer~
hejchejeiele meesÌpe ieeves kee}s mebieerlekeâej heefjkeej kee}eW
kesâ heeme meespe jÛeveeDeeW keâe meb«en nw~ Ùes meespe Oegve hej
ke efkeâmeer jeie hej DeeOeeefjle nesles nQ~ ieeÙekeâ keâ}ekeâej
Fme Øemlegefle keâes ieeÙeve keâe efnmmee ve ceevekeâj memkej
hee" kesâ ™he ceW ner ceeveles nQ~ DeeOegefvekeâ Ùegie cebs iepe}
Deewj "gcejer oeoje keâer KÙeeefle }yOe ieeefÙekeâe yesiece
DeKlej ves Yeer Deveskeâ meesÌpe ieeÙes efpeveceW ‘meheâj nes
heâ}keâ mes Deye yeeoMeen Dee}ce keâe, Goemeer KÙee}
nw~’ Fmeer Øekeâej Yeejlejlve Gmleeo efyeefmceu}en KeeB ves
Yeer ceesnj&ce keâer meYeeDeeW cebs meesÌpe ieeÙeve efkeâÙee nw~ jecehegj
menmekeeve Iejeves kesâ Gmleeo he©eefkeYetMeCe ieg}ece cegmleheâe
Keeve ves Yeer ‘Ìiece-S-MeÙe efpemeves iekeeje ve efkeâÙee’ Deeefo
Deveskeâ meesÌpe ieeÙes nQ~ KeeB meenye kesâ meeLe Gvekesâ yesšs
cegle&gpee cegmleheâe, keâeefoj cegmleheâe, jyyeeveer cegmleheâe, nmeve
cegmleheâe Deewj veeleer heâwÌpe cegmleheâe Yeer Fme hejcheje keâe
efveke&nve keâj jns nQ~ kele&ceeve ceW }KeveT kesâ ceesncceo
jpee Yeer yeleeles nQ efkeâ Gvnesves Deheves oeoe ceesncceo De}er
Keeve mes meespe keâ}e keâes meerKee~ oeoepeer kesâ meeLe kees
yew"keâj leevehegjs hej efjÙeepe keâjles Les~

ceerj De}er nmeve Deewj ceerj yeboe nmeve Éeje ieeÙes
ieÙes ØeYeekeMee}er meespe npeejeW Ùee Ùetb keâns efkeâ Deveefievele
efMeDeeDees ves DeheveeÙes efpemekeâe Demej Gvekesâ Iej keâer
ceefn}eDeeW hej Yeer Ketye heÌ[e~ ceefn}eDeeW ves Fme keâ}e
keâes Deheves ie}s ceW Ssmee Gleeje efkeâ ceo& heerÚs jn ieÙes~
efmekeâvoj peneB (Gmleeo KegMe&so De}er keâer heg$eer) leLee
™he kegâceejer Deeefo Deveskeâ meespeKkeeB ngF&~ Oeeefce&keâ hejcheje
kesâ keâejCe meespeKkeeveer ves DekeOe kesâ ceo& Deewj DeewjleeW
hej Ssmee ØeYeeke [e}e efkeâ kes jeieeW hej DeeOeeefjle
meesÌpeKkeeveer keâjves }ies Deewj meeLe ner mebieerle ceW Yeer
efo}Ûemheer nes ieF&~ Oeeefce&keâ hejcheje nesves kesâ keâejCe
Ùen Deece pevelee ceW Fme keâoj jÛe yeme ieF& efpememes efkeâ
FmeceW mebieerle keâer efveÙeceyeælee kewmeer ner jner peyeefkeâ
DevÙe keâ}eDeeW ceW heefjkele&ve ngÙes~ Fme meespe ieeÙeve ceW
jeie meceÙe efmeæevle keâe hee}ve efkeâÙee peelee Lee~ Fme
Øekeâej kesâ meheâ} ØeÙeeme keâe ßesÙe Gmleeo veeefmej KeeB
keâes peelee nw pees Gme meceÙe kesâ yeÌ[s mebieerle%e Les~

lelheMÛeeled nwoj KeeB (nwojer efmeÌ[s) pees efkeâ efvehegCe
keâ}eefke%e Les~ nwojer KeeB ves meespeKkeeveer kesâ ef}Ùes kegâÚ
Ssmes jeieeW keâe Ûegveeke efkeâÙee efpemeceW Meeskeâ ke mebleehe keâe
DeefOekeâ ØeYeeke Lee~ jeie hejpe ceW meyemes hen}s nwojer KeeB
ves ner meespeKkeeveer keâer yegefveÙeeo [e}er~7 keânles nQ efkeâ
nwojer Ûetves kee}er lekeeÙeheâ Ssmee efo}keâMe megjer}e meespe
ieeleer LeeR efkeâ Gvekeâer [ŸeesÌ{er kesâ yeenj lekeâ heeBÛe ÚŠ meew
}esie KeÌ[s neskeâj megveles Les~ Ùen keâne peelee nw efkeâ Gvemes
hen}s Deewj ve yeeo ceW Ssmee meespeKkeeB keâesF& veneR ngDee~

Mejj ef}Keles nQ efkeâ Skeâ mee} Ûenu}gce kesâ ceewkesâ
hej Ûebo oesmleeW kesâ meeLe ceQ lee} keâšesje keâer keâye&}e ceW
ieÙee Lee Deewj keneR Skeâ efMeefkej ceW jele efyeleeF&, oes yepes
jele keâes SkeâeSkeâ DeeBKe Keg}er lees Skeâ Ssmes ceveesnj
ieerle keâer Deekeepe keâeveeW ceW DeeÙeer efpemeves meye oesmleeW
keâes peieekeâj yesÛewve keâj efoÙee~ nce meye Gme Deekeepe
keâes megvekeâj GlmegkeâleekeMe efMeefkej mes yeenj efvekeâ}s Deewj
osKee DeewjleeW keâe Skeâ PegC[ leeefpeÙee ef}Ùes ngÙes Dee
jne nw~ meyekesâ yee} Keg}s ngÙes nQ Deewj efmej vebies nQ~
yeerÛe ceW Skeâ Deewjle neLe ceW Mecee ef}Ùes nw~ Gmekeâer
jewMeveer ceW Skeâ }cyes keâo keâer Ketyemetjle Deewjle kegâÚ
heVeeW ceW mes heÌ{keâj ceefme&ÙeeKkeeveer keâj jner nw Deewj
otmejer keâF& DeewjleW Gmekesâ meeLe ie}syeepeer keâj jner nQ~
Gme keòeâ Gve vebies efmej mebgoefjÙeeW Deewj Gme hegjmeesÌpe
ieerle ves pees meceeB hewoe efkeâÙee Gmes ceQ yeÙeeve vener keâj
mekeâlee~ veepegkeâ DeoeDeeW keâe Ùen mecetn pewmes ner keâye&}e
kesâ heâeškeâ ceW oeefKe} ngDee Gme }cyeer nmeerve Deewjle
ves hejpe keâer Oegve ceW Ùen ceefme&Ùee Meg™ efkeâÙee :-

peye keâejkeeve-S-Menj ceoervee }gše ngDee,
hengBÛee keâjerye Meece kesâ keâwoer yevee ngDee~

vesÌpes hes mej ngmewve keâe Deeies Oeje ngDee,
Deewj heerÚs-heerÚs yeerefmeÙeeW keâe mej Keg}e ngDee~

}KeveT kesâ Gmleeo KegMe&so De}er KeeB keâer heew$eer
efmekeâvoj peneb yesiece Deewj jecehegj menmekeeve Iejeves kesâ
Gmleeo ieg}ece omleieerj KeeB mes mee#eelkeâej Éeje Øeehle
}Kevekeer meesÌpe keâes }sefKekeâe Éeje mkejef}efheyeæ efkeâÙee
ieÙee, pees efvecve nw -
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ÚòeermeieÌ{er keâe mece=æ }eskeâmeeefnlÙe
[e@Ê mejespe Ûe›eâOej
meneÙekeâ ØeeOÙeehekeâ-efnboer

MeemekeâerÙe vekeerve keâvÙee ceneefkeÅee}Ùe, ieesyeje vekeeheeje, jeÙehegj, ÚòeermeieÌ{

efkeâmeer Yeer je<š^, jepÙe Ùee meceepe kesâ kewYeke keâer
henÛeeve Gmekeâer mebmke=âefle, Gmekesâ }eskeâ meeefnlÙe Skeb
}eskeâ peerkeve mes neslee nw~ ÚòeermeieÌ{ jepÙe Skeâ pevepeeleerÙe
yeng} ØeosMe nw Deewj ÙeneB keâe meebmke=âeflekeâ kewYeke }eskeâ
kesâ ceeOÙece mes Pebke=âle neslee nw~ pevce mes }skeâj ce=lÙeg
lekeâ }eskeâeÛeej ÚòeermeieÌ{ keâer henÛeeve nw~ owvebefoveer
peerkeve ceW Yeer Deveskeâ }eskeâ ef›eâÙeeSB nQ, pees ÚòeermeieÌ{
keâes kewYekeMee}er yeveeleer nQ~ Deheveer Yee<ee, Deheves }eskeâ
keâer yeele keâes ÛeefjleeLe& keâjles ngS ÚòeermeieÌ{er keâes jepÙe
ceW jepeYee<ee keâe opee& efoÙee ieÙee nw~ 28 vekebyej 2007
ken cenlkehetCe& efove yevee efpeme efove ÚòeermeieÌ{er ves
jepeYee<ee keâe opee& Øeehle efkeâÙee~ Deheveer ceele=Yee<ee keâes
Fme lejn mecceeve efce}vee ÚòeermeieÌ{ kesâ }esieeW kesâ ef}S
megKeo DevegYetefle nw~ ÚòeermeieÌ{ meebmke=âeflekeâ, meeefneflÙekeâ,
DeeefLe&keâ Skeb meeceeefpekeâ Âef<š mes mece=æ Skeb mecheVe
jepÙe nw~ Yeewieesef}keâ mke™he ceW ÚòeermeieÌ{ Dehes#eeke=âle
Úesše nw, }sefkeâve efkeheg} Øeeke=âeflekeâ mebheoe Skeb yengjbieer
meebmke=âeflekeâ efkeYetefleceevees osMe-ogefveÙee keâes ceesn }sleer nw~
ÚòeermeieÌ{ kesâ }eskeâ meeefnlÙe keâer iecekeâ De}ie ner nw~
ÚòeermeieÌ{er }eskeâ meeefnlÙe keäÙee nw Deewj Fmekeâe YeekeeLe&
keäÙee nw, Ùen Øemlegle Dee}sKe ceW mecePeves keâe ØeÙeeme
efkeâÙee ieÙee nw~

}eskeâmeeefnlÙe Meyo ceW oes Meyo meceeefnle nQ- Skeâ
}eskeâ Deewj otmeje meeefnlÙe~ }eskeâ keâe Skeâ DeLe& neslee
nw- mebmeej Deewj meeefnlÙe keâe DeLe& neslee nw- meeLe nesves
keâe Yeeke~ DeeMeÙe Ùen nw efkeâ ÚòeermeieÌ{er Yee<ee ceW

ÚòeermeieÌ{ keâe mebmeej meceeÙee nw~ }eskeâmeeefnlÙe ceW nce
Fme mebmeej kesâ  megKe-og:Ke, ceeÙee-ceesn,  Deemeefòeâ-
efkejefòeâ, Glmeen-efvejeMee, nemÙe-®ove Deeefo meYeer Øekeâej
kesâ Yeeke keâe DevegYeke keâj }sles nQ~ ‘}eskeâ’ Meyo Skeâ
keâe ve neskeâj mecetn keâe Åeeslekeâ neslee nw~ FmeceW meecetefnkeâ
DekeÛesleve keâer Yeekevee Øeye} jnleer nw~ ogefveÙee kesâ meYeer
Yee<eeDeeW keâe }eskeâmeeefnlÙe keneB jnves kee}s }esieeW keâer
meecetefnkeâ DeefYekÙeefòeâ keâe meMeòeâ ceeOÙece neslee nw~
Deheveer-Deheveer mebmke=âefle, hejbheje Deewj henÛeeve kesâ DeeOeej
hej peveceeveme FmeceW kegâÚ yeo}eke keâjles jnles nQ~
ceveg<Ùe keâe }ef}le keâ}e kesâ Øeefle vewmeefie&keâ Pegkeâeke
jnlee nw~ keâne ieÙee nw - ‘efMeMeg efpelevee ØeeÛeerve Deewj
kegâÚ veneR~ }eskeâmeeefnlÙe Yeer efMeMeg meeefnlÙe nw, ceeveke
ceve ceW Fmekeâe mkele™ pevce ngDee~’1

ÚòeermeieÌ{ kesâ KÙeeleveece }sKekeâ ßeer hÙeejs}e}
ieghle ves Deheveer hegmlekeâ ‘ØeeÛeerve ÚòeermeieÌ{’ ceW ef}Kee
nw- ‘ÚòeermeieÌ{er Yee<ee DeOe&ceeieOeer keâer ogefnlee Skeb
DekeOeer keâer menesoje nw~’2 ÚòeermeieÌ{er Yee<ee keâe pevce
DeOe&ceeieOeer mes vekeeR-omekeeR Meleeyoer ceW ngDee Deewj
Oeerjs-Oeerjs Fmekeâe efkekeâeme neslee ieÙee~ efkeâmeer Yeer Yee<ee
Deewj Gmekesâ }eskeâmeeefnlÙe ceW ienje mebyebOe neslee nw~
ÚòeermeieÌ{er keâe }eskeâmeeefnlÙe DelÙeble mece=æ Deewj efkekeâefmele
nw~ meeefnlÙe keâer keâF& efkeOeeSB FmeceW meceeefnle nQ~ ÚòeermeieÌ{er
}eskeâmeeefnlÙe ceW ÚòeermeieÌ{ keâer }eskeâkeâ}eSB, }eskeâ-
mebmke =âefle, }eskeâ-mebieerle, }eskeâve=lÙe, }eskeâieeLee,
}eskeâkeâLee, }eskeâveešŸe, hensef}ÙeeB, cegnekejs, }eskeâesefòeâÙeeB
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Deeefo keâer meeQOeer iebOe jÛeer-yemeer nw~ ‘keâ}e keâer Glheefòe
peerkeve kesâ ce=og} kebMe DebMe mes nw~ Fmekeâe pevce jme ceW
Deewj heefjCeerle Deevebo ceW nw~’3

DeOe&ceeieOeer DeheYeÇbMe mes efvekeâ}er hetkeer& efnboer keâer
yees}er ÚòeermeieÌ{er Deheves efkemle=le meeefnlÙe Skeb efkeÕe
Øeefmeæ }eskeâ-mebmke=âefle kesâ ye} hej Skeâ Yee<ee keâer
Øeefle…e Øeehle keâj Ûegkeâer nw~ Fmekeâer ef}efhe oskeveeiejer
nw~ ef}efhe efkeâmeer Yeer Yee<ee keâe DeeOeej nesleer nw~ Yeeef<ekeâ
DeefYekÙeefòeâ kesâ oes ™he nesles nQ- ceewefKekeâ Deewj ef}efKele~
}eskeâmeeefnlÙe ceewefKekeâ DeefYekÙeefòeâ ceW cegKej neskeâj Øekeâš
neslee nw~ Yee<ee ner mebmke=âefle Deewj mebmkeâej keâe mebkeenkeâ
nesleer nw~ ÚòeermeieÌ{er Yee<ee kesâ meeefnlÙe ceW efkeMes<e ™he
mes }eskeâmeeefnlÙe ceW ÚòeermeieÌ{er mebmke=âefle keâer ceesnkeâ
iebOe meceeF& nw~ ÚòeermeieÌ{er }eskeâ keâer Ùee$ee ceW }eskeâ
keâer keâÛÛeer iebOe mes }skeâj kewefokeâ keâe} kesâ heefjhekeäke
oMe&ve keâe DevegYeke Yeer nce YeeBefle.YeeBefle Øekeâej mes keâj
mekeâles nQ~ kele&ceeve meb›eâceCekeâe}erve heefjÂMÙe ceW hegjeleve
}eskeâ keâe DeeOegefvekeâerkeâjCe Yeer ØeejbYe nes Ûegkeâe nw~
ÙeeleeÙeele, heÙe&šve, kÙeeheej Deeefo keâer megefkeOee keâe
Yee<ee, mebmke=âefle Skeb meYÙelee hej ienje ØeYeeke heÌ[lee
nw~ DeekeMÙekeâlee nw lees Deheves hegjKeeW keâer efveefOe keâes
menspeves keâer~ efkeâmeer Yeer #es$e keâe }eskeâmeeefnlÙe keeefÛekeâ
hejbheje kesâ ceeOÙece mes ÙegieeW-ÙegieeW lekeâ yevee jnlee nw
leLee Deheves Deefmlelke keâes yeveeS jKelee nw~

 }eskeâmeeefnlÙe kesâ ØeYeeke keâe DeOÙeÙeve Mejerj
Deewj ceve kesâ DeeOeej hej efkeâS peeves keâer Yeer DeekeMÙekeâlee
nw~ keânves keâe DeefYeØeeÙe Ùen nw efkeâ Meejerefjkeâ Deewj
ceeveefmekeâ mkeemLÙe ceW Ùen keâejiej nes mekeâlee nw~ }eskeâ
keâe mebyebOe Øeke=âefle Deewj Oejleer mes neslee nw, efpemeceW
jnkeâj keâesF& Yeer ceveg<Ùe hees<eCe heelee nw Deewj ke=efæ
keâjlee nw~ }eskeâlelke }eskeâ keâer efceóer, Oethe, nkee Deewj
nefjÙee}er keâes meBpeesS jKelee nw lees keneR hejbheje, mebmkeâej
Deewj mebmke=âefle mes mebYetle neslee nw~ ceeveke-ceve keâer Yeerlejer
hejle ceW Fmekeâer ienjer hew" nesleer nw~ efkeefYeVe Øekeâej keâer
DeeefOe-kÙeeefOeÙeeW ceW Fmekeâe ØeÙeesie ‘vesÛegjeshewLeer’ kesâ ™he
ceW keâjvee keâeheâer }eYeØeo nes mekeâlee nw~ }eskeâ mes pegÌ[e

efkeâmeer Yeer cejerpe keâes "erkeâ keâjves ceW GlØesjkeâ keâe keâece
keâjlee nw~ Fme Øekeâej kesâ vekeeÛeej keâe ØeÙeesie cejerpe ceW
Skeâ veF& DeeMee, efkeÕeeme, peerefpeefke<ee, Deevebo kesâ meeLe-
meeLe jesie-ØeeflejesOekeâ #ecelee keâes efkekeâefmele keâjves ceW Yeer
Ùeesieoeve oslee nw~ Øeke=âefle Deewj }eskeâ keâe meeefVeOÙe
vewjeMÙe Yeeke leLee vekeâejelcekeâlee keâes otj keâjlee nw~
mekeâejelcekeâ Tpee& kesâ mebÛeej ceW }eskeâ keâe yeÌ[e cenlke
nwS efheâj }eskeâmeeefnlÙe ceW lees ùoÙe kesâ leej keâes Pebke=âle
keâjves keâe iegCe efkeÅeceeve neslee nw~ Fme Øekeâej nce
osKeles nQ efkeâ meeefnlÙe Deewj keâ}e keâe ØeÙeespeve peerkeve
kesâ ef}S GheÙeesieer nw~ oMe&ve ceW keâ}e keâe GösMÙe
ØeoMe&ve ve ceevekeâj Deevebo ceevee ieÙee nw~ peneB Yeekevee
mes meblees<e Øeehle neslee nw, keneR meeQoÙe& nw leLee kener
meeefnlÙe Glke=â<š ceevee ieÙee nw~

efpeve efkeÉeveeW ves Deeefoce-peeefle keâer jerefle Deewj
veerefle keâe efvehegCe DeOÙeÙeve efkeâÙee nw, GvneWves heeÙee nw
efkeâ Yeekeekesie keâer DeefYekÙeefòeâ keâe hen}e ceevekeerÙe ØeÙeeme
ve=lÙe Deewj ieerle kesâ ceeOÙece mes ner ngDee nesiee~ mebieerle
Deewj Yee<ee kesâ meceeve ner ve=lÙe ceevekeerÙe DeefYekÙeefòeâ kesâ
ØeÙelve ceW meyemes ØeeÛeerve nw~ ÚòeermeieÌ{er }eskeâieerle ceW
ceveg<Ùe kesâ pevce mes }skeâj cejCe lekeâ kesâ mebmeej keâe
oMe&ve nes peelee nw~ ÚòeermeieÌ{er }eskeâieerle ceW ÚòeermeieÌ{er
}eskeâpeerkeve jÛee-yemee neslee nw~ ÚòeermeieÌ{er }eskeâmeeefnlÙe
keâer meyemes mebheVe Deewj }eskeâefØeÙe efkeOee nw- ÚòeermeieÌ{er
}eskeâieerle~ Fmekeâe keieer&keâjCe Fme Øekeâej efkeâÙee pee
mekeâlee nw -

}eskeâieerle  :

1. mebmkeâej ieerle - meesnj ieerle, efyeneke ieerle, ce=lÙeg
mebmkeâej ieerle~

2. heke&ieerle-Glmeke (Oeeefce&keâ) ieerle, Yeespe}er, pebkeeje,
ieewjer-ieewje ieerle, ceelee meskee, ÚsjÚsje ieerle, heâeie
ieerle, jeGle veeÛee kesâ ieerle~

3. $e+legieerle - yejKee ieerle, yeejnceemee ieerle~

4. ßece ieerle Ùee ceveesjbpekeâ ieerle - ooefjÙee, keâjcee,
veÛewÌ[er~
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5. Kes}ieerle - Deškeâve-ceškeâve, keâyeñer, Kees-Kees,
hegâieÌ[er, Ieesj-Ieesj jeveer~

6. DevÙe ieerle - hebLeer ieerle, oskeej ieerle, yemeoskee
ieerle, }eskeâ Yepeve~

GoenjCe : ‘‘peFmes kesâ ceeef}keâ ef}nske efonske
  leFmes kesâ oskees DeMeer<e

      jbie cen} keâe yewF"ke ceeef}keâ,

  pegie pegie peerkees }eKe yejerMe~’’4

}eskeâieeLee :

}eskeâieeLeeDeeW ceW YejLejer, heb[keeveer, ßekeCe kegâceej,
ieesheer Ûeboe keâer keâneveer, }esefjkeâ Ûeboe, {es}ecee™,
heât}yeemeve Deeefo DeebÛeef}keâlee keâe hegš ef}S ngS nQ~
}eskeâieeLeeDeeW ceW ÚòeermeieÌ{ keâer ieewjkeieeLee nw lees keneR
keâuheveeMeer}lee Yeer nw~ meebmeeefjkeâlee leLee DeeOÙeeeflcekeâlee
keâe meefcce}ve Fve ieeLeeDeeW ceW osKeves keâes efce}lee nw~
FmeceW ceveesjbpeve kesâ meeLe-meeLe %eeve keâe meeiej Yeer
meceeefnle neslee nw~ }eskeâieeLeeDeeW ceW ÚòeermeieÌ{ kesâ
}eskeâ, meceepe, mebyebOe, mebmkeâej, lÙeewnej, hejbheje, jerefle-
efjkeepe Deeefo meyekeâe efÛe$eCe efce}lee nw~ }eskeâieeLeeDeeW
keâes }eskeâ mebmke=âefle heesef<ele keâjlee nw~ Meem$e meccele
keâLeeDeeW ceW keâuhevee keâe efceßeCe keâj Skeâ ceesnkeâ mebmeej
keâer jÛevee keâjves ceW keâ}ekeâej me#ece nesles nQ~

keâyeerj kesâ Yepeve ceW G}šyeeBmeer keâe Ùen GoenjCe
osKee pee mekeâlee nw -

‘‘yetPees yetPees ieesjKeveeLe Dece=leyeeveer,

yejmes keâceje Yeeries js heeveer peer~’’5

YejLejer :

YejLejer keâer keâneveer }eskeâ ceW yengle ØeÛeef}le nw~
FmeceW jepee YejLejer Deewj jeveer efhebie}e keâer efkeÙeesie
ieeLee keâe keCe&ve efkeâÙee ieÙee nw~ ße=bieej jme kesâ mebÙeesie
Skeb efkeÙeesie oesveeW he#eeW keâer ØeOeevelee FmeceW nw~ DeebÛeef}keâ
hejbheje ceW DeeOÙeeeflcekeâ }eskeâveeÙekeâ kesâ ™he ceW Øeefleef…le
jepee Yele&=nefj keâe peerkeveke=òe, veerefle Deewj GheosMe YejLejer
}eskeâieeLee ceW iegBLee ngDee nw~ Skeâleeje, nejceesefveÙece,

cebpeerje, yeeBmegjer, leye}e YejLejer }eskeâieeLee kesâ ØecegKe
keeÅe Ùeb$e nQ~ meg™peyeeF& Keeb[s Fme }eskeâMew}er keâer
Øeefmeæ ieeefÙekeâe nQ~ meceÙe kesâ meeLe FmeceW yeo}eke Yeer
osKeves keâes efce} jne nw~ YejLejer ceW ieeÙeve Deewj ve=lÙe
keâe ces} neslee nw~

YejLejer ceW meleveece hebLe keâe ØeYeeke Yeer osKeves keâes
efce}lee nw~ keâF& heoeW ceW meleveece keâe Gu}sKe Fme
Øekeâej Gæefjle nw -

‘meleveece melÙeveece, melÙeveece meej

ieg® ceefncee Deheej,

Dece=le Oeej yeesneF& os

nesF& peener yesÌ[e heej

meleieg® veece }KeeF& os~’6

meeLe ner Deelcee keâer hejceelcee mes efce}ves keâer
leÌ[he Yeer osKeves keâes efce}leer nw~ Øemlegle heo ceW Øeleerkeâelcekeâ
™he ceW Fme efkejn keâes oMee&Ùee ieÙee nw -

‘IeesÌ[e jeskeÙe IeesÌ[meej cee Dees

IeesÌ[e jeskeÙe IeesÌ[meej cee

neLeer jeskeÙe neLeermeej cee

ceesj jeveer Ùes DeesS cen} cee jeskeÙe

ceesj jepee jeskeÙe ojyeej cee,

ojyeej ce Dees YeeF& Ùes os peer~’7

keânves keâe DeefYeØeeÙe Ùen nw efkeâ hejceelcee kesâ
efkeÙeesie ceW ceve™heer IeesÌ[e, yegefæ™heer neLeer, Fefvõ®heer
jeveer Deewj Deelcee™heer jepee meYeer Fme Mejerj ™heer
cen} ceW jes jns nQ, efmemekeâ jns nQ~ DeeOÙeeefcekeâlee,
De}ewefkeâkeâlee, jnmÙe Deewj jesceebÛe Fmekeâer jesÛekeâlee keâes
keâF& iegvee yeÌ{e oslee nw~ }eskeâieeLee Deewj }eskeâkeâLee
}eskeâceeveme keâer cet} Yeekevee keâes mLet} Øeleerkeâ kesâ
ceeOÙece mes DeefYekÙeòeâ keâjlee nw~

heb[keeveer

heeb[keeW keâer keâneveer keâe ÚòeermeieÌ{er ™heeblej nw-
heb[keeveer~ Fmekeâe ØecegKe keeÅe Ùeb$e lebyetje nw~ heb[keeveer
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kesâ oes Øekeâej nQ- yew"s meepe Deewj KeÌ[s meepe~ FmeceW
ngbkeâej Yejves kee}s keâes ‘‘jeieer’’ keânles nQ~ heb[keeveer keâer
oes MeeKee nw- kesoceleer Deewj keâeheeef}keâ~ leerpeveyeeF&
Deewj efjleg kecee& Fme efkeOee keâer efkeÕeØeefmeæ ieeefÙekeâe nQ~
GoenjCe -

‘‘jLe }e nebkeâle ns Yeiekeeve~

IeesÌ[e mejheš mesvee keâefjme heÙeeve, hewo} jšheš ~~’’8

}esefjkeâ Ûeboe :

}esefjkeâ Ûeboe, }esefjkeâ Deewj Ûeboe keâer Øesce-ieeLee
nw~ Fmes Ûebowveer ieeÙeve kesâ ™he ceW ieeÙee peelee nw~
Fmekeâe ØecegKe keeÅe Ùeb$e efšcekeâer Deewj {es}keâ nw~

}eskeâkeâLeeDeeW keâes Iej keâer oeoer-veeefveÙeeW kesâ cegBn
mes megvekeâj Iej kesâ yeÛÛes yeÌ[s nesles nQ~ ceneYeejle,
jeceeÙeCe, hegjeCeeW keâer GhekeâLeeDeeW ceW Ùen efhejesF& ngF& nw~
Øeke=âefle, peerke-pebleg, heMeg-heef#eÙeeW keâer efkeefkeOe keâneefveÙeeB
ceevekeerkeâjCe kesâ ceeOÙece mes efkemceÙe ceW ke=efæ keâj osleer
nQ~ ‘oej Yeele Ûegjies, ceesj keâneveer hegjies’ keânkeâj keâneveer
keâe meceeheve yeÌ[e jesÛekeâ Deewj DeeveboceÙe }ielee nw~

}eskeâveešŸe  :

ÚòeermeieÌ{er }eskeâveešŸe ceW ‘veeÛee’ ØecegKe }eskeâveešŸe
nw~ veeÛee kesâ Éeje meeceeefpekeâ efkemebieefle, efke<ecelee,
efkeõthelee, kegâjerefle Skeb Dee[byej ceW leerKeer Ûeesš keâer peeleer
nw~ veeÛee kesâ Debleie&le ‘ieccele’ keâe efkeMes<e cenlke nw~
Øenmeve Deewj kÙebiÙe Fmekesâ ØecegKe mkej nQ~ ‘jnme’ Skeâ
Deeveg…eefvekeâ veešŸe efkeOee nw~ jnme keâe Meeefyokeâ DeLe&
jeme Ùee jeme}er}e neslee nw~ FmeceW Yeiekeeve ke=â<Ce keâer
}er}eDeeW keâe DeefYeveÙe efkeâÙee peelee nw~ Fmekesâ DeeÙeespeve
kesâ ef}S efkeâmeer efkeMes<e efleefLe keâer DeekeMÙekeâlee veneR
nesleer nw~ efkekeen, ces}e, ieCesMe heke& Deeefo efkeâmeer Yeer
Glmeke ceW Fmekeâe DeeÙeespeve efkeâÙee pee mekeâlee nw~

ÚòeermeieÌ{er hens}er, cegnekejeW Deewj keânekeleeW ceW
ceveg<Ùe kesâ yegefæ keâewMe} keâe DeveesKee oMe&ve neslee nw~
Ùen yegefæ keâes ceeBpeves keâe Skeâ DeÛÚe DeewÌpeej nw~
keânekele hetCe& keekeäÙe neslee nw peyeefkeâ cegnekeje keekeäÙeebMe

neslee nw ~ FveceW ÚòeermeieÌ{ keâer mebmke=âefle kesâ efkeefYeVe jbie
efÛeef$ele neskeâj ceve keâes ØemeVe keâj osles nQ ~

peveT}e :

ÚòeermeieÌ{er Yee<ee ceW hens}er keâes ‘peveT}e’ keâne
peelee nw~ peveT}e ceveesjbpevehejkeâ efkeOee nw efpemeceW
Kee}er meceÙe keâes kÙeleerle keâjves kesâ ef}S Skeâ kÙeefòeâ
ØeMve hetÚlee nw Deewj otmeje Gmekeâe Gòej oslee nw~
‘ÚòeermeieÌ{er }eskeâmeeefnlÙe ceW OebOee, peveT}e Ùee hensef}ÙeeB
ieÅe Ùee heÅe, legkeâeble Deewj Delegkeâeble meYeer ™heeW ceW
menm$eeefOekeâ mebKÙee ceW efce}leer nw~’9

GoenjCe :

1. veeveÛetve štje, keâto-keâto kesâ heej yeeBOes~

Gòej - metpeer (megF&)

2. veeveÛetve efyeÙeeje ce, Keerje yeerpee~

Gòej - oeble

3. keâeBšs cee keâšeÙe veneR, YeeWies cee YeeWieeÙe veneR~

Gòej . ÚFÙeeb (ÚeBke)

nevee :

ÚòeermeieÌ{er ceW keânekele Ùee }eskeâesefòeâ keâes ‘nevee’
keâne peelee nw~ nevee keâe DeLe& neslee nw - ‘}eskeâ ceW
ØeÛeef}le Gefòeâ’~ nevee efkeâmeer Yeer jepÙe kesâ }eskeâpeerkeve
keâes mecePeves ceW ceoo keâjlee nw~

GoenjCe :

1. Deeoceer-Deeoceer ce Deblej, keâesvees nerje le keâesvees
keâbkeâj

DeLe& : keâesF& kÙeefòeâ nceejer meneÙelee keâjlee nw lees
keâesF& nceejs }#Ùe keâes neefme} keâjves ceW ™keâekeš yevelee
nw~

keekeäÙe ceW ØeÙeesie :  nj ceveKes kesâ iegve mkeYeeke
n otmej }s De}ie jefnLes~ Skeâ Peve efhelee kesâ ot Peve
yesše ns S Skeâ Deceerj DeG otmej iejerye Ùee Skeâ ÙeesiÙe
DeG otmej DeÙeesiÙe~ Deeoceer.Deeoceer ce DeblejS keâesvees
nerje le keâesvees keâbkeâj~
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2. Skeâ "ve Deecee kesâ meew }yesoe

DeLe& : Skeâ ner ÛeerÌpe keâer ceeBie DeefOekeâ nesvee~

keekeäÙe ceW ØeÙeesie : peye }s iejceer kesâ efove DeeS
ns ieVee petme kesâ heerDeFÙee ceve peeoe nesies ns, ieVee
Ie}es veF hetjle nsS le DeFmeves } lees keâns iesns Skeâ "ve
Deecee kesâ meew }yesoe~

3. Skeâ Oeeve kesâ ot Yetbmee

DeLe& : heâeÙeos hej heâeÙeoe nesvee~

keekeäÙe ceW ØeÙeesie : jecee kesâ Ghej Yeiekeeve kesâ
yeÌ[ efkeâjhee yejmele ns, leYes lees Skeâj Skeâ Oeeve kesâ ot
YetBmee neskele ns, DeFmeve Yeeie nceve keâneb heeyees js
YeFÙee~

cegnekeje :

cegnekejs keâes Yee<ee keâe ße=bieej Yeer keâne peelee nw~
cegnekejs keâe DeLe& neslee nw - DeYÙeeme~ yeej-yeej ØeÙeesie ceW
}eves mes keâesF& Meyo mecetn Dehevee meeceevÙe DeLe& Úes[Ìkeâj
efkeâmeer efkeMes<e DeLe& ceW ™Ì{ nes peelee nw, leye ken cegnekeje
keân}elee nw~ Yee<ee ceW Fmekeâe ØeÙeesie keâjves mes Yee<ee keâer
megbojlee, iebYeerjlee Deewj Yeeke yeÌ{ peelee nw~

GoenjCe :

1. Debieje yejmevee

DeLe& : Oethe lespe nesvee~

keekeäÙe ceW ØeÙeesie : iejceer kesâ efove ce DeFmes
Debieje yejmeLes kesâ ieesÌ[ neLe ne pejs }eieLes~

2. Deepe-keâe}er keâjvee

DeLe& : še}cešes} keâjvee~

keekeäÙe ceW ØeÙeesie : efyekeâš efove nesies lees}e
Deepe keâe}er keâjle ngS, ceesj heF&mee } osÙekesâ efyeÛeej
veF ns keâe?

3. jesšer Demeve heesvee

DeLe& : leÌ[eleÌ[ ceejvee~

keekeäÙe ceW ØeÙeesie : }#ceerve n Deheve yesše jepet
} heâeskeâš kesâ jesšer Demeve hees efome~

}eskeâmeeefnlÙe keâer Âef<š mes nerje}e} keâekÙeesheeOÙeeÙe
keâer ‘S ÚòeermeieÌ{er [eÙe}skeäš Dee@ÌHeâ efnboer’ keâe veece
meyemes Thej nw~ ‘‘Fmekesâ hebÛece Keb[ kesâ ÚyyeermekeW mes
leermekeW DeOÙeeÙe lekeâ ÚòeermeieÌ{er }eskeâmeeefnlÙe kesâ efkeefYeVe
he#eeW kesâ GoenjCe efce}les nQ~ ÚyyeermekeW DeOÙeeÙe ceW
57 cegnekejsoej keekeäÙeebMe Deewj GheÙeesieer Meyo leLee
54 Úesšs-Úesšs keekeäÙe efoS ieS nQ~ Fmekesâ Deefleefjòeâ
42 cegnekejsoej keekeäÙe Yeer Fmeer DeOÙeeÙe ceW nQ~ meòeeFmekeW
DeOÙeeÙe ceW «eeceerCe keelee&}ehe keâe vecetvee nw~ DeªeF&mekeW
DeOÙeeÙe ceW 34 keânekeleW Deewj 48 hensef}ÙeeB mebie=nerle
nQ~ GveleermekeW DeOÙeeÙe ceW ÚòeermeieÌ{er keâer jekele peeefle
kesâ Éeje ieeS peeves kee}s 40 oesns leLee peveceeveme ceW
yemes ooefjÙeeW DeLekee cegòeâkeâeW kesâ 40 GoenjCe Yeer nQ~
leermekeW DeOÙeeÙe ceW ßeerjeceÛebõ keâer keâLee, {es}e keâer
keâneveer Deewj Ûebowveer keâer keâneveer kesâ ™he ceW ÚòeermeieÌ{er
}eskeâkeâLee kesâ leerve megoerIe& GoenjCe Yeer efoS ieS
nQ~’’10

Fme Øekeâej nce osKe mekeâles nQ efkeâ ÚòeermeieÌ{er
}eskeâmeeefnlÙe ceW ÚòeermeieÌ{er }eskeâpeerkeve keâer mece«e
PeeBkeâer, ceeveke keâe Fefleneme, efkeÕeeme Deewj %eeve kesâ
efkekeâeme keâer }byeer Ùee$ee meceeefnle nw~ ÚòeermeieÌ{ ØeosMe
kesâ «eeceerCe #es$eeW kesâ leerpe-lÙeewnej, mebmke=âefle Skeb hejbheje
keâes mebjef#ele keâjves kesâ GösMÙe mes ‘‘cegKÙeceb$eer ÚòeermeieÌ{er
heke& mecceeve efveefOe Ùeespevee’’ Skeb ‘‘cegKÙeceb$eer Deeefokeemeer
hejye mecceeve efveefOe Ùeespevee’’ Meg™ keâer ieF& nw~ Ùeespevee
keâe GösMÙe «eeceerCe #es$eeW kesâ leerpe-lÙeewnejeW keâer mebmke=âefle
Skeb hejbheje keâes mebjef#ele keâjvee nw meeLe ner Fve lÙeewnejeW,
GlmekeeW keâe cet} mke®he ceW Yeekeer heerÌ{er keâes nmleeblejCe
leLee meebmke=âeflekeâ hejbhejeDeeW keâe DeefYe}sKeve keâjvee nw~

nceejs }eskeâ-heke& Deewj }eskeâ-mebmke=âefle Øeke=âefle mes
pegÌ[s nQ~ nceejs hegjKeeW ves Deheves DevegYekeefmebefÛele leerpe-
lÙeewnejeW keâes meBpeesÙee nw~ ÚòeermeieÌ{ kesâ leerpe-lÙeewnej
njs}er mes Meg™ neskeâj heâeuiegve ceW nes}er lekeâ Ûe}les nQ~
keâesF& ceveg<Ùe leerpe-lÙeewnejeW keâe mebj#eCe Deewj mebkeOe&ve
keâjlee nw lees Øeke=âefle mes Yeer pegÌ[lee nw~ kele&ceeve heefjÂMÙe
ceW pe}keeÙeg heefjkele&ve Skeâ yeÌ[er Ûegveewleer nw~ Ssmes ceW



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17187

}eskeâmeeefnlÙe keâe Gûce-mLe} ‘‘Øeke=âefle’’ keâes mebjef#ele
jKevee Deewj Yeer cenlkehetCe& nes peelee nw~

meboYe&-«ebLe metÛeer :

1. [e@Ê hee}sÕej Øemeeo Mecee&, ÚòeermeieÌ{ kesâ leerpe lÙeewnej
Deewj jerefle-efjkeepe, Dejhee hee@kesâš yegkeäme, efye}emehegj,
2005, he=Ê-19

2. hÙeejs}e} ieghle, ØeeÛeerve ÚòeermeieÌ{, hebÊ jefkeMebkeâj Megkeä}
efkeÕeefkeÅee}Ùe ØekeâeMeve, jeÙehegj, 1973, he=Ê-21

3. ceove}e} ieghle, ÚòeermeieÌ{ keâer mebmke=âefle Skeb }eskeâ
DeeÙeece kesâ efkeefYeVe mke®he, YeejleWog meeefnlÙe meefceefle
ØekeâeMeve, efye}emehegj, 2003, he=Ê-98

4. ceove}e} ieghle, ÚòeermeieÌ{ keâer mebmke=âefle Skeb }eskeâ
DeeÙeece kesâ efkeefYeVe mke®he, YeejleWog meeefnlÙe meefceefle
ØekeâeMeve, efye}emehegj, 2003, he=Ê-70

5. hejosMeerjece kecee&, cesje ÚòeermeieÌ{, kewYeke ØekeâeMeve,
jeÙehegj, 2011, he=Ê-20

6. hejosMeerjece kecee&, cesje ÚòeermeieÌ{, kewYeke ØekeâeMeve,
jeÙehegj, 2011, he=Ê-37

7. hejosMeerjece kecee&, cesje ÚòeermeieÌ{, kewYeke ØekeâeMeve,
jeÙehegj, 2011, he=Ê-21

8. [e@Ê hee}sÕej Øemeeo Mecee&, ÚòeermeieÌ{ kesâ leerpe lÙeewnej
Deewj jerefle-efjkeepe, Dejhee hee@kesâš yegkeäme, efye}emehegj,
2005, he=Ê-35

9. [e@Ê efyeneje r}e} meent, ÚòeermeieÌ{e r Yee<ee Deewj
}eskeâmeeefnlÙe, Yeekevee ØekeâeMeve, 2003, he=Ê-165

10. [e@Ê vejWõ oske kecee&, ÚòeermeieÌ{er Yee<ee keâe GefÉkeâeme,
ÚòeermeieÌ{ efnboer «ebLe Dekeâeoceer, he=Ê-12
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FkeäkeâermekeeR meoer ceW Yeespehegjer keâer ieerle hejbheje : DeM}er} Deewj
M}er} keâe heefjÂMÙe

[e@Ê OeerjWõ Øeleehe efmebn
heesmš [e@keäšesj} ÌHeâs}es

YeejleerÙe meeceeefpekeâ efke%eeve DevegmebOeeve heefj<eod, veF& efou}er Skeb
F}eneyeeo efkeÕeefkeÅee}Ùe, ØeÙeeiejepe

MeesOe meej

Yeespehegjer keâer ieerle hejbheje ceW ØeeflejesOe, jeie-efkejeie, mebÙeesie-efkeÙeesie, mebmkeâej Deewj peve mejeskeâejeW keâer Ûeslevee
Øekeeefnle nesleer jner nw~ JeneR FkeäkeâermeJeeR meoer kesâ Yeespehegjer ieerleeW ceW Dehemebmke=âefle keâe ØeJesMe lespeer mes ngDee nw~
yee]peej efJe%eeheve Deewj Œeer osn hej kesâefvõle neskeâj Yeespehegjer ieerle DeMueeruelee keâe Jeenkeâ yeve jns nQ~ efpeme Yeespehegjer
keâer henÛeeve keâyeerj, efYeKeejer "ekegâj, jmetue efceÙeeb, censvõ efceefmej, jIegJeerj veejeÙeCe, Oejer#eCe efceße, ceesleer yeerÊ
SÊ, hejieve jece Deewj Deeies Ûeuekeâj ieesjKe heeb[sÙe, jece efpeÙeeJeve oeme yeeJeuee, Debpeve peer, heeb[sÙe keâefheue,
YeesueeveeLe iencejer, kewâueeMe ieewlece, leejkesâMJej efceße jener, Meejoe efmevne, Yejle Mecee& JÙeeme, ceeefueveer DeJemLeer
pewmes ieeÙekeâ-ieeefÙekeâeDeeW, ieerlekeâejeW kesâ meeLe yeveer, Gmes Fme oewj kesâ leceece veeÙekeâ-veeefÙekeâeDeeW Deewj Sueyece kesâ
efueS ieerle efueKeves Deewj ieeves Jeeues ieerlekeâejeW ves ceefšÙeecesš efkeâÙee~ pees hetânÌ[ Deewj DeMueerue ieerle Deewj ieeÙekeâer
kesâ meePesoej jns, GveceW mes DeefOekeâebMe Deye DeMueeruelee mes cegòeâ Yeespehegjer keâer Jekeâeuele keâj jns nQ, Ùen mJeeiele
ÙeesiÙe nw~ Øemlegle MeesOe he$e, FkeäkeâermeJeeR meoer kesâ meboYe& ceW Yeespehegjer kesâ ieerle ieJeveF& ceW JÙeehle DeMueerue Deewj
Mueerue kesâ heefjÂMÙe mes ™ye™ neslee ngDee, Gve Yeespehegjer ieerleeW keâer heÌ[leeue keâjlee nw, pees DeMueeruelee mes hejs
Yeespehegjer keâer mece=æ meebmke=âeflekeâ efJejemele keâes Deeies yeÌ{e jns nQ~ Gve ieerleeW kesâ efJeefJeOe DeeÙeeceeW keâer hejKe nw, pees
Yeespehegjer ieerleeW kesâ JeemleefJekeâ ceeÙeves Deewj cenkeâ keâes yeleeles nQ~ Yeespehegjer ieerle hejbheje ceW Mueerue Meyo kesâ meboYe&
ceW keânvee nw efkeâ DeMueeruelee mes cegòeâ Yeespehejer ceW pees ieerle efueKes Deewj ieeS ieS nQ, Jemlegle: GvnW ner Mueerue keâne
ieÙee nw~ Mueerue keâe DeLe& neslee nw, pees DeMueerue ve nes~ efpemeceW Œeer osn keâe veive ØeoMe&ve Meeefceue ve nes~ pees
ueQefiekeâ, peeleerÙe-Oeee|cekeâ YesoYeeJe mes hejs megvoj, ßes‰, meYÙe Deewj mebIe<e&jle meceepe keâe Ieeslekeâ nes~

cegKÙe Meyo

FkeäkeâermekeeR meoer, Yeespehegjer ieerle, hejbheje, DeM}er}, M}er}, heefjÂMÙe~

Yeespehegjer ieerleeW kesâ meboYe& ceW [e@Ê ke=â<Ceoske GheeOÙeeÙe
keâe Ùen keâLeve Gu}sKeveerÙe nw, ‘‘nceejer Ssmeer OeejCee
nw efkeâ Yeejleke<e& ceW «eece ieerleeW keâer mebheefòe ceW mebmeej kesâ
DevÙe osMeeW ceW meyemes DeefOekeâ Oevekeeve nw Deewj Yeejle kesâ

DevÙe ØeebleeW keâer Dehes#ee Yeespehegj Øeeble keâer Gke&je Yetefce
Fme efke<eÙe ceW meyemes DeefOekeâ mece=efæMeeef}veer nw~ Yeespehegjer
Yee<ee ceW «eece ieerleeW keâe Deveble Yeb[ej Yeje heÌ[e nw~’’1

megheefjefÛele Yeespehegjer ieerlekeâej heeC[sÙe keâefhe} Deewj
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Yeiekeleer Øemeeo efÉkesoer ves ‘Oeej kesâ efKe}eheâ’ veece mes
Yeespehegjer ieerleeW keâe Skeâ mebkeâ}ve FkeäkeâermekeeR meoer kesâ
Meg®Deeleer ke<e& Ùeeveer 2001 F&Ê ceW mebheeefole efkeâÙee~
Fme mebkeâ}ve kesâ ØeekeäkeâLeve ceW Yeiekeleer Øemeeo efÉkesoer
ves ef}Kee nw, ‘‘YeespehegefjÙee meceepe ceW le ieerle kesâbõerÙe
efkeOes Yej vee, ye}gkeâ efpeveieer kesâ OeÌ[keâvees n~ Fnsve
Deespen yee efkeâ hewoeFMe mes }skesâ ceGkele }s keâkevees
mebmkeâej ieerle kesâ yesiej hetje vee nes}e~ Fneb lees ceGkelees
hej ieerle yee Dee ieeefjÙees iekee}e ieerles ceW Deme} ceW
}eskeâpeerkeve keâer peerkeblelee kesâ efveMeeveer n ieerle~ Ûeens
megKe nesKes Yee og:Ke, nBmeer nesKes Yee efke<eeo, efmebieej-
Denkeele-efce}ve nesKes Yee efyeÚesn njskeâ jbie-™he, jme-
iebOe kesâ mekeoiej Snmeeme Yeespehegjer ieerle keâjekele DeeF}
yeeÌ[ve me~’’2

megveer} kegâceej hee"keâ ves Deheveer hegmlekeâ ‘Úefke
Deewj Úehe’ ceW ef}Kee nw, ‘‘Yeespehegjer }eskeâieerleeW ceW
Yeespehegjer #es$e keâer hetjer }eskeâ-DeemLee, }eskeâ Øeke=âefle,
}eskeâ ceveYeekevee, }eskeâ hejbheje, }eskeâ mebmke=âefle, }eskeâ
kÙeeefhleÙeeb, }eskeâ Oece&, }eskeâ mebmkeâej, }eskeâ ceÙee&oeSb
Deewj meerOes leewj hej keânW lees hetjer }eskeâ Deelcee cegKeefjle
efce}leer nw~’’3 [e@Ê lewÙeye ngmewve Deheves }sKe Yeespehegjer
}eskeâieerleeW ceW ØeeflejesOe kesâ mkej ceW ef}Keles nQ, ‘‘Yeespehegjer
}eskeâieerleeW ceW yeÛÛeeW kesâ Kes} ieerle, ceewmece ieerle, ßece
ieerle Deewj kegâÚ peeefle efkeMes<e kesâ ieerle leLee hewoe nesves mes
ce=lÙeg lekeâ kesâ mebmkeâej ieerle nceeje OÙeeve Deheveer Deesj
KeeRÛeles pewve mebPee hejeleer (ØeYeeleer), meesnj, Petcej,
meesnveer jesheveer Deewj peblemeej ieerle, keâpejer, nesjer, Ûewlee
Deewj yeejnceemee, Fve meyekesâ efkeM}s<eCe mes Ùen yeele
Úvekeâj Deeleer nw efkeâ FveceW KegMeer kesâ mkej #eefCekeâ nQ
Deewj og:Ke kesâ MeeÕele~’’4 nefjMÛebo efceße peer keâe
keânvee nw, ‘‘Yeespehegjer }eskeâieerleeW ceW ëe=bieej jme ceW
mebÙeesie keâer Dehes#ee efkeÙeesie he#e DeefOekeâeefOekeâ «enCe
efkeâÙee ieÙee nw~ Fmeer mes Øesce keâe meÛÛee Skeb menpe
mke™he Øemlegle neslee nw~ Yeespehegjer }eskeâieerleeW ceW
efkeÙeesiepeefvele kesovee Fleveer leer›elee lekeâ hengbÛeleer nw efkeâ
keâ®Ce keâe hees<ekeâ yeve peeleer nw~’’5

Yeespehegjer ieerleeW keâer Skeâ mece=æ meebmke=âeflekeâ efkejemele
nesves kesâ yeekepeto FkeäkeâermekeeR meoer kesâ Meg®Deele ceW ner
Yeespehegjer S}yece Deewj efÉDeLeer& ieeveeW ves Ssmeer omlekeâ
oer efkeâ Yeespehegjer OeejeØekeen {bie mes DeM}er}lee keâer
Deesj cegÌ[ ieF&~ Gmekesâ yeeo lees ope&veeW ÛeefÛe&le ieeÙekeâ-
ieeefÙekeâe Deewj ieerlekeâej Fme hejbheje ceW pegÌ[les nQ, efpevneWves
efÉDeLeer& ieevee ner veneR yeefukeâ Keg}s leewj hej m$eer osn
keâe kemlegkeâjCe efkeâÙee~ ceveer<e pewme} ves 30 efomebyej,
2017 keâes Yeespehegjer keâer ÛeefÛe&le ieeefÙekeâe keâuhevee kesâ
meboYe& ceW ‘Ûees}er keâe meeFpe yeleeves kee}er keâuhevee keâes
Yeer, Yeespehegjer ceW DeM}er}lee Deye DeÛÚer veneR }ieleer~’
Meer<e&keâ mes Skeâ }sKe ceW ef}Kee nw, ‘‘keâuhevee heškeejer
Deepe efpeme efYeKeejer "ekegâj kesâ cebÛe mes Yeespehegjer ceW
DeM}er}lee keâes Kelce keâjves keâer yeele keâj jner nQ, GvnW
Dehevee Suyece Deewj Gmekesâ ieerle keâes Ùeeo keâj }svee
ÛeeefnS~ Skeâ ceefn}e nesves kesâ veeles Yeer Deiej kees Deheves
ieeÙes ieeves hej efkeceMe& keâjW Yeespehegjer efmevescee Deepe efpeme
efveÛe}s mlej hej nw ken keâYeer veneR neslee~ Yeespehegjer
ieerleeW ceW Ûees}er, keâpeje, Ûegccee, ngkeâ, }spej keiewjn keâer
peye Yeer ÛeÛee& nesieer lees Demece ceW pevceer Fme }eskeâ
ieeefÙekeâe kesâ Ùeesieoeve keâes Yeg}e heevee Deemeeve veneR
nw~’’6

Yeespehegjer ieerleeW keâer DeM}er}lee kesâ meboYe& ceW efovesMe
}e} Ùeeoke efvejnt kesâ nkee}s mes DeefYe<eskeâ ßeerkeemleke
ef}Keles nQ, ‘‘Gme meceÙe lekeâ keâce mes keâce kesâkeeÌ[er yebo
keâj kesâ pees kegâÚ keâjvee Lee efkeâÙee peelee Lee~ LeesÌ[e Mece&
ef}nepe yeÛee Lee~ meele mee} yeeo keâ}keâòee mes efovesMe
ves peye šsjer ceejer, lees }eskeâ mebmke=âefle keâer osn hetjer lejn
GIeÌ[ ieÙeer~ efovesMe }e} Ùeeoke keâe hen}e meeke&peefvekeâ
heefjÛeÙe Lee KegMeyet jepe kesâ meeLe Gvekeâe ieevee ‘efvejngDee
meš} jns~’ Fmekesâ yeeo kes efvejngDee keân}eS! Fme
meceÙe lekeâ cebÛeerÙe efyejne Ùee obie} keâe keâuÛej Oeercee
heÌ[ Ûegkeâe Lee~ hegjeves efyejne OegjbOej pee Ûegkesâ Les~ oeoe
hebOeejer, Gmleeo nwoj De}er pegievet, yegu}t oeoe, Ùes
meye kesâ jnles pees DeeBKe keâe heeveer yeÛee Lee, 2000 kesâ
yeeo Oeerjs-Oeerjs cej ieÙee~ Yeespehegjer kee}eW keâes ceveespe
eflekeejer keâer jen hej Ûe}vee Deye Deemeeve }ie jne Lee~
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GOej hewmee Lee~ i}wcej Lee~ Fmekesâ ef}S efpeleveer vebieF&
ÛeeefnS Leer Gleveer meeceeefpekeâ ™he mes mkeerkeâeÙe& Deewj
Deefpe&le nes Ûegkeâer Leer~ Fme veÙeer heefjefmLeefle ceW efvejngDee
keâes Thej ÛeÌ{ves ceW yengle meceÙe veneR }iee~’’7 otmejer
Deesj kegâÚ ieerlekeâej Deewj ieeÙekeâ-ieeefÙekeâe Deheves DeejbefYekeâ
oewj ceW Yeespehegjer #es$e keâer meeceeefpekeâ kegâjerefleÙeeW kesâ
efke®æ ef}Kes Deewj ieeÙes, Oeeefce&keâ Deewj oskeer ieerleeW keâer
jÛevee efkeâS Deewj Gmes ieeÙes, }sefkeâve GveceW mes leceece
ieerlekeâej Deewj ieeÙekeâ-ieeefÙekeâe yeÌ[er peuoer ner memleer
Deewj Deemeeve }eskeâefØeÙelee keâer }nj ceW DeM}er}lee hej
Glej DeeS~

DeM}er}lee keâer meerÌ{er ÛeÌ{keâj Deeies yeÌ{s leceece
ieerlekeâejeW Deewj ieeÙekeâeW ves DeM}er}lee kesâ DeejesheeW keâes
}skeâj yeÌ[e ner melener yeÙeeve efoÙee~ ‘}esie megveles ner
keäÙeeW nQ?’ Ssmee veneR efkeâ Ùen ØeMve keeefpeye veneR nw,
}sefkeâve Fme ØeMve keâes G"eves kee}s Fmekesâ nkeâoej veneR~
peve okeeye ceW ner mener }sefkeâve heâtnÌ[ Deewj DeM}er}
ieerle Deewj ieeÙekeâer kesâ pees meePesoej yeve Ûegkesâ nQ, GveceW
mes DeefOekeâebMe DeM}er}lee mes cegòeâ Yeespehegjer keâer kekeâe}le
keâj jnW nQ, Ùen mkeeiele ÙeesiÙe nw~ Yeespehegjer efmevescee kesâ
ÛeefÛe&le veece jefke efkeâMeve pewmes DeefYeveslee, efpevekesâ Thej
Kego heâtnÌ[heve Deewj DeM}er}lee keâe Deejeshe }ie Ûegkeâe
nw, 21 petve 2021 keâes NEWS 18 keâes efoS ieS
Skeâ mee#eelkeâej ceW yeÌ[er ner cenlkehetCe& yeele keâne, ‘nce
Siees efheâuce ceW keâece keâF}eR veece jns hebef[le peer yeleeFË
efyeÙeen keâye nesF&.. peskeâje ceW }nbiee DeGj efjceesš kee}e
ieevee jns peskeâje Keeeflej nce #ecee Ûeens}eR.. }sefkeâve
S}yece kesâ veÙee oewj ceW pes ieevee hejesme} peele yee G
"erkeâ veFKes.. }esie keâns}ve keâe nes keâe Fns yee Yeespehegjer..
yeÌ[e Kejeye }eies}e.. Skeâje jeskeâvee pe®jer yee~ DeFmeve
ieeves ieekes mes hewmee ieeÌ[er, IeesÌ[e Ketye nesF& }sefkeâve
meceepe Fnes hetÚer efkeâ hewmee keâceewG}, Yeespehegjer meeefnlÙe
kesâ keâneb hengbÛeke}e, Yee<ee kesâ keânkeeb hengbÛeke}e yegje
}iele nesF& peeves}eR nce }sefkeâve vÙetÌpe 18 kesâ oMe&keâ
meyeve mes Deheer} yee efkeâ Skeâje jeskesâ kesâ nesF& hejmeshMeve
mesš veFKes nesS oeR efkeâ Ùener Yeespehegjer yee~’’8 ceveespe
eflekeejer ce=og} kesâ Yeer keâF& ieerleeW hej DeM}er}lee keâe

Deejeshe }iee nw~ efpemeceW Gvekesâ Éeje ieeS ieS, ‘yesyeer
yeerÙej heer kesâ... Deewj ‘kegâjleer kesâ štš yee yešefveÙeeb’
Deeefo ieerleeW keâe veece ef}Ùee peelee nw~ ne}eBefkeâ, ceveespe
eflekeejer ce=og} ves Yeespehegjer keâes DeM}er}lee mes cegòeâ
keâjves kesâ meboYe& ceW 21 ceF&, 2022 keâes vekeYeejle
šeFcme keâes efoS Skeâ FbšjkÙet ceW keâne, ‘‘osefKeS,
ie}efleÙeeb lees ngF& nQ~ Gme keâejCe yengle mes }esieeW keâe
ceve Yeer LeesÌ[e mee nše~ ceQ Yeer GmeceW Meeefce} ntb~ cegPes
}iee efkeâ Ùeej, "erkeâ veneR nes jne nw~ DeYeer nce Yeer
oesyeeje Fmeer Mele& hej pegÌ[ jns nw efkeâ Skeâ veF& Meg®Deele
keâer peeS Deewj hen}s efpeve Yeer keâejCeeW mes nceejer DeÛÚer
ÛeerpeW Yeer oye ieFË Deewj kener keuiewefjšer Deewj DeM}er}lee
Deeies DeeF&, Gmes nceW Kelce keâjvee nw~’’9

kemlegle: Deye meesMe} ceeref[Ùee ceW mkeerkeâeÙe&lee ner
}eskeâefØeÙelee mecePeer pee jner nw~ meesMe} ceeref[Ùee ceW
DeefOekeâ mes DeefOekeâ }eFkeâ, keâceWš Deewj kÙetDej mebKÙee kesâ
ÌKeeeflej memleer Deewj melener ieefleefkeefOeÙeeb yeÌ[er lespeer mes
Meeefce} nesleer pee jner nQ~ Yeespehegjer kesâ leceece ieerle Deewj
ieeves Yeer Fmeer Ûehesš ceW nQ~ yeekepeto Fmekesâ Ùen mecePee
peevee ÛeeefnS efkeâ Yeespehegjer keâe }eskeâjbie kesâke} kener veneR
nw, pees meesMe} ceeref[Ùee Ùee cegKÙeOeeje keâer ceeref[Ùee ceW
DeM}er} ieeveeW, efheâuceeW Deewj S}yece kesâ ™he ceW ØeÛeeefjle
nw Deewj efoKe jne nw~ DeM}er}lee kesâ meceeveeblej Yeespehegjer
keâer M}er} hejbheje Yeer ÌKetye mece=æ nes jner nw~ Yeespehegjer
ieerle hejbheje ceW M}er} Meyo kesâ meboYe& ceW keânvee nw efkeâ
DeM}er}lee mes cegòeâ Yeespehegjer ceW pees ieerle ef}Kes Deewj ieeS
ieS nQ, kemlegle: GvnW ner M}er} keâne ieÙee nw~ M}er}
keâe DeLe& neslee nw, pees DeM}er} ve nes~ efpemeceW m$eer osn
keâe veive ØeoMe&ve Meeefce} ve nes~ pees }Qefiekeâ, peeleerÙe-
Oeeefce&keâ YesoYeeke mes hejs megboj, ßes…, meYÙe Deewj mebIe<e&jle
meceepe keâe Åeeslekeâ nes~

Yeespehegjer keâer M}er} hejbheje ceW megheefjefÛele }eskeâ-
ieeefÙekeâe Ûebove eflekeejer efpeme lejn mes Yeespehegjer }eskeâ
ieerleeW keâer mece=æ hejbheje keâes ‘‘hegjefyeÙee leeve’’ veece mes
meeceves }e jneR nQ, ken megves peeves ÙeesiÙe nw~ keâyeerj,
efYeKeejer "ekegâj, cenWõ efceefmej, jmet} efceÙeeb, keâw}eMe
ieewlece pewmes yesnlejerve ieerlekeâejeW kesâ ieerleeW keâes Ûebove
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eflekeejer ves yeÌ[s ner cece&mheMeer& {bie mes ieeÙee nw~ DeYeer
efkeâMeesÙekeÙe keâer ieeefÙekeâe cewefLe}er "ekegâj ves efceefLe}e
Deewj Yeespehegjer kesâ }eskeâ mebmkeâej kesâ ieerleeW keâes ieekeâj
Yeespehegjer keâes KeÌtye ceeve efoÙee nw~ cewefLe}er "ekegâj keâe
Dehevee ‘Ùet-šŸetye Ûewve}’10 Yeer nw~ Fme Ûewve} hej
cewefLe}er Deewj Yeespehegjer keâer efce"eme Deewj cenkeâ efyeKejer
ngF& nw~ vesne efmebn je"ewj ves jepeveereflekeâ efkemebieefleÙeeW hej
Øenej kesâ ieerleeW kesâ De}ekee oebhelÙe Deewj heeefjkeeefjkeâ
mebmkeâej mes Yeer mebyebefOele keâF& ceveesnj ieerleeW keâes ef}Kee
Yeer nw Deewj ieeÙee Yeer nw~

Fme yeerÛe keâF& efnboer efheâuceeW ceW, ceme}ve ‘Deeefš&keâ}
15’ (2019) efÌHeâuce kesâ ef}S Mekeâer} DeeÌpeceer keâe
ef}Kee ieerle ‘keânye le }ie peeF& Oekeâ mes...11, ‘YeerÌ[’
(2023) efÌHeâuce ceW [e@Ê meeiej Éeje ef}Kee ieerle
Kegvekee hemeervee MenefjÙee ceW YeF&Ùee/keâewÌ[er kesâ Yeeke ceW
efyekeâeÙe} yee/Ûe} GÌ[ Ûe} megiegCee ieebkekee kesâ DeesefjÙee/
peneB ceešer ceW meesvee nsjeF} yee.../12Deewj ‘cenejeveer 2’
(2022) kesye meerjerpe ceW [e@Ê meeiej Éeje ef}Kee Deewj
efpemes Meejoe efmevne ves ieeÙee nw, ‘‘mesvegje OegbDeeF ieF}s/
jefnÙee Devnej YeF}s/efheÙekee nceej nesF ieS efvecee&sefnÙee...’’13

pewmes Yeespehegjer kesâ megboj Deewj ØeeflejesOe kesâ ieerle megveves
keâes efce}s nQ~

keâw}eMe ieewlece kesâ ieerle lees Yeespehegjer ieerleeW keâer
Leeleer keâer lejn nw~ ‘Deceewmee keâ ces}e’ Deewj ‘ieevner
peer’ pewmes ieerle Yeespehegjer keâer efce"eme Deewj ØeeflejesOe
oesveeW keâer yeeveieer nw~ ieevner peer ieerle keâe Skeâ DebMe
ieewjle}ye nw, ‘‘efmej heâtšle new, ie}e keâšle new, }nt
yenle new, ieevnerpeer / osme yebšle new, peFmes njoer Oeeve
yebšle new, ieevnerj peer / yesj efyemekelew j™kee efÛejF& jespe
jjle new, ieevner peer / leesnjs Iej keâjecew ceeef}keâ meyew
keânle new, ieevner peer /’’14 efnboer kesâ keâefke ceeves peeves
kee}s ieesjKe heeb[sÙe ves ØeeflejesOeer Ûeslevee mes }wme Yeespehegjer
ceW Skeâ mes yeÌ{keâj Skeâ ieerle ef}Kee~ Gvekeâe Skeâ ieerle
KeÌtye }eskeâefØeÙe nw, ‘‘meceepekeeo yeyegDee, Oeerjs-Oeerjs
DeeF&/ meceepekeeo Gvekesâ Oeerjs-Oeerjs DeeF&/neLeer mes DeeF&/
IeesÌ[e mes DeeF&/DeB«esÌpeer yeepee yepeeF&/meceepekeeo/veesškee
mes DeeF&/keesškee mes DeeF&/efyeÌ[}e kesâ Iej ceW meceeF&/

meceepekeeo/ieebOeer mes DeeF&/DeeBOeer mes DeeF&/šgšner ceÌ[FÙees
GÌ[eF&/meceepekeeo~’’15

leejkesâÕej efceße jener keâe Skeâ yengle ner ceeefce&keâ
Yeespehegjer ieerle ÙeneB Gu}sKeveerÙe nw, ‘‘Kesle yeejer yeš
peeF&/Dejs Debievee ogkejkee, heeF& heeF& efkejvee/nes keâF&mes
YeeF& kesâ mevesefnÙee yeeš} peeF& efkejvee/keâF&mes YeeF& kesâ
mevesefnÙee yeeš} peeF& efkejvee/’’16 Ùen ieerle heeefjkeeefjkeâ
yebškeejs ceW YeeF&-YeeF& kesâ yeerÛe kesâ mebkeeo keâe nw~ onspe
keâer Deeie ceW Yeespehegjer #es$e Yeer KeÌtye pe}lee nw~ onspe
mes ØeleeefÌ[le yesefšÙeeW Deewj yeehe kesâ ef}S Yeespehegjer ceW
yengle ner ceeefce&keâ ieerle ceewpeto nQ~ Yejle Mecee& kÙeeme kesâ
ef}Kes Deewj ieeS Skeâ ieerle kesâ yees} Deepe Yeer yengle
efkeÛeef}le keâjles nQ~ ken ieeles nQ, ‘‘peveleer pes peej}
peF&yet Deeie ceW onspe kesâ heehe veneR keâjleer yesšer memegje
ceW Yespe kesâ/’’17 Ûebove eflekeejer ves ‘hegjefyeÙee leeve’18

veecekeâ Deheves Ùet šŸetye Ûewve} kesâ peefjS Yeespehegjer keâer
efkejemele keâes KeÌtye iecekeâeÙee nw~ Yeespehegjer kesâ leceece
KÙeeefle}yOe Deewj iegceveece ieerlekeâejeW keâer yespeesÌ[ ieerleeW
keâes ken megceOegj {bie mes iee jneR nQ~

efkeiele ke<eeX ceW kegâÚ Ùegkee ieerlekeâejeW ves Yeespehegjer ieerleeW
keâer M}er} hejbheje ceW cenleer Ùeesieoeve efoÙee nw~ Ùegkee
ieerlekeâej megMeeble Mecee& keâer Skeâ jÛevee ‘yeejnceemee’ keâe
Skeâ ieerle Ketye megvee Deewj hemebo efkeâÙee pee jne nw,
‘‘keâefnÙees DeekeÓ ve nceeje cekeâeve efÛejF&...’’19 Skeâ
otmejs ieerle ceW megMeeble ieeles nQ, ‘‘}esns keâer šbiegef}Ùee mes
yeefieÙee ceW yeeyee, keâefšne ve Decekee kesâ meesj nes..’’20,
leLee ‘‘Demeceeve ceW ojej hejs lees hejs...’’21 ceeefce&keâ Deewj
yespeesÌ[ mebosMehejkeâ ieerle nQ~ efheÙee Deewj Øesce keâes }skeâj
vesne efmebn je"ewj kesâ Skeâ ieerle mes Yeespehegjer ieerleeW keâer
M}er} hejbheje keâe heefjÛeÙe efce}lee nw~ ieeves keâe yees} nw,
‘‘ncejer jepee peer kesâ ieef}Ùee hej efle} S meefKe / ncejs
efheÙekee efyevee efvekeâ veFKes }eiele S meefKe...’’22 M}er}
hejbheje ceW Ùegkee heerÌ{er kesâ De«epe ieerlekeâej ceveespe Yeekegkeâ kesâ
ieerleeW Deewj iepe}eW ceW yeÌ[er keâmekeâ Deewj Øesce YeekeeW keâer
megboj kÙebpevee nw~ Deheves keâekÙe meb«en ‘Ûe}veer ceW heeveer’
kesâ ieerle Keb[ ceW Gvekeâe Skeâ ieerle Gu}sKeveerÙe nw, ‘‘vesn
lenje mes }eie} Debpeesj nes ieF}/meebÛe ceeveÓ efpeefveefieÙee
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ceW Yeesj nes ieF}/’’23 Skeâ DevÙe ieerle ceW ef}Keles nQ,
‘‘efheefjefleÙee }iee kesâ Yeg}e le ve peFyeÓ/efnÙee ceW mecee kesâ
heje le ve peFyeÓ~’’25

ojDeme}, Deye Ùen yeele neefMeS hej pee jner nw
efkeâ ieerleeW keâer ogefveÙee ceW Yeespehegjer keâe jbie efkeâlevee mkemLe
Deewj Ûeškeâ jne nw~ ken efkeâlevee pevehe#eOej Deewj mebÙeesie-
efkeÙeesie kesâ megboj MeyoeW keâe leeve jner nw~ neefMeS hej ner
mener }sefkeâve Deepe Yeer Yeespehegjer kesâ Deveskeâ ieerleeW keâe jeie-
jbie Deewj leeve yesno cece&mheMeer& Deewj pevehe#eOej nw~
FkeäkeâermekeeR meoer ceW lekeâveerkeâ Øeoòe Ùet-šŸetye Deewj heâsmeyegkeâ
kesâ peefjS Yeespehegjer }eskeâ keâer hejbhejeiele Deewj Gmeer hejbheje
keâes Deeies yeÌ{e jns veS ieerleeW keâer GheefmLeefle megKeo nw~
efpemeceW Meejoe efmevne, Yejle Mecee& kÙeeme, ceeef}veer DekemLeer
kesâ De}ekee veS }esieeW ceW Ûebove eflekeejer, ceveespe Yeekegkeâ,
cewefLe}er "ekegâj, vesne efmebn je"ewj, megMeeble Mecee&, [e@Ê
meeiej Deeefo ves Yeespehegjer ieerleeW kesâ keemleefkekeâ jbie keâes KeÌtye
Ûeškeâ efkeâÙee nw~
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GòejeKeC[ kesâ }eskeâieerleeW ceW oske}eskeâ ke peve}eskeâ mecyevOe :
Skeâ Deke}eskeâve

[e@Ê DeÛe&vee ef[cejer
kÙeeKÙeelee Fefleneme efkeYeeie,

keâvÙee ieg™kegâ} heefjmej, osnjeotve~

MeesOe meejebMe

}eskeâieerle mechetCe& efkeÕe ceW ieeÙes peeles nQ kees efkeâmeer Yeer #es$e efkeMes<e mecyevOe ceW keneB kesâ peve-peerkeve kesâ
mej}lece he#eeW keâes jKeles nQ }esie ieerleeW ceW }eskeâ peerkeve keâer Úehe lees efoKeleer ner nw, meeLe ner kees #es$e kesâ peve-
peerkeve kesâ meebmke=âeflekeâ, meeceeefpekeâ ke Oeeefce&keâ he#eeW keâes Yeer mej} ™he ceW Âef<šieesÛej keâjves ceW meneÙekeâ Yetefcekeâe
keâe efvekee&n keâjles nQ~ ceevee peelee nw peye mes ceveg<Ùe ves meeceeefpekeâ peerkeve keâes peervee Meg™ efkeâÙee Ùeeefve efveÙeceeW ceW
jnkeâj DevegMeeefmele peerkeve keâes peerves keâe ™he Gmeves DeefKleÙeej efkeâÙee leye mes Gmeves Øeke=âefle kesâ meeLe mecebpemÙelee
efveYeeves keâe ØeÙeeme Yeer efkeâÙee Deewj Gmeer kesâ heâ}mke™he oskeer-oskeleeDeeW keâer heefjkeâuhevee keâes Deheves peerkeve ceW
Deelcemeele keâjves keâe ØeÙeeme Yeer Meg™ keâj efoÙee~

cegKÙe Meyo

GòejeKeC[, }eskeâieerle, meeceepe, mebmke=âefle, keso

GòejeKeC[ ceW }eskeâieerleeW ceW oske ke peve}eskeâ kesâ
mecyevOe keâes yengle ner mej} ™he ceW oMee&Ùee ieÙee nw
peesefkeâ nceW Fme yeele keâes yeleelee nw efkeâ ceveg<Ùe Deheves
peerkeve ceW Deheves DeejeOÙe kesâ ™he ceW Deewj meeLe ner
Deheves peerkeve ceW DevegMeemeve yeveeÙes jKeves kesâ ef}Ùes YeÙe
oC[ kesâ ™he ceW efkeâmeer keâes Dehevee meke&ceevÙe mLeeve
oslee nw Deewj Ùener ÙeneB kesâ }eskeâieerleeW ceW Yeer osKeves keâes
efce}lee nw~ ÙeneB kesâ }eskeâieerleeW ceW ieCesMe, efMeke,
efke<Ceg, ogiee&, vevoe kesâ meeLe ner meeLe kegâ}oskelee/
kegâ}oskeer, OeefC[Ùee} cegefm}keâmewo Deeefo }eskeâ oskeer
oskeleeDeeW keâe Dee£eve Yeer osKeves keâes efce}lee nw~ Øemlegle
MeesOe he$e kesâ ceeOÙece mes oske ke peve}eskeâ kesâ mecyevOe
keâes mecePeves keâe ØeÙeeme efkeâÙee ieÙee nw Deewj meeLe ner
Fme yeele keâes Yeer Gpeeiej keâjves keâe ØeÙeeme efkeâÙee ieÙee

nw efkeâ keâwmes pevemeeceevÙe megKe mece=efæ yeÌ{eves, jesie
kÙeeefOeÙeeW mes cegefòeâ heeves, Yetle-ØesleeW, Øeeke=âeflekeâ efkeheoeDeeW
mes otj jnves kesâ ef}Ùes oske-}eskeâ ke peve}eskeâ kesâ ceOÙe
mecyevOe mLeeefhele keâjles nQ Deewj mebÙeefcele peerkeve keâer
heefjheešer hej Ûe}eves keâe ØeÙeeme keâjles nQ leeefkeâ Øeke=âefle
ke pevemeeceevÙe kesâ yeerÛe mecebpemÙelee yeveer jns~ Fme
MeesOe he$e kesâ ceeOÙece mes Fme yeele hej Yeer ØekeâeMe
[e}ves keâe ØeÙeeme efkeâÙee peeÙesiee efkeâ keâwmes }eskeâieerleeW
keâer hejcheje mes }eskeâmebmke=âefle kesâ mebj#eCe kesâ meeLe ner
meeLe Øeke=âefle ke meeceeefpekeâ cetuÙeeW ke mebmkeâejeW keâe Yeer
mebj#eCe mej} ™he ceW Øeehle efkeâÙee pee mekeâlee nw Deewj
efkeâmeer #es$e ceW }eskeâ oskelee kesâ ™he ceW efkeâmeer Yeer Oece&
efkeMes<e mes mecyevOe yeveeÙes pee mekeâles nQ~ ÙeneB hej
mewoieerleeW keâe efpe›eâ efkeMes<e ™he mes efkeâÙee peeÙesiee~
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Fefleneme nceW yeleelee nw efkeâ ceveg<Ùe hee<eeCekeâe}
mes ner Øeeke=âeflekeâ MeefòeâÙeeW kesâ meeLe Deheves mecyevOeeW keâes
yeveeves kesâ ef}Ùes ØeÙeeme keâjlee jne nw~ Gmeves Øeke=âefle hej
efkepeÙe Øeehle keâjves kesâ Demeheâ} ØeÙeeme Yeer efkeâÙes hej
peye Gmes Øeke=âefle keâer MeefòeâÙeeW keâe Devoepee }iee lees
Gmeves Øeke=âefle kesâ ™heeW kesâ meeLe De}ie-De}ie keâuheveeDeeW
keâe meneje }skeâj Deheves ef}Ùes efveÙece yeveeves Meg™ keâj
ef}Ùes~ ceevee peelee nw efkeâ peye hee<eeCe Ùegie ceW ceeveke ves
owkeerÙe ke oeveke MeefòeâÙeeW keâer Meg™Deele keâj}er Leer leye
kees GvnW KegMe keâjves kesâ ef}Ùes Deveskeâ Øekeâej kesâ Deveg…eve,
hetpee Deeefo keâjlee Lee~ ÙeneB Skeâ Deewj yeele mhe<š
keâjvee pe™jer nw efkeâ $e+ikeso ceW Yeer Øeke=âefle kesâ ™he ceW
oskeer-oskeleeDeeW keâer mlegefle $e+ÛeeDeeW ceW mebkeâef}le efce}leer
nw~ Øeke=âefle kesâ efkeefYeVe oskeerÙe MeefòeâÙeeW kesâ ™he ceW
DeekeâeMe, he=Lkeer, Fvõ, metÙe&, keeÙeg Deeefo keâer mlegefle keâer
ieF& nw~ (Deesce ØekeâeMe 2001:13) $e+ikewefokeâ keâe}
keâer Meg™Deeleer ÛejCe ceW DeeÙeeX Éeje heMeghee}ve kesâ
ef}Ùes peien-peien Yeškeâeke efoKelee nw~ Fmeer ÙeeÙeekej
peerkeve kesâ ef}Ùes GvnW Øeeke=âeflekeâ MeefòeâÙeeW mes ØeYeeefkele
nesvee heÌ[lee Lee~ MeeÙeo Ùener keâejCe efkeâ Gvekesâ meYeer
oskelee Øeeke=âeflekeâ MeefòeâÙeeW kesâ Øeleerkeâ jns~ $e+ikewefokeâ
keâe} ceW }esieeW  Éeje heMeg, OeevÙe, DeejesiÙe mevleefle
Deeefo keâer keâecevee nsleg oskeleeDeeW keâer hetpee keâjles Les~
(Mecee&, jeceMejCe, 81, 1995) Ssmes ner GòejeKeC[
ceW Yeer ke=#e, cebefojeW, hetpee, oske Dee£enve kesâ ™he ceW
osKeves keâes efce}les nQ ke=#e, cebefojeW ceW DeÕelLe, keš,
hekeve, oskeoeme Deeefo ke=#eeW ceW ÛeejeDeeW Deewj kesefokeâe
yeveekeâj Gmekeâer heg<he, pe}, Deewj yeef} kesâ Éeje hetpee-
DeÛe&vee keâer peeleer jner nw~ (keâ"esÛe, ÙeMekeble efmebn,
73, 1996) oskeleeDeeW mes GefÛele vÙeeÙe keâjves keâer
keâYeer Dehes#ee osKeves keâes efce}leer nw~ Fmeef}Ùes Deehemeerkeeo-
efkekeeoeW ceW oskelee keâes vÙeeÙe keâjves kesâ ef}Ùes Dee£eefvele
efkeâÙee peelee Lee~ peye keâYeer oes he#eeW ceW Kesle Ùee DevÙe
efke<eÙe mecyevOeer efkekeeo nes peelee nw lees GveceW mes Skeâ
he#e vÙeeÙe nsleg oskelee kesâ heeme peelee Lee~ ken Gòeâ
oskelee keâes vÙeeÙe nsleg hegkeâejlee leLee Deheves Me$eg kesâ

Deefve<š keâjves keâer ceeBie keâjlee~ GòejeKeC[ peewvemeej-
yeekej ceW Ùen ØeLee Leer efkeâ keâesF& Yeer kÙeefòeâ Deheves
ogMceve kesâ Kesle keâer efceóer Ùee cekeâeve keâe helLej cenemet
oskelee (peewvemeej kesâ Deefle}eskeâefØeÙe oskelee) keâes Deefhe&le
keâj oslee Lee Deewj Deefve<š keâer DeMebkeâe mes Kesle ceve
cekeâeve keâe ceeef}keâ Dehevee Kesle Ùee mLeeve ÚesÌ[ oslee
Lee~ (Sše efkeâvmeve F&.šer. 1998 340) GòejeKeC[
ceW }eskeâoskelee Yeer kÙeefòeâ keâes DevegMeemeve, efveÙeceeW keâe
hee" heÌ{eles nQ ÙeneB }eskeâoskelee keâer hetpee mekee&sheefj ceeveer
peeleer nw~ Ssmes ner vÙeeÙe kesâ oskelee kesâ ™he ceW kegâceeTB
kesâ IejeW ceW ‘iees}t oskelee’ keâer hetpee DeÛe&vee keâer peeleer
nw~ iees}t oskelee kÙeefòeâ keâes meceepe ceW efkeâme Øekeâej
efveÙece, DevegMeemeve, veerefleÙeeW keâe hee}ve keâjvee ÛeeefnÙes
Fmekeâer efMe#ee osles nQ~ iees}t oskelee melÙe Deewj vÙeeÙe kesâ
Øeleerkeâ ceeves peeles nQ~ (veewefšÙee} 1981:126) Fme
meboYe& ceW yeõeroòe heeC[s keânles nQ efkeâ keâYeer heÌ[esmeer mes
DelÙeeÛeej, DevÙeeÙe nesves hej iees}t oskelee kesâ cebefoj ceW
Ieele [e}er peeleer nw Deewj Gvemes ØeeLe&vee keâer peeleer nw
efkeâ ken DevÙeeÙeer kesâ Iej ceW Iegmekeâj Gmes oC[ os~ Fme
lejn Ùeefo Iej ceW keâesF& yeerceej Ùee lebie nes ieÙee nes lees
Gmes Ieele }ievee keânles nQ~ (heeC[s, yeõeroòe 1990:
664) iees}t oskelee kesâ yeejs ceW Ùen Øeefmeæ nw efkeâ kees
iejerye Deewj Meesef<ele kÙeefòeâ keâer og:Ke, hejsMeeveer keâes
DekeMÙe megveles nQ, kÙeefòeâ Deheveer heâefjÙeeo }skeâj iees}t
oskelee kesâ heeme peelee nw~ (efye<š, 2004:249) iees}t
oskelee keâes }skeâj Skeâ ØeÛeef}le }eskeâieerle :

ieewefleceecenejepee legcejew veece ef}vees

ogoeOeejerke=â<Ce Dekeleejer legcejew veece Ú

jepekebMeeroskeÚe pemekeâejer vecekeâ keâes ceebieer

yegLegne}jeF&, yeeLeg Pee}jeF&,

ceeleekeâeef}keâ (ye}tveer, 2005:55)

iees}t oskelee keâes ke=â<Ce keâe Dekeleej ke jepekebMeer
yeleeÙee ieÙee nw efpemeceW GvnW vÙeeÙe ke melÙe keâe oskelee
yeleeles ngS }eskeâieerleeW ceW DevÙeeÙe kesâ efke™æ }Ì[ves
kee}e oskelee ceevee ieÙee nw, efpememes }esieeW kesâ ceve ceW



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17195

Gvekesâ Øeefle Øesce, mecceeve kesâ meeLe ner ie}le keâece keâjves
hej Gvekesâ Éeje oC[ efoÙes peeves keâe YeÙe Yeer osKeves keâes
efce}lee nw pees meceepe ceW DeecepeveeW keâes DevegMeemeve,
mebÙece, efveÙeceeW mes peerkeve-Ùeeheve keâjves keâer meerKe oslee
nw~ Ssmes ner }eskeâoskelee keâes pevemeeceevÙe kesâ ceOÙe
Dekeleefjle keâjves kesâ ef}Ùes peeiejieerleeW keâes ieeÙee peelee
nw~ peeiejieerleeW kesâ Devleie&le ner Ie[Ùee}er (oskeer-oskeleeDeeW
keâer ieeLee keâe yeKeeve keâjves kee}e pees ieerle/ieeLee iee-
ieekeâj [ce™ yepeeÙee peelee nw) }ieleer nw, Ùeeefve Meg™Deele
nesleer nw~ peeiejieerle Yeefòeâ kesâ cenekeâekÙe nw efpevnW Oeeceer
(peeiejer ieerle ieeves kee}e) ieeles ngS oskeer-oskelee efkeMes<e
kesâ hetpee-DeÛe&vee, heefjÛeÙe kebMeeke}er Skeb ceneve ke=âeflelke
keâe keCe&ve keâjlee nw~ (veewefšÙee}, efMekeevevo, 198;
73-74) ‘peeiej’ Megæ mebmke=âle Meyo nw, pees peeiele
kesâ meeLe OeuedØelÙeÙe }ieekeâj yevee nw efpemekeâe DeLe&
neslee nw- peeiejCe/keâeef}oeme kesâ ‘jIegkebMe’ Deewj ceneYeejle
kesâ peeiej heke& Øemebie ceW peeiej Meyo keâe Gu}sKe DeeÙee
nw~ jele ceW peeiejCe keâj Ùee efkeâmeer DevÙe ceeOÙece hej
oskeer Meefòeâ kesâ Dee£eve, DekelejCe Deewj ve=lÙeceÙeer hetpee
kesâ efkeâS ieS Deveg…eve leLee ieerleeW keâes peeiej keâne
peelee nw~ (Ûeelekeâ, ieesefkebo, 1996: 19) peeiej
mlegefle ieerle ceeves peeles nQ, efpeveceW oskeleeDeeW kesâ DekeCe&veerÙe
iegCe, MeewÙe&, keerÙe&, heew™<e Deewj DeÆgle MeefòeâÙeeW keâe
ieeve efkeâÙee peelee nw peveheoerÙe hejcheje ceW peeiej Demeghle
DekemLee kesâ Øeleerkeâ nw~ Fvekeâe ieeve oske efkeMes<e keâe
Dee£eve nw~ mLeeveerÙe oske efpeveceW veeiejepee, vejefmebn,
nlÙee, DeeÚjer, YewmeW, efvejbkeâej Deeefo ØecegKe ceeves peeles
nQ~ Fve oskeeW keâe Dehevee efkeMes<e cenlke nw ÙeneB kesâ }esie
peerkeve ceW~ (yeeyet}keâj, 1956; 100-101) }eskeâ
oskeer-oskelee kesâ hetpeve ceW meke&ØeLece peeiejer mLeeveerÙe
YetcÙee} keâe mcejCe keâjlee nw, GoenjCe :

pewpeme kesâ Oejleerceelee
pewpeme kesâ kegâjce Åekelee
pewpeme kesâ Yetefce keâe YetcÙee}

pewpeme kesâ iebieeceeF&
pewpeme kesâ hebÛeveece Åekelee (veewefšÙee}, 990: 73)

DeLee&led ns! Oejleer ceelee ns! kegâjce oskelee, ns!
Yetefce kesâ YegcÙee} ns! iebieeceeF&, ns! hebÛeveece oskeleeW ÙeneB
Deekeâj Fme oske hetpeve keâes meyekesâ ef}S keâuÙeeCekeâejer
yeveeDees~

GòejeKeC[ kesâ peeiej ieerleeW ceW mewopeeiej Yeer
}ieeÙes peeles nQ peesefkeâ efnvot cegefm}ce kesâ meewneo&hetCe&
mecyevOe oMee&les nQ~ meeLe ner Ssefleneefmekeâ hejbhejeSb
mebkesâle osleer nw efkeâ heneÌ[ kesâ nefjpeve/efMeuhekeâej/oef}le
kemlegle: efvejbkeâejer nQ- Gvekeâer hetpeeDeeW ceW keâyeerj keâe veece
Deelee nw, heneÌ[ ceW ØeÛeef}le PeeÌ[-heâtbkeâ kesâ ceb$eeW ceW
keâyeerj keâer efieveleer efmeæeW ceW keâer ieÙeer nw~ (ye[Lkee},
1995:83) heneÌ[eW ceW }eskeâefØeÙe Oece&Ùee YeÙe keâer
hetpee keâe ØeekeOeeve nw kewmes lees Yeiekeeve keâes ceneve oskelee
ceevee peelee nw }sefkeâve Ùen Yeer mkeerke=âle efkeÕeeme nw efkeâ
‘Yeiekeeve’ ves Deefve<škeâejer ogjelceeDeeW keâes Útš os jKeer
nw efkeâ kes ceeveke keâes neefve henBgÛee mekeâles nQ, Fve yegjer
DeelceeDeeW kesâ keâeshe keâes Meevle keâjves kesâ ef}Ùes meYeer
ØeÙeeme keâjles nQ~ (Sšefkeâvmeve, 1884, 56) ÙeneB
Ùen ceevee peelee nw efkeâ peye efkeâmeer hej cegefm}ce Deelcee
keâe ØeYeeke heÌ[lee nw leye Gmekesâ ØeYeeke mes cegòeâ keâjves kesâ
ef}Ùes yeeyee Deeoce keâes Ùeeo efkeâÙee peelee nw~ mewÉe}er
veecekeâ ieerleeW keâes ieekeâj Deewj ceb$e heÌ{keâj ØeYeeefkele
kÙeefòeâ kesâ Thej mes Gme Deelcee Ùee Øesleelcee kesâ ØeYeeke
keâes otj efkeâÙee peelee nw~ mewÉe}er ieerle keâe GoenjCe :

yeeyee Deeoce keâes me}ece

nkJee Deccee keâes me}ece

keâ}gkee yeeyee mewo keâes me}ece

jefnceevcegkegâ} efkeâMeesj he"eve leKle keâes me}ece

heât}hejer yenve keâes me}ece

ns cesjs cesnjyeeve, cesjs Thej nes peeDees cesnjyeeve

me}ece YeeF& me}ece, me}ece! (veewefšÙee}, 1981:157)

mewo kesâ peeiej ieerleeW ceW efnvog-cegefm}ce Skeâlee Yeer
efoKeleer nw pees Deheves Deehe ceW Devet"eheve ef}Ùes ngS nw~
Ssmeer ner Devethee"heve ef}Ùes veboejepe Ùee$ee kesâ ieerle Yeer
ceeves peeles nQ~ veboe keâer Ùee$ee keâer Meg™Deele keâye,
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keâwmes, efkeâmeves Meg™ keâer Fmekeâe keâesF& Ssefleneefmekeâ mee#Ùe
Ghe}yOe veneR hej }eskeâieerleeW ke peveßegefleÙeeW kesâ DeeOeej
hej Ùen ceevee peelee nw efkeâ Fmekeâer Meg™Deele ØeLece
menœeleeefyo kesâ Deefvlece ÛejCe Ùeeefve vekeeR Meleeyoer mes
ngF& Leer~ (Mecee& [erÊ [erÊ 1990:301) vevoe kesâ
peeiejieerle ceW oskeer keâes yesšer mke™he ceevee ieÙee nw Deewj
Gmekesâ ™he ceW heneÌ[ keâer yesefšÙeeW keâer heerÌ[e keâes Yeer
oMee&Ùee ieÙee nw kewâmes heneÌ[ keâer yesefšÙeeB efkekeen kesâ
heMÛeele otj heneÌ[ ceW efkekeen nesves kesâ keâejCe ceeÙekesâ
keâer Ùeeo ke Deeme ceW jnleer nw Deewj peye Gvekeâe ceeÙekeâe
Deeves keâe Dekemej efce}lee nw leye ceeÙekesâ ceW jnves kesâ
heMÛeele memegje} peeles meceÙe efkeâme Øekeâej meYeer }esie
Gmekeâer YeekeYeerveer efkeoeF& keâjles nQ~ Fmeer yeerÛe ceW lejn-
lejn kesâ ieerleeW keâe ieeÙeve Yeer neslee nw efpemeceW keâF& ieerleeW
ceW veboe keâer kÙeLee keâner peeleer nw~ GoenjCe :

nes}es pemeer nes}es efnTB keâesef[meeCe

nes}es pemeer nes}es efnTB keâer ef"keâeCe

yeeyeepeer keâe osme osKe keäÙee Oeece}iÙeBt Ûe

memegjpeer keâe osmeyeesF& kegâcesÌ[er }ewjkeeRÛe~
(veewefšÙee} 1981:107)

Ùeeefve yehe&â keâe cesje efyemlej Deewj yehe&â ner cesje
DeesÌ{vee nesiee~ cesjs efhelee kesâ osMe ceW efkeâleveer megvoj Otehe
nw Deewj memegj ØeosMe ceW kegânje Deeke=le efkeâS nw~

veboe kesâ yeejs ceW Deveskeâ peve ßegefleÙeeB keâneR peeleer
nw~ Øeefmeæ mebmke=âeflekeâceer& Yeer [e@Ê jekesâMeYeó yeleeles nQ
efkeâ veboe pees efMeke keâer helveer nw Deewj efncee}Ùe ke cewvee
oskeer keâer mevleeve kees efMeke mes efkekeen kesâ yeeo Deheves
ceeÙekesâ kesâ ef}Ùes kÙeekegâ} nesleer nw Gvekeâer kÙeLee keâes
}eskeâ ieerleeW kesâ Éeje yeÌ[s ner ceeefce&keâ {bie mes Øemlegle
efkeâÙee peelee nw~ peesefkeâ Deme} ceW heneÌ[ kesâ yeng-yesefšÙeeW
keâer kÙeLee ceeveer peeleer nw~ (Yeó, jekesâMe, keelee&) FmeceW
Skeâ Øemebie keâe efpe›eâ keâjvee Deefle DeekeMÙekeâ nw efkeâ
peye meleer Deheves heefle efMeke mes Deheves ceeÙekesâ peeves keâer
yeele keânleer nw lees }eskeâ ieerleeW ceW keelee&}ehe keâe GoenjCe
yengle jesÛekeâ nw :

Ûeej efove mkeeceer peer, ceQ legÌ[e peÙeeot

jele efove ieewje, lkeerkeâtkeâvetcewle nesÙes~

cesje ykewyeeyet keâes metCespe%e petÌ[s Yeejer

meyeeroeroer Yegef} vÙeteflevetveer vÙetefle ieewje~

Ùes Øemebie meleer kesâ Deheves ceeÙekesâ peeves mes mecyeefvOele
nw efpemeceW efMeke Gvekeâes cevee keâj jns nQ Deewj meleer
Deheves efhelee kesâ Iej peeves keâer yeele keân jner nw~ (Ûeelekeâ
1996:117) Fme Øekeâej GòejeKeC[ kesâ }eskeâieerleeW
ceW pevemeeceevÙe kesâ meeLe ceW oskeleeDeeW kesâ mecyevOe keâes
yengle ner menpe ™he ceW oMee&Ùee ieÙee nw~

ÙeneB kesâ }eskeâ ieerleeW ceW peneB vÙeeÙe, oC[, YeÙe
keâer yeele yeleeÙeer ieÙeer nw, Deewj Gmemes mecyeefvOele oskeleeDeeW
kesâ meeLe ceW mecyevOe mLeeefhele keâjves keâe ØeÙeeme efkeâÙee
ieÙee nw~ keneR otmejer Deesj Øeke=âefle kesâ meeLe mecebpemÙelee
keâes mLeeefhele keâjves keâe mebosMe Yeer efoÙee ieÙee nw~ veeie
oskelee, Yetefce oskelee, keeÙeg oskelee, Deefive oskelee keâe
}eskeâieerleeW ceW Dee£eve keâj Gvekesâ cenlke keâes oMee&Ùee
ieÙee nw~ Fmeer kesâ meeLe meeceeefpekeâ Skeâlee keâe heefjÛeÙe
Yeer }eskeâieerleeW ceW osKeves keâes efce}lee nw efpemeceW efnvot-
cegefm}ce Skeâlee keâer efcemee} efce}leer nw~ meeLe ner m$eer
Ûeslevee keâer Yeer yeele }eskeâieerleeW ceW efoKeleer nw pees heneÌ[
ceW efm$eÙeeW kesâ peerkeve keâer hejsMeeefveÙeeW Deewj Gvekeâes otj
keâjves ceW mebÙegòeâ ØeÙeemeeW keâes efoKeelee nww~

Deepe DeekeMÙekeâlee nw, efkeâ GòejeKeC[ kesâ }eskeâieerleeW
keâes mener ™he ceW mebjef#ele keâjkesâ GvnW peve-peve lekeâ
henBgÛeeÙee pee mekesâ leeefkeâ #es$e kesâ ceewefKekeâ Fefleneme keâes
veF& heerefÌ{ÙeeW lekeâ nmleevleefjle efkeâÙee pee mekesâ Deewj
meeLe ner meeLe Deecepeve kesâ Devoj }eskeâ oskelee kesâ Øeefle
Deeoj ke YeÙe oesveeW Øekeâej kesâ Yeeke hewoe efkeâÙes pee mekesâ
efpememes peve-meeceevÙe mebÙeefcele peerkeve peerves keâer ØesjCee
hee mekesâ~
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hetkeeËÛe} #es$e ceW helÙeeÙeg<Ùe DeefYekeOe&ve efveefcele ›ele Skeb keâLeeSb
: Skeâ heefjÛeÙe

efkeog<eer peeÙemekee} [e@Ê jbpevee GheeOÙeeÙe
MeesOe Úe$ee, ve=lÙe efkeYeeie, mebieerle Skeb cebÛekeâ}e mebkeâeÙe, meneÙekeâ DeeÛeeÙee&, ve=lÙe efkeYeeie, mebieerle Skeb cebÛekeâ}e mebkeâeÙe,
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe

YeejleerÙe mebmke=âefle Skeb meeefnlÙe ØeeÛeervekeâe} mes ner keâLeeDeeW mes
Deesle-Øeesle nw~ peneb Skeâ Deesj }eskeâ ceW keerjeW keâer keâLeeSb ØeÛeef}le
nQ keneR otmejer Deesj ›eleeW Skeb hekeeX keâer Yeer efkeefMe<š keâLeeSb nQ~ Fve
›eleeW keâer keâLeeDeeW keâes ner kesoeW Skeb ceerceebmee keâer Yee<ee ceW DeLe&keeo
keâne ieÙee nw~ keâLee keâes Ùeefo meeefnlÙe keâer Âef<š mes efkeÛeej efkeâÙee
peeS lees Ùen leLÙe mhe<š neslee nw efkeâ Ûeefjle keâekÙeeW keâes ner
DeefOekeâlece ™he mes keâLee keâe veece efoÙee ieÙee nw~ kele&ceeve keâeef}keâ
meeefnlÙe kesâ heefjØes#Ùe ceW keâLee oes DeLeeX ceW DeefYekÙebefpele nw, Skeâ
meeceevÙe keâneveer Skeb otmejer De}bke=âle keâekÙe~ DeeÛeeÙe& npeejer
Øemeeo efÉkesoer peer ef}Keles nQ efkeâ hebÛeleb$e Deeefo keâer keâneefveÙeeW keâes
meeceevÙe keâneveer keâer ßesCeer ceW jKe mekeâles nQ leLee ceneYeejle, hegjeCeeW
kesâ DeeKÙeeve leLee meeefnlÙekeâejeW keâer jÛeveeSb ÙeLee keâeobyejer Deeefo
Yeer keâLee keâer ßesCeer ceW ner Deeleer nQ, hejbleg Ùen keâLee Meyo Ùeneb efkeefMe<š DeLe& ceW De}bke=âle keâekÙe kesâ ef}S ØeÙegòeâ
ngDee nw~

Meem$eeW ceW keâLee keâer ÛeÛee& meke&ØeLece DeefivehegjeCe ceW Øeehle nesleer nw~ DeefivehegjeCe kesâ Devegmeej keâLee kesâ heebÛe
Øekeâej nQ - keâLee, DeeKÙeeefÙekeâe, Keb[ keâLee, heefjkeâLee Skeb keâLeevekeâ~ Oeerjs-Oeerjs heewjeefCekeâ keâe} kesâ yeeo
meeefnlÙekeâejeW ceW keâLeeSb ke DeeKÙeeefÙekeâe keâes ner henÛeeve efce}er~ }#eCe «ebLeeW ceW pewmes keâekÙe ØekeâeMe, keâekÙeeoMe&,
meeefnlÙe ohe&Ce Deeefo ceW Øeefleheeefole nw efkeâ keâLee kesâ DeejbYe ceW cebie}eÛejCe leoveblej mkekegâ} keâe heefjÛeÙe Skeb keâLee
keâe GösMÙe Øeefleheeefole nesvee ÛeeefnS~ keâLee kesâ Øemleekekeâ kesâ Yeer ™he ceW Skeâ keâLeeblej Yeer nesvee ÛeeefnS~ Fme Øekeâej
keâLeeDeeW kesâ Deveskeâ }#eCe meeefnlÙe «ebLeeW ceW yeleeSie~ Fve keâLeeDeeW kesâ ceefncee keâe keCe&ve hegjeCeeW ceW Yeer Ketye efkeâÙee
ieÙee~ heewjeefCekeâ keâLeeSb Oeerjs-Oeerjs peveceeveme kesâ yeerÛe ›ele Skeb lÙeesnejeW keâe efnmmee yeve ieFË~ GlmekeeW kesâ meeLe
Fvekesâ meefcceßeCe ves Fve GlmekeeW keâes Deewj Yeer ®efÛekeâj yevee efoÙee~ Fve heewjeefCekeâ DeeKÙeeveeW keâes De}ie-De}ie
Yeewieesef}keâ heefjkesMe ceW De}ie-De}ie ceevÙelee efce}er~ oef#eCe Yeejle ceW hekeeX kesâ heerÚs De}ie keâLeevekeâ pegÌ[s lees kener
Gòej Yeejle ceW De}ie~ Fve keâLeeDeeW kesâ DeLe&keeo Yeer efYeVe- efYeVe Øekeâej mes ngS~ pewmes heg$e Øeeefhle kesâ ef}S efYeVe
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›ele leLee efYeVe keâLeeSb keneR heefle kesâ oerIee&Ùeg keâer keâecevee mes efYeVe ›ele Skeb efYeVe keâLeeSb ØeÛeef}le ngFË~ Øemlegle MeesOe
}sKe FvneR keâLeeDeeW ceW hetkeeËÛe} ceW ØeÛeef}le helÙeeÙeg<ÙeeefYekeOe&ve nsleg ›eleeW Skeb Gvekeâer keâLeeDeeW keâe efkeM}s<eCe nw~

cegKÙe efyevog

›ele, keâLeeSb, hejbheje, helÙeeÙeg<Ùe DeefYekeOe&ve, hetkeeËÛe}~

1. nefjleeef}keâe  leerpe :

nefjleeef}keâe leerpe hetkeeËÛe} ceW cegKÙe ™he mes efm$eÙeeW
Éeje Deheves heefleÙeeW kesâ ef}S efkeâÙee peelee nw, Fme ›ele
ceW ken Deheves megneie kesâ }byeer DeeÙeg ke DeÛÚs mkeemLÙe
keâer keâecevee keâjleer nw~ Fme ›ele kesâ Debleie&le ken efMeke ke
heeke&leer keâer Gheemevee keâjleer nw, Skeb efMeke ke heeke&leer
mebyebefOele keâLee megveleer nw efyevee keâLee megves ›ele keâes hetCe&
veneR ceevee peelee~ Fme keâLee kesâ Devegmeej ceelee heeke&leer
ves Deheveer yeeuÙeekemLee ceW yeejn ke<eeX lekeâ DeOeescegKeer
neskeâj efncee}Ùe hej efmLele iebiee kesâ leš hej Ieesj lehemÙee
keâer meceelee heeke&leer kesâ efhelee efieefjjepe mes Deheveer heg$eer
keâe keâ<š osKeevee ieÙee Dele: kes DelÙeble efkeÛeef}le jnles
Les~

Skeâ efove veejopeer ceelee heeke&leer kesâ Iej heOeejs Skeb
Yeiekeeve efke<Ceg kesâ ef}S efieefjjepe mes Gvekeâer heg$eer heeke&leer
keâe neLe ceebiee, efieefjjepe Ùen megvekeâj ieoieo nes G"s~
ØemeVeefÛele neskeâj GvneWvesefkekeenkesâØemleekekeâesmkeerkeâejkeâj
ef}Ùee hejbleg ceeb heeke&leer Fme efkekeen Øemleeke mes og:Keer Leer
GvneWves Deheveer kÙeLee Deheveer Skeâ meKeer keâes yeleeF& Deewj
keâne ceQves meÛÛes ùoÙe mes Yeiekeeve efMeke keâe kejCe
efkeâÙee nw~ ceQ ØeeCe lÙeeie otbieer hejvleg Yeiekeeve efMeke kesâ
De}ekee efkeâmeer DevÙe heg®<e keâes heefle ™he ceW mkeerkeâej

veneR keâ™bieer, Fmekesâ heMÛeele Deheveer meKeer kesâ keânves
hej ceeB heeke&leer IeveIeesj keve ceW Ûe}er ieF& Skeb meeOevee
mLe}er yeveekeâj efMeke keâer meeOevee ceW }erve nes ieF&~
Yeeõheo Megkeä} le=leerÙee keâes nmle ve#e$e keâes ceeb heeke&leer
ves jsle keâe efMekeef}bie yeveekeâj ›ele efkeâÙee Gvekeâer Fme
keâ<š meeOÙe lehemÙee kesâ ØeYeeke mes mkeÙeb efMeke ceeb heeke&leer
kesâ mece#e Øemlegle ngS meceeb heeke&leer ves efMeke mes kej ceW
GvnW heefle mke™he ceebiee, efMeke ves GvnW Deheveer helveer
™he ceW mkeerkeâej efkeâÙee Skeb keâw}eMe keâes }ewš ieS~
DeleŠ Fme keâLee kesâ Devegmeej Yeeõheo keâer Megkeä} le=leerÙee
keâes pees Yeer kegâbkeejer m$eer Ùen ›ele keâjleer nw ke efMeke leLee
heeke&leer keâer DeejeOevee keâjleer nw, GvnW efMeke ceveeskeebefÚle
heâ} osles nQ Skeb Gvekeâe megKe-meewYeeiÙe DeKeb[ jnlee
nw~

2. keâjkee ÛeewLe :

Ùen ›ele Deefle ØeeÛeerve nw Fmekeâe ØeÛe}ve ceneYeejle
mes Yeer hetke& keâe nw meceevÙelee kesâ Devegmeej megneefieves Fme
›ele keâes Deheves megneie keâer oerIee&Ùeg kesâ ef}S jKeleer nw~
keâne peelee nw Fmes heeb[keeW keâer helveer õewheoer ves Yeer
efkeâÙee Lee~ Ùen ›ele keâeefle&keâ ke=â<Cehe#e keâes ÛebõesoÙe
ÛelegLeer& ceW efkeâÙee peelee nw~ keâjkee ÛeewLe kesâ efove megneefieve
ceefn}eSb Deheves heefle keâer oerIee&Ùeg kesâ ef}S efvepe&}e ›ele
jKeleer nw pees Meece keâes Ûevõcee osKeves kesâ yeeo hetCe&
ceevee peelee nw~ Yeejle kesâ hetkeeËÛe} efnmmeeW ceW Fme ›ele
keâe DelÙeefOekeâ cenlke nw Skeb Ùen ›ele Deheves efveÙeceeW keâes
}skeâj yesno keâef"ve nw~

keâjkee ÛeewLe keâer heewjeefCekeâ keâLeeDeeW ceW keâF& keâLeeSb
ØeÛeef}le nw hejvleg cegKÙe keâLeeSb Fme Øekeâej nw :

1. ØeeÛeerve keâLee kesâ Devegmeej Skeâ ieebke ceW keâjkee
oskeer Deheves heefle kesâ meeLe jnleer Leer~ keâeefle&keâ
ceeme kesâ ke=â<Cehe#e keâer ÛelegLeer& (ÛeewLe) kesâ efove
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Gmekeâe heefle veoer ceW mveeve keâjves kesâ ef}S ieÙee~
mveeve keâjles meceÙe Skeâ ceiej (ceiejceÛÚ) ves
Gmekeâe hewj hekeâÌ[ ef}Ùee~ ken ‘keâjkee-keâjkee’
veece }skeâj peesj-peesj mes Deheveer helveer keâes hegkeâejves
}iee~ Gmekeâer Deekeepe megvekeâj helveer oewÌ[keâj
DeeF& Deewj Gmeves ceiej keâes keâÛÛes Oeeies mes yeebOe
efoÙee~ ceiej keâes yeebOekeâj kees Ùecejepe kesâ Ùeneb
hengbÛeer Deewj Ùecejepe mes yees}er- ‘‘Yeiekeeve! ceiejceÛÚ
ves cesjs heefle keâe hewj hekeâÌ[ ef}Ùee nw~ Dele: hewj
hekeâÌ[ves kesâ DehejeOe ceW Deehe Deheves ye} mes Gme
ceiejceÛÚ keâes vejkeâ ceW }s peeDees~ Ùecejepe ves
keâne - ‘DeYeer ceiejceÛÚ keâer DeeÙeg Mes<e nw, Dele:
ceQ Gmes veneR ceej mekeâlee~’ Fme hej keâjkeeves keâne-
‘Ùeefo Deehe Ssmee veneR keâjesies, lees ceQ Deehekeâes
ßeehe oskeâj ve<š keâj otbieer~ ‘Ùen megvekeâj Ùecejepe
YeÙeYeerle nes ieS Skeb ceiejceÛÚ keâes GvneWves Ùecehegjer
Yespe efoÙee Deewj keâjkee kesâ heefle keâes oerIee&Ùeg Øeoeve
keâer~ Gmeer efove mes keâjkeeÛeewLe ceveeF& peeleer nw
Deewj megneefieve efm$eÙeeW kesâ Éeje ›ele jKee peelee nw~

2. Skeâ meentkeâej Lee efpemekesâ meele yesšs Deewj Skeâ
yesšer Leer meeleeW YeeF& Deewj yenve Skeâ meeLe yew"keâj
Yeespeve keâjles Les~ Skeâ efove keâeefle&keâ keâer ÛeewLe keâe
›ele DeeÙee lees YeeF& yees}e efkeâ yenve DeeDeeW Yeespeve
keâjW~ yenve yees}er efkeâ Deepe keâjkeeÛeewLe keâe ›ele
nw, Ûeebo Gieves hej ner KeeTbieer meleye YeeF&Ùees ves
meesÛee efkeâ Ûeebo Gieves lekeâ yenve YetKeer jnsieer lees
Skeâ YeeF& ves oerÙee pe}eÙee, otmejs YeeF& ves Ú}veer
}skeâj Gmes {bkeâe Deewj vekeâ}er Ûeebo efoKee keâj
yenve mes keânves }ies efkeâ Ûe} Ûeebo Gie DeeÙee nw-
DeOÙe&os}s, yenve Deheveer YeeefYeÙeeW mes keânves }ies
efkeâ Ûe}es DeOÙe& oW lees YeeefYeÙeeB yees}er, legcneje
Ûeebo Giee nesiee nceeje Ûeebo lees jele keâes Giesiee~
yenve ves peye Dekesâ}s DeOÙe& os efoÙee Deewj Keeves
}ieer lees hen}s ner «eeme ceW yee} Dee ieÙee, otmejs
«eeme ceW keâbkeâÌ[ DeeÙee Deewj leermeje «eeme cegbn keâer
Deesj efkeâÙee lees Gmekesâ memegje} mes mebosMee DeeÙee
efkeâ Gmekeâe heefle yengle yeerceej nw, peuoer Yespees

meceeB ves leye }Ì[keâer keâes efkeoe efkeâÙee Deewj keâne
efkeâ jemles ceW pees Yeer efce}s Gmekesâ heebke }ievee Deewj
pees keâesF& megneie keâe DeeMeer<e os lees Gmekesâ heu}s
ceW ieeb" }ieekeâj Gmes kegâÚ ®heS osvee~ jemles ceW
pees Yeer efce}e Gmeves Ùener DeeMeer<e oer efkeâ legcnejs
YeeF& megKeer jns Deewj legce Gvekeâe megKe osKees~
megneie keâe DeeMeer<e efkeâmeer ves Yeer veneR efoÙee peye
ken memegje} hengbÛeer lees ojkeepes hej Gmekeâer Úesšer
vevo KeÌ[er Leer, ken Gmekesâ Yeer heeBke }ieer lees
Gmeves keâne efkeâ megneefieve jnes, Ùen megvekeâj Gmeves
heu}s ceW ieeb" yeebOeer Deewj vevo keâes meesves keâe
efmekeäkeâe efoÙee~

leye Yeerlej ieF& lees meeme ves keâne efkeâ heefle Oejleer
hej heÌ[e nw, lees ken Gmekesâ heeme peekeâj Gmekeâer meskee
keâjves kesâ ef}S yew" ieF&~ Fme Øekeâej meceÙe yeerleles-
yeerleles ce=bieefmej (ceeie&Meer<e&) keâer ÛeewLe DeeF& lees ÛeewLe
ceelee yees}er-keâjkee }s, keâjkee }s, YeeFÙeeW keâer hÙeejer
keâjkee }s~ }sefkeâve peye Gmes ÛeewLe ceelee veneR efoKeeF&
oer lees ken yees}er ns ceelee! Deeheves cegPes GpeeÌ[e lees
Deehe ner cesje Gæej keâjes~ Deehekeâes cesje megneie osvee
heÌ[siee~ leye Gme ÛeewLe ceelee ves yeleeÙee efkeâ heew<e keâer
ÛeewLe DeeSieer, ken cesjs mes yeÌ[er nw Gmes ner meye keânvee~
kener legcneje megneie keeheme osieer me heew<ekeâer ÛeewLe Deekeâj
Ûe}er ieF&, ceeIe keâer Ûe}er ieF&, heâeuiegve keâer Ûe}er
ieF&, Ûew$e, kewMeeKe, pÙes…, Dee<eeÌ{ Deewj ßeekeCe,
Yeeoes keâer meYeer ÛeewLe DeeÙeer Deewj Ùen keânkeâj Ûe}er ieF&
efkeâ Deeies Deeves kee}er keâes keânvee Demeewpe keâer ÛeewLe
DeeF& lees Gmeves yeleeÙee efkeâ legce hej keâeefle&keâ keâer ÛeewLe
veejepe nw, Gmeer ves legcneje megneie ef}Ùee nw, keneR
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keeheme keâj mekeâleer nw~ peye keâeefle&keâ keâer ÛeewLe DeeF& lees
ken iegmmes ceW yees}er- YeeFÙeeW keâer hÙeejer keâjkee }s, efove
ceW Ûeebo Gieeveer keâjkee }s, ›ele Keb[ve keâjves kee}er
keâjkee }s, YetKeer keâjkee }s, lees Ùen megvekeâj ken ÛeewLe
ceelee keâes osKekeâj Gmekesâ heebke hekeâÌ[ keâj jesves }ieer~ ns
ÛeewLe ceelee! cesje megneie legcnejs neLeeW ceW nw- Deehe ner
cegPes megneefieve keâjW, Deye Yet} veneR keâ™bieer, lees ÛeewLe
ceelee ves ØemeVe neskeâj DeebKeeW mes keâepe}, veeKetveeW ceW mes
cesnboer Deewj šerkesâ ceW mes jes}er }skeâj Úesšer Gbie}er mes
Gmekesâ Deeoceer hej ÚeRše efoÙee lees ken G"keâj yew"
ieÙee Deewj yees}e efkeâ Deepe ceQ yengle meesÙee leye Gmeves
keâne efkeâ peuoer mes ceelee keâe hetpeve keâjes~ peye ÛeewLe
keâer keâneveer megveer, keâjkee keâe hetpeve efkeâÙee lees Øemeeo
Keekeâj oesveeW heefle-helveer ÛeewheÌ[ Kes}ves yew" ieÙes~ me
leye mes meejs ieebke ceW Ùen yeele Øeefmeæ nes ieF& efkeâ meye
efm$eÙeeb ÛeewLe keâe ›ele keâjW lees megneie Deš} jnsiee~

3. kešmeeefke$eer :

Ùen ›ele pÙes… ke=â<Ce DeceekemÙee kesâ efove efkeâÙee
peelee nw~ Fme ›ele keâer keâLeeDeeW ceW Yeõ osMe kesâ jepee
DeÕe heefle keâer heg$eer meeefke$eer Skeb Gvekesâ heefle melÙekeeve
keâer keâLee nw~ Yeõ osMe kesâ jepee DeÕeheefle ves mebleeve keâer
Øeeefhle kesâ ef}S ceb$eesÛÛeejCe kesâ meeLe Øeefleefove Skeâ}eKe
DeengefleÙeeboer~ De"ejn ke<eeX lekeâ Ùen ›eâce peejer jne~
Fmekesâ yeeo meeefke$eer oskeer ves Øekeâš neskeâj kej efoÙee efkeâ:
jepeve legPes Skeâ lespemkeer keâvÙee hewoe nesieer~ meeefke$eer
oskeer keâer ke=âhee mes pevce }sves kesâ keâejCe mes keâvÙee keâe
veece meeefke$eer jKee ieÙee meÙeesiÙe kejvee efce}ves keâer
kepen mes meeefke$eer kesâ efhelee og:Keer Les, GvneWves keâvÙee keâes
mkeÙebkej le}eMeves Yespee~ meeefke$eer leheeskeve ceW Yeškeâves
}ieer, keneb meeuke osMe kesâ jepee Åegcelmesve jnles Les~
Gvekesâ heg$e melÙekeeve keâes osKekeâj meeefke$eer ves heefle kesâ
™he ceW Gvekeâe kejCe efkeâÙee~ $e+ef<ejepe veejo keâes peye
Ùen yeele helee Ûe}er lees ken jepee DeÕeheefle kesâ heeme
hengbÛes Deewj keâne efkeâ ns jepeve ! Ùen keäÙee keâj jns nQ
Deehe? melÙekeeve iegCekeeve nw, Oecee&lcee nw Deewj ye}keeve
Yeer nw hej Gmekeâer DeeÙeg yengle Úesšer nw, ken DeuheeÙeg
nw~ Skeâ ke<e& kesâ yeeo ner Gmekeâer ce=lÙeg nes peeSieer~

$e+ef<ejepe veejo keâer yeele megvekeâj jepee DeÕeheefle Ieesj
efÛeblee ceW [tye ieS~ meeefke$eer kesâ n" kesâ keâejCe jepee
DeÕeheefle ves meeefke$eer keâe efkekeen melÙekeeve mes keâj efoÙee~
meceÙe yeerlelee Ûe}e ieÙee veejo cegefve ves meeefke$eer keâes
hen}s ner melÙekeeve keâer ce=lÙeg kesâ efove kesâ yeejs ceW yelee
efoÙee Lee, ken efove pewmes-pewmes keâjerye Deeves }iee meeefke$eer
DeOeerj nesves }ieer~ GvneWves leerve efove hen}s mes ner
Ghekeeme Meg™ keâj efoÙee~ veejo cegefve Éeje keâefLele
efveefMÛele efleefLe hej efhelejeW keâe hetpeve efkeâÙee~ nj efove
keâer lejn melÙekeeve Gme efove Yeer }keâÌ[er keâešves pebie}
Ûe}s ieS meeLe ceW meeefke$eer Yeer ieF&~ pebie} ceW hengbÛekeâj
melÙekeeve }keâÌ[er keâešves kesâ ef}S Skeâ hesÌ[ hej ÛeÌ{
ieS, leYeer Gmekesâ efmej ceW lespe oo& nesves }iee~ oo& mes
kÙeekegâ} melÙekeeve hesÌ[ mes veerÛes Glej ieÙes~ meeefke$eer
Dehevee Yeefke<Ùe mecePe ieF&~ melÙekeeve kesâ efmej keâes ieeso
ceW jKekeâj meeefke$eer melÙekeeve keâe efmej men}eves }ieer~
leYeer keneb Ùecejepe Deeles efoKes~ Ùecejepe Deheves meeLe
melÙekeeve keâes }s peeves }ies~ meeefke$eer Yeer heerÚs-heerÚs
Ûe} heÌ[er~ Ùecejepe ves meeefke$eer keâes mecePeeves keâer keâesefMeMe
keâer, efkeâ Ùen efkeefOe keâe efkeOeeve nw, }sefkeâve meeefke$eer veneR
ceeveer~ meeefke$eer keâerefve…e Deewj heefle hejeÙeCelee keâes
osKekeâj Ùecejepe ves keâne efkeâ ns oskeer! legce OevÙe nes~
legce cegPemes keâesF& Yeer kejoeve ceebiees~ meeefke$eer ves keâne efkeâ
cesjs meeme-memegj kevekeemeer Deewj DebOes nQ, GvnW Deehe
efokÙe pÙeesefle Øeoeve keâjW~ Ùecejepe ves keâne Ssmee ner
nesiee, peeDees Deye }ewš peeDees~ }sefkeâve meeefke$eer Deheves
heefle melÙekeeve kesâ heerÚs-heerÚs Ûe}leer jner, Ùecejepe ves
keâne oskeer legce keeheme peeDees, meeefke$eer ves keâne Yeiekeve
cegPes Deheves heefleoske kesâ heerÚs-heerÚs Ûe}ves ceW keâesF&
hejsMeeveer veneR nw, heefle kesâ heerÚs Ûe}vee cesje keâle&kÙe nw~
Ùen megvekeâj GvneWves efheâj mes Gmes Skeâ Deewj kej ceebieves
kesâ ef}S keâne~ meeefke$eer yees}er nceejs memegj keâe jepÙe
efÚve ieÙee nw, Gmes hegve: keeheme efo}e oW~ Ùecejepe ves
meeefke$eer keâes Ùen kejoeve Yee ros efoÙee Deewj keâne Deye
legce }ewš peeDees, }sefkeâve meeefke$eer heerÚs-heerÚs Ûe}leer
jneR~ Ùecejepe ves meeefke$eer keâes leermeje kejoeve ceebieves keâes
keâne Fme hej meeefke$eer ves meew mebleeveeW Deewj meewYeeiÙe keâe
kejoeve ceebiee~ Ùecejepe ves Ùen kejoeve Yeer os efoÙee~
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meeefke$eer ves Ùecejepe mes keâne keâer ØeYeg cew Skeâ heefle›elee
m$eer ntB Deewj Deeheves cegPes heg$ekeleer nesves keâe DeeMeerkee&o
efoÙee nw~ Ùen megvekeâj Ùecejepe keâes melÙekeeve kesâ ØeeC
eÚesÌ[ves heÌ[s~ Ùecejepe DebleOÙee&ve nes ieS Deewj meeefke$eer
Gmeer keš ke=#e kesâ heeme Dee ieF& peneb Gmekesâ heefle keâe
ce=le Mejerj heÌ[e Lee~ melÙekeeve peerefkele nes ieS Deewj
oesveeW Deheves jepÙe keâer Deesj Ûe} heÌ[s me ceevÙelee kesâ
Devegmeej keš meeefke$eer ›ele keâjves Deewj Fme keâLee keâes
megveves mes Ghekeemekeâ kesâ kewkeeefnkeâ peerkeve Ùee peerkevemeeLeer
keâer DeeÙeg hej efkeâmeer Øekeâej keâe keâesF& mebkeâš DeeÙee Yeer
nes lees š} peelee nw~

4. cebie}eieewjer :

ßeekeCe ceeme kesâ ØelÙeskeâ cebie}keej keâes ceeb ieewjer
keâes meceefhe&le Ùen ›ele cebie}eieewjer ›ele kesâ veece mes
Øeefmeæ nw~ cebie}eieewjer heewjeefCekeâ ›ele keâLee kesâ Devegmeej
Skeâ meceÙe keâer yeele nw- Skeâ Menj ceW Oece&hee} veece
keâe Skeâ kÙeeheejer jnlee Lee, }sefkeâve keâesF& mebleeve ve
nesves kesâ keâejCe kes DelÙeble og:Keer jnles Les~ F&Õej keâer
ke=âhee mes Gvekeâes Skeâ heg$e keâer Øeeefhle ngF& }sefkeâve ken
DeuheeÙeg Lee, Gmes Ùen ßeehe efce}e Lee efkeâ mees}n ke<e&
keâer GceÇ ceW meebhe kesâ keâešves mes Gmekeâer ce=lÙeg nes peeSieer~
mebÙeesie mes Gmekeâer Meeoer mees}n ke<e& mes hen}s ner Skeâ
Ùegkeleer mes ngF& efpemekeâer ceelee cebie}eieewjer ›ele efkeâÙee
keâjleer Leer~ heefjCeecemke™he Gmeves Deheveer heg$eer kesâ ef}S
Ssmes megKeer peerkeve keâe DeeMeerkee&o Øeehle efkeâÙee Lee,
efpemekesâ keâejCe ken keâYeer efkeOekee veneR nes mekeâleer Leer~
Fme kepen mes Oece&hee} kesâ heg$e ves meew mee} keâer }byeer
DeeÙeg Øeehle keâer~ Fme keâLee keâes megveves kesâ heMÛeele
efkekeeefnle ceefn}e Deheveer meeme keâes mees}n }ñt osleer nw,
Fmekesâ Ghejeble kes Ùener Øemeeo yeÇeÿeCe keâes Yeer «enCe
keâjkeeleer nw~ Fme efkeefOe keâes hetje keâjves kesâ yeeo ›eleer
mees}n yeeleer kee}s oerhekeâ mes oskeer keâer Deejleer keâjleer
nw~ ›ele kesâ otmejs efove yegOekeej keâes oskeer cebie}eieewjer keâer
Øeeflecee keâes veoer DeLekee heesKej ceW efkemeefpe&le efkeâÙee

peelee nw~ Dele: cebie}eieewjer ›ele keâes efveÙeceevegmeej keâjves
mes ØelÙeskeâ efkekeeefnle peerkeve ceW megKe keâer yeÌ{eslejer nesleer
nw leLee peerkeve Yeer megKe hetke&keâ kÙeleerle neslee nw, Ssmeer
Fme cebie}eieewjer ›ele keâer ceefncee keefCe&le keâer peeleer nw~

efve<keâ<e& :

hetkeeËÛe} Skeâ Yeewieesef}keâ Ghe-#es$e Deewj Gòej-
ØeosMe keâe Skeâ Øemleeefkele jepÙe nw, hejbleg Fmeves mebhetCe&
Yeejleke<e& kesâ meebmke=âeflekeâ Deveg…eve Skeb hejbhejeDeeW keâes
mkeÙeb ceW mecesšs jKee nw mekeâ Lee-hejbhejeDeeW keâe DeeOeej
ceevekeâj hetkeeËÛe} ceW DeveskeâeW ›ele ke lÙeewnejeW keâe ØeÛe}ve
nw~ Ùes keâLee hejbhejeSb ve kesâke} keâneveer mke™he nw
yeefukeâ Ùen ceveg<Ùe keâer DeemLee, efve…e ke efkeÕeeme keâe
DeeOeej nw~ Ùes keâLeeSb efm$eÙeeW keâes Ùen efkeÕeeme efo}eleer
nw efkeâ Gvekesâ Éeje efkeâS peeves kee}s Ùen efkeefOekele ›ele
Gvekesâ heefle keâer oerIee&Ùeg, megKe, Meebefle, meewneo& FlÙeeefo
keâes Øeehle keâjves keâe ceeie& nw~ Dele: ØelÙeskeâ ke<e& efm$eÙeeW
Éeje Fve ›eleeW keâe efve…e ke DeemLee mes hee}ve efkeâÙee
peelee nw Skeb mecemle megKe ke meewYeeiÙe keâer keâecevee keâer
peeleer nw~

mevoYe& :
1. efÉkesoer, [e@Ê npeejer Øemeeo, efnboer meeefnlÙe keâe Deeefokeâe},

he=… mebKÙee-52, DeefivehegjeCe, 173

2. ieeQ[ kesoeÛeeÙe&, oew}lejece, nefjleeef}keâe leerpe ›ele keâLee,
®hesMe "ekegâj Øemeeo ØekeâeMeve, keâÛeewÌ[er ie}er, keejeCemeer-
221001

3. keâjkee ÛeewLe ›ele keâLee, megefcele heefy}kesâMeve,113. yeerÊ,
cegkeâš jeÙe efvekeeme, ÛeekeÌ[er yeeÌpeej, efou}er-6,
110006

4. keâjkee ÛeewLe ›ele keâLee, megefcele heefy}kesâMeve, 113.
yeerÊ, cegkeâš jeÙe efvekeeme, ÛeekeÌ[er yeeÌpeej, efou}er-6,
110006

5. keš meeefke$eer ›ele keâLee, ®hesMe "ekegâj Øemeeo ØekeâeMeve,
keâÛeewÌ[er ie}er, keejeCemeer, 221001

6. cebie}e ieewjer ›ele keâLee, efkeveeÙekeâ hegmlekeâe}Ùe, hegjeveer
ceb[er, Depecesj (jepemLeeve)



Debkeâve



.
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efÛe$ekeâej S jeceÛebõve keâer ke=âefleÙeeW ceW cenekeâefke keâeef}oeme kesâ
Øeke=âefle Øesce keâe ØeYeeke

efce"eF& }e} jepe kegâceej efmebn
meneÙekeâ DeeÛeeÙe&, mkeât} Dee@heâ ef›eâSefške Sb[ meneÙekeâ DeeÛeeÙe&, mkeât} Dee@heâ ef›eâSefške Sb[
hejheâeefceËie Deešdme&, Ú$eheefle Meent peer cenejepe efkeÕeefkeÅee}Ùe, hejheâeefceËie Deešdme&, Ú$eheefle Meent peer cenejepe efkeÕeefkeÅee}Ùe,
keâevehegj keâevehegj

meej meb#eshe

ØeeÛeerve YeejleerÙe efÛe$ekeâ}e keâes hetCe&™he mes peeveves kesâ ef}S Gmekeâer Øeke=âefle, efkeOeeve Deewj Meem$eerÙe he=…Yetefce keâes
"erkeâ-"erkeâ mecePeves kesâ ef}S DeekeMÙekeâ nw efkeâ Gmekesâ cet} œeesle YeejleerÙe Oece&, oMe&ve Skeb mebmke=âefle keâes meeLe efce}ekeâj
osKee peeÙes~ ‘‘mebmke=âle meeefnlÙe ceW efÛe$ekeâ}e kesâ efkeefkeOe DebieeW hej efkekesÛeveelcekeâ Gu}sKe efce}les nQ, efpevekeâe
efkeM}s<eCeelcekeâ DeOÙeÙeve DeekeMÙekeâ nw~ efÛe$ekeâ}e kesâ GoenjCeeW mes Fmekeâer hegef<š nesleer nw, hejvleg Gvekesâ meeLe-meeLe
Deveskeâ Ssmes GheebieeW keâe Yeer helee Ûe}lee nw, efpevekeâe DeYeer lekeâ keâesF& Ûee#eg<e ØeceeCe veneR efce}e nw~ kemlegleŠ Ùen oesveeW
Skeâ-otmejs kesâ hetjkeâ nQ~ meeefneflÙekeâ meboYeeX mes Fve efÛe$eeW keâer Deewj Gvekeâer hejchejeDeeW keâer kegâbpeer efce} peeleer nw~’’ meoe
mes ner keâ}e ves meeefnlÙe Skeb meeefnlÙe ves keâ}e keâes mechetCe&lee oer nw~ keâ}e Skeb meeefnlÙe oesveeW keâes mecePeves mes jmeevegYetefle
keâe Skeâ veÙee ceeie& ØeMemle neslee nw~ Dekeämej meeefnlÙe ceW pees efke<eÙe mhe<š veneR nesles kes keâ}e kesâ ceeOÙece mes mhe<š nes
G"les nQ, keâ}e ceW pees DeLe& cet} ®he mes meceeefnle nw, ken meeefnlÙe keâer Yee<ee Deewj Meyoeke}er kesâ ceeOÙece mes mepeerke
neskeâj Dehevee heefjÛeÙe osles nQ efpemekeâer jmeevegYetefle DelÙevle DeevebooeÙeer nesleer nw~ Fme Øekeâej YeejleerÙe efÛe$ekeâ}e ceW
meeefnlÙe keâe ietÌ{ meceekesMe nw~DeeOegefvekeâ efÛe$ekeâ}e Deewj mecekeâe}erve efÛe$ekeâ}e ceW Yeer keâF& efÛe$ekeâej meeefnlÙe kesâ efke<eÙeeW
keâes efÛeef$ele efkeâÙes nQ Deewj kele&ceeve ceW Yeer Ùen Øeef›eâÙee  peejer nw~ cenekeâefke keâeef}oeme keâer jÛeveeDeeW ceW Øeke=âefle Øesce Skece
peerkeve peerves keâer ØesjCee meceeefnle nw Deewj MeeÙeo Ùener keâejCe nw efkeâ Ùen efÛe$ekeâejeW keâes DelÙeble efØeÙe nw - ØeefmeOe efÛe$ekeâej
S jeceÛebõve keâer ke=âefleÙeeW ceW Yeer meeefneflÙekeâ DeeKÙeeve Deewj Øeke=âefle Øesce yeÌ[s ner ceveesnejer ™he ceW efoKeeÙeer oslee nw, ken
keâeef}oeme Skece Gvekesâ Øeke=âefle Øesce mes efkeâlevee ØeYeeefkele nQ Deewj Gvekeâer keâ}eke=âefleÙeeW ceW Fmekeâe efkeâlevee ØeYeeke nw Fmeer
keâe Gu}sKe Fme MeesOe he$e ceW efkeâÙee ieÙee nw~

yeerpe Meyo

ceveesnejer, DeeKÙeeve, DeevebooeÙeer, mebkesoveelcekeâ, meewvoÙe&ceÙeer, mepeerkelee, }eef}lÙehetCe&

ØeeÛeerve Yeejle keâer Deelcee Skeb Gmekeâer cenòee keâes
mecePevee nw lees keâeef}oeme keâer jÛeveeDeeW keâe DeOÙeÙeve
DeekeMÙekeâ nw keäÙeeWefkeâ keâeef}oeme ves Deheves meceÙe lekeâ
kesâ Yeejleke<e& keâe keCe&ve met#ce mebkesoveelcekeâ Skeb meewvoÙe&ceÙeer

(Øeeke=âeflekeâ Skeb ceevekeerÙe oesveeW) keCe&ve efkeefkeOe Øekeâej mes
efkeâÙee nw~ Deehekeâer jÛeveeDeeW ceW peerkeve kesâ meYeer ße=bieeefjkeâ
he#eeW keâe oMe&ve efce}lee ns, FveceW peerkeve kesâ ØecegKe Debie
ÙeLee-keâ}e, mebieerle, meeefnlÙe, efMe#ee, jnve-menve kesâ
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leewj lejerkeâeW Skeb Øeke=âefle keâe mebkesoveelcekeâ Gu}sKe
keâeef}oeme keâer jÛeveeDeeW keâe kewefMe°Ÿe nw~ Deehekeâer
jÛeveeDeeW ceW ve kesâke} meewvoÙe&, Gmekeâer mebkesovee Ùee
Øeke=âefle Ûee™lee keâe Dee}bkeâeefjkeâ keCe&ve ngDee nw kejved
Gvekeâer }sKeveer ves YeejleerÙe Skeb Oece& kesâ oMe&ve keâer
kÙeeKÙee Yeer GodIeeefšle keâer ieF& nw~

keâeef}oeme keâer Âef<š meke&kÙeeheer Leer, GvneWves Deheveer
jÛeveeDeeW kesâ ceeOÙece mes ØelÙeskeâ (Øeke=âefle Skeb ØeeÛeerve
keâLee) ØemebieeW keâes yeÌ[er ner mepeerkelee mes }eef}lÙehetCe&
MeyoeW ceW efÛeef$ele efkeâÙee nw~ keâeef}oeme efkeefkeOe efkeÅee kesâ
jÛeveekeâejeW (ÙeLee- meeeflÙekeâej, veešŸekeâej, efÛe$ekeâej)
kesâ ef}Ùes ØelÙeskeâ keâe} ceW ØesjCeeœeesle jns nQ Skeb kele&ceeve
ceW Yeer Gvekeâer Øeemebefiekeâlee hen}s mes keâneR DeefOekeâ ngF&
nw~ meeefnlÙe peiele ceW lees GvnW metÙe& kesâ ™he ceW osKee ner
peelee nw keâ}e peiele ceW Yeer ken meowke DeeoMe& jns
nQ~Ùener keâejCe nw efkeâ meceÙe meceÙe hej keâ}ekeâejeW ves
keâeef}oeme keâer jÛeveeDeeW keâes ØesjCee DeeOeej ceevekeâj
keâ}eke=âefleÙeeW keâe efvecee&Ce keâjles jns nQ~ DeeOegefvekeâ efÛe$ekeâ}e
ceW osKeW lees Ssmes keâF& efÛe$ekeâej nQ efpevneWves keâeef}oeme
keâer jÛeveeDeeW ceW keefCe&le ØemebieeW keâes efÛeef$ele efkeâÙee nw~
GvneR ceW mes Skeâ nQ Øeefmeæ mecekeâe}erve efÛe$ekeâej S-
jeceÛebõve efpevekeâe Gu}sKe efvecveef}efKele nw :

SÊ jeceeÛevõve efpevekeâe hetje veece DeÛegleve
jeceeÛevõve nw keâe pevce Deefšbie} kesâj} ceW 1935 ceW
ngDee~ yeÛeheve mes ner SÊ jeceÛevõve kesâj} kesâ keâmyes
Deefšie} kesâ ke=â<Ceemkeeceer cebefoj mes keâeheâer pegÌ[s jns~
oef#eCe YeejleerÙe cebefojeW ceW yeves efYeefòe efÛe$eeW mes DelÙevle
ØeYeeefkele jns Skeb meeLe ceW kesâj} keâer Øeeke=âeflekeâ megbojlee
mes Yeer ienje }ieeke jne~ ÙeneR mes Fvekesâ ceve ceW keâ}e
Skeb meeefnlÙe keâe yeerpe heÌ[e~ yeÛeheve ceW mebieerle keâer
efMe#ee Yeer «enCe keâer~ Deeies Ûe}keâj meved 1957 ceW
FvneWves ce}Ùee}ce meeefnlÙe ceW SceÊSÊ efkeâÙee~ Fmekesâ
heMÛeeled SÊ jeceeÛevõve keâe keâ}ekeâej ceve FvnW Meebefle
efvekesâleve keâer lejheâ }s ieÙee~ FvneWves keâ}e Yekeve ceW
ØekesMe ef}Ùee~ jeceefkeâbkeâj yewpe Skeb efkeveeso efyenejer cegKepeer&
mes FvneWves keâ}e efMe#ee «enCe keâer~ 1961 mes 1962

F&Ê kesâ ceOÙe SÊ jeceÛevõve ves Dehevee MeesOe keâeÙe&
kesâj} kesâ efYeefòeefÛe$eeW hej efkeâÙee pees Fvekesâ ef}S DelÙevle
GheÙeesieer meeefyele ngDee Skeb Deeies Ûe}keâj Skeâ efYeefòe
efÛe$ekeâej kesâ ®he ceW Yeer Deheveer Skeâ henÛeeve yeveeÙeer~

MeesOe keâeÙe& hetCe& keâjves kesâ heMÛeeled Ùen efou}er Dee
ieÙes Skeb peeefceÙee efceef}Ùee efkeÕeefkeÅee}Ùe ceW keâ}e kÙeeKÙeelee
kesâ ™he ceW DeOÙeeheve Meg™ efkeâÙee~ SÊ jeceÛevõve kesâ
efÛe$eeW hej efÛe$ekeâej kesâÊ ceeOeke cesveve keâe ienje ØeYeeke
heÌ[e~ kesâÊ ceeOeke cesveve keâe pevce 1911 F&Ê ceW ef$emetj,
kesâj} ceW ngDee Skeb FvneWves Deheveer keâ}e efMe#ee Meebefle
efvekesâleve mes Dekeveervõ veeLe šwieesj Skeb vevo}e} yeesme
pewmes keefj… efÛe$ekeâejeW kesâ meeefveOÙe ceW Øeehle keâer~ Fvekesâ
efÛe$eeW ceW Øeeke=âeflekeâ meeQoÙe& meceeefnle nw Deewj Ùener efkeMes<elee
SÊ jeceÛevõve keâes Yeer ØeYeeefkele keâer~

Deeies Ûe}keâj jeceÛevõve YeejleerÙe heewjeefCekeâ keâLeeDeeW
keâes Deheves efÛe$eeW keâe efke<eÙe yeveeÙee efpemeceW Deheves
Devegmeej Øeeke=âeflekeâ keeleekejCe keâes Yeer Debefkeâle efkeâÙee~

Fvekesâ efÛe$eeW Ùee efYeefòeefÛe$eeW ceW Skeâ }Ùeelcekeâ
Øekeen efoKeeF& heÌ[lee nw efpemekeâe cegKÙe keâejCe Ùen nw
efkeâ yeÛeheve mes ner keâ}e, mebieerle Skeb meeefnlÙe kesâ Øeefle
ienjer ™efÛe keâe nesvee~ SÊ jeceÛevõve ves 1986 ceW
ÙeÙeeefle keâer keâLee hej DeeOeeefjle Skeâ efÛe$e Meb=Ke}e
lewÙeej keâer pees 60 heâerš }cyeer heWefšbie nw Skeb FmeceW
12 hewve} nQ~ Fmekesâ kesâvõ ceW 13 cetefle&efMeuhe Yeer nQ~

Fme efÛe$e Meb=Ke}e kesâ heMÛeeled jeceÛebõve ves keâYeer
heerÚs cegÌ[keâj veneR osKee~ FvnW heewjeefCekeâ Øesce keâLeeDeeW
mes Skeâ Keeme lejn keâe }ieeke efoKeeF& heÌ[lee nw~
Fmekesâ heerÚs Skeâ veneR keâF& keâejCe ceewpeto nQ~ kesâj} keâer
Øeeke=âeflekeâ megbojlee ves FvnW Skeâ efYeVe mebkesovee Øeoeve
keâer~ keneR cebefojeW kesâ keâce&keâeC[eW Ùee efÛe$ekeâ}e keâes
FvneWves keâuhevee, Glmegkeâlee Deewj jnmÙe kesâ De}ie-
De}ie lejn kesâ Dee}eskeâ ceW osKee~ jeceÛevõve ncesMee
mes ner DelÙeble efpe%eemeg jns Skeb veÙes-veÙes ØeÙeesie Yeer
ceeOÙeceeW keâes }skeâj keâjles jns~ Ùener keâejCe nw efkeâ Meebefle
efvekesâleve ceW 50 kesâ oMekeâ ceW lew}jbieeW kesâ Fmlescee} hej
jeskeâ kesâ yeekepeto Yeer Ùen Ûeesjer-efÚhes lew} ceeOÙece ceW
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efÛe$eCe keâjles jnles Les~ Deeies Ûe}keâj FvnW jepemLeeve
mes ienje }ieeke ngDee~ Ùener keâejCe nw efkeâ Fvekesâ efÛe$eeW
ceW megvoj }wC[mkesâhe lees efoKeles ner nQ meeLe ceW Deheves
efÛe$e hee$eeW keâe Ûegveeke keâF& yeej Ùen keCesÕej kesâ Yeer}eW
kesâ m$eer Skeb heg®<eeW ceW mes keâjles nQ pees Fvekesâ efÛe$eeW ceW
Dekeämej efoKeeF& heÌ[lee nw~

Fvekesâ efÛe$eeW kesâ jbie oMe&keâeW kesâ ceve keâes Út peeles
nQ efpemekeâe ßesÙe jeceÛebõve peeheeveer keâ}e ieg™ heâtkeâes
Dekeâervees keâes Yeer osles nQ pees 1962 F&Ê ceW Meebefle
efvekesâleve ceW efkeefpeefšbie Øeesheâsmej kesâ ®he ceW DeeÙeer LeeR~
SÊ jeceÛevõve meeefneflÙekeâ Skeb heewjeefCekeâ keâLeeDeeW keâes
efÛeef$ele keâjves kesâ ef}S lees peeves ner peeles nQ~ efkeâvleg
GvneWves F}smšsªMeve kesâ keâece keâes Yeer ncesMee yeÌ[er
iebYeerjlee mes efkeâÙee nw~ yee} meeefnlÙe kesâ F}smšsªMeve
keâes efÛeef$ele keâjves ceW Gvekeâer efkeMes<e ®efÛe jner nw~

‘‘Fvekesâ cÙetj} Deewj heWefšbie ceW keâF& Mewef}ÙeeW Skeb
efÛe$ekeâejeW keâe ØeYeeke jne pewmes efkeâ oef#eCe YeejleerÙe
cebefojeW ceW efveefce&le efYeefòeefÛe$e, Depeblee kesâ efÛe$e, jepemLeeve
kesâ Yeer} pevepeerkeve keâe ØeYeeke Skeb meeLe ceW cewefkeämekeâes
kesâ Øeefmeæ efÛe$ekeâej Deesjesmkeâes, efjkesje Deewj efmekesâjesme
mes Yeer jeceÛevõve ves keâ}e keâer Yee<ee meerKeer~ jeceÛevõve
Deheveer efkeâmeer Yeer keâ}eke=âefle keâes Deheveer efØeÙe keâ}eke=âefle
veneR ceeveles nQ~ Øeefmeæ efÛe$e Meb=Ke}e ÙeÙeeefle keâes Yeer
veneR~ heWefšbie keâjles meceÙe ken keâ}e kesâ Fefleneme (}eskeâ
Deewj keä}eefmekeâ) keâer mecePe keâes DeekeMÙekeâ ceeveles nQ~
heWefšbie keâjles meceÙe ken Ì{eBÛes kesâ yeejs ceW meesÛeles nQ Skeb
jbieeW kesâ Fmlescee} kesâ yeejs ceW Yeer~

‘‘heWefšbie keâe mechetCe& DevegYeke Deevebo, Debleo&=ef<š
Deewj %eeve hewoe keâjlee nw~ heWefšbie keâjles meceÙe nj ÛejCe
ceW Skeâ ceneve ØemeVelee Skeb Deevebo keâer DevegYetefle nesleer
nw~ keâwvekeeme Meg™ keâjles meceÙe ceve ceW efÛeblee Deewj
DeeMebkeâe jnleer nw~ hej hen}s mheMe& kesâ yeeo ken DeeMebkeâe
ieeÙeye nes peeleer nw~’’

meved 2005 F&Ê ceW SÊ jeceÛevõve keâes Gvekesâ
keâ}e ceW Ùeesieoeve kesâ ef}S Yeejle mejkeâej Éeje he©eYet<eCe
Øeoeve efkeâÙee ieÙee~ meved 2003 F&Ê ceW kesâj} mejkeâej

Éeje FvnW jepee jefke hegjmkeâej mes mecceeefvele efkeâÙee
ieÙee~ meved 2001 F&Ê ceW ceevekeerÙeced hegjmkeâej kesâj}
mejkeâej Éeje efoÙee ieÙee~ 1991 F&Ê ceW heefj<eo mecceeve,
meeefnlÙe keâ}e heefj<eo, veF& efou}er Éeje Øeoeve efkeâÙee
ieÙee~ 1980 F&Ê ceW veercee hegjmkeâej yeÛÛeeW keâer efkeâleeye
kesâ F}smšsªMve kesâ ef}S efoÙee ieÙee~ meved 1973,
69 ceW je<š^erÙe hegjmkeâej Øeoeve efkeâÙee }ef}le keâ}e
Dekeâeoceer, veF& efou}er Éeje~

Fmekesâ De}ekee FvneWves ope&veeW meecetefnkeâ keâ}e
ØeoMejefddveÙeeW ceW ØeefleYeeie efkeâÙee pees osMe Skeb efkeosMe ceW
DeeÙeesefpele nesles jns nQ meeLe ceW SÊ jeceÛebõve ves keâF&
cenlkehetCe& keâ}e keâeÙe&Mee}eDeeW ceW Yeer ØeefleYeeie keâjles
jns nQ pees je<š^erÙe Skeb Debleje&<š^erÙe mlej hej Yeejle kesâ
meeLe-meeLe efkeefYeVe osMeeW ceW DeeÙeesefpele nesles jns nQ~

pewmee efkeâ hen}s Yeer efpe›eâ efkeâÙee pee Ûegkeâe nw efkeâ
SÊ jeceÛevõve ves meeefneflÙekeâ Skeb heewjeefCekeâ DeeKÙeeveeW
kesâ meeLe-meeLe Øeeke=âeflekeâ meeQoÙe& keâes cegKÙe ®he mes
Deheves efÛe$eeW ceW efÛeef$ele efkeâÙee~ Fvekesâ ØecegKe efke<eÙe ceW-
ÙeÙeeefle, Gke&Meer, ceneYeejle, }esšdme hee@[, Yeer} ceefn}eSb,
YeejleerÙe «eeceerCe ceefn}eSb Skeb heMeg he#eer Meeefce} nQ
efpevekeâe ceeOÙece ef}S lew} jne nw Skeb meeLe ceW FvneWves
cetefleefMeuhe keâe Yeer efvecee&Ce efkeâÙee nw Skeb Ùen efme}efme}e
DeYeer peejer nw~

SÊ jeceÛevõve kesâ efÛe$eeW ceW }eskeâ leòke cegKÙe ®he
mes heefj}ef#ele neslee nw~ oMe&keâ menpe ner Fvekeâer
keâ}eke=âefleÙeeW keâer lejheâ Deekeâef<e&le nes G"lee nw~ cenekeâefke
keâeef}oeme keâer }sKeveer ceW Yeer Meem$eerÙelee kesâ meeLe-
meeLe }eskeâ leòke Yeer ØecegKe ™he mes efkeÅeceeve nQ~
DeefYe%eeveMeekeâbgle}ced, cesIeotleced Skeb kegâceejmecYekeced kesâ
meeLe-meeLe Deheves DevÙe «evLeeW ceW Yeer keâeef}oeme ves
keâce} heg<he keâes mebgoj ™he ceW oMee&Ùee nw~ jeceÛevõve
keâer keâ}eke=âefleÙeeW ceW Yeer keâce} keâes cegKÙe kesâvõ ceW osKee
pee mekeâlee nw~ Fmemes Ùen efmeæ neslee nw efkeâ SÊ
jeceÛevõve kesâ efÛe$eeW hej cenekeâefke keâeef}oeme keâe Yeer
ienje ØeYeeke heÌ[e~ FvneWves ‘Gke&Meer’ veecekeâ Meer<e&keâ mes
Skeâ efÛe$e Meb=Ke}e keâe Yeer efvecee&Ce efkeâÙee pees Fvekeâer
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Mew}er ceW efveefce&le nw~ Fme ëe=bKe}e ceW Gke&Meer kesâ meeQoÙe&
keâes efoKe}eÙee ieÙee nw~ S0 jeceÛevõve ves Fme efÛe$e
keâes cenekeâefke keâeef}oeme kesâ veeškeâ efke›eâceeske&MeerÙeced pees
efkeâ Øesce hej DeeOeeefjle nw, kesâ ØeYeeke ceW ner efveefce&le
efkeâÙee nw~ Fme veeškeâ ceW keâeef}oeme ves jepee heg®jkee
Skeb mkeie& keâer Dehmeje Gke&Meer kesâ Øesce keâe ceeefce&keâ keCe&ve
efkeâÙee nw~ Fme «evLe ceW Gke&Meer kesâ meeLe Øeke=âefle keâe Yeer
megvoj keCe&ve nw Skeb jeceÛevõve kesâ Gke&Meer Meb=Ke}e mes
keâeheâer meecÙe jKelee nw~

Gke&Meer keâe meeQoÙe& (S- jeceÛevõve, lew} ceeOÙece,
efvepeer meb«en)

Øemlegle efÛe$e keâe efvecee&Ce efÛe$ekeâej SÊ jeceÛevõve
ves efkeâÙee nw pees efke›eâceeske&MeerÙece kesâ ØeLecees¿ hej DeeOeeefjle
nw~ FmeceW jepee heg®jkee Éeje Gke&Meer kesâ meeQoÙe& keâe
keCe&ve nw-

DeeefkeYe&tles MeefMeefve lecemee efjÛÙeceeveske jeef$e:
vewMemÙeeefÛe&n&gleYegpe FkeefÛÚVeYetefÙe…-Oetcee~
ceesnsveevleke&jlevegefjÙeb }#Ùeles cegÛÙeceevee

iebieejesOe:-heleve-keâ}g<ee-ieÛÚleerke Øemeeoced~~

Ùen megvojer Deevleefjkeâ cetÛÚe& mes Úgškeâeje heeleer
ngF& kewmeer ner efoKe}eF& heÌ[ jner nw pewmes Ûevõcee kesâ
Gefole nesves hej DevOekeâej mes cegòeâ nesleer ngF& jeef$e
efveMeekeâe}erve Deefive keâer Oetce jefnle ngF& pkee}e kesâ
meceeve efvece&} pe} kee}er iebiee megvoj Øeleerle nesleer nw~
GheÙe&gòeâ Øemebie keâes DeeOeej ceevekeâj efÛe$ekeâej ves efÛe$eCe
efkeâÙee nw efpemeceW GvneWves Deheves ceveesYeeke keâes Yeer jÛeveelcekeâ
™he ceW Fme efÛe$e ceW ØeoefMe&le efkeâÙee nw~ Ùee ÙetB Fme efÛe$e
ceW ØeoefMe&le efkeâÙee nw~ Ùee ÙetB keânW efkeâ Øemebie keâes
Dee}cyeve ceevekeâj Deheveer Mew}er ceW Gke&Meer kesâ meewvoÙe&
keâes efÛeef$ele efkeâÙee nw~ Gke&Meer keâes keâF& ™heeW ceW efoKe}eÙee
nw efpemekesâ Devleie&le cegKÙe Deeke=âefle ceW Skeâ ner Mejerj ceW
Gmekesâ oes efmej keâes pegÌ[s ngS ®he ceW efoKe}eÙee nw~
Ûesnjs hej meewcÙelee keâe Yeeke lees nw ner meeLe ner ken meesÛe
keâer cegõe ceW Yeer nw~ kem$eeYet<eCe hej }eskeâ ØeYeeke nw
efpemeceW jepemLeeveer (Yeer}eW) keâe Yeer ØeYeeke efoKe}eF&
heÌ[ jne nw~ Ùen ØeYeeke efÛe$ekeâej SÊ jeceÛevõve kesâ
DevÙe efÛe$eeW ceW Yeer efoKe}eF& heÌ[lee nw~ Fmeer efÛe$e ceW
ner Gke&Meer kesâ DevÙe ®he keâes efoKe}eÙee ieÙee nw pees
keâce}-lee}eye mes heg<he keâes neLe yeÌ{ekeâj leesÌ[ jner nw~
heeme ner Skeâ Deeke=âefle keâe Debkeâve nw pees ceeveke Skeb heMeg
(oesveeW) ®he ceW efÛeef$ele nw~ Gmekesâ Skeâ neLe ceW keâce}
heg<he ke otmejs neLe ceW letef}keâe nw~ veerÛes mkesâÛe yegkeâ
jKee nw, Deeke=âefle efÛe$eCe keâer cegõe ceW nw~

efÛe$ekeâej keâes keâce} Skeb heMeg-heef#eÙeeW mes DelÙevle
}ieeke nw~ MeeÙeo Ùener keâejCe nw efkeâ Fvekesâ efÛe$e Øeke=âefle
ØeOeeve nQ efpeveceW ØecegKe ®he mes keâce}, }eskeâ leòkeeW ke
Deecepeve Keemekeâj pevepeeleerÙe, Yeer} Deeefo mes mecyeefvOele
ÙegkeefleÙeeW keâe Debkeâve nw efpevekesâ vewmeefie&keâ meeQoÙe& keâes Fve
efÛe$eeW ceW efoKe}eÙee ieÙee nw~ Fme efÛe$e ceW cegKÙele: }e}
ke heer}s jbieeW keâe ØeÙeesie nw meeLe ner nukesâ njs ke meheâso jbie
Yeer ØeÙeesie efkeâÙes ieÙes nQ~ efÛe$ekeâej ves Gke&Meer kesâ ®he
meeQoÙe& keâes DeeOeej ceevekeâj Skeâ efÛe$e ße=bKe}e keâe efvecee&Ce
efkeâÙee nw efpemekeâer ØesjCee cenekeâefke keâeef}oeme ke=âefle
efke›eâceeske&MeerÙeced mes Øeehle ngF& nw~ FveceW mes kegâÚ efÛe$eeW keâe
keCe&ve Deeies efkeâÙee ieÙee nw~
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Gke&Meer keâe ™he meeQoÙe& (S- jeceÛevõve, lew} ceeOÙece,
efvepeer meb«en)

Øemlegle efÛe$e keâe efvecee&Ce efÛe$ekeâej SÊ jeceÛevõve
ves efkeâÙee nw pees efke›eâceeske&MeerÙeced kesâ efÉleerÙe Debkeâ kesâ
Øemebie hej DeeOeeefjle nw~

yengkegâmegefceleemkeefhe meKes veeshekeve}leemeg veYeÇkeefšheemeg~

Ûe#egye&Oveeefle Oe=efle leo”vee}eskeâog}&ef}leced~~

Deveskeâ Øekeâj kesâ heg<heeW mes Ùegòeâ veceÇheeoceeW kee}er
GÅeeve}leeDeeW ceW Gme Gke&Meer kesâ jceCeerkeâ oMe&veeW mes
ÛebÛe} yeves cesjs veÙeve efškeâ veneR hee jns nQ~

GheÙe&gòeâ Øemebie ceW Gke&Meer kesâ ®he meeQoÙe& keâe
Gu}sKe nw efpemes efÛe$ekeâej ves mkeÙeb keâer Mew}er ceW efveefce&le
efkeâÙee nw~ efÛe$e ceW Gke&Meer keâe Debkeâve ØecegKelee mes efkeâÙee
ieÙee nw efpemekesâ cegKeceC[} hej meewcÙelee keâe Yeeke nw
Skeb kem$eeYet<eCe hej pevepeeleerÙe (Yeer}eW) keâe ØeYeeke~
Gke&Meer kesâ neLe ceW leerj Debefkeâle nw pees mkeÙeb keâer megj#ee
keâe Øeleerkeâ nw meeLe ner kele&ceeve ceW keve-Øemlej ceW jnves
kee}s DeeefokeeefmeÙeeW keâe ØecegKe Mem$e~ Fme Øekeâej Ùen
efÛe$e Gke&Meer kesâ ®he ceW kele&ceeve keâer Yeer heefjefmLeefle keâes

heefj}ef#ele keâjlee nw~ heeme ner Skeâ yeewveer ceevekeeke=âefle
keâe Debkeâve nw efpemekeâe cegKeceC[} SÊ jeceÛevõve keâe
nw~ ken yeeBmegjer yepeeles ngS efveefce&le nQ~ he=…Yetefce ceW cebefoj
kesâ meeLe ner De}bkeâjCe keâe ØeÙeesie yeÌ[s ner ceveesnjer ®he ceW
efkeâÙee ieÙee nw~ efÛe$ekeâej ves keâneR-keâneR keâce} keâer heefòeÙeeW
keâe Yeer Debkeâve efkeâÙee nw pees efÛe$e keâes Deewj DeefOekeâ meeQoÙe&
Øeoeve keâj jne nw~ efÛe$e ceW nukesâ }e}, kesâmeefjÙee, njs,
keâe}s ke heer}s jbieeW keâe ØeÙeesie yeÌ[er ner kegâMe}lee mes efkeâÙee
ieÙee nw~ Fme Øekeâej Ùen efÛe$e kele&ceeve ceW Yeer Deheveer
Øeemebefiekeâlee keâes yeveeS ngS nw~

Gke&Meer keâe ße=bieej (S- jeceÛevõve, lew} ceeOÙece,
efvepeer meb«en)

Øemlegle efÛe$e keâe efvecee&Ce efÛe$ekeâej SÊ jeceÛevõve
ves efkeâÙee nw pees efke›eâceeske&MeerÙeced kesâ efÉleerÙe Debkeâ kesâ
Øemebie hej DeeOeeefjle nw~

Demeg}Yee mekeâ}svogcegKeer Ûe mee efkeâceefhe Ûesoceve”-
efkeÛesef<šleced~

DeefYecegKeeref<keke keeef d́Úleefmeefæ<eg ›epeefle efveke&=efleceskeâheos
ceve:~~
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hetCe&ceemeer kesâ Ûevõcee meÂMÙe cegKekee}er ken Gke&Meer
mej}leÙee Øeehle nesves kee}er veneR nw~ Ùen meye kegâÚ
ceove keâe ner kÙeeheej nw, pees efkeâ cesje ceve DeYeer<š
kemlegDeeW kesâ mece#e nesves hej Yeer ceevees MeerIeÇ Skeâoce
Meevle neslee pee jne nw~

GheÙe&gòeâ Øemebie keâes DeeOeej ceevekeâj efÛe$ekeâej ves
Fme efÛe$e keâer jÛevee keâer nw efpemeceW Gke&Meer keâes ße=bieej
keâjles ngS efoKe}eÙee nw~ Gmekeâe Mejerj Deveeke=òe efveefce&le
nw efpemekesâ Gmekeâe vewmeefie&keâ meeQoÙe& Øeke=âefle kesâ mece™he
heefj}ef#ele nes jne nw~ ken ienveeW mes megmeefppele nw Skeb
ef$eYebie cegõe ceW efÛeef$ele nw~ Skeâ Mee@} keâes DeesÌ{s ngS ken
ohe&Ce keâer Deesj osKe jner nw pees yeewves mke®he ceW efÛeef$ele
S0 jeceÛevõve kesâ neLe ceW nw~ he=…Yetefce ceW megboj
keâce}heefòeÙeeW keâe Debkeâve nw efpemekesâ yeerÛe ceW keâce}-
heg<he efKe}s ngS nQ~ efÛe$e ceW cegKÙeleŠ heer}s, njs, }e}
ke Yetjs jbieeW keâer DeefOekeâlee nw pees efÛe$e keâes mepeerkelee
Øeoeve keâj jne nw~ Fme efÛe$e ceW Gke&Meer keâes Skeâ Yeer}
Ùegkeleer kesâ ®he ceW efÛe$eCe ngDee nw pees DelÙeble meewvoÙe&hetCe&
ke Deekeâ<e&keâ nw~ meeLe ner Gmekeâer Meejerefjkeâ Yebefiecee
he=…Yetefce ceW efÛeef$ele keâce} keâer heefòeÙeeW mes meecÙe jKe
jner nw~ Fme Øekeâej cenekeâefke keâeef}oeme keâer Øeefmeæ
ke=âefle efke›eâceeske&MeerÙeced ceW keefCe&le Gke&Meer kesâ meeQoÙe& keâes
DeeOeej ceevekeâj SÊ jeceÛevõve ves efpeme efÛe$e ße=bKe}e
keâe efvecee&Ce efkeâÙee nw ken kele&ceeve ceW Yeer DelÙevle
Øeemebefiekeâ ke cenlkehetCe& nw~

Fme Øekeâej S jeceÛebõve keâer keâ}eke=âefleÙeeW ceW Øeke=âefle
meewvoÙe& kesâ meeLe pees heewjeefCekeâ keâLeeSb Debefkeâle nQ ken
kele&ceeve ceW Yeer DelÙeble Øeemebefiekeâ nQ keäÙeeWefkeâ ken Deheves
efkeâjoej meowke Deece peerkeve mes G"eles nQ - meeLe ner ken
Øeke=âefle keâes Dehevee DeeoMe& Deewj ØesjCee keâe DeeOeej

ceeveles nQ keäÙeeWefkeâ cenekeâefke keâeef}oeme kesâ Devegmeej
Øeke=âefle ner nceejs peerkevemeewvoÙe& keâe DeeOeej nw Deewj
Gmekeâer DevegheefmLeefle kesâ efyevee peerkeve keâer keâuhevee ner
veneR keâer pee mekeâleer~
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Gòej ØeosMe keâer mecemeeceefÙekeâ efÛe$ekeâ}e Skeâ DeOÙeÙeve
efØeÙebkeâe efmenb [e@Ê jkeerMe kegâceej
(MeesOeeLeer&) Deefmemšsš Øeesheâsmej MeesOe efveo&sMekeâ
SceÊpesÊheerÊ™nsÊefkeÊefkeÊ, yejs}er SceÊpesÊheerÊ™nsÊefkeÊefkeÊ, yejs}er

meejebMe

Gòej ØeosMe keâer efÛe$ekeâ}e keâe efkekeâeme Øeeiewefleneefmekeâ keâe} mes }skeâj mecemeeceefÙekeâ keâe} keâer efÛe$ekeâ}e ceW
efoKeeÙeer oslee nw~ efÛe$ekeâ}e kesâ efkekeâeme kesâ mevoYe& ceW Gòej ØeosMe ceW DeveWkeâes keâ}e efkeefOekeâeDeeW, }ef}le keâ}e
Dekeâeoceer, keâ}e mebmLeeÙeW Skeb keâ}e meb«ene}ÙeeW Deeefo kesâ cenlkehetCe& Ùeesieoeve mes Deepe nce mecemeeceefÙekeâ
efÛe$ekeâ}e kesâ efkekeâefmele ™he keâess osKeles nQ~ efpememes efkeÅeeLeer&, keâ}ekeâejebs/efÛe$ekeâejeW keâes keâ}e kesâ meeLe ner Fmemes
mecyeefvOele nesves kee}er keâ}e keâer ef›eâÙeeSB pewmes-efÛe$eeW keâer ØeoMe&efveÙeeW, Gvekesâ meb«eneW, keâ}e efMeefkej keâer ef›eâÙeeSB
pewmes- efÛe$eeW keâes hegjmke=âle, mecceeefvele keâj GvnW Øeeslmeeefnle keâjves kesâ efkeefYeVe ceeOÙeceeW mes efÛe$ekeâ}e keâe efkekeâeme Gòej
ØeosMe ceW nes jne nw~

cegKÙe Meyo

Gòej ØeosMe keâer efÛe$ekeâ}e, efÛe$ekeâej, mecemeeceefÙekeâ efÛe$ekeâ}e, keâ}e, efke<eÙe Sbke lekeâveerkeâ~

keâ}e keâuÙeeCe keâer peveveer nw~ Fme Oejleer hej
ceveg<Ùe keâer Glheefle keâe Fefleneme keâ}e kesâ Éeje ner
™heeefÙele ngDee nw~ keâ}e Fme efkeješ efkeÕe keâer me=peveMeefòeâ
nesves kesâ keâejCe me=ef<š kesâ mecemle heoeLeeX ceW kÙeehle nw
Ùen Devevle ™he nw Deewj Fmekesâ Fve Devevle ™heeW keâer
DeefYekÙeefòeâ Skeb efve<heefòe keâe DeeOeej keâ}ekeâej nw~

keâ}e efkeâmeer Yeer Ùegie keâer nes, keâ}e ner nesleer nw~
keâ}e Ûeens Øeeiewefleneefmekeâ keâe} keâer nes, Ûeens ØeeÛeerve
DeLekee ceOÙekeâe}erve Deepe Yeer osKeer peeleer nw, mecePeer
peeleer nw Deewj mejener peeleer nw~ ØeeÛeerve keâe} keâer nesves
mes keâ}e keâe cenlke keâce veneR nes peelee, yeefukeâ Gmekeâe
Dekeämej cenlke yeÌ[ peelee nw~ keâ}e kesâ æeje nceW
Dehevee ØeeÛeerve Fefleneme, mebmke=âefle, ieewjke Deewj meceepe
keâer Øeieefle keâe helee }ielee nw~ keâ}e meceÙe kesâ meeLe
nceW Deheveer Deesj Deewj Yeer DeefOekeâ Deeke=â<š keâjleer nw~

}sefkeâve, Ùen Yeer meÛe nw, efkeâ keâ}e ncesMee veÙee ®he
«enCe keâjleer jnleer nw~ pewmes-pewmes meceepe, nceejs peerkeve,
ef›eâÙee-keâ}eheeW, efkeÛeej ke Âef<škeâesCe Skeb ®efÛe ceW heefjkele&ve
neslee nw, Gmeer lejn keâ}e ceW Yeer heefjkele&ve neslee nw,
keäÙeeWefkeâ keâ}e ncesMee Deheves mecemeeceefÙekeâ meceepe,
peerkeve ke meYÙelee leLee mebmke=âefle keâe ohe&Ce nesleer nw~
pewmes-pewmes Gvekeâe mke®he yeo}lee nw keâ}e keâe Yeer ®he
yeo}lee peelee nw~ keâ}e keâYeer Skeâ meer veneR jnleer~

efkeâmeer Yeer osMe keâer mebmke=âefle Skeb meYÙelee keâe
cetuÙeebkeâve keneB keâer keâ}e hejcheje kesâ ceeOÙece mes efkeâÙee
peelee nw~ keâ}e ceeveke peerkeve keâe Skeâ cenlkehetCe& Debie
nw~ Dele: oeMe&efvekeâeW ves keâne nw efkeâ- ‘‘keâ}e ner peerkeve
nw’’ keemleke ceW keâ}e peerkeve peerves keâer heæefle, peerves keâe
Skeâ {bie nw~ keâ}e kesâ Éeje ner peerkeve keâes hetCe&lee ke
o#elee kesâ meeLe efyeleeÙee pee mekeâlee nw~ keâ}e ken
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ceevekeerÙe ef›eâÙee nw, efpemeceW Gmekeâer Øeke=âefle, ™he Deewj
Yeeke meefcceef}le jnles nQ~ meke&ßes… keâ}e meowke Ûeslevee
keâes mheMe& keâjleer nw~ YeejleerÙe mecemeeceefÙekeâ keâ}e keâer
he=…Yetefce keâes mecePevee "erkeâ Gmeer Øekeâej nw pewmes-
efkeâmeer G}Pes ngÙes Oeeies keâes meg}Peevee, efpemekeâer ØelÙeskeâ
ieeb" ØeeÛeerve DeKeefC[le Gheceneæerhe kesâ keâe} meceeve
nw leLee efpeveceW Oece&, Fefleneme Skeb oMe&ve ieBgLee ngDee nw~
Ùen Skeâ DelÙeefOekeâ Gòespekeâ ke peefš} DeYÙeeme nw~
Gòespekeâ Fmeef}S keäÙeeeWefkeâ Ùen efkemle=le keâeÙe& #es$e nw
efpemeces DeYeer lekeâ keâF& DeveÚg, hen}t nQ keneR peefš}
Fmeef}S keäÙeeeWefkeâ Deepe Yeer nceejs mece#e efÛeef$ele, ceewefKekeâ
leLee ef}efKele mee#Ùe meerefcele cee$ee ceW ner Ghe}yOe nQ~
YeejleerÙe keâ}e keâes keâe}›eâce, Yetiees} leLee mebmke=âefle keâer
Âef<š mes mecePee pee mekeâlee nw meeLe ner Ssefleneefmekeâ
ØeefkeâÙee efveOee&jCe keâjves ceW meceÙe ke Delebje} Yeer cenlkehetCe&
keâejkeâ nw~ Øeke=âefle kesâ meewvoÙe& mes DeefYeYetle neskeâj ceeveke
ves Deheves Fme Den}eo keâes keâ}e kesâ efkeefkeOe ™heeW keâes
DeveskeâeW ØeÙeesieeW æeje efkeefYeVe keâe}eW ceW Øekeâš efkeâÙee
nw~ Ùen keâ}e ØeÙeesie Gme meceÙe mes Ûe}s Dee jns nQ peye
ken mkeÙeb Deeefoce DekemLee ceW Lee leLee ieebs[keevee kesâ
Deveskeâ Yet-YeeieeW ceW meYÙelee keâer keâneveer jÛe jne Lee~

mecemeeceefÙekeâ keâ}e keâe leelheÙe& Gme keâ}e mes nw
pees kele&ceeve ceW Skeâ efkeMes<e Deevoes}ve mes pegÌ[er ngF& nw
Deewj ØeeÛeerve hejchejeDeeW Skeb ®efÛe efvejvlej veÙes-veÙes
ØeÙeesieeW mes GlheVe ngF& nw~ keâ}e DeefYekÙeefòeâ, ceveeskew%eeefvekeâ,
Øeleerkeâelcekeâ leLee peefš} nesleer pee jner nw~ Yeejle ceW
mecekeâe}erve keâ}e keâes yeÌ{ekee osves keâe keâece Yeejle
mejkeâej Éeje ieef"le ‘je<š^erÙe }ef}le keâ}e Dekeâeoceer’
keâe nw~ Fme Dekeâeoceer keâer mLeehevee mkeleb$e Yeejle ceW
5 Deiemle, 1954 keâes Yeejle mejkeâej Éeje keâer ieÙeer~
mecemeeceefÙekeâ keâ}ekeâejeW kesâ ef}Ùes keâesF& Yeer efke<eÙe YeejleerÙe
meceepe keâer peefš}leeÙeW, kegâC"eÙeW Deeefo DeÚgleer veneR
nw~ Deiej mebIe<e&jle veÙes keâ}ekeâej keâer ke=âefleÙeeW hej
vepej [e}W lees Ùes efkebmeieefleÙeeB hetjer peefš}lee kesâ meeLe
Gvekesâ efÛe$eeW ceW efoKe}eF& heÌ[leer nw~ mecemeeceefÙekeâ
keâ}ekeâej kÙeefòeâ leLee meceepe keâer YeekeveeDeeW keâes Deelcemeeled
keâj ienve Keespe ceW }iee ngDee nw~

mecemeeceefÙekeâ efÛe$ekeâ}e keâe pevce kew%eeefvekeâ DekeOeejCee
mes ngDee nw Deewj GmeceW ØeÙeesiekeeoer Âef<škeâesCe nw efpemekesâ
heâ}mke™he DeeOegefvekeâ efÛe$ekeâ}e keâe mke™he efkeefYeVe
Øee™heeW ceW GheefmLele nes mekeâe nw efkeâvleg GmeceW ØeÙeesiekeeoer
Øeef›eâÙee efkeâmeer efveefMÛele Keespe keâes mLeeefhele veneR keâj
heeÙeer nw~ efpemekesâ keâejCe Gmekeâe keâesF& efveefMÛele mke™he
DeYeer Øekeâš veneR nes mekeâe nw }sefkeâve Deiej nce Gòej
ØeosMe keâer efÛe$ekeâ}e keâe mke™he oMee&vee Ûeens lees nce
Ùener keânsieW efkeâ Gòej ØeosMe keâer efÛe$ekeâ}e ‘kegâÚ-kegâÚ
heeMÛeelÙe Deewj DeefOekeâlece vekeerve ØeÙeesiekeeoer nw’
mecemeeceefÙekeâ efÛe$ekeâejeW kesâ vekeervelece lekeâveerkeâeW Éeje
mecemeeceefÙekeâ keâe} ceW Gòej ØeosMe kesâ efÛe$ekeâejeW ves
efÛe$ekeâ}e keâes veÙee DeeÙeece Øeoeve efkeâÙee nw~

mecemeeceefÙekeâ keâ}e keâe cele}ye nw Deepe keâer
keâ}e, kele&ceeve ceW ØeÛeef}le keâ}e, veÙes peceeves keâer
keâ}e, veÙes Ùegie keâer keâ}e DeLekee yeeRmekeer Meleeyoer keâer
keâ}e Ùen meye keâe}keeÛeer Meyo ner nw~ Deepe keâer keâ}e
peye keâne peelee nw lees Fmekeâe cele}ye Ùener neslee nw efkeâ
keâ}e keâe ken ®he pees meceepe ceW Deepe ØeÛeef}le nw,
Ûe} jne nw~ pewmeer keâ}e nce Deepe osKe jns nw Fmemes
Yeer DeeOegefvekeâ keâ}e keâe DeLe& mhe<š veneR neslee, keäÙeeWefkeâ
Deepe ØeosMe ceW nceejs yeerÛe keâF& lejn keâer keâ}eÙeW
Âef<šieesÛej nesleer nw~ meYeer keâes nce DeeOegefvekeâ vener keân
mekeâles pewmes nceejs yeerÛe ceW Ssmes Yeer efÛe$ekeâej nw pees
cenpe Depevlee, jepemLeeveer, heneÌ[er DeLekee cegie} keâe}erve
efÛe$eeW keâer ngyent vekeâ} Gleej jns nw DeLekee GvneR keâer
lepe& hej efÛe$e yevee jns nw~ Ssmes efÛe$eeW DeLekee efÛe$ekeâejeW
keâes nce mecemeeceefÙekeâ veneR keân mekeâles GvnW hegjeveer
heefjheešer keâe efÛe$ekeâej ner keâne pee mekeâlee nw~ Fmeer
Øekeâej ieBekeeW ceW Yeer keâneR-keâneR Iej keâer efm$eÙeeW ceW efÛe$e
yeveeves keâer Skeâ hejcheje Ûe}er Dee jner nw, ken Yeer
mecemeeceefÙekeâ keâ}e vener nw pees ceeB mes yesšer meerKe keâj
hejchejeiele lejerkeâeW mes efÛe$e yeveeleer nw~ Ùen Yeer «eecÙe
efÛe$ekeâ}e ner keâner peeÙesieer DeeOegefvekeâ keâ}e veneR Fmeer
Øekeâej Deeefoce peeefleÙeeW ceW hejchejeiele ®he mes pees keâ}e
keâer heefjheešer Ûe}er Dee jner nw ken Yeer DeeOegefvekeâ keâ}e
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veneR nw~ DeLee&le pees Yeer keâ}e kesâ ®he ceW Deepe kesâ
peceeves mes hetke& keâer keâ}e keâer hejcheje Ùee heefjheešer ceW
yeveles Dee jns Ùee yeve jns nQ GvnW nce heejcheefjkeâ keâ}e
ner keân mekeâles nw, mecemeeceefÙekeâ keâ}e veneR~

Gòej ØeosMe keâer mecemeeceefÙekeâ efÛe$ekeâ}e :

Gòej ØeosMe pevemeKÙebe keâer Âef<š mes Yeejle keâe
meyemes yeÌ[e jepÙe nw~ Ùen efkeÕe kesâ Deveskeâ osMeeW mes
Deekeâej ceW Deewj Deeyeeoer ceW yengle ye[e nw~ mechetCe& osMe
keâer mebmke=âefle Deewj efkejemele kesâ Øeleerkeâ Fme jepÙe ves
Dekesâ}s ner Yeejle kesâ Fefleneme Deewj mecemeeceefÙekeâ efÛe$ekeâ}e
ceW pees mLeeve Øeehle efkeâÙee nw, kewmee otmeje efkeâmeer DevÙe
jepÙe ves vener efkeâÙee nw~ Gòej ØeosMe keâer keâ}e kesâ
DeeOegefvekeâ Ùegie keâe Fefleneme meved 1925 kesâ yeeo mes
ner ØeejcYe neslee nw Deewj Fme Deæ&Meleeyoer lekeâ lees
ØecegKe ®he mes }KeveT Deeš& mkeât} kesâ Fefleneme mes ner
pegÌ[lee nw keäÙeeWefkeâ ØeosMe kesâ mecemeeceefÙekeâ Øeefmeæ keâ}ekeâejeW
ceW mes kegâÚ keâes ÚesÌ[keâj DeefOekeâbeMe Fmeer keâ}e efkeÅee}Ùe
mes pegÌ[s jns nQ~

Gòej ØeosMe keâer keâ}e leLee efÛe$ekeâ}e efkeÕeØeefmeæ
ceeveer peeleer nw~ Gòej ØeosMe ceW keâeheâer efÛe$ekeâejeW ves
Yeejle ceW Skeâ Øeefmeefæ Øeehle keâer nw~ Gòej ØeosMe ceW
efÛe$ekeâ}e kesâ GoenjCe Øeeiewefleneefmekeâ keâe} kesâ keâvoje
Ùee efcepee&hegj Mew}er kesâ Mew}eßeÙeeW ceW efveefce&le efÛe$e mes
}skeâj DeeOegefvekeâ Ùegie lekeâ efkeÅeceeve nQ~ Gòej ØeosMe ceW
F}eneyeeo leLee yeveejme kesâ ceOÙe kee}s efcepee&hegj ceW
heneÌ[er DebÛe}eW mes efÛe$e efce}s nQ~ Fvekesâ efke<eÙe heMeg,
he#eer, efMekeâej Deeefo nQ~ ÙeneB efÛe$e oerkeejeW leLee ÚleeW
hej yeves nQ~ Gòej ØeosMe jepÙe ceW keâ}e Skeb keâ}ekeâejeW
kesâ hees<eCe keâer ncesMee kÙekemLee jner nw~ keejeCemeer,
}KeveT, peewvehegj Deeefo keâer cegÌie}, jepehetle, Skeb
efyeÇefšMe Mew}er kesâ efÛe$e Fme yeele kesâ ØeceeCe nw~

21keeR Meleeyoer kesâ ØeejcYe ceW Ùeefo nce Gòej
ØeosMe keâer keâ}e keâe Deke}eskeâve keâjW lees nceW DelÙeefOekeâ
efvejeMe nesvee he[siee~ pees ØeosMe ØeeÛeerve keâe} mes ner
Deheves ceneve meebmke=âeflekeâ kesâvõeW- ceLegje, ØeÙeeie, kejeCemeer,
keâewMeecyeer, Deeefo keâer Glke=â<š keâ}e Skeb efMeuheeW kesâ

ef}S Øeefmeæ jne nw, keneR Gòej ceOÙekeâe} ceW cegie}
Meemeve kesâ ceOÙe hevehes, Deheves veiejeW-}KeveT, Deeieje,
]heâ®&Keeyeeo, jecehegj, cegjeoeyeeo, ceT, efcepee&hegj Deeefo
keâer keâ}eDeeW nmlekeâ}eDeeW efÛekeâve, efkeâceKeeye, helLej
ke heerle} kesâ kele&ve, Úhes yegves kem$e, keâe}erve, neLeer
oeble hej vekeäkeâeMeer ke DevÙe Deveskeâ efMeuheeW kesâ ef}S
DeYeer Yeer efkeKÙeele nw~ keemlegkeâ}e kesâ #es$e ceW yeveejme,
meejveeLe, ceLegje, ke=voekeve kesâ ceefvoj, heâlesnhegj meerkeâjer,
leepecen}, Sleceelegöew}e keâe cekeâyeje, }KeveT kesâ
FceeceyeeÌ[s ke efkeâleves ner DevÙe Yekeve efkeÕe ceW Deheveer
Skeâ De}ie henÛeeve yeveeÙes ngÙes nQ~ ØeosMe kesâ keâ}e
Yeb[ej keâes heâlesnhegj meerkeâjer Deewj Deeieje ceW cegie}
ojyeej kesâ mebj#eCe ceW jme efmeæ efÛe$ekeâejeW-oMekeble,
yemeekeve, kesâmetoeme, efÛevleeceve, ieeskeOe&ve, Gmleeo cebmetj
leLee DevÙe DeveskeâeW ves Deheveer Glke=â<š keâ}e mes mece=æ
efkeâÙee Deewj Deeies Deeves kee}s keâe} ceW peneb }KeveT,
yeveejme Deewj ieÌ{kee} ceW mLeeveerÙelee keâer Úehe ef}Ùes
Deveskeâ efÛe$ekeâejeW æeje megvoj keâ}elcekeâ efÛe$eeW keâe
efvecee&Ce ngDee efpeveceW ieÌ{kee} kesâ efÛe$ekeâej ceew}ejece
keâeheâer efkeKÙeele ngÙes~ Gòej ØeosMe ceW cegie} Meemeve kesâ
Devle Deewj efyeÇefšMe meòee kesâ DeejcYe kesâ meeLe 19keeR
Meleeyoer keâe Deble Deeles-Deeles jepeveereflekeâ Skeb meebmke=âeflekeâ
GLe}-hegLe}, mebj#eCe Deewj peerefkekeâe kesâ DeYeeke ceW
keâ}e Deheveer GVele hejchejeDeeW mes otj neskeâj efvecvemlejerÙe
leLee meceehle ØeeÙe: meer nes ieÙeer Leer~

Fme meesÛeveerÙe efmLeefle kesâ Øeefle efyeÇefšMe Meemekeâ Yeer
Goemeerve ve jns Deewj meved 1907 ceW DeeÙeesefpele DeewÅeewefiekeâ
keâevØeWâme ceW ef}S ieÙes efveCe&Ùe kesâ Devegmeej ØeosMe ceW
keâ}e Skeb efMeuhe keâes Øeeslmeeefnle Skeb efkekeâefmele keâjves kesâ
ef}S meved 1911 ceW }KeveT ceW jepekeâerÙe keâ}e Skeb
efMeuhe efkeÅee}Ùe keâer mLeehevee ngF&~ efpemekesâ ØeLece
ØeOeeveeÛeeÙe& ßeer vesLeefveÙe} ng[& efveÙegòeâ ngÙes~

Gòej ØeosMe ceW Yeer 1948-49 kesâ }ieYeie kegâÚ
Ùegkee keâ}ekeâej veÙeer efoMee heeves keâer le}eMe ceW ØeÙeesieMeer}
Les~ FveceW cetefle&keâ}e ceW mkeÊ pesÊ SveÊ efmenb efpevnesves
ÙeLeeLe&keeoer Mew}er ceW Yeer keâeÙe& efkeâÙee efkeâvleg Deheves
ceewef}keâ veÙes ØeÙeesieeW kesâ ef}S kes mcejCe efkeâÙes peeÙesieW
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leLee efÛe$ekeâ}e kesâ #es$e ceW peerlesvõ kegâceej, efkeÕeveeLe
KeVee pewmes }sKekeâ Ketye meef›eâÙe jns~ ØeosMe ceW 1950
kesâ Deeme-heeme keâ}e kesâ heleve, vekepevce Deewj efkekeâeme
kesâ ÙeMeefMeKej keâes Útkeâj efheâj ®efÌ{«emle neskeâj keâ}e
peiele ceW mkeerkeâej efkeâÙes peeves keâer efmLeefle lekeâ hengbÛekeâj
hegve: veÙes efmejs mes veÙes Oejele} keâer Keespe kesâ mebIe<e& keâe
Fefleneme osKeves keâes efce}lee nw efkeâvleg me=peveelcekeâ efkeOeeÙeW
Ûeens ken efkeâmeer Yeer #es$e keâer nes meerceeyeæ keâoeefhe veneR
nes mekeâleer efkekeâeme keâe ›eâce Deveeefo nw pees Devevle
keâe} lekeâ Ûe}lee nw~ peneb Yeer Skeâ keâe} ceW efkekeâefmele
efkeâmeer efkeOee keâes hetCe& meercee ceevekeâj, ceesn DeLekee
hetkee&«enCe, pees Gmeer mes yevOekeâj vekeÙegie keâer Ûeslevee
Deewj heefjefmLeefleÙeeW keâes vekeâej osleer nQ, kes ®Ì{ nes peeles
nQ, efheÚÌ[ peeles nw~ Fme melÙe keâes mkeerkeâej keâjves keâer
efmLeefle keâe }KeveT keâ}e efkeÅee}Ùe ves Yeer meecevee
efkeâÙee Deewj Skeâ }cyeer DekeefOe lekeâ Gòej ØeosMe kesâ
keâ}ekeâejeW keâes Ghe}efyOe keâer efoMee ceW meleled mebIe<e&
keâjvee heÌ[e~

efkeâvleg Deepe efmLeefle meke&Lee efYeVe nw efkeiele leerme
ke<ee&s ceW ØeosMe kesâ keâ}ekeâejeW keâer keâ}e efke<eÙekeâ peeie®keâlee
Skeb efvepe keâes Keespe heeves kesâ ef}S efvejvlej ØeÙeesieMeer}
jnves kesâ heâ}mke®he efÛe$ekeâ}e, cetefle&keâ}e, «eeefheâkeäme
Deeefo efkeefYeVe #es$eeW ceW Deveskeâ Ssmes veece GYej keâj
meeceves DeeS efpevneWves je<š^erÙe mlej hej Deheves keâes
mLeeefhele efkeâÙee nw~ efheÚ}s ke<ee&s ceW ngÙes meke&s#eCeeW kesâ
DeeOeej hej Ùen leLÙe mhe<š ngÙes nw efkeâ Fme yeerÛe ØeosMe
kesâ Ghejesòeâ efkeefYeVe #es$eeW kesâ keâ}ekeâej je<š̂erÙe Devleje&<š̂erÙe
Skeb DevÙe DeefKe} YeejleerÙe mlej keâer ØecegKe keâ}e
ØeoMe&efveÙeeW ceW ve kesâke} Yeeie }sles jns kejved GveceW mes
efkeâleves ner hegjmkeâejeW mes mecceeefvele Yeer nesles jns nQ~
Fmekesâ Deefleefjòeâ meceÙe-meceÙe hej ØeosMe kesâ Deveskeâ
keâ}ekeâej efyeÇefšMe keâeGbefme} mkeâe@}jefMehe, Ùetvesmkeâes
heâs}esefMehe leLee efkeosMeer mejkeâejeW kesâ Deeceb$eCe hej efkeosMeeW
ceW DeOÙeÙeve Skeb YeÇceCe keâj DeeÙes nw~ Deveskeâ vekeÙegkekeâ
keâ}ekeâej Deheveer jÛeveelcekeâ ØeefleYee kesâ DeeOeej hej
je<š^erÙe meebmke=âeflekeâ Úe$eke=efòe leLee petefveÙej heâw}esefMehe
Øeehle keâj Ûegkesâ Deewj keâj jns nw~

mecemeeceefÙekeâ keâ}e ceW oes oMekeâeW kesâ yeo}eke
efke<eÙe Skeb meece«eer, ceeOÙece Deewj vekeerve ØeÙeesieeW æeje
ØeefleefveefOelke keâe efkeM}s<eCe keâjves kesâ ef}S meceefhe&le nw
keäÙeeWefkeâ mecemeeceefÙekeâ keâ}e keâe DeYÙeeme yengle ieefleMeer}
nw, leLee lekeâveerkeâ kesâ meeLe mebemke=âeflekeâ ØeYeekeeW mes
DeefOekeâ mes DeefOekeâ peeie™keâlee kesâ meeLe yeo} jne nw~
Deeš& iew}jer, keâ}e mebmLeeve, keâ}e meb«ene}Ùe Deeefo
mecemeeceefÙekeâ keâ}e DeYÙeeme Skeb veke ØeÙeesieOeefce&lee kesâ
ef}S Skeâ yeÌ[er Yetefcekeâe efveYee jns nQ Deewj Fbšjvesš kesâ
GheÙeesie ves meesÛe kesâ lejerkeâeW Deewj keâ}ekeâejeW leLee Gvekesâ
keâece keâjves keâer ØeefkeâÙee hej Yeer ØeYeeke [e}e nw~
kele&ceeve keâ}ekeâejeW Éeje yeÌ[s hewceeves hej efkeefYeVe osMeeW
keâer Ùee$ee, Debleje&<š^erÙe ØeoMe&efveÙeeW ceW Yeeie }svee,
Debleje&<š^erÙe keâ}e jsefpe[Wmeer ceW efnmmee }sves Deewj keâ}e
keâer IešveeDeeW keâes mkeeYeeefkekeâ ®he mes Deheveeves kesâ ef}S
leLee je<š^erÙe Skeb Debleje&<š^erÙe keâ}ekeâejeW ceW hejmhej
yeeleÛeerle mes veke ØeÙeesieOeefce&lee keâes ye} efce}e nw~ keâ}e
mebmLeeve Yeer GheÙegòeâ keeleekejCe, meceÙe Deewj mLeeve keâer
DeekeMÙekeâlee keâes hetje keâjves kesâ ef}S jÛeveelcekeâ ØeÙeemeeW
kesâ meeLe keâ}ekeâejeW keâer ke=âefleÙeeW ceW kewkeâefuhekeâ lejerkeâeW
Deewj ceeOÙeceeW ceW ØeÙeesie keâjves keâer keâesefMeMe keâjves kesâ
ef}S mkeleb$elee Øeoeve keâjles nw~ meeLe ner keâ}e ces}s,
keâ}e efyevee}s Deewj keâ}e efMeKej Deeefo ÛegveewefleÙeeW keâe
meecevee keâjves Skeb keâ}e kesâ efvecee&Ce ceW keâ}ekeâejeW keâe
vekeerve Âef<škeâesCe efkekeâefmele keâjves kesâ ef}S veÙee DeekeâeMe
Øeoeve keâj jns nw~

Gòej ØeosMe keâer mebmke=âefle kesâ Devleie&le ÙeneB efÛe$ekeâ}e
keâe efkekeâeme Øeeiewefleneefmekeâ keâe} mes }skeâj mecemeeceefÙekeâ
efÛe$ekeâ}e ceW Yeer efoKeeÙeer oslee nw~ }KeveT ceW keâ}e
Skeb efMeuhe ceneefkeÅee}Ùe keâer mLeehevee Skeb YeejleerÙe
efÛe$ekeâej Deefmele kegâceej nuoej kesâ ceeOÙece mes Gòej
ØeosMe ceW hejchejeiele YeejleerÙe efÛe$ekeâ}e keâe efkekeâeme
Meg™ nes ieÙee~ Gòej ØeosMe ceW efÛe$ekeâ}e kesâ efkekeâeme
nsleg Fmekesâ efkeefYeVe #es$eeW ceW efkeÕeefkeÅee}ÙeeW, ceneefkeÅee}ÙeesW
ceW keâ}e keâer efMe#ee oer peeves }ieer~ efÛe$ekeâ}e kesâ
efkekeâeme kesâ mevoYe& ceW ner yengle mes keâ}e efkeefLekeâeDeeW,
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}ef}le keâ}e Dekeâeoceer, keâ}e mebmLeeDeeW, keâ}e
meb«ene}ÙeeW Deeefo kesâ cenlkehetCe& Ùeesieoeve mes Deepe nce
mecemeeceefÙekeâ efÛe$ekeâ}e kesâ efkekeâefmele ™he keâess osKeles
nQ~ efpememes efkeÅeeLeer&, keâ}ekeâejebs/efÛe$ekeâejeW keâes keâ}e
kesâ meeLe ner Fmemes mecyeefvOele nesves kee}er keâ}e keâer
ef›eâÙeeSB pewmes-efÛe$eeW keâer ØeoMe&efveÙeeW, Gvekesâ meb«eneW,
keâ}e efMeefkej keâer ef›eâÙeeSB pewmes efÛe$eeW keâes hegjmke=âle,
mecceeefvele keâj GvnW Øeeslmeeefnle keâjves kesâ efkeefYeVe ceeOÙeceeW
mes efÛe$ekeâ}e keâe efkekeâeme Gòej ØeosMe ceW nes jne nw~

Gòej ØeosMe keâer efÛe$ekeâ}e ceW jsKeeDeeW ®heeW, Oejele}eW
kesâ meeLe-meeLe jbieeW keâe Yeer Dehevee ØecegKe mLeeve nw~
Fvekeâer oes efkeMes<eleeSb nw hen}er jsKeeDeeW ceW }Ùeelcekeâ
meewvoÙe& Deewj otmejer efkeMes<elee met#celee kesâ meeLe efceefßele
jbie Ùeespevee DeLee&le keâesce} jbieeW keâer efkeefYeVe mlejerÙe
efceefßele ØeÙeesieeW keâer ØeYeekeeslheeokeâlee~ ÙeÅeefhe pe} jbieeW
keâe ØeÙeesie ner mekee&sÛÛe jne nw~ }sefkeâve yeeo ceW pe}
jbieeW keâe mLeeve šscheje ves }s ef}Ùee~ kegâÚ heejcheefjkeâ
efÛe$ekeâej efÛe$eeW kesâ efvecee&Ce ceW S›eâsef}keâ jbieeW keâe ØeÙeesie
menpelee mes keâj jns nw~ keäÙeeWefkeâ Keefvepe jbie lewÙeej nesves
ceW heefjßece Deewj meceÙe DeefOekeâ }ielee nw~

YeejleerÙe efÛe$ekeâ}e ØeejcYe mes ner Deheveer Skeâ Keeme
lekeâveerkeâ Deewj efke<eÙe kesâ ef}S peeveer peeleer nw~ lekeâveerkeâ
Deewj efke<eÙe efÛe$ekeâ}e keâe kees hen}g nw efpemeves YeejleerÙe
efÛe$ekeâ}e keâes Devleje&°^erÙe mlej hej }e KeÌ[e efkeâÙee nw~
mecemÙee Ùen nw keâer Fmekeâe %eeve DeYeer lekeâ keâ}e ØesefceÙeeW,
keâ}e meeOekeâeW Skeb MeesOeeefLe&ÙeeW keâes hetCe&le: veneR nes heeÙee
nw, keäÙetbefkeâ Fme efke<eÙe hej DeYeer lekeâ keâesF& meeefnlÙe Ùee
MeesOe keâeÙe& osKeves keâes veneR efce}lee nw~ MeesOe keâe Ùen Skeâ
cenlkehetCe& efke<eÙe nw, efpemes nceves Deheves MeesOe kesâ ef}S
Ûegvee nw~ Ùegie heefjkele&ve kesâ meeLe ner efÛe$eeW kesâ efke<eÙe Deewj
lekeâveerkeâ ceW efkeefkeOelee keâe mhe<š ™he osKee pee mekeâlee nw~
MeesOe kesâ oewjeve Fmeer heefjkele&veMeer}lee keâes mecePeves keâe
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Abstract

The article is a formalist analysis of murals related to Mahavidyas, Hindu tantric

goddesses, which are painted in a Vaishnava temple, Ram Janaki temple, of Assi,

Varanasi. The depiction of Mahavidyas have unique iconographical properties. The

property that differentiates it from the classical tradition of presentation of the

goddesses. Here this paper explains its unique qualities through formal analysis and

discuss about the mood of images.
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Introduction :

The city, Varanasi, has always been a

stronghold of Hinduism along with

Buddhism and Jainism since a long time.

Hindu texts, especially, Puranas and

Mahabharata explicitly praised Kashi as

a pilgrimage place. In the same way,

Sarnath is the main site of the Buddhist

religion. Goutam Buddha first preached

his sermon here after getting

enlightenment in Bodhgaya, Bihar. The

Buddhist Tripitaka1 texts reflect

vociferously about Kashi and its trade

values.2 Similarly, four Tirthankaras of the

Jain religion were born in the city viz.

Parshavanath, Shuparshvanath, Shreyan-

shanath and Chandraprabhu.3 So, it is also

an important site from Jain view as well.

And in the medieval period and thereafter,

respectively, the dominance of Islamic

rulers, the Sultanate, and the Mughals,

then British Raj, over the city added

culturally and materially, new layers to the

fabrication of the city.  

Many powerful rulers such as Peshwas

of Maharashtra, rulers of Rajasthan,

nawabs of Awadh, Mughals, British Raj,

etc. tried to capture and ruled the city at

times. So, the city felt a lot of changes in

the context of political as well as cultural

values from a long time. Consequently,

these all affected the visual culture of

Banaras as well.

The visuals that emerged from the city

are very interesting and important. There

are many layers we get in an analysis of
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the visual materials, such as the layers of

different cultures, the layers of antiquity

and modernity, etc. The relationship

between society and the visuals is integral.

Janet Wolff explicitly defines the relation

between Society and Art in her work ‘The

Social Production of Art’ when she says

“Art is a social product”.

The era of the 18th/19th century in

Varanasi was an important time of many

changes in respect of power politics and

cultural values. The impact of the local

kings was increasing in the folk culture

of Banaras along with other existing rulers

of Rajasthan, Maharashtra, and Awadh. In

the city, the effect of Rajput rulers was

clearly visible from the 16th century. Raja

Man Singh, Rao Surjan Singh, Sawai Jai

Singh, and other territorial rulers such as

Bundi, Jaipur, Aamer, of Rajasthan

respectively kept engaging in the city.4 The

exotic rulers mostly used to come with

their skilled attendants like artists,

musicians, poets and such others who

affected the local artists of the city. Many

temples in the town, Havelis and ghats on

the riverfront were patronized by different

rulers and merchants of various states in

this period. So, the visual culture of the

city explicitly presents the various

dimensions and layers of the city.

Observation & Analysis :

Here I will discuss the murals of

Mahavidyas, the tantric goddesses, painted

in Ram Janaki temple. The temple is

situated in the Dumraon colony of the Assi

area of Varanasi and it is built by a king of

Dumraon, Bihar, in the late 19th century in

a north-Indian temple architectural style,

Nagar style. It is built on a high plinth, has

a rectangular mandapa and a square garbh-

griha, a sanctum, and a long shikhara.

The Goddess Kali

The Goddess Tara

The main attractive point of the wall

paintings of the temple is the panels of

Mahavidyas, twelve panels are painted in

a row of these tantric goddesses which are

generally ten in number, on the west wall

of the temple. The other walls have

dominantly Vaishnava subjects painted

along with Sakt and Shaiva subjects.  

We can see some of the Mahavidyas

in the given images. In everyday life, we

see these tantric goddesses, in our

surroundings, in their traditional form

which are described in tantric texts like

Brihaddharma Puran, Rudrayamala Tantra,

Yogini Tantra, Sharda Tilak Tantram,

Bhartiya Shaktisadhana, Shakt Pramod,

etc. Their iconographical norms have often

been gone through those tantric texts. But,
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in these paintings, I observed many unique

features in their presentation. Immediately,

it is difficult to recognize the goddesses

individually. A few of them can be traced

or recognized rapidly but most of them

are hard to mark because of their distinct

iconographical properties. Generally,

Mahavidyas are mentioned in ten in

numbers, therefore it is often said

Dasmahavidyas (ten Mahavidyas). While

here, twelve goddesses are painted in the

panels of Mahavidyas respectively.

The ten Mahavidyas, mentioned in

tantric texts, are respectively Kali, Tara,

Shodasi, Bhuvaneshvari, Chhinnamasta,

Bhairavi, Dhumavati, Bagalamukhi,

Matangi, and Kamala. The order of

depiction of the goddesses in the temple is

as follows which varies from the classical

order mentioned in the texts - Goddess

Bagalamukhi, Annapurna, Dhumavati,

Kamakhya, Matangi, Bhairavi, Kali, Tara,

Tripur-Sundari, Chhinnamasta, Bhuva-

neshvari, and Kamala. This is at variance

with how the Mahavidyas are mentioned

in the religious texts where the number is

ten. But the Chamunda-Tantra and the

Mundmala-Tantra mention a few more

goddesses such as Durga, Kamakhya,

Padmavati, and Annapurna.5

The iconography of Mahavidyas,

painted in the temple, are very distingui-

shed and simplistic in form. Even the

terrible goddesses are depicted in simplified

ways, such as- Kali, Tara, Dhumavati, etc.

The fierce or terrifying aspects of the

goddesses are not as clearly portrayed as

the tantric texts described them. A soft

approach to presentation is accepted here.

It is here that we discern that the style

of the depiction of murals is affected by

the north-Indian miniature tradition.

Mahavidyas are, iconographically, always

painted in a group on the walls of temples.

Rarely do these goddesses have their own

individual temples or are painted indivi-

dually. Mostly, it is Kali who has many

temples dedicated to her in India.

The Goddess Shodasi

The Goddess Bhuvaneshvari

It is in the depiction of these goddesses

that we discern the economy of

iconography by which I mean that the

distinction of one Mahavidya from another,

hinges on a minimum iconographical

variation: maybe, just one unique attribute

through which she may be readily

identified. This minimal style of depiction,

related to Mahavidyas, is very rare to see.

The specific recognition of goddesses can

only be through their single iconographic

element, such as in the case of Bagalamukhi

where she is depicted through only her
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mount, the crane. Likewise, Dhumavati is

shown with her mount being a crow,

Annapurna with a bowl, Matangi with

Veena, Tara seated on a white lotus, and

Bhairavi with a book. Only Chhinnamasta,

Kali, and Kamala have complex

iconographical features and those details

immediately reveal their respective identity.

Bhuvaneshvari and Shodashi (Tripura-

Sundari) could be identified by the

instruments they hold and the formal

properties which have similarities through

textual references mentioned in

Bhuvaneshvari Tantra and Shodashi

Tantra.

The depiction of Kali, in the panel, is

very simplistic in form, lack of fierceness

and frightfulness as mentioned in the

textual sources. However, there is a corpse

mentioned in her iconography which is not

depicted here. That corpse symbolizes the

debris, the “nonexistence” of the universe

after ultimate destruction, and is a major

part of her iconography to complete a

sense of ‘Kali’.6

There are many more examples of

Kali where she is depicted without a

corpse. An image of Kali which is painted

in Mahamaya temple is presented without

a corpse as well. However, the painting

style is very different in both temples.

Another element of her iconography is the

‘skirt’ made up of human hands, which is

also replaced with the Rajasthani costume,

Ghaghra Choli.

We notice a spirit of experimentation

in the iconography of the Mahavidyas. A

wide area of popular culture or classical

images of the goddesses is depicted in

various iconographic styles.  Even the

Tantric texts describe a major variation of

the iconographic forms of goddesses. Some

texts like Todala-Tantra, Mundmala-Tantra,

and Guhyatiguhya-Tantra compare the ten

Mahavidyas with the ten incarnations of

lord Vishnu. A presentation of Mahavidyas

along with other Vaishnava subjects, in the

temple, indicates that the Tantric tradition

was glorified by the Vaishnava-Saktacult

prevalent in this temple.

The Goddess Chhinnamasta

The Goddess Bhairavi

In the panels, Mahavidyas are

depicted in an individualistic manner, not

with any auxiliary or supportive figures

described in textual sources. The costumes

of the goddesses are affected by mixed

tradition, Rajasthani costume and north-

Indian saree tradition.

Most of the Mahavidyas are painted

in a seated posture with a bolster or big

pillow in their background. The bolsters

are often depicted in royal scenes in the
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miniature paintings of Mughal or Rajput

tradition. The emperors or kings are

depicted, individually or in groups, with

bolsters in their background which are

used to provide support to their bodies.

This is interesting to see the Tantric

goddesses seated on a lotus with bolsters.

The lotus and the bolsters emerge as two

different elements incorporated in the

iconography of these goddesses. It

indicates the mixture of two styles, first

are, classical iconography where the lotus

is mentioned as an iconographical element

of goddesses in Tantric texts and the

second is the bolster which is the element

of the royal scene or royal iconography,

which is painted in most of the royal

paintings.  

The style of the depiction of

Mahavidyas reflects various visual

traditions in terms of the style of framing

and presentation of landscape in the

background; they largely remind us of the

Rajput miniatures, and the boldness of

lines and figures in some compositions

recall the folk style of painting.

It is hard to trace the exact source of

the iconographical approach of the murals

of the Mahavidyas. There are some

similarities traced back to the Rajasthani

miniature of the Mahavidyas. But it is

wrong to say these murals are completely

affected by the miniatures. What kind of

source, textual or visual, inspired the artists

for the paintings of Mahavidyas is difficult

to ascertain. Because, as far as I observed,

neither in any Tantric texts nor in any visual

presentation this type of minimal

iconography of Mahavidyas is depicted.

Let us consider the obvious visual
source in form of lithographic prints which
were widely available and could be regarded
as the most effective visual resource for the

artists. After all, in the 19th century, there
were some lithographic printing presses
available which used to print religious
images. The Calcutta Art Studio, Chore
Bagan art studio, Chitrasala Press, Batala
Wood Block Prints, Ravi Verma Press, etc.
were the most famous print centers which
used to produce religious images on large
scale, and prints were much in demand
across the country. But, in those prints,
mostly, the iconographical presentation was,
seemingly, classical. 

The change in the iconography of the
goddesses could be a periodic effect.
Because changing iconography is very
dependent on the cultural and political
milieu of society.7As we can see, nowadays,
under the rule of the right-wing Indian
government, some interesting religious
images are coming out in the context of
iconography. For instance, the image of
lord Ganesha, which was widely spreading
on social media, is presented as a member
of RSS (Rashtriya Swayamsevak Sangh),
a group of right-inclined extremists (see
image 7).8

Image 7. Lord Ganesha in costume of
RSS, Madhya Pradesh.

Conclusion:

The images of Mahavidyas clearly

show the broad effect of North Indian
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miniature style, especially Rajasthani and

Pahari; background landscape and red

coloured framing strip, in Varanasi.  The

main interesting things appearing in these

images are its minimalist iconographic

style. The murals, evidently, show the

interference of Rajput culture in the city

and also reflect the interrelationship

between Vaishnava and Sakt sects through

the placement of Sakt subjects with

dominantly presented Vaishnava murals in

Vaishnava temple.
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Peebmeer Deewj oefleÙee kesâ ieesmeeF& mevÙeeefmeÙeeW kesâ cebefojeW keâer
efYeefòe efÛe$ekeâ}e Skeb cetefle&keâ}e keâe DeOÙeÙeve

ceeOekeer efveje}e  [e@Ê Õeslee heeC[s
(MeesOeeLeer&) }eef}le keâ}e efkeYeeie (meneÙekeâ DeeÛeeÙe&)  }eef}le keâ}e efkeYeeie
yegbos}Keb[ efkeÕeefkeÅee}Ùe, Peebmeer yegbos}Keb[ efkeÕeefkeÅee}Ùe, Peebmeer

meejebMe

ieesmeeF& cet} ™he mes yeÇeÿeCe nesles nQ~ Ùen }esie meeOeg-mevÙeemeer keâe peerkeve kÙeleerle keâjles Les~ Fvekeâer Glheefòe
Deeefo ieg® MebkeâjeÛeeÙe& mes ceeveer peeleer nw~ Fvekesâ Skeâ neLe ceW Mem$e otmejs neLe ceW Meem$e neslee Lee, efpevnW nce
ieesmeeF& yeÇeÿeCe keânles Les~ Fve }esieeW ves Mem$e Deewj Meem$e kesâ meeLe ner meeefnlÙekeâ}e, efÛe$ekeâ}e, cetefle&keâ}e,
mLeehelÙekeâ}e ceW Yeer ®efÛe }er~

yegbos}Keb[ kesâ Peebmeer Deewj oefleÙee efpe}s ieesmeeF&Ùees kesâ ØecegKe kesâbõ jns nQ~ Fvekesâ efkekeâeme ceW cegKÙe Yetefcekeâe
efMekeefiejer, jepeWõefiejer ieesmeeF& cet} ™he mes yeÇeÿeCe jnW nQ~ Fvekeâer keâ}e Oeeefce&keâ Deewj }eskeâ peerkeve mes ØeYeeefkele
Leer efpemeceW yegbos}er, jepemLeeveer Deewj cegie} keâ}e Mewef}ÙeeW keâe efceßeCe osKeves keâes efce}lee nQ~ mLeehelÙe keâ}e ceW
nce Fvekesâ cebefojeW keâer yeele keâjWies lees osKeles nQ Fvekesâ cebefoj veeiej Mew}er ceW efveefce&le nw Deewj Fvekesâ cebefojeW ceW ner
cetefle&keâ}e Deewj efÛe$ekeâ}e kesâ GoenjCe osKeves keâes efce}les nw~

GösMÙe

ieesmeeF& keâ}e keâer yeele keâjles nQ lees Fmes nce yegbos}er keâ}e kesâ Debleie&le jKeles nQ~ Ùen keâ}e 16keeR Deewj 17keeR
meoer kesâ ceOÙe keâer nQ~ ieesmeeF& keâ}eSb Oeeefce&keâ DeefYekÙeefòeâ kesâ meeLe Gme meceepe ceW hevehe jns Gvekesâ peerkeve keâe
Yeer DeeF&vee nw~ Ùes Skeâ Ssmes peerkeve keâe oMe&ve nceW keâjkeeleer nQ efpemeceW Ùegæ kesâ meeLe-meeLe Oece& Deewj peerkeve kesâ
Úesšs-Úesšs Deeveboes keâes Yeer Meeefce} efkeâÙee ieÙee nw~

ieesmeeF& keâer keâ}e keâer yeele keâjles nQ lees heeles nQ efkeâ Fve keâer keâ}eSb cet} ™he mes Oece& keâes meceefhe&le nQ~ efke<eÙe
kesâ cet} ™he ceW efMeke, ceeb ogiee&, keâe}er, meerlee-jece, jeOee-ke=â<Ce, ieewjer, ieCesMe, efke<Ceg, cebefojeW kesâ ieYe&ie=n kesâ
Deboj ke=no menm$e ef}biesÕej kesâ Deefleefjòeâ mehleen MJee™Ì{, metÙe& Yeiekeeve Deheves meejefLe De®Ce kesâ meeLe,
De<šYegpeer kee efmebnemeveer ogiee& Deeefo cetefle&Ùeeb Deewj efYeefòe efÛe$e osKeves keâes efce}lee nQ~ Ùeefo Gvekesâ mLeehelÙe keâe
DeOÙeÙeve efkeâÙee peeS lees Ùen Yeer vepej Deelee nw efkeâ cebefojeW ceW nesves keâer kepen mes Fve efÛe$eeW Deewj cetefle&ÙeeW keâer efke<eÙe
kemleg keâneR vee keâneR mebkegâefÛele jn ieF& nw~ efke<eÙe kemleg ceW GheefmLeefle Ùen mebkegâefÛele nceW leye vepej Deelee nw peye
nce Fve efÛe$eeW Deewj cetefle&Ùees keâer leg}vee DevÙe mecekeâe}erve efkeOeeDeeW mes keâjles nQ~

cegKÙe Meyo

ieesmeeF&, mevÙeemeer, Peebmeer, oefleÙee, cetefle&keâ}e, efYeefòe efÛe$ekeâ}e
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heefjÛeÙe :

ieesmeeF& yeÇeÿeCe Deeefo ieg® MebkeâjeÛeeÙe& ves yeveeS
Les~ ceevee peelee nw efkeâ peye yegæ Oece& Deewj pewve Oece& kesâ
yeÌ{les ngS ØeYeeke keâes keâce keâjves kesâ ef}S Skeâ megOeejkeeoer
ceeie& Ûegvee Fmeeref}S Deeefo MebkeâjeÛeeÙe& ves meveeleve Oece&
keâer hegvemLee&hevee kesâ ef}S oMeveece mevÙeeefmeÙeeW keâe
ie"ve efkeâÙee~ peneb hej ieg® MebkeâjeÛeeÙe& peer ves ieesmeeF&Ùees
ceW kegâ} ome GhepeeefleÙeeb yeleeF&~ FveceW efiejer hegjer,
Yeejleer, DejCÙe keve heke&le, meeiej efmLele Deeßece Deewj
mejmkeleer Meeefce} nw~ yegbos}Keb[ ceW iegmeeFË meeOegDeeW keâer
hejbheje Deefle ØeeÛeerve nw Deewj FmeceW ceneoske efiejer,
efMekeefiejer, jepeWõefiejer Devethe efiejer, Gcejeke efiejer Deeefo
cegKÙe ieesmeeF& meeOeg nw~

meeefneflÙekeâ Deke}eskeâve kesâ Devegmeej Yeejle ceW leerve
Øekeâej kesâ yeÇeÿeCe Les~ hen}s ken pees hetjer lejn mes Meem$e
meccele peerkeve keâe Øemeej keâj jns Les~ otmejs ken pees hetjer
lejn mes Mem$e G"e Ûegkesâ Les pewmes efkeâ veeiee yeÇeÿeCe Deewj
leermejs ken efpevekesâ Skeâ neLe ceW Mem$e Lee Deewj otmejs
neLe ceW Meem$e pewmes efkeâ ieesmkeeceer yeÇeÿeCe Fvekesâ meeLe
ner ieesmkeeceer mevÙeemeer keâ}e Skeb meeefnlÙe ceW Yeer DeefOekeâ
®efÛe }sles Les efpemekesâ Ûe}les Fvnesves yegbos}Keb[ ceW
ieesmeeF&ÙeeW kesâ ØecegKe mLeeve Peebmeer Deewj oefleÙee ceW
Deveskeâ cebefoj, ce", ieefÌ{ÙeeW (}Ieg ogie&), meceeefOeÙee,
yeeie-yeieerÛes, efkeâ}s, iesšes keâe efvecee&Ce keâjeÙee~ efpemeceW
Fvekesâ kegâÚ ØecegKe mLeehelÙe heeveer kee}er Oece&Mee}e keâe
efMeke cebefoj, oeref#ele yeeie keâe efMeke cebefoj, }#ceer
lee}eye keâe efmeæsÕej cebefoj, ceefÌ[Ùee ceesnu}s kesâ meceeefOe
cebefoj, megjF&Ùee kesâ yeeie kesâ meceeefOe cebefoj, ÚefveÙee hegje
kesâ meceeefOe cebefoj, DeesjÚe kesâ iesš meceeefOe cebefoj,
heâtše ÛeesheÌ[e kesâ meceeefOe cebefoj, megboj hegjer kesâ yeieerÛee
kesâ meceeefOe cebefoj, Dee@efleÙee lee} kesâ meceeefOe cebefoj,
ceeW" keâer ieÌ{er, Deceje keâer ieÌ{er, kegâcnje& keâer ieÌ{er,
oefleÙee keâe efMekeefiejer cebefoj, ceefCeÙeve keâe kegâDeeB Deeefo~
ieesmeeF& mevÙeeefmeÙeeW kesâ Fvner mLeehelÙe ceW efÛe$ekeâ}e
Deewj cetefle&keâ}e keâe efvecee&Ce Debkeâve osKeves keâes efce}lee
nQ~ ieesmeeF& efÛe$ekeâ}e Skeb cetefle&keâ}e cegKÙe ™he mes

ieesmeeF& jepeeDeeW Deewj mebleeW kesâ meeefveOÙe ceW heu}efkele
ngF& ieesmeeFË mecegoeÙe kesâ }esiees keâe Pegkeâeke Oece& keâer
lejheâ pÙeeoe Lee~ Fmeer kepen mes Fve efÛe$eeW Deewj cetefle&ÙeeW
ceW ogefveÙeeoejer Deewj peerkeve kesâ efkeefYeVe jbieeW keâes Oece& kesâ
Âef<škeâesCe mes mecesše ieÙee nw~

ieesmeeF& meeOegDeeW kesâ cebefojeW kesâ efvecee&Ce Mew}er :

cebefojeW kesâ efvecee&Ce kesâ ef}S hetjs Yeejle ceW leerve
Mewef}Ùee ØeÛeef}le nw efpemeceW veeiej Mew}er Gòej Yeejle
keâer Mew}er, õefkeÌ[ Mew}er oef#eCe Yeejle keâer Deewj yesmej
Mew}er ceOÙe Yeejle keâer Mewef}Ùee nw~ yegbos}Keb[ ceW veeiej
Mew}er ØeÛeef}le nw Deewj ieesmeeF&ÙeeW kesâ cebefoj veeiej Mew}er
ceW efveefce&le nQ~

cebefojeW kesâ efvecee&Ce Mew}er Ùeespevee : ieYe& «en,
heer", peieefle, ceb[he, efMeKej, Deece}keâ, keâ}Me meeLe
ner hebÛeeÙeleve Mew}er (ieYe& «en cebefoj kesâ ÛeejeW keâesveeW ceW
Úesšs cebefoj mLeeefhele) keâe efvecee&Ce, Øeoef#eCee heLe (heefj›eâcee
keâjves kee}e heLe) keâe efvecee&Ce Yeer efkeâÙee ieÙee~

ieesmeeF& meeOeg efMeke kesâ Gheemekeâ Les~ Fmeef}S
GvneWves Deheveer hetpee-DeÛe&vee nsleg Mewke cebefojeW keâe efvecee&Ce
keâjeÙee Deewj meeLe ner Fve }esiees ceW ce=lÙeg Ghejeble MekeeW
keâes oheâveeves keâer ØeLee Leer Deewj FvnW meceeefOemLe efkeâÙee
peelee Lee~ Fvekeâer meceeefOeÙees hej efMekeef}bie mLeeefhele
efkeâÙee peelee Lee efpevnW meceeefOe cebefoj keâne peelee nQ~

Fvekeâer cebefojeW kesâ ieYe& ie=n ceW efMekeef}bie kesâ De}ekee
Ûelegce&gKeer Skeb hebÛecegKeer ceeveme efMekeef}bie keâes Yeer mLeeefhele
keâjeÙee ieÙee~ efMeke Yeiekeeve mes mebyebefOele cetefle&Ùeeb veboer
Mes<eveeie hej }sšs ngS efke<Ceg ieCesMe ogiee& mejmkeleer,
keâe}er, Yewjke Deewj cegKÙe Éej hej ieesmeeFË meeOegDeeW keâer
cetefle&Ùeeb nvegceeve peer keâer efj}erheâ cetefle&Ùeeb osKeer ieF& nw
meeLe ner meepe-meppee kesâ ef}Ùes yes}-yetšs, Dee}sKeve
keâe Yeer efvecee&Ce efkeâÙee ieÙee~ Deiej nce efÛe$ejeW keâer yeele
keâjs lees efÛe$eeW efÛe$eebkeâve ieesmeeF& cebefojeW keâer Devoj Deewj
yeenj efYeefòe ceW efkeâÙee ieÙee nw efpemekesâ ØeceeCe nceW Peebmeer
Deewj oefleÙee kesâ ieesmeeF& cebefojeW ceW osKeves keâes efce}les nQ~
Fvekesâ efÛe$e cegKÙe ™he mes Oeeefce&keâ Deewj heewjeefCekeâ jns
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nQ~ efpeme ceW efMeke Yeiekeeve Deewj Gvemes mebyebefOele meYeer
YeiekeeveeW pewmes heeke&lee, vevoer, ieCesMe, kegâyesj, efMeke keâer
yeejele, keâeefle&kesâÙe, keâe}er, Yewjke, mejmkeleer, efke<Ceg kesâ
efÛe$e efce}s nQ Deewj meeLe ner ieesmeeF& meeOegDeeW kesâ efÛe$e,
m$eer efÛe$eCe, jepeeDeeW keâer efÛe$e, yes}-yetšs, heMeg-he#eer
Deeefo efÛe$e osKeves keâes efce}les nQ~ cegKÙe ceb[} keâe
Debkeâ Skeâ ÛeMce leLee heewves oes ÛeMce Ûesnjs yeveeS ieS~
Gvekesâ efÛe$eeW ceW heg®<eeW keâes heieÌ[er henves efm$eÙeeW keâes
}nbiee, DeesÌ{veer, Ûees}er heefjOeeve ceW efoKeeÙee efpemeceW
yegvos}er Mew}er keâer Pe}keâ osKeeF& osleer nQ~ Fvekesâ efÛe$eeW
keâes jbieves kesâ ef}S šscheje efkeefOe keâe ØeÙeesie efkeâÙee ieÙee
meeLe ner efÛe$eeW keâer GlkeâerCe&ve keâjkesâ jbie Yejs ieS efpeme
kesâ GoeÊ oefleÙee kesâ efMekeefiejer cebefoj ceW osKeves keâes
efce}les nQ~ jbieeW ceW }e} jbie, heer}e jbie, mebefKeÙee jbie,
veer}e, nje, meheâso, keâe}e jbieeW keâe ØeÙeesie efkeâÙee ieÙee
nw~ ÚleeW kesâ Thej kem$eeW kesâ ef[peeFveeW kesâ pewmes vecetves
yeveeSb ieS nQ~

ØecegKe cebefojeW keâer ceÍefle& Skeb efÛe$ekeâ}e keâe keCe&ve :

ceefÌ{Ùee ceneoske cebefoj :

Peebmeer efpe}s ceW ieesefkebo Ûeewjene efmLele mewÙeo iesš
kesâ yeenj ceefÌ{Ùee ceesnsu}s kesâ Deboj ner cebefoj efmLele nw,
efpemeceW efMekeef}bie mLeeefhele nw~ Fme cebefoj kesâ ÛeejeW
lejheâ ieesmeeF& meeOegDeeW kesâ Úesšs-yeÌ[s meceeefOe cebefoj nw
pees mebKÙee ceW 12 nw~ Skeâ efkeMee} meceeefOe cebefoj ceW
cetefle&Ùeeb nw~ FmeceW efke›eâce mebkeled 1857 (19keeR Meleeyoer)
keâe DeefYe}sKe efce}e efpememes %eele neslee nw efkeâ Ùen
efÛecevee hegjer cenejepe keâer meceeefOe nw~ Fme cebefoj keâes
cenekeâe}sÕej ceefÌ{Ùee kesâ veece mes Yeer peevee peelee nw~
Fve meceeefOe cebefoj kesâ Deboj Deewj yeenj efÛe$e heeS ieS
nQ pees pÙeeoelej }e} jbie keâer he=…Yetefce hej meheâso jbie
mes jsKeeDeeW Éeje Gkesâjer ieF& nQ, efpevekeâer Mew}er yegbos}er
Mew}er keâer efÛelesjer keâ}e efÛelesjer kesâ mecekeâ#e }ieleer nw~

Fvekesâ efÛe$eeW ceW efMeke, ieCesMe, heeke&leer, iegmeeFË
meeOeg Mem$e ef}S ngS, oes m$eerÙee keelee&}ehe keâjles ngS,
owefvekeâ peerkeve mes mebyebefOele efÛe$e osKeves keâes efce}lee nw~
Ùen meYeer efÛe$e cebefoj keâer yeenjer efYeefòe kesâ Úesšs-Úesšs

Dee}es ceW mkeleb$e ™he mes efveefce&le nw~ yeekeâer efÛe$e #eefle«emle
nes Ûegkesâ nQ~ cebefoj kesâ ieYe& ie=n ceW cegKÙe efMekeef}bie
efkejepeceeve nw~ efMekeef}bie kesâ heerÚs ner }sšs ngS efke<Ceg
Yeiekeeve keâer Øeeflecee efkeÛeej keâjles ngS nQ Gvekeâer veeefYe
mes me=ef<š keâer Glheefòe keâjles ngS Yeiekeeve yeÇÿee nw~
efMekeef}bie kesâ yeeSb lejheâ Yeiekeeve ieCesMe leLee oeFË
lejheâ ceelee mejmkeleer peer nQ~ Debleje} ceW veboer leLee
Deie}-yeie} De<šYegpeeOeejer ceelee osòe keâes ceejles ngS
Skeb DeVehetCee& peer efkejepeceeve nw ke ceb[he ceW nvegceeve peer
Yewjke yeeyee efkejepeceeve nw~ Ùen meYeer cetefle&Ùeeb efj}erheâ
ceeOÙececeW yeveer nw~

}#ceer lee} keâe efmeæsÕej cebefoj :

Ùen cebefoj }#ceer lee} kesâ efvekeâš efmLele nw Fmekesâ
ieYe&ie=n ceW keâe}s hee<eeCe mes yeeCeef}bie mLeeefhele nw~
Fmekesâ Øeefle#eCee heLe leLee ieYe& «en kee¢e ÚppeeW kesâ
ceOÙe oskeer-oskeleeDeeW kesâ megboj }Ieg efÛe$e nw pees }e}
heer}s jbieeW mes šscheje efkeefOe ceW yeveeS ieS nQ~ ieYe& «en
keâer oerkeejeW hej Úesšs-Úesšs Dee}s yeves nQ~ efpeveceW ieCesMe,
heeke&leer, ogiee&, Yeiekeeve efke<Ceg, keâeefle&kesâÙe Skeb metÙe& keâer
Øeeflecee mLeeefhele nw~ Fmekesâ yeerÛe ieYe& «en cebefoj kesâ
ÛeejeW keâesves ceW Úesšs-Úesšs cebefoj yeves nQ~ Fmekesâ ØekesMe
Éej keâer Úle hej neLeer Deewj efmebn keâer ØeefleceeÙes nQ~

heeveer kee}er Oece&Mee}e keâe efMeke cebefoj :

Peebmeer efpe}s ceW efmLele cebefoj kesâ ieYe& ie=n ceW
menme=ef}bie mLeeefhele nQ~ ieYe&ie=n keiee&keâej nw Deewj ÛeejeW
oerkeejeW hej efmLele Dee}es ceW Yeer ieCesMe, ceefn<eemegj
ceefo&veer, ie®Ì[ leLee Yeiekeeve efke<Ceg keâer cetefle& mLeeefhele
nw~ FmeceW efkeMes<e ®he mes Mes<eMeeÙeer efke<Ceg keâe efÛe$eCe
Gu}sKeveerÙe nw Deewj DevÙe oskeer-oskeleeDeeW, heMeg-he#eer,
yes}-yetšes keâe Yeer efÛe$eCe nw~

oeref#ele Yeeie keâe efMeke cebefoj :

Fme cebefoj kesâ keiee&keâej ieYe& ie=n kesâ yeerÛeeW yeerÛe
Skeâ efkeMee} menœeef}bie mLeeefhele nw~ ieYe&«en keâer oerkeej
ceW Deboj keâer Deesj efmLele Dee}es ceW Yeiekeeve ieCesMe,
efmebn keeefnveer, ceeb ogiee&, Mes<eMeeÙeer efke<Ceg, mehle DeÕee™Ì{
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metÙe&, efÉYegpee OeeefjCeer }#ceer Deewj keâeefle&kesâÙe keâer ØeefleceeÙes
mLeeefhele keâer ieF& nw~

oefleÙee keâe efMekeefiejer cebefoj :

efMekeefiejer keâe cebefoj efiejer omeveece meeOegDeeW keâer
Skeâ MeeKee nw~ Fvekesâ meMem$e DeKeeÌ[s jne keâjles Les~
Ùeneb keâer hejbheje efMekeefiejer peer cenejepe mes ØeejbYe ceeveer
peeleer nw~ Ùes kew<Ceke meeOeg jeceevegpeer Les~ Fmeef}S Ùeneb
Skeâ cebefoj yevekeekeâj ÛelegYe&gpeer Yeiekeeve efke<Ceg keâer Øeefle…e
keâjeF&~ Fme cebefoj keâes kewkegâb" veeLe peer keâe cebefoj keânles
nQ~ Fmeer cebefoj kesâ ØeebieCe ceW heerÚs keâer Deesj yeveer cenbleeW
keâer meceeefOeÙeeb nQ, efpeveceW efMekeef}bie mLeeefhele nw meeLe
ner veboer keâer cetefle& mLeeefhele nQ~ meYeer ieesmeeF& cebefojeW ceW
mes Fme cebefoj keâer efYeefòe efÛe$e meyemes DeefOekeâ megjef#ele,
meyemes megboj Deewj mebKÙee ceW meyemes DeefOekeâ heeS ieS
nQ~ Fme keâejCe Fmes ‘‘efÛe$ekeâ}e mkeât}’’ kesâ veece mes
Yeer peevee peelee nw~ Fme cebefoj ceW meyemes pÙeeoe jbieerve
efÛe$e Yeer Øeehle ngÙes nw~ GmeceW veer}s jbie keâer DeefOekeâlee
DeefOekeâ nw efpeveceW efMeke ke DevÙe oskeer-oskelee, heMeg-
he#eer, ieesmeeF& mevÙeemeer, heât}-heòeer, ÚleeW hej hesve} kesâ
™he ceW Dee}sKeve osKeves keâes efce}les nQ~

ceefCeÙeve keâe kegâDeeb :

oefleÙee keâe Skeâ Deesj ØeeÛeerve ieesmeeF& cebefoj Lee,
efpemes ceefCeÙeve keâe kegâDeeb kesâ veece mes peevee peelee Lee~
Fmes ieesmeeF& keâer nkes}er kesâ veece mes Yeer peevee peelee nw~
Deye Fmes MeemekeâerÙe mkeât} ceQ Øeole keâj efoÙee ieÙee~
FmeceW heeb[gef}efheÙeeW kesâ efÛe$e efce}les nQ~

efve<keâ<e& :

efpeme lejn meeefnlÙe meceepe keâe ohe&Ce nw, Fmeer
Øekeâej keâ}e Yeer Gmeer meceeÌpe, osMe, keâe} Deewj keeleekejCe
keâe Øeefleefyebye Ùee Dekeäme KeeRÛe mekeâleer nw~ Ùeefo Fme
Âef<škeâesCe mes nce ieesmeeF& keâ}e keâes osKeW lees nce heeles
nQ efkeâ Skeâ mlej hej Ùen efÛe$ekeâ}e keâneR vee keâneR
Deheves Yeerlej yegbos}Keb[ ceW Ieefš} ngS ieesmeeF& meeceÇepÙe
keâer kegâÚ IešveeDees Skeb jepeeDeeW keâer ceeveefmekeâ keâe
ohe&Ce Yeer yeveleer ngF& vepej Deeleer nw~

Fve meYeer yeelees keâes mecePeves kesâ ef}Ùes nceves ieesmeeF&
cetefle&keâ}e, efÛe$ekeâ}e kesâ efke<eÙe kemleg hej Âef<šheele efkeâÙee
ieÙee nQ~ ieesmeeF&ÙeeW keâe mLeehelÙe efke}eme mes pÙeeoe cet}Yetle
DeekeMÙekeâleeDeeW hej DeeOeeefjle Lee~ Fvekeâer efÛe$ekeâ}e Deewj
cetefle&keâ}e DelÙeble mej} Deewj Oeeefce&keâ Leer~ Fvekesâ efÛe$eeW ceW
pÙeeefceleerÙe yeejerefkeâÙeeW keâe Ketyemetjleer mes Fmlescee} efkeâÙee
ceiej Fvekesâ mebosMe keâYeer Yeer Yeesie efke}eme Ùee kewYeke keâer
Deesj veneR cegÌ[s~ Fvekesâ efÛe$eeW ves meowke peerkeve kesâ mekeâejelcekeâ
Deewj yegefveÙeeoer hen}gDeeW hej oMee&Ùee nw~ Fvekeâer keâ}eDeeW
ceW Oeeefce&keâ Øeleerkeâ Deewj mebjÛeveeDeeW kesâ yeerÛe Skeâ meecebpemÙe
efye"eÙee ieÙee nw~ MeesOe he$e kesâ efve<keâ<e& ceW mhe<š ™he mes
keâne pee mekeâlee nw efkeâ ieesmeeF& efYeefòe efÛe$ekeâ}e Deewj
cetefle&keâ}e Deheveer efvecee&Ce keâ}e Skeb keâ}elcekeâ DeefYekÙeefòeâ
oesveeW mlejeW hej Skeâ efkeefMe<šlee jKeleer LeeR~ Ùener keâejCe
nw efkeâ 21keeR meoer ceW Fve efÛe$eeW keâe Deefmlelke nw Deewj Ùen
efÛe$e yegbos}Keb[ keâer keâ}e hejbheje ceW Dehevee Ùeesieoeve Yeer
os jns nQ~

efÛe$ekeâ}e meb«en :

cevekeâecesÕej efMeke ce" cebefoj (Peebmeer)
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efMekeefiejer cebefoj (oefleÙee)

cetefle&keâ}e meb«en :

ceefÌ{Ùee ceneoske cebefoj (Peebmeer)

cevekeâecesÕej efMeke ce" cebefoj (Peebmeer)

mevoYe& -«eLe metÛeer :

1. jepeejece npeejer; ØeeÛeerve Yeejle ceW leerLe& (ceneYeejle kesâ

mevoYe& ceW), Meejoe heefy}efMebie neGme efou}er, 2003,

he=Ê mebÊ1-20, 21-30, 164

2. [e@Ê ßeerkeemleke, jcesMeÛebõ; yegbos}Keb[ meeefneflÙekeâ,

Ssefleneefmekeâ, meebmke=âeflekeâ, kewYeke, yegbos}Keb[ ØekeâeMeve

}KeC[erveekeâe, yeeBoe he=Ê mebÊ 143-147

3. [e@Ê kecee&, veeLet}e}; jepemLeeveer efÛe$eMew}er keâer efkeefYeVe

efÛe$eCe efkeefOeÙeeB, peÙehegj jepe heefy}efMebie neGme, 2009,

he=Ê mebÊ 62-82

4. keâeme}erkee} ‘Yeejleer’; Yeejleer cetefle& efMeuhe Skeb mLeehelÙe

keâ}e, jepemLeeve efnvoer «evLe Dekeâeoceer, 2015,

he=Ê mebÊ 177-179

5. peesMeer, F}e yemebleerÙe Peebmeer iepesefšÙej, he=Ê mebÊ 48

6. [e@Ê nscet ÙeogÙe heÙe&šve ceW oske cebefoj, yeerÊ DeejÊ heefy}efMebie

keâejheesjsMeve, 2014, he=Ê mebÊ 49-51
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7. [e@Ê Mecee& efMeke kegâceej, ßeesef$eÙe MegkeâoskeÙe efÛe$eCe efkeOeeve
Skeb meece«eer, efÛe$eeÙeve ØekeâeMeve cegpeheäheâjveiej, he=Ê mebÊ
66, 77

8. [e@Ê cenWõ kecee&, yegbos}Keb[ keâer cetefle& keâ}e, YeejleerÙe
keâ}e ØekeâeMeve efou}er, 2005, ØeÊ mebÊ 206, 208

9. ØeesÊ Deevebo efceße,  ikeeef}Ùej Skeb oefleÙee efpe}s keâer ogie&
Skeb ieefÌ{Ùee, Deescesiee heefy}efMebie veF& efou}er, he=Ê mebÊ
106-109

10. efÛe$eieg<š 2021 ØeeÛeerve yegvos}KeC[ hej jne nw yeewæ
Oece& keâe ØeYeeke - Feflenemekeâej [e@Ê efÛe$eieghle ETV

11. Deyog} keâÙÙetce ceoveer, yegvos}KeC[ keâe jepeveweflekeâ
leLee meebmke=âeflekeâ Fefleneme 831 mes 1947 lekeâ,
yegvos}KeC[ efkeÕeefkeÅee}Ùe, he=Ê mebÊ 104-106
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ceOÙekeâe}erve meeefnlÙe ceW efÛe$eelcekeâ jecekeâLee kesâ oMe&ve
#ecee efÉkesoer

efÛe$ekeâej
DeÙeesOÙee, Gòej ØeosMe

Øemleekevee

Yeejle keâ}e Skeb mebmke=âefle keâer Âef<š mes mece=efæ jne nw~ YeejleerÙe heefjÂMÙe ceW Deveskeâ ceneve meeceÇepÙe keâe
GoÙe ngDee efpeve ceW ceewÙe&, ieghle, Ûees}, Deeefo ceneve meeceÇepÙe kesâ GoÙe kesâ meeLe lelkeâe}erve meeefnlÙe keâer Oeeje
keâoce mes keâoce efce}ekeâj Deefkej} yenleer jner~ lelkeâe}erve efkeÉeveeW Éeje Deveskeâ «ebLeeW keâer jÛevee, lelkeâe}erve
meeefnlÙe, meceepe, jepeveereflekeâ efmLeefle, mebmke=âefle Skeb keâ}e keâes yeKetyeer oMee&leer nw~ Fve «ebLees keâe Deepe Yeer Glevee
ner cenlke nQ~ Ûees} meeceÇepÙe kesâ GoÙe kesâ meeLe ner mebiece keâe} keâe GoÙe ngDee, efpevekeâe oef#eCe meeefnlÙe kesâ #es$e
ceW Glke=â<š Ùeesieoeve nw~ Fmeer Øekeâej nce osKeles nQ efkeâ hee} pewve Skeb efnbot jepeeDeeW kesâ meceÙe meeefnlÙe keâes
cenlkehetCe& mLeeve Øeehle ngDee~ ceOÙekeâe}erve meeefnlÙe ceW efnbot Oece& keâe efÛe$ekeâ}e kesâ ceeOÙece mes efveefke&jesOe ®he mes
ØeÛeej-Øemeej neslee ieÙee~ ÛeewLeer Meleeyoer F&meehetke& ceW ceneYeejle Skeb jeceeÙeCe cene«ebLeeW keâer jÛevee keâer ieF&~ Fve
«ebLeeW ceW ef}efKele leLÙe keâes Ye}er Øekeâej mecePeves kesâ ef}S Fve «ebLeeW hej efškeâeSb  Skeb yeej-yeej FvnW hegve: ef}Kee
ieÙee~ hejbleg ceOÙekeâe} ceW Fve«ebLeeW keâes ef}Keves kesâ De}ekee FveceW ef}Kes ngS keâLee keâneefveÙeeW keâes Ye}er Øekeâej
efÛeef$ele Yeer efkeâÙee ieÙee~ Oeeefce&keâ «ebLeeW ceW DemebKÙe Ûeefj$e keefCe&le nw~ Fvner ceW ceneheg®<e jepeejece (efpevnW F&Õej keâer
meb%ee oer ieF& nw)  keâe keCe&ve cegKÙe veeÙekeâ kesâ ™he ceW efkeâÙee ieÙee nw~ Fme MeesOehe$e kesâ Éeje YeejleerÙe ceOÙekeâe}erve
meeefnlÙe ceW jepeejece kesâ peerkeve Ûeefj$e kesâ efÛe$eCe keâes Gpeeiej efkeâÙee ieÙee nw~ Fme MeesOe he$e ces ceOÙekeâe}erve
meeefnlÙe Deewj efÛe$ekeâ}e kesâ meefcceßeCe keâes oMee&Ùee ieÙee nw~ Ssmee keânvee DeefleMeÙeesefòeâ ve nesiee efkeâ ceOÙekeâe}erve
meeefnlÙe Ùeefo Deelcee nw lees efÛe$ekeâ}e Gmekeâe Mejerj~

ØecegKe Meyo

ceOÙekeâe}, meeefnlÙe, jeceÛeefj$e, efÛe$ekeâ}e, mebmke=âefle~

meeefnlÙe Meyo keâe veece Deeles ner nceejs efo}es-
efoceeie ceW Skeâ ke=no #es$e keâe oMe&ve nesves }ielee nw~
Yeejle keâe meeefnlÙe npeejeW mee} hegjevee nw~ meeefnlÙe kesâ
#es$e ceW hen}er Yee<ee mebmke=âle nw, mebmke=âle Yee<ee kesâ
Deveskeâ cenef<e& leLee keâefke ngS efpevnesves mebmke=âle Yee<ee kesâ
Éeje yeÌ[s ner ceeefce&keâ «evLeeW Deewj keâekÙeeW keâer jÛevee keâer
nw~ meeefnlÙe Skeâ Ssmee mee#Ùe nw efpemekesâ Éeje nce

kewefMJekeâ leewj hej Deveskeâ osMees keâer mebmke=âefle leLee Gvekesâ
jnve-menve keâes ØeceeefCekeâ mlej hej mecePe mekeâles nw~
meeefnlÙe Deewj keâekÙe keâe mebyebOe DelÙeble ØeieeÌ{ nw, oesveeW
kesâ ™he keâes keâneR-keâneR mecePevee keâef"ve mee }ielee nw~
meeefnlÙe keâer Meg™Deele $e+ikeso leLee cenekeâekÙe jeceeÙeCe,
ceneYeejle kesâ ceeOÙece mes Meg™ ngF&~ meeefnlÙe Meyo kesâ
DeLe& kesâ yeejs ces efkeÉevees kesâ Deveskeâ cele Øeehle nesles nw~
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Deheves ceve ceW Ûe} jner YeekeveeDeeW keâes efkeâmeer
ef}efhe kesâ Éeje kÙeòeâ keâjvee ner meeefnlÙe Ùee keâekÙe
keân}elee nw~ Deme} ceW ef}efhe kesâ oMe&ve nceW efmebOeg
meYÙelee ceW yeveer cegnjeW mes nesves }ieles nw~ efmebOeg Ieešer mes
}ieYeie 394 ef}efheÙeeW keâe ØeceeCe Øeehle neslee~ keânves
keâe leelheÙe& Ùen nw ef}efheÙeeW keâe efkekeâefmele ™he ner nceejs
meeefnlÙe keâer ØecegKe henÛeeve nw~ meeefnlÙe keâer yeele keâjs
lees Fmeer kesâ Éeje Deveskeâ ceneve keâ}ekeâejeW keâe pevce
ngDee~ ceOÙekeâe} ceW jepeeDeeW ves keâefkeÙeeW keâes jepÙeeßeÙe
Øeoeve efkeâÙee, Gvekeâer Fmeer Goej Yeekevee ves keâF& ceneve
}sKekeâ leLee keâefkeÙeeW keâes pevce efoÙee~ mebmke=âle Yee<ee kesâ
ceneve keâefkeÙeeW ceW peÙeoske, ceeflejece, metjoemeS kesâMekeoeme,
peeÙemeer Deeefo keâefkeÙeeW ves Deheveer jÛeveeDeeW kesâ Éeje
jepÙe ceW efvekeeme keâjves kee}s keâ}ekeâjeW keâes efÛe$eCe kesâ
ef}S Deveskeâeveskeâ Oeeefce&keâ efke<eÙe Øeoeve efkeâÙes~ keânves
keâe DeLe& Ùen nw efkeâ Fvner keâefkeÙeeW keâer ke=âefle mes ØesjCee
hee keâj ner YeejleerÙe efMeuhe Skeb lelheMÛeele nceW ceOÙekeâe}erve
meeefnlÙe ceW jece oMe&ve mes mebyebefOele efke<eÙeeW kesâ mee#Ùe
efoKeeF& heÌ{les nw~ ceOÙekeâe}erve meeefnlÙe ceW yengle mes
keâ}ekeâejeW ves jeceeÙeCe kesâ Øeefle Deheveer ™efÛe keâes Øeoef<e&le
efkeâÙee nw~ DeeÛeeÙe& YekeYetefle ke=âefle jeceÛeefjlece mebmke=âle
meeefnlÙe Skeb efÛe$ekeâ}e keâe megboj meefcceßeCe nw~ Dee"keeR
Meleeyoer ceW ef}efKele Fme «ebLe ceW efÛe$eyeer Leer keâer keâuhevee
keâer yeele keâner ieF& nw~ cenekeâefke YekeYetefle ves efÛe$eeW kesâ

ØeÙeesie kesâ Éeje efÛe$ekeâ}e kesâ Øeefle Deheves Devegjeie keâes
kÙeòeâ efkeâÙee nw~ meerlee kesâ ceveesefkeveeso keâer Øeeefhle nsleg
}#ceCe Éeje Skeâ keâ}e oerIee& kesâ DeeÙeespeve keâer yeele
keâner ieF& nw~ Fme oerIee& ceW ceÙee&oe heg®<eesòece ßeerjeceÛeefj$e
keâer efÛe$eelcekeâ DeefYekÙeefòeâ Øemlegle keâer ieF& nw~ YekeYetefle
Éeje jefÛele Fme veeškeâerÙe efÛe$ekeerLeer ceW efkeÕeeefce$e kesâ
pe=bYekeâeme$eeW keâes jece keâes efoS peeves mes }skeâj meerlee keâer
Deefive hejer#ee lekeâ kesâ efÛe$eeW keâes Gkeâjves keâer yeele keâner
ieF& nw~ kegâÚ efÛe$eeW keâes MeyoeW kesâ meeLe efve™efhele efkeâÙee
ieÙee nw Fme Øekeâej nce osKeles nQ, efkeâ hetke& ceOÙekeâe} mes
}skeâj Gòej ceOÙekeâe} lekeâ meeefnlÙe ceW efÛe$ekeâ}e keâe
cenlkehetCe& Ùeesieoeve heefj}ef#ele neslee nw~ Fmeer ›eâce ceW
15keeR Meleeyoer keâer Øeefmeæ jepemLeeveer Mew}er nes Ùee
efheâj cegie}Mew}er Ùee efheâj heneÌ[erMew}er efÛe$eeW keâes efveefce&le
keâjves keâe cet} ßesÙe yeeuceerkeâer ke=âefle jeceeÙeCe leLee
leg}meeroeme ke=âefle jeceÛeefj$eceeveme keâes peelee nw~ efÛe$ekeâejeW
ves yeÌ[er kegâMe}lee mes jeceeÙeCe kesâ Fve efke<eÙeeW mes ØesjCee
}skeâj jecekeâLee keâes efÛeef$ele efkeâÙee~

Yeejleke<e& ceW ceOÙekeâe}erve meeefnlÙe Deewj keâ}eDeeW
keâe ienje mebyebOe mLeeefhele ngDee meceÙe-meceÙe hej keâefkeÙeeW
Deewj keâ}ekeâjeW keâes keâ}e Øesceer, efkeOeevegjeieer jepeeDeeW
Éeje mecceeve efce}lee jne nw~ meeefnlÙe Deewj keâ}e keâer
efkeheg} efkejemele nceW Øeehle nw, efpemekeâe ßesÙe keâF& jepekebMees
keâes peelee nw~ efÛe$ekeâ}e kesâ Devleie&le jeceeÙeCe keâe
efÛe$eebkeâve Dekeâyej keâe} (1588 F&Ê) ceW Meg® ngDee~
kele&ceeve meceÙe ceW Ùen meefÛe$e Øeefle peÙehegj kesâ ‘‘mekeeF&ceeve
efmebn efÉleerÙe meb«ene}Ùe’’ ceW megjef#ele nw~ jepemLeeveer
efÛe$ekeâ}e keâer Mew}er ceskeeÌ[ ceW jeceeÙeCe keâer meefÛe$e
Øeefle ceveesnj keâ}ekeâej Éeje efÛeef$ele efkeâÙee ieÙee pees
cegcyeF& kesâ ‘efØebme Dee@heâ kesume’  meb«ene}Ùe ceW megjef#ele
nw~ 1651 F&Ê keâer otmejer Øeefle mejmkeleer YeC[ej
GoÙehegj ceW nw~ jepemLeeveer keâer GheMew}er ceW Oeeefce&keâ
DeeKÙeeveeW kesâ Devleie&le jece Éeje efnjCe keâe efMekeâej
keâjles ngS efÛeef$ele efkeâÙee ieÙee nw, meeLe ceW }#ceCe ke
nvegceeve Yeer efoKeeÙes ieÙes nQ~ heneÌ[erMew}er keâer GheMew}er
Ûecyeekeâ}ce kesâ Devleie&le yeeuceerefkeâ jefÛele jeceeÙeCe kesâ



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17230

Ú: keâeC[eW (yee}keâeC[, DeÙeesOÙeekeâeC[, DejCÙekeâeC[,
efkeâefMkeâbOeekeâeC[, megvojkeâeC[ Deewj }bkeâekeâeC[) keâer
}cyeer efÛe$e ëe=bKe}e efÛeef$ele ngF& Skeb ceC[er keâ}ce kesâ
Devleie&le keâhetj efieefj veecekeâ efÛe$ekeâej Éeje yeveeF& ieF&
meefÛe$e ‘jeceeÙeCe’ keâer Skeâ Øeefle je<š^erÙe meb«ene}Ùe veF&
efou}er ceW megjef#ele nw~

efkepeÙeeoMeceer kesâ Deie}s efove DeLee&led DeeefÕeveMegkeä}
SkeâeoMeer keâes ‘Yejleefce}ehe’ keâe heke& ceveeÙee peelee nw~
Fme efove Yeieekeeve ßeerjece 14 ke<e& kesâ kevekeeme kesâ yeeo
DeÙeesOÙee keeheme Deekeâj Deheves Úesšs YeeF& Yejle mes ie}s
efce}ves keâe Gu}sKe cenef<e& keeuceerefkeâke=âle jeceeÙeCe kesâ
GòejkeâeC[ ceW efoÙee ieÙee nw~ je<š^erÙe meb«ene}Ùe, veF&
efou}er ceW meb«enerle ‘efÛe$ekeâtš ceW Yejle keâe jece mes
efce}ehe’ Meer<e&keâ kee}er }Ieg efÛe$e šscheje lekeâveerkeâ keâe
GheÙeesie keâjles ngS keâeiepe hej pe} jbieeW mes yeveeF& ieF&
nw~ Fme heWefšbie ceW jeceeÙeCe kesâ Skeâ }eskeâefØeÙe Øemebie
keâes 18keeR Meleeyoer kesâ ceOÙe ceW peÙehegj kesâ cenejepee
mekeeF& Øeleehe efmebn kesâ mejb#eCe ces efÛe$ekeâej iegceeveves
peÙehegj Mew}er ces efÛeef$ele efkeâÙee~ Fme }Ieg efÛe$e ceW Gme
Yeekeveelcekeâ #eCe keâes oMee&Ùee ieÙee nw, peye Yejle GvnW
keeheme }eves hetjs }eke-}Mkeâj kesâ meeLe efÛe$ekeâtš kesâ
pebie} hengbÛes, peneb kevekeeme efce}ves kesâ yeeo jece efvekeeme
keâj jns Les~ DeÙeesOÙee ceW jepee oMejLe keâer ceewle nes
peeves Deewj Gvekesâ Debeflece mebmkeâej Deewj ef›eâÙeekeâce& kesâ
yeeo jece keâes DeÙeesOÙee }ewše }eves kesâ ef}S Yejle GvnW
ceveeves keâer keâesefMeMe keâjles nw~ hejvleg efhelee jepee oMejLe
keâer Dee%ee kesâ hee}ve keâe keÛeve efveYeeves keâer yeele keânles
ngS ßeerjece ves DeÙeesOÙee keeheme }ewšves mes cevee keâj

efoÙee~ efÛe$ekeâej iegceeve ves Fme }IegefÛe$e ceW 49 ceeveke
Deeke=âefleÙeeW keâe mebÙeespeve yengle kegâMe}lee mes oMee&Ùee nw~
efÛe$e ceW oeefnves keâesves ceW jece keâer kegâefšÙee Deewj keneb
kesâ}s kesâ iegÛÚs mes }oe Skeâ hesÌ[ efoKeeF& oslee nw~
he=…-Yetefce kesâ ef}Ùes hetjer heWefšbie ceW njs jbie keâe ØeÙeesie
nw~ De«eYetefle ceW heeveer keâe Skeâ efKebÛeeke pewmee mebYekele:
mejÙet veoer keâe Skeâ efnmmee nw efpemeceW efKe}s ngS keâce}
efoKeeles ngÙes nje, veer}e, heer}e Deewj meheâso jbieeW keâe
kegâMe}lee mes GheÙeesie nw~ Ùen peÙehegj mkeât} keâer Skeâ
yengle DeÛÚer lejn efve<heeefole heWefšbie nw~ Fme Øekeâej
meeefnlÙe ceW jece kesâ peerkeve kesâ mebyebefOele Deveskeâ efke<eÙeeW
keâe efÛe$eebkeâve yeÌ[er ner megbojlee mes efkeâÙee ieÙee nw~

mecekeâe}erve meeefnlÙe ceW jece}er}e mes mecyeefvOele
MeesOe leLee }sKe ØekeâeefMele nes jns nQ~ yeenjer osMeeW keâe
meeefneflÙekeâ leLee meebmke=âeflekeâ mecyevOe yeve jne nw~ Fve
osMeeW kesâ Devleie&le leLee Fbi}wC[, ce}sefMeÙee, cÙeebceej,
ßeer}bkeâe mes DeeS ngS keâ}ekeâjeW Éeje veF& Mewef}ÙeeW keâe
meefcceßeCe nes jne nw~

efve<keâ<e& :

Yeiekeeve ßeerjece kesâ DeeoMeeX Skeb Gvekesâ peerkeve
Ûeefj$e keâes meeceeefpekeâ mlej hej }eves ceW meeefnlÙe efÛe$ekeâ}e
Skeb ceOÙekeâe} keâe DeefOekeâ Ùeesieoeve jne nw meheâ}
peerkeve peerves kesâ ef}S veweflekeâ cetuÙe Skeb DeÛÚs DeeoMeeX
keâe hee}ve ner nceW efpeccesoej Skeb DeÛÚe veeieefjkeâ
yeveelee nw GheÙe&gòeâ efke<eÙe mes nceW Ùen meerKe efce}leer nw
efkeâ nceW jece kesâ peerkeveÛeefj$e keâes ÙeLee&Le peerkeve ceW
meceeefnle keâjvee ÛeeefnS~ Deeves kee}s Ùegkee heerefÌ{ÙeeW keâes
jeceoMe&ve mes ØesjCee }sveer ÛeeefnS~ mecekeâe}erve ceW jeceoMe&ve
keâe meeefnlÙe ceW ØecegKe Ùeesieoeve vepej Deelee nw~ Deveskeâ
ØeeefvleÙe veešŸe keâ}e kesâ Éeje jece}er}e keâe cebÛeve
Øemlegle nes jne nw, Deveskeâ hegmlekesâ, }sKe leLee MeesOe kesâ
ef}S Devegkeât} efke<eÙe Øeehle nes jns nw~
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Abstract

The technical details and social backdrop of the art creation are essential to

understand it properly. This paper argues the reasons for being miniature in the cases

of Indian miniature paintings like Kangra art are vital to conserving the traditional

practice practically. Here the main fact of exploration was the artistic venture amid a

special eco-system with other stakeholders of the enterprise like art material suppliers,

appreciators, critics, and patrons. As a traditional art, its historical context is also

important. The way of presentation after the execution of the art and how the viewers

are receiving and enjoying it are deeply interlinked and everything has a proper reason.

It was a keen observation and assimilation of every aspect like foreign invasions,

documentation, portability, a form of propaganda, glorification of religious beliefs

and others. By enquiring about the functionality of being miniature to every step and

aspect of Kangra miniature painting, this research provides a special point of view

about the style.

Keywords

Mediaeval Indian art, Kangra miniature painting, method & materials, traditional

art, heritage.

Introduction :

There is a famous Bengali proverb,

Andher Hasti Darshan. That means if a

blind person tries to describe an elephant

after experiencing it in real, he or she will

touch the elephant in different ways and

describe it according to their experience.

Being too large they will feel the shape of

the elephant according to the limb they

have touched. Who touches the leg he or

she will tell the world that the elephant is

like a pillar. Somebody will touch the

teeth. He or she will think the elephant is

like a long, smooth horn. Somebody, who
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touches the belly he or she will imagine

the elephant is like a large pillow. Being

not able to see they do not find the exact

shape of the elephant. This proverb

represents the condition of the researchers

working on a gigantic topic like Kangra

miniature art which has numerous aspects

of studies. Aspects of Kangra art like

history, art, aesthetics, criticism, traditional

knowledge system, cultural studies, and

cultural sustainability, are already becoming

rapidly growing sectors of research.  This

paper is raising a question. Why those

paintings were small in size? This may

sound a little foolish. All know traditional

Kangra-style paintings are essentially

small and therefore they are called ‘Kangra

miniature paintings. It is a popular belief.

As research, if there is a question a rational

answer must be tried to be found. The

answer may be in the technicalities of

studio practice of traditional Kangra

miniature paintings. It may string all other

previously mentioned aspects of the

Kangra style with a better understanding.

Miniature painting is a highly

regarded category of the Indian history of

painting. This category is known for its

miniature size. Probably it evolved and

popularized with the invention of paper

in China in CE 105 (Gunaratne, 2001).

The invention of paper mobilized the

world by becoming the most suitable

object to document information and

knowledge. Paper not only was the best

for written documentation but also it was

easily portable. The paper became crucial

to exchange knowledge about religion,

philosophy, economics, science, culture,

and art all over the world. All the books

were handwritten. Print technology was

not invented yet. Therefore, it was the

golden period of calligraphy and book

illustration. The pages of these books were

compact with decorative hand-drawn

borders (called Hasies), Calligraphy and

illustrations. Certainly, the space for the

illustrations was not so large. These book

illustrations were the birth ground of

miniature paintings.

In India, we may notice Mughal

miniature paintings were responding to

this worldwide cultural exchange. The

confluence of ancient Indian art and

Middle Eastern Persian art can be felt in

these paintings (Tomory, 2017, P.251).

The Rajput states of Rajasthan and

Punjab Hills established different

distinguishable schools of miniature

paintings (Coomaraswamy, 1916, p. 1-5).

Although most of them carried the Mughal

influence because these were politically

connected with the Mughals (Sharma,

2020). Some of them were political rivals

of the Mughals. In some cases of political

rivalry, we may notice the exchanges of

artistic idioms among their artists.

Kangra comes under the cluster of

Punjab Hills which are also called Pahari

schools. It flourished under the patronage

of great Kangra kings like Raja Sansar

Chand. The legends and benchmarks of this

style were set by legendary Pahari artists

like Nainsukh, Manku, Purkhu and others

(Goswamy & Fischer, 1992, p. 200- 215).

To find out the reasons for being

miniature we need to observe how this

entire enterprise runs. Most of the schools

of miniature painting declined along with

their kingdoms. Kangra style also declined

with the royal court of Kangra. Great

artists and activists like Chandulal Raina

(Kangra), Nathulal Verma (Jaipur), Om

Sujanpuri (Shimla), Kripal Singh

Shekhawat (Jaipur), Sumahendra Sharma

(Jaipur), Vijay Sharma (Chamba), Bannus
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of Jaipur, Dhaniram (Kangra), Mukesh

Dhiman (Kangra)and others have

generated a new sensitivity for Kangra

miniature art in the modern eras. Being

alive and productive this association of

traditional Kangra art may guide us to

understand the eco-system of the ancient

tradition of Indian painting.

Figure-1 : Kangra artist Dhaniram is

guiding new tranies.

This ecosystem starts with the art

material suppliers. Instructed by famous

artists Dhaniram and Mukesh Dhiman of

Kangra, the author first went to Jaipur,

Rajasthan to collect the authentic colours

(pigments), brushes, paper (Wasli), Gold

vark and silver vark. The collection of

these authentic art materials is a challenge.

It cannot be said that they are too

expensive to buy. The issue is the rarity.

These art materials are not produced on

an industrial scale. They prepare these

with individual effort. It takes too much

hard work. It is a matter of rare experience

and highly specialized skill. The processes

are too much time-consuming. Therefore,

generally they avoid new customers.

People may feel offended as they are

offering money according to their ask but

these traditional art material sellers are

showing no interest to sell.  The problem

is, selling to one new customer means they

have to refuse one of their daily customers

for the next few days. Their daily

customers are reputed miniature artists

from different parts of India. These art

material sellers know how crucial their job

is for conserving the great tradition of

miniature painting in India. They choose

their customers who are reputed as

continuously working to make the tradition

stay alive. For example, the author visited

the house of gold and silver vark seller,

Summy Patel in Jaipur near Netaji Chawk.

They were convinced to sell gold vark

only after confirming the references of the

famous artist Dhaniram of Kangra and

Padmashreeawardee Vijay Sharma of

Chamba by talking to them over the

phone. Almost the same thing happened

at the time inother places of paper, brush

and colour. This struggle for rarity also

existed in the period of the royals. Only

the royal and reputed artists used to get

access to these rare art materials.

After collecting the art materials, the

author reached Kangra, Himachal Pradesh

to learn the process of Kangra miniature

painting practically under the famous

traditional Kangra artist Dhaniram Khushdil.

It is a complicated process with a number

of layers and steps. The steps were extracting

or grinding pigments from colour stones

and natural sources, preparation of Khadia

(Earth colour, white) ground on Wasli

paper, pouncing or tracing, colouring,

Ghotaii, work of Partaj andfinal work line

and dots. The step of Ghotaii and Partaj

deserve special mention to understand the

intensity of intricacy of this art. After

flatlycolouring all the spaces divided by

initial lines the painting is placed upside

down on a clean, smooth, and flat marvel

slab. Then with an agate stone, the

painting is rubbed properly by the back.

Thus, the colour particles dispersed over

the surface of the ground. This process is

called Ghotaii. There is a special smoothness
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is created by this which is shining but has

a semi-absorbent quality. This special

quality allows the smooth run and flow of

brush to depict the unbroken and rhythmic

intricate lines. It also helps to do the work

of Partaj. Partaj is a texture created by

numerous delicate strokes on a particular

flat space. It is generally done to depict

the green pasture up to the horizon. The

strokes are too delicate. They are almost

invisible. Being too tiny they create a

visual vibration which creates a different

stylistic identity for Kangra miniature

painting and attraction for the viewers.

Figure-2 : Process of Ghutaii

Figure-3 : Effect of ghutaii

Figure-4 : Work of Partaj

The artistic qualities of Kangra

miniature paintings are also distinguishable

in terms of characteristics. Compactness in

the composition is an essentiality for the

Kangra paintings. Purkhu of the final phase

of the royal Kangra period was famous for

his comparatively larger paintings. In his

painting,the figures, animals, plants, and

objects did not get bigger but to maintain

the compactness, the number of figures,

animals, plants, objects, and other details

was increased. Kangra painting does not

allow any foggy illusion to establish

emphasis.  They prefer flatness and clarity.

Although there was linear perspective, they

never use blur to defuse any side character.

Linear clarity was always a priority.  If art

is a language, then Kangra art does not

speak. It whispers. It brings peace and

coolness as the weather of the hills makes

us feel. It happens by avoiding the colour

contrast. Kangra paintings do not pinch or

poke the eyes for attention. It stays calm

with its meditative purity and freshness.

Viewers imbibe this spiritual essence by

staying with the art. Therefore, the lines are

too intricate and responsive for the entire

compositional rhythm. Thus, the line in this

art maintains clarity along with fluidity.

Figure-5 : Raja Balwant Singh of Jasrota

examining a painting with Nainsukh C. 1750

21 × 30 cm
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The way of presentation - receiving and

enjoying :

Artists act like decoders. Here the

viewers are the encoders of the cultural

communication through painting. There is

a huge difference between the present way

of watching art and enjoying art in the

period of royal miniature painting. In that

period paintings were not exhibited for the

common public. The King and queen and

who are close to them only were the only

spectators.  They used to take the painting

on their lap, sitting on their throne and

loved to spend hours, exploring the

delicate details.

Discussion :

The cultural practice of miniature

painting in India initially started as book

illustrations. Naturally, the artistic test of

the paintings was needed to match the

visual impression of the beauty of

calligraphy. The tiny curves of the ink-

drawn alphabets might be the inspiration

for the intricate movements of miniature

lines. Sharing space with calligraphy and

decorated borders, being miniature was a

necessity for these illustrations.  The

materials like colour, paper brush and all

required for miniature painting are too rare

and not easily accessible. Preparing those

materials for use is a complicated and

laborious task. Insufficient materials also

were a big reason for the development of

this tendency to be miniature. Processes

like Ghotaii were essential for the

compilation of any miniature painting and

were developed focusing the small-size

paintings. For large paintings, the pressure

of Ghotaii is not distributed equally at the

back of the paintings. The work of Partaj

was a delicacy for Kangra-style miniature

painting. Application of this technique is

comparatively less effective in large

paintings.  The compositional compactness

and soberness of Kangra miniature

paintings can be challenged if it tries to

become large. The charismatic intricacy

of the miniature style line loses its

functionality in the depiction of large

objects. The way of enjoying was also

different. Miniature paintings were not

hung on walls to allow everyone to see

them. It was a part of spending private

time of the king with the queen or close

ones. The paintings were either

illustrations in books or in albums of a

number of other paintings. This

presentational format also demands the

miniature shape of the paintings.

Conclusion :

The advent of a special art form cannot

be possible without its socio-cultural

backdrop. Exploring art is exploring a

worldview. This paper has deliberated on

the relationship between being miniature

and the social pattern of that royal period

of miniature painting. As we are seeing

now, people did not see the artworks in that

period.  They had a different approach to

enjoying paintings. Art materials and

techniques were different. All these

collectively worked to develop the

language of miniature painting. Today’s

context is different. The way of presentation

and the way of appreciation is different. The

eyes of the present may misjudge the

qualities of miniature art if they remain

unaware of these essential facts. Being

miniature was a necessity for miniature

paintings in that sociocultural structure.
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oefleÙee keâer ÚleefjÙeeW ceW efÛeef$ele jeOee-ke=â<Ce kesâ efÛe$eeW keâe
DeOÙeÙeve

ye=pesMe hee} [e@Ê MJeslee heeC[sÙe
(MeesOeeLeer&) }ef}lekeâ}e mebmLeeve, (meneÊ Øekeòeâe) }ef}lekeâ}e mebmLeeve,
yegvos}KeC[ efkeÕeefkeÅee}Ùe, Peebmeer, GÊØeÊ yegvos}KeC[ efkeÕeefkeÅee}Ùe, Peebmeer, GÊØeÊ

meejebMe

keâ}e keâe efkekeâeme ceeveke meYÙelee kesâ meeLe-meeLe Devekejle Ûe}lee jne nw~ ØeeÛeervekeâe} mes ner ceveg<Ùe Deheveer
ùoÙe keâer YeekeveeDeeW keâes jbieeW ke jsKeeDeeW kesâ ceeOÙece mes efÛe$eeW kesâ ™he ceW GvnW meekeâej keâjlee jne nw~ Fme Øekeâej
ceeveke peeefle kesâ Fefleneme keâer he=…Yetefce ceW keâ}eDeeW keâe Dehevee efkeefMe<š mLeeve jne nw~

efÛe$e ceevekeerÙe YeekeveeDeeW keâer menpe meMeòeâ DeefYekÙeefòeâ keâe megvoj DeeOeej nw~ Ùener keâejCe nw efkeâ ceeveke
Fefleneme kesâ meeLe ner efÛe$ekeâ}e keâe efkekeâeme DeefkeefÚVe ™he mes mece=æ jne nw~ efÛe$ekeâej jsKee Deewj jbie kesâ menejs
efkeâmeer DeeOeejYetle melen hej Devlepe&iele Deewj yee¢e peiele kesâ GÆtle YeekeeW keâes meekeâej keâjlee nw~ efMeuhe Meem$eeW
ceW efÛe$ekeâ}e keâes DevÙe keâ}eDeeW ceW ßes… ceevee ieÙee nw~ Yeejle ceW efYeefòe efÛe$ekeâ}e keâe ØeejcYe peesieerceeje keâer
iegheâeDeeW mes ceevee peeleenw~Fmekesâ Ghejevle Depevlee, yeeIe, yeeoecee, efmeòevekeeme} Deeefo mLeeveeW hej efYeefòe efÛe$eCe
efkeâÙee ieÙee~ yegvos}KeC[ ceW peneb cetefle&keâ}e, mLeehelÙe keâ}e Skeb efÛe$ekeâ}e pewmeer Deveskeâ keâ}e efkeOeeDeeW keâe
yengcegKeer efkekeâeme ngDee nw~ keneR yegvos}KeC[ ceW efYeefòe efÛe$ekeâ}e keâe efkekeâeme keâF& mLeeveeW hej ngDee nw efpeveceW Deesj
Úeke oefleÙee cegKÙe ™he mes efYeefòe efÛe$ekeâ}e kesâ mebj#ekeâ ceeves peeles nQ~

Øemleekevee :

yegvos}KeC[ Yeejle keâe Skeâ ØeeÛeerve #es$e nw~ yegvos}KeC[ keâe efkemleej ceOÙe ØeosMe ke Gòej ØeosMe keâe
oef#eCeer Yet-Yeeie ke ceOÙe ØeosMe keâe Gòejer Yet-Yeeie keâes efce}e keâj yegvos}KeC[ keâer jÛevee ngF&~ ÙeneB keâF& Ssmes
ØeeÛeerve cebefoj,cen} ke meeiej kesâ efkeMee} lee}eye efkeÕe Yej kesâ heÙe&škeâeW keâes Deekeâef<e&le keâjles nQ~ yegvosKeC[ hej
keâF& MeemekeâeW keâe jepÙe jne jne nw efpemeceW Ûebos}e, yegbos}e, keekeâeškeâ, Øeeflenej, Kebieej Deeefo jns nQ~

 yegbos}KeC[ efkeOes}KeC[ keâe DeheYeÇbMe nw~ ÙeneB efkebOÙes}e heke&le kesâ Deeme heeme kee}er Yetefce efkebOÙes}e Leer~
pees efkebOÙebs}KeC[ ke yeeo ceW yegbos}KeC[ keân}eÙee~ Deveskeâ MeemekeâeW ke Deewj kebMeeW kesâ Meemeve keâe Fefleneme nesves
kesâ yeekepeto Yeer yegbos}KeC[ keâer Deheveer mece=æ Ssefleneefmekeâ, meebmke=âeflekeâ ke meeceeefpekeâ henÛeeve keâes vekeâeje veneR
pee mekeâlee~

ÙeneB hej keâF& yegbos}e jepeeDeeW ves jepÙe efkeâÙee Skeb Deveskeâ efkeâ}s, cen} ke ÚleefjÙeeW keâe efvecee&Ce keâjkeeÙee,
efpeveceW DeesjÚe ke oefleÙee keâe mLeeve ØecegKe nw~ ÙeneB hej oefleÙee keâer ÚleefjÙeeW ceW efÛeef$ele jeOee-ke=â<Ce kesâ efÛe$eeW keâe
DeOÙeÙeve efkeâÙee pee jne nw~
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 oefleÙee efpe}e Gòej keâer Deesj efYeb[, heefMÛece keâer Deesj ikeeef}Ùej, oef#eCe keâer Deesj efMekehegjer mes Skeb hetke&
keâer Deesj PeeBmeer efpe}s mes efIeje ngDee nw~ Ùen Menj Deheves Ketyemetjle cen}eW, cebefojes ke ÚleefjÙeeW kesâ ef}S Øeefmeæ
nw~ oefleÙee ceW yengle mes cebefojeW keâe efvecee&Ce Yeer ngDee nw efpemeceW heerleecyeje heer" ØecegKe nw~ ÙeneB hej yengle mes ke=â<Ce
cebefoj Yeer yeves ngS nw~

 oefleÙee keâer Øeefmeæ ÙeneB keâer }Ieg efÛe$ekeâ}e nw pees heewjeefCekeâ keâLeeDeeW hej DeeOeeefjle nQ efpemekesâ efke<eÙe
jeceeÙeCe, YeeiekelehegjeCe, veeÙekeâ-veeefÙekeâe nQ~

yeerpe Meyo

yegvos}KeC[, ÚleefjÙeeB, oefleÙee, efYeefòeefÛe$e,  yegvos}e, jeOee-ke=â<Ce, ieesefheÙeeB, efÛe$eMew}er

oefleÙee efÛe$ekeâ}e ceW Oeeefce&keâ ØeYeeke :

oefleÙee kesâ efÛe$eeW keâe DeOÙeve keâjves hej Ssmee Øeleerle
neslee nw, pewmes efkeâ ÙeneB hej efveefce&le efÛe$e heÌ[esmeer jepÙe
DeesjÚe mes ØeYeeefkele Les~ oefleÙee efÛe$ekeâ}e Mew}er ceW
jeceeÙeCe, ceneYeejle, Yeeiekele hegjeCeeW mes mebyeefvOele Oeeefce&keâ
efÛe$eeW kesâ Deefleefjòeâ mLeeveerÙe jepeeDeeW kesâ peerkeve mes mebyeefvOele
IešveeDeeW kesâ efÛe$eCe Yeer osKes pee mekeâles nw~

ceOÙeYeejle ceW yegbos}er efÛe$ekeâ}e keâer Deheveer
efkeefMe<šleeSB nQ, pees GvnW DevÙe #es$e keâer efÛe$ekeâ}e mes
De}ie yeveeleer nQ~ yegbos}er efÛe$ekeâ}e kesâ meyemes Gòece
ØeceeCe DeesjÚe Deewj oefleÙee ceW osKes pee mekeâles nQ~
yegvos}KeC[ ceW Oeeefce&keâ DeemLeeDeeW Deewj ceevÙeleeDeeW
keâe Fefleneme DelÙevle ØeeÛeerve nw~ Fme #es$e ceW meceÙe-
meceÙe hej efkeefYeVe Oeceex Deewj mecØeoeÙeeW keâe efkekeâeme
Deewj mebj#eCe ngDee~ efpemekesâ Debleie&le ÙeneB hej Oeeefce&keâ
mecØeoeÙees kesâ ™he ces Mewkecele, Meefòeâ Gheemevee, ceele=hetpee,
Meefòeâkeeo, pewve Oece&, yeewæ Oece&, Yeeiekele Oece&, jeceevegpe
mecheõeÙe FlÙeeefo ØecegKe Les~

yegvos}er Meemekeâes keâer kebMeeke}er kesâ Devegmeej ÙeneB
hej yegbos}eW keâe Meemeve ØeLece Meemekeâ ™õ Øeleehe (1501
F&Ê-1531 F&Ê) mes Meg™ neslee nw~ Fmekesâ yeeo Fvekesâ
GòejeefOekeâejer YeejleerÛevõ (1531 F&Ê mes 1554 F&Ê)
ngÙesS Fvekesâ heMÛeeled yegvos}er Meemeve keâer yeeie[esj jepee
ceOegkeâjMeen yegvos}e (1554 F&Ê mes 1592 F&Ê) kesâ
neLees DeeÙeer~ yegvos}e Meemekeâes ceW ceOegkeâjMeen hen}s
jepee Les, peesefkeâ kew<Ceke Oece& kesâ meceLe&keâ Les~ Fvekesâ ner
meceÙe ceW yegvos}er efYeefòe efÛe$ees keâe efkekeâeme Meg™ ngDee

Lee~ Fmeeref}S Fvekesâ meceÙe ceW ÙeneB kesâ efYeefòe efÛe$ees ceW
‘kew<CekeOece&’ mes mebyeefvOele efÛe$eeW keâe DeefOekeâ efÛe$eCe
efkeâÙee ieÙee~

oefleÙee efÛe$ekeâ}e keâer heš} lewÙeej keâjves keâer
efkeOeer :

efÛe$ekeâ}e kesâ ef}S heš} lewÙeej keâjvee meyemes
cenlkehetCe& keâeÙe& neslee nw~ oefleÙee efÛe$ekeâ}e ceW efÛe$eeW
keâes efveefce&le keâjves mes hen}s heš} keâes h}emšj kesâ ™he
ceW lewÙeej efkeâÙee ieÙee nw~ keäÙeesefkeâ efkeâmeer Yeer efÛe$e keâer
iegCekeòee Deewj Gmekeâer megbojlee ceW efÛe$e heš} keâe cenlkehetCe&
Ùeesieoeve neslee nQ~ Fmeef}S efÛe$e keâer }cyeer DeeÙeg kesâ
yengle cenlkehetCe& neslee nw, efkeâ efpeme peien hej Gmekeâe
efÛe$eCe keâjvee nw, hen}s Gmes Fme Øekeâej lewÙeej efkeâÙee
peeÙes, efkeâ Gme hej efveefce&le efkeâS peeves kee}s efÛe$e Skeâ
}byes meceÙe lekeâ megjef#ele jnW~ YeejleerÙe keâ}e ceW efYeefòe
efÛe$eCe heæefle kesâ Fve ØeceeCeeW keâes Depevlee, S}esje,
yeeIe, yeeoeceer, efmevlevekeemeve Deeefo keâer iegheâeDeeW ceW
osKee pee mekeâlee nw~

Depeblee ceW iegheâe keâer Kegjogjer efYeefòe hej Ûetves keâe
h}emšj ÛeÌ{ekeâj šscheje Mew}er ceW jbieekeâve efkeâÙee ieÙee
nw~ ÙeneB meke&ØeLece jsKeebkeâve efkeâÙee ieÙee nw efheâj mLeeveerÙe
jbieeW keâes lewÙeej keâj mecele} ™he mes Yejkeâj iees}eF& Skeb
GYeej osves kesâ ef}S Deeme heeme ienjs jbieeW keâe ØeÙeesie
efkeâÙee ieÙee nw~ keâe}s, meheâso leLee efnjeWpeer jbieeW mes
Gòece Dee}sKeve yeves nQ leLee }e}, veer}s Deewj heer}s
efkejesOeer jbieeW keâe Yeer ØeÙeesie ngDee nw~
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Ùeefo nce ceOÙeÙegieerve YeejleerÙe keâ}e kesâ kÙeehekeâ
heš} keâer meceer#ee keâjW lees Gme Ùegie ceW jepemLeeveer,
cegie}, heneÌ[er Deewj yegvos}er efÛe$e Mewef}ÙeeW ceW Yeer efYeefòe
efÛe$eCe hejcheje keâe Fme efkeefOe keâe DevegMeer}ve efkeâÙee
peelee jne nw~ ÙeÅeefhe yeewæ keâe}erve efYeefòeefÛe$ees mes
Fvekeâer jÛevee efkeOeeve ceW kegâÚ efYeVeleeÙeW LeeR~ }sefkeâve
Fve meye Ssefleneefmekeâ mLe}eW hej efÛe$eCe mes hen}s efÛe$eCe
kesâ heš} keâes lewÙeej efkeâÙee ieÙee nw~ Yeejle ceW efYeefòe
efÛe$eeW yegvos}er efÛe$ekeâ}e mkelev$e ™he mes efkekeâefmele
efÛe$eMew}er lees veneR keâner pee mekeâleer, }sefkeâve Fme Mew}er
keâes jepehetle Deewj cegie} Mewef}ÙeeW ves DeeOeej Øeoeve
efkeâÙee, efpemeceW mLeeveerÙe jerefle-efjkeepe, lÙeesnej, Oeeefce&keâ
ceevÙeleeÙeW, mLeeveerÙe kesMe-Yet<ee, DeeYet<eCe Deewj De}bkeâjCe
pewmes lelkeeW ves efÛe$ekeâejeW keâes Øesefjle efkeâÙee~ efpevekesâ
mebÙeesie Deewj meecebpemÙe mes yegvos}er efÛe$ekeâ}e Deheveer
henÛeeve yevee mekeâer~

efÛe$ekeâejer mes hen}s efÛe$ekeâej Yetefce keâes h}emšj
Ùee ke=pe }she mes lewÙeej keâjles Les~ efMeuhe-Mem$e ceW Fmes
‘Yetefce yevOevece’ keâne ieÙee nw~ yegbos}KeC[ ceW Fmes
‘Yeerle’ lewÙeej keâjvee keânles nw~ h}emšj yeveeves kesâ ef}S
‘ke=<eYe Ûeef}le Øemlej Ûekeäkeâer’ Éeje kele&g}ekeâej oes heâerš
ienjer vee}er ceW oes efove lekeâ heermee Deewj IeeWše peelee
Lee~ Fmekeâes MeefòeâMee}er yeveeves kesâ ef}S FmeceW pees
Ieškeâ efce}eÙes peeles Les, GveceW yes} keâe ietoe, }YesÌ[e,
keâefheLe, GÌ[o keâer oe} keâe pe}, leLee iegÌ[, FlÙeeefo,
efpemes efMeuheer }esie $e+leg kesâ Devegmeej Fmlescee} efkeâÙee
keâjles Les~

jepee hejeref#ele keâer Ú$eer :

ke=â<Ce ieesefheÙeeW keâe efÛe$eCe :

FmeceW Deveskeâ mLeeve hej ke=â<Ce keâes ieesefheÙeeW kesâ
meeLe efÛeef$ele efkeâÙee ieÙee nw~ Skeâ ÂMÙe ceW ke=â<Ce keâes
hesÌ[eW kesâ Pegb[ kesâ yeerÛe ceW ØelÙeskeâ ieesheer kesâ meeLe Skeâ
otmejs keâe neLe hekeâÌ[s ngÙes mecetn ve=lÙekeâjles ngÙes efoKeeÙee
ieÙee nw~ ke=â<Ce keâes peecee henves ngÙes efoKeeÙee ieÙee
nwefpevekesâ efmej hej ceesj cegkegâš nw~ ieesefheÙeeW keâes }nbiee
y}eGpe henves efoKeeÙee ieÙee nw~

Fmeer ÂMÙe ceW oeÙeeR lejheâ ke=â<Ce keâes Skeâ ieesheer
keâe nebLe hekeâÌ[keâj ve=lÙe keâjles ngÙes efÛeef$ele efkeâÙee ieÙee
nw~ ieesefheÙeeW kesâ kem$e keâlLeF& jbie kesâ nQpeyeefkeâ ke=â<Ce keâes
veer}s kem$e henves ngÙes efoKeeÙee ieÙee nw~ Fme ÂMÙe ceW
veerÛes keâer lejheâ ieesefheÙeeW keâes Skeâ hebefòeâ ceW KeÌ[s efoKeeÙee
ieÙee nwpeesefkeâ leerve jbie kesâ }Wnies efpeveceW keâlLeF&, meheâso,
veejbieer nw henves ngÙes nQ~

ke=â<Ce keâe ceškeâer heâesÌ[vee :

ke=â<Ce }er}eDeeW kesâ Devegmeej ke=â<Ce Deheves meKeeDeeW
kesâ meeLe Deeme.heÌ[esme kesâ IejeW mes ceeKeve Deewj oner
ÛegjeÙee keâjles Les~ ke=â<Ce keâer yeoceeefMeÙeeW mes hejsMeeve nes
ceefn}eDeeW ves ceeKeve Deewj oner ceškesâ Thej jKeves
}ieer Leer, Fmekesâ yeeo ke=â<Ce Deheves meYeer efce$eeW kesâ meeLe
efce}keâj Skeâ ceevekeerÙe efhejeefce[ yeveeles Les Deewj Gvekesâ
Thej ÛeÌ{ keâj ceškesâ mes oner Deewj ceeKeve Keeles Les~
}sefkeâve jepee hejeref#ele keâer Ú$eer ceW ke=â<Ce keâes Deheves
meeefLeÙeeW kesâ meeLe Skeâ ieesheer keâe nebLe hekeâÌ[keâjGmekeâer
oefn ceškeâer keâes mej mes Úerveles ngÙes efoKeeÙee ieÙee nw~
peyeefkeâ yeekeâer ieesefheÙeeW keâes Meesj ceÛeeles ngÙes efoKeeÙee
ieÙee nw~ ieesefheÙeeW kesâ mej hej yee}eW petÌ[e keâe yebOee
nwMejerj hej }nBiee y}eGpe nwFme efÛe$eCe ceW veerÛes keâer
lejheâ ieeÙeeW keâe efÛe$eCe nw~

ke=â<Ce keâe ieeskeOe&ve heke&le keâes G"evee :

ÙeneB kesâ Skeâ efÛe$eCe ceW ke=â<Ce Éeje ieeskeOe&ve heke&le
keâes Deheveer ÚeRi}er hej G"eÙes ngÙes efÛeef$ele efkeâÙee ieÙee
nw~ ke=â<Ce kesâ kem$e meheâso nQ mej hej ceesj cegkegâš nw~
oeÙeer Skeb yeeÙeeR lejheâ ieeskegâ} keeefmeÙeeW keâes nebLe
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peesÌ[keâjØeeLe&vee keâjles ngÙes efoKeeÙee ieÙee nw~ heMegDeeW ceW
ieeÙe, YeQme Skeb kegâòes keâe efÛe$eCe efkeâÙee ieÙee nw~ kegâÚ
ieeskegâ} keemeer ke<ee& mes yeÛeves kesâ ef}S mej hej keâesF&
kem$e DeesÌ[s nQ~ Fme efÛe$eCe ceW kegâÚ }esieeW kesâ keâcej ceQ
yebOes kem$eeW ceW Deemeceeveer jbie keâe ØeÙeesie keäÙeer ieÙee nw~
Fmeer oe}eve kesâ oef#eCe cegKeer Úle ceW ke=â<Ce }er}e keâe
efÛe$eCe efoKeeÙeer heÌ[lee nw, peesefkeâ kele&ceeve meceÙe ceW
DeefOekeâlej ve<š nes ieÙee nw~

ke=â<Ce keâe ieesefheÙeeW kesâ kem$e Ûegjevee :

Fme Ú$eer kesâ Deboj oe}eve keâer oef#eCe cegKeer Úle
ceW heâerš keâer TbÛeeF& hej ßeer ke=â<Ce Éeje ieesefheÙeeW kesâ
kem$e ÛegjekeâjGvekeâes meerKe osves keâe efÛe$eCe yeÌ[s ner megboj
{bie mes efkeâÙee ieÙee nw~ he©e hegjeCe ceW keefCe&le keâLee kesâ
Devegmeej peye ieesefheÙee pe} ceW mveeve keâjves kesâ ef}S
le}eye ceW Glejleer nw,leye ke=â<Ce ieesefheÙeeW kesâ kem$e Ûegjekeâj
Úghee osles nQ~ DeefOekeâlej peveceeveme Ùener mecePeles nw,efkeâ
ßeer ke=â<Ce vešKešlee ceW ieesefheÙeeW keâes lebie keâjves kesâ
GösMÙe mes Gvekeâe kem$e Ûegje ef}S keâjles Les~ yeefukeâ
Gvenves ieesefheÙeeW keâes %eeve osves kesâ ef}S Ssmee efkeâÙee Lee~

ke=â<Ce keâe keâobye ke=#e kesâ veerÛes yeebmegjer yepeevee :

 Fme Ú$eer kesâ Deboj oe}eve keâer oef#eCe cegKeer
Úle ceW 11 heâerš keâer TbÛeeF& hej ke=â<Ce keâe keâobye kesâ

ke=#e kesâ veerÛesKeÌ[s neskeâj yeebmegjer yepeeves keâe efÛe$eCe
efkeâÙee ieÙee nw~ Meem$eeW kesâ Devegmeej ieeskegâ} ceW ieeÙeeW
keâes Ûejeves kesâ oewjeve ßeer ke=â<Ce keâobye kesâ ke=#e veerÛes
yew"keâj yeebmegjer yepeeÙee keâjles Les, Gvekeâer yeebmegjer keâer
ceOegj Oegve megvekeâj ieeÙe Gvekesâ heeme Dee peeleer~ efmehe&â
ieeÙe ner veneR, ieesefheÙeeW keâes Yeer Gvekeâer yeebmegjer keâer Oegve
ceesefnle keâj osleer Leer~ Ùecegvee kesâ efkeâveejs keâobye kesâ
keâeheâer ke=#e ngDee keâjles Les~ ke=â<Ce ie}s ceW kewpeÙebleercee}e
henveles Les~ kewpeÙebleer cee}e kesâ ke=#e hej pees heâ} }ieles
nQ, Gvekeâer cee}e yeveeF& peeleer nw~ Oeeefce&keâ ceevÙelee kesâ
Devegmeej kewpeÙebleercee}e keâes henvevee yengle ner MegYe ceevee
peelee nw~ keâobye kesâ heewOeeW ceW }ieves kee}s heâ}eW keâes
yeboj, }bietj yeÌ[s Ûeeke mes Keeles nQ~ Fme ÂMÙe kesâ
efÛe$eCe ceW keâlLeF&, Deemeceeveer, ienjs veer}s Skeb m}sšer
jbie keâe ØeÙeesie efkeâÙee ieÙee nw~

efkepeÙe yeneogj keâer Úlejer :

Ùen Ú$eer oefleÙee ceW keâjCe meeiej lee}eye kesâ
efkeâveejs hej jepee hejeref#ele keâer Ú$eer kesâ oef#eCe ceW efmLele
nw~ cenejepee hejerÚle kesâ efve:mebleeve nesves kesâ keâejCe
Gvnesves kegâbkej efkepeÙe yeneogj keâes ieeso ef}Ùee Lee~
efpevnesves meved 1839 F&Ê mes meved 1857 F&Ê lekeâ
Meemeve efkeâÙee~ Gvekesâ heMÛeele cenejepee Yekeeveer efmebn
Gvekesâ GòejeefOekeâejer ngS, efpevnesves Fme Úlejer keâe efvecee&Ce
keâjeÙee~
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Ùen Úlejer keiee&keâej ØeebieCe ceW yeveer nw~ Úlejer keâer
yeenjer oerkeejeW hej efkeefYeVe Øekeâej kesâ yes}ketšs keâe De}bkeâjCe
nw~ De}bkeâjCeeW kesâ meeLe-meeLe neLeer, IeesÌ[s, keebmegjer
yepeeles ke=â<Ce, hen}keeve, IegÌ[mekeej, meeOeg, nvegceeve ke
Mesj kesâ nQ~ meceeefOe kesâ Thejer Yeeie ceW De<škeâesCeerÙe
mLeehelÙe kesâ yeerÛe ke=òeekeâej heefjefOe ceW Debkeâve efkeâÙee
ieÙee nw~ ke=òe kesâ ÛeejeW Deesj ke=â<Ce ke ieesefheÙeeW keâes Skeâ-
otmejs kesâ neLe hekeâÌ[keâj ve=lÙe keâjles ngS efÛeef$ele efkeâÙee
ieÙee nw~ meYeer kesâ Ûesnjs Skeâ ÛeMce yeveeS ieS nQ~
ke=â<Ce keâes cegkegâš henves efoKeeÙee ieÙee nw~ Gvekeâer kesMeYet<ee
ØelÙeskeâ Deeke=âefle ceW De}ie-De}ie nw~ meYeer Deeke=âefleÙeeW
ceW yegvos}KeC[er heškeâe mhe<š efoKeeF& oslee nw~

cenejepee Yekeeveer efmebn keâer Úlejer :

cenejepee Yekeeveer efmebn kesâ heg$e cenejepee ieesefkebo
efmebn ves Gvekeâer mce=efle ceW Skeâ Úlejer keâe efvecee&Ce
keâjkeeÙee Lee~ Úlejer kesâ ØekesMe Éej kesâ oesveeW Deesj yeves
ngS efkeefYeVe yes}yetšeW kesâ DeuheveeDeeW mes De}bke=âle nw~
yeerÛe kesâ ØekesMe Éej kesâ Thej kee}er keiee&keâej efYeefòe hej
oes neefLeÙeeW keâes metÌ[ G"eS efÛeef$ele efkeâÙee ieÙee nw~
Úlejer kesâ heerÚs keâer efYeefòe hej Yeer Skeâ megvoj Debkeâve
efkeâÙee ieÙee nw~ efpemeceW oes neLeer Deeceves-meeceves KeÌ[s
efÛeef$ele efkeâS ieS nQ~ Gvekeâe Skeâ hewj ceiej kesâ peyeÌ[s
ceW nw~ yeerÛe ces Skeâ ke=òe yevee ngDee nw~ keiee&keâej
DeekeâejeW kesâ Thej Skeâ }cyeer heóer DeekeâuheveeDeeW keâer
yeveer nw~ efpeveceW Yeiekeeve ieCesMe, ceje"e mejoej, Mesj
ke neLeer kesâ efÛe$e Debefkeâle nQ~

Thej keâer Deesj yeÌ[s ke=òe kesâ yeenjer Iesjs ceW ve=lÙejle
ke=â<Ce ke ieesefheÙeeW keâe Debkeâve efkeâÙee ieÙee nw~ Gmekesâ
veerÛes keâer Deesj Skeâ meeOeg keâer Oegefce} Deeke=âefle nw leLee
Gmekesâ heeÕe& ceW Skeâ ke=#e nw efpemekesâ Thej meejme
Debefkeâle efkeâS ieS nQ~ Fvekesâ De}ekee ceÙetj ke DevÙe
heef#eÙeeW keâe Yeer Debkeâve efkeâÙee ieÙee nw~ Fmekesâ De}ekee
Skeâ mLeeve hej ieoe G"eS cegkegâšOeejer nvegceeve keâe Yeer
Debkeâve efkeâÙee ieÙee nw~ Skeâ keâesves hej Yeiekeeve Mebkeâj
efpevekeâer peše mes iebiee efvekeâ}les ngS Debefkeâle nw~

efve<keâ<e& :

oefleÙee keâer mechetCe& ÚleefjÙeeW keâe DeOÙeÙeve keâjves
kesâ heMÛeele Ùen efve<keâ<e& efvekeâ}lee nw efkeâ mechetCe& ÚleefjÙeeW
ceW jeOee-ke=â<Ce keâe efÛe$eCe yegbos}er Mew}er ceW efkeâÙee ieÙee
nw~ yegbos}er Mew}er keâer efkeMes<elee nw efkeâ ÙeneB hej efÛe$eeW ceW
jbie mej}, meheeš ke Ûecekeâoej }ieeS ieS nQ~ ÙeneB kesâ
efYeefòe efÛe$eeW ceW YeekeeW keâes DeefOekeâ cenlke efoÙee ieÙee nw~
Fme Mew}er ceW veeÙekeâ-veeefÙekeâeDeeW keâe Debkeâve meeceevÙe
ceveg<Ùe kesâ ™he ceW ve yeveekeâj ke=â<Ce Deewj jeOee kesâ ™he
ceW efoKeeÙee ieÙee nw~ Ûesnjs Skeâ ÛeMce, ceeLee Úesše
Deewj Oebmee ngDee leLee veekeâ Deewj ceeLee Skeâ ner meheeš
ØeYeekehetCe& jsKee mes yeveeÙes ieS nQ~ efÛe$eeW ceW Go&t ef}efhe
mes veece ef}Kee ieÙee nw~ oefleÙee kesâ efÛe$eeW ceW cegie} ke
jepemLeeveer Mew}er keâe mecevkeÙe osKeves keâes efce}elee nw~
Fve efÛe$eeW ceW efkeOeeve leLee jbie efYeefòe efÛe$eeW kesâ efkeOeeve
pewmes mej} kemeheeš nQ~
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meeQoÙe&Meem$e keâer meebieereflekeâ mebkeâuhevee
yeye}t kegâceej ‘kesâleve’ [e@Ê megjWõ kegâceej
MeesOeeLeer& SmeesefmeSš Øeesheâsmej
efmeefkeäkeâce kesâbõerÙe efkeÕeefkeÅee}Ùe, iebiešeskeâ F}eneyeeo kesâbõerÙe efkeÕeefkeÅee}Ùe, ØeÙeeiejepe

meejebMe

meeQoÙe& mes efpeme Deevebo keâer DevegYetefle nesleer nw Gmes nce ‘jme’ keânles nQ~ jme Deewj meeQoÙe& Skeâ ner nw~ }Ùe
ceW efpeme lejn lee} keâe cenlke nw Gmeer Øekeâej jme keâe meeQoÙe& ceW~ mebieerle jÛevee ceW Meyo, Úbo, }Ùe Skeb lee}
Deeefo keâe cenlke nw Gmeer Øekeâej jme ceW DevegYetefle, Yeeke, keebefÛele, Deebefiekeâ, meeeflkekeâ, mLeeÙeer Yeeke, kÙeefYeÛeejer
Yeeke Øekeâš nesles nQ~ Meem$eeW ceW mkejeW kesâ efveefMÛele mLeeÙeer Yeeke Deewj jme oMee&Ùes ieÙes nQ~ Yeeó }es}keâ ves
meeQoÙee&vegYetefle keâes Deeveboelcekeâ DevegYeke yeleeÙee nw~ Yeekeveelcekeâ Deevebo, keâuheveelcekeâ Deevebo, yeewefækeâ Deevebo Fve
leerveeW keâe Deevebo meeQoÙee&vegYetefle Øeehle keâjlee nw~ YeejleerÙe keâ}e meeQoÙe& melÙece efMekece megbojce keâer mebkeâuhevee hej
DeeOeeefjle nw efpemes $e+ikeso ceW ‘ßeer’ keâne ieÙee nw~ keneR heeMÛeelÙe ceW meeQoÙe& keâes ‘yÙetšer’ keâne ieÙee nw~ keâe} keâer
Âef<škeâesCe mes ›eâesÛes ves yeeGceieele&sve keâes meeQoÙe&Meem$e keâe hen}e «ebLekeâej ceevee nw efpemeves 1750 F&mkeer ceW
meke&ØeLece ‘SmLesefškeâ’ veecekeâ «ebLe ØekeâeefMele efkeâÙee Lee~ mebieerle keâe mebyebOe Deebleefjkeâ meeQoÙe& mes nw, FmeceW GheefmLele
OkeefveceÙe jeie-jeefieveer nceejer Deelcee keâes ØeYeeefkele keâj Deevebo keâer DevegYetefle keâjeleer nQ MeeÙeo Fmeeref}S Fmes
veboveMeem$e Yeer keâne peelee nw~

metÛekeâ Meyo

mebieerle, meeQoÙe&, mebkeâuhevee, oMe&ve, jme~

peve®efÛe keâes heefj<ke=âle Deewj efkekeâefmele yeveeves kesâ
ef}S Fme Meem$e keâe DeOÙeÙeve Deewj DeOÙeeheve oesveeW ner
DelÙeekeMÙekeâ nw~ keäÙeeWefkeâ meeQoÙe&Meem$e ner nceW Ùen
yeleelee nw efkeâ ÙeÅeefhe ØelÙeskeâ megboj kemleg Deekeâ<e&keâ,
efØeÙe Deewj ceveceesnkeâ nesleer nw leLeeefhe ØelÙeskeâ Deekeâ<e&keâ
efØeÙe Deewj ceveceesnkeâ kemleg megboj veneR nesleer~ meeQoÙe& keâe
DevegYeke kÙeehekeâ Deewj cenlkehetCe& nw~ Fmemes ùoÙe mejme
Deewj peerkeve Gke&j neslee nw; yegefæ keâes vekeerve Ûeslevee Deewj
keâuhevee keâes mepeerefkelee Øeehle nesleer nw~ Fme cenlkehetCe&
DevegYetefle keâe DevegMeer}ve keâjves, Fmekesâ mke™he ke mkeYeeke
keâes mecePeves, peerkeve keâer otmejer DevegYetefleÙeeW kesâ meeLe

Fmekeâe mebyebOe mhe<š keâjves leLee Fmekeâer hegef<š Deewj
jÛeveelcekeâ Meefòeâ keâes mecePeves kesâ ef}S, efpememes keâ}e
keâe pevce neslee nw, nceW Skeâ efkeMes<e efkeÛeej-cee}e keâer
DeekeMÙekeâlee nesleer nw~ Fme kÙekeefmLele efkeÛeej-cee}e
keâes nce ‘meeQoÙe&Meem$e’ keânles nQ~ meeQoÙe&Meem$e, meeQoÙe&
keâer Meem$eerÙe efkekesÛevee nw~ Fmekeâe cet} efke<eÙe nw meeQoÙe&
kesâ mke™he keâer kÙeeKÙee keâjvee~ meeQoÙe&Meem$e keâes mkeleb$e
efke<eÙe yeveeves keâe ßesÙe heeMÛeelÙe pece&ve oeMe&efvekeâ
S}sipeW[j yeeGceieele&sve keâes peelee nw~ Fme efke<eÙe keâe
efvepeele oMe&ve-Meem$e mes ngDee nw~ efpemekeâe keieer&keâjCeerÙe
Øee™he Fme Øekeâej nw10
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SmLesefškeäme Meyo keâer Glheefòe «eerkeâ Yee<ee mes ngF&
nw efpemekeâe efpemekeâe cet} ™he nw - atoQnTikos~
Ùener «eerkeâ Meyo yeeo ceW ‘Aesthesis’ yevekeâj GheefmLele
ngDee~ efpemekeâe DeLe& neslee nw- SbefõÙe megKe keâer Ûeslevee
DeLekee SbefõÙe mebkesovee~ meke&ØeLece S}sipeW[j yeeGceieele&sve
ves SmLesefškeâ Meyo keâe ØeÙeesie efkeâÙee ve efkeâ SmLesefškeäme;
yeeo ceW SmLesefškeâ yengkeÛeve keâe ™he }s ef}Ùee~ SmLesefškeâ
keâer mebkeâuhevee Skeb efkekeâeme ›eâceMe: Fme Øekeâej nw :1

1. meke&ØeLece yeeGceieele&sve Fmekeâe ØeÙeesie mebkesoveMeer}
SbefõÙe yeesOe kesâ Meem$e kesâ DeLe& ceW efkeâÙee~

2. leoghejeble, efnie} ves Fmekeâe ØeÙeesie }ef}lekeâ}eDeeW
kesâ oMe&ve kesâ DeLe& ceW efkeâÙee~

3. leoveblej, Fmekeâe meeceevÙe ØeÙeesie meeQoÙe& kesâ
efkeM}s<eCeelcekeâ efve™heCe kesâ DeLe& ceW nesves }iee~

4. Deye Fme Meyo kesâ DeLe& keâe megefveCeer&le kÙeheosMe-
efveOee&jCe nes ieÙee nw~ Fmekeâe DeLe& nw }ef}le
keâ}eDeeW kesâ lelkeeW keâe mewæebeflekeâ efve™heCe Deewj
Gmekesâ DeeOeej hej keâ}eke=âefleÙeeW keâe cetuÙeebkeâve~

YeejleerÙe oeMe&efvekeâeW kesâ Devegmeej meeQoÙe& lelke keâe
efkeefYeVe mke™he™ Yeejle ceW meeQoÙe& lelke keâer kÙeeKÙee ceW
ØeeÛeerve hejbheje mece=æ jner nw~ ØeeÛeerve «ebLeeW ceW meeQoÙe&
keâe Ûee™lke, jceCeerÙelee, MeesYee, keâebefle, Ûecelkeâej kewefÛe$Ùe
Deeefo veeceeW mes peevee peelee Lee~ Gheefve<eoeW ceW ‘melÙeced
efMekeced megbojced’ keâer DeefYekÙeefòeâ meeQoÙe& kesâ ef}S keâer

ieF& nw~ YeejleerÙe Meem$e%eeW kesâ Devegmeej meeQoÙe& kesâ leerve
he#e keâ}ekeâej, keâ}eke=âefle Skeb keâ}e jefmekeâ~ YeejleerÙe
efkeÉeveeW kesâ Devegmeej meeQoÙe& kesâ oes Øekeâej nQ :

1. kee¢e meeQoÙe&

2. Deebleefjkeâ meeQoÙe&

meeefnlÙe kesâ ØeeÛeervelece «ebLe $e+ikeso kesâ Debleie&le
meeQoÙe& keâes ‘ßeer’ veece mes mebyeesefOele efkeâÙee ieÙee nw~
Fmekesâ mke™he keâes mecePevee ner meeQoÙe& keâes mecePevee
nw~6

‘‘meeQoÙe& kes keâ}eSB nQ efpevekeâer ke=âefleÙeeb hejceyeÇÿe
keâes FbefõÙe «ee¢e ™he mes Fme Øekeâej mes GheefmLele keâjleer
nw efkeâ ken DeekeMÙekeâ ceeveefmekeâ oMeeDeeW mes Ùegòeâ
meùoÙe keâ}e-jefmekeâeW kesâ ef}S yeÇÿeevebo Øeeefhle keâe
mecegefÛele meeOeve yeve peelee nw~’’ (ßeer kesâÊmeerÊ heeb[s)

‘‘meÛÛee meeQoÙe& heeheke=efle keâer Deesj veneR peelee ve
ner otmejs keâes peeves oslee nw, ceveg<Ùe ceW meeeflkekeâlee GlheVe
keâjlee nw~’’7 (kegâceej mebYekeced)

‘‘Øeke=âefle ceeveke peerkeve leLee }ef}le keâ}eDeeW kesâ
DeevebooeÙekeâ iegCe keâe veece meeQoÙe& nw~’’ ([e@Ê jeceefke}eme
Mecee&)6

‘‘meeQoÙe& Øeke=âefle kesâ kegâÚ ÂMÙeeW DeLekee keâ}eke=âefleÙeeW
Deewj ceeveke ceve kesâ ceOÙe Skeâ efkeefMe<š mebyebOe keâe
nw~’’7 (ßeer }er}eOej ieghle)
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heeMÛeelÙe oeMe&efvekeâeW kesâ Devegmeej meeQoÙe& :

meeQoÙe& kesâ mebyebOe ceW heefMÛece kesâ efkeÛeejkeâeW ves
Deveskeâ kÙeeKÙeeSb keâer nQ~ efpeveceW h}sšes Deewj meQš
DeeiemšeFve keâes ØeeÛeerve Deewj ceOÙe Ùegieerve meeQoÙe& kesâ
efÛebleve keâe ØeefleefveefOe ceevee peelee nw, ken kener lees kener
¢etce, keâebš, neries} Meeshesvenekej, ›eâesÛes Deeefo keâes
DeeOegefvekeâ keâ}e ke meeQoÙe& keâe ØecegKe efkekesÛevee efkekesÛekeâ
ceevee peelee nw~

neries} kesâ Devegmeej, ‘‘meeQoÙe&Meem$e }ef}le keâ}eDeeW
keâe oMe&ve nw~ Fmekeâe mebyebOe }ef}le keâ}eDeeW kesâ ceeOÙece
mes DeefYekÙeòeâ meeQoÙe& mes nw~ Gvekeâe ceevevee nw efkeâ F&Õej
ner, pees megboj nw, keâer DeefYekÙeefòeâ Øeke=âefle Deewj ceeveke
Éeje me=efpele keâ}eke=âefleÙeeW ceW nesleer nw~ neries} keâe
keânvee nw efkeâ Ùen Skeâ Ssmee efke<eÙe nw efpemekesâ Debleie&le
meeQoÙe& keâe mebhetCe& #es$e Dee peelee nw~ mhe<š ™he mes
osKeW lees Ùen keâ}e keâe #es$e DeLekee }ef}le keâ}e keâe
#es$e nw~’’

nw}cegš kegâveve kesâ Devegmeej, ‘‘meeQoÙe&Meem$e keâ}eDeeW
Skeb Gvemes mebyeæ kÙekenej leLee DevegYeke keâe mewæebeflekeâ
DeOÙeÙeve nw~ hejbheje kesâ Devegmeej Ùen oMe&ve keâer Skeâ
MeeKee nw~ Fmekeâe GösMÙe meeQoÙe&, keâ}e Deewj Øeke=âefle ceW
DeefYekÙeòeâ Gmekesâ yengefkeOe ™heeW keâe DeOÙeÙeve nw~’’

‘‘h}sšes ves meeQoÙe& keâer efkekesÛevee oMe&veMeem$e kesâ
Debleie&le keâer nw Deewj oMe&ve kesâ #es$e ceW melÙe keâes meeQoÙe&
mes DeefOekeâ cenlke efoÙee~ h}sšes ves F&Õej keâes ner megboj
ceevee nw~’’

yeesmeeb kesâ Devegmeej,‘‘meeQoÙe&Meem$e keâe  mebyebOe }ef}le
keâ}eDeeW kesâ ceeOÙece mes kÙeòeâ meeQoÙe& nw~ Gvekeâer Âef<š
ceW Øeeke=âeflekeâ meeQoÙe& ke keâ}elcekeâ meeQoÙe& ceW Deblej oesveeW
keâer ceeveke keâuhevee Deewj FbefõÙe yeesOe hej efveYe&j nw~
meeQoÙe&Meem$e megbojlee keâe oMe&ve nw~’’

}Qiej keâe cele DeeOegefvekeâ efkeÛeejkeâeW kesâ celeeW ceW
cenlkehetCe& mLeeve jKelee nw~ }Qiej keâe cele nw efkeâ
meeQoÙe&Meem$e }ef}le keâ}eDeeW kesâ oeMe&efvekeâ efkekeâuheeW
Deewj mecemÙeeDeeW keâe mewæebeflekeâ efve™heCe nw~

mebieerle ceW efveefnle meeQoÙee&lcekeâ lelke :

mebieerle mebyebefOele efkeâmeer Øemlegefle keâe Deekeâ}ve nce
efkeâme DeeOeej hej keâjles nQ Ùen hetCe& ™he mes Gve lelkeeW
ceW efveefnle nw pees efkeâ nceejs meeceevÙe meeQoÙe& yeesOe hej
ØeYeeke [e}lee nw~ ØeeÙe: kegâÚ ØemlegefleÙeeb Ùee ØeoMe&ve
DeÛÚs, kegâÚ meeceevÙe leLee kegâÚ efvecve mlej kesâ nes
mekeâles nQ~ mebieerle keâer DeevebooeÙekeâ Øemlegefle ØeeÙe: efvecve
leLÙeeW hej efveYe&j keâjleer nw :

1. jeie : mebieerle ohe&Ce ceW jeie keâer heefjYee<ee Fme
Øekeâej oer ieF& nw :

‘‘ÙeesÓÙeb Okeefve efkeMes<emleg mkej keCe& efkeYetef<ele:~
jbpekeâes peved efÛeòeeveeced me jeie keâefLelees yegOew:~~

jeie kesâ meeQoÙe& mLe} nQ - ceeR[, metle, keâCe,
Deeboes}ve, Keškeâe, cegkeâer&, FlÙeeefo~

2. veeo : mebieerle jlveekeâj ceW meejbieoske ves veeo keâes
heefjYeeef<ele efkeâÙee nw :

veeosve kÙepÙeles keCe&: heoced keCee&le heoeÉÛe:~
keÛemees kÙekenejesÓÙeb veeoeOeercelees peieled~~

3. ßegefle 4. mkej 5. mehlekeâ

6. Dee}ehe 7. leeve 8. keCe&

9. De}bkeâej 10. iecekeâ 11. mLeeÙe

meeQoÙe& kesâ kegâÚ DeekeMÙekeâ lelke efpemekesâ ØeÙeesie mes
mebieerle ceW meeQoÙe& keâer efve<heefòe mebYeke nesleer nw, kes nQ :

1. mebie"ve ke mebÙeespeve 7. kÙekeefmLele ›eâce

2. vekeervelee 8. mLeeefÙelke

3. mechetCe&lee 9. efkeefkeOelee

4. mebleg}ve 10. De}bkeâej

5. Devegheele 11. peefš}lee~

6. efkejesOeeYeeme

meeQoÙe& mes mebyebefOele efkeÉeveeW kesâ cegKÙele: meele
Âef<škeâesCe nQ :

1. DeOÙeelcekeeoer Âef<škeâesCe

2. yegefækeeoer Âef<škeâesCe
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3. efmeæeble ™he keeoer Âef<škeâesCe

4. GheÙeesefieleekeeo Âef<škeâesCe

5. Yeeke keeoer Âef<škeâesCe

6. cetuÙekeeoer Âef<škeâesCe

7. meenÛeÙe&keeoer Âef<škeâesCe~

Yejlecegefve keâe veešŸeMeem$e ceW Ûeej he#eeW hej cegKÙe
™he mes efkeÛeej efkeâÙee nw~ DeefYeveÙe, ve=lÙe, mebieerle Deewj
jme FveceW ØeLece leerve meeOeve cee$e nw, efpevekesâ ceeOÙece mes
ÛeewLes keâer DevegYetefle nesleer nw~ efpemes ‘jmeevegYetefle’ keâne ieÙee
nw~2 veešŸe keâe Debeflece }#Ùe Ûejceeslkeâ<e& DeLee&le jme keâer
efve<heefòe Deewj meùoÙe Éeje Gme keâe Deemkeeove nw DeLee&led
Yejle cegefve ves ceveeskew%eeefvekeâ DeeOeej hej Yee<ee keâe efkeM}s<eCe
keâjles ngS ef}Kee nw efkeâ efYeVe-efYeVe jme kesâ DevegYeke leLee
Deemkeeo kesâ ef}S efYeVe-efYeVe Øeke=âefle keâer DeekeMÙekeâlee
nesleer nw~ Skeâ ner Øeke=âefle efkeefYeVe jmeeW keâe Deemkeeo veneR
}s mekeâleer~ pewmes keerj Øeke=âefle YeÙeevekeâ mes meecÙelee veneR
jKeleer~ Yeejle ves Yeeke Deewj jme hejmhej Mejerj Deewj
Deelcee keâe mebyebOe yeveles ngS ef}Kee nw :

‘‘ve YeekenerveesÓefmle jmees ve  Yeekees jme keefCe&le:’’

jme efve<heefòe Skeb Ûeej ØecegKe DekeOeejCeeSb :

efkeÉeveeW ves meeQoÙe& keâe mebyebOe jme kesâ meeLe peesÌ[les
ngS Gmes Deevebo keâe cet}Yetle lelke yeleeÙee nw Fmekesâ
efve<heefòe keâer kÙeeKÙee keâjles ngS efkeÉeveeW ves ØecegKe Ûeej
DekeOeejCeeSb Øeefleheeefole keâer pees efvecve nQ :

1. Yeó}es}š keâe Glheefòekeeo :  Yeó}es}š ves
mebÙeesie Deewj efve<heefòe hej kÙeeKÙee keâjles ngS ef}Kee
nw efkeâ efve<heefòe keâe DeLe& Glheefòe mes nw~ Dele:
Gvekeâe Âef<škeâesCe ‘Glheefòekeeo’ keân}elee nw~ mLeeF&
Yeeke kesâ meeLe efkeYeeke, DevegYeke Deewj mebÛeejer
YeekeeW kesâ mebÙeesie nesves kesâ keâejCe jme keâer efve<heefòe
nesleer nw~ pewmes- oner efkeYeeke nw, efpemekeâe }mmeer
mes Glheeokeâ-Glheeo mebyebOe nw~ Ûeerveer, heeveer mebÛeejer
Yeeke nw Deewj Peeie DevegYeeke nw~4

2. DeeÛeeÙe& Mebkegâkeâ keâe Devegke=âeflekeeo : Fvekesâ
Devegmeej jme veeškeâ ceW veneR nesles nQ~ peye keâesF&
keâ}ekeâej efMe#ee DeLekee keâef"ve DeYÙeeme kesâ Ghejeble
veešŸe ceW DeefYeveÙe keâjlee nw, lees Øes#ekeâ keâes helee
neslee nw efkeâ keâ}ekeâej Éeje efkeâÙee pee jne DeefYeveÙe
ke=âef$ece nw efheâj Yeer veeškeâ ceW Øemlegle efkeYeeke Deeoer
kesâ DeeOeej hej ner }esieeW keâes jme keâer Øeeefhle nesleer
nw~ DeLee&le Mebkegâkeâ jme keâer Glheefòe ve  ceevekeâj
kesâke} DevegYetefle ceeveles nQ~4

3. YeóveeÙekeâ keâe cegefòeâkeeo : Fvekesâ Devegmeej ve
ner jme keâer Glheefòe nesleer nw, ve neR DeefYekÙeefòeâ
Deewj ve neR Øeleerefle~ veeškeâ ceW Øemlegle DeefYeveÙe kesâ
keâejCe oMe&keâ DeLekee ßeeslee kesâ Deble:YeekeeW keâe
meeOeejCeerkeâjCe nesves mes jme keâe Yeesie efkeâÙee peelee
nw~

4. DeefYeveke ieghle keâe DeefYekÙeefòeâkeeo : Fvekesâ
cele kesâ Devegmeej keâ}ekeâej kesâ Éeje Øemlegle YeekeeW
mes Øes#ekeâ efkeâ  ceeveefmekeâ efmLeefle kesâ meeOeejCeerkeâjCe
nesves mes Øes#ekeâ kesâ ceve ceW G"ves kee}s YeekeeW keâes
keâ}ekeâej kesâ Éeje Øemlegle YeekeeW mes leeoelcÙe nesves
kesâ keâejCe jme keâer Øeeefhle nesleer nw~ keâ}e kesâ
Deemkeeove kesâ meceÙe kÙeefòeâ efvepeer kesâ Yeeke Skeb
efÛebleeDeeW mes cegefòeâ hee }slee nw, efpeme keâejCe
keâ}ekeâej Éeje Øemlegle DevegYetefleÙeeW keâes Øes#ekeâ
Deheves YeekeeW ceW DeefYekÙeòeâ osKelee nw~ Ùen DeefYekÙeefòeâ
jmeevegYetefle nesleer nw, peneb hej Øes#ekeâ Skeb keâ}ekeâej
keâer ceeveefmekeâ efmLeefle ceW keâesF& otjer veneR jn peeleer
nw~ Dele: oesveeW ner leeoelcÙe keâer efmLeefle ceW nesles
nQ~ DeefYeveke ieghle kesâ «ebLeeW ‘DeefYeveke Yeejleer’,
‘OkevÙee}eskeâ }esÛeve’ leLee  ‘keâekÙeØekeâeMe’ ceW ner
Fve ÛeejeW Âef<škeâesCeeW keâe keCe&ve efce}lee nw~ DevÙe
leerve DeeÛeeÙeeX kesâ cet} «ebLe Deepe Deveghe}yOe nQ~4

jme keâer ÛeÛee& meke&ØeLece Yejle kesâ veešŸeMeem$e ceW
keâer ieF& nw~ YeejleerÙe keebiceÙe ceW jme kesâ Ûeej DeLe&
yeleeÙes ieÙes nQ :
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1. efkeâmeer heoeLe& Deeefo keâes efveÛeesÌ[ keâj Øeehle efkeâÙee
ieÙee jme (õke)~

2. keso leLee Gheefve<eoeW ceW jme Meyo keâe ØeÙeesie hejce
Deevebo leLee yeÇÿeevebo kesâ ef}S efkeâÙee ieÙee nw~

3. veešŸeMeem$e ceW jme keâe ØeÙeesie veešŸe Øemebie ceW
efkeâÙee ieÙee nw~

4. YeejleerÙe mebmke=âefle ceW jme Meyo keâe ØeÙeesie cet}
™he mes Yeefòeâ leLee cees#e Øeeefhle kesâ ef}S efkeâÙee
ieÙee nw~

jme kesâ DekeÙeke :

1. Yeeke

2. mLeeF& Yeeke

3. DevegYeke

4. kÙeefYeÛeejer Yeeke DeLekee mebÛeejer Yeeke

Yejle ves kegâ} 49 Yeeke ceeves nQ~ 8 DemLeeF& Yeeie
33 mebÛeejer Yeeke leLee 8 meeeflkekeâ Yeeke~

Yeejle ves ße=bieejS jewõS keerj Skeb efkeYelme keâes
ØeOeeve jme ceeves nQ~

DeefYevekeieghle ves veke jme ceeves nQ GvneWves Meeble jme
keâes veeQkee jme ceevee~

DeeÛeeÙe& efkeÕeveeLe ves keelmeuÙe keâes omekeeb jme
ceevee~

mkejeW kesâ jme leLee mLeeF& Yeeke :

mkej jme mLeeÙeer Yeeke

<e[dpe keerj, jewõ, DeÆgle Glmeen, ›eâesOe, efkemceÙe

efj<eYe keerj, jewõ,  DeÆgle Glmeen, ›eâesOe,  efkemceÙe

iebOeej keâ™Ce Meeskeâ

ceOÙece nemÙe,  ße=bieej jefle, neme

hebÛece nemÙe, ße=bieej neme, jefle

Oewkele YeÙeevekeâ, keerYelme YeÙe, pegieghmee

efve<eeo keâ™Ce Meeskeâ

kegâÚ jeieeW ceW ØeÙegòeâ jme :

jeie jme

efnb[es}  ße=bieej

keje}er keâ™Ce

 cee}keâeQme  iebYeerj

ßeer iebYeerj

jeieeW mes jmeeW keâer Glheefòe }ÙeS lee}S keâekÙeS keeÅeS mebieerlekeâej keâe kÙeefòeâlke ßeeslee keeleekejCe keâe
DeefOekeâej keâes hej efveYe&j keâjleer nw~pewmeeefkeâSkeâ ner jeie ceW efYeVe efYeVe yebefoMe kesâ Éeje efYeVe efYeVe meeQoÙe& keâer
DevegYetefle pewmes :
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(De) jeie MÙeece keâuÙeeCe ces jefÛele yebefoMees ceW efYeVe-
efYeVe jme :

1. keelmeuÙe jme : Kes}le Deebieve vevo}e},
ÛebÛe} ÛejCe Ûehe} heÌ[s yesne} nes }}vee~

2. ëe=bieej jme : heeÙe} ceesjer yeepes js mepevee
keâwmes DeeTb leesjs cebojkee~

3. Yeefòeâ jme : peeves os js ceesns MÙeece megboj
efce}ve keâer metjle }eieer~5

(ye) jeie peÙepeÙekebleer kesâ efYeVe yebefoMeeW ceW efYeVe jme
keâe efve<heeove~ pewmes :

1. efyejnCeer veeefÙekeâe keâer efmLeefle efÛe$eCe
keâjves kee}er yebefoMe : oeefceveer ocekesâ [j
ceesns }eies~

2. ëe=bieej jme : Sjer Deepe Deheves efheÙee mebie
Kes}tbieer nesjer~

3. Yeefòeâ jme : peÙe cee} jeveer let ceeve ceeveer
efkeÅee mejmkeleer yewkegâb" keâer efveMeeveer~

keeÅeeW ceW efveefnle jme : meejbieer-keâ™Ce, {es}keâ
ke leye}e-ëe=bieej, ce=obie-keerj, keeÅeke=bo-ëe=bieej keâ™Ce~

Meem$eerÙe mebieerle keâer efkeOee Deewj GveceW efveefnle jme :

1. OeÇgheo : keerj, keâ™Ce ke Meeble

2. KÙee} : ëe=bieej, DeÆgle, keâ™Ce

3. "gcejer : ëe=bieej

meebieereflekeâ lee}W Skeb GveceW efveefnle jme :

jme lee} }Ùe

ëe=bieej FmeceW Dee", meele Skeb leerve cee$ee kee}er lee}W efkeÅeceeve nQ~ ceboS}ef}le Deewj keâesce}
pewmes:- oeoje, ™hekeâ keânjkee, oerheÛeboer, Oegcee}er FlÙeeefo~ ieeflemkeÚbo Yeeke~

keâ™Ce FmeceW meele cee$ee kee}er lee}W Deeleer nQ~ pewmes:- ™hekeâ Deeefo~ e fke}be f yele }Ùe ØeOeeve
efMeefLe} ieefle Ùegòeâ~

nemÙe FmeceW Ûeej ke heebÛe cee$ee kee}er leeveW efkeÅeceeve nesleer nQ~ efke<ece ke efkeef#ehle ieefle~
pewmes: õgle keânjkee, Ûe›eâlee} Deeefo~

keerj Ùeneb omeS yeejn DeLekee Ûeewon cee$ee kee}er lee}W Deeleer nQ; ieewjke ieefle mes Ùegòeâ
pewmes:- Dee[e Ûeewlee}, met}lee}, ™õ lee} Deewj celelee} DeekesiehetCe& õgle }Ùe~
Deeefo~

jewõ FmeceW yeejn ke Ûeewon cee$ee kee}er lee}W efveefnle nesleer nQ~ Deeefleõgle }eÙeÙegòeâ ØeÛeb[
pewmes:- Oeceej, Ûeewlee} FlÙeeefo~ ieefle~

efkeYelme DeefveÙeefcele cee$eeDeeW kee}er keâesF& Yeer mece efke<ece lee} mke™he~ mebkeâesÛe ieefleÙegòeâ Deeflecebefole
}Ùe~

YeÙeevekeâ FmeceW Yeeryeejn ke Ûeewon cee$ee kee}er lee}W efveefnle nesleer nQ~ YeÙe$eeefmele ieefle-Ùegòeâ
pewmes:- Oeceej, Ûeewlee} FlÙeeefo~ ceOÙe }Ùe ~

DeÆgle FmeceW 11, 15 Deewj 16 cee$ee kee}er DeeMÛeÙe& ieefle ØeOeeve DeeMÛeÙe& ieefle ØeOeeve
}Ì[KeÌ[eleeR lee}W efkeÅeceeve nesleer nQ~ pewmes:- iepePebhee, kegâbYe, }Ì[KeÌ[eleer }Ùe~
leervelee} Deeefo~

Meeble FmeceW yeejn DeLekee Ûeewon cee$ee kee}er lee}W Deeleer nQ~ efmLej DeLekee ÛebÛe}
pewmes:-Skeâlee}, Petceje lee}  FlÙeeefo~ ieefle~
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efve<keâ<e& :

meeQoÙe& kesâ Øeefle Deekeâef<e&le neskeâj Deheveer YeekeveeDeeW
keâes DeefYekÙeòeâ keâjvee ner keâ}e nw Ûeens ken keâ}e
meebieereflekeâ nes Ùee DevÙe keâ}e~ Deiej Ùen keâne peeS
efkeâ ceeveke peerkeve keâer Ùen efÛejmebefieveer keâ}e nw lees
DelÙegefòeâ veneR nesieer, keäÙeeWefkeâ Ùen ceeveke peerkeve kesâ
meeLe Deštš kesâ ™he ceW yebOeer ngF& nw~ ceveg<Ùe keâe lejerkesâ
mes G"vee-yew"vee, yees}vee-Ûe}vee, henvevee-Keevee,
mepevee-mekeejvee Skeâ Øekeâej keâer keâ}e ner lees nw~ Fme
lejn nce keân mekeâles nQ efkeâ efyevee meeQoÙe& keâer keâ}eke=âefle
keâer keâuhevee keâjvee efvejLe&keâ nw~ keäÙeeWefkeâ efpeme kemleg ceW
meeQoÙe& veneR nw ken keâ}eke=âefle keân}eves }eÙekeâ veneR nw~
meeQoÙe& Skeb keâ}eke=âefle Skeâ otmejs kesâ hetjkeâ nw~ Dele:
peneb meeQoÙe& nw kener keâ}e nw Deewj peneb keâ}e nw kener
meeQoÙe& nw Deewj peneB meeQoÙe& nw kener jme nw~

meboYe& :

1. efyece}, [e@Ê kegâceej, meeQoÙe&Meem$e kesâ lelke (2017),
meelekeeb mebmkeâjCe, jepekeâce} ØekeâeMeve ØeeefC}Ê oefjÙeeiebpe,
veF& efou}er ISBN : 978-81-7178-638-1
he=… mebKÙee 27, 28, 29

2. mekeämesvee, megMeer} kegâceej (2009), SkesvÙet Deeheâ yÙetšer,
ØeLece mebmkeâjCe~ mebieerle veeškeâ Dekeâeoceer SC[ [erÊkesâÊ
efØevš keu[&, veF& efou}er ISBN : 8124605335
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F}eneyeeo~ he=… mebKÙee 70, 71, 72

4. Ûelegke&soer, [e@Ê cecelee (2021) meeQoÙe&Meem$e : 18keeb
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ISBN:978-93-90571-66-6 he=… mebKÙee 264,
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5. Yešveeiej, [e@Ê ceOegj}lee (1994) YeejleerÙe mebieerle
keâe meeQoÙe& efkeOeeve, efnvoer ceeOÙece keâeÙee&vkeÙe efveosMee}Ùe,
efou}er efkeÕeefkeÅee}Ùe~ he=… mebKÙee 65, 66, 67
67, 69

6. Mecee&, [e@Ê Øesce }lee (2000) FefC[Ùeve SmLesefškeäme
Sb[ cÙetefpekeâes}epeer, Volume-1, ØeLece mebmkeâjCe,
DeceveÙee ØekeâeMeve, keejeCemeer~ he=… mebKÙee 34,35,36

7. efceòe}, Debpe}er (2009) efnbogmleeveer cÙetefpekeâ Sb[ o
SmLesefškeâ  keâbmeshš Dee@heâ heâece&, efÉleerÙe mebmkeâjCe, [erÊ
kesâÊ efØebš keu[& (heer) S}ÊšerÊ[erÊSÊ vÙet efou}er
ISBN:81-246-0134-8~ he=… mebKÙee 12,13

8. Bowie Andrew (2007) cÙetefpekeâ efheâ}e@meheâer Sb[
cees[efve&šer, keâwefcyeÇpe Ùetefvekeefme&šer Øesme, (keâwefcyeÇpe)
ÙetÊ kesâÊ, ISBN : 978-0521-87734-3 ne[&yewkeâ~
he=… mebKÙee 321, 322

9. mebieerle Skeb meeQoÙe&Meem$e meece«eer (2013), GòejeKeb[
cegòeâ efkeÕeefkeÅee}Ùe nuÉeveer, vewveerlee}-263139
he=… mebKÙee 1, 2, 3, 4

10. efokÙeefkeâefle&, [e@Ê efkekeâeme (2022),What is Phi-

losophy? LECTURE, YouTube.https://
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mebieerle ceW meewvoÙe&
efØeÙeebMeg Iees<e [eÊ jskeleer meekeâ}keâj
MeesOeeLeer& ØeesÊ cebÛe keâ}e mebkeâeÙe
keâeÊ efnÊ efkeÊ efkeÊ keâeÊ efnÊ efkeÊ efkeÊ

MeesOe meejebMe

meewvoÙe& kesâ Øeefle ceeveke keâe menpe Deekeâ<e&Ce neslee nw leLee meewvoÙe& me=peve ceeveke keâer mkeeYeeefkekeâ Øeke=efòe nw~
keâ}ekeâej peye Deheves mebieerle keâer cebÛeerÙe Øemlegefle keâj jne neslee nw lees Gmekesâ meeLe ner meeLe ken Deheves mebmkeâej,
Deheveer efMe#ee leLee Deheves kÙeefòeâiele Øemlegefleiele meewvoÙe& keâer megiebOe keâe Øemeej keâj jne neslee nw~ keâ}e Deewj Gmekeâe
meewvoÙe& oesveeW Deeheme ceW iegbLes ngS nw~ ßeer keâevš kesâ Devegmeej, ‘pees efyevee efkeâmeer mkeeLe& kesâ Deevebo os mekesâ kener
meewvoÙe& nw’ keâ}e kesâ ceeOÙece mes Deevebo Øeeefhle ner Skeâcee$e }#Ùe neslee nw~ Øemlegle MeesOe Dee}sKe ceW mebieerle kesâ
meeLe meewvoÙe& keâe Devleme&yebOe mLeeefhele efkeâÙee ieÙee nw~1

metÛekeâ Meyo

meewvoÙe&, keâ}e, mebieerle, veeo, jme~

MeesOe ØeefkeefOe : Fme MeesOe Dee}sKe ceW efÉleerÙekeâ
ceeOÙeceeW mes meneÙelee }er ieÙeer nw~

efke<eÙe ØekesMe : mebieerle Skeâ }ef}le keâ}e nw,
pees megvoj Deewj ceveesnj nw~ mebieerle meYeer keâes ceesneefke<š
keâjves kee}er keâ}e nw~ ‘mebieerle keâb ve ceesnÙesleg’ DeLee&le
mebieerle mes keâewve ceesefnle veneR neslee Ssmee «ebLees ceW keâne
ieÙee nw~ heeBÛeeW }ef}le keâ}eDeeW ceW mes mebieerle ner Skeâ
Ssmeer keâ}e nw, efpemes efkeâmeer yee¢e meeOeveeW Skeb GhekeâjCeeW
keâer DeekeMÙekeâlee veneR jnleer keäÙeeWefkeâ mebieerle kesâ ØecegKe
GhekeâjCe mkej Skeb }Ùe nw pees DelÙeble met#ce nw~ mebieerle
keâe ceeOÙece veeo nw leLee Fmemes Øeehle Deevevo De}ewefkeâkeâ
Skeb Deefveke&ÛeveerÙe neslee nw~ veeo ken DeeOeejYetle lelke
nw, efpememes mebieerle keâe mechetCe& {eBÛee yevee nw leLee
efpemekeâes DeeOeej yeveekeâj ceeveke Deheveer YeekeveeDeeW keâer
DeefYekÙeefòeâ keâjlee nw leLee vekeme=peve keâjlee nw~

mebieerle kesâ kew%eeefvekeâ lelkeeW, efveÙeceeW efpevnW meled
keâne pee mekeâlee nw, ceveeskew%eeefvekeâ lelkeeW efpevekeâe mecyevOe
ceevekeerÙe YeekeeefYekÙeefòeâ mes nw efpemes efMeke Ùee cebie}
Deeefo mes peevee pee mekeâlee nw Deewj meewvoÙe& cet}keâ lelke
keâe mecyevOe Gmekesâ Deevevo Øeoeve keâjves kee}s iegCe mes
nw~ YeejleerÙe efÛebleve kesâ Devegmeej FvneR lelkeeW keâes melÙeced,
efMekeced ke megvojced mes peesÌ[e ieÙee nw~ Dele: mebieerle ke
meewvoÙe& DeefkeYeepÙe nw~ mebieerle ceW meewvoÙe& nw~ peneB
mebieerle nw, keneB F&Õej keâe keeme nw~ Yeiekeeved ßeerke=â<Ce ves
keâne nw :

kesoeveeb meecekesoesÓefmce~~2

DeLee&led ‘kesoeW ceW meecekeso ceQ ner ntB’~

mebieerle keâer hejcheje kesoeW mes ner DeejcYe nes peeleer
nw~ Meejbieoske ke=âle mebieerle jlveekeâj ceW mebieerle kesâ mevoYe&
ceW meewvoÙe& Meem$e kesâ keâefleheÙe ØecegKe lelkeeW kesâ efke<eÙe ceW
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meeceevÙe mebkesâle met$e efce}les nQ~ mebieerle keâ}e kesâ }#eCe
Fbefiele keâjles ngS Meejbieoske ves ef}Kee nw :

ieerleb, keeÅeb leLee ve=lÙeb $eÙeb mebieerlecegÛÙeles~3

mebieerle keâe DeeOeej veeo nw~ veeo ceW mebieerle keâ}e
kesâ meewvoÙe& keâer me=ef<š keâe jnmÙe nw~ efkeefYeVe mkejeW Deewj
ßegefleÙeeW ceW Deveg›eâce, leejlecÙe leLee mecevkeÙe mLeeefhele
keâj mebieerlekeâej jeieeW keâer me=ef<š keâjlee nw~ jeie ner
keemleke ceW Gmekeâer keâ}eke=âefle nw~ mebieerle keâe GösMÙe
hejceevevo keâer Øeeefhle nw~ Fmekeâe ØeYeeke kÙeehekeâ nw~
oskelee, ceveg<Ùe, vej-veejer Deewj DeyeesOe efMeMeg-heMeg he#eer
Deeefo meYeer mebieerle kesâ meewvoÙe& mes ØeYeeefkele nesles nw~
Ùen Oece&, DeLe&, keâece, cees#e keâer efmeefæ keâe meeOeve lees
nw, meeLe ner peve meeceevÙe keâe Yeer ùoÙejbpeve keâjlee nw~
mebieerle mes Yeiekeeve Mebkeâj ØemeVe nesles nQ~ veeLe ieesheerveeLe
ke=â<Ce Yeer kebMeer kesâ kebMe ceW nw~ mkeÙeb yeÇÿee peer Yeer
meeceieerle hej cegiOe nQ, Deewj ceeB mejmkeleer keerCee hej,
efheâj Ùe#e-ievOeke&, oske, oeveke Deewj ceevekeeW keâer lees yeele
ner keäÙee~

mebieerle keâe cenelcÙe Deefveke&ÛeveerÙe nw~ Ùen Oece&,
DeLe&, keâece Deewj cees#e keâe meeOeve nw~ F&Me Øeeefhle kesâ
meeOeve kesâ ™he ceW ieeve keâes ner meke&ßes… yeleeÙee ieÙee
nw, peneB hetpee mes menm$e iegvee ßes… mlees$e, mlees$e mes
menm$e iegvee ßes… pehe, pehe mes menm$e iegvee ßes… ieeve
Deewj ieeve mes ßes… kegâÚ Yeer veneR yeleeÙee ieÙee nw~
mebieerle keâe meewvoÙe& ceeveke kesâ Devleefve&efnle YeekeeW keâe
heefj<keâej keâjlee nw leLee ceveg<Ùe keâece, ›eâesOe, Meeskeâ,
}esYe Deeefo efÛevlee mes cegòeâ neskeâj yeÇÿeevevo ceW }erve nes
peelee nw~ ßeerceÆiekeleieerlee kesâ Devegmeej veeo meewvoÙe&
ceveg<Ùe keâes ØeYeeefkele keâjves kesâ meeLe-meeLe peÌ[ keâes Yeer
ØeYeeefkele keâjlee nw~ mkej kesâ GlheVe nesles ner Gmemes
mecyeefvOele Yeeke Øekeâš neslee nw~ mkej keâer oerIe&lee,
megjer}sheve, keeoer-meckeeoer Deeefo iegCeeW kesâ keâejCe veeo
meewvoÙe& ØekeâeefMele neslee nw~ mkej keâer meòee DeeOÙeeeflcekeâ
Deevevo keâer DevegYetefle keâjeleer nw, Ùen DeeOÙeeeflcekeâ
Deevevo ner efkeefMe<š Deevevo Ùee meewvoÙe& lelke nw~

veeo meewvoÙe& peefvele Deevevo Devevle nw leLee Gmekeâer
DeefYekÙeefòeâ kesâ meeOeve Devevle nw~ mebieerle keâe mecyevOe,
jbpekeâlee, Deekeâ<e&Ce mes nw Deewj Ùes lelke ner efce}keâj meewvoÙe&
keâes meeLe&keâ keâjles nQ~ mebieerle cekeâjvo ceW ef}Kee nw :

mekee&ßeceeCeeb peeleerve, veMheeCeeb ØeeflekeOe&veced~
Oecee&Le&keâecekeâes#eeCeefveæceske ner meeOeveced~~4

DeLee&le, mebieerle meYeer DeeßeÙeeW, peeefleÙeeW Deewj
jepeeDeeW kesâ ceOÙe ØeereflekeOe&ve keâjves kee}e nw~

mebieerle heeefjpeele ceW hebef[le Denesye} ves ef}Kee nw :

oskemÙe ceevekees ieeveb keeÅeb ve=lÙecelevoMle:~
kegâceÙee&efodÉmCees: ØemeeoeLe& cesefle Yeem$esØekeâerefle&leced~~4

DeLee&le, ceveg<ÙeeW Éeje ieeÙeve keeove leLee ve=lÙe
leu}ervelee mes efkeâÙee peeÙe lees Gmemes Yeiekeeve efke<Ceg
ØemeVe nesles nQ~ mebieerle F&ÕejerÙe osve nw leLee meewvoÙe& mes
heefjhetefjle nw~ mebieerle ceW Ùeefo meewvoÙe& veneR nw lees ken
mebieerle veneR nw~ Ùeefo mebieerle keâes meewvoÙe&Mee}er yeveeves
keâer Øeef›eâÙee ceW meewvoÙe&Meem$e kesâ meYeer cet}Yetle lelkeeW hej
OÙeeve osvee hejceekeMÙekeâ nw~

meewvoÙe& keâneB nw? keâ}eke=âefle ceW, ßeeslee keâer DevegYegefle
ceW Ùee jÛeveekeâej kesâ ceve ceW, pees efkeÛeejkeâ meewvoÙe& keâes
efke<eÙeiele ceeveles kes jÛevee keâes Deewj ßeesleeDeeW keâes cenlke
osles nw leLee pees meewvoÙe& keâes kemlegiele ceeveles nQ, Gvekesâ
Devegmeej keâ}eke=âefle ner cenlkehetCe& nw~ meewvoÙe& mLet} nw,
met#ce Yeer nw kee¢e Deewj Deelebefjkeâ Yeer nw~ mebieerle kesâ
meewvoÙe& Skeb jme he#e hej Yeejle ceW iebYeerjlee mes efkeÛeej
efkeâÙee ieÙee nw~ jmeevegYegefle Deewj meewvoÙe&yeesOe oesveeW
meeLe-meeLe Ûe}les nw~ ceveg<Ùe kesâ ùoÙe ceW mLeeÙeerYeeke
meoe efkeÅeceeve jnles nQ, Gve YeekeeW kesâ Göerheve mes ner
jme GlheVe neslee nw Deewj Gme jme mes keâ}epevÙe meewvoÙe&
keâer DeefYekÙeefòeâ nesleer nw~ Fmeer keâes Deb«espeer Yee<ee ceW
‘SmLesefškeâ kesuÙet Dee@heâ Deeš&’ keânles nw~ Yeeke ØeOeeve
jÛevee Ùee ke=âefle ner ßes… keâ}e keâer ßesCeer ceW Deeleer nw~

keâ}epevÙe Deevevo Øeehle keâjles meceÙe osMe, keâe},
mecyevOe, efmLeefle Fve meyekeâes Yet}keâj nce keâ}e keâer
DeefvekeÛe&veerÙe meòee ceW hengBÛe peeles nw Deewj Gme meceÙe
nceejs ùoÙe ceW efpeme Deevevo keâe DeeefkeYee&ke neslee nw,
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Gmeer keâes meewvoÙe&yeesOe DeLekee jmeevegYetefle keâer DekemLee
keânles nQ~ kesâke} meùoÙe kÙeefòeâ ner Gme jme keâe
DevegYeke keâj mekeâlee nw~ mebieerle keâer meewvoÙe& Meefòeâ kesâ
Éeje ØeeCeer kesâ mLeeÙeer YeekeeW keâes peieekeâj Gmes jme ceive
keâj osvee keâ}ekeâej keâe }#Ùe neslee nw~ mebieerle keâe
meewvoÙe& jeie, lee}, }Ùe Deewj ieerle hej efveYe&j neslee ner
nw, keâekegâ Yeso Yeer Gmekeâe cenlkehetCe& Debie nw~

ieerleeW ceW De}bkeâejeW keâe ØeÙeesie mener Devegheele ceW
ÙeLeeefkeefOe nesves mes meewvoÙe& keâe efkemleej neslee nw~ meYeer
mebieerleeÛeeÙeeX keâe cele nQ efkeâ De}bkeâejeW keâe ieerle kesâ meepe
ße=bieej ceW DelÙevle cenlke nw~ MeesYee Deewj ße=bieej meewvoÙe&
keâe ner }#eCe nw~ Dele: mebieerle ceW De}bkeâejeW keâe GheÙeesie
meewvoÙe& ke=efæ nsleg efkeâÙee peelee nw~ meewvoÙe& Deleg}veerÙe,
mebhetCe&lee mes Ùegòeâ neslee nw~ meewvoÙe& kesâ ef}S MeesYee, ßeer,
jcÙe, meg™he, ceveesjce, Ûee™ Deeefo heÙee&Ùe «ebLeeW ceW Øeehle
nesles nw~ DeeÛeeÙe& Mebkegâkeâ kesâ Devegmeej ‘meefodÛele Deevevo’
keâer DevegYetefle ner meewvoÙe& nw~

Meem$eerÙe mebieerle ceW iecekeâ keâes cenlkehetCe& mLeeve
Øeehle nw~ mkejeW keâe keâbheve pees ßeesleeDeeW kesâ ceve keâes
Deevevo os iecekeâ keân}elee nw~ jeieeW kesâ efkekeâeme ceW iecekeâ
keâe ØecegKe mLeeve nw~ iecekeâ kesâ ØeÙeesie mes OeÇgheo, KÙee},
šhhee, "gcejer ceW meewvoÙe& keâe me=peve neslee nw leLee ßeesleeDeeW
keâes Deevebo Øeehle neslee nw~ iecekeâ Éeje mkej ße=bieej neslee
nw leLee jeie efkemleej ceW meewvoÙe& keâe me=peve neslee nw~

keâ}epevÙe jme keâer Øeeefhle kesâ ef}S kÙeefòeâ keâe
meùoÙe nesvee hejce DeekeMÙekeâ nw leYeer ken keâ}e ke Gmemes
GlheVe jme keâe Deemkeeove keâjves keâe DeefOekeâejer ceevee
peeÙesiee~ mebieerle keâe meewvoÙe& veeo Deewj }Ùe kesâ met#ce
lelkeeW hej DeeOeeefjle neslee nw~ Ùes lelke ner mebieerle ceW ØeeCe
keâer Øeefle…e keâjles nQ~ ßegefle keâes mkej, mkej keâes jeie Deewj
jeie keâes jme ceW heefjCele keâjkesâ ØeeCeer mkej }erve nes peelee
nw~ cenef<e&ÙeeW ves veeo meewvoÙe& mes GlheVe jme-lelke hej
efkeÛeej keâjkesâ Deevevo osves kee}s efveÙeceeW keâer mLeehevee keâer
nw leLee Ssmes mebieerle keâe me=peve efkeâÙee pees ceveg<Ùe keâes
melÙece, efMekeced, megvojced keâer Deesj }s peeÙes~

$e+ef<e DeeÛeeÙe& melÙeced efMekeced megbojced keâe ØekeâeMe
meewvoÙe& ceW ceeveles ngS mewewvoÙe& keâes hejce meòee kesâ iegCeeW
kesâ ™he ceW ceeveles nQ~ $e+ef<eÙeeW ves efpeme meewvoÙe& keâe
keCe&ve efkeâÙee nw, ken hejcelelke keâe meewvoÙe& nw leLee
mebieerle Gmeer hejcelelke keâe efkemleej nw Ùen keânvee
DeefleMeÙeesefòeâ ve nesiee~ keâeef}oeme peer kesâ Devegmeej
‘meÛÛee meewvoÙe& ken nw pees meeeflkekeâlee keâer ØesjCee os~’
mebieerle keâe meewvoÙe& Gme jme ceW efveefnle nw pees jpe Skeb
lecees iegCe kesâ meceehle nesves hej Devle:keâjCe ceW melke iegCe
keâes GYeej keâj Ûeslevee efkeMes<e ceW heefjefCele keâj oslee nw
Deewj ceveg<Ùe keâece, ›eâesOe, Meeskeâ, }eskeâ, }esYe leLee
efÛevlee FlÙeeefo mes cegefòeâ heekeâj yeÇÿeevevo ceW }erve
neskeâj Deevevo keâe Dekeieenve keâjves }ielee nw~
ßeerceÆeiekele kesâ Devegmeej veeo meewvoÙe& efleÙe&keâ Ùeesefve kesâ
ØeeefCeÙeeW keâes ØeYeeefkele keâjves kesâ meeLe-meeLe peÌ[ Øeke=âefle
keâes Yeer ØeYeeefkele keâjlee nw~

efve<keâ<e& :

mebieerle keâe meewvoÙe&  mkejeW, Gmekeâer efkeMes<eleeDeeW,
Gmekesâ Øekeâej, meceÙe, peeefle, Ievelke, }Ùe Skeb iegCeeW
hej DeeOeeefjle nw~ nceejs $e+ef<e cegefveÙeeW mebieerle DeeÛeeÙeeX
ves ienve DevegmebOeeve kesâ Ghejebvle mkejeW kesâ ØeÙeesie leLee
meceÙe keâe} keâe efke%eeve efmeæ ™he mes keCe&ve efkeâÙee nw~
cenef<e& Yejle, hebef[le Meejbieoske meefnle meYeer mebieerle
DeeÛeeÙeeX ves mkej ke Gvemes pevÙe jme keâer ÛeÛee& keâer nw~
veeo peefvele meewvoÙe& me=ef<š DeevevoØeoeefÙeveer nw~ veeo
meewvoÙe& peefvele Deevebo DeieeOe nw, Devevle nw~ mebieerle
keâer Fme meewvoÙe&hetCe& meòee keâes veceve nw, ØeCeece nw~

mevoYe& «evLe metÛeer :
1. oeref#ele, Øeoerhe, mejme mebieerle, 2016, efkeâMeesj efkeÅee

efvekesâleve~

2. ßeerceÆiekele ieerlee, DeOÙeeÙe-10, M}eskeâ-22

3. hebef[le Meejbieoske, mebieerle jlveekeâj, ØeLece mkejielee DeOÙeeÙe
M}eskeâ-21

4. Mecee&, mkeleb$e yee}e, mebieerle meewvoÙe& Skeb jme, 2015
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veešŸe cebÛeve ceW mebieerle kesâ keâ}elcekeâ meeQoÙe& keâe cenlke
njkeâce}Øeerle efmebn [e@Ê meke&peerle keâewj
ØeoMe&ve keâ}e efkeYeeie (jbiecebÛe) meneÙekeâ Øeesheâsmej
mkeât} Dee@heâ peve&ef}pce efheâuce Sb[ ef›eâSefške Deešdme& }ke}er ØeesheâsMeve} efkeÕeefkeÅee}Ùe
}ke}er ØeesheâsMeve} Ùetefvekeefme&šer

meejebMe

ceveesieleYeekeeW keâer DeefYekÙeefòeâ keâe Skeâ meMeòeâ meeOeve veešŸe nw~ Fme veešŸe kesâ Øeefleheeove ceW DeefYeveÙe kesâ
meeLe-meeLe mebieerle keâe cenòkehetCe& mLeeve nw~ veešŸeMeem$e kesâ ØeCeslee DeeÛeeÙe& Yejle Fme leLÙe mes Ye}erYeebefle heefjefÛele
Les~ Fmeef}S veešŸeMeem$e ceW peneB GvneWves veešŸe kesâ }#eCe Skeb efmeæevleeW keâe Øeefleheeove efkeâÙee keneR veešŸe kesâ
DeefYeVe Debie kesâ ™he ceW Ú: DeOÙeeÙeeW ceW mebieerle kesâ efmeæevleeW keâer Yeer efkeMeo kÙeeKÙee keâer, YeejleerÙe veešŸekeâ}e
hej efkeÛeej keâjles meceÙe veešŸeMeem$e meoemevcegKe Dee peelee nw, keäÙeeWefkeâ Ùen ceneved «evLe veešŸekeâ}e kesâ Deefleefjòeâ
Gmekesâ DevÙe efke<eÙeeW, pewmes-keâekÙe, mebieerle, ve=lÙe, efMeuhe leLee DevÙe }ef}lekeâ}eDeeW keâe keâes<e jne nw~ Ùen «evLe
Yejle keâer jbiecebÛeerÙe keâ}e keâe MeleeefyoÙeeW mes GhepeerkeÙe «evLe nw~

yeerpe Meyo

veešŸe, mebieerle, veešŸeMeem$e, keâ}e, Yejle

veeškeâ keâ}e keâe Skeâ ™he nw, pees kÙeefòeâ kesâ
leveeke Skeb ÉbÉ keâer Keespe keâjleer nw~ Ùen meeceevÙele:
keâ}e keâe ken ™he nw efpemeceW oMe&keâeW kesâ yeerÛe Skeâ
keâneveer keâe ØemlegleerkeâjCe, mebkeeoeW Skeb Meejerefjkeâ ef›eâÙeeDeeW
kesâ ceeOÙece mes efkeâÙee peelee nw~ veeškeâ kesâ oewjeve
keâneveer keâe mecØes<eCe veeškeâMee}e kesâ efkeefYeVe DekeÙekeeW,
ÙeLee DeefYeveÙe, henveekee, ÂMÙeeW, ØekeâeMe, mebieerle,
Deekeepe Skeb mebkeeo kesâ ceeOÙece mes efkeâÙee peelee nw~
veeškeâ Skeb Gmekesâ Éeje mebØesef<ele mevosMe keâe yeewefækeâ
Skeb Yeekeveelcekeâ ØeYeeke veeškeâ kesâ keâ}ekeâejeW Skeb oMe&keâeW
ke ßeesleeDeeW oesveeW hej neslee nw~ veeškeâ Skeâ ohe&Ce kesâ
meceeve nQ efpemeceW nce Deheveer Úefke keâe cetuÙeebkeâve keâj
mekeâles nQ Skeb ceeveke kÙekenej leLee YeekeveeDeeW keâes
ienjeF& mes mecePe mekeâles nQ~ veeškeâ, peerkeve kesâ melÙeeW
keâes GodIeeefšle keâjleer keâneefveÙeeB kesâ Éeje, Gve hej

efkeefYeVe meceÙe Skeb meebmke=âeflekeâ Âef<škeâesCeeW keâes ØeoefMe&le
keâjles ngS, nceejs Âef<škeâesCe keâes ke=nle yeveeleer nw~
YeejleerÙe veešŸekeâ}e kesâ efmeæebleeW keâer veešŸeMeem$e keâes
ÚesÌ[keâj DevÙe Fleveer efkemle=le keâuhevee keâjvee mebYeke
veneR nw~ Fme «evLe ceW veešŸe leLee jbie mes mecyeefvOele
keâekÙe, efMeuhe, mebieerle, ve=lÙe Deeefo }ef}lekeâ}eDeeW
keâe efkemle=le efkekejCe efoÙee ieÙee nw leLee efkeefkeOe Meem$eeW,
keâ}eDeeW leLee ØeÙeesieeW keâer ÛeÛee& keâer ieÙeer nw~ veešŸe
Øesceer Fmes veeškeâ keâer Âef<š mes cenòke osles nw leLee
mebieerle kesâ Øesceer mebieerle keâer Âef<š mes~ Yejle keâe Âef<škeâesCe
veešŸe ceW mebieerle kesâ ØeÙeesie keâes efkeefOehetke&keâ yeleevee Lee~
veešŸe ceW efkeâme Øekeâej kesâ ieerle keâe ØeÙeesie efkeâme efmLeefle
ceW keâjvee ÛeeefnS, efkeâme mkej Ùegòeâ peeefleÙeeW keâe ieeve
efkeâme Yeeke mes keâjvee ÛeeefnS pees efkeâ jme keâer efve<heefòe
keâjs, efkeâve keeÅeeW keâe Skeâ} leLee meecetefnkeâ keeove
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keâjvee ÛeeefnS Deewj Gvekesâ keeove kesâ Dekemej efkeMes<e
keäÙee nw Deeefo keâe keCe&ve Yejle kesâ mebieerle kesâ mewæebeflekeâ
%eeve keâes ner veneR Deefheleg Gmekesâ kÙekeneefjkeâ %eeve keâes
Yeer oMee&lee nw~ veeškeâeW kesâ cebÛeve ceW mebieerle kesâke} Skeâ
menÙeesieer leòke ner veneR Deefheleg Skeâ DeefvekeeÙe& Debie nw~
Yejle mes }skeâj Deepelekeâ mebieerle veeškeâeW keâes ve efmehe&â
}eskeâefØeÙe yeveelee jne nw yeefukeâ YeekeeW keâes }eskeâ-ùoÙe
lekeâ henBÛeeves ceW Yeer Deheveer meeLe&keâ Yetefcekeâe keâes efveYeelee
Dee jne nw~ ‘‘veešŸeMeem$e keâes ‘hebÛecekeso’ ceevee peelee
nw Deewj veešŸeMeem$e kesâ Devegmeej Fme hebÛecekeso keâer
jÛevee yeÇÿee ves keâer nw~ ‘Yejle’ veešŸekeso kesâ efvecee&Ce keâe
keâejCe yeleeles ngS keânles nQ efkeâ Fvõ Deeefo oskeleeDeeW ves
Yeiekeeve yeÇÿee mes peekeâj keâne efkeâ nce keâesF& Ssmee Kes}
Ûeenles nQ, pees megvee Yeer pee mekesâ Deewj osKee Yeer pee
mekesâ~ Dele: Deehe Skeâ Ssmee heeBÛekee keso yeveeFS efpemeceW
meYeer keieeX kesâ }esie meefcceef}le neskeâj Deevevo }s mekesâb~
Yeiekeeve yeÇÿee ves Gvekeâer ØeeLe&vee mkeerkeâej keâjkesâ ÛeejeW
kesoeW keâe DevegmcejCe keâjkesâ ‘veešŸe keso’ veecekeâ hebÛecekeso
keâer jÛevee keâer~ $e+ikeso mes hee"Ÿe Ùee yees}ves keâe DebMe,
meecekeso mes ieerle, Ùepegke&so mes DeefYeveÙe Deewj DeLeke&keso
mes ëe=bieej Deeefo jmeeW keâes «enCe efkeâÙee~’’1 Fmeer Øekeâej
ieevOeke&keso kesâ efvecee&Ce keâer Yeer Skeâ keâLee yeleeF& ieF& nw
efkeâ ‘‘yeÇÿeepeer ves ieevOeke& keâer efMe#ee efMekepeer kesâ
DeeosMeevegmeej vevoerieCe mes Øeehle keâer Leer~ Ùen meerKeves
kesâ yeeo yeÇÿee ves Skeâ veš keâer keâuhevee keâer lees lelkeâe}
Skeâ cegefve Deheves heebÛe efMe<ÙeeW meefnle keneB GheefmLele nes
ieS~ cegefve ves Deheves heebÛe efMe<ÙeeW keâer meneÙelee mes ieerle
Deewj jme Deeefo mes Ùegòeâ DeveskeâeW veeškeâeW keâer jÛevee
keâjkesâ yeÇÿeepeer keâes KegMe keâj efoÙee~ Fme hej Yeiekeeve
yeÇÿee ves GvnW kejoeve efoÙee efkeâ legce leerveeW }eskeâeW ceW
‘Yejle’ keân}eDeesies Deewj Ùen veešŸekeso Yeer legcnejs veece
hej ‘Yejle’ keân}eSiee~’’2 YeejleerÙe efÛevleveOeeje keâer
Skeâ yeÌ[er ceewef}keâ efkeMes<elee Ùen jner nw efkeâ ÙeneB hej
meYeer efkeÅeeDeeW, Meem$eeW ke keâ}eDeeW Deeefo keâe Deefvlece
}#Ùe DeelceevegYetefle ceevee ieÙee, Fmeeref}S Ùes meYeer
hejmhej Skeâ ogmejs mes mebyeæ jns nQ~ kesoeW kesâ meeLe
peesÌ[keâj Fve efkeÅeeDeeW ke keâ}eDeeW Deeefo keâes mLeeÙeer ke

MeeÕele ™he efoÙee ieÙee~ ‘‘efÛeefkeâlmee Meem$e keâer DeeÙegke&so
kesâ ™he ceW, Ùegæ-efkeÅee keâer Oevegke&so kesâ ™he ceW, mebieerlekeâ}e
keâer ieebOeke&keso kesâ ™he ceW Deewj DeLe&Meem$e keâer DeLe&Meem$e
kesâ ™he ceW ›eâceMe: $e+ikeso, Ùepegke&so, meecekeso Deewj
DeLeke&keso kesâ Ghekeso-mke™he Øeefle…e Fmekeâe ØeceeCe nw~
Skeâ DevÙe cele kesâ Devegmeej , ÛelegLe& Ghekeso keâe veece
mLeehelÙe nw, efpemeceW meYeer DeÛe} ÂMÙe keâ}eDeeW keâe
meceekesMe nw~ mebieerlekeâ}e keâer ieebOeke&keso kesâ ™he ceW
mLeehevee Fme yeele keâe Yeer ØeceeCe nw efkeâ mebieerle kesâke}
}eskeâjbpeve keâer kemleg veneR, Deefheleg DeelceevegYetefle keâe
meeOeve Yeer jne nw~ ceveg<ÙeeW keâe iegCeieeve keâjves kee}s
efpeve keâ}ekeâejeW keâes kewefokeâ Ùegie ceW nsÙe Âef<š mes osKee
peelee Lee, veešŸe ceW Gvekeâer Øeefle…e Leer~ veešŸe kesâ
Deeefoce ØeÙeesòeâe Yejle keâes yeÇÿee keâe efMe<Ùe keâne ieÙee nw
Deewj Gvekeâe efkeMes<eCe ‘cegefve’ nw~ kes Deehlekeâesefš ceW
jKesieS~’’3 veeškeâ Skeâ mecekesleer keâ}e nw keäÙeeWefkeâ Ùen
meYeer keâ}eDeeW keâes Deheves Yeerlej meceeefke<š keâjleer nw,
mebieerle keâes efkeMes<e ™he mes~ veešŸe ceW keâF& Øekeâej kesâ
leòkeeW keâe efceßeCe neslee nw, pewmes-hee"Ÿe Deewj ieerle
ßekÙeebMe ceW leLee DeefYeveÙe Â<ÙeebMe ceW Dee peelee nw~ jme
Fve meYeer ceW meceeve ™he mes efkeÛejCe keâjlee nw, keäÙeeWefkeâ
Ùen DevegYekeiecÙe nw, ÂMÙe Ùee ßekÙe veneR hee"Ÿe kesâ
Devleie&le veešŸe keâer keâLee, mebkeeo Deeefo ceW Dee peeles
nQ~ ‘ieerle’ ceW mkej lee} mes mecyeefvOele efke<eÙe meceeefke<š
nes peeles nw~ meYeer %eeve, efMeuhe, efkeÅee Deewj keâ}e keâe
veešŸe ceW meceekesMe nes peelee nw~ Dele: Fve meye ceW
meceefvkele ™he ner veešŸe ner nw~ ieerle ceeveke keâer DebleÙee&$ee
nw~ MeyoeW keâer Úvoesyeæ Ùeespevee ieerle keâe Mejerj lewÙeej
keâjlee r nw efpemeceW Yeeke-ØekeCelee, kewÙee fòeâkeâlee,
mebkesoveelcekeâlee Deewj meyemes yeÌ{keâj mebieerleelcekeâlee Gmekeâer
Deelcee yevekeâj Øemlegle nesleer nw~ Úbo yeælee, }Ùeelcekeâlee
Deewj mebieerleelcekeâlee kesâ yeiewj ieerle keâe Deefmlelke mebosnemheo
nesiee~ ieerleeW kesâ ØeÙeesie keâes veeškeâeW keâer mebjÛevee ceW
cenòkehetCe& ceevee peelee nw~ efpeve ieerleeW ceW ceveesYeekeeW
Deewj DebleÉ&vÉeW keâe efpelevee mhe<š Gu}sKe jnlee nw, kes
Gleves meheâ} mecePes peeles nQ~ jmeevegYetefle mebieerle keâe
}#Ùe nesves kesâ keâejCe meeeflkekeâ DeefYeveÙe keâe Yeer mkejYebie
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Deeefo mkeeYeeefkekeâ ™he mes Øekeâš nesles nQ~ ØeejcYe ceW
ØekeâjCe ieerleeW kesâ ™he ceW veešŸe kesâ hetke& jbie ceW mebieerle
keâe kÙekenej nesves }iee Lee~ Ùen hetke& jbie Yeiekeeve efMeke
keâer mlegefle DeLekee ØemeVelee mes mebyebefOele neslee Lee~
keâe}evlej ceW OeÇgkeeieeve kesâ ™he ceW veeškeâeW ceW mebieerle keâe
ØeÙeesie efkeefMe<š YeekeeW keâer DeefYekÙeefòeâ kesâ ef}S efkeâÙee
peeves }iee~ ØeeÛeerve meceÙe ceW veeškeâeW ceW ØeÙegòeâ nes jns
mebieerle ceW jeieeW keâer peveveer peeefleÙeeW kesâ kÙekenej kesâ
mebkesâle Yeer Øeehle nesles nQ~ Fvekesâ meeLe efkeefMe<š Øekeâej
keâer lee}eW keâe ØeÙeesie Yeer neslee Lee veešŸe ceW ‘DekemLee’
DeLee&led ceeveke peerkeve keâer efkeefYeVe heefjefmLeefleÙeeW keâe
DevegkeâjCe jnlee nw~ mebieerle ceW Yeer efkeâmeer ve efkeâmeer ™he
ceW heefjefmLeefle DeLekee efkeefMe<š Yeeke jnlee nw~ jme keâer
Âef<š mes efkeÛeej keâjW lees mebieerle ceW veešŸe leòke met#ce
™he ceW jnlee nw, keäÙeeWefkeâ heo ceW hetjer heefjefmLeefle keâe
keCe&ve veneR jn mekeâlee~ efheâj Yeer keâuhevee kesâ Éeje
Gmekeâes «enCe keâjvee heÌ[lee nw~ veešŸe keâer Dehes#ee
mebieerle ceW Deheveer Skeâ efkeMes<elee nw~ veešŸe mebieef"le
keâ}e nw, FmeceW keâuhevee Skeâ kÙeefòeâ keâer jnleer nw Deewj
veš Gmes Øemlegle keâjles nQ, }sefkeâve mebieerle ceW keâuhevee
Yeer ieeÙekeâ-keeokeâ keâer Deheveer ner jnleer nw Deewj Øemleglekeâlee&
Yeer ken mkeÙeb ner neslee nw~ Fmeef}S Deheveer keâuhevee keâes
ken menpelee ke hetCe&lee mes kÙeòeâ keâj mekeâlee nw~ Deepekeâ}
veeškeâeW ceW heebÛe Øekeâej mes mebieerle keâer Ùeespevee keâer peeleer
nw- ‘‘ieerleeW kesâ meeLe keeÅe Ùeespevee kesâ ™he ceW, efkeefMe<š
jmeeW kesâ Devegkeât} ves heLÙe mes Gme jme keâe ØeYeeke
Gòesefpele keâjves kee}er keeÅe Okeefve kesâ ™he ceW, ves heLÙe
mes efkeâmeer efkeMes<e ØeYeeke kesâ ef}S IeCše, PeebPe, IeefÌ[Ùee},
efkepeÙe IeCše, MebKe DeLekee veieeÌ[s keâe ØeÙeesie leLee
ÛeewLes Øekeâej ceW kes meYeer ieerle Deeles nQ, pees jbieheer" hej
GheefmLele hee$eeW keâes keâesF& metÛevee osves DeLekee Gvekeâe
efkeMes<e ØeYeeke [e}ves kesâ GösMÙe mes iekeeS peeles nQ~
heeBÛekeW Øekeâej kesâ ieerle jbiecebÛe hej ieeS peeles nQ~
veeškeâkeâej keâes Fme meboYe& ceW Ùen efveo&sMe keâj osvee
ÛeeefnS efkeâ efkeâme ÂMÙe ceW, keâneB, efkeâleveer osj lekeâ,
efkeâme Øekeâej kesâ keeÅe mes, efkeâme efkeMes<e jeie Ùee lee} ceW
mebieerle keâer Ùeespevee keâjveer nw? ieerle kesâ Dekemej keâes hetCe&

™hesCe OÙeeve ceW jKevee ÛeeefnS~ Dekemej keâe DeLe& nw-
efkeâme $e+leg ceW, efkeâme efkeMes<e heefjefmLeefle ceW, efkeâme hee$e
kesâ Éeje ieerle ieeves keâe DeeÙeespeve efkeâÙee pee jne nw~
ieerefle veešŸe Deeefo keäÙeeWefkeâ hetCe& ™he mes ner mebieerleyeæ
neslee nw, Fmeef}S FmeceW kesâke} jme ke Yeeke Deeefo keâe
ner OÙeeve jKevee ÛeeefnS, efkeâvleg ieÅe veeškeâ kesâ ef}S
ieerle keâer Dekemej Devegkeât}lee DelÙevle DeekeMÙekeâ nw~’’4

kegâÚ }esie efkekeen kesâ cebie} Dekemej mes }skeâj Debeflece
mebmkeâej lekeâ meye ceW ieerle ieevee DeekeMÙekeâ mecePeles nw,
hejvleg kegâÚ efkeÉeveeW keâe cele nw efkeâ meYeer efke<eÙeeW hej Yeer
ieerle ieeveeÌ ie}le OeejCee nw ‘‘ieerle keâer Ùeespevee cegKÙe
™he mes keneB nesveer ÛeeefnS, peneB hej hee$e Dekesâ}e yesše
nes, Dekesâ}e kÙeefòeâ ieerle Ùee keeÅe meerKe jne nes Ùee
efmeKee jne nes, heke& Ùee Glmeke hej keâF& kÙeefòeâ Skeâ
meeLe iee jns nes, efkeefYeVe cebie} keâeÙeeX ceW ØesceeÛeej
Dekemej hej, Ûekeäkeâer heermeles meceÙe, oskeleeDeeW keâer mlegefle
Ùee cebie} ieeve ceW, veešŸe kesâ DeejcYe ceW, efkeMes<e $e+leg
kesâ ieerle, Gme $e+leg kesâ ÂMÙeeW keâes oMee&ves kesâ ef}S,
efkeâmeer keâLee keâes ieerle kesâ ceeOÙece mes Øemlegle keâjves kesâ
ef}S, mewvÙe DeefYeÙeeve Ùee Ùegæ kesâ meceÙe leLee GheosMe
Deeefo kesâ ef}S cegKÙe ™he mes mebieerle keâer Ùeespevee keâer
peeleer nw~ Fmekesâ meeLe ner jewõ, YeÙeevekeâ Deewj keerYelme
jme ceW ieerle keâe ØeÙeesie efveef<eæ ceevee ieÙee nw~ Ûeej
Øeke=âefle DeLekee ke=efòe kesâ veeškeâeW ceW mes keâwefMekeâer ke=efòe kesâ
veeškeâeW ceW mes ieerle keâe ØeÙeesie meyemes DeefOekeâ neslee
nw~’’5 efpeve veeškeâeW keâe efke<eÙe ceej-keâeš mes mecyeefvOele
neslee nw, GveceW ieerle keâer Ùeespevee ØeeÙe: peeleer veešŸe kesâ
Devegkeât} De}ie-De}ie YeekeeW kesâ ef}S De}ie-De}ie
Øekeâej kesâ jeieeW ceW ieerleeW keâe ieeÙeve keâjvee ÛeeefnS~
efkeefYeVe DekemejeW keâe efveo&sMe osves kesâ ef}S efkeefYeVe Øekeâej
kesâ oeÙeeW keâe ØeÙeesie efkeâÙee peelee nw~ yeeo keâer Okeefve keâer
Øeke=âefle kesâ DeeOeej hej ner veešŸe kesâ jme ke Yeeke kesâ
Devegmeej Gmekeâe ØeÙeesie keâjvee ÛeeefnS~ meb#eshe ceW mebieerle
veešŸe keâe Skeâ ØecegKe Debie nw~ mebieerle veeškeâ keâes
mepeerkelee Skeb ieefle Øeoeve keâjves kesâ meeLe-meeLe efkeefMe<š
jme DeLekee YeekeeW keâer Glheefòe ceW cenòkehetCe& Yetefcekeâe
Deoe keâjlee nw~ mebieerle kesâ DeYeeke ceW veeškeâ Gme
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keâefkelee DeLekee ieerle kesâ meceeve Øeleerle neslee nw, efpemeceW
Meyo Deewj Úvo lees nw,hejvleg mkej Deewj lee} keâe
DeYeeke nw~ efkeefMe<š efveÙeceeW DeLekee DekemejeW keâes OÙeeve
ceW jKeles ngS veešŸe ceW keâer ieF& mebieerle keâer Ùeespevee
veešŸe kesâ ef}S meheâ}lee kesâ Éeje Kees}leer nw~ veeškeâ
ncesMee mes ner meceepe kesâ ef}S Skeâ Øekeâej keâe DeeF&vee
jne nw~ otmejs MeyoeW ceW, veeškeâ kele&ceeve IešveeDeeW,
Ssefleneefmekeâ hen}gDeeW Deewj DevÙe efmLeefleÙeeW kesâ yeejs ceW
nQ pees }esieeW kesâ peerkeve kesâ ef}S cenlkehetCe& nQ~ peye nce
veeškeâ ceW mebieerle keâer yeele keâjles nQ lees Ùen ncesMee mes
ceewpeto jne nw~ ‘‘keâuhevee keâerefpeS efkeâ Deehe osKe jns
nQ, jesefceÙees Deewj petef}Ùeš~ kesMeYet<ee Deewj cebÛe keâe
ef[peeFve Deehekeâes Gme oewj keâe ceenew} osiee~ ne}eBefkeâ,
Gme DekeefOe Deewj keâneveer mes hetjer lejn mes mebyebefOele nesves
kesâ ef}S, mebieerle yengle yeÌ[er Yetefcekeâe efveYeelee nw~ Gme
meceÙe kesâ mebieerle keâe GheÙeesie keâjves mes Skeâ Devet"e
keeleekejCe lewÙeej nesiee Deewj Deehekeâes Ssmee cenmetme
nesiee efkeâ Deehe 17keeR Meleeyoer ceW keeheme Ùee$ee keâj
Ûegkesâ nQ~’’6 mej} MeyoeW ceW, mebieerle Dekeämej cebÛe hej
keâneveer keâe DevegmejCe keâj jne neslee nw Deewj Ùen
oMe&keâeW keâes Gme DekeefOe mes hetjer lejn mes pegÌ[ves Deewj
ceenew} keâes cenmetme keâjves keâe Dekemej oslee nw~

efve<keâ<e& :

Deble: keâne pee mekeâlee nw efkeâ veeškeâeW kesâ ef}S
mebieerle keâe GheÙeesie keâjves mes cebÛe hej yesnlej ceenew}

yeveeves ceW ceoo efce}leer nw~ mebieerle Dekeämej DeefYevesleeDeeW
keâes keâneveer mes yesnlej {bie mes pegÌ[ves Deewj cebÛe hej
Deheveer YeekeveeDeeW keâes "erkeâ mes kÙeòeâ keâjves ceW ceoo
keâjlee nw~ veeškeâ ceW mebieerle ceeÙeves jKelee nw Deewj
Fmekesâ efyevee efkeâmeer veeškeâ keâer keâuhevee keâjvee cegefMkeâ}
nw~ DeefYeveslee, veeškeâ Deewj hetjs ceenew} keâe Skeâ efnmmee
nw~ mebieerle keâe GheÙeesie keâjkesâ, DeefYeveslee yesnlej {bie
mes Kego keâes DeefYekÙeòeâ keâj mekeâlee nw, oMe&keâ keâneveer
mes yesnlej lejerkesâ mes pegÌ[ mekeâles nQ~
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yeesOe keâLee
ßeer Mewuesvõ keâefheue

Skeâ Menpeeoe neslee nw~ pebie} ceW efMekeâej keâjves
peelee nw, efMekeâej keâjles keâjles Lekeâ peelee nw~ Gmes
hÙeeme }ieleer nw~ ken Skeâ kegâDeeb {tb{lee nw~ kegâDeeb
efce} peelee nw, jmmeer mebie Skeâ yeeušer efce} peeleer nw~
heeme ceW Skeâ ÚeÙeeoej hesÌ[ Yeer efoKeeF& os peelee nw~
Menpeeoe ÛeejeW Deewj osKelee nw efkeâ keâesF& osKe lees veneR
jne nw~ osKe yetPe keâj kees heeveer efvekeâe} keâj heerves keâe
efveMÛeÙe keâjlee nw~ pewmes ner kees ØeÙeeme keâjves }ielee nw,
Gmekesâ pesnve ceW Deelee nw efkeâ ceQ efjÙeemele keâe Menpeeoe
ntb, ceQ Kego heeveer efvekeâe} keâj keâwmes heer mekeâlee ntb~ keâesF&
ve keâesF& DeeÙesiee Deewj heeveer efhe}eSiee~ Menpeeoe hesÌ[
kesâ veerÛes Ûeeoj efyeÚe keâj yew" peelee nw Deewj Flebpeej
keâjves }ielee nw~

LeesÌ[er osj ceW Skeâ OegÌ[mekeej Deelee efoKeeF& oslee nw
Deewj Menpeeos keâes me}ece "eskeâlee nw Deewj kegâMe} #esce
hegÚlee nw~ Menpeeoe Gmemes heeveer efvekeâe}ves keâe Dee«en
keâjlee nw~ OegÌ[mekeej efjÙeemele keâe kepeerjpeeoe neslee nw~
hen}s lees kees Dee«en mkeerkeâej keâj }slee nw Deewj kegâSb keâer
Deesj yeÌ{lee nw~ pewmes ner jmmeer hekeâÌ[lee nw lees Gmes Yeer
Fuce neslee nw efkeâ ceQ Yeer efjÙeeÙele keâe kepeerjpeeoe ntb
Deewj ceQ keâwmes heeveer efvekeâe} mekeâlee ntb~ Menpeeos mes
keânlee nw, ntpetj ceQ Yeer kepeerjpeeoe ntb~ LeesÌ[e Fblepeej
keâjles nQ, keâesF& ve keâesF& DeeÙesiee Deewj heeveer efvekeâe} keâj
efhe}eSiee~ kepeerjpeeoe Yeer Menpeeos kesâ heeme peekeâj
yew" peelee nw~ oesveeW yeeleW keâjves }ieles nQ Deewj Glmegkeâlee

mes Fblepeej keâjves }ieles nQ~ Fblepeej keâer IeefÌ[Ùeeb meceehle
nesleer nQ Deewj le}keej ef}S Skeâ vekeeyepeeoe Øekeâš
neslee nw Deewj yeÌ[s peesMe mes ogDee me}ece keâjlee nw Deewj
pebie} ceW Fme lejn yew"s nesves keâe ØeÙeespeve hetÚlee nw~
Menpeeos Deewj vekeeyepeeos yeleeles nQ efkeâ efMekeâej keâjves
efvekeâ}s, efMekeâej Yeer veneR efce}e Deewj hÙeeme kesâ ceejs
yegje ne} nw~ Deye yeme Flebpeej nw efkeâ keâesF& kegâSb mes
jmmeer efmebn yeeušer [e}keâj heeveer efvekeâe} keâj efhe}e os
lees Deefle ke=âhee nesieer~ vekeeyepeeoe men<e& efvekesove mkeerkeâej
keâj }slee nw Deewj Glmegkeâlee mes kegâSb keâer Deewj yeÌ{lee nw~
kegâSb ceW Úekeâleeb nw, ienjeF& keâes osKelee nw, heeveer
efoKeeF& oslee nw~ pewmes ner jmmeer keâer Deewj neLe yeÌ{elee
nw lees Gmekesâ efoceeie ceW Ghepelee nw efkeâ ceQ Yeer lees
efjÙeemele keâe vekeeyepeeoe ntb Deewj ceQves Deepe lekeâ heeveer
veneR efvekeâe}e nw~ vekeeyepeeoe Menpeeos Deewj kepeerjpeeos
mes ceeheâer ceebieles ngS yees}lee nw, ntpetj ceQ Yeer vekeeyepeeoe
ntb~ ceQves Deepe lekeâ kegâSb mes heeveer veneR efvekeâe}e nw~
keâesF& ve keâesF& DeeSiee Deewj nceW pe™j heeveer efhe}eSiee~
vekeeyepeeoe Yeer ceeheâer ceebie keâj Gvekesâ mebie yew" peelee
nw Deewj Flebpeej keâjves }ielee nw~ ke=#e kesâ veerÛes yesmeyeÇer
mes Fblepeej nes jne nw Deewj Deehemeer keelee&}ehe Yeer nes
jne nw~ Fmeer yeerÛe Skeâ Gcceero Yejer Deekeepe megveeF&
osleer nw~ Deekeepe keâer efoMee ceW Menpeeos, kepeerjpeeos
Deewj vekeeyepeeos vepej }gYeeles nQ lees GvnW Skeâ meeOeejCe
mee, heâšsne} ob[kele ØeCeece keâjlee ngDee Deelee Skeâ
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ØeeCeer efoKeeF& oslee nw~ efvekeâš Deeves hej Gmekeâe mkej
TbÛee nes peelee nw Deewj mlekeâej kesâ ™he Gmekesâ peesMe
keâes osKe Menpeeos, kepeerjpeeos Deewj vekeeyepeeos keâer
yeebÚs efKe} peeleer nw Deewj Gvekeâer Glmegkeâlee yeÌ{ peeleer
nw~ ØeCeece mkeerkeâej keâj Gmes Dee«en efkeâÙee peelee nw efkeâ
jmmeer nw, yeeušer nw, heeveer nw yeme kegâSb ceW yeeušer
[e}keâj heeveer efvekeâe}vee nw~ Deehekesâ ef}S Ùen yeeleW

neLe keâe Kes} nw, yeleekeâj Gmemes DevegjesOe efkeâÙee peelee
nw~ ØeeCeer hegve: ob[kele ØeCeece keâjlee nw Deewj efkeveleer
keâjles ngS keânlee nw ntpetj ceQ Yeer njecepeeoe ntb~ ceeheâer
Ûeenles ngS keânvee Ûeenlee ntb efkeâ ceQves efpeboieerYej Deepe
lekeâ Deheves yeehe keâes heeveer veneR efhe}eÙee, lees ntpetj
Deehekeâes keâwmes efhe}e mekeâlee ntb~ ceQ Deewj keâesF& meskee keâj
mekeâlee ntb~ ntpetjs Dee }e ...
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efnboer keâefkelee Skeb veeškeâ efkeOee kesâ efkekeâeme ceW Devegkeeo keâer
Yetefcekeâe

[e@Ê DevegjeOee heeC[sÙe
DeefleefLe efMe#ekeâ, Devegkeeo DeOÙeÙeve

cenelcee ieebOeer Deblejje<š^erÙe efnboer efkeÕeefkeÅee}Ùe, keOee&
#es$eerÙe kesâbõ keâes}keâelee

meejebMe

efnboer meeefnlÙe keâer cenòkehetCe& efkeOeeDeeW kesâ ™he ceW keâefkelee Skeb veeškeâ keâes ceevee peelee nw~ efnboer Yee<ee keâe
efkekeâeme mebmke=âle-hee}er-Øeeke=âle-DeheYeÇbMe mes nesles ngS KeÌ[er yees}er efnboer kesâ ™he ceW ngDee efpemekesâ keâejCe efnboer Yee<ee
keâer Meyo mebheoe Fve Øekeâejeblej mes pegÌ[er Yee<eeDeeW mes pegÌ[er ngF& efce}leer nw~ Fmekesâ meeLe ner efnboer Yee<ee kesâ Debleie&le
Yeejle ceW kÙeeheeefjkeâ Âef<š mes pegÌ[s osMeeW keâer Yee<eeSb Skeb DeewheefvekesefMekeâ Âef<š mes pegÌ[s osMeeW keâer Yee<eeDeeW kesâ Meyo
efce}les nQ~ Fmeef}S, efnboer Yee<ee kesâ efkekeâeme ceW Fve leceece osMeer Skeb efkeosMeer Yee<eeDeeW kesâ cenòke keâes mkeerkeâej
efkeâÙee peevee ÛeeefnS~ efnboer Yee<ee ceW efpeme {bie mes DevÙe keâF& Yee<eeDeeW keâe Ùeesieoeve nw "erkeâ Gmeer ™he ceW peye
nce efnboer keâer leceece cenòkehetCe& efkeOeeDeeW kesâ efkekeâeme›eâce keâes osKeles nQ lees keâF& De}ie-De}ie Yee<eeDeeW kesâ meeefnlÙe
keâer Yetefcekeâe osKeves keâes efce}leer nw~ efnboer meeefnlÙe keâer keâF& efkeOeeSb meerOes-meerOes Devegkeeo kesâ ceeOÙece mes efkekeâefmele
ngF& nQ~ Øemlegle he$e efnboer keâer keâefkelee efkeOee Skeb veeškeâ efkeOee kesâ efkekeâeme ceW Devegkeeo kesâ cenòke hej DeeOeeefjle nw~
Fmekeâer meneÙelee mes nce Ùen mecePe mekesâbies efkeâ Devegkeeo kesâ ceeOÙece mes efkeâme {bie mes efnboer keâer efkeOeeDeeW keâes
efkekeâefmele keâjves Skeb GvnW mece=æ keâjves keâe keâece efkeâÙee ieÙee nw~

yeerpe Meyo

efnboer Yee<ee, efnboer meeefnlÙe, efnboer keâefkelee efkeOee, efnboer veeškeâ efkeOee, Devegkeeo Skeb Devegkeeo keâer Yetefcekeâe

efnboer keâefkelee Deewj Devegkeeo :

meeefnlÙe }sKeve ceW keâekÙe }sKeve keâer hejbheje meyemes
ØeeÛeerve jner nw~ efkeefYeVe Yee<ee kesâ efkeÉeveeW keâe ceevevee nw
efkeâ Deiej keâne peeS lees ceeveke Deheves efkekeâeme keâer
ØeejbefYekeâ DekemLee ceW peye yees}vee Meg™ efkeâÙee lees ken
Yeer keâekÙe keâe ner ™he Lee~ keâekÙe keâes ceeveke keâer meyemes
ienjer mebkesoveeDeeW keâes Øekeâš keâjves keâe ceeOÙece ceevee
peelee nw Deewj keâekÙe efØeÙe kÙeefòeâ keâes megkegâceej ùoÙe
kee}e Yeer keâne peelee nw~ Yeejle ceW meke&ØeLecele: meeefnlÙe

}sKeve mebmke=âle Yee<ee ceW ner nesleer Leer Deewj Fmes mebhetCe&
Yeejle osMe keâer Yee<ee ceevee peelee Lee~ Fme Øekeâej efnboer
ceW Yeer efkeOee kesâ ™he ceW meyemes hen}s keâekÙe }sKeve ner
Meg™ neslee nw~ keâekÙe }sKeve keâer Ùen Meg®Deele mebmke=âle
meeefnlÙe keâer jÛeveeDeeW kesâ Devegkeeo mes Meg™ nesleer nw~
mebmke=âle meeefnlÙe mes Devegkeeo hejbheje efkeMes<e ™he mes
}#eCe «ebLeeW kesâ Devegkeeo mes Meg™ nesleer nw~ Fmemes hetke&
efnboer ceW otmejer efkeâmeer efkeOee keâe keâesF& Deefmlelke veneR
Lee, meeefnlÙe kesâ #es$e ceW ØeLecele: keâefkelee keâe ner efkekeâeme
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neslee nw~ veeškeâ efkeOee keâe efkekeâeme keâefkelee kesâ heMÛeele
neslee nw~ KeÌ[er yees}er efnboer ceW keâekÙe efkeOee keâer Meg®Deele
keâes }skeâj efnboer meeefnlÙe keâe ke=nle Fefleneme (Yeeie-8)
ceW ef}Kee nw efkeâ - ‘efkeâmeer keâekÙe «ebLe keâe Devegkeeo
keâjvee DelÙeble keâef"ve keâeÙe& nw~ leye Yeer Dee}esÛÙe keâe}
ceW keâF& YeejleerÙe Deewj heeMÛeelÙe keâekÙe jÛeveeDeeW keâe
yeÇpeYee<ee DeLekee KeÌ[er yees}er ceW Devegkeeo efkeâÙee ieÙee~
YeejleerÙe keâekÙe jÛeveeDeeW kesâ Devegkeeo vekeeslLeeve keâer
Yeekevee kesâ heâ}mke™he ØeeÛeerve mebmke=âefle Deewj meeefnlÙe
keâer Deesj OÙeeve peeves kesâ keâjCe ngS Les~ lelkeâe}erve
keâefkeÙeeW ves mebmke=âle «ebLeeW jeceeÙeCe, ceneYeejle Deeefo keâe
Ùee lees Devegkeeo efkeâÙee Ùee Gmekeâe YeekeeMeÙe }skeâj
Deheveer mkeleb$e jÛevee Øemlegle keâer~’ KeÌ[er yees}er efnboer ceW
keâekÙe efkeOee keâer Meg®Deele ™he ceW mebmke=âle kesâ Deefleefjòeâ
Deb«espeer Yee<ee keâer ke=âefleÙeeW kesâ Yeer Devegkeeo efkeâS ieS~
Meg®Deele ceW efpeve }sKekeâeW ves Devegkeeo efkeâS Gvekeâer
metÛeer osles ngS efnboer meeefnlÙe keâe ye=no Fefleneme ceW
ef}Kee ieÙee nw~ Fve DevegkeeokeâeW ceW mebmke=âle keâer ke=âefleÙeeW
keâe efnboer ceW Devegkeeo keâjves kee}eW ceW meke&ØeLece Meg®Deele
jepee }#ceCe efmebn (1826-1896) ves keâer~ FvneWves
jIegkebMe (1878), cesIeotle (1886), kegâceej mebYeke
(1884) Deeefo keâer jÛevee keâer~ Fvekesâ yeeo leesleejece
kecee& (1847-1902) ves yeeuceerkeâer ke=âle jeceeÙeCe
keâe jece-jeceeÙeCe veece mes, yee}keâeb[ (1888), DeÙeesOÙee
keâeb[ (1898) Deeefo kesâ Devegkeeo efkeâS~ FvneWves pees
Yeer Devegkeeo efkeâS kes yengle ner yesnlejerve Devegkeeo nQ~
Fvekesâ heMÛeele DeeÛeeÙe& cenekeerj Øemeeo efÉkesoer (1864-
1938) pees efÉkesoer Ùegie meved (1900-1920) kesâ
veeÙekeâ nQ, FvneWves Yeer mebmke=âle mes efnboer ceW keâekÙeevegkeeo
efkeâS~ FvneWves peÙeoske ke=âle efyenej keeefškeâe (1860)
keâeef}oeme ke=âle $e+leglejbefieCeer (1891) Deewj hebef[lejepe
peieVeeLe ke=âle iebiee }njer (1891) Deeefo kesâ Devegkeeo
efkeâS Deewj Fvekesâ yeeo "ekegâj peieceesnve efmebn (1857-
1899) ves keâeef}oeme keâer jÛevee $e+legmebnej (1886)
keâe Devegkeeo efkeâÙee~ Fve meYeer }sKekeâeW ves efnboer efceefßele
DekeOeer Deewj yeÇpe ceW Deheveer jÛeveeDeeW keâer jÛevee keâer~

jepee }#ceCe efmebn ves jIegkebMe keâe Devegkeeo KeÌ[er
yees}er ieÅe ceW efkeâÙee nw~ nefjDeewOe peer ves 1865 F&Ê ceW
kegâmegceoske keâer mebmke=âle jÛevee Â<šeblekeâef}keâe keâe efnboer ceW
Devegkeeo efkeâÙee~ efnboer meeefnlÙe ceW heÅe efkeOee keâer Meg®Deele
mebmke=âle ke=âefleÙeeW kesâ Devegkeeo mes nesleer nw~ keâekÙeevegkeeo ceW
heeMÛeelÙe }sKekeâeW pewmes- efceušve, pee@vemeve, «es, heeshe,
ieesu[efmceLe, še@cemeve, keâthej, kees[dme&keLe& Deeefo keâer keâekÙe
ke=âefleÙeeW kesâ yengle ner yesnlejerve Devegkeeo efnboer ceW efkeâS
ieS~ heeMÛeelÙe meeefnlÙe kesâ ØeYeeke mes efnboer meeefnlÙe ceW
Meeskeâ ieerle ef}Keves keâer hejbheje Meg™ ngF&~ Ùen Meg®Deele «es
keâer keâefkelee S}speer efjšsve Fve S keâbš̂er ÛeÛe&Ùee[& mes nesleer
nw~ Fmemes hetke& efnboer meeefnlÙe ceW Meeskeâieerle ef}Keves keâe
ØeÛe}ve veneR Lee~ Ùen hejbheje Yeer Devegkeeo kesâ ceeOÙece mes
efnboer ceW efkekeâefmele nesleer nw~ ‘efnboer meeefnlÙe ceW hen}e
Meeskeâieerle «es keâer Spes}er keâer ØeCee}er hej efnboer ceW Yeer
MeeskeâhetCe& keâefkeleeSb ef}Keer peeves }ieer~’ Fme ™he ceW efnboer
ceW Meeskeâ ieerle }sKeve keâer Meg®Deele Fmeer keâefkelee kesâ
Devegkeeo mes nesleer nw~

efÉkesoer Ùegie kesâ oewjeve mebmke=âle keâer jÛeveeDeeW mes
Yeer keâekÙeevegkeeo efnboer ceW efkeâS ieS~ efpeveceW cenekeerj
Øemeeo efÉkesoer ves mebmke=âle keâer jÛevee kegâceejmebYeke keâe
efnboer ceW keâekÙeevegkeeo efkeâÙee~ jeÙe oskeer Øemeeo ‘hetCe&’ ves
mebmke=âle meeefnlÙe kesâ keâefke keâeef}oeme keâer jÛevee cesIeotle
keâe efnboer ceW keâekÙeevegkeeo meved 1902 ceW OeejeOej
Oeekeve veece mes efkeâÙee~ cewefLe}erMejCe ieghle ves Yeer efnboer
ceW keâekÙeevegkeeo efkeâÙee~ Fvekeâer Devetefole ke=âefleÙeeW ceW
h}emeer keâe Ùegæ, cesIeveeo-keOe Deewj ke=le-mebnej Øeefmeæ
nQ~ efÉkesoer Ùegie kesâ oewjeve yebie}e Yee<ee kesâ meeefnlÙe mes
Yeer efnboer ceW keâekÙeevegkeeo heÙee&hle cee$ee ceW efkeâS ieS~

efnboer veeškeâ Deewj Devegkeeo :

KeÌ[er yees}er efnboer ceW veeškeâ efkeOee keâer Meg®Deele Yeer
Devegkeeo kesâ ceeOÙece mes nesleer nw~ veešŸe jÛevee keâer hejbheje
YeejleerÙe meeefnlÙe kesâ Fefleneme ceW yengle hegjeveer nw~ efnboer
Yee<ee ceW veeškeâ efkeOee keâer Meg®Deele ceW mebmke=âle meeefnlÙe
keâe meyemes cenlkehetCe& mLeeve jne nw~ ‘GVeermekeeR Meleeyoer ceW
Deb«espeer jepÙe keâer mLeehevee kesâ yeeo vekepeeiejCe keâe} ceW
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YeejleerÙe peerkeve Deewj meeefnlÙe ceW Ùegieeblej GheefmLele ngDee
Deewj Yeejlesvog nefjMÛebõ (1850-1885) keâer ØesjCee kesâ
heâ}mke™he efnboer ceW veešŸeØeCeÙeve keâe met$eheele ngDee~
Gvekesâ veeškeâ meved 1883 F&Ê ceW veecekeâ ØeyebOe mes Ùen
mhe<š nes peelee nw efkeâ GvneWves ve kesâke} ØeeÛeerve YeejleerÙe
veešŸe heæefle lekeâ Deheves keâes meerefcele jKee Deewj ve
heeMÛeelÙe heæefle keâe DebOeevegkeâjCe efkeâÙee~’  Fme Øekeâej
efnboer meeefnlÙe kesâ Fefleneme ceW veeškeâ efkeOee kesâ efkekeâeme keâe
meyemes yeÌ[e ØeCeÙeve Yeejlesvog nefjMÛebõ Éeje efkeâÙee peelee
nw~ FvneWves veešŸe }sKeve keâer hejbheje keâes yeÌ{ekee efoÙee
Deewj Deheves veeškeâeW keâer jÛevee lelkeâe}erve meceÙe keâer
meeceeefpekeâ Deewj jepeveereflekeâ cegöeW mes pegÌ[s keâLeevekeâeW keâes
}sles ngS efkeâÙee~

ØeeCeÛebo Ûeewneve Éeje meved 1610 ceW jefÛele
jeceeÙeCe ceneveeškeâ, }ef#ejece ke=âle meved 1657 ceW
keâ®CeeYejCe, veskeeÌpe ke=âle Mekegâble}e (1680), cenejepe
efkeÕeveeLe ke=âle Deevebo jIegvebove (1700), jIegjeÙe veeiej
ke=âle meYeemeej (1700), GoÙejece ke=âle jecekeâ®Ceekeâj
Deewj nvegceeve veeškeâ (1840) Deeefo cenòkehetCe& Devetefole
ke=âefleÙeeb nQ~ Yeejlesvog peer kesâ efhelee ieeshee}Ûebõ efieefjOejoeme
ke=âle veng<e (1857), ieCesMe keâefke ke=âle ØeÅegcve efkepeÙe
(1863), Meerle}eØemeeo ef$ehee"er ke=âle peevekeâer cebie}
(1868) Deeefo veeškeâ Yeejlesvog mes hetke& ef}Kes ieS nQ~
FveceW veeškeâerÙelee keâer efkeMes<eleeDeeW keâer keâceer kesâ meeLe-
meeLe efnboer Yee<ee keâe mhe<š ke Megæ efkekeâeme veneR
efce}lee nw~ Fmeer keâejCe Ùes veeškeâ efnboer kesâ veeškeâeW ceW
efkeMes<e mLeeve ve hee mekesâb~ Yee<ee kesâ mlej hej jepee
}#ceCe efmebn Éeje jefÛele veeškeâ Mekegâble}e keâer Yee<ee
yengle ner meeheâ-megLejer ke Megæ efnboer nw~ Fme veeškeâ keâes
Yeejlesvog ves veeškeâerÙe leòkeeW keâer keâceer kesâ keâejCe Keeefjpe
keâj efoÙee ieÙee~ efkeÅeemegboj keâes efnboer keâe hen}e veeškeâ
ceevee peelee nw~ Ùen veeškeâ mebmke=âle veeškeâ efkeÅeemegboj
keâe efnboer Devegkeeo nw~ Fmes yebie}e mes Yeer Devetefole
ceevee peelee nw~ Yeejlesvog ves efnboer meeefnlÙe keâer mece=efæ
kesâ ef}S kegâ} me$en veeškeâeW keâer jÛevee keâer efpeveceW
Devetefole veeškeâeW keâer mebKÙee meyemes DeefOekeâ nw~ efkeÅeemegboj

veeškeâ kesâ yeeo Yeejlesvog ves Deie}e veeškeâ melÙe nefjMÛebõ
ef}Kee~ Fme veeškeâ keâes Devetefole veeškeâ ve ceevekeâj
Gvekeâer ceewef}keâ jÛevee kesâ ™he ceW ceevee peelee nw~
Fmekeâer keâLee heewjeefCekeâ DeeKÙeeve leLee ÛebõkeâewefMekeâ mes
ef}Ùee ieÙee nw~ heewjeefCekeâ DeeKÙeeve keâes veeškeâ ™he ceW
DeeKÙeeefÙele keâjves kesâ Ghejeble Fmekeâes Devegkeeo ceW
kÙeeKÙeevegkeeo keâer ßesCeer ceW jKee peeSiee~ Fme veeškeâ
kesâ yeejs ceW efkepeÙesvõ mveelekeâ ef}Keles nQ efkeâ- ‘Gvekeâe
Øeefmeæ ceewef}keâ veeškeâ melÙe nefjMÛebõ (1875)
heewjeefCekeâ DeeKÙeeve leLee ÛebokeâewefMekeâ kesâ DeeOeej hej
ef}Kee ieÙee veeškeâ nw~ Yeejlesvog Éeje Devetefole mebhetCe&
veeškeâeW keâes yeleeles ngS DeeÛeeÙe& jeceÛevõ Megkeä} ef}Keles
nQ efkeâ efkeÅeemegboj, cegõeje#eme, heeKeb[efke[byeve, OevebpeÙe
efkepeÙe, keâhe&tjcebpejer, cegõeje#eme, melÙe nefjMÛebõ Deewj
Yeejle peveveer Deeefo Fvekeâer Devetefole veešŸe ke=âefleÙeeb nQ~

}e}e ßeerefvekeeme oeme (1851-1897) ves jCeOeerj
Øesce ceesefnveer 1877 F&Ê keâe Devegkeeo efkeâÙee pees MeskeämeefheÙej
Éeje ef}efKele veeškeâ jesefceÙees-petef}Ùeš keâe efnboer Devegkeeo
nw~ Fme veeškeâ keâes efnboer keâe hen}e ogKeeble veeškeâ
ceevee peelee nw~ Fmemes hetke& efnboer ceW ogKeeble veeškeâeW kesâ
}sKeve keâer keâesF& hejbheje veneR Leer~ }e}e meerleejece
yeerÊ SÊ Gheveece ‘Yethekeâefke’ (1859-1937 F&Ê) ves
YekeYetefle ke=âle cenekeerj Ûeefjle (1897) Gòej jeceÛeefjle
(1897 F&Ê), cee}lee rceeOeke (1897 F&Ê), keâeef}oeme
ke=âle cee}efkekeâeefive efce$e (1898 F&Ê), ce=ÛÚkeâefškeâ
(1899 F&Ê) Deewj Metõkeâ ke=âle-veeieevebo (1900F&Ê)
cenlkehetCe& nQ~  oskeoòe eflekeejer ves Gòej jeceÛeefjle keâe
efnboer ceW Devegkeeo meved 1871 F&Ê ceW efkeâÙee~ vebo}e}
efkeÕeveeLe ves Yeer GòejjeceÛeefjle (1886F&Ê), Deewj
Mekegâble}e (1888 F&Ê) veeškeâ keâe efnboer ceW Devegkeeo
efkeâÙee~ yee}ke=â<Ce Yeó ves ceeFkesâ} ceOegmetove oòe kesâ
he©eekeleer Deewj Meefce&…e veecekeâ oes yebie}e veeškeâeW keâe
efnboer ceW Devegkeeo efkeâÙes~ pkee}eØemeeo efceße ves kesCeermebnej
veecekeâ mebmke=âle kesâ veeškeâ keâe efnboer ceW Devegkeeo meved
(1897 F&Ê) ceW efkeâÙee~ ke=â<Ceye}oske kecee& ves Yele&=nefj
jepelÙeeie keâe efnboer ceW Devegkeeo meved (1879) ceW
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efkeâÙee Deewj Meerle}e Øemeeo ves ØeyeesOeÛebõesoÙe veeškeâ
keâe efnboer ceW Devegkeeo (1879 F&Ê) ceW ner efkeâÙee~

jeÙeyeneogj }e}e meerleejece yeerÊ SÊ keâe veece
Devegkeeo ceW Øeefmeæ nw~ FvneWves yesnlejerve Yee<ee Mew}er
keâe ØeÙeesie keâjles ngS Devegkeeo efkeâÙee nw~ DeeÛeeÙe&
jeceÛevõ Megkeä} Fvekesâ Devegkeeokeâ ™he kesâ yeejs ceW
ef}Keles nQ efkeâ- ‘Yeejlesvog keâer ce=lÙeg mes oes ke<e& hen}s ner
GvneW ves mebmke=âle keâekÙeeW kesâ Devegkeeo ceW }iiee }ieeÙee
Deewj mebkeled 1940 ceW cesIeotle keâe Devegkeeo Ievee#ejer
MeyoeW ceW ØekeâeefMele efkeâÙee~ Fmekesâ Ghejeble kes yejeyej
efkeâmeer ve efkeâmeer keâekÙe veeškeâ keâe Devegkeeo keâjles jns~
mebkeled 1944 ceW Gvekeâe veeieevevo keâe Devegkeeo efvekeâ}e~
efheâj lees Oeerjs-Oeerjs GvneW ves ce=ÛÚkeâefškeâ, cenekeerjÛeefjle,
GòejjeceÛeefjle, cee}leerceeOeke, cee}efkekeâeefiveefce$e keâe
Yeer Devegkeeo keâj [e}e~’ mebmke=âle kesâ Deveskeâ hegjeCe
«ebLeeW kesâ Devegkeeokeâ jeceÛeefjle ceeveme efyenejer melemeF&
kesâ šerkeâekeâej, meveeleve Oece& kesâ Øeefmeæ kÙeeKÙeelee
cegjeoeyeeo kesâ hebef[le pkee}Øemeeo efceße ves kesCeermebnej
Deewj DeefYe%eeve Meekegâble}ce keâe efnboer ceW Devegkeeo efkeâÙee~
nefjMÛebõ ves jlveeke}er veeefškeâe keâe efnboer ceW Devegkeeo
efkeâÙeeS }sefkeâve kegâÚ DebMe keâe ner Ùen Devegkeeo hetje ve
nes mekeâe~ yee}cegkegâbo ieghle ves Ùen veeefškeâe hetjer keâer~
Fmekesâ yeeo mebkeled 1970 ceW hebef[le melÙeveejeÙeCe
keâefkejlve ves YekeYetefle kesâ GòejjeceÛeefjle keâe Deewj
cee}leerceeOeke keâe efnboer ceW Devegkeeo efkeâÙee~ efÉkesoer Ùegie
ceW Yeer mebmke=âle, yebie}e Deewj Deb«espeer kesâ veeškeâeW kesâ
Devegkeeo nesles nQ~ efpeveceW mebmke=âle kesâ veeškeâeW ceW jeOeeÛejCe
ieesmkeeceer ves megoecee Ûeefjle, yevekeejer}e} ves keâbmekeOe
Deewj ke=â<CekeâLee keâe efnboer ceW Devegkeeo efkeâÙee, jeceveejeÙeCe
efceße ves pevekeâ yeeÌ[e, iebiee Øemeeo ves jeceeefYe<eskeâ, jece
ieg}ece}e} ves Oeveg<eÙe%e }er}e keâe, iebieeØemeeo ieghle
ves keerpeÙece} Deeefo veeškeâeW keâe efnboer ceW Devegkeeo
ngDee~ Fve veeškeâeW keâe keâLeevekeâ efkeMes<e ™he mes mebmke=âle
meeefnlÙe keâer efceLekeâerÙe keâeLeeDeeW hej Deewj heewjeefCekeâ
DeeKÙeeveeW mes }skeâj Ssefleneefmekeâ keâLeevekeâeW hej DeeOeeefjle
nQ~ Fvekesâ Deefleefjòeâ mebmke=âle keâer jÛevee veeieevebo keâe

efnboer ceW Devegkeeo ßeer meoevebo DekemLeer ves meved 1906
ceW efkeâÙee~ }e}e meerleejece ves ce=ÛÚkeâefškeâ keâe meved
1913 ceW efnboer Devegkeeo efkeâÙee~ keâefkejlve melÙeveejeÙeCe
ves mebmke=âle jÛevee GòejjeceÛeefjle keâe efnboer ceW Devegkeeo
efkeâÙee~ cewefLe}erMejCe ieghle ves Yeer mebmke=âle mes efnboer ceW
Devegkeeo efkeâS efpeveceW Yeemed kesâ veeškeâ Øeeflecee, DeefYe<eskeâ
Deewj DeefYeYeej keâce yengle Øeefmeæ Devegkeeo nQ~

efve<keâ<e& :

efnboer Yee<ee ceW keâefkelee Skeb veeškeâ efkeOee kesâ efkekeâeme
keâe ›eâce osKeW lees Fve efkeOeeDeeW kesâ Meg®Deeleer oewj ceW
Devegkeeo ves yengle ner cenòkehetCe& ceeOÙece kesâ ™he ceW
Dehevee Ùeesieoeve efoÙee nw~ Fme oewj ceW Ûetbefkeâ efnboer
Yee<ee KeÌ[er yees}er efnboer mes efkekeâefmele neskeâj Yee<ee ™he
ceW mkeerke=âle ngF& Leer~ Fmeves kesâ lejheâ yeÇpe Yee<ee kesâ meeLe
mebIe<e& efkeâÙee Lee otmeje mebIe<e& ef}efhe Skeb Mew}er kesâ ™he
ceW heâejmeer ef}efhe Skeb Go&t Yee<ee kesâ meeLe jne~ Fve meYeer
efmLeefleÙeeW mes iegpejles ngS efnboer Skeâ Yee<ee kesâ ™he ceW
mLeeefhele ngF&~ Ûetbefkeâ efnboer kesâ efkekeâeme keâe meboYe& DeheYeÇbMe,
Dekenó, hegjeveer efnboer Deeefo mes jne nw~ Ùener keâejCe nw
efkeâ Fve Yee<eeDeeW kesâ meeefnlÙe keâes efnboer Yee<ee kesâ Deeefo
meeefnlÙe kesâ ™he ceW mkeerkeâej efkeâÙee peelee nw~ Fmeef}S
kele&ceeve meceÙe ceW Devegkeeo keâes Skeâ efÉleerÙekeâ mlej keâe
keâece ve ceeveles ngS Skeâ cenòkehetCe& efkeOee kesâ ™he ceW
mkeerkeâej keâjves keâer pe™jle nw~ Fmekesâ ye=nle efkeleeve keâes
mhe<š keâjves nsleg FmeceW efvele veS-veS DeeÙeece efkekeâefmele
keâjves keâer DeekeMÙekeâlee nw~

meboYe& meece«eer :

1. kee<Ce&sÙe, }#ceermeeiej (2006) efnboer meeefnlÙe keâe Fefleneme
}eskeâYeejleer ØekeâeMeve, F}eneyeeo~

2. mveelekeâ, efkepeÙesvõ (1996) efnboer meeefnlÙe keâe Fefleneme
meeefnlÙe Dekeâeosceer, veF& efou}er~

3. efmebn yeÛÛeve (2011) DeeOegefvekeâ efnboer meeefnlÙe keâe
Fefleneme }eskeâYeejleer ØekeâeMeve, F}eneyeeo~

4. Megkeä}, jeceÛebõ (1929), efnboer meeefnlÙe keâe Fefleneme
jepekeâce} ØekeâeMeve, veF& efou}er~
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5. Mecee&, jeceefke}eme (1996) YeejleerÙe meeefnlÙe keâer
Yetefcekeâe jepekeâce} ØekeâeMeve, veF& efou}er~

6. efnboer meeefnlÙe keâe ke=nle Fefleneme, Keb[-8,he=…
mebKÙee-312

7. efnboer meeefnlÙe keâe ye=nle Fefleneme, Keb[-8, he=…
mebKÙee-313

8. efnboer meeefnlÙe keâe ye=nle Fefleneme, Keb[-8, he=…
mebKÙee- 314

9. efnboer meeefnlÙe keâe ye=nle Fefleneme, Keb[-8, he=…
mebKÙee- 314

10. efnboer meeefnlÙe kesâ Fefleneme, efkepeÙesvõ mveelekeâ, he=…
mebKÙee-214

11. efnboer meeefnlÙe kesâ ye=nle Fefleneme, Keb[-8, he=… mebKÙee-
315

12. efnboer meeefnlÙe keâe Fefleneme, DeeÛeeÙe& jeceÛevõ Megkeä},
he=… mebKÙee-332
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keâyeerj keâer Dee}esÛeveeDeeW keâe hegvehee&"
[e@Ê ceveer<e kegâceej efceßee

kesâÊ SceÊ De«ekee} ceneefkeÅee}Ùe
keâuÙeeCe-heefMÛece, ceneje<š^

efkeceMe& kesâefvõle kele&ceeve meeefnlÙe }sKeve Skeced
Dee}esÛevee keâer heefjheešer ceW keâyeerj keâes peeefle Deewj
mebØeoeÙe mes Thej G"keâj osKevee nesiee~ oef}le Ùee m$eer
efkeceMe& kesâ oeÙejs ceW keâyeerj kesâ Glme, Gvekesâ oMe&ve,
Yeefòeâ, jnmÙe Deewj meceepe megOeej keâes mecePevee Deewj
keâef"ve nes peeÙesiee~ keâyeerj efpeme hejbheje keâes De«eieeceer
yeveeles ngS Deeies yeÌ{les nQ Gme hejbheje kesâ Skeâ lejheâ
efmeæ meble, efveie&gCe Gheemevee Deewj heejceeefLe&keâ Øesce keâer
hejbheje jner nw~ Fmes Demkeerkeâej veneR efkeâÙee pee mekeâlee~
keâyeerj keâe keâekÙe Deheves cet} ceW Deheves meceÙe keâe ‘veive
meÛe’ nw~ Gvekeâe %eeve Meem$eerÙe veneR Deefheleg DevegYekecet}keâ
Lee~ Fmeeref}S kes ‘keâeieo keâer }sKeer veneR, DeebKeve keâer
osKeer’ keâer yeele keâjles nQ~ ‘‘keâyeerj yeÌ[s keâefke keneB nQ
peneB kes Deheves ner Devlepe&iele keâe kewefkeOÙe mebOeeve keâjles
nQ Deewj Gmeer mes peerkeve keâer efkeješlee efmeKeeles nQ~’’1

YeejleerÙe peveceeveme kesâ efÛeòe ceW keâyeerj kÙeefòeâ veneR
Deefheleg }eskeâÛeslevee kesâ DebMe kesâ ™he ceW efkejepeceeve nQ~

1915 ceW jkeervõveeLe "ekegâj ves keâyeerj kesâ meew
heoeW keâe Deb«espeer Devegkeeo keâjeÙee, Fme hegmlekeâ kesâ
ØekeâeMeve kesâ yeeo keâyeerj keâes ogefveÙeeb kesâ ßes… jnmÙekeeefoÙeeW
ceW mes Skeâ keâne ieÙee~ ceOÙekeâe}erve keâekÙe ceW jnmÙekeeo
kesâ ØeCeslee kesâ ™he ceW GvnW Øemlegle efkeâÙee ieÙee efpemekeâe
meceLe&ve DeeÛeeÙe& jeceÛebõ Megkeä} ves Yeer efkeâÙee~ Ùen
keâne peeves }iee efkeâ keâyeerj efvejekeâej F&Õej mebkeâuhevee
ceW kesoeble Deewj Fme F&Õej keâer DeejeOevee kesâ ef}S metefheâÙeeW
kesâ Øescelelke keâe DeeßeÙe }sles nQ~ ØeieefleMeer} Dee}esÛekeâeW

ves keâyeerj keâes meeceeefpekeâ-DeeefLe&keâ vÙeeÙe keâer }Ì[eF&
}Ì[ves kee}e ›eâebeflekeâejer keâefke yeleeÙee~ Gvekeâe efkeõesner
kÙeefòeâlke ÙeneB Ketye ØeÛeeefjle ngDee~ ßeer efMekeoeve efmebn
Ûeewneve Deewj ØekeâeMe Ûevõ ieghle Ssmes ner Dee}esÛekeâ
jns~ oef}le efkeceMe& kesâ Dee}eskeâ ceW [e@Ê Oece&keerj ves
DeeÛeeÙe& npeejer Øemeeo mecesle meYeer Dee}esÛekeâeW keâes
vekeâejles ngS ef}Kee efkeâ, ‘‘yeÇeÿeCekeeoer meceer#ekeâeW ves
keâyeerj kesâ oMe&ve Deewj meeceeefpekeâ mebosMe kesâ Øeefle leefvekeâ
Yeer mecceeve veneR yejlee~ GvneWves keâyeerj keâer veneR yeefukeâ
keâyeerj kesâ Yeerlej jeceevevo yew"ekeâj Gmekeâer ØeMebmee keâer
nw~’’

DeeÛeeÙe& efke<Cegkeâeble Meem$eer keâyeerj keâes jnmÙekeeoer
Deewj Gvehej metefheâÙeeW kesâ Øescelelke kesâ ØeYeeke kee}er yeele
keâes GefÛele veneR ceeveles~ kes ef}Keles nQ, ‘‘ceQ yengle
efkeveceÇleehetke&keâ keânvee Ûeenlee ntB efkeâ DeeÛeeÙe& Megkeä} keâer
Ùen ceevÙelee "erkeâ veneR nw~ Gheefve<eoeW ceW, ieerlee ceW leLee
DevÙe ceevÙe «evLeeW ceW meiegCe meekeâej Yeiekeeve keâer Yeefòeâ
kesâ meeLe-meeLe DekÙeòeâ, efvejekeâej hejceelcee keâer Yeefòeâ
keâe Yeer efve™heCe efkeâÙee ieÙee nw~ F&MeekeemÙeesheefve<eod kesâ
Debeflece ÛeejeW ceb$e DekÙeòeâ efvejekeâej hejceelcee kesâ Øeefle
ØeeLe&veeSB nQ, efpeveceW Deewheefve<eefokeâ Yeefòeâ keâe Glke=â<š
™he Pe}keâlee nw~ Fme efke<eÙe keâes efkemleej mes mecePevee
Ûeenves kee}s cenevegYeeke cesjer hegmlekeâ ‘%eeve Deewj keâce&’
ceW Fvekeâer kÙeeKÙee heÌ{ mekeâles nQ~’’2 meeLe ner Yeiekele
ieerlee Deewj keâF& DevÙe meboYee&s kesâ ceeOÙece mes Meem$eer peer
Ùen yeleeves keâer keâesefMeMe keâjles nQ efkeâ DekÙeòeâ keâer
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DeejeOevee YeejleerÙe hejbheje keâer Deheveer mebkeâuhevee nw~
Fmeer meboYe& ceW DeeÛeeÙe& npeejer Øemeejo efÉkesoer ves hebÛeoMeer
kesâ GæejCe Øemlegle efkeâÙes nQ~

keâyeerj kesâ kegâÚ hebefòeâÙeeB Fme meboYe& ceW cenlkehetCe&
nQ~ GoenjCe kesâ ™he ceW osefKeÙes :

‘‘Deelece}erve DeKebef[le jeceeb~ keânw keâyeerj nefj
ceebefn meceebveeb~’’

‘‘ceQ keQ, keQ ceQ, Ùes Éw veebner~ Deehes Dekeâ} mekeâ}
Ieš ceebner~’’

Fve leceece GoenjCeeW mes mhe<š neslee nw efkeâ efveie&gCe
efvejekeâej keâer Gheemevee heæefle YeejleerÙe Deewheefve<eefokeâ
hejbheje keâe efnmmee jne nw~ metefheâÙeeW mes ØeYeeefkele nesvee,
melmebie keâjvee Ùen meye keâyeerj kesâ meboYe& ceW DevegefÛele
veneR peeve heÌ[lee~ }sefkeâve Gvekesâ efkeÛeejeW keâe cegKÙe
m$eesle nceejer Deewheefve<eefokeâ %eeve hejbheje ner Leer, Fmes
leLÙeeW Éeje mecePee pee mekeâlee nw~ pees keâyeerj keânles neW
efkeâ :

‘‘nyeerye Deewj veyeer kesâ keâecee~ penb }ie Dece}
meew mewye njecee~’’

DeLee&le cegme}ceeveeW kesâ Øesceemheo veyeer kesâ oes<ehetCe&
keâeÙe& Yeer lÙeeieves ÙeesiÙe nw~ Ssmes ceW keâyeerj hej Fm}ece
keâer ßeæe Ùee ØeYeeke keâer pees yeeleW [e@Ê leejeÛebo Skeb
mejoej peeheâjer ves keâer nQ, ken GefÛele veneR cee}tce
heÌ[leer~ keâyeerj ves }ewefkeâkeâ Øesce (FMkeâ cepeepeer) keâe
meceLe&ve Yeer veneR efkeâÙee~ keâyeerj ves Deheves ‘Yeòeâ’ nesves
keâer yeele lees keâner nw }sefkeâve kes mkeÙeb keâes ‘metheâer’ Ùee
jnmÙekeeoer’ keânles veneR efoKeeÙee heÌ[les~ keâyeerj keâe
efkeõesn, efkejesOe Deewj ›eâebeflekeâejer keâeÙee&s keâer ÛeÛee& kesâ
yeerÛe keâyeerj kesâ ‘DeemLee’ Deewj ‘Yeefòeâ’ keâes Úesše keâjkesâ
Deebkeâvee mener veneR nesiee~ keâyeerj efpeme DeemLee Deewj
efkeÕeeme kesâ meeLe kegâÚ keâj hee jns Les Gmekesâ kesâvõ ceW
Gvekesâ Deheves ‘jece’ Les~ kes jece pees meceevelee, meoeÛeej,
meefn<Ceglee, keâce& Deewj efkekeskeâ keâe hegbpe nQ~ Ssmes ØekeâeMe
hegbpe mes ner keâyeerj meceepe keâe heefj<keâej Skeb heefjceepe&ve
keâjvee Ûeenles nQ~

oef}leeW kesâ ØeMve Deewj keâyeerj keâe ceece}e keâF&
keâejCeeW mes G}Pee ngDee nw~ Fme yeejs ceW hejceevebo
ßeerkeemleke ef}Keles nQ efkeâ, ‘‘Skeâ Deesj keâyeerj meeefnlÙe
keâes oef}le meeefnlÙe keâer hejbheje ceW mkeerkeâej keâjles ngS
Gvekesâ Deye lekeâ kesâ mecetÛes cetuÙeebkeâve keâer (efpemeceW
DeeÛeeÙe& npeejer Øemeeo efÉkesoer keâe cetuÙeebkeâve Yeer Meeefce}
nw~) yeÇeÿeCekeeoer hee" keâne pee jne nw, otmejer Deesj
keâyeerj, jwoeme-pewmeeW kesâ meeefnlÙe keâes oef}le meeefnlÙe Ùee
oef}le Ûeslevee keâe meeefnlÙe ceeveves mes ner Fvekeâej nw;
keäÙeeWefkeâ ken DeeOÙeeeflcekeâ yeesOe hej DeeOeeefjle nw Deewj
oef}le Ûeslevee kesâ efkeõesner, Demkeerkeâej cet}keâ, ØeeflejesOeer
he#e keâes keâcepeesj keâjves kee}e nw’’~4

Ùen meÛe nw efkeâ ‘‘mekeCe& keÛe&mke kee}er hebÛeeÙele
kÙekemLee, vÙeeÙe kÙekemLee keâer peÌ[lee Deewj ›eâtjlee,
cegbMeer oerkeeve keâer Ûee}eefkeâÙeeB Deewj oceve, yesieej ØeLee
keâer lekeâ}erheâ, peeefle kÙekemLee keâer keâ"esjlee pewmes cegöeW
hej keâyeerj peneB-peneB mebkesâle keâjles jns nQ~’’5 }sefkeâve
keâyeerj kesâ osKeves keâer Âef<š kÙeehekeâ Leer~ kes meceepe keâes
De«eieeceer yeveevee Ûeenles Les vee efkeâ Skeâebieer~ Fmeef}S
GvneWves mecelee, meceevelee, vÙeeÙe keâes ceveg<Ùelee kesâ heefjØes#Ùe
ceW osKee~ Gvekeâe DeeOÙeeeflcekeâ yeesOe Fme osMe kesâ }esieeW
keâes OeceefveÙeeW ceW jòeâ keâer lejn keâeÙe& keâjlee nw~ MeeÙeo
Ùener keâejCe jne efkeâ Deece peveceeveme ceW keâyeerj Fleves
}eskeâefØeÙe ngS Deewj Gvekesâ keâns keâes mecePeves ceW efkeÉeveeW
Deewj hebef[leeW keâes efokeäkeâle nes mekeâleer nw }sefkeâve Deece
kÙeefòeâ keâes keâesF& hejsMeeveer veneR ngF&~ keâyeerj ves meeceeefpekeâ
leeves-yeeves keâes leesÌ[ves Ùee Fmes $eemeoer hetCe& efmLeefle ceW
hengBÛeeves kee}s keie& keâes yeej-yeej ÛesleeÙee~ Gvekeâer meeceeefpekeâ
Ûeslevee peeefleiele YesoYeeke mes hejs Skeâ mece«e Âef<š nw~
keâyeerj keâe heo osefKeÙes -

‘‘keâyeerj oeme ve veeRefoÙes pees heeTb leefkeâ nesF
Gef[ heÌ[w peye DeeBefKe ceW Kejer [ns}er nesF~’’

keâyeerj Deheves meceÙe kesâ meceepe keâes jemlee efoKee
jns Les Gmekesâ heerÚs Øesce, Yeefòeâ Deewj ‘DeeOÙeelced’ keâer
efkeješ Ûeslevee keâece keâj jner Les~ meye kesâ og:Ke keâes
Dehevee og:Ke keâyeerj ceeve jns Les Deewj meeceevÙe peve keâer
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DekemLee osKekeâj jes Yeer jns Les~ keâyeerj kesâ efveleer heo
osefKeÙes -

‘‘Ûe}leer Ûekeäkeâer osefKe kesâ efoÙee keâyeerje jesÙe
ogF& heešve kesâ yeerÛe ceW meeefyele yeÛee ve keâesÙe~’’

‘‘megefKeÙee meye mebmeej nw, KeeÙes De™ meeskes
ogefKeÙee oeme keâyeerj nw, peeies De™ jesÙes~’’

Øeesheâsmej meoevebo Meener peer keâyeerj kesâ jesves keâes
Skeâ peeies ngS kÙeefòeâ keâe jesvee keânles nQ~ kes Fme jesves
keâes peeiejCe keâe Úbo keânles nQ~ keâyeerj Deheves og:Ke mes
veneR Deefheleg otmejs kesâ og:Ke mes og:Keer nQ~ Gvekesâ Deboj
keâ™Cee nw lees kÙekemLee mes škeâjeves keâer Meefòeâ Yeer nw~
Ùen Meefòeâ GvnW efpeme ‘jece’ keâer ‘Yeefòeâ mes efce} jner nw
kes Gvekesâ hejce efØeÙe nQ pees Gvemes LeesÌ[s ner yeÌ[s nQ~ Fme
lejn jece mes Deheves keâes ‘levekeâ }ngefjÙee’ yeleeles ngS
keâyeerj Deheves ‘jece’ keâes ‘ceveg<Ùelke’ kesâ DeefOekeâ keâjerye
}eves keâe meeLe&keâ ØeÙeeme keâjles nQ~

‘‘nefj ceesje efheG, ceQ nefj keâe yengefjÙee

jece yeÌ[s ceQ levekeâ }ngefjÙee~’’

keâyeerj ves efpeme jece keâes heeÙee, hetpee Ùee Øesce
efkeâÙee ken ceveg<Ùelke keâe heÙee&Ùe nw~ pees DevegYeke mes
heeÙee ieÙee nw~ pees mebefkeâCe&leeDeeW, kegâb"eDeeW Deewj peÌ[leeDeeW
mes Thej G" Ûegkeâe nw~ ken ‘jece’ meejs ce"-cebefoj keâer
hejbheje mes De}ie efyevee efkeâmeer YesoYeeke kesâ meyekeâes ie}s
}ieeves keâes lewÙeej nw~ ken peerkeve keâes DeLe& Deewj ieewjke
Øeoeve keâjves kee}e nw~ keâyeerj Ùen meye veneR keâj mekeâles
Fmeef}S jece keâer Dehes#ee ‘levekeâ }ngefjÙee’ nQ~ }sefkeâve
Ssmes jece keâes heeves Deewj nesves keâer Mele& keâes keâyeerj DeÛÚs
mes mecePeles nQ~ Fmeef}S kes keânles nQ efkeâ -

‘‘keâyeerje KeÌ[e yeepeej ceW, ef}Ùes }gkeâe"e neLe~
pees Iej peejs Deehevee, Ûe}s nceejs meeLe~’’

keâyeerj kesâ DeefOekeâebMe Dee}esÛekeâ Gvekesâ DeelceefkeÕeeme
mes ØeYeeefkele nQ~ }sefkeâve ØeYeeefkele nesves ceW keâF& Dee}esÛekeâeW
keâe kewÛeeefjkeâ $eeme Yeer Ùee }Ieglee Yeer Øemlegle ngF&~
nefjDeewOe keâes keâyejer keâer Ùen Keb[ve Mew}er hemebo lees
Deeleer nw }sefkeâve ‘Oeeefce&keâ «ebLees’ hej Gvekesâ nce}s keâes

Demebiele ceeveles nQ~ MÙeecemegboj oeme lees Fme DeelceefkeÕeeme
keâe cet} keâejCe Gvekeâe efkeOekee yeÇeÿeCeer keâe heg$e nesvee
Ùee Gvekesâ Deboj yeÇeÿeCe jòeâ nesvee ceeveles nQ~ meeLe keâer
yeÇeÿeCe ieg® jeceevebo keâes Yeer kes Fmekeâe ßesÙe osles efoKeeÙes
heÌ[les nQ~ jeceÛevõ Megkeä} keâyeerj kesâ keâefke ™he keâes
ceOÙekeâe} kesâ keâF& keâefkeÙeeW mes keâcelej Deebkeâles jns nQ~
keâyeerj kesâ leceece Dee}esÛekeâeW ceW DeeÛeeÙe& npeejer Øemeeo
efÉkesoer keâer Dee}esÛevee DeefOekeâ meceekesMeer Deewj Goeòe
vepej Deeleer nw~ }sefkeâve oef}le efkeÛeej [e@Ê Oece&keerj Fve
meejs Dee}esÛekeâeW kesâ keâyeerj DeOÙeÙeve keâes ‘keâyeerj keâe
yeÇeÿeCeer DeOÙeÙeve’ ceevee nw~ }sefkeâve Øesce efmebn pewmes
efkeÉeve efpeme mebkegâÛeve kesâ Ùee Yeekeeeflejskeâ ceW keâyeerj keâes
oef}le hejbheje kesâ ØeCeslee meeOekeâ keânves }ieles nQ, ken
GefÛele Deewj leke&âhetCe& veneR }ielee~ Øesefcebmen ef}Keles nQ
efkeâ, ‘‘GvnW megOeej Ùee mecevkeÙe kesâ veece hej Øeefleef…le
hejbheje kesâ Keeles ceW veneR [e}e pee mekeâlee~ Fme Dee«en
ves ncesMee ÙeLeeefmLeeflekeeo keâes ner yeÌ{ekee efoÙee nw~’’5

ÙeLeeefmLeeflekeeo keâes yeo}ves keâe Ùen Yeer ceeie& lees GefÛele
veneR }ielee efkeâ Deehe ‘peeefle’ Ùee ‘peeefleiele meceepe’ kesâ
DeeF&ves mes ner keâyeerj keâes osKeW Deewj hejKeW~ Ùen keâyeerj
kesâ yeÌ[s kÙeefòeâlke Deewj efkeÛeej keâes Úesše Ùee keâcelej
keâjkesâ Deebkeâves pewmee nw~

DeeÛeeÙe& npeejer Øemeeo efÉkesoer keâyeerj keâes DeeOÙeeeflcekeâ
heLe keâe meeOekeâ ceeveles ngS - Gvekeâer keâefkelee Deewj
meceepe-megOeej keâes Yeefòeâ keâe ‘yeeF&-Øees[keäš’ heâeskeâš
keâe cee} keâne nw~ [e@Ê Oece&keerj Fmehej Deheveer Deeheefòe
ope& keâjles ngS ef}Keles nQ efkeâ, ‘‘keäÙee leg}meer Yeòeâ veneR
Les? efheâj Gvekesâ ÙeneB heâeskeâš keâe cee}-hetefpeS efkeØe
meer} iegve nervee~ Metõ ve iegve ceve %eeve Øekeervee~~ keäÙeeW
efvekeâ}e nw? keâyeerj kesâ ÙeneB efvekeâ}s ngS heâeskeâš kesâ
cee} Deewj leg}meer kesâ ÙeneB efvekeâ}s ngS heâeskeâš kesâ cee}
ceW Ùen peceerve-Deemeceeve keâe Deblej keäÙeeW nw? Skeâ yeeF&-
Øees[keäš keCe&-efkejesOeer Deewj otmejs keâe yeeF&-Øees[keäš keCe&-
meceLe&ve keâe keäÙeeW nw? meÛÛeer yeele Ùen nw efkeâ meceepe-
megOeej Ùee meceepe-efyeieeÌ[ Fve }esieeW keâer Yeefòeâ keâe
yeeF&-Øees[keäš veneR yeefukeâ Ùen Gvekeâe cet} Glheeove nw~
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Fme cet} Glheeove ceW pees meeOeve kesâ ™he ceW Fmlescee}
keâer ieF& Ûeerpe nw ken Yeefòeâ nw~’’6

Fme meboYe& ceW efkeveceÇleehetke&keâ keânvee ÛeentBiee efkeâ
keâyeerj Deewj leg}meer efpeme ‘jece’ keâer Yeefòeâ mes Dehevee
efkeÕeeme Deefpe&le keâj jns nQ ken ‘jece’ Skeâ veneR nQ~
keâyeerj kesâ ‘jece’ hejbhejeDeeW keâe hees<eCe veneR keâjles,
ÙeLeeefmLeefle keâes yeove}s kesâ ef}S kes nj lejn keâer ceÙee&oe
leesÌ[keâj ‘mekeâejelcekeâ Deefle›eâceCe’ keâes meowke lewÙeej
jnles nQ~ Ùes jece keâyeerj keâes ‘DevegYeke’ mes efce}s nQ~
Fmeef}S keâyeerj keâer Yeefòeâ mes efce}ves kee}er keâesF& Yeer
Ûeerpe ‘cet} Glheeove’ veneR keâner pee mekeâleer~ keäÙeeWefkeâ
‘cet} Glheeove’ kesâ hewjeceeršj megefveefMÛele Skeced efveÙeesefpele
nesles nQ~ keâyeerj efkeâmeer megefveefMÛele hewjeceeršj Ùee ÙeLeeefmLeefle
keâes kewmes keâyet} keâjles? keâjles lees leg}meer kesâ jece mes
De}ie Deheves otmejs jece keâer le}eMe keäÙeeW keâjles? Ùener
leg}meer Deewj keâyeerj ceW yegefveÙeeoer Deblej nw~

jecemke®he Ûelegke&soer keâyeerj kesâ ‘keâefke’ nesves keâes
DeefOekeâ cenlkehetCe& ceeveles nQ~ DevÙe meYeer keâes kes ‘Øeemebefiekeâ’
keânles nQ~ keâyeerj efpeme ‘hejce lelke’ keâer le}eMe keâjles nQ
ken Gvekesâ Deboj nQ~ Dele: efkeâmeer yee¢e ke=òe ceW GvnW
Gmekeâer le}eMe veneR keâjveer heÌ[leer nw~ keâyeerj kesâ Deebleefjkeâ
mebmeej ceW keâesF& Úesše, yeÌ[e, TBÛe, veerÛe Ùee Deceerj-
iejerye veneR nw~ keneB meye kesâ ef}S ceveg<Ùelee keâer YeekeYetefce
nw~ Dele: Skeâ lejn keâe peveleb$e keâyeerj kesâ Deboj nw~
Fme peveleb$eelcekeâ meesÛe kesâ efKe}eheâ peye kes yeenj keâer
ogefveÙee keâe DeeÛejCe osKeles nQ lees Gmekesâ efKe}eheâ leerKes
mkejeW ces cegKej nesles nQ~ Fve leerKes mkejeW kesâ meeLe keâyeerj
efpeve cetuÙeeW kesâ ef}S cegKej nesles nQ kes peveleebef$ekeâ ner
nQ~ meceepe ceW Oeeefce&keâ keâójlee, Demeefn<Ceglee, mebkeâerCe&lee
Deewj ogje«en Deeheme ceW efce}keâj Skeâ Ssmee meecØeoeefÙekeâ
leevee-yeevee yegveles nQ, pees meeceeefpekeâ menDeefmlelke kesâ
ef}S ner Keleje yeve peelee nw~ Ùeefo jepe meòee Yeer ‘Oece&
Gvceeo’ keâes mebjef#ele Deewj heesef<ele keâjves }ies lees Fmes
efmLeefle DeefOekeâ efkekeâš yeve peeleer nw~ keâyeerj keâe meceÙe
Ssmee ner ‘efkekeâš’ meceÙe Lee~ keâyeerj keâer DeemLee ceveg<Ùelee
ceW Leer lees kes Fme ‘Gvceeoer meceÙe’ ceW leÌ[he G"s~

[eBšles, heâškeâejles Deewj ieefjÙeesle ngS kes ceveg<Ùe mes
ceveg<Ùe yeves jnves keâer iegnej }ieeles nQ~ Deheves Gme
meceÙe kesâ leceece KelejeW keâes G"eles ngS, efve[j Deewj
efve&Yeerkeâ neskeâj keâyeerj Deheves Deelceye} kesâ oce hej
keânves Deewj ienves keâer efnccele pegše heeÙes~ GvneR kesâ
MeyoeW ceW -

‘‘meeBÛe ner keânle Deewj meeBÛe ner ienle nw~’’

keâyeerj efkeâmeer Oece& Deewj peeefle mes DeefOekeâ ceveg<Ùe
keâer ceveg<Ùelee keâes ceeveves kee}s veeÙekeâ Les~ keâyeerj keâes
jkeervõveeLe "ekegâj ves ‘Yeejle heefLekeâ’ keânkeâj mebyeesefOele
efkeâÙee nw~ keâyeerj ves pees jen efoKeeÙeer Gmeer jen hej
Ûe}les ngS Yeejle Skeâ meMeòeâ Deewj GVele je<š^ yeve
mekesâiee~ Deepe peye nce ‘Skeâ Yeejle, ßes… Yeejle’ pewmes
veejeW keâes megveles nQ lees Fmekesâ cet} Yeeke keâer Keespe nceW
keâyeerj pewmes keâefkeÙees lekeâ hengBÛee osleer nw~ keâyeerj meejs
Kelejs G"ekeâj meÛe keân jns Les~ heefjCeece ceW GvnW keäÙee
efce} jne Lee? keâyeerj Kego keânles nQ efkeâ -

‘‘meeOeew osKees peie yeewjevee

meeÛeer keânew lees ceejve Oeekew,

Pet"s-peie heefleÙeevee~’’

Deheves Deelceye} Deewj veweflekeâ efkekeskeâ kesâ ye} hej
keâyeerj Deheves meceÙe keâes Ûegveewleer os jns Les~ Fme Ûegveewleer
ceW meeceeefpekeâ mecejmelee, heefke$elee Deewj Øeebpe}lee keâes
yeveeÙes jKeves keâe cenlkehetCe& Yeeke efveefnle Lee~ kes Skeâ
Â<še Les~ cewvespej heeC[sÙe keâyeerj keâes ‘õ<še keâefke’
keânles nQ~ keâyeerj pees nw Gmemes Deeies keâer meesÛeles ngS
kele&ceeve kegâb"eDeeW, DebOeefkeÕeemeeW Deewj Oeeefce&keâ DeeÌ[yejeW
keâes heâškeâejles ngS Skeâ yesnlej meceepe keâer mebYeekeveeDeeW
keâes ye} Øeoeve keâj jns Les~ meeceevÙe yees}Ûee} keâer
Yee<ee ceW keâyeerj ves pees keâne kees }eskeâpeerkeve ceW menpelee
mes mkeerkeâej efkeâÙee ieÙee~ keâyeerj keâer keâner peeves efkeâleveer
ner yeeleW pevemeeceevÙe kesâ yeerÛe }eskeâesefòeâÙeeW kesâ ®he ceW
Deepe lekeâ ØeÛeef}le nQ~

Deheves meceÙe Deewj meceepe kesâ ØeMveeW keâes keâyeerj
efkeâme Øekeâej meeceves }eles nQ Ùen Gvekeâer meeKeerÙeeW mes
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mhe<š neslee nw~ keâyeerj efpeme jece keâer yeej-yeej ÛeÛee&
keâjles nQ kes keâce}e Øemeeopeer kesâ MeyoeW ceW ‘‘ùoÙe keâer
Goeòe DevegYetefle kesâ heÙee&Ùe nQ’’2 kes Depevces Deewj DeMejerjer
jece keâer yeele keâjles nQ~ keâyejer keânles nQ efkeâ -

‘‘Ghepew Kehew mees otpee’’

keâyeerj Deheves jece mes pees DeelceefkeÕeeme Deefpe&le
keâjles nQ ken Yeer efke}#eCe nw~ keânles nQ -

‘‘cegPekeâes efce}e efpeÙeekeve neje’’

‘‘ceQ ve cejew ceefjnw mebmeeje~’’

De%eele kesâ Øeefle efpe%eemee keâe Yeeke keâyeerj keâes
jnmÙekeeo keâer lejheâ }s ieÙee~ efpeme meiegCe Yeefòeâ ceW
peele-heele keâer DeceevekeerÙe efmLeefle efkeÅeceeve Leer, pees
Oece& keCe& kÙekemLee kesâ Ie=efCele ™he kesâ mebj#eCe Øeoeve
keâj jne Lee, ken keâyeerj keâes mkeerkeâej veneR nes mekeâlee
Lee~ meceepe keâe ken efheÚ[e, DeÚtle Deewj oef}le keie&
efpemes Oece& kesâ "skesâoejeW ves ‘‘F&Õej efkenerve’’ keâj efoÙee
Lee, Gme keie& keâes F&Õej keâe mee#eelkeâej Gvekeâer Deheveer
os nceW keâjeves keâe keâeÙe& keâyeerj ves efkeâÙee~ keâyeerj ves pees
Yeer yeeleW keâneR GveceW }eskeâ he#eOejlee ØecegKe nw~ keâyeerj
kesâ ÙeneB }eskeâevegYeke Skeced  }eskeâmebkesovee DeefOekeâ cegKej
nw~ Deheves meceepe keâer hejsMeeefveÙeeW, heerÌ[eDeeW FlÙeeefo
keâer keemleefkekeâleeDeeW mes Øemetle nw, keâyeerj keâe efÛebleve~
ßecepeerkeer keie& efpemes meceepe ceW keâesF& TBÛee mLeeve Øeehle
veneR Lee, Gme keie& kesâ keâce& ØeOeeve peerkeve keâes keâefkelee

kesâ kesâvõ ceW veÙes ØeleerkeâeW kesâ ceeOÙece mes mLeeefhele keâjves
keâe keâeÙe& keâyeerj ves efkeâÙee~ ÛejKes keâe Ûe}vee, Ûeeoj
keâe efyevevee, kegâbYeej Éeje IeÌ[s keâe efvecee&Ce, {Wkegâ}er
efmebÛeeF& pewmes DeveskeâeW veS Øeleerkeâ keâyeerj ves efoÙes~  Fme
lejn Ghesef#ele keie& Skeced Gvekesâ keâeÙee&s keâes Øeefleef…le
keâjves keâe Yeer keâeÙe& keâyeerj ves efkeâÙee~

keâyeerj ves Yeefòeâ jefnle efkeâmeer Yeer Oece& keâes DeOece&
ner ceevee~ Fme Yeefòeâ kesâ Yeeke kesâ meeLe ner keâyeerj vekeerve
meebmke=âeflekeâ mebjÛevee yeveeves ceW }ies Les~ kes Skeâ veS hebLe
keâe ceeie& ØeMemle keâj jns Les~ Meem$e meccele keCe&kÙekemLee
keâes ‘efveie&gCe jece’ kesâ ceeOÙece mes keâyeerj ves Ûegveewleer oer~
mkeleb$e efÛebleve keâes efpeme kÙekemLee ceW DehejeOe Skeced
ob[veerÙe ceevee ieÙee, Gmes keâyeerj ves Ûegveewleer oer~ keâyeerj
keânles nQ -

‘‘ncejs jece veece keâefn Gyejs

Yeso yejesmes heeb[s [tefye ceefjbn~’’

meboYe& :

1. keâyeerj efkeefkeOe heefjØes#Ùe-kegâceej ke=â<Ce, he=… mebKÙee-11

2. kener, he=… mebKÙee-13

3. kener, he=… mebKÙee-15

4. kener, he=… mebKÙee-25-26

5. kener, he=… mebKÙee

6. kener, he=… mebKÙee-39
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mebieerle keâe ceveeskew%eeefvekeâ he#e Skeâ Deke}eskeâve
[e@Ê MeesefYele kegâceej veenj

meneÙekeâ ØeeOÙeehekeâ, keeove efmeleej
ceefn}e ceneefkeÅee}Ùe, keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer~

ceve, ceefmle<keâ, ceeveefmekeâ efmLeefle, Deelcee FlÙeeefo
Ùes kegâÚ Ssmes Meyo nQ pees Yeekevee mes pegÌ[s lees mebieerle keâer
Deesj GvcegKe nesles nQ Deewj efke%eeve mes pegÌ[s lees ceveesefke%eeve
keâer Deesj~ mebieerle keâer DeefYekÙeefòeâ keâe ceeOÙece mkej ke
}Ùe nw, efpevekeâe keâesF& mebmeeefjkeâ kemleg mes efkeâmeer Øekeâej
keâe Yeeweflekeâ mebyebOe veneR nw~ Ùen cegKÙele: veeo kesâ ™he
ceW kÙeòeâ neslee nw efpemes veeo yeÇnce Yeer keâne peelee nw~
Dele: Fmes F&ÕejerÙe ™he ceevee peelee nw~ mebieerle kesâ
mebyebOe ceW Ùen OeejCee, me=ef<š kesâ DeeefkeYee&ke kesâ meceÙe mes
ner nw~ hegjeCeeW kesâ Devegmeej me=ef<škeâlee& yeÇÿee peer keâes
ØeLecele: mekee&sòece DeevevoevegYetefle Øeoeve keâjeves kee}s
veeo yeÇÿe keâer jÛevee keâer, lelheMÛeeled me=ef<š keâer jÛevee
ØeejbYe keâer~ Fme keâejCe Gmeer meceÙe mes me=ef<š kesâ
efkekeâeme kesâ meeLe-meeLe mebieerle keâe Yeer ›eâceevegiele efkekeâeme
ngDee~ kewefokeâ keâe} mes DeeOegefvekeâ keâe} lekeâ mebieerle ves
ceeveke kesâ peerkeve kesâ ØelÙeskeâ hen}t keâes ØeYeeefkele efkeâÙee
nw~ Fmekeâe Skeâ yeÌ[e keâejCe Ùen nw efkeâ ceeveke kesâ
Deblece&ve ceW Øemhegâefšle ceveesYeekeeW keâe kÙekenejiele
ØemhegâefšlekeâjCe kesâ meboYe& ceW mebieerle kesâ efkeefYeVe DekeÙekeeW
ves Ssefleneefmekeâ Skeb meebmke=âeflekeâ efkekeâeme keâer Skeâ }cyeer
keâÌ[er me=efpele keâer nw~

heeBÛeeW }ef}le keâ}eDeeW ceW ßes… mebieerle keâ}e
Deheves met#ce DekeÙekeeW kesâ ceeOÙece mes, ceeveke ceve keâes
Meeefvle, De}ewefkeâkeâ, Deevebo, jmeevegYetefle Skeb ØesjCee
Øeoeve keâjves kee}er keâ}e nw~

ceveesefke%eeve (Psychology) Meyo Ùetveeveer Yee<ee

kesâ Psyche Deewj Logos MeyoeW kesâ Ùeesie mes yevee nw~
Psyche keâe DeLe& Deelcee mes nw Deewj Logos keâe
mebyebOe %eeve mes nw~ Dele: Psychology ceveesefke%eeve
keâe Meeefyokeâ DeLe& yevelee nw Deelcee keâe %eeve Ùee
efke%eeve~ Meyole: DeLe& ceveesefke%eeve-ceve keâe efke%eeve~
Øeefmeæ kÙekenejkeeoer ceveeskew%eeefvekeâ keešmeve kesâ Devegmeej-

It is possible to write a psychology,

to define it is the science of Behaviour.

mebieerle keâe ceveg<Ùe kesâ ceve Skeb ceefmle<keâ mes pegÌ[s
nesves kesâ keâejCe ceveesefke%eeve mes mkele: ner mebyebOe mLeeefhele
nes peelee nw keäÙeeWefkeâ ceveesefke%eeve efke%eeve keâer ken MeeKee
efpemekesâ Debleie&le ceveg<Ùe kesâ ceve keâer Ûeslevee Deewj DeÛesleve
ef›eâÙeeDeeW keâe efvej#eCe keâjkesâ Dehejes#e DevegYetefle Éeje
ceveg<Ùe keâer yee¢e ef›eâÙeeDeeW keâe DeOÙeÙeve efkeâÙee peelee
nw~

ceveesefke%eeve kesâ Debleie&le ceevekeerÙe kÙekenej keâes
leerve he#eeW ceW yeeBše ieÙee nQ :

1. %eeveelcekeâ he#e

2. ef›eâÙeelcekeâ he#e

3. Yeekeveelcekeâ he#e

peneB lekeâ mebieerle keâe mebyebOe nw %eeve, ef›eâÙeelcekeâ
ØeoMe&ve leLee Yeekeveelcekeâ DeefYekÙeefòeâ Fve leerveeW ner
he#eeW keâe yengle cenlke nw Skeb leerveeW ner he#e Skeâ-otmejs
mes mebyebefOele nQ~ mebieerle kesâ Debleie&le %eeve hejceekeMÙekeâ
lelke nw, efpemes lee}erce, DeYÙeeme, }ieve ke heefjßece kesâ
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Éeje Deefpe&le efkeâÙee pee mekeâlee nw~ Ùeefo ceveg<Ùe keâes
%eeve Øeehle neslee nw lees meeLe ner Gmekesâ ceve ceW kegâÚ ve
kegâÚ Yeeke Øekeâš nesles nQ efpevnW ken meYeer kesâ mece#e
ef›eâÙeelcekeâ ØeoMe&ve kesâ ™he ceW Øekeâš keâjlee nw~

Fme Øekeâej mebieerle kesâ Debleie&le peye ceveg<Ùe %eeveelcekeâ
he#e, Yeekeveelcekeâ he#e kesâ meeLe mebÙeesie keâj ef›eâÙeelcekeâ
he#e kesâ ceeOÙece mes DeefYekÙeòeâ neslee nw leye mebieerle keâer
hetCe&lee hetjer lejn GYej keâj meeceves Deeleer nw~

ceveesefke%eeve kesâ Devleie&le Yeer peye DeefYekÙeefòeâ kesâ
ef}S ceeOÙece keâer DeekeMÙekeâlee cenmetme nesleer nw lees
Gmekesâ Devegmeej Deheves DevegYekeeW leLee efkeÛeejeW keâes kÙeòeâ
keâjves kesâ ef}S kÙekenej Meyo keâe ØeÙeesie neslee nw~ Fme
Øekeâej ceveesefke%eeve keâe kÙekenej Skeb mebieerle keâ}e keâer
DeefYekÙeefòeâ Fve oesveeW keâes ner meceerhe }e osleer nw~
Fmekeâe ØecegKe keâejCe Ùen nw efkeâ oesveeW #es$eeW ceW ceve,
ceefmle<keâ kesâ efkeÛeejeW keâe ØekeâšŸe Devlece&ve keâer YeekeveeDeeW
kesâ meeLe DeeÛeej-kÙekenej kesâ ™he ceW kÙeòeâ nesles nQ~

‘ceve’ keâe Deefmlelke ceveeskew%eeefvekeâ nw~ ken ceveg<Ùe
kesâ yegefæ Skeb Mejerj hej hekeâÌ[ yeveeS jKeleer nw Deewj
Gmeer ‘ceve’ keâes efÛevleeDeeW mes cegòeâ keâjkesâ Meeefvle leLee
Glmeen efo}eves keâe keâeÙe& mebieerle keâjlee nw~ meebieereflekeâ
ØemlegleerkeâjCe ceW ‘ceve’ keâe yengle Ùeesieoeve jnlee nw~
ceve kesâ menejs ner yegefæ, %eeve, DevegYeke, lee}erce ke
DeYÙeeme kesâ menejs ner mebieerle kesâ ef›eâÙeelcekeâ lelkeeW keâe
ØeoMe&ve efkeâÙee peelee nw~ ceve keâes kesâefvõle keâjves keâer
Meefòeâ mebieerle ceW ner nw~

ceve kesâ meeLe ner mebieerle ceW Skeâ Deewj ceveeskew%eeefvekeâ
lelke keâe cenlke nw pees nw- ‘OÙeeve’ Ùee ‘Attention’~
meebieereflekeâ Âef<škeâesCe mes ceeveefmekeâ Ûeslevee keâe kesâvõerÙelee
Øeoeve keâjves kee}e lelke ‘OÙeeve’ ner nw~ OÙeeve keâer
DeekeMÙekeâlee mebieerle ceW nj #es$e ceW nesleer nw~ mebieerle pees
efkeâ ØeÙeesieelcekeâ efke<eÙe ceW Gmekesâ meerKeves ceW, DeYÙeeme,
ØeefMe#eCe, ØeoMe&ve FlÙeeefo ØelÙeskeâ DekemejeW hej OÙeeve
keâe DevevÙe cenlke nw~ ceve Skeb OÙeeve kesâ Fme ›eâce ceW
Skeâ DevÙe ceveeskew%eeefvekeâ lelke keâuhevee efpemes Deb«espeer ceW
‘Imagination’ keânles nw, keâe ceveesefke%eeve ceW DelÙevle

cenlke nw~ keâuhevee Ùee Imagination ner ken lelke nw
efpememes Skeâ keâ}e meeOekeâ keâes vetleve me=peve Deewj DeefYeveÙe
™he kÙeeheej efkeOeeve keâer Meefòeâ Øeehle nesleer nw~

Dejmlet kesâ Devegmeej, ‘‘Art is a combination

of Imitation and Imagination’’

YeejleerÙe mebieerle keâer Deelcee jeie nw~ keâ}ekeâej
Fme jeie kesâ Éeje ner jme keâer efve<heefòe keâjlee nw Deewj
Deheveer keâuhevee Meefòeâ kesâ Éeje Gmeces veÙes-veÙes jbie
Yejlee nw~ Ùen keâuhevee Meefòeâ mebieerlekeâej keâer ÙeesiÙelee,
Gmekeâe DeYÙeeme Deewj ceefmle<keâ keâer Ghepe hej efveYe&j
keâjleer nw~ jeie kesâ Deveg™he mkejeW keâes mebieerlekeâej efkeefYeVe
™he mes Deheveer keâuhevee Meefòeâ kesâ Devegmeej mepee keâj
peye Øemlegle keâjlee nw lees Gmekesâ mebieerle ceW Skeâ vekeervelee
Â<škÙe nesleer nw Deewj nj yeej ken efheÚ}er yeej mes
DeefOekeâ ceeOegÙe&hetCe& Skeb ™efÛehetCe& {bie mes Deheveer Øemlegefle
oslee nw~

[e@Ê kemegOee kegâ}keâCeer& kesâ Devegmeej, ‘‘yeÌ[s-yeÌ[s
oeMe&efvekeâ Skeb keâ}ekeâej Yeer mebieerle keâes keâuheveelcekeâ
Skeb keâ}elcekeâ efkeÅee ceeveles nQ~’’

mebieerle kesâ mevoYe& ceW keâ}ekeâej kesâ Éeje ßeesleeDeeW
kesâ ùoÙe keâes jme mes Deesle-Øeesle keâjves keâer Meefòeâ Gmekeâer
keâuhevee ner nw~ Fme jme keâer me=ef<š keâ}ekeâej Deheveer
efMe#ee ke keâuhevee mes keâjlee nw Deewj Fme mebieerle ceW ken
efokÙe Meefòeâ nw efkeâ ceveg<Ùe Skeb heMeg Yeer megOe-yegOe Kees
peeles nQ~

Dele: Fve efkekesÛeveeDeeW Skeb meboYeeX mes mhe<š nw
efkeâ ceve ceefmle<keâ mes pegÌ[s leLÙeeW ke DekeÙekeeW keâe ceeveke
peerkeve ceW ve kesâke} GheefmLele jnvee DeekeMÙekeâ nw,
Deefheleg Gmekeâe Gke&j nesvee leLee yegefæceòee kesâ meeLe
ØeÙegòeâ nesvee Yeer hejceekeMÙekeâ nw~ Dele: mebieerle pewmes
ØeeÙeesefiekeâ ØeoMe&ve kesâ efke<eÙe ceW ceveesefke%eeve Skeb
ceveeskew%eeefvekeâ lelkeeW kesâ Debleie&le Deeves kee}s DekeÙekeeW
keâe menÙeesie,ØeÙeesie Skeb ceeie& oMe&ve DeekeMÙekeâ nw, pees
mebieerle kesâ ØeoMe&ve ke DeYÙeeme mlej ceW efve:mevosn ke=efæ
keâj mekesâiee~
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ceveesefke%eeve kesâ efkeefYeVe hen}tDeeW hej efkeÛeej keâjves
mes Ùen yeele mhe<š nesleer nw efkeâ ceveesefke%eeve efke<eÙe ceve,
Ûeslevee, kÙekenej, ceeveke Øeke=âefle, ceeveke keâer ceveŠ efmLeefle
leLee keeleekejCe Skeb Øeke=âefle kesâ meeLe meecebpemÙe kesâ meeLe
efkeefYeVe Øekeâej kesâ ef›eâÙeeDeeW keâe DeOÙeÙeve keâjlee nw Deewj
YeejleerÙe mebieerle kesâ mevoYe& ceW Fmekeâe DeOÙeÙeve Deewj
mebyebOe leye Deewj Yeer DeekeMÙekeâ nes peelee nw peye nce
osKeles nQ efkeefYeVe «ebLeeW, hegmlekeâeW mes Ùen mhe<š neskeâj
nceeje YeejleerÙe mebieerle Yeer me=ef<š kesâ meeLe DeeefkeYee&ke

neskeâj nceejs ceve, ceefmle<keâ, heefjkesMe, meceepe, Oece&,
mebmke=âefle FlÙeeefo mes Yeer meerOee pegÌ[e nw Deewj cenlkehetCe&
Yetefcekeâe efveYeelee nw~

meboYe& :

1. kemegOee kegâ}keâCeer&, YeejleerÙe mebieerle Skeb ceveesefke%eeve,
he=Ê-54

2. J.B. Watson, Behaviour-An Introduction to

comparative Psychology, Pg. 12
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mebieerle Skeb Oece& keâe DeblemeËyebOe
(YeejleerÙe mebieerle kesâ mevoYe& ceW)

[e@Ê efMeuheer veenj
meneÙekeâ ØeeOÙeehekeâ, keeove efmeleej

mebieerle Skeb ØeoMe&ve keâ}e efkeYeeie, F}eneyeeo efkeÕeefkeÅee}Ùe, F}eneyeeo

Yeejle kesâ Fefleneme hej Â=ef<šheele keâjves mes helee
Ûe}lee nw efkeâ ØeeÛeerve keâe} mes Yeejle Skeâ Oece& ØeOeeve
osMe jne nw~ ‘Oece&’ mes leelheÙe& nw- pees efmLej nes Ùee
efpemeceW efveÙece, ØeLee (DeeÛeej), hejcheje, efve…e,
meveelevelee, keâòe&kÙe, veskeâ keâeÙe&, meceevelee Deewj meoeÛeej
efveefnle nes~’’

DeeOÙeeeflcekeâ meòee ceW efkeÕeeme jKevee ner Oece& keâe
ØeLece meesheeve nw~ Fefleneme keâe met#ceeke}eskeâve keâjves mes
Ùen yeele mhe<š nes peeleer nw efkeâ YeejleerÙe meceepe keâer
veneR Deefheleg mechetCe& efkeÕe Oece& kesâ DeekejCe ceW Deekesef<šle
jne nQ~ Dele: Fmemes Skeâ yeele hetCe&le: mhe<š nes peeleer
nw efkeâ ceeveke peeefle, meeceeefpekeâ ØeeCeer nesves kesâ meeLe-
meeLe Skeâ Oeeefce&keâ ØeeCeer Yeer neslee nw keäÙeeWefkeâ efpeme
Øekeâej ceeveke peeefle Skeâ meYÙe meceepe mes peerkeveheÙeËle
pegÌ[e jnlee nw Gmeer Øekeâej keâneR ve keâneR ke Deheves ùoÙe
mes ØelÙe#e DeLekee hejes#e ™he mes efkeâmeer ve efkeâmeer Øekeâej
Oece& mes Yeer pegÌ[e jnlee nw~

Yeejle ceW meveeleve Oece& kesâ Debleie&le Ûeej meyemes
ØecegKe ceevekeerÙe cetuÙeeW- Oece&, DeLe&, keâece Deewj cees#e ceW
mes Oece& keâes ner meke&ßes… ceevee ieÙee nw~ Fmekeâe keâejCe
Ùen nw efkeâ Oece& kemlegDeeW keâe cet} DeeOeej nw Deewj ken
meceepe keâer Skeâlee keâes cetefle&ceeve keâjlee nw~

ØeeÛeerve keâe} mes YeejleerÙe mebieerle ØelÙe#e ™he mes
Oece& mes pegÌ[e nw~ Fmekeâe keâejCe Ùen nw efkeâ efpeme Øekeâej
efkeÕe kesâ meYeer OeceeX keâe Deefvlece }#Ùe cees#e Øeeefhle nw
Gmeer Øekeâej mebieerle keâ}e keâe Yeer Deefvlece }#Ùe cees#e
Ùee Deevevo keâer DevegYetefle keâjevee nw~

ceeveke peerkeve kesâ leerve MeeÕele cetuÙe-melÙeced, efMekeced,
megvojced Oece& kesâ DeeOeej mlecYe nw~ mebieerle ceW Yeer FvneR
cetuÙeeW keâes Devleefve&efnle ceevee ieÙee nw~ DeLee&led ÙeneR leerveeW
lelke Oece& kesâ Deefleefjòeâ mebieerle kesâ Yeer DeeOeej mlecYe nQ~
mebieerle keâes mee#eeled F&Õej keâe heÙee&Ùe Yeer ceevee ieÙee nw~
nceejs meYeer oskeer-oskelee Yeer efkeâmeer ve efkeâmeer keeÅe mes pegÌ[s
nQ~ mebieerle keâer DeefOe…e$eer ceeB mejmkeleer keerCeekeeefoveer leLee
mebieerle%eeW keâer DeejeOÙee keân}eF&~ Yeiekeeve efMeke vešjepe
ve=lÙe kesâ Deeefo oskelee ceeves ieÙes nQ~ efkeIveefkeveeMekeâ ieCesMe
Dekeveæ keeÅe ce=obie kesâ ØeLece keeokeâ nw~ oskeef<e& veejo ves
keerCeekeeove keâjles ngS Yeiekeeve veejeÙeCe keâe efokÙeieeve
keâj hetjs efkeÕe keâes Deevebefole efkeâÙee~ kesCegkeeokeâ Yeiekeeve
ßeerke=â<Ce ves ceOegj cevo kebMeer keâer Okeefve mes mecemle yeÇÿeeC[
keâes mebieerleceÙe Deevebo keâer hegânej mes Dee¥eefole efkeâÙee~
DeleŠ Ùen mhe<š nw efkeâ mebieerle F&ÕejerÙe megvojlece me=ef<š
keâer ceOegjlece DeefYekÙeefòeâ nw~ mebieerle veeo yeÇÿe mes Skeâekeâej
nes peeves keâer DevegYetefle nw~ mebieerle meiegCe mes efveie&gCe,
DehetCe& mes hetCe& leLee Yeeweflekeâ mes }ewefkeâkeâ keâer Deesj Skeâ
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Devevle Skeb megceOegj Ùee$ee nw~ Fmeef}S mebieerle keâes yeÇÿe
efkeÅee keâer meb%ee oer ieF& nw~ meeLe ner Fmes F&Õej leLee
Gmekeâer ceneve ke=âefle Øeke=âefle mes Gmekeâe meecebpemÙe mLeeefhele
efkeâÙee ieÙee nw~

YeejleerÙe mebieerle kesâ mevoYe& ceW ØeeÛeervekeâe} mes ner
Ùes ceevÙelee jner nw efkeâ me=ef<š keâer Glheefòe veeo yeÇÿe mes
ceeveer ieÙeer nw~ Fmeer veeo yeÇÿe mes ner mebieerle keâer Glheefòe
ngF& nw~ mebieerle veeo yeÇÿe mes Skeâekeâej nes peeves keâer
meeOevee Skeb lehemÙee nw~ mebieerle ceW leu}erve mebieerle
meeOekeâ jeie-jeefieefveÙeeW, lee} Skeb leeve mkej Deeefo kesâ
ceeOÙece mes meebmeeefjkeâlee mes hejs G"keâj yeÇÿe mkeeo-
menesoj mebieerleevevo keâes Øeehle keâj kesâke} hejceelcee kesâ
oMe&ve keâjlee nw~ ØeeÛeerve keâe} ceW kesoeW Éeje F&Õej
Øeeefhle kesâ leerve ceeie& efveefMÛele efkeâS ieÙes nQ-

1. %eeve ceeie&

2. keâce& ceeie& Skeb

3. Gheemevee ceeie&

FveceW mes Gheemevee ceeie& DelÙevle menpe leLee F&Õej
mes meerOee mecheke&â mLeeefhele keâjves keâe mej} ceeie& nw~
mebieerle ceW Fmeer Gheemevee ceeie& keâes ner DeheveeÙee~

ncesMee mes YeejleYetefce keâce&Yetefce Skeb ÙeesieYetefce jner
nw~ meeLe ner ÙeneB ncesMee DeeOÙeelcekeâ keâe keeleekejCe
jne nw~ Fme DeeOÙeeeflcekeâ Yetefce hej peneB Oece& keâe
mecyevOe ceveg<Ùe kesâ peerkeve kesâ ØelÙeskeâ MegYe Skeb DeMegYe
keâeÙeeX mes mecyeefvOele neslee nw~ kewmes ner pevce mes }skeâj
ce=lÙegheÙe&vle ceeveke peerkeve keâe keâesF& Ssmee hen}t veneR nw
pees mebieerle mes DeÚtlee nes~ ØeeÛeervekeâe} mes ner mebieerle
keâe Oece& kesâ meeLe Ieefve… mecyevOe jne nw~ kewefokeâ keâe}
mes ner mebieerle keâe ieeÙeve, keeove leLee ve=lÙe hetpee Skeb
Oeeefce&keâ keâeÙeeX kesâ ef}S cebefojeW ceW neslee jne nw~ hetpee
DeÛe&vee ceW cev$e hee" Yeer meebieereflekeâ efkeâÙee peelee jne~
F&Õej ØeefleYeeDeeW kesâ mece#e oskeoeefmeÙeeW ves meowke meebieereflekeâ
ve=lÙe ØemlegefleÙeeB oer~ Devekesâ OegÇkeheo Skeb KÙee} jÛeveeDeeW

ceW nceW efMeke, mejmkeleer, ieCesMe, jece, ke=â<Ce Deeefo
oskeer-oskeleeDeeW keâer ceefncee keâe iegCeieeve Øeehle neslee nw~
keâF& keeÅeeW kesâ veece pewmes- ™õ keerCee, mejmkeleer keerCee
leLee lee}eW kesâ veece yeÇÿe lee}, }#ceer lee} Deeefo
oskeer-oskeleeDeeW mes mebyebefOele nQ efpememes mhe<š nw efkeâ
mebieerle Skeb Oece& keâe mebyebOe ØeeÛeerve nw~ Yeejle keâer
ØeeÛeerve mebmke=âefle ner veneR yeefukeâ ceOÙekeâe}erve Skeb vekeerve
Fefleneme mes Ùen yeele mhe<š nes peeleer nw efkeâ hetke& mes
}skeâj heefMÛece lekeâ, kele&ceeve ceW Ùee Deleerle ceW mebieerle
keâe mecyevOe meoe ner Oece& kesâ DeeOÙeelce he#e mes jne nw~
yeÌ[s-yeÌ[s meble cenelceeDeeW Skeb keâefke ves mebieerle keâe
DeeßeÙe }skeâj Yeiekeeve keâe Yepeve-keâerle&ve efkeâÙee~ leg}meer,
ceerje, keâyeerj, ÛewlevÙe, peÙeoske, pejmeer Yeiele, heeC[gjbie,
efkeª} FlÙeeefo ØecegKe keâefkeÙeeW kesâ Deefleefjòeâ DevÙe
DemebKÙe De%eele $e+ef<e, cegefve, meble, Yeeiekele Oece& ØeÛeejkeâ
Yeer mebieerle kesâ Gheemekeâ leLee ØeÛeejkeâ Les~ Ùes meYeer ‘veeo
yeÇÿe’ kesâ %eeve leLee jnmÙe kesâ cece&%e Les~ Yeejle ner veneR
Deefheleg ØeeÙeŠ efkeÕe kesâ meYeer osMeeW ceW efkeâmeer Oece& kesâ
ef}S mebieerle Skeâ MeefòeâMee}er ceeOÙece nw efpemekesâ Éeje
pevelee kesâ ceve ceW Skeâ MeefòeâMee}er ØeYeeke [e}e peelee
nw~ Fme keâejCe mebieerle keâe ØeÙeesie Oeeefce&keâ Deveg…eveeW ceW
meke&mecceefle mes efkeâÙee peelee nw~ Fmekeâe ØecegKe keâejCe
Ùen nw efkeâ mkej }Ùe ceW efveyeæ Meyo DelÙeble MeefòeâMee}er
nes keâj ceveg<ÙeeW kesâ ceve ceW Øeefke<š nesles nQ Deewj ken
Gvekesâ mce=efle heš} hej Debefkeâle nes keâj Gvekesâ efkeÛeejeW
keâes ØeYeeefkele keâjles nQ~ ieerlee, ceneYeejle, jeceÛeefjleceeveme,
ieg® «ebLe meeefnlÙe Deeefo meYeer ØecegKe Oeeefce&keâ «evLe heÅe
ceW jefÛele nw~ Fve Oeeefce&keâ «ebLeeW ceW Debefkeâle Skeâ-Skeâ
Meyo oerIe&keâe} mes }esieeW kesâ ceve keâes ØeYeeefkele keâjlee
Dee jne nw~ YeeiekelehegjeCe ceW veejopeer kesâ Fme ØeMve hej
efkeâ Yeiekeved Deehe keâneB efkejepeceeve nesles nQ? Yeiekeeve
ßeerke=â<Ce ves mkeÙeb keâne-

veenb kemeeefce kewkegâC"s ÙeesefieveebùoÙes ve Ûe
ceÆòeâ Ùe$e ieeÙeefvele le$e efle…eefve veejo:3
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DeLee&led ve lees ceQ mkeie& ceW efvekeeme keâjlee ntB vener
ÙeesefieÙeeW Deewj $e+ef<e cegefveÙeeW kesâ ùoÙe ceW, efkeâvleg peneB
Yeer cesjs Yeòeâpeve ceocemle neskeâj cesjs veece mebkeâerle&ve kesâ
Éeje cegPes mcejCe keâjles nQ kener hej ceQ efkejepeceeve neslee
ntB~

Fve meYeer leLÙeeW mes mhe<š nw efkeâ Oece& Skeb mebieerle
keâe DevÙeesvÙeeefßele mebyebOe nw~ Oece& keâer Deelcee mebieerle
nw~ Ùes oesveeW ner OeejeSb ceevekeerÙe Ûeslevee Deewj veweflekeâ

cetuÙeeW keâe efkekeâeme keâj kÙeefòeâ kesâ Âef<škeâesCe keâes kÙeehekeâ
yeveeles nQ~

meboYe& «ebLe metÛeer :

1. mebieerle meeOevee keâe DeeOÙeeeflcekeâ he#e (efveyevOe mebieerle mes
Gæ=le), hÙeejs}e} ßeercee}

2. Oece& oMe&ve, [e@Ê jeceeveejeÙeCe kÙeeme

3. Oeeefce&keâ hejchejeSb Skeb efnvogmleeveer mebieerle, jsvet meÛeoske~
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Abstract

In ancient times all the subjects were taught separately. But as the field of education

philosophy developed, the notion developed that somewhere similar elements are found

in all subjects, so that the knowledge of any subject can be easily done with the help of

any other subject related to it. Just as music is deeply related to different types of

subjects, similarly music can also be considered related to subjects like physical

education. One of the main purposes of music is the physical and mental development

of man. Music is like yoga. It makes us happy and also maintains the hormonal balance

in our body. Along with this, it also works to relax the body and mind. Due to which it

helps us to keep our body physically and mentally healthy. Music and dance are

beneficial for the physical and mental health of man. Dance and music are very

important for a healthy body. Many people enjoy listening to music. Most of the time

when people do some work, light music makes that work interesting which is a very

good thing. It is said that if a person is happy then half of the diseases of life end like

this. That’s why first of all it is important that you must do those small things that

make you happy. Music plays a huge role in all these things as it can change your

mood. Music is very beneficial for keeping our mental and health healthy. It helps to

overcome mental problems like depression, anxiety etc. As you can see music has

become an essential part of exercise. It helps in motivating people to work hard while

providing innumerable benefits.

Keyword

Music, Physical Activities, Mental Health, Stress, workout.

Benefit of Musicin Physical Activities :

Benefits of music There are some such

benefits which can reduce the physical

exhaustion and mental stress of a person.

Music reduces the physical effects of

anxiety and stress, improves healing power,

music also improves human self-expression

and communication.

Purpose of Research :

Improvements in social skills,

emotions, coordination, self-expression

and personal growth are just some of the

goals that are achieved when music is

applied.
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Introduction:

Regular physical activity can relieve

stress, anxiety, depression and anger. You

know you feel good after doing some

physical work. Think of it as the feel-good

pill without the side effects! Most people

notice that they feel better over time as

physical activity becomes a regular part

of their lives. Music helps make physical

activity more effective. How do you feel

when you listen to your favorite music?

Maybe it brings back good memories and

moves you. Maybe it makes you feel

relaxed from head to toe or maybe it gets

your blood pumping and inspires you to

get up and dance. Few other experiences

in life have such a profound effect on us

as music. Whether you want to get

inspired, forget your troubles or focus on

a project, the right music can help you get

there. From reducing anxiety to improving

sleep, reducing pain and blood pressure,

enhancing mood, and increasing memory

and mental alertness, music has many

effects on both our mind and body. Dancing

is one of the versatile and satisfying

activities one can participate in as a form

of expression, recreation, or as a form of

exercise to develop fitness.

Enjoyable Gym Workout :

When working out at the gym,

members always carry a few essentials: a

towel, a water bottle, appropriate clothing,

and most importantly, their headphones.

For many gym members, their headphones

are the most important part of their

workout. Without them they cannot even

exercise. Music is an essential part of most

people’s fitness routines. It is often seen in

the gym that English music or loud music

is preferred by the gym members at the time

of workout, which makes the workout

entertainment rather than a burden.

Relieves Stress :

In today’s busy life, people do not

have time to sit comfortably. Because of

which today millions of people are

surrounded by the disease of depression

and anxiety. Our brain also signals us

many times that I am tired, but we ignore

it and keep our routine as it is. Our brain

also needs rest, it is also necessary to

entertain it. This will not make you feel

stressed. Talking about music, classical

music has been considered the best for our

body and mind. The vibrations produced

by musical instruments like tabla, veena,

sitar etc used in that music give us peace

and keep our mind healthy.

Keeps The Heart Healthy :

Music is very beneficial for heart

patients. Now you must be thinking that

what music has to do with heart related

diseases, then let us tell you that when

music is played, our blood flows easily.

Improves Mood :

One of the best benefits of music is

that it improves your mood. This allows

you to let go of negative thoughts and

enter a more positive state of mind. When

we are sitting idle and don’t know what

to do, the first thought that comes to our

mind is to listen to songs. If you are in a

bad mood, music is one medium that can

instantly change your mood. It works like

a therapy on your mind and brain. You

must have felt that whenever our mood is

a little bad, we put on songs at that time

and pay more attention to the lyrics as soon

as the song starts, why do you think we

do this? This is because music has a direct
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effect on our brain and music can increase

the production of the brain hormone

dopamine. This increased dopamine

production helps relieve feelings of

anxiety and depression.Music often makes

us want to move, inspire us to dance or

exercise. It helps release endorphins and

serotonin in the brain, so we feel better

and naturally have a more positive

outlook. Pairing music with movement is

a powerful way to improve your mood,

with the potential for long-lasting effects.

Beneficial for Good Sleep :

Looking at today’s lifestyle, most

people do not have any time table for

sleeping and waking up, due to which they

are suffering from many diseases. But if

the reason for not sleeping on time is

known, then people do not get sleep on

time. If you also feel like this, then you

can listen to music according to your

choice by darkening the room while

sleeping at night.

Increases Interest inWork :

Music is the most enjoyable for

women, listening to which they do all the

household chores with pleasure, that is,

music increases interest in our work. If you

do not feel like doing any work, then you

can do your work by listening to music, it

is most beneficial for women.

Relief To Pain :

First of all, we have to understand what

is the type of pain, there are two types of

pain, Physical Pain and Mental Pain (which

we also call heart pain). Music doesn’t

reduce pain, but when we become

engrossed in music, it reduces the sensation

of pain. Music plays a role in reducing both

types of pain in different ways.

Physical Pain :

When we are suffering from physical

pain then our mind goes towards music

while listening to music and whatever we

are listening in music, movies start

forming in our mind and we get lost in

those imaginary thoughts. Due to which

the part of our brain that experiences pain

gets busy with imaginary thoughts, this is

the reason why pain is felt less while

listening to music.

Mental Pain :

Mental pain is only the pain of our

mind which happens when we are going

through bad times or thinking about bad

times, music takes our thinking to the

other side, so that it is away from our

mind. It happens. Bad times don’t come

to mind, which we enjoy when listening

to music.It can inspire feelings of

admiration in people as one follows the

ups and downs of a musical scale. Man is

a strange mixture of feelings and thoughts.

When he is engaged in contemplation, he

becomes impassive, and when emotion or

passion overpowers him, he certainly loses

his head. Balancing them can lead one to

equanimity, which is an essential

ingredient for a peaceful existence. Any

music that harmoniously combines rhythm

and resonance can help achieve such a

balance. Singing or listening to music

leads a person to equanimity.

Conclusion :

Music is very helpful in reducing

physical health, anxiety, pain etc. and

helps people to reduce difficulties, reduce

negative influences and deal with grief

and depression.From children to elders,

women and men can be seen exercising

to keep the body healthy through physical
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activities.Music benefits our physical and

mental health in many ways.Music

reduces the stress of man. Music can help

lift you up when you’re feeling downMay

provide strong competitive incentives by

reducing stress levels and pain signals

entering the brain.
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}eskeâ mebieerle Deewj Meem$eerÙe mebieerle keâe DeblemeËyebOe
nvegceeve Øemeeo ieghlee

meneÙekeâ DeeÛeeÙe&, mebieerle ieeÙeve efkeYeeie
yemeble ceefn}e ceneefkeÅee}Ùe jepeIeeš, keejeCemeer

meejeMeb

}eskeâ Éeje me=efpele, }eskeâ Éeje jef#ele, }eskeâjbpeve kesâ ef}S, }eskeâ efpekneDeeW Éeje ieeÙee peeves kee}e mebieerle ner
}eskeâ mebieerle neslee nw~ }eskeâ mebieerle pevemeeOejCe keâe mej}, menpe, meg}Ye leLee meeceevÙe kÙekenej ceW ØeÙegòeâ nesves kee}e
mebieerle nw~ }eskeâ mebieerle efkeâmeer Øekeâej kesâ keâ"esj efveÙeceeW kesâ yevOeve keâes veneR mkeerkeâejlee~ Ùen hetCe& ™he mes ‘mkeevle:
megKeeÙe’ DeeOeefjle neslee nw~ meeceeefpekeâlee keâes efpeboe jKeves kesâ ef}S }eskeâieerleeW/}eskeâmebmke=âefleÙeeW keâe menspee peevee yengle
pe™jer nw~ keâne peelee nw efkeâ efpeme meceepe ceW }eskeâieerle veneR nesles, keneb heeie}eW keâer mebKÙee DeefOekeâ nesleer nw~ meefoÙeeW
mes oyes-kegâÛe}s meceepe ves, Keeme keâj ceefn}eDeeW ves meeceeefpekeâ obMe/Deheceeve/Iej-heefjkeej kesâ leeveeW/peerkeve mebIe<eeW mes
pegÌ[er Deehee-Oeeheer keâes DeefYekÙeefòeâ osves kesâ ef}S }eskeâieerleeW keâe meneje ef}Ùee~ }eskeâ mebieerle ceW mkej MeyoeW mes hetCe&le:
ces} Keeles nQ~ Meem$eerÙe mebieerle Deewj }eskeâmebieerle Skeâ ke=#e keâer oes MeeKeeSB nQ~ mebieerle kesâ Fve oesveeW ØekeâejeW keâer efkekeâefmele
efoMeeSB mkeleb$e nQ leLee oesveeW ner ØeewÌ{ mebieerle-Mewef}ÙeeW kesâ oes efkekeâefmele, mke™he nQ~ Meem$eerÙe mebieerle kesâ ØesjCee-œeesle
kÙeefòeâ Skeb Meem$e nQ, Deewj Meem$e kesâ efveÙeceeW ceW yeBOee ngDee Meem$eerÙe mebieerle mkeleb$eleehetke&keâ efkeÛejves keâe DeefOekeâejer veneR
nw~ }eskeâmebieerle keâe ØesjCee-œeesle peve-ceeveme nw~ Gmekeâe efkekeâeme Deewj mebÛejCe-#es$e DeefOekeâ efkemle=le nw~ Meem$eerÙe mebieerle
kesâ ØeÙeesie Deewj hejer#eCe kesâ ef}S Meem$e-%eeve keâer DeekeMÙekeâlee nw leLee efkeefMe<š DeYÙeeme-›eâce mes iegpejves keâer pe™jle
nw, hejvleg }eskeâmebieerle kesâ ØeÙeesie kesâ ef}S efkeâmeer DeYÙeeme leLee %eeve keâer DeekeMÙekeâlee veneR nw~ Meem$eerÙe mebieerle
kewÙeefòeâkeâ meeOevee keâe Øeleerkeâ nw leLee }eskeâmebieerle meecegoeefÙekeâ meeOevee keâe~ mebieerle -jÛeveeSB peye ØeewÌ{lee keâes Øeehle nesleer
nQ, leYeer Gve hej Meem$e yeveles nQ~

yeerpe Meyo

}eskeâ, Meem$eerÙe mebieerle, Øesce, Gu}eme, efkejn

}eskeâ mebieerle ceW ‘}eskeâ’ Deewj ‘mebieerle’ oes De}ie-
De}ie Meyo nQ~ efnvoer kÙeekeâjCe keâer Âef<š mes }eskeâ
mebieerle Skeâ mecemle heo nw~ ‘}eskeâ’ leLee ‘mebieerle’ kesâ
yeerÛe lelheg®<e keâejkeâ keâer <e…er efkeYeefòeâ ‘keâj’ kesâ }eshe
nes peeves mes }eskeâ mebieerle Meyo meceeve ™he mes kÙekeble
neslee nw~ Fmeef}S }eskeâ mebieerle Meyo keâe DeLe& ngDee
‘}eskeâ keâe mebieerle’~ }eskeâ mebieerle keâer meyemes meeLe&keâ
kÙeeKÙee Ùener nes mekeâleer nQ efkeâ Ùen }eskeâ Ùee }esie Ùee

peveceeveme keâe mebieerle nw~ }eskeâ Éeje me=efpele, }eskeâ
Éeje jef#ele, }eskeâjbpeve kesâ ef}S, }eskeâ efpekneDeeW Éeje
ieeÙee peeves kee}e mebieerle ner }eskeâ mebieerle neslee nw~
}eskeâ ceeveme keâer efkeâmeer Yeer DevegYetefle keâer DeefYekÙeefòeâ
kesâ ef}S mkej, lee}, ve=lÙe kesâ DeeßeÙe mes ner }eskeâ
mebieerle keâe pevce neslee nw~ }eskeâ mebieerle keâer ceefncee
yeleeles ngS keâne ieÙee nw efkeâ ceveg<Ùe veew Øekeâej kesâ jmeeW
mes ØeYeeefkele neskeâj peye mkeeYeeefkekeâ ™he mes ieekeâj,
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yepeekeâj DeLekee veeÛekeâj Deheves YeekeeW keâes Øekeâš keâjlee
nw, lees Gmes }eskeâ mebieerle keânles nQ~ kewefokeâ $e+ÛeeDeeW keâer
lejn }eskeâ mebieerle Ùee }eskeâieerle DelÙeble ØeeÛeerve Skeb
ceevekeerÙe mebkesoveeDeeW kesâ menpelece Gûej nQ~ Ùes }sKeveer
Éeje veneR yeefukeâ }eskeâ-efpe£e keâe meneje }skeâj peve-
ceeveme mes efve:me=le neskeâj Deepe lekeâ peerefkele jns~ }eskeâ
mebieerle DelÙeefOekeâ mej}, hejce mkeeYeeefkekeâ Deewj
DevegYetefleceÙe nw~ }eskeâ mebieerle ceW Øesce, F&<Ùee&, KegMeer,
Gu}eme, leÌ[heve, efmejnve Deeefo meYeer YeekeveeSb Pe}keâleer
nQ~ }esieeW kesâ jnve-menve, DeeÛeej-efkeÛeej, Yee<ee keâe
yeenjer ™he Ûeens Skeâ otmejs mes efYeVe nes }sefkeâve Gvekeâer
Devlej Deelcee ceW meceevelee heeF& peeleer nw~ }eskeâ mebieerle
kesâ ceeOÙece mes Deeefo ceeveke keâer heewjeefCekeâ, Ssefleneefmekeâ,
meebmke=âeflekeâ leLee meeefneflÙekeâ DekemLee keâe cetuÙeebkeâve
efkeâÙee pee mekeâlee nw~ }eskeâ mebieerle kesâ ceeOÙece mes ner
Deeefo ceeveke kesâ jnve-menve, Keeve-heeve, yees}-Ûee},
Yee<ee FlÙeeefo keâe efÛe$eCe efce}lee nw~ Fmekesâ Deefleefjòeâ
ØeeÛeerve keâe} mes }skeâj DeeOegefvekeâ keâe} lekeâ ceeveke
peerkeve ceW ngF& Øeieefle keâe cetuÙeebkeâve efce}lee nw~ }eskeâ
mebieerle ohe&Ce kesâ meceeve nw efpemekesâ ceeOÙece mes ceeveke keâer
hegjeleve meYÙelee mebmÚefle keâe cetuÙeebkeâve mee#eele ™he mes
nceejs meccegKe Øemlegle neslee nw~ }eskeâ mebieerle pevemeeOejCe
keâe mej}, menpe, meg}Ye leLee meeceevÙe kÙekenej ceW
ØeÙegòeâ nesves kee}e mebieerle nw~ }eskeâ mebieerle efkeâmeer Øekeâej
kesâ keâ"esj efveÙeceeW kesâ yevOeve keâes veneR mkeerkeâejlee~ Ùen
hetCe& ™he mes ‘mkeevle: megKeeÙe’ DeeOeefjle neslee nw~ }eskeâ
mebieerle ceW mkej MeyoeW mes hetCe&le: ces} Keeles nQ~ kegâÚ }esie
}eskeâ mebieerle keâe DeLe& ‘«eecÙe’ mecePeles nQ~ keemleke ceW
}eskeâ mebieerle Gmeer keâes keâne pee mekeâlee nw efpemekeâe mke™he
}eskeâjbpeveer nw leLee efkeâmeer efkeefMe<š pevemecegoeÙe keâer mecePe
lekeâ ner pees ceÙee&efole veneR nw~ ken pevemeceepe keâer Devle:
mLe}er keâes mebieerle mes mebefÛele keâjves kee}s Ssmes }eskeâmebieerle
keâer GheeosÙelee ØelÙeskeâ osMe ceW efkeÉeveeW kesâ DeceÙeÙeve keâe
efke<eÙe yeveer ngF& nw~ }eskeâ mebieerle Éeje ner meeceeefpekeâ
peerkeve keâe keâes<e mebefÛele ngDee nw, peve meeOeejCe kesâ
mkehve, DeeoMe&, GösMÙe Deewj keâuhevee meye kegâÚ }eskeâ
mebieerle ceW ner cegKeefjle neslee nw~

pece&veer kesâ Øeefmeæ Meem$eekeâlee& ßeer efkeef}Ùece ef«eve
ves mecegoeÙe keeo-efmeæevle ceW mhe<š efkeâÙee nw efkeâ }eskeâ
keâekÙe keâe efvecee&Ce Deheves Deehe efkeMee} peve-mecetn
Éeje neslee nw, efkeâmeer kÙeefòeâ efkeMes<e Éeje veneR~ }eskeâ
mebieerle mkele: mechetCe& nw~

}eskeâ keâekÙe meb«eenkeâ ßeer jece vejsMe ves }eskeâ mebieerle
keâer ØeMebmee keâjles ngS keâne nw efkeâ ‘peye ie=n osefkeÙeeb
Skeâef$ele neskeâj hetjs Deevevo kesâ meeLe ieerle ieeleer nQ, leye
GvnW megvekeâj ÛejeÛej kesâ ØeeCe lejbefiele nes peeles nQ~

je<šêfhelee cenelcee ieebOeer ves keâne Lee efkeâ }eskeâieerleeW
ceW Oejleer ieeleer nw, heke&le ieeles nQ, veefoÙeeb ieeleer nQ,
heâme}W ieeleer nQ~ Glmeke, ces}s Deewj DevÙe DekemejeW hej
ceOegj keâb"eW ceW }eskeâ mecetn }eskeâieerle ieeles nQ~

mkeÊ jecevejsMe ef$ehee"er kesâ MeyoeW ceW pewmes keâesF&
veoer efkeâmeer Ieesj DebOekeâejceÙeer iegheâe ceW mes yenkeâj Deeleer
nes Deewj efkeâmeer keâes Gmekesâ Gûce keâe helee ve nes, "erkeâ
Ùener oMee }eskeâieerleeW kesâ yeejs ceW efkeÉeve ceveeref<eÙeeW ves
mkeerkeâejer nw~

}eskeâieerle lees Øeke=âefle kesâ Gûej nQ~ meeefnlÙe keâer
Úboyeælee Skeb De}bkeâejeW mes cegòeâ jnkeâj Ùes ceevekeerÙe
mebkesoveeDeeW kesâ mebkeenkeâ kesâ ™he ceW ceeOegÙe& Øekeeefnle keâj
nceW levceÙelee kesâ }eskeâ ceW hengbÛee osles nQ~ }eskeâieerleeW kesâ
efke<eÙe, meeceevÙe ceeveke keâer menpe mebkesovee mes pegÌ[s ngS
nQ~ Fve ieerleeW ceW Øeeke=âeflekeâ meeQoÙe&, megKe-ogŠKe Deewj
efkeefYeVe mebmkeâejeW Deewj pevce-ce=lÙeg keâes yeÌ[s ner ùoÙemheMeer&
{bie mes Øemlegle efkeâÙee ieÙee nw~ mebieerleceÙeer Øeke=âefle peye
iegveiegvee G"leer nw }eskeâieerleeW keâe mhegâjCe nes G"vee
mkeeYeeefkekeâ ner nw~ efkeefYeVe $e+legDeeW kesâ menpelece ØeYeeke
mes DevegØeeefCele Ùes }eskeâieerle Øeke=âefle jme ceW }erve nes
G"les nQ~ yeejn ceemee, Úwceemee leLee Ûeewceemee ieerle Fme
melÙelee keâes jsKeebefkeâle keâjves kee}s efmeæ nesles nQ~ heekemeer
mebkesoveeDeeW ves lees Fve ieerleeW ceW peeogF& ØeYeeke Yej efoÙee
nw~ heekeme $e+leg ceW ieeS peeves kee}s keâpejer, Pet}e,
efnb[es}e, Deeune Deeefo Fmekesâ iegpej keâj hetCe& ngF& nw~
ceefn}eDeeW ves }eskeâieerleeW keâes efÌpevoe jKeves ceW cenlkehetCe&
Ùeesieoeve efoÙee nw~ mebmLee cenlkehetCe& }eskeâ keâ}ekeâejeW
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kesâ Devkes<eCe ceW Yeer }ieer ngF& nw Deewj Gmeves jmet} pewmes
cenlkehetCe& }eskeâ keâ}ekeâej keâer Keespe keâer nw pees efYeKeejer
"ekegâj kesâ mecekeâe}erve Skeb Gve pewmes pe™jer keâ}ekeâej
Les~ }eskeâ mebieerle keâe cegKÙe GösMÙe peve ceveesjbpeve nw~
}eskeâ mebieerle ceW ceeveke peerkeve keâer Gmekesâ Gu}eme keâer,
Gmekeâer GcebieeW keâer, Gmekeâer keâ®Cee keâer, Gmekesâ mecemle
megKe-og:Ke keâer keâneveer efÛeef$ele nesleer nw~ }eskeâ peerkeve
ceW Deeves kee}s ØelÙeskeâ MegYe Dekemej, Glmeke, lÙeewnej
Deeefo ceW }eskeâ mebieerle keâe cegKÙe mLeeve jnlee nw~
GoenjCeeLe& efkekeen kesâ ieerle, pevce efokeme kesâ ieerle,
Oeefce&keâ ieerle, ke=âef<e mecyevOeer ieerle Deeefo~ }eskeâ mebieerle
efkeâmeer Skeâ kÙeefòeâ efkeMes<e Éeje ve iee yepeekeâj meecetefnkeâ
™he ceW ieeÙee, yepeeÙee peelee nw~

YeejleerÙe Meem$eerÙe mebieerle keâer hejcheje Yejle cegefve kesâ
veešŸeMeem$e Deewj Gmemes hen}s meeceoske kesâ ieeÙeve lekeâ
peeleer nw~ Yejle cegefve Éeje jefÛele Yejle veešŸe Meem$e,
YeejleerÙe mebieerle kesâ Fefleneme keâe ØeLece ef}efKele ØeceeCe
ceevee peelee nw~ Fmekeâer jÛevee kesâ meceÙe kesâ yeejs ceW keâF&
celeYeso nQ~ Deepe kesâ YeejleerÙe Meem$eerÙe mebieerle kesâ keâF&
hen}gDeeW keâe Gu}sKe Fme ØeeÛeerve «ebLe ceW efce}lee nw~
Yejle cegefve kesâ veešŸeMeem$e kesâ yeeo celebie cegefve keâer ye=nösMeer
Deewj Meejbieoske jefÛele mebieerle jlveekeâj, Ssefleneefmekeâ Âef<š
mes meyemes cenòkehetCe& «ebLe ceevee peelee nw~ yeejnkeeR meoer kesâ
hetkee&æ& ceW ef}Kes meele DeOÙeeÙeeW kee}s Fme «ebLe ceW mebieerle
ke ve=lÙe keâe efkemleej keâe keCe&ve nw~

YeejleerÙe mebieerle kesâ DeeOegefvekeâ ceveer<eer mLeeefhele
keâj Ûegkesâ nQ efkeâ kewefokeâ keâe} mes DeejcYe ngF& YeejleerÙe
keeÅeeW keâer Ùee$ee ›eâceMe: Skeâ kesâ yeeo otmejer efkeMes<elee
mes Fve Ùeb$eeW keâes meBkeejleer ieÙeer~ Skeâ-leb$eer keerCee ner
ef$eleb$eer yeveer Deewj meeefjkeâe Ùegòeâ neskeâj ceOÙe-keâe} kesâ
hetke& efkeâVejer keerCee kesâ veece mes Øeefmeæ ngF&~ ceOÙekeâe}
ceW Ùen Ùeb$e peb$e keân}eves }iee pees yebiee} kesâ keâejeriejeW
Éeje menleej Ùee efmeleej keânves }ies~ Fmeer Øekeâej mehle
leb$eer DeLekee efÛe$ee-keerCee, mejeso keân}eves }ieer~ Glej
Yeejle ceW cegie} jepÙe pÙeeoe heâw}e ngDee Lee efpeme
keâejCe Gòej YeejleerÙe mebieerle hej cegefm}ce mebmke=âefle ke

Fm}ece  keâe ØeYeeke keâes pÙeeoe cenmetme efkeâÙee ieÙee~
peyeefkeâ oef#eCe Yeejle ceW ØeÛeef}le mebieerle efkeâmeer Øekeâej
kesâ cegefm}ce ØeYeeke mes Dehevee mes DeÚtlee jne~ yeeo ceW
metheâer Deevoes}ve ves Yeer YeejleerÙe mebieerle hej Dehevee
ØeYeeke peceeÙee~ Deeies Ûe}keâj osMe kesâ efkeefYeVe efnmmeeW
ceW keâF& veF& heæefleÙeeW ke IejeveeW keâe pevce ngDee~ efyeÇefšMe
Meemevekeâe} kesâ oewjeve keâF& veÙes keeÅe ØeÛe}ve ceW DeeS
heeMÛeelÙe mebieerle~ mes Yeer YeejleerÙe mebieerle keâe heefjÛeÙe
ngDee~ Deeceleewj hej efnvogmleeveer mebieerle ceW Fmlescee}
efkeâS ieS GhekeâjCeeW ceW efmeleej, efmejeso, megjyenej,
F&mejepe, keerCee, leevehetje, yeeBmegjer, MenveeF&, meejbieer,
keeÙeef}ve, mebletj, heKeekepe Deewj leye}e Meeefce} nQ~
Deeceleewj hej keâvee&škeâ mebieerle ceW Fmlescee} efkeâS peeves
kee}s GhekeâjCeeW ceW keervee, keervet, ieeslkeeoce, necee&sefveÙece,
ceocebie, keâefpej, Iecele, veeoeÕej Deewj keeÙeef}ve Meeefce}
nw~ Yeejle ceW Meem$eerÙe mebieerle, mebieerle keâe Skeâ ™he Ùee
Debie nw~

Meem$eerÙe mebieerle keâer efkeMes<elee Ùen nw efkeâ Ùen
Okeefve ØeOeeve neslee nw, Meyo ØeOeeve veneR~ FmeceW Okeefve
Ùee mebieerle keâes Meyo Ùee ieerle kesâ YeekeeLe& efkeâ Dehes#ee
DeefOekeâ cenòke efoÙee peelee nw~ Yeejle ceW Meem$eerÙe
mebieerle keâe Fefleneme kewefokeâ keâe} mes Meg™ neslee nw~
meecekeso mebieerle hej DeeOeeefjle ogefveÙee keâer hen}er hegmlekeâ
nw~ Fmekesâ yeeo Yejlecegefve kesâ veešŸeMeem$e ceW Yeer Meem$eerÙe
mebieerle keâe keCe&ve nw~ veešŸeMeem$e kesâ yeeo Meejbieoske kesâ
mebieerle jlveekeâej ceW Yeer Meem$eerÙe mebieerle keâe keCe&ve nw~
Fmekesâ De}ekee oòeerÙece Deewj ye=noosmeer ceW Yeer YeejleerÙe
Meem$eerÙe mebieerle kesâ yeejW ceW keCe&ve efkeâÙee ieÙee nw~

Yeejle ceW Meem$eerÙe mebieerle keâer Deepe oes heæefleÙeeB
nQ~

1. efnvogmleeveer Meem$eerÙe mebieerle

2. keâvee&škeâ mebieerle

1. efnvogmleeveer Meem$eerÙe mebieerle :

efnvogmleeveer Meem$eerÙe mebieerle Gòej Yeejle ceW ØeÛeef}le
ngDee~ Ùen mebieerle efnvot Deewj cegefm}ce oesveeW OeceeX ceW
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ØeÛeef}le ngDee~ FmeceW efnvot mebieerlekeâejeW keâes hebef[le
peyeefkeâ cegefm}ce mebieerlekeâejeW keâes Gmleeo keâne peelee nw~
Ùen cebefojeW Deewj jepeeDeeW kesâ ojyeejeW ceW keâeheâer ØeÛeef}le
ngDee~ Yeefòeâ Deeboes}ve Deewj metheâer Deeboes}ve kesâ meceÙe
keâeheâer Øeefmeæ ngDee~ FmeceW 7 mkej nesles nQ - mee
(<e[pe),js ($e+<eYe),iee (ieebOeej),cee (ceeOÙece),hee
(hebÛece),Oee (Oeskele),veer (efve<eeo)~

YeejleerÙe Meem$eerÙe mebieerle keâer efkeOeeSb :

1. OeÇgheo : Ùen efnvogmleeveer Meem$eerÙe mebieerle keâe
efnvogmleeve Meem$eerÙe mebieerle kesâ ØecegKe ™he nQ Skeâ
ØeÛeerve ™he nw~ Ùen Skeâ yeÇpeYee<ee ØeOeeve mebieerle
nw~

2. KÙee} : Ùen efnvogmleeveer mebieerle keâe ™he nw~
FmeceW jepemlegefle, veeefÙekeâe keCe&ve Deewj ße=bieej jme
nesles nQ~

3. Oeceej : Ùen Yeiekeeve ke=â<Ce mes mecyeefvOele nw~
Fmekeâe ieeÙeve cegKÙe ™he mes nes}er hej neslee nw~

4. "gcejer : Ùen YeekeØeOeeve Deewj mkeleb$e mebieerle nw~
Ùen Ghe-Meem$eerÙe mebieerle kesâ Debleie&le Deelee nw~

5. šhhee : Ùen pÙeeoelej hebpeeye #es$e ceW ieeÙee peelee
nw Fmekesâ yees} hebpeeyeer Yee<ee ceW nesles nQ hejbleg Ùen
Yeer "gcejer keâer Yeebefle Ghe-Meem$eerÙe mebieerle kesâ Debleie&le
Deelee nw~

2. keâvee&škeâ Meem$eerÙe mebieerle :

Fmekeâe efkekeâeme cegKÙe ™he mes oef#eCe Yeejle ceW
ngDee~ Ùen DeebOeÇe ØeosMe, les}bieevee, keâvee&škeâ, kesâj},
leefce}vee[t Deewj ßeer}bkeâe ceW cegKÙe ™he mes Øeefmeæ nw~
Yeejle ceW ØeeÛeerve keâe} ceW Meem$eerÙe mebieerle Yejlecegefve kesâ
veešŸeMeem$e hej DeeOeeefjle Lee~ efkeâvleg 12keeR meoer ceW
Fm}eefcekeâ Dee›eâceCeeW kesâ ØeYeeke ceW Yeejle ceW Meem$eerÙe
mebieerle oes YeeieeW ceW yebš ieÙee~ hen}e efnvogmleeveer
Meem$eerÙe mebieerle Deewj otmeje keâvee&škeâ mebieerle~ keâvee&škeâ
Meem$eerÙe mebieerle kesâ Debie- ßegefle, mkej, jeie Deewj lee}
keâvee&škeâ Meem$eerÙe mebieerle kesâ ØecegKe Debie nQ keâvee&škeâ
Meem$eerÙe mebieerle kesâ ™he - keâvee&škeâ Meem$eerÙe mebieerle

kesâ 3 ™he ØecegKe nQ -

1. keCe&ce : Fmekesâ leerve ™he nesles nQ- heu}keer,
Devegheu}keer~

2. peekee}er : Ùen Øesce ØeOeeve ieerleeW kesâ ef}S Øeefmeæ
nw~

3. efleu}evee : FmeceW YeefòeâieerleeW efkeâ ØeOeevelee cegKÙe
nesleer nw~ lÙeeiejepe, cegLegmkeeceer oeref#eleej, MÙeecee
Meem$eer keâvee&škeâ mebieerle kesâ ØecegKe mebieerle%e jns
nQ~

}eskeâmebieerle keâe mke™he menpe, mkeÛÚvo Skeb
}ÙeieefYe&le neslee nw, Meem$eerÙe mebieerle peefš} Skeb Meem$eesòeâ
neslee nw, efkeâvleg meebieereflekeâ lelkeeW kesâ DeeOeej hej oesveeW
ceW heejmheefjkeâ mecyevOe keâer DevegYetefle efkeÅeceeve nw~ }eskeâOegveeW
ceW Meem$eesòeâ jeieW Úgheer ngF& nQ~ Meem$eerÙe ve=lÙeeW ceW }eskeâ
lelkeeW keâe kÙeehekeâ ØeYeeke nw~ Meem$eerÙe heæefle mes ieeS
peeves kee}s Deveskeâ ieerleeW ceW }eskeâ yees}er kesâ Meyo nesles
nQ, Ssmes ner Meyo }eskeâieerleeW kesâ DeeOeej mlecYe nesles nQ~
}eskeâmebieerle ceW mkej ke lee} jÛevee keâe meerOee cenlke
veneR neslee nw, efkeâvleg jÛeveekeâej Meem$eerÙe mebieerle keâer
Âef<š mes jÛevee keâer Ùegefòeâ keâe efvecee&Ce keâj }slee nw,
efpememes oesveeW keâe heejmheefjkeâ mecyevOe Gpeeiej neslee nw~
leye}e Meem$eerÙe mebieerle keâe ØeOeeve keeÅe nw, efkeâvleg
}eskeâ mebieerle%e Yeer Fmekeâe GheÙeesie hetCe& ceveesÙeesie mes
keâjles nQ pees Meem$eerÙe mebieerle Deewj }eskeâmebieerle kesâ
heejmheefjkeâ mecyevOe keâe heefjÛeeÙekeâ nw~ Meem$eerÙe mebieerle
ceW keâ}elcekeâlee nw }eskeâ mebieerle keâer keâ}e ceW meke&«eeefnlee
nw~ heb[keeveer ieeÙekeâer ceW }eskeâOegveeW keâer cee$eeDeeW ceW
yebOekeâj Meem$eerÙelee keâe ™he Øeoeve keâjves keâer keâesefMeMe
keâer peeleer nw~

Pee[tjece oskeebieve kesâ heb[keeveer ieeÙeve ceW Fme lejn
keâer heejmheefjkeâlee keâe DevegYeke Meem$eerÙe mebieerle kesâ
ceveeref<eÙeeW ves yeKetyeer hejKee nw~ Gvekeâe keânvee nw efkeâ
Peejece oskeebieve cee$eeDeeW keâe ØeÙeesie "erkeâ Gmeer Øekeâej
keâjles nQ, efpeme lejn hekeäkeâer ieeÙekeâer ceW ØeÙeesie neslee nw~
Pee[tjece oskeebieve Meem$eerÙe mebieerle%e veneR nQ, efheâj Yeer
Devepeeves ceW kes Meem$eerÙe heæefle keâe GheÙeesie heb[keeveer
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ieeÙeve ceW Ùe$e-le$e keâj }sles nQ, Ùener }eskeâmebieerle Deewj
Meem$eerÙe mebieerle keâe heejmheefjkeâ mecyevOe nw~ }eskeâmebieerle
ceW mkej Skeb }Ùe jÛevee keâer ØeOeevelee veneR nesleer nw,
efkeâbleg jÛevee keâjves ÙeesiÙe heefjefmLeefle DekeMÙe nesleer nw~
leYeer lees Meem$eerÙe mebieerle kesâ %eelee efkeâmeer Yeer }eskeâieerle
keâer mkej Skeb }Ùe jÛevee (veešsMevme) keâjves ceW meheâ}
nes peeles nQ~ Ùen }eskeâmebieerle Deewj Meem$eerÙe mebieerle keâe
Deevleefjkeâ heejmheefjkeâ mecyevOe nw~ }eskeâmebieerle ceW Yeer
mkej Skeb }Ùe efkeMes<e hej "njeke, "njeke keâe GefÛele
meceÙe, vÙeeme, mkej mebieefle Deeefo meceeefnle nesles nQ~
Deejesn-Dekejesn keâe GheÙegòeâ meecebpemÙe neslee nw pees
oesveeW kesâ heejmheefjkeâ mecyevOe keâe yeesOe keâjelee nw~
Deekeâ<e&Ce, mecceesnve, efkeefkeOelee, meeQoÙe&, jesÛekeâlee Skeb
jbpekeâlee Deeefo iegCe mebieerle kesâ ØeeLeefcekeâ lelke nQ pees
oesveeW Øekeâej kesâ mebieerle ceW efkeÅeceeve nesles nQ, Fme Âef<š
mes Yeer oesveeW ceW heejmheefjkeâ mecyevOe nQ~ }eskeâieerleeW kesâ
mkej-ÛeÙeve ceW Meem$eesòeâ jeie efveOee&jCe ve hen}s ner Lee
Deewj ve Deepe ner nw~ GveceW kesâke} jeieeW keâe DeeYeeme
cee$e jnlee nw~ Gmeer DeeYeeme kesâ DeeOeej hej Meem$eerÙe
mebieerle keâe efkemleej he#e meef›eâÙe neslee nw~ cet} mkej-
ÛeÙeve keâes mkej-efkemleej kesâ meceÙe keeoer, mebkeeoer, efkekeeoer,
Deejesner, Dekejesner Deeefo kesâ keâÌ[s efveÙeceeW ceW yeeBOekeâj
Meem$ekeâejeW ves GvnW efkeefMe<š oMee oer leLee GvnW jeieeW
kesâ Iesjs ceW yeeBOe efoÙee ~

efve<keâ<e& :

Meem$eerÙe mebieerle kesâ yengle meejs jeie nw pees }eskeâ
ieerleeW kesâ Oegve Éeje me=peve efkeâÙes ieS nQ pewmes jeie
heneÌ[er, jeie ceeb[, jeie ke=boekeveer meejbie, jeie keâeheâer
FlÙeeefo~ ke=boekeveer meejbie kesâ yeejs ceW keâne peelee nw efkeâ
Ùen Gòej ØeosMe kesâ ke=boekeve veecekeâ ieebke mes Ùen Oegve
ef}Ùee ieÙee nw, jeOee ke=â<Ce kesâ Deveskeâ ieerleeW keâe keCe&ve

Fme Oegve kesâ ceeOÙece mes efce}lee nw~ jeie heneÌ[er keâes
heneÌ[er #es$eeW ceW ieeÙes yepeeÙes peeves Oegvees kesâ ceeOÙece mes
ef}Ùee ieÙee nw~ jepemLeeve keâe Øeefmeæ }eskeâ ieerle
‘kesâmeefjÙee yee}cee heOeejes cnejs osMe’ Ùen ceeb[ kesâ Oegve
ceW efhejesÙee ieÙee nw~ jeie keâeheâer ceW Yeer Deveskeâ }eskeâieerle
megveves keâes efce}les nQ efpeveceW nesjer keâe keCe&ve efce}lee nw
peesefkeâ DelÙeble ØeeÛeerve nw~ Ssmes DeveskeâeW Deveskeâ Meem$eerÙe
mebieerle kesâ jeie nQ pees }eskeâieerleeW kesâ Oegvees mes ef}S ieS
nQ~ Ùen hejce melÙe nw efkeâ meke&ØeLece Yee<ee keâer Glheefòe
ngF& Gmekesâ yeeo ner kÙeekeâjCe Meem$e FlÙeeefo yeveeS ieS
kewmes ner }eskeâieerle mebieerle keâe DeeOeej nw meke&ØeLece
Fmekeâer Glheefòe ngF& Fmekesâ yeeo ner Meem$eerÙe mebieerle keâer
mebkeâuhevee keâer ieF& Skeb Fmekesâ DeeOeej hej nce Ùen Yeer
keân mekeâles nQ efkeâ meYeer Øekeâej kesâ mebieerle keâer peveveer
}eskeâieerle ner nw Ssmee ceevevee ner GefÛele jnsiee~ oesveeW
kesâ DeblemeËyebOeeW kesâ ef}S Ùen DeefleMeÙeesefòeâ veneR nesieer
efkeâ }eskeâieerle keâes mebieerle keâer ØeejbefYekeâ DekemLee Skeb
Meem$eerÙe mebieerle keâes mebieerle keâer Glke=â<š DekemLee keân
mekeâles nQ~

meboYe& :

1. yemeble, mebieerle efkeMeejo (he=… mebKÙee-12)~

2. ßeerkeemleke, keerCee : YeejleerÙe }eskeâ mebieerle, he=…
mebKÙee- 113, 115, 116

3. kewefÕekeâ }eskeâ mebmke=âefle : hejbheje Deewj Øeefleefyebye, mesefceveej,
Dekeäštyej 2018 (keâeÊ efnbÊ efkeÊ keejeCemeer)

4. GheeOÙeeÙe, ke=â<Ce oske : }eskeâ mebmke=âefle keâer ™hejsKee,
he=…-334

5. ieie&, }#ceer veejeÙeCe : efveyebOe mebieerle, he=… mebKÙee 97

6. Mecee&, [e@Ê ceveceesnve : YeejleerÙe mebmke=âefle Deewj meeefnlÙe,
efÛe$eieghle ØekeâeMeve, Depecesj, 1967 he=…-144

7. keâhetj, cemle jece : }eskeâ mebmke=âefle Skeb meeefnlÙe~
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‘hebefkeâ}’ kesâ keâekÙe ceW mebieerle-lelke
Deeceeso ØekeâeMe Ûelegke&soer

DeefmeÊ ØeesÊ efnvoer
«eece Yeejleer ceneefkeÅee}Ùe jeceieÌ{, keâwcetj, efyenej

meejebMe

keâefke Øesce veejeÙeCe heeC[sÙe ‘hebefkeâ}’ yengcegKeer ØeefleYee kesâ Oeveer meeefnlÙekeâej nQ~ Fvekeâer efkeefkeOe jÛeveeDeeW ceW
nce }eskeâlelke, Øeke=âefle, Yeefòeâ Deeefo keâe meceekesMe heeles nQ~ Øemlegle Dee}sKe ceW Fvekeâer jÛeveeDeeW ceW mebieerle-lelke keâer
GheefmLeefle keâes kesâbõ ceW jKee ieÙee nw~ meeLe ner Ùen efoKe}eves keâe ØeÙeeme efkeâÙee ieÙee nw efkeâ kele&ceeve meceÙe ceW peye
keâefkelee ieÅeelcekeâ nesleer pee jner nw, hebefkeâ} ves efkeâme Øekeâej }Ùe, legkeâ, Ùeefle-ieefle Deeefo keâejkeâeW keâes Deheveer
keâefkelee ceW efhejesÙee nw~ Fvekeâer jÛeveeÙeW }eskeâ kesâ efkeâleveer efvekeâš nQ, Fmekeâe helee Fvekesâ ef}Kes meesnj, keâpejer, Ûewlee
Deeefo efkeOeeDeeW keâer jÛeveeDeeW mes Ûe}lee nw~

yeerpe Meyo

ieeLee, }eskeâ, mebieerlelelke, Ûewlee, keâpejer, meesnj

efkeÕe keâer meYeer Deeefoce meYÙeleeDeeW ceW ceveesjbpeve
DeLekee Oeeefce&keâ Deveg…eveeW kesâ Skeâ Debie kesâ ™he ceW mebieerle
keâe Deefmlelke jne nw~ YeejleerÙe meceepe ceW lees ØeeÛeervekeâe}
mes ner mebieerle keâer Skeâ yengle megefveÙeesefpele kÙekemLee jner nw~
Ûeewme" efkeÅeeDeeW ceW mebieerle Yeer Skeâ efkeÅee nw~ mebieerle kesâ
oes ™he ØeÛeef}le nQ~ Skeâ nw Meem$eerÙe mebieerle Deewj otmeje
}eskeâ-mebieerle~ nceejs ÙeneB }eskeâ-mebieerle keâer Skeâ yengle ner
mece=æ hejcheje jner nw~ peneB Skeâ Deesj Meem$eerÙe mebieerle
keâF& Øekeâej kesâ peefš} efveÙeceeW ceW efveyeæ neslee nw keneR
otmejer Deesj }eskeâ-mebieerle kesâ efveÙece yengle yeeOÙekeâejer veneR
nesles nQ~ }eskeâ mebieerleeW kesâ ceeOÙece mes }eskeâ keâb" heâtšlee
nw~ Deepekeâ} efpeme Øekeâej heg$e kesâ pevce }sves, Gmekesâ
Ùe%eeshekeerle mebmkeâej Deewj efkekeen kesâ Dekemej hej ieerle ieeS
peeves keâer hejcheje nw "erkeâ Gmeer Øekeâej kewefokeâ meceepe ceW
Yeer Fve DekemejeW hej megboj Deewj ceveesnj ieerle ieeves keâe
Gu}sKe Dee<e& «ebLeeW ceW efce}lee nw~ keneB Fve ieerleeW keâes
‘ieeLee’ keâne peelee nw~1

ØeeÛeerve kewefokeâ meeefnlÙe ceW ieeLeeDeeW keâe Gu}sKe
peien-peien efce}lee nw~ nce FvneR ieeLeeDeeW keâes }eskeâieerleeW
keâe hetke&pe ceeve mekeâles nQ keäÙeeWefkeâ ieeLee Meyo keâe DeLe&
ner nw ieevee Ùee ieerle Deewj Fmeer DeLe& ceW Deveskeâ kewefokeâ
ceb$eeW ceW Fvekeâe Gu}sKe neslee nw~ DeeÕe}eÙeve ie=¢e-met$e
ceW Skeâ Deveg…eve efkeMes<e kesâ meceÙe keerCee kesâ meeLe ieeLee
ieeÙes peeves keâer ØeLee keâe Gu}sKe efce}lee nw~2 Ùen yeele
OÙeeve osves keâer nw efkeâ keâefkelee keâe cegKÙe Deevebo Gmekesâ
DeLe& mes efve<heVe neslee nw peyeefkeâ mebieerle kesâ cet} ceW
Gmekeâe veeo lelke efkeÅeceeve neslee nw, efkeâbleg keâefkelee ceW
Úbo, }Ùe, legkeâ, Ùeefle-ieefle pewmes kegâÚ iegCe Gmes mebieerle
kesâ ef}Ùes Devegkeât} yeveeles nQ~ ‘hebefkeâ}’ keâer keâefkelee keâe
Skeâ ØeOeeve iegCe nw mebieerle-lelke~ KeC[keâekÙeeW kesâ Flej
Yeer ‘hebefkeâ}’ kesâ mhegâš-keâekÙe keâer mebieerleceÙe Øemlegefle
Deveskeâ mLeeveerÙe efkeÅee}ÙeeW-ceneefkeÅee}ÙeeW kesâ cebÛeeW hej
nesleer jner nw~ Mew#eefCekeâ heefjmejeW ceW, Deveskeâ DeeÙeespeveeW
ceW mebieerleceÙe Øemlegefle nsleg efØeÙepeveeW kesâ Dee«en hej
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FvneWves ieerleeW, efpeveceW Yeespehegjer }eskeâieerleeW leLee ef›eâÙeelcekeâ
ieerleeW keâer mebKÙee DeefOekeâ nw, keâer jÛevee keâer nw~ ÛetBefkeâ
cebÛeerÙe Øemlegefle keâes mejme yeveeves ceW mebieerle keâer ØecegKe
Yetefcekeâe nesleer nw, Fme keâejCe Yeer Fvekeâer jÛeveeDeeW ceW
iesÙelee DeefvekeeÙe& ™he mes GheefmLele jnleer nw Deewj Ùen
lelke ‘hebefkeâ}’ keâer }ieYeie meYeer jÛeveeDeeW ceW heeÙee
peelee nw~ Ye}s ner GvneWves mLeeefhele ÚboeW keâe Gu}sKe ve
efkeâÙee nes }sefkeâve kes peneB Yeer heo Oejles nQ GveceW Skeâ
meOes ngS hewšve& keâe hee}ve keâjles nQ~ Yeespehegjer Deewj
KeÌ[er yees}er keâer meYeer ceewef}keâ jÛeveeDeeW ceW Ùen hewšve&
efoKeeF& heÌ[lee nw~ pewmes Gvekesâ ieereflekeâekÙe ‘yeekeefjÙee
yejmeeves kee}er’ kesâ meYeer heo Dee"-Dee" hebefòeâÙeeW kesâ nQ
Deewj oes-oes hebefòeâÙeeW keâe legkeâ efce}eve efkeâÙee ieÙee nw?
Deewj Fmekesâ meYeer Skeâ meew FkeäÙeekeve heoeW ceW ØelÙeskeâ heo
keâer Dee"keeR hebefòeâ Ùener nw- ‘keäÙee ØeeCe efvekeâ}ves hej
DeeDeesies peerkeve keve kesâ kevecee}er’~ Fmekeâe ØeÙeesie šskeâ
kesâ ™he ceW efkeâÙee peelee nw~ GoenjCe mke™he -

keâwmes efkemce=le nes ieÙee legcnW efØeÙe! kesâef}-kegâbpe
keâeef}voer-leš~

keâwmes Yet}s ieeshee}eW kesâ meeBkeef}Ùee! keÛeve megOee
}šheš~

keâwmes Yet}er heÚeÌ[ Kee efiejleer iewÙee ne! ÙeMegceefle
cewÙee~

jeOee kesâ DeeBmet Yet} ieÙes keâwmes ye}oeT kesâ YewÙee~

keâwmes Yet}er keâocye-heeohe keâer ÚeÙee Denes vevo}e}e~

yesÛeleer ‘ke=â<Ce }es ke=â<Ce’ šsj oefOe Yet}er keäÙee
Denerj-yee}e~

efove efieveles DeBiegjer efIemeer, efkekeâ} yeekeefjÙee yejmeeves
kee}er ~

keäÙee ØeeCe efvekeâ}ves hej DeeDeesies peerkeve-keve kesâ
kevecee}er?3

Ùen keâce DeeMÛeÙe& keâe efke<eÙe veneR nw efkeâ DeeOegefvekeâ
efnboer keâekÙe pees efveje}e kesâ meceÙe ner Úbo kesâ yebOe keâes
leesÌ[ves keâer Iees<eCee keâj Ûegkeâe nw Deewj Dekeâefkelee pewmes
heÌ[eke heej keâj neFkeât lekeâ keâes vekeâej Ûegkeâe nw, Ssmes

meceÙe Yeer ‘hebefkeâ}’ keâefkeleeF& keâer hegjeveer jen kesâ keâeÙe}
nQ~ Gvekeâer keâefkelee Deepe kesâ Ùegie ceW ÚeÙeekeeoer mkej keâer
ceOegj yeeBmegjer keâer Ùeeo efo}eleer nw~ ÚeÙeekeeoer keâefkelee
keâe Skeâ cegKÙe iegCe Gmekeâe mebieerle-lelke nw~ keânvee ve
nesiee efkeâ nce pewmes-pewmes lekeâveerkeâer ™he mes Deeies yeÌ{les
pee jns nQ, keâefkelee keâer jÛevee keâef"ve nesleer Ûe}er pee
jner nw~ GmeceW Ùeebef$ekeâlee Deeves }ieer nw~ efveje}e kesâ
Úbo-yebOe keâes leesÌ[ [e}ves keâer Iees<eCee kesâ yeeo Yeer
Gvekeâer DeefOekeâebMe keâefkeleeÙeW keâF& vÙeejs hewšveeX keâe ØeÙeesie
keâjleer nQ~ Deewj Ùen efkeefMe<š hewšve& ner lees Úbo-efkeOeeve
nw~ kemlegle: efveje}e kesâ cegòeâ Úbo mkeÛÚbo nQ~ GveceW
Skeâ }Ùe nw~ }Ùe mebieerle keâe ØeOeeve }#eCe nw~ Ùen
}Ùe ‘hebefkeâ}’ keâer jÛeveeDeeW ceW Yeer osKeer pee mekeâleer nw~
keâefkeòe Deewj mekewÙee pewmes Úbo-yeæ jÛeveeDeeW ceW lees
iesÙelee Gvekeâe DeefYe}e#eefCekeâ iegCe nQ efkeâbleg Gvemes Flej
Yeer ‘hebefkeâ}’ peneB keâneR Yeer Deheveer }sKeveer Ûe}eles nQ,
Skeâ Devet"e mebieerle jÛe peeles nQ~ Gvekesâ Skeâ keâefkeòe
Deewj Skeâ mekewÙee keâer jÛevee osefKeÙes -

mekewÙee :

hetjveceemeer kesâ cebpeg ceÙebkeâ meer Deeveve keâer pesefn kesâ
megIejeF&

vewveefve keâppe} jsKe megOee DeOejeve hew nerjkeâ neme
megneF&

meesYele efmevogj kegâbkegâce Yee} keâhees}ve les Ú}keâw
De®veeF&

keâeefceefve keâeceefkeveeefmeefve keâer efheÙe efkeâ mebie ceesjs
efnÙes yemeg ceeF&4

keâefkeòe :

yeepele KešeKeš Keš }škeâle ie} cegC[cee}

veeškeâ efkekeâje} keâe} Kes}efle Ke} KeefC[keâe

šhe šhe šhe šhekeâle nglee<eve jmevee mees jkeâle

}nj }nj }njefle efmej GOke&kesâMe PeefC[keâe

Yewjefke YeÙeekeefve YeÙeneefjefve YekeYeeefceefve Ye}er

meye megKe oe$eer Oee$eer Oece&Okepe oefC[keâe
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mebmeÙe meeskeâ meceveer MebYeg jceveer heg$e ‘hebefkeâ}’ keâes

Ûejve mejve oes Yekeeveer jCeÛeefC[keâe5

}eskeâ-lelke mes meche=òeâ Gvekeâer keâefkeleeÙeW ieerefle-lelke mes
heefjheg<š nQ-

Debpeef} Yeefj Oeeskew GoefOe Deheej nes, De®Ce heo
hebkeâpe?

kesâj} kegâbpe Ûeveve kesâefj ieBefÚÙee/lesefn ÚgF iecekeâw
}e ce}Ùe yeÙeej nes, De®Ce heo hebkeâpe?

vejceo meesve pecegve jekeer mele}pe/iebiee }nefj
[ejw nerjkeâ nej nes, De®Ce heo hebkeâpe?

vesn mevesnkee hekeve Ieve efhekeâ Dee}er/nbmee GÌ[w}e
veYe heBefKeÙee hemeej nes, De®Ce heo hebkeâpe?

jpele efMeKej efnceefieefj veYe Ûetcele/Yeejle peveefve
keâ cegkegâš efmebieej nes, De®Ce heo hebkeâpe?

yebie keâef}bie õefkeÌ[ kegâ® Glkeâ}/DekeOe Demece
yeÇpe DeBÛeje keâ leej nes, De®Ce heo hebkeâpe?

mkeefCe&ce efÛejF& F& oske og}®F&/yees} npeejve
peÙepeÙekeâej nes, De®Ce heo hebkeâpe?6

Ùen iesÙelee Gvekeâer jÛeveeDeeW keâes }eskeâ kesâ Skeâoce
efvekeâš }ekeâj KeÌ[e keâj osleer nw -

efjlegheefle jBiew}e megjbie jbie ÛegvejerOed kesokee meBkeejle
kesâMe ceesefj mepeveer

heo jpe Ûegce}Q meiej jIeg efke›eâce/efMeefke nefjÛebo
vejsMe ceesefj mepeveer

ceefj efceefš peFyew lepeye veeefnb ‘hebefkeâ}’/Oeefve-Oeefve
Yeejle osme ceesefj mepeveer7

 efnboer-Yeespehegjer heóer keâe }eskeâ-keâC" }eskeâieerleeW
keâer efpeve efkeOeeDeeW ceW ieeves keâe DeYÙemle nw, hebefkeâ}’ ves
GveceW ØeÛegj meeefnlÙe efoÙee nw~ keäÙee keâpejer! keäÙee heâeie
keäÙee! Deewj keäÙee Ûewlee! meYeer ceW FvneWves Deheveer mejme
}sKeveer Ûe}eÙeer nw~ Gvekeâer efkeefYeVe ieerefleceÙe Mewef}ÙeeW
keâe efvecve Øekeâej mes DeOÙeÙeve efkeâÙee pee mekeâlee nw~

Ûewlee/Ûewleer :

meveeleveer hejbheje keâe hen}e cenervee neslee nw Ûew$e~
Ûewle kesâ Fmeer ceveYeekeve cenerves ceW Ûewlee ieeÙee peelee nw~
Ûewle cenerves ceW ieeS peeves kesâ keâejCe ner Fmekeâe veece Ûewlee
heÌ[e nw~ yemeble ceW Ûewlee ieevee Deewj megvevee oesveeW Dee¥eokeâejer
nesles nQ~ Ûewleer ceW ceOegjlee, mejmelee Deewj keâesce}lee keâe
mkeeYeeefkekeâ heefjheekeâ neslee nw~ Ûewleer keâe keCÙe&-efke<eÙe
ëe=bieej mes }skeâj keâ®Ce lekeâ nes mekeâlee nw~ kewmes lees
Yeespehegjer meeefnlÙe ceW Ùee keânW efkeâ Yeespehegjer }eskeâ-keâb" ceW
Ûewlee kesâ De}ekee DevÙe keâF& efkeOeeÙeW nQ efkeâbleg }eskeâieerleeW
keâer hejbheje ceW Ûewlee keâes mekee&sheefj ceevee peelee nw~ Ûewlee
GmeceW Yeeie }sves kee}eW ceveg<ÙeeW keâer mebKÙee kesâ DeeOeej hej
oes YeeieeW ceW yeeBše pee mekeâlee nw~ Skeâ nw meeOeejCe Ûewlee
efpemeceW kesâke} Skeâ Deeoceer ieelee nw Deewj otmeje nw
Pe}kegâefšÙee Ûewlee efpemeceW keâF& peve Skeâ meeLe Pee}
yepeekeâj Ûewlee ieeles nQ~ {es}keâ Deewj Pee}-cepeerjs Ûewlee kesâ
cegKÙe keeÅe-Ùeb$e nQ efheâj Yeer Pee} keâe efkeMes<e cenlke nw~
menYeeefieÙeeW keâer mebKÙee Deewj DeefOekeâ nesves hej ieeves kee}s
oes o} yevee }sles nQ Deewj yeejer-yeejer mes Skeâ kesâ yeeo
otmejer hebefòeâ ieeles nQ~ yeerÛe-yeerÛe ceW šskeâ Ûe}leer jnleer nw~
DeefOekeâebMe Ûewlee ceW hebefòeâÙeeW kesâ Deble ceW ‘nes jecee’ keâer šskeâ
nesleer nw, efkeâbleg Ùen keâesF& efveefMÛele efveÙece veneR nw~ Ûewlee
Oeerjs-Oeerjs DeejcYe neskeâj ieefle hekeâÌ[lee nw Deewj Gmeer
Devegmeej {es}keâ Deewj Pee} keâer ieefle lespe nesleer peeleer nw~
Meer<e& hej peeles-peeles iekewÙes peesMe ceW Yej keâj IegšveeW kesâ
ye} KeÌ[s neskeâj Pee} keâtšves }ieles nQ, Fmeer keâejCe Fmes
Pe}kegâefšÙee Ûewlee Yeer keânles nQ~ meeefnlÙe Deewj mebieerle
oesveeW Âef<šÙeeW mes osKeves hej helee Ûe}lee nw efkeâ ‘hebefkeâ}’
kesâ ef}Kes Ûewlee keâneR mes Yeer keâce veneR nQ~ Yee<ee, Yeeke Deewj
iesÙelee leerveeW ceW DeÆgled~ ‘hebefkeâ}’ ves keâF& mejme Ûewlee
ef}Kes nQ~ Fvekesâ DeefOemebKÙe Ûewlee ëe=bieej jme mes meche=òeâ
nQ~ Øemlegle Ûewlee ceW ke=â<Ce keâer yeeBmegjer megvekeâj ieesefheÙeeW keâer
keäÙee ceveesoMee nesleer nw, Ùener yeleeÙee ieÙee nw -

DeeOeer DeeOeer jefleÙee yeBmegefjÙee nes jecee šsj}Q ceesnvekeeB~

šn šn DeBpeesefjÙee ceW megle}eR DebievekeeB,
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yenw jmekebleer yeÙeefjÙee nes jeceeS šsj}Q ceesnvekeeB~

DeewÛeš mepeveer GÛeefš ieF}eR efveefveÙeeB

heâj heâj heânjw DeBÛejkee nes jecee šsj}Q ceesnvekeeB

Gceiew }ie} De}meeF} pekeefveÙeeB

heesjs-heesjs efšme}eR mejerefjÙee nes jecee šsj}Q ceesnvekeeB

Deme ceve keâjw GefÌ[ peeFË Deesefn osmekee

jmeceefÙe pecegvee keâieefjÙee nes jecee šsj}Q ceesnvekeeB

yeBefmeÙee yepeke}Q keâoce ÛeÌ{ meBke™

meefKe efvejceesefnÙee meBkeefjÙee nes jecee šsj}Q ceesnvekeeB8

(ceesnve DeeOeer jele keâes yeeBmegjer hej leeve ÚsÌ[ osles
nQ, Skeâoce Gpee}er jele ceW ceQ DeeBieve ceW meesF& ngF& ntB,
jmekebleer yeÙeej Ûe} jner nw, leeve megvekeâj veeRo GÛeš
ieÙeer nw, yeÙeej mes cesje DeeBÛe} heânjeves }iee nw, cesje
De}meeÙee Ùeewkeve Gceieves }iee nw, heesj-heesj ceW šerme
G"ves }ieer nw, Ssmee ceve nes jne efkeâ GÌ[keâj Gme osme
hengBÛe peeTB peneB jmeceÙe Ùecegvee kesâ efkeâveejs keâocye hej
ÛeÌ{ ken efvejceesner meekeBefjÙeeB yeeBmegjer yepee jne nw~)

Øemlegle jÛevee Ûewlee kesâ meYeer }#eCeeW mes Ùegòeâ nesves
kesâ keâejCe hetCe&le: Ûewlee-Mew}er ceW iesÙe nQ~ pewmee nce
hen}s keân DeeÙes nQ, Ûewlee keâer DeefOekeâebMele: šskeâ ‘nes
jecee’ ner jnleer nw efkeâbleg Fmekeâe keâesF& efveefMÛele efveÙece
veneR nw~ ‘hebefkeâ}’ Gòeâ Ûewlee ceW ‘šsj}Q ceesnvekee’ keâer
šskeâ jKeles nQ~

keâpejer :

meekeve kesâ cenerves ceW Yeespehegjer Deewj DekeOe ØeebleeW ceW
pees efkeMes<e ieerle ieeS peeles nQ GvnW keâpejer Ùee keâpe}er
keânles nQ~ Ùen ieerle yeÌ[s ceveYeekeve nesles nQ~ Ssmes meceÙe
ceW peye kemegbOeje keâe nje-Yeje kewYeke yeeo}eW kesâ Øeefle
ke=âle%elee  %eeefhele keâjlee mee Øeleerle neslee nw, ceeveeW Gmeer
ke=âle%elee kesâ Meyo keâpejer kesâ ™he ceW }eskeâ-keâC" mes
heâtšles nQ~ yejKee keâer hegânejeW keâe yeej-yeej Deeieceve
Skeâ megKeo DevegYetefle Øeoeve keâjlee nw~ ke<ee&-$e+leg ceW
ÛeejeW Deesj Skeâ efkeMes<e Øekeâej keâer ceOegefjcee Úe peeleer
nw~ }eskeâ kesâ megj ceW megj efce}eles ngÙes Øeke=âefle kesâ }e[}s

‘hebefkeâ}’ ves Deveskeâ mejme keâpeef}ÙeeB jÛeer nQ~ keâpe}er
Ùee keâpejer keâe veecekeâjCe keâwmes ngDee Ùen lees "erkeâ-"erkeâ
veneR helee hejbleg nes mekeâlee nw DeekeâeMe ceW keâe}s-keâpejejs
yeeo}eW kesâ keâejCe ner Fmekeâe veece keâpejer heÌ[ ieÙee nes~
ieebkeeW ceW meekeve kesâ cenerves ceW efkeâmeer yeeie ceW Ùee lee}eye
kesâ efkeâveejs ke=#eeW mes Pet}s }škeâeS peeles nQ efpemeceW ieebke
kesâ heg®<e Deewj efm$eÙeeb Pet}e Pet}les nQ Deewj Gmeer Pet}ves
keâer cemleer ceW pees ieerle ieeS peeles nQ GvnW nce keâpejer
keânles nQ~ Ssmee veneR nw efkeâ nce keâesF& Yeer ieerle ieeves }ies
lees Gmes keâpejer ceeve ef}Ùee peeÙesiee~ keâpejer keâer Skeâ
efkeMes<e mebjÛevee nesleer nw~ Ûewlee keâer lejn ner keâpejer ceW
Yeer oes o} yeveeÙes pee mekeâles nQ pees yeejer-yeejer mes ieeles
Deewj šsjer Yejles nQ~ keâpejer ceW legkeâ keâe efkeMes<e cenòke
nw~ meeceevÙeleÙee hebefòeâÙeeW keâe meceeheve ‘S njer’ DeLekee
‘vee’ mes neslee nw hejbleg Fmekesâ Dehekeeo Yeer osKeves keâes
efce}les nQ~ ‘hebefkeâ}’ ves ØesceIeve Deewj YeejleWog keâer ner
YeeBefle meeefneflÙekeâ keâpeefjÙeeB ef}Keer nQ -

Deepe efce}}Q MÙeece meekeveer efkeneve ceW, ceeOekeer
}leeve ceW vee~

efveÙejs keâveKeer mes yees}ke}Q efmej hew heerleheš DeesÌ{ke}Q

jme kesâ yeefleÙee keân}Q meš kesâ meKeer keâeve ceW,
ceeOekeer }leeve ceW vee~

yees}Q ceOegj-ceOegj yeÙevee ceesnw le®ve De®ve veÙevee

peFmes keâce} efKe}} hegjefvecee kesâ Ûeeve ceW, ceeOekeer
}leeve ceW vee~

iej ceW [ej efon}Q yeeneR veeneR cegbn mes efvekeâmes veeneR

keân}er heâsj efce}yew pecegvee veneve ceW, ceeOekeer
}leeve ceW vee~

ncejs Dees"kee hew vebo}e} Dees"kee jKe}s }e} }e}

meKeer iegoiegoer meceeF ieF} Øeeve ceW, ceeOekeer
}leeve ceW vee~9

keâpejer ceW ëe=bieej, keâ®Ce, keelmeuÙe Deewj Meeble
jmeeW keâe Gõskeâ nes mekeâlee nw~ keâYeer-keâYeer }er}e-
ieeÙeve ceW Yeer Fmekeâer meneÙelee }er pee mekeâleer nw~
‘hebefkeâ}’ keâer DeefOekeâebMe keâpeefjÙeeW keâe kesâbõerÙe Yeeke jefle
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nw Deewj FmeceW jeOee-ke=â<Ce keâer kesâef} DeLekee veeÙekeâ-
veeefÙekeâe kesâ mebÙeesie-efkeÙeesie keâe keCe&ve nw -

DeF}Q vee meefKe peerkeve OevekeeB yeerle} peele mekevekeeB vee

OeeÙes Oeve keâejs-keâpejejs Pegjkeâw ce}Ùe hekevekeeB vee

efmenjw ceve ieojeF} levekeeB yeerle} peele mekevekeeB vee

efheG-efheG jšw ceÙetj heefhenje metvees }iew YekevekeeB vee

nbmee Dekeâmej keâjer iekevekeeB yeerle} peele mekevekeeB vee10

keâpejer ceW Fmekeâer šskeâ kesâ DeeOeej hej keâpejer kesâ
keâF& Yeso efkeâÙes pee mekeâles nQ~ ieeÙeve kesâ DeeOeej hej Yeer
keâpejer kesâ Deveskeâ Øekeâej nQ~ efkeefYeVe jeie-jeefieefveÙeeW ceW
keâpejer-ieeÙeve keâer De#egCCe hejcheje Ûe}er Dee jner nw~
keâpejer ieeÙeve ceW keejeCemeermLe hebef[le ÚVet}e} efceße
Deewj efkeog<eer efieefjpee oskeer keâe veece efkeMes<e ™he mes
Gu}sKeveerÙe nw~ keâpejer kesâ efkeefYeVe ØekeâejeW ceW efcepee&hegjer
keâpejer keâe efkeMes<e cenlke nw~ Fme DeeOeej hej oWKes lees
nce heeles nQ efkeâ ‘hebefkeâ}’ keâer keâpejer ceW efcepee&hegjer-
keâpejer keâe mke™he DeefOekeâ efce}lee nw~ GoenjCe -

MÙeece nBme}Q yees}}Q yeF"kesâ vepeoerkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?

Ûecekeâw ef}}je peme DeBpeesefjÙee, ocekeâw efyepegjer
Deme oblegefjÙee

ceesnw DeOejve keâer }e}-}e} }erkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?

yeÌ[jer DeBefKeÙee keâw hegleefjÙee, cegKe hew }škeâw
}š }šgefjÙee

peFmes OeeÙes ceOeg keâw }esYeer ÛebÛejerkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?

OeFkesâ otveeW ceesj keâ}FÙee, }ie}Q efLejkeâw meefKe keâvnFÙee

peFmes veeÛew yeve keâ ceesjkee "erkeâ "erkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?

Leeefce DeBÛeje keâw efkeâveeje, keâF}Q DeBefKeÙeeB mes FMeeje

mesvngje }skesâ Ûeghekesâ ceBefieÙee efon}Q šerkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?

cegnBkee Ûetefce Ûetefce Dee}er ‘hebefkeâ}’ Dees"kee hew yevecee}er

jKe}Q DeOej vebovebove mešerkeâ meKeer

yeÌ[e }eies veerkeâ meKeer vee?11

keâpejer }eskeâieerle keâer efkeOee nw leLeeefhe Fmekeâe
ieeÙeve Meem$eerÙe mebieerle keâer heefjhešer kesâ Devegmeej Yeer
neslee nw~

efyeosefmeÙee/hetjyeer :

efyenej kesâ Úheje-peveheo efvekeemeer }eskeâkeâefke efYeKeejer
"ekegâj kesâ veeškeâ ‘efyeosefmeÙee’ keâer ØeÙeskeâ keâekÙe-hebefòeâ
kesâ Deble ceW ‘efyeosefmeÙee’ Deeves kesâ keâejCe Yeespehegjer keâer
Ùen Mew}er efyeosefmeÙee kesâ veece mes Øeefmeæ nes ieÙeer~
Fmekeâe Skeâ GoenjCe osKeW -

efovekeeB yeerles }e meFÙeeB yeefšÙee peesnle leesj
jefleÙee efyeles}er peeefie-peeefie js efyeosefmeÙee~

Ieeefj-jeefle ieF}s henj jele ieF}s mes OeOekesâ
keâjspeyee ceW Deeefie js efyeosefmeÙee?12

Ùen Mew}er Fleveer }eskeâefØeÙe ngF& efkeâ Yeespehegjer ceW
Deveskeâ ‘efyeosefmeÙee’ ef}Kes ieÙes~ ‘hebefkeâ}’ ves keâneR mhe<šle:
Ùen Gu}sKe lees veneR efkeâÙee nw efkeâ kes efyeosefmeÙee mes
efkeâleves ØeYeeefkele Les Ùee Gvekeâer jÛeveeDeeW hej efyeosefmeÙee
keâe efkeâlevee ØeYeeke heÌ[e nw efkeâbleg Fvekeâer kegâÚ jÛeveeÙeW
efyeosefmeÙee kesâ {j&s hej ef}KeeR DekeMÙe peeve heÌ[leer nQ~
osKeW-

heg}efkeâle jpeveer ceÙebkeâ kegâcegefoveer keâ Ûetcele
}ef}le keâhees} ceesefj meefKeÙee

ce}Ùe ce®le efvejceesefnÙee }nefj Dee}er hegefve-
hegefve hejmele }es} ceesefj meefKeÙee

}keBie}lee leve efleefjÙee efkejefnveer DeBmegDee
Yeerpeekew efveÛees} ceesefj meefKeÙee

GceÌ[le yeoje efvejefKe veYe efyeÚefhele Dešheš
yees}le yees} ceesefj meefKeÙee13

neB! Fme Øekeâej keâer DevÙe jÛeveeDeeW ceW efyeosefmeÙee
keâer peien keâneR ‘mensef}Ùee’ lees keâneR ‘meefKeÙee’ pewmes
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Meyo ‘efyeosefmeÙee’ mes legkeâ efce}eles-mes Øeleerle nesles nQ lees
keâneR-keâneR Fme Øekeâej kesâ MeyoeW keâe meke&Lee }eshe jnlee
nw~ Ssmes ceW Ùes jÛeveeÙeW kegâÚ efYeVe ™he «enCe keâj }sleer
nQ~ peneB ‘efyeosefmeÙee’ kesâ ncekepeve Meyo ve }ieeÙes ieÙes
neW keneB Ùen Mew}er yengle kegâÚ ‘cenWoj efceefmej’ kesâ
‘hetjyeer’ mes efce}leer nw~ efkeâbleg Ùen efce}eve "erkeâ-"erkeâ
Ssmee veneR neslee efkeâ Gmeer heefjheešer keâer jÛevee ceeve
ef}Ùee peeÙe~ kemlegle: Ùen efYeKeejer "ekegâj Deewj cenWoj
efceefmej keâer Mewef}ÙeeW mes kegâÚ-kegâÚ ØeYeeefkele ‘hebefkeâ}’
keâer Deheveer ØeefleYee nw~ hebefòeâÙeeB ‘efyeosefmeÙee’ Deewj ‘hetjyeer’
keâer hebefòeâÙeeW mes Úesšer nesleer nw efkeâbleg Fmekeâer keâceer keâer
hetefle& }cyeer leeve mes keâer peeleer nw~ Fme Øekeâej keâer jÛevee
keâer Øemlegefle yeÌ[er ceveesnj nesleer nw~ cebÛe hej oes o}
yevee ef}Ùes peeles nQ- Deewj yeejer-yeejs mes Skeâ kesâ yeeo
otmejer hebefòeâ ieeÙeer peeleer nw~

Oeke} efmeKej peBn ceeveme mej leš nbmee keâjle
keâ}es} js

iegbpele ceOeghe ceÙevekeeB megievekeeB efkenjQ nefjle heš
Kees} js

ce=og} megceve cegKe Deefkej} Ûetcele ce}Ùe ce®le
peBn }es} js

Deme meefKe peieceefCe Yeejle Oejveer Gceefie-
Gceefie peÙe yees} js14

ÙeneB nce osKeles nQ efkeâ ‘hebefkeâ}’ keâer jÛeveeDeeW ceW
Meyo-mebÙeespeve kesâ meeLe-meeLe mebieerleelcekeâlee keâe DeÆgle
ceefCekeâeÃeve mebÙeesie ngDee nw~

meesnj :

heg$e-pevce kesâ Dekemej hej pees cebie} ieerle ieeÙes
peeles nQ, GvnW meesnj keâne peelee nw~ kewmes lees Yeespehegjer
meesnj ceW legkeâ keâe keâesF& efveefMÛele efkeOeeve lees veneR nw
efkeâbleg ieesmkeeceer leg}meeroeme peer kesâ jece}}e venÚt ceW
pees meesnj efce}les nQ GveceW legkeâ efce}eve ngDee nw Deewj
ØelÙeskeâ heo ceW yejeyej cee$eeÙeW heeÙeer peeleer nQ~ ‘hebefkeâ}’
kesâ meesnj Fmeer hejcheje keâe hee}ve keâjles nQ~ GveceW Yeer
legkeâ efce}eve DeekeMÙekeâ ™he mes GheefmLele nw Deewj heoeW

ceW cee$eeDeeW keâer mebKÙee yejeyej nes, Fmekeâe OÙeeve jKee
ieÙee nw~ ÙeÅeefhe meesnj keâe ieeÙeve heg$e pevce kesâ Dekemej
hej neslee nw leLeeefhe Gmekesâ keCÙe& efke<eÙeeW ceW efkeefkeOelee heeÙeer
peeleer nw~ ‘hebefkeâ}’ kesâ meesnj je<š̂erÙe Ûeslevee, keâ®Cee
Deewj ëe=bieej efkeMes<ele: efkeÙeesie-ëe=bieej mes DeeÛÚefole nQ-

meefKe DeeF} ceOeg$e+leg DeeF} KegefMeÙee efÚšeF} nes~

Dee}er keâble ve DeF}Q lew keâFmes yemeble ceveeFye nes~

yewefjefve kegângBkeâw keâesFef}Ùee keâleskeâ mecegPeeFye nes~

meefKe yeefieÙee efvejefKe jmekebleer heie} nesF peeFye nes~

peeleer keâer yesefjÙeeB keânle ieF}Q leesnw vee Yeg}eFye nes~

Dee}er ncentB heÙeesOej otlekee kesâ De}keâe he"eFye nes

jeveer jKeyew keâjspekee keâer Deesš he}efkeâÙee efÚheeFye nes?

peefve jesDee DeBefKeÙee keâw heglejer leesnQ ve efyemejeFye nes

meefKe ÛeÌ{lew heâiegvekeeB keâw ceeme yengefj nce DeeFye nes?

nce veeefnb Oeefve efvejceesefnÙee efkeâ efyejns pejeFye nes

meefKe mekeves kesâ cesIes leesnQ ceIekee kesâ peeÌ[ pegÌ[eFye nes?

yeefnÙeeB kesâ he}vee ceW Pegj-Pegj yesefveÙeeB [es}eFye nes

jeveer leesefj efveefveÙee metleye peeieye keâ} veefnb heeFye nes?

mehevee YeF} megKe keâFmes keâjspe ceveeFye nes

Dee}er kesâkeâjs iejs }hešeFye efyeheleer yeleeFye nes?

‘hebefkeâ}’ keânkeeB mes efmeefKe ieF}Q jeskeeB [nkeâeFye nes

meefKe Deye keâefnb kegâFÙeeB hele}kee ceW yegefÌ[ OeBefme
peeFye nes?15

nce heeles nQ efkeâ Deepe kesâ meceÙe ceW keâefkelee keâe
mke™he peyeefkeâ ieÅeelcekeâ nes ieÙee nw, hebefkeâ} keâer
jÛeveeDeeW ceW }Ùe Deewj legkeâ efkeOeeve efce}lee nw~ Fmemes
Gvekeâer keâefkelee ceW mebieerleelcekeâlee keâe hetCe& heefjheekeâ
heeÙee peelee nw~

mevoYe& :

1. GheeOÙeeÙe, ke =â<Ceoske : Yee spehegjer }e skeâmeee fnlÙe,
DeOÙeeÙe-3, he=… mebÊ 111
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2. GheeOÙeeÙe, ke =â<Ceoske : Yee spehegjer }e skeâmeee fnlÙe,
DeOÙeeÙe-3, he=… mebÊ 113

3. ‘hebefkeâ}’ yee : keefjÙee yejmeeves kee}er, heo mebÊ 132
(heesLeer [e@š keâe@ce mes ØekeâeefMele)

4. ‘hebefkeâ}’ : Mew}yee}e Melekeâ heo mebÊ 41 (heesLeer [e@š
keâe@ce mes ØekeâeefMele)

5. ‘hebefkeâ}’ : Mew}yee}e Melekeâ heo mebÊ 7 (heesLeer [e@š
keâe@ce mes ØekeâeefMele)

6. ‘hebefkeâ}’ : ÛeeWefÛeÙee hemej}s efÛebngBkeâ yees}s heefhene,
he=Ê mebÊ-40 (heesLeer [e@š keâe@ce mes ØekeâeefMele)

7. ‘hebefkeâ}’ : ÛeeWefÛeÙee hemej}s efÛebngBkeâ yees}s heefhene,
he=Ê mebÊ-42 (heesLeer [e@š keâe@ce mes ØekeâeefMele)

8. ‘hebefkeâ}’ : efce}e veneR meFÙeeB keâ ieeBke js, he=Ê mebÊ-95
(heesLeer [e@š keâe@ce mes ØekeâeefMele)

9. ‘hebefkeâ}’ : efce}e veneR meFÙeeB keâ ieeBke js, he=Ê mebÊ-25
(heesLeer [e@š keâe@ce mes ØekeâeefMele)

10. ‘hebefkeâ}’ : ÛeeWefÛeÙee hemej}s efÛebngBkeâ yees}s heefhene,
he=Ê mebÊ-52 (heesLeer [e@š keâe@ce mes ØekeâeefMele)

11. ‘hebefkeâ}’ : efce}e veneR meFÙeeB keâ ieeBke js, he=Ê mebÊ-95
(heesLeer [e@š keâe@ce mes ØekeâeefMele)

12 efnvoer meeefnlÙe keâesMe, Yeeie-1 ØekeâeMekeâ : %eeve ceC[}
ef}efcešs[, keejeCemeer mebkeâ}ve : YeejlekeâesMe hegmlekeâe}Ùe
mebheeove : [e@Ê OeerjWõ kecee& , he=Ê mebÊ-432

13. ‘hebefkeâ}’ : ÛeeWefÛeÙee hemej}s efÛebngBkeâ yees}s heefhene ,
he=Ê mebÊ-51 (heesLeer [e@š keâe@ce mes ØekeâeefMele)

14. ‘hebefkeâ}’ : ÛeeWefÛeÙee hemej}s efÛebngBkeâ yees}s heefhene,
he=Ê mebÊ-39 (heesLeer [e@š keâe@ce mes ØekeâeefMele)

15. ‘hebefkeâ}’ : efce}e veneR meFÙeeB keâ ieeBke js, he=Ê mebÊ-76
(heesLeer [e@š keâe@ce mes ØekeâeefMele)
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efkeefYeVeer Meem$ee«ebLeeW ceW keefCe&le keâ}ekeâej Skeb Yeekekeâ : Skeâ
}e#eefCekeâ efkeM}s<eCe

[e@Ê DeefYeveke veejeÙeCe DeeÛeeÙe& [e@Ê mebieerlee hebef[le
mebieerle efMe#ekeâ, Øeesheâsmej, ieeÙeve efkeYeeie, mebieerle Skeb cebÛe keâ}e mebkeâeÙe,
meWš^} efnbot ykee Ùepe mkeât}, keejeCemeer keâeÊ efnÊ efkeÊ efkeÊ, keejeCemeer

meejebMe

keâ}e keâer meceer#ee kesâ Debleie&le keâ}ekeâej kesâ }#eCeeW kesâ efveOee&jCe kesâ efyevee efkeâmeer Yeer keâ}e keâer vÙeeÙe mebiele
meceer#ee keâoeefhe mebYeke veneR nw~ Fmeeref}S keâ}e Meeefm$eÙeeW kesâ Éeje keâ}ekeâej kesâ }#eCeeW keâes efveefMÛele keâjves keâe
ØeÙelve Deveeefo keâe} mes ner neslee jne nw~ ÙeÅeefhe Ùes }#eCe osMe-keâe}-heefjefmLeefleÙeeW Deeefo kesâ DeeOeej hej
heefjkele&veMeer} Yeer nesles nQ leLeeefhe kegâÚ }#eCe Ssmes Yeer nesles nQ pees meYeer osMe keâe} ke heefjefmLeefleÙeeW ceW meceeve ™he
mes ØeYeekekeâejer peeve heÌ[les nQ~ ØeefleYee, kÙeglheefòe Skeb DeYÙeeme keâ}ekeâej kesâ kegâÚ Ssmes ner mLet} }#eCeeW keâe
ØeefleefveefOelke keâjles nQ, pees hetCe&leÙee meeke&Yeewefcekeâ nesles nQ~ Øemlegkeâle }sKe ceW keâ}ekeâej kesâ Gve }#eCeeW keâe efkemle=le
efkekesÛeve efkeM}s<eCe efkeâÙee ieÙee nw efpevneW ves keâ}e ceveeref<eÙeeW kesâ Éeje ienveleehetke&keâ efkeÛeej-efkeceMe& kesâ Ghejeble nceejs
efkeefYeefVe Meem$e «ebLeeW ceW mLeeve Øeehle efkeâÙee nw~

mebkesâle Meyo

keâ}e, ØeefleYee, keâ}ekeâej, jme, hejbheje

Yetefcekeâe :

YeejleerÙe keâekÙe Meem$e  ceW ØeefleYee (Talent) keâer
efkekesÛevee keâjles meceÙe DeeÛeeÙeeX ves ØeefleYee kesâ ØecegKe
™he mes oes Øekeâej yeleeÙes nQ :

1. keâejefÙe$eer ØeefleYee

2. YeekeefÙe$eer ØeefleYee

Ghejesòeâ oesveeW ØekeâejeW ceW mes keâejefÙe$eer ØeefleYee keâe
mebyebOe cegKÙe ™he mes keâ}ekeâej mes Skeb YeekeefÙe$eer ØeefleYee
keâe mebyebOe Yeekekeâ mes ceevee peelee nw~ hejbleg met#celee mes
efkeÛeej keâjves hej nce Ùen heeles nQ efkeâ Fve oesveeW ØekeâejeW
keâe mebyebOe keâ}ekeâej DeLekee ßeeslee mes De}ie-De}ie
peesÌ[vee YeÇce keâer efmLeefle GlheVe keâjlee nw~ ojDeme}

yeele Ùen nw efkeâ keâ}ekeâej ceW kesâke} keâejefÙe$eer ØeefleYee
ner veneR yeefukeâ YeekeefÙe$eer ØeefleYee Yeer nesleer nw~ Gmeer
YeekeefÙe$eer ØeefleYee kesâ ceeOÙesce mes ner keâ}ekeâej keCÙe&
kemleg DeLekee YeekeeW keâes Deelceemeele keâjves ceW me#ece
neslee nw Skeb Fme Yeekeve kesâ heMÛeeled ner keâ}ekeâej keâer
keâejefÙe$eer ØeefleYee meef›eâÙe nesleer nw~ Dele: Ùen keâne pee
mekeâlee nw efkeâ keâ}ekeâej ceW ØeefleYee kesâ oesveeW ØekeâejeW kesâ
yeerpe efkeÅeceeve jnles nQ~ nceejer Fme yeele keâer hegef<š nsleg
ØeceeCe mke™he efvecveef}efKele M}eskeâ OÙeelekÙe nw :

‘‘ØeefleYeeleejlecÙessve Øeefle…es Yegefke YetefjOee~~
Yeekekeâmleghe keâefke: ØeeÙees ve YepelÙe Oeceeb oMeeced~~1

DeLee&led keâefke ØeefleYee kesâ ceeOÙece mes Skeâ leejlecÙe?
ceW Øeefle…e lees Øeehlee keâjlee ner nw hejbleg meeLe ner meeLe
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YeekeefÙe$eer ØeefleYee Gmes efkeâmeer efmLeefle ceW Yeer oerve-nerve
oMee keâes Øeehle veneR nesves osleer~ Fme Øekeâej Ghejesòeâ
GæjCe Skeb efkekesÛeve kesâ DeeOeej hej Deye Ùen efveMÛeÙehetke&keâ
keâne pee mekeâlee nw efkeâ keâ}ekeâej ceW ØeefleYee kesâ oesveeW
ØekeâejeW keâe meceekesMe neslee nw hejbleg oesveeW ØekeâejeW ceW
cee$ee Yeso DekeMÙe neslee nw~ DeLee&led ØeeÙe: YeekeefÙe$eer
ØeefleYee keâer leg}vee ceW keâejefÙe$eer ØeefleYee DeefOekeâ meef›eâÙe
nesleer nw~

FvneR meye yeeleeW hej efkeÛeej keâjkesâ hegjeleve DeeÛeeÙeeX
keâer OeejCeeSB Yeer keâefke Deewj Yeekekeâ ceW efkeMes<e Deblej
veneR ceeveleer~ DeeÛeeÙe& jepeMesKej keâe efvecveebefkeâle GæjCe
Fme yeele keâer Ye}er-YeeBefle hegef<š keâjlee nw :

keâ: hegvejveÙeesYe&soes ÙelkeâjefkeYee&keÙeefle YeekekeâßÛe
keâefke: FlÙeeÛeeÙee&:~

DeLee&led keâefke keâes Yeer DeekeMÙekeâ ™he mes jÛevee
keâe Yeekeve keâjvee heÌ[lee nw leLee Skeâ meÛÛes Skeb meheâ}
Yeekekeâ ceW Yeer keâefkelkeÙe nesvee hejceekeMÙeÛekeâ nw~

ØeeÛeerve DeeÛeeÙeeX keâer ØeefleYee mebyebOeer Fme YeÇebefle
keâes cenekeâefke keâeef}oeme peer ves otj efkeâÙee leLee keâejefÙe$eer
leLee YeekeefÙe$eer ØeefleYee kesâ Yeso leLee DeYeso ceW mecevkekeÙe
mLeeefhele efkeâÙee~ Gvekesâ Devegmeej Ye}s ner keâ}ekeâej Skeb
Yeekekeâ keâer keâesefšÙeeB Deeheme ceW efceefßele Øeleerle nesleer nQ
hejbleg Debleleesielkee nceW oesveeW ceW mhe<š Yeso keâes mkeerkeâej
keâjvee ner heÌ[lee nw~ Gvekesâ Devegmeej keâefkeòke Skeb
Yeekekeâòke efye}kegâ} De}ie-De}ie lelke  nQ- efke<eÙe keâer
Âef<š mes Yeer leLee mke™he keâer Âef<š mes Yeer Skeb peye Yeer
keâefkeòke Skeb Yeekekeâòke ceW Skeâòke heefj}ef#ele neslee nw
keneB leejleefcekeâ Âef<škeâesCe mes efkeÛeej keâjves hej ØeOeevelee
kesâ DeeOeej hej ner keâ}ekeâej DeLekee Yeekekeâ keâe mJe™he
efveOee&efjle neslee nw~ DeLee&led peneB keâefkeòke keâer ØeOeevelee
nes Gme kÙeefòeâ keâes keâefke ceevee peeÙesiee Skeb peneB
Yeekekeâòke keâer ØeOeevelee nes Gme kÙeefòeâ keâes Yeekekeâ ceevee
peeÙesiee~ hejbleg Fmekeâe DeLe& Ùen keâoeefhe veneR mecePevee
ÛeeefnS efkeâ keâefke ceW Yeekekeâòke keâe meke&Lee DeYeeke neslee
nw leLee Yeekekeâ keâefkelke kesâ meejs }#eCeeW mes nerve neslee
nw~ keâne Yeer ieÙee nw efkeâ- GheOesÙemeebkeâÙe&sÓefhe

GheeOejsmeebkeâÙee&led 3 DeLee&led DeeßeÙe keâer Skeâlee nesves
hej Yeer oes efYeVe Oece& keâoeefhe Skeâ veneR nes mekeâles~ Fme
Øekeâej Ùen keâne pee mekeâlee nw efkeâ keâ}ekeâej Skeb
Yeekekeâ efkeâ oes efYeVe keâesefšÙeeW keâe efvecee&Ce meke&Lee meeLe&keâ
nw~ efkeefYeVe Meem$e«ebLeeW ceW keâ}ekeâej Skeb ßeeslee kesâ
}#eCeeW keâe efveOee&jCe keâF& efYeVe-efYeVe Âef<šÙeeW mes efkeâÙee
ieÙee nw efpeveceW mes keâ}ekeâej kesâ }#eCeeW kesâ kegâÚ ØecegKe
Yeso-ØeYesoeW keâe keCe&ve Deeies efkeâÙee pee jne nw~

efkeefYeVe Meem$e«ebLeeW ceW keefCe&le keâ}ekeâej kesâ }#eCe :

YeejleerÙe meeefnlÙe Meem$e ceW keâekÙe nsleg kesâ Øemebie
ceW DeLee&led keâ}e me=peve kesâ keâejCeeW kesâ Øemebie ceW keâ}ekeâej
(ØeefleYee) hej Yeer yengle efkemleej mes efkeÛeej efkeâÙee ieÙee
nw leLee meYeer meeefnlÙekeâ Meeefm$eÙeeW ves Deheves-Deheves
celeevegmeej keâ}ekeâej kesâ }#eCe yeleeÙes nQ~ keâ}ekeâej
mebmeej keâe DevegMeer}ve keâjles ngS GmeceW efveefnle efkeYetefleÙeeW
mes ØeYeeefkele neslee nw Deewj Gme ØeYeeke mes keâ}ekeâej kesâ
Deboj efÚheer ngF& Meefòeâ DeLekee ØeefleYee Øemhegâefšle Ùee
ØekeâeefMele nesleer nw~ Fme ØeefleYee keâe "erkeâ-"erkeâ GheÙeesie
ken kesâke} Gmeer DekemLee ceW keâj mekeâlee nw peyeefkeâ ken
Deheves ceveesiele ™heeW Deewj efmLeefleÙeeW keâes Skeâ JÙeJeefmLele
›eâce ceW DeefYekÙeòeâ keâjves keâer Meefòeâ jKelee nes~ Fme
Øekeâej keâ}e me=peve kesâ leerve cenlkehetCe& keâejkeâ nesles nQ
pees efkeâmeer Yeer keâ}ekeâej ceW nesvee yengle DeekeMÙekeâ nQ :

1. ØeefleYee

2. }eskeâ efvejer#eCe DeLekee kÙeglheefòe (efMe#ee)

3. DeYÙeeme

Meefòeâefve&hegCelee}eskeâMeem$e keâekÙeegÅekes#eCeeled~
keâekÙe%eefMe#eÙeeYÙeeme Fefle nslegmleogÆkes~~4

keâ}ekeâej kesâ Deboj kesâ Ghejesòeâ Fve leerveeW iegCeeW ceW
mes ØeefleYee keâes mekee&efOekeâ cenlkehetCe& ceevee peelee nw
Fmekeâe keâejCe Ùener nw efkeâ ØeefleYee ken yeerpe nw efpemekesâ
Éeje keâ}e nceW ke=#e kesâ ™he heâ}leer-heât}leer efoKeeF&
osleer nw~ Fmeer mes mebyebefOele Skeâ heefMÛeceer keânekele Yeer
ØeÛeef}le nw efkeâ - ‘‘Artist are born not made’’
Fme keânekele ceW born mes DeefYeØeeÙe ØeefleYee kesâ GÆke
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mes ner nw~ nceejs ØeeÛeerve «ebLeeW ceW Yeer Fme leLÙe keâes
ÙeLeekele mkeerkeâej efkeâÙee peelee nw -

vejlkeb og}&Yeb }eskesâ efkeÅee le$e megog}&Yee~

keâefkeòkebe og}&Yeb le$e Meefòeâmle$eeefhe og}&Yee~5

DeLee&led mebmeej ceW ceveg<Ùelke DelÙeble og}&Ye nw~
ceveg<Ùe nesves kesâ yeeo efkeÅee keâer Øeeefhle yengle keâef"ve nw,
efkeÅee keâer Øeeefhle nesves hej Yeer keâefkelke og}&Ye nw Deewj
keâefkelke keâer Øeeefhle nes peeves hej Yeer Gmekeâer DeefYekÙeefòeâ
kesâ ef}S ØeefleYee DelÙeble og}&Ye nw~ Ùen ØeefleYee oes
Øekeâej keâer ceeveer ieF& nw- menpee Deewj GlheeÅee~ keâYeer-
keâYeer keâ}ekeâej ceW pevce kesâ meeLe ner Ssmeer efke}#eCe
ØeefleYee efoKeeF& osleer nw efpemekesâ keâejCe ken keâ}e me=peve
ceW DeefYe™efÛe jKelee nw Deewj yengle keâce DekemLee mes ner
keâ}e me=peve ceW Øeke=òe nes peelee nw~ MewMeke keâe} keâer
Ùen Ûecelke=âefle menpee ØeefleYee kesâ keâejCe ner mebYeke nesleer
nw~ Fmekesâ efkehejerle GlheeÅee ken ØeefleYee nw efpemes keâ}ekeâej
kesâ Éeje Deefpe&le efkeâÙee peelee nw~ DeLee&led ken mebmkeâej
efpemekesâ Éeje menpee Meefòeâ kesâ DeYeeke ceW DeLekee Deuhe
cee$ee ceW nesves hej Yeer keâesF& keâ}ekeâej jmehetCe& jÛeveeÙeW
keâjves ceW meceLe& nes peelee nw Gmes GlheeÅee ØeefleYee keânles
nQ~ Fmeer GlheeÅee ØeefleYee kesâ Debleie&le ner keâ}ekeâej kesâ
Mes<e oes DevÙe iegCeeW kÙeglheefòe Deewj DeYÙeeme keâe Yeer
meceekesMe nw~

kÙeglheefòe leerve Øekeâej mes Deefpe&le keâer peeleer nw :

1. }eskeâ keâe efvejer#eCe

2. Meem$e «ebLeeW keâe DevegMeer}ve

3. hejbheje keâer efveke&nve

}eskeâ keâe efvejer#eCe Fme keâejCe pe™jer neslee nw
keäÙeeWgefkeâ keâ}e-heer"erkeâe lees meceepe DeLee&led }eskeâ ner
neslee nw~ efpeme Øekeâej efyevee ienjer veeRke kesâ efkeâmeer YekÙe
cen} keâe efvecee&Ce veneR nes mekeâlee Gmeer Øekeâej efyevee
}eskeâ kesâ efvejer#eCe kesâ keâ}ekeâej Deheveer keâ}eke=âefle keâe
™he efveOee&jCe veneR keâj mekeâlee~ efvejer#eCe kesâ mebyebOe ceW
keâ}ekeâej kesâ Deboj oes iegCeeW keâer Dehes#ee nesleer nw :

1. efvejeref#ele kemleg kesâ mke™he keâes ùoÙebiece keâjves keâer
Meefòeâ~

2. ØelÙeskeâ heefjefmLeefle ceW Deheves Deehe keâes jKekeâj
Gmekeâer DevegYetefle keâj mekeâves keâer #ecelee~

hen}er Meefòeâ ceW yegefæ leòke mes keâece }svee neslee nw
Deewj otmejer ceW ùoÙeleòke mes~ DeLee&led hen}er %eeve
ØeOeeve Deewj otmejer Yeeke ØeOeeve~ hen}er Meefòeâ ceW keCÙe&
efke<eÙe kesâ met#ce-Deeflemet#ce yÙeewjeW keâe %eeve Dehesef#ele
neslee nw Deewj otmejer kesâ Devegkeât} Yeeke «eenkeâlee~ Fme
Øekeâej Ùen mhe<š osKee pee mekeâlee nw efkeâ keâ}e me=peve
kesâ ef}S yeesOe ke=efòe Deewj jeie ke=efòe oesveeW keâe ner mecÙekeâ
Ùeesie DeekeMÙekeâ neslee nw~

}eskeâ efvejer#eCe kesâ yeeo Yeer mebyebefOele efkeOee kesâ
Meem$eeW keâe DevegMeer}ve DeekeMÙekeâ neslee nw keäÙeeW efkeâ
efyevee Meem$eeW keâe DevegMeer}ve efkeâÙes ngS keâ}ekeâej keâes
Deheveer DevegYetefleÙeeW keâes DeefYekÙeòeâ keâjves keâer ØeCeeef}ÙeeW,
Øeke=efòeÙeeW ke Mewef}ÙeeW Deeefo keâe mecÙekeâ %eeve veneR nes
heelee~ Meem$e DeOÙeÙeve mes Gmekesâ %eeve Ûe#eg Keg}les nQ~
Fmeer keâejCe pees keâ}ekeâej Meem$eeW keâe DeOÙeÙeve efkeâÙes
efyevee ner keâ}e jÛevee ceW Øeke=òe neslee nw Gmes DebOee keâne
peelee nw keäÙeeWefkeâ DeeBKeeW kesâ meeLe efke<eÙeeW keâe «enCe
efpeleveer met#celee Deewj mej}lee mes nes mekeâlee nw ken
DebOes jnves hej keâoeefhe veneR nes mekeâlee~ Dele: Ùen
mhet<š nw efkeâ keâ}ekeâej kesâ ef}S Meem$eeWe keâe DeOÙeÙeve
efke<eÙeeW keâes met#celee Deewj Megælee kesâ meeLe mej}lee mes
ØeoefMe&le keâjves kesâ ef}S ner neslee nw vee efkeâ heebef[lÙe
ØeoMe&ve kesâ ef}S~ Ssmee Yeer osKee peelee nw efkeâ kegâÚ
keâ}ekeâejeW kesâ heebef[lÙe ØeoMe&ve keâes }#Ùe keâjkesâ kegâÚ
}esie Meem$e keâer Ghes#ee Yeer keâjves }ieles nQ leLee Meem$e
keâes ietÌ{ keânkeâj Gmemes efkejle nes peeles nQ~ Ssmeer efmLeefle
ceW og<heefjCeece Ùen neslee nw efkeâ DeÛÚs mes DeÛÚs keâ}ekeâejeW
keâer jÛeveeDeeW ceW Yeer keâneR-keâneR YeÙeevekeâ DeMegefæÙeeB
efoKeeF& osleer nQ~

Meem$eevegMeer}ve kesâ Debleie&le ner hejbheje keâe DeOÙeÙeve
Yeer Deelee nw~ kemlegle: hejbheje keâe DeOÙeÙeve Yeer keâ}ekeâej
keâer Deheveer henÛeeve Skeb keâ}e me=peve keâer megiecelee kesâ
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ef}S ner neslee nw~ hejbheje keâes ÚesÌ[keâj Ûe}ves mes
keâ}ekeâej keâer jÛevee yesces} meer Øeleerle nesves }ieleer nw~
hejbheje kesâ Éeje keâ}e me=peve ceW kewmes ner Deemeeveer nesleer
nw pewmes heg} yeve peeves hej veoer keâes heej keâjvee Deemeeve
nes peelee nw~ jeceÛeefjleceeveme ceW leg}meeroeme peer ef}Keles
nQ efkeâ :

Deefle Deheej pes meefjleyej peeQ ve=he mesleg keâjeefnb~

ÛeefÌ{ efheheeref}keâG hejce }Ieg efyeveg ßece heejefn peeefnb~6

pees veoer heej keâjves kesâ ef}S heg} keâe GheÙeesie
veneR keâjvee Ûeenlee ken heej keâjves keâer FÛÚe nesles ngS
Yeer Ùee lees veoer ceW Glejves keâe meenme ner veneR keâjsiee
Deewj Ùeefo keâneR meenme efkeâÙee Yeer lees yenles-yenles keâye
efkeâveeje heeÙesiee Ùen keâne veneR pee mekeâlee DeLee&led Ssmes
keâ}ekeâej kesâ ef}S meeOÙe lekeâ hengBÛevee keâef"ve nes
peelee nw pees hejbheje keâer Dekens}vee keâjles nQ~

keâ}ekeâej kesâ }#eCeeW ceW leermeje meyemes cenlkehetCe&
}#eCe DeYÙeeme nw~ DeYÙeeme kesâ DeYeeke ceW keâ}e
me=peve nes lees DekeMÙe mekeâlee nw hejbleg ken me=peve Skeâ
kÙekeefmLele ™he keâYeer veneR hee mekeâlee~ Ùener keâejCe nw
efkeâ meYeer hegjeves Øeefleef…le keâ}ekeâej Deheves ieg™DeeW kesâ
ÙeneB IebšeW DeYÙeeeme efkeâÙee keâjles Les~ efyevee DeYÙeeme kesâ
ØeefleYee Deewj kÙeglheefòe keâYeer Yeer keâ}ekeâej keâer jÛevee ceW
menÙeesie veneR keâjleer nw Skeb DeYÙeeme keâer Ùen Øeef›eâÙee
efvejblej Ûe}ves kee}er Øeef›eâÙee ceeveer peeleer nw~ DeLee&led
keâ}ekeâej kesâ keâ}e peerkeve DeejbYe nesves kesâ meeLe ner Ùen
Meg™ nesleer nw Deewj keâ}e keâer peerkeve}er}e kesâ meeLe ner
Ùen meceehle nesleer nw~

Ghejesòeâ efkekesÛeve mes Ùen mhe<š nw efkeâ Meem$eeW ceW
keâ}ekeâej kesâ pees leerve iegCe yeleeÙes ieS nQ keâ}e me=peve
kesâ ef}S efkeâmeer Yeer keâ}ekeâej ceW Gve leerveeW iegCeeW keâe
SkeâmeeLe nesvee hejce DeekeMÙekeâ nw~ Fmes Skeâ keâekÙe-
jLe ceW ™hekeâ kesâ Éeje keâefkekej efYeKeejeroeme ves yeÌ[s ner
ceveesjce {bie mes efvecveebefkeâle mekewÙes ceW mhe<š efkeâÙee nw :

meefòeâ keâefyeòece yeveeFyes keâer efpeefnb pevceveÚ$e
ceW oerveer efyeOeeleQ~

keâekÙe keâer jerefle efmeKÙees megkeâyeerve meeW osKeer
megveer yeng }eskeâ keâer yeeleQ~

‘oemepet’ peeceW Skeâ$e Ùes leervÙeew yevew keâefyelee
cevejesÛekeâ leeleQ~

Skeâ efyevee ve Ûe}w jLe pewmeW OegjbOej metle efkeâ
Ûe›eâ efveheeleQ~

Fmekesâ De}ekee DeeÛeeÙe& keeceve ves Yeer keâ}ekeâej
kesâ mebyebOe ceW Fme Øekeâej kesâ efkeÛeej keâe Ghe›eâce efkeâÙee
nw~ Deheves keâekÙeMeem$eerÙe «ebLe kesâ hen}s DeefOekeâjCe kesâ
otmejs DeOÙeeÙe kesâ hen}s met$e ceW GvneWves keâefkeÙeeW
(keâ}ekeâejeW) kesâ oes Øekeâej yeleeÙes nQ : DejesÛeefkeâve:
mele=CeeYÙekeneefjCeßÛe keâkeÙe:~8 DeLee&led keâefke oes
Øekeâej kesâ nesles nQ DejesÛekeâer Deewj mele=CeeYÙekenejer~
FmeceW keâefke kesâ }#eCeeW kesâ ef}S efpeve oes MeyoeW keâe
ØeÙeesie ngDee nw kes oesveeW Meyo heeefjYeeef<ekeâ nQ keäÙeeWefkeâ
DejesÛekeâer keâe DeLe& neslee nw - ken kÙeefòeâ efpemes De™efÛe
keâe jesie nes ieÙee nw hejbleg ÙeneB hej DejesÛekeâer keâe DeLe&
‘efkekeskeâMeer} keâefke’ nw~ Fmeer Øekeâej mele=CeeYÙekenejer keâe
Meeefyokeâ DeLe& neslee nw- pees le=Ce keâe Yeer Ye#eCe keâj }s
hejbleg }e#eefCekeâ ™he mes ÙeneB Fmekeâe DeLe& ‘DeefkekeskeâMeer}
keâefke’ nw~ Fme Øekeâej DeeÛeeÙe& keeceve ves keâ}ekeâej kesâ
}#eCeeW keâes yengle ner mLet} ™he ceW (efkekeskeâMeer} keâefke
Deewj DeefkekeskeâMeer} keâefke) yeleeÙee nw~

DeeÛeeÙe& keeceve kesâ yeeo jepeMesKej ves Dehes#eeke=âle
met#ce Âef<š mes keâ}ekeâej kesâ }#eCeeW keâe GhemLeeheve
efkeâÙee nw~ Gvekesâ Devegmeej :

efÉefkeOeb efMe<ÙeceeÛe#eles~
Ùeogle yegefæceeveeneÙe&yegefæßÛe~

ÙemÙe efvemeie&le: Meem$ecevegOeekeefle yegefæ: me yegefæceeved~
ÙemÙed Ûe Meem$eeYÙeeme: mebmkegâ™les yegefæcemeekeeneÙe&yegefæ:~9

DeLee&led efMe<Ùe  (keâefke, keâ}ekeâej) ØecegKe ™he mes
oes Øekeâej kesâ nesles nQ - yegefæceeve Skeb DeeneÙe&yegefæ~
hen}s Øekeâej keâe keâefke Meem$ekeieeefnveer yegefæ keâe mkeeceer
neslee nw leLee otmeje efMe#ee Skeb DeYÙeeme kesâ Éeje ken
yegefæ Øeehle keâjlee nw~ Deeies GvneWves keâne efkeâ yegefæceeve
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efMe<Ùe mebkesâle cee$e mes ner meyekegâÚ mecePe }slee nw hejbleg
otmeje meMebefkeâle jnlee nw leLee Mebkeâe efvekeejCe nsleg Gmes
DeYÙeeme Skeb efMe#ee keâer meneÙelee }sveer heÌ[leer nw~

Fmekesâ De}ekee ØeefleYee, efke<eÙe, DekemLee Deeefo
De}ie-De}ie Âef<šÙeeW mes Yeer keâ}ekeâej kesâ efkeefYeVe
}#eCeeW keâe efveOee&jCe osKeves keâes efce}lee nw efpeveceW mes
kegâÚ ØecegKe Yeso-ØeYesoeW keâe keCe&ve Deeies nw~

efke<eÙe keâer Âef<š mes :

efke<eÙe keâer Âef<š mes keâ}ekeâej keâer leerve keâesefšÙeeB nQ :

1. Meem$e keâefke : Meem$e keâefke kesâ Yeer leerve GheYeso
nQ- hen}e ken keâefke DeLekee keâ}ekeâej pees Meem$e
keâe efvecee&lee neslee nw, otmeje ken keâ}ekeâej pees
Meem$e ceW Deheveer keâ}e keâe efvekesMe keâjlee nw leLee
leermeje ken keâ}ekeâej pees keâ}eke=âefle ceW Meem$eeLe&
keâe efve™heCe keâjlee nw~

2. keâekÙe keâefke : keâekÙe keâefke kesâ Yeer Dee" GheYeso
nesles nQ- jÛevee keâefke, Meyo keâefke, DeLe& keâefke,
De}bkeâej keâefke, Gefòeâ keâefke, jme keâefke, ceeie&
keâefke Skeb Meem$eeLe& keâefke~ Fve meYeer GheYesoeW keâe
efveOee&jCe ØeOeevelee kesâ DeeOeej hej ner efkeâÙee ieÙee
nw leLee efpevekesâ veece mes ner Gvekesâ }#eCeeW keâe
mecÙekeâ %eeve nes peelee nw Fmeer keâejCe ÙeneB hej
Gmekeâer efkemle=le kÙeeKÙee  DevegheÙeesieer ke Devehesef#ele
nw~

3. GYeÙe keâefke : pewmee efkeâ veece mes ner mhe<š  nw
Fme Øekeâej kesâ keâefke DeLekee keâ}ekeâej ceW Ghejesòeâ
oesveeW ØekeâejeW kesâ keâ}ekeâejeW kesâ iegCeeW keâe meceekesMe
neslee nw~

DekemLeele keâer o=ef<š mes :

DekemLeele keâer Âef<š mes keâ}ekeâejeW kesâ ome Øekeâej
yeleeÙes ieÙes nQ -

1. keâekÙe efkeÅee mveelekeâ : Ssmee keâ}ekeâej pees
keâefkelke Øeeefhle keâer Dekeâeb#ee mes ieg™kegâ} Deeefo ceW
jnkeâj efMe#ee «enCe keâjlee nw Skeb ieg™ keâer Gheemevee
keâjlee nw ken keâekÙe efkeÅee mveelekeâ keân}elee nw~

2. ùoÙe keâefke : Ssmee keâ}ekeâej pees ceeveefmekeâ ™he
mes jÛevee keâjlee nes hejbleg oes<e-YeÙe kesâ keâejCe Gmes
Øekeâš vee keâjlee nes ken ùoÙe keâefke keân}elee nw~

3. DevÙeeheosMeer : DeLee&led ken keâ}ekeâej pees Deheveer
jÛevee keâes Dee}esÛevee DeLekee efveboe Deeefo kesâ YeÙe
mes hejkeâerÙe yeleekeâj Øemlegle keâjlee nes~

4. mesefkelee : Ssmee keâ}ekeâej pees jÛevee ceW Øeke=òe nes
ieÙee nes Deewj efkeâmeer hetke&keleer& keâ}ekeâej keâes DeeoMe&
ceevekeâj Gmekeâer ÚeÙee ceW ner DeYÙeeme keâjlee nes~

5. Iešceeve : Ssmee keâ}ekeâej pees yeÌ[er jÛeveeÙeW
keâjves ceW me#ece veneR neslee leLee kesâke} hegâškeâj
™he mes ØeMemle jÛeveeSB ner keâjlee nes~

6. cenekeâefke : Ssmee keâ}ekeâej pees efmehe&â ØeyebOe
™heer ner jÛeveeSB ner keâjlee nes~

7. keâefkejepe : Ssmee keâ}ekeâej pees efYeVe-efYeVe  Mewef}ÙeeW
ceW, efYeVe-efYeVee efkeOeeDeeW ceW leLee efYeVe-efYeVe jmeeW
ceW jÛevee keâjves ceW kegâMe} nes~ Ssmes keâ}ekeâej
peiele ceW efyej}s ner nesles nQ~

8. DeekesefMekeâ : Ssmes keâ}ekeâej pees efkeâmeer Yeer Øekeâej
kesâ DeekesMe kesâ ØeYeeke ceW ner jÛevee keâjves ceW me#ece
nesles neW~

9. DeefkeÛÚsoer : Ssmee keâ}ekeâej pees Deheveer
FÛÚeDeevegmeej peye Ûeens leye DeefkeefÚVe ieefle mes
jÛevee keâj mekesâ~

10. meb›eâeceefÙelee : Ssmee keâ}ekeâej pees Deheveer meeOevee
keâer efmeefæ kesâ heefjCeecemke™he Yeekekeâ keâes Yeer
mejmkeleer keâe meb›eâceCe keâjeves ceW me#ece nes~

DeYÙeeme keâer Âef<š mes :

DeYÙeeme keâer Âef<š mes keâ}ekeâejeW keâer Ûeej keâesefšÙeeB
efveOee&efjle keâer ieF& nQ :

1. DemetÙe&cheMÙe : DeLee&led Ssmee keâ}ekeâej pees heke&leerÙe
iegheâeDeeW Deeefo ceW yew"keâj DeYÙeeme keâjlee nes~
keânves keâe leelheÙe& Ùen nw efkeâ ken keâ}ekeâej pees meke&Lee
Skeâeble ceW Deheveer efkeÅee keâe DeYÙeeme keâjlee nes~
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2. efve<eCCe : DeLee&led ken keâ}ekeâej pees efmehe&â leYeer
jÛevee keâjs peye ken DeefYeefveefke<š nes (cet[ ceW
Deeves hej)~

3. oòeekemej : DeLee&led Ssmee keâ}ekeâej pees
peerefkekeâesheÙeesieer Skeb Meejerefjkeâ kÙemleleeDeeW mes cegòeâ
nesves hej DekekeâeMe efce}ves hej ner jÛevee keâjs~
meeceevÙe  Yee<ee ceW FvnW  MeewefkeâÙee keâ}ekeâej Yeer
keân mekeâles nQ~

4. ØeeÙeespeefvekeâ : Ssmee keâ}ekeâej pees Øemebie DeLekee
ØeÙeespeve efkeMes<e kesâ ef}S jÛevee keâjlee nes~

keâefkelkeepe&ve keâer Âef<š mes :

keâefkelkeepe&ve keâer Âef<š mes DeLee&led keâ}ekeâej kesâ
keâ}elcekeâ iegCe efkekeâefmele keâjves kesâ GheeÙe kesâ ™he ceW
DeeÛeeÙe& #esceWõ ves ‘keâefkekeâC"eeYejCe’ ceW keâ}ekeâejeW kesâ
leerve Yeso yeleeÙes nQ :

1. Deuhe-ØeÙelve-meeOÙe : Fme Øekeâej kesâ keâ}ekeâej
keâes efkeefYeVe lelkekesòeeDeeW kesâ mece#e yew"keâj Gvemes
Meem$e %eeve keâe Depe&ve keâjvee ÛeeefnS leLee ieg™
keâe Ûegveeke Yeer Ssmee veneR nesvee ÛeeefnS pees kesâke}
leeefke&âkeâ DeLekee kewÙeekeâjCe ner nes~ keäÙeeWefkeâ leeefke&âkeâ
kÙeefòeâ keâes metefòeâ }eflekeâe kesâ efkekeâeme ceW efkeIve
yeleeÙee ieÙee nw~ Fme Øekeâej kesâ ØeÙeemeeW mes keâ}ekeâej
kesâ keâ}elcekeâ iegCeeW keâe efkekeâeme neslee nw~

2. ke=âÛÚ^ meeOÙe : Fme Øekeâej kesâ keâ}ekeâej keâes
Feflenemeefke%e leLee Yeefke<Ùeefke%e Deeefo meYeer Øekeâej
kesâ keâ}ekeâejeW keâer jÛeveeDeeW keâe DeOÙeÙeve keâjvee
ÛeeefnS leLee yejeyej Fme yeele mes meÛesle jnvee
ÛeeefnS efkeâ Gmekeâer jÛevee ceW leeefke&âkeâeW keâer G«e
iebOe keâe mheMe& vee nes heeÙes~ Fme Øekeâej kesâ
keâ}ekeâej keâes Deheveer efkeOee kesâ yeÌ[s keâ}ekeâejeW kesâ
meeLe heÙee&hle heefjÛeÛee& keâjveer ÛeeefnS leLee Gvekeâer
jÛeveeDeeW keâes ner vekeerve ™he ceW {e}keâj DeYÙeeme
keâjvee ÛeeefnS~

3. DemeeOÙe : ken keâ}ekeâej efpemeceW keâ}elcekeâ ØeefleYee
keâe meke&Lee DeYeeke neslee nw leLee efpemehej kÙeekeâjCe,

leke&â pewmes keâke&âMe keebieceÙe kesâ DeOÙeÙeve keâe ØeYeeke
nes Fme Øekeâej kesâ keâ}ekeâej keâes DemeeOÙee keâ}ekeâej
ceevee peelee nw keäÙeeW efkeâ Gmekesâ ef}S lees meejs
ØeÙelve efve<heâ} ner nes peeles nQ~ Ssmes keâ}ekeâej keâer
leg}vee Meem$eeW ceW Gme ieOes mes keâer ieF& nw efpemes ieeve
keâ}e keâer efMe#ee Øeoeve keâer pee jner nes~

Fme Øekeâej YeejleerÙe meeefnlÙe Meem$e kesâ }ieYeie
meYeer DeeÛeeÙeeX ves keâ}ekeâej kesâ }#eCeeW hej efkeÛeej
Deheves-Deheves Âef<škeâesCe mes efkeâÙee nw leLee }ieYeie
meYeer ØecegKe efkeÛeejkeâeW kesâ efkeÛeejeW keâe Gu}sKe nce keâj
Ûegkesâ nQ~ Fmekesâ De}ekee Yeer #esceWõ Deeefo efkeÛeejkeâeW ves
Yeer keâ}ekeâej kesâ }#eCe yeleeÙes lees DekeMÙe nQ hejbleg kes
}#eCe Ghejesòeâ  keefCe&le }#eCeeW keâer kÙeeKÙee ner keâns
pee mekeâles nQ~

efve<keâ<e& :

efve<keâ<e&le: Ùener keâne pee mekeâlee nw efkeâ keâ}ekeâej
kesâ }#eCeeW keâe efkeÛeej osMe Skeb keâe} keâer meercee ceW
jnkeâj Yeer Gmekeâer meercee mes hejs peekeâj ner efkeâÙee peevee
ÛeeefnS keäÙeeWefkeâ Ùes }#eCe meeke&Yeewefcekeâ Skeb MeeÕele nesles
nQ~ ÛetBefkeâ keâ}e keâer DeKeC[ meòees Deheves Deehe keâes keâF&
veece Deewj ™heeW ceW kÙeòeâ? keâjleer jnleer nw Fmeef}S
cet}le: meehes#e Âef<š jKeves kee}e ceveg<Ùe Gmekeâer DeKeC[
™helee kesâ oMe&ve veneR keâj heelee Deewj neslee Ùen nw efkeâ
Deheveer meerefcele Âef<š kesâ DeeOeej hej ner ken Deheves
keâ}e kesâ mke™he keâe efveOee&jCe keâjlee nw Skeb meceÙe-
meceÙe hej Gmes keeiyeæ Ùee ef}efheyeæ keâjlee jne nw~
Dele: keâ}ekeâej kesâ efveOee&efjle }#eCeeW keâes hetCe&le: meerceeyeæ
veneR efkeâÙee pee mekeâlee nw~ Ghejesòeâ keefCe&le keâ}ekeâej kesâ
}#eCeeW kesâ Debleie&le keefCe&le keâer ieÙeer meYeer efkeMes<eleeSb
melÙe lees nw hejbleg DehetCe& nesves kesâ keâejCe Debeflece melÙe
veneR nw~ keâ}e Skeb keâ}ekeâej kesâ }#eCeeW kesâ efveOee&jCe
mebyebOeer ÛeÛee& keâe Yeer Deble veneR nw~

keâ}e Skeâ DeveeÙeeme Ûe}ves kee}er lejbie keâer Yeebefle
nesleer nw leLeeefhe efveefMÛele ™he mes GmeceW kegâÚ Ssmes lelke
nesles nQ efpevekesâ DeYeeke ceW keâ}e-me=peve mebYeke veneR nes
mekeâleer~ keâ}ekeâej kesâ ceewef}keâ }#eCeeW ceW ØeefleYee,
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kÙeglheefòe Skeb DeYÙeekeâ Ssmes ner cet}Yetle }#eCe keâns pee
mekeâles nQ pees meYeer osMe-keâe} heefjefmLeefleÙeeW ceW meceeve
™he mes melÙe Skeb ØeYeekekeâejer, ØeceeefCele nesles nQ~

meboYe& «ebLe metÛeer :

1. ef$ehee"er, jececetefle&, YeejleerÙe-meeefnlÙe-oMe&ve, he=ÊmebÊ-85

2. kener, he=ÊmebÊ-86

3. efÉkesoer, hebÊ oMejLe, DeefYeveke jme efmeæeble, he=ÊmebÊ-34

4. efÉkesoer, [e@Ê veeLetjece, cecceške=âle keâekÙe ØekeâeMe, efÉleerÙe
DeOÙeeÙe, M}eskeâ mebKÙee-12

5. ef$ehee"er, jececetefle&, YeejleerÙe-meeefnlÙe-oMe&ve, he=ÊmebÊ-85

6. jeceÛeefjleceeveme, yee}keâeC[, oesne vebÊ13

7. Ûelegke&soer, pekeenj }e}, keâekÙe efveCe&Ùe-efYeKeejer oeme,
he=ÊmebÊ-27

8. ef$ehee"er, jececetefle&, YeejleerÙe-meeefnlÙe-oMe&ve, he=ÊmebÊ-89

9. kener, he=ÊmebÊ-89

10. efceße, DeeÛeeÙe& efkeÕemeveeLe Øemeeo, keebieceÙe efkeceMe&,
he=ÊmebÊ-16

11. kener, he=ÊmebÊ-17

12. ef$ehee"er, jececetefle&, YeejleerÙe-meeefnlÙe-oMe&ve, he=ÊmebÊ-88

13. efceße, ØeleeheveejeÙeCe, DeeÛeeÙe& #esceWõ ke=âle keâefkekeâC"eYejCe,
he=ÊmebÊ-53
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Abstract

The journey of music production from recording to mixing has been transformed

by technology in the digital age. This transformation has given rise to a new wave of

home studios and independent artists. This article explores the evolving field of music

production and delves into the tools and equipment that are essential for recording

musicians. It also has recording tips for achieving flawless performances, discusses

the art of mixing and mastering, and highlights the final steps in the production process.

By analyzing these topics, this article aims to broaden understanding of music

production and appreciate the advancements that technology has brought to the

industry.
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Introduction :

Music production has undergone

significant changes with the advent of

recording technology. Today, musicians

can use a variety of tools and techniques

to create high-quality recordings from the

comfort of their own homes. This article

provides an overview of the role of

recording in music production, including

how it has transformed the music industry.

It also covers the essential equipment

needed for creating professional

recordings, along with tips for achieving

flawless performances. The article then

goes on to explore the art of mixing and

mastering, which are crucial final steps in

the recording process. It examines how

recording has enabled collaboration

among musicians and discusses the rise

of home studios and independent artists.

Finally, the article looks at how

technology is shaping the future of music

production.

Study Area :

The article focuses on the

advancements in the music industry that

has made music recording more affordable

and accessible to the common musician.
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Methods / Methodologies :

Various sources were analyzed,

including music industry publications,

journals and forums. In addition, industry

experts and interviews to gain knowledge

and to know the techniques used in

modern music production. The research

focused on the following areas :

The Role of Recording in Music

Production: An Overview.

How Recording has changed the

Music Industry.

Tools of the Trade: Essential

Equipment for Recording Musicians.

Tips for Recording a Flawless

Performance.

The Art of Mixing: Balancing

Instruments and Vocals in the Studio.

Mastering the tracks: The Final Step

in the Recording Process.

How Recording Brings Musicians

Together.

The Rise of Home Studios and

Independent Artists.

Technology is Changing the

Landscape of Music Production.

The Role of Recording in Music

Production: An Overview :

Recording has become an essential

aspect of music production in the modern

age. From capturing live performances to

creating digital compositions from

scratch, recording technology has made

it easier than ever for artists to create and

share their work. It has also made it

possible for artists to collaborate with

others who may be located in different

parts of the world, leading to a more

diverse and dynamic music scene.

How Recording has changed the Music

Industry :

Recording technology has transformed

the music industry, making it easier for

artists to create professional recordings.

In the past, only those with access to

expensive equipment and recording

studios could create high-quality

recordings. However, with the advent of

affordable recording software and

equipment, more and more artists can now

produce and distribute their music without

relying on a major record label. This has

opened up new opportunities for

musicians to showcase their work and

reach a wider audience.

Tools of the Trade : Essential

Equipment for Recording Musicians :

It’s possible to create a recording with

just a laptop and a microphone, there are

certain pieces of equipment that can make

the process easier and more professional.

These include a high-quality microphone,

a digital audio interface, headphones, and

studio monitors. Other useful tools include

a pop filter, a mic stand, and a shock

mount.

Tips for Recording a Flawless

Performance :

It requires careful preparation and

attention to detail to record a flawless

musical performance. One of the most

important things to consider is the

acoustics of the recording space. It’s

important to choose a space with good

acoustics, or to make modifications to the

space to improve its sound quality. Other

tips include warming up before recording,

using a metronome to maintain consistent

timing, and taking breaks to rest your

voice or instrument.
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The Art of Mixing: Balancing

Instruments and Vocals in the Studio :

Mixing is the process of balancing the

levels and frequencies of different

instruments and vocals to create a

cohesive and well-balanced recording.

This requires careful listening and a good

understanding of how different

instruments and frequencies interact. It’s

important to use EQ (Equalization) and

compression to control the sound of each

instrument and to create a sense of space

and depth in the mix.

Mastering the tracks: The Final Step in

the Recording Process :

Mastering is the final step in the

recording process and involves preparing

the final mix for distribution. This includes

adjusting the overall volume and EQ

(Equalization), as well as adding effects

such as reverb and compression. Mastering

is an important step in ensuring that the

final recording sounds polished and

professional.

How Recording Brings Musicians

Together :

Recording technology has made it

easier than ever for musicians to

collaborate with others. This can lead to

more diverse and dynamic music, as artists

from different backgrounds and genres

come together to create something new.

Recording technology has also made it

possible for musicians to work remotely.

To facilitate the creation of high-

quality recordings, the recording process

itself can also bring musicians together in

unique ways. Recording studios have long

been a hub for collaboration and creativity,

with artists of all genres coming together

to experiment and explore new sounds.

The recording process also allows

musicians to collaborate with producers

and engineers, who can offer valuable

insight and guidance on everything from

song structure to instrumentation.

However, the rise of home recording

technology has also changed the way that

musicians collaborate. With the ability to

record high-quality tracks from the comfort

of their own homes, musicians are no

longer limited by place when it comes to

collaborating with others. Online

communities and platforms have also

emerged, allowing musicians to connect

with each other and collaborate remotely.

The Rise of Home Studios and

Independent Artists :

One of the most significant changes

in the music industry in recent years has

been the rise of home recording technology

and independent artists. With affordable

recording equipment and software widely

available, musicians can now create

professional-quality recordings from the

comfort of their own homes. This has led

to a proliferation of independent artists

and greater accessibility to the music

industry, as musicians no longer need to

rely solely on traditional record labels to

distribute and promote their music.

Technology is Changing the Landscape

of Music Production :

Advancements in technology

continue to have a profound impact on the

music production process. From the rise

of Digital Audio Workstations (DAW) to

the use of artificial intelligence and

machine learning in music creation, new

tools and technologies are constantly

emerging that are changing the way that

music is produced and consumed.
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Conclusion and findings :

The article provides a comprehensive

overview of how recording technology has

transformed the music industry, from

enabling remote collaboration and the rise

of home recording studios to empowering

independent artists. It also covers essential

equipment for recording musicians, tips

for recording a flawless performance, and

the art of mixing and mastering.

The article highlights how technology

is changing the landscape of music

production and consumption, from the use

of Digital Audio Workstations(DAW) to

artificial intelligence and machine

learning in music creation. It emphasizes

the significance of capturing and

preserving the artistry and creativity of

musicians for future generations.

The findings of this article suggest

that recording technology has played a

multifaceted and ever-evolving role in the

music industry. It has empowered

independent artists to create and distribute

their work without the need for a major

record label, as well as facilitated

collaboration and diversity in the music

scene, bringing together artists from

different backgrounds and genres.

However, while recording technology has

made it easier than ever to create high-

quality recordings, it has also presented

unique challenges, such as the need for

careful preparation, attention to detail, and

acoustically treated recording spaces.

In conclusion, recording technology

has played a significant role in the music

industry, revolutionizing the way music is

created, produced, and consumed. The

article provides valuable insights and tips

for musicians, producers, and engineers

to create high-quality recordings and

highlights the importance of preserving

the artistry and creativity of musicians for

future generations.
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keâLeeDeeW ke mebieerle keâe DeblemeËyebOe : Skeâ DeOÙeÙeve
DeMes<e veejeÙeCe efceßee

MeesOe Úe$e, keeÅe efkeYeeie, mebieerle Skeb cebÛekeâ}e mebkeâeÙe,
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemee r

Øemleekevee

keâLee Meyo keâe DeLe& cegKÙe ™he mes nce Yeiekeeve Ùee efokÙe MeefòeâÙeeW kesâ yeejs ceW nesves kee}s efkemle=le efkekejCe
mes mecePeles nQ, hejbleg keâLee kemlegle: meeefnlÙe keâe Skeâ cenlkehetCe& Debie nw, efpemekeâe #es$e yengle ner efkemle=le nw~ Ùeefo
nce leg}meeroeme Ùee metjoeme pewmes keâefkeÙeeW kesâ yeejs ceW heÌ{Wies lees nceW mhe<š nesiee efkeâ GvneWves ßeerjece ke ßeerke=â<Ce
keâer }er}eDeeW keâe efkeâleveer megboj {bie mes keCe&ve efkeâÙee nw leLee Gve keCe&ve keâes Yeer meeefnlÙe ceW ßeerjece keâLee Ùee
ßeerke=â<Ce keâLee keâer meb%ee oer nw~ Fmeer Øekeâej mes efkeâmeer Yeer ØeeÛeerve Ùegie keâer }Ì[eF& ke Ùegæ keâes Yeer ceneYeejle keâLee
ke jeceeÙeCe keâLee kesâ veece mes peevee peelee nw~ Ùeefo nce DevÙe Yee<eeDeeW keâer yeele keâjW lees efnboer mes efce}leer-peg}leer
Yee<ee yebiee}er ceW Yeer yeeleÛeerle keâjves kesâ ceeOÙece keâes ‘keâewLee’ Meyo keâer meb%ee oer ieF& nw  Dele: Fme yeele mes mhe<š
nw efkeâ keâLee Meyo keâe #es$e yengle ner kÙeehekeâ nw me hegjeves meceÙe mes ner ØeÛeef}le Ûeefjle keâekÙeeW keâes keâLee keânves keâer
ØeLee yengle yeeo lekeâ ØeÛe}ve ceW jner nw leLee kele&ceeve ceW Yeer Fmekeâe ØeÙeesie efkeâÙee peelee jne nw me ØeeÛeerve meeefnlÙe
ceW keâLee keâes mhe<š ™he mes oes DeLeeX ceW ØeÙeesie efkeâÙee ieÙee nw.

1. meeOeejCe keâneveer

2. De}bkeâeefjkeâ keâekÙe

meeOeejCe keâneveer ceW jeceeÙeCe, ceneYeejle ke hebÛeleb$e keâer keâneefveÙeeb, keâLee kesâ Debleie&le Deeleer nQ, Fmekesâ meeLe-
meeLe hegjeCeeW kesâ DeeKÙeeve, megyebOeg keâer keemekeoòee, yeeCe keâer keâeobyejer, iegCeekÙe keâer ke=nlekeâLee Deeefo Yeer keâLee nw,
hej efkeefMe<š DeLe& ceW Ùen De}bkeâeefjkeâ ieÅe kesâ ef}S ØeÙeesie efkeâÙee ieÙee nw~ Fme DeLe& ceW keâLee Meyo keâes yengle
ØeeÛeerve meceÙe mes efkeefYeVe DeLe& ceW ØeÙeesie efkeâÙee pee jne nw hej Fme meeceevÙe DeLe& kesâ De}ekee De}bkeâeefjkeâ ieÅe
keâekÙe keâer keâneveer kesâ DeLe& ceW keâLee Meyo keâe pees Meem$eerÙe DeLe& hej ØeÙeesie nw cegKÙele: Gmekeâe Gu}sKe Ùeneb hej
Øemlegle keâjvee Ùee yeleevee nw~

cegKÙe efyebog

keâLee, mebieerle, mkej, Úbo, De}bkeâej

keâLee kesâ cet} lelke :

ØeeÙe: nce DevegYeke keâjles nQ keâer peerkeve meoe Skeâ
jme veneR jnlee peerkeve ceW DeefmLejlee Dee peeleer nQ~
peerkeve ceW pees efmLeefleÙeeb nceW Meeble ken cetkeâ yeveeS

jKeleer nQ kes meeOeejCele: MeyoeW keâe ™he veneR }s heeleer
GvnW nce Deheveer Ûes<šeDeeW mes ner kÙeòeâ keâj osles nQ,
hejbleg pees ceveesYeeke nceejer Ûes<šeDeeW mes Yeer kÙeòeâ veneR
nes heeles DeLekee efpevnW Ûes<še mes kÙeòeâ keâjves hej nceW
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meblees<e veneR neslee GvneR keâes nce MeyoeW mes Øemlegle keâjles
nQ~ Fme Øekeâej OÙeeve mes osKeves hej nce Fme heefjCeece hej
hengbÛeles nQ, efkeâ Meyo me=ef<š Skeâ Øekeâej kesâ Demeblees<e mes
nesleer nw~ keâLee keâer me=ef<š ceW Yeer nce Ùener yeele heeles nQ~

keâLee keâer he=<šYetefce :

keâLee Gme Øekeâej keâer yeele nw pees og:Ke ner veneR
peerkeve meebKÙe kesâ DeefYekÙebpevee keâe Skeâ mebkesâle neslee
nw~ meeceeefpekeâ ØeeCeer nesves kesâ keâejCe ceveg<Ùe Deheveer
yeele otmejs mes keâns efyevee veneR jn mekeâlee ken otmejs mes
Deheves ceve keâer «ebefLeÙeeW keâes Kees}lee nw Deewj YesoeYeso
keâer yeeleW Yeer yele}elee jnlee nw Deewj pees }esie yele}e
veneR heeles ken Gmes Deheves DeeÛeej-efkeÛeej ke kÙekenej ceW
kÙeòeâ keâjles nQ~ keâLeve kesâ ™he ceW kÙeòeâ keâjves keâer efkeOee
keâe Skeâ veece mebkeeo nw~ otmeje kÙeefòeâ peye GvneR yeeleeW
keâes mebkeeo kesâ ™he ceW DevÙe kÙeefòeâÙeeW mes keân oslee nw~
leYeer ken keâLee keâe ™he OeejCe keâj }sleer nw~ meeefnlÙe
ceW Deekeâj kener yeeleW, kener kemleg }eskeâesòej Deevebo
oeefÙeveer yeve peeleer nw~ GveceW Deveskeâ Mewef}Ùeeb YesoeW Deewj
™heeW keâer Øeefle…e keâj }er peeleer nw~ Ùeneb lekeâ keâer nce
GveceW keâ}e Deewj meeQoÙe& keâer DeÆgle Pe}keâ osKe-osKe
keâj Ûeefkeâle efkeefmcele nes G"les nQ~

keâLee ken nw peneb DeeMÛeÙe&pevekeâ Iešvee nes leLee
owefkekeâ hee$eeW kesâ menejs Ssmee Fefleke=òe Øemlegle efkeâÙee peeS
efpememes Skeâ Deewj meenefmekeâ Oeeefce&keâ Deewj keâYeer-keâYeer
Megæ ceeveefmekeâ ceveesjbpeve nes leLee efpememes keâesF& peerkeve,
Oece&, oMe&ve keâe GoenjCe Ùee GheosMe efoÙee peeS~ Fme
lejn keâLee keâer cet} Oegjer Ûeefj$e vee neskeâj Iešvee
Ûecelkeâej nQ me Fmeer kesâ menejs }eskeâesòej Deewj DemebYeke
yeeleW keâner peeleer Leer~ keâLee keâer Øeke=âefle ceW ceefCe, ceb$e,
hejer, ßeehe, F&ÕejerÙe oeve, owlÙe, oske-oeveke Deewj ceeveke,
heMeg-he#eer, keâerš-helebie, ÂMÙe-DeÂMÙe Ùen meeje yeÇÿeeb[
leke&â-efkeleke&â mes hejs meceeefõle neslee nw~

Fmekeâe ØeejbYe Deheves ™hekeâ keâLee ceneYeejle kesâ
GheeOÙeeÙe leLee yeewæ meeefnlÙe keâer peelekeâ keâLeeDeeW mes
neslee nw~ DemebKÙe yeng™heer keâLeeDeeW keâes meeceevÙele: leerve
ÛejCeeW ceW yew"keâj De}ie-De}ie osKee pee mekeâlee nw~

keâ) Megæ Oeeefce&keâ Deewj ™hekeâ DeelcekeâLee ÛejCe :
(Gheefve<eo ceneYeejle mes }skeâj peelekeâ lekeâ)

Ke) }eskeâesheosMe Deewj }eskeâjbpeve keâLee ÛejCe :
(keâeobyejer, ome kegâceej Ûeefj$e, efnleesheosMe Deewj
yeslee} heÛÛeermeer efmebnemeve yeòeermeer lekeâ)

ie) Ùekeve ØeYeeke mes mes De}ewefkeâkeâ ëe=bieeefjkeâ
DeLekee mkeÛÚbo leekeeoer keâLee ÛejCe : 13keeR
meoer mes }skeâj 18keeR meoer lekeâ- ‘menm$e jpeveer
Ûeefj$e’ (Dejye Deewj heâejme keâLee Øeke=âefle), leeslee
cewvee, meejbiee meoeke=#e, ieg}eye keâeye}er Deeefo~

keâLee keâer efMeuhe efkeefOe mecePeves kesâ ef}S Flevee
Ùeeo jKevee keâeheâer nw efkeâ keâLee keâe ØeejbYe nesles ner ßeeslee
Ùee hee"keâ keâer yegefveÙeeoer efpe%eemee Ùener nesleer nw efkeâ -
‘‘nebS Fmekesâ yeeo keäÙee ngDee?’’

‘‘Deeies keäÙee ngDee?’’

‘‘neB efheâj?’’

GoenjCe kesâ ef}S Skeâ jepee Lee Gmekeâer Ûeej
jeefveÙeeb Leer~ jepee pebie} ceW efMekeâej Kes}ves ieS keneb
Gmes Skeâ je#eme efce}e ..... Deeefo-Deeefo~

hej keâLee mes keâneveer efyeukegâ} De}ie Ûeerpe nw
keâneveer ceW yegefveÙeeoer efpe%eemee nw ‘‘keäÙeeW?’’ GoenjCe
kesâ ef}S Gmeer keâLee mes keâneveer lekeâ Fme lejn yevesieer-
Skeâ jepee Lee ken yengle Goeme jnlee Lee~ Gmekeâer
hen}er jeveer penj Kee keâj cej ieF& Leer Deeefo~

ojDeme} keâLee keâe mebyebOe Skeâ Ssmes meceepe Deewj
mebmke=âefle mes nw pees cet}le: Oece& hejeÙeCe nw Fefleneme
yeesOe keâer Yee<ee ceW Ùeefo keânW lees pees meeceblekeeoer hejbheje
Ùee Øeke=âefle keâe nw~

mebieerle kesâ cet}lelke :

yees}Ûee} keâer Yee<ee ceW mebieerle mes kesâke} ieeÙeve
mecePee peelee nw efkeâbleg mebieerle peiele ceW ieeÙeve, keeove
Deewj ve=lÙe leerveeW kesâ mecetn keâes mebieerle keânles nQ~ Fme
Øekeâej mebieerle kesâ cegKÙe leerve Debie ngS ieeÙeve, keeove
Deewj ve=lÙe~ hebÊ Meejbieoske Éeje ef}efKele ‘mebieerle-jlveekeâj’
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ceW keâne ieÙee nw- ‘‘ieerlece keeÅece leLee ve=lÙe $eÙeb mebieerle
cegÛÛÙleW’’  DeLee&le ieevee, yepeevee Deewj ve=lÙe Fve leerveeW
keâe meefcceef}le ™he mebieerle keân}elee nw~ heefMÛeceer osMeeW
ceW mebieerle mes kesâke} ieeÙeve Deewj keeove mecePee peelee nw
keneb ve=lÙe keâes mebieerle ceW veneR jKee ieÙee nw~

ieeÙeve, keeove Deewj ve=lÙe Fve leerveeW ceW Ieefve…
mebyebOe jne nw kesâke} Flevee ner veneR leervees Skeâ otmejs kesâ
hetjkeâ nQ~ ieeÙeve, keeove Deewj ve=lÙe keâer Skeb keeove,
ieeÙeve Deewj ve=lÙe keâer meneÙelee efkeâÙee keâjlee nw~ Ùeneb
hej ve=lÙe keâe efkemle=le DeLe& ef}Ùee ieÙee nw~

ieeles-yepeeles meceÙe Yeeke ØeoMe&ve kesâ ef}S LeesÌ[e
yengle neLe Ûe}evee ieeles meceÙe cegKeeke=âefle yeveevee Deeefo
efpemekesâ kÙeehekeâ DeLe& ceW Deeles nQ~

‘mebieerle-jlveekeâj’ ves keâne ieÙee nw efkeâ ve=lÙe keeove
kesâ Deewj keeove ieeÙeve kesâ Deeefßele nw - ‘ve=lÙe keeÅeevegieb
ØeesòeâkeeÅeieerleevegkeefÛe&le~’ Dele: Fve ieerleeW ceW ieeÙeve meke&ßes…
efmeæ ngDee~ DeYeer lekeâ mebieerle kesâ efkeefYeVe DeLe& yeleeS
ieS, hej mebieerle keâer heefjYee<ee Fme Øekeâej mes oer pee
mekeâleer nw - ‘mebieerle ken }ef}le keâ}e nw efpemeceW mkej
Deewj }Ùe kesâ Éeje nce Deheves YeekeeW keâes Øekeâš keâjles
nQ~’

ØelÙeskeâ keâ}e pewmes - mebieerle, cetefle&keâ}e, efÛe$ekeâ}e,
keemlegkeâ}e ceW ceeveke YeekeveeDeeW keâes kÙeòeâ lees keâjles nQ
hejbleg ØelÙeskeâ ceW Gmekeâe ceeOÙece yeo}e keâjlee nw~ Deiej
jbie, heWefme}, keâeiepe Deeefo kesâ Éeje YeekeeW keâes kÙeòeâ

keâjles nQ lees efÛe$ekeâ}e keâer jÛevee nesleer nw~ Fmeer Øekeâej
Ùeefo mkej kesâ Éeje Deheves YeekeeW keâes Øekeâš keâjles nQ lees
mebieerle keâer jÛevee nesleer nw~ Dele: Ùen mhe<š nw efkeâ
keâ}e keâe ceeOÙece yeo}les ner keâ}e keâe veece yeo}
peelee nw~ mebieerle keâes }ef}le keâ}e keâne ieÙee nw,
}ef}le keâ}e ceW heebÛe keâ}eSb Deeleer nQ -  mebieerle,
keâekÙekeâ}e, efÛe$ekeâ}e, cetefle&keâ}e Deewj keemlegkeâ}e~ ve
}ef}le keâ}e ceW mebieerle keâes meke&ßes… ceevee ieÙee nw~
Fme Øekeâej mecemle keâ}e ceW meke&ßes… mebieerle keâe mebyebOe
oskeer-oskeleeDeeW mes Yeer peesÌ[e ieÙee nw, efkeâkeboleer nw efkeâ-
meke&ØeLece yeÇÿee ves mejmkeleer oskeer Deewj mejmkeleer ves
veejo keâes mebieerle efMe#ee oer, Fmekesâ yeeo veejo ves Yejle
keâes Deewj Yejle ves ‘veešŸeMeem$e’ kesâ Éeje pevemeeOeejCe
ceW mebieerle keâe ØeÛeej efkeâÙee~ mebieerle keâer Glheefòe kesâ
efke<eÙe ceW Fme Øekeâej keâer cegKÙe meele efkeâkebefoefleÙeeB
Øeefmeæ nQ~ ØeeÛeervekeâe} ceW Fve efkeâkebefoefleÙeeW keâe cenlke
MeeÙeo jne Yeer nes efkeâbleg Deepe kesâ kew%eeefvekeâ Ùegie ceW
Fvekeâe keâesF& efkeMes<e cenlke veneR nw~

mevoYe& :
1. yeepehesÙeer, YeiekeleerØemeeo, keâLee Yeejleer, he=…

mebKÙee - Ke, ie
2. }e}, }#ceer veejeÙeCe, keâLee Yeejleer, he=…

mebKÙee- 1, 2
3. ßeerkeemleke, nefjMÛevõ, jeie heefjÛeÙe Yeeie Skeâ,

mebieerle meove ØekeâeMeve, meeGLe ce}keâe, F}eneyeeo-
211001, he=… mebKÙee- 105, 106
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keâeMeer kesâ keâefleheÙe ØecegKe meebieereflekeâ meceejesn
meboerhe cegKepeer& [e@Ê kegâceej Decyejer<e ÛebÛe}
MeesOe Úe$e, ieeÙeve efkeYeeie meneÙekeâ DeOÙeehekeâ, MeesOe efveo&sMekeâ, ieeÙeve efkeYeeie
mebieerle Skeb cebÛekeâ}e mebkeâeÙe, mebieerle Skeb cebÛekeâ}e mebkeâeÙe, keâeMeer efnvot efkeÕeefkeÅee}Ùe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keejeCemeer

MeesOe meejebMe

mebieerle meceejeWneW keâer hejcheje lees kewefokeâ keâe} mes ner Ûe}er Dee jner nw~ Gme keâe} ceW Gmes meceve Ùee meceppee
kesâ veece mes peevee peelee Lee~ Ùen Skeâ Øekeâej mes meebieereflekeâ ces}e ner Lee efpemekeâer efkeMes<elee Leer efkeâ FmeceW keâ}ekeâej
keâes Deheveer ØeefleYee efoKeeves keâe Dekemej Øeehle Lee~ }ieYeie hen}er Meleeyoer lekeâ Ùes meceppee mes hegkeâejs peeles jns
lelheMÛeele keâe}evlej ceW mebieerle meceejesn, mebieerle mecces}ve Meyo mes DeefYeefnle ngS~

yeveejme cee$e efnvogDeeW keâer heefke$e Ùee ØeeÛeerve veiejer ner veneR yeefukeâ meYeer OeceeX mecØeoeÙeeW keâer efØeÙe veiejer nw~ ÙeneB
keâer keâ}e, meeefnlÙe Skeb mebieerle keâer Skeâ Deheveer Mew}er nw~ yeveejme ceW mebieerle kesâ keâeÙe&›eâce ncesMee keâneR ve keâneR nesles
jnles nQ~ pewmes efkeâ Ûewle ceefnvee ceW Meerle}e oskeer kesâ ceefvoj ceW heebÛe efokemeerÙe keâeÙe&›eâce, mebkeâšceesÛeve ceW heebÛe efokemeerÙe
keâeÙe&›eâce kesâ Ghejeble ØelÙeskeâ ceefnves ceW Meem$eerÙe leLee GheMeem$eerÙe mebieerle Deeefo keâe keâeÙe&›eâce Ûe}lee jnlee nw~ ogiee&kegâC[
efmLele ogiee& peer kesâ ceefvoj keâe mebieerle meceejesn leLee šeFcme Deeheâ FefC[Ùee keâer lejheâ mes Yeer IeešeW hej ye=no keâeÙe&›eâceeW
keâe DeeÙeespeve neslee nw~ FOej kegâÚ ke<eeX mes ØeosMe mejkeâej keâer Deesj mes jepesvõ Øemeeo Ieeš hej iebiee ceneslmeke keâe Yeer
keâeÙe&›eâce neslee nw~ Fmekesâ Deefleefjòeâ ieeÙe Ieeš efmLele veeie-yeeyee kesâ ceefvoj ceW, mejmkeleer hetpee kesâ Dekemej hej yeeiesÕejer
ceefvoj ceW kewMeeKe ceW Megkeä} mehleceer keâes IeešeW hej efkeÕesÕej ceefvoj Éeje veiej ceW ce=lÙegbpeÙe ceneoske ceefvoj leLee DevÙe
ces}eW ceW Yeer meebieereflekeâ keâeÙe&›eâce nesles jnles nQ~ Fmeer keâes Âef<šheLe ceW jKeles ngS Ùen }sKe Øemlegle nw~

metÛekeâ Meyo

mebieerle, meceejesn, ces}e, keâeMeer, keâeÙe&›eâce
efJe<eÙe ØeJesMe :

keâeMeer ÙegieeW-ÙegieeW mes }eskeâ hejcheje, }eskeâ oMe&ve,
}eskeâ keâ}e, ke mebieerleelcekeâ keâ}eDeeW Deeefo keâer DeefYekÙeefòeâÙeeW
keâes ‘meele-keej, veew-lÙeesnej’ keâer meeceeefpekeâ ceevÙeleeDeeW kesâ
ceeOÙece mes Gpeeiej keâjleer jner nw~ megyen yeveejme mes Ieeš
mebOÙee lekeâ keâe peerkeve kÙemle Deewj mkeÛÚvo oesvees ner nw~
Ùeneb efYeVe-efYeVe Øekeâej kesâ ces}W, Glmeke, ceneslmekeeW ke
keâ}e-mebieerle Ùegòeâ keâeÙe&›eâceeW Deeefo keâes ceveeÙee peevee
leLee efkeâmeer ve efkeâmeer yeneves mes ceewpe-cemleer keâe Dekemej
me=efpele keâjvee Fme mLeeve keâe efvepelke nw~

yeveejme kesâ DevÙe ØecegKe DekemejeW hej nesves kee}s
keâeÙe&›eâceeW ces ieg}eye-yeeÌ[er, yeg{kee cebie} FlÙeeefo Yeer
yengle Øeefmeæ nw~ yeveejmeer Mew}er kesâ ieeÙeve-keeove leLee
ve=lÙe kesâ #es$e keâe efkekeâeme yeveejme ceW ner ngDee nw Fmeef}S
‘yeveejme mebieerle hejcheje’ keâe veece }sles ner leye}W kesâ
yees}eW kesâ meeLe OeÇgheo, Oeceej, KÙee}, "gcejer, šhhee mes
}skeâj keâpejer Ûewleer kesâ mejme ieeÙeve, meejbieer MenveeF& kesâ
lewjles megjeW leLee vethegjeW kesâ Pebkeâej keâer Devegietbpe jefmekeâ ßeeslee
kesâ keâeveeW ceW efce"eme Iees} osleer nw~’’1



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17312

mebieerle keâer keâesF& Yeer efkeÅee, Mew}er Skeb he#e De#eglee
DeLekee DekÙekeefmLele veneR nQ~ Fme Âef<š mes yeveejme keâer
hejcheje MeeÙeo meyemes DeefOekeâ mece=æ ceeveer pee mekeâleer
nw, ÙeneB keâe meebieereflekeâ keeleekejCe ke<eeX yevee jnlee nw,
efpemekeâe DevÙe$e DeYeeke efoKeeF& oslee nw~

hebÊ ceneoske Øemeeo efceße peer keâe efkeÛeej Ùen nQ efkeâ
Ùegkee heerÌ{er keâes Meem$eerÙe mebieerle kesâ Øeefle GvcegKe keâjves kesâ
ef}S ienve ØeefMe#eCe efoÙee peeÙe Deewj Gvekesâ efoceeie ceW
Ùen Yej efoÙee peeÙe efkeâ Meem$eerÙe mebieerle nceejs osMe keâe
Yeefke<Ùe nw~ Ùen Deelcee keâe mebieerle nw Ùegkee heerÌ{er keâes cebÛe
Øeoeve keâjves kesâ ef}S DeefOekeâ mes DeefOekeâ mebieerle kesâ
keâeÙe&›eâceeW keâe nesvee DelÙevle DeekeMÙekeâ nww~2

efieefjpee oskeer keâe keâLeve nw efkeâ keâeMeer keâer mebieerle
hejcheje yengle ØeeÛeerve nw ÙeneB mebieerle kesâ #es$e ceW GÛÛe
keâesefš kesâ efkeÉeve ngS nQ pees ÛengcegKeer ieeÙekeâ nesles Les~
peye efkeâmeer Skeâ ieeÙeve Mew}er mes cenefheâ} ØeejcYe nesleer
Leer lees Gmeer mes Deble Yeer neslee Lee, pewmes Skeâ ieeÙekeâ ves
OegÇheo ieeÙeve mes ØeejcYe efkeâÙee lees DevÙe ieeÙekeâ OeÇgheo
ieeÙeve mes ner Deble keâjles Les~ Fmeer lejn KÙee} mes Meg™
ngF& lees KÙee} mes, "gcejer mes Meg™ ngF& lees "gcejer mes,
}eskeâieerle mes Meg™ ngF& lees }eskeâieerleeW mes ner meceeheve
neslee Lee~ Gvekeâe keânvee nw efkeâ cegPes lees Swmee }ie jne
nw efkeâ nceejer hegjeveer yengle meer ÛeerpeW }ghle nesleer pee jner
nQ~ pewmes Úvo ØeyevOe, ce"e hej ce"e ieerle Iej Iegjve
keâew}, keâuyevee, ieg}vekeäme Deeefo~3

ieg}eye-yeeÌ[er :

yeveejme keâer mebieerle iees…er keâer hejcheje ceW ‘ieg}eye-
yeeÌ[er’ kesâ veece mes mebieerle keâe pees keâeÙe&›eâce DeeÙeesefpele
nes jne nw ken Deheves ceW yengle cenlkehetCe& mLeeve jKelee
nw~ yegÌ{kee cebie} kesâ Deeme-heeme ner ieg}eye yeeÌ[er
mebieerle meceejesn keâe DeejcYe 18keeR meoer kesâ Gòejeæ& ceW
ngDee~ Fmekeâe DeeÙeespeve Øeefleke<e& Ûewle ceeme cesW neslee
Lee~ nes}er kesâ heMÛeeled Ùen meceejesn efkeâmeer yeeie-yeieerÛes
ceW DeeÙeesefpele efkeâÙee peelee Lee, Fme Dekemej hej ØeeÙe:
meYeer }esieeW keâes ieg}eyeer heefjOeeve OeejCe keâjvee heÌ[lee
Lee~ }esie Skeâ otmejs keâes Deyeerj ieg}e} }ieeles ngS
Fme meceejesn keâe meecetefnkeâ Deevevo G"eles Les~ ÛeejeW

lejheâ ieg}eye kesâ heât} keâer hebKegefÌ[ÙeeW keâer mepeekeš nesleer
Leer keneR hej yeieerÛes kesâ yeerÛe Ûeewkeâer }ieekeâj cenefheâ}
peceleer Leer Deewj }esie Gmekeâe Deevevo G"eles Les~ keâYeer-
keâYeer ieg}eye yeeÌ[er keâe DeeÙeespeve efkeâmeer kesâ Iej kesâ
DeeBieve ceW Yeer efkeâÙee peelee Lee~ DeeBieve ceW leKle efyeÚekeâj
ÛeejeW lejheâ ieg}eye kesâ heât}eW mes mepee efoÙee peelee Lee~

ceefn}eÙeW ieg}eye hebKegefÌ[ÙeeW keâes pejer kesâ leejeW ceW
efhejeskeâj ieg}eyeer keâheÌ[eW ceW ieg}e} Yejkeâj }škeâe osleer
Leer efpemekeâer megievOe mes ßeeslee mejeyeesj nes peeles Les~ Fme
lejn keâ}ekeâejeW kesâ meeLe ßeesleeDeeW keâes Yeer ieg}eye keâer
hebKegefÌ[ÙeeW mes Ùen Yej efoÙee peelee Lee keâeÙe&›eâce ceW yew"s
ngS }esieeW kesâ efmej heât} leLee ieg}e}eW mes Yej peeles Les~4

ieg}eye keâe F$e, ieg}eye kesâ heât}eW keâer ke<ee&, ieg}eyeer
heefjOeeve ieg}eyeer jesMeveer, ieg}eye pe} keâe efÚÌ[keâeke
Deeefo kesâ ØeÙeesie kesâ keâejCe ner Fmekeâe veece ‘ieg}eye-
yeeÌ[er’ heÌ[e~ FmeceW Ûewleer Skeb nes}er ieeÙeve keâer ØeOeevelee
jnleer Leer~

hen}s mLeeveerÙe mebieerle heefj<eod leLee mebieerle kesâ
DeeÙeespekeâeW Éeje ieg}eye yeeÌ[er kesâ keâeÙe&›eâce keâe efveÙeefcele
™he mes Øeefleke<e& DeeÙeespeve neslee Lee, }sefkeâve Deye
DeeÙeespekeâeW ceW Yeer Glevee Glmeen veneR jn ieÙee Deewj
keâ}ekeâejeW keâer ™efÛe ceW Yeer keâceer Dee ieF& nw~ Dele:
Deye Fmekeâe kesâke} veece jn ieÙee nw~ Ùen DeeÙeespeve
Deye efveÙeefcele ™he mes veneR nes jne nw~ Ssmee Øeleerle
neslee nw efkeâ mebieerle kesâ Devleie&le DeeÙeer ngF& kÙekemeeefÙekeâlee
keâer Yeekevee kesâ heâ}mke™he Fmekeâer Ùen efmLele nes ieF&
nw~ meYeer }esieeW keâe Âef<škeâesCe yeo} ieÙee nw~

ogiee&yeeÌ[er mebieerle meceejesn :

keâeMeer veiejer kesâ Demmeer Ûeewjens mes heefMÛece efoMee
ceW efmLele Fme ogiee&-ceefvoj keâe efvecee&Ce vewjesš keâer jeveer
Yekeeveer ves efkeâÙee Lee~ ceefvoj ceW kegâ<ceeC[e (ogiee& peer)
keâer cetefle& nw~ ceefvoj kesâ yeie} ceW Skeâ kegâb[ nw, efpemes
ogiee&kegâC[ keânles nQ~ ceefvoj kesâ Éej hej yeef} keâe mLeeve
nw~ ogiee&kegâC[ mes hetke& efoMee ceW Yeemkeâjevevo keâer De"-
hen}t mebiecejcej keâer meceeefOe nw~ meceeefOe kesâ ÛeejeW Deesj
Skeâ heeke&â yeveeÙee ieÙee nw efpemes Deevevo heeke&â keânles nQ~
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ÛetBefkeâ ogiee& Meefòeâ keâer oskeer nw Deewj nj peerke Meefòeâ
keâe Gheemekeâ neslee nw~ keâeMeer ceW ogiee& peer efkeâ Meefòeâ keâer
hegbpe™heer ceelesÕejer ceeveer peeleer nw, Gvekesâ ÙeneB keâeMeer kesâ
keâ}ekeâejeW Éeje mebieerle keâe pe}mee nesvee DeekeMÙekeâ
neslee nw~ Deheves keâeÙe&›eâce Éeje kes ceelee kesâ ÛejCeeW ceW
Deheveer ßeæebpeef} Deefhe&le keâjles nQ~ yengkeâe} mes ÙeneB
oskeer kesâ ße=bieej kesâ Ghe}#Ùe ceW Meem$eerÙe mebieerle kesâ
keâeÙe&›eâceeW keâe DeeÙeespeve neslee jne nw, Fme Dekemej hej
keâeMeer kesâ DeefOekeâebMe keâ}ekeâejeW Éeje ieeÙeve-keeove keâe
keâeÙe&›eâce neslee nw~ Ùen hejcheje Deye Yeer efkeÅeceeve nw~
yeveejme kesâ ØeeÙeŠ meYeer keie& kesâ mLeeveerÙe keâ}ekeâej Ûeens
kÙekemeeÙeer nes Ùee DekÙekemeeÙeer meYeer Yeeie }sles nQ leLee
ceeB kesâ ojyeej ceW Dehevee ßeæe megceve Ûe{eles nQ~ Ùen
meceejesn Ûeej efokemeerÙe neslee nw~ Fme Dekemej hej
ieeÙeve, keeove leLee ve=lÙe leerveeW efkeOeeDeeW kesâ keâeÙe&›eâce
nesles nQ~

mebkeâš-ceesÛeve mebieerle meceejesn :

Yeefòeâ Ùee Gheemevee kesâ efkeefYeVe ceeieeX ceW mebieerle keâes
ØeejcYe mes ner cenlkehetCe& mLeeve Øeehle nw~ Ùener keâejCe nw
efkeâ keâeMeer ceW mebieerle keâes ceefvojeW mes De}ie veneR efkeâÙee
pee mekeâlee~ kewmes Yeer keâeMeer cegKÙe ™he mes ceefvojeW ceW
mebieerle ØeOeeve DeejeOevee heæefle nw~ ceefvoj Deewj mebieerle
keâe mecyevOe yeveejme ceW yengle Oeefve<š nw ÙeneB kesâ
ceefvojeW ceW ØeejcYe mes ner mebieerle meceejesn keâe DeeÙeespeve
efkeâÙee peelee jne nw~

mebkeâš ceesÛeve nvegceeve peer kesâ Øeefmeæ ceefvoj
ØeebieCe ceW efheÚ}s meòej ke<eeX mes DeeÙeesefpele nesves kee}s
keeef<e&keâ mebieerle meceejesn keâer ieCevee osMe kesâ Øeefleef…le
mebieerle meceejesneW ceW keâer peeleer nw~ hen}s nvegceeve peÙevleer
kesâ Dekemej hej mebkeâš-ceesÛeve ceefvoj ceW Yepeve keâerle&ve
keâe keâeÙe&›eâce neslee Lee~ Deeme-heeme kesâ F}ekeâeW mes
jeceeÙeCe o} Deekeâj hetjer jele jeceeÙeCe ieeles yepeeles
Les~ leerve efove lekeâ Oeeefce&keâ ØekeÛeve nesles Les hejvleg Oeerjs-
Oeerjs cebefvoj kesâ cenvleieCe, keâeMeer kesâ yegpegie& keâ}ekeâejeW
leLee DeeÙeespekeâeW keâe Pegkeâeke Meem$eerÙe mebieerle keâer Deesj
ngDee lelheMÛeele ÙeneB ØelÙeskeâ ke<e& Meem$eerÙe mebieerle kesâ
keâeÙe&›eâce DeeÙeesefpele nesves }ies~

efkeiele ke<eeX mes mebkeâš ceesÛeve ceefvoj ceW heebÛe
efokemeerÙe mebieerle meceejesn ceveeÙee pee jne nw~ osMe kesâ
KÙeeefle Øeehle ieeÙekeâ, keeokeâ, vele&keâ ÙeneB Deekeâj Deheveer
keâ}e keâe ØeoMe&ve keâjles nQ~ Fme mebieerle meceejesn ceW
Yeeie }sves keâe ÙeneB keâesF& heeefjßeefcekeâ veneR }sles~ Fmekesâ
heerÚs DeeOÙeeeflcekeâ Yeekevee pegÌ[er ngF& nw~ hen}s Ùeneb
ceefn}eDeeW keâe keâeÙe&›eâce vener neslee Lee, hejvleg Deye
meYeer keâ}ekeâej meceeve ™he mes Dehevee-Dehevee keâeÙe&›eâce
Øemlegle keâjles nQ leLee nvegceeve peer kesâ mece#e Deheveer-
Deheveer neefpejer osles nQ~

keâeMeer kesâ ßeeslee mebieerlekeâejeW keâer keâõ keâjvee peeveles
nQ~ Yeesj keâer }eef}cee osKekeâj Yeer heâjceeFMeeW keâer nesÌ[
efmecešleer veneR nw Deewj megveves kee}esW keâer YeerÌ[ Fleveer
}ieleer nw efkeâ ceevees hetje yeveejme mebkeâšceesÛeve ceefvoj
kesâ heefjmej ceW GceÌ[ heÌ[e nes

OeÇgheo ces}e :

yeveejme kesâ leg}meer Ieeš hej efMekejeef$e kesâ Skeâ-oes
efove hetke& mes ner OeÇgheo ces}e DeejcYe neslee Ûe}e Dee jne
nw~ Fme meebieereflekeâ meceejesn ceW efmehe&â OeÇgheo ieeÙekeâeW keâes
ner Øemlegefle kesâ ef}S Deecebef$ele efkeâÙee peelee nw leLee
heKeekepe kesâ keeove keâer Yeer Fme meceejesn keâer efkeefMe…lee
nw~ jele Yej osMeer-efkeosMeer ßeeslee keerCee, megj yenej,
heKeekepe, OeÇgheo Deeefo keâer jmeevegYetefle keâjles nQ~ 1975
ceW DeefKe} YeejleerÙe OeÇgheo ces}e meefceefle Deefmlelke ceW
DeeÙeer Skeb hebÊ }e}ceefCe efceße, hebÊ Decej veeLe cenble,
ØeesÊ Øesce}lee Mecee&, [e@Ê jepesÕej DeeÛeeÙee& Deeefo kesâ
meodØeÙeemeeW Éeje ØeesÊ keerjYeõ efceße Éeje Fme meceejesn
keâe GodIeešve efkeâÙee ieÙee~5 leye mes }ieYeie ØelÙeskeâ
ke<e& Ùen meceejesn mebÛeeef}le neslee Dee jne nw~

yegÌ{kee cebie} mebieerle meceejesn :

yegÌ{kee cebie} yeveejme keâe Skeâ Devet"e meebieereflekeâ
ces}e Lee pees nes}er kesâ yeeo cebie}keej keâes Ùee efheâj
mebkeled kesâ Debeflece cebie}keej keâes iebiee keâer }njeW hej Skeâ
Devet"e ces}e }ielee Lee efpemes yegÌ{kee cebie} keânves
}ies~ [e. ceesefleÛevo ves Deheveer hegmlekeâ ‘keâeMeer keâe
Fefleneme’ ceW ef}Kee nw efkeâ ceerj ™mlece De}er yengle ner
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meg™efÛehetCe& kÙeefòeâ Les yeveejme keâe Øeefmeæ ceerjIeeš Yeer
FvneWves yevekeeÙee Lee Deewj yeveejme keâe Øeefmeæ yegÌ{kee
cebie} ces}e FvneWves ner ØeejcYe efkeâÙee Lee~6 keâeMeer
vejsMe cenejepee F&Õejer veejeÙeCe efmebn kesâ meceÙe ceW Fme
ces}e keâes yengle yeÌ{ekee efce}e Lee GvneWves Fme ces}s keâes
Ûejceeslkeâ<e& hej henbÛeeÙee Lee~ Yeejlesvog Ùegie kesâ mecekeâe}erve
}sKekeâ ßeer Øeleehe veejeÙeCe efceße ves Deheveer hegmlekeâ
Ûeefjlee<škeâ ceW ceerj ™mlece De}er keâe yegÌ{kee cebie}
ces}e (meceejesn) keâe pevekeâ Deewj hees<ekeâ keâne nw~7

yegÌ{kee cebie} keâe ces}e yepeÌ[eW leLee veeke hej MeeefceÙeevee
leevekeâj peceerve hej ie}erÙee cemeveo, leefkeâÙee }ieeÙee
peelee Lee FvnW hešsss}e keâne peelee Lee~ meYeer peien
yeÌ[s-yeÌ[s KeC[eW ceW jesMeveer peieceieeleer Leer leLee hešs}e
hej ve=lÙe-ieerle keâer ietbpe jnleer Leer veekeeW leLee yepeÌ[eW keâe
Fme Øekeâej peceIeš jnlee Lee efkeâ }esie veeke Éeje
jeceveiej mes jepeIeeš lekeâ Ûe}s pee mekeâles Les~ iele ke<eeX
mes #es$eerÙe meebmke=âeflekeâ kesâvõ mebmke=âeflekeâ efkeYeeie Gòej
ØeosMe Skeb yegÌ{kee cebie} DeeÙeespeve meefceefle ke mLeeveerÙe
ØeMeemeve kesâ menÙeesie mes Fme meceejesn keâes peerkeble mke™he
Øeoeve efkeâÙee peelee jne nw~

efve<keâ<e& :

Fme Øekeâej efve<keâ<e&le: Ùen keâne pee mekeâlee nw efkeâ
keâeMeer keâer heejcheefjkeâ Leeleer keâeMeer kesâ meebieereflekeâ meceejesn,
keâeMeer kesâ DeØeeflece GlmekeeW keâe ØeefleefveefOelke keâjles nQ
Ssmes efkeefYeVe Øekeâej kesâ meebieereflekeâ meceejesn keâeMeer pewmes
peerkeble veiejer ceW ner mecYeke nw~ Oeeefce&keâ Skeb meebmke=âeflekeâ
veiejer mebieerleeefo ke Deveskeâeveskeâ efkeOeeDeeW kesâ GVeÙeve Skeb
efkekeâeme ceW keâeMeer veiejer keâe Ùeesieoeve DelÙevle ner
cenlkehetCe& nw~
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mebieerle keâe ceveeskew%eeefvekeâ ØeYeeke : Skeâ efÛevleve
efkeveÙe kegâceej [e@Ê kesâÊ SÊ ÛebÛe}
MeesOe Úe$e, ieeÙeve efkeYeeie MeesOe efveo&sMekeâ, ieeÙeve efkeYeeie
mebieerle Skeb cebÛekeâ}e mebkeâeÙe mebieerle Skeb cebÛekeâ}e mebkeâeÙe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer

meejebMe

mebieerle Skeâ Ssmeer ÂMÙe ßekÙe keâ}e nw efpemekeâe #es$e yengle ner kÙeehekeâ Deewj efkeMee} nw~ Keeme keâj ceeveke
peerkeve kesâ jnmLeelcekeâ hen}gDeeW keâer yeele keâjW lees mebieerle Skeâ ØecegKe GhekeâjCe kesâ ™he ceW efvekeâ} keâj Deelee nw
Ùen keâ}e ceeveke peerkeve kesâ Devmeg}Pes jnmÙeeW keâe GodIeešve keâjves ceW me#ece Skeb meheâ} heeÙeer ieÙeer nw~ leYeer Fme
keâ}e keâes YeejleerÙe keebiÙeceÙe ceW $e+ef<ecegefveÙeeW Éeje ØeceeefCele efkeâÙee ieÙee nw~

ceveesefke%eeve ceeveke Mejerj kesâ DevleŠ keâjCe keâer met#ce-mLet} peevekeâeefjÙeeW keâes peeveves GvnW mecePeves keâe efke%eeve
nw efpemeceW mebieerle keâer ØesjCee DelÙeefOekeâ cenlkehetCe& Yetefcekeâe efveYeeleer nw~ ceve DelÙevle met#ce Skeb kesieMeer} nw~
kesieMeer}lee efkeâmeer efke<eÙe kesâ Devegkeât} Deekeâef<e&le nesves hej ÛebÛe}lee keâner peeleer nw hejvleg kesieMeer} ÛebÛe} ceve
ceeveke Mejerj ceW heeÙeer peeves kee}er meYeer FefvõÙeeW keâe jepee ceevee peelee nw~ Ùener ceve meYeer FefvõÙeeW keâes efveÙeefv$ele
meblegef}le Skeb mebÛeeef}le keâjves keâe oeefÙelke Yeer efveYeelee nw~

ceve keâe Meefòeâ ßeesle mebieerle nw~ Fme hej efpelevee ØeYeeke mebieerle keâ}e keâe heÌ[lee nw~ MeeÙeo ner efkeâmeer Deewj
keâ}e keâe Glevee ØeYeeke Fme hej heÌ[lee nes~ keäÙeesefkeâ }wefkeâkeâ Âef<šheele keâjs lees ceveg<Ùe Ûeens megKe ceW nes Ùee ogKe
ceW nes ken mebieerle keâer MejCe ceW ner Dehevee megKe ogKe hee }slee nw~ Ùee Ùetb keânW efkeâ Øekeâš keâjlee nw Deewj ef›eâÙee
vewmeefie&keâ nw~ Ùener vewmeefie&keâlee Fme yeele keâes ØeceeefCele keâjleer nw~ efkeâ mebieerle ceveeskew%eeefvekeâ keâe cet} mecePeves kesâ
ef}S ØecegKe Gheeiece nw~

yeerpe Meyo

YeejleerÙe kebeiceÙe-mebieerle-ceveesefke%eeve-ceveeskew%eeefvekeâ efÛevleve~

YeejleerÙe keebiceÙe ves meekeâej leLee efvejekeâej yeÇÿe
keâer mebkeâuhevee keâes Gpeeiej yeÇÿe efkeâÙee nw~ meekeâej yeÇÿe
keâer keâuhevee ceW oskeer-oskeleeDeeW keâe mke™he efveOee&jCe
efkeâÙee ieÙee nw Ùener keâejCe jne nw efkeâ Oece& ceW mebieerle
keâes ØecegKe mLeeve Øeehle nw~

}ef}le keâ}eDeeW ceW keemleg keâ}e, cetefle&keâ}e,
efÛe$ekeâ}e, keâekÙekeâ}e Skeb mebieerle keâ}e Fve heeBÛe

keâ}eDeeW keâe meceekesMe nw~ veeo me=ef<š keâe DeeOeej lelke
nw~ veeo mes ner mebieerle keâer Glheefòe ngF& nw Dele: mLet}
™he ceW nce Ùen ceeve mekeâles nw efkeâ me=ef<š keâer Glheefòe
keâe Gheeoeve keâejCe mebieerle ner nw~ mebieerle kesâ cenlke hej
ßeer eEjies keânles nw efkeâ mebieerle ceeveke cee$e keâer Deelcee keâe
Swmee Yeespeve nw efpemekesâ DeeYeeke ces ceevekesefÛele iegCe
heâ}-heât} veneR mekeâles~’’1 h}sšes ves keâne nw efkeâ ‘Music
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is a moral low- It gives a soul to the uni-

verse wings to the mind, Light to imagi-

nation, a charm to sadness and gaiety and

life to everything’2 Fmeer efke<eÙe hej Dejmleg kesâ
efkeÛeej Yeer nw efkeâ ‘Music is more obvious that

other arts both expressive and formal’3

ceeveke peerkeve ceW Yeekeelcekeâ ef›eâÙeelcekeâ leLee
%eeveelcekeâ Fme Øekeâej kesâ leerve he#e heeÙes peeles nw~ Fveces
Keeme keâj Yeekeelcekeâ efkekeâeme ceW meyemes yeÌ[er Yetefcekeâe
mebieerle efveYeelee nw~ efkeÕe kesâ Fefleneme kesâ he=…eW keâes
he}š keâj osKeW lees Øeehle neslee nw efkeâ ØelÙeskeâ meYÙeleeceW
mebieerle keâes ØecegKe mLeeve Øeehle nw~ KesleeW ceW keâece keâjlee
ngDee efkeâmeeve, Lekeâekeš mes Ûetj neskeâj hesÌ[ keâer ÚeÙee ceW
yew"keâj iegveiegveeves }ielee nw Fmemes nce mecePe mekeâles nQ
efkeâ mebieerle ceeveke peerkeve ceW kegâÚ De}ie ner mLeeve
jKelee nw~ ceeveke kesâ kee¢e Skeb Deevleefjkeâ efkekeâeme,
je<š^erÙe Skeâlee, ceveesjbpeve Fve meYeer Âef<šÙeeW mes mebieerle
Dehevee ØecegKe mLeeve jKelee nw~

YeejleerÙe mebieerle ceW Oece& keâer cenòee DeefOekeâ nw~ Oece&
DeOÙeelce kesâ ceeie& keâes ØesjCee Øeoeve keâjlee nw~ Fme ceeie&
keâe heLe ØeoMe&keâ mebieerle keâes $e+ef<ecegefveÙeeW ves Skeâ mkej ceW
keâne nw~ Ùener keâejCe jne nw efkeâ meveeleveer cebefoj ce"eW ceW
hetpee DeÛe&vee kesâ ceeOÙece mes mebieerle meowke mes ner efkeÅeceeve
jne nw~ ‘‘mebieerle ceW jeie OÙeeve Deewj jeie efÛe$e oskeer-
oskeleeDeeW hej jKes ieÙes~ mebieerle keeÅeeW Deewj Debiees kesâ veece
Yeer ÙeLee keerCee lee}eW ceW yeÇÿelee}, ™õlee} Deeefo oskeleeDeeW
kesâ veece hej ner jKes ieÙes nQ~’’

YeejleerÙe keebiceÙe ces Deelcelelke keâer cenòee hej ye}
efoÙee ieÙee nw~ meveeleveer osn kesâ veeme Skeb Deelcee kesâ
Decej nesves ceW ner hetCe& DeemLee jKeles nQ~ mebieerle keâ}e
keâe mecyevOe cegKÙe ™he mes ceevekeerÙe mebkesovee kesâ meeLe
ngDee nw~ peye YeekeeW keâer DeefYekÙeefòeâ mkej, }Ùe, lee}
kesâ ceeOÙece mes nesleer nw leYeer Fme cenleer keâ}e keâe pevce
neslee nw~ mebieerle Skeâ Ssmeer cee$e keâ}e nw efpemeceW
keâ}ekeâej Deheves ceveesiele YeekeeW ke keâuheveeDeeW keâes mkej,
}Ùe, lee}, Deeefo kesâ ceeOÙece mes kÙeòeâ keâjlee nw~
‘‘mebieerle keâe ceewef}keâ GhekeâjCe mkej nw~ pees Deenle

veeo mes GlheVe neslee nw~ veeo keâer Glheefòe ‘ØeeCe’ Deewj
Deefive kesâ mebÙeesie mes nesleer nw~ ‘ØeeCe yeÇÿe «evLeer cebs
jnlee nw pees yeÇÿe keâe mLeeve nw~ ken yeÇÿe Fme mechetCe&
me=ef<š keâer Glheefòe, keOe&ve Deewj mebnej keâe keâejCe nw~
yeÇcne, efke<Ceg-censMe Yeer veeo ™he nQ~ peiele keâe mechetCe&
kÙekenej ner veeo hej Deke}sefyele nw~ peerkeve cebs Ûeslevee
keâe Øeleerkeâ mhevove ™he veeo nw~’’

mebieerle keâ}e keâes meeOeve Deewj meeOÙe oesveeW ner
™heeW ceW osKee pee mekeâlee nw~ peye DeefYekÙeefòeâ Deewj
DevegYetefle oesveeW ner meebieereflekeâ nesleer nw lees mebieerle meeOÙe
neslee nw~ peye DeefYekÙeefòeâ meebieereflekeâ nes hejvleg DevegYetefle
}ewefkeâkeâ YeekeeW mes pegÌ[er neslees mebieerle meowke meeOeve ™he
ceW ner ØeÙegòeâ ngDee keâjlee nw~

ceeveke peerkeve kesâ efkeefYeVe ef›eâÙeekeâ}eheeW ceW efkeâmeer
ve efkeâmeer ™he ceW mebieerle keâer  Yetefcekeâe osKeer pee mekeâleer
nw~ ceeveke ves ØeejcYe mes ner veeo keâer De}ewefkeâkeâ Meefòeâ
keâe DeeYeeme efkeâÙee nw~ mebieerle peneB Skeâ Deesj ceveesjbpeve
keâe meeOeve yevelee nw keneR otmejer Deesj Ùen ceeveke kesâ
Deelcemee#eelkeâej kesâ ceeOÙece mes F&Õej keâes Øeehle keâjves
keâe ßes… ceeie&Yeer ØeMem$e keâjlee nw~ še}mše@Ùe ves
mebieerle keâ}e keâes ceeveefmekeâ heefj<keâej Deewj mebmkeâej keâe
Ssmee meye} meeOeve ceevee nw efpemekesâ Éeje ceeveke efkeÕe
ceW YeeF&Ûeejs Deewj mvesn kesâ YeekeeW keâe kÙeehekeâ ØeÛeej-
Øemeej keâjlee nw~ mebieerle ceW ceeveke Deheveer peeefleiele,
Oece&ieled, Yee<eeieled yevOeveeW keâes Yet} peelee nw~ kemlegle:
Ùes Meyo Ùee Yeeke ner nw pees efkeâ ceeveke ceW hejmhej yewj,
És<e, Ie=Cee FlÙeeefo kesâ Yeeke GlheVe keâjles nQ~ }sefkeâve
Ùeefo Meyo Skeb Yeeke mebieerle keâ}e kesâ Oejele} hej
vekeerve ™he ceW Dekeleefjle nesles nQ lees kegâÚ #eCeeW kesâ ef}S
MeyoeW keâes DeLe& keâer Deesj ßeesleeDeeW keâe OÙeeve veneR peelee
Deewj kes mkejeW kesâ hejceevevo ceW mejeyeesj nes peeles nQ~
mkej ken Meefòeâ nw pees ceveg<Ùe kesâ efÛe$e keâe jbpeve keâj
GmeceW Øesce, mvens, meewneo& keâer Oeeje keâe mebÛeÙeve keâjleer
nw leLee ken efvejvlej Øekeenceeve jnleer nw~ Ùen Deevevo
ceeveke keâer ØelÙeskeâ heerCee og:Ke keâe efkeveeme keâjves ceW
me#ce Skeb meheâ} jner nw~
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heeMÛeelÙe efkeÉeve heâe@Ùe[ keâe keâLeve nw efkeâ mebieerle
keâer Glheefòe Skeâ efMeMeg kesâ meceeve ceveeskew%eeefvekeâ DeeOeej
hej ngF& nw~ efpeme Øekeâej Skeâ yee}keâ keâe jesvee, efÛeu}evee,
nbmevee Deeefo ef›eâÙeeÙeW mkele: meerKe }slee nw Gmeer Øekeâej
mebieerle keâe ØeeogYee&ke Yeer ceevee peelee nw4 efkeâ ceve ceW
ceveesefke%eeve kesâ DeeOeej hej mkeÙeb ner ngDee nw Deewj
keâ}eDeeW keâer Dehes#ee mebieerle kesâ yeerpeeCeg ceeveke ùoÙe ceW
DeefOekeâ heeÙes peeles nQ Fmeer Øekeâej heMeg Ûeens ceeveke keâer
Yee<ee keâes mecePes hej mebieerle kesâ mkej mecegoeÙeeW keâe
ØeYeeke Gme hej DekeMÙe heÌ[lee nw Fmeer Âef<š mes mebieerle
DevÙe keâ}eDeeW keâer Dehes#ee DeefOekeâ kÙeehekeâ keâ}e nw~’’
mebieerle mes Øeehle nesves kee}s Deevevo keâes yeÇcnevevo
menesoj ceevee peelee nw~ Deevevo Ûeej Øekeâej kesâ nQ -

1. SsefvõÙe megKe osves kee}e Deevevo~

2. yeewefækeâ Deevevo~

3. ceeveefmekeâ Deevevo~

4. DeeOÙeeeflcekeâ Deevevo~

mebieerle mes ceveesGheÛeej Yeer efkeâÙee peelee nw~
ceveeskew%eeefvekeâ Âef<škeâesCe mes osKee peeÙes lees nce heeles nQ
efkeâ Yeekeebs keâer DeefYekÙeefòeâ keâe met#ce Skeb ØeYeekeer meeOeve
mebieerle ner nw~ mkeeYeekele: ceveg<Ùe Deheves Yeekeebs keâes kÙeòeâ
keâjvee Ûeenlee nw YeekeeW keâe oceve mebieerle vener keâjlee
yeefukeâ DeefYekÙeefòeâ ceW meneÙeYetle cenlkehetCe& lelke keâer
Yetefcekeâe efveYeelee nw~’’5 mebieerle OÙesÙe Yeer jKelee nw efkeâ
DeefYekÙeefòeâ megvoj nes Gmekeâer efkeefOe Yeer megvoj nes leLee
Gmekeâe heefjCeece Yeer megvoj nes~ keâF& YeekeeW megmebkeeoer
yeveevee efkeefYeVe lelkeeW keâes Skeâef$ekeâ keâjkesâ megmet$e yeveevee
peerkeve keâes megjceÙelee Øeoeve keâjvee Ùen meYeer keâe meeOeve
mebieerle ner nw~’’6

‘‘mebieerle keâe ØeYeeke ceeveefmekeâ efkekeâeme kesâ meYeer
Debiees hej heÌ[lee nw~ ceveesefke%eeve kesâ Devoj ceve keâer
Øeef›eâÙee Ùee ceve kesâ kÙekenej keâe DeOÙeÙeve efkeâÙee peelee
nw~ mebieerle kesâ Éeje ceefmle<keâ hej heÌ[ves kee}s ØeYeekeeW mes

kÙeefòeâ kesâ nesves kee}s heefjkele&ve leLee ceeveefmekeâ «eefvLeÙeeW
keâes meg}Peeves kesâ ef}S jesie kesâ GheÛeej kesâ ™he ceW
mebieerle keâe efkekeâefmele ØeÙeesie Deeefo keâer ceveesefkeM}s<eCeelcekeâ
he#e keâe ner ™he nw ~’’7

‘‘ØeeÛeerve keâe} ceW Yeer meecekeso kesâ ceb$ees kesâ ieeÙeve
Éeje DemeeOÙe jesieeW keâe GheÛeej efkeâÙee peelee Lee~
DeeOegefvekeâ keâe} ceW ceeveefmekeâ Skeb Meejerefjkeâ efÛeefkeâlmee
keâjves ceW mebieerle keâ}e keâe ØeÙeesie efkeâÙee peelee nw~’’8

‘‘Yeeke mej} ceeveefmekeâ ef›eâÙee nw~ me=ef<š kesâ ØeejbYe
mes ner Deveskeâ ™heeW ceW Gmeves efkeÛeejeW leLee YeekeveeDeeW
keâer DeefYekÙeefòeâ keâes ner DevÙe keâ}eDeeW keâer Dehes#ee
mebieerle keâes Ssmeer GÛÛe keâ}e ceevee nw pees ceevekeerÙe ner
veneR yeefukeâ GÛÛe YeekeeW keâer DeefYekÙeefòeâ ceW DeefOekeâ
me#ece nwpeye Yeeke Deheves Ûejce meercee hej hengBÛekeâj
Meejerefjkeâ ef›eâÙeeDeeW Éeje ØeoefMe&le nesles nQ leyeFmes mebkesie
keânles nw~ heerÊ šerÊ Ùeb$e kesâ Devegmeej ’’mebkesie hetCe&lee,
peerke keâe ken ceveeskew%eeefvekeâ, Gvokesie nw efpemeceW Ûeslevee,
DevegYetefle, kÙekenej Skeb mechetCe& ef›eâÙeeSW meb«eefnle jnleer
nw~’’9

ceve mebieerle kesâ Øemhegâšve keâe DeeOeej mlecYe nw~
ceve kesâ oesveeW he#e (Meejerefjkeâ Skeb ceeveefmekeâ) mebieerle
keâer Glheefòe ceW Øesjkeâ Meefòeâ keâe keâece keâjles nw~ ceve keâe
meeceeefpekeâ he#e mebieerle kesâ ef}S DeefOekeâ cenlkehetCe& nw~
mebieerle ceW ceveeskew%eeefvekeâ keâejkeâ keâuhevee, mce=efle OÙeeve
™efÛe Deewj meerKevee Ùes ceve mes mecyeefvOele ceeveefmekeâ
Øeef›eâÙeeÙes nQ~ Fve meYeer Øeef›eâÙeeDeeW ceW mebieerle keâe GheÙeesie
hetCe& ™he mes osKee pee mekeâlee nw~ Skeâ mebieerlekeâej ceW
mcejCe keâe nesvee Deefle DeekeMÙekeâ nw~ efkeâmeer Skeâ jeie
Ùee lee} keâes meerKevee, efheâj megvevee leLee meceÙe Deeves
hej Deheves ØeÙeesie {bie mes DeOeej hej Gmes DeÛÚs mes
DeÛÚs {bie mes Øemlegle keâjvee Ùen mcejCe Meefòeâ kesâ yeiewj
keâeÙe& keâj heevee cegefMkeâ} ner veneR yeefukeâ veecegceefkeâve
nesiee~ Fmeer lejn DevÙe ef›eâÙeeDeeW ceW Yeer mebieerlekeâej keâer
DeekeMÙekeâleeÙeW cenmetme keâer pee mekeâleer nw~
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Deye nce mecePeles nQ efkeâ efkeâme Øekeâej mebieerle
ceveeskew%eeefvekeâ ØeYeeke [e}lee nw ceeveke mebieerle kesâ Øeefle
mkele: Deekeâef<e&le neslee nw~ ØeKejlee metÙe& keâe Oece& nw
oÙee}glee meeOeg keâe Oece& nw kewmes ner mebieerle kesâ Øeefle
Devegjeie Ùen ceevekeerÙe mkeYeeke nw~ mebieerle yeÇeÉÙe mebkesovee
keâes ceve lekeâ hengBÛeeves keâe keâeÙe& keâjlee nw~ mebieerle keâe
ØeYeeke mebieerle Skeb ceve oesveeW hej heÌ[lee nw~ mebieerle ceW
Øesjkeâ Meefòeâ Yeer nw Ssmeer Øesjkeâ Meefòeâ efkeâme Øekeâej keâeÙe&
keâjleer nw Gmekeâe oMe&ve nce efvecve Øekeâej mes osKe heeles
nQ- mebieerle Skeâ Ssmeer keâ}e nw pees ceve keâes meblegef}le/
kesâefvõle keâjves ceW hetCe& me#ece nw~ ceevekeerÙe OeejCee nw
efpemeves ceve keâes kesâefvõle keâj ef}Ùee Gmekeâe peerkeve ceevees
KegoyeKego mevlegef}le Skeb meheâ} nes ieÙee keäÙeeWefkeâ ceeveke
Mejerj ceW DeefmLej keâesF& nw lees kees nw ceve ~ ceve keâes
mebieerle kesâ Éeje ner keMe ceW keâjkesâ ÙeMe kewYeke Øeehle keâj
mekeâles nQ~ ceve pees YeekeeW keâe YeC[ej «en nw efpemeceW nj
meskesâC[ ceW mewkeâÌ[es Yeeke Ghepeles nQ Gmekeâer efmLejlee kesâ
ef}S mebieerle ner Skeâ cee$e GheÙegòeâmeeOeve nw~ mebieerle ceW
DevegMeemeve neslee nw~ efpememes ceve kesâefvõle nes peelee nw
Ùen Deevleefjkeâ ef›eâÙee nw Fmes Deelce ØesjCe mes meeLe&keâ
efkeâÙee peelee nw~

DeYeer lekeâ nceves mkej lelke kesâ ØeYeeke keâes peevee
Deye nce mebieerle kesâ oes ØecegKe lelkeeW ceW mes otmejs lelke
}Ùe lelke keâer kÙeeKÙee keâjWies~ }Ùe efkenerve peerkeve
Demevlegef}le Skeb Demle-kÙemle ner jnlee nw }Ùe peye
Deheveer peien mes efn} peeleer nw lees Øe}Ùe neslee nw~ }Ùe
Yeeke mecØes<eCe ceW Yeer yengle no lekeâ meneÙekeâ efmeæ
nesleer nw~ Oeerceer Ùee efkeef}cyele keerjlee }Ùe ogKe Deewj
efvejeMee keâer Åeeslekeâ nesleer nw~ õgle ieefle keerjlee Skeb
ØesjCee keâer efve#eerkeâ nesleer nw~ ogKe keâer yeele kÙeefòeâ
Deheveer Oeerceer Deekeepe ceW keânlee nw lees KegMeer keâer yeele
mkeÙeb ner GÛÛe mkej ceW peuoer-peuoer heâtš heÌ[leer nw~
efke}efcyele }Ùe mes õgle }Ùe ceW Øesjkeâ Meefòeâ pÙeeoe
Øeleerle nesleer nw~

ceeveefmekeâ efke›eâefle keâes "erkeâ keâjves kesâ ef}S mebieerle
keâe ØeÙeesie neslee nw mebieerle Devegkeât}leŠ Skeâ ceeveefmekeâ
iegCe nw~’’10 ceve Deveskeâ keâejkeâeW keâe keâejCe nw hej
Gmekeâe keâejCe keâesF& veneR nw~ Identity is contri-

bution of mind.11 efkeâmeer Yeer kemleg keâer mebkesovee
nces %eevesefvõÙeeW mes efce}leer nw~ %eevesefvõÙeeb ye=efæ ke
Mejerj keâes efveÙebef$ele keâjleer nw ceve keâes veneR~ keäÙeesefkeâ
ceve keâe Deefmlelke ceveeskew%eeefvekeâ nw Meejerefjkeâ veneR~
‘The existence at minds phycholical rather

then physical’12

Dele: keânves keâe DeeMee Ùen nw efkeâ mebieerle keâe
Glmepe&keâ ceve nw Deewj ceve YeekeeW keâe Glmepe&keâ nw~ Yeeke
keâuheveeDees keâer Úesj hekeâÌ[ keâj efvele veÙeer jÛevee me=ef<š
keâjles nQ efpememes DeeOÙeeeflcekeâ Ûeslevee, mebkesovee meewvoÙe&
Deeefo keâe oMe&ve neslee nw Ùen meye Skeâ GÛÛekeâesefš kesâ
keâ}ekeâej ceW mkele: efmeæ nes peelee nw~ mebieerle mes ceve
mebkesovee Gmekeâe ØelÙe#eerkeâjCe, ßekeCemebkesovee, mebkesie,
mebieerle keâer DeefYe™efÛe keâuhevee me=peveelcekeâ Meefòeâ Deeefo
keâe pegÌ[eke jnlee nw~ ceveeskew%eeefvekeâ }#eCeeW keâer yeele
keâjW lees FmeceW yee¢e Skeb Deevleefjkeâ }#eCeeW keâer Yeer
oMeeÙeW oerKe heÌ[leer nw~ yee¢e }#eCe Gòespevee keâer
Øeke=âefle Gòespevee keâer Øeye}lee heefjkele&ve efke<eÙe keâer vekeervelee
efkejesOe ieefleMeer}lee, Gòespevee keâe Deekeâej Gòespevee keâer
efmLeefle Gòespevee keâer Skeâevlelee Gòespevee keâe meòeekeâe}
kener Deevleefjkeâ oMeeÙes, DeefYe™efÛe ceewef}keâ FÛÚeÙebs
ceeveefmekeâ lelhejlee }#Ùe DeLe& Deeove efkevÙeekeme Deewj
mkeYeeke Deleerle kesâ DevegYeke mebkesie meeceeefpekeâ ØesjCeeÙes
Deeefo meYeer ceveeskew%eeefvekeâ oMeeÙes nQ pees mebieerle efvejvlej
ØeÙeesie mes mecePeer pee mekeâleer nw~

efve<keâ<e& :

efve<keâ<e&le: Ùen osKee pee mekeâlee nw efkeâ mebieerle keâe
ceveeskew%eeefvekeâ ØeYeeke nj kÙeefòeâ hej heÌ[lee nw~ pees efkeâ
met#ce Âef<š mes osKeves hej ner helee Ûe}lee nw~ Ùen
efke<eÙe Flevee kÙeehekeâ nw efkeâ FmeceW MeesOe kesâ ceeie& Keg}les
peeles nQ~ Fmekesâ ieYe& ceW yengle mes Devemeg}Pes efyevog nQ~
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Devle efšhheCeer :

1. kegâ}keâCeer& kemegOee YeejleerÙe mebieerle Skeb ceveesefke%eeve ØekeâeMeve
jepemLeeveer «evLeeieej peesOehegj, mebmkeâjCe 2013
he=Ê mebÊ 31

2. keneR he=Ê 31

3. keneR he=Ê 31

4. ieie & }#ceer veejeÙeCe, efveyebOe mebiee rle ØekeâeMekeâ,
mebieerle keâeÙee&}Ùe neLejme, ÛelegLe& mebmkeâjCe 2012
he=Ê mebÊ - 319

5. kegâ}keâCeer& kemegOee, YeejleerÙe mebieerle Skeb ceveesefke%eeve,
jepemLeeveer «evLeeieej peesOehegj mebmkeâjCe 2013 he=Ê
mebÊ - 6-7

6. keneR he=Ê mebÊ - 151

7. ÙeceveDeMeeskeâ kegâceej,mebiee rle jlveeke}er, DeefYe<eskeâ
heefy}kesâMevme Ûev[erieÌ{, mebmkeâjCe 2018, he=Ê
mebÊ - 675

8. keeef}Ùee [e@Ê oerefhekeâe, mebieerle keâ}e kesâ efkeefkeOe DeeÙeece,
mebpeÙe ØekeâeMeve veF& efou}er, mebmkeâjCe 2012 he=Ê
mebÊ - 47-78

9. peewnjer meercee, mebieerleeÙeve, jeOee heefy}kesâMeve- veF& efou}er,
mebmkeâjCe 2003, he=Ê mebÊ - 84

10. kegâ}keâCeer& kemegOee, YeejleerÙe mebieerle Skeb ceveesefke%eeve,
jepemLeeveer «evLeeieej peesOehegj mebmekeâjCe 2013 ØeLece
he=Ê mebÊ - 74

11. keneR he=Ê mebÊ - 74
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Abstract

The preservation of dance tradition in South India was not entirely left to lifeless

temple statues and words in a dead language. Inevitably the close interrelation between

religion, temple, and dance, produced a cult of temple dancers attached to temples. These

dancers were called as devadasis or servants of the deity, and their part in history and

culture is pertinent.The prototype of the devadasi in religious mythology is the Apsaras

or heavenly nymph, who dances for the entertainment of the gods. She is found wherever

Hindu thought has penetrated, whether in the guise of “flying angels” as in the Tunhuan

Buddhist caves in northwest China, or as “Celestial dancers” in the sometimes Buddhist,

sometimes Brahmanicaltemples of Angkor in Cambodia.History offers a parallel in the

Vestal virgin, the Nun and those noble women who sacrificed wealth, power and position

to dedicate their lives to the particular deity they worshipped. In actual practice in South

India the private lives of these repositories of art, the devadasi, became a difficult question.

The profession of prostitution, they naturally followed, brought odium upon them and

their art. In the wake of the many social reform movements that arose in modern India,

attempts were made both by legislation as well as by the creation of public opinion, to

abolish the caste and institution of devadasis.

Keywords

Devadasi, Travancore, Dancers, Art, Culture, Apsaras

In Travancore a dancing girl attached

to a temple was also known as Kudikkari

or ‘Servant of God’. The Chokur inscription

of the reign of Goda Ravi contains a special

reference to the Devadasi system. The

Tiruvalla Copper plates in the 12 th century

A. D. mentions about the Devadasi system

in Travancore. It was from the onset of 12

th century that the institution of Devadasis

lost its respectability. The rise of Brahmins

to a position of pre-eminence in the social

hierarchy was one of the major factors that

contributed to this disrepute. The leisurely

class of Brahmins who also emerged as

the landowning class became sensually

attracted to this class of women and exercised
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a corrupting influence on them. They were

Naduvazhis of whom there was a large

number during the period following the

break-up of the Chera Empire. It became

the fashion with the upper caste

Nambutiries and Naduvazhis to patronize

the Devadasis by bestowing favours on

them for the sake of female companionship

and sexual gratification. The Devadasis

also took this opportunity to amass wealth

and enhance their influence and status in

the society. It was their sole concern

thereafter to entertain the Janmisand

Naduvazhis rather than worshipping the

God. The Institution also became hereditary.

The institution of devadasis attached to the

better-endowed temples came to be seen

as an additional source of income for the

temples. Some devadasis, where they were

reduced to being merely temple attendants,

came to be regarded as women of easy

virtue. Others, however, who were highly

accomplished women, were treated with

deference. A part of the reason for this was

that they were educated and professionally

trained in the arts, particularly music and

dance.

Marriage in the case of a Devadasi

was a renunciation of ordinary family-life

and a consecration to the service of God.

The girl to be married is generally between

six to eight years of age. The bridegroom

is the presiding deity in the local temple.

Therefore she becomes the wife of the

deity in the sense that she formally and

solemnly dedicates the rest of her life to

his service with same constancy and

devotion that a faithful wife united in holy

matrimony shows to her wedded lord.The

life of Devadasi bedecked with all the

accomplishments that the muses could give

was one of spotless purity. She undertook

fasts in connection with the temple

festivals, such as the seven day’s fast for

the Apamaragam ceremony. During the

period of this fast, strict continence was

enjoined. She was required to take only

one meal and that within the temple. Daily

routine included of Devadasi were as

follows: attending the Diparadhana, the

waving of lighted lamps in front of the

deity at sunset every day. Sings hymns in

his praise, dances before his presence and

goes round with him in processions with

light in hand. After the procession, she

sings a song or two from the Jayadeva’s

Gita Govinda and with a few lullabies

hymns her work for that night is over.

When she grew physically unfit for these

duties she is formally invalidated by a

special ceremony, i.e., Totuvaikkuwa (old

mother) and was entitled only to a

subsistence allowance. When she dies, the

temple contributes to the funeral expenses.

On her deathbed the priest attends to her

and after a few ceremonies immediately

after death, gets her bathed with saffron-

powder.

In ancient days, the dedication of

women as devadasis in Hindu temples was

regarded as a sacred one. But the practice

was degenerated into a method of initiation

of young women to a life of immorality

and prostitution. The existence or

otherwise endorsement of shastraic

sanction to the practice of dedication as

Devadasis was also immaterial. The

shastras are against vice and impurity of

all kinds, and enlightened public opinion

is against tolerating the continuance of a

practice which, in the name of service to

God, has condemned a certain class of

women to a life of either concubinage or

prostitution. A Hindu woman who was

dedicated is considered by custom to be

incapable of contracting a valid marriage
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thereafter. The Devadasi as a corrupt social

institution also attracted the attention of

the administrators and social reformers in

modern times. The Devadasis who were

dependents of the temples had not only to

perform services such as singing and

dancing within the temple but also to do

some menial duties. They had also to

attend the reception of the members of the

royal family when they visited the temple.

The system had its evils and it came to be

looked upon as an anachronism in modern

conditions. Hence during the Regency of

Maharani Sethu Lakshmi Bayi the system

was abolished by Royal proclamation in

the temples of South Travancore where it

was prevalent. It helped the devadasis to

relieve from the age old socio-religious

evil from Travancore.
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Abstract

‘Kuthiyottam’ is a portmanteau term derived from the two words, ‘Kuthuka’ and

‘Oduka’. The relevance of these terms can be understood by looking into the ritual and

performance of Kuthiyottam. This ritual is said to be originated from ‘Ottanthullal’.

Kuthiyottam is the process of bringing the child who got pierced, from a sacred area to

the temple where the Kuthiyottam is to be performed. This journey, on the other hand

is done with fast-paced and dance-oriented steps. The people will be taking this child

to the temple and will be dancing throughout their journey. Kuthiyottam is being

practised in various places in Kerala like Chettikulangara, Attukal, Kadakkal,

Valiyakulangara, etc. Even though the ritual is same, it is observed with minor changes

in all these three areas. This paper explores the differences in observance of this

ritualistic art of Kuthiyottam in various places of Kerala especially Chettikulangara,

Attukal, and Kadakkal. The causes of these regional variations, difference in the

procedures, make-up and attire, variations in dance steps and music of Kuthiyottam,

and various myths behind practicing this ritual, its reasons, etc. are also being illustrated

here. This paper is an initiative to provide further details of the ritual of ‘Kuthiyottam’,

which is an ancient ritual about which more studies were not conducted yet. Hence, it

is an attempt to explore the ritual of Kuthiyottam practiced in different parts of Kerala

in different forms and manners.

Keywords

Kuthiyottam, ritual, regional variations, myths, socio-cultural anthropology, cultural

relativism

Introduction :

Ritual is a chain of activities which

uses several words, actions, and gestures

etc. These are usually performed based on

certain sequences which are already set.

Rituals are usually based on the religious

communities and its traditions and are thus

performed in its own unique ways. Kerala

is well known for its rich culture. The art

forms present in Kerala, makes this region
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unique in its own manner. The most

important thing to highlight here regarding

these art forms and its performances is that

these art forms were passed on to the

present generation from the past

generations over decades.

Kuthiyottam is a traditional ritualistic

dance form which is performed in various

parts of Kerala, India. This ritual is carried

out in the month of Kumbham in the

Malayalam calendar. It is performed on the

day of Thiruvathira, an important festival

in the Hindu Calendar. There are several

preparations for this ritual. The dance is

performed by young boys who are dressed

as warriors and are accompanied by a

group of musicians playing traditional

instruments. The boys perform various

martial arts movements such as sword

fighting, spear throwing and shield

fighting. This ritual is dedicated to female

deities as an offering to them.

As per the information given by Mr.

Dasan who organised Kuthiyottam in his

home in Alappuzha, Kuthiyottam ritual

involves the tying of a sacred thread

around the waist of a male devotee and

then dancing for several hours with the

accompaniment of traditional music. The

ritual is believed to bring good luck and

prosperity. This ritualistic dance form is

usually performed in temples and other

sacred places. The boys who are doing

Kuthiyottam are dressed in traditional

attire, and they wear a crown as well. They

are accompanied by a group of musicians

playing traditional instruments such as

chenda, maddalam, kuzhitalam, thimila

and elathalam. The dance is usually

performed in a circular formation and boys

move in a clockwise direction.

In recent times, Kuthiyottam has

become more of a cultural performance than

a religious ritual. The procession is still

carried out in some parts of Kerala, but it is

now more of a performance that is enjoyed

by the villagers. The boys are still dressed

in traditional garments, but they are now

accompanied by a band of musicians

playing modern instrument. The gifts and

blessings are now given to the boys in the

form of money and other items. The ritual

is still believed to bring good luck and

prosperity, but it is no longer viewed as a

religious ritual. The most important practise

during the ritual is ‘Chooralkuthu’, which

epitomises the ‘Social transformation’

happened over centuries. Mr. Dasan was

also undergone the same ritual of

Chooralkuthu in his childhood.

As the name of this ritual itself

suggests, ‘Kuthuka’ indicates the insertion

and piercing of two feet long thread either

made of gold or silver into the abdomens

of the boys who are assigned to be pierced

and ‘Ottam’ denotes running or fast

walking. Earlier, Chooralkuthu was

practised with canes which are shaped in

a particular manner. They were known as

‘Polimbukal’. These canes were pierced

through the abdomen of boys who are

doing the ritual of Kuthiyottam and hence

the name ‘Chooral kuthu’ or ‘Chooral

muriyal’. These boys will be on or below

eight years old. Now-a-days, instead of this

cane, threads made of Gold or Silver are

being used. These children are prepared

for ‘Chooralkuthu’ practise and after this

blood sacrifice, they are seen as ghost and

are thus seen as unlucky by the society.

Thus, it is believed not to see these children

while going for any good purposes as they

are seen as bad omens, especially in

Alappuzha district.

Myths and History :

While having an interview with

Mr. Radhakrishnan, who is well-known as

‘Aashan, he described the following myth.
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He was once a performer and now teaches

Kuthiyottam especially in the Kadakkal

region. According to the story narrated by

him, the dance is believed to have originated

from the story of Lord Krishna and his

cousin Balarama, who were both warriors.

According to a legend, Lord Krishna and

Balarama were sent to the kingdom of

Mathura to defeat the demons Kamsa and

Naraka. The boys performed various

movements and actions performed in

martial arts during their fight with the

demons and this is believed to be the origin

of Kuthiyottam.

Another myth is that even after killing

Daruka, the demon, Goddess Kali was not

able to come out of her anger. To make her

calm, her husband, Lord Shiva gave birth to

two children. These two children were

created from his own dirt. He, then placed

these children on the path through which

Goddess Kali was passing through. After

this, he went to Kailash and started dancing

naked. Every year, this ritual is being

practised to remember or commemorate

these events. This is yet another myth behind

practising this ritual. This information was

given by Mr. Dasan from Alappuzha while

having an interview with him.

Mr. Dasan also narrated yet another

story in the interview, which is about a

lecherous King who was a womaniser. He

used all the women of his kingdom to

satisfy his lust, and nobody dare to stand

against his cruel attitudes. The poor people

prayed to God for help. During this time,

a great sage visited the kingdom and after

knowing these helpless situations of the

people he taught them a song consisting

of four musical monologues, called

Padam. He also advised them to sing the

song in the dusk to please Goddess

Bhadrakali and they should do it in front

of a lighted lamp and Nirapara (Bushel),

which is a vessel filled with rice or grains.

The Kuthiyottam that is practised now also

has the songs with the same four padams

and the dance steps. Hence, yet another

belief is also there, that is., Kuthiyottam is

originated from this myth.

Another story is that a king who was

the devotee of Goddess Bhadrakali once

did meditation (Tapas) to please her. She

was pleased with his faith and Bhakti,

hence appeared before him, and told him

to ask for a boon. He asked her to give all

the people of his kingdom prosperity and

asked to cure the people who are suffering

from various diseases, pains and sufferings.

For fulfilling this desire of the King,

Goddess asked him to find a male child

who is perfect in every manner. Also, he

should be below ten years old, and he

should be taught all the Vedas and Sacred

texts before attaining the age of ten. When

he became ten years old, he should be

sacrificed to the Goddess, then only the

King’s desires will get fulfilled. For this,

the King started organising some ritualistic

practises and from that the ritual of

Kuthiyottam and sacrifice got originated.

This myth was narrated by Mr. Radha-

krishnan Aashan from Kollam, while

having an interview with him.

This ritual is being performed in Devi

Temples, especially in those temples which

are dedicated to Goddess Bhadrakali. This

ritual art is performed to ward off deadly

diseases like smallpox and poison ivy and

to gain the favour of their imaginary

deities. The devotees who have received

the blessings of the Goddess perform

Kuthiyottam as an offering to please the

deity. In the contemporary scenario as well,

it is believed that if they do not do this,

their entire family will perish under the

wrath of the goddess of Smallpox.
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Regional Variations in Performing The

Ritual of Kuthiyottam :

The ritualistic practices serve as a

connecting link between humans from one

region and other outer secluded spheres

and describes the way people live their life.

The rituals have numerous impacts on the

behaviours of the society. This comes

under the theory of  Rites of Passage,

which is a term coined by a French

ethnographer, named Arnold Van Gennep,

in his work, “Les Rites De Passage” (“The

Rites of Passage”). In Rites of Passage, a

transition occurs in the life of each person

at different stages of life. But they have a

buttress perspective about the dominancy

that religion has. They also reinforce their

perspective about the values that resides

in a culture. These transitions from different

stages are evident in the observances of

this ritual with certain variations in different

places of Kerala itself. Here, these boys

who practises the ritual of Chooralkuthu

in Kuthiyottam are undergoing three stages

of transformation. The first stage is

‘Separation’, in which these little boys are

separated from their own home and are

forced to stay in the temple premises for

one to two months. In the second stage,

that is., ‘Transition’, these boys are taught

the dance steps and songs of Kuthiyottam.

In the third stage, that is., ‘Re-incorporation’,

these boys are prepared for the ‘Sacrifice’.

After the ritual of ‘Chooralkuthu’, they are

seen as ghost or as bad omens in some

places. Through an ethnographic

approach, the people and their culture, the

participation of people, etc. are also

analysed with respect to the ritual of

Kuthiyottam, which might also contribute

to the differences.

Difference in the procedures :

There are several differences that can

be noticed in the dance, music and the

observance of Kuthiyottam in Trivandrum,

Kollam, and Alappuzha districts of Kerala.

The following details about the procedures

of Kuthiyottam in Chettikulangara temple

were written based on an interview

conducted with Mr. Dasan, who resides in

Alappuzha district. Chettikulangara is a

place located in the Alappuzha district of

Kerala. In Chettikulangara, this traditional

art form is being embodied in its purest

form even today, especially on all the

thirteen regions (Karas). Here, the children

are bought for Chooralkuthu by giving

money to their parents and is usually done

only once. Here, one child can do this ritual

only once as it is believed that the child is

being sacrificed. Later this boy is seen as

a bad omen, waste, or even as a ghost as

per the belief. Here, Kuthiyottam starts

during the time of ‘Shivarathri’. All the

ritual ceremonies will begin seven days

prior itself. In the first six days, the most

important procedure is to teach the boys

the Kuthiyottam dance steps. The first step

is to prepare a proper place for the deity in

the house of the organiser. The dance

practises are performed in front of the deity

only.

The place for the deity (Devisthanam)

will be cleaned and made pure with cow

dung and the ‘Pandal’ will be fully

decorated. Banyan leaf, mango leaf,

blossom of Areca Palm, Palm leaves, etc.

are used for decorating. The position of

Devi is being set at the back of the specially

made shed (Pandal). A pedestal covered

with red silk cloth, also known as ‘Pattu’,

will be there. There will be a sword above

it. The rice measuring units like the

Nirapara, Niranazhi, etc. were placed

above a steamed plantain banana leaf. Red

garlands will be placed on the top of the

pedestal and coconut blossom will be

placed on the Nirapara as well. There will

be preparations for Ganapati as well; like
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cracked coconuts, jaggery, sugar-candy,

aval (beaten rice), malar (popped rice), red

bananas (Musa Paradisiaca), etc. All these

things will be done in the evening time.

The singers will sit in the left side of the

deity. An oil lamp will be lighted before

them. Only in Alappuzha district, these

long procedures are practised.

Usually in those ‘Devisthanam’ (where

the deity is placed), during the evening time

a non-brahmin person should do the

‘Deeparaadhana’ ritual, which is done using

lighted lamps in temples especially during

the dusk. The ‘Guru’ among the singer’s

group or any other elder people will be

doing the same. After this, feast will be

given to every person who comes to see

these dance practises, which will start by 8

O’ clock. This will be continued till the sixth

day of the ritual. For half-an-hour, they will

be teaching the children dance steps, whose

positions will be later taken by the experts.

This will be continued till 2 O’ clock in the

morning. These rituals will be done before

five days of Kuthiyottam. Sixth day is

dedicated for resting and on this day, the

hairs of children will be cropped. The feast

given on this day is very important since it

signifies harmony, unity in diversity, etc.

This is because if anyone is being avoided,

these people believe that Goddess will show

anger on them as the Goddess will appear

to take part in the feast disguised as an

ordinary person. All these comes under the

first session.

On the seventh day, the second session

begins. Observances were given more

importance during this session. The children

will be bathed and then decorated with

make-up during this time. Then, chooral-

kuthu is done to them in front of the

Goddess. On both sides of the stomach, they

will rub ashes, which will help in separating

the skin from the flush. Later, through this

separated skin, they do chooralkuthu. This

is done by people who are experienced.

During this time, the boy will be undergoing

a special feeling in which he will be

protected from fear, sufferings, and pain.

Elephant with caparison, Amman kudam

(pot), Royal umbrellas (Muthukuda), Band

instruments, Panchavaadyam (orchestra of

five instruments, i.e., thimila, maddalam,

ilathalam, edakka and a wind instrument

Kombu), Tavil, Nadaswaram or Nagasvaram

(the double reed wind instrument), etc. will

be there. These children will move by

dancing and after reaching the temple, they

will be circling the deity thrice. Then, they

will do the important steps, called

‘Thaalavattangal’ and after that they will be

taking these pierced canes out of their body

and will offer those to the Goddess. After

all these, they will return to the organisers’

house and will have feast and receive other

valuable gifts.

As per the details given in the book,

“Kadakkal Devi Kshethram Eitheehyavum

Sankalppangalum” written by J. Murali-

krishnan, in Kollam district, especially in

the Kadakkal region, those people who

organise this ritual will be assigning their

own children to do the ritual. This is done

on the Thiruvathira day. Here, before the

ritual of Kuthiyottam, songs and dances

will be done in houses only on one day

only. The boys who are doing Kuthiyottam

not necessarily need to learn dance. Here,

Kuthiyottam is not done in a massive

manner, like that observed in the Alappuzha

district. On the day of Kuthiyottam, the

dancers will be performing, and these

children will be following them. These

children will be placed in the centre and

these dancers will be dancing around them.

Usually, the same boy will be doing

Kuthiyottam for two to three times, here.

This is done based on the belief that they
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are giving their own children to the

Goddess as an offering.

Here, usually this ritual is done in a

single day recently. Earlier it was done for

several days, and feast were given to

everyone during Kuthiyottam which was

done in houses as well. Chooralkuthu is

done inside the temple premises for these

boys, and they will do circumambulation

around the temple as well. After the

circumambulation, these canes will be

removed from the stomach of these boys

in front of the Goddess, and it will be

offered to the Goddess as well. They will

remove the red silk cloth (Pattu) from their

waist and later offer that as well to the

Goddess. In the Kottarakkara group of

perfomers of Kuthiyottam, there are some

peculiarities. The boy child who is sitting

on the shoulders of his parent, along with

a drummer (Chendakkaran) is a kind of

symbolic procession. On the day of

Thiruvathira Mela, this procession

(Khoshayaathra) is circled up to five-

hundred times on that single day alone.

In Attukal, which is a place in the

Trivandrum district of Kerala also, those

people who organise this ritual will be

assigning their own children to do the ritual.

This is also based on the belief that these

children are given as an offering to the

Goddess. Usually, the same boy will be

doing Kuthiyottam for two to three times

here as well, like that in the Kollam district.

Here, the children are being given to the

temple authorities seven days prior to the

ritual and hence there will not be any

practises in the houses of people. These

children should bath thrice a day and they

must do the temple circumam-bulation by

keeping themselves wet. They should

prostrate before the Goddess as well. The

food for them will be prepared inside the

temple and they should eat that food only.

According to the book,

“Kuthiyottapaattukal” by Harippad

Mohanakumar, on the seventh day, at a

fixed moment in the night, the children

dressed in the form of Lord Krishna are

taken in procession from that temple to

another nearby temple after doing

chooralkuthu. The sides of their stomach

are tied with a thread which has hooks

curved like a bait at both the ends. On the

next day, these children will be brought

back to the first temple itself and then they

do the temple circumambulation. After

that, these canes will be taken out from

their body and after offering that to the

Goddess they will disperse. Colourful

processions will be there, but songs and

dances are not usually done here. Now-a-

days, Kuthiyottam processions are held

only during the night-time.

Difference in the dance steps :

According to the information provided

in the book “Kuthiyottapaattukal” by

Harippad Mohanakumar, there are four

methods for Kuthiyottam dance, known as

‘Chuvadukal’. In the first Chuvadu, which

is related to the songs with the first Rhythmic

Taala, along with the dance steps, some

flexible steps like ‘Soochivayppu’,

‘Vandikkiruppu’, ‘Thettukaal’, etc. are

also done by the dancers. Whereas the

second Chuvadu is related to the songs

with the second Rhythmic Tala and the

third Chuvadu is related to the songs with

the third Rhythmic Tala. The fourth

chuvadu is related to the songs having the

fourth Rhythmic Tala. Some other types

of ‘chuvadu’ are also possible which have

some similarities with the steps of other

art forms and are in relation with the

difference in the Rhythmic Tala of the

songs that are sung.

As per the information given by Mr.

Radhakrishnan Aashan and the details
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given in the book, “Kadakkal Devi

Kshethram Eitheehyavum Sankalppangalum”

written by J. Muralikrishnan, a group of

six or eight boys will be doing this in a

circular manner in Kadakkal region. They

need to be at least five years of age and

below fifteen years of age. A lighted lamp

will be placed on the centre, and they will

be circled around that lamp for dancing.

Along with the same basic four steps or

Chuvadukal of Kuthiyottam, some

similarities with the martial art of

Kalarippayattu can also be seen here,

which got mixed up with the dance steps.

‘Ganapathi’ or ‘Vanakkam’ is one such.

People will be performing this by standing

in a circle. They can make any step

according to their likes, but it should

combine with the rhythmic tala. The main

purpose of doing this is to pray to Lord

Ganapati before starting the dance.

‘Thettukaal’ is yet another type, which is

similar with the ‘Soochikkiruppu’ in

Kadhakali. The steps of ‘Kudam Pooja’ are

quite easy as it has only three jumps.

‘Kalyanakkali’, ‘Saari’, etc. are also

performed, but rarely only. ‘Vandikkidal’

is another form, which is done after doing

Thettukaal. If it is done in one side, then it

is called ‘One side Vandi’ and if it is done

on both the sides, then it is called ‘Two

sided Vandi’. ‘Soochikkidal’,

‘Kaakkakaalchuttu’ are also some other

types. ‘Kasarth’ is yet another type, which

has another name called, ‘Kasarthu

marichil’. ‘Kasarthu Namaskaram’,

‘Kasarthu chaattam’, etc. are also done

along with this. ‘Irunnondammaanam’,

‘Ninnodammaanam’, are also included

among these. All these are done in

accordance with the rhythmic tala. Earlier,

a group of at least four people performed

the dance in Kuthiyottam. When they get

tired, another group takes their place, since

there were many devotees for performing

this ritual. They stand face to face and

dance. This dance is giving importance to

the dance of Lord Shiva, ‘Tandavam’. It

starts from sitting by stepping to the

rhythm, moving from side to side, shaking

hands, and moving the limbs. The dance

starts very slowly according to the beat of

the song. Gradually, the rhythm gets

tighter, and the dance becomes faster. As

the beat of the song reaches the fourth beat,

the audience will roar and rap which

ultimately lead to the fastest pace of dance.

Again, the song on the next beat begins

and they start to dance accordingly. This

pattern continues till the end of the ritual.

But when the contemporary scenario is

taken into consideration, there will not be

any other group to perform if the first

group gets tired, like in Alappuzha. Only

a single group will be performing from the

beginning till the end. If any accidents

happen to anyone’s legs during the dance,

then they will leave the group and the rest

of the people will continue dancing.

There are several changes that can be

seen when the link between the past and

the present is taken into consideration.

When the people get involved in social

relationships, a transformation can be seen

in the people who practised Kuthiyottam.

The people of Kadakkal once celebrated

this ritual in its fullest form, but now the

entire ritual and its practises were being

cut-short just to the name. People were not

much interested in learning and observing

this ritual in the present, unlike the past in

Kadakkal. Whereas, in Chettikulangara

alone, the ritual is being practised without

many changes and is celebrated completely

as well. People participation thus became

an important factor.

Difference in the songs :

In his book, “Kuthiyottappattukal”,

Harippad Mohanakumar explains that, for
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Kuthiyottam, usually four basic Talas are

used. They have separate vaaythari or oral

commands. These songs are known as

‘Kuthiyottakkummi’. Before singing the

songs, they will be singing the vaaythari of

the different rhythmic talas. The Guru or

the ‘Aashan’ will start singing the songs.

After singing the vaaythaari twice, the

Aashan will start singing the couplets,

which will be based on some stories. After

Aashan finishes the couplets, the other

members will repeat the vaaythari. There

will be four to five members in the group

of singers, including the Aashan. They will

be using their hands for Tala. Now-a-days,

large cymbals called Jalra are used along

with a frame drum called Ganjira. The

double reed wind instrument, Naagaswaram

is also used.

In the first rhythm, vaaythari is used

before and after every couplet. In the second

rhythm also, it is used just as in the first

rhythm. Whereas in the third rhythm, unlike

the first and the second rhythm, it can be

seen that, there is a difference in the number

of letters, rhythm, and metre. The first and

second couplets of Vaaythaari are

repetitions of the first line itself. But this

pattern changes when it comes to the third

Thaanavattam (the tala of the tune of songs

in Kuthiyottam which also includes paana

and kummi) as it has double units (Guru)

than the first one. The fourth rhythm is

entirely different from the rest three. There

is a marked difference in the first and second

beats of the vaaythaari of this rhythm and it

has two double units in it. The fifth, sixth

and seventh rhythms are known as

‘Kummi’, which are borrowed from other

art forms. An eighth rhythm is also there.

One song will require a minimum of

thirty-five to forty minutes to complete.

The rhythms or tunes are known in

different names here like ‘Thaanaai’,

‘Thaanaivattam’, ‘Thaanavattam’, etc.

Here, one single song is sung in a single

rhythm. The length of the songs will be

short as well. There are different rhythms

used in Kuthiyottam in Kollam district.

‘Kummi’ is the first one, which signifies

the first rhythmic tala. It will be sung in

four different manners. The Raga, Tala,

and Syllables will vary. ‘Eeradikkummi’

is there, in which the first two lines are

sung in the same manner and the next two

lines contains double the number of

alphabets than the first two lines. The

second one is ‘Paandikkummi’, which is

yet another rhythmic tala. The next one is

‘Nayyaandi’, which has vaaythaari.

‘Kalyanakkali’ is quite similar to

Neyyaandi as both are having the same

songs. But it is sung in a different tune

when it comes to Kalyanakkali. The next

one is ‘Kudam Pooja’, which is usually

sung in two ways. It also has vaaythari,

which is different from others. It has the

lines from ‘Ottanthullal’, but the tune and

Tala will be different.

Many of these names are having

similarities with Tamil language. This is

either because of the Dravidian influences

or Human migration and social relationships.

The people living near Kadakkal is very

close to one part of  Tamil Nadu. The

connection link between the local and the

global can be seen in a minute manner here.

Since most of the rhythms used in the songs

of Kuthiyottam are having Tamil influence

in their names, the ideas of linguistic

anthropology can also be traced here.

The next one is ‘Kuthirakkulambu’,

which is an ancient one used rarely now-

a-days. It also has a vaaythari. Since it is

used rarely, the songs available for this

rhythm are also very less. In the Kollam

district, yet another music is also used,

which is known by the name ‘Kavitham’.
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It is usually used in the break time, after

the completion of singing one story

completely and before starting to sing the

next story. Usually, dance will not be

performed during the time of Kavitham. In

Kavitham, questions and answers based on

the Puranic stories or based on Goddesses

will be there. The Aashan will try to include

two to three lines in the Kavitham, based

on the history of the place where the temple

is being situated, to where they went for

performing Kuthiyottam. The lines of

‘Saari’ are quite similar to that of Kathakali.

The songs will include how Devi came to

that place, how she is being worshipped

there, etc. Several Dravidian influences can

be seen here. These were written based on

the book, “Kadakkal Devi Kshethram

Eitheehyavum Sankalppangalum” written

by J. Murali- krishnan.

Difference in the make-up and attire of

the boys :

The boys will be using either a Dhoti

or a Towel as their costume. The children

will be using a ‘Maattu’, which is also a

type of small dhoti or towel and wears a

garland made of jungle geranium, which is

red in colour, in their neck. The face of these

children will be covered with Orpiment or

Powder and later small dots will be done in

their face and body with rice flour,

reminding the disease Smallpox. This is

termed as ‘Chuttikuthal’. They will be

wearing a golden coloured cap on their

head, which will be flat-topped. On their

waist, they will be wearing a garment called

‘Challadam’. On the top of that, a plantain

leaf which was dried on fire will be worn.

On the top of the plantain leaf, a skin

namely, ‘Kachappuram’ will also be worn,

which is either made of Gold or of Silver.

On their hands, they will be using thick

bangles, called ‘Mudu’, and uses chains or

jingling bells on their legs. On their neck, a

garland made of red flowers will also be

there along with gold chains. After dressing

the child like this, they will be allowed to

perform churalkkuthu. These were written

based on the interview with Mr. Dasan, who

belong to Alappuzha district.

According to the details given by Mr.

Radhakrishnan Aashan in the interview, in

Kollam district, the make-up for these boys

is done only for the sake of these rituals.

The children who are doing the ritual of

Kuthiyottam will be dressed-up like the

Lord Shree Krishna. Chuttikuthal is done

on the faces of these children as well. These

boys will be wearing a crown made from

peacock’s feather. Sometimes a small cap,

called ‘Vattu’ is also used. They will also

put small dots in the face and body of the

children. A small dhoti will be wrapped in

the waist in the style of Thar and on the top

of it, a piece of cloth called ‘Kacha’ is tied,

which will be stretched on both the sides.

The tying of this ‘Kacha’ itself is unique

and different from that of other districts.

They must wear ‘Pattu’ on their waist. They

will be given so many chains to wear. They

will be wearing a yellow dhoti on their

waist. They will also be wearing bangles in

their hands and jingling bells on their legs

also. No special dressing style or make-up

is given to the dancers and singers.

Conclusion :

There are several regional variations

in the practise of Kuthiyottam, which can

be studied and analysed with the theory of

Socio-cultural anthropology. According to

the views of Pritchard, socio-cultural

anthropology deals with the social and

cultural dimensions of the living peoples.

The diversity of human societies in time

and space, while sharing the same features

among them is being studied in Socio-

cultural anthropology. According to

Howard and Dunaif-Hattis, socio-cultural
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anthropology studies the social, symbolic,

or non-material and material lives of

contemporary and historically recent

human societies, taking the concept of

culture central to its goal. These

commonalities were evident here, which

is yet another cause of such variations.

Cultural relativism is also a reason for

these variations. Cultural relativism sticks

on to the concept that any person’s beliefs,

practices, etc. should be analysed only

based on the culture that person owns.

Franz Boas is one of the pioneers of Cultural

Relativism. The differences caused by the

Dravidian influence is based on this

concept of Cultural diversity or relativism.

Human migration; from other countries or

states to Kerala has also an impact on

society and culture. The concept of

‘Sacrifice’ came like this. Human sacrifice,

which once existed in India since the time

of British rule was later changed to Animal

sacrifice with the influence of Britishers.

Later, this also came to an end and blood

sacrifice became prevalent, which is done

in the ritual of Kuthiyottam as well.

A connection between the past and the

present, social transformation, social

relationships, etc. are yet other causes of

these variations. The past rituals like

sacrifices, musical monologues, day-to-

day survival practises which are dedicated

to the Goddess has its influence on the

present ritual of Kuthiyottam as well.

Gradually, people changed the procedures

and duration of the ritual as per their

convenience. During the time of this ritual,

social transformation can be seen in the

attitude and nature of people. In a way, it

can be said that the ritual of human-

sacrifice came to an end because of such

transformations of people. This ritual helps

in strengthening the healthier relationships

between people in the society who belongs

to different caste, class, religion, etc. One

of the most important reason for these

regional variations is because of the

geographical changes as well.

Ethnography is a branch of anthropology

which solely depends on the participation

of people of a society on culture. In short,

ethnography is the systematic study of

individual cultures. This concept was

developed by the Russian-German historian

and ethnologist, Gerhard Friedrich Muller.

Ethnography is evident in this ritual as this

ritual unites people belonging to different

religion as well. As per the information

given by Mr. Radhakrishnan Aashan, in

Kadakkal region, even the people belonging

to the Muslim communities also used to

come and enjoy Kuthiyottam. These people

belonging to other communities also are

giving their extended support to the ritual

of Kuthiyottam. A connection between the

local and the global is also seen in

connection with the ritual of ‘Sacrifice’.

Materialistic perspectives on culture are

evident in the contemporary scenario.

Earlier also it was the same, when people

gave a lot of money to the parents of the

children whom they adopt for this ritual.

The rituals were given the tag ‘sacred’

during that time. Whereas in the contemporary

scenario, people are organising the rituals

for showing their money to the public and

not purely based on belief or faith.

Chettikulangara is the only place

where Kuthiyottam is seen almost in its

fullest form. The similarities in the dance

steps with other art forms are a part of such

changes that were caused by course of

time. Several steps in the Kuthiyottam

dance were borrowed from Kummi,

Thiruvathirakali, Kolkali, etc. Also, as a

part of the changes caused over a period,

people started using instruments like

Ganjira, Jalra, etc. rather than the
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Kaitalam, which was used earlier. These

modifications are done by the people

themselves just to make others attracted

to this ritual and also to make this ritual

unique and special in the eyes of others.

Evolution, modernity, etc. affected the

songs of Kuthiyottam, but the way of

dancing and its steps were still observed

without making many changes.

This folk art is having many songs and

dance steps which are borrowed from other

art forms like Ottanthullal, Kathakali, etc.

Since Kollam area is somewhat closer to

some parts of Tamil Nadu region, certain

Tamil terms are used in Kuthiyottam like

Kummi, Pandikkumi, Neyyaandi, etc.

Such influences along with the Dravidian

influences are also clearly visible. This can

also be traced to the concepts of linguistic

anthropology, which is a theory proposed

by the great American linguists, Edward

Sapir, and Benjamin Lee Whorf. Linguistic

anthropology studies the nature of human

languages in the context of those cultures

that developed them. In short, Linguistic

anthropology speaks about how language

influences the social life. Several Kummi

songs used in Tamil Nadu are also used in

Kuthiyottam. Some ritualistic similarities

are also there. The concept of ritual and

belief or worshipping the Goddess

Bhadrakali for curing various diseases as

in Kuthiyottam is similarly observed in the

neighbouring states like Karnataka,

Telangana, Andhra Pradesh, etc. In the

Trivandrum side also, such variations can

be seen. Since this ritual aims to bring

Universal Brotherhood and Unity in

Diversity among the people of Kerala, the

ritual will continue performing even in

future as these sacred art forms are passing

on to the future generations as well like

their ancestors did.

References :

1. Dasan. Aashan. Telephone Interview. 26

Nov. 2022.

2. Jayaprasad. “Kuthiyottam Pradhaanathvam.”
Thrippadi Smaranika. 2011: 63-71. Print.

3. Kaimal, Vasudeva. Aashan. Personal

Interview. 15 June. 2023.

4. Kumar, Vineed K. Dr. “A study on effect of

folk dance on health-related fitness

component.” International Journal of

Physical Education, Sports, and Health, 9.1

(2022): 148-150. Print.

5. Kuthiyottapattum Chuvadum. Perf.

Shailanandini Kuthiyotta Samithi.

Kuzhikkalidavaka Temple, Pangodu. 21 June

2023. Performance.

6. Misra, U.S., Nadeem Hasnain. Introducing

Social-Cultural Anthropology. Gurgaon:

Jawahar Publishers and Distributors, 2003.

Print.

7. Mohanakumar, Harippad. Kuthiyottappattukal.

Thrissur: Kerala Sahitya Akademi, 1998.

Print.

8. Monaghan, John., Peter Just. Social and

Cultural Anthropology: A Very Short

Introduction. Oxford: Oxford UP, 2000.

Print.

9. Muraleekrishnan, J. Kadakkal Devi

Kshethram Eitheehyavum Sankalpangalum.

Kadakkal: Mercy Books, 2011. Print.

10. Radhakrishnan. Aashan. Personal Interview.

07 April. 2023.

11. Rajan. Personal Interview. 15 June. 2023.

12. Shailanandini, Pradeep. Aashan. Personal

Interview. 15 June. 2023.

13. Shailanandini, Pramod. Aashan. Personal

Interview. 15 June 2023.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17334

ikeeef}Ùej Iejeves kesâ KÙee} ieeÙeve Mew}er : kele&ceeve meceÙe ceW
ngS yeo}ekeeW kesâ heefjØes#Ùe ceW

efØeÙebkeâe menkee}
MeesOe Úe$ee, mebieerle efkeYeeie,

efle}keâOeejer heer. peer. keâe@}spe, peewvehegj, Gòej ØeosMe

MeesOe meej

Meem$eerÙe mebieerle ceW kewefokeâ keâe} mes ner Ssmeer mebmLeeDeeW keâer mebkeâuhevee keâer ieÙeer pees mebieerle kesâ efMe#eCe leLee
meckeOe&ve kesâ ef}S meowke meppe jnW~ Fve mebmLeeDeeW ves De}ie-De}ie meceÙe ceW Deheves yeo}s ngS mke™he leLee veece
kesâ meeLe mebieerle keâer meskee keâjles jns~ Fve efkeefkeOe veeceeW ceW ceOÙe keâe} kesâ yeeo ‘Iejevee’ ØeÛeej ceW DeeÙee~ Iejevee
Mew}er ves mebieerle kesâ kele&ceeve mke™he keâes mLeeefhele keâjves ceW Dehevee cenlkehetCe& Ùeesieoeve efoÙee nw~

ikeeef}Ùej Iejevee, KÙee} ieeÙeve Mew}er keâe Skeâ Ssmee Iejevee nw efpemes Meem$e meccelelee kesâ meeLe-meeLe efkeÉle
mkeerkeâeÙe&lee Yeer Øeehle nw~ KÙee} ieeÙeve Mew}er kesâ ikeeef}Ùej Iejeves keâes IejeveeW keâer iebiees$eer keâne peelee nw~ Fme Mew}er
ceW hejchejeiele ™he mes Ûe}er Dee jner Mew}er ceW efkeiele 50 ke<eeX ceW kegâÚ yeo}eke osKee pee jne nw~ Fve yeo}ekeeW
keâe efkeefkeOe DeeOeej nw~ efkeâmeer Yeer heefjefmLeefle ceW yeo}eke nes jns neW }sefkeâve Ùen lees mhe<š nw keâer Fme ÙeMemkeer
hejcheje kesâ cet} mke™he keâe Üeme nes jne nw~ Øemlegle MeesOe he$e ceW FvneR lelkeeW hej ÛeÛee& keâer ieÙeer nw~

metÛekeâ Meyo

Iejevee, yebefoMe, hejchejeiele, yeo}eke, Øemlegleer

MeesOe GösMÙe :

Øemlegle MeesOe he$e kesâ }sKeve keâe cegKÙe GösMÙe
ieeÙeve IejeveeW keâer iebiees$eer keâns peeves kee}s ikeeef}Ùej
Iejeves keâer ieeÙeve Mew}er ceW DeeÙes ngS efkeefkeOe yeo}ekeeW
keâer ienvelee mes peevekeâejer Øeehle keâjvee nw~

MeesOe efke<eÙe :

YeejleerÙe Meem$eerÙe mebieerle ceW Iejevee Meyo keâer
GheefmLeefle menpe nw~ Ssmes }esie pees efkeâ Meem$eerÙe mebieerle
keâer efkeMes<e mecePe veneR jKeles nQ Gvekesâ mece#e Meem$eerÙe
mebieerle keâer ÛeÛee& kesâ oewjeve Iejevee Meyo mkele: ner
GheefmLele nes peelee nw~ meeceevÙele: }esieeW kesâ ceve ceW
Ssmeer Iejevee yeve Ûe}er nw efkeâ Meem$eerÙe mebieerle efyevee
Iejevee kesâ mecYeke veneR nw~ DeLee&led Meem$eerÙe mebieerle keâe

hees<eCe IejeveeW ceW ner neslee nw~ IejeveeW ves Deheves GÆke
kesâ yeeo mes ner Meem$eerÙe mebieerle keâer efkeefOekele meskee keâer
nw~ Deheves hetke& leLee mecekeâeef}keâ ieeÙeve Mewef}ÙeeW Skeb
yebefoMeeW keâes menspe keâj kele&ceeve heerÌ{er lekeâ hengbÛeeves keâe
ßesÙe IejeveeW keâes ner peelee nw~ IejeveeW kesâ mke™he kesâ
mevoYe& ceW efkeÉle efÛevleve Fme Øekeâej nw :

ßeer ke=â<Cejeke hebef[le peer kesâ Devegmeej ‘MeleeefyoÙeeW
hegjeveer hejcheje GÛÛe keâesefš kesâ ieg® leLee keâF& heerefÌ{ÙeeW
kesâ ieg®-efMe<Ùe hejcheje mes efce} keâj Iejeves keâe efvecee&Ce
neslee nw~’1

ßeer MejÛÛevo hejebpehes peer kesâ Devegmeej ‘Iejevee
jerefle DeLekee Mew}er keâe otmeje veece nw~ Fmekeâe mecyevOe
efkeâmeer ieg® hejcheje mes neslee nw~’2
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ßeer keeceve jeke osMeheeb[s peer kesâ Devegmeej ‘Iejevee
Meyo keâe Meeefyokeâ DeLe& Iej nw~ Iej heefjkeej, kebMe,
kegâšgbye Deeefo kesâ meceeve ner ieg® leLee Gvekesâ efMe<Ùe
heefjkeej kesâ ™he ceW leerve-Ûeej heerefÌ{ÙeeW keâe efMe}efMe}e
yeveeÙes jKeves hej Iejevee keâe me=peve neslee nw~’3

ßeer Øeoerhe kegâceej oeref#ele peer kesâ Devegmeej ‘Iejevee
ceW kebMe hejcheje kee}e mebkesâle efveefnle nw~’4

heefjkele&ve Øeke=âefle keâe efveÙece nw~ Dele: ieeÙeve keâer
Gve Mewef}ÙeeW ceW efpevekesâ DeeOeej hej IejeveeW keâe me=peve
ngDee Lee, yeo}eke nesvee mkeeYeeefkekeâ ner nw, keäÙeeWefkeâ
mebieerle peveefØeÙelee keâe efke<eÙe nw~ meceÙe-meceÙe hej peve
™efÛe kesâ Devegmeej mebieerle ves Deheves mke™he keâes heefjkeefle&le
efkeâÙee nw~ Meem$eerÙe mebieerle kesâ KÙee} ieeÙeve Mew}er kesâ
efkeefkeOe IejeveeW keâer iebiees$eer keâns peeves kee}s ikeeef}Ùej
Iejeves keâer ieeÙeve Mew}er ceW Yeer yeo}eke menpe Âef<šieesÛej
neslee nw~ ikeeef}Ùej Iejeves kesâ efkeefkeOe efkeÉeve Fme melÙe
keâes mkeerkeâej Yeer keâj jns nQ~ Fve yeo}ekeeW keâes efkeiele
50 ke<eeX kesâ keâe} Keb[ ceW osKee ieÙee nw~

ikeeef}Ùej Iejeves keâer ieeÙeve Mew}er keâes efkeÉeveeW
Éeje MeeŒe ØeceeefCele ieeÙeve Mewueer ceevee peelee nw~
keäÙeeWefkeâ Fme Mewueer ceW OeÇgheo Mewueer kesâ efkeefkeOe lelkeeW keâe
megboj meceekes<e mhe<š neslee nw~ ikeeef}Ùej Iejeves keâer
KÙee} ieeÙeve Mewueer ceW yebefoMe DeejcYe nesves kesâ hen}s
efkemle=le Dee}ehe keâj kesâ jeie keâe mke™he mhe<š efkeâÙee
peelee nw~ efkeâvleg kele&ceeve meceÙe ceW meceÙe keâer meercee kesâ
keâejCe ieeÙekeâ keâ}ekeâej LeesÌ[e Dee}ehe keâj kesâ yebefoMe
keâe ieeÙeve DeejcYe keâj osles nQ~ hetke& keâe} ceW efkeâmeer
ieeÙekeâ DeLekee Øemleeslee kesâ ef}S meceÙe keâe yebOeve veneR
jKee peelee Lee Fme ef}S kes Deheves ieeÙeve ceW peuoeryeepeer
ve keâj kesâ Deheveer hejcheje kesâ Devegmeej ieeÙeve kÙekenej
efkeâÙee keâjles Les~ hebef[le ye}keble jeÙe Yeó peer kesâ
Devegmeej ‘jeie kesâ ieeÙeve kesâ hetke& Ùeefo efkemle=le Dee}ehe
efkeâÙee peeÙe lees ßeesleeDeeW keâes Ssmee Øeleerle nesiee efkeâ
Decegkeâ ieeÙekeâ Deeiejs Iejeves keâe nw Fme ef}S nce }esie
LeesÌ[er osj ceW jeie keâe mke™he mhe<š keâj kesâ yebefoMe keâe
ieeÙeve DeejcYe keâjles nQ~’5 ikeeef}Ùej Iejeves keâer ieeÙeve
Mewueer ceW jeie efkemleej kesâ Mewueer ceW efkeefkeOe keâejCeeW mes
Deblej Â<šßekÙe nw~ jeie efkemleej kesâ meeLe ner yebefoMeeW
keâer Øemlegleer ceW Yeer Deblej osKee pee mekeâlee nw~ ikeeef}Ùej

Iejeves keâer ØeÛeef}le yebefoMeeW keâe ieÌ{ve Fme  Øekeâej mes
neslee nw efkeâ yebefoMe keâe mLeeÙeer leLee Debleje ieeles ner jeie
keâe mke™he mhe<š nes peelee nw~ ikeeef}Ùej Mewueer ceW
yebefoMe kesâ ieeÙeve ceW mLeeÙeer oesyeej leLee Debleje Skeâ
yeej ieeÙee peelee Lee~ efkeâvleg kele&ceeve keâe} ceW kegâÚ
ieeÙekeâ yebefoMe keâes hetje veneR ieeles nQ~ yebefoMe keâer
meerefcele hebefòeâÙeeW keâes }s keâj Deheves ieeÙeve keâer keâ}elcekeâlee
keâe hetje ØeoMe&ve keâjles nQ~ Fme Øekeâej kesâ ieeÙeve mes
yebefoMe keâe Yeeke Yeer mhe<š veneR nes heelee nw~ yebefoMeeW
keâer Øemlegleer ceW Yeer ikeeef}Ùej Iejeves keâer hejchejeiele
ieeÙeve Mewueer leLee kele&ceeve ieeÙeve Mewueer ceW Deblej
efoKelee nw~ ceOÙe keâe} ceW peye mebieerle jepeeßeÙe ceW
DeeÙee leye mebieerle keâer yebefoMeeW ceW oske DejeOevee kesâ meeLe
nw jepee keâer ØeMebmee leLee ße=bieeefjkeâ MeyoeW keâe Ûe}ve
yeÌ{e~ jepee keâes ØemeVe keâjves kesâ ef}S yebefoMeeW ceW ße=bieej
hejkeâ MeyoeW keâe DeeefOekeäÙe nesves }iee~ keâYeer-keâYeer Ùen
DeM}er}lee hejkeâ nes peelee nw~ kele&ceeve meceÙe ceW Ssmeer
yebefoMeeW keâe ieeÙeve meceepe DeLekee heefjkeej ceW keâjvee
DeceÙee&efole nw~ Dele: keâ}ekeâejeW ves veÙeer meeÌHeâ-megLejer
yebefoMeeW keâer jÛevee keâer Deewj Fme mecemÙee keâe meceeOeeve
Øemlegle efkeâÙee~ veF& yebefoMeeW kesâ me=peve mes hejchejeiele
yebefoMeeW kesâ Dehes#ee yeo}eke efoKevee mkeeYeeefkekeâ nw~
Dele: ikeeef}Ùej keâer KÙee} Mewueer ceW Fme lelke ceW
yeo}eke cenmetme efkeâÙee ieÙee~

mebieerle kesâ Skeâ cegKÙe lelke }Ùe hej OÙeeve kesâefvõle
keâjW lees heeles nQ efkeâ ÙeneB Yeer ikeeef}Ùej Iejeves keâer
hejchejeiele ieeÙeve leLee kele&ceeve meceÙe kesâ ieeÙeve ceW
Deblej DeeÙee nw~ ikeeef}Ùej Iejeves keâer ieeÙeve Mewueer keâes
mkej ieeÙekeâer keâne peelee efpemeceW mkejeW keâe efkemleej
efkeâÙee peelee nw~ ikeeef}Ùej Iejeves ceW hejchejeiele ™he mes
yeÌ[s KÙee} keâes efke}efcyele }Ùe ceW ieeÙeve efkeâÙee peelee
Lee efkeâvleg kele&ceeve meceÙe ceW yeÌ[s KÙee} kesâ ef}S Deefle
efke}efcyele }Ùe keâe Ûegveeke efkeâÙee pee jne nw~ Fme
mevoYe& ceW ikeeef}Ùej Iejeves kesâ efkeÉeve keâ}ekeâejeW keâe
cele nw efkeâ Fme Iejeves keâer yebefoMeeW keâe ieÌ{ve Fme Øekeâej
nw efkeâ GvnW efke}efcyele }Ùe ceW ieeÙeve efkeâÙee peeÙe leYeer
meewvoÙee&lcekeâlee ceW ke=efæ nesieer~ Fve yebefoMeeW keâes Deefle
efke}efcyele }Ùe ceW ieeÙeve keâjves mes yebefoMe keâe Yeeke
mecePevee ßeesleeDeeW kesâ ef}S keâef"ve nes peelee nw~ Fve
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meye yeeleeW kesâ yeeo Yeer kele&ceeve meceÙe ceW ikeeef}Ùej
Iejeves ceW Deefle efke}efcyele }Ùe keâer yebefoMeeW keâe ieeÙeve
efkeâÙee pee jne nw~ Fme heefjkele&ve kesâ mevoYe& ceW kegâÚ
keâ}ekeâej keânles nQ keâer kele&ceeve meceÙe kesâ Devegmeej
Deefle efke}efcyele }Ùe ceW ieeÙeve menpe nes ieÙee nw~
efke}efcyele }Ùe kesâ ieeÙeve ceW mece Dehes#eeke=âle peuoer
Dee peelee nw efpememes jeie kesâ efkemleej ceW menpelee veneR
jnleer nw~

ikeeef}Ùej Iejeves keâer ieeÙekeâer ceW }Ùe keâer }Ì[vle-
efYeÌ[vle keâe Ûe}ve ngDee keâjlee Lee~ ieeÙeve Øemlegleer ceW
keâYeer ieeÙekeâ lees keâYeer keeokeâ Deheveer ØeefleYee kesâ ØeoMe&ve
kesâ ef}S }Ùe kesâ meeLe ÚsÌ[-ÚeÌ[ efkeâÙee keâjles Les~
Gvekeâer Fme ef›eâÙee mes Øemlegleer ceW meewvoÙe& ke=efæ nesleer
Leer~ ikeeef}Ùej Iejeves kesâ veeceÛeerve keâ}ekeâejeW keâer Øemlegleer
ceW Yeer }Ùe keâer }Ì[vle-efYeÌ[vle keâes mLeeve Øeehle Lee~
meceÙe kesâ heefjkele&ve kesâ meeLe ikeeef}Ùej Iejeves kesâ Fme
lelke kesâ ØeoMe&ve ceW Deblej DeeÙee nw~ kele&ceeve meceÙe ceW
ikeeef}Ùej Iejeves keâer ieeÙeve Mewueer ceW Øemlegleer kesâ oewjeve
}Ùe keâer }Ì[vle-efYeÌ[vle Dehes#eeke=âle keâce ner ØeÙegòeâ
neslee nw~ kele&ceeve meceÙe kesâ ieeÙekeâ Fme keâe ØeoMe&ve
}ieYeie veneR kesâ yejeyej keâjles nQ~ Fme mevoYe& ceW
kele&ceeve ieeÙekeâeW keâe cele nw efkeâ }Ùe kesâ meeLe }Ì[vle-
efYeÌ[vle keâjves mes meewoÙe& ke=efæ nesleer nw efkeâvleg keâYeer-
keâYeer Ssmee neslee nw efkeâ }Ì[vle-efYeÌ[vle kesâ DeeefOekeäÙe
kesâ keâejCe ieeÙeve kesâ efkeMes<e ØeYeeke mes ßeeslee kebefÛele jn
peeles nw~

MesOe efve<keâ<e& :

ikeeef}Ùej keâer hejchejeiele ieeÙekeâer kesâ efkeefkeOe lelkeeW
leLee ieeÙekeâer kesâ kele&ceeve mke™he ceW yeo}eke cenmetme
efkeâÙee pee mekeâlee nw~ Ùen yeo}eke kesâ efkeefkeOe keâejCe
nQ~ kele&ceeve meceÙe keâer heefjefmLeefleÙeeW keâe ØeYeeke Fme
Mewueer hej heÌ[e nw~ efkeefkeOe vekeerve keâ}ekeâejeW ves ies

Mewueer keâes Deheves ieg® mes efmeKeves kesâ yeeo Deheveer meesÛe
kesâ Devegmeej heefjceeefpe&le efkeâÙee~ kele&ceeve ßeeslee mecegoeÙe
keâer hemebo kesâ Devegmeej Yeer ieeÙeve Mewueer keâe mke™he
heefjkeefle&le ngDee~ hegjeves keâ}ekeâej Fme heefjkele&ve keâes
hetCe& ™he mes mkeerkeâej veneR keâjles nQ~ kele&ceeve keâe} kesâ
yeo}ekeeW kesâ ›eâce ceW Gvekeâe cele nw efkeâ ikeeef}Ùej Iejeves
keâer hejchejeiele ieeÙeve Mewueer keâer Deelcee keâe Üeme nes
jne nw~ ikeeef}Ùej Mewueer Deheveer Glke=â<"lee kesâ ef}S
meceeefvele keâer peeleer jner nw~ Ssmes ceW Gmekesâ cet} lelkeeW
mes ÚsÌ[-ÚeÌ[ DevegefÛele nw~ peyeefkeâ kele&ceeve ieeÙekeâ Fve
efkeefkeOe heefjkele&veeW kesâ he#e ceW Dehevee leke&â Øemlegle keâjles
nQ~

Fve meYeer he#eeW keâe efkeM}s<eCe keâjves kesâ yeeo
mhe<š nw efkeâ ikeeef}Ùej Iejeves keâer ieeÙeve Mewueer kesâ
efkeefkeOe lelkeeW ceW yeo}eke nes jns nQ~ Ùes yeo}eke keâneR
DeebefMekeâ nQ lees keâneR DeefOekeâ~ Fve yeo}ekeeW keâe ›eâce
efheÚ}s }ieYeie 50 ke<eeX ceW DeejcYe ngDee nw~ efvekeâš
Yeefke<Ùe ceW Ùes DeebefMekeâ yeo}eke yeÌ[s heefjkele&veeW keâer veeRke
yeve mekeâles nQ ~
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1. ßeer ke=â<Ce jeke hebef[le, ikeeef}Ùej Iejevee, mebieerle heef$ekeâe

peg}eF& 1966, he=<" mebKÙee 25

2. [e@Ê MejÛÛebo ßeerOej hejebpehes, mebieerle ceW Iejevee, mebieerle
heef$ekeâe pevekejer heâjkejer 1982, he=<"-20

3. ßeer keeceve jeke osMeheeb[s, Iejevesoej ieeÙekeâer, jepe keâce}
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oÙee} yeeÌie SpegkesâMeve} FbefmššŸetš, he=<"-219
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meeefnlÙe mebmke=âefle ke jepeveerefle
[e@Ê ™efÛe efceßee

efkeYeeieeOÙe#e jepeveerleer efke%eeve efkeYeeie
ßeer jleve}e} keâbkej}e} heešveer ieume& keâe@}spe, efkeâMeveieÌ{

meejebMe

‘meeefnlÙe lees meceepe keâe ohe&Ce nw’ nceejer mebmke=âeflekeâ efkejemele, meeefnlÙe, keâ}e FlÙeeefo hej efkeÛeej-efkece<e&
kesâke} efieves Ûegves yegefÉpeerefkeÙeeW lekeâ meerefcele neskeâj jn ieÙee nw~ Deepe Yeejle ceW efkeefYeVe mejkeâejer ke iewj mejkeâejer
meebmke=âeflekeâ mebmLeeÙeW Deheves Deefmlelke kesâ ef}Ùes mebIe&<ejle nw~ meebmke=âeflekeâ kesâvõ, mebieerle veeškeâ Dekeâeoceer, je<š^erÙe
DeefYe}sKeeieej, je<š^erÙe veešŸe efkeÅee}Ùe meYeer mebmLeeÙeW DeeefLe&keâ lebieer mes efveÙeefcele petPeleer jnleer nw~ iewj mejkeâejer
mebmLeeÙes keâ}ekeâejeW kesâ efnleeW keâes menspeves ceW De#ece nQ, meeefnlÙe ØeÛeej ke Øemeej keâer kemleg veneR Deefheleg os<e keâer
efo<ee ke o<ee keâes yeo}ves keâer Meefòeâ jKeleer nw~ Gmes memlee ke IeefšÙee yeveeves keâe ØeÙeeme veneR nesvee ÛeeefnÙes~ efkeâmeer
Yeer je<š^ kesâ efvecee&Ce ceW mebmke=âefle keâer cegKÙe Yetefcekeâe nesleer~ keâ}e mLeehelÙe nes Ùee ØeoMe&ve, oesveeW efce} keâj ner je<š^
keâe ØeefleefveefOelke keâjles nQ~ keâewefšuÙe kesâ DeLe&Meem$e mes }skeâj keâunCe keâer ‘jepelejbefieCeer’ lekeâ meyeceW jepeveÙe ke
jepeveerefle keâer yeele DekeMÙe ngF& nw~ leelkeâe}erve kÙekemLee kesâ meeLe-meeLe DeOegveeleve jepÙe kÙekemLee keâe keCe&ve Yeer
GmeceW efce}lee nw~ meebmke=âeflekeâ mebmLeeDeeW keâe Yeer oeefÙelke nw, iewj mejkeâejer mebmLeeDeeW keâe Yeer oeefÙelke nw~ efkejesOe
DeLe& ØeoMe&ve leesÌ[-heâesÌ[ efnbmee veneR-}sKeveer keâes Yeer Deheveer meesÛe Deewj Meefòeâ~

cegKÙe Meyo

meeefnlÙe, mebmke=âefle, jepeveerefle, meceepe, efkejemele, meòee, keâ}ekeâejeW, ohe&Ce

jeie ojyeejer ceW ßeerÙegle ßeer}e} Megkeä} peer ves
jepeveerefle ke meeefnlÙe keâes DeÛÚs mes heefjYeeef<ele keâj
efoÙee Lee, efkeâvleg jepeefveefle kesâ meebmke=âeflekeâ he#e hej Yeer
efkeÛeej cebLeve keâer DeekeMÙekeâlee nw~ keâne Yeer peelee nw
‘meeefnlÙe lees meceepe keâe ohe&Ce nw’ - meeefnlÙe keneR pees
meceepe keâer jepeveereflekeâ, DeeefLe&keâ, Oeeefce&keâ meYeer ceevÙeleeDeeW
keâes mecegefÛele heefjYee<ee Øeoeve keâjlee nw~

nj ke<e& keâneR vee keâneR efvekee&Ûeve DeeÙeesie Ûegveeke
keâer Iees<eCee keâjlee jnlee nw~ DeeoMe& DeeÛeej mebefnlee
}iee oer peeleer nw, hejvleg efheÚ}s kegâÚ meceÙe mes efyenej,
PeejKeb[ kesâ mLeeve hej heefMÛece yebiee} kesâ Ûegveeke
DeefOekeâ ÛeÛee& ceW jnles nw~ efnbmee keneb keâer jepeveereflekeâ

kÙekemLee keâe DeefYeVe Debie nes ieÙee nw~

}sefkeâve Deeheves keâYeer Yeer efkeâmeer Yeer jepeveereflekeâ
o} kesâ Iees<eCee he$e ceW meeefnlÙe keâ}e mebmke=âefle keâer
ÛeÛee& hejes#e ™he mes Yeer nesleer ngF& veneR osKeer nesieer~ neB,
keâ}e mebj#eCe kesâ veece hej Deece ÛegveekeeW kesâ yeeo jepÙe
meYee Ùee efkeOeeve heefj<eoeW ceW ceveesveerle meomÙeeW ceW kegâÚ
keâ}e Øesceer Ùee DeefOekeâ efmevescee kesâ keâ}ekeâejeW keâes
veeefcele keâj jepeveereflekeâ o} Deheves oeefÙelkeeW keâer Fefleßeer
keâj }sles nw~ keäÙeeWefkeâ Deveskeâ meeefnlÙekeâej Yeer jepeveerefle
ces DeÛÚer Keemeer oKe} jKeles Les Deewj meceÙe-meceÙe
hej vÙeeÙeOeerMe Yeer mkeÙeb yeve peeles nww~ je<š^keâefke jeceOeejer
efmebn ‘efovekeâj‘ lees Keg}keâj yees}e keâjles Les; heâškeâej
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Yeer }iee ossles Les~ efveje}e Yeer kÙekemLee hej ØeMveefÛevn
}iee osles Les~

jepeveereflekeâ o} Ssmes Ûeeyegkeâ Ûe}eves kee}eW keâes
hemevo veneR keâjles, Fmeef}Ùes Ssmes kÙeefòeâ keâes Deeies veneR
Deeves efoÙee peelee~ meceepe ke mebmke=âefle Skeâ otmejs kesâ
hetjkeâ nw Ùee DevÙeesvÙeeefßele Yeer nw~ jepeveereflekeâ ÛeMcee
Fmemes keâneR Flej osKelee nw~ peyemes peeleerÙe ke Oeeefce&keâ
meceerkeâjCe ‘keesš yeQkeâ’ keâe DeeOeej yeveves }ies -
DehejeOeerkeâjCe keâer lejheâ jepeveerefle keâe DeveeÙeeme Pegkeâeke
DeejbYe nes ieÙee~ peyemes ‘Øeâeryeerpe’ keâe Ûe}ve DeejbYe
ngDee jepeveerefle jmeele} keâer Deesj peeves }ieer~

ßeer}bkeâe Deewj heeefkeâmleeve keâer kele&ceeve efmLeefle mes
nceves kegâÚ veneR meerKee; cegheäle efyepe}er, heeveer, iewme,
efÛeefkeâlmee, efMe#ee keesš yeQkeâ keâe DeeOeej yevelee Ûe}e
ieÙee nw~ efpeme lejn ßeer}bkeâe keâer DeLe&kÙekemLee keâe
oerkee}e efvekeâ} Ûegkeâe nw, heeefkeâmleeve DeeefLe&keâ efvekeâccesheve
keâer no lekeâ pee Ûegkeâe nw, YeejleerÙe jepeveerefle%ees keâes Yeer
Fme hej efkeÛeej keâjvee ner heÌ[siee~ efvekee&Ûeve kesâ meceÙe
efkeâÙes ieÙes Devevle keeos kesâke} keâj oeleeDeeW hej yeesPe kesâ
™he ces ner heefj}ef#ele nesles nw~ ‘Deehe’ mes DeejbYe Fme
veerefle keâes mehee, keâeb«esme Deewj Deye Yeepehee Yeer yeÌ{eves
keâes cepeyetj nes ieF& nw~ 100 Ùetefveš efyepe}er Øeâer mes
DeejbYe neskeâj 200 Ùetefveš, efheâj heeveer, efheâj keâesjesvee
keâe} ceW ‘Øeâer Deveepe’ efkelejCe Deye, Devevle keâe} lekeâ
Ûe}eves keâes yeeOÙe nesles jepeveereflekeâ o} kesâke} efvekee&Ûeve
Deesj meòee hej hekeâÌ[ keâes OÙeeve ceW jKeles nQ~

nceejer mebmke=âeflekeâ efkejemele, meeefnlÙe, keâ}e FlÙeeefo
hej efkeÛeej-efkeceMe& kesâke} efieves Ûegves yegefÉpeerefkeÙeeW lekeâ
meerefcele neskeâj jn ieÙee nw~ Oeeefce&keâ OeÇgkeerkeâjCe Fleveer
leer›e ieefle mes neslee pee jne nw efkeâ osMe ceW Devo™veer
Meerle ÙegÉ keâer efmLeefle yeveleer pee jner nw~ Fme meceÙe
Ssmes jepeveereflekeâ vesle=lke keâer Deesj osMe osKeves keâes cepeyetj
nw, pees meYeer o}eW keâes Skeâ ‘h}sšheâece&’ hej efye"e keâj
Fme hej cebLeve keâjs~ Fme meceÙe meceepe kesâ yegefÉpeerefkeÙeeW
keâes Deeies Deevee nesiee~

Ùen meceÙe meehes#e nw efkeâ ÙeesiÙelee kesâ DeeOeej hej
DeÛÚs efkeÛeejkeâ, meeefnlÙekeâej Ye}s ner kegâÚ meheâ}lece
veewkeâjMeen Deeies DeeÙeW Deewj jepeveerefle keâes mkeÛÚ efoMee
osves keâe ØeÙeeme keâjs~ efmebieehegj kesâ efvecee&lee ‘}er kegâDeeve’
ves yengle hen}s keân efoÙee Lee meheâ} je<š^ keâe efvecee&Ce
YeÇ<šeÛeej keâer veeRke hej veneR efkeâÙee pee mekeâlee~ iele
efoveeW efmebieehegj kesâ je<š^ ØecegKe ves peesj oskeâj Ùen yeele
keâneR efkeâ jepeveerefle ceW YeÇ<šeÛeej ken veemetj nw pees hetjer
kÙekemLee keâes oercekeâ keâer lejn Kee peelee nw~

Ùeneb DekeMÙe peesÌ[vee DeekeMÙekeâ nesiee efkeâ meeefnlÙekeâej
jepeveereflekeâ o}eW mes Deheves keâes meerOes-meerOes peesÌ[ves keâer
leg}vee ceW je<š̂ kesâ efveefceòe Deheves keâes Øemlegle keâjW~ ojyeejer
Yeeš keâer lejn meòee keâer Ûeešgkeâeefjlee ceW vee }ies jnW -
Ûeeyegkeâ }skeâj kÙekemLee keâes megOeejW~ meele Dee" jepeveweflekeâ
o} nw - meye ceW kegâÚ lees iegCe neWies, Gve hej ØekeâeMe
[e}W~ }sKeveer ceW ken Meefòeâ GlheVe keâjW efkeâ jepemeòee kesâ
DehejeOeerkeâjCe keâes jeskeâe pee mekesâ~ efveefYe&keâ ke efve<he#e
celeoeve DeYeer Yeer mehevee nw, Gmes DeeMkemle keâjves kesâ
ef}Ùes meeefnlÙe keâes ‘ØesceÛebo’ keâer Yetefcekeâe ceW Deevee heÌ[siee~
1936 kesâ ‘ieesoeve’ ceW Deepe Âef<šiele neslee nw~ leye Yeer
meceepe ceW ‘vecekeâ kesâ oejesiee’ keâer ØemebMee nesleer Leer~ ßeer
}e} Megkeä} peer ves efMekehee} iebpe keâer pees keemleke ceW
Gvekeâe Dehevee ieebke ceesnve}e} iebpe (}KeveT) ner nw keâer
meeceeefpekeâ kÙekemLee keâer heefjYee<ee ceW kele&ceeve efmLeefle keâes
yeKegyeer efve™efhele keâj efoÙee Lee~ Deepe Yeejle ceW efkeefYeVe
mejkeâejer ke iewj mejkeâejer meebmke=âeflekeâ mebmLeeÙes Deheves Deefmlelke
kesâ ef}Ùes mebIe&<ejle nw~ meebmke=âeflekeâ kesâvõ, mebieerle veeškeâ
Dekeâeoceer, je<š̂erÙe DeefYe}sKeeieej, je<š̂erÙe veešŸe efkeÅee}Ùe
meYeer mebmLeeÙeW DeeefLe&keâ lebieer mes efveÙeefcele petPeleer jnleer nw~
iewj mejkeâejer mebmLeeÙes keâ}ekeâejeW kesâ efnleeW keâes menspeves ceW
De#ece nQ, keâesjesvee-keâe} ceW osMe kesâ }ieYeie 20 npeej
mes DeefOekeâ keâ}ekeâejeW ke keâ}eefkeodes kesâ meccegKe YeÙebkeâj
DeeefLe&keâ mebkeâš kesâ oewj ceW Deheves oeefÙelke keâes yeÛeeves keâer
efÛevlee }ie ieF& Leer, efkeâvleg keâesF& Yeer jepeveereflekeâ o}
Deeies veneR DeeÙee pees peneb meeefnlÙe ke mebmke=âefle keâer yeele
keâjs~
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Ùen Ùe#e ØeMve nw, efpemekeâe efveoeve Skeb GheÛeej
DeekeMÙekeâ nw~ Deveskeâ ke<eeX lekeâ Øeieefle heLe hej lespeer mes
De«emej hetkee&sòej Deepe Deefmlelke kesâ mebkeâš mes petPe jne
nw~ ceefCehegj ceW peeleerÙe mebIe<e& efkekeâje} ™he }s Ûegkeâe
nw, efkeâvleg jepeveerefle%e ceewve nQ~ mesvee ke hegef}me ye}
}ieeleej efmLeefle keâes efveÙebef$ele keâjves keâe ØeÙeeme keâj jns
nw~ meYeer o}eW keâer mebÙegòeâ yew"keâ meceÙe DeekeMÙekeâlee
nw, ceewve Fmekeâe Gòej veneR nes mekeâlee~ meeefnlÙe ØeÛeej
ke Øemeej keâer kemleg veneR Deefheleg osMe keâer efoMee ke oMee
keâes yeo}ves keâer Meefòeâ jKeleer nw~ Gmes memlee ke IeefšÙee
yeveeves keâe ØeÙeeme veneR nesvee ÛeeefnÙes~ efyekeâeT yeveeves
kesâ ef}Ùes jece kesâ Ûeefj$e keâes yeepee™ ke Ûe}leeG yeveeves
keâe ‘Deeefoheg™<e’ keâe ØeÙeeme osMe ves neLeeW-neLe vekeâej
efoÙee~ Deehe ef[špeXš heeG[j yesÛeves kesâ ef}Ùes veivelee
veneR hejesme mekeâles~ jesefkeâÙes Ssmes ØeÙeemeeW keâes~

jepeveerefle%eeW mes Yeer Ùen Dehes#ee nw efkeâ kes Yet}
peeÙeW efkeâ meeceeefpekeâ ceevÙeleeDeeW, meeefneflÙekeâ ØeefleYeeDeeW
ke keâ}e mebmke=âefle keâes Skeâ lejheâ jKe keâj je<š^ keâe
efvecee&Ce nes mekeâlee nw~ efkeâmeer Yeer je<š^ kesâ efvecee&Ce ceW
mebmke=âefle keâer cegKÙe Yetefcekeâe nesleer~ keâ}e mLeehelÙe nes
Ùee ØeoMe&ve, oesveeW efce} keâj ner je<š^ keâe ØeefleefveefOelke
keâjles nQ~ Yeejle keâer Meem$eerÙe keâ}e nes DeLekee }eskeâ
keâ}e oesvees keâe mebj#eCe ner je<š^ keâes meMeòeâ keâjves keâe
cepeyetle DeeOeej neslee nw~ efkeâleves jepeveslee Ûegveeke ceW
Glejves kesâ hetke& Fme mebyebOe ceW keâesF& Yeer DeeMkeemeve osles
nQ~ je<š^erÙe OejesnjeW keâer mebKÙee ceW ke=efæ keâer peeveer
ÛeeefnÙes, efÛeefvnle keâjkesâ Gvekeâe hetje mebj#eCe DeekeMÙekeâ
nw~ jepemLeeve keâer Âef<š mes ner osKeW lees ‘DeeYeevesjer’,
‘yetvoer’ pewmeer Deveskeâ yeekeefÌ[Ùee, lee}eye, ceefvoj DekeMes<e
osKe-jsKe kesâ DeYeeke ceW #ejCe keâes Øeehle nes jns nQ, keâesF&
efkeOeeÙekeâ Ùee meebmeo Fme Deesj efkeâlevee OÙeeve osles nQ?
Ùen cenlkehetCe& ØeMve nw~ Ùeneb meeefnlÙekeâejeW keâer Yetefcekeâe
Yeer cenleer nes peeleer nw~ Ùen ØeMve hetÚs peeves keâer
DeekeMÙekeâlee nw~

efkeâmeer Yeer jepeveweflekeâ kÙekemLee keâes megÂÌ{ nesves kesâ
ef}Ùes meceepe, mebmke=âefle ke meeefnlÙe keâes he=…Yetefce mes

nšekeâj cegKÙeOeeje ceW }evee nesiee~ Deehe ÙetjesheerÙe osMeeW
keâer Ùee$ee keâjkesâ osefKeÙes~ Ùetveeve nes, nbiejer nes, yeguieeefjÙee
nes Ùee Ûeskeâ ieCejepÙe- keneb kesâ veeieefjkeâ yeÌ[s ner ieewjke
kesâ meeLe Deheves hegjelelke, Deheves Yekeve, Deheveer keâ}e,
ve=lÙe, ieeÙeve ke efÛe$ekeâ}e keâes Øemlegle keâjles nQ~ nceves
Depeblee, Ss}esje, Kepegjenes keâes efkeâlevee efkeMke kesâ he"}
hej Øemlegle efkeâÙee nw? jepeveereflekeâ kÙekemLee keâe oeefÙelke
nw efkeâ je<š^ keâes ieewjkeeefvkele keâjves keâe hetCe& ØeÙeeme keâjW~

meeefnlÙe meoe mes heefjkele&ve keâe DeeOeej jne nw~
keâewefšuÙe kesâ DeLe&Meem$e mes }skeâj keâunCe keâer
‘jepelejbefieCeer’ lekeâ meyeceW jepeveÙe ke jepeveerefle keâer
yeele DekeMÙe ngF& nw~ leelkeâe}erve kÙekemLee kesâ meeLe-
meeLe DeOegveeleve jepÙe kÙekemLee keâe keCe&ve Yeer GmeceW
efce}lee nw~ ef}efÛÚkeeW kesâ ieCeleb$e keâer yeele keâjW Ùee
keâewMeecyeer kesâ GoÙeve kesâ Meemeve, keâer meeefnlÙe ves meoe
jepeveÙe keâes jemlee efoKeeÙee ner nw~ ÙetjesheerÙe efkeÛeejkeâ
cewefkeâÙeeke}er keâer ‘efhebÇme’ keâer DekeOeejCee keâneR vee DeLe&Meem$e
mes ØeYeeefkele nesleer ngF& efoKeeF& osleer nw~ ieebOeer kesâ
jecejepÙe keâer DekeOeejCee Gmeer hej DeeOeeefjle, nw peye
nce Meemeve meòee keâes Gmekeâer meercee keâe %eeve Yeer keâjeles
nQ~ mecekeâe}erve meeefnlÙekeâejeW keâes Yeer efveefYe&keâ/efve[j
Yeeke mes keâ}ce G"eveer ÛeeefnÙes~ ie}le keâes ie}le keânves
keâer Meefòeâ Deehekeâer }sKeveer ceW nesveer ÛeeefnÙes~ Deepe kesâ
jepeveereflekeâ DeekeâeDeeW keâer ÙeesiÙelee ke #ecelee hej ØeMve
hetÚs peeves ÛeeefnÙes~ meeefnlÙe, mebmke=âefle ke jepeveerefle keâe
mebleg}ve je<š^ keâer Øeieefle ke ØeLece meesheeve neslee nw~
}sKekeâ keâe jepeveereflekeâ mejeskeâej mebYeke nw, hejvleg iegCeoes<e
keâer efkekesÛevee Yeer Gmeer keâe meeefnlÙekeâej keâe oeefÙelke
neslee nw~ Deepe ojyeejer keâefke, Yeeš ke ÛeejCe keâer
DeekeMÙekeâlee veneR nw~ ‘‘mebmke=âefle kesâ Ûeej DeOÙeeÙe’’
keâes hegve: ef}Keves keâer DeekeMÙekeâlee nw~ keâce}sMkej Deewj
Dece=le }e} veeiej pewmes GòejoeÙeer jÛeveekeâej meceÙe
keâer ceebie nw, efkepeÙe lesvog}keâj keâer }sKeveer meceÙe keâer
ceebie nw pees kÙekemLee keâes DeeF&vee efoKee mekesâ~

Deepe keâer keâ}ce ‘‘}sheäš’’ Deewj ‘‘jeFš’’ veneR,
melÙe Deewj DemelÙe keâes heefjYeeef<ele keâjleer vepej Deeveer
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ÛeeefnÙes~ ‘‘keâesjesvee’’ mes hetje efkeMke petPelee jne- yengle
yeÌ[er pevemebKÙee keâe} keâ}efkele nes ieF&- keâesF& meMeòeâ
}sKeveer Fme hej Ûe}leer vepej veneR DeeF&~ meeefnlÙe
keâcepeesj neslee efoKeeF& veneR osvee ÛeeefnÙes Lee~

meebmke=âeflekeâ mebmLeeDeeW keâe Yeer oeefÙelke nw, iewj
mejkeâejer mebmLeeDeeW keâe Yeer oeefÙelke nw~ efkejesOe DeLe&
ØeoMe&ve leesÌ[-heâesÌ[ efnbmee veneR - }sKeveer keâes Yeer Deheveer
meesÛe Deewj Meefòeâ~

efMekehee}iebpe kesâ kewÅe peer DekeOeejCee mes yeenj
Deekeâj }eskeâleb$e keâes meMeòeâ keâjves keâer DeeOeejYetle
DeekeMÙekeâlee nw~ meeefnlÙe meceepe keâe ohe&Ce nw lees

ohe&Ce meeheâe nesvee ner ÛeeefnÙes, efkeâvleg Ûesnjs keâes Yeer
meeheâ keâjves keâe meceÙe Dee ieÙee nw~

mevoYe& :

1. jeie ojyeejer : ßeer }e} Megkeä}~

2. mebmke=âefle kesâ Ûeej DeOÙeeÙe : ßeer jeceOeejer efmebn efovekeâj~

3. ceeveme kesâ nbme : Dece=le }e} meeiej~

4. kesoes ceW jepeveerefleMeem$e : [e@Ê keâefhe}oske efÉkesoer ,efkeÕeYeejleer
DevegmebOeeve heefj<eo-%eevehegj, Yeoesner~

5. kewefokeâ meeefnlÙe Skeb mebmke=âefle : [e@Ê keâefhe}oske efÉkesoer~

6. mce=efleÙees ceW jepeveerleer Deewj DeLe&Meem$e : [e@Ê ØeefleYee
DeeÙe& efkeÕeYeejleer DevegmevOeeve heefj<eo (%eevehegj ) keejeCemeer
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cenekeâefke Yeeme ØeCeerle G®Yebie kÙeeÙeesie keâe meeefneflÙekeâ
DevegMeer}ve

Deleg} KepetefjÙee
MeesOe Úe$e

mebmke=âle efkeYeeie, peccet efkeÕeefkeÅee}Ùe, pecce t

meejebMe

mebmke=âle veešŸe-meeefnlÙe ceW G®Yebie Dehevee efkeefMe<š mLeeve jKelee nw~ ceneYeejle keâer keâLee hej Deeefßele Skeâ
Skeâebkeâer nw, FmeceW kÙeeÙeesie kesâ }#eCe Ieefšle nesles nQ~ Fme ®hekeâ keâe veeÙekeâ ogÙee&sOeve nw~ ogÙee&sOeve kesâ Deefleefjòeâ
DeÕelLeecee leLee ye}jece keâe kÙeefòeâlke Yeer Deheves ceW cenlkehetCe& nw~ veeškeâerÙe keâewMe} keâer Âef<š mes Ùen veeškeâ
ØeMebmeveerÙe nw~ keâLeeshekeâLeveeW ceW mkeeYeeefkekeâlee meke&$e heefj}ef#ele nesleer nw~ ogÙee&sOeve kesâ G®Yebie nes peeves hej ye}jece
peer keâer Ûes<šeDeeW leLee keâLeveeW ceW heÙee&hle mkeeYeeefkekeâlee nw~ Fme veeškeâ ceW kÙeehekeâ jepeveereflekeâ heefjÂMÙeeW,
heeefjkeeefjkeâ efkekeeoeW Deewj Ùegæ efmLeefleÙeeW keâe keCe&ve efkeâÙee ieÙee nw~ Ùen veeškeâ Deheveer efkekesÛeveelcekeâlee,
keâef"veeFÙeeW kesâ meeLe meÛesleve kÙeeheeefjkeâlee keâes efceefßele keâjlee nw Deewj ceevekeerÙelee Deewj Oece& kesâ cegöeW hej efkeÛeej
keâjlee nw~

cegKÙe Meyo

cenekeâefkeYeeme, G®Yebie, kÙeeÙeesie, veešŸemebefOeÙee, DeLe&Øeke=âefle~

mebmke=âle Yee<ee kesâ meyemes ØeeÛeerve veeškeâkeâej cenekeâefke
Yeeme ngS nQ efpevekeâer lesjn jÛeveeSb megØeefmeæ nQ~ Gve
jÛeveeDeeW ceW T®Yebie Skeâebkeâer DevÙelece nw~ ÂMÙekeâekÙe
kesâ ome ™hekeâeW ceW mes kÙeeÙeesie kesâ Debleie&le heefjieefCele
G®Yebie mecYekele: mebmke=âle meeefnlÙe keâe ØeLece kÙeeÙeesie
nw~ DeefOekeâebMe ceveer<ee cenekeâefke Yeeme keâe DeeefkeYee&ke
keâe} F&meehetke& ÛelegLe& Melekeâ mkeerkeâej keâjles nQ~ mecYekele:
Ùen Gòejer Yeejle kesâ efvekeemeer Les keäÙeeWefkeâ Gvekeâer jÛeveeDeeW
ceW pees veiej, veoer, heke&le, hejchejeÙeW Deewj jerefle-efjkeepe
keefCe&le nQ, Fmemes kes Gòejer Yeejle kesâ Øeleerle nesles nQ~
jeceeÙeCe Deewj ceneYeejle kesâ efke<eÙe keâe %eeve Yeer Ùener
efmeæ keâjlee nw~ keâefleheÙe efkeÉeve FvnW Gòejer Yeejle kesâ

Gppewve efvekeemeer ceeveles nQ~ Fvekeâer jÛeveeDeeW mes Øeleerle
neslee nw efkeâ kes efkeâmeer jepeIejeves mes mecyeæ Les, GvneWves
keso, Fefleneme, hegjeCe, DeLe&Meem$e, jepeveerefleMeem$e,
}eskeâMeem$e Deewj Oece&Meem$e keâe Yeer iebYeerj DeOÙeÙeve
Lee~ kes vece& Deewj efkeveesoer mkeYeeke kesâ Les~ Gvekeâe
heeefjkeeefjkeâ peerkeve megKeer Lee~ kes yeÇeÿeCe leLee ieew kesâ
Yeòeâ Les~

Fvekeâer kegâ} 13 veešŸe jÛeveeÙeW Øeehle nesleer nQ :

1. otlekeekeäÙeced

2. keâCe&Yeejced

3. otleIešeslkeâÛeced



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17342

4. ceOÙecekÙeeÙeesie:

5. hebÛeje$eced

6. G®Yebie

7. DeefYe<eskeâveeškeâced

8. yee}Ûeefjleced

9. Deefkeceejkeâced

10. Øeefleceeveeškeâced

11. Øeefle%eeÙeewievOejeÙeCeced

12. mkehvekeemekeoòeced

13. Ûee®oòeced~1

Fve jÛeveeDeeW keâe

meke&ØeLece ØekeâeMeve cenecenesheeOÙeeÙe šer0 ieCeheefle
Meem$eer ves efkeâÙee Lee~2

mebmke=âle ™hekeâeW keâe efkeYeepeve, kemleg, veslee Deewj
jme kesâ DeeOeej hej nw- kemlegvesleejmemles<eeb Yesokeâ:~3 Fve
Yesokeâ lelkeeW kesâ DeeOeej hej ™hekeâ jÛeveeÙeW ome Øekeâej
keâer nesleer nQ- veeškeâ, ØekeâjCe, YeeCe, Øenmeve, ef[ce,
kÙeeÙeesie, meceekekeâej, keerLeer, De¿, F&nece=ie~4

keâekÙeMeeefm$eÙeeW kesâ Devegmeej kÙeeÙeesie - kÙeeÙeesie
veešŸemeeefnlÙe ceW Skeâ Øekeâej keâe Skeâebkeâer veeškeâ nw~
kÙeeÙeesie Meyo keâer kÙeglheefle efke + Dee + Ùegped + Ie_ed
ØelÙeÙe kesâ mebÙeesie mes nesleer nw efpemekeâe DeLe& nw efkeefkeOe
kÙeefòeâÙeeW mes Ùegòeâ jÛevee~ DeeÛeeÙe& Yejlecegefve Deheves
veešŸeMeem$e ceW kÙeeÙeesie keâe }#eCe keâjles ngS ef}Keles
nQ efkeâ -

kÙeeÙeesiemleg efkeefOe%ew: keâeÙe&: ØeKÙeeleveeÙekeâMejerj:~
Deuhem$eerpeveÙegòeâmlkeskeâenke=âlemleLee Ûewke~~5

heg®<ehee$eeW keâer mebKÙee DeefOekeâ nesves kesâ keâejCe Fmes
kÙeeÙeesie keâne peelee nw Deewj keneR otmejer lejheâ DeefYevekeieghle
keâe cele nw efkeâ Ùegæ ceW heg™<eeW kesâ efveÙegòeâ nesves keâejCe
Fmes kÙeeÙeesie keâne peelee nw~ DeeÛeeÙe& OeveÀeÙe Deheves
«evLe oMe™hekeâ ceW kÙeeÙeesie kesâ mke™he keâes yele}eles
ngS ef}Keles nQ efkeâ -

KÙeelesefleke=òees kÙeeÙeesie: KÙeeleesælevejeßeÙe:~
nervees ieYe&efkeceMee&YÙeeb oerhlee: mÙegef[&cekeõmee:~~

Dem$eerefveefceòemeb«eecees peeceoivÙepeÙes ÙeLee~
SkeâeneÛeefjlewkeâekeâes kÙeeÙeesiees yengefYeve&jw:~6

kÙeeÙeesie keâer keâLeekemleg KÙeele DeLee&led Fefleneme
Øeefmeæ nesleer nw Deewj Fmekeâe veeÙekeâ ØeKÙeele leLee efokÙe
heg™<e neslee nw~ Yeejleer, DeejYešer Skeb meelkeleer ke=efòeÙeeB
ØeÙegòeâ nesleer nQ~ kÙeeÙeesie ceW keâwefMekeâer ke=efòe keâe ØeÙeesie
efveef<eæ neslee nw leLee ieYe& ke efkeceMe& meefvOe keâe Yeer
DeYeeke neslee nw~ cegKe, ØeeflecegKe ke efveke&nCe veecekeâ
meefvOeÙeeW keâer Ùeespevee nesleer nw- keâ™Ce, YeÙeevekeâ, keerj,
jewõ Skeb keerYelme veecekeâ jmeeW keâe ØeÙeesie kÙeeÙeesie ceW
efkeâÙee peelee nw nemÙe Skeb ße=”ej keâe ØeÙeesie keefpe&le nw~
Fmekesâ Deefleefjòeâ kÙeeÙeesie ceW Ùegæ keâe keCe&ve osKeves keâes
efce}lee nw pees m$eer kesâ efveefceòe veneR efkeâÙee peelee nw~
heg™<e hee$eeW keâer mebKÙee DeefOekeâ nesleer nw Deewj DebkeâeW keâer
mebKÙee kesâke} Skeâ cee$e ner nesleer nw~ pewmes ceOÙecekÙeÙeesie,
G®Yebie Deeefo~

G®Ye”ced kÙeeÙeesie keâer keâLeekemleg :

G®Yebie ™hekeâ keâe keâLeeœeesle ceneYeejle keâe MeuÙeheke&

nw7 efkeâvleg keâefke ves ceneYeejleerÙe keâLeevekeâ keâes ÙeLeekele ve
yeveeÙes jKekeâj GmeceW Deveskeâ heefjkele&ve heefjkeOe&ve efkeâÙes nQ~
Øemlegle Skeâebkeâer ceW Yeerce Éeje ogÙee&sOeve keâer G®DeeW keâe Yebie
efkeâÙee peevee ner ØeOeeve Iešvee Ûe›eâ nw~ mechetCe& keâLeeke=òe
Deewj mebkeeo Fmeer keâLeeÛe›eâ keâes oMee&les nQ~

Fme ™hekeâ keâe ØeejcYe met$eOeej kesâ #ele-efke#ele
keerj mebkegâ} jCeYetefce kesâ keCe&ve mes neslee nw~ ogÙee&sOeve keâes
ÚesÌ[keâj keâewjkeo} meceje”Ce keâer Deve} ceW YemceerYetle
nes Ûegkeâe nw Deewj ke=â<Ce leLee heeC[ke megjef#ele nQ~
lelheMÛeeled ogÙee&sOeve Deewj Yeerce kesâ yeerÛe Ùegæ neslee nw~
oesveeW keerj ieoe Øenej mes jòeâjbefpele nes peeles nQ~ Yeerce kesâ
cetefÚ&le neskeâj he=Lkeer hej efiejves mes heeb[ke efKeVe nes peeles
nQ~ kegâÚ meceÙe kesâ yeeo Yeerce ØekedâeflemLe neslee nw~
ßeerke=â<Ce Deheves T® keâe leeÌ[ve keâj Yeerce keâes mebkesâle
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osles nQ efpememes Yeerce ceW vekemheâtefle& keâe mebÛeej neslee nw
Deewj Yeerce Deheves ceveesjLe keâer hetefle& keâjves }ielee nw~8

hegve: ieoeÙegæ ØeejbYe nes peelee nw Dekemej efce}les ner
Yeerce ogÙee&sOeve keâer pebIee hej ieoe mes Øenej keâjlee nw~
ogÙee&sOeve kesâ T®Yebie nes peeves mes ken Yetefce hej efiej
heÌ[lee nw~ Fmes osKe ye}oske kegâefhele nesles nQ~ ye}jece
kesâ Øekeâeshe mes yeÛeeves kesâ ef}S heeb[ke Yeerce keâes Iesjkeâj
ke=â<Ce kesâ meeLe keneb mes Ûe}s peeles nQ~ Fmeer yeerÛe
heefjÛejeW Skeb DevÙe mebyebefOeÙeeW kesâ meeLe ogÙee&sOeve keâes
{tb{les ngS Oe=leje<š^ Deewj ieebOeejer keâe ØekesMe neslee nw~ kes
Ùegæ ceW kebÛevee mes efkeâS ieS ogÙee&sOeve kesâ og:Keo meceeÛeej
mes DelÙeble kÙeekegâ} neskeâj efke}ehe keâjles ngS efoKeles nQ~
Skeâ keerj keâer Yeebefle Deheves ceelee-efhelee Skeb heeflveÙeeW keâes
meeblkevee oslee nw keânlee nw efkeâ Deheves heg$e kesâ Øeefle Meeskeâ
lÙeeie keâj ieke& keâjes~ leYeer ›eâesOe mes DeefYeYetle DeÕelLeecee
keâe Deeieceve neslee nw~ ogÙee&sOeve keâer Fme oMee keâes
osKekeâj ßeerke=â<Ce meefnle heeb[keeW keâes ceej [e}ves keâe
efveMÛeÙe keâjles nQ, hejbleg ogÙee&sOeve Deheves meYeer YeeFÙeeW
leLee DevÙe ceneye}er jepeeDeeW kesâ Ùegæ ceW ce=lÙeg keâes
Øeehle keâjves kesâ keâejCe Gmes efkeveceÇleehetke&keâ Oeveg<e keâes
lÙeeieves kesâ ef}S hejeceMe& osles nQ~ Ssmes keÛeveeW keâes
megvekeâj DeÕelLeecee ogÙee&sOeve hetke& Yeebie kesâ meeLe-meeLe
ohe&Yebie nes peeves keâe kÙebiÙe keâjles nQ~ Fme kÙebiÙe mes
Gòesefpele ogÙee&sOeve heeb[keeW keâes keâhešhetke&keâ pegS ceW njekeâj
keve ceW YespevesS Yejer meYee ceW õewheoer kesâ kesâMeekeâ<e&Ce
keâjves Skeb DeefYecevÙeg keâes Ú} mes ceejves Deeefo Deheves
Éeje efkeâS ieS og<ke=âlÙeeW kesâ mece#e Yeerceke=âle Fme Ú}
keâes veieCÙe yeleelee nw~ DeÕelLeecee Deheves efveMÛeÙe keâes

veneR ÚesÌ[les nQ Skeb Gmekeâer Yelme&vee keâjles nQ~9

DeÕelLeecee ogpe&ve keâes Gmekesâ efhelee kesâ jepÙe hej
DeefYeef<eòeâ keâjlee nw~ ogÙee&sOeve Deheves ce=le mebyebefOeÙeeW keâe
mcejCe keâj ceneØeÙeeCe keâjlee nw, Oe=leje<š^ heg$e Meeskeâ mes
efkeÛeef}le nesles nQ leLee cegefvpeveeW Éeje meskÙe leheeskeve keâer
Deesj ØemLeeve keâjles nQ~ ™hekeâ Yejle keekeäÙe kesâ meeLe
meceehle nes peelee nw~

meb#eshe ceW keân mekeâles nQ efkeâ keâLee met$e kesâke} Skeâ
ner Iešvee hej kesâbefõle nw Deewj ken Yeerce Éeje ieoeÙegæ
ceW ogÙee&sOeve keâe T®Yebpeve~ keâefke ves GYeÙeelcekeâ Yee<ee
ceW ceneYeejleerÙe keâLee keâes heefjkeefle&le keâj efvepe keâuheveeMeefòeâ
mes ØeefleheeÅe efke<eÙe keâes Ûee®lej yevee efoÙee nw~

cenekeâefke Yeeme keâer Yee<eeMew}er :

ceevekeerÙe YeekeveeDeeW keâe pewmee meheâ} efÛe$eCe nceW
Yeeme kesâ veeškeâeW ceW efce}lee nw kewmee DevÙe$e efce}vee
og}&Ye nw~ cenekeâefke Yeeme Yee<ee kesâ #es$e ceW DeelceefveYe&j
nw~ kes efkeâmeer kesâ cegKeehes#eer veneR nw~ Gvekeâer Yee<ee
mej}, mejme, ØekeenhetCe& leLee ØeYeekeeslheeokeâ nw~
}sKeveMew}er ceW Oeej nw kes }Ieg keekeäÙeeW kesâ he#eOej nQ,
leLeeefhe GveceW iebYeerjlee, jmehesMe}lee Deewj kÙebpekeâlee keâe
ceefCekeâebÛeve mebÙeesie nw~ oerIe& mecemle heoeke}er hetCe&
keekeäÙe efkevÙeeme Gvekeâes ®efÛekeâj veneR nw~ veešŸe efkeM}s<ekeâeW
kesâ Devegmeej ner keâefke ves Yee<ee Mew}er keâe ØeÙeesie efkeâÙee
nw~ Gvekeâer Gefòeâ ØelÙegefòeâÙeeW ceW peerkeblelee nQ~ Øemebieevegmeej
Gvekeâer Mew}er Øemeeo, Deespe, ceeOegÙe& iegCeeshesle nes peeleer
nw~ Gvekeâer kÙeeÙeesie jÛeveeÙeW ceneYeejleeefßele nes keâjkesâ
Yeer vekÙelee ef}Ùes nQ Gvekesâ keCe&ve Fleves mhe<š Deewj
ØeYeekeeslheeokeâ nesles nw efkeâ keCe&ve ÂMÙe yeve peelee nw~
G®Ye”ced keâe efvecveebefkeâle M}eskeâ efkeâme Øekeâej efÛe$eelcekeâlee
Øemlegle keâjlee nw, mhe<š nw -

ceeuÙewOke&pee«eheeflelew: ke=âlecegC[cee}b jlvewkeâmeeÙekeâkejb
jefLeveb efkeheVeced~

peeceelejb ØekenCeeefoke yevOegveeÙee&s ù<šeŠ efMekee
jLecegKeeokeleejÙeefvle~~10

Yeeme kesâ hee$e mebkeeo ØeÙeesie ceW DelÙevle efkeoiOe
nw~ keâefke kesâ ÛegYeles ngÙes Úesšs Úesšs mebkeeo Yeer Â<škÙe
nw11 -

(lele: ØeefkeMeefle Oe=leje<š̂es ieevõejer oskÙeew ogpe&ÙeMÛe)

Oe=leje<š^: ... heg$e! keäkeeefme~

ieevOeejer ... hegòeDe ! keâefnb efme~ [heg$ekeâ! keäkeeefme~]
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oskÙeew .. cenejepe ! keâefnb efme~ [cenejepe ! kegâ$eeefme~]

Oe=leje<š^ .. Yees! keâ<šced~

jerefle-Ùeespevee :

veešŸeeÛeeÙe& leerve Øekeâej kesâ mebkeeo mkeerkeâej keâjles
nQ meke&ßeekÙe, DeßeekÙe efveÙeleßeekÙe~ efveÙeòeßeekÙe kesâ oes
Yeso nesles nQ peveeefvlekeâ Deewj Dehekeefjle~ meke&ßeekÙe keâes
ØekeâeMe Yeer keânles nw Øes#ekeâeW kesâ Éeje megvee peelee nw~
DeßeekÙe mebkeeo kesâke} keòeâe Deheves-Deheves ceve ceW keânlee
nw Fmes mkeeiele Yeer keâjles nw~ efveÙeleßeekÙe oes hee$eeW kesâ
yeerÛe ceW nesves kee}e mebkeeo nw efpemes kesâke} keòeâe Deewj
efpememes keânvee DeYeer<š neslee nw kener megve heelee nw~
keâefke ves Deheveer jÛeveeDeeW ceW kewoYeer&, heebÛee}er, ieewÌ[er
leLee }ešer jerefle keâe ØeÙeesie efkeâÙee ieÙee nw~ kewoYeer& keâe
ØeÙeesie yeeng}sve nw Ùe$e le$e ieewCeer, }ešer kesâ Yeer Øemebie
Deeles nw~ MeewÙe& Deewj keâ®Cee efceefßele Skeâebkeâer ™hekeâeW ceW
meelkeleer, Yeejleer leLee DeejYešer ke=efòeÙeeW keâe ØeÙeesie
efkeâÙee pee mekeâlee nw~ keâwefMekeâer ke=efòe keâe ØeÙeesie Fmeef}S
veneR neslee nw keäÙeeWefkeâ keneB jmejepe ße=bieej keâe DeeefMekeâ
efÛe$eCe Yeer veneR neslee~ ße=bieej ceW keâwefMekeâer ke=efòe nesleer
nw- ße=bieejskeâwefMekeâer ÙeÅeefhe DeeÛeeÙe& Yejle Deewj Meejoevevoer
Glme=ef<škeâe¿ ™hekeâeW ceW keâwefMekeâer meelkeleer leLee Deejcešer
ke=efòeÙeeW keâer meòee keâes Demkeerkeâej keâjles nQ - ‘‘DeejYešer
keâwefMekeâer efkenerveeW peyeefkeâ YeekeØekeâeMevekeâej MeejoeleveÙe
meelkeleer leLee DeejYešer ke=efòeÙeeW keâe meceLe&ve keâjles nQ
keâwefMekeâerke=efòenerveMÛe mÙeelmeelkelÙeejYešerÙegle:~ meelkeleer
ke=efòe keâe GoenjCe G®Ye”ced kesâ le=leerÙe M}eskeâ ceW osKee

pee mekeâlee nw~12 Yeejleer ke=efòe keneR hej ›eâceMe: G®Ye”
kesâ M}eskeâ Skeâ Skeb keâCe&Yeejced kesâ M}eskeâ Skeâ ceW Øeehle
nesleer nw~

DeLe&Øeke=âefle, keâeÙee&kemLee veešŸemebefOeÙeeW keâer heefjÙeespevee :

™hekeâeW ceW meefvOeÙeeW keâer Ùeespevee DeheefjneÙe& nesleer
nw keäÙeeWefkeâ meefvOe keâe DeLe& neslee nw~ mecÙekeâd ™he mes
efce}evee Ùee efceßeCe keâjvee DeLee&le mebOeeve keâjvee~
™hekeâ keâer keâLeekemleg keâes efkeYeeefpele keâjkesâ hegve: mebIeefšle

keâjvee ner meefvOe nw~ hebÛe DekemLeeDeeW Deewj hebÛe
DeLe&Øeke=âefleÙeeW keâe mebÙeespeve heeBÛe meefvOeÙeeW keâe ™he
OeejCe keâj }slee nw~ keâeÙee&kemLeeSB heeBÛe nw- DeejcYe,
Ùelve ØeehlÙeeMee, efveÙeleeefhle Deewj heâ}eiece Deewj DeLe&
Øeke=âefleÙeeB yeerpe, efyevog, heleekeâe, Øekeâjer Deewj keâeÙe& nw~
Fve oesveeW keâe ›eâefcekeâ mebÙeespeve cegKe, ØeeflecegKe, ieYe&,
efkeceMe& Skeb efveke&nCe Ùee Ghemebùefle veecekeâ heeBÛe meefvOeÙeeW
keâe ™he OeejCe keâjlee nw~ cegKe meefvOe ceW keâLee keâer
yeerpeeslheefhle ØeeflecegKe ceW yeerpe keâe GÆso ieYe& ceW yeerpe
keâe DevesÛÚe oMe&ve Deewj efke}sheve efkeceMe& ceW yeerpe keâe
heâ} keâer Deewj ieceve leLee efveke&nCe meefvOe ceW efkeefkeOe
™heeW ceW efyeKejs yeerpe keâes mecesškeâj Ghemebnej efkeâÙee
peelee nw~ Skeâebkeâer ™hekeâ Úesšs nesles nQ Dele: keâLeekemleg
keâe keâ}skej Deefle }Ieg neslee nw Fmeef}Ùes GveceW kesâke}
cegKe Deewj efveke&nCe oes ner meefvOeÙeeB nesleer nQ~ oMe™hekeâkeâej
FvneR oes meefvOeÙeeW keâer meòee keâes mkeerkeâej keâjlee nw~
efkekesÛÙe SkeâebefkeâÙeeW ceW mes G®Ye”ced kesâ DeejcYe ceW ner
Yeerce leLee ogÙee&sOeve keâe ieoeÙegæ DeejcYe nesves mes cegKe
meefvOe efoKeeF& heÌ[leer nw~ keneR met$eOeej peye jCeYetefce
keâe keCe&ve keâjlee nw lees keânlee nw efkeâ Yeercemesve Deewj
ogÙee&sOeve keâe ieoe Ùegæ Øeke=òe nw Deewj peneB Yeerce ogÙee&sOeve
keâer pebIeeDeeW keâes leesÌ[ oslee nw Gme Øemebie ceW efveke&nCe
meefvOe nesleer nw~ peye ye}jece ›eâesOe keâjles nQ Deewj
ogÙee&sOeve Gmes Meevle keâjlee ngDee ›eâesOe keâes menve keâjves
keâer me}en oslee nw ÙeneR efveke&nCe meefvOe nw keäÙeeWefkeâ ÙeneR
hej Oece& keâer DeOece& hej efkepeÙe nw~ Yeerce Éeje ogÙee&sOeve
keâe T®Yebie veeškeâ keâe cegKÙe efke<eÙe nw~ Yeerce Skeb
ogÙee&sOeve keâe ieoeÙegæ ceW meb}ive nesves keâer metÛevee Éeje
veeškeâerÙe yeerpe keâe efkevÙeeme efkeâÙee ieÙee nw~ ogÙee&sOeve
keâer ieoe kesâ DeeIeele mes Fvekesâ Yeerce kesâ efiej peeves mes
keâLee cegKÙe }#Ùe mes efkeefÛÚVe nes peeleer nw~ }sefkeâve
ßeerke=â<Ce Éeje Yeerce keâes mebkesâle keâjves hej Yeerce ceW
vekemheâtefle& keâe mebÛeej nes peelee nw Deewj Ùegæ kesâ hegve:
DeejbYe nes peeves mes keâLee cegKÙe }#Ùe mes Deeyeæ nes
peeleer nw~ pees efkeâ keâLeevekeâ ceW efyebog keâe keâece keâjlee nw~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-9,Debkeâ-17345

Yeerce Éeje ogÙee&sOeve kesâ T® Ùegie} keâes Yeive keâj osvee
veeškeâ keâe keâeÙe& nw~ DekemLeeDeeW ceW Yeerce keâe ogÙee&sOeve
kesâ meeLe ieoe Ùegæ ceW Øeke=òe nesvee Gmekeâer DeejbYeekemLee
keâe Åeeslekeâ nw~ ßeerke=â<Ce keâe mebkesâle heekeâj Gmekesâ Éeje
ieoe Ùegæ ceW hegve: Glmeen hetke&keâ meb}ive nesvee Gmekeâer
ÙelveekemLee keâe heefjÛeeÙekeâ nw~ ogÙee&sOeve keâer pebIeeDeeW
keâes Yebiekeâj efkepeÙeßeer keâer Øeeefhle keâjvee heâ}eiece veecekeâ
DekemLee nw~

jmeeefYekÙebpevee :

meeefnlÙe keâe Ûejce }#Ùe Deevevo Øeeefhle neslee nw~
Deevevo jme keâe ner mke™he nw- ‘‘jmees kew me ™hekeâeW kesâ
Fleke=òe mebkeeo Deewj Ûeeefjef$ekeâ Debkeâve Fmeer jme kesâ
meeOeve nQ meeOÙe jmeeefhle ner nesleer nw~ DeeÛeeÙe& OevebpeÙe
kesâ Devegmeej efkeYeeke, DevegYeeke, meeefòkekeâYeeke leLee
kÙeefYeÛeejerYeekeeW Éeje Deemkeeove ÙeesiÙe mLeeÙeerYeeke ner
jme nw~

efkeYeekewjvegYeekewMÛe meeflkekeâwkÙe&efYeÛeeefjefYe:~
DeeveerÙeceeve: mkeeÅelkeb mLeeÙeer Yeekees jme: mce=le:~~13

meeefnlÙe ceW Fve jmeeW keâes Dee" Øekeâej keâe mkeerkeâej
efkeâÙee ieÙee nw- ße=bieej, keerj, keerYelme, jewõ, nemÙe,
DeoYegle, YeÙeevekeâ Deewj keâ™Ce~ hejkeleer& DeeÛeeÙeeX ves
Meevle keâes Yeer jme keâer meb%ee oer nw Deepekeâ} Yeefòeâ Deewj
keelmeuÙe keâes Yeer jme keâne peeves }iee nw~ Glme=ef<škeâe¿
™hekeâeW ceW keâ®Ce jme keâer ØeOeevelee nesleer nQ FmeceW
efveÙegæ Ùegæ ve neskeâj keekeâÙegæ neslee nw Fmeef}Ùes Ssmes
ØemebieeW ceW keerj jme keâer meòee keâes Yeer mkeerkeâeje pee
mekeâlee nw~

G®Ye”ce ceW keâ®Ce jme kesâ oMe&ve ogÙee&sOeve kesâ
G™Ye” efkeoejced ceW ogÙee&sOeve heg$e ogpe&Ùe Éeje efhelee keâer
ieeso yew"ves keâes }e}eefÙele nesves kesâ Øemebie ceW keâ®Ce jme
Øeehle neslee nw~ meew heg$eeW keâer ce=lÙeg mes og:Keer ieevOeejer
Deewj Fmeer Øekeâej ogMMe}e, heewjkeer Deewj cee}keer keâer
keâe™efCekeâ DeefYeke=efòeÙeeB meùoÙe yeg}j cenesoÙe keânvee
}#eCe mes LeesÌ[e otj efoKeeF& heÌ[lee nw~ Fvõ Éeje Ú}

hetke&keâ keâCe& mes keâkeÛe Deewj kegâC[} oeve mke™he }svee
pees ™hekeâ ke=efòe keâes efkeoerCe& keâj osleer nw~ Fmekesâ meeLe
ner jewõ, yeerYelme Skeb YeÙeevekeâ jmeeW keâer Yeer Ùegæ-
ØemebieeW ceW kÙebpevee ngF& nw~

De}bkeâej mebÙeespevee :

keâekÙe kesâ ÂMÙe Deewj ßekÙe meYeer YesoeW ceW Meyoe}bkeâej
Deewj DeLee&}bkeâej Gvekeâes iegCekeòee keâefke DeefYekÙeefòeâ ceW
Ûee®lee GheefmLele keâj osles nQ~ G®Ye”ced ceW peneB efÉleerÙe
Yeš keâLeve keâjlee nw GmeceW Ùecekeâ keâer Úše nw mhe<š
megvoj meecÙe Ghecee keân}elee nw~ keâefke ves ØeMemle ™heer
ye}jece kesâ ›egâæ ™he keâe Ghecee De}bkeâej keâer meneÙelee
mes mkeeYeeefkekeâ ™he Øemlegle keâjles ngS keâne nw efkeâ
osKees-osKees Ùen ye}jece ye}jece Ûe}s Dee jns nQ efpevekeâer
yeÌ[er-yeÌ[er DeebKeW ›eâesOe kesâ keâejCe }e} nes ieF& nw
efpevekesâ ie}s ceW heÌ[er cee}e keâer megiebOe mes Yebkejs Gvekesâ
heeme ceb[jekeâj GvnW keâeš jns nQ~ peceerve hej }škeâ jns
veer}s kem$e keâes Ssmes mecesšles ngF& Dee jns nQ ceevees

heefjkesMe mes Ùegòeâ Ûebõcee ner he=Lkeer hej Glej DeeS nes~14

mevosn De}¿ej keâe megvoj efveoMe&ve G®Ye”ced mes
ef}Ùee pee mekeâlee nw~ Fme De}¿ej ceW keâefke ØeefleYee
GhecesÙe ceW Gheceeve keâe mebMeÙe peye keâefuhele keâjleer nw
lees mevosn De}¿ej neslee nw~ G®Ye”ced kesâ efvecveebefkeâle
M}eskeâ ceW mevosne}¿ej osKee pee mekeâlee nw-
efkeâcecesIeefveveoefvle mkeYeekeesefòeâ De}¿ej keneB neslee nw
peneB keâefke heoeLeeX kesâ mke™he ke Gvekeâer ef›eâÙeeDeeW keâe
keCe&ve keâjlee nw~

meb#eshe ceW keân mekeâles nQ efkeâ cenekeâefke Yeeme keâe
mechetCe& œepeve mej} Yee<ee ceW Úesšs-Úesšs mebkeeoeW ceW
leLee }ef}le Deewj jmeefmeòeâ heoeke}er ceW meciegefcheâle nw~
heeef[lÙe ØeoMe&ve Gvekeâer DeefYe}e<ee veneR nw kes Deheves
YeekeeW keâes MeyoeLe& mes efkeYetef<ele keâjves kesâ ef}Ùes keâneR Yeer
ke=âeflecelee kesâ meeLe De}¿ejeW keâe yeesPe veneR }eoles nQ~
mkeeYeeefkekeâlee Gvekeâer ceewef}keâlee nw Gvekeâer veešŸe me=ef<šÙeeW
De}¿ejeW keâer Oeeje mkele: Øekeeefnle ngF& nw Gvekeâer jÛeveeÙeW
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peneB efÛevleekepe&keâ nQ keneR MeyoeW Deewj DeLeeX keâer Úše
mes Deekeâ<e&keâ nQ~ Gvekesâ veešŸeeveve ceW De}¿ejeW keâer
De}bke=âefle veešŸe keâes Glke=â<šleced yevee osleer nw~ ßekÙe
Skeb ÂMÙe oesveeW ner keâekÙe keâesefšÙeeW ceW peneB Okeefve Deewj
}#eCee MeefòeâÙeeW keâe ØeÙeesie keâefkeke=âefle keâes Glke=â<š yevee
oslee nw keneR MeyoeW Deewj DeLeeX ceW mkele: mhegâefjleMeyo
Deewj DeLe& kesâ Ûecelkeâej Gmekeâer iegCekeòee Deewj «ee¢elee
keâes yeÌ{e osles nQ~ Fve Meyo Deewj DeLeeX keâe Ûecelkeâej
hee"keâ keâes ØeYeeefkele keâjles nQ~ FvneR Meyo Deewj DeLeeX
kesâ Éeje Deeheeflele De}¿ej keCe&ve jÛevee keâes keâCe&efØeÙe
lees yevee ner oslee nw~ De}¿ej jefnle keâefkelee DeeYet<eCe
efkenerve le™Ceer kesâ cegKe kesâ meceeve nesles nQ DeLee&led efyevee
heg<he kesâ heeohe nesles nQ~ efyevee pe} kesâ meefjle Øekeen nesles
nw efyevee keâb" kesâ keâesefkeâ} nesles nQ DeLee&led Fvekesâ efyevee
keâekÙe meewvoÙe& #eerCe nes peeÙee keâjlee nw~ lelkele: De}¿ej
jefnle keâefkelee efve<ØeeCe Mejerj nw~

Úvo Ùeespevee :

cenekeâefke Yeeme ves Deheves YeekeeW Deewj jmeeW keâes
DeeÛÚeefole keâjves kesâ ef}Ùes efkeefkeOe Øekeâej kesâ ÚvoeW keâe
DeeßeÙe ef}Ùee nw~ Úvo Meyo Úod Oeeleg mes efve<heVe
neslee nw efpemekeâe DeLe& neslee nw DeeÛÚeefole keâjvee Ùee
{keâvee keâefleheÙe efkeÉeve Fme Meyo keâer efve<heefòe Ûevo
Oeeleg mes ceeveles nQ efpemekeâe DeLe& neslee nw Deen}eove
Fmemes mhe<š neslee nw efkeâ YeekeeW keâer DeefYekÙeefòeâ keâe {bie
pees hee"keâeW keâes Deen}eefole keâjlee nw Úvo keân}elee
nw~ Ùeefle ieefle, }Ùe Deewj efveÙele cee$ee keCeeX keâer mebKÙee
keeCeer keâes kewmes ner ØeYeekeeslheeokeâ yevee osleer nw pewmes
De}bke=âle keâefkelee Úvo cebef[le keeCeer lees<eheefjoeefÙeveer
nesleer nw kewmes ner lees<eheefjoeefÙeveer nesleer nw pewmes mece}bke=âefle
keeCeer~ De}¿ej keâekÙe Mew}er kesâ meewvoÙee&OeeÙekeâ nesles
nQ Deewj Úvo megvoj ieefle osles nQ~ keâne peelee nw efkeâ
ceeveke me=ef<š ceW efpeme Øekeâej heg™<e kesâ ef}Ùes jceCeer
Øesefjkeâe nesleer nw Gmeer Øekeâej keâefkelee keâer Úvoe me=ef<š
meùoÙeeW kesâ ef}Ùes ØeeCe mebÛeeefjkeâe nesleer ns keâoeefÛele
Fmeeref}Ùes ÚvoeW kesâ veece m$eeref}bieevle efce}les nQ~ Úvo

keefCe&keâ Deewj ceeef$ekeâ ieCevee kesâ DeeOeej hej oes Øekeâej
kesâ nesles nQ~ ceeef$ekeâ ÚvoeW keâes peeefle Deewj keefCe&keâ ÚvoeW
keâes ke=òe Yeer keânles nQ~ ÚvoeW keâes leerve keieeX ceW jKee
ieÙee nw :

1. meceke=òe

2. Deæ&meceke=òe

3. efke<eceke=òe

Ùes meYeer Úvo De}¿ej keâer lejn keâekÙeMew}er ve
lees MeesYeeoeÙekeâ Oece& nw ve jme keâer lejn ØeeCelelke nw
Deewj ve ner iegCe keâer lejn Glkeâ<e& keâejkeâ nQ ve jerefle keâer
lejn DekeÙeke keâer mebmLeeve nw Deefheleg Deelcelelke jme kesâ
menÛej nQ~ Dele: ÚvoeW keâe cenlke mkele: efmeæ nw efkeÕe
kesâ ØeeÛeerve mece«evLe $e+ikeso keâe Úvoesyeæ nesvee Fme
cenlke keâe Øeefleheeove keâjlee nw~ keâefke ves G®Ye”ced kesâ
ØeLece M}eskeâ ceW Meeo&t}efke›eâeref[le Úvo keâe ØeÙeesie

efkeâÙee nw~15 Fme Úvo ceW kegâ} 19 keCe& nesles nQ~ 12
Deewj 7 keCeeX hej ÙeefleÙeeB nesleer nw~ Ùes keCe& ceieCe,
meceCe, peieCe, meieCe leLee oes leieCe Deewj Skeâ ieg™keCe&
neslee nw~ keâefke ves Deheveer ke=âefleÙeeW ceW Deveg<šghe Úvo keâe
ØeÙeesie Yeer heÙee&hle efkeâÙee nw~ Deveg<šghe Úvo kewefokeâ
meeefnlÙe ceW keâne nw Deewj }ewefkeâkeâ meeefnlÙe ceW M}eskeâ
Úvo keâne ieÙee nQ FmeceW Ûeej ÛejCe nesles nQ ØelÙeskeâ
ÛejCe ceW Dee" De#ej nesles nQ Deewj ØelÙeskeâ ÛejCe keâe
Ú"kee keCe& ieg™ leLee hebÛeced }Ieg neslee nw~ Fmeer Øekeâej
peye Skeâ ner peeefle kesâ oes ke=òeeW keâe ces} Skeâ ner M}eskeâ
ceW keâj efoÙee peelee nw lees ken Úvo Ghepeeefle keân}elee
nw~ ØeeÙe: Ùen ces} Fvõkepee Deewj Ghesvõkepee keâe neslee
nw Ùee efheâj kebMemLe Ùee Fvõkepee keâe keâCe&Yeejced keâe
M}eskeâ 13 ke 17 leLee G®Ye”ced keâe leermeje M}eskeâ
Fmeer ceW Gheefveyeæ nw~ Fvõkepee kesâ ØelÙeskeâ ÛejCe ceW
iÙeejn keCe& oes leieCe Skeâ peieCe oes ieg® keCe& kesâ ›eâce
mes nesles nw ÛejCeevle ceW Ùeefle nesleer nw~ Fmeer Øekeâej yeejn
keCeeX kesâ kebMemLe Úvo keâe ØeÙeesie Yeer keâefke ves efkeâÙee nw~
Fme Úvo kesâ Devle ceW Ùeefle nesleer nw keCe&›eâce peieCe
leieCe peieCe Deewj jieCe kesâ ›eâce neslee nw~
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G®Ye”ced ceW DeefYeveÙe kesâ Øekeâej :

veešŸeMeem$e16, efMeuhejlve17, YeekeØekeâeMe18 kesâ
DeOÙeÙeve mes mhe<š nw efkeâ Øes#eeie=n leerve Øekeâej kesâ nesles
Les efkeke=â<š, Ûelegjœe Deewj $eÙeve FveceW mes ØelÙeskeâ pÙes…
ceOÙece Deewj Dekej leerve-leerve Øekeâej keâe nes peelee nw~
Fve Øes#eeie=neW ceW jbie heer" jbie Meer<e&, ceòekeeefjCeer Deewj
vesheLÙe keâe nesvee DeekeMÙekeâ Lee~ cenekeâefke Yeeme keâe}erve
™hekeâeW keâe DeefYeveÙe efkeâme Øekeâej kesâ Øes#eeie=neW ceW neslee
Lee~ Ùen Devegceeve veneR neslee Flevee DekeMÙe %eele neslee
nw~ Fvekeâe DeefYeveÙe GlmekeeW kesâ Dekemej hej cebefojeW
meÌ[keâeW Deewj cewoeveeW ceW neslee Lee~ Ùen jepe ØemeeoeW ceW
Yeer DeefYeveerle nesles Les~ efkekejCe yeleeles nw efkeâ cenekeâefke
Yeeme kesâ keâe} ceW mLeeF& Ùee DemLeeF& oesveeW Øekeâej keâer
jbieMee}eÙeW nesleer jner nw~ Ûelegjœe, $eÙeœe Deewj efkeke=â<š
Øes#eeie=n pees ceOÙece keâesefš kesâ nesles nQ kener cenekeâefke
Yeeme kesâ Skeâe¿er ™hekeâeW kesâ ef}Ùes GheÙegòeâ Les~
veešŸeMeem$eerÙe «evLeeW kesâ Deke}eskeâve mes Deeef”keâ, keeefÛekeâ
DeeneÙe& Deewj meeeflkekeâ Ûeej Øekeâej kesâ DeefYeveÙeeW keâe
Gu}sKe efce}lee nw~

Mejerj kesâ DebieeW Éeje efkeâÙee peeves kee}e DeefYeveÙe
Mejerjpe, cegKepe Deewj Ûes<šeke=âle neslee nw~ Yeeke leLee
DeLe& keâes ØekeâeefMele keâjves kesâ ef}Ùes keeefÛekeâ DeefYeveÙe
neslee nw~ Fmekeâe mecyevOe keâLeeshekeâLeve mes neslee nw pees
meke&ßeekÙe, DeßeekÙe Deewj efveÙeleßeekÙe leerve Øekeâej keâe
neslee nw~ hee$eeW Éeje vesheLÙe kesâ Devoj efkeâÙes peeves kee}s
jÛevee efkeOeeve keâes DeeneÙe& DeefYeveÙe keânles nQ~ Fmekesâ
Ûeej Yeso nQ hegmle, De}bkeâej, De” jÛevee leLee meppeerke
hegmle ceW mLe Deeefo yeveeves kesâ ef}Ùes yee@me, }eKe Deewj
efceóer FlÙeeefo keâe ØeÙeesie neslee nw~ De}¿ej, De”
jÛevee keâe efkeOeeve mkele: MeyoeW mes ner efmeæ nw ke=âeflece
peerke Keie, mehe& FlÙeeefo keâe jbiecebÛe hej ØeÙeesie meppeerke
DeeneÙe& keâne peelee nw~ meeeflkekeâ DeefYeveÙe YeekeeW leLee
jemeeW Deewj jesceebÛe FlÙeeefo kesâ ØeoMe&ve ceW ØeÙegòeâ efkeâÙee
peelee nw, Fmeer kesâ Devleie&le m$eer DeefYeveÙe Yeer Deelee nw~
Yeeme kesâ Glme=ef<škeâe¿ Skeâe¿er ™hekeâeW ceW peneB me›eâesOe,

mev$eeme, meeslkeâche, mkeiele meeKe peveeefvlekeâ, Dehekeeefjle,
DeekeâeMes vesheLÙes FlÙeeefo mLe}eW ceW ÛeejeW Øekeâej kesâ
DeefYeveÙeeW keâe oMe&ve neslee nw~ keâCe&Yeejced kesâ he=Ê 1,
4, 15, 21, 24 leLee G®Yebieced kesâ he=Ê 23 hej
Deeef”keâ DeefYeveÙe kesâ GoenjCe osKes pee mekeâles nQ~
G®Yeiece ceW he=Ê 5, 12, 13 FlÙeeefo Fmekesâ ØeceeCe
nQ~ meeeflkekeâ DeefYeveÙe G®Ye”ced kesâ lesF&mekeW M}eskeâ ceW

osKee pee mekeâlee nw~19 kemlegle: G®Ye”ced kesâ meeLe
meeLe keâCe&Yeej Deewj otleIešeslkeâÛe Deeefo jÛeveeÙeW DeefYeveÙeeW
kesâ efve™heCe ceW meceLe& nw~

efve<keâ<e& :

GheÙe&gòeâ kÙeeÙeesie kesâ DevegMeer}ve mes mhe<š Yeeef<ele
neslee nw efkeâ G®”ced ®hekeâ keâe efke<eÙe kew<ecÙe Skeb DevÙe
keâefleheÙe efveefo&<š efke<eceleeDeeW kesâ meeLe heÙee&hle meecÙe
nw~ efMe}eiele Skeâ®helee leerveeW ner ®hekeâeW ceW efkeÅeceeve
nw~ Øemlegle kÙeeÙeesie kesâ Dee}esÛeve me s mebmke=âle
meeefnlÙeevegjeefieÙeeW keâes DelÙeDeefOekeâ megKeevegYetefle nesleer
nw~ cenekeâefke Yeeme keâer Ùen jÛeveeSb efpemekeâer megjefYe
Ùegie Ùegieevle lekeâ veešŸe ØesefceÙeeW kesâ ùoÙeeW keâes Deen}eefole
keâjleer jnsieer~ veešŸekeâej Yeeme veešŸekeâ}e keâer Âef<š mes
kejsCÙe nw~ ™hekeâeW kesâ ceeOÙece mes keâefke kesâ mevosMe Deewj
GheosMe meeke&peefvekeâ Deewj meeke&keâeef}keâ nw~

mevoYe& metÛeer :

1. mebmke=âle meeefnlÙe keâe Fefleneme, [eÊ GceeMebkeâj Mecee&,
he=Ê-466

2. mebmke=âle meeefnlÙe keâe Fefleneme, [eÊ GceeMebkeâj Mecee&,
he=Ê-467

3. oMe™hekeâ, 1/1

4. veeškeâceLe ØekeâjCeb YeeCekÙeeÙeesiemecekekeâejef[cee: ~
F&nece=iee¿keerLÙe: Øenmeveefceefle ™hekeâeefCe oMe~~
meeefnlÙe ohe&Ce, 6/2

5. veešŸeMeeŒe, 20/91

6. oMe™hekeâ 2/6/62

7. ceneYeejle MeuÙeheke&, DeOÙeeÙe 54 mes 58 lekeâ~
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8. Yetceew heeefCele}s efveIe =<Ùe lejmee yeent Øece=pÙeeefOekeâb
mevo<šes…hegšsve efke›eâceye}eled ›eâesOeeefOekeâb iepe&lee~

lÙeòeäkee Oece&Ie=Ceeb efkeneÙe meceÙeb ke=â<CemÙe meb%eemeceb
ieevOeejerleveÙemÙe heeC[gleveÙesveeskee&sefke&cegòeâe ieoe~~ G®Yebie,
M}eskeâ-24

9. ØeÛe}}ef}leceewef}: ›eâesOeleeceÇeÙelee#ees YeÇcejcegKeefkeo<šeb
efkeâefÃeoglke=â<Ùe cee}eced~

Deefmelelevegefke}efcyeœemlekem$eevegkeâ<eer& ef#eeflele}cekeleerCe&:
heeefjkes<eerke Ûevõ:~~ G®Yebie, M}eskeâ-26

10. G®Yebie - M}eskeâ 9

11. M}eskeâ 36 ieÅeYeeie

12. Sleod jCeenleiepeeÕevejsvõÙeewOeb me¿erCe&}sKÙeefceke efÛe$ehešb
Øeefkeæced~

Ùegæs ke=keâesojmegÙeesOeveÙees: Øeke=òes ÙeewOee vejsvõefveOevewkeâie=nb
Øeefke<še:~~ G®Yebie M}eskeâ-3

13. oMe™hekeâ, 4/1

14. ØeÛe}}ef}leceewef}: ›eâesOeleeceÇeÙelee#ees~ YeÇcejcegKeefkeo<šeb
efkeâefÃeoglke=â<Ùe cee}eced~~

Deefmelelevegefke}efcyeœemlekem$eevegkeâ<e&~~ ef#eeflele}cekeleerCe&:
heeefjkes<eerke Ûevõ:~~ G®Yebie, M}eskeâ-26

15. Yeer<ceõesCelešeb peÙeõLepe}eb ieevOeejjepeÜoeb~
keâCe&õewefCeke=âheesefce&ve›eâcekeâjeb ogÙee&sOeveœeeslemeced~~

leerCe&: Me$egveoeR Mejemeefmekeâleeb Ùesve h}kesveepe&gveŠ~ Me$etCeeb
lejCes<eg keŠ me Yeiekeevemleg h}ke: kesâMeke:~~ G®Yebie,
ØeLece M}eskeâ~

16. veešŸeMeem$e 2/8

17. efMeuhejlve 1/395

18. YeekeØekeâeMe he=Ê-295

19. mebùlÙe YeÇgkegâšer }}ešefkekejs mkesob keâjsCeeef#eheved~
yeengYÙeeb Øeefleie=¢e YeercekeoveefMÛe$ee”oeb mkeeb ieoeced~~

heg$eb oervecegoer#Ùe meke&ieeflevee }yOkeske oòeb ye}b~
iepe&ved efmebnke=<es#eCe: ef#eeflele}eod YetÙe: mecegefòe…efle~~
G®Yebie M}eskeâ-23
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DeelceeslLeeve ceW meneÙekeâ mebieerle
ke=â<Ce kegâceej eflekeejer

MeesOeeLeer&, ieeÙeve efkeYeeie, mebieerle Skeb cebÛekeâ}e mebkeâeÙe
keâeMeer efnvot efkeÕeefkeÅee}Ùe, keejeCemeer-221005

meejebMe

mebieerle ceveesjbpeve kesâ ef}S veneR nw Deefheleg Ùen Deelcejbpeve kesâ ef}S nw~ mebieerle kesâ mkejeW ceW efmveiOelee nesleer
nw~ pees ceeveke keâes Deewj mebkesoveMeer} yeveeles nQ~ keâne Yeer ieÙee nw efkeâ mkej ner F&Õej nw~ mkej meeOevee mes peerkeve
ceW F&Õej mee#eelkeâej keâer mecYeekevee Øeye} nes peeleer nw~

Ùeefo ceveg<Ùe Ye}er-YeeBefle mebieerle meeOevee ceW }ielee nw~ mebieerle keâes F&Õej keâe cetle& ™he ceevekeâj meeOevee keâjlee
nQ lees ken menpe ceW ner cegòeâ nes peelee nw~ F&Õej keâer keemleefkekeâ DevegYetefle mebieerle mes ner meceYeke nw~ Dele: Ùen
efveefke&keeo ™he mes nce keân mekeâles nw efkeâ mebieerle DeelceesVeefle ceW meneÙekeâ nw~

ceveg<Ùe Skeâ meceeeefpekeâ ØeeCeer nesves kesâ meeLe-meeLe
F&Õej keâer mekee&slke=â<š jÛevee nw~ peye hejceelcee kesâ ceve
ceW ‘‘SkeâesÓnb yeng<Ùeece: keâer Yeekevee ngÙeer leye Gmeves
hee_edÛeYeeweflekeâ me=ef<š ceW Ûelegefke&Oe peerkeeW keâer jÛevee keâer-

1. GefÆpe

2. mkesope

3. DeC[pe

4. efheC[pe

Ghejesòeâ Ûelegefke&Oe peerkeveeW ceW meyemes Devle ceW efheC[pe
(pejeÙegpe) DeLee&led ceveg<Ùe keâer jÛevee ngÙeer~

ceveg<Ùe keâes DevÙe peerkeeW mes efYeVe keâjves kesâ ef}S
kÙekenej mebmkeâej Deewj efveÙece Deeefo keâer kÙekemLee nceejs
efkeÉeved ceveeref<eÙeeW Éeje Meem$e kesâ ceeOÙece mes keâer ieF&
peye Meem$eeW keâer jÛevee ngÙeer lees GmeceW keâ}eDeeW keâer Yeer
heefjkeâuhevee keâer ieÙeer~

heeBÛe }ef}le keâ}eDeeW ceW mebieerle keâes Goeòe keâ}e
keâe mLeeve Øeehle nw~ mebieerle keâe Deelcejbpeve kesâ meeLe-

meeLe peerkeve keâes heefj<ke=âle Skeb DevegMeeefmele yeveeves ceW
cenlkehetCe& Ùeesieoeve nw~ Ùener DeeOÙeeeflcekeâ peerkeve keâer
Deesj }s peelee nw~

Mee*d&ieoske ke=âle ‘mebieerle jlveekeâj’ «evLe ceW keeiiesÙekeâej
kesâ }#eCe kesâ Devleie&le Yeer DevegMeemeve keâer yeele keâner
ieF& nw-

‘‘MeyoevegMeemeve%eeveceefYeOeeve ØekeerCelee’’

mebieerle Skeâ Ssmeer efkeÅee nw efkeâ FmeceW ieg®-efMe<Ùe
hejcheje kele&ceeve ceW Yeer peerkeble nw~ efpemeceW ieg® meke&ØeLece
efMe<Ùe keâes DevegMeemeve keâe hee" heÌ{eles nw~ efpememes
yeeuÙeekemLee mes ner efMe<Ùe kesâ Devoj DevegMeemeve kesâ
mebmkeâej heÌ[ peeles nw Gmeer kesâ ceeOÙece mes efMe<Ùe keâe
peerkeve GVeefle keâes Øeehle keâjlee nw~

mebieerle ØeÙeesie hejkeâ efkeÅee nw FmeceW efvejvlej DeYÙeeme
keâer DeekeMÙekeâlee nesleer nw Deewj DeYÙeeÙe keâjves kesâ ef}S
efoveÛeÙee& keâes kÙekeefmLele keâjvee heÌ[lee nw~ heâ}mke™he
peerkeve mkeÙeb ner DeelceesVeefle keâer Deesj De«emej neslee
Ûe}e peelee nw~
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F&ÕejerÙe Deevevo keâer DevegYetefle keâjeves keâe ceeie& ner
DeOÙeelce ceeie& nw~ mechetCe& efkeÕe ceW leerve meòeeSB ØecegKe
™he mes efkeÅeceeve nQ~ DeeefOeowefkekeâ, DeeefOeYeeweflekeâ Deewj
DeeOÙeeeflcekeâ~ DeeOÙeeeflcekeâ meòee ken efpemeceW ceveg<Ùe
Deheveer Deelcee keâes meefÉÛeejeW kesâ ceeOÙece mes GVele
keâjlee nw, otmejs MeyoeW ceW keânW lees Deeeflcekeâ Meeefvle
Øeehle keâjves keâer Øeef›eâÙee mes pees mecyeæ neslee Gmes
DeeOÙeeeflcekeâ keânles nQ~

mLeehelÙe keâ}e, keemleg keâ}e, cetefle& keâ}e, keâekÙe
keâ}e Deewj mebieerle keâ}e, Fve heeBÛe }ef}le keâ}eDeeW ceW
mebieerle keâes meke&ßes… Goeòe keâ}e keâe mLeeve Øeehle nw,
Ùener keâejCe nw efkeâ mebieerle ve kesâke} ceveesjbpeve keâe
meeOeve nw Deefheleg Ùen Fn}eskeâ kesâ meeLe-meeLe DeeOÙeelce
ceeie& keâer Deesj }s peeves keâe meke&ßes… ceeOÙece nw~

peve meeceevÙe ceW mebieerle kesâ efke<eÙe ceW pees ceevÙelee
nw Gmekesâ Devegmeej ieeves-yepeeves keâes ner mebieerle keânles nw,
efkeâvleg Ùen meye mebieerle keâe yee¢e he#e ner oMee&lee nw~
kemlegleŠ mebieerle kesâke} ieevee Ùee yepeevee DeLekee kesâke}
veeÛevee ner veneR yeefukeâ Ùen Skeâ F&Õej mee#eelkeâej
keâjeves keâe meMeòeâ ceeOÙece nw~

mebieerle kesâ ef}S heeMÛeelÙe osMeeW ceW ‘‘cÙetefpekeâ’’
(Music) Meyo keâe ØeÙeesie efkeâÙee peelee nw~ ‘‘cÙetefpekeâ’’
Meyo kesâ Devleie&le kemlegle: Gve meYeer keâ}eDeeW keâe
meceekesMe nw~ heeMÛeelÙe osMeeW ceW Yeer cÙetpe veecekeâ
Deheveer DeefOe…e$eer oskeer kesâ ØemeVeeLe& mebieerle keâe ØeÙeesie
neslee Lee~ Øekeâejevlej mes keneB Yeer mebieerle keâes ‘‘DeOÙeelce
hejkeâ’’ efkeÅee ceeveles nQ~

YeejleerÙe Meem$eeW kesâ Devegmeej Yeer mebieerle keâer Meeefyokeâ
kÙeeKÙee meb$ieerle nw~ mece keâe DeLe& DeÛÚer lejn Ùee
Ye}er Øekeâej mes heefjhekeäke ieerle ner mebieerle nw leelheÙe& Ùen
nw pees kÙekeefmLele Deewj efveÙeceyeæ nes kener mebieerle nw~

mebieerle Skeâ Ùeesie efkeÅee nw efpemekeâer mkej-keCe& mes
efkeYetef<ele Okeefve ceveg<Ùe kesâ keâCe&jbOeÇebs mes ØekesMe keâjkesâ
ceveg<Ùe kesâ met#ce mveeÙegDeeW keâes Pebke=âle keâj meg<eghle kegâC[ef}veer

keâes peeie=le keâj osleer nw leLee ceveg<Ùe keâes DeelceesVeefle keâer
Ûejcemeercee lekeâ DeOÙeelce ceeie& kesâ ceeOÙece mes }s peeleer
nw pees efkeâ ØeeCeer cee$e keâe hejce-Ûejce }#Ùe Yeer nw~

Deelcee mkeÙeb Deevevo keâe ßeesle nw keäÙeeWefkeâ ken
hejceelcee mes pegÌ[er ngÙeer nw~ ieesmkeeceer leg}meeroeme ke=âle
jece Ûeefjle ceeveme ceW Yeer ef}Kee nw-

F&Õej DebMe peerke DeefleveeMeer~
Ûesleve Dece} menpe megKejeMeer~~

YeejleerÙe meceepe keâe peerkeve ner mebieerleceÙe nw~
YejleerÙe mebieerle ceW Deeeflcekeâ Deevevo keâe efkeefMe<š mLeeve
nw Deewj mebieerle kesâ Deefleefjòeâ Ùen Deevevo DevÙe$e Ùee
DevÙe peien ØeeÙe: veneR neslee nw~

mebieerle keâes efkeÕe heoeLeeX ceW DeefYevekeerkeâjCe DeLee&le
vekeerveerkeâjCe keâe ßesÙe efce}e nw~ efÛejkeâe} lekeâ Fmeves
ceeveke ceefmle<keâ ceW veS-veS jbie Yejkeâj YeekeveeDeeW ceW
ceOegefjcee keâer me=ef<š keâer~ efvejMee kesâ ØeebieCe ceW DeeMee
Skeb Deevevo kesâ Debkegâj hewoe efkeâÙes~ efkeÉlpeveeW ves meceepe
keâes megkÙekeefmLele yeveeÙes jKeves nsleg Ùeefo efkeâmeer Yeer keâeÙe&
keâe ØeÛeej efkeâÙee GmeceW mebieerle keâ}e keâes cenòkehetCe&
mLeeve efoÙee~

YeejleerÙe $e+ef<eÙeeW ceveeref<eÙeeW leLee efkeÉeveeW keâe mebieerle
kesâ Øeefle mece«e Âef<škeâesCe jne nw~ KeefC[le Ûeslevee keâes
YeejleerÙe mebieerle ceW keâneR Yeer mLeeve veneR Øeehle nw~
mebieerle keâer Ùen efkeMes<elee meoe mes jner nw efkeâ FmeceW nj
#eCe veÙee nw Deewj veF& me=pevelee leLee jÛeveeOeefce&lee
GlheVe nesleer nw~ pees efveefke&keeo ™he mes DeeOÙeelce keâer
Deesj nce meyekeâes }s peeleer nw~ mebieerle keâe Skeâ ØeÙeespeve
}eskeâjbpeve lees nw ner efkeâvleg }eskeâjbpeve kesâ meeLe-meeLe
Deelcejbpeve Yeer Fmekeâe hejce }#Ùe jne nw~

mebieerle keâe Deekeâ<e&Ce leLee efKebÛeeke Deveghece nw~
mebieerle keâer ØeeÛeervelee keâe peneB lekeâ ØeMve nw Gmekesâ
efke<eÙe ceW FoefcelLeb veneR keâne pee mekeâlee nw~ mebieerle
Deveeefo nw~ Fmekeâes meceÙe keâer heefjefOe ceW veneR yeeBOee pee
mekeâlee nw~
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kewmes lees meejer me=ef<š hejceelcee keâer yeveeÙeer ngF& nw
efheâj Yeer F&Õej keâes meyemes DeefOekeâ efØeÙe ceeveke (ceveg<Ùe)
nw~ jeceÛeefjle ceeveme ceW Yeer ieesmkeeceer leg}meeroeme peer
ef}Keles nQ efkeâ ØepeekeeefmeÙeeW (DeÙeesOÙeekeeefmeÙeeW) keâes
mecyeesefOele keâjles ngS, Yeiekeeve jece mkeÙeb keânles nQ efkeâ-

meye cece efØeÙe meye cece GhepeeS~
meye les DeefOekeâ cevegpe ceesefnYeeS~~

DeLee&led kewmes lees meejer me=ef<š cesjer ner nw~ efkeâvleg
Gve meye ceW ceveg<Ùe efØeÙe nw~ keäÙeeWefkeâ ceveg<Ùe ceW ner meod-
Demeo efkekesÛeveer yegefæ nw Deewj ken meeceeefpekeâ Yeer nw~
ceveg<Ùe Deheves keâes DevÙe peerkeeW mes De}ie jKeves kesâ ef}S
efkeÅee Deewj keâ}eDeeW keâe DeeßeÙe «enCe keâjlee nw~
Gmekesâ ef}S mekee&slke=â<š keâ}e ke efkeÅee mebieerle ner nw~

DevÙe efkeÅeeDeeW kesâ ceeOÙece mes ØeeÙe: YejCe hees<eCe
leLee peerkeve Ùeeheve efkeâÙee pee mekeâlee nw Gmeer kesâ Flej
mebieerle ceW owefvekeâ mebmeeOeveeW keâer hetefle& nesleer nw~ DeeOÙeeeflcekeâ
™efÛe Gòejesòej yeÌ{leer peeleer nw~ ‘mebieerle-OÙeeve’ Deeefo
ef›eâÙeeSB Yeer Fmeer kesâ Devleie&le Deeleer nQ~

[e@Ê jekesâMe kee}e mekeämesvee kesâ keâLeevegmeej ‘‘mebieerle
keâ}e keâe mecyevOe DeeOÙeeeflcekeâ, DeeefOeowefkekeâ leLee
DeeefOeYeeweflekeâ GheemeveeDeeW ceW ØeÙegòeâ keâerle&ve, Yepeve,
ceb$eesÛeejCe, pehe-lehe, Deeefo kesâ ™he ceW Oece& Deeefo mes
meoe ner jne nw~’’

Skeâ yeej celebie ke=âle ye=åösMeer «evLe ceW jeie keâer
heefjYee<ee hej Yeer efkeÛeej keâj }sles nQ, pees Fme Øekeâej nw-

ÙeesÓÙeb Okeefve efkeMes<emleg
mkej keCe& efkeYetef<ele:~

jbpekeâespeveefÛeòeeveeb
me jeie: keâefLelees yegOew:~~

Ghejesòeâ heefjYee<ee Ùee }#eCe ceW jbpekeâ Meyo Deewj
efÛeòe Meyo jeie keâes DeeOÙeelce keâer Deesj Fbefiele keâj jns
nQ~ keânves keâe leelheÙe& Ùen nw efkeâ mebieerle keâe pees cet} nw
ken jeie nw~ Deewj jeie jbpekeâlee kesâ ceeOÙece mes Deelce
jbpeve DeLee&led DeeOÙeeeflcekeâlee ner nw~

DeOÙeelce ceW Deelce%eeve Deewj yeÇÿe%eeve cegKÙe ceevee
peelee nw~ Deelcee keâe hejceelcee mes mecyeefvOele %eeve ner
DeeOÙeeeflcekeâ %eeve nw~ ØelÙeskeâ ceveg<Ùe Deheveer Deeeflcekeâ
GVeefle Ûeenlee nw~ DeeOÙeelce Yeer Deeeflcekeâ GlLeeve keâe
Meem$e nw~ DeeOÙeeeflcekeâ GVeÙeve keâe leelheÙe& Deeeflcekeâ
GVeefle mes nw~ DeeOÙeeeflcekeâ Skeâe«elee kesâ ef}S efveŠmebosn
mebieerle keâe DeeßeÙe «enCe efkeâÙee peelee nw~

keemleefkekeâlee Ùen nw efkeâ DeOÙeelce Yeeweflekeâlee mes
Thej keâer DevegYetefle nw~ DeeOÙeeeflcekeâ DevegYetefle Gmeer
kÙeefòeâ keâes nesleer nw pees meebmeeefjkeâ mlej mes TBÛee G"
peelee nw~ leelheÙe& Ùen nw Ùen DevegYetefle mebieerle mes
megieceleÙee Øeehle nes peeleer nw~

mebieerle, kÙeefòeâ keâes DeOÙeelce mes peesÌ[keâj mkeÙeb kesâ
Deefmlelke kesâ meeLe met#ce efkekesÛeve keâjves ceW meceLe& yeveelee
nw~ keemleke ceW DeeOÙeeeflcekeâ nessves keâe DeLe& nw efkeâ kÙeefòeâ
DevegYeke kesâ Oejele} hej Ùen peevelee nw efkeâ ken mkeÙeb
Deheves Deevevo keâe ßeesle nw~ DeeOÙeeeflcekeâlee keâe mecyevOe
nceejs Deebleefjkeâ peerkeve mes nw~

DeOÙeelcekeâ keâe DeLe& nw Deheves Yeerlej kesâ Ûesleve
leòke keâes peevevee~ ßeer ceÆiekeod ieerlee kesâ Dee"keW DeOÙeeÙe
ceW Deheves mke™he DeLee&led peerkeelcee keâes DeOÙeelce keâne
ieÙee nw~

‘‘hejceb mkeYeekeesÓOÙeelcegÛÙeles’’

ieeve ef›eâÙee kesâ ceeOÙece mes mkelke keâe yeesOe MeerIeÇ
neslee nw~ Ssmee ceveeref<eÙeeW keâe cele nw~ pees Ûeslevee yee¢e
nw kener Ûeslevee mebieerle kesâ ceeOÙece mes MeerIeÇ ner Deevleefjkeâ
nes peeleer nw~ leye meeOekeâ keâes DeeOÙeeeflcekeâ Deevevo keâer
Øeeefhle nesves }ieleer nw~

mecemle peieled ceW ØelÙeskeâ ØeeCeer keâe keâesF& ve keâesF&
DeejeOÙeoske Ùee F<š DekeMÙe ™he mes neslee nw~ Deheves
F<š keâes ØemeVe keâjves nsleg efpeme Skeâe«elee Deewj Megæ
efÛeòelee keâer DeekeMÙekeâlee nesleer nw~ ken kesâke} mebieerle
mes ner Øeehle nes mekeâleer nw~ YeejleerÙe mebieerle kesâ Debie-
ØelÙebie leLee ØelÙeskeâ Ieškeâ DekeÙeke hej DeeOÙeeeflcekeâlee
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keâer Úehe mhe<š ™he mes efoKeeF& osleer nw~ DeOÙeelceheLe
kesâ ceeOÙece mes hejce meòee keâe mee#eelkeâej mebieerle keâe
ØeLece }#Ùe nw~ keâne Yeer ieÙee nw efkeâ-

™he ceve keâes cejesÌ[ oslee nw
Øesce peerkeve keâes ceesÌ[ oslee nw~

Deelcee keâes heKeej megj }Ùe ceW
‘‘mebieerle’’ hetpee mes peesÌ[ oslee nw~

‘‘Fefle’’

 mevoYe& «evLe metÛeer :

1. ieesmkeeceer, leg}meeroeme, jece Ûeefjle ceeveme, ieerlee Øesme,
ieesjKehegj

2. ieghlee, ØeesÊ ef}efhekeâe oeme, mebieerleMeem$e efÛevleve, keâ}e
ØekeâeMeve, keejeCemeer

3. Øeleehe, [e@Ê jeefieveer, metj ceerje Skeb njeroeme keâer Yeefòeâ
meeOevee ceW mebieerle keâe Ùeesieoeve, Meg}Ye heefy}efMebie
neGme, Meem$eer veiej, cesj"

4. ßeerceÆiekeo ieerlee - DeOÙeeÙe-8

5. meÛeoske, jsveg, Oeee|cekeâ hejchejeSb Skeb efnvogmleeveer mebieerle,
jeOee heefy}kesâMebme, veF& efou}er
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Abstract

Piyali Sadhukhan is a Kolkata-based contemporary artist working with daily life

and found unconventional materials in her collages. The main materials in her collages

are colorful bangles, Nepali handmade paper, tissue, cotton, etc. Her large-scale works

glitter with varied different colored bangles broken into several big, large, dot,

zig-zag, irregular pieces that are pasted together to form a floral design in her work

giving the appearance of Persian and Kashmiri carpet designs - as if these glass

bangle pieces are weaved as a thread from a distance. The discrimination against

females is the main content of Sadhukhan’s collages, which are represented by bangles

that are symbolic of feministic power. This paper will examine the unconventional

medium i.e., bangles, their symbolic usage and technique used by the artist.

Keywords

Piyali Sadhukhan, Bangles, Collage, Feminism, Carpet.

Contemporary artist Piyali Sadhukhan

was born in 1979 in Kolkata. She obtained

her MFA degree from Visva Bharati

University in 2006 and is the recipient of

a junior research fellowship from the

government of India in 2007. Piyali’s

works are being exhibited on both national

and international platforms. Apart from

paintings she is also actively involved in

art direction and theatre productions,1

because of this, her artworks also reflect

the influence of the dramatic narratives of

theatres. She portrays the subdued female

voices and discrimination through the use

ofmundane objects i.e., broken bangles.

The glittering, small, sharp, irregular,

multi-coloured broken bangles, all are

pasted closely on a layered surface of thin

handmade paper or on canvas to form

beautiful carpet-like floral patterns in her

work. Various issues such as gender

violence, menstruation, freedom, and

unheard voices of women are portrayed

in her collage works.

The first work under consideration

here is titled as Flaming Altar (Fig. 1), a

monumental piece with an extension

spreading like a carpet symbolising the

buried voices of women. It is a comment

on the Sabarimala Shree Ayyappan
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Temple’s stand of exclusive entry of only

males leading to a much-debated issue,

which was only solved after a court case.

Menstruation of the females was the sole

reason for their in accessibility to this holy

shrine.2 The celibate God Ayyappan is

present in the centre of the composition,

wearing white clothes and covering his

eyes with several hands. Similarly, the two

groups of saints flanking the small altar

also have their eyes closed with their head

dresses. With folded hands, they are

paying their homage to the Central Figure.

The pelvic structure of this main form is

rendered with a uterus and deep blood-

like flames emitting from it, pointing to

the fact that even the Gods have their

births from females, so how are they

denied accessibility to them? The carpet

like extension that spread on the floor

represents therepressed situation of

women. Multi-coloured broken bangles

are glued together to form these figures;

however, the whole piece seems like a

weaved carpet from a distance.

Fig.1 - Flaming Altar, Collage: Nepali

handmade paper, canvas, cotton, fabric,

bangles, acrylic paint, iron structure, 105 x 107

in. (wall piece), 59 x 119 in. (Carpet), 2019.

Image Courtesy: Gallery Akar Prakar, Kolkata.

Piyali’s another work, ‘Mirror Mirror’

is also significant. It is divided into two

parts: the multi-coloured carpet like

section and the other is an Afghan woman

in a burqa. The former has a delicate

creased light background that is made of

handmade, created by carefully pasting

layers of transparent tissues according to

an intricate design alongside the broken

bangles that altogether makes her work

appear like glowing rich carpet,

commenting the deep concept through

such unconventional collage technique.

The choice of glass bangles auspicious to

women is broken. Its use here as an

alternative collage language that is

different from traditional techniques used

in collages. The silhouette of the black

clad Afghan woman is a critique on the

suppression of the voices of females, their

choices, their feelings, and most

significantly their education in this

Taliban-captured country.3 Such a harsh

reality is beautifully depicted by the artist

in a symbolicway, see Fig.2.

The two-faced reality is portrayed in

this work on the past life or future

aspirations in the form of a beautiful floral

intricate design with varied flowers,

circular blue creepers all- natural motifs

along with repeated floral bands around

the border of this rectangular collage, the

other reality is the present situation of

women that is depicted with the crimson-

colored silhouette of the female form with

several gunshots like marks over her body.

They are created by sticking circular

cotton and burning them with a blown fire.

This Silhouette figure portrays the scars

of such captivated women. The other

attachment to this collage depicts the

woman all draped in black, even her face

is covered fully. This figure is made up of

several broken black glass bangles pasted

over burnt-hard handmade sheets

representing the choice of appearance and

voices of those women.
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Fig. 2 Mirror Mirror, Collage on canvas, 84.5

x 61 in & 59 x 27 in (figure), 2021. Image

Courtesy: Gallery Akar Prakar, Kolkata.

Fig. 3. Udaan, Nepali handmade paper,

canvas, cotton fabric, bangles, acrylic paint,

34.75 x 56 in., 2019. Image Courtesy:

Gallery Akar Prakar, Kolkata.

Piyali Sadhukhan’s other work titled

‘Udaan’ (Fig. 3) is in the form of a

rectangle with irregular burnt edges. This

work appears like a small weaved carpet

but on closer inspection, the entire pattern

is made up of broken pieces of bangles

glued to form this crochet-like surface.

These small pieces of bangles are forming

natural motifs of flowers and leaves. The

uniformity of this design is disrupted by

negative space that symbolizes the

wounds on the females in society. The

lower part of this collage is stuck with

minute pieces of red bangles that form the

word ‘Udaan’ in Devanagari along with a

sound wave-like pattern made up of

several different pieces of broken glass

bangles pasted closely. This particular

word and the background motif denote the

voices of women that are suppressed due

to either patriarchy or politics in society.

Fig. 4. Hallowed, Collage on canvas, 44 x

46.5 in, 2021. Image Courtesy: Gallery Akar

Prakar, Kolkata.

The work titled ‘Hallowed’ (Fig. 4)

is in a circular form that represents ornate

halo-like form. These nimbuses were seen

behind the Buddha sculptures of the

Kushan and Gupta times. The halo is the

special significance that is given to Gods

in the work of art. Here the halo-like shape

appears singularly without the idol. The

circular piece of canvas is burnt around

the edges and its interior is pasted with a

delicate circular floral design made up of

broken glass bangles. The interior circular

space is denoted with several small

circular holes around sound beam-shaped

faded marks. These burnt holes that Piyali

has often used in her works, again

represent the suppressed voices of women

due to religion, power, and patriarchy.

Whereas in the work titled ‘Silent

Tales- Blue I’ the artist has raised the
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voices and narrative of female discrimination

through their bangles that are broken and

fixed to form a collage-like in Fig. 5. This

vertical piece of canvas layered with

Nepali handmade paper and colorful

pieces of bangles gives the illusion of

Persian and Kashmiri Namda carpet

designs.4

Fig. 5. Silent Tales – Blue I, Collage: glass

bangles, Nepali paper, cotton, synthetic

adhesive, and acrylic on canvas,168 × 119 cm,

2021. Image Courtesy : Gallery Akar

Prakar, Kolkata and Kiran Nadar Museum

of Art Collection.

The green alpana-like floral pattern

appears like an architectural map of some

Persian-influenced garden map. Several

pieces of broken green-colored bangles

are pasted against contrasting pinkto

forma floral pattern in the centre.The

upper and lower part of this beautiful cool

green design is obstructed with a blue

sound wave-like pattern that appears to

travel across the boundaries of the collage.

These sound wave-like zig-zag pattern is

made from blue-colored broken bangle

pieces passed altogether to symbolize the

unheard, surpassed, tormented voices of

women throughout the social construct.

Hence the delicate, sharp broken

pieces of bangles that are largely discarded

by the females due to sin to the

auspiciousness of husbands are mindfully

chosen by the artist and are utilized

intellectually by turning them into beautiful

floral patterns generally associated with

feminist characteristics in society.5 These

beautiful floral intricate designs are altered

with hue, shape, and form to signify the

subject of discrimination and suppression

of women due to politics, patriarchy,

menstruation, and authoritative powers in

society. Thus, the large scaled unusual

works of Piyali Sadhukhan break the

visual and traditional stereotypes in visual

art and society discriminating against

females.
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