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mecheeokeâerÙe

Deveno }eskeâ Debkeâ-16 Deehe meYeer kesâ MegYe neLeeW ceW meewheleW ngS DelÙevle n<e& keâe DevegYeke nes jne
nw, ceQ mecemle }sKekeâeW kesâ Øeefle ke=âle%elee %eeefhele keâjleer nBt, efpevneWves Deheves MeesOe hejkeâ Skeb meejieefYe&le

}sKeeW mes Fme Debkeâ keâes mece=æ efkeâÙee nw leLee $egefšÙeeW kesâ ef}S meYeer hee"keâeW mes #ecee ceeBieleer ntB~

}ef}le keâ}eDeeW ceW keâekÙe leLee mebieerle oesveeW keâe efkeefMe<š mLeeve nw, Meyo DeLee&led Okeefve Skeb efpemekeâe mebieerle
ceW DevegjCeve neslee nw~ Úvo pees lee} kesâ ™he ceW Øeefleef…le neslee nw leLee heo keâer kÙebpevee DeLe& efve<heefòe keâjeleer
nw Deewj mece«e ™he mes Ùes leerveeW ner jme efve<heefòe keâjles nQ~

efnvoer kesâ Ieškeâ lelke kÙeekeâjCe keâekÙe leLee meeefnlÙe leerveeW kesâ meeLe mebieerle kesâ ceeOÙece mes jespeieej keâer
Ghe}yOelee mecYeke nw efkeâvleg efpeme ieefle mes lekeâveerefkeâ leLee metÛevee #es$eeW ceW yeo}eke Dee jne nw Gmekeâer leg}vee ceW
meeefnlÙe, mebieerle cebs cevLej ieefle nw~ oesveeW efke<eÙeeW kesâ ceeOÙece mes kÙekemeeÙe lekeâ hengBÛeves keâer Øeef›eâÙee ceW meke&ØeLece
nceW efMe#eCe kesâ Øee™he ceW Deecet} heefjkele&ve keâer DeekeMÙekeâlee nw Deye kesâke} efke<eÙe efkeMes<e ceW %eeve mes ner hetCe&
™hesCe meheâ}lee keâer DeeMee veneR keâer pee mekeâleer keäÙeeWefkeâ efke<eÙe heÌ{keâj keâesF& keâefke, meeefnlÙekeâej keâ}ekeâej yeve
peeÙes Ùen mecYeke veneR, peye lekeâ Gmekeâes efkeMes<e ØeefMe#eCe ve efoÙee peeS~ ÙeÅeefhe keâ}eDeeW keâer kÙekemeeefÙekeâlee
meowke Dee}esÛevee keâe hee$e jner nw leLeeefhe keâ}eDeeW kesâ mebj#eCe-mebkeOe&ve keâer Âef<š mes keâ}e keâes kÙekemeeefÙekeâ ™he
Øeoeve keâjvee kele&ceeve meceÙe keâer ceeBie nw leYeer Yeekeer heerÌ{er Fme Deesj GvcegKe nesieer, keäÙeebsefkeâ meele-Dee" mee} efke<eÙe
keâes meceefhe&le efkeÅeeLeer& kesâ Deeies nce DevOekeâejceÙe Yeefke<Ùe jKeW Ùen keâneB lekeâ GefÛele nw ? Dele: meeefnlÙe, mebieerle
kesâ meeLe Ùeesie, keâchÙetšj, he$ekeâeefjlee, }sKeve, cegõCe, ØekeâeMeve Deeefo #es$e keâe efkeefMe<š ØeefMe#eCe efke<eÙe efkeMes<e
keâes kÙeekemeeefÙekeâ ™he mes mece=æ yevee osiee~ meeefnlÙe, mebieerle kesâ ceeOÙece mes Deveskeâ kÙekemeeÙe nes mekeâles nQ
meke&ØeLece efke<eÙe keâer efkeefMe<šlee kesâ DeeOeej hej keâefke, meeefnlÙekeâej ke keâ}ekeâej lees yeve ner mekeâles nQ, Ùeefo efkeÅeeLeer&
ceW ØeefleYee leLee mener ceeie& oMe&ve kesâ meeLe ØeejyOe nes lees pees Fme ßesCeer ceW veneR Deeles Gvekesâ ef}S Deeies Yeer Deeheej
mecYeekeveeSB nQ~

ieerlekeâej-ieeÙeve, jeie keâer Megælee, efveÙeceyeælee, menpelee, mejmelee Skeb Ûe}ve mes Øeefleef…le neslee nw
yeefvoMeeW kesâ meeefnlÙe keâe Yeer meceeve cenlke nw efkeâvleg Meem$eerÙe mebieerle efIemes-efhešs MeyoeW (mepevekee, ye}cekee,
efheÙejkee Deeefo) heeÕe& ieeÙeve ceW mlejnerve MeyoeW ves peneB mebieerle kesâ mlej keâes efieje efoÙee nw, keneR meeceeefpekeâ #ejCe
Yeer efkeâÙee nw, Dele: DeekeMÙekeâlee nw efkeâ DeLe&nerve, efÉDeLeer& MeyoeW, keekeäÙeeW keâe efyeKejeke, MeyoeW kesâ DeveekeMÙekeâ
keâ<e&Ce keâes lÙeeie keâj DeÛÚs meeefnlÙe keâe me=peve keâj ceOegj, YeekehetCe& mebieerleyeæ keâj meceepe keâes os mekeâles nQ~
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jÛeveeDeeW keâe me=peve Meem$eerÙe, GheMeem$eerÙe }eskeâ mebieerle, heeÕe& mebieerle, efLeÙesšj mebieerle, yeÛÛeeW kesâ ieerle,
SefvecesMeve efheâuce, efpebieume, ke=voieeve, osMeYeefòeâ ieeve, Yeefòeâ ieeve, $e+leg ieerleeW Deeefo ceW mecYeke nw~ Meem$eerÙe
mebieerle kesâ ef}S ‘keâekÙe’ jÛevee kesâ meeLe ner Deiej mebieerle keâe %eeve Yeer nw lees ef}Kes ngS ‘MeyoeW’ keâes hegmlekeâ kesâ
™he ceW ØekeâeefMele keâjW keäÙeeWefkeâ Meem$eerÙe mebieerle, efkeÅeeefLe&ÙeeW keâes ‘keâcheesefpeMeve’ keâjvee neslee nw Deewj meYeer mes
keâekÙeefÙeef$e ØeefleYee mecYeke veneR Dele: Ùen mebieerle kesâ efkeÅeeefLe&ÙeeW kesâ ef}S megiece leLee meeefnlÙeOeefce&ÙeeW kesâ ef}S
kÙekemeeefÙekeâ ™he mes meceLe& nesiee~

melÙelee Ùen Yeer nw efkeâ efvele vekeerve MeyoeW keâer Keespe ØeeÙe: meYeer mebieerle%eeW keâes nesleer nw Dele: ‘iesÙeheo’ keâe
meb«en mebieerle%eeW kesâ ef}S GheÙeesieer nesiee~ efnvoer kesâ menÙeesieer Yee<eeSB yeÇpe, DekeOeer, Yeespehegjer, ceiener Deeefo kesâ
menÙeesie mes efveefce&le jÛeveeSB megiece mebieerle leLee }eskeâ mebieerle kesâ ef}S GheÙeesieer efmeæ nesieer~ Fvekeâe GheÙeesie keâjves
kee}e Skeâ yeÌ[e keie& nw~ efjkeâe&ef[bie keâcheefveÙeeW mes keâevš^wkeäš kesâ DeeOeej hej Yeer ieerle ef}Ke mekeâles nQ~ Fmekesâ
Deefleefjòeâ keâefke Ùeefo meebieereflekeâ #ecelee Yeer jKelee nw lees ken ßes… keâefke yevekeâj DeLee&sheepe&ve keâj mekeâlee nw~ Fmekesâ
Deefleefjòeâ efpeveceW mebieerle %eeve kesâ meeLe ner meeefnlÙe ØeefleYee nes kees efkeefYeVe keieeX ceW keâeÙe& keâjkesâ kÙekemeeefÙekeâ ™he
mes meceLe& nes mekeâlee nw~

Meem$ekeâej - mebieerle Meem$e ceW keefCe&le efmeæevleeW keâe efkeM}s<eCe, kÙeeKÙee, šerkeâe Deeefo~

}sKekeâ - mebieerle kesâ meYeer efkeOeeDeeW (Meem$eerÙe, GheMeem$eerÙe, megiece Deeefo) kesâ efkeefkeOe he#eeW hej
}sKeve~

Devegkeeokeâ - efnvoer, mebmke=âle, Deb«espeer Yee<eeDeeW kesâ %eeve kesâ meeLe «evLeeW keâe %eeve leLee Devegkeeo
mebieerle peiele kesâ ef}S DecetuÙe Ùeesieoeve nesiee~ Fmekesâ Deefleefjòeâ keâchÙetšj lekeâveerefkeâ
kesâ ØeÙeesie mes Gmes DevÙe Yee<eeDeebs ceW Devegkeeefole keâj mekeâles nQ~ Fmekesâ Deefleefjòeâ Ùeefo
mebmke=âle keâe %eeve Yeer nw lees cet} «evLeeW keâer šerkeâe Yeer ef}Ke mekeâles nQ~

ØekeâeMeve - efkeefYeVe }sKekeâeW kesâ «evLeeW keâe ØekeâeMeve, cegõCe, Øetheâ jeref[bie Deeefo mener Øekeâej mes
nesves ceW oesveeW ner efkeOeeDeeW keâe %eeve GheÙeesieer nesiee leLee mecceeefvele kÙekemeeÙe kesâ ™he
ceW Øeefleef…le nesiee~

he$ekeâeefjlee - he$ekeâeefjlee kesâ #es$e ceW mecheeove, meceer#ekeâ, he$ekeâej Dee mekeâles nQ~

mecheeove - mebieerle keâer hegmlekeâeW, ceeefmekeâ, $ewceeefmekeâ, DeOe&keeef<e&keâ, keeef<e&keâ heef$ekeâeDeeW keâe mecheeove,
efjmeÛe& peve&ume keâe mecheeove Deeefo keâjkesâ DeLee&sheepe&ve keâer Øeye} mecYeekevee nw~ Fmekesâ
meeLe ner keâ}ekeâejeW keâe peerkeve heefjÛeÙe, mee#eelkeâej Deeefo oesvees ner, mebieerle mecyevOeer
efkeefMe<š }sKe, meeceevÙe peveceeveme keâes efke<eÙe mes peesÌ[ves nsleg }sKe Deeefo efkeefYeVe
Øeefleef…le he$e-heef$ekeâeDeeW kesâ meeLe ner owefvekeâ meceeÛeej he$eeW kesâ keâe@}ce lekeâ ceW
GheÙeesieer nes mekeâles nQ~

meceer#ekeâ - hegmlekeâ meceer#ee, mebieerle keâeÙe&›eâceeW keâer meceer#ee, efheâuceer ieerle-mebieerle, keâneveer,
DeefYeveÙe keâer meceer#ee Deeefo kÙekemeeefÙekeâ ™he mes Øeefleef…le keâje mekeâles nQ~ Fmekesâ
heMÛeeled efnvoer meeefnlÙe, mebieerle kesâ meeLe ner Ùeefo keâchÙetšj %eeve Yeer nes lees kesyemeeF&š
Deeefo keâe efvecee&Ce #es$e ceW Yeer keâeÙe& keâj mekeâles nQ~
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mebieerle efkeheCeve (Music Marketing) :

kÙekemeeÙe kesâ #es$e ceW Ùen yengle ner meheâ} keâeÙe&#es$e ceevee peelee nw, keâneB-efkeâme mebieerle keâer DeekeMÙekeâlee nw,
Meem$eerÙe mebieerle, megiece mebieerle leLee Yeefòeâ mebieerle, metheâer mebieerle, }eskeâ mebieerle keâer vewmeefie&keâ iegCe keâes megjef#ele
jKeles ngS yeo}les heefjkesMe kesâ Deveg™he Gmes mecePekeâj peveceeveme keâe hees<ekeâ Deenej yeveeves kesâ meeLe ner
DeLee&sheepe&ve keâe peefjÙee Yeer yeve mekeâlee nw, Fmekesâ ef}S DeekeMÙekeâ nw efke<eÙe %eeve leLee efkeM}s<eCeelcekeâ Øeke=efòe~
ceeref[Ùee heeš&vej leLee heer0 Deej0 Spesvmeer keâewve nw, Fmekeâe Yeer OÙeeve jKevee nesiee~

metÛevee ØeewefÅeefiekeâer, keâchÙetšj ØeewefÅeefiekeâer leLee GÛÛe #ecelee kee}s F}skeäš^eefvekeâ Ùeb$eeW mes megmeefppele ceeref[Ùee
ves ceeveke peerkeve kesâ meYeer hen}gDeeW keâes kÙeehekeâ ™he mes ØeYeeefkele efkeâÙee nw, lees Gmemes meeefnlÙe mebieerle Yeer DeÚtlee
veneR jne~ Deepe mes oes oMekeâ hen}s jespeieej kesâ efkekeâuhe meerefcele Les, hejvleg Deepe ceeref[Ùee ves jespeieej kesâ veS
efkekeâuhe Ghe}yOe keâje efoÙes nQ jsef[ÙeeW-keeref[Ùees pee@keâer, GodIees<ekeâ keâe keâeÙe& Yeer kÙekemeeÙe keâer Âef<š mes meceLe& lelke
nw, Fmekesâ ef}S efke<eÙe %eeve, Yee<ee keâer hekeâÌ[, GÛÛeejCe Megælee, ceeF&keâ mesefšbie Deekeepe, ØelÙeglheVe ieefle,
efkeM}s<eCeelcekeâ Øeke=efòe DeekeMÙekeâ nw~ jsef[ÙeeW, šer0 keer0 ceW mšeheâ kesâ Deefleefjòeâ keâYeer-keâYeer mee#elkeâej kesâ ef}S
Fve iegCeeW mes mecyeefvOele kÙeefòeâÙeeW keâes efkeMes<e ™he mes Deecebef$ele efkeâÙee peelee nw~ Deepe keâ} Meem$eerÙe, GheMeem$eerÙe,
megiece mebieerle kesâ ceneslmekeeW kesâ meeLe ner hee@he veeF&š, je@keâ veeF&š Deeefo keâeÙe&›eâceeW ceW Yee<ee %eeve kesâ meeLe ner ‘efkeOee
efkeMes<e’ keâer peevekeâejer kee}s GodIees<ekeâeW keâer yengle ceeBie nw~

Dele: DeLee&sheepe&ve kesâ ef}S Fme efkeOee keâe ÛeÙeve Yeer keâj mekeâles nQ~ Fvekesâ meeLe ner mebieerle meceejesn mebÙeespekeâ,
mebieerle mebÙeespekeâ, mebieerle efÛeefkeâlmekeâ, efjSef}šer Mees mebÙeespekeâ, efke%eeheve GÅeesie ceW, Deeef[Ùees-keeref[ÙeeW, meer[erpe
kesâ efvecee&Ce leLee efveo&sMeve ceW kÙekemeeÙe kesâ efkeefYeVe ceeOÙece nes mekeâles nQ, meYeer efkeÅeeefLe&ÙeeW ceW Skeâ ner iegCe veneR
nes mekeâlee, Dele: ceeie&oMe&keâ keâe veweflekeâ oeefÙelke yevelee nw efkeâ efkeÅeeLeer& kesâ efkeefMe<š iegCe keâes henÛeeve keâj Gmes
Gmeer efkeOee keâer Deesj peeves kesâ ef}S Øesefjle keâjW, efpemeceW Gmekeâe Yeefke<Ùe kÙekemeeefÙekeâ ™he mes megjef#ele nes mekeâlee
nw leLee efkeÅeeefLe&ÙeeW mes Dehes#ee nw efkeâ kees Deheves mkeYeeke, #ecelee kesâ Deveg™he GefÛele efkeOee keâe ÛeÙeve keâjkesâ mkeÙeb
keâes leveeke mes cegòeâ jKeves kesâ meeLe ner pees efke<eÙe (meeefnlÙe-mebieerle) Ghesef#ele nesles pee jns nQ, Gvekesâ mebj#eCe,
mebkeOe&ve ceW DecetuÙe Ùeesieoeve oW~

[e@Ê ceOeg jeveer Megkeä}e
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Meem$eerÙe mebieerle kesâ ØecegKe IejeveW
[e@Ê ieerlee Mecee&

efkeYeeieeOÙe#ee Skeb DeefmemšWš Øeesheâsmej,mebieerle efkeYeeie
pewvekeâvÙeehee"dMee}e (heer0peer0) keâe@}spe, cegpeheäheâjveiej

meejbeMe

mebieerle ceeveke keâer ùoÙeiele YeekeveeDeeW keâer meewvoÙe&hetCe& veeoceÙe DeefYekÙeefòeâ nw~ mebieerle ceve kesâ YeekeeW keâer
DeefYekÙeefòeâ kesâ meeLe-meeLe ceveg<Ùe keâer keâuhevee Meefòeâ Yeer nw~efpemekesâ ceeOÙece mes kÙeefòeâ Deheves YeekeeW keâes efkekeskeâ keâer
meneÙelee mes efkeefYeVe mke™he Øeoeve keâjlee nw~ØeejcYe ceW Skeâ ieg™ Skeâ efMe<Ùe hejcheje mes mebieerle efmeKeeÙee ieÙee,
Fmemes GvnW kebMe meelkÙe Øeehle ngDee Deewj mebieerle keâer Yeer GVeefle ngF&~ efkeefkeOe keâeÙeoes keâer DekeOeejCee keâb" mes keâer
peeleer nw Deewj Ùeneb hej IejeveeW keâe Goiece neslee nw~ meYeer IejeveeW kesâ ef}S mebmkeâeefjle Deekeepe ner DeefYeØesle nw~
ØeejcYe ceW mebieerle meerKeves keâe meeOeve ieg® efMe<Ùe hejcheje ner Leer pees efkeâ kebMe oj kebMe Ûe}er~ efpememes mebieerle keâes
keâeheâer GVeefle Øeehle ngF&~ efkeefYeVe keâeÙeoes keâe efvejblej efvecee&Ce ngDee efpemeceW keâeÙeoeW keâer DekeOeejCee keâb" kesâ Éeje
keâer peeleer Leer~ IejeveeW keâe Gûce Yeer Ùener mes ceevee ieÙee~ meYeer IejeveeW kesâ ef}S Skeâ mebmkeâeefjle Deekeepe ner
DeefYeØesle nw~ ieg® efMe<Ùe hejcheje ves mebieerle keâes Skeâ mekee&efOekeâ Meefòeâ Øeoeve keâer nw Ùen ceevevee hetCe&le: GefÛele nesiee
efkeâ Iejeves Éeje mebieerle efMe#ee Éeje meebieereflekeâ hejcheje keâes hetCe&le: mebjef#ele jKee ieÙee nw~ ØelÙeskeâ IejeveeW ceW
DevegkeâjCe keâjves keâer ØeLee keâe Yeer Dehevee Skeâ efkeMes<e cenlke nw~ meÛe lees Ùen nw efkeâ IejeveeW ceW mebieerle keâe DevegkeâjCe
ner Skeâ cee$e Ssmee meeOeve nw efpememes Deheves ieg® keâer ØelÙeskeâ kegâMe}lee hetke&keâ ieeÙekeâer keâer yeejerefkeâÙeeW keâes yeÌ[er ner
met#celee kesâ meeLe mecePee pee mekeâlee nw~ Ùeefo DevegmejCe veneR efce}e lees Gve yeejerefkeâÙeeW keâes mecePe heevee mecYeke
veneR nw~

yeerpe Meyo :
Iejevee, ieg™ efMe<Ùe hejcheje, mebieerle, KÙee},OeÇgheo

mebieerle ceeveke keâer ùoÙeiele YeekeveeDeeW keâer meewvoÙe&hetCe&
veeoceÙe DeefYekÙeefòeâ nw~ mebieerle ceve kesâ YeekeeW keâer
DeefYekÙeefòeâ kesâ meeLe-meeLe ceveg<Ùe keâer keâuhevee Meefòeâ
Yeer nw~ efpemekesâ ceeOÙece mes kÙeefòeâ Deheves YeekeeW keâes
efkekeskeâ keâer meneÙelee mes efkeefYeVe mke™he Øeoeve keâjlee
nw~

mebieerle meefjlee ceW keâF& Øekeâej keâer ÛeerpeeW keâe meceekesMe
jne efpevekeâes ØeyevOe OeÇgheo, Oeceej, KÙee}, šhhee,

"gcejer, ieerle, iepe}, Yepeve FlÙeeefo Meem$eerÙe mebieerle,
GheMeem$eerÙe mebieerle Skeb megiece mebieerle mes peevee ieÙee~
FveceW KÙee} ieeÙeve Mew}er ceW DevÙe Úesšer-Úesšer OeejeDeeW
keâes Øekeeefnle keâjvee Meg™ keâj efoÙee efpemekeâes nce mebieerle
kesâ Devleie&le mebieerle Iejeves keâe ™he osles nQ~

Iejeves keâe Meeefyokeâ DeLe& efkeâmeer kegâ}kebMe Ùee
heefjkeej kesâ ef}S veneR nw leLeeefhe mebieerle kesâ Devleie&le
KÙee} ieeÙeve ceW Skeâ efkeMes<ele: ieeÙeve ØeCee}er kesâ
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ef}S Ùen Meyo ØeÙegòeâ neslee nw~ Ùen efkeefMe…lee Deekeepe
kesâ }ieeke yebefoMe ceW mkej lee} kesâ }ieeke Skeb De}ehe
Ùee ye{le kesâ {bie, leeveeW kesâ efkeefMe<š Deboepe, ØeÛeef}le
Ùee DeØeÛeef}le jeieeW kesâ ÛeÙeve Deeefo efkeefYeVe yeeleeW hej
efveYe&j keâjleer nw~

Deb«espeeW Éeje YeejleerÙe mebieerle keâer Deesj OÙeeve veneR
efoÙee ieÙee Ùen keâ}e efvecve ßesCeer kesâ kÙekemeeÙeer kÙeefòeâÙeeW
ceW hengbÛe ieF&~ YeejleerÙe mebieerle keâer Deesj kegâÚ efjÙeemeleeW
Éeje Øesce Skeb menevegYetefle keâer Âef<š Leer hejvleg vekeerve
heæefle keâer efMe#ee heekeâj ken Yeer meceehle nes ieF&~
mebieerle keâes GefÛele jepeßeÙe ve efce}ves kesâ keâejCe Deece
pevelee keâe Pegkeâeke heeMÛeelÙe meYÙelee keâer Deesj nesves kesâ
keâejCe Ssmes kÙeefòeâÙeeW kesâ neLe ceW hengbÛe ieF& efpevnW
meceepe kesâ Éeje Skeâ nerve Yeekevee mes osKee peelee Lee
efpemekesâ heâ}mke™he mebieerle keâe heefke$e ™he efyeieÌ[ keâj
kewMÙeeDeeW kesâ neLeeW ceW Ûe}e ieÙee efpemekesâ keâejCe Meem$eerÙe
mebieerle Skeâ Ghesef#ele mebieerle yevekeâj jn ieÙee efpemekesâ
keâejCe mebieerle%eeW ceW DeefMe#ee mebkeâer&Celee Deewj mkeeLe&hejlee
Dee ieF&~ Fme mkeeLe& kesâ keâejCe mebieerle ceW IejeveeW keâer
Glheefòe nes ieF&~ Ùes mebieerlekeâej meesÛeles Les efkeâ nce
efpelevee Deheveer mebieerle keâ}e keâes Úgheekeâj jKeWies Gleveer
Øeefle…e DeefOekeâ yeÌ{sieer~ Deheveer mebkegâefÛele meesÛe kesâ
keâejCe meceepe kesâ efnle keâe OÙeeve veneR jne~ YeejleerÙe
mebieerle IejeveeW ceW efkeYeòeâ nes ieÙee~ ceOÙekeâe} ceW IejeveeW
keâe pevce ngDee~ Fme keâe} ceW ieeÙekeâer ves Dehevee efkeMes<e
mLeeve }s ef}Ùee~ ØelÙeskeâ ieeÙekeâ ves Deheveer ™efÛe kesâ
Devegmeej mebieerle keâer efkeefYeVe Mew}er keâe efvecee&Ce efkeâÙee~
GvneWves Deheveer ieg®-efMe<Ùe hejcheje keâes yeÌ{eles ngS ieeÙeve,
keeove, ve=lÙe kesâ IejeveeW keâe efkekeâeme efkeâÙee~

ØeejcYe ceW Skeâ ieg® Skeâ efMe<Ùe hejcheje mes mebieerle
efmeKeeÙee ieÙee, Fmemes GvnW kebMe meelkÙe Øeehle ngDee
Deewj mebieerle keâer Yeer GVeefle ngF&~ efkeefkeOe keâeÙeoes keâer
DekeOeejCee keâb" mes keâer peeleer nw Deewj Ùeneb hej IejeveeW
keâe Godiece neslee nw~ meYeer IejeveeW kesâ ef}S mebmkeâeefjle
Deekeepe ner DeefYeØesle nw~1

mebieerle kesâ meYeer IejeveeW kesâ cet} efmeæevlees Skeâ
meceeve Les hejvleg Gvekesâ kÙeefòeâiele nesves mes De}ie ™he
efkekeâefmele ngS IejeveeW ceW mebieereflekeâ hejcheje kesâ meewvoÙe&
lelke De}ie veneR ngS yeefukeâ meYeer IejeveeW kesâ Skeâ pegš
ØeÙeeme mes mebieerle keâer GVeefle keâesve Ùes DeeÙeece Øeehle ngS
Skeb hejcheje keâer efkeefkeOelee mes IejeveeW ces efkekeâeme ngDee~
peye Skeâ ™he ngF& efkeefkeOelee Skeb efkeefMe<šlee leye keâ}ekeâej
keâer FÛÚe ngF& efkeâ pees Yeer kebMeevegiele Øeehle efkeâÙee nw
Gmes Deheveer efkekeskeâ Skeb yegefæ mes Deewj Deeies ye{eÙee
peeSs Deewj Gmes Deheves ner heefjkeej ceW jKekeâj Deeies
efkekeâefmele efkeâÙee peeS Fmeer keâejCe ieg® Deheves ner kegâ}
mecyevOeer heefjpeve hej ner Deheveer efkeefMe<šlee keâer Úehe
Úes[vee Ûeenles jns~ keâF& yeej keâF& ØeefleYeeMee}er efMe<ÙeeW
keâes Fme keâe}eYengDee mebieerle ces mkej meeQvoÙe& keâer
DeefYekÙeefòeâ efkeefYeVe IejeveeW Éeje keâ}elcekeâ ™he mes keâer
ieF& nw~ ØelÙeskeâ Iejeves ves Deheveer meesÛe kesâ Devegmeej mkej
meewvoÙe& kesâ kegâÚ ™heeW keâes DeefOekeâ Deekeâef<e&le yeveeÙee nw
Skeb DeekeMÙekeâ Yeer ceevee ieÙee nw~

meYeer meewvoÙeeX keâes Skeâ met$e ceW yeebOekeâj efkeefkeOelee
kesâ meeLe Skeâ keâ}elcekeâ Skeâlee Øeoeve keâer peeS Fmeef}S
efkeefkeOelee kesâ meeLe Skeâlee Deewj IejeveeW keâe hejmhej
keâ}elcekeâ mebyebOe Meem$eerÙe mebieerle ceW ieg® efMe<Ùe hejcheje
keâer efkeMes<e Ghe}efyOe jner~

meYeer keâ}eDeeW ceW efMe#eCe, ØeefMe#eCe kesâ Debleie&le
efkeefOekele efMe#ee, efo#ee keâe Dehevee efkeMes<e cenlke nw
hejvleg mebieerle ces Fmekeâe DelÙeefOekeâ cenlke nw efpemekesâ
heâ}mJe™he DeefYekÙeefòeâ he#e ceW keâ}e meewvoÙe& kesâ efvecee&Ce
ceW keâ}e keâewMe} keâer Skeâ efkeMes<e Yetefcekeâe jnleer nw,
Fmeef}S Ùen keâewMe} ieg® kesâ Éeje ner Øeehle efkeâÙee pee
mekeâlee nw DevÙeLee Ùen og}&Ye nw~ Meem$eerÙe mebieerle keâer
hejcheje keâe efvejvlej efkekeâeme neslee ieÙee~ Ùen hejcheje
Fme Øekeâej efkekeâefmele ngF& efpemekesâ heâ}mke™he efpemeceW
efvelÙe DeYÙeeme, mechetCe& %eeve, kÙeefòeâiele keâewMe} Skeb
efvecee&Ce, Fve meYeer keâe Skeâ ™he meceekesMe ner Skeâ
keâ}elcekeâ DeefYekÙeefòeâ keâes Skeâ ØeYeekeMee}er ™he os
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mekeâlee nw~ Meem$eerÙe mebieerlehejcheje keâer otmejer efkeMes<elee
Gmekeâe efvejvlej ™he nw~ Fmeer hejcheje keâes megjef#ele
yeveeS jKeves ceW ieg®-efMe<Ùe hejcheje keâe Ùeesieoeve
Deleg}veerÙe nw~ ØeejcYe ceW mebieerle meerKeves keâe meeOeve
ieg®-efMe<Ùe hejcheje ner Leer pees efkeâ kebMe oj kebMe Ûe}e~
efpememes mebieerle keâes keâeheâer GVeefle Øeehle ngF&~ efkeefYeVe
keâeÙeoes keâe efvejblej efvecee&Ce ngDee efpemeces keâeÙeoes keâer
DekeOeejCee keâb" kesâ Éeje keâer peeleer Leer~ IejeveeW keâe
GûceYeer Ùener mes ceevee ieÙee~ meYeer IejeveeW kesâ ef}S
Skeâ mebmkeâeefjle Deekeepe ner DeefYeØesle nw~ ieg®-efMe<Ùe
hejcheje ves mebieerle keâes Skeâ mekee&efOekeâ Meefòeâ Øeoeve keâer
nw Ùen ceevevee hetCe&le: GefÛele nesiee efkeâ Iejeves Éeje
mebieerle efMe#ee Éeje meebieereflekeâ hejcheje keâes hetCe&le™
mebjef#ele jKee ieÙee nw~ keâeMeer ceW OeÇgheo keâer hejcheje
200 ke<eeX mes ceeveer ieF& nw~ keâeMeer Yeiekeeve efMeke kesâ
ef$eMet} hej efmLele veiejer keâner peeleer nw~ mebieerle keâer Fme
veiejer ceW ÛeewcegKeer Iejevee (yeveejme Iejevee) mLeeefhele
ngDee ÛeewcegKeer keâe DeLe& nw~ ‘ÛeejcegKe’ hebÊ jepeve-
meepeve efceßee kesâ MeyoeW ceW yeveejme Iejeves kesâ DeefOekeâebMe
ieeÙekeâ Deewj ieeefÙekeâeSb, ÛeejeW heš keâer ieeÙekeâer Ùeeveer
KÙee} kesâ meeLe ner leLee "gcejer, keâpejer, Ûewleer, Yekeve,
ie]pe} Deewj OegÇheo Oeceej kesâ ieeÙeve ceW efvehegCe nw~ Ùen
ØeceeefCele nw efkeâ OeÇgheo-Oeceej yeveejme Iejeves keâer ner
Ghepe nw~

jepeve-meepeve efceßee peer ves yeveejme Iejeves keâes
ieesjKeceÙeer yeveekeâj Deheveer efMe#ee ceW OegÇheo-Oeceej hejcheje
keâes mecegefÛele mecceeve efoÙee nw~ Ùen ceevevee DevegefÛele ve
nesiee efkeâ Ùes ceneve keâ}ekeâejeW ves Iejevesoej mebieerle mes
veF&-veF& KeespeeW Éeje mebieerle keâes Skeâ veF& Ûeslevee mes
mebpeesÙee nw~

ieg®-efMe<Ùe hejcheje ceW IejeveeW kesâ keâeÙeos, DeYÙeeme
kesâ lejerkesâ ieeÙeve keâe efkeMes<e ØemlegleerkeâjCe Éeje mebieerle
kesâ keâewMe} efkekeâeme keâer veeRke jKeer~ jeieoejer mebieerle keâes
DelÙeefOekeâ ØeYeeefkele yeveeves kesâ ef}S ieg®-efMe<Ùe hejcheje
Deheveer Yetefcekeâe efveYeeleer Dee jner nw~ Skeâ cee$e ieg®-

efMe<Ùe hejcheje ves ner mebieerle kesâ ™he keâes mebjef#ele Skeb
mLeeefÙelke efoÙee peye efkeâ DevÙe keâesF& Deewj meeOeve veneR
Lee ØelÙeskeâ Iejeves keâer Deheveer efkeMes<elee Skeb DevegmejCe
keâe lejerkeâe De}ie Lee cet}le: ØelÙeskeâ Iejeves ceW DevegkeâjCe
hej DelÙeefOekeâ peesj efoÙee, hejvleg Fmekeâe heefjCeece Ùen
Yeer ceevee peeves }iee efkeâ DevegkeâjCe keâjves kesâ keâejCe
ØelÙeskeâ ieg® keâer keâcepeesefjÙeeb Yeer ieg® ces Dee peeleer Leer
Fme keâejCe vekeervelee keâe mLeeefhelÙe keâce jne~ hejvleg
ØelÙeskeâ Iejeves kesâ ieg® Éeje mebieerle keâer efMe#ee Øeoeve
keâjves kesâ oewjeve Gvekesâ Éeje Ùen OÙeeve jKee ieÙee efkeâ
Iejevesoej Ûeerpes cet}le: efMe<Ùe keâes Øeoeve keâer peeÙeW
efpemeces Iejevesoej efMe#ee keâe efkekeâeme efvejvlej yeÌ{lee jns
Deewj ØelÙeskeâ Iejeves keâer Úehe yeveer jns~ meYeer Iejevesoej
efMe<ÙeeW Éeje Iejeves keâer cet}le: Oejesnj keâes yeveeÙes jKeves
kesâ meeLe ner hejcheje Deewj vekeervelee keâ}e keâewMe} Skeb
keâ}e efvecee&Ce, DeYÙeeme mes heefjhetCe& ieeÙeve keâer keâuhevee
Éeje ner me=efpele keâer pee mekeâleer nw~

ØelÙeskeâ IejeveeW ceW DevegkeâjCe keâjves keâer ØeLee keâe
Yeer Dehevee Skeâ efkeMes<e cenlke nw~ meÛe lees Ùen nw efkeâ
IejeveeW ceW mebieerle ceW DevegkeâjCe ner Skeâ cee$e Ssmee
meeOeve nw, pees Deheves ieg® keâer ØelÙeskeâ kegâMe}leehetke&keâ
ieeÙekeâerÙeeW keâer yeejerefkeâÙeeW keâes yeÌ[er ner met#celee kesâ meeLe
mecePee pee mekeâlee nw~ Ùeefo DevegmejCe veneR efce}e lees
Gve yeejerefkeâÙeeW keâes mecePe heevee mecYeke veneR nw~

Fme Øekeâej IejeveeW keâer ieg®-efMe<Ùe hejcheje DelÙeefOekeâ
Øeemebefiekeâ nw~ Gme meceÙe kesâ ÙeesiÙe mebieerlekeâejeW ceW
efMe#ekeâ Deewj keâ}ekeâej keâe megboj mebiece Lee~ Fmeef}S
ÙeesiÙe ieg® ces keâ}ekeâej Yeer efÚhee jnlee Lee Deewj Ssmes
ceW efmeKeeles meceÙe ÙeesiÙe efMe<Ùe Deheves ieg® keâer me=peve
Øeef›eâÙee mes pegÌ[ peelee Lee pees yeeo keâer DeefYekÙeefòeâ ceW
me=efpele neslee Lee~ ieg®-efMe<Ùe kesâ Fme keâ}elcekeâ mebyebOe
mes ner Iejeves, mebieerle kesâ efkekeâeme ces Dehevee meef›eâÙe
Ùeesieoeve os mekeWâ Deewj hejcheje keâer efveÙeefcelelee keâes
Dehevee }#Ùe yevee mekeWâ Deewj Fme Øekeâej ceewef}keâlee
Deewj me=peveelcekeâ Øeke=efòe mes ieeÙekeâer keâes mepeeÙee Deewwj
mece=æ efkeâÙee pee mekeâe~
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Iejeves keâer ieg®-efMe<Ùe hejcheje mes mebieerle keâer hejcheje
pegÌ[er jner Deewj Fme hejcheje keâes efvejvlejlee Øeoeve keâjles
ngS Deeies yeÌ{ves ceW Skeâ Deesj Iejeves kesâ DevegMeemeve keâer
Yetefcekeâe jner, lees otmejer Deesj Gme hejcheje keâes Deewj Yeer
mece=æ keâjves ceW keâ}ekeâejeW keâer DemeeOeejCe keâ}elcekeâ
DeefYekÙeefòeâ keâer #ecelee ves Meefòeâ Skeb Gpee& Øeoeve keâer~
mkeleb$e ØeefleYee kesâ cenlke kesâ meeLe DevegMeemeve Deewj
keâeÙeoeW kesâ cenlke kesâ Deveskeâ GoenjCe nceW Fve Iejevesoej
keâ}ekeâejeW ceW efce}les nQ~ efkeâmeer Yeer Iejeves kesâ Deeefoieg®
Ùee Øekele&keâ keâes mecceeve Deewj ÙeMe keâerefle& efvejeOeej veneR
efce}er nw~ meeceevÙe Deewj efkeefMe<š keâwmes yeveeÙee peeS,
Fmeer ›eâce ces Iejeves kesâ Øekele&keâ ces Gme efkeefMe<šleÙee keâes
Skeâ mke™he efoÙee, mkej }ieeves keâer ef›eâÙee keâes mecePee
Deewj Gmes efmeKeeves kesâ lejerkesâ efvekeâe}s~ Gme efkeefMe°lee
ceW efkeâme keâ}elcekeâ Debie keâes Øeye} keâjvee nw Deewj keâwmes
keâjvee nw?, Gmeces Gmekeâer keâuhevee ves veS-veS ™he
yeveeS Deewj Deheves efMe<ÙeeW ceW efMe#eCe Éeje keâwmes Fve
met#ce ef›eâÙeeDeeW keâes mebÛeeefjle keâjvee nw Fmekesâ ef}S
efveÙece Deewj efkeefOeÙeeB Yeer yeveeF& ieF&~ Ssmes ner ceneve
heg®<eeW ceW Deewj ieg®DeeW Skeb keâ}ekeâejeW kesâ heeme efÛejkeâeef}keâ
%eeve Deewj meesÛe Leer~ Deleerle keâer hejcheje keâes DeeOeej
yeveekeâj kele&ceeve keâes veS ™heeW ceW mepeeÙee Deewj Yeefke<Ùe
kesâ ef}S Fleveer mecYeekeveeSb Deewj efoMeeSb Kees} oer efkeâ
Gvekeâer efMe<Ùe hejcheje ves Gme cet} hejcheje keâes Gòejesòej
meceæ efkeâÙee Deewj Deeies yeÌ{eÙee~ IejeveeW kesâ Ssmes ceneve
ieg®DeeW Skeb Deeefo Øekele&keâeW keâes meceÙe keâer keâmeewšer hej
Keje Glejves kesâ yeeo ner mecceeve Skeb Deeoj efce}e~

Meem$eerÙe mebieerle ces ØeÙeesie nesves kee}s ØecegKe IejeveeW
keâe Skeâ met#ce efkeM}s<eCe keâjvee DelÙeefOekeâ DeekeMÙekeâ
nw~ peesefkeâ Fme Øekeâej nw-

YeejleerÙe mebieerle ceW Deveskeâ Iejeves heeS ieS nQ~
meYeer IejeveeW keâe GösMÙe mebieerle keâer efvejblej GVeefle ner
ceevee ieÙee nw~

mebieerle kesâ ØecegKe Iejeves ngS nQ pewmes - ikeeef}Ùej
Iejevee, Deeieje Iejevee, peÙehegj Iejevee, heefšÙee}e Iejevee,
Deu}eefoÙee Iejevee Fve ØecegKe IejeveeW keâe Gu}sKe Fme

Øekeâej nw-

ikeeef}Ùej Iejevee :

Fme Iejeves kesâ Øekele&keâ velLeve heerj ye]keäMe keâns
peeles nQ~ Deehe KÙee} ieeÙekeâer kesâ Øeefmeæ keâ}ekeâej
Les~ Fvekesâ Skeâ heg$e keâe veece ]keâeefoj ye]keäMe leLee Fvekesâ
heg$e mebieerle keâ}e mes heefjhetCe& Les, oesveeW ner GÛÛekeâesefš
kesâ mebieerle%e Les~ ikeeef}Ùej kesâ jepee ceeveefmebn leescej ves
Deehekeâes Deheves jepÙeeßece ceW mecceeve efoÙee oesveeW mebieerle%e
ikeeef}Ùej jepÙe ceW DelÙeefOekeâ mecceeefvele ngS~ ]keâeefoj
ye]keäMe kesâ leerve heg$e ngS- nmmet Keeb, nöÒ Keeb Deewj velLet
Keeb~ heerj ye]keäMe kesâ keâesF& Yeer mevleeve veneR Leer~ Fmeef}S
GvneWves velLet Keeb keâes ieeso }s ef}Ùee Lee~ nmmet Keeb kesâ
heg$e keâe veece ieg}s Fceece Lee Deewj ieg}s Fceece kesâ heg$e
keâe veece ceWnoer ngmewve Keeb Lee~ nöÒ Keeb kesâ oes heg$e ngS
jncele Keeb ke cegncceo Keeb, velLet Keeb kesâ Yeer keâesF&
mevleeve vener ngF&, Fmeef}S GvneWves Deheves efce$e kesâ heg$e
keâes ieeso }s ef}Ùee~

nmmet Keeb keâer efMe<ÙeeW ceW yeeyee oeref#ele, yeemegoske
peesMeer leLee yee}ke=â<Ce yegDee kesâ efMe<ÙeeW ceW hebÊ efke<Ceg
efoiecyej he}gmkeâj Deewj Gvekesâ efMe<ÙeeW ces hebÊ DeeWkeâejveeLe
"ekegâj, efkeveeÙekeâ jeke heškeOe&ve leLee veejeÙeCe jekekÙeeme
Deeefo kesâ veece efce}les nQ~ ikeeef}Ùej kesâ jepee ceeveefmebn
kesâ ojyeej ceW yengle mes Øeefmeæ keâ}ekeâejebs keâe efkeMes<e
Ùeesieoeve jne nw~

ikeeef}Ùej Iejeves keâer efkeMes<eleeSb :

1. OeÇgheo Debie kesâ KÙee}

2. peesjoej leLee Keg}er Deekeepe

3. yen}ekee mes efkemleej

4. iecekeâ keâe ØeÙeesie

5. meerOeer leLee meheeš leeveeW keâe efkeMes<e ØeÙeesie

6. }Ùekeâejer Deewj keâYeer-keâYeer }Ì[le

7. "gcejer kesâ mLeeve hej lejevee ieeÙeve

8. lewÙeejer hej efkeMes<e ye}



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-167

Deeieje Iejevee :

Fme Iejeves kesâ Øekele&keâ nepeer megpeeve keâns peeles nQ~
Fme Iejeves kesâ ØeÛeejkeâ Kegoe ye]keäMe keân}eS, kes velLeve
heerj ye]keäMe kesâ efMe<Ùe Les~ Deeheves Deeieje ceW ikeeef}Ùeej
Iejeves keâer ieeÙekeâer keâes Skeâ vekeerve ™he Øeoeve efkeâÙee
pees yeeo ceW Deeieje Iejeves kesâ veece mes Øeefmeæ ngDee~
Deeieje Iejeves kesâ mebieerle keâ}ekeâejeW ceW velLeve Keeb,
ieg}ece Deyyeeme Keeb leLee keâu}ve Keeb kesâ veece efkeMes<e
™he mes Deeles nQ~ Fvekesâ efMe<ÙeeW ceW cegncceo Keeb,
Deyog} Keeb, hewâÙÙeepe Keeb, efke}eÙele ngmewve Keeb leLee
yeVes Keeb Deeefo kesâ veece Deeles nQ~ Deeieje Iejeves ceW
efkeefYeVe Øekeâej keâer leeveeW Éeje keerjlee keâe ØeoMe&ve Yeer
neslee nw~ Deeieje Iejeves keâer Skeâ cegKÙe efkeMes<elee Ùen
Yeer Leer efkeâ Gvekeâer Deekeepe }ieeves keâer heæefle Devegveeefmekeâ
Deewj Fmekesâ De}ekee Kegjpe-Kegjpe keâj }ieeves keâer nw~

efkeMes<eleeSb :

1. ikeeef}Ùej Iejeves keâer lejn Keg}er efkeâvleg pekeejeroej
Deekeepe~

2. OegÇheo kesâ meceeve KÙee} ceW Yeer veesce-leesce keâe
Dee}ehe~

3. peyeÌ[s keâe DeefOekeâ ØeÙeesie~

4. yebefoMeoej ÛeerpeW~

5. yees} leeveeW keâer efkeMes<elee~

6. KÙee} kesâ Deefleefjòeâ OeÇgheo, Oeceej Deewj "gcejer ceW
ØekeerCelee

7. }Ùe-lee} hej efkeMes<e DeefOekeâej

peÙehegj Iejevee :

Fme Iejeves kesâ pevceoelee cegncceo De}er Keeb ceeves
peeles nQ~ Deehekesâ kesâ kebMepeeW ceW cevejbie keâe mLeeve
DelÙevle cenlkehetCe& nw~ cevejbie Éeje peÙehegj Iejeves keâe
DelÙeeefOekeâ efkekeâeme ngDee~ peÙehegj Iejeves kesâ ØecegKe
keâ}ekeâejeW ceW DeeefMekeâ De}er Keeb Deewj cegMleekeâ De}er
Keeb kesâ veece efkeMes<e ™he mes Gu}sKeveerÙe nQ~

efkeMes<eleeSb :

1. ieerle keâer mebef#ehle yebefoMe

2. ke›eâ leeves leLee Úesšer-Úesšer leeveebs mes Dee}ehe keâer
yeÌ{le

3. Deekeepe }ieeves keâe Dehevee {bie

4. Keg}er Deekeepe keâe ieeÙeve

5. mkej meeQoÙe& hej efkeMes<e ye}

heefšÙee}e Iejevee :

Fme Iejeves kesâ Øekele&keâ De}er ye]keäMe ceeves peeles nQ~
Fvekesâ menÙeesieer heâlesn De}er ves Fme Iejeves keâe DelÙeefOekeâ
ØeÛeej efkeâÙee~ Fme Iejeves kesâ ØecegKe mebieerle%eeW ceW keâe}s
Keeb, keâe}t Keeb leLee yeÌ[s ieg}ece De}er Keeb kesâ veece
efkeMes<e ™he mes Gu}sKeveerÙe nQ~

efkeMes<eleeSb :

1. KÙee}eW keâer keâ}ehetCe& yebefoMe efkeâvleg mebef#ehle KÙee}

2. De}bkeâeefjkeâ ke›eâ leLee efheâjle leeveeW keâe ØeÙeesie

3. leeveeW keâer lewÙeejer Deewj Gvekeâe DeefOekeâ ØeÙeesie

4. KÙee} kesâ meeLe hebpeeye Debie keâer "gcejer ieeves ceW
efvehegCelee

5. ie}s keâer lewÙeejer

Deu}eefoÙee Keeb keâe Iejevee :

Deu}eefoÙee Keeb Skeâ GÛÛekeâesefš kesâ ieeÙekeâ Les~
Deeheves Deheveer mebieerle meeOevee ceneje<š^ ceW keâer Je Skeâ
efkeMes<e veÙeer ieeÙeve Mew}er keâes pevce efoÙee, Fmeer keâejCekeMe
GvneR kesâ veece hej Fme Iejeves keâer Glheefòe ngF&~ Fme
Iejeves keâer efMe<ÙeeW ceW keâsmej yeeF& kesâjkeâj leLee Mebkeâj
jekemej veeFkeâ Deeefo ngS nQ~

efkeMes<eleeSb :

1. yegefæ ØeOeeve leLee hesÛeoej ieeÙekeâer

2. yees} DebieeW keâer efkeMes<elee

3. ieerle keâes Yejves keâe Dehevee {bie

4. DeØeÛeef}le jeieeW keâer Deesj efkeMes<e Pegkeâeke
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keemleke ceW mebieerle ceW IejeveeW keâe DelÙeefOekeâ Ùeesieoeve
ceevee ieÙee nw~ Øeefleef…le Iejevesoej ieeÙekeâeW Éeje keâÌ[s
heefjßece mes Skeb Deheveer efvejvlej meeOevee mes ner mebieerle
keâes megjef#ele jKee nw~ FmeceW keânves ceW keâesF& mebosn veneR
nw efkeâ Ùeefo IejeveeW Éeje mebieerle keâe efkekeâeme ve efkeâÙee
neslee lees nceW mebieerle keâer kÙeehekeâlee mes kebefÛele jKee
peelee~ Fve ceneve keâ}ekeâejeW kesâ efvejvlej ØeÙeemeeW Éeje
ner Iejevesoej mebieerle keâes peerefkele jKee ieÙee~ Iejevesoej
mebieerle Skeâ Gòece mebieerle keâer ßesCeer ceW ceevee ieÙee nw~
Skeâ ieg® Éeje mebieerle ™heer Oeve Deheves efMe<ÙeeW keâes Skeâ
hetbpeer kesâ ™he ceW Øeoeve efkeâÙee ieÙee nw~ keemleke ceW
Iejevesoej mebieerle Skeâ kÙekeneefjkeâ mebieerle ceW nceejs mece#e
jne nw~ YeejleerÙe mebieerle hejcheje kesâ efkekeâeme ceW Iejevesoej
mebieerle keâer Dence Yetefcekeâe nw~

meboYe& metefÛe :

1. mebieerle keâ}e efkenej- 1968~

2. efnvogmleeveer Meem$eerÙe mebieerle keâer Iejevee hejcheje MebYegveeLe
efceße hespe-165~

3. efnvogmleeveer Meem$eerÙe mebieerle keâer Iejevee hejcheje MebYegveeLe
efceße hespe-166~

4. efnvogmleeveer mebieerle ces ieeÙeve kesâ efkeefYeVe IejeveeW keâe
meceer#eelcekeâ DeOÙeÙeve-mkehevee ÛeewOejer~

5. Oece&Ùegie hespe-35~

6. mebieerle DeeMee Deefhe&le hespe-31 jeceke=â<Ce oeme~

7. efnvogmleeveer mebieerle kesâ kegâÚ efkeMes<e Iejeves-megMeer} kegâceej
Ûeewyes hespe 230~

8. Iejevesoej ieeÙekeâer hespe-31 keecevejeke osMeheeC[s~

9. nceeje DeeOegefvekeâ mebieerle hespe 241, [e@Ê megMeer} kegâceej
Ûeewyes~
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Abstract

Carnatic music compositions are focused on Hinduism and mainly the

compositions are written in Sanskrit and all south Indian languages. Maharaja Swathi

Tirunal has written in multiple languages such as Sanskrit, Telugu, Malayalam, Tamil

etc. Maharaja Swathi Tirunal was deeply inspired by the Text Srimad Bhagavata

Purana since his childhood by listening to Harikatha Kalakshepa in his court. Srimad

Bhagavatha is known to be the picturization of Lord Krishna. It says that

‘SrimadbhAgavatAkhyOyam-Pratyaksha Krishna eva hi’ in this text itself. This research

paper mainly focusses on the story elements hinted in Sanskrit compositions written

by Swathi Tirunal on Lord Krishna.

Limitation : The study has conducted in thirty Sanskrit compositionscomposedby

Maharaja Swathi Tirunal on Lord Krishna.

Keywords :

Keerthanam, Krishna, Thematic, Vaishnavism, Stories, Bhagavata Purana

Introduction :

Maharaja Swathi Tirunal has a Major

role in the history of the Carnatic Music

seat known as Travancore in the 19th

Century. He was a distinguished ruler,

gifted musician, great composer, multi

linguist, who was trained in fourteen

languages and later he composed in six

different languages such as Sanskrit,

Malayalam, Telugu, Hindi, Mahrati and

Urdu. His Royal name was His Highness

Sri PadmanabhaDasa, Vanchipaala, Sri

RamanavarmaKulashekhara Perumal.

Maharaja Swathi Thirunal was known as

GarbhashrImAn, who was in the position

of a King of Travancore, when he was in

the womb. After the death of Maharaja

BalaRamavarma, there were no men in the



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1610

Travancore Palace. The royal family was

protected by the grace of deity of

Ananthapadmanabha temple, Lord

Anandapadmanabha. For the same reason,

the royal family members were known as

‘PadmanabhadAsa’. It is the tradition to

call the members of Travancore royal

family with their birth star. He was born

in the Swathi star (Asterism), became

Swathi Tirunal.

He was deeply inspired by Harikatha

Kalakshepam which is an art form, which

is true devotional recital with accompani-

ments, where the stories of Lord Vishnu

and other deities from Epics are rendered

with the support of Music and it is purely

devotional and in fact it can inspire

anybody who listen it once and it is a seed

of devotion through which a person

understand the story, Music and rhythm.

It is an entertainment which enlighten the

self-reality through the story of Lord

Vishnu and concept of morality.

Absolutely Swathi Tirunal was aware that

he was living in the Kaliyuga, where

NAmasankeerthanam or singing the

sacred names of Lord leads us to the

supreme salvation or Moksha. His

devotion to the principal deity Lord

Padmanabha was to the devotion to all the

deities over there in Travancore.

The compositions of Maharaja can

be classified in many ways. He has

composed theme-based composition

which means the whole composition is

concentrated on one story element. There

are compositions which are portrayed

single theme such as

Bhaagavatasaarakeerthanas,

Rasakreedavarnanakeerthanas,

Krishnaavatharakeerthanas etc.

1. Bhaagavatasaarakeerthanam

The composition, Bhavaye Sri

Gopalam in the raga Punnagavarali is

known as BhagavatasaaraKeerthanam,

which means the story is elaborated here

is according to the story depiction of

Krishna inSrimad Bhagavata purana. The

sahithyam of this keerthanam is :

Pallavi

bhAvayEshrIgOpAlam bhava

vinutabhavyasuguNAlavAlam

anupallavi

dEvarAjamukhavibhutasEvyapAdapankajam

dititanUjaghanavipinadAvamdEvam

Charanam-1

viditayaduvamshapradIpamvasudEva

vEshitayashOdAsamIpampUtanA

vidaLanavidhutasujanatApamgargamuni

vihitamadhuranAmAlApamgOpikA

sadanakrtanavanItalOpammAtrunija

vadanadarcitabhuvanarUpamshrIkrSNam

sadayamhrtadhanadasutashApamsu-kal

ApamsangatayamunAvimalApamgOpam

Charanam-2

paramakhAtukAkhakAlamvatsahrdi

parichakitavidhivinutalIlam pada mrdIta

tarakALiyavinatapAdamUlamkALindI

taTaharutapashupavadhUcElammrdulatara

karadhrtagOvardhanashailamAbhIra

kamanIrAsakELilOlamshrIkrSNam pa-

ramahamsasahrdayABhakhElamshubha

shIlampATitavrkShAdiripujAlamnIlam

Charanam-3

danutanayakEshikrtAntamgAndinI

tanujOditakamsasvAntamsangata
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jananibiDamadhurOpAntamsairandhrI

tanusubhagIkarakarAntamsarabhasa

manujakUlamiLitakamsAntamsAndIpani

munividitashhAstrakrtAntamshrIkrSNam

vinatOddhavalasitasabhAntambh U-k

AntamvIrajarAsutajayabhAntamshAntam

Charanam-4

kalitadvArakApuranivEshambhISmaputri

kAdyaSTavadhUjIvEshamnijavirahA

kula gOpavadhUshOkanAshamviracita

kuntIsutak-jnAnOpadEshamdAridryAvila

kucEladattaghanakOshammrdatanaya

kula dAnapUritadvijAsamshrIkrSNam

baladEvAnujamasitakEshamlOkEshamp

admanAbhamambudhanikAshamshrIsham

Meaning : I meditate upon sri

Gopala, who is specially saluted by Lord

Shiva and with all the good qualities.

whose lotus feet are served by the king of

heaven, who is to the demon (who are the

children of Diti) is like jungle fire to the

forest, the beacon light of Yaduvamsha,

He, who has been dropped to Yashoda by

Vasudeva, his father. He, who killed the

demon Putana and cleared the sorrows of

the virtuous people. He has been named

the sweet name ‘Krishna’ by sage Garga.

He, one who stole the butter from the

house of cowherd women, shown his

mother the entire universe in his mouth.

Sri Krishna, the black one, merciful one

who redeemed the two sons of Kubera

from their curse, one who enjoys the

frequent possession to Yamuna which has

the pure water, one who is cowherd.  One

who destroyed the demon Dhenuka,

saluted by the Brahma when he amused

him with his play. Saluted by the serpent

Kaaliya, when he danced on its hood,

stolen the garment of the cowherd women

in the bank of River Kaalindi when they

were bathing without dress. One who

lifted the mountain Govardhana with his

soft hand, did the Raasakreeda with the

beautiful cowherd women. He is Sri

Krishna who plays in the lotus like purest

hearts. He is the paragon of the virtues

who destroyed the host of demons like

Vrishasura.

He killed the demon, Keshi. He was

brought to Kamsa by Akroora, the son of

Gaandini. He has bestowed a good end to

King Kamsa. In the crowded city of

Madhura, he transformed the hunchback

Sairandhri in to a beautiful maiden just

by his touch. He killed Kamsa Infront of

the people in the city. Educated in all

sastras from the Sage Sandeepani. He is

Srikrishna. He advised Uddhava to

overthrow his ego. He is the spouse of

Bhoodevi or mother earth. He contrived

the death of Jaraasandha and he is very

calm. He entered to the newly built

Dvaraka, he is the soulmate of Rukmini

and eight other maidens, he removed the

miseries of cowherd women due to the

separation of himself. He advised Arjuna,

the son of Kunti. He bestowed the wealth

to the poor Kuchela. He fulfilled the

promise to the brahmin by bringing in to

the life of his dead children (Story of

Santhanagopalam). He is the lord

Srikrishna. He is the younger brother of

Balarama, he is with the dark hairs, he is

the lord of this world, he is none other

than Lord Padmanabha with cloud like

body and the Lord of Goddess Lakshmi.

In this composition, Swati Tirunal has

elaborated only the story of Lord Krishna
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from his birth till the story of

Santhanagopalam elaborated in the

MahaBhagavatha text. In each Charana,

the composer included the word

‘Srikrishna’. The stories are allocated in

four charanas. The first and second

charanas are elaborating the baalaleelas

of lord Krishna such as The birth of

Krishna and vasuva take him to the

Yashoda, PUtanaamoksham, Naming

ceremony of Krishna by Sage Garga,

steeling the butter, Showing the universe

e in the mouth to Yashoda, Redeem from

the curse to Nalakuvara and Manigreeva

from being two trees in Brindaavan,

Yamunaakeli, Dhenukasuramardanam,

Govindaabhishekam, KalIyamardanam,

Gopeevarstrapaharanam, Govardhano-

dharanam, Rasakreeda, Vrishabha-

asurahananam.

The third charana depicts the stories

when Krishna is a young age called

Yauvvanam. And the fourth charanas

elaborates the stories of Krishna in his

Garhasthya or Adult age. We could find

the story hints like demon Keshi’s murder,

Kamasahananam, Shastraabhyasa from

Guru Saandeepani, Uddavopadesham,

Jaraasandhavadham etc.

In the fourth Charanam we could see

Krishn’sDwarakaprayaanam, Marriage,

GopikAviraham, GItOpadesham,

Kuchelopakhyanam, Santhanagopalam,

etc.

Here the usage of Sanskrit language

is deeper and the words are arranged in a

wise manner where the common people

may not be able to understand the meaning

easily. This composition can be an

example of the Sanskrit language

knowledge of Maharaja Swathi Tirunal.

2. Incarnation of Lord Vishnu as

Lord Krishna

One of his compositions

‘NandasutatavajananamindukulE’ in the

raga Kurinjion Lord Krishna, an

Incarnation of Lord Vishnu, he portrayed

the occasion of KrishnAvatAra, in such a

manner depicted in the ShrImad-

BhAgavatapurAnamDashamaskandam.

The sahithya is :

Pallavi

NandasuthaTavajananamindukulejagadIsha

Nandayatijagadakhilamindiresha

Anupallavi

MandamandamanugarjjathimAmsalaghan

EpidEvA

nandarUpaparamahamsanatamahAnubhAva

Charanam-1

mahitashtamIrOhinIsahitadivasanishIthE

vihitanidrEkhalaKamsaprahitabhatayUthE

Charanam-2

vimalashItalasalilAsuvilasantIshutatinIshu

kumudAmodavatIvAyaubhramatidigantEshu

Charanam-3

dEvanikarEviyatidivyasUnamabhivarshati

pAvanatApasajAlEparamanuhrishyati

Charanam-4

DEvakIsahitaVAsudEvEnIradharashObha

kEvalamsamsthuvatimudAkEshavAbjan

Abha.

Meaning : Oh! the son of Nanda,its

is such a great pleasure to the whole world

that you took birth in the moon dynasty,

you are the beloved of goddess Indira and

Mother Earth.

Your form is like the dark cloud move
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slowly with the roaring sound; you are the

form of joy to the celestials; you are

worshipped by Paramahamsa; you are the

compassionate one.

You incarnated in the night on

celebrated Ashtami (eight day post full

moon; the moon is with the rhino- Rohini

star), when the Demon Kamsa and his jail

guards were in deep sleep.

when you were born, the clean and

cool water stated waving lightly in the

river Yamuna; the fragrance of the

happiest water Lilly flowers was spread

everywhere in the breeze; the celestial

showered with special flowers from the

heaven; the pure hearted sages were

happy.

When you were born with the dark

cloud colored, by seeing you, Devaki and

Vasudeva were in pleasure and praising

you as KEshava, AbjanAbha.

This composition is a praise to Lord

Krishna. In this composition, Maharaja

Swathi Tirunal recreated the scenes of the

day when the Lord Krishna was born to

Yashoda and Devaki. It resembles the

same ambience of KrishnAvatara

portrayed in the 3rd chapter of 10th Canto

in Shrimad BhagAvataPurAnam. Swathi

Tirunal portrayed the scenery in a

beautiful manner, even common people

can understand the situation depicted here.

This composition can be called as

KrishnAvatAravarnanakIrthanam. No

other composers had composed this kind

of composition in Carnatic music. This

indicates the knowledge and concentration

of Maharaja SwAthiTirunal in Epics like

SrimadBhagavatham. There is no name

mentioned other than Keshava in the

whole composition.

3. Rasakreedavarnanakeerthana

Rasakreeda was a play of Krishna

with cowherd women. This famous

RAsakreeda was explained in Shrimad

Bhagavatham very elaborately. This story

was also adapted by Jayadevaih his work

Geethagovindam. Maharaja Swathi Tirunal

through his composition ‘rAsavil-

AsalOlollasati ‘ in the raga Kambhoji,

detailly explains the story and situation of

Rasakreeda, which could be also an

inspiration from the stories of. This

composition looks like he recreated the

rAsakreeda which was the high inspiration

of JayadEva to write the Geethag

Ovindam, in which, the context is

RAsakreedadance. The composition goes

in the given way given bellow.

Pallavi

rAsavilAsalOlOlasatibhavAndEva

Anupallavi

bhAsurakAlindIparisarEmadhuvanE

Charanam-1

kEshabhAranibaddhakEkibarhOnikAmam

pEshalamanibhUshapItavasanashAlI

nAshayannihakusumAshugamadamkAnthyA

kEshavomrduvihasavadanOmunigEyak

IrtiramalamUrtiratipAvanOjagati

Charanam 2

madanAturagOpikAmandalamadhyagatO

mudamanupamamtAsAmmuralIravEnadishan

tadatulagAnamuditalOlamauliriha

padayugavilasannavamaninUpurabhavyan

AdavijitahamsaninadORamAramana

Charanam 3

VividhanarmAlApanavItidAnachumbana

PravitatabhujAshlEshAdivilAsashatairahO
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VivashayannamumyaduvIragOpIsanchayam

divisamupAgatanirjarasannutadivyashO

bhajalajanAbhasharanAgatAdhihara

Meaning : Oh God, you are charming

in the RAsavilasam, the Dance with the

cowherd maidens happening in the

Madhuvana, near to the river Kalindi.

Your rich long hair is adorned with the

peacock feather; you had adorned with the

precious jewels and yellow-colored

garments; your beauty conquers that of the

Cupid; You are known as Keshava with a

mild smile on your face; you are glorified

by the songs by the Sages; You are the

holy and pure idol in this world.

Oh RamAramana! you got inside and

been in the middle of cowherd maidens

who are lovelorn and made them joy by

the musical sound of your flute and they

were enjoyed the unparallel music by

moving their head and taping the feet on

the ground; while you were tapping your

feet on the ground, the gems of your

charming anklet sounded well than the

sound of the chirping of swan. You made

them enjoy by hundreds of ways such as;

- by different kinds of conversations; by

giving the TAmbUla- betel leaves for

chewing; kissing them; by hugging them.

By all these games, you, the hero of Yadu

clan, made the group of cowherd maidens

enchant and drown them in ecstasy; by

watching your dance, the celestials

showered the flower and worshipped you

oh JalajanAbha, the one who removes the

pain of your refugees.

This composition is in Prathama

vibhakti and a prise to the Lord Krishna,

the Incarnation of Lord Vishnu. This

composition is a miniature form of the

RASakreedavarnana portrayed in the

SrimadBhAgavata purana. Maharaja

Swati Tirunal portrays the detailed story

into a nutshell by incorporating the theme

of Rasakreeda in to a composition with

three charanas. Here, Maharaja Swati

Tirunal has concentrated only on one story

which is RAsakreeda performed by

Krishna and the cowherd maidens called

GOpIs. In the Pallavi he has mentioned

the event and in the anupallavi, the venue

of the event and in each charanas with the

detailed activities in an attractive manner

in simple language. As a conclusion, he

has mentioned his mudra and a praising

word ‘sharanAgatAdhihara’, were

Maharaja indirectly praying for the

solution for his pain. After each charanas,

there is a cholkattuswara since this

composition is about the dance of Lord

Krishna.This composition, unlike others,

reflecting the expression of ShringAra

rasa. The raga chosen for this composition

is the king of Ragas and the Rasa depicted

here is the King of rasa which is shring

Ara.The great Jayadeva composed Geetha

govindam with the same theme of

Rasakreeda in it. Also, there are

compositions from the Krishnaleela

tarangini by Narayana Teertha and Shring

Arasankeerthanas of Annammayya. May

be these compositions have an impact on

Swati Tirunal.

Conclusion :

A composer can be deeply inspired

in to thematic compositions through

listening to the art form Harikatha

Kalakshepam, which leads to compose

these kinds of thematic compositions with

giving more importance to the sahithyam

of a krithi. These thematic kinds of

compositions also show the importance of
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puranas in the field of Carnatic music.

These kinds of compositions also help the

learner to think deeper in to it and

understands the culture, ethical values,

morals out of it, also can be considered

for a dance choreography on it. The

learner can understand about the

composer’s knowledge and assume some

of the aspects of his life scenario even.

The thematic compositions are also can

be presented in the form operas etc. which

is the form of Sangeetha Nataka, where

there is a huge scope of story as well as

for music. In fact, Saint Thyagaraja, the

trinity composer had composed

P r a h l a d a b h a k t h i v i j a y a m ,

seetharamavijayametc which are the

stories elaborated in classics.
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YeejleerÙe mebieerle ceW "gcejer ieeÙeve : Skeâ DeOÙeÙeve
oerhekeâ kecee&

heerSÛe0 [er0 - MeesOeeLeer&
mebieerle efkeYeeie,hebpeeye efkeÕeefkeÅee}Ùe,Ûeb[erieÌ{

meejebMe

YeejleerÙe mebieerle ceW mebieerle keâer Meem$eerÙe efkeOee keâes Yeer YeekeeW keâer DeefYekÙeefòeâ kesâ ef}S oes YeeieeW ceW yeeBše ieÙee~
Skeâ DeefYekÙeefòeâ keâer ken Mew}er nw efpemeceW Meem$eerÙe efveÙece, meeceeefpekeâ efMe<šeÛeej Skeb DeefYepeelÙe ßes…lee
YeekeeefYekÙeefòeâ mes DeefOekeâ Øeye} jnleer nw leLee ken efveÙece yebOevees keâes Deemeeveer mes leesÌ[ veneR mekeâleer~ otmejer Mew}er
ceW Yeeke Øekeâšve keâer Âef<š mes mebieerle keâer keâÌ[er hejchejeDeeW Deewj yebOeveeW keâes LeesÌ[e efMeefLe} keâjkesâ keâesce} Yeekees
keâes ng-ye-nt Øekeâš keâjves efkeâ Ûes…e nesleer nw~ ceeveke ceve keâer keâesce} Yeekees keâer DeefYekÙeefòeâ ner Fme efkeOee keâer
ceevÙelee nw~ pewve ceeveme keâer met#ce YeekeveeSB Fme Mew}er ceW yeKetyeer Øemhegâefšle nesleer jner nw~ YeekeveeDeeW keâer efLejkeâve
Deewj Ûehe}lee ner Fme Mew}er keâer efkeMes<elee nw leLee YeekeeW keâer met#celee Deewj Glke=â<šlee Fme Mew}er keâe ëe=bieej nw~
DeLee&led Fmeer efLejkeâve Skeb Ûehe}lee ™heer Mew}er keâes "gcejer keâer meb%ee efo ieÙeer nw~ ke Øemlegle MeesOe he$e ceW "gcejer kesâ
ØeÛeej Øemeej Skeb efkekeâeme kesâ meboYe& ceW efkemleejhetCe&  ÛeÛee& keâer peeSieer~

cegKÙe Meyo

"gcejer, YeejleerÙe Meem$eerÙe mebieerle, keâ}e, "gcejer ieeÙeve hejcheje~

"gcejer DeLe& Skeb heefjYee<ee : Yejle kesâ veešŸeMeem$e
Devegmeej yeÇÿee ves DehemejeDeeW keâer me=ef<š ner ëe=bieejelcekeâ
keâewefMekeâer ke=efle kesâ ØeÙeesie kesâ ef}S keâer~1

Fmemes %eele neslee nw keâer keâewefMekeâer cet}le: m$eerÙeesefÛele
ke=efle nw Deewj ØeeÛeerve keâe} Keb[ mes ner YeejleerÙe meceepe
ceW ve=lÙe-ieeve keâer }ef}le efkeOee keâe ØeoMe&ve cegKÙele:
efm$eÙeeW Éeje neslee jne nw~

"gcejer keâer Glheefòe, efkekeâeme Skeb kele&ceeve Mew}erÙees
kesâ efkemle=le efkekesÛeve mes %eeve neslee nw keâer "gcejer osmeer
mebieerle keâer Skeâ Ssmeer Gòej YeejleerÙe ieeÙeve Mew}er nw,
efpememes cet}le: vele&efkeâÙeeB YeekeeefYeveÙe meefnle ve=lÙe kesâ
meeLe ieeleer Leer~ keâe}eblej ceW Gmeer "gcejer keâe efkekeâeme

Skeâ efkeefMe<š ieeve  efkeOee kesâ ™he ceW ngDee Deewj Deepe
Gmekeâer Deveskeâ Mewef}ÙeeB ØeÛeef}le nw~ "gcejer ceW ‘mkej’
Deewj ‘Meyo’ oesvees  hejmhej hetjkeâ nw~ Skeâ ner Meyo keâes
veF&-veF& ieefle mkej osles nw~

YeejleerÙe mebieerle kesâ Debleie&le efYeVe-efYeVe Mew}erÙeeW
keâe ØeÛe}ve jne nw~ pewmes-pewmes pevemeeOeejCe keâer ™efÛe
heefjkeefle&le Skeb heefj<ke=âle nesleer nw kewmes-kewmes mebieerle ØekeâejeW
ceW Yeer efYeVelee Deeleer nw~ Deepe mes 300-400 hetJe&
OeÇgheo ieeÙeve keâe ØeÛeej Lee~ OeÇgheo ceW jeie efveÙecees keâer
iecYeerjlee DekeMÙe ner nesleer nw peyeefkeâ KÙeeue ieeÙeve ceW
YeekeeW keâer ØeOeevelee jnleer nw pees keâer Meem$e ØeOeeve Deewj
Yeeke ØeOeeve Yeer nw ke meeLe ner kes mebieerle keâer jmeelcekeâ



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1617

hees<eekeâ nw~ keâ}ehe#e mebieerle kesâ yee¢e Yeeie keâes De}bke=âle
keâjlee nw peyeefkeâ Yeekehe#e keâer lees hetCe&le: Dekens}vee nes
peeleer nw~ KÙeeue ceW keâ}e Deewj Yeeke oesvees ner ØeOeeve
mecePes ieS nw~ Meem$eerÙe mebieerle Fve oesvees Mewef}ÙeeW kesâ
efkehejerle hetCe&le: Yeekehe#e ØeOeeve kee}er DeOe&-Meem$eerÙe
mebieerle keâer MewefueÙeeW keâe pevce ngDee pewmes–"gcejer, oeoje,
šhhee FlÙeeefo~2

"gcejer Yeeke ØeOeeve ieeÙekeâer Skeb efkeOee nw, Yeekees
keâer me#ece Deewj }ef}le DeefYekÙeefòeâ ner Fmekeâer mechetCe&
efkeMes<elee nw~ efpeme Øekeâej cegõeDeeW Skeb Yeeke YebefieceeDeeW
Éeje vele&keâ keâLee keâer DeefYekÙebpevee nw Gmeer Øekeâej
mebieerle keâer yees}er ke Oegve kesâ mebie ieeÙekeâ Deheves ieerle
keâer keâb"kemleg keâes DeefYekÙeòeâ keâjlee nw keânves keâe DeefYeØeeÙe
Ùen nw keâer efpeve YeekeveeDeeW keâes ve=lÙe ceW Mejerj kesâ
efkeefYeVe Debiees pewmes neLeeW, hewjeW, cegKe, DeeBKeW, keâcej,
ieo&ve Deeefo keâe meneje }skeâj ieerle kesâ MeyoeW kesâ
DeeOeej hej efkeâÙee peelee nw~

[e@. efkeMJebYej veeLe Yeó keâe Yeer keâLeve kegâÚ Fme
Øekeâej nw- ‘‘Yeeke ØeoMe&ve efkeâ ef}S "gcejer yengle ner
GheÙegòeâ ceeOÙece nw~’’3

"gcejerÙeeW ceW ÙeLee mLeeve, ceeOegÙe&, keâesce}lee,
keâ®Celee, Glmegkeâlee, efvejeMee, ogje«en Deeefo keâes kÙeòeâ
keâjves kesâ keâjCe Gmekesâ jeie mke™he keâe efkeMes<e KÙee}
veneR jKee peelee yeefukeâ jbiele Deewj Ûewveoejer ner ieeÙekeâ
leLee vele&keâ keâe ØeOeeve }#Ùe neslee nw Deewj oesvees Skeâ
ner keekeäÙe DeLekee yees} keâes efYeVe efYeVe {bie mes keânles nQ
Skeb Gmekesâ Yeeke keâes hetCe& DeefYekÙeefòeâ osles nw~ "gcejer ceW
oes Øekeâej keâe Deevebo nw Skeâ lees Ùen nw keâer ieeves keâer
Mew}er ner megboj nw Deewj efheâj Gmekesâ mkej kewefÛe$Ùe mes
Deesle-Øeesle jnles nw efkeâbleg Gvner MeyoeW keâes efYeVe efYeVe
mkejeW kesâ Éeje Øemlegle keâjvee "gcejer ieeÙeve keâer efkeMes<elee
nw~4

mebieerle Meem$ekeâej "ekegâj peÙeoske efmebn keâe keânvee
nw ‘‘"gcejer ve=lÙe mebieerle keâe Skeâ Øekeâej nw efpemekeâe
DeefYeVe Debie nw DeefYeveÙe~’’5

ßeer megoecee Øemeeo ogyes ‘ef#eeflepe’ keâe keâLeve nw
‘‘"gcejer ieeÙekeâ Deheves ùoÙe efÛe$e keâe efÛe$eCe mkej-
Meyo kesâ ceeOÙece mes efÛeef$ele keâjves ceW efpelevee meheâ}
neslee nw kewmee DevÙe ieeÙekeâ veneR~’’ YeekeeefYeveÙe "gcejer
keâer me#ece Skeb ceeefce&keâ Meefòeâ nw~ "gcejer ceW efveefnle
efkeefYeVe Yeekees keâe met#ce Øeefleefyebye ieeÙekeâ kesâ MeyoeWÛÛeejCe
Deewj mkejeWÛÛeejCe kesâ meeLe-meeLe Gmekesâ cegKe ceb[} hej
nesvee ner Gmekeâer Yeekegkeâlee keâe Ieeslekeâ nw~6

"gcejer Meyo keâer kÙeglheefòe :

efkeMebYejveeLe Yeó keâe keâLeve nw – ‘‘"gcejer keâer
Glheefòe keâe jnmÙe DeYeer lekeâ ØeeÙe: De%eele mee ner nw~
ÙetB keânves keâes lees keâne pee mekeâlee nw keâer DekeOe kesâ
vekeeyeeW kesâ ojyeej ceW "gcejer keâe GÆke ngDee Lee hejbleg
Gvekesâ ojyeej ceW pees "gcejer ieeÙeer peeleer Leer Gmekeâe
mke™he Flevee ØeewÌ[ Lee keâer Gvekesâ DeeOeej hes Ùes keâoeefhe
veneR keâne pee mekeâlee keâer Gme meceÙe ceW "gcejer keâer
vekeerve heefjheešer ØeÛeef}le ngF& nesieer~ Ùen peve meeOeejCe
ceW yengle hen}s mes ner Ûe}er Dee jner nw Ùen yeele otmejer
nw keâer Fme heefjheešer keâes Fmemes hen}s jepeojyeej ceW
ieeS peeves kee}s keâe meewYeeiÙe veneR efce}e Lee~ DekeOe kesâ
vekeeyeer ojyeej ceW pevelee keâes Fmeer hetke&-ØeÛeef}le heefjheešer
keâes mLeeve efce}e~7

Ùen ceevee pee mekeâlee nw keâer "gcejer keâer Glheefòe
‘"gcekeâ’ Meyo mes ngF& nw~8

Øeefmeæ "gcejer ieeÙekeâ mkeieer&Ùe efieefjpee Mebkeâj Ûe›eâkeleer&
kesâ celeevegmeej "gcejer Meyo keâer Glheefòe ‘"gcekeâ’ Deewj
‘efjPeevee’ mes ngF& nw~ "gcekeâ ‘}Ùe’ keâe ke ‘efjPeevee’
DeLe&Yeeke keâe Ieeslekeâ nesves kesâ keâejCe "gcejer ‘}Ùekeâejer’
Deewj YeekeeefYekÙebpeveeW oesvees keâes kÙeòeâ keâjlee nw~9

efkemle=le ™he mes DeLe& JÙeeheej keâjves hej "ce,
"cekeâ DeLekee "gce, "gcekeâ MeyoeW kesâ Debleie&le leerve iegCe
efoKeeF& heÌ[les nw hen}e ‘n<ee&slehegâu}lee Ùee Gcebie’
otmeje ‘LeesÌ[s-LeesÌ[s meceÙe kesâ Deblej hej ®keâekeš’ Deewj
leermeje ‘DeeIeele cet}keâ ietBpevehejkeâ OkevÙeelcekeâlee’~
Dele: "ce DeLekee "gce keâe mechetCe& DeLe& ‘Gcebie meefnle



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1618

LeesÌ[s- LeesÌ[s meceÙe kesâ Deblej hej nesves kee}er DeeIeelecet}keâ
ietBpevehejkeâ Okeefve’ neslee nw~

ve=lÙe keâ}e ceW kegâÚ meceÙe kesâ Deblej Deewj }ÙeÙegòeâ
heoeIeeš mes yepeves kee}s hewjes kesâ IegBIe™, vethegj, heeÙe},
efyeÛÚgDee FlÙeeefo Oeelet efveefce&le De}bkeâejes keâer iegbpeveelcekeâ
Okeefve kesâ ef}S JÙeJeefmLele nesves kesâ keâejCe keâe}eblej ceW
"ce, "gcekeâ, "gce, "gcekeâve FlÙeeefo Meyo ve=lÙekeeÛeer nes
ieS Deewj ve=lÙe leLee Gmemes mecyebefOele }Ùeelcekeâ Ûee}
kesâ DeLe& ceW Fve MeyoeW keâe kÙeeHeej efkeâÙee peeves }iee,
pewmes10

1. ‘yeerÛe yeerÛe}e}, Øeerefle Øeerefle Øeerefle Iegefle jmee}~
"gcekeâle ieefle Deeefle Glee}, jerPe ØeeCe  yeejer:
(metjoeme)~

2. ‘hes "eÌ[er heie "gcekeâ kesâ yeepes efyeÛÚgkeve keâer
Pevekeâe™ meepe~’

3. ‘nsjer cÙejer heeÙe} yeepes efj "gcekeâ "ve~’

4. ‘FneB "ce "ce heeÙe} "cekesâ, FneB efyeefÚÌ[e Ûecekesâ
js~’ (vejefme cenlee)

5. ‘"gcekeâ Ûe}le jeceÛebõ yeepele hewjÌpejefveÙee~’

‘"gce’ Meyo ‘Lece’ mes efkekeâefmele ngDee Øeleerle neslee
nw, ‘Lece’ keâe DeLe& nw ®keâvee, "gce keâe DeLe& Yeer ®keâvee
neslee nw~ ‘"gcekeâ-"gcekeâ Ûe}le’ keâe DeLe& nw – LeesÌ[s
LeesÌ[s Deblej hej Deškeâ keâj Ùee ef""keâkeâj Ûe}vee~11

"gcejer keâe GÆke ke efkekeâeme :

"gcejer kesâ efkekeâeme ›eâce kesâ meboYe& ceW DeveskeâeW cele
meefcceef}le nw kegâÚ efkeÉevees kesâ Devegmeej ‘ØeeÛeervekeâe}
ceW Skeâ Úef}keâe veecekeâ Mew}er Leer, efpemeceW DeefYevÙe
leLee ieeve keâer ØeOeevelee Leer~ keâeef}oeme ves ‘ceefukekebâefiveefce$e’
veecekeâ veeškeâ ceW cee}efkekeâe Éeje Úef}keâe keâe yeÌ[e ner
megboj efkekejCe efkeâÙee nw, "gcejer Fmekeâe ner heefjkeefle&le
™he ceeveer peeleer nw~12

DevÙe Âef<š mes Ùen Yeer mecePee peelee nw keâer "gcejer
keâe ØeÛeej }eskeâ mebieerle kesâ Deeves mes ngDee pees keâer ve=lÙe
kesâ meeLe ieS peeles Les~ Fmemes Ùen Øeleerle neslee nw keâer

"gcejer Deewj ve=lÙe keâe Ieefve<š mecyebOe jne nesiee~ "gcejer
kesâ ieerleeW kesâ YeekeeW keâes ve=lÙe ceW Debie-mebÛee}ve kesâ Éeje
kÙeòeâ efkeâÙee peelee Lee hejbleg Deepekeâ} ieerleeW keâeW YeekeeW
kesâ mkejeW kesâ Éeje mhe<š efkeâÙee peelee nw~ Fme Øekeâej
Ùen OeejCee kegâÚ DeefOekeâ Ùegefòeâmebiele Øeleerle nesleer nw~13

Skeâ DevÙe efkeÛeejOeeje kesâ Devegmeej "gcejer KÌÙee}
mes mecyebefOele nw~ 19keeR meoer kesâ DeejcYe ceW DekeOe kesâ
vekeeye DeeefmeÌHegâu}en kesâ ojyeej ceW Ìieg}ece jmet} veecekeâ
ieeÙekeâ Les~ Ìieg}ece veyeer Meewjer Fvekesâ heg$e Les Deewj Meewjer
efceÙeeB ves Deheves efhelee mes KÌÙee} keâer efMe#ee «enCe keâer
Leer~ Gme meceÙe Yeer peefš} Deewj G}Peer ngF& leeves ke
õgle ieeÙee peelee Lee leLee ieerle kesâ MeyoeW kesâ Yeekees hej
keâce OÙeeve efoÙee peelee Lee, Meesjer efceÙeeB ves MeyoeW keâes
ØeOeevelee oskeâj Skeâ veF& Mew}er keâes pevce efoÙee~ efpemekeâe
veece keâe}eblej ceW "gcejer heÌ[e~14

efve<keâ<e& :

mebYekele: Fme Øekeâej "gcejer ieeÙeve keâe Deefke<keâej
Skeb ØeÛeej-Øemeej ngDee nesiee Deewj meeceefpekeâ ™he mes
pevemeeOeejCe keâer ™efÛe yevee~ Deepe efYeVe-efYeVe IejeveeW
ceW "gcejer keâes DeveskeâeW ØekeâejeW kesâ jbie ceW efhejeskeâj mebieerle
keâ}e kesâ GÛÛe Oejele} hej ceve Skeb Deelce jbpeve efkeâÙee
peelee nw~ efveefMÛele: "gcejer ieeÙekeâeW keâe Deepe kele&ceeve
kesâ heefjkesMe ceW DeveskeâeW mebKÙee ceW osKee pee mekeâlee nw
hejbleg Ùen Skeâ Ghe-Meem$eerÙe meebieereflekeâ efkeOee kesâ meeLe-
meeLe Skeâ GÛÛe keâesefš keâe ieeÙeve DekeMÙe ner mecePee
peelee nw~ jeie Meem$e Skeb DevÙe meebieereflekeâ lelkeeW keâer
peevekeâejer Devegmeej ner Skeâ kegâMe} ieeÙekeâ "gcejer ieeÙekeâ
keâer Øemlegefle keâe heefjhetCe& Øemlegefle os mekeâlee nw~ mebieerle
kesâ ØelÙeskeâ IejeveeW ceW "gcejer ieeÙeve keâe jbie Deheves-Deheves
{bie mes efkeefkeOe ™he mes Øemlegle efkeâÙee peelee nw~ Deepe
kesâ meboYe& ceW "gcejer ieeÙeve Skeâ iesÙe efkeOee keâer DeveesKeer
keâ}e yevekeâj GYejer nw, pees keâer Meem$eerÙe ieeÙeve kesâ
lelheMÛeeled "gcejer ieeÙeve keâe DekeMÙe ØemlegeflekeâjCe efkeâÙee
peelee nw~
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Abstract

Dance is the very first way to express human emotions and feelings. By the

dance and music can show our living cultural tradition and religion. In Meitei society,

all the religious events, rituals,  tradition  ceremonies,  dance  and  music  has  been

an  indispensable  part.  Dance  and music have a close relationship with the ritualistic

performances, which are carried out in a person’s individual life from birth to death.

In India, all the dance forms and music have their mythology  stories  of  the  creation.

Likewise,  there  is  an  ancient  Manipuri  legend  on  the creation of the universe

which mentions dance and music as essential elements of origin. The Lai- Haraoba

has had a tremendous influence in the creation of the now well-known dance form

called Manipuri Dance. Lai-Haraoba is the enactment of the whole process of creation

in practice in the form of a composite performing art, filling the whole concept with

musical melodies and enchanting dance and transmitting it to social life. In the ritual

dances of Lai- Haraoba  we  see  the  performers  demonstrating  the  cycle  of  the  life

of  human  being  from formation of a foetus in the mother womb, birth, construction

of houses, cultivation, weaving cloth, etc. through gestures of the hands and movements

of body and feet. This paper gives the information about how “Manipuri dance and

music” is created and transformed.

Key Words

Meitei cosmology, Anoirol, Lai-Haraoba, Dance, Music.

Introduction :

Manipur is a land where art and

culture flourishes. Art is associated with

human’s life from birth. Art and culture is

one of the aspects of a country which is

highly valued. Dance and music  are  the

most  primitive  art  that  human  beings

had  developed  as  a  spontaneous

expression of powerful emotional reaction.

Before the invention of human language,

humans use  to  communicate  using  signs

and  gestures  to  express  their  thoughts

and  feelings.  Small children  use  gestures

to  express  themselves  before  they  can

verbally.  In  Meitei  culture,  a simple  sound

‘tading-  tading’,  referring  to  a  dance
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rhythm  makes  a  child  move  its  hands.

Likewise, dance is also a result of body

movement in a rhythmic way that occurs

because of various  human  impulses.  In

short,  we  can  define  dance  and  music

as  the  bodily  rhythmic movement

influences  by  emotional  feelings.  We

can  also  observe  this  kind  of  bodily

movements in a rhythm, not only in

humans but also in animals. From this, we

come to learn that dance and music is

indeed the very first way to express human

emotions and feelings. By the dance and

music can show our living cultural

tradition and religion.  In Meitei society,

all the religious events, rituals, tradition

ceremonies, dance has been an

indispensable part. Dance and music has

a close relationship with the ritualistic

performances, which are carried out in a

person’s individual life from birth to death.

In India, all the dance forms and music

have their mythology stories of the

creation. Likewise, there is an ancient

Manipuri legend on the creation of the

universe which mentions dance and music

as essential elements of origin.

Meitei Cosmology :

In  MeiteiJagoi  (Jagoi  means  dance),

the  dance  origin  is  believed  to  be  from

“MalemLeisemlon; creation of the

universe”. According to this myth, it was

believed that there was nothing  around

the  entire  world,  there  was  no  sign  of

human  life.  Atiya  GuruShidaba, supreme

God ordered his eldest son Ashiba to

create the world. When Ashiba tried to

followhis  father’s  order,  there  was

constant  interference  from  his  younger

brother,  Haraba.  By seeing this, Atiya

Guru Shidaba created beautiful goddess

known NongthangLeima from his eyes  to

impress  Haraba.  NongthangLeima  tried

to  mesmerize  and  distracted  the  mind

of Haraba  from  giving  interference  to

his  elder  brother  Ashiba  by  her  graceful

gestures  and movement. There was also

a song called “Paosanaba”, this was a form

of communication by singing like

questioning and answering between

Haraba and NongthangLeima. During

this, Ashiba was able to fulfill the words

of his father and finished to create the

world. This story shows the existence of

dance and music from mythology. So,

Nongthangleima takes a very important

part and for the meitei people to introduce

as Manipuri dance and songs is created.

Apart from these, there are also origins of

Thang-ta, which is a martial art form of

Meitei.

Correlation of Manipuri Dance and

Music :

As the transformation of dance,

music, and Meitei culture is shown with

clear details in “Lai- Haraoba” ritual

festival of Meitei society. It shows how,

why, when and where did it come from.

In  order  to  pay  respect  towards  the

almighty  God  who  created  the  world,

people  of  Meitei  culture  come  together

perform and offer rituals. The Lai-

Haraoba  has  had  a tremendous  influence

in  the  creation  of  the  now  well-known

dance  form  called  “Meitei- Jagoi”. Lai-

Haraoba is the enactment of the whole

process of creation in practice in the form

of a composite  performing art,  filling  the

whole concept with musical  melodies  and

enchanting dance and transmitting  it  to

social life. In Lai-Haraoba, there are

important process to be perform, namely

i) Lai- Phi setpa (wearing clothes of god

and goddess), it is done by Amaibis

in the first day of Lai- Haraoba.
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ii) Lai ekouba, which means to take the

soul of lord diety from the pond or

river in a long procession with

Amaiba, Amaibi and the people  of

the  locality.  It  also  performed  on

the  first  day  of  Evening  time.

iii)  Nongmagi Thouram Pareng, it is a

process of Lai- Haraoba that is

performed as daily routine following

morning and evening programs

without fail. It is follow from the

second day of Lai- Haraoba.

iv) Lairoi,  the  last  day  of  Lai-  Haraoba.

These  are  the  ritual  process  to  be

done  in  Lai- Haraoba.

In  the  ritual  dances  of  Lai-Haraoba

process,  ‘Laibou’  which  is  the  most

important  and significant ritual is initiated

by singing ‘Anoirol’.  It is a religious and

spiritual song in a long and lengthy

composition sung by Pena khongba (a

string instrumentalist), which shows the

roots of Meitei song. This song describes

the evolution of dance in different ages.

This songalso reveals that when Ashiba

in compliance with the initiative of the

Immortal Ruler of the Universe had

finished the creation of the earth, dancing

was introduced to the earth. In the rituals

of Laibou, the Amaibi placed the

‘LaibouLaa’ and performs ‘LaichingJagoi’

which is performed by possessed Amaibi.

This dance involves a rhythmic move of

neck, waist and thigh  also  besides  that

of  the  hands  and  feets.  The  dance  like

Ewai-  inil,  Leipek-  leithon, Khurumba,

Laiching, Khubak, Leitai- nongdai,

kangbon, kangkup, kangjao, Leinet-

leithon and Lainingthoulairembijagoi

which depicts the creation of universe in

Meitei Cosmology. Afterwards,  the  Pena

Khongba  will  sing  ‘Hoirou  Haya’  and

continued  to  Anoirol.  In  the meantime,

the  Amaibi  performed  and  demonstrated

through  elaborate  hand  and  fingers

gestures and movements of the body and

feet in the Hakchangsaba (dance of

formation of a body) which means the life

cycle of human being first from the

formation of a foetus in the mother’s

womb. The birth of a child and its growth

into adulthood as expresses in dance by

the maibi is known as NungnaoJagoi.  And

to habitation with construction of houses

known as Yumsarol is indicated in the

dance gestures by amaibi. In

PanthoibiJagoi, which depicting the love

episode of NongpokNingthou and

Panthoibi is also expressed in song and

dance. After that Pamyalon the dance of

cultivation, Phisarol dance of weaving,

Longkhonba dance of  fishing  is

performed  with  the  gestures  and

movement  by  Amaibi.  Above  all,  it  is

choreographed in such a way that

everyone present in the Laibouchongba

can take part in it by following the Pena

Khongba and Amaibi. So, these prove that

there are volumes of hand and fingers in

Lai- Haraoba. A feature of the festival of

Lai- Haraoba is that the maibis not only

dance  but  teach  the  dance  to  the

participating  devotees.  This  particular

style  in performing arts is rarely seen

except in the Meitei Jagoi.

Conclusion :

In Meitei society, all the religious

events, rituals, traditional ceremonies,

dance and music has been  an

indispensable  part.  Dance  and  music

takes  a  big  and  huge  responsibility  in

Lai- Haraoba, the most important religious

event and this ritual can also be seen as a

way to make people  educated  and

knowledgeable  about  the  human  origin

beliefs  within  Meitei  culture. Since  the
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very  early  days,  the  preservation  of

dance  and  music  with  thorough  and

deep knowledge  of  its  left-  right,

internal  external  elements  is  done  by

maibis  with  appropriate place, time and

its specific form. As a result, there is not a

single occasion in the social life of this

land, from birth to death, where the

celebrations and observations are not

accompanied by dance and music. The

Lai-Haraoba also known as the pre-

vaishnavite is closely related with  the

dance  style  and  philosophy  of  the  now

world-famous  Manipuri  Jagoi-  Ras

whichwas originated after the adoption of

Vaishnavism in Manipur. Likewise, in

comparison with all the different kinds of

Ras performed in different parts of the

world, the Manipuri Jagoi- Ras is said to

be the most unique form of Ras based on

its style of dance, song, costume, etc.

Because  it  was  weaved  with  the  original

Manipuri  aesthetics  into  its  newly

reconstructed Jagoi-  Ras.  The style  of

Meitei  Jagoi  is  dance  without  much

graceful  movement.  The  feet movements

are not very loud and the steps are very

much acute. Even in the tune of music and

costume,  the  colour,  design  has  its  own

meaning  and  underlying  relationship

with  the dance. So, the living process of

music and dance is also a result of their

own creation and is not  affected  by  any

attempt  to  overwhelm  the  land’s  culture

by  any  outside  forces.  It  is  a tradition

and heritage left by our forefathers since

the creation of this land and we are still

following  it.  The  embodiment  of

Manipuri  arts  and  culture,  i.e.  music,

dance  and  other performing  arts, the

people  of this land  are  so deeply

connected  with their culture  that the

Manipuri people and their culture cannot

be taken apart from each other.

Reference :

1. Shri KhumallambamYaima Singh, 1973,

Meitei Jagoi (Anoirol) Ahanbasaruk,

published by Manipur Gita press, Singjamei

Imphal.

2. R.K. Danisana, 2012, Manipuri Dances

(A Panorama of Indian Culture), published

by M. L. Gupta Rajesh Publications, New

Delhi.

3. Dr.  Laimayum  Subhadra  Devi,  March

2010,  Shastriya Nrityagi Mityengda Jagoi

Raas, published by Wahengbam Shakhi

Devi Ashangbam Communication,

Wangkhei Ashangbam Leikai, Imphal.

4. Prof.  NongmaithemTombi  Singh,  2021,

Confluence  Essays  on  Manipuri  Literature

and culture, published by Jain Book Shop

Publication, Thangal Bazar, Imphal.

5. NongthombamPremchand,  2005,  Rituals

&  Performances  studies  in  traditional

theatres  of Manipur, published by Reiki

Nongthombam, Yaiskul Hiruhanba Leikai,

Imphal.

6. Shri   Elangbam Nilakanta Singh,   1971,

Manipuri   Jagoi Seminargi Neinakhiba

Masak, published by Manipur State Kala

Akademy, Imphal.

7. Sangeet  Kala  Sangam,  1992,  Chakpa

Haraoba,  published  by  Progress  printers,

Khurai Lamlong Bazar, Imphal.

8. Souvenir, 2008- 2009, Golden Jubilee, year

long celebration.

9. RajenKhumukcham , Dr. I.S. Yumnam, Lai

Haraobaamasung Manipuri Sahitya.

10. Dr.  Adhikarimayum Radhamanbi  Devi,

2018,  Manipuri  Dance  and  culture  An

Anthology, published by AkanshaPublising

House, New Delhi.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1624

Analytical study on the composition-
‘Nandhakishoram’ by Thrissur C Rajendran

in the raga Brindavani

Dr. V. Janaka Maya Devi SRUTHY. K.
Professor and Head, Department of Music Research Scholar, Department of Music

Avinashilingam Institute for Home Science Avinashilingam Institute for Home Science

and Higher Education for Women,Coimbatore and Higher Education for Women,Coimbatore

Abstract

There are plenty of composers composed numerous compositionsin the field

of Carnatic Music.Among them many violinists alsocreated new ragas, talas and

composed many compositions. These compositions are very popular and extensively

performed and staged by various artists. But there are also some talented violinists in

this field, who were not propagated their compositions. Such an artist is Thrissur C

Rajendran, one of the eminent and senior Violinist from Kerala. He composed several

Carnatic compositions in various forms and many other musical pieces.

This acritical is a research work, which is going to depict one of Thrissur C

Rajendran’s Kriti – ‘Nandhakishoram’ in the raga Brindavani

The article is going to expose the following:

The musical excellence in the composition - ‘Nandhakishoram’

Raga

Special prayogas

Sangati

Gamaka

Laya aspect

Lyrical beauty of the composition

Meaning of the Kriti

Mudra

Prasa
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Thrissur C Rajendran, Kriti, raga Brindavani, Musical and lyrical aspects
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Introduction :

Musical compositions are the crown

for Carnatic classical Music. There are

many kinds of compositions in Carnatic

Music like Gitam, Swarajati, Jatiswaram,

Varna, Kirti, Kirthana, Ragam Tanam

Pallvi, Pada, Javali, Bhajan, Virutham,

Tillana. Besides all these, Kriti1 is the

leading compositional form in Carnatic

Music. It is leading because it is prominent

and provides a huge scope to express the

Manodrama (creativity) of the singers.  So

Kriti is a key musical form and the

masterpiece or the center of attraction in

today’s Carnatic music concerts.

The contribution of Tanjore rulers is

a milestone in the growth and evolution

of the Kriti. But Kritis developed much

better probably during the period of the

Musical Trinity in Carnatic Music

(Thyagarja Swami, MutuswamiDikshitar,

and Syamashastri). The bulk of Kritis

emerged during 18th century, the Musical

Trinities have enriched this form with their

rich repertoires of outstanding Kritis. The

contemporaries of the Trinity like, Veena

Kuppayyar, Swati Tirunal, and the post

trinity composers like, Pattanam

SubramaniaIyer, Papasam Sivan, Mysore

Vasudevacharya, MuthiahBhagavatar, and

G N Balasubramaniametc gave many

contributions to the development of the

form Kriti.

Many instrumentalists are also

Vagyakaras in Carnatic Music, who were

composed a large number of Kritis.

Several violinists are in this group like

Maysore T Chowdaiah, Lalgudi Gopala

Iyer, Lalgudi Jayaraman, Kalyani

Varadarajan, A Kanyakumari, T

Rugmanietc and most of these composers

compositions are widely staged today.

There are some other violinists who

composed a large number of Kritis and the

compositions are not propagated widely.

Thrissur C Rajendran is such a composer-

therenowned and one of the senior-most

Violinist from Kerala, who composed 50

above Kritis in his credit. He composed

Kritis in Mela ragas, many rare Janya

ragas, new ragas created by him, and some

rare talas too.

The researcher selected one of Krtis

ofThrissur C Rajendran- ‘Nandhakishoram’

in raga Brindavani for analyzing the

Musical (Dhatu) and Lyrical (Matu)

aspects of the composition.

Kriti - NandhaKishoram

Raga – Brindavani

Tala – Adi (2 kala)

Pallavi Anupallalvi Charana

Nandhakishoram Balarama
sodaram Vandhehamsadha-

purshothamavatharam

Indira vallbamdaranidaram
Indeevarakshiradha-

manasachoram

Vrndavanasarangathipam
gopivrndaparilalithakomala-

roopam
sundharasriguruvayupuresh-

am santhapa haram raja
vinuthamuralidharam
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Dhatu analysis (Musical aspects)

a) Structure of the Kriti–Nandha-

kishoram

The compositions of C Rajendran

provide clear guidance for a raga and

it consists of wide varieties in

structure. Nandhakishoram is a simple

and rich kriti that contains Pallavi,

Anupallavi, and Charanam. Not

found any decorative angas in this

Kriti. This composition is a clear

mixture of raga, laya, and bhava.

Since the composer is an

instrumentalist that impact clearly

reflects in this composition also.

b) Raga aspect

Brindavani2is a deshya raga(The raga

taken from Hindustani

Music),derived from the 22nd Mela

Kharaharapriya. This is a minor raga

adept of giving a soothing effect.

There are two versions and names for

this raga in Carnatic Music,

Brindavani and Brindavana Saranga.

Muthuswami Dikshitar composed in

the version named, Brindavani, but is

now referred to as Brindavana

Saranga. This is a Bhashanga raga,

that anyasvaras (foreign notes) used

to enhance the beauty of the raga. In

this version he used only very minimal

or no use of kakalinishada (N
3
).Apart

this another difference coming on the

usage of Ga in this raga. Only some

compositions can see the use of Ga

in the Avarohana. But in the current

version of Brindavani, has generous

usage of both kakalinishda(N
3
) and

kaishikinishada (N
2
) and completely

avoiding the usage of svara Ga.

Arohanam  : s r
2
 m

1
 p n

2 s�

Avarohanam :  s� r
2
 m

1
 p n

2
 s

C Rajendran composed this Kriti –

Nandakishoram in the new version of

Brindavani. He used both kakalinishda

(N
3
) and kaishikinishada (N

2
) in this

composition. It adds up more beauty

and soothing effect to the

composition. He completely avoids

the usage of the svara‘Ga’ throughout

this Kriti.

C Rajendran tries to bring out the full

essence of the raga Bridavani through

the beautiful sanchars and prayogas

in this composition.

c) Svara phrases3

Pallavi : The first word of the kriti

‘Nanda’ is commenced on

madyasthyirishshabar , , p mp m.

Starting with madhyasthayirishabain

raga Brindavani is not widely seen in

other compositions of Carnatic Music.

In the second word ‘kishoram’ is

sustaining in the mantrasthayika-

kalinishadar n. ,  ,  ,  ,  sadds a beauty.

In pallavi in the third sanagti, in the

phrase “N , , s
.
nn ,  , ,”  the composer

usedboth kakalinishada and

kaishikinishadatogether,creating a

special musical effect.This is one of

the most attractive part in this

composition.

The special phrasesused in Pallavi :

rs ,mr, pm, np,

rmnpmrs,

mpns
.
r
.
m
.
 r
.
s
.
ps

.
np

Anupallavi : In Anupallavi the  first
word ‘Indira’ starts  in madhyastayika-
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kalinishada – n s
.
, s

.
, n n, p  n, p with the

usage of both kakali and kaishiki-nishada

and in the next word ‘Vallabam’ sustaining

in  kaishikinishada adds more beauty.

The special phrasesused in Anupallavi :

r
.
, , , , m

.
 r
.
s
.
n p m r m pn s

.
r
.
m
.
 s
.
r
.

Charana : Madhyastayipanchamais

the grahasvarainCharanawith particular

phrase - p , , p , , m p. Charana is also
giving a complete picture of the raga with
its intricate svarasancharas. Some

examples of the striking phrases are - m

pm, n p  r ,  s .N r .n .p , r m n pp m r,  , r, p m
p m r,

Janta svaraphrases : mm mm p , , p

mm rn pp m,ss n p - Charana

Dhatu svaraphrases : m , n p, p s n p,

n r
.
, s

.
 n

Samvadi (Consonant) phrases :

p , , r
.
s
.
r
.

Since Composer is an Instrumentalist,

he used lots of Instrumental phrases
throughout in this composition. The
phrases like;

r, , mr m r,s r m pn ,, n p mr m r, -
Pallavi

ss n pm , p mp , n p  n ,  nn p -
Anupallavi

d) Sangathi

Sangathi is a melodic variation, the
improvisations and a process of instituting
a particular passage of a musical form to
bring out the different colors of the raga
and also the Sahithya, without changing
the lyrics of that part.

In this Kriti – Nandakishoram the
composer used lots of sangthis as medium
to showcase the bhava of the raga
Bridavanasarangaa. He introduced the
variations through the Sangathis to
express the beauty of the raga without
affecting the lyrical part of the
composition. After learning this Kriti, a
student can easily sing the raga alapana
of the raga Brindavani

In the Pallavi of this Kriti, there are

four sangathi’s  fortwo lines.

In the Anupallavi  there are four

sangathis used for four lines.

In this composition, in the  Charana

also can see  two sangathis.

e) Gamaka4 :

Gamaka are the ornamentations or
graces of the Svaras which characterize
the gate of a raga and establish the raga
svarupa of a musical composition.

Gamakas used in this composition
are :

S.No. Name of the Gamakas Phrases

  1. Ullasitha [Ekkujaru] -

(a svara, ascending and

gliding the note between to

any higher svara)

Ullasitha[Digujaru] – (this is

from the descending, and is

the opposite of ekkujaru)

   2. Suprita– (stressing the second

note in Janta svara

combinations)

p, , r
.
s
.
r
.
 -  pallavi rushotha

1. r  .n,  ,  ,  ,  s kisho ram-pallavi

2.
.
r n 

.
s , , ra.kshi-anupallavi

1. mm mmp, - charanago . . . . . .

2. p mm rn pp m - charanako.  .  .  . .

ma .
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f) Laya aspect :

Laya or tala is commonly interpreted
as tempo, which is inseparable from
rhythm, and it is the ordered movement
in time and space.

C Rajendran composed this Kriti in
Adi tala- two kalai (total 16 akshras). The
composition is an example of
Anahatagraha, when the Tala begins first
and the songs follow later. The kriti is
commencing after the two beats of tala.

Mathu analysis (Lyrical aspects) :

a) Meaning of the composition5 :

C Rajendran composed this Kriti-
Nandhakishoram in Sankrit language. In
this composition he praises his favorite
God Sri Guruvayurapan (Lord Srikrishna
in Gurvayur temple) and it’s a temple-
based composition. He beautifully
incorporated Lord Krishna’s Namavalis,
some places and persons related to him.
Bhakthi - devotion is the main theme of
this composition. The authentic
proficiency in the language used in this
composition was highly appreciable and
the beauty of the lyrical part is also
remarkable.

Pallavi :

The child of Nandagopar (Krishna),
the brother of Balarama

Greeting every time to the incarnation
Lord Vishnu

Anupallavi :

The beloved of goddess Lakshmi and
the better half of the goddess of earth

One whocaptivated the mind of
Radha, having beautiful lotus eyes

Charana :

The one who was the Lord of the land
Vrindavana( it is a place that Lord Krishna
said to have spent his childhood)

The one who with a soft appearance
and by taking cared and caressed with the

Gopikas (the ladies who protects the cows)

The beautiful Sri Guruvayurappan
(Lord Krishna)

The one who removes all the sorrows
and is greeted by all the kings

The one who the bearer of the
instrument Flute(Lord Krishna)

b) Mudra (signature) :

C Rajendran used two Mudras in this
composition. One is Vagayakara Mudra
(signature of the composer)and the other
one is Raga Mudra (the name of the raga
used to compose the composition).

In Vagayakara Mudra the composer
used his own Mudra ‘Raja’ in the last line
of the composition, like ‘Raja vinutha’-
the one who was praised by the kings
(Lord Krishna).

In Raga Mudra, the composer
combined the name of the raga
‘BirdavanaSaranga’ in the first line of the
Charana.  The composer used the Raga
mudra beautifully without braking the
meaning of the lyrics like
‘Vrdavanasarangathipam’- the one who is
the lord of the land of Vrindavanam. He
mentioned the name of the place
‘Vrindavan’ and indirectly the name of the
raga of the composition. This is one of the
most beautiful parts of this composition.

c) Prasa :

Prasa is literary ornamentation or
Sabdhaalankara used in the compositions.
Prasa is a similar sound coming either at
the starting of each line of a composition
(Adi or Anu prasa), the second syllables
of each line are the same
(Dvitiksharaprasa) and the last sounds are
the same (Antyakshraprasa).

S.N. Parasa Nandakishoram
Kriti

 1. Adi prasa Indira vallabam-
Anupallavi
Indeevarakshi
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  r,  
.
r n 

.
s, , - anupa-

    llavi vara . kshi

 mmmmp ,pmr,-

   charana go.....pi..

Conclusion :

The composition ‘Nandhakishoram’
is the best example that shows the
authentic proficiency of the Composer-
Thrissur C Rajendran, that he has not only
an endowed artist but also a talented
composer. In this Kriti he incorporated the
essence of the raga, tala, gamakas and all
other musical aspects beautifully. He gave
more importance to the Bhava of the raga
and that is the foremost attraction in this
composition.  The lyrics of this Kriti reveal
his in-depth knowledge of the language
and his Bhakti to the Lord. Everyone can
observable, is an exact blending of the soul
of the raga with intricate phrases and
striking lyrics full of devotion. This
composition will be a great treasure to all
the students, and the Music lovers of
Carnatic Music and it will be more
heartening and pleasing if the
compositions of this legendary composer
are staged widely.
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Dhatu Mathu analysis :

a) Svrakshra

The Sahithya syllable and the Svara
syllable are coming identical or sounding
similar in a composition it’s called
Svarakshara.

There are some Svarakshar’s
occurring in this Kriti, blend naturally and
harmoniously with the sahithya part of this
compositions and it’s giving a pleasing
feel. There are ;

S.N. Svrakshara Nandakishoram
Kriti

 1. Sudha  np p, ,rsr, ,snp,|m,

    , , , -    pallavi puru
   ..sho.thama, . . .

 mpnsr snp,p - anupa

  lalvima....na…sa

.pr, r,- charanapa

     rila

 2. Suchitha   r, ,, ,r rsr,-pallavi

    so… dharam . . .

 2. Indira vallabam Indira vallabam-
Anupallavi
Indeevarakshi

 3. Antyaprasa Sodaram

Purshothamava-

tharam-Pallavi

Dharanidaram-

Anupallavima-

nasachoram

Sarangathipam-

Charana

komalaroopam

Puresham

muralidharam



.



DeeleesÅe



.
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Yejlecegefveke=âle veešŸeMeem$e ceW lee} keâer DekeOeejCeeŠ
Skeâ oMe&vehejkeâ Âef<š

[e@0 megveerlee efÉkesoer
SmeesefmeSš Øeesheâsmej, mebieerle efkeYeeie

pegnejer oskeer ieume& heerÊ peerÊ keâe@}spe, keâevehegj

meejebMe

mebieerle Meem$e kesâ #es$e ceW Yejle Skeâ kÙeefòeâ efkeMes<e keâe veece veneR kejved mkeÙeb ceW Skeâ mechetCe& cene«evLe nw~
YejlejefÛele veešŸeMeem$e  pees efkeâ veešŸe keâe, jme-Yeeke keâe, ieevOeke& keâe Ùee efkeâ keânW mkelev$e }ef}le keâ}eDeeW keâe
Deekeâj «evLe nw lees DeefleMÙeesefòeâ ve nesieer~ veešŸeMeem$e keâe cegKÙe efke<eÙe veešŸe nw~ veešŸe ceW mebieerle keâe ØecegKe
mLeeve yele}eles ngÙes cegefve ves ieerle keâes veešŸe keâer MeÙÙee keâne nw, DeLee&le, veešŸe ceW ieerle Deewj keeÅe keâe efkeMes<e
mLeeve ceevee nw~ Yejle keâe mebieerle ieevOeke&, mebieerle leLee Deewj ieevOeke& ef$eefkeOe nw, mkej, lee} Deewj heo:- ‘‘ieevOeke&
ef$eefkeOeb efkeÅeelmkejlee}heeolcekeâced~’’ ÙeneB mkej Deewj heo kesâ ceOÙe lee} Meyo DeeÙee nw pees efkeâ Okeefve efkeMes<e Deewj
meeLe&keâ Meyo jÛevee oesveeW kesâ ceOÙe jnkeâj Gvekeâes DeeOeej Øeoeve keâjles ngÙes Dehevee keâle&kÙe efveke&nve keâjlee jnlee
nw~ YejleØeesòeâ ieevOeke& kesâ leerve IeškeâeW ceW mes efÉleerÙe mLeeve hej nw ‘lee}’~ mkej Deewj heo kesâ ceOÙe jnkeâj Skeâ
meMeòeâ keâÌ[er keâe Yeer keâeÙe& keâjlee nw ‘lee}’~ mebieerle ØeÙeesie kesâ Dekemej hej peye lee} keâe kÙekenej neslee nw leye
Gmes meceÙe keâe heefjceehekeâ keâe} keâne peelee nw~ mebieerle ceW keâe} keâe Yeeie pees keâ}e, heele, }Ùe mes Ùegòeâ nw ken
lee} veece mes peevee peelee nw Gmekeâe keâeÙe& nw ‘mebieerle keâes ceehevee’~ Øemlegle MeesOe-he$e ceW lee} keâes Skeâ efYeVe Âef<š
mes osKeves keâe ØeÙelve efkeâÙee ieÙee nw~

cegKÙe Meyo

YejleMeem$e, mecØeÙeesie, efMekeMeòeäÙeelcekeâ, meebIeeeflekeâ, veece™heelcekeâ, heefjefÛÚVemhevo™he, Ghe}ef#ele~

ØeeÛeerve meceÙe kesâ YeejleerÙe mebieerle keâe Skeâcee$e
Ghe}yOe Meem$e nw - Yejleke=âle veešŸeMeem$e~ 1800
F&0 ef}Keer ieÙeer Yejle keâuhe}leecebpejer ceW Yejle Meyo
keâe DeLe& efvecve {bie mes Øemlegle efkeâÙee ieÙee nw-

   ‘‘YekeâejesYeekemebÙegòeâeWjsheâesjeiesCemebefßeleŠ~

   lekeâejmlee}FlÙeengYe&jleeLe&efkeÛe#eCeeŠ~~’’ (1)

DeLee&led Yejle kesâ DeLe& keâes peeveves kee}s keânles nQ
efkeâ ‘Ye’ keâe DeLe& nw ‘Yeeke-mebÙegòeâ’, ‘j’ keâe DeLe& nw

‘jeie-mebefßele’ Deewj ‘le’ keâe DeLe& nw ‘lee}’~ pees Yeeke,
jeie Deewj lee} leerveeW mes mebÙegòeâ nes ken Yejle nw~ mebieerle
Meem$e keâe Skeâ otmeje veece ner nw- ‘YejleMeem$e’~

Yejle Meyo pegÌ[s ngÙes keâF& veece Meem$eeW ceW efce}les
nQ- Yejle, Deeefo Yejle, peÌ[ Yejle, ke=æ Yejle, yeÇÿeYejle,
meoeefMeke Yejle FlÙeeefo veece Øeefmeæ nQ~ Fve meyekesâ
meeLe pees Yejle veece pegÌ[e nw ken Skeâ ner kÙeefòeâ keâe
veece veneR nes mekeâlee, Deefheleg Ùen }ielee nw efkeâ Yejle
Meyo veš kesâ DeLekee veešŸe kesâ %eelee kesâ DeLe& ceW Skeâ
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peeeflekeeÛekeâ meb%ee yeve ieÙee Lee~ DeefYeveke ieghle ves Yeer
Ùen mkeerkeâej efkeâÙee Lee efkeâ YejlekebMe kesâ vešeW Éeje
ØeÙegòeâ nesves mes Fme ke=efòe keâe veece Yeejleer heÌ[e, mhe<š
nw efkeâ YejlekebMe kesâ Éeje pees Mew}er ØeÙegòeâ nesleer Leer ken
Yeejleer keân}eÙeer~ ÙeneB Ùen keânvee, GefÛele nesiee efkeâ
ke=efòe mes leelheÙe& ve=lÙe keâer 4 ke=efòeÙeeW mes nw-keâewefMekeâer,
Yeejleer, meelkeleer Deewj Deej Yešer~

Yejlecegefve Éeje 37 DeOÙeeÙeeW ceW ef}Kes ieÙes
veešŸeMeem$e «evLe keâe keâe} ceveceesnve Iees<e Éeje F&Ê
Meleer 200 mes 300 kesâ ceOÙe keâe yeleeÙee ieÙee nw~
«evLe ceW 28kebs DeOÙeeÙe mes 36 keW DeOÙeeÙe lekeâ mebieerle
keâer Skeb Gmemes meerOes pegÌ[s efke<eÙeeW keâer ÛeÛee& keâer ieÙeer
nw~ veešŸeMeem$e keâe cegKÙe efke<eÙe nw- veešŸe, hejvleg
veeškeâ ceW mebieerle keâe ØecegKe mLeeve yele}eles ngÙes Yejle
ves ieerle keâes veešŸe keâer MeÙÙee keâne nw-

‘‘ieerlesØeÙelveŠ ØeLecemlegkeâeÙe&Š MeÙÙeeb efnveešŸemÙe
keoefvleieerleced~

ieerlesÓefhekeeÅesÓefhe Ûe mecØeÙegòeâsveešŸeØeÙeesiees ve
efkeheefòecesefle~~’’ (2)

veešŸe ØeÙeesòeâe keâes ieerle ceW ner hen}e ØeÙelve
keâjvee ÛeeefnÙes~ efke%epeve ieerle keâes veešŸe keâer MewÙÙee
keânles nQ~ Ùeefo ieerle, keeÅe keâe veešŸe ceW DeÛÚer lejn
mes ØeÙeesie nes lees veešŸe ØeÙeesie ceW keâesF& keâef"veeF&
GheefmLele veneR nesleer~ Fmemes efmeæ neslee nw efkeâ Yejlecegefve
veeškeâ ceW ieerle Deewj keeÅe keâe efkeMes<e mLeeve ceeveles Les
DeLee&led mebieerle mes leelheÙe& ieerle Deewj keeÅe kesâ mecØeÙeesie
mes Lee~ ÙeÅeefhe Yejle ves keâneR Yeer mebieerle Meyo keâe
Gu}sKe veneR efkeâÙee nw~ Yejle ves ieevOeke& Meyo mes
mebieerle keâe Øeefleheeove efkeâÙee nw-keäÙeeW efkeâ Yejle keâe
mebieerleieevOeke& mebieerle Lee~

veešŸeMeem$e kesâ MeyoeW ceW -

‘‘Ùeòeglev$eerke=âlebØeesòeâbveeveeleesÅemeceeßeÙeced~
ieevOeke&efceeflelep%esÙebmkejlee}heoelcekeâced~~’’ (3)

efpemeceW lev$eer Deewj DevÙe Ghekeâejkeâ keeÅeeW keâe
meneje nes, efpemeceW mkej, lee} Deewj heo keâe Ùeesie nes,
ken ieevOeke& nw~ Deeies cegefve keânles nQ-

‘‘ieevOekeË ef$eefkeOeb efkeÅeelmkejlee}heoelcekeâced~
ef$eefkeOmÙeeefhe ke#Ùeeefce }#eCebkeâce&Ûewkeefn~~’’(4)

ieevOeke& ef$eefkeefOe nw - mkej, lee} Deewj heod~
ieevOeke& ceW Fve leerveeW keâe efkeOeeve nw~ ceQ Fvekesâ }#eCe
Deewj keâeÙe& yele}eTBiee~

ÙeneB mes ØeejcYe nesleer nw lee} keâer yeele~ YejleØeesòeâ
ieevOeke& kesâ leerve IeškeâeW ceW mes efÉleerÙe mLeeve hej nw-
‘lee}’~ mkej Deewj heo kesâ ceOÙe keâe} ceehekeâ yevekeâj
Skeâ meMeòeâ keâÌ[er keâe keâeÙe& keâjlee nw-lee}~’’

ØeeÛeervekeâe} ceW kesoeW ceW ieeÙeer peeves kee}er $e+ÛeeDeeW
mes peeefleÙeeB, peeefleÙeeW mes «eecejeie, «eecejeieeW mes Yee<ee,
Yee<ee mes efkeYee<ee, efkeYee<ee mes DevleYee&<ee-leovevlej jeieeW
keâer Glheefòe Deewj efkemleej keâe ›eâce Meem$eeW ceW ceevÙe nw;
hejvleg lee} kesâ mevoYe& ceW lee} keâer Glheefòe kesâ keâejCe
(Glheeokeâ leòke ke kemleg) keâe Gu}ssKe veneR efce}lee~
cegefve ves Yeer lee} keâe Gu}sKe efkeâÙee nw efkeâvleg ceeie&
osMeer pewmes keâesF& Yeso veneR yeleeÙes nQ~ celebie kesâ keâe}
lekeâ ceeie& lee} Meyo keâe ØeÙeesie ØeejcYe nes ieÙee Lee~
lee} kesâ YesoeW keâer ÛeÛee& ceW mebieerle jlveekeâj ceW ‘‘leled
ÉsOee yegOewŠ mce=lewŠ~ ceeie&osMeer ieòelkesve~’’ Ùes hebefòeâÙeeB
Øeehle nesleer nQ efpemeceW ceeie& mebieerle ceW ØeÙeesie nesves kee}s
lee}eW keâes ceeie& lee} keâne ieÙee~ Fvekeâe efve™heCe
cegKÙele: Yejle, DeefYevekeieghle, MeejbieosJe Deewj cenejeCeekegâcYee
ves ner efkeâÙee nw~ yeeo ceW «evLekeâejeW ves Ùee lees hejcheje
efveke&nve nsleg jlveekeâj keâer hegvejeke=efòe keâer nw DeLekee efpeve
«evLeeW ceW }#Ùe keâe efve™heCe efkeâÙee ieÙee nw GveceW ceeie&
lee}eW keâes ÚesÌ[ efoÙee ieÙee nw keäÙeeWefkeâ }#Ùe mes ceeie&lee}
heæefle hetCe&leÙee }ghle nes Ûegkeâer Leer~

me=ef<š efke%eeve keâer Âef<š mes efkeÛeej keâjW lees
meebefKÙesefÙekeâeW kesâ mebIeele ner me=ef<š efke%eeve kesâ meeBÛes nQ
Deewj efkeefYeVe lee} Yeer mebKÙeeDeeW kesâ mebIeeleeW mes yeves nQ~
efkeÕe kesâ meYeer mebieerle ceW }Ùe lees DekeMÙe nesleer nw,
hejvleg lee} kesâke} YeejleerÙe mebieerle keâer Deheveer efkeMes<elee
nw~ YeejleerÙe mebieerle ceW ‘lee}’ keâe mecyevOe keâe}-leòke
mes nw~ ieerle, keeÅe Deewj ve=lÙe keâ}e ceW keâe} keâe cenòke
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DevÙe keâ}eDeeW mes DeefOekeâ nw~ efkeÕe keâer keâesF& Yeer kemleg
osMe keâ}e mes hejs veneR nw, hejvleg mebieerle ceW efpeme
osMekeâe} ceW keâ}eDeeW keâer Øemlegefle nesleer nw Gmeer osMekeâe}
ceW ner Gmekeâer DevegYetefle Yeer keâer pee mekeâleer nw, yeeo ceW
veneR~ yeeo ceW lees kesâke} mce=efleÙeeB cee$e jnleer nQ~ efkeMes<e
DevegYeke osves kee}er OkeefveÙeeB efkeâmeer Yeer Øekeâej keâer nes
Ùeefo Gvekeâe Skeâ ner {bie mes ØeÙeesie neslee nw lees jceCeerÙelee
vene R jn peelee r nw~ jceCeerÙeleelee s- ‘‘#eCes-#eCes
ÙeVekeleeceghewefleleowke ™hebjceCeerÙeleeÙee~’’ ceW nw~ Gu}sKeveerÙe
nw efkeâ Okeefve keâer leejlee, leer›elee Deewj iegCe Fve leerveeW
efkeMes<eleeDeeW keâe Deefmleòke efkeâmeer ve efkeâmeer keâe} efkeMes<e
ceW ner neslee nw~ keâe} Demeerce nw Deewj Gme Demeerefcele
keâe} keâes meerefcelekeâe} ceW ceeheves keâe keâeÙe& ‘lee}’ kesâ
Éeje efkeâÙee peelee nw~Dele: lee} Yeer mebieerle kesâ heeefjYeeef<ekeâ
MeyoeW ceW mes Skeâ cenòkehetCe& Meyo nw~ ieevOeke& kesâ leerve
IeškeâeW ceW mes Skeâ lee} Meyo kesâ Devleie&le meMeyo ke
efve:Meyo ef›eâÙeeÙeW Skeb }Ùe keâe efkemle=le efkemleej efkeâÙee
ieÙee nw~ keâ}e, heele Deewj }Ùe Ùegòeâ pees keâe} keâe
efkeYeeie Ùee heefjCeelcekeâ ØeceeCe nw ken lee} keân}elee nw-

‘‘lee}es IeveFefleØeesòeâŠ keâ}eheele}ÙeeefvkeleŠ~
keâ}emlemÙe ØeceeCebkewefke%esÙeblee}Ùeesòeâ=efYeŠ~~’’

mebieerle ØeÙeesie kesâ Dekemej hej peye lee} keâe
kÙekenej neslee nw leye Gmes meceÙe keâe heefjceehekeâ keâe}
keâne peelee nw~ mebieerle ceW keâe} (meceÙe) keâe Yeeie pees
keâ}e, heele Deewj }Ùe mes Ùegòeâ nw ken lee} veece mes
peevee peelee nw~ Gmekeâe keâeÙe& nw mebieerle keâes ceehevee~
Yejlecegefve ves keâneR Yeer }Ùe Deewj lee} keâes De}ie-
De}ie mecePeeves keâer yeele ve keâjkesâ lee} kesâ Devleie&le
}Ùe keâes mhe<š efkeâÙee nw~ Gkeäle M}eskeâ ceW DeeÙes keâe},
Ieve, keâ}e, heele, }Ùe Ùes meYeer heeefjYeeef<ekeâ Meyo nQ
Deewj lee} kesâ ØeeCe nQ~

‘‘lee}mle}Øeefle…eÙeeefceefle OeeleesOe&ef´mce=leŠ~
ieerleb, keeÅebleLeeve=lÙeb Ùelemlee}sØeefleef…leced~~’’(5)

Øeefle…e DeLe& kee}er le}d Oeeleg ceW Ie_ed ØelÙeÛÙe
}ieekeâj lee} Meyo yevelee nw efpeme hej ieerle, keeÅe

Deewj ve=lÙe DeeOeej heeles nQ~ DeeÛeeÙe& Yeew}eef} kesâ
Devegmeej veš kesâ heo keâes le}d keâne peelee nw leLee Gmeer
mes GlheVe nesves kesâ keâejCe YeekeeLe& ceW DeCed ØelÙeÙe
}ieekeâj lee} Meyo efve<heVe neslee nw~

‘‘lee}Š keâe}mÙe Ùevceeveb (cee$eé b) efnef›eâÙeeke=âleced~’’(6)

ØeeÙe: meYeer ceOÙe Ùegieerve «evLeeW ceW lee} kesâ ‘le’
Deewj ‘}’ Fve oes De#ejeW keâes ›eâce mes efMeke Deewj Meefòeâ
keâe metÛekeâ ceevekeâj le}d Meyo keâer efve™efòeâ keâer ieÙeer nw
Deesj lee} keâesefMekeMeòeäÙeelcekeâ keâne ieÙee nw~

DeeÛeeÙe& Yejleleeslee} %eeve kesâ efyevee ieeÙekeâ Ùee
keeokeâ nesvee DemecYeke ceeveles nQ :

‘‘Ùemleglee}b ve peeveeefle ve me ieelee ve keeokeâŠ~’’(7)

mebieerle Meem$e kesâ «evLeeW ceW meke&ØeLece veešŸeMeem$e
ceW lee} Meyo kesâ ef}Ùes Ieve keeÅe kesâ meboYe& ceW veeceesu}sKe
efce}lee nw :

‘‘keeÅebleg ÙeævebØeesòeâbkeâ}eheele}Ùeeefvkeleced~
keâe}mlemÙe ØeceeCebefnefke%esÙeblee} ÙeesieleŠ~~’’(8)

DeLee&le keâ}e, heele Deewj }Ùe mes Ùegòeâ pees Ieve
keeÅe efkeefOe nw (Act of Playing) yeleeF& nw~ Gmekeâe
ØeceeCe lee} kesâ mecyevOe mes keâe} keâes peevevee ÛeeefnÙes~
keeÅeeW kesâ Ûelegefke&Oe keieer&keâjCe ceW Ieve keeÅe lee} ØeOeeve
nw~ leeefòkekeâ Âef<š mes meYeer Ieve keeÅe he=Lkeer leòke ØeOeeve
keeÅe nQ~(9) osneslheefòe Øeef›eâÙee keâer Âef<š mes Ùen keeÅe
keie& mkesope osn ÙeesefveÙeeW kesâ leguÙe nw~ DeefOekeâebMe Ieve
keeÅe OeelegDeeW, }keâÌ[er, helLej Deewj efceóer Deeefo kesâ
nesles nQ~ Fve OeelegDeeW keâe efvecee&Ce Oeje kesâ Yeerlej ner
neslee nw~ Ùes OeelegÙeW pe}, Deefive, keeÙeg kesâ meebIeeeflekeâ
heefjCeece mke™he ner Øeehle nesleer nw~ DeleŠ PeeBPe, cebpeerje,
IeCše, keâebmÙe lee} meYeer Ieve keeÅe ceW Deeles nQ~
Gu}sKeveerÙe nw efkeâ ieerle nes, keeÅe nes DeLekeeve=lke nes
meYeer keâ}eDeeW ceW lee} keâer ØeOeevelee nesleer nw~ veešŸeMeem$e
ceW Ssmee ner lee} keâe Gu}sKe efce}lee nw~ veešŸeMeem$e
kesâ 28keW DeOÙeeÙe ceW lee} efkeefOe kesâ Devleie&le keefCe&lelee}
kesâ DeveskeâeW heeefjYeeef<ekeâ MeyoeW ceW mes keâefleheÙe cenòkehetCe&
MeyoeW hej oeMe&efvekeâ Âef<š kesâ meeLe efkeÛeej efkeâÙee peeÙesiee~
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keâ}e : lee}eW (ceeie&) ceW ceewef}keâ F&keâeF& ieg® ner
«enCe keâer ieF& nw~ ‘‘ieg®: keâ}eÓ$e:~ mebieerle ceW ieg®
keâ}e keâe «enCe oeMe&efvekeâ Âef<š mes cenòke jKelee nw~
hetC&Ûevõ kesâ ™he ceW Dee" ØekeâeefMele Deewj Dee"
DeceekemÙeelcekeâ ™he Ûevõcee kesâ nesles nQ~ Ùes ner mese}n
keâ}eÙeW nw~ Ùener oMe&ve ceW Skeâ Ûevõ Deewj mebieerle ceW
Skeâ ieg®keâ}e kesâ ™he ceW ie=nerle nw~ ke=â<Ce Deewj Megkeä}
he#e ceW DeOe&Ûevõ oesyeej Deelee nw~ oesveeW ner De<šceer
keâe Ûevõ DeeOee-DeeOee neslee nw- MÙeece Deewj Õesle~ hetCe&
Skeâ ner neslee nw~ mecYekele: Skeâ DeOe&Ûevõ keâe Øeleerkeâ
mebieerle ceW }Ieg nQ oesveeW DeOe&Ûevõ efce}keâj ner mebieerle ceW
Skeâ ieg® neslee nw~ ieg® ner hetCe&mke™he nw~ oMe&ve keâer
Âef<š mes ieg™keâ}e kesâ cet} ceW DeOe&cee$ee kesâ ™he ceW
‘ØeCeke’ keâer OeejCee efveefnle nw~

Fme Øekeâej keâ}e keâes }skeâj cegKÙe leerve leLÙe
Âef<šiele nesles nQ - ØeLece hetefCe&cee keâe Ûevõ pees Skeâ
keâ}e nw~ DeceekemÙee }Ùe mke™he Ùeeveer efkeßeeefvle nw~
hetefCe&cee-DeceekemÙee kesâ ceOÙe ‘heele’ nw~ Fmeeref}Ùes cegefve
Yejve ves ‘keâ}eheele}Ùeeefvkelece’ ceW heo keâe ØeÙeesie veneR
efkeâÙee nw ‘heele’ keâne nw~ Skeâ ner Ûevõcee efkeefkeOe Øekeâej
mes efkeefYeVe mees}n mLe} (heele) }slee nw~ heled Oeeleg ceW
Oe_ed ØelÙeÙe }ieekeâj yeves Fme Meyo keâe DeLe& nw-
efiejvee~ Ùen meMeyo ef›eâÙee keâe Ieeslekeâ nw~ Fme Øekeâej
megveeF& osves kesâ keâejCe mebieerle kesâ keâe} keâes pees Meem$e
ieesÛej yeveelee nw~ ken ‘heele’ nw~

}Ùe : lee} kesâ efkeefMe<š Debie leerve nw-keâ}e,
keâe} Deewj }Ùe DeLee&led keâ}e, heele Deewj }Ùe~ efpeme
Øekeâej ÛewlevÙe, ceeÙee Deewj keâe} Ùes leerve nQ Gmeer Øekeâej
}Ùe keâ}e Deewj keâe} Ùes leerve nQ~ M}s<eCeeLe&keâ }er*
Oeeleg mes DeÛed ØelÙeÙe peesÌ[ves hej }Ùe Meyo yevelee nw~
}Ùe keâe DeLe& neslee nw ‘}erve nesvee’ DeLekee ‘efkeßeeefvle’~
‘‘ef›eâÙeevevlejefkeßeeefvle}&Ùe:~’’ DeLee&le ef›eâÙee kesâ Devevlej
nesves kee}er efkeßeeefvle }Ùe nw~ Skeâ ef›eâÙee mes otmejer
ef›eâÙee kesâ ceOÙe keâe keâe} pees ØeLece ef›eâÙee keâe efkemleej
nw ‘}Ùe’ keân}elee nw~ Fme Øekeâej Skeâ heele mes otmejs
heele, otmejs mes leermejs heele Skeb yeejn Ùee mees}n DeLekee

vÙetveeefOekeâ heeleeW keâes mecyeefvOele keâjves kee}er }Ùe ner
nesleer nw~ ‘lee}’ }Ùe keâe osn ™he nw Deewj }Ùe heg}
Ùee met$e keâe keâece keâjleer nw~ DeefYeveke ieghleheoeÛeeÙe& ves
keâne nw efkeâ }Ùe Skeâ ner nesleer nw~ Deheves }Iegmke™he
mes pees meYeer keâes yeevOes ngÙes nw~ ‘}Ùe’ ner kÙeehle jnleer
nw leLee kener ‘heele’ keâes Yeer mke™he osleer nw~ Fme Øekeâej
}Ieg ‘}Ùe’ keâe efvecee&lee yevee~ }Ieg keâe hegvejekele&ve }Ùe
nw~ mhe<š nw efkeâ keâ}e keâe pees keâe} nw Gmemes }Ùe
yeveleer nw Deewj oes ef›eâÙeeDeeW kesâ ceOÙe kesâ keâe} keâe
efkemleej keâce Ùee DeefOekeâ nesves hej }Ùe Yeer õgle Ùee
efke}efcyele nes peeleer nw~ Fme Øekeâej keâ}eDeeW keâe pees
keâe} nw Gme keâe} keâer meb%ee ‘}Ùe’ nw Deewj Gmemes
heefjefÛÚVe pees keâe} nw kener ‘lee}’ nw~ keâe} kesâ ØeceeCe
mes Ghe}ef#ele keâes ‘lee}’ keânles nQ~ veece ™heelcekeâ
peiele ceW mecemle MeefòeâÙeeB mhevo ™he nQ, Ùen Yeer oMe&ve
keâer Skeâ Âef<š nw~ lee} Yeer mhevo ™he ‘ef›eâÙee mke™he’
nw~ ‘mhevo’ lejbie ™he neslee nw efpemeceW efkeâ YeÇceCe
Deefvkele nw~ YeÇceCe Ûe›eâkeele nw efpemekesâ heâ}mke™he
heefjkele& DeLekee Deekele& keâer keâuhevee ‘lee}’ kesâ mevoYe&
ceW Dee ieÙeer nw~ mhe<š ngDee~

kele&ceeve heefjØes#Ùe ceW Ùeefo nce yeele keâjW lees Deepe
efpeme }Ùe ceW megefkeOee mes ieeÙee-yepeeÙee pee mekesâ Deewj
pees meeOeejCe ™he mes ceOÙece }ies Gmes ceOÙe }Ùe ceeve
ef}Ùee peelee nw~ Fmeer keâer leg}vee ceW lespe nesles peeves hej
õgle Deewj Oeer ceW nesles peeves hej efke}efcyele ceeve }er
peeleer nw~ lee} kesâ meboYe& ceW cegKÙe heefjkele&ve Ùen jne
efkeâ lee} keâe DeeOeej neLe keâer ef›eâÙeeDeeW Deewj Ieve keeÅe
kesâ mLeeve hej leye}e yeve ieÙee~ leYeer mes lee} efMe#eCe,
Gvekesâ DeYÙeeme Deewj keeove ceW efkeefkeOelee kesâ mhe<š yeesOe
kesâ ef}Ùes yees} efveefMÛele keâjves keâer DeekeMÙekeâlee ngF&~
mecYeke nw Fmeer meceÙe mes ‘"skeâe’ Meyo ØeÛeej ceW DeeÙee
nesiee~ oef#eCe YeejleerÙe mebieerle ceW Deepe Yeer Dekeveæ
keeÅeeW keâe ØeOeeve ØeÙeespeve Ghejbpeve ner nw~

lee} Skeb lelmecyevOeer IeškeâeW kesâ DeOÙeÙeve mes
%eele neslee nw efkeâ lee} kesâ cet} efmeæevle Deewj mke™he
Deepe Yeer ØeeÛeerve pewmes nQ, efkeâvleg Gvekesâ Deekeâej ™he ceW
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heefjkele&ve ngDee nw~ Gvekesâ DeLe& yeo}s nQ, kegâÚ veÙes
Meyo DeeÙes nQ, kegâÚ hegjeves Meyo Útš Yeer ieÙes nQ~
heefjkele&ve me=ef<š keâe efveÙece nw~ mebieerle peve-™efÛe meehes#e
nw, hejvleg lee}eW ceW nesves kee}s menpe heefjkele&ve ceW Skeâ
yeele Glke=â<š Leer efkeâ FmeceW YeejleerÙelee meoe ner heefj}ef#ele
nesleer jner nw~ DeLee&led FmeceW cet} leòkeeW mes keâneR Yeer
efke}ie veneR ngÙes nQ~ Skeâ DeelceerÙelee yeveeÙes jKeves keâe
ØeÙelve meoe meeLe&keâ neslee jne~   Demleg~

mevoYe& «evLe metÛeer :

1. "ekegâj peÙeoske efmebn, YeejleerÙe mebieerle keâe Fefleneme,
he=0 284

2. Yejlecegefve, veešŸeMeem$e, 32/436

3. Yejlecegefve, veešŸeMeem$e, 28/8

4. Yejlecegefve, veešŸeMeem$e, 28/11

5. Meejbieoske, mebieerlejlveekeâj, 5/2

6. peieoskeâceu}, mebieerle ÛetÌ[eceefCe, lee} ØekeâjCe-44

7. Yejlecegefve, veešŸeMeem$e, 31/485

8. Yejlecegefve, veešŸeMeem$e, 31/1

9. cegme} ieeBke keâj efkece}e, Yeejleer mebieerleMeem$e keâe oMe&ve
hejkeâ DevegMeer}ve, he=0 383
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Gmleeo efke}eÙele Keeb meenye keâer keeove Mew}er:
Skeâ DeOÙeÙeve

[e@. meke&peerle keâewj
meneÙekeâ DeeÛeeÙe&, mebieerle efkeYeeie (ieeÙeve)

mkeât} Dee@heâ peve&ef}mece, efheâuce Sb[ ef›eâSefške Deešdme&-III
}ke}er ØeesheâsMeve} Ùetefvekeefme&šer, pee}bOej

meejebMe

ceveg<Ùe ves peerkeve kesâ ØelÙeskeâ #es$e ceW GVeefle keâer nw~ Deheveer keâuhevee Meeefòeâ keâes kÙeekeneefjkeâ ™he Øeoeve keâj
Deheveer cesOee keâe heefjÛeÙe efoÙee nw~ ogefveÙee ceW kegâÚ Ssmes kÙeefòeâlke, kegâÚ Ssmeer MeKmeerÙeleW nesleer nQ, pees Kego keâes
nesce keâj Deeves kee}er heerefÌ{ÙeeW keâe ceeie& ØeMemle keâj osleer nQ Deewj ncesMee kesâ ef}S Skeâ ceeheoC[ kesâ ™he ceW
mLeeefhele nes peeleer nQ~ Ssmes }esieeW keâe peerkeve-keâeÙe& meeceevÙe leewj hej efkeâmeer #es$e efkeMes<e ceW Gvekesâ Ùeesieoeve mes
mecyeefvOele peevekeâejer lees oslee ner nw meeLe ner Gve }esieeW kesâ ef}S Øeeslmeenve kesâ ™he ceW efveo&sefMekeâ Yeer yeve peelee
nw,pees peerkeve ceW efkeâmeer keâejCe efvejeMe, nleeMee, efMeefLe} Deeefo nes peeles nQ~ ceveg<Ùe-peeefle keâe meyemes GheÙegòeâ
DeOÙeÙeve keâe efke<eÙe ceveg<Ùe ner jne nw~ meeOeejCe MeyoeW ceW efvejblej Deeies yeÌ{vee Fbmeeve keâe vewmeefie&keâ iegCe nw Deewj
Fmekesâ ef}S otmejeW keâes Øesefjle keâjvee Deewj otmejeW mes ØesjCee }svee ceevekeerÙe Øeke=efòe~ Ssmeer ner mebieerle kesâ #es$e ceW Skeâ
ØesjCeeoeÙekeâ MeKmeerÙele nQ - Gmleeo efke}eÙele KeeB meenye~ Gmleeo efke}eÙele KeeB meenye ves efmeleej keeove keâer Skeâ
vekeerve Mew}er keâes pevce efoÙee efpemes Deepe ‘ieeÙekeâer Debie’ kesâ veece mes peevee peelee nw~ Deehekesâ Iejeves kesâ keâ}ekeâejeW
ves jeieeW keâe met#ce efvejer#eCe Skeb OeveIeesj DeYÙeeme keâjkesâ Gve jeieeW keâes GheMeem$eerÙe mebieerle ceW meceeefnle efkeâÙee~
Øemlegle MeesOe-Øehe$e ceW Gmleeo efke}eÙele KeeB meenye keâer keeove Mew}er keâe DeOÙeÙeve keâjles ngS Gvekeâer keeove Mew}er
keâer efkeMes<eleeDeeW keâes peeveves keâe ØeÙeeme efkeâÙee ieÙee nw~

cegKÙe Meyo

Meem$eerÙe mebieerle, Yeekehe#e, keâ}ehe#e, efmeleej, keeove-lekeâveerkeâ, cemeerleKeeveeriele, jpeeKeeveeriele~

heefjÛeÙe : Gmleeo efke}eÙele KeeB meenye YeejleerÙe
Meem$eerÙe mebieerle keâer Skeâ ceneve efkeYetefle Les~ Yeejle ceW
Fvekeâe pevce Skeâ cenlkehetCe& Iešvee ner nw, efpemekesâ
heâ}mke™he Deepe efmeleej keeÅe ves Øeefmeefæ Øeehle keâer nw~
hebef[le }#ceerveejeÙeCe ieie& peer ves Deheves «evLe ‘nceejs
mebieerle jlve’ (ØeLece Yeeie) ceW ef}Kee nw efkeâ Gmleeo
efke}eÙele KeeB meenye keâe pevce meved 1926 F&. ceW

pevcee<šceer keâer jele keâes ieewjerhegj ceW ngDee~1 Gmleeo
efke}eÙele KeeB meenye ves cenpe meele ke<e& keâer GceÇ ceW ner
efmeleej kesâ keâeÙe&›eâce osvee DeejcYe keâj efoÙee Lee~ Dee"
ke<e& keâer GceÇ ceW Deehekeâe hen}e cesiee heâesveef[mkeâ efjkeâe@[&
ngDee~ ome mee} keâer GceÇ ceW keeef}o keâe meeÙee G"
peeves hej Deheveer ceeB kesâ meeLe efou}er Dee ieÙes Deewj
Deheveer ceeB, ceecee Skeb Deeheves ÛeeÛee kesâ meeefvevOÙe ceW
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jn keâj mebieerle keâer efMe#ee keâeÙece jKeer Ûetbefkeâ Deehekeâer
ceeB Skeâ kegâMe} ieeefÙekeâe Leer, Dele: KeeB meenye keâe
™Peeve ieeÙeve keâer Deesj yeÌ{e efkeâvleg Gvekeâer ceeB GvnW
efmeleej keeokeâ ner yeveevee Ûeenleer LeeR, Dele: ceelee kesâ
Dee«en hej Deehe ieeÙeve ÚesÌ[keâj hetCe&le: efmeleej keâes ner
meceefhe&le nes ieS~ Deeheves Deheves ÛeeÛee kesâ Deefleefjòeâ
keâF& efoiiepe keâ}ekeâejeW mes Yeer efmeleej Skeb ieeÙeve keâer
efMe#ee «enCe keâer~ Fve meYeer keâ}ekeâejeW kesâ %eeve keâe
meefcceßeCe Deehekesâ keeove ceW mhe<š ™he mes Âef<šieesÛej
neslee nw Skeb Ùen keân mekeâles nw efkeâ Deehekeâe efmeleej
yengle kegâÚ keânves ceW me#ece jne~ YeejleerÙe mebieerle kesâ
Fefleneme hej Âef<šheele keâjves hej %eele neslee nw efkeâ
DeefleØeeÛeerve meceÙe mes ieeÙeve keâer mebieefle keerCee Éeje
nesleer Leer~ keâe}evlej ceW peye keerCee keâe mkelev$e keeove
DeejcYe ngDee lees keerCee ceW efveÙeceyeæ ef›eâÙeeDeeW, yees}eW
Deewj yees}eW mes efveefce&le meewvoÙe& GhekeâjCeeW leLee ÚvoeW
keâe ØeÙeesie efkeâÙee peeves }iee~ peye efmeleej keâe efvecee&Ce
ngDee lees keerCee keâer Ghejesòeâ ef›eâÙeeDeeW kesâ keeove kesâ
efveÙeceeW keâe DevegmejCe efmeleej ceW Yeer nesves }iee hejvleg
Gme DekemLee ceW efmeleej Skeâ ieewCe keeÅe kesâ ™he ceW ner
jne~ efmeleej ceW DeekeMÙekeâleevegmeej heefjkele&ve keâj Fmekesâ
ef}Ùes Skeâ he=Lekeâ Mew}er keâer DeekeMÙekeâlee ngF& Skeb keerCee
Deeefo keâe hetCe&le: DevegkeâjCe mevlees<eØeo Øeleerle veneR
ngDee, efpemekesâ keâejCe keerCee kesâ Dee}ehe Debie keâe
keeove megjyenej Skeb efmeleej hej keeove nsleg Fmekeâer ieleeW
keâer jÛevee keâer ieÙeer, efpememes efkeâ keemleke ceW efmeleej keâe
™he efveKej DeeÙee Deewj Fmekeâer keeove Mew}er ceW efvejvlej
megOeej nesles jns~

efmeleej keeove Deheves ceW Skeâ mechetCe& Mew}er nw,
efpemekeâe ØelÙeskeâ he#e kegâÚ ve kegâÚ yeÙeeB keâjlee nw~
Dee}ehe he#e jeie keâes cegKeefjle keâjlee nw, mkejesW keâe
ØeYeeke efyevee }Ùe Skeb lee} kesâ keâeÙece keâjlee nw~
peesÌ[e}ehe ceW mkej }ieeke kesâ meeLe }Ùe keâe Yeer megvoj
mecevkeÙe nes peelee nw Deewj Gmekeâe he=Lekeâ ØeYeeke neslee
nw, Fmekesâ Ghejevle ØeÙegòeâ }Ùeyeæ ieleW jeie kesâ De}ie
ner ™he keâes Øesef<ele keâjleer nw~ Gmleeo efke}eÙele KeeB

ielekeâejer mes hen}s Dee}ehe efheâj peesÌ[ Dee}ehe yeÌ[er
megvojlee mes yepeeles Les~ jeie }ehe keâjves kesâ yeeo ieeÙekeâer
Debie ceW Deheveer keâ}e keâe ØeoMe&ve keâjles Les~ Dehekeâer
ieles, leeveeW keâer }Ùe yeÌ[er efkeefÛe$e nesleer Leer~ mej}
leeve, efheâjleleeve, keâtšleeve, efceßeleeve leLee iecekeâ keâe
Yejhetj ØeÙeesie keâjles Les~ Deehe Úesšer ke meheeš leeveeW keâe
Yeer efkeMes<e ØeÙeesie keâjles Les~ ogÇle }Ùe ceW ceerÌ[, }eie
[eš, ke=âvleve, keâCe, ÌpeceÌpecee keâe ØeoMe&ve Deehekesâ
keeove ceW megveves }eÙekeâ neslee Lee~ Deehe meheeš leeveW,
pees yeÌ[er cegefMkeâ} mes efvekeâ}leer nQ, kes yeÌ[er mhe<š Skeb
lewÙeejer mes efvekeâe}les Les~ Deehe Deheves keeove kesâ Devle ceW
hebpeeyeer Debie keâer "gcejer ke }eskeâ OegveeW keâe Yeer ØeÙeesie
keâjles Les~ Deehekesâ keeove ceW ceeR[, Keškesâ Deewj mkejeW kesâ
Iegceeke ceW Yeer ieeÙekeâer Debie mhe<š Âef<šieesÛej neslee nw~
Deehe "gcejer ceW oerheÛevoer ke ÛeeÛejlee} keâe efkeMes<e
ØeÙeesie keâjles Les~ Deehekesâ keeove ceW yeeBS neLe keâe keâece
oeBS neLe keâe keâece oeBS neLe kesâ keâece kesâ meceeve yeÌ{
ieÙee nw~2 Gmleeo efke}eÙele KeeB meenye ves peneB YeejleerÙe
Meem$eerÙe mebieerle keâer Mew}er keâe hejchejeiele ™he mes
keeove efkeâÙee keneR GheMeem$eerÙe mebieerle keâer efkeOeeDeeW pewmes
keâpejer, "gcejer, Ûewleer keâs OegveeW kesâ ceeOÙece mes Yeer
ßeesleeDeeW keâes cev$ecegiOe efkeâÙee~ Deehekeâer keeove Mew}er
keâes Meem$eerÙe Skeb GheMeem$eerÙe oes he#eeW ceW efvecve Øekeâej
mes efkeYeòeâ efkeâÙee pee mekeâlee nw~

1. Meem$eerÙe mebieerle kesâ DeeOeej hej :

1. Dee}ehe 5. ceOÙe}Ùe keâer iele

2. peesÌ[e}ehe 6. jÌpeeKeeveeriele

3. peesÌ[Pee}e 7. leeve Ske bleesÌ[s

4. cemeerleKeeveeriele 8. Pee}e

Dee}ehe :  YeejleerÙe mebieerle ceW Dee}ehe jeie keâe
DeeOeej mlecYe ceevee peelee nw, efpeme hej jeie ™heer
Yekeve keâe efvecee&Ce mecYeke neslee nw~ Gmleeo efke}eÙele
KeeB meenye kesâ Dee}ehe keâer cegKÙe efkeMes<elee Deehekesâ
Éeje KÙee} Debie kesâ Dee}ehe keâes efmeleej hej Øemlegle
keâjvee Lee~ Deehe Skeâ-Skeâ mkej keâer yeÌ{le keâjles ngÙes
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Dee}ehe keâjles Les~ Deehekesâ Dee}ehe keeove ceW yengle
megvoj ceeR[, Keškeâe, iecekeâ, ke=âvleve Deeefo lekeâveerefkeâÙeeW
keâe ØeÙeesie Âef<šiele neslee nw~ Skeâ ner mkej keâes Deveskeâ
Øekeâej mes }ieevee, 4-5 mkejeW keâer ceeR[ leLee Fmekesâ
meeLe oebS neLe mes efcepejeye kesâ DeeÅeele keâes efveÙeefv$ele
jKevee, Skeâ efcepejeye ceW heeBÛe-meele mkej yepeekeâj efpeme
Øekeâej Deekeepe keâer leejlee keâes mebÙeefcele efkeâÙee peelee nw,
ken Skeâ Devet"e keeove Deehekesâ Dee}ehe ceW Âef<šieesÛej
neslee nw~ Deehekesâ Dee}ehe keeove ceW jeie kesâ Skeâ-Skeâ
mkej keâer yeÌ{le keâer peeleer Leer~ Deehe Deheves keeove ceW
Dee}ehe kesâ ceeOÙece mes Skeâ-Skeâ mkej keâes YeeBefle-YeeBefle
mepeekeâj jeie ™he keâes Gpeeiej keâjves ceW iegCeer Les~ Deehe
Deheves keeove ceW efkekeeoer mkej keâe ØeÙeesie Yeer Fleveer
megvojlee mes keâjles Les efkeâ jeie keâe Deefmlelke Yeer Gpeeiej
jnlee Lee Deewj jeie meewvoÙe& ceW Yeer ke=efæ nesleer Leer~

peesÌ[e}ehe : Fme ef›eâÙee ceW Gmleeo efke}eÙele KeeB
meenye efkeefYeVe mkej mebÙeespeveeW kesâ ceeOÙece mes Yeekehe#e
leLee keâ}ehe#e oesveeW keâes Gpeeiej keâjles ngÙes jeie kesâ
ØemlegeflekeâjCe ceW efkeefMe<šlee GlheVe keâjles Les~ KeeB meenye
jeie ceW }ieves kee}s mkejeW keâes }Ùeelcekeâ ™he mes leerveeW
mehlekeâeW ceW peekeâj ßeeslee kesâ meccegKe Øemlegle keâjles Les~
KeeB meenye Éeje Gvekesâ ØelÙeskeâ keeove ceW peesÌ[e}ehe keâe
ØeÙeesie efkeâÙee peelee Lee~ KeeB meenye mkej mebjÛevee ceW
peneB yeeBÙes neLe Éeje ceeR[ mes jeie ™he keâes ØeoefMe&le
keâjles Les, keneR oeÙeW neLe kesâ menÙeesie mes mkejeW kesâ
}Ùeelckeâ ™he keâes Gpeeiej keâjles Les~ Fme Øekeâej peesÌ[e
}ehe Éeje jeie kesâ meewvoÙe& keâes efÉiegefCele efkeâÙee peelee
nw~ Fme ef›eâÙee ceW KeeB meenye Éeje ceeR[, cegkeâer&, Keškeâe,
ke=âvleve, peceÌpecee, iecekeâ Deeefo ef›eâÙeeÙeW pees keâ}ehe#e
keâes Gpeeiej keâjleer nQ, keâe ØeÙeesie efkeâÙee peelee Lee~

peesÌ[Pee}e : jeie keâer ›eâefcekeâ keeove Mew}er ceW,
Dee}ehe leLee peesÌ[e}ehe kesâ heMÛeeled KeeB meenye kesâ
Éeje peesÌ[Pee}e keâer Øeef›eâÙee keâes oMee&Ùee peelee nw~
efpemeceW Deehe Deheveer hetCe& lewÙeejer kesâ keâewMe} mes ßeesleeDeeW
keâes heefjefÛele keâjkeeles Les~ Fme ef›eâÙee ceW KeeB meenye
}Ùekeâejer keâes, efceÌpejeye kesâ efkeefYeVe yees}eW Éeje, ÚvoeW

ceW yeeBš keâj yeebS leLee oebS neLe keâe mevleg}ve yeveeles
ngÙes ßeesleeDeeW keâes DeeMÛeÙe&Ûeefkeâle keâj osles Les~ peesÌ[
Pee}e ceW Deehe keâCe, ceeRÌ[, ÌpeceÌpecee, ke=âvleve, "ebskeâ,
Iemeerš, iecekeâoeje, efoj, efoj kesâ yees} FlÙeeefo keâe
keeove lekeâveerkeâ ceW yeKetyeer ØeÙeesie keâj ßeesleeDeeW keâes
cev$ecegiOe keâj osles Les~

cemeerleKeeveer iele : Gmleeo efke}eÙele KeeB meenye
jeiee}ehe kesâ yeeo cemeerleKeeveer iele ceW Deheveer keâ}e
ØeoefMe&le keâjles Les~ Deehekeâer ieleW ØeeÙe: leerve lee} ceW
efveyeæ nesleer nQ~ Gmleeo efke}eÙele KeeB meenye Éeje
cemeerleKeeveer iele ceW lejn-lejn keâer }Ùekeâejer kee}s
cegKeÌ[s efoKeekeâj mece hej Deevee, Deehekesâ keeove keâer
efkeMes<elee nw~ Deehekeâer kegâÚ cemeerleKeeveer ieleW SsmeeR Yeer
nQ, efpevekeâe cegKeÌ[e 12keeR cee$ee kesâ Deefleefjòeâ 15keeR
cee$ee Ùee DevÙe efkeâmeer cee$ee mes G"eÙee peelee nw~3 Fme
keeove Mew}er keâer efkeMes<elee Ùen nw efkeâ Dee}ehe Deewj
Gmekeâer meYeer ef›eâÙeeDeeW keâes iele keeove ceW ner yeej-yeej
iele keâe cegKeÌ[e efkeefYeVe Øekeâej mes Skeb De}ie-De}ie
cee$eeDeeW mes yees} yeveekeâj ØeejcYe keâjles nQ~ GoenjCe
kesâ ef}Ùes jeie Ùeceve (leerve lee} efke}efcyele) ceW iele
keeove :

1. cegKeÌ[e 12keeR cee$ee mes iejsmee]veer]Oe ]veerjs
efojoeefojoeje

2. cegKeÌ[e 13keeR cee$ee mes iejsmee-]veer ]Oe-]veer-js--
efojoe-efo j-oe--je--

3. cegKeÌ[e 14keeR cee$ee mes iejs]veer]Oe]Oe ]veerjs
efojoeefojoeje

Dele: Fme Iejeves ceW cegKeÌ[s kesâ yees} keâes efkeefYeVe
Øekeâej mes yeveekeâj ßeesleeDeeW keâes efmeleej keeove kesâ }Ùeelcekeâ
Skeb keâ}elcekeâ he#e mes heefjefÛele keâjeÙee peelee nw~

ceOÙe}Ùe keâer iele : Gmleeo efke}eÙele KeeB meenye
Deheveer keeove Mew}er ceW ceOÙe }Ùe keâer iele keâes keâYeer-
keâYeer Øemlegle efkeâÙee keâjles Les~ Deehe Deheves keâeÙe&›eâceeW kesâ
oewjeve keâF& yeej jeie keâe LeesÌ[e mee mke™he efoKeekeâj,
ceOÙe }Ùe keâer iele mes keeove DeejcYe keâjles Les~ KeeB
meenye ceOÙe }Ùe keâer ieleeW ceW leeve, he}šs, Iemeerš,
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iecekeâ Deeefo keeove lekeâveerefkeâÙeeW keâe ØeÙeesie cegKÙe ™he
mes keâjles Les~

jÌpeeKeeveer iele : Gmleeo efke}eÙele KeeB keâer ogÇle
iele (jÌpeeKeeveer iele) keâer }Ùe Ûehe} nesleer Leer~ mLeeF&
Deewj Devleje hetje yepeeves kesâ yeeo mLeeF& keâer hen}er
hebefòeâ mes }skeâj efkeefYeVe cee$eeDeeW ceW leeveeW keâes }sles ngÙes
cegKeÌ[s mes hekeâÌ[vee Deehekesâ keeove keâer efvepeer efkeMes<elee
nw~ Deehekeâer ieleW ieeÙekeâer Debie mes Deesle-Øeesle nesleer Leer~
õgle ieleeW ceW iecekeâ, ceeR[, pecepecee Deeefo keâe keâeÙe&
ØeYeeke Deeefo keâe keâeÙe& ØeYeekehetCe& neslee Lee~

leeve Skeb leesÌ[s : Gmleeo efke}eÙele KeeB meenye
kesâ keeove ceW leeveeW kesâ efkeefYeVe Øekeâej pewmes-meheeš leeve,
keâtšleeve, efceßeleeve, Útš keâer leeve, iecekeâ keâer leeve,
oevesoej leeve Deeefo keâer ØeOeevelee jnleer Leer~ Deehekeâer
leeveW iecekeâ Deewj ieeÙekeâer Debie mes heefjhetCe& nesleer LeeR~
Deehe Deheves leesÌ[eW ceW efleneFÙeeW keâe ØeÙeesie keâce keâjles
Les~ Gmleeo efyeefmceu}e KeeB kesâ Devegmeej, ‘Deu}en kesâ
keâjce mes nceves meyekeâes megvee nw~ efpeleves yegpegie&-yegpegie&
nw, nceejs efpevoieer ceW, nce meyekeâes megveles DeeÙeW nQ Deewj
pees DeYeer lekeâ kesâ DeÛÚs keâ}ekeâej nQ, Gve meYeer keâes
Yeer megvee nw~ Skeâ keâece Ùes Ssmee keâj jns nQ, nceejs
efke}eÙele YeeF&, pees nceves DeYeer lekeâ veneR megvee Lee~ Ùes
leeve Ssmeer Deekeâej keâer }skeâj peeles nQ efkeâ nce leeppegye
keâj peeles nQ efkeâ Ùes leeve keâwmes efvekeâ} ieÙeer? Deewj yeÌ[er
mener leeve peeleer nw~’’4

Pee}e : Pee}s keâer }Ùe ØeeÙe: meceeve ner jnleer
nw~ Skeâ efškeâer }Ùe ceW Pee}e yengle ner Deekeâ<e&keâ
}ielee nw~ Gmleeo efke}eÙele KeeB kesâ MeyoeW ceW,
‘Pee}sefceÌpejeye kesâ Øenej keâe ceÌpeeyeeefjMe keâer Skeâ-Skeâ
yetbo kesâ meceeve neslee nw~ Dele: yetbo-yetbo keâe cepee }svee
ÛeeefnÙes~5 Gmleeo efke}eÙele Keeb meenye kesâ Éeje yepeeÙes
ieS Guše Pee}e keâe ØeoMe&ve yengle ner Deekeâ<e&keâ Skeb
keâCe& efØeÙe neslee Lee~ Deefleõgle }Ùe ceW Yeer Deehekesâ Éeje
yepeeÙes ieS Pee}s kesâ Skeâ-Skeâ Øenej mes ßeesleeieCe
Deeveefvole Skeb DeelceefkeYeesj nes peeles Les~ efke}eÙele Keeb
meenye DeeÌ[er eflejÚer }Ùe ceW ÛecelkeâejhetCe& keeove keâjles

ngS Devle ceW efleneF& }ieekeâj Pee}s kesâ meeLe-meeLe
keeove keâer Fme ef›eâÙee keâer meceeefhle keâjles Les~

2. GheMeem$eerÙe mebieerle kesâ DeeOeej hej :

"gcejer : Keeb meenye kesâ keeove ceW kewefÛe$Ùe mkele:
ner Âef<šieesÛej neslee nw~ GheMeem$eerÙe keeove ceW Deehekesâ
Éeje efkeefYeVe jeieeW ceW "gcejer keâe yengle ner megvoj keeove
keâer meer. [er., S}. heer. Deewj ef}bkeâ Ghe}yOe nesles nw~
pewmee efkeâ mhe<š nw efkeâ Deehekesâ keeove ceW ieeÙekeâer Debie
keâe ØeOeevÙe jnlee Lee, Deble: Deehekesâ Éeje Øeefmeæ
ieeÙekeâ ieeefÙekeâeDeeW Éeje ieeÙeer ieF& "gcejer keâes yengle ner
megvojlee kesâ meeLe efmeleej hej Gleeje ieÙee nw~ efpeveceW
jeie Yewjkeer, jeie heer}t, jeie KeceeÌpe, jeie efle}keâ
keâeceeso, jeie osmeer Deeefo meefcceef}le nQ~

Oegve : Gmleeo efke}eÙele KeeB meenye keâe keeove
ieeÙekeâer Debie hej DeeOeeefjle Lee~ GheMeem$eerÙe keeove ceW
Deehekesâ Éeje efkeefYeVe jeieeW ceW Oegve keâe yengle ner megvoj
keeove efkeâÙee ieÙee nw, pees efkeâmeer [er., S}. heer. Skeb
Fvšjvesš hej Ghe}yOe nw~ Gmleeo efke}eÙele KeeB meenye
Éeje jeie heneÌ[er, jeie efmevOe Yewjkeer Deeefo keâF& jeieeW ceW
yeæ OegveeW keâes efmeleej hej yengle ner megvojlee kesâ meeLe
Gleeje ieÙee nw~

Gmleeo efke}eÙele KeeB meenye Éeje YeefšÙee}er Oegve
keâes }ieYeie meYeer keâeÙe&›eâceeW kesâ Devle ceW yepeeÙee ieÙee
nw~ YeefšÙee}er Oegve yeebi}eosMe keâer }eskeâ Oegve nw~ Keeb
meenye ves Fme Oegve keâes osMe ceW ner veneR Deefheleg efkeosMeeW
ceW Yeer yepeekeâj }eskeâ mebmke=âefle keâe ØeÛeej-Øemeej efkeâÙee
nw~ KeeB meenye Éeje yepeeÙeer ieÙeer YeefšÙee}er Oegve keâe
keeove Deepe keâeheâer efmeleej keeokeâ Deheves keeove ceW keâj
jns nQ~ keneR ßeesleeDeeW Éeje Yeer YeefšÙee}er Oegve keâes
megveves keâer Glmegkeâlee yengle DeefOekeâ cee$ee ceW nesleer Leer~
Fmeer DeOÙeeÙe ceW MeesOekeâleea Éeje YeefšÙee}er Oegve keâes
mkejyeæ Yeer efkeâÙee ieÙee nw~

Ûewleer : efyenej Deewj Gòej ØeosMe ceW Ûewle cenerves ceW
ieeÙes peeves kee}s ieerle keâes Ûewleer keânles nQ~ Ùen }eskeâieerle,
GheMeem$eerÙe mebieerle keâer ieeÙeve Mew}er hej DeeOeeefjle nw~
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Gmleeo efke}eÙele KeeB meenye Éeje Ûewleer ieeÙeve
Mew}er keâe Yeer meheâ} keeove efkeâÙee ieÙee nw~ Gmleeo
efke}eÙele KeeB meenye ves Gmleeo efyeefmceu}e KeeB meenye
kesâ meeLe yengle ner ØeefÛeef}le Ûewleer keâe pegie} keeove
efkeâÙee nw, peesefkeâ DelÙevle keâCe&efØeÙe nw~ Gmleeo efke}eÙele
KeeB meenye Éeje yepeeÙeer ieÙeer Ûewleer ceW oesveeW ceOÙeceeW
keâe yengle ner megvoj ØeÙeesie efkeâÙee ieÙee nw~6 Ùen Ûewleer
keânjkee lee} ceW efveyeæ nw~ oesveeW keeokeâeW Éeje pegie}
keeove ceW efkeâÙes ieÙes }ieeke yengle ner megvoj Skeb ceveceesnkeâ
nQ~ Deehekesâ Éeje yepeeÙeer ieÙeer Ûewleer Meyo jefnle nesves
hej Yeer keeleekejCe kesâ ØelÙeskeâ ÂMÙe keâe keCe&ve keâjves ceW
hetCe&le: me#ece nw~ Ûewleer Oegve keâes yepeeves mes hetke& KeeB
meenye Éeje Fmes ieekeâj Yeer megveeÙee ieÙee nw~ Ùen Skeâ
ØeeÛeerve efkeOee nw Skeb keâce ner keâ}ekeâejeW Éeje efmeleej
hej yepeeÙeer ieÙeer nw~

lejevee : Gmleeo efke}eÙele Keeb meenye Deheveer
keeoveefkeefOe ceW keâYeer-keâYeer lejevee keâer yeefvoMe Yeer yepeeles
Les~ Gvekesâ Éeje jeie cee}keâeQme ceW yepeeÙes ieÙes lejeves kesâ
yees} Fme Øekeâej nQ - pewmes- ‘efOejefkeâšlekeâeflekeäkeâÌ[e ce
oer ce leveveveeefojefojoer ce le osjs ve .... lee- ve --~7

Fme Iejeves kesâ DeefOekeâlej keâ}ekeâej Fme lejeves keâes
yepeeles nQ~

efve<keâ<e& : Deble: keâne pee mekeâlee nw efkeâ Gmleeo
efke}eÙele KeeB meenye ves efmeleej keeove keâer keâ}e keâes

efpeve TBÛeeFÙeeW lekeâ hengBÛeeÙee nw, Gmeces efkeÅeceeve Mew}eriele
lekeâveerkeâeW kesâ Deefleefjòeâ Deeheves Øeefmeæ ‘ieeÙekeâer Debie’
meefnle keâF& vekeerve DeeÙeeceeW keâes Deheves efmeleej keeove ceW
meefcceef}le efkeâÙee~ Deeheves Deheves keeove ceW peneB yeebS
neLe keâer lekeâveerkeâ keâe efkemleej efkeâÙee, keneR ceeRÌ[ keâe
GheÙeesie Fme Øekeâej mes efkeâÙee efkeâ mkej keâer efmLejlee
}cyes meceÙe lekeâ yeveer jn mekesâ~ Fmekesâ Deefleefjòeâ
Deeheves peefš} ke og™n KÙee} Debie keâer cegefke&âÙeeW keâes
yeÌ[er ner efve…e Skeb mhe<šlee ves efve<heeefole efkeâÙee efkeâ
ceeveeW ken ieeÙekeâ kesâ ie}s mes efvekeâ} jner neW~ Deeheves
Deheves keeove ceW efke}efcyele leLee ogÇleieleeW ceW meheeš
leeveW, iecekeâ keâer leeveW Deewj efkeefYeVe Øekeâej keâer leeveeW keâe
meceekesMe yeÌ[er ner kegâMe}lee mes efkeâÙee~
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mejeso keâer Glheefòe efkeosMeer keeÅe mes :
Skeâ efkeM}s<eCeelcekeâ DeOÙeÙeve

[e@0 ke=â<Cee yee}e efmebn
DeefmemšQš Øeesheâsmej-efmeleej

yewkegâC"er oskeer keâvÙee ceneefkeÅee}Ùe, Deeieje

meejebMe

mejeso keâe YeejleerÙe keeÅeÙeb$eeW ceW efkeefMe<š mLeeve nw~ DeeOegefvekeâ keâe} keâe Ùen Øeefmeæ Skeb meke&iegCe efveefnle
leled keeÅe nw~ Ùen pevemeeOeejCe kesâ ceeveme heš} hej Deheves ceeOegÙe&, iebYeerj Øeke=âefle kesâ keâejCe Deefceš Úehe ÚesÌ[
peelee nw~ ØeeÙeŠ ØelÙeskeâ kemlegDeeW keâer Glheefòe Skeb efkekeâeme ceW celeYeso osKeves keâes efce}lee nw efkeâbleg Fve celeYesoeW ceW
kegâÚ celeYeso lees leke&âmebiele nesles nQ Skeb efpevekeâe Skeâ "esme DeeOeej neslee nw peyeefkeâ DevÙe celeYeso hetjer lejn mes
leke&ânerve nesles nQ~ kegâÚ Fmeer lejn keâe celeYeso mejeso keâer Glheefòe keâes }skeâj Yeer osKeves keâes efce}lee nw~ mejeso keâer
Glheefòe keâye, efkeâmemes Deewj keâneB ngF& nw, Ùen Skeâ Devkes<eCe keâe efke<eÙe nw~ Fme MeesOe he$e ceW Fme leLÙe keâe efkeM}sCe
keâjves keâe ØeÙelve efkeâÙee pee jne nw efkeâ mejeso keâer Glheefòe efkeosMeer keeÅe mes ngF& DeLekee veneR~

cegKÙe efyebog :

mejeso, keeÅe, leb$eer keeÅe, jyeeye, keerCee

mejeso DeeOegefvekeâ meceÙe keâe }eskeâefØeÙe leled keeÅe nw
lees Ùes leled keeÅe keäÙee nw? leled keeÅe keâes peeveves mes hen}s
nceW Ùes peevevee nesiee efkeâ keeÅe keäÙee nw? ‘‘keeÅe Meyo
keâe Meeefyokeâ DeLe& nw ‘keeoveerÙe’ Ùee yepeeves ÙeesiÙe Ùeb$e
efkeMes<e’~ Ùen Meyo ‘keo’ YkeeefoieCe 1009, ÛegjeefoieCe
1842 kewÙeekeâjCe efmeæevle-keâewcegoermLe) Oeeleg mes efve<heVe
neslee nw, pees ‘kÙeòeâeÙeebkeeefÛe’ Ùee mhe<šesÛÛeejCe keâjves
kesâ DeLe& ceW kÙekeùle nesleer nw~ ‘keoleerefle keeÅece’ pees
yees}lee nw, kener kemlegleŠ keeÅe nw~ Ùeefo nce OÙeevehetke&keâ
megveW lees keeÅe ceW nceW mkejeW Deewj GveceW yebOes MeyoeW keâe
mhe<š GÛÛeejCe megveeF& Yeer oslee nw~ keeÅe keâer meheâ}lee
keâer Ùener mhe<šlee nw~’’

keeÅe keäÙee nw Fmekeâe mhe<šerkeâjCe nesves kesâ Ghejevle
ceve ceW Fme ØeMve keâer efpe%eemee G"leer nw efkeâ Ùes ‘leled’

keeÅe keäÙee nw? lees nceejs YeejleerÙe mebieerle ceW ØeeÛeerve
keâe} mes keeÅeeW kesâ Ûeej ØecegKe keie& ceeves ieS nQ efpemes
nce efvecve M}eskeâ Éeje mecePe mekeâles nQ-

leleb keerCeeefokeâb keeÅeceeveæb cegjpeeefokeâced~
kebMeeefokeâb leg megef<ejb keâemÙelee}eefokeâb Ieveced~

(DecejkeâesMe Øe0keâeb[ veešŸekeie&, 8)

DeLee&led keerCee FlÙeeefo leled (leej kesâ) keeÅe, cegjpe
FlÙeeefo Deeveæ Ùee Dekeveæ (ÛeceÌ[s mes ceÌ{s ngS)
keeÅe, yeeBmegjer FlÙeeefo megef<ej (Úso kee}s) keeÅe, keâeBme
kesâ cebpeerje FlÙeeefo Deewj keâjlee} FlÙeeefo Ieve keeÅe
keân}eles nQ~

Fme Øekeâej mejeso keeÅe keâes ‘lele’ keeÅe kesâ keie& cesW
jKee ieÙee nw~ ‘leled Meyo ‘leveg’ Oeeleg mes efve<heVe neslee



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1644

nw, efpemekeâe DeLe& nw ‘efkemleej keâjvee’~ ‘leveg’ Oeeleg ceW
‘le’ ØelÙeÙe }ieekeâj leble Meyo yevelee nw efpemekeâe DeLe&
neslee nw-pees kÙeehle Deewj efkemle=le nes, efpemeceW mkej
kÙeehle nes Deewj Gmekeâe efkemleej efkeâÙee peeS~‘

mejeso leb$eer keeÅe keâer Glheefòe kesâ yeejs ceW pees cele
DelÙeefOekeâ ØeÛeef}le nw Gmekesâ Devegmeej mejeso keâer Glheefòe
Deheâieeefvemleeve kesâ jyeeye keeÅe mes ngF& nw~

‘‘mejeso Deheâieeefvemleeve mes DeeÙee, Fmekeâe oekee
hesMe keâjles ngS Gmceeo Decepeo De}er keânles nQ efkeâ
Gvekesâ hetke&peeW ceW ceesncceo neMeceer KeeB‘ IeesÌ[ kesâ kÙeeheejer
Les, kes Dekeämej Yeejle Deeles jnles Les Deewj yeeo ceW ceOÙe
ØeosMe keâer jerkee efjÙeemele ceW yeme ieS~ mebieerle mes Gvekeâe
ienje efjMlee Lee, Fmeer mes kes jyeeye meeLe }eS~ GvneWves
efnvogmleeveer mebieerle keâe DeOÙeÙeve efkeâÙee Deewj Gvekeâer
yeejerefkeâÙeeW keâes mecePee~ GvneWves Deheveer mecePe mes Meem$eerÙelee
kesâ DeeOeej hej jyeeye keâes efkekeâefmele efkeâÙee~ Gme meceÙe
jerkee efjÙeemele mebieerle keâe kesâvõ Lee~ ceesncceo neMeceer
KeeB keâes efnvogmleeveer mebieerle mes Flevee }ieeke nes ieÙee
efkeâ GvneWves Deheves yesšs ieg}ece yeboieer KeeB keâes efnvogmleeveer
mebieerle efmeKeeÙee~ kes jeieoejer kesâ heefC[le nes ieS~
Deeies Ûe}keâj GvneWves Meem$eerÙe mebieerle ceW mkejeW kesâ ces}
Deewj jeie keâes yejleves kesâ efnmeeye mes jyeeye ceW veF&
heâsjyeo} keâjkesâ mejeso keâe Deeefke<keâej efkeâÙee~’’

Fmeer cele kesâ meceLe&ve ceW Øees0 Ûevõ}e} oeme kesâ
Devegmeej ’Gmleeo neefheâpe De}er KeeB kesâ efheleecen yebieme
ieg}eye yeboieer Keeve IeesÌ[s keâer eflepeejle keâjles ngS peye
keâeyeg} mes efnvogmleeve DeeS lees Deheves meeLe efo}
yen}eves kesâ ef}S jyeeye Yeer }s DeeS, GvneWves leye
jyeeye keâes mejeso keâe ™he efoÙee~’’

Ssmee keânvee efkeâ yebieme ieg}eie yeboieer KeeB keâeyeg}
mes efnbogmleeve DeeS Deewj Deheves meeLe jyeeye }eS Deewj
GvneWves Fme jyeeye keâes mejeso keâe ™he efoÙee efkeâvleg Fme
yeele ceW melÙelee Øeleerle veneR nesleer nw~ efkeâmeer Yeer leLÙe
keâes mkeerkeâeÙe& keâjves kesâ ef}S ØeeceeefCekeâlee keâe nesvee
pe®jer nw, efyevee efkeâmeer "esme leLÙeeW kesâ Ùen keânvee
DevegefÛele nesiee efkeâ mejeso keâer Glheefòe efkeosMeer keeÅe

jyeeye mes ngF&~ Ùeefo Fme keâLeve keâes LeesÌ[er osj kesâ ef}S
melÙe Yeer ceeve ef}Ùee peeS efkeâ yebieme KeeB kesâ Éeje
efkeâmeer efkeosMeer jyeeye keâes Yeejle }eÙee ieÙee lees hegmlekeâeW
kesâ DeOÙeÙeve mes Ùen peevekeâejer Øeehle nesleer nw efkeâ
}ieYeie 1813 F&0 ceW kes Yeejle DeeS peyeefkeâ Fmemes
keâF& meew ke<eeX hetke& ner Yeejle ceW jyeeye veecekeâ keeÅe
ØeÛe}ve ceW Lee efpemekeâer hegef<š peeÙemeer (1477) kesâ
he©eekele leLee keâyeerj keâer meeefKeÙeeW mes keâer pee mekeâleer
nw, pees Fme Øekeâej nw-

pev$e hejkeeGPe DeeGPe yeepee
megjceC[} jyeeye Ye} meepee~

(heoceekele 43)

meye jeie levle jyeeye leve efkejn yepeekes efveòe
Deewj ve keâesF& megve mekeâw keâw meeF& kesâ efÛeòe~

(keâyeerj keÛeveece=le 20)

mejeso kesâ efke<eÙe ceW mebieerle heef$ekeâe ceW petve 2002
ceW ØekeâeefMele Deheves }sKe ceW ØeYeele kegâceej peer ves yeleeÙee
efkeâ-’mejeso }ieYeie 2200 ke<e& hegjevee YeejleerÙe keeÅe
nw~ Ùen keâLeve Ssefleneefmekeâlee Skeb ØeceeefCekeâlee mes heefjhetCe&
nw~ Fme efke<eÙe hej efkeKÙeele mejeso keeefokeâe [e@0 MejCe
jeveer Éeje ef}efKele mejeso keeÅe keâer Skeâcee$e hegmlekeâ
The Divine of Sarod keâe Gu}sKe keâjvee Ûeentbiee~
Ùen hegmlekeâ mejeso keeÅe kesâ efke<eÙe ceW mechetCe& ØeeÙeesefiekeâlee,
ØeceeefCekeâlee Skeb Ssefleneefmekeâlee DeheveeS ngS nw~ Fme
hegmlekeâ kesâ Devegmeej mejeso keeÅe kesâ oMe&ve cetefle&keâ}e ceW
meyemes hen}s Yeejle ceW meved 200 F&mee hetke& ceW yeveer
cetefle& ceW nesles nQ, lelheMÛeeled meeBÛeer ceW 100 F&mee hetke&
ceW yeveer cetefle& ceW mejeso keeÅe oMe&veerÙe nw~ Depeblee kesâ
efYeefòe efÛe$eeW (meved 475) ceW mejeso yevee nw~ efheÚ}s
Skeâ oMekeâ mes Ùen ØeÛeej efkeâÙee pee jne nw efkeâ mejeso
keâe efkekeâeme jyeeye mes ngDee~ Ùen keâLeve meke&Lee efvejeOeej
nw, pees kemleg hen}s ner efkekeâefmele nw, Gmekeâe efkekeâeme
Ye}e keâwmes mebYeke nw~ jyeeye Skeâ }eskeâ mebieerle keeÅe nw
Deewj mejeso Deefle ØeeÛeerve YeejleerÙe Meem$eerÙe mebieerle keâe
keeÅe nw~ efkeâmeer Yeer Iejeves kesâ keâ}ekeâej keâe Ùen oekee
efkeâ mejeso Gmekesâ hetke&peeW ves jyeeye mes efkekeâefmele efkeâÙee,
hetCe&leŠ DemelÙe nw~‘
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Fmeer cele mes efce}lee-peg}lee Skeâ Deewj cele Øeehle
neslee nw-‘‘neefheâpe De}er KeeB kesâ megheg$e Gmleeo Decepeo
De}er KeeB pees mejeso keâer hegjeveer ikeeef}Ùej keâer Øeefmeæ
hejcheje mes mecyeefvOele nQ, keâe ceevevee nw efkeâ ‘Men®o’
keâe DeheYeÇbMe ™he nw mejeso, efpemekeâe cele}ye nw veiecee,
ceewefmekeâer, lejVegce~ Men®o keâe DeLe& mebieerle nw~ keâe}evlej
ceW Ùener veece Yeejle ceW mejeso veece mes «enCe efkeâÙee
ieÙee~ Men®o kesâ Deekeâej Deewj ™he ceW heefjkeefle&le nesves
kesâ yeeo Fmes Deheâieeefvemleeve ceW jyeeye keâer meb%ee oer
ieF&~ otmejs ™he ceW Ùen keâne pee mekeâlee nw efkeâ DejsefyeÙee
keâe Men®o Deewj Deheâieeefvemleeve keâe jyeeye efce}keâj ner
mejeso yevee~’’

Deye ØeMve Ùen G"lee nw efkeâ peye Dejye osMe ceW
mkeleŠ jyeeye keeÅe ØeÛeef}le Lee, pewmee efkeâ keâš& meskeâ keâer
hegmlekeâ ‘o efnmš^er Dee@heâ cÙetefpekeâ} Fvmš^tcesvš’ mes
mhe<š neslee nw, lees Deheâieeefvemleeve ceW Men®o kesâ
heefjkeefle&le ™he keâes DevÙe keâesF& veece ve oskeâj jyeeye ner
veece keäÙetB efoÙee ieÙee? o efnmšêr Dee@heâ cÙetefpekeâ}
Fvmšt̂cesvš kesâ he=… meb0 255 hej Dejye osMe ceW
ØeÛeef}le oes Øekeâej kesâ jyeeye keâe keCe&ve efkeâÙee nw~ Skeâ
jyeeye De}ceesieVeer leLee otmeje jyeeye DemmeeÙej~ Fve
jyeeyeeW keâes ieeÙekeâeW keâer mebiele kesâ ef}S ØeÙegòeâ efkeâÙee
leLee iepe mes yepeves kee}e yeleeÙee ieÙee nw~ Fme lejn kesâ
jyeeye ceW oes, leerve DeLekee Ûeej leej }ieles nQ~

Ùeefo keemleke ceW Deheâieeefvemleeve ceW Dejye kesâ Men®o
keâe Deekeâej Skeb ™he heefjkele&le efkeâÙee ieÙee neslee lees
Gme heefjkeefle&le keeÅe keâe veece jyeeye ve jKekeâj ken
Gmekesâ mLeeve hej DekeMÙe keâesF& otmeje veece jKeles~

’efmebOe, Deheâieeefvemleeve, keâeyeg} Deeefo osMeeW ceW
Ssmes keeÅe Les efpevnW nñer kesâ šgkeâÌ[s mes Øekeâej keâjkesâ
yepeeÙee peelee Lee~ Yeejle kesâ efkeefYeVe mLeeveeW ceW Øeehle
cetefle&ÙeeW ceW Fme jyeeye kesâ meceeve pees keeÅe efoKeeÙee ieÙee
nw ken ØeeÛeerve efÛe$ee keerCee nw~ Fme efÛe$ee keerCee keâe
ØeÛeej Yejlekeâe} kesâ hetke& mes ner jne nw~ Fmeer efÛe$ee
keerCee keâes Dejye kee}eW ves Deheves ÙeneB kesâ keeÅe mes
efce}lee-peg}lee nesves kesâ keâejCe, jyeeye keânvee ØeejcYe

keâj efoÙee efkeâvleg Dejye ceW Fme keeÅe keâes cegKÙe ™he mes
iepe mes yepeeÙee peelee Lee Deewj Yeejle ceW Skeâ efkeMes<e
ef$ekeâesCe (pekee) mes~‘

kegâÚ efkeÉeveeW keâe cele nw efkeâ mejeso keâer Glheefòe
‘To’ mes ngF& nw pees Dejye osMe keâe keeÅe nw~ Gvekeâe
ceevevee nw efkeâ mkej ceW To Meyo peesÌ[ves mes ner Fmekeâe
veece mejeso heÌ[e~ Ssmee Yeer keâne peelee nw efkeâ yebiee} ceW
Demeo Gu}e KeeB ves meke&ØeLece Fme keeÅe keâe heefjÛeÙe
keâjeÙee~

Fme cele kesâ KeC[ve ceW Deveskeâ mebieerle efkeMes<e%eeW
keâe cele nw efkeâ mejeso Meyo pees efkeâ ‘Meen®o’ mes «enCe
efkeâÙee ieÙee nw, Skeâ Meyo veneR Deefheleg oes MeyoeW keâe
efceßeCe nw~ Meen $ ®o! Fme cele kesâ celeeke}efcyeÙeeW keâe
keâLeve nw efkeâ efpeme keeÅe Ùeb$e keâes nce Deepekeâ} MenveeF&
kesâ veece mes hegkeâejles nQ, ken kesâke} ‘veeF&’ ner Lee~ keâne
peelee nw efkeâ yeeoMeen keâes Ùen keeÅe DeefOekeâ efØeÙe Lee,
Fme keâejCe keâe}evlej ceW Fmeer veeF& Meyo keâes ‘Meen’ kesâ
meeLe peesÌ[keâj ‘MenveeF&’ yevee efoÙee ieÙee~ Gme MenveeF&
keeÅe keâes kesâke} Meen keâer Dee%ee mes ner efkeâmeer heke&
efkeMes<e hej yepeeÙee pee mekeâlee Lee~ Fmeer Øekeâej Meyo
‘®o’ pees efkeâ Skeâ Øekeâej keâe keeÅe Ùeb$e nw~ ™õ keerCee
keâe heefjkeefæ&le DeLekee mebef#ehle veece nw~ FmeceW mebosn
veneR nw efkeâ ‘Meen®o’; Fmeer keeÅe Ùeb$e mes «enCe efkeâÙee
ieÙee nw~ MenveeF& keâer lejn ™õ-keerCee keeokeâ keâes jKeves
keâe DeefOekeâej Yeer kesâke} jepeeDeeW lekeâ ner meerefcele Lee~

yebiee} ceW Demeo Gu}e KeeB Éeje meke&ØeLece mejeso
keeÅe keâe heefjÛeÙe keâjeS peeves kesâ meboYe& ceW ceQ ÙeneB
MejCe jeveer peer kesâ keâLeveeW keâes Gæ=le keâjvee Ûeentbieer~
GvneR kesâ MeyoeW ceW- “Sarod is called Swarode

in Bengal, which is another variant of

Sarod. Both these are derived from the

Sanskrit word “Swarodaya’ meaning the

rising of Swaras.”

kegâÚ efkeÉeveeW keâe ceevevee nw efkeâ mejeso Skeâ F&jeveer
keeÅe nw~ }eBie h}s efjkeâe@[& cet[ Dee@heâ ceevemetve hej
cegefõle Fefleneme mes Ùen peevekeâejer efce}leer nw efkeâ Ùen



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1646

keeÅe F&jeve mes Yeejle }eÙee ieÙee~ 250-300 ke<e& hetke&
Fme keeÅe keâes jyeeye keânles nQ~

Gòeâ cele kesâ KeC[ve kesâ efke<eÙe ceW ceQ ÙeneB
efkepeÙe}#ceer ßeer yepe&s kesâ keâLeveeW keâes Gæ=le keâjvee
Ûeentbieer~ yepe&s peer ves mejeso kesâ efke<eÙe ceW mebieerle keâ}e
efkenej heef$ekeâe ceW 1986 ceW ØekeâeefMele Deheves }sKe ceW
keâne nw efkeâ- ‘‘Ùen keeÅe F&jeve mes Yeejle }eÙee ieÙee~
250-300 ke<e& hetke& Fme keeÅe keâes jyeeye keâne peelee
Lee, Ùen keâLeve hetCe& melÙe veneR nw~ mejeso keeÅe Megæ
YeejleerÙe keeÅe nQ~ Ùen keeÅe kesâke} 250-300 ke<e&
ØeeÛeerve ve neskeâj Gmekeâe Deefmlelke kesokeâe} mes ceevee
peelee nw~ ØeeÛeerve keâÛÚheer keerCee ner ceOÙekeâe} keâe
jyeeye keeÅe jne~ jyeeye keeÅe ner mejeso keâe hetke& ™he
jne nw~ mejeso keâes ‘mejeyele’ DeLekee MeejoerÙe keerCee Yeer
keâne peelee nw~ kele&ceeve ceW Fme keeÅe keâes mejeso veece mes
ner peevee peelee nw~ ØeeÛeerve efMeuhe ke=âefleÙeeW ceW Fme keeÅe
kesâ efkeefkeOe Øekeâej efoKeeF& osles nQ~ Ùen keânvee efkeâ Ùen
keeÅe ceOÙehetke& mes Yeejle ceW DeeÙee efvejLe&keâ ner mecePevee
ÛeeefnS~ yeo}les meceÙe kesâ meeLe Fme Øekeâej kesâ heefjkele&ve
nesles ner jnles nQ~  keerCeeDeeW kesâ Deveskeâ Øekeâej ØeeÛeerve
keâe} mes ner Ûe}s Dee jns nQ~ kegâÚ Øekeâej meceÙe kesâ
meeLe meceehle ngS lees kegâÚ ØekeâejeW keâes veS veece Øeehle
ngS~ mejeso Yeer Fmeer Øekeâej mes ØeÛeef}le ngDee~’’

efve<keâ<e& : YeejleerÙe Meem$eerÙe mebieerle keâer hejcheje
yengle ØeeÛeerve meceÙe mes Ûe}er Dee jner nw~ efkeefYeVe
Øekeâej kesâ ØeeÛeerve YeejleerÙe mebieerle «ebLeeW keâe Deke}eskeâve
keâjves mes Ùen %eele neslee nw efkeâ Yeejle ceW Deveskeâ Øekeâej
keâer keerCeeSB ØeÛe}ve ceW jner nQ~ keerCee Skeâ Ssmee keeÅe
nw pees kewefokeâ keâe} mes }skeâj Deepe lekeâ Deveskeâeveskeâ
mke™he ke Deekeâej «enCe keâjles ngS veS ØeÛeef}le keeÅe
kesâ ™he ceW Dehevee efkeefMe<š mLeeve ef}S ngS nw~ Ssmee
keânvee nw efkeâ yebieme ieg}ece yeboieer KeeB keâeyeg} mes
efnvogœetleeve DeeS Deewj Deheves meeLe jyeeye }eS Deewj
GvneWves Fme jyeeye keâes mejeso keâe ™he efoÙee, Fme keâLeve
ceW melÙelee Øeleerle veneR nesleer nw~ Ùeefo Fme yeele keâes
melÙe ceeve ef}Ùee peeS efkeâ jyeeye mes mejeso keâer Glheefòe

ngF& lees efveŠmebosn ™he mes Ùen keâne pee mekeâlee nw efkeâ
ken YeejleerÙe jyeeye Lee ve efkeâ efkeosMeer (Dejye) jyeeye~
YeejleerÙe jyeeye efkeosMeer jyeeye mes efYeVe Lee efpemekeâer
hegef<š ‘o efnmšêr Dee@heâ cÙetefpekeâ} Fvmš^tcesvš’ hegmlekeâ
pees keâš& meskeâ kesâ Éeje ef}Keer ieF& nw, mes mhe<š nes
peeleer nw efpemekeâe keCe&ve Fme MeesOe he$e ceW efkeâÙee pee
Ûegkeâe nw~ Dejye osMe ceW heeS peeves kee}s jyeeye keâe
keeove iepe mes efkeâÙee peelee Lee peyeefkeâ YeejleerÙe jyeeye
keâe keeove pekee Ùee ef$ekeâesCe mes keâjles Les~

Deheâieeveer jyeeye keâe keeove nñer kesâ šgkeâÌ[s mes
Øenej keâjkesâ yepeeÙee peelee Lee efkeâvleg Yeejle kesâ efkeefYeVe
mLeeveeW ceWØeehle cetefle&ÙeeW ceW Fme (Deheâieeveer) jyeeye kesâ
meceeve pees keeÅe efoKeeÙee ieÙee nw ken ØeeÛeerve efÛe$ee
keerCee nw~ Fme efÛe$ee keerCee keâe ØeÛeej Yejlekeâe} kesâ hetke&
mes jne nw~

Fmeer ›eâce ceW [e@0 }e}ceefCe efceßee peer kesâ Devegmeej
mejeso keeÅe kesâ efke<eÙe ceW efvecveef}efKele leLÙe Ghe}yOe
nesles nQ-jyeeye, megj efmebieej leLee mejeso Deeefo ØeeÛeerve
efÛe$ee keerCee ceW osKee pee mekeâlee nw~

Yejle, celebie, veejoeefo mebieerle DeeÛeeÙeeX Éeje Gme
meceÙe ØeÛeef}le keeÅeeW keâer peevekeâejer Deheves «ebLeeW ceW oer
ieF& nw~ Gve «ebLeeW ceW ke›eâekeâej keerCee pewmes efÛe$ee,
efkehebÛeer Skeb keâÛÚheer keerCee keâe Gu}sKe Øeehle neslee nw~
Øees0 efkepeÙe}#ceer yepe&s ves Deheves }sKe ceW ef}Kee nw efkeâ
keâÛÚheer keerCee keâes Ùeefo nce mejeso ceeve }W lees keâesF&
Deeheefòe veneR nesieer~ YejleveešŸeMeem$e ceW efoÙee ieÙee
keâÛÚheer keerCee keâe keCe&ve mejeso mes efce}lee-peg}lee nw~
keerCeeDeeW kesâ kegâÚ Øekeâej ØeeÛeerve keâe} mes Ûe}s Dee jns
nQ, kegâÚ meceÙe kesâ meeLe meceehle ngS, kegâÚ ØekeâejeW kesâ
veS veece Øeehle ngS~ mejeso Yeer Fmeer Øekeâej ØeÛeef}le
ngDee~

Fmeer ›eâce ceW MejCejeveer peer pees mkeÙeb mejeso keeÅe
Ùeb$e keâer hen}er ceefn}e Gcoe keeefokeâe jner nQ, GvneWves
mkeÙeb Deheveer hegmlekeâ ‘o ef[keeFve Dee@heâ mejeso’ ceW
ef}Kee nw efkeâ mejeso hegjeleve meceÙe keâer efÛe$ee keerCee Skeb
keâÛÚheer keerCee keâe mke™he nw~
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kele&ceeve meceÙe kesâ mejeso mes efce}les-peg}les keeÅeÙeb$e
200 F&meehetke& Yeejle kesâ efkeefYeVe YeeieeW ceW Øeehle nesves
kee}er cetefle&ÙeeW Skeb iegheâeDeeW kesâ efÛe$eeW ceW efoKeeF& osles nQ~
Fve ØeeÛeerve keeÅe Ùeb$eeW keâes yepeeles ngS, mebieerlekeâejeW kesâ
mejeso keâes G"eves keâe lejerkeâe FlÙeeefo Deepe kesâ mejeso
keeokeâeW mes efce}leer-peg}leer nw~ efkeâleeyeeW ceW Øeehle nesves
kee}s efÛe$e Yeer Fme yeele keâer hegef<š keâjles nQ~

DeleŠ efkeefYeVe leLÙeeW Skeb hegmlekeâeW keâe DeOÙeÙeve
Skeb Deke}eskeâve keâjves kesâ Ghejevle efve:mebosn ™he mes
Ùen keâne pee mekeâlee nw efkeâ DeeOegefvekeâ meceÙe keâe leb$eer
keeÅe mejeso efkeosMeer keeÅe ve neskeâj YeejleerÙe keeÅe Ùeb$e
keerCee keâer ëe=bKe}e keâer Skeâ keâÌ[er nw~
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YeejleerÙe keeÅe Ùeb$e keâe ceeveke peerkeve hej ØeYeeke
ceveer<e kegâceej

meneÙekeâ ØeeOÙeehekeâ, mebieerle (ieeÙeve)
ef[heeš&ceWš Dee@ÌHeâ hejheâesefceËie Sb[ heâeFve Deešdme&,

jebÛeer efkeÕeefkeÅee}Ùe, jebÛee r

meejebMe

‘keeÅeÙeb$e’ Ssmeer keâesF& Yeer kemleg efpemekesâ ceeOÙece mes mebieerle GheÙeesieer Okeefve GlheVe nesleer nw, Gmes keeÅeÙeb$e keâne
peelee nw~ kew%eeefvekeâ ™he mes osKee peeS lees keâesF& Yeer kemleg pees Okeefve GlheVe keâjleer nw, Gmes keeÅeÙeb$e keâer ßesCeer ceW
jKee pee mekeâlee nw~ efkeâbleg mebieerle kesâ #es$e ceW pees keâCe&efØeÙe }ies Gmes ner ieeÙeve Ùee keeove keâer ßesCeer ceW jKee pee
mekeâlee nw~ DeLee&led efpeve kemlegDeeW kesâ ceeOÙece mes mebieerle kesâ 22 ßegefleÙeeW kesâ efÛeefvnle mkejeW keâer ceOegj Okeefve mhe<š
™he mes meeceves DeeS Skeb pees keâCe&efØeÙe }ies Gmes ner keeÅeÙeb$e keâne peelee nw~ YeejleerÙe mebieerle ceW keeÅeeW keâe
cenlkehetCe& mLeeve nw~ ØeeÛeerve keâe} mes ner MebKe, keerCee, ce=obie FlÙeeefo YeejleerÙe keeÅeeW keâe ØeÙeesie ØeeÛeerve
Deveg…eve, Ùe%e, ceb$eeWÛÛeejCe FlÙeeefo ØeÙeespeve ceW neslee Lee~ ‘meecekeso’ mebieerle keâe Gûiece mLeeve ceevee ieÙee nw~
mebieerle kesâ De}ie-De}ie efkeOeeDeeW keâer Øeeefhle kesâ ef}S keeÅeÙeb$e keâe Dehevee cenlkehetCe& mLeeve jne nw~ Ùeneb nce keân
mekeâles nQ efkeâ nceeje Mejerj Skeâ efkeMee} mecegõ nw Deewj mebieerle FmeceW efce}ves kee}er yengcetuÙe Kepeeves,  efpemes heekeâj
peerkeve ceW megKe Skeb Meebefle keâer Øeeefhle nesleer nw~

cegKÙe Meyo
mebieerle, keeÅeÙev$e, jme, Yeeke, }Ùe

heefjÛeÙe :

ceveg<Ùe kesâ peerkeve ceW mebieerle keâes mekee&sòece Deew<eOeerÙeeW
kesâ ™he ceW ceevee peelee nw~ efpememes Gmekesâ peerkeve ceW
ncesMee Skeâ veÙeer Tpee& yeveer jnleer nw~ Deiej ceveg<Ùe kesâ
peerkeve mes mebieerle efvekeâ} peeS lees Gmekeâe owefvekeâ mebleg}ve
efyeieÌ[ peeSiee~ Gmeer Øekeâej mebieerle ceW lee} Deewj
keeÅeÙeb$eeW keâe efkeMes<e cenlke nw~ Deefheleg efpeleveer DeekeMÙekeâlee
megj Deewj }Ùe keâer jnleer nw Gleveer ner DeekeMÙekeâlee
lee} Deewj keeÅeÙeb$eeW keâer Yeer jnleer nw~ Ssmee ceeve mekeâles
nQ efkeâ Deiej megjDeewj }Ùe Mejerj nw lees lee} Deewj
keeÅeÙeb$e Gmekeâer meeBme leLee OeÌ[keâve nw Deewj efyevee meeBme
Deewj OeÌ[keâve kesâ keâesF& Yeer keâwmes peerefkele jn mekeâlee nw~

peneB Skeâ Deesj Oeeefce&keâ Meem$eeW-hegjeCeeW Deeefo ceW
mebieerle keâes mekee&sòece efkeOeeDeeW ceW ceevee ieÙee nw, keneR
lee} Deewj keeÅeÙeb$eeW keâe Yeer yeKeeve efkeâÙee ieÙee nw~
Deeefokeâe} mes }skeâj Deepe kesâ DeeOegefvekeâ keâe} lekeâ ceW
keeÅeÙeb$eeW ves ncesMee mes ieeÙeve Deewj ve=lÙe oesveeW ceW menpe
Yeeke mes Dehevee menÙeesie yeveeS jKee nw Deewj Yeefke<Ùe ceW
Yeer Ùen ef›eâÙee efvejblej Ûe}leer jnsieer~ nceejs YeejleerÙe
mebmke=âefle ceW Yeer nj Skeâ oskeer-oskeleeDeeW keâes efkeâmeer ve
efkeâmeer keeÅeÙeb$e keâes OeejCe efkeâS ngS efoKeeÙee ieÙee
nw~Fmemes mhe<š ceevee pee mekeâlee nw efkeâ keeÅeÙeb$e keâe
efkeâlevee cenlke nw~ Deepe Yeejle kesâ Meem$eerÙe mebieerle,
megiece mebieerle, ve=lÙekeâ}e Deeefo~ nj peien hej keeÅeÙeb$eeW
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keâe GheÙeesie efkeâÙee peelee nw~ Fmemes Ùen Yeer mhe<š neslee
nw efkeâ meceÙe kesâ meeLe keeÅeÙeb$eeW ves Deheves ef}S Skeâ
De}ie mLeeve lees yeveeÙee ner nw, Deefheleg veÙee efkemleej
Yeer efkeâÙee nw~ mebieerle kesâ ieeÙeve Skeb ve=lÙe ceW keeÅeÙeb$eeW
keâe Devekejle ØeÙeesie keâe}eblej mes ner efkeâÙee pee jne nw
Deewj Fmeer Øekeâej Deeies Yeer mebieerle ceW keeÅeÙeb$eeW keâe
ØeÙeesie nesiee~

mebieerle keâer cenòee :

mebieerle ceeveke peerkeve ceW yengle cenlkehetCe& mLeeve
jKelee nw~ ‘‘YeejleerÙe mebieerle ØeeÛeerve keâe} mes Yeejle
ceWmegves Deewj efkekeâefmele nesves kee}e mebieerle nw~ Fme mebieerle
keâe ØeejcYe kewefokeâ keâe} mes Yeer hetke& keâe nw~ Fme mebieerle
keâe cet} œeesle kesoeW keâes ceevee peelee nw’’1 peye kesokÙeeme
peer kesâ Éeje leerve kesoeW ($e+ikeso, Ùepegke&so, DeLeke&so) keâer
jÛevee keâer ieF& lees kesâke} FveceW ef}KeW jÛeeDeeW, ceb[}eW
keâe GÛÛeejCe efkeâÙee peelee Lee~ FveceW mkej-}Ùe keâe
ØeÙeesie veneR neslee Lee~ FvneR keâes OÙeeve ceW jKekeâj cenef<e&
kesokÙeeme peer ves Debeflece keso keâer jÛevee keâer Skeb GmeceW
hen}s kesâ leervees kesoeW kesâ cegKÙe Yeeie keâes }skeâj mkej
yeOÙe Skeb }Ùe yeOÙe keâjkesâ Gmekeâe mebkeâ}ve meecekeso
kesâ ™he ceW efkeâS~ efpemes Deepe nce mebieerle keâe meke&ØeLece
«ebLe ceeveles nQ, FmeceW mebieerle keâer ØeOeevelee Leer~

kewefokeâ keâe} mes }skeâj Deepelekeâ mebieerle kesâ keâF&
™heeW ceW cenlkehetCe& yeo}eke DeeS, efkeâbleg mebieerle keâe
OesÙe veneR yeo}e~ ØeeÛeervekeâe} ceW mebieerle keâe ØeÙeesie
OÙeeve }ieeves, yeÇÿe meeOeveeS cees#e keâer Øeeefhle, efÛeefkeâlmee
kesâ #es$e FlÙeeefo ceW efkeâÙee peelee Lee Deewj Deepe Yeer
mebieerle keâe ØeÙeesie FvneR keâeÙeeX ceW efkeâÙee peelee nw,
Fmeef}S mebieerle keâe cenlke efpelevee ØeeÛeerve keâe} ceW Lee
Deepe Yeer mebieerle keâe cenlke Glevee ner nw~

mebieerle keâer heefjYee<ee :

‘‘mebieerle Meyo oes MeyoeW mes efce}keâj yevee nw~
ieerle Meyo ceW peye meced Ghemeie& }ieeÙee ieÙee, efpememes
mebieerle Meyo keâe Glheefòe ngF&~ Ùeneb meced Meyo keâe DeLe&
meefnle Skeb ieerle Meyo keâe DeLe& ieeve nw~ DeLee&led ieeve
kesâ meefnle~ Deiej nce Fmes otmejs DeLe& ceW osKeW lees keeove

Skeb ve=lÙe kesâ meefnle ieeÙeve keâes mebieerle keâne peelee nw~
meeceevÙe Meyo ceW mebieerle keâe DeefYeØeeÙe ieeÙeve mes ef}Ùee
peelee nw efkeâbleg efkeÉeveeW kesâ celeevegmeej ieeÙeve keeove Skeb
ve=lÙe leerveeW kesâ meceekesMe mes mebieerle keâer Øeeefhle nesleer nw~

Mee”&oske ves mebieerlejlveekeâj ceW mebieerle keâer leerveeW
efkeOeeDeeW ieeÙeve, keeove, ve=lÙe kesâ meceekesMe keâes mebieerle
keâne nw~2

‘‘ieerleb keeÅeb leLee ve=lÙeb $eÙeb mebieerlecegÛÙelesMed~’’

Deeefo keâe} ceW keeÅe :

peye he=Lkeer hej ceveg<ÙeeW keâe pevce ngDee lees GvnW
efkeâmeer Yeer Øekeâej keâer keâesF& mecePe veneR Leer~ GvnW keâwmes
jnvee nw, Keevee nw, keäÙee henvevee nw, Fve meYeer yeeleeW
keâer keâesF& mecePe veneR Leer~ Fve meye yeeleeW keâes mecePeves
ceW ceeveke keâes }eKeeW ke<e& }ie ieS~ pewmes-pewmes ceeveke
keâe efkekeâeme ngDee kewmes-kewmes ner mebieerle keâe Yeer efkekeâeme
ngDee~ Deeefokeâe} mes ceeveke efkeâmeer ve efkeâmeer ™he ceW
keeÅeeW keâe ØeÙeesie keâjlee DeeÙee nw~ yengle ØeeÛeerve keeÅe
ceveg<Ùe kesâ Mejerj kesâ ™he ceW osKes pee mekeâles nQ Deewj
peneB lekeâ keâer nceW Deepe ÚÌ[er Deewj }es}keâ efce}les nQ~
metKes heâ} kesâ yeerpeeW kesâ PegvePegves, Deewjebke kesâ keâvÙeeveer
{eb[e Ùee metKes mejme heâ} Ùee keâcej hej yebOeer ngF&
meerefheÙeeW keâes Okeefve Glheve keâjves kesâ ef}S Deepe Yeer
ØeÙeesie ceW }eÙee peelee nw~3

kewefokeâ keâe} ceW keeÅe :

kewefokeâ keâe} Deeles-Deeles lekeâ ceeveke meYÙelee ceW
mebieerle kesâ Øeefle peeie™keâlee DelÙeefOekeâ yeÌ{ Ûegkeâer Leer~
‘‘Yeejle ceW DeeÙeeX kesâ Deeieceve mes kewefokeâ Ùegie keâe ØeejbYe
ceevee peelee nw~ Gme meceÙe efm$eÙeeb Yeer Keg}s cebÛe ceW
Dehevee ieeÙeve, keeove Skeb ve=lÙe Øemlegle keâjleer LeeR~
kewefokeâ keâe} ceW cegKÙe ™he mes keerCee efm$eÙeeW Éeje ner
keeove efkeâÙee peelee Lee~ DeMJecesOe Ùe%eeW ceW ceveesjbpeve
kesâ efveefcele ieeLee-ieeve leLee keerveeefo keeÅeeW keâe ØeÙeesie
efkeâÙee peelee Lee~4, kesoeW ceW meyemes ØeeÛeerve keso $e+ikeso
ceW yeeCe Ùee keeCe Meyo keâe Gu}sKe nw, pees leb$eer keeÅe
keerCee keâe ØeeÛeerveleced ™he nw~ lelheMÛeeled keeCe Meyo
Ùepegke&so ceW keerCee kesâ veece mes ØeÙegòeâ nesves }iee~ yeeCekeerCee
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keâes ‘cenekeerCee’  keâer meb%ee Yeer oer ieF& nw~ Fme keerCee ceW
meew leej }ies nesles Les~ DeeÛeeÙe& meeÙeCe ves keeCe keâes meew
leejeW kee}er efkeMes<e keerCee keâne nw~’’5,keerCee kesâ Deveskeâ
Øekeâej ngS efpeveceW meele mes }skeâj meew leej nesles Les~
DeejbYe ceW Fmekesâ leej ØeeÙe: cetbpe kesâ nesles Les~ Fmeer keeCe
Ùee keerCee mes Deeies Ûe}keâj Skeâleb$eer,  efÉleb$eer, mehlelebef$e
Deeefo efkeCeeDeeW keâe efvecee&Ce ngDee~ Fme keâe} ceW Dekeveæ
keeÅe keâe keCe&ve efce}lee nw pewmes- ogogbYeer, YetogogbYeer,
ieie&j Deeefo~ FmeceW mes kegâÚ keeÅeeW keâes yepeeves kesâ ef}S
efnjCe keâer meeRie keâe ØeÙeesie efkeâÙee peelee Lee~ Fmekesâ
De}ekee keekegâj Deewj vee}er pewmes megef<ej keeÅeeW keâe Yeer
Gu}sKe efce}lee nw~

keeÅees keâer Glheefòe Skeb efkekeâeme :

‘keeÅe’ Meyo keâe Meeefyokeâ DeLe&-yepeeves ÙeesiÙe leb$e
efkeMes<e~ Ùeneb ieeÙeve Deewj keeove ceW Deblej yeme Flevee nw
keâer ieeÙeve ceW yees} nceW mhe<š megveeF& osles nQ Deewj keeove
ceW Demhe<š~ efkeâbleg keeove kesâ yees} megveeF& osles nQ, keeove
mes DeveefYe%e kÙeefòeâ Yeer yengle meejs keeove kesâ yees} keâes
Deheves ßekeCe Meefòeâ mes henÛeeve }slee nw~ meceÙe kesâ
meeLe-meeLe ieeÙeve kesâ meeLe keeove keâer Mew}er ces heefjkele&ve
ngS nQ~ ‘‘efnvogmleeveer mebieerle keâer ØecegKe DeefYekÙeefòeâ
ÙeÅeefhe keâb" mebieerle keâes ner ceevee peelee jne nw, keeÅe
mebieerle Dekeâ Ùeesieoeve Yeer Gmeces keâce veneR jne nw kevee&
Deeves kee}s kegâÚ mee}eW lekeâ keeÅe mebieerle keâe keÛe&mke
yeÌ{ ÛeÌ{keâj ner jnves keâer mebYeekevee nw~ efnvogmleeveer
keeÅe, Deheves keâeÙe& kesâ Devegmeej leerve keieeX ceW efkeYeeefpele
nw~ DeeOeemke&j cegnwÙee keâjvee, meeLe keâjvee Deewj mkebleb$e
™he mes Skeâ} DeefYekÙeefòeâ keâjvee~’’6

efkeefYeVe mebieerle Meem$e efkeÉeveeW ves keeÅeeW kesâ ØekeâejeW
keâe keCe&ve efkeâÙee nw~ ‘‘YeejleerÙe efkeÉeveeW ves Okeefve kesâ
DeeOeej hej keeÅeeW keâe keieer&keâjCe efkeâÙee, efpemekesâ Ûeej
ßesefCeÙeeb nQ :

1. lele 3. Dekeveæ

2. megef<ej 4. Ieve

efkeÉeveeW Éeje keeÅeeW keâes keieer&ke=âle keâjves keâe ØeÙeeme
efkeâÙee peelee jne nw~ meceÙe meceÙe hej efkeÛeejkeâeW Éeje

Deheveer Âef<š mes efkeefYeVe keieer&keâjCe Yeer Øemlegle efkeâÙes
ieS nQ~’’7

Deepe keâe efmeleej, ceesnve keerCee, leevehegje Deeefo
ØeeÛeerve keâe} mes Skeâ keeCe Ùee keerCee keâe ner Skeâ ™he
nw~ Gmeer Øekeâej ØeeÛeerve keâe} keâe ce=obie, heKekeepe keâe
Skeâ ™he leye}e nw~ ieeÙeve ceW iebYeerjlee Deewj ÛebÛe}lee
keâes osKe keâj Yeer keeÅeeW keâe ØeÙeesie efkeâÙee peelee nw~ pewmes
OeÇgheo ieeÙeve kesâ ef}S heKeekepe keâe ØeÙeesie efkeâÙee peelee
nw Deewj kener KÙee} ieeÙeve kesâ ef}S leye}s keâe~ keeÅeeW
keâe efkekeâeme DeekeMÙekeâlee Devegmeej ngDee nw~

keeÅeeW keâe efvecee&Ce :

YeejleerÙe mebmke=âefle keâe ØelÙeskeâ he#e Oece& mes pegÌ[e
ngDee nw~ Ùener keâejCe nw efkeâ YeejleerÙe mebieerle Yeer Oece& mes
ØeYeeefkele ngDee nw~ Fmeer keâejCekeMe Ùen ceevevee ner
nesiee efkeâ mebieerle ceW Flevee cenlkehetCe& mLeeve jKeves kee}s
Fve keeÅeeW keâer Glheefòe efkeâmeer vee efkeâmeer oskeer-oskelee mes
ngF& nesieer~ nce meYeer peeveles ner nQ efkeâ ßeer ke=â<Ce yeebmegjer
yepeeles Les~ ken Deheves meeLe yeebmegjer jKeles Les~ ceeb
mejmkeleer keerCee ncesMee Deheves meeLe jKeleer Leer~ efMekepeer
keâe [ce™ Gvekesâ ef$eMet} keâer MeesYee yeÌ{elee nw~ Gmeer
Øekeâej ceeveke ves keerCee mes leb$eer keeÅe, [ce® mes Dekeveæ
keeÅe yeebmegjer mes megef<ej keeÅeeW keâe efvecee&Ce keâjves keâe
efkeÛeej DeeÙee nesiee~

ceeveke meoe ner Øeke=âefle kesâ meeLe pegÌ[ keâj jne nw~
Deheves ÛeejeW Deesj kesâ keeleekejCe ceW heeS peeves kee}er
Okeefve keâes megvekeâj GvnW keeÅeeW kesâ efvecee&Ce keâe efkeÛeej
ceve ceW DeeÙee nesiee~ pewmes- yeeo} keâe iejpevee, veefoÙeeW
keâe yenvee, heefòeÙeeW keâer mejmejenš, nkeeDeeW keâe yenvee
FlÙeeefo~ GoenjCe kesâ ™he ceW ogogbefYe Yesjer keâes osKe }s,
yeeo} kesâ iejpeves kesâ meceeve megveeF& osleer nw~ heâ}le:
ceeveke Øeke=âefle kesâ meeLe meowke efvekeâš jne nw Gmeer kesâ
heâ}mke®he efkeefYeVe Øekeâej kesâ keeÅeeW kesâ efvecee&Ce keâe
efkeÛeej ceve ceW DeeÙee nesiee Deewj keeÅeeW keâe efvecee&Ce
ngDee nesiee~ efpemekeâe ØeÙeesie Deepe nce keâj jns nQ~

keeÅe Ùeb$ees keâe ceeveke peerkeve hej ØeYeeke :

efpeme Øekeâej ieeÙeve ceW jeieeW kesâ Éeje Fmes ieekeâj
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ke<ee& keâe nes peevee, oerhekeâ pe} peevee, helLej keâes ceesce
yevee osvee~ Meeskeâ keâes Glmeen ceW Deewj Glmeen keâes
Goemeervelee ceW, ieeÙeve kesâ Éeje mebYeke Lee "erkeâ Gmeer
Øekeâej peye keeÅe Ùeb$ees keâe ØeÙeesie efkeâÙee peelee nw, lees
Ùen nceejs ceve keâes Glmeeefnle, ieefleMeer} keâj oslee nQ,
nceejs Deboj Skeâ mekeâejelcekeâ Tpee& keâe ßeeke nesves
}ielee nQ~ meesF& ngS ceve keâer Ûeslevee peeieves }ieleer nQ~
ceve ceW Skeâ Øekeâej keâe }Ùe oewÌ[ves }ielee nQ Deewj Fme
}Ùe keâes Øeehle keâj ceve ceW ÌKegMeer keâer }nj oewÌ[ves
}ieleer nQ~

keeÅe Ùeb$ees Éeje ceve ceW pees heefjkele&ve neslee nQ ken
mebieerle keâer Yee<ee ceW efvecveef}efKele leLÙeeW Éeje osKe
mekeâles nQ :

1. }Ùe kesâ ceeOÙece mes

2. jme kesâ ceeOÙece mes

3. Yeeke kesâ ceeOÙece mes

1. }Ùe kesâ ceeOÙece mes - pewmee keâer nces helee nQ
mebieerle ceW }Ùe cegKÙele: leerve Øekeâej kesâ nesles nQ -
efke}efcyele }Ùe, ceOÙe}Ùe leLee õgle}Ùe~

Fvner }ÙeeW kesâ ceeOÙece mes nceejs ceve ceW heefjkele&ve
neslee nw~ pewmes- efke}efcyele }Ùe ceW nceeje ceve
efmLej, Yeeke efkeÙeesie, Meeskeâ, keâ®Cee ceW heefjkeefle&le
nes peelee nQ~

ceOÙe}Ùe ceW ceve keâes meeceevÙe mes LeesÌ[e Thej
Glmeeefnle keâjlee nQ leLee õgle}Ùe ceW ceve keâes hetCe&
ieefleMeer}lee, Gòesefpele keâj oslee nw~ Fmeer ieefle
keâes megve keâj nceeje ceve ve=lÙe keâjves keâes Yeer nes
peelee nw~

2. jmeeW kesâ ceeOÙece mes - Yejle cegefve Éeje Deheves
«evLe veešÙeMeeŒe ceW GvneWves kegâ} 8 jme yeleeS nQ
- lele: DeefYeveke ieghle Éeje Skeâ Deewj jme peesÌ[
keâj kegâ} 9 jme yeleeÙee~

1. ße=bieej jme 6. YeÙeevekeâ jme

2. nemÙe jme 7. keerYelme jme

3. keâ™Ce jme 8. DeÆtle jme

4. jewõ jme 9. Meeble jme

5. keerj jme

keeÅe Ùeb$ees keâes yepeves kesâ yeeo Gmekeâer ieefle leLee
Okeefve ceOegj nesleer nQ, efpemes mebieerle ceW }Ùe lenle
megj keânles nQ~ Fmeer kesâ ceeOÙece mes efvecveef}efKele
jmeeW keâer Øeeefhle nesleer nQ~

efke}efcyele ieefle - Meeble jme, keâ®Ce jme

ceOÙe ieefle - nemÙe jme, ße=bieej

õgle jme - keerj jme, jewõ jme,
DeÆgle, YeÙeevekeâ

3. YeekeeW kesâ DeeOeej hej - Yeeke ceve kesâ efkekeâejeW
keâes keânles nQ~ Yeeke oes Øekeâej kesâ nesles nQ -

mLeeF& Yeeke

mebÛeejer Yeeke

mLeeF& Yeeke nceejs ceve ceW hen}s mes efke©eeve nesles nQ
leLee mebÛeejer Yeeke mLeeF& Yeeke kesâ meeLe meeLe Øekeâš
neslee nw~

mLeeF& Yeeke efvecveef}efKele nQ - neme, ›eâesOe, Meeskeâ,
Glmeke, DeeMÛeÙe&, Ie=Cee (pegieglmee), YeÙe, efveke&so, kelme},
Yeòeâ, oske jefke~

Fve efvecveef}efKele Yeekees keâes osKe mekeâles nQ efkeâ
peye nce efkeâmeer keeÅeeW keâes megveles nQ lees Fvekesâ ceOegj
OkeefveÙeeW mes nce Yeeke efkeYeesj nes peeles nQ, Deewj meceÙe
oj meceÙe Fvekesâ megjeW mes, }ÙeeW mes, jeieeW mes nceejs ceve
ceW Fve YeekeeW keâe mebÛeej nesves }ielee nw~

Fme Øekeâej nce Ùen osKe mekeâles nQ efkeâ efpeme
Øekeâej ieeÙeve nceejs ceve ceW ØeYeeke [e}lee nQ Gmeer
Øekeâej keeÅe Éeje Yeer nceejs ceve ceW ØeYeeke heÌ[lee nw~
kele&ceeve meceÙe ceW Yeer keâF& Ssmeer yeerceeefjÙee nQ pees efmehe&â
cÙetefpekeâ LesjsheeR (mebieerle efÛeefkeâlmee) Éeje ner "erkeâ efkeâÙee
peelee nw~ kew%eeefvekeâeW ves Yeer Deheves MeesOe ceW yeleeÙee nw
efkeâ ieeÙeve keeove Ùee ve=lÙe DeLee&le mebieerle keâer Yetefcekeâe
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nceejs peerkeve ceW yengle Denced nw~ Deiej nce mebieerle veneR
megves lees ceve ceW efkeâmeer Øekeâej keâe Yeeke veneR DeeSiee
Deewj Deiej Yeeke ner veneR lees peerkeve efmehe&â hejsMeeveer,
yeerceejer Deeefo meeLe ner ÌKelce nes peeSiee, mebieerle nces
ogmejes kesâ Øeefle Pegkeâeke, ceve keâes keâ"esj nesves mes yeÛeevee,
vekeâejelcekeâ meesÛe, Goemeerve peerkeve, Yeiekeeve kesâ Øeefle

meeOevee, ogmejes mes hÙeej, Deheves keÙeefòeâlke ceW Deheves
Yeekees keâes peeef«ele jKeves, Deeefo ceW meneÙelee keâjlee nw~

efkeÉeveeW Éeje Deheves-Deheves «ebLees ceW Ssmes keâF& jeiees
keâes yeleeÙee nQ efpevemes keâF& yeerceeefjÙeeW keâes otj efkeâÙee pee
mekeâlee nQ~ GveceW mes kegâÚ efvecveef}efKele nQ :

Fme Øekeâej Ssmes keâF& jeie nQ efpememes ceeveke keâe
peerkeve mekeâejelcekeâ yevelee nQ Ûeens ken ieeÙeve nes Ùee
keeove Ùee ve=lÙe, leelheÙe& Ùen nQ keâer nceejs efove ÛeÙee& ceW
mebieerle keâer yengle Denced Yetefcekeâe nQ Ùen nceejs peerkeve
keâe Skeâ DeefYeVe Debie nw~

meboYe& :

1. See https://hi.m.wikipedia.org>wiki/(ac-

cessed on23/8/2022)

2. šekeâS lespe efmebn, vesš mebieerle, efÉleerÙe mebmkeâjCe, }gefcevemed
yegkeâ, keejeCemeer, 2018

3. See http://ccrtindia.gov.in/hn/musical-

instruments.php (accessed on 05-10-2022)

jeie }eYe efkeMe s<elee

efnb[es} GÛÛe jòeâÛeehe ke ieef"Ùee jesiee s ceW }eYe mekeâejelcekeâlee ceveesoMee

keâuÙeeCe leveeke ke [j keâe s ÌKelce keâj DeelceefkeÕeeme keâes peeie=le
keâjvee meenme Deewj Øesce

Keceepe leveeke ke Goemeervelee keâes ÌKelce keâjvee Deevebo, DeeMee keâes yeÌ{lee nQ

oerhekeâ Sefmeef[šer hesš mecyevOeer yee rceeefjÙee ÌKelce keâjvee ›eâesOe Deewj vekeâejelcekeâ Yeeke keâes
keâ ece keâjlee nw

keâeheâer Deefvebõe otj keâjvee Øesce DevegYetefle

Yewjkeer ieef"Ùee, ceebmehese fmeÙeeW ceW oj ÌKelce Deevebo ke Meebefle

efMekej bpeveer ÙeeooMle efkemleej Øeeslmeenve

ojyeejer meesÛeves mecePeves keâer #ecelee DeelceefkeÕeeMe yeÌ{lee nQ

kesâoej pegkeâece, efmej oo& ceW }eYe mekeâejelcekeâ meesÛe

4. kemeble, mebieerle efkeMeejo, 29keeb mebmkeâjCe, mebieerle keâeÙee&}Ùe
neLejme, 2015, he=…-15

5. oskeebieve, leg}meeroeme, YeejleerÙe mebieerle Meem$e, efÉleerÙes
mebmkeâjCe, ceOÙe ØeosMe efnboer «evLe Dekeâeoceer, Yeeshee},
2010, he=…-25

6. jevee[s, DeMeeskeâ, efMevogmleeveer mebieerle (efnboer), hen}e
mebmkeâjCe, je<šêrÙe hegmlekeâ vÙeeme, vÙet efou}er, 2014,
he=…-71

7. Yeeie &ke, Debpevee, Yeejlee rÙ e me bi ee rle Meem$ee W ce W
keeÅeeW keâe efÛebleve, keâefve<keâ ØekeâeMekeâ, vÙet efou}er,
he=…-64
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Deeefokeemeer }eskeâ veešŸe
[e@Ê yeVee jece ceervee

SmeesefmeSš ØeesÌHeâsmej, efnvoer efkeYeeie,
heerpeer[erSkeer keâe@}spe, efou}er efkeÕeefkeÅee}Ùe, efou}e r

meejebMe

nceejs peerkeve ceW Gcebie, Glmeen Deewj GlmekeOeefce&lee keâes yeÌ{eves Deewj yeÛeeves ceW }eskeâ keâer efveCee&Ùekeâ Yetefcekeâe
jner nw~ GoejerkeâjCe kesâ yeeo pees lekeâveerkeâer o#e GheYeesòeâekeeoer meceepe nceves yeveeÙee nw, GmeceW meye kegâÚ nw hej
nceeje }eskeâ-peerkeve veneR nw~ Deiej keâneR nw Yeer lees ken Flevee efkeke=âle Deewj yeepeejerke=âle nes Ûegkeâe nw efkeâ menpe
peerkeve-jme GmeceW }ieYeie DevegheefmLele nw~ Deepe i}esye}eFÌpesMeve, yeeÌpeejkeeo Deewj GheYeesòeâe mebmke=âefle kesâ
heejmheefjkeâ Deeoeve-Øeoeve mes Fme yengcetuÙe }eskeâ meeefnlÙe keâe yeÌ[er lesÌpeer mes #ejCe nes jne nw~ osMe kesâ efYeVe-efYeVe
YeeieeW ceW yemes }esieeW kesâ IejeW ceW efkekeen, veeÛe-ieeve, leerpe-lÙeesnej Deewj DevÙe ceebieef}keâ DekemejeW hej }eskeâieerle
ieeS peeves keâe efjkeepe Lee Deewj Ùes hejbhejevegmeej cenerveeW Ûe}les jnles Les~ DeeOegefvekeâerkeâjCe kesâ keâejCe Fve meyekeâe
ieeBkeeW mes efke}ghle nesles peevee keâesF& veF& yeele veneR nQ~ Deye veeškeâ, veewšbkeâer ieeBkeeW ceW veneR nesles~ Deepe kesâ neBheâles
meceÙe ceW efkeÕeeme veneR neslee efkeâ keâYeer }eskeâ mes nceeje ienje efjMlee Lee Deewj Ùen nceejs meeceeefpekeâ-meebmke=âeflekeâ
peerkeve keâe kesâbõ Lee~ ne}eBefkeâ, Deepe Deeefokeemeer peerkeve Deewj meceepe ceW Gvekeâe }eskeâ DeYeer lekeâ yeÛee ngDee nw~
GmeceW keâesF& yeveekešerheve veneR nw~ ken hetjer ÌHegâjmele kesâ meeLe Deheveer mejmelee, mej}lee Deewj menpelee ceW Petce jne
nw~ Deeefokeemeer peerkeve Deewj Gvekeâer meebmke=âeflekeâ efkejemele keâes peeveves-mecePeves keâe meyemes efkeÕemeveerÙe ceeOÙece }eskeâ
veešŸe nw~ Ùen Gme meceepe keâer meebmke=âeflekeâ mce=efle keâes hegvejeefke<ke=âle keâjves kesâ met$e Yeer nceW osles nQ~ }eskeâ veešŸeeW
keâer mece=æ hejbheje Deeefokeemeer mecegoeÙe ceW jner nw~ Øemlegle MeesOe Dee}sKe ceW Deeefokeemeer peerkeve Deewj Gvekeâer
meebmke=âeflekeâ efkejemele kesâ cegkeâcce} hee" keâes Gvekesâ }eskeâ veešŸeeW kesâ ÌpeefjS mecePeves keâer keâesefMeMe nw~

yeerpe Meyo

}eskeâveešŸe, Deeefokeemeer, mebmke=âefle, }eskeâieerle, }eskeâkeâLeeSB

efkeâmeer ØeosMe efkeMes<e kesâ peve-peerkeve ceW Peebkeâves kesâ
ef}S keneB kesâ }eskeâ meeefnlÙe keâer efkeefYeVe efkeOeeDeeW keâer
ieef}ÙeeW mes iegÌpejvee heÌ[lee nw~ }eskeâieerle, }eskeâkeâLee
Deewj }eskeâveešŸe ceW Gme DebÛe} efkeMes<e keâer ve kesâke}
meebmke=âeflekeâ Ûeslevee efce}leer nw kejved keneB kesâ heejbheefjkeâ
heefjkesMe Skeb }eskeâjbpeve kesâ kes meYeer ef›eâÙee-keâ}ehe Yeer
efce}leW nQ efpevnW }eskeâveešŸe keâer meb%ee mes meb%eeefÙele

efkeâÙee peelee nw~ pevelee kesâ ceveesjbpeve kesâ ef}S efpeve
veeškeâeW keâe cebÛeve meeceevÙe peve kesâ mece#e efkeâÙee peelee
nw, keneR }eskeâveešŸe nw~ Deeefoceeveke kesâ meeceves
peerefkekeâesheepe&ve meyemes yeÌ[er mecemÙee Leer~ GvnW pebie}-
pebie} Yeškeâ keâj DeeKesš keâjvee heÌ[lee Lee, heâ}-cet}
Fkeâªe keâjvee heÌ[lee Lee~ efove Yej keâer oewÌ[-Oethe kesâ
yeeo peye GvnW LeesÌ[er-meer ÌHegâme&le efce}leeR Leer, kes Deheves
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}esieeW kesâ yeerÛe veeÛeles-ieeles, GÚ}les-keâtoles, nBmeles-
Kes}les Deewj Deheveer KeÌgMeer Ìpeeefnj keâjleer Les~ KeÌgMeer kesâ
Fme ceenew} keâes Deewj DeefOekeâ jmeceÙe yeveeves kesâ ef}S
Deheveer FÛÚevegmeej kegâÚ }eskeâieerle peesÌ[ osles Les Deewj
ceve kesâ Gu}eme keâes Øekeâš keâjves kesâ ef}S Deebefiekeâ
DeefYeveÙe keâjves }ieles Les~ DeefYeveÙe keâe Ùen mkee@ie
keâYeer efMekeâej Deewj efMekeâejer keâe neslee lees keâYeer ™"ves
Deewj efjPeeves keâe~ Deeefoceeveke keâer Fve YebefieceeDeeW keâe
heefjkeefle&le Skeb heefj<ke=âle ™he ner }eskeâveešŸe nQ~ }eskeâveešŸe
keâe ØeejbefYekeâ mke™he Deeefo ceeveke kesâ FvneR DeefYeveÙe
ØeÙeemeeW keâes ceevee pee mekeâlee nw~ kemlegle: }eskeâveešŸe
}eskeâOed mebmke=âefle Skeb }eskeâ mebmkeâejeW mes mebyeæ jbieOeefce&lee
keâe ef}efKele ØeceeCe nw~ M}eskeâ veešŸeeW ceW meebmke=âeflekeâ
mecevkeÙe keâer #ecelee meyemes pÙeeoe nw~FveceW peerkeve keâe
ietÌ{-melÙe efÚhee ngDee nw~ nce keân mekeâles nQ efkeâ
mebmke=âefle Deewj }eskeâ veešŸeeW kesâ yeerÛe Skeâ DeÂMÙe
ceÌpeyetle met$e ncesMee efkejepeceeve neslee nw~1

}eskeâ veešŸe Deewj Deeefokeemeer peerkeve :

}eskeâ veešŸeeW ceW Deeefokeemeer peerkeve mes mebyeæ
Øemebie Deewj ØekeâjCe nesles nQ~ Deeefokeemeer hee$e «eece-
meceepe kesâ ØemebieeW Deewj ØeMveeW keâes Deheves }eskeâ veešŸeeW
ceW Øemlegle keâjles nQ~ }eskeâ veešŸe ceW leÌ[keâ-YeÌ[keâ keâer
Dehes#ee DeefYeveÙe hej efkeMes<e ye} efoÙee peelee nw~
}eskeâveešŸe kesâ efheÚs keâesF& Meem$eerÙelee keâer Ùeespevee veneR
nesleer yeefukeâ Ùes }eskeâceeveme kesâ Øeefleefyebye nw~ Deeefokeemeer
peerkeve ceW megKe-mebheoe Øeoeve keâjves kee}s F<šoskeeW keâer
DeejeOevee Deewj Øeke=âefle Øeole mecemle megefkeOeeDeeW kesâ Øeefle
Deheves Deebleefjkeâ Goieej keâes Øekeâš keâjves kesâ ef}S pees
DeefYeveÙeelcekeâ ØeÙeeme efkeâS peeles jns nQ kes Yeer Deeefokeemeer
}eskeâveešŸe kesâ Debleie&le ner Deeles nQ~ Yeejle kesâ efkeefYeVe
ØeosMeeW ceW jnves kee}s DeeefokeeefmeÙeeW Éeje keâF& Øekeâej kesâ
heke& ceveeS peeles nQ~ Fve meYeer heke& Deheves-Deheves F<šoske
Sbke F<šosefkeÙeeW keâes mebleg<š keâjves kesâ ef}S ner ceveeS
peeles nQ~ Fme Dekemej hej kes }esie yeef} ÛeÌ{eles nQ
Sceoheeve keâjles nQ Deewj ceeoj leLee {es} keâer Leehe hej
veeÛeles-ieeles nQ leLee efYeVe-efYeVe Øekeâej keâer cegõeSB yeveeles

nQ~ DeeefokeeefmeÙeeW kesâ ØeeÙe: meYeer Glmeke ve=lÙe mebieerleceÙe
nesles nQ~Ûesnjs keâer efYeVe-efYeVe YebefieceeSb Deewj DeeBKeeW kesâ
Deekeâ<e&keâ mebkesâle Ssmes mebieerleelcekeâ ve=lÙe keâes Deewj DeefOekeâ
ceveceesnkeâ yevee osles nQ~ DeeefokeeefmeÙeeW ceW keâb"mLe }eskeâ
meeefnlÙeSieerle Deewj mebieerle kesâ efkeefYeVe Øekeâej nQ~ Gvekesâ
}eskeâ ieerleeW keâer Mew}er efveyee&Oe Pejves keâer YeeBefle efvejblej
yenleer nw~ DevÙe keâ}e ™heeW ceW efMeuhe, efÛe$eSve=lÙe
Deewj veešŸe Yeer nQ pees Gvekesâ owefvekeâ peerkeve keâer DeefYekÙeefòeâ
mes he=Lekeâ veneR nw~

Deeefokeemeer keâ}e Øesceer nesles nQ~ Gvekeâe peerkeve
efkeefYeVe keâ}eDeeW mes Ùegòeâ nw~ Gvekeâer efÛe$ekeâ}e,
mebieerlekeâ}e, ve=lÙe-ieeÙeve keâer keâ}e Devet"er Deewj ØeMebmeveerÙe
nw~ Fme keâejCe Deeefokeemeer }eskeâ veešŸe ceW Fve keâ}eDeeW
keâer Deefceš Úehe nw~ DeeefokeeefmeÙeeW kesâ ef}S keâ}e
Gvekeâer meecetefnkeâ efÌpevoieer keâer menpe ieefleefkeefOeÙeeW mes
GlheVe nesleer nw~ ken keâheÌ[e yegvelee nw, Iej yeveelee nw,
ieelee nw, veeÛelee nw, efÛe$e yeveelee nw~ efyevee efkeâmeer
ØeefMe#eCe kesâ nj Deeefokeemeer vewmeefie&keâ ™he mes keâ}ekeâej
neslee nw~ Deeefokeemeer mecegoeÙe ceW hesMee, peeefle, ef}bie
Deeefo kesâ DeeOeej hej keâesF& ßesCeeryeælee veneR nw~ Fme
DeLe& ceW Deeefokeemeer keâ}e hejbheje ogefveÙee kesâ leceece
oMe&veeW mes De}ie Skeâ Ssmes oMe&ve keâer keenkeâ nw efpemeceW
menDeefmlelke Deewj Øeke=âefle yebOeglke nceW meyemes cegKeefjle
™he ceW efoKeeF& heÌ[lee nw~

Deeefokeemeer }eskeâ veešŸeeW keâe cenlke :

Deeefokeemeer peve-peerkeve ceW }eskeâ veešŸe keâe efkeMes<e
cenlke nw~ FveceW meeceeefpekeâ peerkeve keâer ÙeLeeLe& Pe}keâ
efce}leer nw~ }eskeâ meceepe ceW }eskeâ veešŸeeW keâe ØeÙeesie
lÙeesnej Sbke Gu}eme kesâ MegYe DekemejeW hej neslee nw~
meceepe ceW ØeÛeef}le ceevÙeleeDeeW keâes DeefYeveÙe kesâ ceeOÙece
mes }eskeâ veešŸe Øemlegle keâjlee nw~ }eskeâ veešŸe Deheves-
Deheves peveceeveme keâes peeie=le keâjles ngS Gcebie Deewj
Glmeen yeÌ{elee nw~ }eskeâ-ØeÛeef}le hejbhejeiele keâLee-
DeeKÙeeve Deewj keelee& efkeÕeemeeW keâer meheâ}lee Fve }eskeâ
veešŸeeW keâer cet} heeref"keâe nesleer nw~ }eskeâ veešŸe meeceeefpekeâ
ØeefleYee keâer Ghepe nesles nQ~ Fmeef}S hetjs }eskeâ peve
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ceeveme keâe ØeefleefveefOelke keâjlee nw~ M}eskeâ veešŸeeW ceW
}eskeâ hejbhejeDeeW kesâ meeLe ner Øesce kesâ mebÙeesie-efkeÙeesie kesâ
cece&mheMeer& Øebmeie Yeer jnles nQ~2

ogefveÙee kesâ nj }eskeâ mebmke=âefle ceW }eskeâ veešŸeeW,
}eskeâieerleeW Deewj }eskeâ ieeLeeDeeW keâe cenlkehetCe& mLeeve
neslee nw~ heejcheefjkeâ Deeefokeemeer peerkeve hegjKee mebieerle,
ieerle-ve=lÙe Skeb veešŸe mes Deesle-Øeesle nQ~ Gvekeâer mebmke=âefle
ceW peneb Skeâ Deesj heJe&-lÙeesnej keâe DeeÙeespeve peerkeve kesâ
nj jme keâes cenmetme keâjves keâe ceeOÙece nw "erkeâ Gmeer
Øekeâej heejbheefjkeâ hegjKee mebieerle, ieerle-ve=lÙe Skeb veešŸe
FveceW peerkeve kesâ nj jbie keâes Yejves keâer keâesefMeMe keâjles
nQ~ keâesF& Yeer heJe&-lÙeesnej efyevee mebieerle, ieerle-ve=lÙe Sbke
veešŸe kesâ DeOegjs nQ~ }eskeâ veešŸe hejbheje mecekeâe}erve ve
neskeâj Deleerle keâes Øemlegle keâjves, kele&ceeve keâes DeefYekÙeòeâ
keâjves Deewj Yeekeer mecYeekeveeDeeW keâes Debkegâefjle keâjves ceW
meceLe& nesleer nQ~ DeeefokeeefmeÙeeW keâer }eskeâ veešŸe hejbhejeDeeW
kesâ meeLe Ùes meejs lelke meeLe&keâ }ieles nQ~ ‘Deeefokeemeer
mecegoeÙe keâer meebmke=âeflekeâ }eskeâ keâLeeSB Gvekesâ lÙeesnejeW-
hekeeX ke Deveg…eveeW mes pegÌ[er nesleer nQ, pees ojDeme}
me=ef<š ke ceveg<Ùe keâer Glheefòe ke efkeefYeVe ceewmeceeW, heâme}eW,
hesÌ[eW, heewOeeW keâer ceefncee Skeb cenlke yeKeeve keâjleer nQ~
hegjKeeW keâer iees$e keâLeeSB Ùee keâyeer}s Deewj Gvekesâ hegjKeeW
kesâ efkemLeeheve, he}eÙeve Deewj yemeenš keâer keâLeeSB ojDeme}
Deheves ieYe& ceW Gve keâyeer}eW keâe ner veneR, ceveg<Ùe cee$e kesâ
efkekeâeme Deewj Fefleneme keâe Fefleke=òe ef}S nesleer nQ~’3

Deeefokeemeer }eskeâveešŸe DeefYekÙeefòeâ ceW keâneR ve keâneR
Gvekeâer mebmke=âefle, heke& Deewj hejchejeDeeW keâe meceekesMe
neslee nw~

Deeefokeemeer }eskeâ veešŸeeW kesâ efkeefkeOe ™he :

}eskeâveešŸeeW ceW Deeefokeemeer mebmke=âefle keâer Deelcee
yemeleer nw~ vewmeefie&keâ meeQoÙe&yeesOe Deewj meceef<š %eevekeâesMe
keâe Yeb[ej FvneR ceW meceeÙee ngDee nw~ ÙetB lees YeejleerÙe
}eskeâveešŸe keâer hejbheje ØeeÛeerve keâe} mes Ûe}er Dee jner
nw, efkeâvleg Deeefokeemeer }eskeâveešŸeeW keâe mke™he kegâÚ
efYeVe efoKeeF& oslee nw~ Fve }eskeâ veešŸeeW ceW Deeefokeemeer
mecegoeÙe kesâ heke&-Glmeke, veeÛe-ieeÙeve, peerkeve-mebIe&<e

keâe efÛe$eCe neslee nw~ Ssmes }ewefkeâkeâ ef›eâÙee-keâ}ehe
Deeefokeemeer }eskeâveešŸe kesâ Debleie&le Deeles nQ~ Deeefokeemeer
meceepe ceW DeejbYe mes }eskeâ veešŸeeW keâe efkekeâeme efce}lee
nw~ Deeefokeemeer mecegoeÙe ceW pees }eskeâveešŸe ™he ØeÛeef}le
nQ, GveceW ÚTveeš, ieeW[ ve=lÙe, }keâÌ[yeiIee, iekejer,
Yeleje Deewj osefMeÙeeveš efkeMes<e ™he mes Gu}sKeveerÙe nQ~

ÚT ve=lÙe veešŸe :

ÚT hetkeer& Yeejle keâer Skeâ ØecegKe ve=lÙe hejbheje nw~
Ùen hetkeer& Yeejle ceW GÌ[ermee, PeejKeb[ Deewj heefMÛece
yebiee} ØeebleeW kesâ meerceekeleer& #es$eeW kesâ Deeefokeemeer #es$e ceW
ØeÛeef}le nw~ ‘‘ÚT ve=lÙe veešŸe keâes je<š^erÙe Sbke
Devleje&<š̂erÙe henÛeeve Deewj mecceeve Øeehle nw~ Ùen GÌ[ermee
leLee heefMÛece yebiee} keâe Yeer cegKÙe ve=lÙe veešŸe nw~ Ùen
DeespehetCe& ve=lÙe keâer Mew}er nw, efpemeceW heewjeefCekeâ Deewj
Ssefleneefmekeâ keâLeeDeeW kesâ cebÛeve kesâ ef}S keâ}ekeâej
efYeVe-efYeVe Øekeâej kesâ jbie-efyejbies cegKeewšeW keâes OeejCe keâj
yeÌ[s ner Deekeâ<e&keâ DeboeÌpe ceW meecetefnkeâ ve=lÙe keâe ØeoMe&ve
keâjles nQ~ ÚT keâer cegKÙele: leerve Mewef}ÙeeB nw - mejeÙekesâ}e
ÚT, ceÙegjYebpe ÚT Deewj heg™ef}Ùee ÚT~ Fmekesâ
Deefleefjòeâ cegC[e DeeefokeeefmeÙeeW keâe heeFkeâe ve=lÙe Yeer
keerj jme keâe ve=lÙe nw~ ÚT keâer lejn ner heeFkeâe ceW Yeer
Meejerefjkeâ Yeeke-YebefieceeDeeW, ieefle mebÛee}ve keâe yespeesÌ[
mecevkeÙe nw~ heâke&â efmeÌHe&â Flevee nw efkeâ ÚT ceW cegKeewšeW
Deewj keâLee keâe ØeÙeesie neslee nw peyeefkeâ heeFkeâe ceW Ùes
oesveeW lelke veneR nQ~ heeFkeâe ve=lÙe Ùegæ mebjÛevee ef}S
ngS nw~ Ùen ve=lÙe veešŸe Mew}er Deeefokeemeer mecegoeÙe kesâ
Fme efkeÕeeme Deewj meenme keâes }Ùeelcekeâ {bie mes DeefYekÙeòeâ
keâjleer nw efkeâ Deheves jepÙe, Deheveer mebmke=âefle leLee peerkeve
keâer j#ee kesâ ef}S kes ncesMee lewÙeej Skeb lelhej nQ~’’4

ÚTveeš ceW Ùegæ keâe ØeoMe&ve neslee nw, Fmeef}S
FmeceW keerjeW keâes GÉsef}le keâjves kee}s keeÅe pewmes veieeÌ[e,
{es}, peesÌ[er centjer Deewj keâene}er (MenveeF& keâer lejn
keeÅeÙeb$e) Deeefo keâe DeefOekeâ ØeÙeesie neslee nw~ Fve keeÅeeW
keâer Oegve hej ÚTveeš kesâ DeefYeveslee lejn-lejn keâe
DeefYeveÙe keâjles nQ Deewj Deheveer Yeeke-Yebefiecee mes oMe&keâeW
keâe ceve ceesn }sles nQ~
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ieeW[ veeÛe :

ieeW[ veeÛe keâe ØeoMe&ve efkeMes<e ™he mes efyenej kesâ
Yeespehegj DebÛe} ceW neslee nw~ ieeW[ Deeefokeemeer mecegoeÙe
Éeje cebefÛele nesves kesâ keâejCe Fme veešŸe ™he keâes ‘ieeW[-
veeÛe’ keâne peelee nw~ Fme veešŸe kesâ kesâvõerÙe keeOed
ng[gkeâ kesâ veece hej Fmes ‘ng[gkeâ veeÛe’ Yeer keâne peelee
nw~ ng[gkeâ, ieeW[ veeÛe keâe cegKÙe keeOed nw~ ng[gkeâ keeove
ieeW[ }esieeW keâer peerefkekeâe jner nw~ keeove kesâ meeLe ieeÙeve
Deewj mebkeeo pegÌ[ves mes Fmekeâe veeškeâerÙe mke™he efveKeje~
‘‘ieeW[er pevepeeefleÙeeB mebieerle efØeÙe nQ~ Gvekeâe mebieerle
leLee ve=lÙe Depeerye jnmÙeceÙe Meefòeâ nw pees meYeer ieeW[er
}esieeW keâes YeekeveeDeeW keâer ienjeF& ceW Skeâ meeLe yeeBOe osles
nQ~ Gvekesâ ve=lÙe leLee }eskeâ ieerle Fleves Deekeâ<e&keâ leLee
Tpee&keeve nesles nQ efkeâ oMe&keâ Deheves Deehe ner Gvekeâer
Deesj efKebÛes Ûe}s Deeles nQ leLee Gvekesâ ve=lÙe keâer ceveceesnkeâ
Oegve leLee mebieerle kesâ Gleej-ÛeÌ{eke hej Gvekesâ meeLe ve=lÙe
keâjves keâer FÛÚe keâjves }ieles nQ~’’5

DeeefokeeefmeÙeeW keâe peerkeve veeÛe-ieeves mes Yejhetj nw~
Fve }eskeâ ve=lÙeeW mes Gvekeâe Ssefleneefmekeâ, meeceeefpekeâ
Deewj meebmke=âeflekeâ heefjÛeÙe efce}lee nw~ ‘‘mebieerle-ve=lÙe
Deeefo keâ}eSB DeeefokeeefmeÙeeW keâer Goeòe ™efÛe mes DeesPe}
veneR nes mekeâer nw’’6

Fme Øekeâej ieeW[ veeÛe }eskeâveešŸe Gvekeâer meebmke=âeflekeâ
Ûeslevee keâer DeefYekÙeefòeâ kesâ meeLe ceewpeto nw~

}keâÌ[yeiIee :

Ùen ceOÙe ØeosMe keâe }eskeâveešŸe nw~ }keâÌ[yeiIee
Deeefokeemeer }Ì[kesâ-}Ì[efkeâÙeeW keâe }eskeâveešŸe nQ, pees
Keg}s cebÛe hej Kes}e peelee nw~ Ùen Meeoer kesâ Dekemej
hej DeefYeveerle neslee nw~ FmeceW Ùegkeleer keâes }keâÌ[yeiIee
G"e }s peelee nw, }Ì[keâer ›eâbove keâjleer nw~ ceveg<Ùe Deewj
heMegDeeW kesâ neefo&keâ Ùeesie keâe DeefYeveÙe Fme kevÙe veešŸe
ceW ceeefce&keâlee kesâ meeLe efkeâÙee peelee nw~ FmeceW }eskeâ
hejbheje kesâ cenlke keâes oMee&Ùee peelee nw~

iekejer/jeF& }eskeâveešŸe :

Ùen Oeeefce&keâ Deewj heg™<e ØeOeeve }eskeâveešŸe nw~
Fmekeâe cebÛeve kesâke} efove kesâ meceÙe neslee nw~ jepemLeeve
kesâ Yeer} Deeefokeemeer mecegoeÙe keâe ve=lÙe nw~ Ùen {es}-
veieeÌ[s Deewj ceeo} keâer Leehe keâer Oegve hej DeefYeveerle
efkeâÙee peelee nw~ Deeefokeemeer mebmke=âefle kesâ Øeleerkeâ efÛevn
kesâ Gvekesâ heewjeefCekeâ keâLee keâes meeceves }eÙee peelee nw~
Fmekeâes meekeve-Yeeoes kesâ cenerves ceW efkeâÙee peelee nw~ Fme
}eskeâveešŸe keâes meeceevÙe peve KeÌtye Ûeeke mes osKeles nQ~
YeejleerÙe DeeefokeeefmeÙeeW kesâ ve=lÙeeW Deewj mebieerle ceW Yeer nce
osKeles nQ efkeâ Gvekesâ Éeje efpeve mkejeW keâe ØeÙeesie efkeâÙee
peelee nw kes yengle meerefcele nesles nQ~ ieerle nes Ùee ve=lÙe
Skeâ ner Oegve keâes ieeÙes Ûe}s peevee Deewj Skeâ ner Yebefiecee
ceW IebšeW ve=lÙe efkeâS peevee DeeefokeeefmeÙeeW kesâ ef}S menpe
nw~

osefMeÙeeveeš :

Ùen GÌ[ermee ceW keâesjehegš kesâ Deeefokeemeer DebÛe}
}eskeâveešŸe nw~ FmeceW ‘‘ÚTveeš’’ keâer lejn cegKeewšs
keâe ØeÙeesie efkeâÙee peelee nw~ keâF& hee$e efyevee cegKeewšs kesâ
Yeer cebÛe hej Glej peeles nQ~ Fme }eskeâveešŸe ceW Deeefokeemeer
kesâ keeÅeÙeb$e efkeMes<e ™he mes ØeÙeesie ceW }eS peeles Les pewmes
yeeBmegjer, kesâboje, OegÌ[keâer Deeefo~ heewjeefCekeâ keâLeeDeeW ceW
}ewefkeâkeâ Ûee}-Ûe}ve kesâ meefcceßeCe mes Fmekeâer Øemlegefle
Deewj DeefOekeâ jesÛekeâ Skeb Øeemebefiekeâ yevee oer peeleer nw~
Deeefokeemeer mecegoeÙe kesâ DeesPee omlekeâej efceóer mes neLeer,
yew}, IeesÌ[s Deeefo heMegDeeW keâer Deeke=âefleÙeeW keâe efvecee&Ce
keâjles nQ~ meceÙe-meceÙe hej GvnW }keâÌ[er ceW Gkesâje peelee
nw~ hegjeveer heæefle mes heerle} keâer Oeeleg mes Yeer Ùes
Deeke=âefleÙeeB {e}er peeleer nQ~ ceeveke Deeke=âefleÙeeB Ùes oskeer-
oskeleeDeeW keâer cetefle&ÙeeB leg}veelcekeâ Âef<š mes keâYeer-keâYeej
ner Deeefokeemeer peeefleÙeeB yeveeleer nQ~ efpeme #es$e ceW cegKeewše
ve=lÙe ØeÛeef}le nw, keneb oskelee Deewj oeveke kesâ ™he
cegKeewšeW ceW Gleejs peeles nQ~
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Yeleje :

Ùen veeÛe oes ™heeW ceW ØeÛeef}le nw~ Ùen GÌ[ermee mes
}ieves kee}s yemlej kesâ hetkeer& #es$e ceW ØeÛeef}le nw, peneB
Yeleje pevepeeefle kesâ }esie efvekeeme keâjles nQ~ Fme veešŸe
ceW ØecegKe ™he mes Yeleje pevepeeefle kesâ }esie Yeeie }sles
nQ~ Fmeef}S Fme Mew}er keâe veecekeâjCe GvneR kesâ veece
hej nes ieÙee~ Yeleje }eskeâveešŸe ceW Yejlecegefve kesâ veešŸe
Meem$e keâer Deveskeâ yeeleW efkeÅeceeve nQ~ veš-vešer keâe
ØekesMe Deewj Øemleekevee, cebÛeve kesâ hetjs meceÙe lekeâ efkeot<ekeâ
keâe šsÌ{er-cesÌ{er }keâÌ[er }skeâj GheefmLele jnvee, veešŸe
ØeejbYe nesves kesâ hen}s ieCesMe Deewj mejmkeleer keâer DeejeOevee
keâjvee Deeefo Deveskeâ lelke Yeleje }eskeâveešŸe ceW Deepe
Yeer efkeÅeceeve nQ~

ceeDeesheeše :

Ùen ceOÙe ØeosMe kesâ yemlej ceW cegefjÙee pevepeeefle ceW
ØeÛeef}le }eskeâveešŸe nw~ Deeefokeemeer mecegoeÙe pebie} ceW
DeeKesš kesâ ef}S peelee nw Deewj keneB mes keeheme }ewšlee
nw~ FmeceW efMekeâejer kesâ keeheme Deeves hej Glmeke ceveeÙee
peelee nw~ Fmeer GlmekeOeefce&lee keâes ceveeves keâe veeškeâerÙe
efÛe$eCe Fme }eskeâveešŸe ceW neslee nw~ ceeDeesheeše meecetefnkeâ
efMekeâej hej kesâefvõle ve=lÙe veešŸe nw, efpemes }esie Skeâ
peien hej Fkeâªe neskeâj keâjles nQ~ «eeceerCe ceefn}eSB
Gvekeâer keâeceÙeeyeer kesâ ef}S cebie}ieeve keâj GvnW efkeoe
keâjleer nQ~ DeeKesškeâ pebie} ceW hengBÛe keâj lejn-lejn
keâer DeekeeÌpeW efvekeâe}les nQ, efpememes keneB pebie}er peevekej
Fkeâªs nes peeles nw~ DeeKesškeâ Gmes Iesjles nQ, pebie}er
peevekej Skeâ efMekeâejer hej Úheše ceejkeâj Gmes yesnesMe
keâj Iesje leesÌ[keâj Yeeie peelee nw~ DeeKesškeâ Ûeslevee
MetvÙe nes peelee nw~ Gmes Gme DekemLee mes yeenj efvekeâe}ves
kesâ ef}S ieeBke Deekeâj Deheves hetke&peeW keâes Ùeeo keâjles nQ
leLee kegâ} oskeer-oskeleeDeeW keâer hetpee-DeÛe&vee keâjles nQ~

hetke&peeW keâer mce=efle, DeejeOevee Ùee oskeer-oskeleeDeeW keâer
keâuhevee Gefole nesves hej Gvemes mebyebefOele DeeKÙeeve
}eskeâveešŸe kesâ Deeefoce ™he Les~

efve<keâ<e& :

Yeejle ceW Deeefokeemeer DebÛe}eW ceW Deheveer-Deheveer
efkeefMe<š osMeerÙelee ef}S }eskeâveešŸe, }eskeâieerle Deewj
}eskeâve=lÙeeW keâes Øemlegle keâjves keâer hejbheje meefoÙeeW mes
Ûe}er Dee jner nw~ FveceW Deeefokeemeer }eskeâ ceeveme keâer
ÚefkeÙeeB lees jnleer ner nw DeeefokeeefmeÙele keâer meeWOeer iebOe
Yeer jnleer nw~ }eskeâieerleeW keâe GodYeke keemleke ceW Deeefoce
peeefleÙeeW mes ceevee peelee nw~ hejbheje mes pees }eskeâieerle
Yeejle kesâ efYeVe-efYeVe DebÛe}eW ceW heâw}s nQ, Gvekeâe Godiece
ceneveiejerÙe meYÙelee veneR yeefukeâ veiejerÙe leÌ[keâ-YeÌ[keâ
mes otj Deeefokeemeer mecegoeÙe nw~
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YeejleerÙe }eskeâ mebieerle ceW efkeÅeceeve yee@megjer Øekeâej
[e@Ê veercee keâ}ewveer

DeefmemšWš Øeesheâsmej (mebieerle)
jeceÛevõ GefveÙee} jepekeâerÙe mveelekeâesòej ceneefkeÅee}Ùe, GòejkeâeMee r

meejebMe

YeejleerÙe }eskeâ mebieerle ceW efkeÅeceeve yee@megjer Øekeâej kesâ DeOÙeÙeve keâe cegKÙe GösMÙe }eskeâ mebieerle Ûeens efkeâmeer
Yeer Øeevle Ùee #es$e keâe nes Gmekesâ }eskeâkeeÅeeW kesâ meeLe-meeLe megef<ej keeÅeeW kesâ ™he mes yee@megjer Ùee De}ieewpee keâe
ØeÛe}ve DekeMÙe nw, GoenjCele: Ùeefo hetkee&sòej Skeb heefMÛeceesòej YeejleerÙe ØeosMe DeLee&led hebpeeye, jepemLeeve,
nefjÙeeCee, Gòej ØeosMe, efnceebÛe}, peccet-keâMceerj, GÌ[ermee, yebiee}, efyenej Skeb iegpejele FlÙeeefo ØeebleeW kesâ }eskeâ
keeÅeeW hej Âef<š [e}er peeÙe lees GveceW yee@megjer keâe efkeâmeer ve efkeâmeer ™he ceW ØeÛe}ve DekeMÙe nw keâneR-keâneR lees oes
veef}ÙeeW kee}er yee@megjer keâe ØeÛe}ve nw~ pewmes- hebpeeye ceW oes vee}er kee}er yee@megjer efpemes keneB keâer Yee<ee ceW De}ieewpee
keâne peelee nw pees kene@ keâe cegKÙe megef<ej keeÅe nw, efpemekeâe keeove kene@ keâer }eskeâieeÙeve-keeove Skeb vele&ve efkeOeeDeeW
ceW osKee pee mekeâlee nw, Fme Øekeâej Ùen megef<ej keie& keâe keeÅe Deheveer efkeefYeVe meb%eeDeeW Skeb Deekeâej Deeefo kesâ meeLe
mecemle Yeejle kesâ }eskeâ mebieerle ceW ØeÛeef}le nw, Ùeefo Fme keeÅe keâe cegOej keeÅe kesâ meeLe-meeLe meke&kÙeeheer Skeb
meoeyenej keeÅe pewmes veeceeW mes Yeer mecyeesefOele efkeâÙee peeÙe lees keâesF& DeefleMeÙeesefòeâ ve nesieer~

ØecegKe Meyo

megef<ej keeÅe, yee@megjer,De}ieewpee, cegj}er, kesCegieeshee}, meleeje~

yee@megjer DeLekee yebMeer Skeâ ØeeÛeerve megef<ej keeÅe nw,
Fmekesâ veeo (mkej) GlheVe nesves kesâ keâejCe Fmes veeoer
meb%ee mes Yeer DeefYeØesle efkeâÙee ieÙee nw~ yee@me efveefce&le Ùen
keeÅe megef<ej keie& ceW jKee ieÙee nw~ megef<ej Meyo megef<e keâe
DeheYeÇbMe nw efpemekeâe DeLe& neslee nw efÚõ DeLee&led ken
efÚõÙegòeâ keeÅe peeskeeÙeg keâe ØekesMe keâjkeekeâj keeefole
efkeâÙee peelee nw, megef<ej keeÅe keân}elee nw mehle mkej
efÚõeW mes Ùegòeâ yee@megjer keâe ØeÛe}ve kewefokeâ keâe} ceW kesCeg
kesâ ™he ceW Lee leLee Yeiekeeve ßeerke=â<Ce kesâ meceÙe (Éehej
Ùegie) ceW Yeer jne nw, Fmeeref}Ùes lees kebMeerOej, kesCegieeshee}
cegj}er-ceveesnj FlÙeeefo DevÙe veeceeW mes Yeer mecyeesefOele
efkeâÙee peelee nw yee@megjer keâe keCe&ve nceejs Oeeefce&keâ «evLeeW

ceW Yeer efce}lee nw leLee Yeefòeâkeâe}erve keâefkeÙeeW ves Yeer
Fmekeâer ÛeÛee& keâer nw~

[e@Ê meg<ecee kegâ}ßes… kesâ keâLeveevegmeej cenekeâefke
keâe}eroeme Deheves «evLe kegâceej mecYeke ceW yebMeer keâer
Glheefòe kesâ mevoYe& ceW Skeâ megvoj keâuhevee keâer nw~
Gvekesâ Devegmeej YeeQjes ( pebie}er keâerÌ[eW) Éeje efÚefõle
kebMe ve}er ceW leer›e ieefle mes Øekeeefnle nesves kee}er keeÙeg kesâ
ØekesMe mes GlheVe Okeefve keâes megvekeâj efkeâVej }esie Fleves
ØeYeeefkele ngS efkeâ GvneWves Gme kebMe (yeebme ve}er) keâes
Gme yee@me ke=#e mes De}ie keâj Deheves cegKe keâer keeÙeg Éeje
Gmekeâe keeove keâjves keâe ØeÙeeme efkeâÙee Deewj heâ}mke™he
Gmes Skeâ keeÅe kesâ ™he ceW ØeÛeef}le efkeâÙee~
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yee@megjer keâer Glheefòe Ûeens efpeme Øekeâej Yeer ngF& nes
}sefkeâve Fvelee DeekeMÙekeâ nw efkeâ Ùen keeÅe keâeheâer ØeeÛeerve
nw, Mee[&oske ves Yeer megef<ej keeÅeeW keâe keCe&ve efkeâÙee nw
leLee Gvekesâ Devegmeej kebMeer Kewj keâer }keâÌ[er, neLeer
oeble, Ûebove, }esne, keâemÙe, ÛeeBoer Deewj meesvee Deeefo
mes yeveeF& peeleer nw~ [e@Ê }e}ceefCe efceßee kesâ Devegmeej
Deveskeâ Deeefoce peeefleÙee@ yee@me kesâ Keesj kee}s cegKe mes
leLee yeesle} Deeefo mes meeršer GlheVe keâjves keâer ef›eâÙee kesâ
Devegmeej veeo GlheVe keâjleer nQ~

Fme Øekeâej yee@megjer kesâ efvecee&Ce ceW efkeefYeVe meeceef«eÙeeW
keâe ØeÙeesie efkeâÙee peelee nw Deekeâej ceW iees} Skeb efÛekeâveer
Deewj ieeb" jefnle nesleer nw, Fmekesâ Ghejer Yeeie ceW 2-3
DeLekee Ûeej Debieg} ÚesÌ[keâj Skeâ efÚõ efkeâÙee peelee nw
pees cegKe-jvõ keân}elee nw leLee Fmekesâ cegKe jvOeÇ mes
leerve Ùee Ûeej Debieg} ÚesÌ[keâj meele mkej (efvekeâeme) kesâ
ef}S Yeer efkeâÙee peelee nw Fme Øekeâej kebMeer kesâ mkej efÚões
keâer hejmhej otjer kesâ Devegmeej Fmekesâ }ieYeie 14 Yeso
nes peeles nQ, efpevekeâe keCe&ve Mee[&oske ves Deheves «evLe
mebieerle jlveekeâj ceW efkeâÙee nw~

YeejleerÙe }eskeâ mebieerle keâer efkeefYeVe efkeOeeDeeW ceW
yee@megjer keeÅe keâe keâeheâer cenlke nw Meem$eerÙe mebieerle keâe
cegKÙe megef<ej keeÅe nesves kesâ Deefleefjòeâ yee@megjer Yeejle kesâ
Deveskeâ ØeevleeW ceW Skeâ cenlkehetCe& }eskeâ keeÅe kesâ ™he ceW
Yeer ØeÛeef}le nw~ }eskeâ mebieerle ceW heejmheefjkeâ OegveeW
(mkejekeeef}ÙeeW) mes Ùegòeâ heoekeef}ÙeeW keâe ØeÙeesie efkeâÙee
peelee nw~ efpevemes Øeeke=âeflekeâ peerkeve keâe DeeYeeme Skeb
Deevevo efce}lee nw~ meceÙe kesâ Deveg™he Fvekeâer heoekeef}ÙeeW
ceW heefjkele&ve lees DekeMÙe Dee peelee nw, }sefkeâve Fvekeâer
heejcheefjkeâ OegveeW ceW Ssmee veneR neslee~ Gve Oegveebs keâer
nt-yent vekeâ} yeebmegjer De}ieewpee (De}ieespee) MenveeF&
Skeb hegbieer (mehesje yeerve) Deeefo megef<ej keeÅe hej Gleejer
pee mekeâleer nw~

}eskeâ mebieerle Ûeens efkeâmeer Yeer Øeevle Ùee #es$e keâe nes
Gmekesâ }eskeâ keeÅeeW kesâ meeLe-meeLe megef<ej keeÅeeW kesâ ™he
ceW yeebmegjer Ùee De}ieewpee keâe ØeÛe}ve DekeMÙe nw GoenjCe
kesâ ef}S Ùeefo hetkee&sòej Skeb heefMÛeceesòej YeejleerÙe ØeevleeW

DeLee&led hebpeeye, jepemLeeve, nefjÙeeCe, Gòej ØeosMe,
efnceeÛe}, peccet-keâMceerj, GÌ[ermee, yebiee}, efyenej Skeb
iegpejele FlÙeeoer ØeevleeW kesâ }eskeâ keeÅeeW hej Âef<š [e}er
peeS lees GveceW yeeBmegjer keâe efkeâmeer ve efkeâmeer ™he ceW
ØeÛe}ve DekeMÙe nw, keâneR-keâneR lees ogvee}er yee@megjer keâe
Yeer ØeÛe}ve nw~ pewmes- hebpeeye keâer oesveef}ÙeeW kee}er
yeebmegjer efpemes keneB keâer Yee<ee ceW De}ieewpee keâne peelee
nw, pees keneB keâe Skeâ cegKÙe }eskeâ megef<ej keeÅe nw,
efpemekeâe keeove keneB keâer }eskeâieeÙeve, keeove Skeb vele&keâ
efkeOeeDeeW ceW osKee pee mekeâlee nw~

Fmeer Øekeâej nefjÙeeCee kesâ }eskeâ mebieerle ceW pees
yeeBmegjer ØeÛeef}le nw, ken cegKÙele: oes Øekeâej keâer nw Skeâ
ken pees meerOeer DekemLee ceW jKekeâj yepeeF& peeleer nw,
Deewj otmejer ken pees nes"es hej jKekeâj DeLee&led DeeÌ[er
kebMeer keâer Yee@efle yepeeF& peeleer nw }sefkeâve Deekeâej ceW
meeceevÙe kebMeer keâer Dehes#ee }ieYeie DeeOeer nesleer nw,
FmeceW mkej efÚõeW keâer mebKÙee 3 Ùee 4 ner nesleer nw, FvnW
kene@ keâer Yee<ee ceW ›eâceMe: De}ieewpee Deewj yebme}er
(yeeBmegjer) keâne peelee nw~

jepemLeeveer }eskeâ mebieerle ceW yeebmegjer kesâ ØeÛe}ve
keâer Ùeefo yeele keâer peeS lees De}ieewpee veecekeâ yeeBmegjer
Øekeâej keâe keneB efkeMes<e ØeÛe}ve osKeves ceW }ieYeie
hebpeeye pewmee ner nw, efpemeceW Skeâ ner Deekeâej keâer oes
yee@megefjÙeeW keâes Skeâ meeLe }cyekeled jKekeâj yepeeÙee peelee
nw }sefkeâve peye kesâke} Skeâ ner yeeBmegjer keâes yepeeÙee peelee
nw lees Gmes keneB keâer }eskeâ Yee<ee ceW hes}er keâne peelee nw,
Fmekesâ efveÛe}s Yeeie ceW Ú: mkej jvõ nesles nw, efpevnW
oesveeW neLeeW keâer leerve-leerve GBiegef}ÙeeW mes yeepeeÙee peelee
nw~ Fmekeâe ØeÙeesie DeefOekeâlej De}kej efpe}s ceW cesDees
peeefle Éeje efkeâÙee peelee nw leLee Fmekeâe mkeleb$e keeove
Yeer neslee nw~

jepemLeeve kesâ jsefiemLeeve kee}s Yeeie ceW meleeje Ùee
heekee veecekeâ yebMeer keâe Yeer ØeÛe}ve nw, Ùen Skeâ }cyekeled
yeeBmegjer ner nesleer nw, efpememes }keâÌ[er keâer yes}veekeâej
Deewj Skeâ ner Deekeâej leLee ceehe keâer oes yeeBme veef}ÙeeB
}ieeF& peeleer nQ~ efpemekeâer }cyeeF& 58 mesÊ ceerÊ kesâ
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}ieYeie nesleer nw~ Fve oesveeW yeeBmegefjÙeeW ceW mes Skeâ keâe
ØeÙeesie meebieereflekeâ OegveeW keâer Glheefòe Deeefo kesâ ef}S neslee
nw leLee FveceW kegâ} 9 mkej efÚõ nesles nQ, pewme}cesj #es$e
keâer peeš peeefle Éeje Deewj jsefiemleeveer #es$eeW keâer ie[efjÙee
peeefle Éeje Fme keeÅe keâe efkeMes<e ØeÙeesie efkeâÙee peelee nw,
Fmekesâ Deefleefjòeâ jepemLeeveer }esie mebieerle ceW Deewj Yeer
keâF& yeeBmegjer ØekeâejeW keâe ØeÛe}ve nw~

Fmeer Øekeâej iegpejele Øeevle ceW heeÙees veecekeâ yebMeer
Øekeâej keâe ØeÛe}ve nw, pees jepemLeeveer De}ieewpee keâer
YeeBefle ner neslee nw }sefkeâve Deekeâej ceW Úesše neslee nw~
}sefkeâve Deekeâej ceW Úesše neslee nw Fmekesâ Deefleefjòeâ keneB
kesâ }eskeâ mebieerle ceW Deheves yebMeer ØekeâejeW keâe ØeÛe}ve nw~

ceOÙe ØeosMe kesâ }eskeâ mebieerle keâer yeele keâer peeÙes
lees keneB yee@megjer veecekeâ megef<ej keeÅe keâe ØeÛe}ve nw,
efpemekesâ oesveeW efmejs yevo nesles nw, FmeceW Ûeej mkej efÚõ
nesles nw, pees keneB keâer pevepeeefleÙeeW Éeje yepeeÙee peelee
nw, Fmes keneB keâer Yee<ee ceW De}ieew}e Yeer keâne peelee nw~

Fmeer Øekeâej ÚòeermeieÌ{ kesâ }eskeâ mebieerle ceW Yeer
De}ieewpee kebMeer Øekeâej keâe ØeÛe}ve nw pees keneB keâer
pevepeeefleÙeeW Éeje ØeÙeesie efkeâÙee peelee nw Fmekesâ Deefleefjòeâ
keneB yeebme veecekeâ Skeâ DevÙe megef<ej keeÅe keâe ØeÛe}ve
Yeer nw, Fme kebMeer Øekeâej keâe keeove efkeMes<e ™he mes
jepeveeso ieeBke efpe}e kesâ pegj}e Kegpejer, me}ewveer Deeefo
#es$eeW kesâ }esieeW kesâ Éeje efkeâÙee peelee nw Ùen Skeâ
ØeÛeef}le keeÅe nw Fmekesâ oesveeW cegKe Keg}s jnles nQ, leLee
Fmekeâer }cyeeF& }ieYeie leerve hegâš nesleer nw Deewj Fmekesâ
Ûeej efÚõ nesles nQ~

Gòej ØeosMe Skeb GòejeKeC[ Deeefo ØeosMeeW kesâ
}esie mebieerle ceW yeeBmegjer kesâ ØeÛe}ve keâer yeele keâer peeÙe
lees Fve #es$eeW ceW Yeer Fme keeÅe keâe keâeheâer ØeÛe}ve jne
nw, jece}er}e Deeefo DekemejeW hej mebieerle kesâ ef}S Fme
keeÅe keâe efkeMes<e ØeÙeesie neslee nw, kewmes Yeer ßeerke=â<Ce
ikee}eW kesâ meeLe ieeÙeeW keâes Ûejeles yeeBmegjer keeove efkeâÙee
keâjles nw, yeeBmegjer ßeerke=â<Ce keâe efØeÙe keeÅe nw Fme Øekeâej
Gòej ØeosMe Skeb GòejeKeC[ #es$eeW kesâ mebieerle ceW yeeBmegjer
keâe Deefle cenlkehetCe& mLeeve nw~

ef$ehegje ØeosMe kesâ mebieerle ceW pees yebMeer Øekeâej ØeÛeef}le
nw Gmes ef$ehegjekebMeer keâne peelee nw pees oesveeW efmejeW ceW
Keg}er jnleer nw~ efpeme hej }esie mebieerle Deewj Meem$eerÙe
mebieerle oesveeW keâe keeove efkeâÙee peelee nw, Fmekesâ Deefleefjòeâ
keneB Megceg} veece Skeâ DevÙe yeeBmegjer Øekeâej keâe Yeer
ØeÛe}ve nw~

efyenej ØeosMe kesâ }esie mebieerle keâer yeele peeÙes lees
keneB kesâ DeewjeBke veece pevepeeefle kesâ }esieeW Éeje efkeMes<e
™he mes 6 mkej efÚõeW kee}er Skeâ yeeBmegjer keâe ØeÙeesie
efkeâÙee peelee nw efpemes keneB keâer }eskeâ Yee<ee ceW he[js keâne
peelee nw, Ùen oes YeeieeW ceW pegÌ[e ngDee megef<ej keeÅe nw
Fmekeâer kebMe veef}keâe keâer }cyeeF& 16 mesÊceerÊ kesâ }ieYeie
nesleer nw, Fmekesâ Deefleefjòeâ ÙeneB efheefhener veecekeâ Skeâ
DevÙe yeeBmegjer Øekeâej Yeer ØeÛe}ve nw~

Fmeer Øekeâej heefMÛece yebiee} kesâ heg™ef}Ùee efpe}s
ceW DevegmetefÛele peeefle kesâ }esieeW ÚeT }eskeâ ve=lÙe keâer
mebieerle ceW MeveeF& veecekeâ Skeâ kebMeer Øekeâej keâe ØeÙeesie
efkeâÙee peelee nw efpemekeâer }cyeeF& }ieYeie 23 mesÊceerÊ
nesleer nw~

Ùeefo peccet-keâMceerj kesâ }esie mebieerle ceW ØeÛeef}le
kebMeer Øekeâej keâer yeele keâer peeÙes lees keneB meeceevÙe yeeBmegjer
kesâ ØeÛe}ve kesâ Deefleefjòeâ 8 mkej -efÚõeW kee}e Deewj
}ieYeie 30 mesÊ ceerÊ }cyeeF& kee}e legleer veecekeâ Skeâ
megef<ej keeÅe ØeÛeef}le nes pees keneB kesâ }eskeâ veeškeâeW Skeb
GlmekeeW Deeefo ceW YeeC[ peeefle kesâ }esieeW Éeje yepeeÙee
peelee nw~

efnceebÛe} ØeosMe kesâ }esie mebieerle yeeBmegjer (ieewpee)
keâe keâeheâer ØeÛe}ve nw leLee Fmes keneB keâer }eskeâ Yee<ee ceW
yee@megjer Deewj cegj}er Yeer keâne peelee nw, pees keneB kesâ
}eskeâ mebieerle keâe ØeOeeve keeÅe ceevee ieÙee nw~ Fmekesâ
Deefleefjòeâ keneB hej megjveF& veecekeâ Skeâ DevÙe megef<ej
keeÅe keâe Yeer ØeÛe}ve nw pees osKeves ceW yeeBmegjer Sbke
MenveeF& keâe efceefßele ™he }ielee nw Deewj Deekeâej ceW
kegâÚ yeÌ[e neslee nw~
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ceneje<š^ Sbke meewje<š̂ kesâ }eskeâ mebieerle ceW meeceevÙe
yeeBmegjer kesâ meeLe-meeLe yesvees veecekeâ kebMeer Øekeâej keâe
keeove Ûejkeene peeefle kesâ }esieeW Éeje efkeâÙee peelee nw~
Ùen keeÅe yeeBme efveefce&le Deewj }ieYeie 50 mesÊceerÊ
}cyeeF& keâe neslee nw Fmekesâ oesveeW efmejeW hej Ûeej-Ûeej
mkej efÚõ nesles nQ~

GÌ[ermee ØeosMe keâer yeele keâer peeÙes lees keneB kesâ
ÛejkeeneW Éeje yeeBme efveefce&le Deewj 50 mesÊ ceerÊ }cyeeF&
kee}s Skeâ megef<ej keeÅe keâe ØeÙeesie efkeâÙee peelee nw efpemes
keneB Skeâ yev[er kebMeer keâne peelee nw, efpemeceW heeBÛe mkej
efÚõ nesles nQ Fmekesâ Deefleefjòeâ keneB oes yeÌ[er kebMeer keâe
ØeÛe}ve Yeer nw pees }ieYeie 72 mesÊ ceerÊ }cyeeF& keâer
nesleer nw~ Fve hej GÌ[ermee keâer heejcheefjkeâ }eskeâ OegveeW
keâe keeove efkeâÙee peelee nw~

Gòej hetke& Skeb heefMÛece YeejleerÙe }eskeâ mebieerle ceW
ØeÛeef}le yeeBmegjer ØekeâejeW kesâ keeove kesâ Deefleefjòeâ Ùeefo
oef#eCe YeejleerÙe }eskeâ mebieerle ceW ØeÛeef}le yeeBmegjer ØekeâejeW
keâer ÛeÛee& keâer peeÙes lees keneB hej Yeer meeceevÙe keâvee&efškeâer
mebieerle keâer kebMeer DeLee&led kesCeg kesâ meeLe-meeLe }esskeâ
mebieerle ceW efkeefYeVe yeeBmegjer YesoeW keâe ØeÛe}ve nw, oef#eCeer
ceele= kesâ ØelÙeskeâ Øeevle keâe Deehevee-Dehevee }eskeâ mebieerle
Sbke }eskeâ mebmke=âefle nw~

DeevOeÇ-ØeosMe kesâ }eskeâ mebieerle yeeBmegjer kesâ ØeÛe}ve
keâer yeele keâer peeÙes lees kener ÛesÛeg veecekeâ pevepeeefle Éeje
ÛesÛegKekee& veecekeâ 91 mesÊ ceerÊ }cyeeF& keâer kebMe efveefce&le
yeeBmegjer keâe ØeÙeesie efkeâÙee peelee nw, efpemeceW veerÛes keâer
Deesj Ú: efÚõ nesles nw ken }cyekeled DekemLee ceW yepeeÙes
peelee nw~

leefce}vee[g kesâ }esie mebieerle kesâ efke<eÙe ceW efkeÛeej
keâjves hej helee Ûe}e efkeâ keneB ves Úg}kegâheâ} veece yeeBme

efveefce&le keeÅe keâe ØeÛe}ve nw pees }ieYeie 3 hegâš 2 FbÛe
}cyeeF& keâe neslee nw, FmeceW kegâ} meele efÚõ nesles nw
Fmekeâe keeove keneB kesâ ie[efjÙeeW (Ûejkeenes) Éeje ieewOetef}
kesâ meceÙe efkeâÙee peelee nw leLee Fmeer kebMeer kesâ }Oeg ™he
keâes kegâ™vekegâhegâ} keâne peelee nw~

}eskeâ mebieerle ceW meeOeejCe Úesšer kebMeer keâe ØeÙeesie
neslee nw FmeceW leerve mes Ú: mkej efÚõ nesles nw, Ùen Ssmee
keeÅe nw, pees Deheves ØeeÛeervelece ™he keâes mebpeeskeâj jKes
ngS nQ~ Deewj Meem$eerÙe mebieerle Deewj }eskeâ mebieerle kesâ
mecemle iegCeeW keâes Deelcemeele efkeâS ngS nQ~ meecetefnkeâ
}eskeâieeve Deewj meecetefnkeâ }eskeâve=lÙeeW Deeefo ceW mebieerle
nsleg Fme keeÅe keâe efkeMes<e ØeÙeesie osKeves keâes efce}lee nw
Fme Øekeâej }eskeâ mebieerle ceW DevÙe keeÅeeW kesâ meeLe-meeLe
yeeBmegjer keeÅe keâe Yeer DelÙeefOekeâ cenlke nw, Fme Øekeâej
Ùen megef<ej keie& keâe keeÅe Deheveer efkeefYeVe meb%eeDeeW Skeb
Deekeâej Deeefo kesâ meeLe mecemle Yeejle ceW }eskeâ mebieerle
ceW ØeÛeef}le nw~ Ùeefo Fme keeÅe keâes ceOegj keeÅe kesâ meeLe-
meeLe meke&kÙeeheer Skeb meoeyenej megef<ej keeÅe pewmes veeceeW
mes Yeer mecyeesefOele efkeâÙee peeÙe lees DeefleMeÙeesefòeâ ve
nesieer~
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Abstract

This paper deals with the critical study of the theoretic significance of “Thabal-

Lirol Isei” which was in vogue in the ancient Manipuri society. Sans its musical

rendering of the creation myth of the Manipuri cosmology at the present time, only its

informal dance form is continued. It is to investigate the musical narratives sung against

the picturesque beauty of moonshine which is no more heard. The motif of this moonshine

musical play remains as the semiotic expression of the creation myth of the ancient

Manipuri religious philosophy. To a large extent, this musical tradition only remains

as a text without its actual socio-cultural embodiment in the life of the present generation.

Therefore, this paper is an attempt to bring out those different varieties of “Thabal-

Lirol Isei” and different occasions during which they were performed in the past. The

distinctive character of the said musical form is the narrative description of legends

and creation myth such as Sanamahi Pakhangba’s stories and the story of Moirang

Kangleirol, Ningthoural (legend) etc. These musical plays are exhaustive enough to

aesthetically portray the entire of ancient Manipuri World-view.

Keywords

Moonlit musical dance, legend, creation myth, Mikon-Thagonba, Likshari Chongba

Folk songs have been one of the facts

of the social and cultural pattern and

practices of the indigenous life of the

Manipuris. From ancient times, there have

been abundant cultural resources in the

form of hymns, narrative songs, riddles and

folktales which have been handed down

through word of mouth from generation

to generation. The songs, style of singing

them and their lyrics which had been

existent since the immemorable mythical

period are our invaluable assets. The songs

about myth and legends enable us to

understand the life of the people from the

ancient to the present generation. Such

stories impart us with so much advice and

human knowledge. It is an inevitable

responsibility on our part to unearth the

various cultural resources left by our

forefathers and as such to try to revive and
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popularize the folksongs, ballads, Pena

songs and thabal lirol songs which have

sung by our ancestors as oral literature. It

is important to collect and compile the

narrative songs that are associated with the

dance called ‘’thabal chongbi” (Moonlit

musical dance) and to preserve and

popularize them. One of the authentic and

original Lok nritya of our society is the

dance of “thabal Chongbi”. The songs

sung in this dance are numerous. The songs

are hardly known to the people of this

generation. Thus, it is very much necessary

to collect and popularize such valuable

cultural resources of our society.

In the presentation of folksongs in

Manipur, there is the beautiful style of

narrating while rendering the songs. They

are- narrating a story through song while

dancing (thabal lirol), by playing the pena

(pena warishei), by beating dhulok

(khongjom parba) and through dance and

dialogue and monologue (Moirang Sai).

There are various rhythms in the songs

sung during thabal chongbi. A brief

introduction is given on thabal chongbi

before discussing about thabal lirol.

It is believed that thabal chongbi

originated from the story of Sanamahi

crossing the globe so as to get the throne.

On a superficial note, it is seen as mere

enjoyment by young boys and girls.

However, on a closer analysis, it has the

stories of our creation myth interwoven in

it. When Guru Sidaba gave order to go

across the globe seven times to his sons

Sanamahi and Konjin Tuthokpa, Sanamahi

went on the expedition riding on a tiger.

When Konjil Tuthokpa was lying heart-

broken considering that he would not be

able to make it, but under the guidance of

his mother Leimarel Sidabi, he moved

across the throne of Guru Sidaba seven

times and worshipped upon it, upon that

he was bestowed the throne of Sidaba by

giving him the title Pakhangba. When

Sanamahi returned and entered to

worshipped the throne of Sidaba from the

expedition, he saw Pakhangba sitting on

the throne of Sidaba with his flag thus then

he decided to kill Pakhangba. He pulled

the flag from the throne and then chased

to kill Pakhangba. On seeing this, the

seven lainuras and nine laibungthous

encircled Pakhangba and put him at the

centre just like forming like a necklace by

moving around him jumping thus blocking

the way of Sanamahi. It is called “Likshari

chongba”. Despite all these, when

Sanamahi forced further, Pakhangba

turned into a cock and run away with the

sound “krek krek krek’. Then Sanamahi

turned into a tiger and chased him with

the words “Momo”.

Just like the thabal chongbi, there is

also another dance form called ougri

hangkel chongba. It is a song retelling the

creation of the universe, it narrates how

mankind can into existences of this earth.

This song is used in many rituals since

immemorial times and also known as

‘Leinoi Nongloishei’. It is sung by the

Amaiba (Priest) on the last night of lai-

haraoba and followed by the participants.

Even though ougri hangkel and thabal

chongbi are seen to be similar outwardly.

They are different. In the case of ougri

hangkel chongba, it cannot be performed

randomly at any place or time but it has to

be performed under a strict ritual decorum.

In ougri chongba, the number of male and

female has to be same who stand separately
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on each side.

In the case of thabal chongbi, there is

no restriction on particular place, time and

rule for its performance. It can be

performed by a group of people at any

favorable time and place and any song can

be sung during the performance. In early

days, there was attempt to learn people

about history by giving a chorus repeat to

the song sung a singer about the history of

the kingdom or the land. In thabal chongbi,

an individual can join or quit the dance at

any point of time but it cannot be done in

ougri thongba. In ougri chongba, an

individual has to join the dance from the

beginning till the end, he cannot take rest

because of tireness or quit at any point of

time. The dance of ougri chongba

originated from the story of Sanamahi

catching samadon ayangba. However, the

origin of thabal chongbi is from the story

of Sanamahi crossing the globe and

Pakhangba crossing the throne of Sidaba.

In the early days, thabal chongbi was

performed on a clear night in an open space

or a big courtyard with male and female

especially adolescent girls and boys

moving in simple movement of foot in a

circular pattern by joining their hands.

Anybody can join in the dance and it is

watched by the elders of the locality. Pena

music and dhulok were used during the

dance.

Earlier there was an individual called

thabal isei hanba, the one who leads others

in singing in thabal chongbi. He was an

important artist during a thabal chongbi

and he must be a man well verse not only

in music and song but also about the Meitei

old stories and worship rituals. He was

considered a leader and he was respected

by the people as an expert. In the form of

Meitei folksong style, he sang songs

describing stories about kings or events or

beautiful things or scenes and people

respond to his songs in chorus. Some

important stories that were sung in thabal

liron were the story of Sanamahi and

Pakhangba, Konthoujam Lairembi,

Moirang Kangleirol,

Mainu Pemcha, stories about Meitei

kings etc. Besides these, there were times

when songs describing nature and other

things were used in the thabal liron. On

the last day of thabal chongbi, a ritual

called “meekon-thagonba” (ritual

concentration of scattered life forces) in

the form of a song or hymn was performed.

Meekon thagolba is an important ritual

ceremony of the Meiteis which is in vogue

from early days. It cannot be performed

just at any place of the thabal chongbi but

it is customary to perform the ritual at the

place where the first thabal chongbi took

place. Besides this, the ritual is to be

performed only by the male lead singer.

Such a ritual is also performed on the last

day of the Meitei Lai Haraoba. On the last

day of Lai Haraoba, after the longkhonba

ritual, meekhon thagonba is performed by

the pena singer after performing hoirou

haya hanjinba. Then the pena singer again

says “keining kumba” and performs

meekon thagolba. In the book Kanglei

Haraorol, the meaning of meekon

thagonba is thus mentioned: “The soul

which is recalled during hoirouhanjinaba

is the soul of the god. The soul which is

recalled during keiningkumba, is the soul

of the people that reside in the village or

localitry ...”. The idea is recalling of the

soul to the body after its departure from
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the body. There are various songs about

meekhon thagonba that are used on the last

day of thabal chongbi. The lyrics that are

used in the meekon thagonba are different

depending on the village, locality or family

that would perform the ritual. A few lines

about meekon thagonba are mentioned

below:

He thawai mangamak miga thana

tarukmak

Kuruna hinao shabiro

Khana chaoba, wangbrenna konba,

lamdam Sugnudagi

He thawai mangamak hibu honduna

karasi…

He thawai mangamak miga thana

tarukmak

Lawai lemfuda kollasi thawai eina

yaningde

Thus, the soul is first brought down

from the forehead to navel, and then it is

brought upward from the leg up to the

lower part of the navel and is infused just

below the navel. (Manipuri Khunnung

Eesei Khomjinba)

On the last day of Lai Haraoba, after

the end of ougri hangkel, there is a part of

thabal chongbi with people responding to

the song of the amaiba (male priest). This

is called likshari chongba and a few lines

of the song sung in this performance are

given below :

Likshari likshari, likta-liksha kundo

pareng,

Leirel khuji sana chomlang, likta-

liksha kundo pareng,

Kaothembi- kaonase, kaona matol

wainouse,

Shang-shangdro shangdrobi,

shandrobina shangdro phai

Wainouse- wainouse, charot langmei

wainouse

Krek krek krek Mo mo, yanggoi

samba shyao shyao

Tokpaga-kambaga, keiga henga hou

ha

Yenkhong phatte chasillo, laigi yenni

chaphade

Krek krek krek Mo mo (kanglei

Haraorol)

This thabal chongbi is performed by

holding rope. Since, it is considered bad

to make noise during the dance through

swinging of the hands and heavy strides

of the feet, so it is performed with small

steps of the feet so as to avoid creating of

noise from the movement and swing of

hands. After the likshari song concludes,

for the prosperity of the community

ningthourol seishak is continued. Thus, it

is the re-creation of what gods did in the

creation myth in Meitei Lai Haraoba.

Among the narrative songs sung in the

thabal lirol in the earlier days, some lines

about the story of Kadeng Thangjahanba

and Tonu Laijinglembi are given below.

This is sung in narrative form with the

people responding to the singing of the one

who leads the thabal chongba and isei

hanba.

Thabal liron : Kadeng Thangjahanbana

Maman ibungo khurum ee

Laijing lakpi khurum ee…

Thangshang ama saraga

Thanggi nakal amada

Moirang ningthopu yekshille…
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Laijing lembi hapchille…

Kadeng thangjahanba

Paimanungda khallak ee

Tonu Laijinglembi o

Khutna hanna thinheide

Mitna yengla yengheide

Nungshi chenglou udringei

Chimbal kangna noktribi

Leirang thambal koubina

Numitki thoujan phangduna

Maka phanna shaklaga

Khoimugi saruk oibagum

Nura pakhangda thokchare…

(Manipuri Khunnung Isei Khomjinba)

Thabal Chongbi is a beautiful art form

which is performed by dancing in

accompaniment of a narrative song. Before

the coming of Vaishnav cult in Manipur,

there was a clear tradition of thabal

chongbi associated with the practice of

singing narrative songs called thabal lirol.

Before the advent of Vaishnav cult in

Manipur, as a way of life of that time,

thabal chongbi was considered as a joyous

simple activity. However, the tradition of

thabal chongbi, which had been carried

down through generations, began to be

performed as a part of Yaoshang festival

with the advent of Hinduism in Manipur.

Yaoshang festival is observed by praying

to the image of shri Gouranga Mahaprabhu

after placing it inside a hut and then the

hut is burnt down. The songs which are

used in the thabal lirol during such thabal

chongba performed as a part of yaoshang

festival have also undergone changes in

the lyrics and story due to the influence of

the vaishnav cult. For example :

Hari hari bol, he hari Ngasina

lairen nongjada Panthou

shumang mathoubung Lamta

thagi numitta

Haribol Yaoshang meithare

Shabigi khutta shanouna pai

Shanougi khutta shabina pai

Lik-lengbagum lenglakle

Lei lengbagum lenglakle

(Oja Mangi Singh)

As the Ramandi cult was adopted in

Manipur, songs in praise of the attributes

of Ram and Sita began to be sung and then

came the songs that praised the attributes

of Krishna as “the beautiful Shyam

Kanhai, the son and king of Braja”. Thus,

in Thabal lirol, different stories came to

be sung such as- Sita banabas, Zilla darbar,

Bhagyachandrana Tekhaoda Shamu phaba

etc. It can be said that after the end of

World War II, there have been a great

change to the thabal chongbi, which had

been following in the traditional way all

through the ages. There had been changes

without knowing the tradition; or through

gradual change, there were complete

unrecognizable changes. In fact, thabal

chongbi is completely changed now.

Nowadays, a musical band party has

become inseparable part in thabal chongbi,

moreover in recent years, pad drums are

increasingly used in thabal chongbi. The

beautiful tradition of thabal lirol, in short,

has vanished.

It is believed that the system of music

played by a musical band party during

thabal chongbi came into existence during

the reign of Churachand Maharaj (1891-

1941) in Manipur. In this regard, guru R.K.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-1669

Achoubisana mentioned thus: “As it

happened by chance that the playing of

musical band was used in the Pakhangba

haraoba at the palace and thus musical

instruments came to be used in thabal

chongbi.”

It is also known from the words of the

elders that after the end of the turmoils of

World War II, Adolescent boys and girls

were let to perform thabal chongbi by

lighting brightly through generators by the

officers of the Allied Forces. It was also

told that the thabal chongbi at that time

was performed with the music played by

the band group of the IV Assam Rifle.

After the retreat of the Allied Forces armies

from Imphal, it is said that a few musical

band parties were established by the

Meiteis.

The tradition prevalent in the earlier

days in which a lead singer sang and others

responded to it in chorus in a thabal

chongbi throws much light to the prevalent

stories about events, life style of the people

and the prevailing conditions of the society

of those early days or periods. Besides

these, it also gave much knowledge to the

people about many things. If we want the

beautiful aspects of our forefathers, it is

necessary to analysis the aspects of the

unassimilated folk culture of our society.

Manipur has a rich reservoir of old

literature written in old Meitei script.

Literature obtain from folklore is called

folk literature. Regarding this

Rabindranath Tagore compared literature

to a tree- the roots of a tree which are

beneath the ground are non-written

literature (oral literature) while those

branches with visible fruits are seen as

written literature. On a literal note, they

look different but they are a single entity

as they are compared to as loksahitya and

sahitya. Thus, it is necessary to preserve

and popularize thabal lirol which was

associated with thabal chongbi.
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YeejleerÙe }eskeâkeâ}e keâer DeeOeejYetle efkeMes<eleeSb
[e@. jÛevee heeb[sÙe

meneÙekeâ Øeesheâsmej (Ss[-ne@keâ)

keâvÙee ieg®kegâ} heefjmej (ieg®kegâ} keâebieÌ[er ([erc[ štyeer Ùetefvekeefme&šer) nefjÉej

meejebMe

}eskeâkeâ}e Deheves hejchejeiele efkeMkeemeeW, OeejCeeDeeW DeemLeeDeeW jnmÙeelcekeâ mebkesâleeW Deewj Deleerle keâer ØesjCee
hej DeeOeeefjle nw~ Fmekeâe GoÙe meceepe kesâ jerefle-efjkeepeeW hej Deke}efcyele jnlee nw~ meceepe kesâ jerefle-efjkeepe kesâ
heefjkele&ve kesâ meeLe ner meeLe Fmekeâe ™he yeo} peelee nw~ }eskeâkeâ}e kesâ Devleie&le peve meeOeejCe ceW kÙeehle keâ}elcekeâ
YeekeveeDees keâe ØeefleefveefOelke efYeVe-efYeVe ™he ceW Øeehle neslee nw~ Ùen keâ}e meeOeejCe leLee Deceerj-iejerye, efMeef#ele-
DeefMeef#ele, heg®<e-veejer meYeer keâer ØesjCee hej efveYe&j jnleer nw DeLee&le Fme keâ}e ves pevemeeOeejCe kesâ mebmkeâejeW Deewj
YeekeveeDeeW ceW efce} keâj Dehevee Skeâ mLeeÙeer ™he OeejCe keâj ef}Ùee~

}eskeâkeâ}e meeceeefpekeâ jerefle-efjkeepe kesâ Devleie&le efkekeen, lÙeewnej, DeefleefLe Deeieceve, ØeoMe&ve Deewj Oeeefce&keâ
hetpee DevegMeemeve Skeb Deveskeâ cenlkehetCe& DekemejeW hej efÛeef$ele nw~ ken keâ}e meceepe keâes Deveskeâ DekemejeW hej peerkeve
Øeoeve keâjleer nw~ Gvekeâer meeQoÙee&lcekeâ DevegYetefle, Ûes<še Yeekevee, ceveeske=efòe }eskeâpeerkeve ceW Ieg}er-efce}er efce}leer nw~

ken keâ}e efyevee efkeâmeer DeeßeÙe, Øe}esYeve, mebkesâle Skeb efMe#ee kesâ efvejvlej Deeies yeÌ{leer jnleer nw keäÙeeWefkeâ Fmekeâe
Deštš mecyevOe nceejer meebmke=âeflekeâ YeekeveeDeeW mes jne nw~

yeerpe Meyo
Oeeefce&keâ, heewjeefCekeâ, oeMe&efvekeâ, Øeleerkeâlcekeâ, Øeeke=âeflekeâ

}eskeâkeâ}e pevemeeOeejCe ceW kÙeehle keâ}e nw~ Fme
keâ}e keâer hejcheje keâe jnmÙeesodIeešve ceesnve peesoÌ[eW
Skeb nÌ[hhee keâer hejcheje ceW Øeehle neslee nw~ Ùen keâ}e
mebmke=âefle kesâ meeLe Øeehle neslee nw~ Fme keâ}e keâe cenlke
ØeeÛeerve keâ}e mes Gmeer Øekeâej Ûe}e Dee jne nw~ Fmekeâe
ØeYeeke mebmke=âefle keâer jerÌ{ keâer nñer keâer lejn nw~

}eskeâkeâ}e keâe Fefleneme ceeveke peerkeve kesâ Fefleneme
mes Ieefve<" mecyevOe jKelee nw~ Fmekeâe DeYÙegoÙe Skeb
efkekeâeme ceeveke peeefle kesâ DeYÙegoÙe Deewj efkekeâeme mes
mecyeefvOele nw~ Fmekeâer hejcheje yengle ØeeÛeerve keâe} mes

efce}leer nw~ kewefokeâ keâe} mes kele&ceeve Ùegiele keâner meebmke=âeflekeâ
Yeekevee, OeejCee, hejcheje, DeemLee Deewj efkeÛeej ›eâceyeæ
™he ceW }eskeâ keâ}e kesâ Devleie&le Øeehle nesles nw~ Ùen
keâ}e ceeveke peeefle keâer meewvoÙee&lcekeâ DevegYetefle keâes
Øekeâš keâjleer nw~

Ùen lees DekeMÙe nw efkeâ }eskeâkeâ}e keâe ™he kewefokeâ
keâe} mes DeeOegefvekeâ keâe} lekeâ Deveskeâ mke™heeW ceW
cenlke Øeehle keâj Ûegkeâe nw }sefkeâve Deheves cenlke keâes efÛej
peerefkele jKes ngS nw~
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Yeejle ceW keâ}e kesâ GÆke Deewj efkekeâeme leLee
efkeefYeVe keâ}elcekeâ Ghe}efyOÙeeW kesâ cet} ceW Øeeiewefleneefmekeâ
keâe} mes }skeâj DeeOegefvekeâ keâe} lekeâ keâ}ekeâejeW keâer
cenleer Yetefcekeâe jner nw~ ØelÙeskeâ keâ}ekeâej ceW menpe
ef›eâÙeelcekeâ ke=efòe nesleer nw, efpemekeâer DeefYekÙeefòeâ nsleg ken
oes GheeoeveeW hej DeeOeeefjle neslee nw~ ØeLece ceeOÙece
Deewj otmeje ØesjCee ceeOÙece kesâ ™he ceW ken Meyo mkej,
™he, jbie Deeefo keâe DeeßeÙe }slee nw1 Deewj ØesjCee kesâ
™he ceW ken Øeke=âefle Oece&, meceepe Fefleneme, kÙeefòeâiele
Yeeke-mebkesie Deeefo keâe DeeßeÙe }slee nw Fve ØesjCeeDeeW mes
DeeefkeYe&tle neskeâj keâ}ekeâej pees efÛe$e yeveelee nw GmeceW
mecemle yeÇneeC[ keâer keâuhevee meceeefke<š nes peeleer nw~
YeejleerÙe efÛe$ekeâej heeMÛeelÙe keâ}ekeâej keâer Yeebefle Deeke=âefle
kesâ Øeoef<e&le he#e lekeâ meerefcele vener jnlee kejved me=ef<š kesâ
jÛeefÙelee meÂMe mechetCe&lee keâes Deevleefjkeâ Ûe#eg mes Øekeâš
keâjlee nw~

YeejleerÙe efÛe$ekeâ}e keâer Skeâ Deštš hejcheje efÛejkeâe}
mes efoKeeF& osleer nw efpemekeâe Fefleneme DelÙevle efkeješ
Skeb jnmÙeceÙeer nw~ keâ}e Deewj ceeveke keâe ØeejcYe mes ner
Ieefve<" mecyevOe jne nw~ keâ}e keâe mecyevOe oMe&ve mes
Yeer nw~ efkeefYeVe oeMe&efvekeâeW ves Deheveer-Deheveer ceevÙeeleeDeeW
kesâ DeeOeej hej keâ}eDeeW keâer efkeefYeVe heefjYee<eeSB oer nw~
YeejleerÙe mebmke=âefle leLee o<e&ve kesâ Ûeej cegKÙe ØeÙeespeve
ceeves ieÙes nw~ Oece&, DeLe&, keâece, cees#e Oece& kesâ Éeje
kÙeefòeâ GefÛele keâece keâjlee nw, keâece kesâ Éeje meggKe keâer
Øeeefhle DeLe& kesâ Éeje mece=efÉ Øeehle keâjlee nw Deewj cees#e
kesâ Éeje yeÇùce}erve nes peelee nw~ keâ}e peerkeve keâe Debie
nw~ peerkeve kesâ ØeÙeespeve Øeehle keâjves keâe Skeâ ceeOÙece
nw~ peerkeve keâe ef›eâÙeelcekeâ ™he ner keâ}e nw~ nceejer
meejer Ûes<šeÙeW Oece&, DeLe&, keâece, cees#e keâer Øeeefhle nw~
keâ}e nceejs Yeeweflekeâ peerkeve keâer Øeeefhle kesâ ef}S nw~
keâ}e nceejs Yeeweflekeâ peerkeve Oece&, DeLe&, keâece keâe
meeOeve nesves kesâ meeLe-meeLe cees#e Øeehle keâjves mes nceW
megKe leLee Deevevo keâer DevegYetefle nesleer nw~ keâ}e ceW
megKe, Deevevo leLee hejceeveevo ncebs melÙe, efMeke leLee

megvojce kesâ Éeje Øeehle nesleer nw peye keâ}eke=âefle ceW nceW
melÙe efMekele Lee megvojce keâe DeeYeeme efce}lee nw lees nce
Deeveefvole nes G"les nw~ keâ}e ceW Fme Deevevo keâes jme
Deewj Yeeke keâer Glheefòe ceW osKee peelee nw~ Fmeef}S
keâ}eDeeW kesâ ef}S jme Deewj Yeeke keâes efokÙe oMe&ve
DeekeMÙekeâ ceevee ieÙee nw~2 meeje keâekÙe jme hej DeeOeeefjle
nw keâekÙe Deewj DevÙe meYeer }ef}le keâ}eDeeW kesâ ef}S
jme keâer Glheefòe efveleeble DeekeMÙekeâ ceeveer ieF& nw~ kegâÚ
oeMe&efvekeâ Ssmes nw pees DevÙeeW mes hetCe&le: De}ie GheÙeesefielee
ces meewvoÙe& ossKeles nw DeLee&le pees kemleg GheÙeesieer nesieer
kener megvoj nesieer~3 efkeâvleg ÙeneB Ùen ØeMve G"lee nw efkeâ
Ùeefo Fve oeMe&efvekeâeW keâer yeele ceeve }er peeS lees keäÙee
DevOes JÙeefòeâ kesâ ves$eeW keâes megvoj vener keâne peeSiee~
Ùeefo (4) GheÙeesefielee ceW ner meewvoÙe& nw lees megjener IeÌ[s
mes DeefOekeâ megvoj keäÙeeW ceeveer peeleer nw peyeefkeâ oesveeW keâe
GösMÙe pe} keâes Meerle} keâjvee ner nw~ keâYeer-keâYeer
Ssmee Yeer neslee nw efkeâ Skeâ kemleg efkeâmeer Skeâ kesâ ef}S
GheÙeesieer nesves hej megvoj nw efkeâvleg otmejs kesâ ef}S
neefvekeâejkeâ~

ØelÙeskeâ keâ}e Deheves oes ™he ceW efce}leer nw~ keâ}e
kesâ Devleie&le mebieerle, keâ}ecetefle&, keâekÙe Deewj keemlegkeâ}e
Deeleer nw~ mebieerlekeâ}e, efÛe$ekeâ}e, cetefle&keâ}e, keâekÙekeâ}e
Deewj keemlegkeâ}e kesâ oes ™he Øeehle nesles nw~ Skeâ Meem$eerÙe
keâ}e keâer ßesCeer ceW Fefleneme kesâ meeLe mebkeâef}le nw~
otmejer kÙeekeneefjkeâ ™he ceW meceepe kesâ meeLe }eskeâieerle,
}eskeâyees}er, }eskeâkeâneveer, }eskeâkeeòee&, }eskeâkeâ}e Deewj
}eskeâmeYee keâer hejcheje ceW ØeeÛeervekeâe} mes kÙeehle efce}leer
nw~ keâ}e Meyo Meem$eerÙe ßesCeer ceW Deelee nw~ keâ}e
Meyo Meem$eerÙe ßesCeer ceW Deelee nw~ }eskeâMeyo meceepe
keâer kÙeekeneefjkeâ YeekeveeDeeW mes efvekeâšlee jKelee nw~

DeeefKej }eskeâkeâ}e keâer heefjYee<ee keäÙee nw ?

}eskeâkeâ}e Deheves hejchejeiele efkeMkeemeeW, OeejCeeDeeW
DeemLeeDeeW jnmÙeelcekeâ mebkesâleeW Deewj Deleerle keâer ØesjCee
hej DeeOeeefjle nw~ Fmekeâe GoÙe meceepe kesâ jerefle-efjkeepeeW
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hej Deke}efcyele jnlee nw~ meceepe kesâ jerefle-efjkeepe kesâ
heefjkele&ve kesâ meeLe ner meeLe Fmekeâe ™he yeo} peelee nw~
}eskeâkeâ}e kesâ Devleie&le pevemeeOeejCe ceW kÙeehle keâ}elcekeâ
YeekeveeDees keâe ØeefleefveefOelke efYeVe-efYeVe ™he ceW Øeehle
neslee nw~ Ùen keâ}e meeOeejCe leLee Deceerj-iejerye, efMeef#ele-
DeefMeef#ele, heg®<e-veejer meYeer keâer ØesjCee hej efveYe&j
jnleer nw DeLee&le Fme keâ}e ves pevemeeOeejCe kesâ mebmkeâejeW
Deewj YeekeveeDeeW ceW efce} keâj Dehevee Skeâ mLeeÙeer ™he
OeejCe keâj ef}Ùee~

}eskeâkeâ}e meeceeefpekeâ jerefle-efjkeepe kesâ Devleie&le
efkekeen, lÙeewnej, DeefleefLe Deeieceve, ØeoMe&ve Deewj Oeeefce&keâ
hetpee DevegMeemeve Skeb Deveskeâ cenlkehetCe& DekemejeW hej
efÛeef$ele nw~ ken keâ}e meceepe keâes Deveskeâ DekemejeW hej
peerkeve Øeoeve keâjleer nw~ Gvekeâer meeQoÙee&lcekeâ DevegYetefle,
Ûes<še Yeekevee, ceveeske=efòe }eskeâ peerkeve ceW Ieg}er-efce}er
efce}leer nw~

ken keâ}e efyevee efkeâmeer DeeßeÙe, Øe}esYeve, mebkesâle
Skeb efMe#ee kesâ efvejvlej Deeies yeÌ{leer jnleer nw keäÙeeWefkeâ
Fmekeâe Deštš mecyevOe nceejer meebmke=âeflekeâ YeekeveeDeeW mes
jne nw~

}eskeâ keâ}e Deheves efkeefYeVe ØeÛeef}le veeceeW mes
Øeefmeæ nw, }eskeâkeâ}e kesâ veece efYeVe-efYeVe ØeevleeW ceW
De}ie-De}ie nw~ ceneje<š^ ceW ‘‘jbiees}er’’, iegpejele ceW
‘‘meeefOeÙee’’, jepemLeeve ceW ‘‘cee@[vee’’, Gòej ØeosMe ceW
‘‘meesve jKevee’’ Ùee ‘‘Ûeewkeâhetjvee’’, ieÌ{kee} ceW ‘‘Dehevee’’,
efyenej ceW ‘‘Denheve’’, yebiee} ceW ‘‘Deuhevee’’ nw~

osMe kesâ efkeefYeVe YeeieeW ceW Fme keâ}e keâer DeefYekÙeefòeâ
meeOeejCe meeOeveeW mes jbefpele efce}leer nw~ }eskeâ keâ}ekeâej
Skeb lÙeewnej efkekeen, pevceeslmeke Skeb meYeer cebie}ceÙe
meceÙeeW hej Deheves jerefle-efjkeepe kesâ Devegmeej jbieerve efceóer
mes Yetefce kesâ Dee@ieveeW oerkeejeW, heâMeeX hej Debefkeâle efÛe$e
}eskeâ keâ}e kesâ Devleie&le Deeles nw~4

}eskeâkeâ}e ceW DeefYeØeeÙe efkeefYeVe Øeke=âefle, mke™he
Deewj GheeosÙelee kesâ meeLe Øemlegle nesles nw~ GvnW GheÙegòeâ

DeeOeej hej keieer&ke=âle efkeâÙee pee mekeâlee nw~ Øemlegle
DeOÙeÙeve ceW cet}le: Øeke=âefle Deewj mke™he keâer Âef<š mes
keieer&ke=âle efkeâÙee ieÙee nw~ Ùes DeefYeØeeÙe efkeefYeVe keieeX ceW
efkeYeòeâ nesles ngS Yeer }eskeâkeâ}e ceW Oece& kesâ efyevog hej
kesâefvõle nw DeLee&led mecemle DeefYeØeeÙe hejmhej Oece& mes
mebefM}<š nw, pewmes - metÙe&, Ûevõcee, Deefive, keeÙeg,
kevemheefle Deeefo Øeeke=âeflekeâ lelke nesles ngS Yeer Fvekeâe
ceevekeerkeâjCe keâj efoÙee ieÙee nw pees }eskeâ cebie} kesâ
ef}S, ceevekeerÙe ef›eâÙee-keâ}ehe keâes mecheeefole keâjles nQ~

DeefYeØeeÙe keâes nce Ûeej YeeieeW ceW yeeBš mekeâles nw :

1. Oeeefce&keâ leLee heewjeefCekeâ

2. oeMe&efvekeâ
3. Øeleerkeâlcekeâ

4. Øeeke=âeflekeâ

YeejleerÙe Oece& ceW meekeâej kesâ ceeOÙece mes efvejekeâej
hejce yeÇÿee keâe mee#eelkeâej keâjves keâer Yeekevee jner nw pees
Gmekeâe DeYeer<š nw Deewj Fmekesâ ef}S YeejleerÙe peerkeveOeeje
ves Oece& keâe mecye} ef}Ùee~ hegjeCeeW Deewj Oece& «evLeeX ceW
Gefu}efKele keâLeeSW ner Oeeefce&keâ leLee heewjeefCekeâ DeefYeØeeÙe
keâe ™he «enCe keâjleer nw Deewj DeefYeØeeÙe kesâ ™he ceW Ùes
keâLeeSW meowke mes keâ}ekeâejeW keâer ØejsCee m$eesle jner nw~

YeejleerÙe keâ}ekeâej keâer ke=âefleÙeeW kesâ heeMke& ceW Gmekeâe
ienve leLee ietÌ{ efÛevleve efÚhee ngDee nw, Ùener keâ}e keâe
oMe&ve meled, jpe Deewj lece keâer Øeke=âefle hej Deke}efcyele
nw, Fmeer Yeeke keâes keâ}ekeâejeW ves yeÇÿee, efke<Ceg Skeb
censMe kesâ ™he ceW kÙeòeâ efkeâÙee nw~5

YeejleerÙe keâ}e ces kewefokeâ keâe} mes ner Øeleerkeâelcekeâ
DeefYeØeeÙeeW keâe mebkenve efkeâÙee nw Oece& keâe DeeßeÙe }skeâj
oskeeW keâer DeejeOevee keâer lees Gvekeâe hetCe& ™he yeÇÿee Deewj
DeeYÙevlej }Ieg ™he ceW oMee&veW kesâ ef}S ØeleerkeâeW keâe
mepe=ve efkeâÙee~ efÛele-keâce& keâes megvoj Deekeâ<e&keâ Skeb
meeLe&keâ yeveeves ceW efpeve efkeefMe<š-DeefYeØeeÙeeW keâe Ùeesieoeve
nw GveceW Øeeke=âeflekeâ DeefYeØeeÙeeW keâer Yetefcekeâe mekee&sheefj nw~
keâce} heg<he, yes}s Skeb efkeefkeOe he$e yeu}efjÙeeW keâe
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Gvekeâer efkekeâefmele nesves keâer efkeefkeOe DekemLeeDeeW ceW Debefkeâle
efkeâÙee ieÙee~

}eskeâ keâ}e Deewj efÛe$ekeâ}e keâe Deeheme ceW Ieefve<š
mecyevOe nw oesveeW keâ}eDeeW keâe GösMÙe, Debkeâve efkeOeeve,
jbieÛeÙeve, cet}-Yetle efmeæevle Deewj osMeerÙe hejcheje Yeer
Skeâ ner nw efkeâvleg keâ}eDeeW kesâ ›eâefcekeâ efkekeâeme kesâ ef}S
oesveeW keâ}eDeeW keâe #es$e Yeer De}ie-De}ie nesvee ÛeeefnS
leYeer Deheveer-Deheveer meerceeDeeW ceW Ye}er-YeeBefle heu}efkele
Deewj hegef<hele nes mekeâleer nw~

Ùen keâ}e je<šêrÙe hejcheje keâes Skeâ met$e ceW yeeBOeleer
nw~ Fme keâ}e kesâ Éeje nce Deheveer peeefle, mecØeoeÙe
kebMe, ieewCe meye yeeleeW keâes Yet}keâj nce Deheves keâes Skeâ
ner mecePeles nw Deewj Deheves keâes YeejleerÙe keânves ceW ieewjke

keâe DevegYeke keâjles nw~ Ùen keâ}e meke&peve: me=KeeS keâer
Yeekevee keâes Deheves ceW efveefnle efkeâS ngS nw~

mevoYe& «evLe metÛeer :

1. efÉkesoer npeejer Øemeeo - ØeeÛeerve Yeejle kesâ keâ}elcekeâ
efkeveeso - he=<" mebÊ-62

2. Chattopadhyay, Kamla Devi attribute of folk

Art, smarika-he=<" mebÊ-63

3. efceße, peveefove-YeejleerÙe Øeleerkeâ efkeÅee-he=<" mebÊ-302

4. Ûelegkexoer [e@Ê cebpeg}e - YeejleerÙe }eskeâkeâ}e kesâ DeefYeØeeÙe-
he=<" mebÊ-41-43

5. keâekÙe ohe&Ce (hešvee) 1951 keâekÙeMeem$e keâer Yetefcekeâe-
he=‰ mebÊ-27
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Abstract

The present paper tries to explore the journey of traditional singing practices of

the Muslims of Manipur. The Muslims of Manipur is ethnically called as Meitei Pangal.

The community has different folk arts in dancing and singing for more than four hundred

years.KhullangEseiis an important folk singing performance which exemplifies ballad

like love songs, pastoral songs, wedding songs etc.Ghazal, another prominent old

singing tradition was sung during the wedding ceremony in Urdu language. These

folk singing performances present and manifest their indigeneity, identity and other

cultural facets of their day to day lives.The paper will try toanalyze the transitional

journey of the folk singing traditions like KhullangEseiand Ghazal to contemporary

practices of singing like Qawwali, Marifat and Naat in Manipur. The present-day

performances of Qawwali, Marifat and Naat have the essence of Islamic worshipping

and devotional elements to some extent. Thus, it is apparent that there is a changing

pattern of traditional singing culture from the early times to this present time. This

paper is also focused on the shift or the changing pattern of traditional singing

performances in terms of their repertoire, narratives and aesthetics.

Keywords

Meitei Pangal, KhullangEsei, Ghazal, Marifat, Qawwali, Naat

Introduction :

The Muslims of Manipur are known

as Meitei Pangalor just Pangal. According

to Irene,they started their settlement in

1606 A.D. during the reign of King

Khagemba (1597-1652). It is said that

thousand prisoners of war from Sylhet

(now in Bangladesh) who wereMuslim or

follow Islamwere given permission by the

then king to marry local Meitei women

(an indigenous group of people in

Manipur)and settle there(Irene, 2010: 15).

Since then, the Muslim community of

Manipurstarted to live peacefully and lead

their social and culturallife as a unique

community amongst the different ethnic

groups in Manipur.

For the convenience, the researcher

would like to use the termPangalto

connote the Muslims of Manipur till the
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completion of this article. While writing

this article, the researcheruses primary

data collection and secondary data

sources. In the primary data collection, the

researcher had conducted interviews and

hadrecordedsongs and other important

evidences. On the other hand, the

secondary collection of data

includesanalysis of books, journalsand

other recorded videos to enhance more

knowledge.

Old Forms of Traditional Singing

Practices of The Pangals :

The Pangals perform various singing

and dancing practices from the early

period till today’s time. We can witness

these traditional songs and dances

performing mostly on the occasion of

wedding or Nikah (Ahmed, 2011: 56).

Some of the prominenttraditional singing

performances include KhullangEsei and

Ghazal. The most distinguishing feature

of this folk singing style is the use of idiom

lines and indirect connotation of what is

being narrated through the song. Mostly,

these singing forms were sung during the

wedding ceremonies. The narratives and

lyrics were based mostly on the love songs

between young boys and young girls,

songs of pangs of separation between the

mother and her daughter (bride), erotic

and fertility songs and songs that are sung

by the bridesmaids which reminisce

childhood memories along with the bride.

These songs were performed and enjoyed

with beautiful dances only performed by

women. Thus, marriage ceremonies of the

Pangalsare always associated with full

festivity and lively performances.

Khullang Esei is a musical

performance performed by men and

women on wedding ceremonies at both

groom’s and bride’s residences. On the

groom’s side, men perform songs along

with the ‘Daman’ or the groom. The songs

highlight love songs and manifest witty

nature of groom’s friends who attend

there. The songwas sung and presented in

‘question and answer’ format called as

‘Awai-Akhum’ nature of singingbetween

the performers describing the beauty of

romance between the lovers. On the other

hand, the bride or ‘Goina’ along with the

bride’s friends perform both songs and

dances simultaneously. Here, the

narratives of the songs that are sung in

‘question and answer’ format describing

romantic stories, separational and

emotional songs between the bride’s

mother and the bride, songs that tell the

stories of childhood memories and erotic

and fertility songs to the bride with full

zest along with dance performances.

Unfortunately, Khullang Esei is now not

performed and cannot be seen in their

marriages. It is being under declination

and at dying stage.

Ghazal is an old form of singing

performance performed in Urdu language.

This is also performed during wedding

ceremony. According to Sheikh, this form

of art was started practicing after two

hundred years of settlement in Manipur.

It is believed that the Pangals learnt Urdu

in order to communicate British soldiers

during the colonial period in Manipur.

Eventually, in the early twentieth century,

the Pangals began to sing and perform

Ghazal as a part of wedding entertainment.

The songs of Ghazal were sung to

celebrate happy moments with the

relatives and friends of both bride and

groom. Nevertheless, it did not last long

because as the time changed, the society

of the Pangals neglect to learn Urdu.
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Hence, the performance of Ghazal singing

stopped performing anymore (Sheikh,

2018: 93).

Contemporary Singing Practices of the

Pangals :

Marifat, Naat and Qawwali are

considered as the present or contemporary

forms of singing traditions of the Pangals

in Manipur. These forms of singing styles

which are more like ‘imported forms’ were

brought in to Manipur by the learned

‘Maulvis’ who went to Madrassas outside

Manipur. These new ‘imported forms’

were imposed and patronized to their

society in order to invoke Islamic culture,

codes and conducts, religious and other

moral values.

Marifat and Naat are performed with

devotion praising Prophet Muhammad.

Naat songs are traditionally performed in

Urdu but now the performances are mostly

sung in Manipuri. It was brought in to

Manipur during the earlytwentieth century

and no instruments are played. Marifat is

again an adopted form of Sufi singing style

from Cachar (now in Assam). Marifat and

Naat are singing traditions which are

highly appreciated and loved by the

Muslims of Manipur still today. Qawwali

is a well-known form of Islamic singing

and music in the world. It was imported

after the Second World War. (Sheikh,

2019). This performance tradition has

both the aesthetics of Islamic devotion as

well as love ballad. Qawwali is performed

in various platforms inside and outside

Manipur. The lyrics are sung in Manipuri

language and possess an assimilation of

both the folk and contemporary musical

aesthetics. It is very interesting to note that

many performers are women performers

in these new forms of singing practices.

Women were performers in the old

performing forms of KhullangEseiand

they still play an important role as

performers in these new forms of singing

in the contemporary time as well.

Reasons of the Changing Pattern of

Traditional Singing Practices of the

Pangals :

The Pangals have had rich culture of

traditional singingperformances in the

early periods of their existence but due to

certain reasons, there was a gradual

decline of these traditional singing forms.

We have already acknowledged that the

Pangals are similar to Meitei in socio-

cultural and ways of living but they follow

Islam which is very different from the

religious beliefs of the Meitei and the

converted Meitei who follow the Hindu

Vaishnavism in Manipur. (Devi, 2018 :

444). As the time changed, learned

scholars or the ‘Maulvis’ from the Pangal

community began to go to Madrassas

outside Manipur to learn Islamic codes

and conducts. After coming back from

those Madrassas, following the path of

Islamic culture, they started preaching the

codes and conducts which prohibited

singing and dancing as per their Islamic

beliefand faith. This is perhaps one of the

most primary factors for the declination

of the old forms of traditional singing

forms of the Pangals in Manipur. Another

reason is the changed pattern of marriage

ceremony from two days celebration to

one day celebration in which most of these

singing traditions happened. This had led

to fading away of various traditional

singing and dancing traditions.

Conclusion :

The transition of different traditional

practices of singing from old forms like
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to their community, it affects the

performance traditions too. Now, at the

present time we cannot find them if we

go and attend their marriage ceremony.

Thus, we as people, regardless of religion,

caste and creed, there is a strong and

urgent need to take action for the

preservation of these cultural heritage not

only for their society but for everyone who

would love to explore their history and

culture.
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KhullangEsei and Ghazal to newer forms

like Qawwali, Marifat and Naat due to the

spread of Islamic cultures problematize

the question of aesthetics of the older

forms which has fewer devotional

elements of Islamic culture and more

importantly, the question of ethnicity,

indigeneity and identity crisis. The

Pangals will remain as a unique

community of Muslim because there is no

other community calledPangal in the

larger framework of Islamic world. In

order to preserve their identity, they need

to relearn and engage in the reconstruction

of their lost cultural history of those old

forms of singing and dancing and

document them properly; if possible,

revive them. In order to preserve these old

forms, we must seek help from the older

Gurus or teachers who were expertise in

those particular arts. Moreover, we need

to study, perform and practice them with

full enthusiasm and participation. There

should be learning institutes of these

traditional singing performances for the

younger generations to learn and grow.

Importance should be given to these dying

forms of art just as the new forms like

Naat, Qawwali and Marifat are given still

today.

As mentioned above in the previous

paragraphs, the changing pattern or shift

of old forms of singing traditions to the

newer forms of singing traditions question

the reasons of how and why do they

happen. We can see that the old singing

performances like KhullangEsei and

Ghazal songs are performed in the

wedding ceremony only and there is no

other performative space than this. So,

when there is a cultural change of

conducting rituals and norms of marriages
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Abstract

The Vaisnavite Monasteries are a stunning socio-religious and cultural complex

known as Sattras Assam, which was established in the 16thcentury by the Saint

VaisnaviteSrimantaSankaradeva. A unique institution, the Sattras institution offers a

variety of socio-religious, cultural, and artistic sectors. The Mask or Mukha has

historically had a distinctive shape in Assam because of the Mukha’s portrayal of

spiritual beliefs. The Mukha has been a significant cultural and religious tradition.

Around the world, rituals and festivities have long included the usage of masks. Masks

and the art of producing them have a special cultural legacy in India as well. Majuli

Island in Assam has earned a particular place in the hearts of culture enthusiasts

worldwide in addition to being known for its mask-making craft. This page provides

proof that, despite a minor shift in performing arts, the mukha tradition is still in use

today.

Keywords

Traditional Mask, Culture, Sattra, Art.

Introduction :

The Indian state of Assam is located

in the country’s northeast. Assam is a

region with mountains, plains, and rivers.

Bhutan, Arunachal Pradesh, Nagaland,

Manipur, Mizoram, Tripura, Meghalaya,

West Bengal, and Bangladesh surround

her. The state is traversed by the

Brahmaputra River from North to South.

The state is divided into the Brahmaputra

Valley and the Barak Valley, two river

valleys.

The Assamese’s ethnic background

ranges from Mongoloid tribes to people

with pure Indian ancestry. Assam’s first

settlers were presumably of Austric

ancestry. They are known as “proto-

Austroloids” since it is believed that they

migrated from Australia and other Pacific

Ocean islands to the Asian mainland. The
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proto-Austroloids of ancient Assam

appear to have been ancestors of the

Khasis and Jaintias. In Assam, the

Mongoloids had arrived after the Austrics.

The Bodo tribe first emerged and settled

across the Brahmaputra valley among the

Mongoloids. The Bodos, also known as

the Kacharis, were formerly a dominant

ethnic group. They are reported to have

controlled all of Assam at one point. The

tribe’s additional branches include:The

tribe also includes the Kacharis, Meches,

Garos, Abors, Miris, Mishmis, Rabha,

Tipra, Akas, Daflas, Nagas, Kukis, Mikirs,

and Mizos as subtribes.The Kacharis and

Chutias ruled over a sizable portion of

eastern Assam on the eve of the arrival of

the Ahoms in the 13thcentury. The Aryans,

who had already made an early settlement

in the Brahmaputra valley, arrived next.

Of course, the Aryans could establish their

cultural dominance over this nation among

the other races.The Assamese religious

system is gradually becoming more

flexible. Aninmism, Tantrism,

Brahminism, and Vaishnavism are the

indigenous religions. Prior to the

establishment of ShrimantaSankardeva’s

new Vaishnavite religion, the Assamese

practised Tantric ceremonies (1449-1568).

The Aryans’ arrival in Assam marked the

beginning of Hinduism in its purest

form.(IGNCA, 2022)

Ravana
(Image Courtesy :

httpswww.taleof2backpackers.commask-making-majuli-assam)

Among Assamese pilgrimage sites,

Majuli is well known for its sanctity:

Assam’s cultural centre is Majuli. It

is the world’s largest River Island and a

well-known place of pilgrimage. It is

home to the Vaisnavite Monastery’s main

building, which has many Sattras. The

Satras serve as both the hub of religious

activity and the foundation of Assamese

culture as a whole. I’m attempting to paint

a picture of the numerous Satras of Majuli

and a glimpse of cultural events in this

essay.One of the largest populated river

islands in the world is Majuli, the

Assamese state’s spiritual centre. It is a

well-known pilgrimage site in Assam. The

area is also regarded as the state’s cultural

centre. The Sattras, or Vaisnavite

monasteries, of Majuli are well-known

worldwide. Many pilgrimages come to this

island each year to see the Sattras. The

Sattrasdraw visitors in with their deep

spirituality, peaceful surroundings,

traditional religious arts and crafts, literary

contributions, and collection of century-

old antiquities. (Nath, 2013).

Ravana

(Image Courtesy: httpswww.taleof2backpackers.commask-

making-majuli-assam)

Mask Making:

Masks have been utilised in

ceremonies and celebrations all across the
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world. While masquerade balls are

popular in the West, India also has an own

cultural tradition of masks and mask

manufacturing. For its expertise in mask-

making, Majuli Island on the Brahmaputra

River in Assam has earned a particular

place in the hearts of culture enthusiasts

everywhere.

The neo-Vaishnavite culture of

Assam, which is home to Sattrasor

monasteries, is also centred on the island

of Majuli. According to legend,

MahapurushSankardeva founded them in

the latter half of the fifteenth century.

Some old Sattrashave ornate wood panels

with fine detailing that depict tribal art,

traditional culture, and Ahom kingdom

heritage. Traditional performing arts have

significant centres in the Sattras. Each

Sattrasis unique and acts as a temple for a

particular style of art. For instance, the

AuniatiSatra is well-known for its

collection of antiquated artefacts,

paalnaam, a group prayer, and traditional

Mishing tribal dances. Dramatic masks are

used in the raasleela and bhaona theatre

productions that are staged by the

Dakhinpat and GaramurSattras.The most

well-known of them is SamaguriSattras,

which has highlighted Majuli for its mask-

making craft and has some of its amazing

folk works on display in the Victoria &

Albert Museum in London.

Style and Technique/Application of

Colour:

The fact that these masks are

fashioned from local materials on the

island rather than Plaster of Paris and

without the use of artificial colour sets

them apart from other folk masks found

around the nation. Complex intricacies

and intricacy receive further consideration

(newer kinds of masks have movable jaws,

making dialogue delivery easier). The

traditional craft of manufacturing masks

is taught to the pupils at the Sattrasby the

guru or teacher, or from father to son.

Application of colour on Mask (Mukha)

(Image Courtesy: httpswww.tribuneindia.comnewsfeaturesa-

world-of-masks-in-assams-majuli-island-177376)

The process entails building a

bamboo framework in three dimensions,

then plastering fabric pieces with clay. It

is covered with a mixture of clay and

cowdung after drying. This aids in giving

the mask depth and more detail. For

beards, moustaches, and hair, water

hyacinth and jute fibres are employed.

After the mask is finished, it is burnished

with a kordhoni (bamboo file). Finally,

skillful painting gives the masks drama.

The hengul (red) and hentul (yellow)

stones are the preferred sources of colour

for Majuli’s mask-makers. (Majithia,

2020)

Making a mask involves a complex

process. Making a three-dimensional

framework for the face is the first step. It

is constructed from split pieces of a local

bamboo type. The framework is made by

weaving these breaks into a hexagonal

pattern. Currently, pieces of cotton cloth

dipped in a mixture made from clayey soil,

water, and cow dung are placed on top of

the woven base. Using a particular pair of
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knives, facial features are then carved out

on each of the wet frames after this paste

has been applied to the mask as many

times as necessary. After that, the pieces

are dried in the sun. Earlier, the masks

were decorated with natural colours.Now,

however, synthetic colours purchased

from the market are employed. Jute and

water hyacinth are used to make

moustaches and hair. The masks are only

prepared for the Bhaona performance

following these painstaking preparations.

Different types of Mask (Mukha)

(Image Courtesy: httpswww.taleof2backpackers.commask-

making-majuli-assam)

Type of Masks:

There are three types of masks

produced. Cho Mukha is a head and body

mask, Lotokoi is a larger mask that covers

the chest, and MukhaBhaona covers the

face. The eminent Sankardeva explained

the characters in his AnkityaNatya, from

which bhaonas have emerged, and this is

exactly how the masks are produced. The

performers can wear these bamboo masks

easily and comfortably because of their

light weight. The mask is made in a period

of 10 to 15 days.

We witnessed Ram, Sita, Ravana,

Narasimha, and the abhorrent Kabandha,

as recounted earlier. There were a few

more devil masks present. These days,

they also produce tiny masks that tourists

purchase as mementos. These days, a lot

of foreign tourists are also learning the

craft of producing masks. The area is

permanently changing due to tourism.

(Majithia, 2020)

(Image Courtesy: httpswww.tribuneindia.comnewsfeaturesa-

world-of-masks-in-assams-majuli-island-177376)

(Image Courtesy: httpswww.taleof2backpackers.commask-

making-majuli-assam)

Conclusion:

The majority of countries have

artisanal traditions, including those

involving masks, which are inextricably

linked to their cultural pasts, making them

a global phenomenon. The power of the

human imagination and the universality

of the human intellect are emphasised

through masks from all over the world.

The Mask effectively creates a silent

language that is known by everyone in the

society and culture, defining the essence

of human expressions and encapsulating

fundamental human emotions at many
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levels of “being,” such as spiritual,

religious, cultural, and material.As a

cultural tradition of Majuli mask-making,

it has greatly contributed to our intangible

heritage over the years. Srimanta

Sankaradeva introduced it into Sattriya

culture as an aesthetic interpretation. The

tradition involves passing on knowledge

from generation to generation. Despite the

fact that the mask-making method has not

changed, their use has expanded far

beyond Sattra and Namghar. Aside from

traditional theatrical performances, these

masks are also used for home décor,

museum exhibits, and contemporary

plays. This inventive creative experiment

has made this custom well known all over

the world. Majuli’s mask makers aim to

use their ancient skills to reflect

contemporary manifestations of

globalisation.

It is indisputable that the tradition of

creating masks is currently based on the

preferences and various aesthetic

standards of contemporary audiences.

However, they imply that now is the time

to seriously consider saving this heritage

from extinction and take a risk. The

SamaguriSattra is an excellent tradition

that exemplifies how a community may

take positive action to preserve and retain

its cultural legacy through preservation,

daily practice, and passing on knowledge

to others.
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he©ee meÛeoske keâer jÛeveeDeeW ceW keâMceerj keâer keâ}e Deewj
mebmke=âefle keâe keCe&ve

MeeÕele Deevebo
MeesOeeLeer&, efnboer efkeYeeie, efnboer Skeb DevÙe YeejleerÙe Yee<ee efkeYeeie,

peccet kesâbõerÙe efkeÕeefkeÅee}Ùe, meebyee (peccet Skeb keâMceerj)

meejebMe

he©ee meÛeoske (17 DeØew} 1940 - 4 Deiemle 2021) keâkeefÙe$eer Deewj GhevÙeemekeâej LeeR~ GvnW [esiejer
Yee<ee keâer hen}er DeeOegefvekeâ keâkeefÙe$eer Yeer ceevee peelee nQ~ he©ee meÛeoske kesâ }ieYeie meYeer jÛeveeDeeW ceW keâ}e Deewj
mebmke=âefle keâer yeele keâner ve keâner Âef<šieesÛej nesleer nw~ Gvekesâ kegâÚ ØecegKe jÛeveeDeeW keâer yeele keâjW, lees FmeceW veewMeerve,
ceQ keânleer ntB DeeefKeve osefKe, Yeškeâes vener OevebpeÙe, DecejeF&, peccet pees keâYeer Menj Lee

efheâj keäÙee ngDee? lekeer les Ûevneve, vesnefjÙeeB ieef}ÙeeB, Gòej yewnveer, lewefLeÙeeB, ieeso Yejer leLee Deye ve yevesieer
osnjer Deeefo nQ~ yeermekeeR meoer Deewj 21keeR meoer kesâ DeejbYe kesâ GhevÙeemeeW ceW Øeeke=âeflekeâ meeQoÙe& keâe keCe&ve Ketye
efce}lee nw~ yeeo ceW pewmes-pewmes ceeveke meYÙelee ves Deheveer ieefle yeÌ{eF& nw kewmes-kewmes GhevÙeeme keâe keâLÙe Yeer yeo}lee
ieÙee }sefkeâve GhevÙeeme ceW keâ}e Deewj mebmke=âefle keâe ØeYeeke }ieeleej yeÌ{lee ieÙee~ meYÙelee kesâ Meg®Deele mes ner ceveg<Ùe
Deheves meerefcele %eeve kesâ Éeje keâ}e Deewj mebmke=âefle ceW peerlee jne nQ Deewj Gmekesâ yeejs ceW mecePeves keâer keâesefMeMe keâjlee
jne nw~ meceepe ceW pees Yeer lelkeâe}erve meYÙelee ceW Ieefšle neslee nw Gmes Gme meceÙe keâe meeefnlÙe Deheves DeefYekÙeefòeâÙeeW
ceW keâ}e Deewj mebmke=âefle kesâ ™he ceW mLeeve oslee nw~

yeerpe Meyo

he©ee meÛeoske, keâMceerj,  keâ}e Deewj mebmke=âefle, keâMceerefjÙele

he©ee peer keâes ieerle Deewj keâefkelee ef}Keves keâe
mebmkeâej ieebke ceW ner Øeehle ngDee }eskeâieerleeW keâes megveles
ngS yeÌ[er ngF&~ peccet-keâMceerj kesâ meceepe Deewj mebmke=âefle
keâes peeveves Deewj mecePeves ceW Gvekesâ }eskeâieerle keâeheâer
meneÙekeâ nesles nQ~ }eskeâieerle efkeâmeer Yeer meceepe keâe Skeâ
efceefßele ™he neslee nw pees keneb keâer mebmke=âefle, meceepe,
Fefleneme lÙeesnej Yee<eeSB Keeve-heeve, jnve-menve Deeefo
keâes mecePeves ceW Ùeesieoeve oslee nw }eskeâieerleeW kesâ ceeOÙece
mes nce Deheveer mebmke=âefle keâes mebYee}keâj jKe mekeâles nQ~
he©ee peer Meg™ ceW Deheves ef}S ef}Kevee Ûeenleer Leer

}sefkeâve peye ken [esiejer mebmLee ceW peeves }ieer lees Gvekeâe
}sKeve heefjceeefpe&le ngDee Deewj keneb keâefkelee ‘jepee keâe
cen}’ mes keâkeefÙe$eer kesâ ™he ceW Dehevee mLeeve mLeeefhele
efkeâÙee~ Gvekesâ }sKeve ceW Øeke=âefle keâer Pe}keâ MeeÙeo
Fmeeref}S mebhetCe&lee ceW ceewpeto nw~

he©ee meÛeoske kesâ ÚboeW keâer }Ùeyeæ megbojlee mebmke=âle
keâekÙe kesâ meeLe Deehekesâ heefjefÛele nesves keâe ØelÙe#e heefjCeece
nw }eskeâ keâLeeDeeW Deewj }eskeâieerleeW keâer mece=æ keeefÛekeâ
hejbheje kesâ meeLe mkeleb$elee meb«eece kesâ oewjeve [esiejer kesâ
Deekeâ<e&Ce keâer hegveKee&speves Deehekeâes meeefnlÙe keâer meskee,
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}sKe veke efkekeâeme kesâ ef}S Øesefjle efkeâÙee leLee Deehe keâes
Skeâ keâkeefÙe$eer kesâ ™he ceW Glke=â<š yeveeÙee~ Deepe Fleves
TBÛes cegkeâece lekeâ hengbÛeves kesâ yeeo Yeer he©eepeer Ùen
ceeveleer Leer efkeâ Gvekeâer keâefkelee hej meyemes cenòkehetCe&
ØeYeeke Gvekesâ efØeÙe [giiej ØeosMe kesâ ceOegj }eskeâ ieerleeW
mes DeeÙee~ [esiejer kesâ meeLe-meeLe efnboer Yee<ee ceW Yeer
ef}Kevee ØeejbYe keâj efoÙee~

efÉleerÙe efkeÕeÙegæ kesâ yeeo Skeâ lejheâ peneB efkekeâefmele
osMeeW ves lespe ieefle mes lejkeäkeâer keâjves kesâ ef}S meebmke=âeflekeâ
ke Øeke=âeflekeâ meeIeve oesnve efkeâÙee~ keneR otmejer lejheâ
veS-veS je<š^ yeves leermejer ogefveÙeeB kesâ iejerye osMeeW ves Yeer
Deheveer yeÌ[er Deeyeeoer keâer pe™jleW hetje keâjves kesâ ef}S
Deheves meebmke=âeflekeâ ke Øeeke=âeflekeâ mebmeeOeveeW keâe Yejhetj
oesnve efkeâÙee~ efkekeâefmele osMeeW ves lees Úesš-Úesšs osMeeW ceW
peekeâj meke&ØeLece keâ}e Deewj mebmke=âefle keâes yeyee&o efkeâÙee
efheâj Øeeke=âeflekeâ mebmeeOeveeW keâer Úervee-Pehešer Meg™ keâj
oer~ DeeefLe&keâ ceneMeefòeâ kee}s osMeeW ves hetjer ogefveÙee ceW
Ietce-Ietce keâj yesno memles oeceeW ceW Øeeke=âeflekeâ mebmeeOeveeW
keâer veer}eceer Meg™ keâj oer Deewj ceveesjbpeveeW kesâ meeOeveeW
ke heæefleÙeeW keâes meceehle keâjves ceW keâesF& keâmej veneR
ÚesÌ[e~ Yeejle ceW keâMceerj Keefvepe mes }skeâj meebmke=âeflekeâ
™he mes mecheVe jepÙe jne nw, De}ie-De}ie efkeÉeveeW ves
Fmes Deheves-Deheves vepeefjÙes mes osKeves keâer keâesefMeMe keâer
nQ, Gmeer ›eâce ceW he©ee meÛeoske peer keâe veece efnboer Deewj
[esiejer ceW De«eCeer nw~

Ùeefo Gvekesâ GhevÙeeme peccet pees keâYeer Menj Lee
efkeâ yeele keâjW, lees Fmekeâer Meg®Deele ner nesleer nw, yeele
Gve efoveeW keâer nw peye Menj keâer veype veeFveeW kesâ neLe ceW
jnleer Leer kegâSB- yeekeefÌ[ÙeeW mes yenBefieÙeeW ceW Yejkeâj heeveer
}eles Les veeF&~ Gvekesâ neLeeW ceW cesnboer }ieer jnleer Leer~
lekeer veoer kesâ heeme kee}s kegâSb keâe heeveer efpelevee ceer"e
Lee, Gleveer ner ÛeÌ{eF& Yeer lekeer keâer {keäkeâer keâer~ Fme
{keäkeâer hej Skeâ keâvOes mes otmejs hej jKeles Ùes veeF& keâF&
yeKleekej IejeW ceW heeveer hengbÛeeles Les~’1

he©ee meÛeoske ves Deheves pÙeeoelej jÛeveeDeeW ceW
efkeâmeer ve efkeâmeer Øekeâej kesâ mebkeâš ke Gmekesâ efvejekeâjCe

keâer Deesj mebkesâle efkeâÙee nw~ pewmee efkeâ peccet peer keâYeer
Menj Lee efkeâ Meg®Deele nesleer nQ~ YeejleerÙe mebmkeâejeW ceW
cegb[ve Skeâ heefke$e mebmkeâej ceevee peelee nw, Gmekeâe Skeâ
efpe›eâ osKeves }eÙekeâ nw~

‘cegC[ve kesâ keòeâ peye veeF& ves Gmleje heâsjvee Meg™
efkeâÙee leye ieeso ceW jKeer MeiegveeW kee}er Ûeeoj ceW yee}
Fme lejn efiejles Les pewmes keâe}s YeBkejs kegâMleer keâj jns neW!
Skeâ-otmejs mes ef}heš keâj efÛele-heó keâer nesÌ[ ceW neW~
heefC[leeFve ves ken yee} jsMeceer ™cee} ceW yeeBOekeâj jKes
ngS nQ~ keâYee-keâYeer ™cee} Kees}keâj GvnW hÙeej keâj
}sleer nw~ ncesMee ner ™cee} Keg}lee nw Deewj meeLe-meeLe
ken ÂMÙe Yeer Keg}lee Ûe}e peelee nw~ Gmekeâer meeme ves
ÛeeBoer kesâ heeBÛe ®heÙes heesles kesâ efmej mes vÙeewÚekej keâjkesâ
veeF& keâes efoÙes Les~ megiieer keâe memegj Decej Ûevo veeT
leye Kego ner DeeÙee Lee~ Gmekeâe cenejepee kesâ Devle:hegj
ceW Yeer Deevee-peevee jnlee Lee~ jeefveÙeeB Gmemes heoe& veneR
keâjleer LeeR~ veeT Deheves Keeme DevoeÌpe ceW meejs Menj
keâer yeeleW jeefveÙeeW keâes yelee Deelee Lee~ jeveer nes Ùee
iees}er, yelejmelees nj efkeâmeer keâes neslee nw~’2

‘efce}veer’ keâneveer ceW kees ef}Keleer nw ‘Meece keâes kees
ceewmeer keâer megvoj Úle kesâ Skeâ keâesves ceW yew"keâj efkeâleeyeeW
keâe ieªj Deeme-heeme heâw}eÙes Mejle keâe ‘oskeoeme’ heÌ{leer
jnleer~ efheâj efkeâleveer-efkeâleveer yeej heejes keâes keâesmeleer
jnleer~ Dejs cegnyyele ceW Yeer keâesF& efnmeeye neslee nw~
efnmeeye lees yeefveÙes keâjles nQ~ nceejer [esiejer ceW Skeâ
}eskeâieerle nw~

Mentkeâej keâjos MentkeâeefjÙeeB
DeeMkesâ ceevegSB cebieer kees Keevee~

(meentkeâej meentkeâejer keâjlee nw, hej DeeefMekeâ lees
ceeBie keâj Yeer Kee }slee nw~) Ùes ieerle efveccees Deheveer Úle
hej ieeleer~ Gmekesâ mkej mevOÙee keâer Glejleer efmeÙeener ceW
Ieg} peeles Deewj kees veerÛes Dee peeleer~ peye oskeoeme keâes
Denmeeme nes ieÙee efkeâ ken heejes kesâ yeiewj veneR jn
mekeâlee lees ceeB-yeehe keâe keÛeve Gmeves DeeÌ[s keäÙeeW Deeves
efoÙee~ keäÙeeW veneR efpeo keâer~ ceeB-yeehe keâer Fkeâ}ewleer Leer,
keäÙee ken veneR ceeveles?’’3
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Ùen keâneveer heefle-helveer kesâ mebyebOeeW keâes efoKeeleer nw
heefle keâe efkeâmeer otmejs ceefn}e kesâ meeLe mebyebOe nesves kesâ
efmLeefle ceW helveer keâer ceveesoMee keâes efoKeeves keâe ØeÙeeme
he©ee peerves efkeâÙee nw~ [e@Ê megboj}e} meòees keâe veme& mes
leLeekeâefLele veepeeÙepe meyebOe nw~ Ùen meye osKekeâj Gmekeâer
helveer ‘ceewmeer’ Deheves Deehekeâes keâesmeleer nQ~

keâvekeeF& keâneveer ceW kees ieg}eyeer veece keâer Skeâ
Deewjle kesâ ceeOÙece mes m$eer keâer ceeveesoMee keâe keCe&ve
keâjleer nQ~

‘‘Deepe keäÙee oeshenj keâe Keevee veneR hekesâiee?’’
Gmekesâ heefle efye}eoj keâer Deekeepe jmeesF& keâer Úesšer-meer
Ûeej oerkeejer keâes keâBhee ieÙeer~ ieg}eyeer ves Ieyejekeâj keâne-
‘yeme’ DeYeer }erefpeS~ veerce keâer oelegve efKeÌ[keâer kesâ heeme
heÌ[er nw~ Deehe peye lekeâ venekeâj DeeSB, Keevee lewÙeej
nesiee~’’ efye}eoj yeenj efvekeâ} ieÙee~ ieg}eyeer meesÛeves
}ieer, yeehet peer ves Yeer keäÙee veece jKee nw - efye}eoj
Skeâ ner yesše nw~ YeeF& Yeerve Lee~ mees Fmes Deb«espeer
keâeyeÇoj yeveeles-yeveeles osmeer efye}eoj yevee efoÙee~ Gmes
nBmeer Dee ieÙeer~ Deeie keâer kegâÚ efÛeveieeefjÙeeB leye keâer
}keâÌ[er ceW mes efÚškeâ keâj Gmekeâer ceejkeâerve keâer me}keej
hej DeeheÌ[eR~’’4

ieeBke kesâ veece keâwmes-keâwmes jKes peeles nw Gmekeâe Skeâ
mepen keCe&ve he©ee peer ves ÙeneB efkeâÙee nw~ ieeBke ceW Deepe
Yeer pees DeeefLe&keâ ™he mes keâcepeesj keie& nw GmeceW Ssmes
veece osKes pee mekeâles nQ~

yetBo-yeekeÌ[er keâer Meg®Deele keâer Yetefcekeâe ceW kees
ef}Keleer nw-

Ùes ceevee efÌpevoieer nw Ûeej efove keâer
yengle nesles nQ Ùeejes Ûeej efove Yeer~

Fmekesâ yeejs ceW kees Kego ef}Keleer nw -

‘Ùes Mesj efpevoieer mes }yee}ye Yeje ngDee Skeâ
hÙee}e nw~ Fmes Skeâ meebme ceW veneR, Ietbš-Ietbš heervee
ÛeeefnS~ pees }esie hetjer efMeöle mes efÌpevoieer keâe }cne-
}cne peerles nQ, Gvekesâ ef}S Ûeej efove Yeer Yejhetj
efÌpevoieer nw~ ceQves Yeer efÌpevoieer keâe nj }cne hetjer lejn

Yeeriekeâj peerves keâer keâesefMeMe keâer nw Fme heÌ[eke hej
Deekeâj Deiej Ietcekeâj heerÚs osKetb lees kees meYeer Ûesnjs Ùeeo
Deeles nQ efpevneWves Deheves mvesn keâer yeewÚej ceW mejeyeesj
keâjkesâ Deeies keâoce G"eves keâer efnccele oer nw~ efce}ves
keâer IeefÌ[Ùeeb Deewj efkeoe nesves kesâ he}-oesveeW ner Yejer ngF&
yeekeÌ[er keâer lejn GÚ}-GÚ}keâj cesjer efÌpevoieer keâes
efYeieesles jnles nQ~ Deepe efkeâmeer Yeer yeele keâe heÚleekee
veneR nw~’5

Fve efyeve keâer Meg®Deele kees keâjleer nw~ ‘peye Yeer
Ùegie yeo}lee nw ken Deheves meeLe veÙee yeeBkeâheve, veÙeer
megyenW, veÙeer MeeceW, veÙes Ìkeâevetve, veÙes efkeOeeve, veÙes
}esie, veÙeer cegnyyeleW }skeâj Deelee nw~ nj ÛeerÌpe hegjeveer
nesles ngS Yeer veÙes leskej kesâ meeLe pewmes veÙee pevce }s
}sleer nw~ Deiej keâneR kegâÚ veneR yeo}lee lees ken nw
yeÛÛes keâer cegmkeâeve, ceeB keâer cecelee Deewj cegnyyeleeW keâe
oerkeeveeheve~ neB, keâYeer-keâYeer efjMles Yeer pevceeW lekeâ meeLe
osles nQ~’6 hegjeves peceeves kesâ jF&me }esie pees Deheves IejeW
ceW keâwmes Úesšs mes Úesšs }esieeW keâes Yeer Ùen mLeeve osles Les
keâer kees Iej kesâ nj ceece}s ceW yees} ked Deheveer jeÙe oW
mekesâb~ Gmekeâer Skeâ yeeveieer osKeer pee mekeâleer nQ~ ‘iegpejs
ngS keòeâeW ceW nwefmeÙele kee}s }esieeW kesâ IejeW ceW keâece
keâjves kee}s veewkeâj-Ûeekeâj, heerÌ{er-oj-heerÌ{er Deheves ceeef}keâeW
kesâ meeLe jnles ngS Gme Iej kesâ meomÙe pewmes nes peeles Les~
Gvekesâ yeÛÛes Yeer keneR DeeBieveeW ceW Kes}-Kes} keâj yeÌ[s
nes peeles, keneR ceeef}keâeW kesâ yeeÌieeW mes Dece™o, mesye,
Fce}er Ùee mevlejs Ûegjeles, Gvekesâ yeÛÛeeW keâer Glejve
henveles, Gvekesâ DeeBieveeW ceW meefo&ÙeeW ceW ef""gjles ngS keâesF&
hegjevee yetš, mkesšj Ùee efIemee keâcye} Yeer hee peeles Les~
veewkeâjeW keâe hetje heefjkeej ner Deheveer meskeeDeeW mes ceeef}keâ-
cee}efkeâveeW keâes KegMe keâjves keâer keâesefMeMe keâjlee~ jele
keâes ceeef}keâ kesâ heeBke oyeele-oyeeles TBIeves hej keneR keâneR
he}bie kesâ veerÛes {sj nes peelee~ peieves hej oÙeekeeve
ceeef}keâ Gmes veewkeâjer Yeer os efo}e oslee~’7 ‘cesjer keâefkelee
cesjs ieerle’ keâer Yetefcekeâe osMe kesâ je<š^ keâefke jeceOeejer
efmebn efove keâjves ef}Keer nw~ he©ee meÛeoske ves Yeer Ùen
yeele mkeerkeâej keâer nw~ ‘ieeLee keâes DeeÙee& yeveeves ceW pees
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cegmeeryele ieeskeOe&ve keâes Pes}veer heÌ[er Leer S[esiejer keâes
efnvoer ceW {e}ves kee}eW keâer cegmeeryele Gmemes peje Yeer
keâce veneR nw~ Ùes yeele efovekeâj peer ves cesjer [esiejer
keâefkeleeDeeW keâe efnvoer ceW Devegkeeo keâjles meceÙe keâner
Leer~ ne}eBefkeâ [esiejer mes efnvoer ceW Devegkeeo ceQves ner
efkeâÙee Lee hej Gmekesâ MeyoeW keâes mener peecee GvneWves ner
henveeÙee Lee~’8

efve<keâ<e& : keân mekeâles nw efkeâ he©ee meÛeoske peer
keâe jÛevee mebÛeej yengle ke=nod Deewj mece=æ nw~ meceepe
kesâ meYeer keie& keâe ØeefleefveefOelke Fvekeâer jÛeveeDeeW ceW
Âef<šieesÛej neslee nw~ jepe heefjkeej mes }skeâj ieg}eyeer
lekeâ keâer yeeleW Fvekeâer jÛeveeDeeW ceW nQ~ yeÌ[s jÛeveekeâej kesâ
yeejs ceW keâne peelee nw efkeâ yeÌ[e jÛeveekeâej kener neslee nw
efpemekeâe jWpe yeÌ[e nes~ Fme ceece}s ceW he©ee peer yeÌ[er
jÛeveekeâej nQ~

meboYe& «ebLe :

1. peccet pees keâYeer Menj Lee, meÛeoske he©ee, YeejleerÙe
%eeveheer" veÙeer efou}er, he=…-09

2. kener

3. efce}ve keâneveer, ieesoYejer, meÛeoske he©ee, YeejleerÙe %eeveheer"
veÙeer efou}er, he=…-43

4. keâvekeeF& keâneveer, ieesoYejer, meÛeoske he©ee, YeejleerÙe %eeveheer"
veÙeer efou}er, he=…-55

5. yetBo-yeekeÌ[er, meÛeoske he©ee, keeCeer ØekeâeMeve efou}er,
(Yetefcekeâe mes)

6. Fveefyeve, meÛeoske he©ee, YeejleerÙe %eeveheer", veÙeer efou}er,
he=…-9

7. kener

8. lesjer yeele ner megveves DeeÙes, meÛeoske he©ee, YeejleerÙe
%eeveheer", veÙeer efou}er, he=…-7
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PeejKeb[ : Deeefokeemeer }eskeâ mebmke=âefle Deewj meeefnlÙe
megÛeslee mesve ÛeewOegjer jekesâMe kegâceej
SmeesefmeSš Øeesheâsmej, Deeefokeemeer DeOÙeÙeve kesâbõ heerÊSÛeÊ[erÊ MeesOeeLeer&, Deeefokeemeer DeOÙeÙeve kesâbõ
PeejKeb[ kesâbõerÙe efkeÕeefkeÅee}eÙe, jebÛeer, PeejKeC[ PeejKeb[ kesâbõerÙe efkeÕeefkeÅee}eÙe, jebÛeer, PeejKeC[

MeesOe meb#eshe

Øemlegle MeesOe Dee}sKe ceW MeesOekeâlee& ves Deeefokeemeer meceepe keâer mecemle }eefpeceer peerkeve-heæefle, pees mkeÙeb kesâ
hejbhejeiele meeceeefpekeâ Skeb meebmke=âeflekeâ ceeheoC[eW hej DeeOeeefjle nw leLee efpemekeâer Deheveer Skeâ efkeefMe<š meebmke=âeflekeâ
henÛeeve nw, efpemekeâe ienve DeOÙeÙeve efkeM}s<eCe efkeâÙee nw~ Skeâ Keeme Yeewieesef}keâ mLe}eke=âeflekeâ yeveekeš Skeb Øeke=âefle
mes meefVekeâš DeefOekeeme ves Gvekesâ mecemle meeceeefpekeâ, DeeefLe&keâ, meebmke=âeflekeâ Skeb Oeeefce&keâ ØeJe=efòeÙeeW keâes heefj<ke=âle ™he
mes efkekeâefmele efkeâÙee, pees cet}le: Øeke=âefle mes mebyebefOele nw~ MeesOe Dee}sKe keâer Øeemebefiekeâlee ceW Deeefokeemeer mebmke=âefle Skeb
Deeefokeemeer meeefnlÙe nw, efpemekeâe Øemlegle MeesOe-he$e ceW cetuÙeebkeâve efkeâÙee ieÙee nw~ kele&ceeve meceÙe ceW ogefveÙee Yej kesâ
Deeefokeemeer mecegoeÙe kesâ }esie Deheves Deefmcelee Skeb Deefmlelke keâer j#ee leLee mebj#eCe nsleg Deeefokeemeer meeefnlÙe keâe
}sKeve keâeÙe& ØeYeekeer {bie mes Øemlegle keâj jns nw~ heefjCeecele: Deeefokeemeer mebmke=âefle keâer meeefnlÙe ceW GheefmLeleer
Deeefokeemeer mebmke=âefle keâer kewefkeOÙe DeeÙeeceeW keâes mecegefÛele ™he mes Deece peveeW kesâ mece#e Dee}esÛeveeLe& Skeb efkeceMe& keâe
cegöe yevekeâj GYeje nw, pees Deheves veS keâ}skej ceW Yeejle kesâ efkeefkeOelee ceW meceeefnle meebmke=âeflekeâ Fefleneme keâe Skeâ
kewefkeOÙe ™he nw~

cegKÙe efyevog

Deeefokeemeer, Deeefokeemeer }eskeâ mebmke=âefle, Deeefokeemeer meeefnlÙe, Deefmcelee, Deefmlelke, PeejKeb[

PeejKeb[ kesâ Deeefokeemeer mecegoeÙeeW mes mebyebefOele
}eskeâ keâ}eke=âefleÙeeB Skeb mebmke=âefle kesâ kewefkeOÙe DeeÙeeceeW
mes mebyebefOele Ssefleneefmekeâ Skeb hegjeleeeflkekeâ ØeceeCe npeejer
yeeie, ieÌ{kee, jebÛeer, keâes[jcee Skeb efieefj[ern kesâ Øemlej
Ùegieerve iegheâe Mew} efÛe$eeW mes Øeehle ngÙes nw, pees Fmekeâer
ØeeÛeerveleced mebmke=âefle keâer Ûeeefjef$ekeâ efkeMes<eleeDeeW keâes ØeoefMe&le
keâjles nw (DeesPee 75)~ jeOeekegâcego cegKepeer& ves Deheves
ke=âefle ‘‘efnvot meYÙelee’’ ceW efkebOÙeeÛe} keâer ëe=bKe}e,
efpemeceW melehegÌ[e Yeer Meeefce} nw, Deewj vece&oe Skeb leehleer
keâer veoer ÂõesefCeÙeeB Yeer Meeefce} nw, KebYeele keâer KeeÌ[er
mes jepecen} keâer heneefÌ[ÙeeW lekeâ heâw}er nw, pees efkeefkeVe
Deeefokeemeer mecegoeÙeeW keâe efvekeeme mLe} jne nw~ Fme

Øekeâej efkebOÙe mes }skeâj jepecen} lekeâ heâw}s Fve heke&leerÙe
ëe=bKe}eDeeW ceW Deeefoce Ùegie mes }skeâj kele&ceeve keâe}
lekeâ ceeveke mebmke=âefle keâer Skeâ mece=æ yemeekeš DeefOekeeme
keâjlee jne nw, pees efkeÕe kesâ meyemes ØeeÛeervelece heke&leerÙe
ëe=bKe}eDeeW ceW mes Skeâ nQ (Prasad 7-8)~ PeejKeb[
keâe Ùen Yeewieesef}keâ Yet-Yeeie, pees 32 De}ie-De}ie
Deeefokeemeer mecegoeÙeeW kesâ meeLe-meeLe keâF& DevÙe Fbef[efpeveme
mecegoeÙeeW keâe efvekeeme mLe} jne nw, Ssefleneefmekeâ Âef<š
mes keâYeer Yeer DeefYeVe ™he mes osMe kesâ DevÙe YeeieeW mes
efke}ie veneR jne~ ÙeÅeefhe hegjelelkekesleeDeeW ves Deheves
DeÅeleve KeespeeW kesâ DeeOeej hej PeejKeb[ kesâ DeefOekeâebMe
Deeyeeoer Deeefoce Ùegie mes ÙeneB efvekeeme keâjleer DeeÙeer nw,
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keâes ØeceeefCele efkeâÙee nw, leLeeefhe "esme Ssefleneefmekeâ ØeceeCeeW
kesâ DeYeeke ceW Fvekeâer ØeejefcYekeâ DekemLee mes kele&ceeve
DekemLee lekeâ keâe ›eâceyeæ Fefleneme keâe efkekejCe Øemlegle
keâjvee keâeheâer keâef"ve nw (efyejesòece 15-17 Diwakar)~

PeejKeb[ kesâ Yeewieesef}keâ mLee}eke=âefleÙeeW ceW Menjer
Deeyeeoer mes otj heke&leerÙe, meIeve keve #es$e Skeb Fmekesâ
meefvekeâš cewoeveer #es$eeW ceW ÙeneB kesâ kegâ} Deeefokeemeer
Deeyeeoer keâe 85 heâermeoer Deeyeeoer efvekeeme keâjlee nw,
efpeveceW cegb[e Yee<ee-heefjkeej leLee õefkeÌ[-Yee<ee heefjkeej
kesâ DeeefokeeefmeÙeeW keâer mebKÙee keâeheâer DeefOekeâjne nw~
[e@Ê veke} efkeÙeesieer ves Deheves ienve MeesOe DeOÙeÙeve kesâ
DeeOeej hej Deheves ke=âefle ‘‘efmebOeg Ieešer meYÙelee kesâ
me=pevekeâlee&: Metõ Deewj keefCekeâ’’ ceW nÌ[hhee meYÙelee keâer
pevemebKÙee ceW kegâÚ DehekeeoeW keâes ÚesÌ[keâj Deemš^es}eÙe[
leLee megcesefjÙeve Øekeâej kesâ }esieeW keâer ØecegKelee Leer,
Øemleeefkele efkeâÙee, efpemes efjpe}s cenesoÙe ves Deemš^es}Ùe[
leLee megcesefjÙeve oesveeW kesâ meefcceef}le ™he keâes õefkeÌ[
keâne (efkeÙeesieer 38-73, 272-273; kecee& 2)~
efkejesòece ves [erÊ SveÊ cepetceoej keâer ke=âefle ‘‘jsmespe SC[
keâuÛeme& Dee@heâ Fbef[Ùee’’ kesâ DeeOeej hej Deemš^es}Ùe[
keâes cegKÙe ™he mes cegb[e-Yee<ee heefjkeej kesâ Deeefokeemeer
mecetn kesâ ™he ceW efÛeefvnle keâjles ngS Fvekesâ 15keeR meoer
F&Ê hetke& ceW PeejKeb[ #es$e ces ØeJepe&ve ngDee, cele keâes
Øemleeefkele efkeâÙee~ leoveblej ceW õefkeÌ[, Gjebke Deeefo
ØecegKe peeefleÙeeB Gòej-heefMÛeceer #es$eeW mes mLeeveebleefjle
neskeâj PeejKeb[ kesâ Fve #es$eeW ceW Øeefke<š efkeâÙee~ efkejesòece
ves [eušve keâer ke=âefle ‘‘ef[m›eâerefške FLevees}e@peer Dee@heâ
yebiee}’’ kesâ DeeOeej hej KeefjÙee, efyejnesj leLee Demegj
keâes PeejKeb[ keâer ØeeÛeervelece peeefleÙeeB, cegb[e-Gjebke Skeb
nes keâes Fvekesâ yeeo keâer leLee keâesjkee ØeeÛeervelece Skeb yeeo
kesâ DeeefokeeefmeÙeeW kesâ yeerÛe keâer nw, lees keneR Ûesjes,
Kejkeej, Yetefcepe leLee mebLee} Deeefo Deewj Yeer hejkeleer&keâe}
keâer nw, cele keâes Øemleeefkele efkeâÙee nw (efyejesòece 17)~

PeejKeb[ keâer }eskeâ mebmke=âefle :

PeejKeb[ kesâ Deeefokeemeer mecegoeÙe kesâ }esieeW keâer
efkeefMe<š meebmke=âeflekeâ henÛeeve keâes ÙeneB kesâ efkeefMe<š

hesÌ[-heewOeeW, heMeg-he#eer, veoer-vee}eW leLee heke&leeW ves keâeheâer
ØeYeeefkele efkeâÙee nw, pees Fvekesâ mebmke=âefle mes DeefYeVe ™he
mes pegÌ[e ngDee nw~ ÙeneB kesâ Deeefokeemeer mecegoeÙeeW kesâ
mecemle }eefpeceer peerkeve-heæefle, pees Fvekesâ mkeÙeb kesâ
hejbhejeiele meeceeefpekeâ Skeb meebmke=âeflekeâ ceeheoC[eW hej
DeeOeeefjle nw, mece«e ™he mes Deeefokeemeer mebmke=âefle keâe
Ieeslekeâ nw~ Skeâ Keeme Yeewieesef}keâ mLe}eke=âeflekeâ yeveekeš
Skeb Øeke=âefle mes meefVekeâš DeefOekeeme ves Gvekesâ mecemle
meeceeefpekeâ, DeeefLe&keâ, meebmke=âeflekeâ Skeb Oeeefce&keâ Øeke=efleÙeeW
keâes heefj<ke=âle ™he mes efkekeâefmele efkeâÙee, pees cet}le:
Øeke=âefle DeLee&le heeefjefmLeeflekeâerÙe oMe&ve mes mebyebefOele
jne nw~

efpeÙeeGöerve Denceo keâer ceeveke mebmke=âefle hej DeeOeeefjle
DeOÙeÙeve Sefjkeâ je@yeš& keguheâ keâer ke=âefle ‘‘Ùeesjeshe Sb[ o
heerhe} efkeoeGš efnmš^er’’ ceW Øemleeefkele mebmlegefleÙeeB Skeb
celeeW keâes heg<š keâjleer nw, efpememes efve<keâ<e& efvekeâ}lee nQ
efkeâ ogefveÙee ceW peerleves Yeer meceepe/mecegoeÙe nQ, Gleveer ner
mebmke=âefleÙeeB nw, keäÙeeWefkeâ meceepe efyevee mebmke=âefle keâe DeLe&
DeOetje nw (Denceo vii-ix; Wolf)~ [erÊ [erÊ keâesmebyeer
kesâ celeevegmeej ‘‘Glheeove kesâ meeOeveeW Deewj mebyebOeeW ceW
nesves kee}s ›eâefcekeâ heefjkele&veeW keâe keâe}›eâce mes Øemlegle
efkeâÙee ieÙee efkekejCe ner Fefleneme nw’’ Deewj Fefleneme kesâ
ceösve]pej ‘mecemle pevemecegoeÙe keâer }eefpeceer peerkeve-
heæefle keâe efkekejCe ner mebmke=âefle nw’, lees keneR DevegjeOee
hee@} kesâ celeevegmeej mebmke=âefle peerkeve peerves keâe {bie nw,
efpemeceW Yeeweflekeâ Skeb DeYeeweflekeâ oesveeW lelke Meeefce} nesles
nw (keâesmebyeer 21; hee@} xi)~

Deeefokeemeer meceepe keâer meeceeefpekeâ Skeb meebmke=âeflekeâ
kÙekemLee kesâ ØecegKe DeeÙeeceeW ceW iees$e Ùee ieCe efÛevn keâe
keâeheâer cenlke nQ, pees ÙeneB kesâ efkeefMe<š hesÌ[-heewOeeW,
heMeg-he#eer, veoer-vee}eW leLee heke&leeW kesâ veeceeW mes mebyebefOele
nQ, efpemekesâ mebj#eCe keâer efÌpeccesoejer kes keâeheâer ÂÌ{lee mes
kenve keâjles nw, pees Skeâ Øekeâej mes Øeeke=âeflekeâ mebj#eCe kesâ
mebyebOe ceW Gvekesâ ØeeÛeerve keâe} mes Ûe}s Dee jns owvebefoveef›eâÙee
keâe Skeâ cenlkehetCe& Debie jne nw~ Deeefokeemeer meceepe
Deheves DeeefLe&keâ ieefleefkeefOeÙeeW kesâ ef}S pebie} Skeb Fmekesâ
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efkeefMe<š GlheeoeW hej efveYe&j keâjlee nw~ ÙeneB kesâ DeeefokeeefmeÙeeW
kesâ ØecegKe oskelee - efme”dyeeWiee Skeb DevÙe yeeWiee leLee
Gvekesâ ceneve hetke&peeW keâer Deelcee Øeke=âefle kesâ FvneR ØecegKe
lelkeeW, hesÌ[-heewOeeW, heMeg-he#eer, veoer-vee}eW leLee heneÌ[eW
ceW efvekeeme keâjles nQ, pees Gvekesâ heefjkeej, meceepe Skeb
«eeceerCe kÙekemLeeDeeW leLee Fvemes mebyebefOele Gvekesâ efkeefMe<š
Oeeefce&keâ Skeb meebmke=âeflekeâ mebmLeeDeeW kesâ ØecegKe mebj#ekeâ
nw, Ssmee Fve Deeefokeemeer mecegoeÙeeW ceW ceevÙeleeSb nw~
ÙeneB kesâ Deeefokeemeer mecegoeÙeeW kesâ yeerÛe ceewpeto DeKeÌ[e,
pees ÙeneB keâer efkeefMe<š meebmke=âeflekeâ henÛeeve nw, Deheves
keemleefkekeâ ™he ceW m$eer-heg®<e meceevelee, mkeleb$elee,
mecegoeefÙekeâlee Skeb men-Deefmlelke keâer Øeye} Yeekevee keâe
Åeeslekeâ jne nw~ ÙeneB kesâ Deeefokeemeer meceepe kesâ mecemle
meeceeefpekeâ, DeeefLe&keâ, Oeeefce&keâ Skeb meebmke=âeflekeâ hen}gDeeW
keâer efkeefMe<šlee leLee Fmemes pegÌ[er ef›eâÙeekeâ}eheeW keâe
mecheeove pebie} keâer FvneR ØecegKe lelkeeW hej DeeOeeefjle
nw, pees Deeefokeemeer oMe&ve Skeb heeefjefmLeeflekeâerÙe oMe&ve
keâe Ieeslekeâ jne nw, meeLe ner meeLe Ùen Fvekesâ peerkeve keâer
Deefmcelee Skeb Deefmlelke keâe ØecegKe Ieškeâ Yeer jne nw~

PeejKeb[ kesâ DeeefokeeefmeÙeeW ves Deheves meYÙelee Skeb
mebmke=âefle kesâ efkeefkeOe DeeÙeeceeW, pewmes meeceeefpekeâ, DeeefLe&keâ,
meebmke=âeflekeâ, Oeeefce&keâ leLee jòeâ mebyebOeeW mes pegÌ[er efkeefYeVe
mebmLeeveeW keâes Deheves heejbheefjkeâ ieeBke Ùee DeefOekeemeeW ceW
Øeke=âefle kesâ yeerÛe heefj<ke=âle ™he efoÙee, efpemekesâ lenle
Gvekesâ «eeceerCe meceepe ceW iees$e Skeb heefjkeej keâer leevee-
yeevee mes }skeâj hejbhejeiele DeeÛeej-efkeÛeej, efveÙece-
Ìkeâevetve leLee Oece&-oMe&ve FlÙeeefo keâer DekeOeejCee Deeheves
kele&ceeve ™heceW heefj}ef#ele ngF&, efpemekeâes Deepe Yeer Gmeer
heefke$elee Skeb ÂÌ{lee kesâ meeLe yeÛee keâj jKevee Ûeenles
nw~ Deeefokeemeer «eeceerCe meceepe kesâ Ùes meYeer lelke heejmheefjkeâ
men-Deefmlelke Skeb mecegoeefÙekeâlee keâer Yeekevee hej DeeOeeefjle
Les/nQ, efpemekesâ lenle GvneWves Deheves «eeceerCe meceepe kesâ
efkeefYeVe mebmLeeDeeW keâes Skeâ efveefMÛele Deekeâej efoÙee, pees
Deepe Yeer Gvekesâ meebmke=âeflekeâ meeceeefpekeâ kÙekemLee keâes
peerkeblelee Øeoeve keâjlee nQ~

Deeefokeemeer Deefmlelke Skeb mebkeâš keâe oewj :

21keeR meoer kesâ kele&ceeve heefjÂMÙe ceW Gòej
DeeOegefvekeâleekeeo kesâ efkeefYeVe DeeÙeeceeW leLee Øeye} yeenjer
nmle#eshe kesâ heefjCeece mke™he Deeefokeemeer }eskeâ mebmke=âefle
ÛeejeW lejheâ mes ØeYeeefkele nes jner nQ, efpemekesâ efkeõghe
ØekeâšerkeâjCe mes Deeefokeemeer mecegoeÙe Deheves Deefmcelee
Skeb Deefmlelke keâer mebkeâš kesâ oewj mes iegpej jne nQ
(efmevneÙe ieghleeÙe }giegve)~ Deeefokeemeer }eskeâ mebmke=âefle
kesâ Ùes meYeer lelke Skeb Fme hej ceB[jeles ngÙes yeenjer
nmle#eshe ‘Deeefokeemeer meeefnlÙe’ kesâ veece mes DeefYeefnle
meeefnlÙe ceW Øe}sKeerkeâjCe Skeb ØemlegleerkeâjCe kesâ oewj mes
iegpej jne nw (}giegve; šsšs; nÊ ceerCee; ieÊ meÊ ceerCee;
ieghlee; hee@}; cegC[e; meesvekeCes)~

meceÙe mes mebkeeo ëe=bKe}e-6 ceW efkeâMeve keâe}peeÙeer
ves kegâÚ iebYeerj Skeb pke}ble cegöeW keâes jWKeebefkeâle keâjles
ngÙes keânles nQ ‘‘mekee meew keâjesÌ[ Deeyeeoer kee}s Fme osMe
ceW hebÛeeÙele mes }skeâj mebmeo’’ lekeâ efkeefOekeâ, vÙeeefÙekeâ
Skeb ØeMeemeefvekeâ heoeW hej pees }esie ØeeflemLeeefhele nQ Ùee
pees Fme osMe keâe ØeefleefveefOelke keâj jnW nQ, Gvekeâe Fme
‘‘osMe kesâ 70 ØeefleMele Deeyeeoer pees 20 ®heÙes jespeevee
Deeceoveer hej iegpej keâjves hej efkekeMe nQ’’, Gvekeâer
YetKe, efMe#ee, mkeemLÙe Deewj Deekeeme kesâ ef}S kes efkeâleves
mejeskeâejer nQ? ke=âef<e ØeOeeve osMe nesves kesâ veeles YeejleerÙe
‘‘jepeveerefle ceW efkeâmeeveeW kesâ mebIe<e& Deewj heerÌ[e’’ kesâ ef}S
‘efkeâleveer peien nQ?’’ Deewj mebmeo ceW Gvekesâ ‘efkeâleves
vegceeFvos nQ?’’ (}giegve)~ Fve meye pke}ble cegöeW kesâ
meeLe Deepe neefMeÙes keâer meceepe kesâ meeLe-meeLe Deeefokeemeer
meceepe Yeer DeefOehelÙehetCe& jepeveerefle kesâ ØeYeglke mes Ghepes
Skeâ ‘‘veke-DeewheefvekesefMekeâ heefjkesMe’’ ceW mebkeâš kesâ oewj
mes iegpej jnW nQ (}giegve vii-xiii)~ Devegpe }giegve kesâ
celeevegmeej ‘Deeefokeemeer mebkeâš hej efkeÛeej keâjvee
DeeefokeeefmeÙeeW kesâ meeceeefpekeâ-meebmke=âeflekeâ, oeMe&efvekeâ,
DeeOÙeeeflcekeâ, jepeveerefle, DeeefLe&keâ meYeer hen}gDeeW hej
efkeÛeej keâjvee nQ’’ (}giegve ix)~

[e@Ê efpeÙeeGöerve Denceo (1951) ves mebÙegòeâ
efyenej ceW efvekeeme keâjves kee}s Deeefokeemeer mecegoeÙeeW keâer
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meeceeefpekeâ, DeeefLe&keâ Skeb meebmke=âeflekeâ hen}gDeeW mes mebyebefOele
leLÙehetCe& mee#ÙeeW kesâ ceeOÙece mes lelkeâe}erve meceepe keâer
ÙeLeeLe& efkekejCe Øemlegle efkeâÙee~ [e@Ê jeceoÙee} cegb[e
(2002), nefjjece ceerCee (2013) Deewj Decyejer<e
ieewlece (2017) ves YeejleerÙe hejchejeDeeW ceW Gæ=le
DeeefokeeefmeÙeeW keâer kegâeflmele ™heebkeâjeW kesâ efceLekeâerÙe ØeÛeej-
Øemeej mes mebyebefOele yengle meejs GoenjCeeW keâe Gu}sKe
keâj ‘‘Deeefokeemeer keâewve’’ hej efkeÛeej-efkeceMe& efkeâÙee~
jeceoÙee} cegb[e Skeb ceerCee ves Deheves ke=âefleÙeeW ceW Deeefokeemeer
Oece&, mebmke=âefle, efMe#ee, Yee<ee, Deefmcelee Skeb Deefmlelke
leLee meebØeoeefÙekeâlee, efkemLeeheve keâer mecemÙee Skeb
vekeäme}keeo FlÙeeefo mes ØeYeeefkele Deeefokeemeer meceepe mes
mebyebefOele pke}ble cegöeW keâes Yeer efkeceMe& keâe cegöe yeveeÙee
(Denceo; nÊ ceerCee; Gautam; cegC[e)~

Deeefokeemeer }eskeâ mebmke=âefle Deewj meeefnlÙe :

kewefÕekeâ heefjÂMÙe ceW Deeefokeemeer }eskeâ mebmke=âefle
Skeâ kewÛeeefjkeâ mebkeâuheveelcekeâ DekeOeejCee kesâ ™he ceW
neefMeÙes keâer Fve meceepees leLee Fvekeâer ØecegKe pke}ble
cegöeW keâes jsKeebefkeâle keâjles ngÙes meeefnlÙe peiele ceW Deeefokeemeer
meeefnlÙe kesâ ™he ØeeflemLeeefhele ngDee, pees meeefneflÙekeâ
peiele ceW Skeâ cenlkehetCe& Dekeoeve nw~ heefjCeecele:
Deeefokeemeer mebmke=âefle keâer meeefnlÙe ceW GheefmLeleer Deeefokeemeer
mebmke=âefle keâer kewefkeOÙe DeeÙeeceeW keâes mecegefÛele ™he mes
Deece peveeW kesâ mece#e Dee}esÛeveeLe& Skeb efkeceMe& keâe cegöe
yevekeâj GYeje nw, pees Deheves veS keâ}skej ceW Yeejle kesâ
efkeefkeOelee ceW meceeefnle meebmke=âeflekeâ Fefleneme keâe Skeâ
kewefkeOÙe ™he nw~

[e@Ê jeceoÙee} cegb[e (2002) ves Deheves ke=âefle
‘‘Deeefokeemeer Deefmlelke Deewj PeejKeb[er Deefmcelee kesâ
mekee}’’ ceW Deeefokeemeer meceepe, pees Øeke=âefle mes Deheves
DeefYeVe heejmheefjkeâ mebyebOeeW leLee Fmemes mebyebefOele Deheves
efkeefkeVe Deeefokeemeer Yee<eeDeeW ceW mece=æ Fbef[efpeveme %eeve
keâe Yeb[ej jKelee nw, efpememes mebyebefOele Øeke=âefle kesâ Øeefle
Gvekesâ Oeeefce&keâ Skeb meebmke=âeflekeâ ceevÙeleeSb leLee Fve meye
mes mebyebefOele }eskeâÛeej Skeb osMeeÛeej FlÙeeefo keâes ceeveke
meceepe kesâ Øeefle Gvekeâer ØecegKe osveeW kesâ ™he ceW jsKeebefkeâle

keâjles ngS Gvekesâ Deefmcelee Skeb Deefmlelke mes pegÌ[s ØecegKe
cegöeW keâes Øeye}lee mes FmeceW mLeeve efoÙee nw~ Gvnesves
mece«e ™he mes PeejKeb[ kesâ Deeefokeemeer mebmke=âefle Skeb
Fefleneme kesâ efkeefkeVe hen}gDeeW keâe ienve DeOÙeÙeve efkeM}s<eCe
keâjles ngS Deeefokeemeer Deefmcelee Skeb Deefmlelke mes mebyebefOele
meebØeleerkeâ mecemÙeeDeeW Skeb ÛegveewefleÙeeW keâe Yeer Gu}sKe
efkeâÙee nw, efpemes Deeies yeÌ{eles ngS Devegpe }giegve (2015)
Deheves mebheeokeâlke ceW ØekeâeefMele ke=âefle ‘‘Deeefokeemeer
Deefmcelee: ØeYeglke Deewj ØeeflejesOe’’ ceW Deeefokeemeer mecegoeÙeeW
hej ienjeles mebkeâš keâes efkeceMe& keâe cegöe yeveeÙee nw
(}giegve)~

jceefCekeâe ieghlee Skeb kebovee šsšs Éeje mebheeefole
ke=âefleÙeeW ceW FvneR ØecegKe mecemÙeeDeeW Skeb ÛegveewefleÙeeW keâes
ØecegKelee mes mLeeve efoÙee ieÙee nw, efpeveceW Deeefokeemeer
meeefnlÙe Ùee$ee (2008), Deeefokeemeer keâewve (2008)
leLee Deeefokeemeer oMe&ve Deewj meeefnlÙe (2016) ØecegKe
nw, efpevekesâ veeceesu}sKe mes ner Fve ØecegKe ke=âefleÙees mes
mebyebefOele ÙeLeeLe&lee keâe meceerÛeerve DeLe& Gpeeiej neslee nw~
Fve mebheeefole ke=âefleÙeeW ceW efkeefkeVe MeesOe he$eeW keâes Meeefce}
efkeâÙee ieÙee nw, pees ceewpetoe ne}le ceW Deeefokeemeer mebmke=âefle
Skeb meeefnlÙe keâes metefÛele keâjlee nw (ieghlee; ieghlee; šsšs)~
iebiee meneÙe ceerCee (2017) ves Deeefokeemeer efÛebleve keâer
Yetefcekeâe kesâ ™he meeefnlÙe peiele ceW Fve efkeceMeeX keâes Deewj
Deeies yeÌ{les ngÙes efÛebleve keâe Skeâ cenlkehetCe& cegöe yeveeÙee
nw (cegC[e; ieÊ meÊ ceerCee)~

PeejKeb[ kesâ Deeefokeemeer mebmke=âefle kesâ efkeefMe<š lelkeeW
ceW Gvekeâer Deheveer meceepe-kÙekemLee Skeb vÙeeÙe kÙekemLee
Leer/nQ, efpemekesâ Deheves hejbhejeiele efveÙece-keâevetve Les/nQ,
pees Gvekesâ mecemle peerkeve heæefle keâes meceeÙeesefpele keâjles
Les/nQ~ ÙeneB kesâ Deeefokeemeer meceepe keâer Deheveer meceepe-
kÙekemLee, vÙeeÙe-kÙekemLee, DeLe&kÙekemLee, Fefleneme Skeb
mebmke=âefle nesves kesâ yeekepeto Ùes cegKÙe Oeeje kesâ efnvot
efkeâkeobefleÙeeW ceW Deheceevepevekeâ }eskeâesefòeâÙeeW mes heefjefÛele
keâjeÙes peeles jns nw~ [e@Ê jeceoÙee} cegb[e kesâ celeevegmeej
PeejKeb[ keâer meebmke=âeflekeâ efkeefMe<šlee Fme yeele mes heefj}ef#ele
neslee nw efkeâ Ùen osMe keâer leerve ØecegKe mebmke=âefleÙeeW-
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DeeÙe&, õefkeÌ[ Deewj DeeivesÙe keâe efce}ve mLe} jne nw~
Fve meebmke=âeflekeâ OeejeDeeW kesâ Yee<eeF& Øeefleefyecye ÙeneB kesâ
leerve Yee<ee heefjkeejeW kesâ yees}ves kee}s }esieeW Deewj Gvekeâer
mebmke=âefleÙeeW ceW osKee pee mekeâlee nw, efpevekeâe Skeâ mece=æ
Fefleneme Skeb mebmke=âefle jner nw (cegC[e 29-34), Deewj
Deeefokeemeer meceepe keâer }eskeâ mebmke=âefle kesâ FvneR ØecegKe
lelkeeW keâes jceefCekeâe ieghlee, kebovee šsšs, nefjjece ceerCee
Deewj jeceoÙee} cegb[e ves Deheves meeefnlÙeeW ceW Gu}sKe
keâjves keâe meeLe&keâ ØeÙeeme efkeâÙee nw~ [e@Ê jeceoÙee}
cegb[e ves Deheves }sKe ‘‘mebmke=âle meeefnlÙe kesâ Deeefokeemeer
Deewj YeejleerÙe mebmke=âefle keâes Gvekeâer osve’’ ceW Deeefokeemeer
mebmke=âefle kesâ kewefkeOÙe DeeÙeeceeW keâe Gu}sKe keâjles ngS
Ùen keânles nw efkeâ ‘‘Ùeefo DeeOegefvekeâ YeejleerÙe meceepe
ceveer<eer DeeÛeeÙe& ßeerefvekeemepeer #ecee keâjW lees nce Ùen
keânves keâer Yeer Oe=<šlee keâjles nw efkeâ YeejleerÙe mebmke=âefle
DeveeÙeeX kesâ mebmke=âeflekeâjCe mes DeefOekeâ DeeÙeeX kesâ
DeveeÙeer&keâjCe keâer keâneveer nw~’’(cegC[e 27)

efve<keâ<e& :

PeejKeb[ keâer Deeefokeemeer meYÙelee Skeb mebmke=âefle kesâ
Ssefleneefmekeâ ØeceeCe kesâ meeLe-meeLe ÙeneB keeefÛekeâ hejbheje
keâer Skeâ mece=æ efkejemele Yeer jner nw, pees Deepe Yeer ÙeneB
kesâ efkeefYeVe Deeefokeemeer mecegoeÙeeW kesâ }eskeâ peerkeve ceW
osKee pee mekeâlee nw~ Øemlegle MeesOe Dee}sKe ceW Deeefokeemeer
peerkeve kesâ efkeefkeOe DeeÙeeceeW kesâ ienve DeOÙeÙeve mes Ùen
%eele neslee nw efkeâ Deeefokeemeer }eskeâ mebmke=âefle keâer mece=æ
efkejemele nesves kesâ yeeo Yeer Ùen meceepe nefmeS hej heÌ[e
ngDee~ Fmekesâ oes ØecegKe Skeb mhe<š keâejCe jns nQ :
hen}e, ÙeneB kesâ Deeefokeemeer Fefleneme Skeb mebmke=âefle keâes
YeejleerÙe Fefleneme Skeb mebmke=âefle ceW mecegefÛele mLeeve vener
efce} heevee, Deewj otmeje, FeflenemekeâejeW Skeb meeefnlÙekeâejeW
keâe ÙeneB kesâ Deeefokeemeer }esieeW ke Gvekesâ Fefleneme Skeb
mebmke=âefle keâes Fefleneme Skeb meeefnlÙe ceW GefÛele mecceeve
kesâ meeLe Gu}sKe ve keâj heevee~ FvneR ØecegKe keâejCeeW mes
Deeefokeemeer meeefnlÙe keâer DeekeMÙekeâlee Skeb Fmekeâer
Øeemebefiekeâlee cenlkehetCe& nes peeleer nw efkeâ ken Deeefokeemeer
}eskeâ mebmke=âefle Skeb Fefleneme keâes meeefnlÙe kesâ ceeOÙece mes

DeecepeveeW lekeâ hengBÛe yeveeS~
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Depeblee keâer keâ}elcekeâ efkejemele Skeâ keâekÙeelceÙe jÛevee
Deevebo Me$egIve Øeleehe

meneÙekeâ DeeÛeeÙe&, keâ}e Deewj ef[peeFve efkeYeeie,
efkeÕekeâcee& efkeÕeefkeÅee}Ùe, hegCes

meejebMe

Depeblee iegheâeDeeW (Ùetvesmkeâes efkeÕe Oejesnj mLe}) keâer efYeefòe efÛe$e Ùee efMeuhe yeewæ efÛe$eeW kesâ Meg®Deeleer
GoenjCeeW ceW mes Skeâ nQ~ Depeblee Yeejle kesâ iegheâe mLe}eW ceW DeefÉleerÙe nw keäÙeeWefkeâ FmeceW ve kesâke} keemlegefMeuhe keâer
®efÛe kesâ lelke Meeefce} nQ, }sefkeâve 5keeR Meleeyoer keâer efYeefòe efÛe$eCe pees YeejleerÙe keâ}e kesâ Fefleneme ceW yespeesÌ[ nw
Deewj cegKÙele: ceneje<š^, Deewjbieeyeeo ceW Depeblee iegheâe keâer oerkeejeW hej heeS ieS nw~ Depeblee ceW 29 yeewæ iegheâeSB
nQ, pees Yeejle ceW je@keâ-keâš Deeefke&âšskeäÛej keâer }nj keâer hen}er iegheâeDeeW keâer meyemes yeÌ[er Ghe}efyOe nw~ Depeblee keâer
iegheâeDeeW ves meefoÙeeW mes YeejleerÙe mLeehelÙe Deewj keâ}elcekeâ ØeÙeemeeW kesâ ef}S meboYe& efyebog kesâ ™he ceW keâeÙe& efkeâÙee nw~
Fmekesâ De}ekee, Depeblee ceW Meg™ keâer ieF& keâ}e Mewef}ÙeeW ves Yeejle kesâ yeenj Deveskeâ mebmke=âefleÙeeW keâes ØeYeeefkele efkeâÙee,
Depeblee kesâ iegheâeDeeW keâes oes heejbheefjkeâ ÛejCe kesâ lenle keefCe&le efkeâÙee ieÙee nw : ‘‘ÙenerveÙeeve’’ ÛejCe Deewj
‘‘ceneÙeeve’’ ÛejCe, Deewj Ùen iegheâeÙes meelekeenve Deewj keekeâeškeâ kebMe Fve ceneve MeemekeâeW kesâ meceÙe yeveeS ieS
nw~ Depeblee kesâ efYeefòe efÛe$eeWkeâes Øeâsmkeâes Deewj šscheje heæefle mes yeveeÙee ieÙee nw~ efpevekeâes KeefvepeeW Deewj heewOeeW mes
Øeehle vewmeefie&keâ jbiees mes yeveeÙee ieÙee nw~ Depeblee keâer keâ}elcekeâ efkejemele Skeâ keâekÙeelcekeâ jÛevee nw~ pees keâer
keâ}ekeâejes kesâ Depeblee Øeefle hÙeej keâer lehemÙeekele cesnvele keâe veleerpee nw~

yeerpe Meyo

Depeblee, iegheâe, yegæ, efÛe$e, efMeuhe, jÛevee, Deewjbieeyeeo

Depeblee Yeejle kesâ iegheâe mLe}eW ceW DeefÉleerÙe nw
keäÙeeWefkeâ FmeceW ve kesâke} keemlegefMeuhe keâer ®efÛe kesâ lelke
Meeefce} nQ, }sefkeâve 5keeR Meleeyoer keâer efYeefòe efÛe$eCe pees
YeejleerÙe keâ}e kesâ Fefleneme ceW yespeesÌ[ nw Deewj DeÛÚer
lejn mes Deepe lekeâ mebjef#ele nw~ Yeejle ceW hen}er helLej
keâer keemlegkeâ}e (je@keâ keâš) yeewæ efYe#egDeeW Éeje efve<heeefole
keâer ieF& Leer; Fvemes hen}s meYeer mebjÛeveeSB, keemlegkeâ}e
}keâÌ[er mes yeves keâjles Les~ Depeblee keâer iegheâeSB meeLe ner
heeme kesâ yesomee, Yeepee, keâe}e&, keâeW[eves, veeefmekeâ Deewj
efhele}Keesje Ùes meYeer ØeejbefYekeâ iegheâeSB-GlKeveve keâer

}nj keâe efnmmee Les~ ØeejbefYekeâ yeewæ keemlegkeâ}e mebYekele:
hejes#e ™he mes efceœekeeefmeÙeeW mes Øesefjle Leer~ efceœekeemeer
MeeÙeo helLej keâer keemlegkeâ}e keâe efvecee&Ce keâjves kee}er
ogefveÙee keâer hen}er meYÙelee Leer~

okeäkeâve kesâ he"ej kesâ heefMÛeceer Ieeš ØeeÛeerve Fefleneme
Deewj keâ}e kesâ DeeOeej nQ~ me¢eeõer IeešeW keâer ienjer
ßesCeer ceW FvOÙeeefõ ßesCeer nw, ken efmLele ÛeóeveeW keâes
keâeškeâj Depeblee keâer iegheâeSB yeveeF& ieF& nw~ okeäkeâve kesâ
he"ej keâer efkeMes<e ÛeóeveeW kee}s IeešeW ves keâF& meceeieceeW
keâer KegoeF& kesâ ef}S Kego keâes GOeej efoÙee~ ÙeneB lekeâ
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efkeâ efnbogDeeW Deewj pewefveÙeeW ves Yeer GvnW iegheâe Deekeeme
Deewj iegheâe cebefojeW kesâ ef}S Ûegvee~ keâF& meceeieceeW keâer
efveefce&leer ve<š ngF&, pees FËš, }keâÌ[er Ùee helLej pewmes
keâce }Ûeer}s ceeOÙece mes yeveeS ieS Les~

Depeblee keâer iegheâeDeeW keâe veece Yeejle kesâ heefMÛeceer
jepÙe ceneje<š^ kesâ Deewjbieeyeeo efpe}s kesâ heeme kesâ Skeâ
ieeBke Depeblee kesâ veece hej jKee ieÙee Lee~ iegheâeSB
pe}ieebke ceW efvekeâšlece js}kes mšsMeve mes }ieYeie 62
efkeâceer otj efmLele nQ~ kes Deewjbieeyeeo ceW efpe}e cegKÙee}Ùe
mes }ieYeie 100 efkeâceer otj nQ~ ØeeÛeerve yeewæ «ebLeeW mes
ceeefie&le Ùen keâne peelee nw efkeâ yegæ ves efYe#egDeeW keâes ve
lees yeefmleÙeeW mes yengle otj Deewj ve ner Menj kesâ heeme
jnves keâe efveo&sMe efoÙee Lee~ Ùener keâejCe nw efkeâ Fme
lejn kesâ efjòeâ mLeeve, Dekeämej Skeâ Pejves kesâ heeme,
kÙeeheej ceeieeX kesâ heeme Ùee ceeveke yeefmleÙeeW kesâ Dee}sKe
mes LeesÌ[er otjer hej Ûegves peeles Les~ Fmemes efYe#egDeeW keâes
meebmeeefjkeâ peerkeve mes otjer yeveeS jKeves kesâ meeLe-meeLe
efYe#ee kesâ Deheves owefvekeâ oewj kesâ ef}S heÙee&hle ™he mes
keâjerye nesves keâer cegõe efce}leer~ iegheâeSB cegKÙe ™he mes
keeef<e&keâ ke<ee& $e+leg kesâ ef}S LeeR, ØeeÛeerve yeewæ «ebLeeW kesâ
Devegmeej yegæ (meerÊS 566-486 Ùee 488-368
F&mee hetke&) Meg™ ceW efYe#egDeeW keâes "njves kesâ ef}S keâesF&
peien osves kesâ ef}S DeefveÛÚgkeâ Les, }sefkeâve efMe<ÙeeW kesâ
DevegjesOe kesâ yeeo, GvneWves GvnW heebÛe Øekeâej kesâ Deekeeme
(hebÛe }sveeveer) Øeoeve efkeâS : iegne, ncÙe&, Øemeeo,
efkenej Deewj DeOe&Ùeesie~

Depeblee ceW 29 yeewæ iegheâeSB (kegâÚ DeOetjer) nQ,
pees Yeejle ceW je@keâ-keâš Deeefke&âšskeäÛej keâer }nj keâer
hen}er iegheâeDeeW keâer meyemes yeÌ[er Ghe}efyOe nw~ iegheâeDeeW
keâes mhe<š ™he mes hetke& mes heefMÛece keâer Deesj yeÌ{les ngS,
Skeâ mes 29 lekeâ efievee ieÙee nw, Depeblee keâer iegheâeDeeW
ves meefoÙeeW mes YeejleerÙe mLeehelÙe Deewj keâ}elcekeâ ØeÙeemeeW
kesâ ef}S meboYe& efyebog kesâ ™he ceW keâeÙe& efkeâÙee nw~ Fmekesâ
De}ekee, Depeblee ceW Meg™ keâer ieF& keâ}e Mewef}ÙeeW ves
Yeejle kesâ yeenj Deveskeâ mebmke=âefleÙeeW keâes ØeYeeefkele efkeâÙee,
keäÙeeWefkeâ yeewæ Oece& Yeejle mes efmeukeâ jes[ kesâ ceeOÙece mes

ceOÙe SefMeÙee, Ûeerve Deewj oef#eCe hetke& SefMeÙee ceW Øemeeefjle
ngDee Lee~

Depeblee kesâ iegheâeDeeW keâes Deece leewj hej oes heejbheefjkeâ
ÛejCe kesâ lenle keefCe&le efkeâÙee ieÙee nw: ‘nerveÙeeve’ ÛejCe
Deewj ‘ceneÙeeve’ ÛejCe, hen}s ÛejCe kesâ oewjeve Ùen #es$e
MeefòeâMee}er meelekeenve MeemekeâeW kesâ jepÙe ceW Deelee Lee~
Fmeef}S iegheâeDeeW kesâ hen}s mecetn, Ùeeveer iegheâeSB 9,
10, 12, 13, 15, keâes meelekeenve keâe} keâer iegheâeÙes
keâne ieÙee nw~ meelekeenve iegheâeDeeW kesâ yeeo kesâ mecetn
keâer KegoeF& Gme meceÙe keâer ieF& Leer peye Fme #es$e keâes
MeefòeâMee}er keekeâeškeâ kebMe (keekeâeškeâ kebMe kesâ cenejepee
nefj<esCe) Éeje Meeefmele efkeâÙee pee jne Lee, efpemekesâ heeme
meelekeenve kesâ yeeo DeefOekeâlece #es$eerÙe efveÙeb$eCe Lee~
ÙeÅeefhe Depeblee efveefce&leer ceW keekeâeškeâ kebMe keâer ØelÙe#e
Yeeieeroejer keâe keâesF& ØeceeCe veneR nw~ }sefkeâve Ùen ceeveves
kesâ oes cepeyetle keâejCe nw, Skeâ, Depeblee kesâ efMe}e}sKeeW
ceW nefj<esCe keâer ØeMebmee keâer ieF& nw, Ye}s ner ken Skeâ
‘efnbot’ jepee Lee Deewj otmeje, Ùen Gmekesâ Meemevekeâe}
kesâ oewjeve Yeejle ceW yeewæ je@keâ-keâš keemlegkeâ}e keâes
meefoÙeeW keâer Meebefle kesâ yeeo Yeejle ceW hegvejpeerkeerle efkeâÙee
ieÙee Lee~

keâF& MeleeefyoÙeeW lekeâ Depeblee iegheâeÙes og}&ef#ele
nesCes kesâ yeeo, 19JeeR Meleeyoer keâer Meg®Deele ceW Depeblee
iegheâe ves ogefveÙee keâe OÙeeve Deekeâef<e&le efkeâÙee~ ØeÛeef}le
ceevÙelee kesâ Devegmeej, Depeblee hej meeefnlÙe ceW Dekeämej
}sKe, efkeâleeyes ØekeâeefMele nesves }ieer~ hen}er yeej Depeblee
keâer iegheâeDeeW keâes 19keeR Meleeyoer ceW efyeÇefšMe Dee@efheâmej
pee@ve efmceLe Éeje ke<e& 1819 ceW leye Keespee ieÙee Lee
peye kes efMekeâej keâj jns Les Deewj GvneWves PeeefÌ[ÙeeW,
heefòeÙeeW Deewj helLejeW mes {keâer Skeâ iegheâe osKeer~ Fmekesâ
yeeo Gvekesâ mewefvekeâeW ves iegheâe ceW peeves kesâ ef}S jemlee
yeveeÙee leye GvnW keneb Ssefleneefmekeâ Depeblee keâer keâF&
iegheâeSB efce}eR~ Fmekesâ yeeo GvneWves Fmekeâer peevekeâejer
mejkeâej keâes oer~ leye mes Deepe lekeâ Depeblee keâer iegheâeDeeW
keâer KegoeF& Deewj DeOÙeÙeve efkeâÙee pee jne nw~
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Depeblee ceW oes yegefveÙeeoer Øekeâej keâer iegheâeÙes efveefce&le
nQ : ÛewlÙe iegheâeSb Deewj efkenej iegheâeÙes~ ÛewlÙe hetpee kesâ
ØeeLeefcekeâ #es$eeW kesâ ™he ceW keâeÙe& keâjles Les; iegheâe ceW yegæ
keâer Dee›egâefleÙee Deewj mlethe kesâbõerÙe mLeeve ces efmLele nesles
nQ~ ÛewlÙe efkevÙeeme ceW kesâbõ ceW Skeâ mlethe kesâ meeLe Skeâ
mlebefYele ne@} Deewj heefj›eâcee kesâ ef}S heÙee&hle peien
nesleer nQ~ efkenej iegheâeSb-DeOÙeÙeve, meesves Deewj ØeeLe&vee
kesâ #es$eeW kesâ ™he ceW keâeÙe& keâjles nw~ efkevÙeeme ceW Skeâ
ØeeLe&vee #es$e kesâ meeLe Skeâ kesâbõerÙe ne@} neslee nw, heefjefOe
kesâ ÛeejeW Deesj kesâbõ, meesves kesâ ef}S keâ#e, Deewj Skeâ
yegæ cebefoj ØekesMe Éej kesâ efkehejerle efoMee ces efmLele neslee
nw~

Depeblee kesâ efYeefòeefÛe$eeW keâes šscheje heæefle mes yeveeÙee
ieÙee nw~ efpevekeâes KeefvepeeW Deewj heewOeeW mes Øeehle vewmeefie&keâ
jbiees mes yeveeÙee ieÙee nw~ Depeblee kesâ meyemes hegjeves efÛe$e
mLeeefvekeâ ™hees mes Øeehle meheâso, }e}, heer}s, njs Deewj
keâe}s jbie mes yeveeS ieS nw~ }wefheme, }epeg}er pewmes jbieeW
keâes yeeo kesâ efÛe$eeW ceW Skeâ iewj mLeeveerÙe lekeâveerkeâ kesâ
™he ceW hesMe efkeâÙee ieÙee Lee~ jbieeW kesâ Yegkeâšer ceW Deb[s
kesâ Ùeesukeâ keâe efceßeCe keâjvee Ùen heefMÛeceer lekeâveerkeâ kesâ
yepeeS Depeblee kesâ keâ}ekeâejes ves ieeWo Ùee efvemeie& efveefce&le
i}t keâe Fmlescee} efkeâÙee~ Ùen efceefßele jbie h}wmšj keâer
megKeer oerkeej hej }ieeS peeles nQ efpemes efÛe$e yeveeves mes
hetke& oerkeej keâes Ye}er Yeebefle jieÌ[keâj meeÌHeâ efkeâÙee peelee
Lee leLee efheâj Gmekesâ Thej }she ÛeÌ{eÙee peelee Lee~ Ùen
lekeâveerkeâ, efpemes meskeâes Øeâsmkeâes kesâ ™he ceW peevee peelee
nw, peesefkeâ yetve Øeâsmkeâes lekeâveerkeâ kesâ efkehejerle nw efpemeceW
ieer}s h}emšj hej heWš }ieeÙee peelee nw~ meskeâes Øeâsmkeâes
heWefšbie h}emšj ceW DekeMeesef<ele veneR nesleer nQ, Fmeef}S
kes mkeeYeeefkekeâ ™he mes heeveer keâer #eefle Deewj meeceevÙe
štš-heâtš kesâ Øeefle DeefOekeâ mebkesoveMeer} nesleer nQ~ Depeblee
ceW ‘øesâmkeâes’ leLee ‘šscheje’ oesveeW ner efkeefOeÙeeW mes mekee&efOekeâ
™he mes efÛe$e yeveeÙes ieS nQ~

Depeblee ceW efÛeef$ele Deeke=âe fleÙeeB Deeceleewj hej
mecekeâe}erve ieghle meeceÇepÙe (320-550 meerÊ F&Ê) kesâ

efkeMes<eleeDees keâes ØeoefMe&le keâjleer nw, efpemekesâ lenle Yeejle
ves keâ}elcekeâ DeefYekÙeefòeâ kesâ mkeCe& Ùegie keâe DevegYeke
efkeâÙee Lee~ Depeblee ceW efÛeef$ele keâ}eke=âefleÙeeW ceW ØecegKe
mLeeve jsKeeDeeW keâe nw~ ceesšer efÛeef$ele jsKeeSB - Deeceleewj
hej ceeveke Deekeâej keâer ™hejsKee }e} Ùee keâe}s jbie ceW
efÛeef$ele nw, jsKeeSb Deekeâ<e&keâ efoKeves kesâ ef}S, GvnW
keâesce}, yenves kee}s ke›eâeW ceW efve<heeefole efkeâÙee peelee
nw~ ke›eâekeâej jsKeeSb Meebefle, Deewj mebleg<š meeQoÙe& keâer
DevegYetefle osleer nw~ ceesšer jsKeeDeeW kesâ Deboj kesâ Deekeâej
efkeMes<e ™he mes ÚeÙeebefkeâle nesles nQ, pees oes Deekeâej ceW
efkehejerlelee, Øeeke=âeflekeâ, Deewj Øeke=âeflekeeo kesâ GÛÛe mlej
keâer hegef<š keâjlee nw~

Depeblee ceW efÛe$eeW hej }#Ùe kesâbefõle keâjves kesâ ef}S
meheâso jbie Deewj mebÙeefcele jbie hew}sš pees efceóer kesâ jbieeW
(Yetje, heer}e, }e}) keâe ØeYeglke pÙeeoe jKee nw~
meheâso jbie efkeMes<e ™he mes Fve DebOesjer iegheâeDeeW ceW
efoKeeF& oslee nw Deewj Fmekeâe GheÙeesie jÛevee kesâ ØecegKe
hen}gDeeW keâes Gpeeiej keâjves kesâ ef}S efkeâÙee ieÙee Lee~
Dekeämej, Fmekeâe GheÙeesie Ûesnjs kesâ efkeMes<e Yeeie, efkeMes<e
™he mes veekeâ Deewj DeebKeeW hej, Deewj ienveeW kesâ kegâÚ
šgkeâÌ[eW keâes Gpeeiej keâjves kesâ ef}S efkeâÙee peelee Lee~
Depeblee keâer Deeke=âefleÙeeB Skeâ Deebleefjkeâ Meebefle keâes kÙeòeâ
keâjleer nQ, pees keâesce}lee Deewj keâ®Cee mes DeesleØeesle nQ;
kes otmejs MeyoeW ceW, meebmeeefjkeâ ogefveÙee mes De}ie Deebleefjkeâ
Meeblelee kesâ Deesj nces ™heebleefjle keâjleer nw~ efÛeef$ele
DeekeâejeW kesâ DeebKeW YeekeveeDeeW keâes kÙeòeâ keâjleer nQ~
Deeke=âefleÙeeW keâes DeefYekÙebpekeâ, }njeleer YeewneW kesâ meeLe
}cyeer, mebkegâefÛele DeeBKeeW mes efÛeef$ele efkeâÙee ieÙee nw; GvnW
Yeekevee-DeeWkeâe mebosMe osves kesâ ØeeLeefcekeâ Yetefcekeâe efveYeeves
kesâ ef}S ef[ÌpeeFve efkeâÙee ieÙee Lee~ efÛeef$ele Deeke=âefleÙeeb
ieefleMeer} nw, Gvekeâer mebjÛeveeSB mebieerefleÙe mebÙeespeve kesâ
iegCekeòee kesâ meeLe efkeâÙee ieÙee nw~ Fme lejn kesâ Deeke=âefleÙeeW
keâer mebjÛevee keâes ef$eYebie keâne peelee nw~ ef$eYebie cegõe
yewefkeäš̂Ùeve meeceÇepÙe keâer keâ}e mes Øesefjle Leer, Skeâ ØeeÛeerve
Ùetveeveer meYÙelee pees DeeOegefvekeâ Deheâieeefvemleeve ceW efmLele
Leer Deewj leermejer-otmejer Meleeyoer F&Ê hetke& ceW mece=æ ngF&
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Leer~ Depeblee keâer efÛe$eke=âefleÙee ceW henjeke lespemkeer jbieeW kesâ
nesles nw, pees Debleefve&efnle Mejerj kesâ Deekeâej hej peesj osles
nQ~ Deewj Meejerefjkeâ mepeekeš kesâ ef}S efÛe$eke=âefleÙeeW hej
cegkegâš, nej Deewj keâbieve GÛÛe efkekejCe ceW efve<heeefole
efkeâÙee ieÙee nw~

Depeblee Yeeweflekeâ ™he ceW yegæ keâer kegâÚ ØeejbefYekeâ
efÛeef$ele ÚefkeÙeeW keâes Øemlegle keâjlee nw; Depeblee kesâ Debeflece
ÛejCe kesâ DeYÙeekesove mes hen}s, yegæ keâer GheefmLeefle keâes
efkeMes<e ™he mes ØeleerkeâeW kesâ GheÙeesie kesâ ceeOÙece mes kÙeòeâ
efkeâÙee ieÙee Lee : Skeâ heoefÛevn (efkeâmeer efkeMes<e mLeeve
hej yegæ keâer hetke& GheefmLeefle keâe Øeleerkeâ); Skeâ Kee}er
efmebnemeve (Skeâ hetke& GheefmLeefle Deewj Skeâ efvejblej Meemeve
keâe Yeer Øeleerkeâ); Skeâ heefnÙee (yeewæ efMe#eeDeeW keâe
Øeleerkeâ pees Deelce%eeve keâer Deesj }s peelee nw); Ùee Skeâ
yeesefOe ke=#e (Gme hesÌ[ keâe Øeleerkeâ efpemekesâ lenle Ssefleneefmekeâ
yegæ ves yeesOeieÙee, Yeejle ceW %eeve Øeehle efkeâÙee Lee)~

Depeblee efveefce&leer kesâ meyemes Debeflece ÛejCe kesâ efÛe$e
oes yegæ-kesâbefõle efke<eÙeeW, peelekeâ keâLeeSB Deewj Ssefleneefmekeâ
yegæ kesâ peerkeve keâer IešveeDeeW keâes oMee&les nQ~ peelekeâ
keâLeeSB - yegæ pevce keâLeeSB - Depeblee ceW efÛeef$ele
ÂMÙeeW kesâ ef}S ØeeLeefcekeâ efke<eÙe kemleg keâe ØeefleefveefOelke
keâjleer nQ~ kes yegæ kesâ hetke& peerkeve keâe keCe&ve keâjles nw~
%eeveØeeefhle keâj ÛejCees keâe keCe&ve~ kes Gve efmeæeble iegCeeW
keâe keCe&ve keâjles nQ efpevekeâer meYeer Yeer#egDees keâes DeYeerhmee
keâjveer ÛeeefnS, Fme mebyebOe ceW Ùes efÛe$eCe efMe<ÙeeW keâes
mekee&sòece lejerkesâ mes peerves keâe efveo&sMe osles ngS Skeâ
GheosMeelcekeâ keâeÙe& keâjles nQ~ peelekeâ keâLeeDees keâes yegæ
kesâ peerkeve keâe} (6keeR Meleeyoer F&Ê hetke&) mes ceewefKekeâ
ØemeejCe kesâ ceeOÙece mes mebjef#ele efkeâÙee ieÙee Lee, peye
lekeâ efkeâ kes Deblele: (1-4keeR Meleeyoer F&mee hetke&) ceW
ef}Kes veneR ieS Les; cet}Yetle Lesjkeeo hee" keâes hee}er
Yee<ee ceW mebjef#ele efkeâÙee ieÙee Lee~ ne}eBefkeâ Ùen hejbheje
oef#eCe hetke& SefMeÙee ceW Meg™ ngF& Leer, nces hetjs oef#eCe
hetke& SefMeÙee Deewj Ûeerve ceW peelekeâ heWefšbie efoKeles nQ~
MeekeäÙecegefve yegæ peerkeve keâer IešveeSB-iegheâeSb yegæ kesâ
peerkeve mes efÛeef$ele ÂMÙeeW keâes Yeer oMee&leer nQ; yegæ keâe

Fme peerkeve ceW pevce, he=Lkeer hej Gvekesâ Debeflece GheosMe,
yegæ keâe %eeve Øeeefhle Deewj ceveg<Ùe peerkeve kesâ hegvepe&vce
(mebmeej) Ûe›eâ keâes meceehle keâj osvee~ yegæ kesâ peerkeve ceW
meyemes Gu}sKeveerÙe IešveeSB - efpevnW Dekeämej heeBÛe
ceneve IešveeSB keâne peelee nw :

1. pevce

2. ceneve ØemLeeve (peye yegæ lehemkeer peerkeve kesâ ef}S
Deheves Meener heefjkeej keâes lÙeeie osles nw)

3. ceeje hej efkepeÙe (peye yegæ yegjeF& keâer leekeâleeW hej
efkepeÙe Øeehle keâjles nw Deewj %eeve Øeehle keâjles nw)

4. veeiee Éeje jef#ele yegæ (peye Skeâ mehe& Deelce%eeve
kesâ yeeo yegæ keâes yeeÌ{ mes yeÛeelee nw)

5. OecceÛe›eâ Øekele&ve efove (yegæ keâe meejveeLe Ùene
hen}e GheosMeS efpemeceW kes heeBÛe efMe<ÙeeW keâes
Deelce%eeve keâe ceeie& efmeKeeles nQ) Fve meYeer IešveeDees
keâes Depeblee ceW Deewj meYeer yeewæ mLe} hej efÛeef$ele
efkeâÙee ieÙee nw~

Depeblee Deheves efYebleer efÛe$eeW kesâ ef}S meyemes DeÛÚer
lejn mes efkeÕeefkeKÙeele nw, Gmeer lejn Depeblee ceW G"eke
efMeuhe Deewj efMeuhe keâer ØeYeekeMee}er efkejemele Yeer nw~
Deewj efÛe$eeW keâer lejn ner, Depeblee keâer G"eke efMeuheeW ceW
Yeeweflekeâ (iewj-Øeleerkeâelcekeâ) ™he ceW yegæ keâer ØeejbefYekeâ
ÚefkeÙeeW keâes Øemlegle efkeâÙee nQ~ yegæ kesâ G"eke efMeuhe
Fmeer lejn ceneÙeeve yeewæeW kesâ lenle 5 keeR Meleeyoer kesâ
ÛejCe ceW Meg™ nesles nQ~ Depeblee ceW yegæ kesâ G"eke
efMeuhe ncesMee nele kesâ heefke$e cegõeDeeW keâes ØeoefMe&le keâjles
nQ~ pewmes keâer :

Oece&Ûe›eâ cegõe - Ùen cegõe Yeejle kesâ meejveeLe ceW
yegæ kesâ ØeLece GheosMe keâes Ùeeo keâjleer nw, peye GvneWves
hen}er yeej Oece& keâe ØeÛeej efkeâÙee Lee, pees efMe<ÙeeW keâes
Deelce%eeve kesâ ceeie& hej }s peeleer nw~

kejo cegõe - KeÌ[s yegæ Éeje ØeÙegòeâ, kejo cegõe
FÛÚe Deewj keâ®Cee Øeoeve keâjves keâe Øeleerkeâ nw~

YetefcemheMe& cegõe - pees yegæ kesâ %eeveØeeefhle keâes
oMee&leer nw~
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Depeblee iegheâeDees ves hetjs efkeÕe keâes Yeejle keâer keâ}elcekeâ
™he keâe heefjÛeÙe keâjkee efoÙee~ }gÌ[keerkeâ heermeeveer Deheves
‘‘i}esye} ef[mhewÛe’’ }sKe ces Depeblee heWefšbime kesâ yeejs
ceW ef}Keles nw, Depeblee keâer efYebleer heWefšbie Deheves Glke=â<š
}eFve-keke&â, Øeeke=âeflekeâ jbieeW kesâ GheÙeesieS kesâke} Deeefoce
GhekeâjCeeW kesâ meeLe neefme} keâer ieF& keâ}elcekeâlee,
YeeGkeâ ™heeW Deewj mece«e jÛevee kesâ meecebpemÙe kesâ ef}S
Øeefmeæ nQ~ GvneWves Deeies efšhheCeer keâer ‘‘Depeblee ceW
GheÙeesie keâer peeves kee}er Øeâsmkeâes SC[ šscheje efÛe$eelcekeâ
lekeâveerkeâ Deewj mšesve keâeefkeËie keâer lekeâveerkeâ Fve oerkeej
efÛe$eeW Deewj efMeuheeW keâes ogefveÙee ceW DeefÉleerÙe yeveeleer nw’’
(efhemeeveer, }g[efkekeâes~ o i}esye} ef[mhewÛesme : Depeblee
kesâke heWefšbime~)

keâ}e Feflenemekeâej efce}es keä}erke}Q[ yeerÛe ef}Keles
nQ, ‘‘Depeblee, efveefMÛele ™he mes efÛe$ekeâ}e keâer Mewef}ÙeeW
keâe Skeâcee$e meyetle efkeâ mee#Ùe Øeoeve keâjlee nw pees hen}s
Yeejle ceW efkekeâefmele ngDee Deewj efheâj yegæ Oecce kesâ meeLe
efncee}Ùeer #es$eeW kesâ efkeefYeVe efnmmeeW ceW Ùee$ee keâer~ (yeeo
ceW Fme Mew}er ves efmeukeâ ™š kesâ meeLe ceOÙe SefMeÙee
lekeâ Ûeerve, peeheeve Deewj keâesefjÙee lekeâ Ùee$ee keâer) (yeerÛe,
efce}es keä}erke}Q[~ ØeekeäkeâLeve)
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ceefvoj keemlegkeâ}e efvecee&Ce ceW #es$eerÙe Mewef}ÙeeW keâe efkekeâeme
[e@. efvepeevevo Ùeeoke [e@. ceveespe efmebn Ùeeoke
cenelcee pÙeesefleyee heât}s ®ns}KeC[ efkeÕeefkeÅee}Ùe, yejs}er meneÙekeâ Øeesheâsmej-Fefleneme efkeYeeie,

keâeMeer vejsMe jepekeâerÙe mveelekeâesòej ceneefkeÅee}Ùe, %eevehegj, Yeoesner

meejebMe

kemlegle: mechetCe& Yeejle ceW cebefoj mLeehelÙe keâ}e ceW #es$eerÙe Mewef}ÙeeW keâe ØeeogYeebke meelekeeR meoer, efkekeâeme veewkeeR
ke omekeeR meoer ceW Skeb hetCe& efkekeâeme iÙeejnkeeR meoer lekeâ ngDee~ cebefoj efvecee&Ce efkemle=le #es$e ceW nesves kesâ keâejCe cebefoj
mLeehelÙe Mewueer ceW #es$eerÙe Mewef}ÙeeW keâe efkekeâeme ngDee~ Fve #es$eerÙe MewefueÙeeW ceW cegKÙele: Ûee}gkeäÙe, Øeeflenej, keâocye,
jepemLeeveer, mees}bkeâer, keâuÛegefj, Ûevos}, Yetefcepe, nsceohebLeer, hejceej, GÌ[ermee, nesÙeme} Deeefo #es$eerÙe -Mewef}ÙeeW
keâe efkekeâeme ngDee~ ceewef}keâ Deewj leeeflkekeâ efJeMes<eleeDeeW kee}s Ûeewkeâesj ieYe&ie=n leLee mlebYeÙegòeâ DeOe& ceC[he kesâ
efJeefMe° cebefojeW keâer efvecee&Ce keâ}e keâe efkekeâeme ieghlekeâe} ceW ngDee~ Ûee}gkeäÙekeâe}erve cebefoj efvecee&Ce kesâ cegKÙe kesâvõ
Snes}, yeeoeceer, heó[keâ} jns nQ~ yeeoeceer, heó[keâ} mLeeve hej Debeflece ke yeeo keâer Mewueer kesâ cebefoj Øeehle ngS
nQ pees Gòejer Skeb oef#eCeer oesveeW Mewef}ÙeeW keâes Øeoe|Mele keâjles nQ~ jepemLeeve Skeb mees}befkeâÙeeW keâer ceOÙekeâe}erve Mewueer
keâer Ûejce meercee Deeyet heneÌ[er kesâ pewve mecegoeÙe kesâ os}keeÌ[e mecetn kesâ ceefvoj nQ~ Dee"keeR Deewj veewkeeR meoer kesâ
yeebOekeieÌ{ kesâ cebefojeW ceW keâuÛegefj cebefoj keâer Pe}keâ efoKeeF& heÌ[leer nw~ Ûevos} Meemekeâ Deheveer efvecee&Ce-efvehegCelee
leLee keâ}e Deewj meeefnlÙe ceW ™efÛe kesâ keâejCe Øeefmeæ Les~ Kegpejenes kesâ cebefoj Ûebos} keâ}e keâe mekee&sòece ØeefleefveefOelke
keâjles nQ~ Gòej YeejleerÙe cebefojeW keâer mLeehelÙekeâ}e keâe efkekeâeme GÌ[ermee Mew}er keâe Øeeo&gYeeke 7keeR meoer ceW efveefce&le
keâesCeeke&â kesâ metÙe& cebefoj ceW Øeoe|Mele nesleer nw~ cewmetj #es$e ceW Skeâ efJeefMe° Mewueer keâe ØeeogYee&ke ngDee efpeme hej Gòejer
Skeb oef#eCeer oesveeW ner MeewefueÙeeW keâer Úehe mhe° nw~

mebkesâle

#es$eerÙe Mew}er, cebefoj, mLeehelÙe, ieYe&ie=n, ceC[he, efMeKej, Devleje}~

efnvogDees kesâ ef}S cebefoj Gme oskelee keâe mLeeve nw
pees efkeÕe keâer Deblejelcee nw~ Fmeef}S cebefoj keâes oskee}Ùe,
efMekee}Ùe ke oskeeÙeleve pewmes Meyoes mes peevee peelee nw~
ceveg<Ùe meyemes efkekeâefmele ØeeCeer nw Deewj cebefoj Gmeer keâe
Øeefle™he nw, Fmeeref}S cebefoj keâes heg®<e keâne peelee nw~
ceveg<Ùe kesâ Mejerj kesâ efkeefYeVe Debiees kesâ veece, heeo mes

}skeâj efMeKee lekeâ, kesâ Deveg™he ner cebefoj kesâ Debiees keâe
veecekeâjCe efkeâÙee peelee nw~

GÆke keâe} ceW cebefoj ceW Skeâ keiee&keâej ieYe&ie=n
Skeb Skeâ keiee&keâej DeLekee DeeÙeleekeâej mlebYeÙegòeâ DeOeceb[he
Lee~ mlebYeÙegòeâ DeOe&ceb[he Oeerjs-Oeerjs efkemle=le nesves }iee
Deewj Gmeves Skeâ efkeMee} keâ#e keâe ™he OeejCe keâj
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ef}Ùee efpemekesâ Deeies keâYeer-keâYeer cegKe ceb[he keâer Yeer
Ùeespevee heeÙeer ieÙeer~ keâe}eblej ceW ieYe&ie=n ke ceb[he kesâ
ceOÙe Debleje} keâer Yeer kÙekemLee heeÙeer ieÙeer~ Fmeer
Øekeâej ieYe&ie=n kesâ Ûeejes Deesj Øeoef#eCee heLe ceW Yeer
efkekeâeme ngDee~ meelekeeR meoer kesâ ØeejbYe mes ieYe&ie=n keâer
Úle ves Skeâ }byes, ke›eâ efMeKej keâe mke™he }s ef}Ùee
pees efkeâ Gòej Yeejle kesâ cebefojes keâer cenlkehetCe& henÛeeve
nw~ efMeKej «eerkee Éeje efkeYeòeâ neslee Lee, efpemes Dece}meejkeâ
keâne peelee nw Deewj efpemekesâ Thej IeÌ[s kesâ Deekeâej keâe
keâ}Me neslee Lee~

cebefoj kesâ TOke& Úbo ceW peieleer keâe nesvee DeekeMÙekeâ
veneR, }sefkeâve ØelÙeskeâ cebefoj ceW GYejer ngF& Ûeewkeâer keâe
Debkeâve DekeMÙe nesiee~ Ûeewkeâer cetefle&ÙeeW mes megmeefppele
oerkeej DeLekee oerkeej keâes meneje efoÙes nesleer nw~ oerkeejeW
hej GlkeâerefCe&le cetefle&ÙeeW kesâ Thej yeves nesles Les pees efkeâ
oerkeej keâes efMeKej mes efkeYeòeâ keâjles Les~ ceefvoj efvecee&Ce
Fleves efkemle=le #es$e ceW nesves kesâ keâejCe ceefvoj mLeehelÙe
Mew}er ceW #es$eerÙe Mewef}ÙeeW keâe efkekeâeme ngDee~ Fve #es$eerÙe
Mewef}Ùees ceW cegKÙele: Ûee}gkeäÙe Mew}er, Øeeflenej Mew}er,
keâocye Mew}er, jepemLeeveer Mew}er, mees}bkeâer Mew}er, keâuÛegjer
Mew}er, Ûevos} Mew}er, Yetefcepe Mew}er, nsceohebLeer Mew}er,
hejceej Mew}er, GÌ[ermee Mew}er, nesÙeme} Mew}er Deeefo
#es$eerÙe Mewef}Ùees keâe efkekeâeme ngDee~ #es$eerÙe Mew}er keâe
ØeeogYee&ke meelekeeR meoer ceW, efkekeâeme veewkeeR ke omekeeR meoer
ceW, Skeb hetCe& efkekeâeme iÙeejnkeeR meoer lekeâ ngDee~

ceewef}keâ Deewj leeeflkekeâ efkeMes<eleeDeeW kee}s Ûeewkeâesj
ieYe&ie=n leLee mlebYeÙegòeâ DeOe&ceb[he kesâ efkeefMe<š cebefojes
keâer efvecee&Ce keâ}e keâe efMe}evÙeeme ieghlekeâe} ceW ngDee~
Øemlej efvecee&Ce kesâ ØeejbefYekeâ GoenjCeeW cesb hee<eeCe keâer
meheeš Úle heeÙeer peeleer nw pees yengOee Skeâ ner helLej keâer
nesleer Leer~ ieghle cebefojes keâe otmeje mecetn Ûeewkeâesj ieYe&ie=n
kesâ Thej efMeKej keâer GheefmLeefle mes henÛeevee peelee nw~
Fmekesâ GoenjCe oskeieÌ{ (efpe}e -Peebmeer) keâe oMeekeleej
cebefoj nw, pees helLejes mes efveefce&le nw leLee, Yeerlejieebke
(efpe}e keâevehegj) keâe FËšes keâe yevee ieghle cebefoj nw~
oesvees keâer efleefLe Úšer meoer F&Ê nw~ Fve oesvees cebefojes kesâ

efMeKej Fme Mew}er kesâ hen}s GoenjCe nw~ yeeo ceW Ùener
efMeKej Gòej YeejleerÙe Mew}er keâer ØecegKe efkeMes<elee yeve
ieÙes~ yeesOeieÙee (efpe}e ieÙee) keâe cet}™he mes FËšes mes
efveefce&le ceneyeesefOe cebefoj Yeerlej ieebke cebefoj keâe mecekeâe}erve
nw~ Fmekesâ Ûeewkeâesj ieYe&ie=n kesâ Thej 55 ceeršj TbÛee
Skeâ hebÛejLe efMeKej nw pees meerOes efkeâveejs kee}s (Straight-

edged) keâesCeekeâej mlethe kesâ meceeve nw~ ÛewlÙe iekee#eeW,
Dee}es leLee efYeefòe-bGÛeÙemlebYeeW mes De}bke=âle Ùen efMeKej
Yetefce-Deece}keâ Éeje meele cebefpe}eW ceW efkeYeòeâ nw~

mekee&efOekeâ efkekeâefmele cebefojeW ceW jeÙehegj efpe}s (ceOÙe
ØeosMe) kesâ efmejhegj keâe }#ceCe cebefoj nw pees FËšeW keâe
yevee nw~ FmeceW Ûeewkeâesj ieYe&ie=n nw pees ke›eâekeâej
(Curvbilinear) efMeKej mes mebÙegòeâ nw leLee pees ™hejsKee
ceW YegkevesÕej kesâ hejMegjecesÕej cebefoj mes meecÙe jKelee nw~

Ûee}gkeäÙe keâe}erve ceefvoj efvecee&Ce kesâ cegKÙe kesâvõ
Snes}, yeeoeceer, heó[keâ} jnW~ Ssnes} peneb cebefojeW
keâer DeefOekeâlee heeÙeer ieF& nw, kesâ Ûeej cebefojeW hej Gòej
YeejleerÙe Mew}er keâe ØeYeeke mhe<š nw~ Fvekesâ veece nw -
ogiee&, ngefÛÛeceefu}iegef[, ngÛÛeheÙÙeiegef[ (cebefoj mebKÙee 9)~
yeeoeceer, heó[keâ} mLeeve hej Debeflece ke yeeo keâer Mew}er
kesâ cebefoj Øeehle ngS nQ pees Gòejer ke oef#eCeer, oesveeW
Mewef}Ùees keâes ØeoefMe&le keâjles nQ~ Gòejer Mew}er mes ØeYeeefkele
cebefojeW ceW keâoeefmeæsÕej Deewj pebyegef}bie meeOeejCe nw
efpemeceW kesâke} Skeâ ieYe&ie=n ke Skeâ ceC[he nw~ ie}ieveeLe
cebefoj ceW ieYe&ie=n keâer heefj›eâcee kesâ leerve Deewj efvekeâ}s
ngS ÚppeeW keâer kÙekemLee nw~ efkeâbleg ceb[he keâe ØeÙeespeve
veneR heeÙee peelee~ nwojeyeeo kesâ heeme Dee}cehegj ceW
cebefojeW keâe Skeâ keie& Øeehle ngDee nw~ efpemeceW kegâ} veew
cebefoj nw pees vekeyeÇÿe cebefoj kesâ veece mes peeves peeles nQ~
FveceW mes Dee" cebefoj Gòej YeejleerÙe Mew}er kesâ nw Deewj
Skeâ (leke&â yeÇÿee) oef#eCeer Mew}er keâe nw~ ÙeÅeefhe
Ûee}gkeäÙekeâe}erve Ùes cebefoj Gòejer Yeejle kesâ Øeeflenej
cebefojeW kesâ meceeve le} efkevÙeeme Deeefo ceW mece™he nw
leLee Fvekesâ Keekesâ heeheveeLe cebefoj keâer Dehes#ee DeefOekeâ
leke&âhetCe& Deewj kÙeekeneefjkeâ nw~ oef#eCe kesâ Deveg™he
efÛe$emeppee heeheveeLe cebefoj ceW heeÙeer peeleer nw efkeâbleg Ùen
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Dee}cehegj keie& kesâ cebefojeW ceW vener efoKeeÙeer heÌ[leer nw~

Øeeflenej Mew}er kesâ cebefojes keâer cegKÙe efkeMes<elee Ùen
nw efkeâ Ûeewkeâer yengle keâce TbÛeer nw, efMeKej meeOeejCe Skeb
Úesše nw, Skeâ heefókeâe kee}s cetefle& meppee mes Ùegòeâ
Dee}eW mes meefppele Skeâ oerkee}, efpemekesâ Thej Deeies
keâer Deesj efvekeâ}e ngDee }byee ef$ekeâesCe Skeb megmhe<š
Ùeespevee nw efpemeceW Skeâ ieYe&ie=n ke Skeâ Debleje} Deewj
keâYeer-keâYeer Gmekesâ Deeies Skeâ DeOe&ceb[he heeÙee ieÙee nw~
Øeeflenej cebefojeW ceW ØeeÛeervelece cebefoj ikeeef}Ùej kesâ heeme
vejmesj kesâ cebefoj nw efpemeceW ikeeef}Ùej ceW efmLele les}er keâe
cebefoj Øeeflenej Mew}er keâe meke&ßes… GoenjCe nw~ efMeKej
oes leu}e nw, pees Yetefce Deece}keâeW Éeje efkeYeepÙe nw
Deewj efpeme hej iegbyeoekeâej Úle nw~ vepeoerkeâ kee}s efnmmes
ceW efMeKej kesâ ceOÙe Úppes ceW efkekeâefmele ÛewlÙeiekee#eeW keâer
ße=bKe}e nw efpemekesâ Thej efkeMee} metÙe& iekee#e nw meyemes
Thej De}bke=âle cesnjeye nw~ cebefoj kesâ heebÛe heefókeâe kee}s
ØekesMe-Éej lekeâ hengbÛeves kesâ ef}S efkeMes<e meerefÌ{ÙeeW keâer
kÙekemLee nw~ ØekesMe-Éej kesâ efveÛe}s Yeeie ceW veoer-
osefkeÙeeW ke Gvekesâ ieCe leLee Mewke Éejhee}eW keâe Debkeâve nw
pees Fme jÛevee keâe ‘Meefòeâ cebefoj’ nesvee Fbefiele keâjlee
nw~ heVee (ceÊØeÊ) veÛevee kesâ Ûelegce&gKe ceneoske cebefoj kesâ
ieYe&ie=n kesâ Thej hebÛejLe Mew}er kee}e efMeKej heeÙee
ieÙee nw~ efpemekeâe Deebleefjkeâ Yeeie meeoe nw Skeb yee¢e
Yeeie DelÙeefOekeâ De}bke=âle nw~ ieYe&ie=n kesâ ceOÙe ceW Skeâ
efkeMee} Ûelegce&gKeer efMekeef}bie mLeeefhele nw~ meeLe ner yee¢e
Yeeie ceW leerveeW iekee#ees kesâ Thej oes-oes Dee}eW keâer
kÙekemLee keâer ieÙeer nw~ hebeÛeKeb[ kee}s efMeKej efkekeâefmele
ÛewlÙe iegne kesâ De}bkeâjCees mes Ùegòeâ nw~ Fmekesâ meYeer
Yeejer ÚppeeW, pees efMeKej kesâ keâbOes kesâ yeenj nw, kesâ
Thej Yeejer Deece}keâ keâer kÙekemLee heeÙeer peeleer nw,
ØekesMe-Éej ieghle-hejbhejeDeeW mes ØeYeeefkele nw~

iÙeemehegj, efkeefoMee (ceÊØeÊ) keâe cee}oskeer keâe
cebefoj efpemeceW DebMele: mebjÛeveelcekeâ Skeb DebMele: Mew}Keb[
keâeškeâj efveefce&le efkeâÙee ngDee nw~ Ùen Øeeflenej Mew}er keâe
Glke=â<š GoenjCe nw~ DeOe&ceb[he, ceb[he, Debleje} ke
Øeoef#eCeeÙegòeâ ieYe&ie=n Fmekesâ le}-efkevÙeeme kesâ ØecegKe

Debie nw~ ieYe&ie=n ef$ejLe nw Skeb efMeKej hebÛejLe nw efpemeceW
veew keâbietjeW keâer kÙekemLee nw~ cebefoj ceW heebÛe heefókeâe kee}s
oes ØekesMe-Éej nw~ ceb[he kesâ ØekesMe Éej hej Ûe›eâsÕejer
keâer Skeâ cetefle& keâe Debkeâve nw peyeefkeâ Éej MeeKe kesâ
}}ešefyebye hej efpeveeW keâe Debkeâve nw~ FmeceW mLeeheeflÙekeâ
Ûebyee #es$e ceW yeÇÿeewj keâe }#eCee oskeer cebefoj Skeb Ú$ener
keâe Meefòeâ oskeer cebefoj, oesveeW ceW oskeer keâer keâebmÙe ØeefleceeSb
nQ, efpeme hej iebOeej, keâeMceerj leLee veshee} keâer Úehe
mhe<š nw~ jepemLeeve keâe ØeejbefYekeâ cebefoj Meerle}sÕej nw
Ûeej }byes mlebYe ke efYeefòemlebYeeW keâer hebefòeâÙeeW mes Ùegòeâ
DeeÙeleekeâej Debleje} keâer kÙekemLee nw~ mlebYe ke efYeefòemlebYeeW
kesâ Ûeewkeâesj DeeOeej hej iece}eW ke }lee De}bkeâjCe nw~

DeesefmeÙeeve (efpe}e peesOehegj) ceW heeÙes ieÙes cebefojeW
keâes oes ›eâefcekeâ keieeX, ØeejbefYekeâ ke hejkeleer&, efkeYeeefpele
efkeâÙee peelee nw~ ØeejbefYekeâ cebefojeW efyevee Øeoef#eCee keâe
ieYe&ie=n, Skeâ Keg}e keâ#e (ceb[he) Deewj Skeâ DeOe&ceb[he
le}-efkevÙeeme kesâ Debie nw~ ceb[he keâer yee¢e hebefòeâ hej
iepe-efMej mes Ùegòeâ pee}eroej pebie}e nw, pewmee efkeâ
yeoesn kesâ ieojce} cebefoj ceW heeÙee peelee nw~ ØeejbefYekeâ
DeesefmeÙeeve cebefojeW ceW nefjnj cebefoj mebKÙee 3 Skeb
cenekeerj keâe pewve cebefoj efkeefMe<š ef[peeFve kesâ nQ~
}kegâ}erMe cebefoj Skeâ efkeMee} hej meeoer mebjÛevee kee}e
nw, efpemeceW hebÛejLe ieYe&ie=n, Debleje}, pee}eroej heeÕe&
iekee#e mes Ùegòeâ ceb[he Skeb pebie}eW mes Ùegòeâ Skeâ DeOe&ceb[he
nw~ FËš mes yevee efMeKej Skeb ceb[he Deepe Kebef[le
DekemLee ceW nw~ ieYe&ie=n ceW }kegâ}erMe keâer Deeke=âefle
Øeefleef…le nw~ veeieoe (GoÙehegj efpe}e) kesâ Ùegie} cebefoj
efpevnW meeme-yent cebefoj keâne peelee nw De}bkeâjCe Mew}er
kesâ hetCe&™hesCe efkekeâeme kesâ Åeeslekeâ nw~ FveceW mes yeÌ[e
cebefoj (meeme keâe cebefoj) ome meneÙekeâ oske cebefojeW mes
efIeje ngDee nw peyeefkeâ Úesše (yent keâe cebefoj) hebÛeeÙeleve
Øekeâej nw~ ØelÙeskeâ cebefoj kesâ Debie nw : hebÛejLe ieYe&ie=n,
Debleje}, ceb[he Deewj heeÕe& Éej mes Ùegòeâ ke pebie}eW mes
efIeje ngDee DeOe&ceb[he~ Ûeewkeâer ke Ûeyetlejs keâe GYeej
meeOeejCe nw efpeveceW meescesÕej keâe cebefoj DeefOekeâ Gu}sKeveerÙe
nw~ Ùen efkekeâefmele cebefojeW keâer efkeefMe<šleeDeeW-hebÛejLe
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ieYe&ie=n, Debleje}, ceb[he Deewj DeOe&ceb[he mes Ùegòeâ nw,
Deewj jepemLeeve Mew}er kesâ efkekeâefmele ke Glke=â<š De}bkeâjCeeW
mes heefjhetCe& nw~

yeejnkeeR meoer kesâ heMÛeeled, jepemLeeve Mew}er mees}bkeâer
Mew}er ceW DeefYeefveefnle nes ieÙeer~ jepemLeeve Skeb mees}befkeâÙeeW
keâer ceOÙekeâe}erve Mew}er keâer Ûejce meercee Deeyet heneÌ[er
kesâ pewve mecegoeÙe kesâ os}keeÌ[e mecetn kesâ cebefoj nw~
mees}bkeâer cebefojeW ceW Gòej YeejleerÙe cebefojeW keâer meYeer
efkeMes<eleeSb efkeÅeceeve nw }sefkeâve Gvekeâe jepemLeeve kesâ
cebefojeW mes DeefOekeâ meecÙe nw~

mees}bkeâer Mew}er keâe meyemes ØeeÛeerve cebefoj, efpemekeâer
efleefLe Yeer %eele nw, cesnmeevee cees{sje, cesnmeevee efpe}ebleie&le,
keâe metÙe& cebefoj nw~ veer}keâb" ceneoske cebefoj iÙeejnkeeR
meoer keâe meyemes efkekeâefmele Deewj megjef#ele mees}bkeâer ceboj
nw~ Fmekeâe DeefOe…eve Deewj efMeKej Thej keefCe&le cebefojeW
pewmee ner nw~

Dee"keeR Deewj vekeeR meoer kesâ yeebOekeieÌ{ (efpe}e
Men[es} ceÊØeÊ) kesâ cebefojeW ceW keâuÛegjer keâ}e keâer
Pe}keâ efoKeeÙeer heÌ[leer nw~ Fve cebefojeW keâer efkeMes<eleeÙeW
Fme Øekeâej nQ- veerÛeer peieleer, oerkee} hej cetefle&ÙeeW mes
Yejer oes heefókeâeÙeW, keâce TbÛes Deewj hee$e-}lee meppee mes
Ùegòeâ mlebYe, heebÛe heefókeâeDeeW mes megMeesefYele ØekesMe Éej
meceeve Deekeâej kee}e efMeKej, efpemekesâ veerÛes keevej
Deeke=âefleÙeeW keâe Debkeâve efkeâÙee ieÙee nw~ ikeeef}Ùej kesâ oes
kew<Ceke cebefoj, meeme-yent, keâÛÚeheIeeš kebMe keâer Glke=â<šlece
Mew}er kesâ pke}ble GoenjCe nw~

Ûevos} Meemekeâ Deheveer efvecee&Ce-efvehegCelee leLee
keâ}e Deewj meeefnlÙe ceW ®efÛe kesâ keâejCe Øeefmeæ Les~
Kepegjenes kesâ cebefojeW kesâ Deheves ner efkeMes<e }#eCe nw~
ieYe&ie=n le}efkevÙeeme ke TOke&efkevÙeeme oesvees ceW mehlejLe
kee}e nw~ efMeKej kesâ veerÛes keâe Ieveekeâej Yeeie meele
Keb[es ceW efkeYeeefpele nw efpeveceW heeokeâ kesâ Thej ØeoefMe&le
ieÌ{eF& keâer oes heefókeâeÙeW, oerkee} kesâ Thej ØeoefMe&le
cetefle&ÙeeW keâer leerve heefókeâeÙeW leLee Fve leerveeW kesâ yeerÛe keâer
oes ieÌ{eF&oej heefókeâeÙeW meefcceef}le nw~ Fme Øekeâej kesâ
meele Keb[es ceW efkeYeeefpele oerkee} Deewj mehlejLe ieYe&ie=n

YeejleerÙe mLeehelÙekeâ}e kesâ GÛÛelece efkekeâeme kesâ Åeeslekeâ
nw~ keâboefjÙee ceneoske KepegjeneW keâe efkeMee}lece ke meyemes
TbÛee cebefoj nw~ efkeÕeveeLe cebefoj kesâ ner Skeâoce meceeve
Ùen keâner DeefOekeâ YekÙe Deewj ØeYeekeMee}er nw~ Deheves
hetCe& efkekeâefmele le} efkevÙeeme, ef[peeFve ke mebleg}ve Deewj
DeefÉleerÙe efMeuhekeâ}e ke mLeehelÙe kesâ keâejCe Ùen kesâke}
ceOÙe Yeejle kesâ Yekeve efvecee&Cekeâ}e keâe ner Glke=â<š,
efkekeâefmele ke megieÌ{ GoenjCe veneR kejve YeejleerÙe cebefoj
mLeehelÙe keâ}e keâer mekee&slke=â<š jÛevee nw~

oef#eCe Mew}er kesâ ceefvoj mLeehelÙe ceW Yetefcepe keie&
kesâ efMeKej Fvekeâer efkeefMe<šlee kesâ Åeeslekeâ nw efpemeceW Ûeej
heâ}keâ efoKeeÙes ieÙes nw Deewj efpevekesâ kesâbõerÙe jLe ÛewlÙeiekee#ees
mes megmeefppele nw~ Fve heâ}keâes kesâ ceOÙe keâe mLeeve met#ce
oske mLeeveeW mes Yeje ngDee nw efpevekeâer mebKÙee ›eâceMe:
leerve mes heebÛe TOke&Úbo ceW Skeb }byeÚbo ceW heebÛe mes meele
nw~ Fve cebefojes keâer Skeâ Deewj efkeMes<elee ‘megkeâveeme’ heóe
nw efpemeceW oesvees Deesj kesâ heâ}keâes kesâ ÛewlÙekekee#e kesâ
ceOÙe ceW Skeâ cetefle&ÙeeW mes Ùegòeâ iees}keâej efÛe$e nw~ Fme
Mew}er keâe ØeejbefYekeâ Skeb ØeefleefveefOe cebefoj DebyejveeLe
(efpe}e Leevee) keâe cebefoj nw~ Fme cebefoj ceW Skeâ ieYe&ie=n
ke Skeâ ceb[he nw~ ÛelegYe&pe kesâ Skeâ keâesCe mes otmejs keâesCe
lekeâ keâer jsKee hej ner cebefoj keâer cegKÙe Oegjer nw Skeb leerve
DeOe&ceb[heeW Éeje FmeceW ØekesMe efkeâÙee pee mekeâlee nw~
ceb[he kesâ Thej Iebšekeâej Úle nw, hej ieYe&ie=n kesâ Thej
Yetefcepe Mew}er keâe efMeKej nw~ Fme Mew}er keâe meyemes
DeefOekeâ megjef#ele cebefoj veeefmekeâ efpe}ebleie&le efmeVej keâe
ieeW[sÕej cebefoj nw~ pees lesjnkeeR meoer kesâ ØeejbYe ceW efveefce&le
ngDee Lee~ Ûeej meneÙekeâ cebefojeW mes Ùegòeâ Ùen cebefoj
hebÛeeÙeleve Mew}er keâe nw~ ÛeewonkeeR ke mees}nkeeR meoer kesâ
ceOÙe Fme Mew}er keâe neme ngDee efpemekeâe ØelÙe#e GoenjCe
nsceohebLeer mceejkeâ nw~

cee}kee kesâ hejceej kebMe ves Fme Mew}er keâes DeheveeÙee
Deewj cee}kee (ceOÙeYeejle) ceW Yetefcepe Øekeâej kesâ Deveskeâ
cebefojes keâe efvecee&Ce keâjkeeÙee~ efkeefoMee keâe veer}keâb"sÕej
DeLekee GoÙesÕej hejceej Mew}er keâe meyemes Glke=â<š GoenjCe
nw~ Tve ceW Yetefcepe Mew}er kesâ ÙeÅeefhe ope&veeW keâer mebKÙee
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ceW ceefvoj Øeehle ngS nw efkeâvleg GveceW mes kegâÚ ner megjef#ele
DekemLee ceW nw~ ceebOeelee Yetefcepe ceefvojes keâe Skeâ otmeje
kesâvõ Lee~ FveceW DecejsÕej ceefvoj, peece}er keâe ceneoske
ceefvoj (SceÊheerÊ Oeej), jepemLeeve ceW ØeeefjcYekeâ Yetefcepe
ceefvoj meskeejer keâe cenekeerj ceefvoj nw~

Gòej YeejleerÙe cebefojeW keâer mLeehelÙekeâ}e keâe efkekeâeme
GÌ[ermee Mew}er keâe ØeeogYee&ke meelekeeR meoer ceW efveefce&le
keâesCeeke&â kesâ metÙe& cebefoj ceW ØeoefMe&le nesleer nw~ GÌ[ermee
kesâ cebefojes ceW leerve Debie nw efpevnW mLeeveerÙe Yee<ee ceW
jsKee-osG}, heerÌ{e-osGue Deewj KeeKej-osG} kesâ veece
mes peevee peelee nw~ GÌ[ermee Mew}er kesâ efkeMes<e ieYe&ie=n ke
ceb[he }byekele Ûeej efkeefYeVe Keb[es-efhe… (Ûeewkeâer), yee[
(veerÛes peieleer ke Thej ye[sjer lekeâ keâer oerkee}) iebef[
(efMeKej) Skeb cemlekeâ (efMeKej keâe efMejesYeeie), ceW
efkeYeeefpele nw~ ØeejbefYekeâ cebefojeW ceW oerkee} keâe mke™he
ef$eDebie nw efkeâbleg yeeo ceW efkekeâefmele cebefojeW ceW Ùener hebÛeebie
nes peeleer nw pees GYejer ngF& ieÌ{eF& keâer oes heefókeâeDeeW
(yebOevee) Éeje GheefkeYeeefpele nw~ jsKee-osG} ke heerÌ{e-
osG} yeÌ[sefjÙeeW lekeâ meceeve nw efkeâbleg efMeKej keâer Deeke=âefle
ke cemlekeâ Yeeie ceW efke<ecelee heeÙeer peeleer nw~ efkeefMe<š
GÌ[ermee cebefojeW kesâ efMeKej Thej lekeâ }byekele nw~ kesâke}
Thejer Yeeie ceW ner LeesÌ[e ke›eâ nw~ hetCe& efMeKej ke
oerkee} Deboj kesâ keâšeke keâer Âef<š mes keiee&keâej nw efkeâbleg
cemlekeâ kee}e Yeeie ke=òeekeâej nw~ cegòeâsÕej cebefoj, pees
GÌ[ermee mLeehelÙe Mew}er keâe Skeâ Glke=â<š GoenjCe nw
YegkevesÕej kesâ ØeejbefYekeâ ke hejkeleer& cebefojeW kesâ meb›eâceCe keâe
Åeeslekeâ nw~ efMeKej heebÛe cebefpe} kee}e nw Deewj ceOÙe kesâ
jLe hej keâerefle&cegKe mes DeeÛÚeefole Skeâ Deefle megboj
meppee mes Ùegòeâ ÛewlÙeiekee#e nw~ efmeæsÕej, kesâoejsÕej
Deewj yeÇÿeesÕej, GÌ[ermee Mew}er kesâ efkeefMe<š cebefoj nw~
iÙeejkeeR meoer ceW efveefce&le ef}biejepe cebefoj YegkevesÕej kesâ
mecemle cebefojeW ceW meyemes TBÛee YekÙe mceejkeâ nw~ Fme
cebefoj ceW ieYe&ie=n, ceb[he, ve=lÙekeâ#e ke Yeesiekeâ meefcceef}le
nw~ Fme Mew}er kesâ Glkeâ<e& keâer Ûejce meercee keâesCeeke&â kesâ
metÙe& cebefoj ceW ØeoefMe&le nesleer nw~ Deepe Keb[nj keâer
DekemLee ceW Yeer Ùen GÌ[ermee kesâ keâ}elcekeâ ke mLeeheeflÙekeâ

ke=âefle keâer mekee&sòece Ghe}efyOe nw~ Fme cebefoj keâer Ùeespevee
12 DelÙeefOekeâ De}bke=âle heefóÙees Skeb meele DeÕeeW mes
Ùegòeâ metÙe& kesâ jLe kesâ Skeâ efkeMee} ™he ceW keâer ieÙeer~
Fme efkeMee}keâeÙe cebefoj ceW GVele efMeKej mes Ùegòeâ ieYe&ie=n
Skeâ peieceesnve Deewj kegâÚ De}ie nš keâj veš ceb[he
efveefce&le ngS Skeb Fvekesâ Deefleefjòeâ Fmekesâ efkeMee} ØeeiebCe
ceW, Deveskeâ meneÙekeâ oske cebefoj efmLele nw~ FmeceW leerve
ØekesMe-Éej nw~ ieYe&ie=n ke veš ceb[he keâer ÚleW ieeÙeye nes
Ûegkeâer nw~ kesâke} peieceesnve keâer Úle meefnle megjef#ele
DekemLee ceW efce}e nw~

cewmetj jepÙe kesâ #es$e ceW Skeâ efkeefMe<š mLeehelÙe
Mew}er keâe ØeeogYee&ke ngDee~ Fme Mew}er hej Gòejer ke
oef#eCeer oesvees ner Mewef}ÙeeW keâer Úehe mhe<š nw leLeeefhe
Fmekeâer kegâÚ Deheveer efkeefMe<šleeSb Yeer nw~ cewmetj efmLele
meesceveeLehegj keâe kesâMeke cebefoj nesÙeme} Mew}er keâe meyemes
hetCe& efkekeâefmele GoenjCe nw~ FmeceW leerve leejekeâej oske
mLeeve nQ efpeveceW mes ØelÙeskeâ ceW Skeâ efMeKejÙegòeâ Debleje}
Deewj mlebYeeW mes Ùegòeâ ceb[he, pees leerve lejheâ heâw}e nw,
meefcceef}le nw~ hetCe& mebjÛevee Skeâ ÛeewÌ[er peieleer hej
efmLele nw peieleer Yeer Yekeve keâer ner Ùeespevee kesâ Devegmeej
efveefce&le nw~ Ùen cebefoj Ûeewme" Úesšs DeeÙeleekeâej keâ#ees
mes efIeje ngDee nw efpemeceW hetke& keâer Deesj Skeâ De}bke=âle
ØekesMe-Éej nw~ Fmekesâ yeenjer Yeeie hej mekee&slke=â<š cetefle&
ØeefleceeSb Skeb keâ}e kesâ Glke=â<š GoenjCe Øemlegle efkeâÙes
ieÙes nw~ ÙeÅeefhe Deekeâej ceW Ùen cebefoj efkeMee} vener nw
leLeeefhe Fmekeâer Ghecee Skeâ megboj keâšekeoej veie mes oer
pee mekeâleer nw~ nesÙeme} Mew}er kesâ Øeleerkeâelcekeâ }#eCeeW
mes megMeesefYele Ùen cebefoj Deheves megieÌ{ Skeb meblegef}le
mebÙeespeve kesâ ef}S Glevee ner Øeefmeæ nw efpelevee efkeâ
efpelevee efkeâ Ùen Deheveer Glke=â<š efMeuhekeâ}e kesâ ef}S
Gu}sKeveer nw~

kemlegle: mebhetCe& Yeejle ceW ceefvoj mLeehelÙe keâ}e ceW
#es$eerÙe Mewef}ÙeeW keâe Øeeo&gYeeke meelekeeR meoer, efkekeâeme
veewkeeR ke omekeeR meoer ceW Skeb hetCe& efkekeâeme iÙeejnkeeR
meoer lekeâ ngDee~ FveceW cegKÙele: Ûee}gkeäÙe Mew}er, Øeeflenej
Mew}er, keâocye Mew}er jepemLeeveer Mew}er, mees}bkeâer Mew}er,
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keâuÛegjer Mew}er, Ûevos} Mew}er, nsceohebLeer Mew}er, hejceej
Mew}er, nesÙeme} Mew}er Deeefo #es$eerÙe Mewef}Ùees keâe efkekeâeme
ngDee~
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Abstract

It is common knowledge that literature has long been our nation’s greatest resource.

Literature and the ancient arts of India go hand in hand. Ancient Indian writers (not

dancers) resulted in a large number of dance treatises that are still widely read today.

The arts of music, painting, and poetry are all related to distinct fields of study and

are also accessed and experienced through many senses, primarily the ears and eyes

but also the cognitive mind, which is referred to in current times as “Audiovisual”

art. In the Ragamala style of miniature painting, we discover a strong connection

between them. Ragamala paintings are depictions of Indian musical modes, such as

Ragas and Raginis, which are imagined by musicians, poets, and artists to be either

divine or human forms. Each Raga has its own own native moods, timing, season, and

feelings, which are depicted in the Ragamala painting through a little poem called as

Raga dhyana that is mentioned above the painting. They express a certain circumstance

and sentiments that are subjected to a particular Raga, and these sentiments centre

on the characters Nayaka&Nayika perform, who exhibit psychological emotions and

ideals. This paper explores the history and cultural depictons of astanayika and

astanayika in relation to classical music and other arts. The paper also provide an

understanding of the portrayal of  ashtanayikas characteristics  with  reference  to

female characters in Ramayana.

Keywords

Nayika, Ashtanayika, Natyashastra, Shringar, Avasthas

Introduction :

The female aspect is represented by

the “nayika.” Because all of these female

goddesses represented human emotions,

they became an essential part of the

universe’s evolution. True, Gods such as

Brahma, Vishnu, Mahesh, Indra, Varun,

and Kuber are greatly aided by their

counterpart nayikas, and their own

personalities cannot be fully realised in the

absence of their nayikas. The nayikas have

been accepted in one form or another in

all parts of the world, across all cultures,

as the journey and evolution of a woman
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can be traced in all different cultures

around the world. As a result, ‘nayika’ is

a universal concept.TheAshtanayika, or

the eight heroines, is a representation of

the eight different types of in-love ladies

that Bharata Muni describes in the ancient

Natyashastra. The Natyashastra divides

each sort of plot on the basis of emotions

or a Rasa, in contrast to mentors and

theorists who attempt to give a range of

plots to any kind of story. 

To quench the thirst of the art lover,

art serves the purpose of magnifying and

glorifying these human virtues. We can see

that the role of the woman is prevalent in

all forms of art in India. The woman is

central to all forms of art, including

sculpture, dance, music, and poetry. The

intensity of love poetry has been based on

the sentiment of a woman since the time

of Bharata and even before that. In that

sense, the woman is living poetry, as her

persona appears to possess all of the

characteristics of poetry, such as

sensitivity, emotion, sentimentality,

beauty, and intuition.

The NatyaShastra (24.210-11), a

significant Sanskrit treatise on Indian

performing arts written by Bharata, has the

first mention of the Ashta-Nayika

categorization (nayika-bheda) (dated

between 2nd century BC and 2nd century

AD). Later works, such as the Dasarupaka

(10th century), Sahityadarpana (14th

century), and various other poetics treatises,

as well as erotic Kamashastra texts like

the Kuttanimata (8th–9th century) based

on courtesans, Pancha-sayaka, Anangaranga,

and Smaradipika, provide more detail on

the classification. The Ashta-nayika is

further explained in the 16th-century

Hindi work Rasikapriya by Keshavadasa.

Types of Nayikas :

In the Sringara Rasa, the eight

nayikas, or heroines, represent eight

different types of heroines who are either

united with their beloved, or sambhog, or

who are separated from their beloved, or

Vipralambha.

AbhisarikaNayika : She is the

woman who braves the dangers of the

night to venture out in the dark in

search of her beloved. She is related

to sambhoga in the union, or Sringara 

rasa.

VasakkasajjaNayika : In Sringara 

Rasa, she is linked to Sambhoga or

Union. She is defined as a woman

who loves her beloved ardently. She

is awaiting his arrival after his

journey. She starts to adorn herself

with the best of her jewellery, colorful

flowers, and diverse colours as soon

as she learns of his return. She makes

a special effort to beautify her lord’s

room.

SvadhinabhartrukaNayika : The

SvadhinabhartrukaNayika connected

to sambhoga in Sringara  Rasa is

arguably the happiest of all nayikas.

She is portrayed as a heroine who is

seated in front of her beloved and who

is in control of that person. Alta is

applied to her feet by the Nayak or

hero. She has so become the nayika

who has held her lover captive.

ProshitabhartrukaNayika : She is

a woman whose husband left for work

and did not return on the scheduled

day. Thus, she is portrayed as grieving

while surrounded by her servants but

refusing to accept consolation.
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VipralabhdaNayika :  The

VipralabhdaNayika is the one who

has been waiting in vain for her

beloved but he has not arrived, even

though the night has passed. She is

depicted as a Nayika tearing down the

jewels and throwing them down. She

consequently represents Vipralabdha,

which is separation in Sringara  Rasa.

She is frequently shown in Indian art

as an enraged woman standing by the

water’s edge who is taking off her

garlands and jewels.

VirohakanthitaNayika : Identified

as the person who suffers from

separation depression. In the text

Rasikapriya by KeshavaDasa, the

VirohakanthitaNayika is also referred

to as the UtthkaNayika. This is the

story of the heroine who longs for her

beloved but finds him distracted and

unable to come home. As a result, she

is shown to be waiting for him while

sitting or standing on a bed or outside

in a pavilion. This nayika is frequently

seen in three different variants in late

Indian miniatures.

KalahantaritaNayika : She is an

estranged mistress connected to

Vipralambha of the “Sringara  rasa,”

and her name is KalahantaritaNayika.

She is portrayed as a heroine who had

fought with her lover in the story. She

frequently rejects any messengers and

presents that her lover offers to

appease her. As a result, she is shown

to be sitting angrily with her eyes

closed and rejecting any communi-

cations and appeasements.

KhanditaNayika, the final Nayika in

Bharata Muni’s classification, is the

one who is furious with her lover. Her

lover had promised to stay the night

with her, but instead, he returns home

the following morning after spending

the night with another lady, making

her a furious heroine. She reprimands

her partner for his infidelity as a result,

appearing to be extremely angry.

Additionally connected to

Vipralambha or separation in

Sringara Rasa is this Nayika.

Classical Music and Astanayika :

The Dhruv songs are discussed in

detail in one entire and lengthy chapter

(Chapter 32) of Natyashastra. It should

also be noted that the phenomenon rasa-

nipatti, which is the primary goal of a

drama, has been assigned to Dhruva songs

for its fulfillment. (“Dhruvas, which take

into account the occasion and give

expression to rasas appropriate to it,

illuminate the drama as stars do the sky”)

The Dhruva was named so because it was

a song with a fixed or specified poetic and

musical content. They also lead us to the

conclusion that the emotional quotient and

literary content were initially very

important aspects of classical music, i.e.,

the Dhruva song. It is possible that it was

only later in history that the emphasis

shifted from the lyrics and the bhava to

the musical expertise of the performer.

There was a complete synthesis on the

type of music that would be useful to these

nayikas in their expression of emotions in

the Natyashastra, where Bharata intro-

duced the concept of the nayika-bheda and

the asthanayikas. He has clearly defined

the relationship between emotion and

music, as well as its utility in communi-

cating bhavas.Another important point

regarding the performance of the

astanayikas in music is Bharata’s

preference for female artists when songs
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had to be sung. Shlokas 503–511 in

Chapter 32 discuss the distribution of tasks

to be performed by men and women in

the theatre production. Bharata proposed

that women be given the singing and

gestural (dance) roles because they have

naturally sweet voices and graceful

expressions and gestures, whereas men

would have to make an effort for the same.

Though Bharata has described the

nayikas and their details in accordance

with the requirements of a character in

drama, we can infer that the emotional

expressions of the nayikas, i.e. the theme

of the astnayikas and their moods, could

have been a favourite in terms of the

music/songs used in the drama. The fact

that his classification of nayikas far

outnumbers that of nayakas validates the

idea that women can express a broader

range of emotions. While the other

classifications deal with different aspects

of the nayikas, the Astanayika classification

focuses on the emotional states .This

would also explain the Astanayika theme’s

popularity as a music presentation in

subsequent music genres.

Ashtanayikas in Ramayana :

For thousands of years, the Ramayana

has been a constant source of spiritual,

cultural, and artistic inspiration not only

to the people of India, but also to the

people of South East Asian countries. It

has enriched national literature and

provided themes for all forms of art,

including drama, music, painting, and

sculpture. Its heroic characters shaped the

Hindu character and inspired millions of

people with deep, tender love, respect, and

devotion. The Ramayana is full of noble

thoughts, noble sentiments, and noble

characters, none of whom is spared the

experience of pain. The Ramayana is filled

with the sufferings of the various

characters. Ramayana is frequently

regarded as a sad story, similar to a Greek

tragedy; it is the very meeting of

expressive art. The rasaor sentiment

behind a character is better understood by

the onlooker with the help of arts because

they effectively convey the message. The

Ramayana is an epic, a story with many

episodes that may be more effectively

conveyed through the performing arts

such as dance, drama, and music.

Different writers have done a different

work of characterizing the characters in

the Ramayana. The basic story is that of

Valmiki, and it has undoubtedly been the

most authentic primary source for all

writers. The characters each have a unique

perspective and approach to the situations

they face. All of the emotions can be seen

in the main female characters as they strive

to achieve their personal goals. A woman

is the foundation upon which the concepts

of society and culture are built. Women

are observed to play an important role in

epics, and these epics also depict women

characters in various dimensions.

Characters portray emotions in relation to

the situations they are in, and the

sentiments of Indian culture are enriched

in Ramayana. The characters are drawn

from all walks of life. Each female

character is in some way responsible for

the upliftment of the male characters, as

well as their success or failure. Despite

their sufferings and difficulties, the

women remain stable and uphold life’s

ideals. Characters such as Sita, Kausalya,

Sumitra, Sabari, and Mandodari embody

ideal values and stand for their

righteousness, competence, firmness, and

faith. Because Valmiki was a sage, he did

not emphasise romantic sentiment in order
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to focus on the Sringra rasa. Though we

can see hints of it, the sentiment of karuna

was given more importance. The epic’s

very foundation is built on pathos.

While Sita is captivated,

Vipralambaringra is projected. The

virahaor separation Sita experienced in

Lanka provides ample evidence to support

her character as a Virahotkantitanyika.

Kausalya falls under the category of

Vipralabdhanayika, or one who has been

duped by her beloved. Dasharatha’s grief

at the departure of his sons and daughter-

in-law reveals that he had been deceiving

her for many years. We can say that

Kaikeyi plays the role of a

Swdhinapatikanyika (a nayika who has

control over her beloved and gets things

done with her charm and beauty). She can

also be thought of as playing the role of a

khanditanayika (one who is upset for her

beloved being favourable to another

woman).

When we look at Urmila’s character,

we can see similarities with

Proshitabhartrkanayika’s character (one

who is waiting for her beloved eagerly

who has gone on a sojourn). She is also

known as Virahotkantithanyikaa because

she is suffering from separation anxiety

from her beloved.When we examine the

character of Mandodari, we can classify

her as Vipralabdhanyika (one who is

deceived by her beloved). Despite the fact

that she is the chief queen of the demons

and is not given the pleasures of a queen,

she is never discouraged by Ravana’s

character. Ahalya’s characteristics are

similar to those of vipralabdhanyika. She

is regarded as one of the panchakanyas of

theuttama kind. As she waits for her

beloved in separation, she can be

portrayed as virahotkantithanyikaa. Based

on the situations, these female characters

accurately portray the ashtanyikas.

Objectives of the Study :

To have a better understanding of the

astanayikas and their types.

To provide a multi-faceted

connotations of astanayika in relation

to art.

To study the history and cultural

depictions of astanayikas.

To understand the astanayika in

relation to classical music

To explore the classification of the

eight nayikas with reference to the

women characters of Ramayana .

To analyse the portrayal

ofashtanayikascharacteristics  with

reference  to  female characters in

Ramayana like Sita, Urmila,

Mandodari, Shoorpanaka, Kaikeyi.

Research Methodology :

The present study is theoretical in

nature. The data for the present study has

been collected from secondary sources.

The secondary sources of the data includes

books, journals, newspapers, published

and unpublished research work, various

search engines, etc.

Conclusion :

Ashtanayika are among the most

beautiful and enduring types of abhinaya

in the study of Indian classical dance. They

give voice to the thoughts of a woman

caught in a variety of situations involving

her lover.Each of these instances has

represented a woman’s freedom to express

herself and her love both physical and

spiritual for her beloved for centuries, and

has come to represent much more than just
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the portrayal of a woman’s difficulties and

dangers. This is possibly one of the

reasons the idea of the nayikas has been

nurtured over time, changing with the

times while remaining true to its original

meaning. Because a nayika is just one

woman, she represents all women at some

point in time.Each female character has a

distinguishing feature that causes people

to perceive her in a different light. Every

woman in the Ramayana plays an

important role in the context of the entire

story. The characteristics of these women

are fascinating in and of themselves. They

provide us with an overall picture of the

situations that existed at the time.

We observe the characters from

various perspectives as we study them in

depth. This study attempted to explore

these women’s characters, the emotions

they have experienced in various

situations, and to do so from the

perspective of Ashtanayikas. The

characters experiences provide ample

opportunity to portray them in a specific

nayakaor nayikabheda. According to

Natyashstra, the hero and heroine become

the plot’s nayaka and nayika. The

characterization is planned in accordance

with Bharata’s rules for drama and dance.

The psychological changes that nayikas

go through with or without their beloved

are used as evidence to portray the female

characters in ashtanayikabheda. The

women characters studied as part of the

research were thoroughly examined while

keeping the concept of ashtanayika in

mind.
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Abstract

The land of Manipur is known for Games and Sports, kala-sanskriti; among these

Conch also plays a very important role. It is believed that Conch blowing came along

with the arrival of Hindu religion in Manipur. Not only in Manipur but Conch blowing

tradition takes place in other places too in works related to Gods/Deities, however

people of other places cannot blow the Conch like the various ways and tactics used

in Conch blowing by the people of Manipur. As time goes by, from the reign of

RajashriBhagyachandra, Vaishnava religion developed to a very great extent. In 1779

AD, during Maharaja Bhagyachandra’s reign, Shree ShreeGovindajeeAbhisek took

place at Langthabal for five long days, where men’s palaSankirtana and Rasa’s dance

were offered. From then onwards, a day’s time was divided into eight parts and Astakal

Leela seva came into tradition. From that day onwards, Conch blowing institution

was established and during Govindajee’s seva time, Conch blowing still goes on till

date.

Key Words

Moibung, Astakal, Sankirtana, Parvadin, Sangkhajal.

Introduction :

It is believed that Conch blowing

came along with the arrival of Hindu

religion in Manipur. Due to the lack of

proper evidence, it is hard to believe that

Conch was actually blowed during the

ceremonial worship of Vishnu. Since

Conch was regarded as a blessing, when

a good deed was taken up like ceremonial

worships, Conch became a necessary

element, it cannot be left out. As time goes

by, from the reign of Rajashri Bhagya

Chandra, Vaishnava religion developed to

a very great extent. In 1779 AD, during

Maharaja Bhagyachandra’s reign, Shree

Shree Govindajee Abhisek took place at

Langthabal for five long days, where

men’s pala Sankirtana and Rasa’s dance

were offered. From then onwards, a day’s

time was divided into eight parts and

Astakal Leela seva came into tradition.

Conch blowing institution was also

established and during Govindajee’s

seva time, Conch blowing still goes on till

date.
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Role of Moibung(Conch) in Astakal of

Shree ShreeGovindajee Temple :

Till date, Astakal to Shree

ShreeGovindajee has been in trend

without breaking i.e. in service (seva). It

has also been mentioned above that, the

daily service (seva) to Shree Shree

Govindajee is known as Astakal Leela.

Apart from Astakal seva, there is also

‘Parvadin’, which is known for the

programmes that takes place in a year. In

Astakal seva, the Conch service takes

place in two different ways: i) one is used

for puja (worship) ii) the other used for

blowing.

Used for puja : Conch used for puja

is known as Sangkhajal Conch. Its size

may be that of which can be hold by a

single hand. It is believed that Shree

ShreeGovindajee happily accepted the

offerings when they are sanctified with the

water in Sangkhajal Conch along with

Tulsi leaves. After every ‘Aarti’ offered

in a day, the ‘Barti’ will be put off and

while the Bramhan plays the ‘Sarik’ with

his left hand, Sangkhajal will also be

offered. These ‘Barti’ and Sangkhajal

which has been offered to the God, will

be sprayed/distributed to those in service.

If the Sangkhajal sprayed/distributed

touch the feet, is considered not a good

sign, people sit down. The mantra recited

when Sangkhajal is sprayed/distributed is

Used for blowing : Ever since

Maharaja Bhagya Chandra consecrated

the temple of Lord Govindajee in 1779,

Lord Govindajee is served and

worshipped at eight different intervals

daily. Earlier, Moibung used to be played

at the eight Aarati rituals. However, after

Lord Beikunthanath is worshipped along

with lord Govindajee in the same shrine,

Moibung is also played at the Aarati rituals

of Lord Beikunthanath.

The different types of the above said

Aaratirituals  with conch blowing are:

1. Mangal Aarati

2. DhupAarati

3. ShringarAarati

4. LukkaibaAarati

5. GoshthaAarati

6. GwalAarati

7. LukKaibaAarati and

8. Sandhya Aarati

Early at the dawn, Moibung will be

played at the Mangal Aarati which marks

the walking up of Lord Govindajee, and

again it will be played three times at the

three different divine doors. ‘Mangal

Aarati’ is the time period, to wake up after

a good night’s sleep (cheplamba). When

the singer starts singing the Aarati’s song,

the Conch blower also blows the Conch.

In this way, this Aarati of God which

happened with the help of communication

takes place in all the three temple doors

(laithong). During Mangal Aarati’s time,

the Conch blower blows only once in one

temple door (laithong). And the temple

doors (laithong) are not opened because

for Mangal Aarati, Sangkhajal is not

sprayed to the ‘Bhaktas’ (followers). In

this way, after Aarati is offered to the three

temple doors (laithong) of Radha

Govinda, Balaram Krishna and

Jagabhondhu Balvadra Subhadra

respectively, the ‘pala’ will sing, the

drummers will circle the Gods (Lai

Koiba), leading the way. This is also

known as ‘Parikrama’. For Conch

blowing, it is only blown once when the

Aarati is offered and not in the others like
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‘laikoiba’ or even during the songs sung

after that.

Then, still at the dawn, three will be

DhupAarati before opening the Divine

doors. In the time of ‘DhupAarati’, all the

Bhaktas despite male or female come to

pray after bath, wearing clean/washed

clothes. Here too, in DhupAarati,

Sangkhajal is not sprayed to the Bhaktas

since the temple doors (laithong) are not

opened and the circling of Gods (laikoiba)

also depends on the interest of the Bhaktas

themselves, some do and some don’t, as

it is not an Aarati offered along with drums

and songs. It is not compulsory to circle

as in Mangal Aarati.

Acknowledging the correct timing,

Moibung will be blown one at the start of

the Aarati and another towards the closing

of the Aarati. Since the swinging of Barti(

wick sticks soaked in Ghee) towards the

closing corresponds with the music of the

Moibung, correct and appropriate tuning

of blowing the Moibung is of utmost

importance. Then, at around 8 o’clock in

the morning, the ritual of ShringarAarati

will be performed. For ShringarAarati;

after Aarati is offered to all the temple

doors, the song will be concluded when

the Brahmana comes out from inside

(lainung) holding the ‘Barti’ and Sangkha,

to spray the Sangkhajal. And the Bhaktas

will sit on their knees, waiting for the

Sangkhajal to be sprayed upon them.

Here, the ritual will be performed

along with the people on duty for reciting

and singing the holy songs for every Aarati

at every Divine door Moibung will be

played twice. The timing of playing

Moibung at the moment of the swinging

of Barti depends on the progress of the

holy song. When the song reaches the

juncture of Vananta, Moibung will be

played. In this way, Moibung will be

played at all the three different divine

doors. Again, after the completion of

Parikrama, Moibung will be played when

it is the time for Prathana( Player ) on the

holy porch of the Shrine. After this,

Moibung will be played at the Aarati of

Lord Beikunthanath. It will be followed

by the Aarati ritual of Lai LukKaiba. Here,

Moibung will be played only once for an

Aarati ritual. There is again the

GoshthaAarati at 10 o’clock in the

morning everyday. Since, there is on ritual

song in the AaratiMoibung will be played

only once. In this way ‘lukkaiba’ and

‘GoshthaAarati’ are not offered along with

drums (pung) and songs (eshei); since it

is an Aarati offered only by blowing

Conch and playing bells (kangsi), ‘sarik’,

circling of God (laikoiba) is not included.

Sangkhajal is sprayed when Aarati of all

the three temple doors (laithong) are done.

Sangkhajal seva to the Bhaktas takes place

in this way.

Then, ‘GwalAarati’ will be offered.

In the afternoon, there will be the ritual of

GwalAarati. Even through the GwalAarati

does not include ritual songs Moibung will

be played twice, the second of which is

played at the time of the swinging down

of the Barti. The same ritual is observed

at all the three divine doors. After

GwalAarati, there will be ritual of

LukKaiba followed by the Aarati of Lord

Beikunthanath after which there will be

the ritual of LukKaiba accompanied with

another Aarati ritual known as Haratta.

This Aarati is observed with a ritual song.

Here, Moibung will be played only once

for an Aarati at one divine door. In this

way, there will be Aarati rituals observed

at all the three divine doors. Then, it is
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followed by the ritual of Sandhya Aarati.

Very much like the SingarAarati , Sandhya

Aarati includes ritual songs. When the

song reaches the juncture of Vananta,

Moibung will be played corresponding to

the progress of the song. Arround this

time, the Barti will be swung downwards.

In this manner, at all the three divine doors,

Moibung will be played at the beginning

and closing of each ritual of Aarati. Before

Aarati is offered, drum’s (pung) raga will

be started, singing the FiraGoshtha.

GourangAarati will be offered singing the

Krishna Roop. This will be sung at the

time Barti is prepared for Sandhya Aarati,

by closing the temple doors (laithong).

When the temple doors (laithong) are

opened, Barti will be offered. Then, Conch

will be blown as soon as Aarati song is

sung. For Sandhya Aarati and

ShringarAarati, the ‘pala’ who plays the

drum (pung) wears the turban (koyet) and

the Conch blower does not wear the turban

(koyet). In this manner, Conch (Moibung)

partakes in the daily service of Shree

ShreeGovindajee.

Conclusion :

It is considered that the Moibung is

used mainly in pujah of every Gods and

Goddesses. It is said in the sacret book of

Hindu that it can remove the curse of a

person even the killing Brahmans when

the water inside the Moibung is poured

over the human beings after it is

surrounded over the Gods and Goddesses

i.e. being pujah. Since offering pujah of

Shree ShreeGovindajee, the Hindu

religion has been strengthen day by day

and Moibung also to be a must one. From

this day the influence of Moibung has

been strengthen day by day in Sankirtana

and the pujah of Gods and goddesses

etc.
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mebmke=âle veeškeâeW ceW m$eer Ûeslevee keâe efkekeâeme
[e@Ê efnceebMeg efÉJesoer iegef}mlee
DeefmemšWš Øeeshesâmej, jbiecebÛe mebkeâeÙe heerSÛeÊ[erÊ MeesOeeLeer&, DeefYeves$eer
jepee ceeveefmebn leescej mebieerle Skeb keâ}e efkeÕeefkeÅee}Ùe jepee ceeveefmebn leescej mebieerle Skeb keâ}e efkeÕeefkeÅee}Ùe
ikeeef}Ùej, ceOÙe ØeosMe ikeeef}Ùej, ceOÙe ØeosMe

meejebMe :

YeejleerÙe jbiecebÛe ceW efm$eÙeeW keâer Ûeslevee keâe DeejcYe mes ner efkekeâeme osKeves keâes efce}lee nw! FmeceW mebmke=âle jbiecebÛe
Deewj veeškeâeW kesâ jefÛeÙelee Yejlecegefve, Yeemed keâeef}oeme, Metõkeâ, YekeYetefle pewmes jÛeveekeâejeW ves efm$eÙeeW keâer Ûeslevee,
Deefmcelee, mkeeefYeceeve, mkeleb$elee, keâes Deheveer jÛeveeDeeW ceW m$eer hee$e Éeje Ye}er-Yeebefle oMee&Ùee nw!

cegKÙe Meyo :

mebmke=âle, jbiecebÛe, m$eer, Ûeslevee, veešŸeMeem$e, Yeemed, keâeef}oeme, Metõkeâ, YekeYetefle

peye ceeveke kesâ Deefmlelke Deewj efkekeâeme Ùee Ûeslevee
keâer yeele keâjW lees Gmekeâes Ûeej Yeeiees ceW efkeYeeefpele efkeâÙee
ieÙee nw -

1. efMekeâej Ùegie 3. ke=âef<e Ùegie

2. hee<eeCe Ùegie 4. DeeOegefvekeâ Ùegie

Fve meYeer ÙegieeW ceW m$eer-heg®<e meeLe-meeLe ner jns!
ceeveke peerkeve kÙeleerle keâjves kesâ ef}S meYeer megefkeOeeDeeW
keâes Deefpe&le keâjlee ieÙee~ kele&ceeve meceÙe ceW Oejleer hej
ner vener yeefukeâ ceveg<Ùe ves Deheveer yegefæ efkekeskeâ mes ogmejs
«eneW keâer Yeer peeBÛe-heÌ[lee} DeejcYe keâj oer nw~ hejvleg
ØeMve Ùen G"lee nw keâer Ùen meye kesâke} hegj<eeW Éeje
ngDee Ùee efm$eÙeeW keâe Yeer FmeceW yejeyej keâe oeefÙelke jne
nw~ Fmekesâ ØeceeCe nces Yeejle keâer meyemes ØeeÛeerve «evLe ceW
efce}les nQ~ yeÇÿee kesâ meeLe Skeâelce nesves keâer DevegYetefle
keâes DeefYekeÙeefòeâ osves kee}e hen}e kÙeefòeâ $e+ikeso keâe
keâesF& he®<e vener yeefukeâ m$eer Leer, veece Lee DecYe=Ceerkeekedâ
$e+ikeso keâer ØeKÙeele yeÇÿekeeefoveer DecYe=Ce $e+ef<e keâer heg$eer

nQ~ Fme lejn Ûeejes «ebLees ceW nceW efm$eÙeeW keâer yegefæ efkekeskeâ
kesâ ØeceeCe efce}les nQ~ hejvleg Ùeefo nce jbiecebÛe keâer yeele
keâjs lees Yejle cegefve Éeje jefÛele «evLe veešŸeMeem$e efpemekeâes
nce hebÛece keso kesâ ™he ceW Yeer peeveles nQ~ Gmemes helee
Ûe}lee nw efkeâ veeškeâ ceW yeÇÿee Éeje veeškeâ kesâ ef}S
DehmejeDeeW keâes Øeoeve efkeâÙee ieÙee~ veešŸeMeem$e ceW
Yejle cegefve yeleeles nQ keâer Gvekesâ heeme DeefYeveslee heg®<e ner
Les efm$eÙeeB vener Leer~ pees Yejle cegefve kesâ 100 heg$e yeleeS
ieÙes nQ~

je ceÙee Yeiekelees veer}keâC"mÙe ve=lÙele:~
keâwefMekeâer }#eCevesheLÙee ëe=”ejjmemecYekee~~45~~

DeMekeäÙee heg®<ew: mee‘ leg ØeÙeesòegâ’ m$eerpevee[les~

leleesÓme=pevcenelespee cevemeeÓhmejmees efkeYeg:~~46~~

veešŸee}¿ejÛelegje: Øeeoevce¢eb ØeÙeesiele:~~41-47~~

(Deheves meew heg$eeW keâes efMe#eCe osves kesâ heMÛeeled) ns
cegefvepeve, ceQves Yeejleer, meelkeleer, leLee DeejYešer ke=efòeÙeeW
hej Deeefßele ØeÙeesie keâes Øemlegle keâjves keâe Ghe›eâce efkeâÙee
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Deewj yeÇÿeepeer kesâ meccegKe GheefmLele nes Skeb ØeCeece keâj
Deheveer mechetCe& lewÙeejer kesâ efke<eÙe ceW yele}eÙee ~ (keâwefMekeâer
ke=efòe nerve DeefYeveÙe kesâ DeYÙeeme leLee lewÙeejer keâes peevekeâj)
leye yeÇÿeepeer cegPe mes yees}s efkeâ Fve ke=efòeÙeeW kesâ meeLe
keâwefMekeâer ke=efòe keâer Yeer Ùeespevee keâerefpeS leLee Gmekesâ
ef}Ùes pees ÙeesiÙe õkÙe nes Gmes yele}eFÙes~ leye ceQves
efvekesove efkeâÙee ns Yeiekeved! keâwefMekeâer ke=efòe kesâ mecÙekeâ
ØeÙeesie kesâ ef}Ùes Dehesef#ele õkÙe Øeoeve keâerefpeÙes (efpememes
efkeâ Gmekeâer Ùeespevee keâer pee mekesâ)~ Fme keâwefMekeâer
ke=efòekeâeske=âpees ve=òe Deewj DevegnejeW mes hetCe& jme leLee YeekeeW
kesâ kÙeeheej kee}er, megvoj kes<eYet<ee mes meefppele leLee
ëe=bieej jme mes GlheVe nesves kee}er (Ùee ëe=bieej jme keâer
Glheeefokeâe) nw - ceQves Yeiekeeve efMeke kesâ ve=lÙe kesâ Dekemej
hej osKee nw~ hejvleg Fme keâwefMekeâer-ke=efòe keâe m$eerhee$e kesâ
efyevee DeefYeveÙe Øemlegle veneR efkeâÙee pee mekeâlee~ leye
yeÇÿee peer ves veešŸe ØeÙeesie kesâ ef}S Yejle cegefve keâes
DehemejeSB Øeoeve keâer~

Fmekesâ yeeo mebmke=âle veeškeâes kesâ meYeer veeškeâkeâejeW
ves Gvekeâer jÛeveeDeeW ceW m$eer keâer Ûeslevee, mecceeve Deewj
mkeeefYeceeve keâes Ye}er Yeeefle ™he efoÙee nw Fveces meyemes
ØeLece veece cenekeâefke Yeemed keâe nw~ Yeemed kesâ mkehveekeeme
keoòee veeškeâ ceW keemekeoòee Deheves heefle Øesce kesâ ef}S
leLee Deheves KeesS ngS jepÙe keâer Øeeefhle kesâ ef}S
ÙeewivOeÇjeÙeCe kesâ meeLe Ùegefòeâ mes veeškeâ kesâ ØeLece Debkeâ
ceW he©ekeleer keâer oemeer yevevee mkeerkeâej keâjleer nw~

keemekeoòee - (Deelceielece d) n b, Fn ce W
efCeef<eKeefkeogkeâecees DeÙÙe ÙeesievOejeÙeCees~ nes, Deefkeßeeefjve
keâce& Ce keâefjmmeefo~ (nce Fn ceeb efve<keâece ØeeÙe&ÙeewievOejeÙeCe:~
Yekeleg, DeefkeÛeeÙe& ›eâce ve keâefj<Ùeefle)

keemekeoòee (ceve ceW) Gn, OeeÙeb ÙeewievOejeÙeCe
cegPes Ùener meeQhevee Ûeenles nw~ hejvleg, efyevee efkeÛeejs kes
keâesF& keâece veneR keâjWies~-2

hejvleg Gmekeâe Deelcemecceeve Yeer nw ken mJeÙeb keâes
Deheceeefvele nesles ngS vener osKe mekeâleer nw jepee Yeer [jles
nw GvnW Yeer [eš mekeâleer nw veejeÌpe nes mekeâleer nw,
peyeefkeâ GodÙeve ceneve meceÇeš nQ~

otmeje veeškeâ Deefkeceejkeâce nw FmeceW kegâjbieer cegKÙe
veeefÙekeâe nw pees Deefkeceejkeâ keâes Øesce keâjleer nw, kees
Deheveer mkeleb$elee keâe ØeÙeesie keâjleer nw efyevee yeleeS
Deefkeceejkeâ mes efce}ves kesâ ef}S Ûe}er peeleer nw, Deheves
Devle:hegj ceW Yeer Deefkeceejkeâ keâes yeg}eleer nw~ lees Fme
lejn Yeeme ves m$eer keâer Ûeslevee keâes oMee&Ùee~ Yeemed kesâ
veeškeâes ceW m$eer keâer mkeleb$elee kesâ yeejs peeveves keâes efce}lee
nw!

mebmke=âle veeškeâeW kesâ ogmejs jÛeefÙelee cenekeâefke
keâeef}oeme kesâ veeškeâes ceW m$eer keâer Ûeslevee keâe Deewj
DeefOekeâ efkekeâeme osKeves keâes efce}lee nw~ keâeef}oeme kesâ
Éeje jefÛele ØeLece veeškeâ cee}efkekeâe Deefive efcelejce ceW..

Deefiveefce$e-keke&Ùeefme efke}efmeleb lkeb oemepeveeÙeeÅe
kegâhÙeefme Ûe ~~22~~

vetveefcekeceveg%eeleced~ (Fefle heeoÙees: heleefle~)

Fjekeleer-Ce keäKeg Fces cee}efkeÙeÛe}Cee, pee os
nefjmeoesn}b hetjefÙemeefvle (Fefle efve<›eâevleebmen ÛesšŸee) ve
Keefukeceew cee}efkekeâeÛejCeer, Ùees lesn<e&oesnob hetjefÙe<Ùele:3

peye Deefiveefce$e Deewj cee}efkekeâe keâes Skeâ meeLe
osKe Fjekeleer ›eâesOe keâjleer nw, leye Deefiveefce$e Gmekesâ
hewjeW ceW yew" keâj Gmes ceveeves keâer keâesefMeMe keâjlee nw~
hejvleg Fjekeleer Gmemes keânleer ner Ùen cee}efkekeâe kesâ hewj
vener nQ pees legcnejer FÛÚe hetjer keâjs, Ùen keân keâj Ú}er
Fjekeleer Deheves Deheceeve kesâ ef}S jepee keâer Yeer hejkeen
vener keâjleer~ ÙeneB hej keâeef}oeme ves m$eer Ûeslevee Deewj
mecceeve kesâ Øeefle heg®<e kesâ meeceves Pegkeâves vener efoÙee~

keâeef}oeme kesâ DeefYe%eeve Meekegâble}ce ceW Mekegâvle}e
og<Ùeble keâes keânleer nw -

Mekegâvle}e - [mejesheced] DeveeÙe& ... Deelcevee
ùoÙeevegceevesve efkeâ} meke&s Øes#emes~ keâes veece DevÙees Oece&keâvÛeg
kÙeheosefMevemle=CeÛÚVekeâtheeshecemÙe leke Devegkeâejer Yeefke<Ùeefle
(1)~ (ßeCeppe ~ ßeòeCees efnßeßeCegceeCesCe efkeâ} mekke&
heskeäKeefme ~ keâes Ceece ßeCCees OeccekeâÃegDekkekeosefmeCees
efleCeÛÚCCekeâtveeskecemme legn DeCegÛeejer Yeefkemmeefo~ 4
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legce DeveeÙe& nes heeKeb[er nes, efpeme Øekeâej mes hetâme
mes {keâe ngDee Keñe neLeer kesâ ef}S lewÙeej neslee nw Gme
lejn kesâ nes legce~ Ùen peye Mekegâvle}e keâes vekeâej oslee
nw Gme meceÙe~ yeeo ceW Mekegâvle}e keâ"esj lehmmÙee keâj
og<Ùeble keâes Øeehle keâjleer nw~ efpeme keâjCe keâeef}oeme keâe
Ùen veeškeâ veeefÙekeâe ØeOeeve nes peelee nw~

leermeje veeškeâ efke›eâce Gke&efMeÙece ceW mkeleb$e Ûeslevee
keâe efkekeâeme oerKelee nw~ Gke&Meer mkeie& mes Deheves Øesceer
heg®jJee mes efce}ves Oejleer hej Glej Deeleer nw~

efÛe$e}sKee - keäÙee Gme jepeef<e& heg®jkee kesâ heeme pee
jner nes?

Gke&Meer - neB, ceQ }ppee keâes Dehenefmlele keâjkesâ
(yeenj efvekeâe} keâj) ÙeneR keâj jner ntB!

efÛe$e - lees Yeer Ùen lees efkeÛeeefjÙes~ Deeheves hen}s
keneB efkeâmekeâes Yespee nw?

GkebMeer - ùoÙe keâes~

efÛe$e - Fmekesâ ef}S legcnW keâewve Øesefjle keâjlee nw?

Gke&Meer - efveMÛeÙe ner keâeceoske cegPes Øesefjle keâjlee nw~

efÛe$eÊ - Fmekesâ Deeies keânves kesâ ef}Ùes kegâÚ veneR nw~

Gke&Meer lees cegPes ceeie& yele}eDeeW efpememes keneB peeves
ceW yeeOee ve nes~

efÛe$e - efkeÕeeme jKees~ Yeiekeeved ye=nmheefle ves
Dehejeefpelee veece keâer efMeKee keefvOelees efkeÅee keâe GheosMe
oskeâj nce oesveeW keâes Ssmee yevee efoÙee nw efkeâ oskeleeDees
kesâ efkejesOeer nces Dee›eâevle veneR keâj mekeâles ~

Gke&Meer - (}ppee mes) Gmekeâe meeje ØeÙeesie Ùeeo nw?

efÛe$e - meefKe, ùoÙe Ùen meye peevelee nw~ (oesveeW
YeÇceCe keâe DeefYeveÙe keâjleer nQ)

yeeo ceW ce=ÛÚkeâefškeâced, kesCeer mebnej leLee cegõe
je#eme pewmes veeškeâ nw efpemeces m$eer Ûeslevee keâe efkekeâeme
Yeeef}-YeeBleer osKee pee mekeâlee nw~ Fve veeškeâeW ceW efm$eÙeeB
he®<e mes yenme Yeer keâjleer nw Deewj ØeMve Yeer KeÌ[s keâjleer
nQ~ FmeceW meyemes hen}s nce yemeble mesvee keâer yeele keâjles

nQ, ken Deheves kÙekemeeÙe kesâ mJeÙeb efveCe&Ùe }sleer nw~
jepee keâe mee}e Deewj GÛÛe heo keâe DeefOekeâejer nw Gmes
"gkeâje keâj oefjõ Ûee™ oòe keâes Øesce keâjleer nw~ ken
Deheveer ceeB mes keânleer nw keâer ceQ Ûee®oòe kesâ Øesce kesâ ef}S
meòee mes keäÙee meejs mebmeej mes }esne }s mekeâleer ntB~
Metõkeâ ves ef}Kee nw keâer Mekeâej yemeble mesvee keâe ie}e
Ieesš keâj Ûe}e peelee nw, hej yemeblemesvee peerefkele yeÛe
peeleer nw, Fmekesâ Debeflece Debkeâ ceW peye jepee ›eâebefle mes
yeo} Ûetkeâe nw otmeje jepee DeeÙe&keâ nw~ ken Ûee®oòe mes
hetÚlee nw efkeâ Mekeâej keâes keäÙee ob[ efoÙee peeS~ hej
Ûee®oòe pees keâer Úcee Meer} Deefnbmeekeeoer nQ ken Mekeâej
keâes Úcee keâj osles nQ~

Mekeâej : mJeeceer ! ØeYeg Ûee®oòe ! MejCeeiele ntB
j#ee keâjes cesjer j#ee keâjes ! Deheves ÙeesiÙe keâeÙe& keâjes! ceQ
efheâj Ssmee yegje keâece veneR keâ™Biee~

[vesheLÙe ceW - Dejs ceej [e}es Fme! Fmes heeheer kesâ
peerves keâer pe™jle ner keäÙee nw?] [kemeble mesvee Ûee®oòe
kesâ keâC" mes keOe meceÙe keâer cee}e efvekeâe} keâj Mekeâej
hej heâWkeâleer nw~]

Mekeâej : ieYe&oeMeer heg$eer ! ØemeVe nes ØemeVe nes,
efheâj keâYeer veneR cee™Biee~ j#ee keâjes! cesjer j#ee keâjes!

keOecee}e efvekeâe}keâj iegmmes mes Mekeâej keâer Deewj
heâskeâvee, Fmekeâe DeLe& nw keâer yemevle mesvee ves Gmes Úcee
vener efkeâÙee nw keäÙeeWkeâer nlÙee lees yemeble mesvee keâer keâjveer
Ûeener Leer Gmeves ! Metõkeâ ves Fme efveo&sMe keâes ef}Ke keâj
yemeble mesvee kesâ lespe Deewj Gmekeâer Deefmcelee keâes oMee&Ùee
nw~

kesCeermebnej ceW veeškeâ kesâ ØeLece Debkeâ leLee Debeflece
Debkeâ ceW õewheoer pees lespemkeer m$eer nw, Deheves Deheceeve kesâ
ef}S ogÙee&sOeve mes yeo}e Ûeenleer nw mekee} KeÌ[s keâjleer
nw! efpememes helee Ûe}lee nw ØeefleMeesOe }sves kesâ ef}S ken
efkeâleveer kÙeekegâ} nw pees mecemle m$eer peeleer keâes PekeâPeesjves
kesâ ef}S Meefòeâ osles nQ~

õesheoer keâes Deble ceW metÛevee efce}leer nw efkeâ Yeerce
mesve keâer ce=lÙeg nes ieÙeer nw leye ken Yeerce mesve kesâ ef}S



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16119

keânleer nw veeLe Yeercemesve Deeheves lees Øeefle%ee }er Leer efkeâ
Deehe cesjer kesCeer jòeâ mes meeRÛe keâj yeveeSBies, ceQ Deeleer
ntB, yees} keâj cegefÚ&le nes peeleer nw~ Fme mebkeeo mes helee
Ûe}lee nw keâer veejer Deelce-mecceeve kesâ ef}S peerleer nw~

YekeYetefle ves GòejeceÛeefjle ceW meerlee keâer Goejlee
keâes oMee&Ùee nw! hejvleg Dee$eer veecekeâ Skeâ oskeer }kekegâMe
mes hejsMeeve neskeâj ieg®kegâ} yeo}leer nw~

$e+<eer cegveer lees keso keâe heejeÙeCe keâjves kesâ ef}Ùes
Gve ØeeÛeerve yeÇÿe%eeveer keeuceerefkeâ peer keâer efMe<Ùe ™he mes
meskee keâjles nQ, efheâj keâefnÙes Deehe kesâ Fleveer otj Deeves
keâe keäÙee keâejCe nw?

Dee$esÙeer - keneb heÌ{ves ceW yeÌ[e efkeIve neslee nw,
Fmeef}Ùes Fleveer otj Deevee heÌ[e

IeÊ - mees keâwmes?

DeeÊ - keneb efkeâmeer oskeerves ceeB keâe otOe Úgšles ner
DelÙeble efkeefÛe$e DekemLee kesâ oes yee}keâ }ekeâj Gve
cenelcee keâes Dehe&Ce efkeâÙes, efpevekeâes osKe $e+ef<eÙeeW keâe ner
veneR kejve mechetCe& ÛejeÛej cee$e keâe ceve mvesn mes cegiOe
nes peelee nw~

ye - Deehe Gvekeâe veece peeveleer nw

Dee - Gvekeâe veece ‘kegâMe-}ke’ yele}eÙee

Gòejjece Ûeefjle kesâ ogmejs Debkeâ ceW Skeâ Deef$eÙe
veece keâer }Ì[keâer pees }ke kegâMe kesâ keâejCe keeuceerefkeâ
ieg®kegâ} ÚesÌ[ keâj Deiemle ieg®kegâ} peeleer nw~ lees Fmemes
Ùes helee Ûe}lee nw efm$eÙeeB heÌ{leer Leer Deheves efveCe&Ùe Yeer
}sleer Leer~

nce keân mekeâles nQ mebmke=âle kesâ mkeefCe&ce keâe} ceW
Yeemed mes }skeâj YekeYetefle lekeâ m$eer Ûeslevee keâe efkekeâeme
efoKeeF& oslee nw~ Deewj ken Ûeslevee Deepe Yeer efkemleej }s

jner nw~ Skeâ Deesj efm$eÙeeB Iej kegâMe}lee mes mebYee}leer nw
kener otmejer Deewj efm$eÙeeB ogmejs «eneW hej Yeer Deheves Ìkeâoce
jKe Ûegkeâer nQ~ mechetCe& ceeveke peeefle ceW DeeOee Yeeie m$eer
nQ ken Deheves mecceeve, Iej keâe, meceepe keâe Deewj osMe
keâe ner vener yeefukeâ mechetCe& me=ef<š kesâ keâuÙeeCe kesâ ef}S
meÛesle nQ!
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Abstract

Every form of Indian classical art is deeply connected through its philosophic

roots. The Ragas in Indian classical music and the tradition of Ragmala paintings in

different schools of Indian miniature painting is a prominent example of this interlink.

This ethnographic research is focused on the Kangra miniature Painting, especially

the Ragmala paintings in the collection of the Kangra art museum. The visual

personification of Ragas and Raginise is the main content of deliberation here.

Hopefully, this paper may facilitate the understanding of the emotional perspective of

the Ragas and Raginies by analyzing the characters and their presentation, with the

environment in the paintings which supports the emotional state of the personified

Raga or Ragini.

Key Words

Kangra miniature painting, Raagmala, Kangra Art Museum, heritage, Indian

classical art.

Introduction : The main centres of

cultural activities in ancient India were the

religious institutions like temples, Stupas,

monasteries and all, otherwise the royal

courts, where all forms of art get access

to philosophic discourses on social welfare.

It was a natural way of enriching literature,

music, painting and other art forms. They

all were interlinked with the string of

Indian philosophy. The Ragmala paintings

in Indian miniature painting schools show

well the exchange of cultural values

between painting and music. It was like

the visual interpretation of the essence of

music. This research will try to develop

an understanding of this artistic synthesis

of music to painting.

Objective : The objective of this

research is to have a deliberation over the

visual personification of Raagas and

Raaginis in Ragmalapaintings.

Literature review : To know the

history of Kangra miniature painting,
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especially the Raagmala series in this style,

the writings of A.K. Coomaraswamy, M.

S. Randhawa, V. C. Ohri, B. N. Goswamy

and Vijay Sharma are mentionable.

Research Gap : The writers of the

modern era don’t have any accesstothose

earlier artists, who created the Ragmala

series. Therefore the existing literature

speculates about theartist’s thoughts

behind the Raagmala paintings. How the

traditional artists active in Kangra, are

working and thinking on this topic, has

not been documented yet.

Methodology : This research is an

ethnographic study,where the main

sources are interviews of the traditional

Kangra artists, museum visits and observing

the process of painting in Kangra style.

Kangra Miniature Painting :

Kangra Miniature paintings are an

important section of Pahari Miniature

paintings which representsone of the most

important periods of the history of Indian

art and are mentioned along with the

splendours of Mughal and Rajput styles

of miniature paintings. Kangra style of

miniature painting reached its ultimate

height of excellence and popularity mainly

in the period of Raja Sansar Chand of

Kangra (1775-1823) (Tomory, 2017,

p271). Although this genre of Indian

painting is known by the name Kangra,

itsmain source of influence came from

another traditional miniature painting style

which isGuler(Khandalavala, 1958,

p.117). Both the artists of Guler and

Kangra are named with high regard for

their contributionto the development of

the style. Pandit Seu, Manku, Nainsukh

and Purkuare some of those names that

deserve to be mentioned to be specific

(Goswamy & Fischer, 1992, p.243, 311).

The territory of the princely state of Guler

and Kangra at present has been included

in the territory of the Kangra district of

the Indian state of Himachal Pradesh.

Ragmala Paintings : The Sanskrit

word Ragmala means the garland of

Ragas. Ragas are the specific

classifications of classical Indian music.

Ragas are actually schemes of musical

compositions personified as men and

women of special characteristics. There

are six Ragas (men). They are known as

Bhairav, Malkauns, Hindol, Deepak, Shri

and Megh. Each Raga has five wives

(Raginis). Each raga has eight Ragaputras

(Sons of Ragas). Here Sri Raga is an

exception. He has six wives and nine Sons.

There are a total 86 members in this Raga

family including all the Raginis and

Ragaputras. Scholars refer to the text of

Khemkarna as the original literature on

this theory which is known as ‘Ragmala’.

It was written in 1570 CE. (Sharma, 2020,

p. 158).

The Kangra Art Museum : The

main motivation behind this research is a

visit to the KangraArt museum. This

museum has a large collection of artefacts

and anthropological elements related to

the regional history of Kangra. The

researcher was focused on the history of

Kangra miniature painting for his Doctoral

research. The Kangra Art Museum has a

large section of Kangra Miniature

Painting. All these paintings are copies of

the original paintings. These paintings

were prepared by the traditional artists

active in Kangra at present.
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The Legacy : The entire project was

done under the supervision and

observation of renowned artists and

scholars who have a deep understanding

of the qualities of Kangra miniature

paintings. Padmashree awardee, Shri

Vijay Sharma was one of them. Artists

were residents of the Kangra region

mainly. Most of them were disciples of

Shri Chandulal Raina and Shri Vijay

Sharma.

Late Chandu Lal Raina belonged to

the most renowned Raina family whose

legacy belongs to the contributions of

legendary artists like Pandit Seu,

Nainshukh,and  Mankuto raising the

tradition of Kangra miniature painting to

the world platform as a significant phase

(18th to 19th century AD) of Indian classical

painting.

Shri Vijay Sharma, a living legend in

the field of Indian Miniature painting, is

a recipient of the third highest Indian

civilian award, Padmashri from the Govt.

of India, for his substantial contributions

as a scholar and practitioner in the field

of Indian style miniature painting which

includes Mughal Miniature painting,

Rajput Miniature painting of Rajasthan

and Pahari Miniature painting of

Himachal Pradesh, Jammu, and

Uttarakhand. Vijay Sharma is not only a

painter he had 10 years long trainingin

Indian Classical music. To understand the

relationship between Ragas and Raghmala

paintings, his comments and guidance

were very helpful.

From the middle of the 20th century

in post-independent India,these elder

artists played a substantial role to revive

the art of Kangra Miniature painting. They

developed a league of followers who are

carrying forward the legacy with their

artistic skills. DhaniramKhusdil and

Mukesh Dhiman and other disciples of

Chandulal Raina and Vijay Sharma now

active in Kangra,were the team who

depicted the Ragmala series ofKangra art

museum.

The Ragmala Paintings of Kangra art

Museum :

Raga Dipaka has been depicted as a

man with a large moustache which

symbolizes his majestic machismo. He has

a royal crown on his head. The halo of the

sun behind his head also tells about his

unworldly power. He did not put anything

on his upper body as he felt very hot.

Therefore his companion who is the

second rider of the elephant, another man

is moving a fan of soft white hair (chamor)

to make him cool. The man is raising the

burning earthen lamp in his hand upwards.

The elephant is also raising another

burning lamp in his trunk. The feel of heat

can be realized by the colour of the land

up to the horizon which is entirelydeserted

and without any greenery. The pasture of

ocher in the background seems to be in

an approach of occupying the space of the

sky entirely. The blue sky may bring

coolness. The little sky in the painting

enhances the strength of the warmth by

contrasting the yellowish paleness in the

rest of the painting. The gesture and the

royal decoration over its body bring a

feeling of depth and dignity which has the

strength to pacify the playful mind.

Ragini Todi : The painting of

RaginiTodi was depicted with a green

background. The main character of this

painting is a well-dressed Nayika
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(Heroine). She is alone in a flower garden

gently roaming around and playing Vina

(String Instrument). The feel of the

painting is peaceful, calm and gentle

which brings the essence of melting hurt

in love. The expression of the face and

gesture of the figure present selflessness

and purity which let all be intoxicated in

the nectar of divine love.

RaginiKaachelee : The painting on

RaginiKaachelee shows a scene of royal

palace. The young princess is sitting in her

terrace pavilion viewing two rams

engaged in fighting outside her palace.

The maid is standing behind the princess

with a fan of white hair (Chamor) to attend

to her. It seems the princess is watching

the event but her mind is not there. Her

expression is like, I don’t know what

should I think or what I am thinking now.

The princess is behaving like a teenage

girl who is unaware of love but wondering

with an unknown feeling continuously

growing in her body and mind. The sky in

the painting gets a larger space but it is

cloudless and the blue is not so vibrant

which supports the mental state of the

princess which have an unknown pain of

emptiness.

Raag Hindol : Raag Hindol was

personified as lord Krishna. He is hanging

on a swing with great joy. The wind is

beautifully passing through his clothes. He

is dressed in yellow with a red long scarf

and the iconic crown with a peacock

feather. He is surrounded by the beautiful

Gopies who are trying to please him. The

larger section of the background was

occupied by a soft shabby green pasture

as if the wind is full of dust. The shade of

light grey just above the horizon also

shows the dusty wind which symbolizes

joyful restlessness. The short space for the

blue sky in the painting does not allow

the viewer to be lost in too deep thinking,

because the main objective of this painting

is to create a weather of joyful celebration.

Rag Megh : The Nayakaof Raag

Megh is again lord Krishna who is

welcoming the new drops of rain to the

earth. Two Gopies are also enjoying the

joy of rain with lord Krishna. The entire

painting hdominatesgrey. The Shades of

grey are darker in the sky. Herons are

struggling to maintain their formation of

flying in the sky. The black clouds are

providing contrast to make the light of

thunder more bright. Peacocks are about

to dance out of joy. The grey sky is

dominant in the background. Although the

sky is grey it gives space to have a spiritual

intoxication.

Conclusion : The Ragmala paintings

are not only simple illustrations of a

literary description. The way of

presentation of the characters and the

environment created by other supportive

characters is deeply meaningful and

probably has a substantial resemblance to

the emotional context of particular ragas

or Raginise.

Limitations and Further Research:

This research has a greater dependence on

the interpretations from the painters and

visual art-oriented literature. In the future,

it can be consulted with the practitioners

and scholars of Indian classical music,

which can be an initiation of re-invention

of the lost tradition of cultural

collaboration of ancient Indian traditional

knowledge system.
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Abstract :

The Chandiranaar Temple is a Hindu temple in the village of Thingalur, 33 kilometres

from Kumbakonam. The presiding deity is Soma (moon). However, the main idol in

the temple is that of “Kailasanathar”  or  Shiva. Legend has it that there lived a

merchant AppoodiAdikal, a nayanar in the village of Thingalur who was a devotee of

lord Shiva.

AppoodiAdikal held Appar in high regards and wanted to host him. The day arrived,

but his son was killed by a venomous snake bite while the saint was being hosted.

Appar, moved by AppoodiAdikal’s devotion is said to have miraculously restored the

lad to life. Chandran’s Dasai lasts for ten years - Mathrukaragan. As per the horoscope

of a person, if his or her mother is affected with any disease, such as decline in health,

mental disorder and other misfortunes, one has to appease Chandra by performing

Sakthi Pooja, performing archana with silver colour flower, donating white colour

dresses and by wearing white pearls, the person -will be relieved form the

CharjdraThosha. During such time, the Chandra hymns can be sung in Asaveri raga.

Such aradhaha may help a person to get relieved from the Chandra Thosham. During

the Tamil month of Purattasi (Sep – Oct) and Panguni (March - April), moon light

falls directly on the image of the presiding deity. Kailasanathar Swamy temple is one

of the nine Navagraha sthalas located in the Cauvery Delta region dedicated to

 planet Moon, called Thingal in Tamil language. There is a separate shrine for Lord

Moon.

Keywords :

Cholas temple, Architecture, Dravidian Models Architectures

Introduction

In the Navagraha mandala, Chandran

on the Moon occupies the second position

and is located south east of the Sun.

Chandran is a good fortune graha. As per

puranic source, Chandran came into

survival while the Devas churned the
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milky sea. He came into existence along

with Amutham. It is also said that he was

born form the heart of Lord Thirumal.

Moreover, he came into existence form the

right eye of Saint Athiri, son of Saint

BrahamaPuthira. He happens to be the left

eye of the Lord Siva’s three eyes. He also

adorns as the crescent moon in the head

of Lord Siva. He also is the holy umbrella

of Manmatha. He is very soft in Character.

He is a charismatic person, with a

charming face with face with two hands.

The right holds a gatha and the left hand

shows a Varadamudra. He used to be

adorned with white dress, pearl garland,

white sandal paste, and multicoloured

flowers. He used to keep Rohini in his left

side.

Chandran has a son whose name is

Kalaiganapathagan. He will be seen in the

shape of a whip (Sattai). His vehicle is a

three wheeled Pearl Chariot. His horse

will be in the colour of Kuruntha malar.

He is seen with a glowing of the moon.

He is the nectar or the Amutha, which will

be consumed by the Devas. Sakthi is in

the center of the Chandramandala. He is

authority for the Kataka (Cancer) Rasi. He

is otherwise known as Chandran, Mathi,

Sasi, Thingal, Soman and. Nilavu. Legend

has it that there lived a merchant

AppoodiAdikal, a nayanar in the village

of Thingalur who was a devotee of lord

Shiva. AppoodiAdikal held Appar in high

regards and wanted to host him. The day

arrived, but his son was killed by a

venomous snake bite while the saint was

being hosted. Appar, moved by

AppoodiAdikal’s devotion is said to have

miraculously restored the lad to life.

During the Tamil month of Purattasi (Sep

– Oct) and Panguni (March – April), moon

light falls directly on the image of the

presiding deity.

Objective :

To bring out the history of the

Chandran Sthala Temple at Thingalur

To describe the astrological aspects

associated with Chandran Sthala

Temple

Chandran Temple is PariharaSthala in

Thingalur

Chandran Sthala in Lord Shiva

Temple Attached

Methodology :

Under the descriptive method, the

general history of the temple is attempted.

Through critical method, the astrological

aspects of Chandran Sthala Temple have

been studied.

Location :

The Chandran Sthala situated at

Thingalur, a tiny village which can be

reached by road form Thiruvaiyaru,

Kumbakonam highway at the distance of

three kilometers. The temple is located at

the eastern side of the village. The temple

is actually known as “Sri Kailasanathar

temple” with in which there is a separate

shrine for chandran or Moon As the

Kailasanathar temple itself is a small

temple in size, there is no scope for a

detailed study of art and architecture. The

temple is facing the east and the presiding

deity of the temple Sri Kailasanathar also

facing the east. Opposite to the eastern

gopura, there exists only a open ground.

The holy tank of the temple “Chandra

Pushkarani” is located only at this place.
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When entered into the eastern gopura, at

the left is located the Shrine for Sooriyan.

Then turning to the south Prahara, the

Amman of the shrine Peiyanayaki Amman

is installed in a separate shrine, which

faces the south. The presiding deity of the

temple Sri Kailasanathar is seen in the

Sanctum Sanctorum in the form of a Siva

Linaga facing the east. When go round the

inner prahara there are the shrines of

Vinayaga, Subramaniya, Gajalakshmi,

Durga, Chandikeswarar and Bairava.

Adjacent to the eastern gopura is located

the deity of the Sthala Chandran.

Kailasanathar Swamy temple is one of the

nine Navagraha sthalas located in the

Cauvery Delta region dedicated to planet

Moon, called Thingal in Tamil language.

There is a separate shrine for Lord Moon.

The legends pertaining to the birth of

Chandran :

As per puranic sources, there are three

legends associated with the birth of

Chandran. As per “Purushasuktham”, by

stating the sloga, “Chandra manasS Jatha”

and advocates the theory that chandran

was bom form the chest of Lost Thirumal.

As per “Ashtothiram”, that Brahma was

bom out of the chest of Lord Thirumal and

“Athri” was the Son of Brahma and

Chandran was the Son of Athri. The sloga

associated with this is that

“AththeyaGothrathkMajayanama” When

the Devas and Asuras tried to chum the

milky Sea to extract “Amudham” they

used Chandran as the churning shaft.

They used the ma^itra Mountain as

the churning mathu and the serpent Vasuki

as the rope. But due to much strain and

pain, the snake emitted the poison called

the “Ala Kala Vizham”. To preserve the

cream Amudham form mixing with the

snake’s venom, Lord Siva came to their

rescue and took the Venom and gulped it

and thus saved the Devas and Asuras. Lord

Siva came to be known as “Alamunda

Amudhan.

Later on, the Devas and the Asuras

further cntinued to churn the milky sea and

as a result of that several precious treasure

were obtained. They were the Ghee meant

for performing yagas, the celestial cow

called “Kamadenu”, the legendary

“KarpagaViruksha” which is said to grant

whatever demand is made, the most

alluring and attractive “VaruniDevies”,

most beautiful damsels called “Apsaras”,

the white coloured elephant “Iravatham”,

the white coloured horse, “Uchchais

Ravas” and finally the “Charidran” with

cooling rays.

Further, Goddess. Mahalakshmi,

holding a red lotus in her bands, sitting

on a red lotus, she emerged with glowing

flame. Lord Narayana, the God of the

milky sea offered her an ever fresh red

lotus garland, and Mahalakshmi married

Srimath Nararayanan in the presence of

all those who have assembled there.As

Chandran was born in the milky sea prior

to Mahalakshmi, he has been referred to

as “ShroDharnavaSambhavam” in

“Navagraha Sthotira” which means, “The

one who was born while churning the

milky Sea”. As there are divergent

versions regarding the birth of Chandra,

the commentators of “Vishnu Puran’a”

states that 5 these versions over the birth

of Chandran relates to each “Manvantra”.

“Manvantra” constitutes seventy one



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16128

“SathurYugangal”, and “Sathur Yugas”

constitute “Girutha Yuga”, “Dhireda

Yuga”, “Ithvapara Yuga” and “Kali Yuga”

Lord Brahma consecrated Chandra as the

King of all sorts of medicinal liquids,

drugs. Stars and the Brahmins. Chandra

becomes the disciple of Brahaspathy. Tara

was the wife of Brahaspathy who fell in

love with Chandra due to his Charismatic

personality. As Tara was also charming

and alluring, Chandran also fell in lover

with her. When the love affair came to the

knowledge of Brahaspathy, he compelled

his wife Tara to avoid the love affair and

to come and live with him. But Tara,

bluntly refused her husband’s request and

continued her love game with Chandra as

a result, she got conceived. Brahaspathy

got extremely annoyed which finally.

The war began very seriously,

between the Devas and Asuras,

Supporting Brahaspathy and Chandra

respectively. Devehdra led the Devas and

Sukkrachariar led the Asuras who fought

in favour of Chandra. As the war was

fought for Tara, it came to

“Tarakamayam”. As both the parties

fought ferociously with powerful

weapons, the Universe began to decay.

Hence, Lord Brahni decided to mediate

and as a result of his mediation Peace was

restored. He appeased Chandra and

redeemed Tara form the bond of love of

Chandra and restored her to Brahaspathy.

But, again there arose a problem of

claiming the child born to Tara. Both

Brahaspathy and Chandra claimed for the

child while Tara Kept silence. Looking at

the silence of Tara, the child born to her

became very angry and chided his mother.

Lord Brahma was very much impressed

by the sharp and intelligent reaction of the

child, name him as “Puthan” and also

made him a graha. The son of Puthan was

“Pruruvas” and thus the genealogy of

Chandra began.

The Pandavas and Gaurav’as

belonged to the genealogy of Chandra. So

also, the Pandiyas who ruled over Tamil

Nadu also claimed the right that they too

belong to the Chandra family. Chandra

performed the RajasuyaYaga and obtained

great reputation. “Thatchan” otherwise

known as “Dashmirajapathy” was very

much pleased over reputation of Chandra

and gave all his twenty seven daughters

including “Aswini” in marriage to

Chandra. After having married the

daughters of Thatchan, Chandra had a

special love and affection towards

“Rohini”. Hence, he has been called as

“Rohini Nayagan” and this can be

recorded in the “Navagraha Sth’othira”.

The special attraction of Chandra towards

Rohini roused disappoints and jealous

among the other daughters of Thatchan to

whom the appeal was made. Hence

Thatchan requested Chandra to show love

and affection equally towards all his

daughters. But Chandra did not accept his

request, and continued his special

attachment with Rohini.

Thatchan came to know the fact the

charm and attraction of Chandra lies in

his sixteen love arts, hence, he cursed

Chandra, that they should decline

gradually. As a result of the curse, the

charm an attraction Chandra began to

decline, hence he appealed to Lord

Brahma to help him to regain his charm
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and beauty. But Brahma said that he could

not help Chandra in this matter and

suggested and alternative idea. He advised

Chandra to offer worship to “Jothirlinga”

which was located next to “Pipasa

Pattina”. Hence, Chandra reached that

place and began a serious penance, which

pleased Lord Shiva.

Lord Brahma helped Chandra to see

the “Jothirlinga” by splitting the earth.

When it was done, the Jothirlinga was seen

anointed with honey, over which Lord

Brahma installed “Soma Nagalinga” Lord

Siva got very much pleased over the

activities of Chandra and adorned him

over his head, hence came to be known as

“Chandrasekaran”. Lord Siva also blessed

Chandran in such a way that the

diminishing arts of Chandra will continue

only for fourteen days and began to grow

into full form, day by day in the next

fifteen days of a month. The waxing period

of Chandra ha s been called “Sukla

Pastcham” and the waning period ha s

been known as “Krishna Patsham”

Legends Pertaining To Chandran

Sthala at Thingalur :

There arose a tussle between the

Devas and Asuras to have the claim over

the celestial cream “Amudham” while

churning the milky Sea. They used the

mantra mountain as the churning shaft

(“maththu”) and the celestial snake Vasuki

as the rope. The Asuras got hold of the

mouthpart of the snake and the Devas got

hold of the fail of the snake. Thus they

began to churn the milky sea. As the snake,

which was used as the rope for churning

the sea was made to strain a lot, hence,

could not tolerate the physical torture,

hence began to emit the most dangerous

poison. Both the Devas and Asuras, who

were anticipating the Amudam could only

obtain the Venom of the snake. As the

nature of the Venom was so acute and

furious, the heat that was emanated from

the venom began to scorch both the Devas

and Asuras. Therefore both the Devas and

Asuras fell on the Kneels of Lord Siva and

requested him to save them. The most

merciful God Siva also wanted to save the

Devas, hence, through his disciple

Alalasundarar, he consumed the poison.

But Devas who felt happy over the act of

Lord Siva, but they still remained

unconscious due to the extreme heat of

the poison. In the process of churning the

milky sea, several precious objects

appeared form the sea and one among such

thing was Chandran, who was gifted with

cooling rays Hence, he sprayed cool rays

over the Devas and a s a result of that the

Devas regained their consciousness.Saint

Naratha brought a fruit to Lord Siva and

Lord Brahma recommend to him that the

fruit may kindly be given to Lord Muruga.

Hence, Lord Vinayaga got annoyed and

chided Lord Brahma. Chandra, who was

looking at the scene made fun of

Vinayaga. Hence, Vinayaga cursed

Chandra that he should lose his light and

also obtained the “Sandalathavam”.

Shocked by these curses, Chandra fell

on the Kneels of Lord Vinayaga and

pleaded for relief from these curses. Lord

Vinayaga also showed compassion

towards Chandra and instructed Chandra

that he ought to undergo Sandalathavam

once in a year and that day will fall on the

“PoorvaPatshaSathurthi” day of the month
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of Avani, and who ever looks at the moon

on that day will also be cursed by the same

Sandalathavam. Further, those who under

9 goes the curse can get relieved but

offering worship to Lord Vinayaga.

An age old man was walking towards

Thingalilr with his disciples form

Thirupazhanam after worshipping Lord

“Apathsagayar. Due to old age and

tiredness, added with the heat of the sun,

he was walking very slowly. He was

keeping the “Uzhavaram in his hands,

“Rudratcha beads” around his neck and

holy smile on his face. His tongue

continued to chant the name of Siva

without any interval. As he enters into

Thingalur, he looks at a small building

from, which he could listen to the voices

of young children singing sweetly divine

hymns. The old man was very much

attracted to listen to the noise of IJ sweet

songs and looks at the building and was

very much surprised to see a name board

stating “Thirunavukarasar Vedic School”

and spoke to himself that how it could be?

a Vedic school in the name of

Thirunakkarasar. Then he continued to

walk in the same street and happened to

look at a cow yard where a number of hi-

breed cows and calves are kept in. There

was also a name board stating “St.

Thirunavukkarasar cow yard” and the old

man was further surprised and continued

to walk further. As he was walking further,

he found a spacious building where a

variety of people were sitting and

chanting, some of them’ were sleeping and

some others were going into the building

and coming out. The old man was further

surprised and stood against the building

and had a look. He was astonished to note

that there hang again name boards stating

“St. ThirunavukkarasarChoultry”. With

great surprise and anxiety, the old man

continued his walking. Again, he happen

to look at yet another building, located in

peaceful area where both young and old

people were sitting calmly and studying

books. The name board that was seen their

declared the place as “St. Thiruna-

vukkarasarVasakasalai” or Library. The

old man, due to a series of surprises and

the physical strain of walking, began to

feel very much tired and longed for a cup

of water.

But still, he managed himself to walk

further, where he could see another small

mandapa, and the wayfarers stopped at

that place and quenched their thirst with

water, which was kept in a number of pots.

He was again surprised and looked at the

mandapa where a name board hung stating

“St..Thirunavukkarasar water mandapa”

(Thanneerpandal). On seeing the arrival

of the good old man, the Keeper of Yard

rushed forward, accorded a warm

welcome to the old man, and offered him

a cup of buttermilk. After quenching his

thirst, the old man asked the Keeper of

the Yard, the name and personality of the

person who maintains all these charities.

The Yard Keeper explained the noble

character and personality of the person

and whose name was “AppoothiAdikal”.

After learning the name of the noble

person as AppoothiAdigal who had

instituted a number charitable institution

in the name of St. Thirunavukkarasar, the

old man, as directed by the Keeper of the

water Yard reached the house of
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AppoothiAdigal. After reaching the house

of AppoothyAdigal, the old man and his

disciples shouted in a loud voice, praising

the name of Lord Siva. Hearing the loud

voice, AppoothiAdigal rushed out of his

house and welcomed the old man and his

disciples and received him happily into his

house. After taking some rest, the old man

explained to AppoothiAdigal that he has

come to Thingalur after worshipping Lord

Abathsahayar of Thirupazhanam. Then he

explained to AppoothiAdigal, that en route

to his house, that he has seen a number of

charitable institutions in the name of St.

Thirunavukkarasar and raised a question

that why he had not given him own name

to such noble and charitable institutions

his own, name instead of St.

Thirunavukkarasar. And the old man

requested AppoothiAdigal the reason for

the same.

The question annoyed Appoothi-

Adigal and he began to speak in an excited

voice, stating, “How dare are you to ask

such a question? Don’t you know the fact

that it was my master St. Thirunavukkarasr

(Vakeesar) who properly advised the

Pallava King who was under the clutches

of the Jains and restored him again to

Saivism. Moreover, my master is a man

of great power possessing all the best

virtues, the choicest blessings of Lord Siva

and a man who has devoted his whole life

for the sake of Lord Siva and the

propagation of Saivism”.

“Therefore, I adore him, and eagerly

awaiting for a chance to have a holy

dharshan of the divine saint, hence, is it

not proper on my part to give his name

for all the institutions that I have been

maintaining for his glory?”. And as he

could not control his emotions, he asked

the old man, who he is? and what is his

name? and so on. then the old man replied

with emotion-chocked voice, “it is nothing

but I, that you adore and wish to see, and

I am that Thirunavukkarasar. At once,

AppoothiAdigal fell on the Kneels of St.

Thirunavukkarasar and wept happily, that

he had attained the divine bliss, that he

was waiting so far and praised the saint

quoting very many incidents, miracles

performed by him and requested him to

stay in his house and to have lunch with

him for which St. Thirunavukkarasar also

accepted.

Immediately, ApplibthiAdigal made

all the preparations for a grand Lunch for

St. Thirunavukkarasar. He summoned his

eldest son, whose name was also

Thirunavukkarasar, and asked him to go

to the garden and cut and bring banana

leaves to serve food to St. Thiruna-

vukkarasar and his disciples. As the boy

went to the garden to cut banana leaves,

unfortunately he was bit by a poisonous

snake. The boy ran into the house with

the with the leaves, handed them over to

his mother and told his mother that he was

bit by a poisonous shake and it need not

be told to the saint. Saying this, he fell

down and died. Both the father and the

mother rolled the dead body of the boy in

a mat and kept it is a corner and also

controlled their emotions.

When the saint and his disciples

returned from the temple for the Lunch,

they were warmly received by

AppoothiAdigal to call his son to receive

the holy ash. But the parents silence and
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began to weep and said “he will not be

useful to us”. The saint was taken aback

and asked them, “What actually had

happened”. The parents explained to the

saint what actually had happened, and

requested the Saint to have the lunch. The

Saint was astonished to hear the request,

that keeping the dead body of their son,

they, out of love, admiration and adoration

towards the Saint, the request was made.

the Saint was greatly moved by the love

and kindness of the Parents, asked those

assembled there to bring the body to the

nearby Kailasanathar temple. The body

was kept before the Lord and the Saint

sung a holy hymn demanding the Lord to

take away the poison form the body and

to make him alive.

As he was keeping singing, the boy

got alive and rose and fell on the kneels

of the Saint. Both AppSothiAdigal his

wife and other felt very happy and in a

joyful mood, all returned to the house of

AppoothiAdikal and had lunch with them.

Then Saint Thirunavukkarasar sang a few

holy hymns in praise of AppoOthiAdigal

and departed from tha t place.

AppoothiAdigal continued his life in

performing the Charities in the name of

St. lo Thirunavukkarasar and finally

attained mukthi at Thingalur.

Chandran and Its Association

Astrology :

Chandran’s Dasai lasts for ten years -

Mathrukaragan. As per the horoscope of

a person, if his or her mother is affected

with any disease, such as decline in health,

mental disorder and other misfortunes, one

has to appease Chandra by performing

Sakthi Pooja, performing archana with

silver colour flower, donating white colour

dresses and by wearing white pearls, the

person -will be relieved form the

CharjdraThosha. Moreover, on Monday,

Chandra Bhagavan, adorned with white

color dress, white pearl garland, white

arali flower, white alii flower and

abhisheka is to be performed with a yaga

lit with Errukku leaves and as Neiveithiya,

raw rice cooked with milk , curd to be

offered. Diparatana, lit with camphor can

also be performed. During such time, the

Chandra hymns can be sung in Asaveri

raga. Such aradhaha may help a person to

get relieved from the Chandra Thosham.

Conclusion :

He helps for the growth of herbal

plants, grants fertility to lands, and helps

for the growth of crops. He remains as the

image of Parasakthi. Grants the living

things sexual fertility. Grants greatness,

and good eyesight.chandra is in the colour

of curd, conch and ice. Born in the milky

sea. Adorns the head of Paramasiva. pray

the AmuthaSorupi Chandra.Chandra has

a place over the head of Siva who has

given half of his body of Parasakthi who

ha s no beginning and end. You are

worshipped O goddess along with Devas,

Brahma and Siva. Those who have done

good deeds in the past alone can worship

you, O Matha.  Chandran one of the

Pariharasthala in Chandra Thosam.

ThosaNivarthiSthalam. Attached n Lord

Shiva Temple.
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DeeOegefvekeâ meceÙe ceW TYejleer ke}er& }eskeâ keâ}e
 ke<ee&

SceÊ SÊ ØeLece ke<e& ([̂eFbie SC[ heWefšbie)

[erÊSÊkeerÊ (heerÊpeerÊ) keâe@}spe, ceg]peheäheâjveiej, Gòej ØeosMe

meejeMeb

keâne peelee nw efkeâ Fme mebmeej ceW Øe%ee, ØelÙeÙe, leLÙe Deeefo ceW meceÙe kesâ meeLe heefjkele&ve neslee jnlee nQ,
keäÙeeWefkeâ Deiej nce Deepe kesâ ceveg<Ùe hej Ùeefo Âef<š [e}s lees ken Yeer Deeefoceeveke keâe} kesâ ceveg<Ùe ceW ngS ›eâceyeæ
heefjkele&vees keâe heefjCeece ner nQ, lees keäÙee nceejer ØeeÛeerve }eskeâ keâ}e ke}er& ceW Yeer heefjkele&ve nesles jns nesies? MeeÙeo
Fmeer kesâ keâejCe Deepe Ùen Skeâ Deveg…eve keâ}e veneR nQ~ Deye keäÙeeWefkeâ Fmekeâe ØeÙeesie kÙeeheeefjkeâ mlej hej nes jne
nQ, lees keäÙee Fmeer kesâ heâ}mke™he Deepe ke}er& DeeOegefvekeâ meceÙe ceW Deheves veÙes DeeÙeece kesâ mebie nceejs meccegKe Øemlegle
nes jner nQ? ke}er& kesâ efkekeâeme ›eâce ceW keäÙee, keâwmes heefjkele&ve ngS nw~ Fmeer keâes kesâvõ ceW jKeles ngS nceeje GösMÙe
ke}er& keâer efYeefòe efÛe$ekeâejer mes }skeâj DeeOegefvekeâ meceÙe ceW ke}er& keâe mepeekešer mebmeeOeveeW ceW nesves kee}s ØeÙeesie lekeâ
kesâ meheâj keâes Âef<šieesÛej keâjvee nQ~

Øemleekevee :

Yeejle kesâ oef#eCe heefMÛece ceW efmLele ceneje<š^ keâer
Deeefokeemeer pevepeeefle ke}er& keâer }eskeâ keâ}e, ke}er&
Deepe DeeOegefvekeâ meceÙe ceW Deeheves Skeâ veÙes DeeÙeece kesâ
meeLe TYej jner nQ~ meepe meppee kesâ mebmeeOeveeW ces ke}er&
keâe DelÙeeefOekeâ ØeÙeesie nes jne nQ~ efpeme keâejCe ceneje<š^
keâer Deeefokeemeer pevepeeefle ke}er& keâer }eskeâ keâ}e hegve&peerefkele
nes G"er nQ~ meeLe ner Fme YeeieoewÌ[ kee}s DeeOegefvekeâ
meceÙe ceW nceW Deheveer heejmheefjkeâ ØeeÛeerve }eskeâ keâ}eDeeW
kesâ efvekeâš Deeves keâe megDekemej Øeehle nes jne nQ Deewj
efpeve }eskeâ keâ}eDeeW keâes nce Deheves owefvekeâ peerkeve
Mew}er keâer kÙemelelee kesâ keâejCekeMe Yet}les pee jns Les
Deepe kener }eskeâ keâ}e DeeOegefvekeâlee keâe veÙee Ûees}e
henve keâj nceejs meccegKe KeÌ[er ngF& nQ~
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GÆke Deewj efkekeâeme :

cegcyeF& kesâ Gòejer yeenjer F}ekesâ ceW heeÙeer peeves
kee}er pevepeeleer ke}er& ves efMeef#ele ve nesles ngS Yeer Deheveer
mebmke=âefle keâes Deheveer }eskeâ keâ}e ke}er& kesâ ceeOÙece mes
peerefkele keâj jKee nQ~ ‘‘hesšsÌ[ keu[& Dee@heâ oe kee}erme’’
ceW ÙeMeesOeje [e}efceÙee ves oekee efkeâÙee efkeâ ke}er& keâer
hejbcheje 2500 Ùee 3000 F&mee hetke& mes nQ efpemekesâ

efYeefòe efÛe$e 500 Deewj 10000 F&mee hetke& kesâ
yeerÛe ceOÙe ØeosMe ces Yeerceyesškeâe kesâ je@keâ Mee@u[me& ceW
efkeâÙes ieÙes efÛe$eCe kesâ meeceeve nQ~

ke}er& }eskeâ keâ}e F&mee hetke& keâer }eskeâ keâ}e nesves
kesâ meeLe ner DeeOegefvekeâ meceÙe kesâ heefjhes#Ùe ceW ke}er& kesâ
yeÌ{les ØeÛe}ve kesâ keâejCe Fmekeâer }eskeâefØeÙelee Skeâ veÙes
DeeÙeece hej Dee hengBÛeer nQ~

ke}er& kesâ efkekeâeme ›eâce hej Ùeefo Âef<š Ì[e}er peeÙes
lees Fmekeâe efkekeâeme ›eâce Yeer efkeefÛe$e ner jne nQ~ Fmekesâ
efkekeâeme ›eâce ceW Yeer Skeâ cenòkehetCe& ceesÌ[ DeeÙee Lee
efpemekeâe helee nceW heâtnÌ[ efÛe$ekeâejer mes }ielee nw efkeâ
ke}er& keâer keâ}elcekeâ ieefleefkeefOe efveÙeefcele veneR jner nQ~
1970 kesâ oMekeâ kesâ Deble lekeâ ke}er& }eskeâ keâ}e keâer
efÛe$ekeâejer hej m$eer peeleer keâe ØeYeglke jne nQ~ m$eer
megDekemejeW hej IejeW keâer Yeerlejer oerkeejeW hej efÛe$ekeâejer
keâjleer Leer efkeâvleg 1970 kesâ oMekeâ ceW Fme Deveg…eve
keâ}e ceW Skeâ cenòkehetdCe& heefjkele&ve DeeÙee nQ~ peye
peerkÙee Meescee ceemes ves Skeâ efkeMes<e Deveg…eve kesâ ef}S
veneR yeefukeâ jespeceje& kesâ DeeOeej hej ke}er& keâes heWš
keâjvee DeejcYe efkeâÙee~

ceneje<š^ kesâ "eCes efpe}s ceW pevces peerkÙee Meesces
ceemes ves Deheves Fme DeÆgo keâeÙe& mes }esiees keâes ØesjCee
oer~ ke}er& }eskeâ keâ}e kesâ Fme keâ}elcekeâ keâeÙe& keâes
peerkÙee Meesces ceemes kÙekemeeÙe mlej hej keâjves }ies efpemekesâ
keâejCe FvekeâeW 2011 ceW he©eßeer heg®mkeâej Yeer efce}e~

meke&ØeLece ke}er& ceneje<š^ ceW Gòejer meneõer jWo kesâ
Deeoerkeemeer }esieeW Éeje yeveeÙeeR ieÙeer Leer~ Deepe Yeer Ùen
hee}veIej efpe}s, oneveg, le}emejer, pekeenj, ceesKeoe,

efke›eâcehegj ceW heejmheefjkeâ leewj hej yeveeÙeeR peeleer nQ
}sefkeâve DeeOegefvekeâ meceÙe kesâ Fme heefjkesMe ceW peye Ûeerpees
keâe DeeOegveerkeâjCe nes jne nQ kener ke}er& }eskeâ keâ}e ves
Yeer DeeOegefvekeâlee keâes ie=nCe keâj ef}Ùee nQ~ Deepe ke}er&
keâe pees mke®he nceW Âef<šiele vepej Deelee nQ ken efye}kegâ}
veÙee nQ~

ke}er& }eskeâ keâ}e :

ke}er& pevepeeefle kesâ }esie Deheveer Fme }eskeâ keâ}e
ceW kegâÚ yegefveÙeeoer «eeefheâkeäme Meyoeke}er keâe ØeÙeesie
keâjles nQ~ kegâÚ Ssmes ÛeÙeefvele efÛeÖeW keâe pewmeW Skeâ
ef$ekeâesCeS Skeâ ke=òe, Skeâ keie& keâe ØeÙeesie keâjles nQ~ ke=òe
Deewj ef$ekeâesCe Øeeke=âefle kesâ heefjhes#Ùe mes Deeles nQ~ ke=òe
metÙe& Deewj Ûevõcee keâe ØeefleefveefOelke keâjlee nQ~ ef$ekeâesCe
hesÌ[ Deewj heneÌ[ keâe ØeefleefveefOelke keâjlee nQ~ kesâke} keie&
kesâ ef}S Skeâ De}ie leke&â Øeleerle neslee nQ Deewj Ùen Skeâ
ceeveke Deefke<keâej }ielee nQ pees Skeâ heefke$e yeeÌ[s Ùee
Yetefce kesâ Skeâ šgkeâÌ[s keâer Deesj mebkesâle keâjlee nQ~ Fve
mebkesâlees kesâ ceeOÙece mes ner ke}er& pevepeeefle kesâ }esieeW ves
Deheveer mechetCe& mebmke=âefle keâes oerkeejeW hej Gkesâje Deewj
ogefveÙee kesâ meccegKe Øemlegle efkeâÙee~

Ùen Deeefokeemeer }esie ke}er& heWefšbie keâes Deheveer
keâÛÛeer PeeWheÌ[erÙeeW keâer oerkeejeW hej Gkesâjles Les~ oerkeejeW
keâes hen}s ieesyej Deewj efceóer mes }sheles Les Fme ef}heer ngF&
oerkeej hej meheâso jbie mes ke}er& yeveeles Les~ meheâso jbie kesâ
ef}S Ûeeke}eW keâes heermekeâj Gmekesâ Iees} keâes meheâso jbie
kesâ ef}S ØeÙeesie efkeâÙee peelee Lee~ Ùen }esie cegKÙele:
ies™ }e} Deewj meheâso jbie keâe ØeÙeesie keâjles Les~ keâner-
keâner hej heer}s jbie keâe ØeÙeesie Yeer efkeâÙee ieÙee nQ~
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 Ùen Deeefokeemeer }esie ke}er& efÛe$ekeâ}e keâes efkekeen
meceenjesn kesâ Dekemej hej efkeMes<e ™he mes yeveeles nQ~
efkekeeefnlee peesÌ[s kesâ keâ#e ceW kegâÚ efkeMes<e Øekeâej keâer
ke}er& keâ}eke=âefle yeveeles nQ pees DelÙeble MegYe ceeveer peeleer
nQ~ ke}er& }eskeâ keâ}e ceW Skeâ cenlkehetCe& efyevog OÙeeve
osves ÙeesiÙe nw efkeâ Fme pevepeeefle kesâ }esieeW ves Deheveer Fme
}eskeâ keâ}e ceW oskeer oskelee veneR yeveeÙeW Fmeces efmehe&â
Fvnesves Deheves owefvekeâ peerkeve Deewj Meeoer meceejesn pewmes
megDekemejeW keâes ner efÛeef$ele efkeâÙee nQ~ Fme pevepeeefle kesâ
}esieeW ves DevÙe }eskeâ keâ}eDeeW keâer YeeBefle Deheveer }eskeâ
keâ}e ceW oskeer.oskeleeDeeW keâes ØecegKelee veneR oer pewmes
DevÙe }eskeâ keâ}e ceW oer ieÙeer nQ~

ke}er& }eskeâ keâ}e keâe DeeOegefvekeâ Ùegie ceW cenòke:

Deepe kesâ DelÙeefOekeâ ietÌ{ Deewj DeeOegefvekeâ Ùegie ceW
peneB nj ceveg<Ùe lekeâveerkeâer mebmeeOeveeW keâe ieg}ece yevekeâj
jn ieÙee nQ Deewj Deheveer ØeeÛeerve }eskeâ mebmke=âefle keâes
Yet}les pee jns nQ~ Fme DelÙeeefOekeâ kÙemle efoveÛeÙee&
kee}s Ùegie ceW kegâÚ keâ}ekeâej Ssmes Yeer nw pees }eskeâ
keâ}eDeeW mes pegÌ[s ngS nQ Deewj nj ceveg<Ùe keâes peesÌ[vee
Ûeenles nQ~ Ùes keâ}ekeâej }eskeâ keâ}e keâe DeeOegefvekeâjCe
keâjkesâ }esieeW kesâ meccegKe Øemlegle keâj jns nQ efpemeceW kegâÚ
ØecegKe keâ}ekeâej nQ pewmes peerkÙee Meescee ceemes, efMekejece
ieespejs, Mejle ke}Oeeveer nQ efpevnesves Fme Deeefokeemeer
}eskeâ keâ}e keâes kÙekemeeefÙekeâ keâ}e kesâ ™he ceW Øeefle…
efkeâÙee~

keâesF& Yeer keâ}e nes Gmeces heefjkele&ve nesles jns nQ
ke}er& Yeer peneB Ùen Iej keâer oerkeejeW hej yeveeles Les kees
Deepe keâeiepeeW hej GÛÛe keâesefš kesâ jbiees Éeje Gkesâjer pee
jner nQ Deewj efove-Øeefleefove }eskeâefØeÙe nesleer pee jner nQ~
ke}er& ves keâheÌ[s, kegâMeve kee@} nQefiebie ceW Yeer Deheveer
peien yevee }er nQ~ Deepe ke}er& kesâ ef[peeFve kee}s
keâheÌ[s keâeheâer ØeÛe}ve ceW nQ~ peneB kegâÚ }esie Fve }eskeâ
keâ}eDeeW keâes ™Ì{erkeeoer ceeveles nQ kener pees efMeef#ele nw
Deewj pees Deheveer mebmke=âefle kesâ efvekeâš jnves keâe ØeÙelve
keâjles nw~ ken Deepe Yeer ke}er& Ùee DevÙe }eskeâ keâ}eDeeW
keâes ØeÙeesie ceW Deeves kee}er kemlegDeeW hej Gkesâj jns nQ
peesefkeâ DelÙevle ceveesnj Âef<šiele vepej Deeleer nQ~
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Deepe Yeer mkeât}-keâe@}spe keâer oerkeej nes Ùee DeeBieve
keâer keâ}ekeâej efÛe$ekeâejer keâjves mes heerÚs veneR nšles~
ke}er& kesâ ceeOÙece mes ner Deheves mebosMe keâes }esiees lekeâ
hengBÛeeles nQ "erkeâ Ssmes ner pewmes ØeeÛeerve meceÙe ceW Deeefokeemeer
}esie Deheveer mebmke=âefle keâes ke}er& kesâ ceeOÙece mes ØeoMeefle
keâjles Les }sefkeâve Deepe kesâ meceÙe ceW keâ}ekeâejeW ves
Fmekeâe DeeOegveerkeâjCe keâjkesâ vekeerve Ì{bie mes }esiees kesâ
meccegKe jKee nw~ peye nceeje heefjkesMe DeeOegefvekeâ nes
jne nw kener ke}er& Yeer Deepe kesâ Ùegie ceW heie mes heie
efce}ekeâj Deeies yeÌ{ jner nQ~ peneB ke}er& hen}s oerkeejeW
lekeâ meerefcele Leer Deepe ken keâeiepe, keâheÌ[s, yele&ve Deewj
DevÙe kemlegDeeW hej Gkesâjer pee jner nQ~ hen}s Fmekeâe
GösMÙe MegYe meceejesn ceW Skeâ Deveg…eve keâ}e kesâ ™he
ceW yeveeÙeW peeves keâe Lee }sefkeâve Deepe efmLeefle efye}kegâ}
efkehejerle nQ~ Deepe Ùen kesâke} Deveg…eve keâ}e veneR nQ,
Fmekeâe Yeer oeÙeje efkemle=le nes ieÙee nQ~ De}ie-De}ie
ØeÙeespeve kesâ ef}S ke}er& keâe ØeÙeesie nes jne nQ~

Deepe kesâ meceÙe ceW ke}er& keâer Øeefmeefæ keâe keâejCe
Fmekeâer mej}lee Deewj mhe<šlee nQ~ Fmekeâes keâesF& Yeer
mej}lee Deewj MeerIeÇlee mes mecePe mekeâlee nQ leLee Fmekesâ
keâ}elcekeâ hewš&ve Yeer mej} nQ~ Fmes Deemeeveer mes Gkesâje
pee mekeâlee nQ~ DeeOegefvekeâ meceÙe ceW Fme Deeefokeemeer
}eskeâ keâ}e keâes Dee@ve}eFve lekeâveerkeâer kesâ ceeOÙece mes
Yeer keâeheâer Øeeslmeenve efce} jne nQ efpemeces Deeefokeemeer
keâ}ekeâej Deheveer heWefšbie keâes hejchejeiele Mew}er mes yeveeles
nQ Deewj Dee@ve}eFve h}sšheâe@ce& kesâ ceeOÙece mes meerOes
›eâÙe-efke›eâÙe Øeef›eâÙee ceW Yeeieeroejer }sles nQ~ GoenjCe kesâ
ef}S ‘DeeÙeg<e: Deeefokeemeer Ùegkee Meefòeâ’ Fmekesâ keâejCe
ke}er& }eskeâ keâ}e keâes keâeheâer Øeeslmeenve efce} jne nQ~

Gòej ceW peccet. keâMceerj mes }skeâj oef#eCe ceW
keâvÙeekegâceejer lekeâ Yeejle ceW DeveskeâeW }eskeâ keâ}e efyeKejer
heÌ[er nQ }sefkeâve Fmeces mes ke}er& }eskeâ keâ}e Deepe
Deemeceeve ceW Skeâ Ûekeâoej efmeleejs kesâ meeceeve Ûecekeâ
jner nQ~

‘‘cesje owefvekeâ peerkeve keâce& nw, ke}er&
cesjs DeeBÛe} keâe Øee™he nw, ke}er&

cesjs hee$ees keâe jbie ™he nw, ke}er&
cesjs DeeYet<eCeeW keâe meewvoÙe& ™he nw, ke}er&’’



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16138

efve<keâ<e& :

Deepe kesâ Ùegie ceW ke}er& ceefn}e ØeYeglke kee}er }eskeâ
keâ}e veneR nQ meceÙe kesâ heefjkele&ve kesâ meeLe ner heg™<eeW ves
Yeer Fmeces Deheveer Yeeieeroejer oer nQ~ Deepe Fmekeâe ØeÙeesie
heâwMeve efÌ[peeFefveie, nesce [skeâesjsMeve Deeefo #es$eeW ceW
GÛÛe mlej hej nes jne nQ~

mevoYe& :

1. meg<ecee efmenB - }eskeâ keâ}e

2. mecekeâe}erve keâ}e - petve-efmelecyej 2002 (Dekeâb 22)
he=…-33 Skeâ peerkeble }eskeâ keâ}e hejcheje keâe Øekeen
(veeref}cee)

3. ietie} meÛe& Fbpeve - ke}er& efÛe$ekeâ}e - meye }esie

4. [e@Ê efieefjjepe efkeâMeesj De«ekee} - DeeOegefvekeâ YeejleerÙe
efÛe$ekeâ}e

5. ØeeCeveeLe ceebiees - Yeejle keâer mecekeâe}erve keâ}e Skeâ
heefjhes#Ùe

6. DeejÊ SÊ De«ekee} - keâ}e efke}eme, YeejleerÙe efÛe$ekeâ}e
keâe efkekesÛeve

7. ietie} meÛe& Fbpeve - ke}er& heWefšbie : Yeejle keâe Skeâ
keâ}leerle }eskeâ keâ}e ™he

8. ietie} meÛe& Fbpeve - ke}er& keâ}e : Deeefokemeer Iejes keâer
oerkeejeW mes Iej kesâ meceeve lekeâ keâe meheâj (Fbef[Ùee
ceeref[Ùee «eghe)



meeefneflÙekeâer



.



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16141

Cultural Connetion of Africa in the Poetry
of Edward K. Brathwaite

Dr. Shaili Gupta
Associate Professor

Department of English, D. A.V. (P. G.) College, Dehradun

Abstract

Caribbean literature is the ambassador of its turbulent cultural codes and

constructs which have been shaped by its colonial past and postcolonial present. The

colonial experience refuses to wipe away the scars of its marauding experience in the

present narratives of the colonized national state is not hard to understand, the

complexity of cultural redefinition which stares in the face of future generations put

the native theorists in the spot of bother. Hence the debating issue is the impact factor

of it on the posterity’s cultural and social articulations and the composition of the

economic and the political superstructure which has a direct bearing on the lives of a

people, a community – in this case the Blacks who are the descendents of the sugar

plantation salves during the legal enslavement chapter of the history of the Americas.

Hence adopting the imposed cultural vehicles  becomes  a point of contention with the

proponents  of the Africa  centered theories  of culture and language (since linguistic

materiality is central to cultural specification). The writers of the Caribbean ranging

from V. S. Naipaul to Mikey Smith, Edward Baugh, Claude Mckay and Derek Walcott

have voiced the perils of mimicry which is contemporaneous with the dialectical erosion

of the West Indian cultural identity. Like all other postcolonial literature of the post  –

slavery era, Caribbean literature has been constantly trying to formulate an indigenous

voice which must write the abstract of its Africa centered experiences and history

under strain. Language and linguistic mediums is an important strand in situating

this reality and thus Caribbean writers with their  inherited  dialects  like  Creole  and

its  dialectical  precedent,  the  socio-political  movement Negritude have tried to

further the African experience which is expected to appeal to Black African posterity

in order to pride itself. Such a literary movement steering towards the renaissance of

the African glory in the form of Re-Africanization marred by the Eurocentric

theorizations is termed as Afro centricity and Edward Kamau Brathwaite’s poetry is

one such instance of concerted efforts to make Afro centricity an African cultural and

social acceptance.

Keywords

Postcolonial Literature, Culture, Caribbean Literature, Afro centricity.
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Edward Brathwaite’s poetry is,

without any fuss, the embodiment of Afro

centricity. The ideological configuration

of Afrocentric perspectives grounded in

the belief that the globalizationfails to

incorporate into its ambit of homo-

genization the unique African discursive

practices like literature. The politics of

universality fails to vindicate the sui

generis status of African literature and its

ability to render forth a unification code

in the Black African experience – pre –

and post- autonomy or slavery phase in

some situations. The revolutionary

document in the annals of Afro centricity

establishing its broader framework has

been Molife Asante’s The Afrocentric Idea

which interrogates the claims of

multiculturalism which fail to recognize

the justifiable contribution of Africans  to

the  world’s  historical,  artistic,  and

intellectual  development,  while

simultaneously challenging cultural

hegemony. In connecting to the previous

work of Cheikh Anta Diop, Maulana

Karenga,  and  Harold  Cruse,  “Asante

seeks  to  rescue  the  continent  from  the

clutches  of anthropologists through

establishing a genuine narrative of Africa

through explaining how Diopine

Histography, Kawaida and Black

Nationalism movements all influence Afro

centricity but remain distinctively different

in its ideological orientation.” (Smith 2)

The broader framework of the tern

Afrocentricity as has been made available

by Assante and his  coterie of scholars.

Clearly it has  postcolonial overtones

which inform and interrogate every

second African cultural manifestation

including literature. But a point must be

made clear and is surely evident that it is

centered only on Africa while postcolonial

dynamics apply to literary practices  and

discursive  exercise  of  many  other

countries  like  India.  Asante  gives  very

basic understanding of the concept of Afro

centricity :

An intense interest in psychological

location as determined by symbols,

motif, rituals and signs.

A  commitment  to  finding  the

subject-  place  of  Africans  in  any

social,  political,  economic, or

religious phenomenon with

implications for question of sex,

gender, and class.

a defense of African culture elements

as historically valid in the context of

art, music and literature and a defense

of a pan- African cultural connection

based on broad on responses to

conditions, environments, and

situations over time.

A celebration of “centeredness” and

agency and a commitment to lexical

refinement that eliminates pejoratives,

including sexual and gender

pejoratives, about Africans or other

people.

a powerful imperative from historical

sources to revise the collective text

of African people as one in constant

and consistent search for liberation

(Asante 4).

What Afro centricity then seems to

signify is that the European hegemony

tried to smother the ideas, contributions

and cultural realities that existed in the

intellectual heritage and historical

narratives  of  people  of  African  descent?

Brathwite’s  poetry  grounded  in  the

African legends and folk-beliefs modified
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by the contemporary new wave thought

aims to veer it towards the Africa centered

narratives of which language and culture

are of primary importance.Brathwaite’s

poetry is dictated by the trope of journey

whereby he psychologically chronically

the  voyage  of  the  Africans  to  the  new

world  by  force  or  by  preference.

Caribbean  diversity  and  African

continuum  is  also  the  outcome  of  the

same  journey whereby numerous

sociological changes occurred due to this

new encounter. The epical work of

Brethwaite the Arrivants: A  New  World

Trilogy is  all  about narrativizing this

African  experience  in  the  Caribbean

islands  due  to  scattering  of  seeds.  His

“Rites  of Passage” from the Arrivants too

underlines his project of Re-

Africanization whereby he interrogates

the historical movement of the African

into the Caribbean and the various stages

through which the Africans forged the

symbol; of home in the geographically

distant and culturally variant Caribbean.

As  discoursed  above  in  the

validation  of  Afrocentricity  by  Asante,

that  it  is characterized  by  an  intense

focus  on  the  psychological  African

locations  defined  by folklore, traditional

beliefs etc., Brathwaite’s poetry is replete

with signs with the remote signified  of

African  narratives.  His  poem  “Wings

of  Dove”  is  a  personalized  fictional

account of a Rasta, the spokesman of

Rastafarianism, a significant Jamaican

cultural belief which terms Ethiopia to be

the ultimate home of all Black people. The

appearance and practices of the

representative this cult reveals their

marginalized situation in the Jamaican

society. Their constant references to

Babylon in the sense (sometimes to

Jamaica) denoting any  geographical

place  in  the  world  immersed  in  sinful

pursuits  is  a  recurring  trope employed

by  Bratwaite  to  forward  the

contemporary  Jamaican  scenario  run

down  by exploitation and corruption. This

appropriation of Rasta in the poem is

oriented toward a demand for social

justice in resistance to the hegemonic

practices exerted by the state and its

apparatuses.   Barthwaite   gives   a

graphic   description   of   a   Rasta   who

lives   in impoverished place outside the

“boomtown” Jamaica to further his

Afrocentric motive of reliving the African

discourse

Brother Man the Rasta

man, beard full of lichens

brain full of lice

watched the mice

come through the floor-

boards of the down-

town, shanty-town kitchen,

and smiled. Blessed are the poor

in health, he mumbled,

that they should inherit this

wealth. Blessed are the meek

hearted, he grumbled,

for theirs is this stealth. (Brathwaite,

“Wings of Dove” 22)

Here the dilapidated of the Rasta

throws light on the archetypical austere

lives of such people in Jamaica who

believe in the cult and are up against the

artificiality, squalor and the new lows to

which the Jamaican society has sunk under

the weighty Eurocentric remains of

colonial legacy of exploitation and

inhumanity.
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His Afrocentric perspective comes

full circle in the poem where he levies the

tag of Solomon on the Rasta as part of his

neologism “Solo” and “man” as one man

who can sail the Black people out of their

miseries. He forecasts a rebellion if the

status quo persists and Rasta as a wise man

could be the agent of social amelioration

and counter-attack on the privileged White

men, the Brown men with mixed racial

antecedents and the White- black men who

ape them. Brathwaite’s appeal to the

Africans is to reorient themselves to their

halcyon days of purity and sanctity in

which the Rasta could be the medium. The

poet’s obvious attempt is to invoke the

folklore and the other native mechanisms

to give the present African generation a

thematic strand of African glory. The

appeal to Rasta to “rise” is in fact a plea

to the African to come alive to the original

Africa as distinct from Babylon:

Rise rise

locks -

man. Solo-

man wise

man, rise

riserise

leh we laugh

dem….

go back back to

the black man lan’

Back back to Africa (Brathwaite,

“Wings of Dove” 24)Clearly, “back to

black lan” is an Afro centricity modeled

ideal which Barthwaite tries to further.

Here the raising of black consciousness

is a prelude to an actual Africa return.

Similarly in the poem “Ananse”,

Barthwaite invokes the figure of Ananse

from the popular folk imagination of the

Caribbean who is a sly and slippery

customer kind of hero. Ananse is visible

many folk tales and mythical Caribbean

narrations who catches the fancy of the

country marred with the atrocities of

slavery and hegemonic structures. His

ability to break all codes and escape  from

bonds  is  highly  captivating  to

Barthwaite  since  the  Caribbean  itself

is  eager  to unshackle its unresponsive

towards the beckoning of the new world.

In the poem he is lying and passively  in

his  place  but  is  still  in  ‘thinking”  mode

which  symbolizes  the  potentiality  of

the Caribbean bounce back in the face of

disruption like rebellions and bloodshed.

with a black snake’s un

winking eye

thinking thinking through glass

through quartz

quarries of stony water

with a doll’s liquid gaze, crystal,

his brain green chrysalis

storing leaves,

memories trunked up in a dark attic

(Barthwaite, “Ananse” 41)

Thus, Anansebecomes  the  cultural

symbol  of autonomy and a  troupe of  alive

African consciousness in the heart of the

Caribbean robbed of essence by the

colonial experience. Also the reference to

Toussaint L’Ouverture, the leader of the

slave rebellion in Jamaica in 1760-61, in

the poem speaks about Barthwaite’s keen

historical consciousness which he feels is

necessary to be disseminated in the socio-

cultural annals of the Caribbean and the

present generation. The exploits of the

rebel have occupied the popular
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imanination as Ananse lore and is

something to be cherished by the

contemporary African narratives.

Barthwaite doesn’t render the history with

glamour as it involved lots of merciless

killings of men like Toussaint and

chieftains.

tacky heard him

and L’Ouverture

all the hungry dumb-bellied chieftains

who spat

their death into the ground

(Barthwaite, “Ananse” 41)

Brathwaite writes about the

“reincarnation” of these historical figures

since history is an important strand in the

Afrocentric perspective in terms of

weaving a new social, cultural yarn of a

nation state. And when it comes to Africa,

it is the history slavery and colonial

decadence which informs all the

superstructures of the state in Marxist

terms.

Similarly, Afro centricity calls for a

defense of the Africa influenced aesthetic

ideals in the form of literature, arts, music,

etc. The use of native language in

literature and its promotion as a medium

of communication in everyday is one such

component which Afro centricity entails

and which it considers important for the

survival of African ethos in the face of

colonial antagonism and postcolonial

apathy. Creole is the language/ Caribbean

which signified the cultural union of the

Caribbean and a strong bond with the

history which is characterized by

numerous struggles for autonomy,

cultural  and  political.  The  existence  of

various  dialects  in  the  Caribbean  made

it polyglossic or polydialectical and

creolized English is one such dialect

which retained some of the features of the

standard internationally spoken English.

Barthwaite’s using this as medium is an

effort to acquaint the postcolonial

Caribbean world to its ancestral heritage

which is witness to the bloody struggle of

which today’s Jamaica and other islands

are the outcomes. It is looked down upon

in Caribbean and Barthwaite’s crucial

consent to its use points at the

revolutionary potential he attributes to

language as an effective means of cultural

resistance and related to the “African

aspect of experience in the Caribbean”

(Barthwaite, Roots 266).  He grants the

status of “national language” to the

English “influenced by the underground

language, the submerged language that the

slaves had brought” (Barthwaite, Roots

262) which is Creole in this case. Also it

has a very sophisticated syntax and

lexicon which qualifies it for being a

language system and mot merely an

approximate.  Barthwaite’s  employment

of  Creole  in  his  works  is  a  decisive

step  towards  the rehumanization of the

African in terms of linguistic assertion as

it offers the veritable confrontation to the

imported podiums of cultural exchange

which are feared of getting translated into

colonial mimicry. Hence creole becomes

the definitive unifying factor of socio-

cultural encounters in the Caribbean and

a seminal constituent of the Afrocentric

epistemology.

Another  Afrocentric  ideal  which

informs  Barthwaite’s  poetic  rosarium  is

his  gender perception  whereby  he

articulates  candidly  the  women  situation

in  the  Caribbean  milieu.  His accounts

of the Black Caribbean women doubly

targeted by poverty and gender bias reflect
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his confrontation of the sexist agenda

which keep the Black women at the

periphery. His views echo Luce lrigaray,

the eminent French feminist, who has

made a highly critical observation about

the trend in the Western philosophy which

argues that the subject of knowledge and

reason is always defined in the western

tradition as masculine.

Thus, the woman becomes a mere

representation of the subjective knowledge

connoted by

the masculine. Irigaray uses the term

“speculation” in a double sense of

mirroring (specularity)and

conceptualizing (or rationally speculating)

to describe the relation of male reason to

female matter. By disconnecting reason

from matter and by permitting matter to

be taken as a separate object of knowledge

that mirrors rational concepts, speculation

establishes the self-identity of the

masculine  subject  of  knowledge.  Black

women  in  the  Caribbean  are  taken  to

be  in(de)finite materiality on which is

predicated the rational speculation of the

masculine. The amorphousness of the

Black woman identity is transcended both

by being a woman as well as  representing

the black continuum. Barthwaite uses this

theoretical image of black women in

“Angel/ Engine” and conceptualizes the

unique black women experience as

sexually and economically exploited in the

Caribbean.

The yard around which the smoke

circles bounded

by kitchen, latrine and the wall

Of the houses where her aunt died,

where

Her godma brought her up, where she

was jumped upon by her copper skin

cousin Driving canemen to work during

crop Time, smelling of rum and saltfish;

(Barthwaite, “Angel/ Engine” 28)

The economic condition of the

Jamaican women is far from being fair

which is worsened by the scourge of male

dominance. The woman in the poem lives

in shanty place with a retired daughter and

a “copperskin” cousin  who satisfies  his

perverse sexual needs  over her. Clearly,

Barthwaite expresses the African situation

as the double victimhood and extends a

plea for the gender equality which again

is an Afrocentric agenda as commitment

towards helping the Africans find the

subject place in the questions in the matter

of sex and gender is a discursive

dimension of the same.

In nutshell, Barthwaite’s poetry is

situated upon the Africa centered

experience and making a political

statement about its deserving place in  the

world culture defined and dictated by the

Eurocentric practices. His awareness

about the requirements of the

contemporary socio-cultural narratives  of

the  contemporary  African  generation

scaled  with  the  African  tradition  and

folk culture  attests   his   postmodern  and

postcolonial   relevance.   The  cultural

phenomenon  like Rastafarianism  and

Ananse  are  his  vehicle  to  supply  ready

tropes  of  generation  critiques  of

materialism and inspiring role models for

the contemporary African narrative and his

employment of  groundbreaking  poetic

techniques  like  “video  style”  and  broken

narrative  is  a  powerful statement  of

identity  assertion.  Finally,  his  exhibition

of  the  entire  African  cultural  spectrum

completed with the African woman

experience amply rationalizes his attempts

at envisaging and fashioning a pan-
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African cultural connection and

Afrocentric ideology.
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Abstract

Kalidasa is one of the greatest poets in ancient India and a native of Ujjain,

Malwa. Avanti was the ancient name of Malwa. Most of his works are based on Vedas,

Upanishads, Puranas, and Epics such as Ramayana and Mahabharata. One of the

notable Mahakavya of Kalidasa is Raguvamsa. From the beginningcantos in

Raguvamsa Kalidasa bow Parvati and Parameswara, who are the parents of the

universe and are connected with the words and their meaning. RaguvamsaKalidasa

depicts the dynasty of Raghu and his conquest of his country. References to tradition

and geographical history are explained in the cantos. Raguvamsa is a Sanskrit

Mahakavya.  In this Kavya Raghu is the hero,ought to be either a divine personage or

Kshatriya noble personage and possessed a self-controlled and illustrious with high

spirit. The main object of this Kavya is to venerate deeds of the good and the honorable

and is divided into nineteen cantos. Detailed descriptions of different topics including

the rise of the sun and moon,mountains, forests, oceans, rivers, boundaries, and cities.

His illustrations of the great Himalayas scenes gaze very much, one who was an

eyewitness.Among later writers, Jayadeva has entitled our poetKalidasa has Kavikula

Guru the ‘Lord of poets’ and the Vilasor ‘Graceful Play’ of the Muse of Poetry. He is

the master of acknowledged skillfulness and his poetry’s enchanting powers are great.

Key Words

Vedas, Upanishads, Puranas, Ramayana, Mahabharata, Gangasrotantatrsu,

Janapadas

In the modern sense, Raguvamsa is

historical and merges with insightful and

beautifully summarizes the solar dynasty

and conquest of Raghu, the lineage of the

solar race. Kalidasa presented a narrative

form with various Puranas and discharged

the theme as appropriate for his purpose.

The theme of the Raguvamsa is puranic

i.e., Ramayana, Vishnu purana, Padma

purana etc. From canto IX, Kalidasa

closely follows the Purana Ramayana.

Kalidasa was an admirer and a diligent

student of the great epic. Without a doubt,

as has been pointed out by Pandit B.

Krishnamaohariar,’’the name “Raghuvamsa”

of the poem itself seems to have been
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directly suggested by and borrowed from,

the Ramayana1, but Kalidasa had

extraordinary brilliant narration with high

wrought imaginary. Dr. Ryder opines

about Raguvamsa, that we must regard the

Raghuvamsa as a poem “in which single

episodes take a stronger hold upon the

reader than does the unfolding of an

ingenious plot.”. The poet himself is a

master of art and he has expressed beautiful

thoughts in the language that is most elegiac

and fascinating.

His poetic genius has conveyed

Sanskrit poetry to the uppermoststyle and

refinement. His elegance is extraordinarily

unmodified and uncorrupted. It has

‘neither the broadmindedness of the

Puranas nor the overgenerous coloring of

later poems. ‘It is artificial and

characterized by brevity consistent with

self-expression. An unaffected simplicity

of expression and an easy-flowing

language mark hid writings that are

embellished with similes unparalleled for

their beauty and appropriateness, and with

pithy general sayings. His diction is

marked by the absence of long compounds

involved in constructions, over-wrought

rhetoric, and artificial puns. Kalidasa

excels other poets in his description of the

sublime and the beautiful. It is a principle

recognized by all modern critics that

‘Nature must be the life and essence of

poetry; and in respect of this, Kalidasa

may be said to be essentially a poet of

Nature.i

“No composition of Kalidasa’s

presentations more the fruitfulness of his

poetical mastermind, the enthusiasm of his

imagination, the temperateness and play

of his impressive, his insightful knowledge

of the human sentiment, his subtle

appreciation of its further most-

sophisticated and tender sensations, his

understanding with the workings and

counter-workings of its contradictorystate

of mindin short more entitles him to rank

as the Shakespeare of India.” Prof. Lassen

calls him the brightest star in the

firmament of Indian poetry. ii "The

Raghuvamsa is the only work of Kalidasa

which contains several references to the

geography of India as it was known to him

in those days. These are to be found in

the 4th, 6th, and 13th cantos, but more

particularly in the 4th, which describes the

dig-Vijaya of Raghu.iii

The territorialdivisions of Bharath

have been identified by the Kalidasa in

Raghuvamsa as Janapadas. These

territorial divisions of Bharath have been

mentioned in the fourth canto of

Raguvamsa. In this textbook, Kalidasa

mentioned the conquest of Raghu. In the

fourth cantos of Raguvamsa king, Raghu

decided to start upon the expedition of

conquest. Heattempted to conquest

unconquered kingdoms by acquiring these

foreign countries, so Kalidasa describes

the progress of the conquerors’ army

through foreign lands in Raguvamsa and

attempts to give an ideal boundary of

India. But Kalidasa does not touch the

inland countries, but he refers to the

natural boundaries of India. iv He

mentioned the most powerful middle

kingdom of Bharath. The people

inhabiting the eastern Janapadas such as

suhmas, the vangas, and Utkalas these

were accepted Raghu’s supremacy. In

Raguvamsa he mentioned suhmas situated

the west of vangas.

The illustrated commentator of

Mahabharata Nilakantha opines that the

suhmas is the part of Bengal and lay in

the west of the Ganges,v and situated in
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the district of Hugli and Burdwan and

placed between vangas and the northern

part of Kalinga. Kalidasa placed this place

between the west of vangas and east of

Ganges and also a delta formed by the

influence of the river gangs and

Brahmaputra.vi Ptolemy seems to refer to

parts of suhmas and vangas in his

“Gangaridai’ to which the ‘Periplus of the

Eritrean sea likewise appears to mention.vii

This is the first Janapadas encountered by

the Raghu on the way to the east.  The

poet opinions that suhmasliving in a

country plentiful in bamboo plants, these

big trees resisting the force of the current

were borne down by the river while the

flexible bamboo was extant.viii

Geographically it is one of the safest paths

of action in case of and through a

commanding opponent.ix

Next Janapadas is Vangas place to the

west of Tipperah and confused with north

Bengal. The poet opines that vangas the

country placed between the Padma and

Brahmaputra current. According to

Pargiter the country Vangas with the

modern districts of Murshidabad, Nadia,

Jessore, parts of Rajashahi, Pabna, and

Faridpur.x The poet talks about his

Raguvamsa in ‘Gangasrotantatrsu’ which

means the place vangas in the delta formed

by the meeting of the great rivers the

Ganges and the Brahmaputra. The writers

such as Strabont and Periplus both seem

to distinguish the delta from only one

mouth of the Ganges.xi

Another country points out by

Kalidasa is Utkalas which means the north

and the northern part of kalingas. The

country Utkalas is the modern Orissa lay

to the south of Tamralipta. There are two

distinct theories related to the formation

of the country Utkalas, first Mahabharata

speaks about the country formed part of

kalingas and its northern boundary is

Vaitarani and next the Brahma Purana

mentioned two separated kingdoms such

as kalingas and Utkalas. According to

Kalidasa. Accurately the country extended

in the north of Kasai in Midnapur in

Bengal and kalingas in the south. The

country kalingas overextended along the

coast of the Bay of Bengal and Utkalas to

the mouth of the Godavari in the south.

There are two viewpoints about the

Janapadaskalingas, According to

Cunningham, kalingas place between

Gaolia branches of Indrâvati River in the

north-west and Godavari in the southwest.

Then again Rapson speaks out that this

place between the Mahanadi in the north

and Godavari in the south.12Kalidasa

placed kalingas in the southernmost

boundary of Godavari and north is

Utkalas. The conqueror Raghu proceeds

southwards cross Cauvery and continues

over the spice-producing Malaya region

and encounters Pandya’s. The Periplus,

Pliny, and Ptolemy are complete

references to the pearl fisheries of the

Indian Ocean13. After that Raghu crossed

the Western Ghats through the Palghat

gap. The gap lay between the Malaya and

Dardura (Nilgiri hills)and this army

crossed from the Eastern and Western

coast.xiv Kalidasa talks aboutxv the capital

of Pandya’s is Uragapura. As opines by

Vaidya the Uragapura refers to Uraiyur of

the Pandya. There were some different

views of Vaidya in the first century Pandya

capital Uragapura of the time of karikala

cola after karikala overthrew Pandya and

made Kaveripattanam they neglecting

Uraiyur.xvi The poet explains the

restoration of Pandya power at Madurathe

poet, therefore, must have their reappearance
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in mind when he speaks of them in the

second instance with their capital at

Uragapura. This Uragapura may have

been Madura is Alavay, snake, Uraga.xvii

Mallinatha opines that the capital of

Pandya’s on the river Kanyakubja, which

is evidentially as Nagapatanam.

The poet’s vision of the Pandya

kingdom was in the extreme of south India

lying to the southwest of Coladesa. The

boundary fix between the mountain

Malaya and river Tamraparni, this river

originates from peaks of Agastyakoodam

peak of Pothigai hills of Western Ghats.

The northern boundary reached the

Cauvery, it extended to the south right up

to the Indian Ocean. The armies of Raghu

reached the west coast and were designed

to conquer the entire western sea board

of Bharath which means the region of

Aparanta. The commentary of Bhattasvami

on Kautilya’s Arthasastra Aparanta as

Konkanadesa.  According to his description,

Raghu subjugated the eastern coast and

naturally annexed the whole western strip

of the sea coast. N L Dey opines that

Murala is a river of Kerala and the country

Aparanta to the south of Murala.xviii

In Raguvamsa, the western coast

included three geographical divisions,

Konkan from Daman to Goa in the north,

the coast of Karnataka in the middle, and

Kerala in the south, Kerala was thus

Malabar.  The entire strip of land lying

between Sahya and the sea, this sea is

referred to in Raguvamsa as Sahyalagnai-

varnavab, it specifies Kerala located in the

stretch of Aparantaxix. So Kalidasa mentioned

in Raguvamsa that the description of

Aparanta begins with canto 53 and stanza

at the end of 58 and Kerala is mentioned

in the same text cantos from 54-55. The

detailed description of the entire western

coast and its geographical limits and three

divisions, such as Konkana from Daman

to Goa in the north, in middle the coast of

Karnataka and the south is Kerala.xx

The conquest of Aparanta is completed

at Trikuta which describe as three peaks

of the mountain and three pillars of

victory. Kalidasa talks about this hilly

region, probably the west of Nasik and

Trikuta end the land route and usual sea

route in progress for Persia.. Some usual

descriptions about different harbors on

this coast, Kalyana the eastern shore of

the harbor of the Bombay, Surparaka is

the modern Sopara and Bhrgukaccha is

modern Broach. In this Kalidasa make an

effort in the conquest of Raghu to

reconstruct the natural and perfect

boundaries of India. Then Kalidasa

explains the Raghu entered Persia to

conquer Parasikas, the territory of

northwestern India, and land first on the

soil of Persia and return to northeast India.

A question rising that Kalidasa does not

speak of the countries between Aparanta

and the territory of Parasikas, the answer

is Kalidasa illustrates the defeat of Raghu

to rebuild the natural and ideal boundaries

of India.xxi

The poet expresses his view on the

formation of the north-western boundary

and eastern coast of Bharath, the eastern

coast on the bay of Bengal, the extreme

south coast of Cape Comorin touching

Malaya and Aparanta and the western

boundary encompasses Afghanistan and

Hindukush. Raghu then turned his

attention to the southeast and conquered

Kambojas, Kiratas, the Utsavasanketas,

and Kinnaras and accepted tribute from

Kamarupas and completed and secure the

Indian boundary and he looks up to the

north and northwest. Prof. S. Krishnaswami
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Aiyangar observes that” this journey of

Raghu seems to mark the outer boundary

in the east-west andnorthwestern Indiaup

to the middle of the 3rd c A D.xxii Kalidasa

communicatesin Raguvamsa, that the

subjugationof the great mountain range is

so significant by Raghu because he

ascended the Himalayas as one of the

boundaries of Bharath. After this Kalidasa

explained the co-terminus of the Indian

frontier and the empire touched both

Persian and Huns Empires, and also they

conducted confrontations against

both.Afghanistan is mostly part of India

and partly included in Persia. Kalidasa

mentioned the war between the Persians

and the Huns and defeated the Huns in

425 A D. Kalidasa mentioned Kambojas

as a breeze of the headwaters of the

Ganges. According to him, the Himalayas

are a centrally locatedlake called

Anavatapta, the boundaries Sita (Yarkand)

in the north, Oxes in the west, Indus in

the south, and the Ganges in the east, and

Tibet is the upper part of Brahmaputra.

Kalidasa mentioned in Raguvamsa,

that there are different types of people

living in the range of the Himalayas such

as Kiratas, Utsavasanketas, and Kinnaras.

In this Kiratas were the ethnic people of

Ladakh, Zanskar, and Rupshu commonly

the Tibetan Burmese living in the

Manasarovar Lake. Thereis no doubt that

the people of Bhutan and its surrounding

area are called Kiratas. But most of the

Indian literature Himalaya paces in the

Brahmaputra valley, but Kalidasa palaces

this region near Ladakh. Periplus locates

these tribes the west of the mouth of

Ganges and near Tipperah.

Finally, In this light of the above-said

information, Kalidasa as a poet of five

senses, immersed in his poem shows the

profound responsiveness and a connection

with the geographical area of Bharath.

The poem contains a thought-provoking

explanation of the innumerable regions of

the vast Indian sub-continent. Kalidasa

influenced, as we have seen above, avery

imperfect knowledge of the shape and

form of the world of the countries and

people of the earth outside his native land,

but of India, his knowledge was accurate

and detailed. He was acquainted with

every part of Bharath, itscharacteristic

features were accurate and detailed. India

has very well been called the epitome of

the whole world, extending as it through

a variety of flora and fauna a wide variety

of types, widefertile plains, burning

deserts, loftiest mountains, and another

side the wide sea offers a coast board of

complete length of about nine thousand

miles, number of wonderful rivers. The

people who have reached the highpoint

of the human civilization and its

conception of intelligence and culture and

extra ordinaryvariety of physical

characteristics, types of birds, and human

beings. Kalidasa was faultlessly familiar

as we shall continue to illustrate and the

poet must havehad personal social contact

with all parts of the country.1
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oefkeäKeveer Yee<ee Deewj meeefnlÙe
[e@Ê vetj peeneve jnceelegu}en
meneÙekeâ ØeeOÙeeefhekeâe, efnvoer efkeYeeie

keâe@šve efkeÕeefkeÅee}Ùe, iegkeeneše r

MeesOemeej

Yeejle Skeâ yengYeeef<ekeâ je<š^ nw~ Yee<ee Skeâ meMeòeâ ceeOÙece nw ceve keâer Yeeke keâes Deeoeve-Øeoeve keâjves kesâ
ef}S~ efkeâmeer Yeer osMe keâer meYÙelee Deewj mebmke=âefle kesâ efkekeâeme ceW Gme osMe keâer Yee<ee keâe DelÙevle cenòkehetCe& neslee
nw~ oefkeäKeveer efnvoer keâe efkekeâefmele ™he efnvoer nw~ oefkeäKeveer Yee<ee keâes oKeveer, okeâveer, efnbokeer, efnvogmleeveer,
oefkeäKeveer efnvoer Deeefo veeceeW keâe ØeÙeesie neslee nw~ oefkeäKeveer Yee<ee Deewj meeefnlÙe keâe DeejcYe yenceveer Meemevekeâe}
ceW ngDee~ oefkeäKeveer meeefnlÙe keâer }eskeâ peerkeve keâe Øe#esheCe yeÌ[er mkeeYeeefkekeâlee kesâ meeLe keâjlee nw~ oefkeäKeveer kesâ
#es$e ceW leefce}, ce}Ùee}ce, les}iet, ceje"er Skeb keâVeÌ[ FlÙeeefo Øeiele Yee<eeSB nesves kesâ keâejCe Fve Yee<eeDeeW keâe
ØeYeeke oefkeäKeveer efnvoer hej menpelee mes ner heÌ[e nw~ oefkeäKeveer meeefnlÙe keâes mkeÙeb jepee, jepeeefßele keâefke leLee metheâer
meeOekeâ ves jÛes~ oefkeäKeveer keâer Yee<ee, oefkeäKeveer keâer Skeâ mebmke=âefle Yeer nw~ oefkeäKeveer efnvoer mebOÙee Yee<ee keâe efceßeCe
nw~ oefkeäKeveer efnvoer ceW je<š^erÙe Skeâlee, mecevkeÙe, YeejleerÙe mebmke=âefle keâes Gpeeiej keâjves keâer #ecelee nw~ oefkeäKeveer
Skeâ meMeòeâ Yee<ee nw, Fme Âef<š mes meeefnlÙeme=peve, meebmke=âeflekeâ efmeæeW leLee meble keâefkeÙeeW keâer Âef<š mes oefkeäKeveer
Yee<ee keâe cenòke Dehevee Skeâ De}ie cenòke jKeleer nw~ oefkeäKeveer Yee<ee Deewj meeefnlÙe hej meyemes DeefOekeâ ØeYeeke
ceje"er keâe heÌ[e~ oefkeäKeveer meeefnlÙe keâe ef}efheyeæ ™he lesjnkeer Meleeyoer mes meòejnkeer Meleeyoer lekeâ keâe nQ~
oefkeäKeveer meeefnlÙe keâe YeC[ej efkeheg} nQ~ oefkeäKeveer meeefnlÙe kesâ Deveskeâ meeefnlÙe, keâefke ke }sKekeâ nw, efpemes mkelev$e
DeOÙeÙeve Skeb DevegmebOeeve keâe efke<eÙe yevee mekeâles nQ~

yeerpe Meyo

oefkeäKeveer, Yee<ee, osMe, keâefke, efnvoer, YeejleerÙe, meeefnlÙe

Yetefcekeâe : Yeejle Skeâ yengle Yee<ee yeng} je<š^
nw~ Fme osMe ceW Deveskeâ Yee<eeSB yees}er peeleer nw~ nj
Yee<ee keâes Deheveer Skeâ meeefneflÙekeâ hejcheje Deewj mebmke=âefle
nw~ Deepe kesâ efke<ecelee kesâ oewj ceW Skeâ Fbmeeve otmejs
Fbmeeve keâes Mekeâ kesâ efveieeneW mes osKe jns nQ~ Fbmeeve
peeefle, Oece&, Yee<ee kesâ veece hej }Ì[-PeieÌ[ jns nw~
Ssmeer DekemLee ceW Skeâlee kesâ meg$e ceW yebOeves kesâ ef}S
oefkeäKeveer efnvoer Deewj efnvoer ves Skeâ cenòkehetCe& Yetefcekeâe
efveYeeÙee nw~ oef#eCe ØeosMe ceW yees}s peeves kesâ keâejCe

oefkeäKeveer ØeosMe keâer Deveskeâ Yee<eeDeeW keâe efceßeCe nw~
[e@Ê peepe& ef«eÙeme&ve ves Fmes - ‘‘oKeveer keâes efnvogmleeveer
keâe ™he ceeveles nQ~ efpemekeâe ØeÙeesie oef#eCe ([skesâve) ceW
jnveskee}s cegme}ceeve }esie keâjles nQ~’’

oefkeäKeveer Yee<ee kesâ efkekeâefmele ™he ner efnvoer Yee<ee
nw~ oefkeäKeveer efnvoer keâes efnbokeer, iegpejer, peyeeves efnvogmleeve,
okeâveer, oKeveer, peyeeves okeâve, efnvogmleeveer, oefkeäKeveer,
efnvoer, oefkeäKeveer Go&t Deeefo veeceeW mes hegkeâeje peelee nw~
Yeejle kesâ oef#eCe ØeosMeeW ceW DeefOekeâebMe cegme}ceeveeW Deewj
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efnvotDeeW kesâ keâF& peeefleÙeeW ceW oefkeäKeveer yees}er peeleer nw~
[e@Ê yeeyegjece mekeâmesvee kesâ Devegmeej- ‘‘nvoer Ùee efnvokeer
keâe oefkeäKeveer keân}evee kesâke} Fve oefkeäKeveer jepÙeeW kesâ
mebyebOe kesâ keâejCe ner nw~ keäÙeeWefkeâ efnvoer Ùee efnvokeer
yees}ves kee}s Gòej kesâ Ùen Meemekeâ oef#eCe ceW yeme ieS
Les~’’2 oefkeäKeveer Yee<ee keâe Skeâ De}ie Fefleneme nw~
oefkeäKeveer Yee<ee Deewj meeefnlÙe kesâ efkekeâeme yenceeveer
Meemeve keâe} mes ceevee peelee nw~ peye yenceveer jepÙe
meceehle nes ieÙee Gmekesâ heeBÛe šgkeâÌ[s nes ieS :

1. iees}kegâC[e ceW kegâlegyeMeener

2. yeerpeehegj ceW Deeefo}Meener

3. Denceoveiej ceW efvepeeceMeener

4. yejej ceW Fceeomeener

5. yeeroj ceW yegjeroMeener

Fve mkeleb$e jepÙeeW keâer mLeehevee ngF&~ Fve jepÙeeW
keâer ojyeej keâer jepeYee<ee Leer, ØeMeemeve keâer Yee<ee Yeer
Deewj oef#eCe ØeosMe keâer mecheke&â keâer Yee<ee Leer oefkeäKeveer
efnvoer~ oefkeäKeveer Yee<ee hej oef#eCe ØeosMe keâer Yee<eeDeeW
keâe efkeMes<ekeâj ceje"er, iegpejeleer, les}ieg, leefce}, keâVeÌ[,
Deeefo Yee<eeDeeW keâe heÙee&hle ØeYeeke nw~ Gòej Yeejle ceW
oefkeäKeveer keâe efkekeâeme Go&t kesâ ™he ceW ngDee efpemehej
heâejmeer Yee<ee keâe ØeYeeke DeefOekeâ nw~

[e@Ê ßeerjece Mecee& kesâ celeevegmeej ‘‘oKeveer’’ Meyo
keâe ØeÙeesie meke&ØeLece oefkeäKeveer kesâ Øeefmeæ keâefke kepener
ves efkeâÙee -

‘oKeve ceW pees oKeveer efce"er yeele keâe
Deoe veneR efkeâÙee keâesF&S Gme Ieele keâe~’3

oefkeäKeveer Yee<ee ceW meeefnlÙe keâer jÛevee }ieYeie
Ú: meew ke<eeX lekeâ Ûe}leer jner~ meeefnlÙe kesâ Fefleneme keâe
keâe} efkeYeepeve keâjvee yeÌ[e ner keâef"ve keâeÙe& nw~ ØelÙeskeâ
meceepe keâer efkeÛeejOeeje keâe Dehevee efkeMes<e Fefleneme
neslee nw~ Deewj Gmeer kesâ Devegmeej Gmekesâ meeefnlÙe kesâ
keâe} efkeYeepeve Øemlegle nesles nw~ oefkeäKeveer meeefnlÙe Ûeej
keâe}eW ceW yeebše ieÙee nw :

1. oskeveeiejer ef}efhe

2. heâejmeer ef}efhe

Ûeej keâe} Keb[eW ceW mes -

1. DeejbefYekeâ keâe} (1300-1600) : Fme keâe}
kesâ jÛeveekeâejeW ves jÛeveeSB oefkeäKeveer ceW ef}Kes~
ØecegKe jÛeveekeâej Kkeepee yebosvekeepe, ceerjepeer Mecmet}
GMMeekeâ, efvepeeceer DeMejheâ, ieesjKeveeLe, veeceoske,
ieesoeyeeF&, SkeâveeLe FlÙeeefo~

2. ceOÙekeâe} keâe} (1600-1675) : ceOÙekeâe}
ceW vegmpeleer, cegu}e kepener, iekkeemeer, meble legkeâejece
FlÙeeefo Øeefmeæ keâefke efce}er nw~

3. Gòej ceOÙekeâe} (1700.1850) : Fme keâe}
ceW oefkeäKeveer meeefnlÙe keâes }esieeW ves pÙeeoe hemevo
veneR keâer~ Fme Ùegie kesâ keâefkeÙeeW ceW Kkeepee cenceto
yenjer, ke}er Deewjieebyeeoer, MeenefceÙeeB legjeye Deeefo~

4. DeeOegefvekeâ keâe} 1850 mes Deye lekeâ : Fme Ùegie
oefkeäKeveer yeesef}ÙeeW keâe mkeerkeâej keâer, ieg}yeiee& kesâ
meg}sceeve Keleerye Deewj efYe}ekee Deeefo~

[e@Ê Úieve}e} ieewÌ[ ef}Keles nw - ‘‘13keeR mes
19keeR Meleer lekeâ kesâ Ú: meew ke<eeX kesâ keâe} KeC[ ceW
‘oefkeäKeveer’ kesâ oes meeefneflÙekeâ ™he efkekeâefmele ngS~
Fmekeâe Skeâ ™he ceneje<š^ kesâ meble keâefkeÙeeW ieesjKeveeLe,
veeceoske, SkeâveeLe leLee DeejbefYekeâ metheâer meblees - Meen
efcejebpeer Mecmet} GMMekeâ, yegjnevegeföve peevece Deeefo
jÛeveeDeeW ceW efoKeeF& oslee nw~ Ùen ™he keâyeerj Deewj
veevekeâ keâer Yee<ee mes yeng} ces} jKelee nw~ leLee otmeje
™he ken nw efpeme ceW mebmke=âle kesâ lelmece leLee leoYeke
MeyoeW keâe meke&Lee DeYeeke veneR nw~ efkeâvleg heâejmeer leLee
Dejyeer kesâ MeyoeW keâe ØeÙeesie Gòejesòej yeÌ{lee ieÙee~
oefkeäKeveer kesâ heâejmeerkeâjCe keâes nce keâefke iekkeemeer leLee
Gvekesâ mecekeâe}erve keâefkeÙeeW keâer jÛeveeDeeW ceW osKeles nw~
Fve oes meeefneflÙekeâ ™heeW kesâ Deefleefjòeâ oefkeäKeveer keâe
Skeâ yees} Ûee} kee}e ™he Yeer jne nw, Deepe Yeer yengle
yeÌ[s #es$e ceW oefkeäKeveer yees}Ûee} keâer Yee<ee nw~ Ùen
DebOeÇ, keâvee&škeâ leLee cene"keeÌ[e kesâ Deefleefjòeâ leefce}vee[g
ceW Yeer megveer pee mekeâleer nw~’’4
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oefkeäKeveer efnvoer Deeefo keâe} mes Ûe}er Dee jner
nw~ ÛebõOej Mecee& ves Fmes ‘hegjeveer efnvoer’ keâne nw~
[e@Ê npeejer Øemeeo efÉkesoer ves DeheYeÇbMe keâe ™he ceevee
nw~ efmeæeW Deewj veeLe hebefLeÙeeW keâer Yeer Yee<ee Ùener Leer~
veeLe Deewj efmeæeW mecØeoeÙeeW ves Meesef<ele, oef}le, heerefÌ[le
pevelee Deewj peeefle-heeefle keâer kÙekemLee keâes efkejesOe Fmeer
Yee<ee kesâ ceeOÙece mes efkeâÙee Lee~ ceOÙekeâe} ceW oefkeäKeveer
meeefnlÙe keâe hetCe& ™he mes efkekeâeme nesves }iee~ oefkeäKeveer
efnvoer keâes heâejmeer ef}efhe ceW ef}Keves }ies~ Fme keâe} ceW
cegu}e kepener, iekkeemeer vegmleveer, yeerpeehegj keâer jepee
FyeÇeefnce Deeefo}Meen DeeefoÙeeW ves Øeefmeæ meeefnlÙe keâer
jÛevee keâer~ Gme meceÙe Deveskeâ ØesceeKÙeevekeâ meeefnlÙe
jÛevee meeceves DeeÙeer~ vegm$eleer keâer De}erveecee DelÙevle
Øeefmeæ ngF&~ cegu}e kepener keâer kegâlegye cegMlejer, meyejme
leepeg} nkeâeÙekeâ pewmes Øeefmeæ jÛeveeSB ef}Keer ieF&~
iekkeemeer keâer letleerveecee Deewj cewvee melekebleer Yeer Øeefmeæ
ngF&~ ceOÙekeâe} ceW Yejhetj cee$ee ceW ØesceeKÙeeve «evLeeW keâer
jÛeveeSB ef}efKe ieF&~ Fmekesâ De}ekee Deesj yengle keâefke
Øeefmeæ ngF&~ pewmes- ceerje neMeceer, ke}er, Deewjbiekeeoer,
MeenefceÙeeB legjeye, Deepeerpe, meveleer, keâepeer, cegncceo
yenjer FlÙeeefo~ DeeOegefvekeâ keâe} ceW heefjefmLeefle yeo}
ieF& kes ceje"kee[e mes Oeerjs-Oeerjs oefkeäKeveer oef#eCe efoMee
keâer Deesj heâw} ieF&~ Fme keâe} ceW ceele&[ Deewj ceeefCekeâØeYeg
pewmes keâefke ner meeceves DeeÙeer~ DeeOegefvekeâ keâe} ceW jepekeâefkeÙeeW
keâe jepeeßeÙe meceehle nes ieÙee Ùen yeele meeceves DeeÙeer~
Fme meceÙe oefkeäKeveer keâe ™he yeo} ieÙee~ efieves-Ûegves
keâefkeÙeeW ves ner oefkeäKeveer hej keâece keâjves }ies~ pewmes-
ieg}keiee& mes meg}sceeve Keleerye Deewj veebos[ mes efce}ekeeB
keâefke ner oefkeäKeveer ceW ef}Keves }ies~ meeefnlÙe keâer me=peve
kesâ ef}S yees}-Ûee} keâer Yee<ee keâes pÙeeoe cenlke efoÙee
peelee nw~ Fmeer keâejCekeMe oefkeäKeveer meeefnlÙe keâe me=peve
keâYeer vee kesâ yejeyej nw~ oefkeäKeveer efnvoer keâe Yeefke<Ùe
DebOekeâej keâer Deesj ieefle keâj jner nw~ [e@Ê osefkeefmebn
Ûeewneve Deheves ‘ceje"er DeeefCe oefkeäKeveer efnvoer’ Fme
ceje"er «evLe ceW oefkeäKeveer efnvoer keâes DeefOekeâ mes DeefOekeâ
cenlke osles ngS keânles nQ - ‘‘oefkeäKeveer efnvoer ner DeeOegefvekeâ

je<š^ Yee<ee efnboer Deewj heeefkeâmleeve keâer jepeYee<ee Go&t
Fvekeâe DeejbefYekeâ Yee<ee ™he nw~ oefkeäKeveer efnvoer kesâ
DeOÙeÙeve kesâ yeiewj oesveeW Yeer Yee<eeDeeW keâe meeefneflÙekeâ
Deewj Yee<ee keâe Fefleneme hetCe& ™he mes ef}Kee veneR pee
mekeâlee~ Fmeer keâejCe efnvoer Deewj Go&t Yee<ee kesâ Yee<ee
kew%eeefvekeâ oefkeäKeveer efnvoer kesâ DeOÙeÙeve kesâ ef}S mece
meceeve ™he mes Deke}befyele jnles nQ~ Fmeer Yee<ee keâes
cegnm}ce meeefneflÙekeâ okeâveer Go&t Yee<ee keânles nQ~’’5

DeeOegefvekeâ keâe} ceW oefkeäKeveer mecevkeÙe keâer Yee<ee yeveer~
efvepeece Meemevekeâe} ceW Oeeefce&keâ, meeceeefpekeâ, meebmke=âeflekeâ
mecevkeÙe mLeeefhele ngDee~

ßeerceefCekeâ ØeYeg pees mekeâ}cele mecØeoeÙe keâer mLeehevee
keâer~ Gvekesâ mecØeoeÙe keâe cegKÙe GösMÙe Ùen nw efkeâ
efkeefkeOelee ceW Skeâlee keâer mLeehevee keâjvee~ GvneWves lelkeâe}erve
meceepe ceW efnvot-cegme}ceeveeW ceW mecevkeÙekeeoer Âef<škeâesCe
keâes efkekeâefmele efkeâÙee~ ceeveke kesâ Øeefle cecelee Deewj ceevekeerÙe
Âef<škeâesCe keâes efkekeâeme efkeâÙee nw~ cenòkee ieewlece yegæ
Deewj keâyeerj keâer efkeÛeejOeeje Gvekesâ efkeÛeejeW ceW efoKeeF&
oer~ GvneWves mece«e ceeveke keâuÙeeCe keâer keâecevee keâer nw,
Fvekeâer keâefkelee Deepe Yeer Øeemebefiekeâ nw~ Kkeepee yebosvekeepe
iesmegoejepe oefkeäKeveer keâer Øeefmeæ keâefke nw~ GvneWves cesjepegkeâ
DeeMekeâerve, efnoeÙeleveecee, efjmee}e Deeefo ef}Keer nw~
GvneWves oefkeäKeveer efnvoer ceW F&Õej Skeâ nw keâe ØeÛeej
Øemeej keâer~ GvneWves Ûekeäkeâerveecee ceW oefkeäKeveer keâe ØeÙeesie
ceW ef}Keles nw -

‘‘osKees keeefpeo leve keâer Ûekeäkeâer]
heerÌ[ Ûeelegj neskesâ mekeäkeâer~

meewkeâve Fefy}me efKebÛe efKebÛe Lekeäkeâer
kesâ Ùee efyemeefceu}e Deu}e nes~’’6

ceOÙe DekemLee keâer cegu}e kepener kesâ kegâlegye cegMlejer
Skeâ ØesceeKÙeevekeâ keâekÙe nw~ megheâer meeOevee kesâ ceeOÙece
mes kepener ves }ewefkeâkeâ Øesce keâes De}ewefkeâkeâ Øesce keâer
Øeeefhle keâer ceeOÙece ceevee~ Gvekeâe otmeje «evLe meyejme
Skeâ Deveg"er Mew}er ceW ef}Kee ieÙee nw~ Ùen «evLe ieÅe
heÅe kesâ efceßeCe mes ef}Kee ieÙee nw, Ùen Yeer Skeâ
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ØesceKÙeevekeâ «evLe nw~ kepener ef}Keles nw- ‘‘yeg}vo efncceleer
kesâ yeeo} ves, oeefveMe kesâ cewoeve ceW iegheäleeje yejmeeÙee~
kegâojle kesâ Demejejeb yejmeeÙee~’’7

ceOÙekeâe} kesâ ØecegKe keâefkeÙeeW ceW iekkeemeer keâe Yeer
veece Gu}sKeveerÙe nw~ kes meg}leeve Deyog}en kegâjyeMeen
kesâ ojyeejer keâefke Les~ iekkeemeer cegu}e kepener Deewj
leg}meer oeme peer kesâ mecekeâe}erve keâefke Les~ Gvekeâer oes
Øeefmeæ ke=âefleÙeeW ceW mes letleerveecee Deewj mewhegâ}-ceg}keâ-
ke-yeoer Gppecee} Deeefo~ letleerveecee ceW iekkeemee r
ef}Keles nw-

‘‘ ....Deewj Deewjle ÙekeâeÙekeâ Ûeghe Skeâ efÚle
efvekeâ} Iej les on}erpe ceW Dee KeÌ[er~

mees Ùekeâ pkeeve mejefheâ hej Gme IeÌ[er
heÌ[er DeeBKe Gmekeâer mees }yoer kener~’’8

oefkeäKeveer keâefke cegu}e vegmejleer keâvee&škeâ kesâ efvekeemeer
Les~ vegmejleer keâer ØecegKe leerve «evLe nw - ieg}Meve-S-
FMkeâ, De}erveecee, leejerKe-S-FMkeâvojer~ vegmejleer ves
YeejleerÙe Deewj Fjeveer keâekÙe ™efÌ{Ùees ceW mecevkeÙe mebmLeehe
keâjves keâe meheâ} ØeÙeeme efkeâÙee Lee~ vegmejleer Skeâ
osMeYeòeâ keâefke Les~ Gvekesâ De}erveecee ceW cemevekeer Mew}er
mes ef}Kee ngDee meeefnlÙe pevce-Yetefce kesâ Øeefle ieewjke Deewj
Deeoj kesâ Yeeke Deesle-Øeesle nw~ 1950 kesâ yeeo meg}sceeve
Keleer} ØeYeekeMee}er keâefke yeves~ Gme meceÙe oefkeäKeveer
efmehe&â mecheke&â Yee<ee Leer~ GvneWves ieerle, Skeâebkeâer, veeškeâ,
FlÙeeefo heÅe Deewj ieÅe meeefnlÙe ef}Kes~ Gvekesâ SkeâebefkeâÙeeW
leLee efveyebOeeW kesâ ceeOÙece mes meceepemegOeej keâe ØeÙelve
efkeâÙee~ 1975 ceW ‘kesâke[s keâe yeve’ keâekÙe meb«en keâes
peveYee<ee kesâ Éeje ef}Kee~

Gvekesâ }sKeveer ceW osnpe ØeLee, DebOe efkeÕeeme, m$eer
efMe#ee Deeefo efke<eÙeeW hej cegKej efkeâÙee~ ceje"kee[e kesâ
kegâÚ meeefnlÙekeâejeW ves Deheveer jÛeveeDeeW kesâ Éeje oefkeäKeveer
efnvoer keâes mece=æ yeveeÙee nw~ FveceW mes pewmes efmejepe
Deewjbieyeeoer, cegbMeer }#ceerveejeÙeCe, Meheâerkeâ, ke}er
Deewjbieyeeoer, Meen Deyog}e, DeeefMekeâ, efcepee& oeTo
Deeefo ceje"kee[e kesâ keâefkeÙeeW keâe oefkeäKeveer efnvoer meeefnlÙe

keâes cenòkehetCe& Ùeesieoeve oer nw~ ke}er Deewjbieekeeoer keâes
oefkeäKeveer kesâ Deefvlece keâefke ceeve mekeâles nQ~ oefkeäKeveer
keâe GodYeke Deewj efkekeâeme DelÙevle mebIe<e& keâer efmLeefle ceW
ngDee nw~

Ghemebnej : oefkeäKeveer efnvoer keâe meeefnlÙe YeejleerÙe
mecevkeÙeelcekeâ mebmke=âefle keâe Øeleerkeâ nw~ #es$eerÙe Yee<eeDeeW
kesâ ØeYeeke keâer lejn ner #es$eerÙe meeceeefpekeâ Deewj meebmke=âeflekeâ
ØeYeeke Yeer oefkeäKeveer Yee<ee keâer efkeMes<elee nw~ oefkeäKeveer
Yee<ee ve kesâke} Yee<ee keâer Âef<š mes veneR yeefukeâ Oece&,
meceepe Deewj mebmke=âefle kesâ mecevkeÙe keâer Yee<ee nw~ Fmeeref}S
oefkeäKeveer Yee<ee keâe meeefnlÙe heâejmeer Yee<ee kesâ meeefnlÙe
keâer ™efÌ{ÙeeW kesâ DevegkeâjCe ceW veneR yeefukeâ YeejleerÙe
meebmke=âeflekeâ hejcheje kesâ Deveg™he efvecee&Ce ngDee~ keäÙeeWefkeâ
ceevekeerÙe cetuÙeeW mes meceepe leLee je<š^ ceW Skeâelcekeâlee
efvecee&Ce nesleer nw~ Øeefmeæ Yee<eeefkeo [e@Ê megveerefle kegâceej
Ûešpeer& kÙeòeâ keâjles nQ - ‘‘oefkeäKeveer meeefnlÙe keâes nce
DemebefoiOe™he ceW Megæ efnvoer meeefnlÙe keâe ner DebMe
mecePe mekeâles nQ~ Ùen meeefnlÙeOeeje kele&ceeve efnboer Deewj
Go&t meeefnlÙe keâe Glheefòe mLeeve nw~ Gòej Yeejle mes
oefkeäKeve ceW peekeâj Ùen ØeewÌ{ yevee~ efheâj mece«e Gòej
Yeejle hej efou}er keâer Yee<ee kesâ menejs Fmekeâe ØeYeeke
heâw}e~’’9

Deepe keâer KeÌ[eryees}er efnvoer ner je<š^Yee<ee yeves nw
keäÙeeWefkeâ efpeme meceÙe oefkeäKeveer keâe meeefnlÙe GVeefle keâer
keâe leej hej Lee’ Gme meceÙe KeÌ[eryees}er hetCe& ™he mes
efkekeâefmele Yeer veneR ngF& Leer~ oefkeäKeveer kesâ efkekeâefmele ™he
ner Deepe keâe KeÌ[eryees}er Yee<ee nw~ Deepe kesâ oef#eCe
Yeejle ceW ceje"keeÌ[e’ iegpejepe’ keâvee&škeâ Deeefo ØeosMeeW
ceW peve meeOeejCe ceW heÙee&hle cee$ee ceW oefkeäKeveer keâe
ØeÙeesie nw leLee ieÅe Deewj heÅe ceW meeefnlÙe efvecee&Ce nes
jne nw~ Ye}s ner Deepe Ùen Yee<ee meeefneflÙekeâ Yee<ee kesâ
ceW mLeeefhele ve nes, ceiej Fmekeâer ØeosÙelee keâeheâer cee$ee ceW
efoKeeF& oslee nQ~ mechetCe& osMe keâer DeKeC[lee Deewj
meeke&Yeewefcekeâlee keâes yeveeS jKeves kesâ ef}S mecevkeÙekeeoer
Âef<š mes ØeÛeej-Øemeej keâjves keâer Deewj Gmekeâes ÂÌ{ keâjves
Yeer DeekeMÙekeâlee nQ~ YeejleerÙe Oeeefce&keâ, meeceeefpekeâ Deewj
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meebmke=âeflekeâ Skeâelcelee keâer hejcheje keâer mecePeves kesâ
ef}S oefkeäKeveer Yee<ee Deewj meeefnlÙe keâe DeOÙeÙeve
DeekeMÙekeâ nw~

meboYe& «evLe metÛeer :

1. peepe& ef«eÙeme&ve, Yeejle keâe Yee<ee mekex#eCe, Keb[ - 1,
he=‰-306

2. jeceyeeyeg mekeämesvee Éeje Deb«espeer Yee<ee ceW ef}efKele
‘S-efnmš^er Dee@heâ Go&t ef}šjsÛej keâe Devegkeeo ‘lejerKe-S-
Deoyes Go&t’ - Devegkeeokeâ efcepee& cegncceo Demkeâjer,
jepekegâceej Øesme }KeveT, 1952, he=‰-53

3. [e@Ê ßeerjece Mecee&, ØeeosefMekeâ Yee<ee Deewj meeefnlÙesefleneme-
[e@Ê jCemegYes, he=‰-230

4. Øee@Ê [e@@Ê ieewÌ[ Úieve}e}, oefkeäKeveer efnboer meeefnlÙe
keâe Fefleneme : heefjÛeÙe Deewj Øeefleef›eâÙee - Øehe$e
[e@Ê yeeÊ DeeÊ ceÊ efkeÊ-1994, he=‰-1-2

5. [e@@Ê oskeerefmebn Ûeewneve, ceje"er DeeefCe oefkeäKeveer efnvoer,
he=‰-149

6. hebÊ jeng} meebke=âlÙeeÙeve, oefkeäKeveer efnvoer keâekÙe Oeeje,
he=‰-3

7. [e@Ê peekeso keefMe<š, meyejme hej Skeâ vepej, yegkeâ
meefknme, yeš}e neTme, efou}er 1972, he=‰-81

8. hebÊ jeng} meebke=âlÙeeÙeve, oefkeäKeveer efnvoer keâekÙe Oeeje,
he=‰-31

9. megefveefle kegâceej melepeer&, oefkeäKeveer keâe heÅe Deewj ieÅe
(DekelejefCekeâe), he=‰-6
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’ieesoeve : efkeâmeeve kesâ Yetefcenerve yeveves keâer Øeef›eâÙee keâe
GodIeešve’

[e@Ê heeÙe}oerhe iegjØeerle efmebn
meneÙekeâ ØeeOÙeehekeâ, meneÙekeâ ØeeOÙeehekeâ
ieg® keâeMeer Yee<eeSb efkeYeeie, ieg® keâeMeer Yee<eeSb efkeYeeie,
hebpeeyeer efkeÕeefkeÅee}Ùe ieg® keâeMeer keâQheme, le}keC[er meeyees hebpeeyeer efkeÕeefkeÅee}Ùe ieg® keâeMeer keâQheme, le}keC[er meeyee s

meejebMe

ieesoeve DeewheefvekewefÕekeâ Meemeve kesâ Debleie&le efkeâmeeve keâe cenepeveer kÙekemLee ceW Ûe}ves kee}s efvejblej Mees<eCe leLee
Gmemes GlheVe meb$eeme keâer keâLee nw~ FmeceW YeejleerÙe «eeceerCe meceepe Skeb heefjkesMe keâe mepeerke efÛe$eCe efkeâÙee ieÙee nw~
ieesoeve «eeceerCe peerkeve Deewj ke=âef<e mebmke=âefle keâe cenekeâekÙe nw~ FmeceW Øeieeflekeeo, ieebOeerkeeo Deewj ceekeäme&keeo keâe hetCe&
heefjhes#Ùe ceW efÛe$eCe ngDee nw~ - ‘‘ieesoeve’’ GhevÙeeme keâe veeÙekeâ yes}ejer ieebke keâe Skeâ nesjer veecekeâ efkeâmeeve nw,
pees efkeâmeeve keie& keâe ØeefleefveefOelke keâjlee nw~ nesjer kesâ peerkeve mebIe<e& keâe efÛe$eCe YeejleerÙe efkeâmeeve kesâ mebIe<e& keâes
Gpeeiej keâjlee nw~ nesjer keâer mecemÙeeSb ØelÙeskeâ YeejleerÙe efkeâmeeve keâer mecemÙeeSb nQ, FmeceW ke=â<ekeâ peerkeve kesâ DebOekeâej
he#e DeLee&le keâ®Ce ieeLee keâe efÛe$eCe efce}lee nw~ efkeâmeeveeW kesâ Yetefceheefle mes Yetefcenerve nesves keâer mecemÙee keâes FmeceW
efÛeef$ele efkeâÙee ieÙee nw~ heebÛe yeerIes Kesle keâe ceeef}keâ Kesle keâes yesÛekeâj cepeotj yeve peelee nw~ nesjer kesâ Thej pees
meeceeefpekeâ meebmke=âeflekeâ oyeeke ØesceÛebo ves efoKeeÙee nw, Gmemes Deepe Yeer keâesF& efkeâmeeve Ùeefo mecePeewlee keâjvee Ûeens
lees ken veneR keâj mekeâlee nw~ ieesoeve GhevÙeeme ceW «eeceerCe ke=â<ekeâ meceepe keâer Deveskeâ mecemÙeeDeeW hej Âef<šheele efkeâÙee
ieÙee nw~ Fve mecemÙeeDeeW ceW meeceeefpekeâ Deewj DeeefLe&keâ hen}gDeeW hej ØesceÛebo ves efkeMes<e OÙeeve efoÙee nw~

mebkesâle Meyo

$e+Ce, efkeâmeeve, hetbpeerkeeo, Yetefce, Mees<eCe

«eece efYeeflekeâ GhevÙeeme keâer hejbheje ceW ieesoeve
Deepe Yeer Deheves mecemeeceefÙekeâ peerkeve keâer Ssefleneefmekeâ
Oejesnj nw~ «eeceerCe peerkeve hej ef}Kes GhevÙeeme keâe kesâbõ
efyebog DeefOekeâebMe YeejleerÙe efkeâmeeve ner nQ~ Fme GhevÙeeme
ceW efkeâmeeve kesâ Yetefcenerve cepeotj yeveves keâer Øeef›eâÙee keâe
efkemle=le Deewj met#ce Debkeâve ngDee nw~ FmeceW lelkeâe}erve
Ssefleneefmekeâ, meeceeefpekeâ, DeeefLe&keâ Skeb jepeveereflekeâ
heefjefmLeefleÙeeW kesâ heefjhes#Ùe ceW Fme cenlkehetCe& keie& heefjkele&ve
keâes mecePeves keâe ØeÙeeme efkeâÙee ieÙee nw~ 

nesjer - ‘‘ieesoeve’’ keâe kesâbõerÙe hee$e nw~ ken lelkeâe}erve
YeejleerÙe efkeâmeeve keâer Gve kemlegiele heefjefmLeefleÙeeW ceW hetjer
oMee Skeb ceeveefmekeâlee keâe mecejLe vecetvee nw~ ØesceÛebo
keâe ieesoeve DevegYeke keâer heefjhekeäkelee keâe ØeceeCe nw~
yes}ejer kesâ nesjer keâer meejer DeeefLe&keâ kÙekemLeeDeeW kesâ cet}
ceW Yeejle ceW Deb«espeeW kesâ meeceÇepÙekeeoer Meemeve keâer Øeefle
FÛÚeSb nQ~ Gmekeâer kÙekenej kegâMe}lee Deewj kÙekemLeeDeeW
kesâ cet} ceW Ùen lelkeâe}erve heefjefmLeefleÙeeb nQ~ ken Deheves
peceeRoej mes YeWš keâjles jnves keâe keâejCe OeefveÙee keâes
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yeleelee nw - ‘‘Ùen efkeâmeer efce}les-peg}les jnves keâe Øemeeo
nw efkeâ DeYeer lekeâ peeve yeÛeer ngF& nw veneR lees keâneR helee
ve }ielee efkeâ efkeâOej ieS ieebke ceW Fleves Deeoceer lees nQ,
efkeâme hej yesoKe}er veneR DeeF& efkeâme hej kegâkeâer& veneR
DeeF&, peye otmejeW kesâ heebkeeW le}s Deheveer ieo&ve oyeer ngF&
nw, lees Gve heekeeW keâes men}eves ceW ner kegâMe}lee nw-
‘‘nesjer Deewj OeefveÙee kesâ Fme mebkeeo mes ieesoeve Meg™
neslee nw~ ØesceÛebo ves OeefveÙee kesâ efkeÛeej mes yeele keâes
Deewj mhe<š efkeâÙee OeefveÙee Fleveer kÙekenej kegâMe} ve
Leer~ Gmekeâe efkeÛeej Lee efkeâleves peceeroej kesâ Kesle peesleles
nQ lees ken Dehevee }ieeve ner lees }siee Gmekeâer KegMeeceo
keäÙeeW keâjW? Gvekesâ le}kes keäÙeeW men}eSb, Ùeefo Deheves
efkekeeefnle peerkeve kesâ Fve yeerme ke<eeX ceW DeÛÚer lejn
DevegYeke nes ieÙee Lee efkeâ Ûeens efpeleveer ner keâlej yÙeesle
keâjes, efkeâlevee ner hesš leve keâešles, Ûeens Skeâ-Skeâ keâes
oeble mes hekeâÌ[es, ceiej }ieeve yesyeekeâ nesvee cegefMkeâ} nw~

ØesceÛebo ves YeejleerÙe efkeâmeeve keâer yeerme mee} mes
Ûe}er Dee jner DeeefLe&keâ efkeheVelee keâes mkej Øeoeve efkeâÙee~
ieesoeve keâer keemleefkekeâlee keâes mecePeves kesâ ef}S nceW
lelkeâe}erve Yeejle keâer meeceeefpekeâ DeeefLe&keâ oMee keâe
DeOÙeÙeve keâjvee nesiee, leebefkeâ yeele yengle meeheâ neskeâj
meeceves Dee peeS~ mkeleb$elee mes hen}s meeceÇepÙekeeoer
Meemeve kÙekemLee keâe meeje Yeej efyeÛeeje efkeâmeeve ner
{esn jne Lee~ je<š^erÙe Deeceove keâe mekee&efOekeâ De{es
}ieeve mes Øeehle neslee Lee Deewj Deb«espeeW keâer DeefOekeâlece
Deeceove keâer veerefle kesâ keâejCe }ieeve keâer ojW efvejblej
yeÌ{leer ner pee jner Leer~ peceeRoej Gmeer kÙekemLee keâe
Debie Lee ~ 1857-58 ceW 15.5 keâjesÌ[ ®heS mes
yeÌ{keâj Ùen }ieeve 1936-37 F&Ê ceW 35.8 keâjesÌ[
nes ieÙee Lee, peyeefkeâ ke=âef<e keâer Deewmele hewoekeej Fmeer
ef}S efvejblej keâce nes jner Leer~ heefjCeece Ùen Lee efkeâ
efkeâmeeve keâer oMee efvejblej #eerCe nesleer pee jner Leer~ nesjer
Ûeens YeejleerÙe efkeâmeeve keâe ØeefleefveefOe ™he nw~ Gmekeâer
meejer mecemÙeeDeeW kesâ keâejCe lelkeâeef}keâ kemlegiele
heefjefmLeefleÙeeW ceW efce} mekeâles nQ Deewj yeele mhe<š nes keâj
mecePe ceW Dee peeleer nw~       

nesjer heeBÛe yeerIee ceew™meer peceerve keâe Skeâ Úesše
efkeâmeeve nw~ meeceÇepÙekeeoer DeewÅeesefiekeâ efkekeâeme veerefle kesâ
DeeÌ[s Deeves kesâ keâejCe meefoÙeeW mes mebmeej ceW KÙeeefle heeves
kee}s YeejleerÙe nmleefMeuhe Deewj keâheÌ[e GÅeesie "he
neskeâj jn ieS Les Deewj ke=âef<e hej pevemebKÙee keâe oyeeke
efvejblej yeÌ{ jne Lee Deewj GÅeesie OebOeeW hej efveYe&j
Deeyeeoer keâe ØeefleMele keâce nes jne Lee~ yeeo keâer peebÛeeW
mes Yeer Ùen meeefyele neslee nw efkeâ YeejleerÙe efkeâmeeve keâe
DeefOekeâ mebKÙekeâ Yeeie Úesše efkeâmeeve ner nw~ Ùen Øeef›eâÙee
Deepe lekeâ peejer nw~ efpemekesâ keâejCe otmejs ner nQ~
Fmeeref}S ØesceÛebo keâe nesjer DeefOemebKÙekeâ Úesšs efkeâmeeveeW
keâer YeekeveeDeeW keâe meekeâej ™he yeve keâj meeceves Deelee
nw~

DeeOegefvekeâ ØeieefleMeer} keâLeekeâej ØesceÛebo ves efoKeeÙee
nw efkeâ keâLee }sKeve meeceeefpekeâ YeekeveeDeeW kesâ meceeblej
nesvee ÛeeefnS~ efkeõesn keâes ÙeLeeLe& hej nekeer ve nesves
efoÙee peeS~ GmeceW Ûeens Glmeen kesâ ØeeCe DekeMÙe peeSb
hej mebYeeefkele meercee lekeâ ner Ssmee nes, DevÙeLee efkeõesn
keâe }sKe kesâ Dee›eâesMe meceÙe ceW vekeäme}keeoer efÛebieejer
keâer lejn Yekeäkeâj DebOekeâej ceW efke}erve nes peeSiee~
‘‘ieesoeve’’ kesâ nesjer kesâ Fme keâše#e ceW yeÌ[s DeeoefceÙeeW
keâer neb ceW neb efce}eves ceW kegâÚ ve kegâÚ lees Deevebo
efce}lee ner nw, veneR }esie ceQ yejer kesâ ef}S keäÙeeW KeÌ[s
nes~ meved 1935 keâer efkeOeevemeYeeDeeW ceW Devegheeeflekeâ
Skeb efvekee&Ûeve kesâ DeeOeej hej Ûegves ieS peveØeefleefveefOeÙeeW
hej ØesceÛebo keâe kÙebiÙe nw~ nesjer keâe keâLeve - ‘‘nce ner
keâes Kesleer mes keäÙee efce}lee nw~ Skeâ Deeves veheâjer cepeotjer
Yeer lees veneR heÌ[leer~ pees ome cenerves keâe Yeer veewkeâj nw
ken Yeer ncemes DeÛÚe Keelee henvelee nw; }sefkeâve Kesleer
keâes ÚesÌ[e lees veneR peelee~ Kesleer ÚesÌ[ os lees Deewj keâjW
keäÙee? veewkeâjer keâneR efce}leer nw? efheâj cejpeeo Yeer lees
hee}vee ner heÌ[lee nw~ Kesleer ceW pees cejpeeo nw, ken
veewkeâjer ceW lees veneR nw~’’ otmejs hetbpeerkeeoer meecebleer mebmke=âefle
ceW he}e YeejleerÙe efkeâmeeve ceeveefmekeâ ™he mes Kesleer keâes
Gòece Deewj veewkeâjer keâes efveke=â<š mecePelee nw Deewj peerkeve
ceW Deewj ØesceÛebo kesâ efkeâmeeve keâer ne}le nw... ‘‘nce }esie
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oeves-oeves keâes ceesnleepe nQ, Mejerj hej meeefyele keâheÌ[s veneR,
Ûeesšer keâe hemeervee SÌ[er lekeâ Deelee nw, leye Yeer iegpej
veneR neslee~ ‘‘ØesceÛebo ves meyemes DeefOekeâ ye} meto hej
efoÙee nw Deewj iejerye efkeâmeeve keâer ogie&efle kesâ keâejCeeW ceW
mes Skeâ efvejblej yeÌ{lee meto nw~ Deevee ™heÙee kesâ efnmeeye
keâer oj 75% kÙeòeâ keâj Deevee, pees efkeâ yengle pÙeeoe
nw~ ‘‘meto keâer keemleefkekeâlee Skeb Ssefleneefmekeâ melÙe nw~
meceepekeeoer Meemeve ceW peceerve hej yeÌ{les ngS }ieeve keâe
Yeejle efkeâmeeve hej heÌ[lee Lee~ Deb«espe nj ke<e& ke=âheÙee
yeÌ{ekeâj peceeroejeW keâer peceerve veer}ece keâjles Les~ peneb
Gvekeâer DeeefLe&keâ efnle ØecegKe Les~ efheâj peceeroej Deewj
efkeâmeeveeW kesâ yeerÛe Deveskeâ efyeÛeewef}S Les, pees Kesleer keâer
Kejero-heâjesKle keâes kÙekemeeÙe mecePekeâj DeeefLe&keâ }eYe
ef}Ùee keâjles Les~ Fme lejn efkeâmeeve keâes yengle DeefOekeâ
}ieeve osvee heÌ[lee Lee Deewj yeÌ{les }ieeve mes Yeer
efhemelee Lee~ ke=âef<e ceW DeeÙe veneR Leer~ ken meentkeâejeW mes
GOeej }skeâj oslee Deewj Deheves heefjkeej kesâ ef}S Yeer
$e+Ce }slee~ meto keâer yeÌ{leer oj Gmekeâer keâcej leesÌ[s pee
jner Leer~

ØesceÛebo ves Deheves Fme DeefMeef#ele hee$e kesâ Éeje
«eeceerCe Øeieefle keâe cet} ceb$e yeleeÙee nw Deewj ken nw
efkeâmeeveeW keâe Skeâ mebie"ve~ Deye lees peye yeÌ{er ngF&
}ieeve keâer oj hej keâesF& Kesle }sves keâes lewÙeej ner vee
nesiee lees peceeroej }ieeve keâwmes yeÌ[e mekesâiee~ hej
kÙeefòeâiele mkeeLe& meecetefnkeâ mebie"ve keâe ogMceve vebyej
Skeâ nw~ heefjßece G"eS efkeâmeeve, }eYe G"eSb peceeroej~
ßece kesâ GlheerÌ[ve Deewj Mees<eCe keâe Yeer Skeâ Fefleneme
nw~ Deepe lees efkeâmeeve kesâ Mees<eCe kesâ ™he ceW yeo}eke
DeeÙee nw~ veF& kÙekemLee kesâ Mees<eCe nefLeÙeej Yeer De}ie
nesles nQ~ mkeleb$elee mes hen}s ken meeceÇepÙekeeoer Deewj
DeOe& mebyebOeer efnleeW kesâ yeerÛe efheme jne Lee lees Deepe kesâ
hetbpeerkeeoer Øepeeleb$e ceW ken hetbpeerkeeoer Deewj DeOe& meecebleer
MeefòeâÙeeW keâe vepeeje nw~ Deblej keâneB DeeÙee nw~ Mees<eCe
keâer keneR meeheâ-megLejer hejbheje~ og:Ke lees Fme yeele keâe nw
efkeâ 44 ke<e& kesâ efkeMee} Debleje} kesâ heMÛeeled Yeer DeYeer
lekeâ efkeâmeeve ves mebie"ve keâer Meefòeâ keâes veneR henÛeevee

nw~ mebie"ve keâer efoMee ceW YeejleerÙe efkeâmeeve keâer ieefle
Gmekesâ efnleeW keâes efvejblej otj keâjleer pee jner nw, hej efpeme
efove Yeer ken mebieef"le nes peeSiee, Gmekeâer peerle megefveefMÛele
nw Deewj Ùen oeefÙelke ØesceÛebo keâer hejbheje mes pegÌ[s meeefnlÙekeâej
keâce&" keâeÙe&keâlee&DeeW keâe nw efkeâ Ùen pevekeâuÙeeCe kesâ
ef}S efkeâmeeve cepeotj mebie"ve keâer ieg®lee keâes jsKeebefkeâle
keâjW, Gmes meekeâej ™he Øeoeve keâjW~

nj vekeerve heâme} hej ØesceÛebo keâe efkeâmeeve peye
Deheveer Deeceoveer Deewj KeÛe& keâe efnmeeye }ieelee nw, lees
Deheves keâes efyekeâe ngDee mecePelee nw~ peerkeve ceW DeeMee
keâer keâesF& efkeâjCe veneR yeÛeleer~ ken Deheves yeÛeeke keâe
keâesF& meeOeve veneR }s heelee~ Skeâ Meece DeYeer Gme hej
keâesF& 300 keâpe& Lee efpeme hej keâesF& 100 yÙeepe kesâ
yeÌ{les peeles Les~ cebie™ meentkeâej mes Deepe 5 mee} ngS
yew} kesâ ef}S 60 ef}S Les, Deewj GmeceW mee" os Ûegkeâe
Lee, hej ken 60 pÙeeW kesâ lÙeeW yeves ngS Les~ oelee oerve
hebef[le mes 30 }skeâj Dee}t yeesÙes Les~ Dee}t lees Ûeesj
Keesokeâj }s ieS Deewj Gme 30 kesâ Fve mee}eW ceW 100
nes ieS~ og}ejer efkeOekee yent Leer, pees ieebke ceW vetve,
les}, leceeKet keâer ogkeâeve Kees} keâj yew"er Leer~ yeškeejs
kesâ meceÙe Gmemes 40 }skeâj YeeFÙeeW keâes osvee heÌ[e Lee~
Gmekesâ Yeer }ieYeie 100 nes ieS Les, keäÙeeWefkeâ Deevee
®heÙee keâe yÙeepe Lee~ }ieeve kesâ Yeer DeYeer 25 yeekeâer
heÌ[s ngS Les Deewj oMenjs kesâ efove Meiegve kesâ 5 ™heeW keâe
Yeer keâesF& ØeyebOe keâjvee Lee~ heâme} mes hen}s 400 kesâ
keâpe& keâes hetje keâjves kesâ ef}S hetjs mee} keâer heâme}
cegpeje keâjves hej Yeer Gme hej 300 keâpe& Mes<e nw~
Fmekeâe keâejCe Lee, lelkeâe}erve Megæ keâer DeceevekeerÙe ojW
pees 75% heÌ{leer Leer~ mee} Yej cesnvele keâjkesâ Øeehle
ngF& heâme} kesâ efkeâmeeve kesâ Iej hengbÛeves keâer veewyele ner vee
Deeleer Leer~ meeceÇepÙekeeoer Meemeve ceW YeejleerÙe efkeâmeeve
Kesleer kesâ n}, yew} Deewj yeerpe kesâ ef}S GOeej }slee nw~
heefjkeej keâer DevÙe mecemÙeeDeeW kesâ meceeOeeve keâe lees
ØeMve ner veneR G" heelee~ Fme DeceevekeerÙe kÙekemLee kesâ
Øeefle ØesceÛebo keâe Dee›eâesMe YeÙe mes heefjkeefle&le neskeâj
nesjer mes keân}elee nw efkeâlevee Ûeenlee nw efkeâ efkeâmeer mes
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Skeâ hewmee keâÌpe& ve }s, efpemekeâe Deelee nw Gmekeâe heeF&
heeF& Ûegkeâe oW, }sefkeâve nj lejn keâe keâ<š G"eves hej Yeer
ie}e veneR Útšlee~ Fmeer lejn meto yeÌ{lee peeSiee Deewj
Skeâ efove Gmekeâe Iej Éej meye veer}ece nes peeSiee~
Gmekesâ yeÛÛes efvejeMe neskeâj YeerKe ceebieles efheâjWies~ nesjer
peye keâece OebOes mes Úgóer heekeâj efÛe}ce heerves }ielee Lee
lees Ùen efÛeblee Skeâ keâe}er oerkeej keâer lejn ÛeejeW Deesj mes
Iesj }sleer Leer, efpemeceW mes efvekeâ}ves keâer Gmes keâesF& ie}er
veneR metPeleer Leer~ Deiej meblees<e Lee lees kesâke} Ùener kesâ
Ùen kÙeefòeâ Dekesâ}s Gmeer kesâ efmej hej veneR Leer~ ØeeÙe:
meYeer efkeâmeeveeW keâe Ùener ne} Lee~

ØesceÛebo ves peceeRoejeW kesâ oesnjs kÙeefòeâlke keâes yesvekeâeye
efkeâÙee~ jeÙe meenye keânles nQ efkeâ ceQ Fmes mkeerkeâej keâjlee
ntb efkeâ efkeâmeer keâes Yeer otmejs kesâ ßece hej ceesšs nesves keâe
DeefOekeâej veneR nw~ Ghepeerkeer nesvee }ppee keâer yeele nw~
keâce& keâjvee ØeeCeer cee$e keâe Oece& nw~ hej Ùen meye keânves
keâer yeeleW nQ~ kÙekeneefjkeâlee ceW kegâÚ veneR~ ØesceÛebo ves
hetbpeerkeeoer KeVee ceOÙekeieer&Ùe cee}leer Deewj cesnlee Skeb
he$ekeâej DeescekeâejveeLe keâes peceeRoej keie& mes ner mebyebefOele
efoKeeÙee nw Deewj Fme Øekeâej ØesceÛebo keâes efkeâmeeve keâe
keâesF& Yeer efnceeÙeleer veneR efoKeeF& oslee nw~ ØesceÛebo ves
peceeroejeW keâes Depeiej keâer keâes"er ceW jKee pees keâece Oeece
veneR keâjles Deewj efkeâmeeveeW keâe jòeâ Ûetme-Ûetme keâj GvnW
efvepeer&ke yeveeves kesâ ØehebÛe DeeW ceW efvejblej Meeefce} jnles
nQ~ ØesceÛebo ves KeVee keâes hetbpeerkeeoer keie& keâe Øekeòeâe
Ûegvee nw, pees 10 ke<e& ceW ner Deheveer eflekeâ[ceeW kesâ ye}
hej Menj ceW hengbÛelee nw~ ken Ûeerveer efce} keâe ceeef}keâ
Deewj yeQkeâj Yeer nw~ peneB ØesceÛebo ves lelkeâe}erve Yeejle
keâes Yeer Øemlegle efkeâÙee nw efkeâ meved 1935 lekeâ osMe ceW
Deveskeâ Ûeerveer efce} ves Keg} ieF& Leer, leye Ûeerveer hegle&iee}
mes Deeleer Leer Deewj Deb«espe Ssmee veneR Ûeenlee Lee,
GvneWves YeejleerÙe hetbpeer heefleÙeeW keâes Gme efoMee ceW ØeMeemeve
efoÙee Deewj Fmeeref}S ØesceÛebo ves ieesoeve ceW Fme leLÙe
keâes Øemlegle efkeâÙee~ hetbpeerheefle Oece& keâes Deheves kÙeefòeâiele
}eYe kesâ efkemleej keâe Skeâ nefLeÙeej mecePelee nw Deewj
jeÙe meenye Yeer DeeefLe&keâ efÛebleeDeeW mes efvejeMe neskeâj

cees#e keâer keâuhevee ceW }erve nes peeles nQ~ KeVee Deewj jeÙe
meenye kesâ ceeOÙece mes ØesceÛebo ves ve<š nesles meeceblekeeo
Deewj GYejles ngS hetbpeerkeeo keâe Deekeâ}ve Øemlegle efkeâÙee
nw~

ØesceÛebo ves efkeâmeeve keâer ogie&efle keâe keâejCe Gmekeâe
hejbhejeiele ™efÌ{ÙeeW ceW heâmevee Yeer ceevee nw~ iejerye Deewj
Deceerj kesâ ef}S Yeer meceeefpekeâ ceeveob[ De}ie-De}ie
nQ~ ieebke kesâ YeeiÙe efkeOeelee meYeer Øekeâej mes ÛeÙeve keâj
jns nQ~ efheme jns nQ lees iejerye cepeotj Deewj efkeâmeeve nesjer
hej vekeâo pegcee&vee Deewj leerme ceve Deveepe [eb[ FvneWves
}ieeÙee, keäÙeeWefkeâ ieesyej PegefveÙee keâes Iej }s DeeÙee Lee~

ØesceÛebo ves efoKeeÙee efkeâ efyejeojer kesâ efveÙece Yeer
Mees<eCe hej DeeOeeefjle nQ~ ØesceÛebo ves peceeroejeW keâe keie&
Ûeefj$e GYeeje~ cesjs ieebke kesâ "ekegâj meenye lees oes-oes,
leerve-leerve mee} lekeâ yeefveÙee keâe efnmeeye ve keâjles Les~
veewkeâjeW keâe efnmeeye veece kesâ ef}S osles Les~ Skeâ ke<e& Yej
keâece ef}Ùee, peye veewkeâj ves kesleve ceebiee ceejkeâj efvekeâe}
efoÙee~ Deepe lees ne}le Ùen nes ieF& nw efkeâ efyenej kesâ
peceeroej iejerye kesâ cepeotjer ceebieves hej Gvekeâer PeesheÌ[er
pe}eles nQ~ hebef[le oelee oerve yew}eW keâer keâceer ceW nesjer
keâer peceerve keâes yešeF& hej }s peelee nw~ nesjer yesÛeeje
keäÙee keâjW.... ‘‘Ûeewceemeer Yej Fve KesleeW ceW Keeo [e}er
pees Lee Deewj kesâke} ken yeesyeeF& kesâ ef}S DeeOeer heâme}
osves heÌ[ jner nw~’’ hej yesoKe}er kesâ [j mes ken oelee
efove keâes yešeF& hej Kesleer osves kesâ ef}S efkekeMe nes peeles
nQ~ Ûeerveer efce} yeveves hej efkeâmeeve efce} ceW ieVee osves
keâes cepeyetj nes peeles nQ~ KeVee keâer efce} ner veneR
cenepeveer keâes"er nw~ oesveeW Skeâ nQ~ efkeâmeeve efvejeMe nQ
efkeâ Fve cenepeveeW mes Fme pevce ceW keâYeer ie}e veneR
Útšsiee~ cesnlee kesâ Éeje ØesceÛebo ves je<š^erÙe meb«eece ceW
hetbpeerkeeoer keâe ™he Øemlegle efkeâÙee... ‘‘}#ceer heefleÙeeW keâer
yeoew}le ner nceejer yeÌ[er-yeÌ[er mebmLeeSb Ûe}leer nQ~
je<š^erÙe Deeboes}ve keâes oes-leerve mee} lekeâ efkeâmeves Fleveer
OetceOeece mes Ûe}eÙee~ Fleveer Oece&Mee}eSb Deewj hee"
Ûe}eSb keâewve yevekee jne nw~ Deepe mebmeej keâe Meemeve
yeQkeâjeW kesâ neLe ceW nw~ mejkeâej Gvekesâ neLe keâe efKe}ewvee
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nw~ ‘‘ØesceÛebo ves keâevetve keâe ™he efPebiegjer efmebn mes
keân}eÙee...’’ vÙeeÙe Gmekeâe nw efpemekesâ heeme hewmee nw~
keâevetve lees nw efkeâ cenepeve efkeâmeer Deemeeceer kesâ meeLe
keâÌ[keeF& ve keâjW, keâesF& peceeRoej efkeâmeer keâeMlekeâej kesâ
meeLe keâ"esjlee ve keâjW, ceiej neslee keäÙee nw, Øeefleefove
osKeles ner nQ peceeRoej cegMkeâ yeebOekeâj efheškeelee nw Deewj
cenepeve }ele Deewj Ietbmes mes~ ieebke kesâ cepeotj kesâ ef}S
vÙetvelece kesleve kÙekemLee Deewj mebie"ve keâer ieg®lee keâe
DevegYeke peye lekeâ mkeleb$e Yeejle keâer kÙekemLee veneR
keâjsieer, nesjer pewmes efkeâmeeve mes cepeotj yeve heeršles cejles
jnWies~

meboYe& mebkesâle :

1. }sKeve keâ}e Deewj jÛevee keâewMe}, he=‰-13

2. ieesoeve, he=‰-7

3. kener he=‰-7

4. yeerheve Ûebõ - cee@[ve& Fbef[Ùee, he=‰-185

5. ieesoeve, he=‰-9

6. jpeveer heece oòe - Deepe keâe Yeejle, he=‰-221

7. efjheesš& oer keâeb«esme S«esefjÙeve efjheâesce keâcesšer, he=‰-15

8. ieesoeve he=‰-12

9. kener, he=‰-20

10 kener, he=‰-21

11. kener, he=‰-25

12. Øesce efmebn Ûeewneve... meentkeâejer keâejesyeej : «eeceeW keâe
Mees<ekeâ Ùee hees<ekeâ? }sKe, kegâ®#es$e, ceen efmelebyej,
1979

13. cee@[ve& Fbef[Ùee, he=‰-186  

14. ieesoeve, he=‰-37            

15. DeÙeesOÙee efmebn - Yeejle keâe cegefòeâ meb«eece, he=‰-463

16. keâeb«esme S«esefjÙeve efjheâe@ce& S«es, he=‰-105

17. ieesoeve, he=‰-60                   

18. ieesoeve, he=‰-247
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hebkeâpe megyeerj keâer keâneefveÙeeW ceW mecekeâe}erve heefjÂMÙe
[e@Ê kebovee Mecee& meefceefle Mecee&
efveo&sMekeâ, efnboer Skece DevÙe YeejleerÙe Yee<ee efkeYeeie, MeesOeeLeer&, efnboer SJeb DevÙe YeejleerÙe Yee<ee efkeYeeie,
peccet kesâbõerÙe efkeÕeefkeÅee}Ùe, peccet ke keâMceerj peccet kesâbõerÙe efkeÕeefkeÅee}Ùe, peccet ke keâMceerj

meejebMe

kele&ceeve oewj keâe meeefnlÙe mecekeâe}erve meceepe keâe Øeefleefyebye keâne pee mekeâlee nw~ lekeâveerkeâer Øeieefle kesâ Fme oewj
ceW yeepeej, Fbšjvejsš, mebÛeej meeOeve keâbhÙetšj, ceesyeeF} Deeefo mebmke=âefle keâes meb›eâefcele keâj jns nQ~ meceepe ceW Fme
heefjkele&ve kesâ Øeefle hebkeâpe megyeerj ienje mejeskeâej jKeles nQ~ Fvekeâer keâneefveÙeeb mecekeâe}erve heefjÂMÙe keâes DeefYekÙeòeâ
keâjleer nQ~ Yetceb[}erkeâjCe ke GheYeesòeâekeeoer mebmke=âefle keâe meceepe hej heÌ[lee ØeYeeke, YeÇ<šeÛeej, jepeveereflekeâ
oebke-heWÛe, keÛe&gDe} ›eâeFce leLee DeeOeer Deeyeeoer kesâ Øeefle efÛebleeDeeW keâes }sKekeâ ves ÙeLee leLÙe keâneefveÙeeW ceW efÛeef$ele
efkeâÙee nw~

yeerpe Meyo

hebkeâpe megyeerj, meeefnlÙe, meceepe, cengDee Ieškeeefjve, mebmke=âefle

meeefnlÙe Deewj meceepe DevÙeesvÙeeefßele nQ~ kele&ceeve
oewj keâe meeefnlÙe mecekeâe}erve meceepe mes Demebhe=òeâ veneR
nw~ GmeceW meceepe keâe kÙeehekeâ Deewj ienve ØeYeeke Âef<šiele
neslee nw~ mecekeâe}erve keâLeekeâejeW keâer Fme heefjefOe ceW
hebkeâpe megyeerj keâe veece Gu}sKeveerÙe nw~ Fvekeâe }sKeve
efke<eÙe efkeefkeOelee mes heefjhetCe& nw~ Ùen MeesOe he$e ‘cengDee
Ieškeeefjve’ keâneveer meb«en hej kesâbefõle nw~ DeÆgle keâuhevee
Meefòeâ ceW ÙeLeeLe& keâe meceekesMe Fve keâneefveÙeeW ceW cegKÙe
™he mes Âef<šheele neslee nw~ mecekeâe}erve heefjÂMÙe keâes
DeefYekÙeòeâ keâjleer Fme meb«en keâer keâneefveÙeeB Deecepeve
keâes Yeefke<Ùe kesâ Øeefle meÛesle keâjves keâe keâeÙe& Yeer keâjleer
nQ~ YetceC[}erkeâjCe ke GheYeesòeâekeeoer mebmke=âefle ceveg<Ùe
ceW efvejblej efkeÛeej MetvÙelee keâes hewoe keâj jner nw~ yeepeej
keâer Ùes Ûecekeâ ceveg<Ùe keâes Oeerjs-Oeerjs heleve keâer Deesj }sleer
pee jner nw~ YeÇ<šeÛeej, jepeveereflekeâ oebke-heWÛe, keÛe&gDe}
›eâeFce, DeeOeer Deeyeeoer kesâ Øeefle efÛeblee leLee yeepeej ke

efke%eeheve keâer ogefveÙee keâer Ssmeer ner jCeveerefleÙeeW keâes
hebkeâpe megyeerj ves Fve keâneefveÙeeW ceW efÛeef$ele efkeâÙee nw~

efkekesÛÙe meb«en keâer ØeLece keâneveer ‘meoer keâe ceneveeÙekeâ
Ghe&â keât}-keât} les} keâe mewumecewve’ ceW yeepeej keâer
ÛekeâeÛeeQOe keâe Keg}emee efkeâÙee nw efpemeceW nj kemleg keâer
keâercele leÙe nw Deewj Gme kemleg keâes Kejeroves kesâ ef}S
yeÌ[er-yeÌ[er keâbheefveÙeeB efKe}eÌ[er, cee@[} Deewj Skeäšj
Skeäšŝme Éeje Deecepeve keâes }gYeeleer nQ leLee DeveekeMÙekeâ
kemlegDeeW keâes Kejeroves kesâ ef}S GlØesefjle keâjleer nQ~
}sKekeâ ves Fme keâneveer kesâ ceeOÙece mes efYeVe-efYeVe mesumecesve
(Skeäšj, Skeäšŝme, efKe}eÌ[er) leLee Skeâ GheYeesòeâe kesâ
Deehemeer mebkeeo mes ner yeepeej leLee efke%eeheve keâer ogefveÙee
kesâ ÙeLeeLe& keâe yeesOe keâjkeeÙee nw - ‘‘nce yeepeej nQ Deewj
legce Kejerooej~ nce veneR peeveles efkeâ legce hewmeeW keâer
kÙekemLee keâneb mes keâjesies, ceiej neb Ùes leÙe nw efkeâ Deye
legcekeâes kees meye kegâÚ Kejerovee nw, pees nce yeleeles nQ~’’1
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hen}s meceÙe ceW kÙeefòeâ Deheveer DeekeMÙekeâleeDeeW
keâes kesâvõ ceW jKe keâj kemlegDeeW keâes Kejerolee Lee efpememes
Gvekeâer DeeefLe&keâ efmLeefle Yeer ØeYeeefkele veneR nesleer Leer~
kele&ceeve oewj ceW yeepeej keâer heefjYee<ee ner yeo} Ûegkeâer
nw~ Deye yeepeej GheYeesòeâe keâes DeveÛeener Deewj DeveekeMÙekeâ
kemlegDeeW keâes Kejeroves kesâ ef}S Deekeâef<e&le keâjlee nw
keäÙeeWefkeâ yeepeej keâer ÛekeâeÛeeQOe ves ceveg<Ùe kesâ ceefmle<keâ
keâe nveve keâj Gmes efkeÛeejnerve efoÙee nw~ Dele: Ùes
keâneveer yeepeej keâer Ûecelke=âle ogefveÙee Deewj «eenkeâeW keâes
Øe}esefYele keâjves kee}s leceece efKe}eÌ[er ke Skeäš^sme kesâ
efke%eeheve keâer ogefveÙee kesâ meÛe keâes hejle oj hejle hee"keâeW
kesâ mece#e Øemlegle keâjleer nw~ ‘ÛeewLece} ceemmeeye Deewj
hetme keâer jele’ keâneveer ceW ÛeewLece} ceemmeeye keâes keâle&kÙeÛÙegle
efMe#ekeâ kesâ ™he ceW efoKeeÙee nw~ }sKekeâ ves ‘hetme keâer
jele’ kesâ meeLe ÛeewLece} ceemmeeye kesâ Skeâ efkeâmmes keâes
peesÌ[keâj Gmekeâer ceveesefmLeefle keâe yeÌ[e met#ce efÛe$eCe
efkeâÙee nw~ hetme keâer jele keâes ceemšj meenye keâcejs ceW osj
mes }ewšles nQ, ieebke ceW efyepe}er kÙekemLee veneR nw~ meeceves
kee}s Iej ceW jeceÛeboj keâer yent Dekesâ}er nw ken ceemšj
peer keâes Keeves kesâ ef}S efveceb$eCe osleer nw~ jeceÛeboj keâer
Iejkee}er kesâ Deeojceeve Deewj meeOeejCe mes yeeleÛeerle keâes
ceemmeeye Deheves Âef<škeâesCe mes DemeeOeejCe ™he ceW «enCe
keâjles nQ~ hetme keâer jele keâes ceOÙevepej jKeles ngS
ceemmeeye keâes Ùener }ielee nw efkeâ Keeves kesâ meeLe-meeLe
Gmes efkeâmeer Deewj efveceb$eCe keâe Yeer FMeeje efkeâÙee pee jne
nw peyeefkeâ Ùen Âef<škeâesCe Deewj ceveesefmLeefle ceemmeeye keâer
nw~ jeceÛeboj keâer Iejkee}er keâe Ssmee keâesF& Fjeoe veneR
nw~ Dele: Deheveer Fme ceveesefmLeefle kesâ keâejCe ken Deheves
kÙekemeeÙe kesâ Øeefle vÙeeÙe veneR keâj heeles nQ~ kele&ceeve
meceÙe kesâ efMe#ekeâ Deewj efMe#ee kÙekemLee ceW keâceer kesâ
keâejCe Ùen keâneveer Deepe kesâ oewj ceW Yeer Øeemebefiekeâ nw~

‘efcemšj Fbef[Ùee’ keâneveer ceW }sKekeâ ves yeepeej
leLee efke%eeheve keâer ogefveÙee keâer veieClee keâes efÛeef$ele
efkeâÙee nw~ yeÌ[er-yeÌ[er keâcheefveÙeeW Éeje efcemšj Fbef[Ùee
pewmeer ØeefleÙeesefieleeDeeW keâe DeeÙeespeve keâjkeeÙee peelee nw
efpememes GvnW efke%eeheveeW kesâ ef}S megbojlee mes heefjhetCe&

Ûesnje efce}ves ceW Deemeeveer nes mekesâ pees GheYeesòeâe kesâ
Deekeâ<e&Ce keâe kesâbõ jns efpememes yeepeej keâes Dehevee
meeceeve yesÛeves ceW Deemeeveer nes mekesâ~ keâneveer kesâ hee$e
ØeÅegceve keâes efcemšj Fbef[Ùee ØeefleÙeesefielee kesâ mewceer heâeFve}
ceW hengBÛeves Deewj peerleves kesâ ef}S keäÙee keâjvee Lee ken
Gmekesâ OeerjWõ mej Gmes hen}s ner yelee Ûegkesâ Les- ‘keneb hej
meheâ}lee keâe nj Skeâ jemlee efyemlej mes neskeâj peelee nw~
Deye ken kesâke} Mejerj Lee yegefænerve, efkeÛeejnerve Mejerj~
ØeefleÙeesefielee kesâ efveCee&Ùekeâ meomÙe Éeje yeepeej ceW efškesâ
jnves kesâ ef}S ØeÅegceve keâes pees efnoeÙeleW oer peeleer nQ ken
Oeerjs-Oeerjs GvnW kÙekeneefjkeâ ™he mes Deelcemeele keâjlee
peelee nw~ ØeÅegceve Deheves Mejerj keâe mener peien Fmlescee}
keâj ØeefleÙeesefielee ceW Deheveer peerle efveefMÛele keâj }slee nw~
}sKekeâ Fme keâneveer kesâ ceeOÙece mes kesâke} yeepeej kesâ
ÙeLeeLe& keâes ner veneR efoKeeles yeefukeâ yeepeej keâer Ùen
ogefveÙee efkeâme Øekeâej ceveg<Ùe keâes Deheves neLeeW keâer keâ"hegle}er
yevee GvnW Ùeb$e ceW heefjkeefle&le keâjleer nw Deewj yeepeej kesâ
efleef}mce ceW heâbmeeleer Ûe}er peeleer nw~

‘}eMe keâer lejn "b[e Deewj ceewle keâer lejn Meeble’
keâneveer ØeMeemeve kÙekemLee kesâ YeÇ<šleb$e keâes Gpeeiej
keâjleer nw~ }ieeleej nes jner efkeâmeeveeW keâer DeelcenlÙee
keâes keâeyet keâjves kesâ ef}S Meemekeâ Éeje keâjesÌ[eW keâer
}eiele mes YekÙe jecekeâLee keâe DeeÙeespeve keâjkeeÙee peelee
nw~ Fme keâLee ceW hegef}me Deewj ØeMeemeve Yeer Meeefce} nQ~
Fmeer oewjeve Ùegkee ØeMeeble keâer mebefoiOe nlÙee mes }esieeW ceW
ØeMeemeve Deewj hegef}me kesâ Øeefle Dee›eâesMe hewoe neslee nw~
hegef}me kesâ veoejo nesves Deewj meceÙe hej keâeÙe&keener ve
nesves mes }esieeW keâe ØeoMe&ve Deeboes}ve keâe ™he }s }slee
nw~ jece keâLee keâe YekÙe DeeÙeespeve yelee jne Lee efkeâ
Meemekeâ keâes Øepee keâer efkeâleveer efÛeblee nw~ keneR hegef}me
Deewj ØeMeemeve keâer efÛebleeSb Yeer Gvekesâ Deehemeer mebkeeo mes
mhe<š nes peeleer nQ-

‘mej Fme hetjs ceece}s keâes kegâÚ Ssmee jbie osvee
heÌ[siee efkeâ }esie Fme ceece}s mes Kego ner Deheves Deehe
keâes oewj keâj }W’~

‘‘ceme}ve?’’
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‘‘kegâÚ Ssmee efkeâ efpemekesâ meeceves Deeves hej ØeMeeble
keâe DehenjCe, nlÙee meye kegâÚ heerÚs jn peeS, pewmes
keâesF& meskeäme mkeâQ[}~’’2

Ùen mebkeeo hegef}me Deewj ØeMeemeve keâer hees} Kees}lee
nw efkeâ pevelee keâer j#ee kesâ ef}S MeheLe }sves kee}s
DeefOekeâejer peye mkeÙeb ner YeÇ<š nes peeSbies leye j#ee keâer
Deewj vÙeeÙe keâer Gcceero efkeâmemes keâer peeSieer~ hebkeâpe
megyeerj ves Deheveer hewveer Deewj mešerkeâ Âef<š mes Deecepeve
keâes cetKe& yeveeles MeemekeâeW kesâ meeLe-meeLe hegef}me leLee
ØeMeemeve kesâ Pet" keâe Yeer heoe&heâeMe efkeâÙee nw ~

kewÛeeefjkeâ efkeefkeOelee keâes DeeOeej yeveekeâj ef}Keer
keâneveer ‘legce }esie’ meceepe kesâ Øeefle }sKekeâ kesâ ienjs
Âef<škeâesCe keâes efoKeeleer nw~ Ùen keâneveer hee"keâeW ceW
mekeâejelcekeâ Tpee& keâe mebÛeej keâjleer nw~ oes }esieeW kesâ
efkeÛeej mes efpeme Øekeâej }sKekeâ ves keâneveer keâes Øemlegle
efkeâÙee nw ken }esieeW ceW peerves keâer keâ}e keâes efmeKeeves
keâe keâeÙe& keâjleer nw~ Ssmeer ner keâneefveÙeeW kesâ ceeOÙece
mes }sKekeâ keâe meceepe kesâ Øeefle oeefÙelke keâe yeesOe Yeer
neslee nw~

mebkeâerCe&leeÙegòeâ ceeveefmekeâlee mes Ghepes meecØeoeefÙekeâ
obieeW kesâ Yeer<Ce heefjCeeceeW keâes }sKekeâ ves ‘‘veheâermee’’
keâneveer ceW jsKeebefkeâle efkeâÙee nw~ veheâermee keâe Fkeâ}ewlee
cegefm}ce heefjkeej efnbogDeeW kesâ ceesnu}s ceW megj#ee keâer
Yeekevee mes DeeÕemle Lee }sefkeâve DeÛeevekeâ Menj ceW
cegefm}ce }Ì[keâer Deewj efnbog }Ì[kesâ kesâ Øesce Øemebie kesâ
keâejCe meecØeoeefÙekeâ obies nesves }ieles nQ efpemeceW veheâermee
kesâ heefle ke yesšs keâer peeve Ûe}er peeleer nw~ veheâermee keâes
Fme yeele keâe og:Ke nw efkeâ efkeâmeer ves Gmekesâ heefle ke yesšs
keâer peeve veneR yeÛeeF&~ otmejer yeej efheâj kener Fefleneme
oesnjelee nw, hewmeeW kesâ }sve osve keâes }skeâj PeieÌ[e
meecØeoeefÙekeâ leveeke ceW yeo} peelee nw~ otmejer Iešvee ceW
pewve heefjkeej keâe yeÛÛee Dee@šes mes Iej Dee jne Lee
obieeF&ÙeeW ves Gmeer Dee@šes ceW Deeie }iee oer~ keâYeer
cegefm}ce lees keâYeer efnbog oes iegšeW kesâ Deehemeer efkekeeo ves
efheâj ‘Oece& Kelejs ceW nw~’3 efmeæ keâj efoÙee - ‘‘Oece& keâer

j#ee keâe Skeâcee$e lejerkeâe Fvekeâer vepejeW ceW Ùes ner neslee
nw efkeâ otmejs Oece& kee}eW keâes ceej oes, Dehevee Oece& Deheves
Deehe yeÛe peeSiee~’’4

kegâÚ Oece& kesâ "skesâoej }esie Ssmeer mebkeâerCe& ceeveefmekeâlee
keâes kÙeehekeâ mlej lekeâ heâw}eles nQ efkeâ Dehevee Oece& ner
mekee&sheefj nw leLee otmejs Oece& kesâ Øeefle nerve Âef<škeâesCe
DeheveeÙee peelee nw~ Ssmeer efkeÛeejOeeje mes meceepe ceW
Demeceevelee keâer Yeekevee heveheves }ieleer nw pees Oeerjs-Oeerjs
otmejs Oece& kesâ Øeefle Demeefn<Ceglee keâer Yeekevee keâes hewoe
keâjleer nw~ ceveg<ÙeeW ceW pees mebkeeonervelee keâe Ûe}ve nw
Gmekeâe mLeeve Deepe keâbhÙetšj, ceesyeeF} }s Ûegkesâ nQ~
DeheefjefÛele ogefveÙee mes yeÌ{lee mebkeeo keâF& lejn kesâ KelejeW
keâes Yeer Deecebef$ele keâjlee nw~ ‘ÛeewLeer, heebÛekeer Deewj Ú"er
keâmece’ keâneveer keÛe&gDe} ›eâeFce keâes Gæeefšle keâjleer
nw~ DeÌKeyeejeW ceW Yeer keâF& lejn kesâ Deekeâef<e&le Deewj
Øe}esefYele efke%eeheve ceveg<Ùe kesâ ef}S Ieelekeâ meeefyele nes
peeles nQ~ DeeS efove DeKeyeejeW ceW Ssmes keâF& efke%eeheve
efce} peeles nQ pees kÙeefòeâ keâe Dekesâ}eheve otj keâjves keâe
oekee hesMe keâjles nQ~ Fme keâneveer keâe hee$e {hhet GÛÛe
efMe#ee kesâ ef}S keâmyes mes Menj peelee nw~ Deheves Dekesâ}sheve
keâes otj keâjves kesâ ef}S {hhet Øeefleefove DeKeyeej heÌ{lee nw
DeÛeevekeâ Gmekeâe OÙeeve Deekeâef<e&le keâjleer nQ kegâÚ hebefòeâÙeeb
‘‘cemleer Yejer ceÌpesoej yeeleW keâjvee Ûeenles nQ lees veerÛes
efoS vebyejeW hej ÌHeâesve }ieeSb~’’5 {hhet legjble Dehevee
Dekesâ}eheve otj keâjles ngS heâesve }ieelee nw, Gmes Gmekeâer
ieesheveerÙelee yeveeS jKeves kesâ ef}S hewmeeW keâe Øe}esYeve
efoÙee peelee nw~ Fmeer yeerÛe efce}ves kesâ ef}S leÙe mLeeve
hej {hhet hengbÛelee nw lees Gmemes ome nÌpeej "ie ef}S
peeles nQ Deewj peeve mes ceejves keâer Oecekeâer oskeâj Gmemes
DeM}er} efÌHeâuce Yeer yevekeeF& peeleer nw~ Fme ceeÙeekeer
ogefveÙee ceW {hhet yecegefMkeâ} Deheveer peeve yeÛee heeÙee
Lee~ ceesyeeF}, Fbšjvesš Deeefo keâe ØeÙeesie mecekeâe}erve
meceepe kesâ Thej yengle yeÌ[s mebkeâš kesâ ™he ceW ÚeÙee
ngDee nw~ Fbšjvesš kesâ ØeÙeesie mes leceece heâskeâ DeeF&. [er.
yeveekeâj keâF& lejn keâer DeehejeefOekeâ IešveeDeeW keâes Debpeece
efoÙee peelee nw~ heâesve hej }Ì[keâer mecePe keâj ken
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efpememes Ûewš keâj jne Lee~ ken }Ì[keâeW keâe Ssmee efiejesn
Lee, pees }Ì[keâer kesâ veece hej ØeesheâeF} yevee ÙegkeeDeeW
keâes Deheves pee} ceW heâbmee Gvekesâ meeLe }tš heeš keâjles~
{hhet ves }Ì[keâer mecePe keâj Dehevee helee efoÙee
heefjCeecemke™he Ûeej mes heebÛe }Ì[kesâ Gmekesâ keâcejs ceW
Deeles nQ Gmekesâ meeLe ceej-heerš keâjkesâ hewmes Deewj kegâÚ
keâerceleer meeceeve }s peeles nQ~ Fmekesâ Ghejeble {hhet Demhelee}
Deewj ceece}e hegef}me lekeâ hengbÛe Ûegkeâe Lee~ hegef}me
keâeÙe&keener mes helee Ûe}lee nw efkeâ FbpeerefveÙeefjbie keâe@}spe
kesâ Fme Øekeâej kesâ }Ì[keâeW kesâ ieQie nQ pees heâskeâ
DeeF&. [er. yeveekeâj }tš-heeš keâjles nQ~ Ssmes keÛe&gDe}
ogefveÙee kesâ ›eâeFce kesâ ÙeLeeLe& keâes efÛeef$ele keâjleer Dee}esÛÙe
keâneveer mecekeâe}erve oewj keâe meMeòeâ GoenjCe nw~
}sKekeâ ves Fme keâneveer kesâ hee$e {hhet kesâ ceeOÙece mes
mebÛeej ceeOÙeceeW kesâ veekeâejelcekeâ heefjCeeceeW mes Ùegkee
heerÌ{er keâes heefjefÛele leLee meÛesle keâjkeeÙee nw~

‘Deewj yeÛÛee cej ieÙee’ keâneveer ØeMeemeefvekeâ meskeeDeeW
ceW efveÙegòeâ meceepe meskee keâe {eWie jÛeeves kee}eW keâer YeÇ<š
veerefleÙeeW keâes Gæeefšle keâjleer nw~ Deeefokeemeer }esieeW kesâ
GlLeeve kesâ ef}S Gvekeâes YeÇefcele keâj Gvekeâer }Ì[efkeâÙeeW
keâe Meejerefjkeâ Mees<eCe keâj Ûegkesâ hetke& efpe}eOeerMe keâes
Keyej efce}leer nw efkeâ Úe$eekeeme ceW Skeâ }Ì[keâer ves
ØeercewÛÙeesj yeÛÛes keâes pevce efoÙee nw~ hetke& efpe}eOeerMe hetjs
meÛe keâes peeveles nQ Fmeef}S Fme ceece}s keâes ye}elkeâej
ceW yeo}ves keâer Ùeespevee yeveekeâj Deheveer jCeveerefle mes
veÙee peecee henveeves ceW meheâ} nesles nQ leLee hetjs ceece}s
hej hegef}me Deewj ØeMeemeve kesâ keâÌ[s efveÙeb$eCe kesâ Ûe}les
ceeref[Ùee ve meÛe lekeâ hengbÛe heelee nw ve meÛe keâes peeve
heelee nw~ ceewpetoe meceÙe ceW hegef}me leLee ØeMeemeve Ssmes
keâF& ceece}eW keâes veS ™he jbie ceW Øemlegle keâjleer nw
efkeâleves keâmetjkeej }esie Fme osMe ceW Keg}sDeece Ietceles nQ
Ùee mejkeâejer meskeeDeeW ceW efveÙegòeâ nes Ssmes efIeveesves ke=âlÙeeW
keâes Debpeece osles nQ~

kele&ceeve meboYe& ceW ef}Keer keâneveer ‘oes Skeâeble’
keâvÙee YeÇtCe nlÙee mes Ghepes mebkeâš keâe ÌKeewÌHeâveekeâ efÛe$e
Øemlegle keâjleer nw~ Deepe yesšer, yesšer veneR jner ken

efyekeâeT yeve ieF& nw~ Gmekeâe Deefmlelke cee$e keâesKe yeve
keâj jn ieÙee nw~ Ùen keâneveer Fmeer mebkeâš mes heefjefÛele
keâjkeeleer nw~ keâneveer kesâ cegKÙe hee$e yetÌ{e Deewj oes Ùegkee
(oeoe, heeslee Deewj heesles keâe oesmle) nQ~ Ùen keâneveer
keâvÙee YeÇtCe nlÙee kesâ yeeo ceefn}eDeeW keâer mebKÙee ceW
DeeF& efiejekeš efpememes ken efyekeâves keâer kemleg ceW leyoer}
nes Ûegkeâer nw leLee heefjkeejeW ceW ceefn}eDeeW keâe DeYeeke
Deeefo mecemÙeeDeeW keâes efÛeef$ele keâjleer nw~ }sKekeâ ves
ke=æ kÙeefòeâ kesâ ceeOÙece mes efÛebleepevekeâ Deewj heerÌ[epevekeâ
ÂMÙeeW keâes Øemlegle efkeâÙee nw~ yetÌ{e keâbhekeâbheeleer DeekeeÌpe
ceW Deheves heesles mes keânlee nw ‘‘Kelce nes ieF& LeeR Ùee keâj
oer ieF& LeeR~ kees Deeyeeoer, pees DeeOeer Deeyeeoer keân}eleer
Leer, Gmes Kelce keâj efoÙee ieÙee Lee~ Ûe}er ieF& LeeR
meejer }Ì[efkeâÙeeb peeves keâneb, peeves keâewve osMe ......~’’6

}Ì[efkeâÙeeW keâer }ieeleej keâce nesleer mebKÙee Yeefke<Ùe kesâ
ef}S Skeâ yeÌ[s mebkeâš keâer Ûesleekeveer nw~ Fmemes Demeceevelee
kesâ meeLe-meeLe ceefn}eDeeW kesâ meeLe DeehejeefOekeâ IešveeDeeW
ceW Yeer yeÌ{eslejer ngF& nw~ Gmekeâe nesvee cee$e Gmekeâer keâesKe
mes nw~ Deewjle kesâ DeYeeke ceW Yeer Gme ke=æ keâer Ûeej
heerefÌ{Ùeeb keâwmes Ûe}leer jner, hewmes kesâ yeo}s Deewjle keâes
Dehevee kebMe yeÌ{eves kesâ ef}S mee} Yej kesâ ef}S leÙe
keâercele hej Kejeroe peelee leLee yeÛÛee nesves kesâ yeeo
keeefheme Yespe efoÙee peelee~ heefjkeej Gmes }s peekeâj efkeâmeer
DevÙe keâes yesÛe oslee~ yetÌ{s kÙeefòeâ kesâ oeoe mes }skeâj
Ùener hejcheje Ûe}er Dee jner Leer~

hebkeâpe megyeerj ves Øesce keâes Keesves Deewj heeves mes hejs
Skeâ veÙes Oejele} hej Øesce keâneveer ‘‘cengDee Ieškeeefjve’’
keâes ieÌ{e nw~ Fme keâneveer ceW }sKekeâ ves Deheveer keâuheveeMeefòeâ
keâe DeÆgle heefjÛeÙe efoÙee nw~ Meejoe ØesjCee œeesle
yevekeâj Deevebo keâer efÌpeboieer ceW DeeF& Leer~ oesveeW ves Deheves
efjMles keâes keâYeer keâesF& veece veneR efoÙee~ heQleerme ke<e& hetke&
peye ken De}ie ngS Les lees Meejoe ves keâne Lee ‘Fme
lejn cele Deevee cesjs heeme, kegâÚ yeve peeDees, leye Deevee
cesjs heeme, ceQ leye lekeâ legcnejer Øeleer#ee keâj }tbieer, hej
Fme DeeOes-DeeOetjs he}eÙevekeeoer Deefmlelke kesâ meeLe legcneje
yeej-yeej Deevee mkeerkeâej veneR keâj heeTbieer?’’7 Meejoe
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keâer keâner yeele keâe ØeYeeke Lee efkeâ ken Deevebo mes
Øeesheâsmej Deevebo, }sKekeâ Deewj meeefnlÙekeâej yeve Ûegkeâe
Lee~ }sefkeâve Fme yeerÛe Deevebo Yet} ieÙee efkeâ keâesF&
Gmekeâer Øeleer#ee keâj jne nw~ ken legjble Meejoe mes efce}ves
efvekeâ} peelee nw~ Meejoe Deevebo keâes pewmee osKevee
Ûeenleer Leer Deepe ken Øeefleef…le Deewj mecceeefvele
meeefnlÙekeâej kesâ ™he ceW Gmekesâ meeceves Lee~ Deevebo kesâ
DehejeOeyeesOe kesâ yeesPe keâes Meejoe kesâ keekeäÙe nukeâe keâj
osles nQ - ‘‘keâesF& DehejeOeyeesOe cele jKees, legce mener
meceÙe hej efce}ves DeeS nesS efyeukegâ} mener meceÙe
hej~’’8 cengDee Ieškeeefjve keâer DeeOetjer keâLee keâes Deevebo
Deewj Meejoe kesâ ceeOÙece mes }sKekeâ ves keâLee keâes megKeeble
Deble ces efoKeekeâj Øesce keâer keemevee jefnle heefjYee<ee keâes
Øemlegle efkeâÙee nw pees hee"keâeW kesâ ef}S ØesjCeeoeÙeeR keâneveer
nw~

Dele: efkekesÛÙe keâneveer meb«en mecekeâe}erve heefjÂMÙe
keâe meMeòeâ omleekespe keâne pee mekeâlee nw~ yeeÌpeejkeeo
leLee metÛevee ›eâebefle keâe yeÌ{lee keÛe&mke Deewj Gmekeâe
ceveg<Ùe peerkeve hej heÌ[lee ØeYeeke Fve keâneefveÙeeW ceW
DeefYekÙeòeâ ngDee nw~ yeepeej Deewj efke%eeheve keâer ogefveÙee
kesâ ÙeLeeLe& keâes Øemlegle keâjves kesâ meeLe-meeLe meceepe ceW

heâw}er keâF& efkemebieefleÙeeW mes mee#eelkeâej keâjkeeles ngS
hee"keâ keie& keâes meÛesle keâjves keâe keâeÙe& }sKekeâ ves Fve
keâneefveÙeeW kesâ ceeOÙece mes efkeâÙee nw~
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Ieškeeefjve Deewj DevÙe keâneefveÙeeb veF& efou}er : meeceefÙekeâ
ØekeâeMeve, he=‰-113

6. hebkeâpe megyeerj, oes Skeâeble, cengDee Ieškeeefjve Deewj DevÙe
keâneefveÙeeb, veF& efou}er : meeceefÙekeâ ØekeâeMeve, he=‰-151

7. hebkeâpe megyeerj, cengDee Ieškeeefjve, cengDee Ieškeeefjve
Deewj DevÙe keâneefveÙeeb, veF& efou}er : meeceefÙekeâ ØekeâeMeve,
he=‰-170

8. kener, he=‰-175
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Abstract

Realism in literature is part of a broader movement in arts to emphasize on ordinary

people and events. Realist writers opted for representations of mundane happenings

and experiences instead of an idealized or similarly unnatural presentation to extract

from their full value and true meaning. It is in this context, the writings of Kerala

settled realistic writer and college Lecturer Manu Bhattathiribecomes significant. His

short stories capture everyday lives of the ordinary people, in terms of their customs

and beliefs, inclinations, superstitions and ways of life that deals in-depth detailing.

The present paper is mainly an attempt to study and analyse the power politics,

hegemonic structures that control to govern the lives of the suburban and middle-

class groups. “Savithri’s Special Room and Other Stories” is a short story collection

taken for study and which takes place in a fictitious town name Karuthupuzha. Using

the theoretical concepts of social and cultural realism, the present paper looks at the

multifaceted issues that characterize the lives of these splinter groups in the following

selected short stories “The Cold,” “The Man Who Knew God” and “A True Liar”

from the collection “Savithri’s Special Room and Other Stories.”

Keywords

Realism, ordinary people, cultural realism, social realism, multifaceted issues

Introduction

 “Savithri’s Special Room and Other

Stories” is written by Manu Bhattathiri.

He was born in Kottarakkara, Kerala in

1975. Shortly after his birth, his family

relocated to various places. He also

underwent his schooling in Arunachal

Pradesh, Assam, Kashmir, and Bengaluru.

At present, he is living with his family in

Bengaluru. In the beginning of his career,

he worked as a journalist for the New

Indian Express. Following which, he also

became an advertising copywriter in

several agencies including Ogilvy &

Mather, TBWA and RK Swamy. At

present Bhattathiri co-owns a small
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advertising company by the name “Cheers

Communication” in Bengaluru. He has

published three books until now. They are:

“The Town that Laughed” in 2018, and

“Savithri’s Special Room and Other

Stories” in 2016 (later shortlisted for the

15th Raymond Crossword Book Award in

2017) and recently, he published a novel

named “The Oracle of Karuthupuzha” in

2021. Manu Bhattathiri’s works

beautifully depict the social backdrop and

the characters in his stories are the people

of his acquaintances. Most of Bhattathiri’s

works are often compared to that of

R.K.Narayan’s. in both of their writings,

we are able to experience or visualize an

imaginative world with vigorous energy.

Indian Writing in English :

Indian English literature is a symbol

of Indian culture and a means of

communication for Indians. English is a

fashionable language and second most

spoken language in India, particularly

among the middle and higher classes.

Language allows one to understand the

human psyche as well as the challenges

and issues that he/she faces. The Indian

novelists of the 1980s attained

unparalleled success all over the world.

Most of the novelists’ works are

unparalleled examples of pure imagination

and originality, thus making Indian

English a reality. This flexibility gave

writers a lot of ways to deal with a wide

range of issues.

The third generation of Indian writers

dealt with history, culture, and philosophy,

as well as concerns about humanity,

sociology, Diasporas, gender and much

more. India’s primary contribution to

global literature has been through Indian

writers in English. The English language

has made significant contribution and is

an alarming force in the world of fiction.

An English critic named William Walsh

chose three renowned writers of the time

to form the “Trinity” of Indian Writing in

English. And these writers are  Mulk Raj

Anand, R.K. Narayan, and Raja Rao. The

use of English by the writers to convey

the “Indian experience” as a struggle

separates their works from the others. The

work had an even framework, which

added to the intricate representation of

Indian life in English.

Development of Realistic Genres :

In the mid-nineteenth century,

European literature bid goodbye to

Romantic literature and the era of realistic

literature began. Realism, in literature,

was considered as a means of presenting

life through characters that are based on

true events and accomplishments. When

it comes to realism and its functions in

accepting the exterior aspects of literature

and life, it attempts to accept reality with

all its ambiguities. The nineteenth century

is still known as a significant period in

literature, particularly in English literature.

Some of the major concerns of nineteenth

century literature were human rights, child

labour, and the battle against injustice.

These concerns were frequently written

and brought to the notice of the people

which led to the creation of heroes.

Short Story Analysed on Realistic

Perspective :

To analyse the short story “The Man

Who Knew God” we can apply the theory

of Facos. According to Facos, “People of

the lower classes, particularly peasants,

migrated to the cities in droves in the hope

of earning more money for their families.”

The protagonist of the short story The Man

Who Knew God, Murali leaves his peasant
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father as well as his father’s property and

goes to the city in search of new

opportunity. Murali returns to his

hometown Karuthupuzha afterfacing

fourteen years of struggle and difficulty

of having lived in an unknown place.

Eeppachan Mothalali is the archetype of

a person who exploits his employees. He

owns a rice mill where Murali works. Like

Murali, there are many who struggle to

make their living. While Murali was away

from his hometown, he has had to face

many struggles. A few of them being the

lack of shelter, unemployment, faced

hunger and lack of familial warmth. This

is why he plans on returning to his

hometown for work. Their only way of

improving condition of life is to work

hard.

The short stories “The Cold” and

“The Man Who Knew God” exhibit the

socio-economic conditions of the

characters Kunjumon, Murali, Jobby.

They live a pathetic life due to their

poverty. The low-wage workers do not

earn enough to acquire even their basic

necessities. This group of people are

unconcerned about their life because they

are paid low wages. Their only occupation

is to pass comments and exploit others

orally. In the short story “A True Liar,”

Velu says: “His [Thambi’s]  boss,

Madhavan Nair, the teashop owner,

regularly beat him. Madhavan Nair had,

in fact, hired Thambi and the dwarf,

Rappai, because he could beat these

helpless orphans whenever he felt like.”In

the short story “A True Liar”, the owner

of the tea-shop, Madhavan Nair believes

in reaping benefits out of exploitation and

this is what he exercises on the boys.

“Sureshan, the barber, and Poulose, the

grocer, both agree to speak with the

teashop owner after hearing this.” But

Velu, “an ethical liar,” stops them because

Thambi will lose his job. Velu says, “If

anyone spoke to the teashop owner about

the beatings, Thambi would lose his job,

and it was common knowledge that no one

in Karuthupuzha would give the dirty

orphan work. He would starve.”

Unemployment is a pessimistic condition

for individuals since it exacerbates

economic instability and, if extended, has

a negative impact on a variety of living

opportunities and living conditions.

The economically-backward people

like Kunjumon, Murali, Rappai and

Thambi, who work in teashops and rice

mills face insecurity in two forms: 1.

income and 2. employment. This often

brings about a situation of inequality and

they, as a community, are denied of civil

rights granted to the upper-class. The

subjugated community are denied of the

right to protest or speak out against the

majority community. They are often

“silenced” or dismissed and their opinions

are not valued.In the short story “A True

Liar”, the upper class people take

advantage of the orphans because they

have no one to inquire about them. Thambi

and Rappai, deliver tea to the police

station. The police officials exploit

Thambi and Rappai by framing them for

unsolved investigations. They are

threatened with life-term imprisonment

which is a reflection of reality. Being an

orphan in society is not easy due to

numerous factors such as societal

pressure, neglect, abuse, child trafficking,

religious discrimination, and indentured

servitude, among others. Without parental

care, orphans are devoid of the choice of

proper education, resulting in youngsters

communities` dropping out of school,
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becoming homeless, or, at best, working

in low-wage professions.

Kunjumon and Jobby do not give

importance to the events in society and

naturally, to themselves. Jobby spends all

day drinking and being at the tavern. It is

a general notion to negatively portray such

alcoholics. Such situations affect not the

individual alone but also those around him

and in a larger view, society in general. In

the story, Jobby’s figure is portrayed as a

temple-robber. Similarly, in the town of

Karuthupuzha, the character Murali leaves

because of poverty when he was young.

After fourteen years, his returning to his

homeland leaves people to believe that he

is highly educated and will contribute to

the well-being of their society. But it is

not so depicted  in the story “The Man

Who Knew God.” The group of people,

when they meet Murali after many years,

cannot judge a person by his appearance

and the clothes he wears. Although first

impressions are crucial, they do not define

one’s personalities. People should get to

know one another in order to learn who

they truly are. Some people simply do not

want to waste their time getting to know

someone. As a result, they judge people

based on their clothing. Murali began

stealing stuff while acting so smart in front

of the people in town. However, this can

be the root cause for stealing is jealousy,

low self-esteem, or peer pressure. Stealing

might be motivated using social issues

such as feeling alienated or disregarded.

Numerous such examples can be seen in

real life as well. In the story, Murali from

his appearance seems to be a good person

but Jobby, another character seems to be

a wrong person in the eyes of the villagers.

Just as a book cannot be judged by its

cover, a person cannot be judged by his/

her appearance but only by his actions.

Even though the villagers had known

Murali for a long time, they were unable

to detect the real culprit and misjudged

Jobby when in fact; Murali is the person

who steals the slippers from the temple.

If someone is detected stealing, he/she will

be severely beaten. He/she will then be

turned over to the police. Human beings

are prone to make mistakes. One chance

to change one’s ways must be granted.

This is the only method to guide somebody

in the right direction. Strict punishment is

not the sole option. It can turn them into

outright criminals.

Conclusion :

Manu Bhattathiri made every effort

to capture a genuine piece of life. He

painted everyday subjects, like ordinary

people in town and the rustic ambience of

the countryside. An individual born in this

world has to face the struggles in his life.

It is extremely difficult to rely on faith in

a world where reality is extremely harsh.

Nobody can escape from the reality of life,

whether it is positive or negative. This

short story collection “Savithri’s Special

Room and Other Stories” realistically

pointed out the socio-conditions of the

common people. Many readers expect

real-life stories and they can easily connect

themselves as one of the characters in the

story.
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nefjMebkeâj hejmeeF& leLee }leerÌHeâ IeebsIeer kesâ kÙebiÙe
meeefnlÙe ceW meeceeefpekeâ mebIe<e&

[e@. efiejOeejer }e} }esOeer YegkevesMkej hešs}
meneÙekeâ ØeeOÙeehekeâ, efnvoer efkeYeeie MeesOeeLeer&, efnvoer efkeYeeie
DeeF&.Sme.yeer.Sce. efkeMkeefkeÅee}Ùe, ieefjÙeeyebo (Ú.ie.) DeeF&.Sme.yeer.Sce. efkeMkeefkeÅee}Ùe, ieefjÙeeyebo (Ú.ie.)

meejebMe

meeceeefpekeâ mebIe<e& Skeâ ceekeäme&keeoer meeceeefpekeâ efmeæeble nw pees meceepe kesâ Yeerlej kÙeefòeâ Deewj mecetn ceW Deece
menceefle kesâ yepeeÙe mebIe<e& kesâ DeeOeej hej yeeleÛeerle keâjles nQ~ DeeOegefvekeâ Ùegie ceW ceveg<Ùe hej heÌ[ jns Yeeweflekeâlee kesâ
ØeYeeke ves meeceeefpekeâ mebyebOeeW keâes #ele-efke#ele keâj efoÙee nw~ hejmeeF& peer keâer jÛeveeSB kÙeefòeâiele kÙebiÙe mes DeefOekeâ
meeceeefpekeâ Yeekevee keâer nQ~ efpemeceW efkeMes<eeefOekeâej Øeehle }esieeW kesâ peveefkejesOeer ™he keâer Dee}esÛevee keâjles nQ~ Gvekeâe
kÙebiÙe DevÙe }sKekeâeW keâer lejn ve kesâke} nbmelee nw yeefukeâ nceejer keâcepeesefjÙeeW Deewj Oetle&lee keâes Gpeeiej keâjlee nw~
keneR otmejer Deesj IeeWIeerpeer kesâ kÙebiÙeeW ceW meeceeefpekeâ efkejesOe kesâ yes}ieece GoenjCe nQ, meeLe ner kÙeefòeâiele kÙebiÙeeW
keâer ØeÛegjlee Yeer meke&efkeefole nw~ IeeWIeerpeer keâer keâneveer ceeveke peerkeve kesâ Deemeheeme kesâ keeleekejCe keâes Øemlegle keâjleer
nw, efpememes hee"keâ jÛeveeDeeW ceW leu}erve nes peelee nw~ melÙe keâer keâ}elcekeâ DeefYekÙeefòeâ IeeWIeerpeer keâes Skeâ De}ie
henÛeeve osleer nw~ IeeWIeerpeer, hejmeeF& pewmes veece }skeâj kÙebiÙe keâe keCe&ve veneR keâjles nQ~ yeefukeâ efyevee veece ef}S
kÙeefòeâiele keâše#e keâjles nw~ }leerheâ IeesIeer keâe kÙebiÙe meeefnlÙe hejmeeF& kesâ kÙebiÙe }sKeve keâer leg}vee ceW keâneR DeefOekeâ
mej} Øeleerle neslee nw~

cet} Meyo

nefjMebkeâj hejmeeF&, }leerÌHeâ IeebsIeer, kÙebiÙe meeefnlÙe, meeceeefpekeâ mebIe<e&, mecekeâe}erve meceepe

mebIe<e& efkeâmeer kÙeefòeâ Ùee mecetn Éeje ye} ØeÙeesie,
efnbmee, Øeeflekeâej DeLekee efkejesOehetke&keâ efkeâÙee peeves kee}e
ken ØeÙelve nw pees oes Ùee oes mes DeefOekeâ kÙeefòeâÙeeW
DeLekee mecetneW kesâ keâeÙe& ces yeeOee [e}lee nw~ mebIe<e&
ceevekeerÙe mebyebOeeW cebs efkeÅeceeve jnves kee}er Skeâ DeefvekeeÙe&
ke mkeeYeeefkekeâ meeceeefpekeâ Øeef›eâÙee nQ~ peye meeceeefpekeâ
mebyebOeeW ceW mecePeewles keâer keâesF& mebYeekevee veneR jn peeleer
lees keâesF& kÙeefòeâ Ùee mecetn Deheves }#ÙeeW keâer Øeeefhle kesâ
ØeeflemheOee& keâe ceeie& ÚesÌ[keâj efnbmee keâer Oecekeâer keâe
meneje }slee nw~ efkejesOeer keâes vegkeâmeeve hengbÛeeves Ùee

meceehle keâjves keâe ØeÙelve keâjlee nw lees mebIe<e& ØeejbYe nes
peelee nQ~1

meeceeefpekeâ mebIe<e& efmeæeble Skeâ ceekeäme&keeoer DeeOeeefjle
meeceeefpekeâ efmeæeble nw, pees leke&â oslee nw efkeâ meceepe kesâ
Yeerlej kÙeefòeâ Deewj mecetn (meeceeefpekeâ keie&) Deece menceefle
kesâ yepeeÙe mebIe<e& kesâ DeeOeej hej yeeleÛeerle keâjles nQ~
efkeefYeVe Øekeâej kesâ mebIe<eeX kesâ ceeOÙece mes, mecetn De}ie-
De}ie cee$ee ceW Yeeweflekeâ Deewj iewj-Yeeweflekeâ mebmeeOeveeW
(pewmes Deceerj yeveece iejerye) Øeehle keâjves kesâ ef}S Øeke=òe
neWies~ DeefOekeâ MeeefòeâMeeueer mecetn meòee keâes yeveeS
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jKeves Deewj keâce MeefòeâMeeueer kee}s mecetneW keâe Mees<eCe
keâjves kesâ ef}S Deheveer Meefòeâ keâe GheÙeesie keâjWies~2 peye
meeefnlÙe ceW FvneR meIe<eeX keâes efÛe$eCe meceekesefMele neslee
nw, lees Gme meeefnlÙe ceW keâne pee mekeâlee nw efkeâ GmeceW
meeceeefpekeâ mebIe<e& keâe efÛe$eCe ngDee nw~

kÙebiÙe mes leelheÙe& Gme DevegYeke Ùee Yeeke mes nes pees
ceve keâes ØemeVeefÛele keâjlee nw~ efkeâmeer Øekeâej keâer keâesF&
Iešvee, keâeC[, Øemebie ieÅe keâer efkeOeeDeeW keâe ™he pewmes
(keâneveer, veeškeâ, Skeâebkeâer) efpemeceW nemÙe jme keâe hegš
nes kÙebiÙe keân}elee nw~ Ssmeer jÛeveeSb kÙebiÙe keân}leer
nw~3 kele&ceeve ceW kÙebiÙe Skeâ efkeOee nw~ Ùen efmeæ Deewj
Øeefmeæ nQ cetle& Deewj Decetle& nw~ Ùen meiegCe Deewj efveiegCe
oesveeW mes hejs nw Deewj oesveeW mes Ùegòeâ Yeer~ FmeceW keâekÙele},
veešŸele} Deewj keâLeele} meYeer efkeÅeeDeeW keâe meceeÙeespeve
nw Deewj meYeer mkeleb$e efkeOeeSB Yeer nw~ Ùen Skeâ efkeOee
veneR nQ~ pewmes- keâneveer, veeškeâ Ùee GhevÙeeme~ kÙebiÙe
keâe keâesF& efveefMÛele mebjÛevee veneR nw~ ken efveyevOe,
keâneveer, veeškeâ meye efkeOeeDeeW ceW ef}Kee peelee nw kÙebiÙe
keâe keâejCe mleefjle nw... kÙebiÙe keâe oeÙeje Flevee efkemle=le
nw efkeâ Ùen meye efkeOeeDeeW keâes DeesÌ{ }slee nw~4 Ùeefo
kÙebiÙe Ûeslevee keâes PekeâPeesj oslee nQ, efkeõthe keâes meeceves
KeÌ[ekeâj oslee nw, Deelce-mee#eelkeâej keâjlee nw, meesÛeves
keâes yeeOÙe keâjlee nw, lees ken meheâ} kÙebiÙe nw~ efpelevee
kÙeehekeâ heefjkesMe nesiee, efpeleveer ienjer efkemebieefle nesieer
Deewj efpeleveer efle}efce}e osves kee}er DeefYekÙeefòeâ nesieer
kÙebiÙe Glevee ner meeLe&keâ nesiee~5

nefjMebkeâj hejmeeF& :

ßeer nefjMebkeâj hejmeeF& efnboer kesâ ßes<" kÙebiÙe }sKekeâ
nQ~ kÙebiÙe }sKeve ceW GvnW ØekeerCelee Øeehle nw~ meceepe,
jepeveerefle, Oece& Deeefo meYeer #es$ees ceW kÙeehle efkemebieefleÙees
keâes GvneWves Deheves kÙebiÙe }sKeve mes kÙeòeâ efkeâÙee nw~
Gvekesâ kÙebiÙe DelÙevle Ûegšer}s Skeb ØeYeekekeâejer nesles nQ
leLee Gvekeâe GösMÙe kÙekemLee ceW megOeej }evee nw~
meeceefÙekeâ efke<eÙeeW hej ef}Keer ieÙeer nefjMebkeâj hejmeeF&
keâer kÙebiÙe jÛeveeDeeW ves hee"keâes keâes yengle kegâÚ meesÛeves-

efkeÛeejves keâe Dekemej Øeoeve efkeâÙee nw~ hejmeeF& peer ves
ÙeÅeefhe keâneefveÙeeB, GhevÙeeme Yeer ef}Kes nw efkeâvleg FvnW
mekee&efOekeâ Øeefmeæer kÙebiÙe jÛeveeDeeW mes ner efce}er nw~6

nefjMebkeâj hejmeeF& peer keâe pevce 22 Deiemle,
1924 keâes ceOÙe ØeosMe kesâ Fšejmeer kesâ heeme peceeveer
veecekeâ «eece ceW ngDee Lee~ mveelekeâ lekeâ keâer efMe#ee ceOÙe
ØeosMe ceW ngF&~ efheâj veeiehegj efkeMkeefkeÅee}Ùe mes Sce. S.
keâer hejer#ee heeme keâer lelheMÛeeled kegâÚ Je<eeX lekeâ FvneWves
DeOÙeeheve keâe keâeÙe& efkeâÙee~7 yeeuÙeekemLee ceW ner FvneWves
}sKeve ceW ™efÛe }svee ØeejbYe keâj efoÙee Lee~ DeOÙeeheve
kesâ meeLe-meeLe meeefnlÙe me=peve Yeer keâjles jns~ oesveeW
keâeÙe& meeLe-meeLe ve Ûe}ves kesâ keâejCe DeOÙeeheve keâe
keâeÙe& ÚesÌ[ keâj meeefnlÙe-meeOevee keâes ner Deheves peerkeve
keâe }#Ùe yevee ef}Ùee~ FvneWves peye}hegj ‘kemegOee’ veecekeâ
heef$ekeâe kesâ mebheeove Skeb ØekeâeMeve keâe keâeÙe& ØeebjYe
efkeâÙee, }sefkeâve Oeve kesâ DeYeeke ceW Ùen yebo keâjvee
heÌ[e~8 hejmeeF& peer keâYeer meòee kesâ Deeies veneR Pegkesâ~
hejmeeF& peer keâe iejeryeeW Deewj MeesefmeleeW kesâ Øeefle ienje
Øesce peiepeeefnj nw~ GvneWves je<š^ keâes heo mes DeefOekeâ
cenlke efoÙee Deewj peerkeve Yej keâef"veeFÙeeW Deewj
Øeeflekeât}leeDeeW mes petPeles jns~ }sefkeâve Fmes keâYeer Øekeâš
ve nesves oer~ Deewj Deble ceW 10 Deiemle 1995 keâes
hejmeeF& peer keâer ce=lÙeg nes ieF&~

hejmeeF&peer kesâ kÙebiÙe, efnvoer kÙebiÙe }sKeve keâes meeefnlÙe
ceW Skeâ mkeleb$e efkeOee keâer Ghe}efyOe yeveeles nQ~ ‘meceepe kesâ
DebOes Deewj LeesLes DeeoMeeX ceW meves Ie=leje<š̂eW kesâ ef}S nceejs
meceepe kesâ ceneYeejle ceW jespe pees }s-os Ûe} jner nw Gmes
osKeves Deewj efoKe}eves kesâ ef}S Skeâ mebpeÙe keâer DeekeMÙekeâlee
nesleer nw, hejmeeF& keneR mebpeÙe nQ~9

kÙebiÙe }sKekeâeW ceW hejmeeF&peer Skeâ Ssmes }sKekeâ nQ
efpevneWves Deheves jÛeveelcekeâ cetuÙeeW Deewj peerkeve cetuÙeeW
kesâ ef}S meyemes DeefOekeâ peesefKece keâe meecevee efkeâÙee nw~
peye Yeer hejmeeF& peer ves Deheves kÙebiÙe keâes heefjYeeef<ele
efkeâÙee, GvneWves Fme yeele hej meyemes DeefOekeâ peesj efoÙee
efkeâ kÙebiÙe Skeâ mekeâejelcekeâ Ûeerpe nw~ Fmes vekeâejelcekeâ
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veneR ceevee peevee ÛeeefnS~ }sKekeâ Dekeämej meeefnlÙe mes
jepeveerefle keâer Deesj yeÌ{les nQ~ }sefkeâve hejmeeF& peer jepeveerefle
mes meeefnlÙe ceW Dee ieS Les~ GvneWves jepevesleeDeeW Deewj
jepeveerefle keâer ogefveÙee keâe yengle yeejerkeâer mes DeOÙeÙeve
efkeâÙee Lee~ Fmeef}S Gvekesâ jepeveereflekeâ kÙebiÙe keâes efkeMes<e
™he mes hemebo efkeâÙee peelee nw~ GoenjCe Â<škÙe nw -
‘‘ieCeleb$e meceejesn ceW nj jepÙe keâer PeeBkeâer efvekeâ}leer
nw~ Ùes Deheves jepÙe keâe mener ØeefleefveefOelke veneR keâjleer~
‘melÙeceske peÙeles’ nceeje ceesšes nw ceiej -PeebefkeâÙeeB Pet"
yees}leer nQ~ FveceW efkekeâeme keâeÙe&, pevepeerkeve, Fefleneme
Deeefo jnles nQ~10

pees ne} PeBefkeâÙeeW keâe nQ, kener Iees<eCeeDeeW keâe~
nj mee} Iees<eCee keâer peeleer nw efkeâ meceepekeeo Dee jne
nw~ hej DeYeer lekeâ veneR DeeÙee~11 Deewj Fmekesâ yejDekeäme
Skeâ otmejer lemkeerj ‘}ielee nQ, ieCeleb$e ef""gjles ngS
neLeeW keâer leeef}ÙeeW hej efškeâe nw~ ieCeleb$e keâes GvneR
neLeeW keâer lee}er efce}leer nQ efpevekesâ ceeef}keâ kesâ heeme
neLe efÚheeves kesâ ef}S iece& keâheÌ[e veneR nw~’12

}esie meeOeve pegševes Deveweflekeâ keâeÙe& keâjves kesâ
ef}S Gæle nes jns nQ~ Oeve Deefpe&le keâjvee ner peerkeve
keâe cetuÙe GösMÙe yeve ieÙee nw~ Ùener efke<eceleeSB kÙebiÙe
}sKekeâ keâes ÛegYeleer nw~ Gvekeâer Âef<š meceepe ceW efÚhes
DemebieefleÙeeW hej heÌ[leer nw Deewj me=efpele neslee nw DelÙeble
ceeefce&keâ kÙebiÙe~ nefjMebkeâj hejmeeF& ves ‘Skeâ Deblejbie
yeeleÛeerle’ ceW Ùen mkeerkeâej efkeâÙee nw efkeâ - ‘‘keâesF& Yeer
meÛÛee kÙebiÙe }sKekeâ meeceeefpekeâ mebIe<e& kesâ meboYee&s mes
keâškeâj veneR jn mekeâlee~ DeeefKej kÙebiÙe efkeâme hej
efkeâÙee peeÙesiee? GvneR hej vee, pees meceepe ceW Pet",
heeKeb[, DevÙeeÙe, efkemebieefle hewoe keâjles nQ~ efheâj kÙebiÙe
}sKekeâ lešmLe keâwmes jnsiee? Gmes meche=òeâ nesvee ner
heÌ[siee~ efyevee meeceeefpekeâ mebIe<e& ceW Meeefce} ngS kÙebiÙe
veneR ef}Kee pee mekeâlee~ iewj efpeccesoejer keâe cemeKejehevee
efkeâÙee pee mekeâlee nw~’’13

cegefòeâyeesOe ves yengle mešerkeâ Deewj ceeefce&keâ keâLeve
keâe ØeÙeesie efkeâÙee Lee~ ogefveÙee pewmeer nw Gmes yesnlej keâer
pe™jle nw~ meheâeF& kesâ ef}S Skeâ cesnlej keâer DeekeMÙekeâle

nesleer nw~ hejmeeF& peer yeleeles nQ efkeâ Ùen ‘yesnlej‘ keâwmes
‘mkeÛÚlee’ mes }eÙee peevee ÛeeefnS~ ‘Ùen nw je<š^erÙe
efkekeâeme keâe heewOee~ Fmekesâ Deeme-heeme leceece ÙeespeveeDeeW
kesâ Ûeyetlejs yeveeÙes ieÙes~ pewmes- y}e@keâ [ske}heceWš,
menkeâejer Deeboes}ve efkeefYeVe Øeespeskeäš~ Fmekeâer j#ee kesâ
ef}S Ûeewkeâeroej KeÌ[s nes ieÙes - Ùeeefve yeÌ[s Deheâmej ceb$eer
Deewj veslee, ceiej pÙeeW ner heewOee yeÌ{e Yeü°Ûeej keâer
yekeâjer Dee ieF&~’14

hejmeeF& peer ves ve kesâke} jepeveerefle yeefukeâ efMe#ee,
Oece&, mebmke=âefle Deewj meeefnlÙe kesâ heeKeb[ keâes Yeer veneR
yeKMee nw~ peneb keâneR Yeer GvnW keâesF& ogYee&iÙe vepej veneR
DeeÙee, GvneWves kÙebiÙeelcekeâ yeeCeeW mes Gheneme kesâ yeeo
ner Debeflece meebme }er~ Gvekesâ efveyebOe mkeleb$elee kesâ yeeo
mes osMe keâer efyeieÌ[leer efmLeefle, efjMkeleKeesjer, Dekemejkeeo,
Úe$e-Deeboes}ve Deewj Gvekeâer efoMeenervelee, efMe#ee kesâ
efiejles ceevekeâeW Deewj jepeveereflekeâ ØeYeeke, efMe#ekeâeW keâer
iegšyeepeer, MeesOe keâeÙe& keâer yeyee&oer, veewkeâjMeener, hegef}me
keâer yeye&jlee Deeefo mes mebyebefOele nQ~ hejmeeF& peer ves
efMe#eCe mebmLeeveeW keâe yeejerkeâer mes efvejer#eCe keâjles ngS
keâne nw - ‘‘keâe}spe keâer kÙekemLee meefceefle kesâ DeOÙe#e
nce neWies nceejs yeeo nceeje }Ì[keâe nesiee~ Ùener hejbheje
Deeies Yeer Ûe}sieer~’15

peye nefjMebkeâj hejmeeF& Kego keâes Skeâ kÙebiÙekeâej
kesâ ™he ceW efÛeef$ele keâjles nQ, lees Gvekeâer DeelcekeâLeve nw
‘ceQ Fmeef}S ef}Kelee ntB efkeâ Skeâ lees ceQ mkeÙeb ceveg<Ùe
keâes, Deheves meceepe keâes Deewj ogefveÙee keâes mecePevee
Ûeenlee ntB~ ceQ Fmeef}S ef}Kelee ntB efkeâ kÙeefòeâ Deewj
meceepe Deelcemee#eelkeâej Deewj Deelcee}esÛeve keâjW Deewj
Deheveer keâcepeesefjÙeeB, yegjeF&ÙeeB, efkemebieefleÙee, efkekeskeânervelee,
vÙeeÙenervelee lÙeeie keâj, pewmee ken nw, Gmemes yesnlej
yeves~ DebOeefkeMkeemeeW, Pet"er ceevÙeleeDeeW, Dekew%eeefvekeâ
Dee«eneW Deewj DeelceIeeleer ™efÌ{ÙeeW mes cegòeâ nes~ ken
vÙeeÙeer, oÙee}g, mebkesoveMeeer} nes~ oemelee Deewj
hejcegKeehesef#elee mes cegòeâ nes~ ceeveke ieefjcee keâer Øeefle<"e
nes~’16 Gvekesâ lespe Deewj YeekehetCe& }sKeve ves efnboer
meeefnlÙe Deewj efnboer Yetefce kesâ mecceeve Deewj mekee&sÛÛelee



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16177

keâes Skeâ veF& TbÛeeF& oer~ hejmeeF& peer kele&ceeve heerÌ{er kesâ
efheleecen Les, efpevneWves mkeleb$elee kesâ yeeo efnvoer meeefnlÙ
ceW veF& ØeefleYee Deewj veF& mebmke=âefle kesâ meeLe kÙebiÙe keâer
mLeehevee keâer Deewj Ùeefo GvnW kÙebiÙe Ùegie keâe pevekeâ Yeer
keâne peeS lees Ùen DeefleMeÙeesefòeâ veneR nesieer~

}leerheâ IeeWIeer :

}leerheâ IeesIeer kesâ efhelee ßeer Gmceeve oeoe cet} ™he
mes keâÛÚ kesâ jnves kee}s Les~ 1926-27 ceW, keâÛÚ
(iegpejele) mes ceOÙe ØeosMe kesâ ÚòeermeieÌ{ #es$e ceW DeeS
Deewj cenemecegbo mes Ún ceer} otj yes}meeW[e ieebke ceW
jnves }ies~ Gmceeve oeoe ves heâMe& Keoeve keâe "skeâe,
FËš yeveeves keâe "skeâe Deewj leWotheòee Kejeroves keâe keâece
Yeer efkeâÙee~

}leerheâ IeesIeer keâe pevce 28 efmelebyej, 1935 keâes
cenemecegbo ceW ngDee Lee~ ØeeLeefcekeâ efMe#ee yes}meeW[e
ØeeFcejer mkeât} ceW ngF&~ Gmekesâ yeeo cenemecegbo ceW Deekeâj
jnves }ies Deewj mee} 1952 ceW cewefš^keâ keâer hejer#ee
heeme keâer~ Gve efoveeW heefjkeej keâer DeeefLe&keâ efmLeefle Kejeye
nesves kesâ keâejCe IeeWIeerpeer ves Fbšjceeref[Sš, yeer. S.mesuheâ
mš[er keâj hejer#ee oer~ IeeWIeer peer ves [er.SÛe.yeer. (1957)
[e@keäšj yeveves kesâ ef}S jeÙehegj ceW oes mee} keâe keâesme&
hetje efkeâÙee~ }sefkeâve DeeefLe&keâ lebieer kesâ keâejCe Deheveer
heÌ{eF& peejer veneR jKe mekesâ~ cewefšk̂eâ heeme keâjves kesâ
yeeo, GvneWves pepe ceefpemš^sš cenemecegbo kesâ ojyeej ceW
keä}ke&â kesâ ™he ceW keâece keâjvee Meg™ efkeâÙee~ }sefkeâve
Ùen keâece hemebo veneR DeeÙee~ Fmeef}S, oes cenerves kesâ
yeeo, veewkeâjer ÚesÌ[ oer~

meved 1955 ceW peveheo mkeât}, legceieeBke ceW efMe#ekeâ
efveÙegòeâ ngS~ cee$e heebÛe ceen yeeo ner GvnW heoesVeefle hej
Dee"keeR keâ#ee heÌ{eves cenemecegbo mes 60 efkeâ. ceer. otj
yemevee Yespe efoÙee ieÙee~ Skeâ me$e kesâ heMÛeeled yemevee
mes Ú: ceer} otj lees<e ieeBke ceeOÙeefcekeâ Mee}e ceW GvnW
mLeeveebleefjle keâj efoÙee ieÙee Deewj keneB kesâke} ome efove
keâece keâjves kesâ yeeo keeheme cenemecegbo mes heeBÛe efkeâ.ceer.
otj «eece yejeQ[e ceW Deb«espeer efMe#ekeâ kesâ ™he ceW heomLe
efkeâÙee ieÙee~17

}leerheâ IeeWIeer keâer ÛeefÛe&le ke=âefleÙeeb nQ- ‘eflekeâesves
Ûesnjs’, ‘GÌ[les Gu}t kesâ hebKe’, ‘ce=lekeâ mes #ecee-ÙeeÛevee
meefnle’, ‘yeerceej ve nesves keâe og:Ke’, ‘leermejs yeboj keâer
keâLee’, ‘mebkeâš}e} efpeboeyeeo’, ‘cesjer ßes<" kÙebiÙe
jÛeveeSb’, ‘yeyyet efceÙee@b keâefyeÇmleeve ceW’, ‘efkeâmmee oeÌ{er
keâe’, ‘petles keâe oo&’, ‘meesves keâe Deb[e’, ‘Ûeesjer ve nesves
keâe og:Ke’, ‘cegoe&-veecee’, ‘cesjer ceewle kesâ yeeo’, ‘yegefæpeerkeer
keâer Ûehhe}W’, ‘yeOeeFÙeeW kesâ osMe ceW’, ‘}e@šjer keâe
efškeâš‘, ‘kÙebiÙe keâer pegie}yeboer’, ‘meÌ[s ngS oeble’,
‘#ecee keâjvee, nce og:Keer nQ’, ‘%eeve keâer ogkeâeve’,
‘yegefæceeveeW mes yeefÛeÙes’, ‘cesje cegKÙe DeefleefLe nes peevee’,
‘F&ceeveoejer keâer ieesef}Ùeeb’ leLee ‘cesjer efØeÙe kÙebiÙe-
jÛeveeSb’~18

«eeceerCe heefjkesMe ceW jnkeâj Yeer }leerheâ IeesIeer peer
osMe-efkeosMe ceW kÙebiÙe }sKeve kesâ #es$e ceW henÛeeve yeveeves
ceW meheâ} jns~ Gvekesâ kÙebiÙe meeefnlÙe ceW ceewef}keâ Âef<š
meke&$e kÙeehle nw~ pees nemÙe kesâ meeLe-meeLe mecemeeceefÙekeâ
efke<eÙeeW hej ØekeâeMe [e}lee nw~ mecemeeceefÙekeâ efke<eÙeeW
hej kÙebiÙe keâjvee IeeWIeer peer keâer efveÙeefle nw~ GvneWves
Deheves kÙebiÙe keâe efke<eÙe kele&ceeve peerkeve ceW efveÙeefcele
™he mes nesves kee}er IešveeDeeW Deewj kÙeefòeâiele mebheke&â ceW
Deeves kee}s }esieeW, ÛeerpeeW Deeefo keâes yeveeÙee nw~ GoenjCe
Â<škÙe nw - ‘šeÙeefhemš : ceeB-yeehe kesâ mebmkeâejeW keâe
ØeYeeke mebleeve hej lees heÌ[siee ner yeÌ[s yeeyet otmejeW mes cegPes
keâesF& cele}ye veneR, }sefkeâve ceQ veneR Ûeenleer efkeâ nce
Skeâ YeÇ<šeÛeejer heerÌ{er kesâ pevce kesâ ef}S efpeccesoej nes,
Fmeef}S [jleer ntB, pewmee Ûe} jne nw, Ûe}ves oerefpeS~
yeÌ[s yeeyet : (meesÛeles ngS) ntB, GheeÙe ner megvevee Ûeenleer
nes lees megvees, efpeme efove mes legcnejer ceeB yeveves keâer efleefLe
Meg™ nesieer, nce oesveeW efce}keâj efjMkele }svee yebo keâj
oWies, ve legce }esieer Deewj vee ner ceQ }tbiee, peye nce oesveeW
Ietme }Wies ner veneR Deewj Skeâ meoeÛeejer keâce&Ûeejer keâer
lejn heâeF&} efvehešeÙeWies lees legcnW Fme yeele keâe mebosn
nesvee ner veneR ÛeeefnS efkeâ legcnejer keâesKe ceW pevce }sves
kee}er mebleeve YeÇ°Ûeejer nesieer~’19
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yeÛÛeeW ceW veweflekeâlee keâe DeYeeke neslee nw~ ceelee-
efhelee Deheveer efpeccesoejer veneR efveYeeles nQ, efpemekeâe Demej
yeÛÛeeW hej Yeer heÌ[lee nw~ veweflekeâ heleve keâe mke™he Deepe
ØelÙeskeâ kÙeefòeâ kesâ Ûeefj$e ceW mhe° ™he mes efoKeeF& oslee
nw~ veweflekeâlee keâer keâceer hej leerKes kÙebiÙe keâjles ngS
IeeWIeerpeer Éeje kÙeòeâ efvecve kÙebiÙe Øemlegle efkeâÙee ieÙee nw-
‘ken cegmkeâjeÙee~ yees}e-Deeheves yeÌ[e DeÛÚe mekee}
G"eÙee nw~ otmejeW kesâ šgkeâÌ[eW hej Deepe osMe ceW efkeâleves
}esie he} jns nQ~ peye GvnW Fme yeele kesâ ef}S keâesF& -
Mece& veneR Deeleer lees nce efYeKecebieeW keâes keäÙee DeeÙesieer~
jner veweflekeâlee keâer yeele~ lees ceQ Deehe mes ner hetÚlee ntB
efkeâ keäÙee osMe ceW Deye keâesF& veweflekeâlee yeekeâer nw? veweflekeâlee
keâer yeeleW kesâke} HeÌ{ves Deewj ef}Keves ceW ner DeÛÚer
}ieleer nQ~ Deehe Yeer Deheves Deboj Peebkeâ keâj osefKeÙes
Deewj meÛe keâefnÙes efkeâ Deehe Deheveer veweflekeâ efpeccesoejer
keâe efvekee&n keâneb lekeâ keâj jns nQ~’20

vesleeefiejer, YeÇ<šeÛeej, efjMkeleKeesjer kesâ keâejCe IeeWIeerpeer
keâe kÙebiÙeelcekeâ keâeÙe& Skeâ mee#eelkeâej keâer lejn }ielee
nw~ IeesIeer kesâ kÙebiÙeeW ceW meeceeefpekeâ, jepeveereflekeâ,
ØeMeemeefvekeâ, meeefneflÙekeâ Deewj meebmke=âeflekeâ heleve Deewj
Fmekesâ ef}S efpeccesoej }esieeW hej leerKee Øenej efkeâÙee
ieÙee nw~ Ssmes }esie jepeveerefle ceW Dee ieS nQ efpevekeâer
Úefke hen}s ner Kejeye nes Ûegkeâer nw~ Ssmes De#ece }esieeW
mes jepeveerefle Deewj osMe keâe YeefkeMÙe keâwmes yeÛeeÙee pee
mekeâlee nw~ Fvekeâer nkeâerkeâle yeleeles ngS }leerheâ IeeWIeer ves
ef}Kee nw- ‘‘ome yeej yeer.S. ceW heâs} nesles jns }sefkeâve
efvejeMe veneR ngS~ efkeMkeefkeÅee}Ùe keâes GvnW keerjÛe›eâ
Øeoeve keâjves keâer FÛÚe nesves }ieer~ Gvekesâ oesmleeW keâes
pe}ve ngF&~ vekeâ} keâe mhesMe} yeboesyemle efkeâÙee ieÙee~
Ûeekeât keâer efye›eâer yeÌ{er leye keâneR peekeâj kes heeme ngS~
kegâÚ efoveeW lekeâ yeskeâej jns~ yeeo ceW Keeoer kesâ keâheÌ[s
efme}kee ef}S~ Deye jespeer-jesšer ceW }ie ieS nQ~’21

keesš keâer jepeveerefle Skeb Meemeve kesâ DeotjoMeea
efveÙeceeW ves Fme kÙekemLee keâes peeefleiele kÙekemLee kesâ meeLe
peesÌ[ves ceW keâesF& keâmej ve ÚesÌ[er, efpemekeâe heefjCeece Ùen
ngDee efkeâ Ùen kÙekemLee Deheves cet} GösMÙe mes efkejle
neskeâj meeceeefpekeâ efkeIešve keâe keâejCe yeveves }ieer~

je<š^erÙe Skeâlee keâe mebkeâš ceb[jeves }iee nw~ IeeWIeerpeer ves
Fve DemebieefleÙeeW hej leer#Ce Øenej efkeâÙee nw ‘keâyeerjoeme
meejer Gceü peeleerÙe Yeso-Yeeke efceševes ceW }ies jns }sefkeâve
ve efceše mekesâ~ ceQves Yeer keâyeerjoeme keâer lejn peeleerÙe
YesoYeeke efceševes kesâ ef}S efceme Mecee& mes Fbšjkeâemš
cewefjpe keâjves keâer meesÛeer Leer Deewj Gmes Deheveer yent
yeveekeâj }evee Ûeenlee Lee leeefkeâ hetjs ceesnu}s ceW peeleerÙe
YesoYeeke meceehle nes peeÙes }sefkeâve Fmekeâe heefjCeece Ùen
ngDee efkeâ ceesnu}s kee}eW ves Skeâ efove Ketye heerše~
keâyeerjoeme kesâ efhešves keâe efkekejCe efnvoer meeefnlÙe ceW
keâneR Yeer veneR nw~ Fmekeâe keâejCe Ùen Yeer nes mekeâlee nw
efkeâ Gme meceÙe heeefkeâmleeve veneR yevee Lee~ Fmeef}S
oesveeW peeefleÙeeW ceW ØesceYeeke DeefOekeâ Lee~’22

Yeejle ceW yeÌ{ jner Deeyeeoer hej jeskeâ }ieeves kesâ
ef}S efkeOesÙekeâ heeefjle keâer peeleer nw~ meeceevÙe }esieeW keâes
Deeyeeoer yeÌ{eves hej pegcee&vee efkeâÙee peelee nw efkeâbleg
DeeefokeeefmeÙeeW Skeb DevegmetefÛele peeefleÙeeW kesâ }esieeW keâes
ÙeneB Yeer Útš efce}leer nw~ }leerheâ IeeWIeer ves Deheveer
kÙebiÙeelcekeâ GefòeâÙeeW Éeje Fmekeâe efkejesOe ope& efkeâÙee nw-
‘‘efkeOesÙekeâ hej yenme keâe pekeeye osles ngS meeceevÙe
ØeMeemeve jepÙe ceb$eer ves keâne efkeâ DeeefokeeefmeÙeeW leLee
nefjpeveeW keâes Fve ØeefleyebOeeW mes cegòeâ jKee peeÙesiee keäÙeeWefkeâ
nceW Fve efheÚÌ[er peeefleÙeeW keâes Thej G"evee nw~ GvnW
ieYee&Oeeve keâer Útš jnsieer leLee MeemekeâerÙe Devegceefle keâer
GvnW DeekeMÙekeâlee veneR nesieer~’’23 Deej#eCe hej Deheveer
yeele jKeles ngS }leerheâ IeeWIeer ves Deheveer kÙebiÙe jÛevee
‘Yetle-mecces}ve‘ ceW }esieeW keâer Fme Øeke=efòe hej Øenej
efkeâÙee nw - ‘Deewj meyemes cenlke keâer yeele nw efkeâ mejkeâej
ves nce YetleeW kesâ ef}S keäÙee efkeâÙee? Deepe efkeOeeve meYee
ceW keâesF& Yeer nceeje meomÙe veneR nw~ efnvot keâevetve Ùee
cegefm}ce keâevetve nce hej }eiet veneR neslee nw~ Fmeef}S
nceW ÛeeefnS efkeâ nce Meemeve kesâ efKe}eheâ yeieekele keâjW,
Deeboes}ve keâjW~ mebefkeOeeve keâer OeejeDeeW ceW GefÛele mebMeesOeve
keâjekeW~ Deewj efkeOeevemeYee Deewj }eskeâmeYee kesâ Yetle YeeF&ÙeeW
keâe mLeeve megjef#ele jKeves keâe veeje yeg}bo keâjW~ leYeer
nceejer Yetle pevepeeefle keâe keâuÙeeCe nes mekeâlee nw~’’24
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}sKekeâ keâe keâesF& Oece& veneR neslee Deewj Ùeefo keâesF&
Oece& neslee nw lees meceepe kesâ meehes#e nesleer nw~ IeeWIeerpeer ves
cegefm}ce meceepe ceW Ûe} jner ™efÌ{keeoer hejbheje keâe
kÙebiÙehetCe& efÛe$eCe efkeâÙee nw~ IeeWIeerpeer kesâ }sKeve ceW
keâYeer-keâYeer DeMegefæÙeeB Yeer osKeer pee mekeâleer nQ~ }sefkeâve
Fmeves hee" kesâ DeLe& keâes ØeYeeefkele veneR efkeâÙee nw~
IeeWIeerpeer ves hegef}me, [e@keäšj, kekeâer}, meceepemeskeer Deewj
Ghekeeme jKeves kee}s }esieeW kesâ Ú©e Ûeefj$eeW keâes leej-leej
keâj efoÙee nw~ Ùes meYeer yegefæpeerkeer keie& meceepe meskee kesâ
veece hej kÙeefòeâiele meskee ceW }ies ngS nQ~ IeeWIeerpeer kesâ
kÙebiÙeeW ceW peieeves Deewj mener jemles hej }eves keâe Skeâ
DeefYeveke ØeÙeeme nw~

efve<keâ<e& :

DeeOegefvekeâ Ùegie ceW ceveg<Ùe hej heÌ[ jns Yeeweflekeâlee
kesâ ØeYeeke ves meeceeefpekeâ mebyebOeeW keâes #ele-efke#ele keâj
efoÙee nw~ efpeme hej [e@. Oejcekeerj Yeejleer kesâ efkeÛeej
kegâÚ Fme lejn DeefYekÙeòeâ nw- ‘nceejs mebyebOe osMee-
efkeosMe kesâ efkeâleves keâer veS %eeve-efke%eeve mes pegÌ[s ngS nQ
}sefkeâve hejsMeeveer keâer yeele Ùen nw efkeâ Deboj-Deboj nceejs
mebyebOe Deheves heeme kee}s ceeveke mes, Deheves heeme heÌ[esme,
ieeBke, cegnu}s mes štšlee pee jne nw~ jepeveerefle%e keâe
Deheves celeoelee mes, meeefnlÙe keâe Deheves hee"keâ mes
efMe#ekeâ keâe Deheves Úe$e mes DeelceerÙelee Yeje efjMlee štš
jne nw~’’25

hejmeeF& peer mecekeâe}erve meceepe kesâ meyemes yeÌ[s
meceLe&keâ Les~ Gvekeâer jÛeveeSB kÙeefòeâiele kÙebiÙe mes DeefOekeâ
meeceeefpekeâ Yeekevee keâer nQ~ hejmeeF& ves hee" ceW ceOÙecekeieer&Ùe
meceepe keâer mebYeekeveeDeeW keâe keCe&ve efkeâÙee nw, }sefkeâve
ken Fme mecemÙee keâer peÌ[ ceW peekeâj Fmes hetjer lejn ve<š
keâjves kesâ he#e ceW nQ~ Ùener keâejCe nw efkeâ hejmeeF& hee$eeW
kesâ ceveeskew%eeefvekeâ ™heeW mes hejs peekeâj leerKes mekee}
G"eles nQ~ hejmeeF&peer efkeMes<eeefOekeâej Øeehle }esieeW kesâ
peveefkejesOeer ™he keâer Dee}esÛevee keâjles nQ~ Gvekeâe kÙebiÙe
DevÙe }sKekeâeW keâer lejn ve kesâke} nbmelee nw yeefukeâ
nceejer keâcepeesefjÙeeW Deewj Oetle&lee keâes Gpeeiej keâjlee nw~
Fme Øekeâej hejmeeF& peer keâe kÙebiÙe leer#Ce Deewj ØeYeekeMee}er

nw~ keneR otmejer Deesj IeeWIeerpeer kesâ kÙebiÙeeW ceW meeceeefpeke
efkejesOe kesâ yes}ieece GoenjCe nQ, meeLe ner kÙeefòeâiele
kÙebiÙeeW keâer ØeÛegjlee Yeer meke&efkeefole nw~ IeeWIeerpeer keâer
keâneveer ceeveke peerkeve kesâ Deemeheeme kesâ keeleekejCe keâes
Øemlegle keâjleer nw, efpememes hee"keâ jÛeveeDeeW ceW leu}erve
nes peelee nw~ melÙe keâer keâ}elcekeâ DeefYekÙeefòeâ IeeWIeerpeer
keâes Skeâ De}ie henÛeeve osleer nw~ IeeWIeerpeer, hejmeeF&
pewmes veece }skeâj kÙebiÙe keâe keCe&ve veneR keâjles nQ~ yeefukeâ
efyevee veece ef}S kÙeefòeâiele keâše#e keâjles nw~ }leerheâ
IeesIeer keâe kÙebiÙe meeefnlÙe hejmeeF& kesâ kÙebiÙe }sKeve keâer
leg}vee ceW keâneR DeefOekeâ mej} Øeleerle neslee nw~
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YeejleerÙe mebmke=âefle Skeb Oece& ceW keâ}e keâe cenlke
[e@Ê keâbÛeve cewvekee}

DeOÙe#ee efÛe$ekeâ}e efkeYeeie, meneÙekeâ Øeesheâsmej
[er0S0keer0 (heer0peer0) keâe@}spe, osnjeotve

meejebMe

ØeeÛeerve YeejleerÙe mebmke=âefle keâer Dekeefj} MeeÕele Oeeje Yeejle kesâ meebmke=âeflekeâ Fefleneme keâes meowke ieewjkeeefvkele
keâjleer jner nw~ kewefokeâ keâe} ceW meebmke=âeflekeâ hejcheje keâe pees efokÙe mke™he kewefole meveeleve Oece& mes Øemhegâefšle ngDee
Fmeer keâer ØesjCee mes Oece& kesâ efkeefkeOe mke™heeW Skeb mecØeoeÙeeW keâe Øeeo&gYeeke Fefleneme ceW mhe<š efoKe}eF& oslee nw~
Yeejleke<e& ceW keâ}e keâer Øeefle…e kewefokeâ mebmke=âefle kesâ efkekeâeme keâe} ceW Øeefleef…le nes Ûegkeâer Leer ‘‘keâ}e’’ Meyo keâe
meke&ØeLece ØeÙeesie $e+ikeso ceW ØeÙegòeâ ngDee Lee~ keâ}e Meyo keâe ØeÙeesie mebmke=âle meeefnlÙe ceW $e+ikeso, Ùepegke&so
DeLeke&keso, MeleheLe yeÇeÿeCe Deeefo kewefokeâ «ebLeeW ceW ØecegKe ™he mes ngDee nw~ YeejleerÙe keâ}e mebmke=âefle ceW hejchejekeeoer
Âef<škeâesCe ceW keâ}e ceW veweflekeâlee keâe cenlke nw~ YeejleerÙe efÛe$ekeâ}e keâe oMe&ve meowke ner DeeOÙeeeflcekeâ jne nw~
kewefokeâ Ùegie mes ner YeejleerÙe Oece&-oMe&ve, hejchejeSb nceejs peerkeve kesâ ØecegKe Debie yeve ieS nQ~ Deleerle Deewj kele&ceeve
keâe mecyevOe Flevee cepeyetle Deewj Ieefve… nw efkeâ Deleerle keâes efyevee peeves kele&ceeve keâes mecePe heevee DemebYeke nw~ Deewj
Fmeer Øekeâej Deleerle Deewj kele&ceeve keâes mecePes efyevee Deeves kee}s Yeefke<Ùe keâes mecePe heevee mebYeke veneR nw~ Deleerle Deewj
kele&ceeve kesâ kewÛeeefjkeâ cebLeve mes ner mebmke=âefle keâe pevce neslee nw~ mebmke=âefle Deleerle kesâ heejcheefjkeâ cetuÙeeW keâer efveefOe
nw~ mebmke=âefle mLet} Skeb met#ce, ceve Skeb keâce&, Yeeweflekeâ Skeb DeeOÙeeeflcekeâ peerkeve keâe heefj<ke=âle ™he nw~

yeerpe Meyo

YeejleerÙe efÛe$ekeâ}e, YeejleerÙe Oece&-oMe&ve, YeejleerÙe mebmke=âefle, kewefokeâ mebmke=âefle, cebLeve

ØeeÛeerve YeejleerÙe mebmke=âefle keâer Dekeefj} MeeÕele
Oeeje Yeejle kesâ meebmke=âeflekeâ Fefleneme keâes meowke ieewjkeeefvkele
keâjleer jner nw~ kewefokeâ keâe} ceW meebmke=âeflekeâ hejcheje keâe
pees efokÙe mke™he kewefole meveeleve Oece& mes Øemhegâefšle
ngDee Fmeer keâer ØesjCee mes Oece& kesâ efkeefkeOe mke™heeW Skeb
mecØeoeÙeeW keâe Øeeo&gYeeke Fefleneme ceW mhe<š efoKe}eF&
oslee nw~

keâ}e Deewj mebmke=âefle efvecee&Ce ceW Deeefoce keâe} mes
kele&ceeve lekeâ keâ}e keâe Ùeesieoeve meowke jne nw~ Deeefoceeveke
kesâ ùoÙe kesâ pees Yeer YeÙe, YeÇce, Glmegkeâlee peeie=le ngS
Gve mecemle Yeekeveelcekeâ lelkeeW keâes keâ}e ves Yeeweflekeâ
mke™he Øeoeve efkeâÙee~ Gmekesâ ùoÙe ceW mkeYeekele: pees

Yeer YeÙe, Deelcej#ee Deewj YeÙe kesâ cet} m$eesle hej efkepeÙe
Øeehle keâjves keâer Yeekevee Leer Gmekeâe keâ}elcekeâ ™he ceW
hetCe& DeefYekÙeleerkeâjCe ØelÙeskeâ mLe} hej osKeves keâes efce}lee
nw~ YeÙe keâer Yeekevee ceW Øeke=âefle ceW kÙeehle jnmÙeelcekeâ
lelkeeW keâe GodIeešve kesâke} keâ}e kesâ ceeOÙece Éeje nes
mekeâe~ peerkeve ceW YeÙe keâer Yeekevee ceeveke kesâ ef}Ùes Øesjkeâ
Meefòeâ kesâ ™he ceW keâeÙe& keâjleer jner nw~ Øeke=âefle ceW
Âef<šieesÛej nesves kee}er Devevle MeefòeâÙeeB Deeefoceeveke keâer
YeÙe keâer Yeekevee keâes heg<š keâjleer jner nQ~

efkeefYeVe Øekeâej kesâ efnbmekeâ kevÙe heMegDeeW keâe efÛe$eCe,
keâefuhele Deeke=âefleÙeeW ceW Yetle-ØesleeW keâe ceevekeerkeâjCe, mkebÙe
Øeke=âefle ceW Iešves kee}er efkeefYeVe jnmÙeelcekeâ IešveeDeeW,
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Yegkeâche Deeefo keâe jnmÙeesodIeešve keâ}e kesâ ceeOÙece mes
keâjves keâe ØeÙelve efkeâÙee ieÙee ieÙee nw~1

osMe Deewj keâe} mes GYejles meewvoÙe&oMe&ve, keâ}e
jmeemkeeove kesâ DeeOeej hej jns nQ Deewj Ùen keâ}e Âef<š
F&Õej ves kegâÚ ceevekeeW ceW DeefOekeâ oer, kes nQ keâ}ekeâej~
Ssmes ceeveke keâ}ekeâejeW kesâ ™he ceW Fme Oejleer hej DeeÙes
Deewj Deheveer ØeefleYee ke meewvoÙe& Âef<š mes keerYelme }ieves
kee}er kemleg keâes Yeer meewvoÙe&hetCe& ™he mes Øemlegle keâj Gmes
oMe&veerÙe yevee efoÙee~ keâ}ekeâej Éeje me=efpele keâ}eke=âefle
ceW keâ}ekeâej kesâ DeeoMe&, Gmekeâer GÛÛelee, DevegYetefleÙeeW keâer
melÙelee, keâuheveeDeeW keâer mkeÛÚlee Gmekeâer kesovee, Dekemeeo
Deewj peerkeve keâer mej}lee, mejmelee kesâ meeLe-meeLe Gmekesâ
Ûeefj$e kesâ meewjYe keâe meceekesMe neslee nw~  pees kÙeefòeâ
keâuheveeMeer} veneR nw ken mepe&keâ keâ}ekeâej veneR nw~

kesâke} kegâMe} keâejeriej nw~ keâ}ekeâej ceW oesveeW
Øekeâej kesâ iegCeeW keâe mecevkeÙe DeekeMÙekeâ nw~2 keâuhevee
Meefòeâ kesâ ye} hej keâ}ekeâej meeOeejCe keâes Yeer DemeeOeejCe
yevee oslee nw~3 keâ}eke=âefle keâe me=peve keâjves kee}s keâ}ekeâejeW
keâe Gvekeâer me=efpele ke=âefle kesâ Deveg™he veecekeâjCe efkeâÙee
peelee nw ÙeLee efÛe$emepe&keâ keâes efÛe$ekeâej, cetefle& GlkeâerCekeâ
keâes cetefle&keâej, mLeehelÙe efvecee&lee keâes keemlegkeâej, mebieerle
efve<heeokeâ keâes mebieerlekeâej, ve=lÙe Øemleglekeâlee& keâes ve=lÙekeâej
leLee veešŸe DeefYeveslee keâes veeškeâkeâej keânles nQ~ keâYeer
cetefle& yeveekeâj, keâYeer kegâÚ ieekeâj keâYeer keâefkelee jÛekeâj
keâ}ekeâej Deheveer ceveesiele YeekeveeDeeW leLee efkeÛeejeW keâes
kÙeòeâ keâjlee nw~’’4 YeejleerÙe Fefleneme lees efkeefYeVe keâ}eDeeW
mes Deb}ke=âle nw~ ÙeneB keâer keâ}emebmke=âefle ves meYeer keâes
Deheveer Deesj Deekeâef<e&le efkeâÙee nw~ ÙeneB keâer meYÙelee ke
mebmke=âefle keâes mebpeesÙe jKeves ceW ÙeneB kesâ keâ}ekeâejeW keâe
cenlkehetCe& mLeeve jne nw~ ØelÙeskeâ Ùegie ke osMe ceW keâ}ekeâej
keâer Yetefcekeâe cenlkehetCe& jnleer nw~ keâ}ekeâjeW ves Deheveer
keâ}eke=âefleÙeeW mes Oece& ke meceepe keâes nj Ùegie ceW ØeYeeefkele
efkeâÙee nw~ keâ}ekeâej keâ}e keâe pevceoelee neslee nw, pees
peerkeve Yej keâ}e keâer meeOevee keâjlee jnlee nw~ keâ}e keâe
mecyevOe yeeùÙe Ûe#egDeeW mes keâce Deewj Deevleefjkeâ Âef<š
mes DeefOekeâ nw~ ØeeÛeerve efMeuhe «evLeeW ceW keâne ieÙee nw
efkeâ Yeiekeeve kesâ yeeo otmeje mLeeve keâ}e keâe nw~

21keeR meoer ceW heeMÛeelÙe peiele kewÕeerkeâjCe keâer
keâuhevee keâj jne nw peyeefkeâ kewefokeâ keâe} mes ner YeejleerÙe
mebmke=âefle kesâ ØesCesleeDeeW ves mechetCe& efkeÕe kesâ keâuÙeeCe nsleg
Ùe%e Éeje DeentefleÙeeB osles ngS YeejleerÙe kewÕeerkeâjCe Éeje
ØelÙeskeâ ØeeCeer peiele Skeb me=ef<š kesâ keâuÙeeCe keâer keâuhevee
keâer nw~

kewefokeâ Ùegie, DeLee&led kesoeW kesâ Ùegie keâe ØeejcYe
DeeÙeeX kesâ Yeejle Deeieceve kesâ meceÙe mes ceevee peelee nw~
Fme Ùegie kesâ ØeejcYe kesâ efke<eÙe ceW efkeÉeveeW kesâ efYeVe-efYeVe
cele nbw~ Yeejle ceW keâ}e mecegefÛele GVele DekemLee ceW
kewefokeâ Ùegie mes hetke&, DeLee&led õefkeÌ[ Ùegie efpemes efmevOeg
Ieešer keâer meYÙelee Ùegie Yeer keânles nQ, leLee Gmemes Yeer
hetke& kesâ Ùegie ceW efpemes Feflenemekeâej DevOekeâej Ùegie Yeer
keânles nQ, ceW Yeer Leer~ hejvleg Gve ÙegieeW keâe Fefleneme nceW
meeefnlÙe kesâ ™he ceW veneR efce}lee Fmeef}S Gve ÙegieeW ceW
keâ}eDeeW kesâ efke<eÙe ceW kegâÚ DeefOekeâ veneR keâne pee
mekeâlee, pees kegâÚ Yeer keâ}eDeeW kesâ efke<eÙe ceW keâne ieÙee
nw ken meye KegoeFÙeeW ceW Øeehle meece«eer leLee DekeMes<eeW kesâ
hegjelelkesòeeDeeW Éeje DeOÙeÙeve ke Devkes<eCe kesâ DeeOeej
hej efvekeâe}s ieS efve<keâ<eeX ke DevegceeveeW hej DeeOeeefjle
nbw~ hejvleg kewefokeâ Ùegie kesâ efke<eÙe ceW DevegceeveeW Deewj
efve<keâ<eeX kesâ Deefleefjòeâ lelkeâe}erve meeefnlÙe kesâ DeeOeej
hej YeejleerÙe keâ}eDeeW kesâ efke<eÙe ceW nce kegâÚ DeefOekeâ
efveMÛeÙe hetke&keâ mecePe Deewj keân mekeâles nQ~ Fme efke<eÙe
ceW Yeejle kesâ kewefokeâ meeefnlÙe ÙeLee keso, Gheefve<eo,
yeÇeÿeCe «evLe, mebefnlee, hegjeCe, kÙeekeâjCe, leLee lelmecyevOeer
veešŸe-keâekÙe Deeefo kesâ DeeOeej hej nce keâeheâer kegâÚ Fme
Ùegie keâer keâ}eDeeW kesâ efke<eÙe ceW peeve mekesâ nQ~

DeefYekÙeefòeâ keâer ef›eâÙee ceW ceveesjbpeve Skeb De}ewefkeâkeâlee
}eves ceW keâ}e cenlkehetCe& Ùeesieoeve keâjleer nw~ DeefYekÙeefòeâ
Deewj keâuhevee keâer Âef<š mes peye nce keâ}e kesâ cet}
efmeæevleeW hej efkeÛeej keâjles nQ, lees nceW Ùen %eele nesves
}ielee nw efkeâ ‘‘keâ}e mkeÙeb Skeâ Yee<ee nw, pees Deheveer
efkeefMe<š efkeefOe mes YeekeveeDeeW keâer DeefYekÙeefòeâ keâjleer
nw~5 YeekeeW keâes kenve keâjves kesâ ef}S Yee<ee keâes ceeOÙece
yeveeÙee peelee nw, Gmeer Øekeâej Skeâ keâ}ekeâej Deheves
Devoj kesâ YeekeeW keâes Deheveer keâ}e kesâ ceeOÙece mes
oMe&keâeW lekeâ hengBÛeelee nw, Gmes Deheveer yeele mecePeeves kesâ
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ef}Ùes MeyoeW, OkeefveÙeeW, mkejeW keâer DeekeMÙekeâlee veneR
nesleer, keemleke ceW Yee<ee lees Skeâ Megæ Øeef›eâÙee cee$e nw~
YeekeeW kesâ efyevee Gmekeâe Deefmlelke mecYeke ner veneR Fme
Øekeâej nce Ùen Yeer keân mekeâles nQ efkeâ Yeeke ner Yee<ee nw~
keâ}ekeâej keâuhevee-Meefòeâ Éeje Deheves ùoÙe ceW GÆtle
YeekeeW keâes mkejeW DeLekee Deeke=âefleÙeeW ceW heefjefCele keâj oslee
nw, efheâj FvneR YeekeeW keâes oMe&keâ Devetefole DeLekee ™heevleefjle
keâj «enCe keâjles nQ~ Ùen mechetCe& Øeef›eâÙee DeefYekÙeefòeâ
keâer mebÛeejCe Meefòeâ Éeje nesleer nw, efpemes keâ}e keâer
Yee<ee keâne peelee nw~ Fme Yee<ee keâes Øeye} Deewj MeefòeâMee}er
yeveeves ceW keâ}ekeâej keâe Dehevee DevegYeke Deewj Gmekeâer
ØeefleYee keâe efkeMes<e Ùeesieoeve neslee nw~6

Yee<ee keâer DeefYekÙeefòeâ ner DeefYekÙeefòeâ keâer Skeâ
cee$e efkeefOe veneR nw Deewj ve ner Ùen Deeefokeâe} mes
DeejcYe ngF& nw~ Deeefokeâe} mes ner ceveg<Ùe ves Deheveer
YeekeveeDeeW keâes kÙeòeâ keâjves kesâ ef}Ùes keâ}e keâe meneje
ef}Ùee nw~ Deepe Yeer Deeefokeâe} kesâ ceeveke kesâ peerkeve kesâ
yeejs ceW nceW Gvekesâ Éeje yeveeÙes ieÙes efÛe$eeW ke keâ}eke=âefleÙeeW
mes ner helee Ûe}lee nw~ keâ}e osMe-keâe} keâer meerceeDeeW
mes hejs neskeâj YeekeveeDeeW keâes kÙeòeâ keâjves keâer #ecelee
jKeleer nw~ Fefleneme ceW efkeefYeVe keâe}eW ceW keâ}e ves
jepeveweflekeâ Skeb Oeeefce&keâ heefjefmLeefleÙeeW keâes ØeYeeefkele efkeâÙee
nw~ yeewæ Oece& kesâ ØeÛeej-Øemeej ceW keâ}e keâe cenlkehetCe&
Ùeesieoeve jne nw~ keâ}e ves Yee<ee keâer meerceeDeeW keâes leesÌ[
keâj osMe efkeosMe ceW yeesæ Oece& keâe ØeÛeej-Øemeej efkeâÙee,
yeewæ Oece& kesâ efkeÛeejeW keâes efÛe$ekeâ}e kesâ ceeOÙece mes
mecePeeÙee, ÙeneB hej keâ}e ves Yee<ee keâe keâece efkeâÙee nw~

keâ}e kesâke} ceveesjbpeve keâe meeOeve cee$e veneR nw,
Ùen Skeâ mebÛeej keâe ceeOÙece Yeer nw~ keâ}ekeâej Deheveer
ØeefleYee mes Fmes meheâ}leehetke&keâ efveYeelee nw~7 keâ}e
keâ}ekeâej Skeb oMe&keâ kesâ yeerÛe mebkeeo keâe keâece keâjleer
nw, efpememes keâ}ekeâej kesâ Devoj GlheVe Yeeke keâ}e kesâ
ceeOÙece mes oMe&keâ kesâ Devoj hengBÛe peeles nQ, efyevee
efkeâmeer Yee<ee keâes ØeÙeesie efkeâÙes ngÙes oMe&keâ mecePe peeles nQ
efkeâ keâ}ekeâej keäÙee keânvee Ûeenlee nw, ÙeneB hej Ùen keân
mekeâles nQ efkeâ keâ}e YeekeeW kesâ Deeoeve-Øeoeve keâjves keâe
Skeâ meheâ} ceeOÙece nw Deewj nce Yee<ee kesâ Éeje Yeer
YeekeveeDeeW keâe ner Deeoeve-Øeoeve keâjles nQ~8

Yeejle ceW Oeeefce&keâ leLee DevÙe efkeefOe-efkeOeeveeW ceW
ØeÙegòeâ nesves kee}s Øeleerkeâ met#ce ™he ceW efkemle=le DeLe& keâe
mebÛee}ve keâjles nQ leLee efkeâmeer Yeer DevÙe met$e keâer leg}vee
ceW DeefOekeâ mhe<š YeekeeW keâer DeefYekÙeefòeâ keâjles nQ~
ØeleerkeâeW keâer Skeâ Ssmeer Yee<ee nw, efpemekesâ Éeje DeeOÙeeeflcekeâ
melÙe keâer DeefYekÙeefòeâ mhe<š ™he cebs keâer pee mekeâleer nw
Deewj GvnW mej}leehetke&keâ mecePee pee mekeâlee nw~ owkeerÙe
MeefòeâÙeeW kesâ kegâÚ he#eeW keâer mhe<š ™he mes meceer#ee keâer
pee mekeâleer nw~ Yeejleke<e& ceW Fme Øekeâej kesâ ØeleerkeâeW keâe
yeentuÙe nw~ MebKe, Ûe›eâ Deewj ieoe keâ}e Deewj Oece&
oesveeW cebs ner ØeÙegòeâ nesles nQ~ mecemle YeejleerÙe ØeleerkeâeW kesâ
oesnjs DeLe& nQ, Skeâ lees ken pees meeceevÙe kÙeefòeâ keâes
GheÙegòeâ }ielee nw Deewj otmeje ken pees oeMe&efvekeâ DeeÛeeÙeeX
keâes~ Øeleerkeâ peerkeve Deewj ce=lÙeg, meewvoÙe& Deewj kegâ™helee,
keâuÙeeCe Deewj efkeveeMe kesâ Åeeslekeâ nQ~

keâ}elcekeâ Deeke=âefleÙeeW keâe efkeefMe<š DeLe&, efkeefYeVe
Âef<škeâesCe cebs Deveskeâ DeLe& Deewj Yeeke mes mecyeefvOele nw~
ØelÙeskeâ Meyo kegâÚ De#ejeW mes efce}keâj yevelee nw, De#ej
Deeke=âefle ner lees nw pees ceevÙelee Øeehle efkeâmeer efkeMes<e mkej
keâes mecyeesefOele keâjles nQ~ De#ej keâer Deeke=âefle keâes osKekeâj
efpeme Øekeâej mkej keâe Yeeke Âef<š kesâ meccegKe Dee peelee
nw, Gmeer Øekeâej Skeâ Meyo keâes meeceves osKekeâj efkeâmeer
kemleg efkeMes<e keâe Yeeke Deelee nw~ efkeâmeer Skeâ Yee<ee-
ef}efhe cebs Debefkeâle Meyo Gme Yee<ee keâes ve peeveves kee}s
kesâ ef}S DeLe&nerve nesles nQ, "erkeâ Ùener yeele keâ}e keâer
Deeke=âefleÙeeW kesâ efke<eÙe ceW Yeer keâner pee mekeâleer nw~ keâ}e
keâer Deeke=âefle efkeMes<e keâe DeLe& mkeerke=âle Yeekevee efkeMes<e kesâ
mecoYe& ceW ner efvekeâe}e pee mekeâlee nw, Deeke=âefleÙeeB Fme
™he ceW YeekeeW kesâ mebÛejCe keâe ceeOÙece yeveleer nQ~

Fmeef}S Ùen keâne pee mekeâlee nw efkeâ keâ}e Skeâ
Yee<ee nw, mebieerle, ve=lÙe, efÛe$ekeâ}e, keâekÙe Skeb Yee<eCe
Deeefo YeekeeefYekÙeefòeâ kesâ efkeefYeVe ceeOÙece nQ, efpevnW
Yee<ee kesâ efkeefYeVe ™heeW kesâ veece keâer meb%ee Øeoeve nw~

keâ}eDeeW keâes mechetCe& DeeOÙeeeflcekeâ }eskeâ keâer efokÙe
DevegYetefle keâe #es$e efce}lee nw~ Fve Øekeâej keâ}eW ves Oece&
keâes mekee&efOekeâ meMeòeâ ØesjCee oer nw~ Oeeefce&keâ efke<eÙeeW kesâ
Debkeâve mes keâ}eDeeW keâe mecceeve yeÌ{e nw~



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16186

keâ}e hejce Meefòeâ mes Deeeflcekeâ peiele ceW mee#eelkeâej
keâjeleer nw~ Fve }#ÙeeW keâer Øeeefhle ceW keâ}e Oece& kesâ meeLe
Skeâ ™he neskeâj Ûe}leer nw~ mebieerle, DeejefcYekeâ efmLeefle
ceW keâ}e Deewj Oece& keâe Øeieefle kesâ heLe hej efvekeâšlece keâe
mecheke&â jne nw~ Oece& ves YeekeveeÙeW Øeoeve keâer Deewj keâ}e
ves Gve YeekeveeDeeW keâes DeefYekÙeòeâ keâjves kesâ ef}S ceeOÙece
keâe keâeÙe& efkeâÙee~ keâ}e Deewj Oece& keâer Fme efceefßele
Øeef›eâÙee keâes Deevleefjkeâ DevegYetefleÙeeW keâe keeÿeerkeâjCe keâne
pee mekeâlee nw Fme ™he ceW keâ}e Oece& keâer GodIees<ekeâ
yeveer~ 9 Deeefoceeveke kesâ ùoÙe kesâ pees Yeer YeÙe, YeÇce,
Glmegkeâlee peeie=le ngS Gve mecemle Yeekeveelcekeâ lelkeeW keâes
keâ}e ves Yeeweflekeâ mke™he Øeoeve efkeâÙee~ Gmekesâ ùoÙe ceW
mkeYeekele: pees Yeer YeÙe, Deelcej#ee Deewj YeÙe kesâ cet}
m$eesle hej efkepeÙe Øeehle keâjves keâer Yeekevee Leer Gmekeâe
keâ}elcekeâ ™he ceW hetCe& DeefYekÙeleerkeâjCe ØelÙeskeâ mLe}
hej osKeves keâes efce}lee nw~ YeÙe keâer Yeekevee ceW Øeke=âefle ceW
kÙeehle jnmÙeelcekeâ lelkeeW keâe GodIeešve kesâke} keâ}e kesâ
ceeOÙece Éeje nes mekeâe~ peerkeve ceW YeÙe keâer Yeekevee
ceeveke kesâ ef}Ùes Øesjkeâ Meefòeâ kesâ ™he ceW keâeÙe& keâjleer
jner nw~ Øeke=âefle ceW Âef<šieesÛej nesves kee}er Devevle MeefòeâÙeeB
Deeefoceeveke keâer YeÙe keâer Yeekevee keâes heg<š keâjleer jner
nQ~ efkeefYeVe Øekeâej kesâ efnbmekeâ kevÙe heMegDeeW keâe efÛe$eCe,
keâefuhele Deeke=âefleÙeeW ceW Yetle-ØesleeW keâe ceevekeerkeâjCe, mkebÙe
Øeke=âefle ceW Iešves kee}er efkeefYeVe jnmÙeelcekeâ IešveeDeeW,
Yegkeâche Deeefo keâe jnmÙeesodIeešve keâ}e kesâ ceeOÙece mes
keâjves keâe ØeÙelve efkeâÙee ieÙee ieÙee nw~ keâ}e ceW Oece& keâe
DelÙeefOekeâ cenlke jne nw~ ceeveke Ûeslevee keâe pees DeeOeej
Oece& keâer kesoer hej heu}efkele ngDee Gmeves MeerIeÇ ner
Dehevee mke™he heefjkeefle&le keâj keâ}e kesâ efvecee&Ce ceW
cenlkehetCe& Ùeesieoeve efkeâÙee~ Deeefoceeveke ves keâ}e kesâ
ceeOÙece Éeje Gme ceneve Meefòeâ keâe kÙeefòeâkeâjCe efkeâÙee
efpemeves Gmekesâ ùoÙe ceW Glmegòeâe ke YeÙe keâer Yeekevee
pee«ele keâer, Gmeves Gve meYeer Yeekeveelcekeâ lelkeeW keâe
heg<šerkeâjCe efkeâÙee pees Gmekesâ Oeeefce&keâ peerkeve keâer he=<šYetefce
yeve keâj Gmekesâ mecemle keâeÙeeX keâes efveÙeefv$ele Deewj
efveo&sefMele keâjles Les~

keâ}e Sbke Oece& keâe m$eesle Skeâ ner nw keâ}e Deewj
Oece& keâe GoÙe Deeefoce heefjefmLeefleÙeeW ceW }ieYeie Skeâ

meeLe ngDee Lee~ Deeefoceeveke peye Øekeä=efle keâer Meefòeâ Deewj
Gmekesâ efmeæevleeW mes YeÙeYeerle ngDee lees Gmeves Gmes
Deheveer efkeefOe mes mecePeves keâe ØeÙelve efkeâÙee~ kewefokeâ
keâe} ceW Øeeke=âeflekeâ MeefòeâÙeeW kesâ Øeefle™heeW keâes ner oskelee
keâer keâer meb%ee mes efkeYetef<ele efkeâÙee ieÙee~ Gmes Skeâ ceneve
Meefòeâ keâe DeeYeeme ngDee pees Fme mecemle Øeke=âefle-peiele
keâes efveÙeefv$ele keâjleer ngF& Øeleerle ngF&~ Fme hejce Meefòeâ
kesâ Øeefle oÙee-ÙeeÛevee, ØeeLe&vee leLee Gmekesâ iegCe-ieeve kesâ
ieerleeW ves keâefkelee keâes pevce efoÙee~ Oece& Deewj keâ}e kesâ
meecevpemÙe mes keâekÙe ceW keâ}e DeewÌj Oece& keâe mebÙeesie
kewefokeâ meeefnlÙe cebs ngDee~ FeflenemekeâejeW keâe cele nw efkeâ
GvneR keCe&veeW kesâ DeeOeej hej oskeleeDeeW kesâ ™he keâer
heefjkeâuhevee keâer ieF&~ 10 GvneR keCe&veeW kesâ DeeOeej hej
keâ}ekeâejeW ves GheemekeâeW kesâ ef}S GvnW cetefle& ™he ceW
efveefce&le efkeâÙee, Fve ™he keâuheveeDeeW kesâ Éeje keâ}e keâes
Deheves Øemeej kesâ ef}S kÙeeehekeâ #es$e efce}e~ keâeuheefvekeâ
™he keâer pees DeefYekÙeefòeâ Gmeves ØemlejeW ceW keâer Gmemes
cetefle&ÙeeW keâes efve™efhele efkeâÙee Deewj efYeefòeÙeeW Deeefo hej
Gmekeâer keâeuheefvekeâ Úefke kesâ Debkeâve ves efÛe$ekeâ}e keâe
ØeeogYee&ke efkeâÙee~ [e@0 njÉejer }e} Mecee& kesâ celeevegmeej
‘‘keâ}e Deewj Oece& ceW hen}s keâewve DeeÙee? MeeÙeo Fmekeâe
efveCe&Ùe vee nes mekesâ, mebYekeleŠ Ùen oesveeW Deeefoce DekemLee
ceW kegâÚ Devlej mes Øekeâš ngS’’~ 11 Fefleneme kesâ
OegbOe}s GoÙe keâe} ceW Oece& Deewj keâ}e meeLe-meeLe GoÙe
neskeâj MeleeefyoÙeeW lekeâ Ieg}s-efce}s jns nQ~

nceejs mecemle ef›eâÙeekeâ}eÙeeW ceW ken hejce Meefòeâ
Deelcee kesâ ™he ceW efkeÅeceeve jnleer nw~ GmeceW ØelÙeskeâ
#eCe hesÇjCee Deewj Meefòeâ Øeehle keâjves keâer FÛÚe ØelÙeskeâ
ceeveke ceW jnleer nw~ Fmeer keâejCe peye ceeveke-ùoÙe ceW
Ùen FÛÚe pee«ele ngÙeer lees Deveskeâeveskeâ cegõeDeeW, Deeke=âefleÙeeW
Deewj mke™heeW ceW Gme Meefòeâ keâe ceeveveerkeâjCe efkeâÙee
ieÙee~ jerefleÙeeW Deewj heefjheeefšÙeeW ceW Deeefoce peerkeve,
ÙeLee-kevÙe heMegDeeW keâe DeeKesš, Ùegæ DeLekee $e+legDeeW
keâe Deekeeieceve Deeefo meYeer kegâÚ oefMe&le efkeâÙee peelee
Lee~ Fve meye jerefleÙeeW keâer cenlkehetCe& yeele Ùen Leer efkeâ
Gvekeâe mecyevOe Deeefoceeveke kesâ Yeekeveelcekeâ peerkeve mes
Lee~ efpemekesâ heefjCeece mhe™he FveceW Gmekesâ ceveeskesieeW
keâes kÙeòeâ efkeâÙee peelee Lee~ Fme Øekeâej FveceW keâ}e
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Deewj Oece& kesâ lelke efkeÅeceeve jnles Les~ keäÙeeWefkeâ keâ}e
Deewj Oece& keâe mecyevOe Yeer ceeveke peerkeve kesâ ceveesYeekeeW
Deewj Gmekeâer Deevleefjkeâ YeekeveeDeeW mes nw~

Oeeefce&keâ Gheemevee kesâ meceÙe ceveg<Ùe Deheves ÛeejeW
Deesj kesâ mebmeej keâes Yet}keâj Skeâe«eefÛeòe nes peelee nw,
Gmekeâer FÛÚeSB, Denbkeâej Deeefo meye kegâÚ ve<š nes
peelee nw Deewj ken ‘Deelce’ keâes Yet}keâj hejce lelke ceW
}erve nes peelee nw Ùener oMee keâ}ekeâej keâer Yeer nesleer
nw~12 Fme Øekeâej Oece& Deewj keâ}e keâer Øeef›eâÙee Skeâ
meceeve ner nw~ keâ}e Deewj Oece& peerkeve kesâ ceneve melÙe
keâes Øemlegle keâjles nQ~12

efkeÕe kesâ }ieYeie meYeer OeceeX ves pewmes-Fm}ece,
yeewæ, pewve Deewj F&meeF& OeceeX ves keâ}e keâes Deheveer
‘Deelcee’ meceefhe&le keâer Deewj keâ}e ves Fme ‘Deelcee’ keâer
pÙeesefle keâes ceeveke peerkeve ceW efyeKesj efoÙee~ keâ}e Deewj
Oece& keâe Ùen mecyevOe efÛejkeâe} mes Ûe}e DeeÙee nw~

Ùeefo keâ}e keâe Deekeâ<e&Ce Oece& kesâ Øeefle ve neslee lees
Oece& keâye keâe efvepeer&ke Deewj efvejme neskeâj Deye lekeâ efceš
ieÙee neslee~ efve:mebosn Oece& ves keâ}e keâes ieewjke Øeoeve
efkeâÙee Deewj keâ}e ves Oece& keâes meewvoeÙe& efoÙee~ Fmeer kesâ
meeLe keâ}e ves Oece& keâes DeefYekÙeefòeâ kesâ meMeòeâ ceeOÙece
efoS~ keâ}e Deewj Oece& oesveeW ner peerkeve kesâ jnmÙe keâer
efkemle=le kÙeeKÙee keâjles nQ Deewj oesveeW keâe ner efkekeâeme
›eâce Skeâ mee ner nw~ keâ}e Oece& keâer menÙeesieer jner nw~
keâce& kesâ iebYeerj jnmÙeeW keâes peye Yee<ee Éeje mhe<š veneR
efkeâÙee pee mekeâe leye keâ}eke=âefleÙeeW Éeje GvnW mhe<š
efkeâÙee ieÙee~

keâ}e Deewj Oece& Skeâ meeLe GoÙe ner veneR ngS
Deefheleg oesveeW ceW yengle mes meceeve lelke Yeer nQ~ oesveeW
ceveveMeer}lee hej DeeOeeefjle nQ leLee oesveeW ner ceeveke kesâ
Øeeke=âeflekeâ leLee owkeer MeefòeâÙeeW kesâ meeLe meecepebmÙe mLeeefhele
keâjves kesâ ØeÙelveeW keâe ØeefleefveefOelke keâjles nbw~ oesveeW ner
Deheveer Øeieefle kesâ GÛÛelece efMeKej hej hengBÛe keâj

Dee}ewefkeâkeâ Meefòeâ kesâ Øeoelee yeveles nQ~ ve=lÙe, mebieerle,
keâekÙe Deewj oskee}ÙeeW leLee oskecetefle&ÙeeW keâe efvecee&Ce meYeer
keâ}elcekeâ ef›eâÙeeDeeW nbw~ efpevekeâe GösMÙe ceeveke-ùoÙe
keâer Deeeflcekeâ Deewj DeeOÙeeeflcekeâ peerkeve keâer kÙeeKÙee
keâjleer nw~ meeLe ner Gmekesâ Deevleefjkeâ DevegYekeeW keâer
DeefYekÙeefòeâ keâjleer nw~ Oeeefce&keâ DeeOÙeeeflcekeâ DevegYetefleÙeeW
kesâ ef}Ùes keâ}elcekeâ meeOeveeW keâer DeekeMÙekeâlee nesleer nw~
Fvemes efÛe$ekeâ}e, cetefle&keâ}e, ve=lÙe Sbke keâekÙe keâ}e kesâ
kes ™he nbw pees Oeeefce&keâ }#Ùe keâes }skeâj Ûe}s leLee
ceeveke keâer Deelcee keâes GVele keâj Gme hejceelcee mes
mee#eelkeâej keâjeves ceW meneÙekeâ ngS nQ~

mevoYe& metÛeer :

1. Øees0 jCekeerj mekeämesvee, keâ}e meewvoÙe& Deewj peerkeve,
he=…-521

2. Øees0 jCekeerj mekeämesvee, keâ}e meewvoÙe& Deewj peerkeve,
he=…-521

3. DeMeeskeâ, keâ}e meewvoÙe& Deesj meceer#ee Meem$e, he=…-
231

4. [e@0 mejespe Yeeie&ke, meewvoÙe& yeewOe Sbke }ef}le keâ}eÙeW,
he=…-100

5. Øees0 jCekeerj mekeämesvee, keâ}e meewvoÙe& Deewj peerkeve,
he=…-523

6. [e@0 yeÇpeYet<eCe hee}erkee}, keâ}e efmeÌÉevle he=…-112

7. [e@0 mejespe Yeeie&ke, meewvoÙe& yeewOe Sbke }ef}le keâ}eÙeW,
he=…-101

8. Øees0 efÛejvpeer }e} Pee, keâ}e kesâ oeMe&efvekeâ lelke,
he=…-74

9. Øees0 jCekeerj mekeämesvee, keâ}e meewvoÙe& Deewj peerkeve,
he=…-535

10. [e@0 mejespe Yeeie&ke, meewvoÙe& yeewOe Sbke }ef}le keâ}eÙeW,
he=…-101

11. Herbert Read Meaning of Art, page-82

12. Expression : page, 58
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oMece «evLe keâe Dee}esÛeveelcekeâ DeOÙeÙeve
[e@. njefpeboj keâewj

meneÙekeâ Øeesheâsmej
Kee}mee keâe@}spe Dee@heâ SpegkesâMeve
jbpeerle SkesvÙet, Dece=lemej (hebpeeye)

MeesOemeej

Fme MeesOe Dee}sKe kesâ ceeOÙece mes ‘oMece «ebLe’ keâe Dee}esÛeveelcekeâ DeOÙeÙeve Øemlegle keâjves keâe ØeÙeeme efkeâÙee
ieÙee nw~ ieg® ieesefyevo efmebn kesâ ‘oMece-iebLe’ keâe efnvoer meeefnlÙe ceW cenlkehetCe& mLeeve nw~ Ùen «ebLeefpelevee Deheveer
Oeeefce&keâ Deewj oeMe&efvekeâ Âef<š mes Øeefmeæ nw, Glevee ner Gmekeâe meeefnlÙe Yeer Devecees} nw~ Ssmee ceevee peelee nw efkeâ
‘oMece «evLe’ keâe mebkeâ}ve, ieg™ ieesefyevo efmebn kesâ pÙeesefle-pÙeesefle ceW meceeves kesâ heMÛeele Gme meceÙe kesâ Øeefleef…le
efkeÉeve YeeF& ceveer efmebn ves efkeâÙee Lee~ ‘oMece «ebLe’ ceW mebkeâef}le meYeer jÛeveeDeeW kesâ Debleie&leieg® ieesefyevo efmebn Éeje
jefÛele ØecegKe Deewj ØeeceeefCekeâ oeMe&efvekeâ jÛeveeSB - peeheg meeefnye, Dekeâe} Gmleefle, peeve ØeyeesOe, leQleerme mekewÙes,
mhegâšheo; efyeMeve heos Deewj Kee}mee ceefnceeæ Skeb Øeehle ØeefleÙeeW ceW - Deevevohegjer yeer[, oes «evLeeW kee}er yeer[,,
efceme} hešvee peer keâer leLee, ceesleer yeeie heefšÙee}e keâer yeer[, Gu}sKeveerÙe nw~ Fve ceneve jÛeveeDeeW ceW ieg™ ieesefyevo
efmebn kesâ oeMe&efvekeâ, Oeeefce&keâSmeeceeefpekeâ efkeÛeej Ghe}yOe nesles nQ~ ieg® peer keâer Øescee-Yeefòeâ keâe efve™heCe Yeer Fvekeâer
jÛeveeDeeW ceW ngDee nw~ ‘oMece «ebLe’ kesâ jÛeefÙelee kesâ mebyebOe ceW efkeÉeveeW kesâ efkeefYeVe cele kesâ yeejs ceW ÛeÛee& keâjves keâe
ØeÙeeme efkeâÙee ieÙee nw~ meb#eshe ceWSieg® ieesefyevo efmebn ves Fve jÛeveeDeeW ceW yeÇÿe kesâ efveie&gCe Deewj efvejekeâej ™he keâe
efve™heCe efkeâÙee nw~ FveceW Oece& kesâ yee¢eeÛeejeW keâe KeC[ve Deewj Øescee-Yeefòeâ ceeje yeÇÿe keâer Gheemevee keâe efve™heCe
ngDee nw~

yeerpeMeyo

ieg™ ieesefyevo efmebn, oMece «evLe, peeheg meenye, Dekeâe}-mlegefle, %eeve ØeyeesOe, lewleerme mekewÙes, Deevebo hegjer yeerÌ[,
oes «ebLees kee}er yeerÌ[, efceme} hešvee peer keâer, ceesleer yeeie

cet} Dee}sKe :

oMece efhelee ieg™ ieesefkevo efmebn Skeâ Ssmes }eskeâveeÙekeâ
Les efpevneWves YeejleerÙe Fefleneme keâes Skeâ veÙee ceesÌ[
efoÙee~ GvneWves YeejleerÙeeW ceW vekeÛewlevÙe Deewj veke mheâtefle&
hewoe keâer~ GvneWves mecemle ceevekelee keâer megKe-Meebefle kesâ
ef}S Deheves meeefnlÙe kesâ ceeOÙece mes veÙee mebosMe efoÙee~

Gvekesâ kÙeefòeâlke ceW Deveskeâ iegCe efce}les nQ~ [e@Ê peÙe
Yeiekeeve ieesÙe} keâe keâLeve Fme meboYe& ceW Deke}eskeâveerÙe
nw~ kes ef}Keles nQ ieg™ ieesefyevo efmebn Ùegie heg™<e Les,
efpevekeâe kÙeefòeâlke efkeefkeOe™heelcekeâ Lee~ kes Skeâ efve…ekeeved
Skeb mecevkeÙekeeoer Oece&-Øekele&keâ, meMeòeâ meceepe-megOeejkeâ,



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16189

Ùegie-œe<še keâefke, DeemLeekeeved efÛevlekeâ, DeeMeekeeoer
je<š^veeÙekeâ leLee meenmeer Ùeesæe Les~ kes melÙe, vÙeeÙe,
meoeÛeej, efveYeer&keâlee, meceevelee, ÂÌ{lee lÙeeie Skeb meenme
keâer Øeeflecetefle& Les~ hetke&keleer& ieg™DeeW keâer Yeebefle kes Yeer
efvejvlej efkeefYeVe cele-celeevlejeW Skeb mecØeoeÙeeW kesâ Dee[cyej
Ùegòeâ yee¢eeÛeejeW, heeKeC[hetCe& keâce&keâeC[es, DenbkeâejÙegòeâ
meeOeveeDeeW, DebOeefkeÕeemeeW Skeb ™efÌ{ÙeeW keâe efkejesOe Deewj
efmeKe celeevegkeât} DeeOÙeeeflcekeâ efkeÛeejeW keâe Øeefleheeove
keâjles jns leLee Debnkeâej-lÙeeie, meble-meskee Skeb veece-
mcejCe keâe GheosMe osles jns~ Fme Øekeâej hejce melÙe keâer
Ghe}efyOe keâes }#Ùe ceevekeâj ceeveke-cee$e keâe cebie}
Ûeenves kee}s DeesleØeefle nw~ Gvekeâe kÙeefòeâlke Je»e mee
keâ"esj, leefÌ[le-mee lespemkeer, efmebn-mee meMeòeâ Skeb heke&le
efMe}e-mee ÂÌ{ Lee~ kes DeocÙe meenme, DepesÙe Meefòeâ
Skeb DeefÌ[le OewÙe& mes Ùegòeâ ielÙeelcekeâ Skeb MeefòeâMee}er
kÙeefòeâlke kesâ Oeveer Les~’1

‘oMece «evLe’ kesâ jÛeefÙelee ieg™ ieesefkevo efmebn keâe
meeje efÛebleve, oMe&ve leLee ceeveke-Øesce keâer ÂÌ{ efYeefòe hej
DeeOeeefjle nw~ Oece& keâer ™efoÙeeW, DebOeefkeÕeemeeW leLee
pepe&j ceevÙeleeDeeW kesâ Øeefle pevemeeOeejCe keâe OÙeeve
Deekeâef<e&le keâj Deewj Gvekeâe Gvcet}ve keâjves kesâ ceeie& keâes
ØeMemle keâj GvneWves pevelee keâes Oece& leLee Gheemevee keâe
menpe ™he efoKeeÙee Deewj Fme Øekeâej lelkeâe}erve meboYee&s
ceW Gmes Skeâ veF& Meefòeâ leLee peerkeve keâe veÙee DeeOeej
efoÙee~ ieg™ ieesefyevo efmebn kesâke} Skeâ DeØeeflece Ùeesæe
leLee meble heg®<e ner ve Les, keâ}e leLee meeefnlÙe keâes Yeer
Gvekeâer DelÙevle cetuÙekeeve Ùeesieoeve nw~ kes Skeâ iebYeerj
DeOÙeslee Les~ mebmke=âle, heâejmeer leLee efnvoer Deewj Gmekeâer
leceece ØeeosefMekeâ yeesef}ÙeeW hej Gvekeâe meceeve DeefOekeâej
Lee~ Gvekeâe «evLe efpelevee ner Deheveer Oeeefce&keâ leLee
oeMe&efvekeâ Âef<š kesâ ef}S efkeKÙeele nw Gvekeâe meeefneflÙekeâ
cetuÙe Yeer Glevee ner Devecees} nw~ Gvekeâes DeefOekeâebMe
jÛeveeSb ØeyebOeelcekeâ nQ, pees ve kesâke} jÛevee-keâewMe}
keâer Âef<š mes kejved Deheves Yeekelelke ceW Yeer, keâefkelke
Meefòeâ hej ieg™ keâe DeKeb[ DeefOekeâej metefÛele keâjleer nw~
GvneWves keâF& Yee<eeDeeW ceW Deheveer ke=âefleÙeeW keâer jÛevee keâer

nw, pees Yee<eeDeeW hej Gvekesâ kÙeehekeâ DeefOekeâej kesâ meeLe
Gvekeâer Goej Âef<š keâe Yeer heefjÛeÙe osleer nQ~ Gvekeâer Fve
ke=âefleÙeeW keâe efkeÛeej he#e Yeer ieg® keâes ØekeâeC[ cesIee keâe
GoenjCe nw~ keânves keâer DeekeMÙekeâlee veneR efkeâ Gvekeâer
ke=âefleÙeeW ves peve-meeceevÙe keâes efkeâleveer ienjer ØesjCee Øeoeve
keâer nw~ meeefnlÙe keâes ieg® keâe Ùeesieoeve YeejleerÙe meeefnlÙe
keâer mece=æ hejcheje ceW Skeâ cepeyetle keâÌ[er nw~

‘oMece’ «evLe keâe heefjÛeÙe :

 ieg™ ieesefyevo efmebn Oece& ieg®, ceneve keerj DevevÙe
Yeòeâ Deewj DelÙevle megkegâceej ®efÛe kesâ keâefke Les~ Fve
efkej}s iegCeeW kesâ mecevkeÙe kesâ keâejCe Gvekeâe kÙeefòeâlke
DevevÙe meeOeejCe nes ieÙee nw~ Yeejleke<e& ceW efkej}s
}eskeâveeÙekeâeW ceW Fve iegCeeW keâe meceekesMe efce}lee nw~
GvneWves peneB osMe ceW hemleefncceleer Deewj efvejeMee kesâ
keeleekejCe keâes otj keâjkesâ DehetCe& DeelceefkeÕeeme Deewj
lÙeeie keâer hejcheje Ûe}eÙeer, keneR GvneWves Deheveer keâefkelee
kesâ Éeje DevegÙeeefÙeÙeeW kesâ efÛeòe keâes mebkesoveMeer} Deewj
keâle&kÙeefve… yeveeÙee~ Gvekeâes keâekÙe-ke=âefle ‘oMece «evLe’
nw~ Ùen efpelevee keâekÙe nw Glevee ner Oece&-«evLe Yeer nw~

hejcheje, ›eâce mes Ùen omekes ieg® ieesefkevo efmebn peer
keâer ke=âefle ceevee peelee jne nw~ kegâÚ efkeÉeveeW keâes Fme
hejcheje}yOe ceevÙelee ceW mevosn nw ~ kegâÚ ves DeeOegefvekeâ
DeOÙeÙeve-heæefle mes Ùen efmeæ keâjvee Ûeene nw efkeâ
FmeceW kegâÚ jÛeveeSB lees ieg®peer keâer nw, hej kegâÚ Ssmeer
Yeer nw pees Gvekesâ ojyeejer keâefkeÙeeW keâer nw~ ‘oMece «evLe’
DevÙeeÙe kesâ Øeeflekeâej kesâ ef}S, melÙe kesâ ef}S, Deelce
yeef}oeve kesâ nsleg Deewj DevleKej keâes heefj<ke=âle Deewj
mejme yeveeves kesâ ef}S efveÙeesefpele keâekÙe nw, keâe} Deewj
osMe keâer meerceeDeeW kesâ ceeOÙece ceW meerceeleerle keâes ùoÙebiece
keâjeves keâe DeeOÙeeeflcekeâ Øeleerkeâ nw~ ken ceneved YeejleerÙe
mebmke=âefle keâe keâkeÛe nw Deewj DeOÙeelce lelke keâe meef›eâÙe
Øenjer nw~ ken yeef}oeve keâe cev$e nw Deewj Meg<keâ kewÙeefòeâkeâ
meeOevee kesâ mLeeve hej mejme Oeeefce&keâ peerkeve keâe mevosMe-
keenkeâ nw~ ken keâeÙejlee, Yeercelee Deewj vew<keâce& hej
keâmekesâ keâMeeIeele nw~ ken Leceer ngF& peeefle keâe ØeeCeØeo
mebpeerkeve-jme nw Deewj ceesn«emle meceepe keâe cetÛÚeceesÛeve
jmeeÙeve nw~2
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ieg® ieesefyevo efmebn peer keâer mecemle keeCeer keâe
mebkeâ}ve Gvekesâ pÙeesefle peesle meceeves kesâ heMÛeeled Gvekesâ
ÙeesiÙe efMe<Ùe leLee Deheves meceÙe kesâ Øeefleef…le efkeÉeve
YeeF& ceveer efmebn peer ves efkeâÙee~ 1985 F&. ceW Kee}mee
efokeeve Dece=lemej keâer Deesj mes ieg® peer keâer meYeer jÛeveeDeeW
›eâceevegmeej mebkeâef}le efkeâÙee ieÙee pees pekeenj efmebn,
ke=âhee} efmebn ceeF& meskee yeepeej, Dece=lemej mes ieg®cegKeer
ef}efhe ceW oes YeeieeW ceW ‘oMece ßeer ieg® «evLe meeefnye peer’
kesâ veece mes ØekeâeefMele efkeâÙee ieÙee~ meve 1983-86 ceW
Yegkeve keeCeer š^mš’ }KeveT mes ßeer peesOe efmebn peer kesâ
Éeje ™heeblejCe keâj Fmes oskeveeiejer ef}efhe ceW ØekeâeefMele
keâjkeeÙee ieÙee~ ieg®peer keâer jÛeveeDeeW keâe ›eâce Fme
Øekeâej nw :

1. peeheg (Úvo-198)

2. Dekeâe} mlegefle (Úvo-271)

3. efkeefÛe$e veeškeâ (Úvo-471)

4. Ûeb[er Ûeefj$e Gefòeâ efke}eme (Úvo-233)

5. Ûeb[er Ûeefj$e efÉleerÙe (Úvo-262)

6. Ûeb[er oer keej; yeewj ßeer Yeieewleer peer keâer (Úvo-55)

7. %eeve ØeyeesOe (Úvo-336)

8. Ûeewyeerme - Dekeleej (Úvo-4371)

9. ceefnboer ceewj (Úvo-10)

10 yeÇÿeekeleej (Úvo-323)

11. ™õDekeleej (Úvo-856)

12. mhegâš heo Deewj mekewÙes (Úvo-1)

13. ßeer Meem$e veece cee}e hegjeCe (Úvo-1318),
(Úvo-12)

14. Ûeefj$eesheejkÙeeve (Úvo-7555)

15. peheâjveecee (Úvo-11)

16. efnkeâeÙeleW (Úvo-12)~3

[e. Ûevõkeâevle yee}er ves ‘oMece «evLe’d ceW Øeehle
jÛeveeDeeW keâes efvecveef}efKele ™he ceW Deeyeefvšle efkeâÙee
nw~

peeheg meenye - FmeceW œeesle Mew}er hej F&Õej kesâ
veevee iegCekeeÛekeâ veece efoS ieS nw~ ‘efke<Cegmenœe
veece’ kesâ {bie keâer Ùen jÛevee F&Õej kesâ efveie&gCe ™he
keâes ner DeefOekeâ mhe<š keâjleer nw~

Dekeâe} - mlegefle - Ùen Yeer Skeâ lejn mes
efveie&gCe F&Õej keâe mlegefle«ebLe nw ~

efkeefÛe$e veeškeâ - oMece ieg®peer ves FmeceW Skeâ
lees Deheves hetke&pevce keâer keâLee yeleeÙeer nw Deewj Deheves
kele&ceeve peerkeve keâe GösMÙe mhe<š efkeâÙee nw~

Ûeewefkeme Dekeleej-FmeceW efke<Ceg Yeiekeeve kesâ Ûeewefyeme
DekeleejeW keâe efve™heCe nw~ yeÇÿeekeleej leLee ®õekeleej
kesâ keâLeevekeâ Fvemes he=Lekeâ nw Deewj GvnW Yeer efkeefÛe$e
veeškeâ kesâ Devleie&le jKee ieÙee nw~

ÛeC[erÛeefj$e - Ùen ‘ogiee&mehleMeleer’ keâe Deespemkeer
Yee<ee ceW Devegkeeo nw~

Ûeb[er oer keej - Ùen ogiee&mehleMeleer keâe hegveve&gkeeo
nw~ Fmes cee$e Oeeefce&keâ jÛevee ve ceevekeâj keerjkeâekÙe
keâer Skeâ keâÌ[er ceeve mekeâles nQ~

%eeve ØeyeesOe - FmeceW heâesškeâ Oece& keâer keâšg
Dee}esÛevee kesâ meeLe-meeLe F&Õej keâer kÙeehekeâlee,
efvejekeâejlee mebmeej keâer veMJejlee S oskeleekeeo keâe
Gheneme leLee ›ele-leerLe& Deeefo keâe KeC[ve nw~

Meyo nÌpeejs - FmeceW Yeer %eeve-ØeyeesOe keâer lejn
melÙeOece& keâe Øeefleheeove nw~

lewleerme mekewÙes - FmeceW kewefokeâ Oece& leLee Fm}ece
keâer Dee}esÛevee nw~

Mem$eveececee}e - Fme «evLe keâes Skeâ lejn mes
efnvoer keâe ‘mebef#ehle Oevegke&so’ keân mekeâles nw ~
ieg™peer ves FmeceW Deheves meceÙe kesâ Meem$eeW keâer
metÛeer Skeb Deveskeâ heÙee&Ùe efoS nw~

heKÙeeve Ûeefj$e - FmeceW 404 ØesceeKÙeeve DeLekee
m$eer-Ûeefj$e-efkeM}s<ekeâ keâLeeSb nw ~ Fmekeâer Skeâ-
Skeâ keâLee mkelev$e keâekÙe nw~

peheâjveecee - Deewjbiepesye keâes ef}Ke ieÙee heejmeer
Yee<ee ceW Skeâ he$e~
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efnkeâeÙele veecee-Skeâ heejmeerkeâefkeleeme4

‘oMece «evLe’ ceW ieg® ieesefkevo efmebn jefÛele oeMe&efvekeâ
keâekÙe ceW peeheg-meeefnye SDekeâele-Gmleefle’ lewleerme mekewÙes’
%eeve-ØeyeesOe Deeefo DeefOekeâ Øeefmeæ nw~ Ùes jÛeveeSb ieg®
ieesefkevo efmebn Éeje jefÛele ØeeceeefCekeâ ceeveer peeleer nQ~
nceejs MeesOe-efke<eÙe kesâ Devleie&le Ùener oeMe&efvekeâ jÛeveeSb
Deeleer nQ~

‘oMece «evLe’ keâer Øeehle-ØeefòeÙeeB  :

Ssmee ceevee peelee nw efkeâ ieg® ieesefkevo efmebn ves
Deheveer osKe-jsKe ceW ‘ßeer oMece ievOe’keâer Skeâ cet} Øeefle
lewÙeej keâjkeeF& Leer~ ogYee&iÙekeMe Deepe Ùen Ghe}yOe
veneR nw~ oMece ieg™ peer kesâ mkeie&keeme kesâ heMÛeeled YeeF&
ceveer efmebn peer ves ceelee megbojer peer ‘oMece ieg® peer keâer
meghelveer’ keâer ØesjCee mes oMece ieg® peer keâes Ùe$e-le$e
efyeKejer heoer jÛeveeDeeW keâes ‘«evLe’ ™he ceW Skeâef$ele
‘mebkeâef}le’ mebheeefole’ keâjves keâe meke&ØeLece ØeÙeeme efkeâÙee~
Deheves Deveskeâ menÙeesefieÙeeW keâer meneÙelee mes GvneWves
Deepe Ghe}yOe ‘oMece-«ebLe’ keâe Øee™he lewÙeej efkeâÙee~
Fmes ‘omekes heeeflemeen keâe «evLe’ veece efoÙee ieÙee~ Deeies
Ûe} keâj Deveskeâ ef}efhe-Øeefleef}efhekeâejeW ves Fme «evLe jlve
keâer Deveskeâ ØeefleÙee lewÙeej keâer~ FveceW mes Ùes ØeefleÙeeb yengle
cetuÙekeeve mecePeer peeleer nQ~5

‘Deevebo hegjer yeerÌ[’ : efkeÕeeme efkeâÙee peelee nw
efkeâ oMece ieg® peer kesâ ‘npetjer’ ef}efhekeâes-}sKekeâeW ves Ùen
Øeefle lewÙeej keâer Leer~ ØeejbefYekeâ 63 he$e FmeceW mebYekele:
yeeo ceW peesÌ[s ieS ~ Fme Øeefle kesâ lelekeâje ‘metÛeer he$e’
kesâ ØeejcYe ceW ef}Kee nw~ ‘yeeCeer ßeer cegKekeekeâ heelemeener
10’~ Fmekeâe ef}efhekeâe} mecyeled 1752 efceleer heâiieCe
‘heâeuiegCe’ 28 efoÙee ieÙee nw ~

‘oes «ebLees kee}er yeerÌ[’ : FmeceW ‘Deeefo «ebLe’
Deewj ‘oMece «ebLe’ oesveeW mebkeâef}le nQ~ ‘oMece «ebLe’ keâes
omekeW heeleMeen keâe «ebLe keâne ieÙee nw leLee ‘lelekeâjs’
‘metÛeerhe$e’ ceW Fmes yeefÛe$e veeškeâ «ebLe Yeer keâne ieÙee
nw~’ lelekeâje ßeer yeefÛe$e veeškeâ «ebLe keâe~

‘efceme} hešvee peer keâer’ : Iešvee kesâ ßeæe}gDeeW
ves oMece ieg® peer keâer keeCeer mebkeâef}le keâj Skeâ Øeefle
lewÙeej keâer Leer~ Fme keâer Øeefle ef}efhe ‘Dekeâe} leKle’
Dece=lemej ceW megjef#ele yeleeF& peeleer nw~

ceesleer yeeie : heefšÙee}e keâer veero ‘Fmekesâ ØeejcYe
ceW Gu}sKe nw~’ lelekeâje ßeer yeefÛe$e veeškeâ «ebLe peer keâe
meer cegKeeieyeve keekeâ heeleMeener omeÙee&s~

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ‘oMece
«evLe’ keâer Deveskeâ ØeefleÙeeb Øeehle nesleer nQ [e. peesOe efmebn
Éeje mebkeâef}le Deewj mecheeefole ‘ßeer oMece «evLe meeefnye’
mkeeefOekeâ Øeefmeæ mebmkeâjCe ceevee peelee nw~ ‘oMece
«evLe’ keâe Ùen mebmkeâjCe Yegkeve keeCeer Fmš, }KeveT
Éeje meved 1990 F&. ceW ØekeâeefMele ngDee nw~ Ùen
‘oMece «ebLe’ YeeieeW ceW Ghe}yOe nw~

ke=âeflelke keâer ØeeceeefCekeâlee :

‘oMece «evLe’ efmekeäKe Oece& keâe otmeje heefke$e Oece&-
«evLe ceevee peelee nw~ YeeF& ceveer efmebn ves ‘oMece «evLe’
keâe mecheeove efkeâÙee Lee~ Fme «evLe ceW ieg™ ieesefkevo
efmebn kesâ Deefleefjòeâ ieg® ojyeej kesâ DevÙe keâefkeÙeeW keâes Yeer
jÛeveeSb mebkeâef}le keâer ieF& nQ, Ssmee kegâÚ efkeÉeveeW keâe
cele nw~ Fme «evLe keâes ‘oMece heelemeen keâe «evLe’ Yeer
keâne peelee Lee~ Deepe keâ} Ùen «evLe ‘oMece «evLe’ kesâ
veece mes Øeefmeæ nw~ Fme «evLe keâe efkeefMe<š ieewjke
hejcheefjle nw pees DevÙe yeeleeW kesâ F}ekee Fme yeele hej
DeeOeeefjle nw efkeâ GmeceW efmekeäKe Oece& keâer heefke$ekeeefCeÙeeb-
peeheg, Dekeâe}-Gmleefle, megOee mekewÙes Deewj ÛeewheeF& meceeefke<š
nw~ efnvoer jereflekeâe}erve meeefnlÙe ceW Yeer ‘oMece «evLe’
keâe Dehevee efkeMes<e Deewj cenòkehetCe& mLeeve nw ~

‘oMece «evLe’ kesâ jÛeefÙelee kesâ mecyevOe ceW efkeÉeveeW
kesâ oes keie& ceeves peeles nQ~ hen}s keie& kesâ Devleie&le
keâefveOece, cewkeâeef}keâ, [e. ceesnve efmebn, ieeskegâ} Ûevo
veejbie Deeefo efkeÉeve Deeles nQ efpevekeâe keâLeve nw efkeâ
‘oMece «evLe’ keâe kegâÚ DebMe ner ieg™ peer keâer ke=âefle nw~
yeekeâer keâe «evLe Gvekesâ ojyeejer keâefkeÙeeW keâer jÛeveeSb nQ~
otmejs keie& kesâ efkeÉeveeW ceW [e. Oece&hee} Dee<še, [e.
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nefjYepeve efmebn Deeefo efkeÉeve Deeles nQ efpevekeâe keânvee nw
efkeâ mecemle ‘oMece «ebLe’ ner ieg® peer keâer jÛevee nw~ Fve
oesveeW keieeX kesâ efkeÉeveeW kesâ efkeÛeejeW keâes De«e Debefkeâle
hebefòeâÙeeW ceW efkeM}s<eCe efkeâÙee ieÙee nw~

(keâ) oMece «evLe ieg™ ke=âle veneR nw

keâefvebIece, cewkeâeef}keâ, [e. ceesnve efmebn Deeefo
efkeÉeveeW ves ‘oMece «evLe’ keâes ieg™ ieesefyevo efmebn keâer
jÛevee mkeerkeâej veneR efkeâÙee nw ~

keâefveOece cenesoÙe ves ef}Kee nw - (oMece «evLe kesâ)
heeBÛe DeOÙeeÙe Deewj Ú"s DeOÙeeÙe keâe ØeejcYe (ieg®)
ieesefyevo efmebn Éeje jefÛele nw, Mes<e, pees efkeâ yengle yeÌ[e
Yeeie nw, keânles nQ efkeâ Gvekesâ Éeje DeeßeÙe Øeoòe Ûeej
keâefkeÙeeW Éeje jefÛele nw, pees mecYekele: Gvekesâ efveo&sMeevegmeej
Lee~ oes }sKekeâes, MÙeece Deewj jece keâe veece Deelee nw,
hejvleg melÙe Ùen nw efkeâ mevosn Ùegòeâ Yeeie kesâ keâle&=lke kesâ
mecyevOe ceW yengle keâce %eele nw~

‘‘[e. ieeskegâ}Ûevo veejbie ves ef}Kee nw’’ Ùen hegmlekeâ
‘oMece «evLe’ efkeefkeOe efke<eÙeeW keâe Skeâ meb«en nw Deewj
Fmekeâe kesâke} Skeâ Yeeie mkeÙeb ieg® ieesefkevo efmebn keâe
ef}Kee ngDee nw~ Mes<e Deveskeâ efnvoer keâefkeÙeeW keâe ef}Kee
ngDee nw, efpevekeâes ieg® ves Deheves Ùeneb veewkeâj jKee ngDee
Lee~6

nceejs efkeÛeej mes megOeer efkeÉeveeW kesâ GheÙe&gòeâ efkeÛeej
hetCe&le: melÙe veneR nw GveceW DeebefMekeâ melÙe ner efce}lee
nw~

(Ke) oMece «evLe ieg™ ieesefyevo efmebn keâer jÛevee nw

FOej veF& KeespeeW kesâ DeeOeej hej Ùen efmeæ efkeâÙee
pee jne nw efkeâ mechetCe& ‘oMece «evLe’ ieg® ieesefyevo efmebn
keâer jÛevee nw~ [e. Ûevõkeâevle yee}er peer ves Deveskeâ
efkeÉeveeW keâes GoIe=le keâjles ngS Ùen efmeæ efkeâÙee nw efkeâ
‘oMece «evLe’ ieg® peer keâer jÛevee nw~ ken ef}Keles nQ,
‘ieg® ieesefkevo efmebn kesâ keâle&=lke keâes efmeæ keâjves kee}s
leLÙe Yeer keâce veneR nQ~ ‘oMece «evLe’ hej Deeheefòe keâe
cegKÙe keâejCe ‘heKÙeeve Ûeefjle’ nw, hejvleg Gmekesâ yeejs ceW
Skeâ DeeOÙeeeflcekeâ efveCe&Ùe Gu}sKeveerÙe nw~ YeeF& keâevnefmebn

ves leLeekeâefLele Iešvee keâes mcejCe efkeâÙee nw~ leovegmeej
oceocee meeefnye ceW efmekeäKeeW keâer meYee ceW efkeÛeej nes jne
Lee efkeâ ‘oMece «evLe’ ceW heKÙeeve Ûeefjle Meeefce} efkeâÙee
peeÙe Ùee veneR~ Fleves ceW mejoej cenleeye efmebn mesvee
mepeekeâj Dece=lemej peeles ngS oceocee meenye ™kesâ Deewj
GvnW %eele ngDee efkeâ ‘oMece «evLe’ jÛevee kesâ efke<eÙe ceW
efkekeeo Ûe} jne nw~ leYeer mejoej peer ves Skeâ DeeOÙeeeflcekeâ
efveCe&Ùe efoÙee efkeâ Ùeefo ceQ Dece=lemej cemleejebieje keâes
efkepeÙe keâj kesâ keeheme DeeÙee lees Fme jÛevee keâes ÙeLeekeled
jnves efoÙee peeÙe, DevÙeLee veneR~ FmeceW keâesF& mebosn
veneR efkeâ mejoej peer keâer Dehetke& efkepeÙe mes meeOe-mebiele
ves oMece ieg® kesâ efke<eÙe ceW megKeo efveCe&Ùe keâj [e}e~
ÙeÅeefhe Fme Iešvee keâes Feflenemekeâej kegâÚ Yeer cenlke
osvee hemevo ve keâjsiee, hejvleg FmeceW Flevee lees mhe<š nes
peelee nw efkeâ Deepe mes oes meew yeerme ke<e& (1767) hetke&
Fme hej ÛeÛee& Ûe} Ûegkeâer nw Deewj efmekeäÙe meceepe ceW
ßeæe kesâ ye} hej Ssmes ØeMve n} efkeâS peeles Les~7

‘meeOekeâ keâcesšer oMece heeleMeener’ ßeer ieg® «evLe
meeefnye peer’ keâes ken efjhee&sš nw, pees DevegmebOeeve kesâ yeeo
Fme efveCe&Ùe keâes ØekeâeefMele keâjleer nw efkeâ ‘keefÛe$e veeškeâ,
ÛeC[er-Ûeefj$e, keÌ[e-Úesše-Ûeej, %eeve-ØeyeesOe Deeefo meye
keeefCeÙeeW keâe GÛÛeejCe Deevevohegj ceW ngDee~ Ùeefo Ùes
yeeefCeÙeeW cegKekeekeâ ve nesleer lees ome mekewÙes (meekekeâ efmeõ
mecetn Deeefo), ÛeewheeF& (ncejer keâjer neLe os jÛÚe
Deeo) keeCeer keâe hee" Dece=le mebmkeâej kesâ meceÙe leLee
jeceekeleej keâe hee" oMenjs kesâ efoveeW ceW leLee ÛeC[er-
Ûeefj$eeW kesâ hee" vekeje$eeW kesâ efoveeW ceW leYee ke=â<Ceekeleej
kesâ meke&Ùes nes}er heke& hej nefjceefvoj ßeer ojyeej meeefnye
Dece=lemej (ceW) ve neslee~ Fmemes Øekeâš nw efkeâ Ùen ßeer
cegKekeekeâd nw~

[e. cenerhe efmebn keâe cele nw efkeâ ‘oMece «evLe’ ceW
mebie=nerle meYeer jÛeveeSb efkeâmeer Deeefßele keâefke keâer veneR,
mkeÙeb ieg® ieesefyevo efmebn Éeje jefÛele nQ~ ieg® ieesefyevo
efmebn peer ves Deheveer kegâÚ jÛeveeDeeW ceW MÙeece, jece Deewj
keâe} GheveeceeW keâe ØeÙeesie efkeâÙee nw~ Fme mecyevOe ceW
keâne Ùen peelee nw efkeâ Gvekeâer ceelee iegpejer GvnW MÙeece
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Deewj jece veeceeW mes hegkeâeje keâjleer Leer~ ieg® nefjieesefyevo,
ieg® ieesefyevo efmebn kesâ efheleecen Deewj ceelee iegpejer kesâ
memegj Les~ YeejleerÙe ceefn}eSb Deheves heefleie=n kesâ pÙes…
heg®<eeW keâe veece veneR ef}Ùee keâjleer~ ieg® nefjieesefyevo
Deewj ieg® ieesefkevo efmebn ceW ‘ieesefyevo’ Meyo nesves kesâ
keâejCe ceelee iegpejer GvnW MÙeece Ùee jece veece mes
mecyeesefOele efkeâÙee keâjleer Leer~ meYeer jÛeveeDeeW ceW MÙeece
veece DeefOekeâ efce}lee nw Deewj ken ieesefkevo keâe meceeveeLe&keâ
Yeer nw~ mecYeke nw Fmeer keâejCe ieg™ ieesefyevo efmebn ves
Deheveer kegâÚ jÛeveeDeeW ceW Fve veeceeW keâe ØeÙeesie efkeâÙee
nes~8

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ‘oMece
«evLe’ keâes peeheg-meeefnye’ Dekeâe}-Gmlegefle’ %eeve-ØeyeesOe’
lewleerme-mekewÙes Deeefo DeeOÙeeeflcekeâ jÛeveeSb efveef<eo ™he
mes ieg® ieesefyevo efmebn Éeje jefÛele nw~ ‘oMece «evLe’ keâer
Mes<e jÛeveeDeeW ceW Yeer DeveskeâMe: ieg® pees kesâ efkeÛeejeW keâes
DeØelÙe#e ™he mes Øemlegle efkeâÙee ieÙee nw~ Fme Øekeâej
Mes<e jÛeveeDeeW kesâ mecyevOe ceW Yeer keâne pee mekeâlee nw
efkeâ Gve hej oMece ieg® keâes ceesnj }ieer ngF& nw~ Fme
meboYe& ceW [e. peÙeYeiekeeve ieesÙe} kesâ efkeÛeej Gu}sKeveerÙe
nw~ ken ef}Keles nw, ‘oMece «evLe’ Ùegie Ûeslevee mes
DevegØeceeefCele Skeâ ØeeCekeeve «evLe nw~ FmeceW Deveskeâ
jÛeveeSb mebkeâef}le kegâÚ efkeÉeve lees mechetCe& ‘oMece «evLe’
keâes nes ieg® ieesefyevo efmebn keâes ke=âefle ceeveles nw~, peyeefkeâ
DeefOekeâlej efkeÉeve ‘peeheg’ Dekeâe}-Gmlegefle, efkeefke$e-veeškeâ,
Deeefo kegâÚ ke=âefleÙeeW keâes [eFkeâj DevÙe keâes Gvekesâ
ojyeejer keâefkeÙee&keâes jÛevee ceeveles nQ hejvleg Ùen Deiej
ceeve Yeer ef}Ùee peeS efkeâ Ùes meYeer jÛeveeSb oMece
ieg®ke=âle veneR nw lees Yeer Ùen ceevevee heÌ[iee efkeâ meYeer hej
Gvekeâer mkeerke=âefle keâer cegnj }ieer ngF& nw~ GvneWves efpeme
ØeeCekeeve meemke=âeflekeâ levee, mkeelev$eÙe-Yeekevee, je<š^erÙe
mkeeefYeceeve Skeb Oece&-j#ee keâe Yeeke hebpeeye kesâ pevepeerkeve

cepeeie=le efkeâÙee Lee, Gmemes mechetCe& ,oMece-«evLe Deevoesef}le
nw~

efve<keâ<e& ™he ceW keâne pee mekeâlee nw efkeâ ieg®
ieesefyevo efmebn ves Yeefòeâhejkeâ oeMe&efvekeâ jÛeveeDeeW kesâ
meeLe-meeLe heewjeefCekeâ keerj-jmeelcekeâ «evLeeW keâer Yeer jÛevee
keâer nw~ Fmekesâ meeLe-meeLe Mem$e veececee}e, Ûeefj$eesheeKÙeeve
Deewj peheâjveecee pewmeer ke=âefòeÙeeW keâe Yeer me=peve efkeâÙee nw~
ieg® peer keâer Yeefòeâhejkeâ, DeeOÙeeeflcekeâ keeefCeÙeeW ceW peeheg-
meeefnye, Dekeâe}-mlegefle, %eeve-ØeyeesOe, lewleerme-mekewÙes Deeefo
ØecegKe nQ~ Fve keeefCeÙeeW ceW yeÇÿe kesâ efveie&gCe Deewj efvejekeâej
™he keâes keefCele keâj Gme kesâ ÙeMeesieeve keâes Øemlegle efkeâÙee
ieÙee nw~ Fmeer lejn FveceW Oece& kesâ yee¢eeÛeejeW keâe
KeC[ve nw Deewj efveie&gCe yeÇÿe keâer Gheemevee hej ye}
efoÙee ieÙee nw~

meboYe& :

1. [e. peieYeiekeeve ieeshe}e ieg® keâeÙe efÛevleve (1995),
he=…-116 77

2. [e. npeejer Øemeeo efÉieboer : efmekeäÙe ieg®DeeW keâe heg<he
mcejCe (1979), he=…-1

3. ßeer ieg® ieesefkevo efmebn peer leLee oMece «evLe: efkeefkeOe
DeeÙeece-(me.-[e. efyeveeso levespee) (2000), he=…-10

4. [e. Ûevõkeâeble yee}er : hebpeeye ØeevleerÙe efnvoer meeefnlÙe
keâe Fefleneme (1962) he=…-270-271

5. [e. ieesefkevo veeLe jepeieg® : ßeer oMece «evLe oMe&ve
(1999), he=…-12

6. [e. cenerhe efmebn : ieg® ieesefyevo efmebn Deewj Gvekeâes efnvoer
keâefkelee (1969), he=… - 60-61

7. [e. Ûevõkeâevle yee}er : hebpeeye ØeevleerÙe efnvoer meeefnlÙe
keâe Fefleneme (1962), he=…-274

8. [e. cenerhe efmebn : ieg® ieesefyevo efce Deewj Gvekeâes efnvoer
keâefkelee (1969), he=…-82
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‘‘mebieerle kesâ DekeyeesOe ceW kesoeW Skeb efMe#ee «evLeeW keâer GheeosÙelee’’
[e@Ê Deefcele kegâÊ Megkeä}

(DeefleefLe Øekeòeâe)
DeeÙe& keâvÙee ef[«eer keâe@}spe, ØeÙeeiejepe

meejebMe

‘‘Fme MeesOe he$e kesâ Éeje nceejs keso leLee ØeeÛeerve efMe#ee «ebLeeW keâe mecyevOe efkeâme Øekeâej nceejs YeejleerÙe mebieerle
mes nw? Fmekeâes peeveWies~ meeLe ner meeLe nce GveceW kÙeehle lekeâveerefkeâÙeeW leLee efkeefOeÙeeW keâes efkeâme Øekeâej Deheves
meebieereflekeâ meeOevee ceW ØeÙeesie keâjles Dee jns nQ? DeLekee ØeÙeesie keâjWies? Fmekeâes Yeer peeveves keâe Dekemej efce}siee~

keso leLee efMe#ee «evLeeW ceW Ssmee keâesF& efke<eÙe veneR nw pees meceeefnle ve nes~ mebieerle efke<eÙe Yeer Fmemes DeÚtlee veneR
nw~ kesoeW leLee efMe#ee «ebLeeW ceW mebieerle mecyevOeer efkeefYeVe leLÙe efkeÉeveeW ves yeleeÙes nQ hejvleg nceeje MeesOe-Øehe$e ‘‘mebieerle
kesâ DekeyeesOe ceW kesoeW Skeb efMe#ee «ebLeeW keâer GheeosÙelee’ Fvemes efYeVe nesiee~ Ssmee }sKekeâ DeeMee keâjlee nw~ Fme MeesOe
Øehe$e ceW efkekesÛeveelcekeâ efkeefOe keâer meneÙelee mes efke<eÙe keâes yeleeles ngS efkeMues<eCeelcekeâ leLee leg}veelcekeâ efkeefOe mes
meebieereflekeâ lelkeeW keâes Deewj DeefOekeâ mhe<š keâjves keâe ØeÙeeme efkeâÙee ieÙee nw~’’

yeerpe Meyo

Meyo - keso, efMe#ee«evLe, ieg®, mebieerle, efMe<Ùe, mkej

keso Skeb Gmekesâ efMe#ee «evLe YeejleerÙe ceveeref<eÙeeW
Éeje Gheeefpe&le DeOÙeelce Oece&, oMe&ve, %eeveÙeesie, keâce&Ùeesie,
YeefòeâÙeesie keâer Devevle hetBpeer nw~ cenecenveerÙe $e+ef<eÙeeW kesâ
efÛevleve Deewj DevegYeke keâe mece«e lelke kesoeW ceW meceeefke<š
nw~ Ssmee ceevevee nw efkeâ keso Deheew™<esÙe nw leLee keso
keeCeer F&MkejerÙe keeCeer nw~ pees $e+ef<eÙeeW mes cegKeefjle nes
pevemecegoeÙe lekeâ hengBÛeleer nw~ Fmes Deelcemeele keâjves kesâ
ef}S heefjMeer}ve DeekeMÙekeâ nw~ Ùen efyevee efkeÉeveeW keâer
meefVeefOe kesâ mecYeke veneR nw~

«ebLeeW ceW Ssmee efkekejCe Øeehle neslee nw efkeâ ef$ekeâe}oMee
cenelcee Yeiekeeve kesokÙeeme ves osKee efkeâ ceveg<ÙeeW keâe
efoveesefove De%eevelee ceW ke=efæ mecYeke nw leLee Oeerjs-Oeerjs
Gmekesâ %eeve efmLejlee ceW Yeer keâceer Dee jner nw~ Dele:

GvneWves ceveg<ÙeeW keâer megefkeOee kesâ ef}S keso keâes Ûeej
KeC[ ceW efkeYeòeâ keâj veece jKee - $e+keâd Ùepeg, meece
DeLeke&~

kesoeW ceW kesâke} keâce&keâeC[ keâer efve<heefòe nw Ssmee
efveo&sMe YeÇeefvlecet}keâ nw~ keso efkeefYeVe efke<eÙeeW keâes mecesšs
ngS nw-

$e+ikeso ceW oskeiegCe-ieeve keâer ØeOeevelee nw~ Ùepegke&so
ceW veevee Øekeâej kesâ Ùe%e-Deveg<"eveeW keâes yeleeÙee ieÙee nw~
meecekeso ceW oskeleeDeeW keâes mebleg<š keâjves kesâ ef}S ceb$e
ieeÙeve keâer lekeâveerefkeâÙeeW keâe efkeM}s<eCe efkeâÙee ieÙee nw
leLee DeLeJe& Jeso ceW mecemle }ewefkeâkeâ leLee yeÇÿe%eeve keâes
meceeefnle efkeâÙee ieÙee nw~1
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kesoeW ceW kÙeehle %eeve keâer mece«elee DeeOegefvekeâ keâe}
ceW Fmekeâer cenleer DeekeMÙekeâlee Skeb GheÙeesefielee keâes ye}
Øeoeve keâjleer nw, keäÙeeWefkeâ keso ceW %eeve, OÙeeve, mebÙece,
meoeÛeej kesâ meeLe-meeLe Deveskeâ ØeÙeesie ceW Deeves kee}s
DeeOegefvekeâ efke<eÙe Yeer meceeefnle nw~

kesoeW kesâ ÛeejeW KeC[ keâes ‘mebefnlee’ veece mes mebyeesefOele
efkeâÙee ieÙee nw~ keso keâer mebefnleeSb Ûeej nQ, hejvleg ÛeejeW
kesâ cev$eeW keâes leerve mecetneW ceW yeeBše ieÙee nw-

1. heÅe, 2. ieÅe, 3. ieeve

kesoeW kesâ ceb$e oes ™heeW ceW mebkeâef}le nw ieÅe Skeb heÅe
leLee Gve keso-ceb$eeW ($e+ÛeeDeeW) keâes ieeves keâer lekeâveerkeâ
DeLekee efkeefOe keâer~ ieeve keânles nQ~ Ùes leerveeW efce}keâj
‘keso$eÙeer’ keâer meb%ee Øeehle keâjles nQ~2 meerOes leewj hej
osKee peeÙe lees ‘heÅe’ iesÙe nesles nQ leLee ‘ieeve’ ieeÙeve
lekeâveerkeâ nQ Ùes oesveeW mebieerle kesâ ner lelke nQ~

ØeeÙe: nce meYeer ceeveles nQ efkeâ ceveg<Ùe kesâ meceepe ceW
%eeve-hejcheje keâe pees ØeeÛeerve œeesle nQ~ ken keso-kesoebie
ner nQ~ nceejs meYeer -Meem$eeW keâe cet} keso ceW efveefnle nw~
Fme leLÙe keâer hegef<š Skeâ Gefòeâ kesâ Éeje neslee nw-‘meke&
kesoeled Øeefmeæefle’~

cenef<e& Deehemlecye keânles nQ-

‘‘cev$eyeÇeÿeCeÙeeske&soveeceOesÙeced’’ DeLee&led kewefokeâ
meeefnlÙe kesâ mebefnlee Deewj yeÇeÿeCe Ùes oesveeW keso ner nQ~
hejvleg }eskeâ kÙekenej ceW $e+ikesoeefo mebefnleeDeeW keâes ner
keso keâer meb%ee Øeehle nw~ ‘Oecee&efo’ keâeÙeeX ceW keso ØeceeefCekeâ
«ebLeeW ceW Deeles nQ~ hejvleg keäÙee mebieerle ceW Yeer keso-kesoebieeW
keâe kener cenòke nw~ Fmekesâ heefj%eeve nsleg kesoeOÙeÙeve
DeekeMÙekeâ nw~ mebieerle ceW kesoeW keâer GheeosÙelee kesâ DekeyeesOe
nsleg ‘kesoeLe& %eeve’ DeekeMÙekeâ nw~ Fleves ietÌ{ efJe<eÙe kesâ
DeOÙeÙeve nsleg kesoebieeW keâe DeOÙeÙeve Yeer DeheefjneÙe& nw~
ÙeLee-

‘‘yeÇeÿeCesve efve<keâejCeeW Oece&: <e[dbÌ[ieeW
kesoesOÙesÙees %esÙeMÛe3 Fefle’’~

DeLee&led helebpeef} kesâ Devegmeej kesoeW leLee kesoebieeW
keâe DeOÙeÙeve DekeâejCe Yeer keâjvee ÛeeefnS~

kesoebie keâe leelheÙe& kesoeW kesâ Debie mes nw~ ÙeLee-
kesomLe Debieced = kesoebieced~ efpeme Øekeâej kÙeefòeâ kesâ -
Mejerj ceW DebieeW keâe cenòke nw~ DebieeW kesâ menÙeesie mes ner
kÙeefòeâ megiecelee mes Deheves keâeÙeeX keâes keâjlee nw~ Gmeer
Øekeâej kesoesW keâes mecePeves kesâ ef}S efMe#ee Deeefo «ebLeeW keâe
%eeve Yeer kesoeLe& %eeve ceW Ghekeâejkeâ efmeæ nesiee~

cegC[keâesheefve<eo ceW kesoeW kesâ veece leLee Gvekesâ
6 DebieeW keâer ÛeÛee& keâer ieF& nw~ efpemeceW -

1. $e+ikeso,

2. Ùepegke&so,

3. meecekeso

4. DeLeke&keso Ùes Ûeej keso leLee Ú : Debie :

1. efMe#ee 4. efve®òeâ

2. keâuhe 5. Úvo,

3. kÙeekeâjCe 6. pÙeesefle-gvekepeÙee~’4

kewefokeâ keâe} ceW ner YeejleerÙe efkeÉeveeW ves efMe#ee kesâ
cenlke keâes Ye}er-YeeBefle mecePe ef}Ùee, keâoeefÛeled Ùener
keâejCe nw efkeâ kesoebieeW keâer ÛeÛee& keâjles ngS efMe#ee keâes
ØeLece mLeeve hej jKee ieÙee~

meveeleve Oece& ceW kesoeW keâes mee#eeled heg®<e DeLee&led
kÙeefòeâ kesâ ™he ceW ceevee ieÙee nw leLee kesoebieeW keâes Gme
heg®<e keâe Debie mkeerkeâej efkeâÙee ieÙee nw~ heeefCeveerÙe
efMe#ee ceW keâne ieÙee nw-

‘‘Úvo: heeoew leg kesomÙe nmleew keâuheesÓLe he"Ÿeles~
pÙeesefle<eeceÙeveb Ûe#egefve&®òeâb ßees$ecegÛÙeles~~’’

efMe#ee IeÇeCeb leg kesomÙe cegKeb kÙeekeâjCeb mce=leced~
lemceeled meeÌ[dieceOeerlÙewke yeÇÿe}eskesâ cenerÙeles~~’’5

DeLee&led Úvo keso kesâ ÛejCe nw keso kesâ neLe
‘keâuhe’ pÙeesefle<ee keâes ves$e leLee efve®òeâ keâes ßees$e keâne
ieÙee nw~ efMe#ee keâes keso keâer veeefmekeâe leLee kÙeekeâjCe
keâes Fmekeâe cegKe yeleeÙee ieÙee nw~ Fme Øekeâej DebieeW kesâ
meeLe DeOÙeÙeve keâjves hej kÙeefòeâ %eeefveÙeeW kesâ yeerÛe
mecceeve Øeehle keâjlee nw~
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iegg™ kesâ meeefveOÙe ceW mebieerle efMe#ee :

YeejleerÙe mebieerle ces }es[er ØeOeeve DeLee&led ieeÙeve
ØeOeeve nw leLee heeMÛeelÙe mebieerle keeÅe ØeOeeve; DeleSke
YeejleerÙe mebieerle ceW ieeÙeve keâer ØeOeevelee keâes osKeles ngS
GÛÛeejCe keâer Øeke=efòeÙeeW hej Yeer efkeÛeej keâjvee nesiee DeÛÚs
GÛÛeejCe nsleg efMe#ee «evLeeW keâe %eeve DeekeMÙekeâ nw~

efMe#ee -Meyo keâes kÙeglheefòe kesâ efke<eÙe ceW ‘DeeÛeeÙe&
meeÙeCe’ ves Deheveer ‘$e+ikeso Yee<Ùe Yetefcekeâe’ «evLe ceW
keâne nw- peneB mkej keCe& Deeefo kesâ GÛÛeejCe keâer
lekeâveerefkeâÙeeW keâes yeleeÙee peeÙe, ken Meem$e efMe#ee Meyo
mes mecyeesefOele efkeâÙee peelee nw~ ØeeÛeerve efMe#ee «evLe kesâ
ØecegKe efmeæevleeW keâe meke&ØeLece Gu}sKe ‘lewòejerÙe-Gheefve<eo’
keâer ØeLece keu}er ceW Øeehle neslee nw~ ØeeÛeerve keâe} ceW
kesoeOÙeÙeve keâjves kee}s meceÙeevleje} ceW efkeefYeVe MeeKeeDeeW
ceW efkeYeeefpele nes ieÙes Skeb ieg® De}ie-De}ie nes ieÙes~
efpevekesâ kegâÚ ceb$eeW kesâ GÛÛeejCe ceW DeebefMekeâ efYeVelee nw
pees Deheves-Deheves GÛÛeejCe efveÙeceeW keâe hee}ve keâjles nQ~

YeejleerÙe %eeve hejcheje ceW kesoeW keâes Devegßeke keâne
ieÙee nw~

Deveg leelheÙe& heMÛeeled; ßetÙeles ÙemÙe me: Devegßeke:

DeLee&led efpemekeâe ßekeCe ieg® kesâ GÛÛeejCe kesâ yeeo
neslee nes) keâne ieÙee nw~ DeeMeÙe Ùen nw efkeâ efpeme
Øekeâej ØeeÛeerve kesoeOÙeÙeve ØeCee}er ceW DeOÙeÙeve ieg®
cegKe mes neslee Lee; Gmeer Øekeâej mebieerle Yeer kesoeW keâe
DeefYeVe Debie nesves kesâ keâejCe Fmekeâer Yeer efke<eÙe «ee¢elee
ieg®-cegKe Deewj ieg® kesâ meceerhemLe ner DeefOekeâ mecYeke nw~

ÛeejeW kesoeW kesâ efMe#ee «evLe :

$e+ikeso kesâ efMe#ee «evLe ‘mkejeÌ[kegâMee efMe#ee’,
‘<ees[M}eskeâer efMe#ee’, MewefMejerÙe efMe#ee leLee DeefheMee}er
efMe#ee kesâ Gu}sKe Øeehle nesles nQ~ efpeme Øekeâej DevÙe
kesoeW kesâ efMe#ee-«evLe Øeefmeæ nQ~ $e+ikeso kesâ efMe#ee «evLe
veneR Øeefmeæ nQ, efheâj Yeer Øeefmeæ meYeer efMe#ee-«evLeeW ceW
heeefCeveerÙe-efMe#ee keâes Deveskeâ DeeÛeeÙeeX ves $e+ikeso mes
mecyevOe mkeerkeâej keâjles ngS ceevÙelee Øeoeve keâer nw~

kegâÚ }esie ‘heeefCeefve efMe#ee keâes heeefCeveer kesâ Devegpe
‘efhebie}’ keâer jÛevee ceeveles nQ~

heeefCeveer efMe#ee kesâ Ghe›eâce ceW ef}Kee nw-

‘‘DeLe efMe#eeb Øeke#Ùeeefce heeefCeveerceleb ÙeLee’’

leLee Fmekesâ Ghemebnej ceW ‘‘Ùesvee#ejmeceecveeÙece’’
Fme M}eskeâ ceW cenef<e& heeefCeefve keâer ØeMeefmle ieeLee keâer
ieF& nw efpememes Ùen efve<keâ<e& efvekeâ}lee nw efkeâ Ùen ke=âefle
ve lees ØeeÛeerve nw Deewj ve ner heeefCeveer-jefÛele~6 heeefCeveer
efMe#ee keâer cet} Øeefle keâewve meer nw, Ùen MeesOe keâe De}ie
efke<eÙe nw~

ceveceesnve Iees<e ves heeefCeveer efMe#ee kesâ Ú: ™he
yeleeS nQ~ efkeÉeveeW ves ‘heeefCeveer efMe#ee’ keâes meyemes
ØeeÛeerve efMe#ee «evLeeW kesâ ™he ceW ceevÙelee oer nw~ ‘efMe#ee
meb«en’ ceW 34 efMe#ee «evLeeW keâe meb«en nw efpemeceW 28
kesâ veece efvecveef}efKele nw7 :

1. keeefMe<"er 5. }OkeceesIeeveefvoveer
2. keâelÙeeÙeveer 6. kesâMeJeke=âlee heÅeeeflcekeâe
3. hejeMejer 7. ceu}MeÙe&ke=âlee
4. ceeC[kÙe efMe#ee 8. mkejebkegâMe efMe#ee
9. <ees[MeM}eskeâer jeceke=â<Ce efkejefÛele

10. keâelÙeeÙeveØeCeerle mkej Yeefòeâ }#eCe heefjefMe<š efMe#ee

11. Dekemeeve efveCe&Ùe efMe#ee, 12.Ùepegefke&Oeeve efMe#ee,
13. mkeje<škeâ efMe#ee, 14. ›eâcekeâeefjkeâe efMe#ee,
15. heee fCevee rÙe e fMe#ee, 16. efMe#ee ØekeâeMe,
17. ceeOÙeefvoveer efMe#ee, 18. }IegceeOÙeefvoveer efMe#ee,
19. DecejsMeer keCe&jlveØeoerefhekeâe, 20. kesâMekeer met$eeeflcekeâe,
21. ›eâcemebOeeve efMe#ee, 22. ie}ókeâ efMe#ee, 23.
ceve:mkeej efMe#ee, 24. ØeeefleMeeKÙe Øeoerhe, 25. veejoerÙe
efMe#ee, 26. meecekesoerÙee ieewleceer efMe#ee, 27. meecekesoerÙee
}esceMeer, 28. DeLeke&kesoerÙee ceeC[tkeâer efMe#ee Deeefo~

Yeejleke<e& ceW kesoeW kesâ pees efMe#ee «evLe yeleeS nQ~

Ùes oes Øekeâej kesâ nQ-

1. keso -MeeKee mes mecyeefvOele efMe#ee «evLe

2. meke&keso-MeeKee mes mecyeefvOele efMe#ee «evLe
(meeOeejCe efMe#ee «evLe)
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1. keso-MeeKee mes mecyeefvOele efMe#ee «evLe :

$e+ikeso - MeewefMejerÙe efMe#ee, Meewvekeâ efMe#ee,
heeefCeveerÙe efMe#ee

Ùepegke&so - Megkeä}Ùepegke&so- Ùee%ekeukeäÙe efMe#ee,
keCe&jlve Øeoerefhekeâe, ØeeefleMeeKÙe
Øeoerhe efMe#ee

ke=â<CeÙepegke&so - ÛeejeÙeCeerÙe efMe#ee, YeejÉepe
efMe#ee, YeejÉepe efMe#ee, kÙeeme
e fMe#ee, keâe wn}e rÙe e fMe#ee,
meke&meccele efMe#ee, heeefjefMe#ee,
keâewefC[uÙe efMe#ee

meecekeso - }esceMeerÙe efMe#ee, ieewleceerÙe efMe#ee,
veejoerÙe efMe#ee

DeLeke&keso - ceeC[tkeâerÙe efMe#ee, keCe&heš}

2. meke&keso }eskeâ meeOeejCe efMe#ee «evLe :

DeeefheMe}erÙe efMe#ee met$e, heeefCeveerÙe efMe#ee met$e,
keâewefC[uÙeeÙeve efMe#ee~

kesoeW ceW mkejeW keâe efveOee&jCe :

ØeeÛeerve keâe} ceW kesoeW ceW pees mkejeW keâer Âef<š oeR
ieF& Leer ken keCeeX kesâ GÛÛeejCe #ecelee kesâ DeeOeej hej
Leer~ cegKÙe ™he mkej leerve yeleeS ieS Les8 -

GÛÛew™oeòe:, efveÛewjvegoeòe:, meceenej: mkeefjle:

(TBÛee mkej)   (veerÛee mkej)       (meceeve mkej)

cenef<e& heeefCeveer Fve leerveeW mkejebs mes DeeOegefvekeâ
mehle mkejeW keâer Glheefòe yeleeF& ieF& nw-

‘‘Goeòes efve<eeoieevOeejekevegoeòe $e+-gvekepeÙeeYeOewkeleew~
mkeefjleØeYekee ¢esles <e[dpeceOÙecehebÛecee:~~’’9

DeLee&led Goeòe mes efve<eeo Deewj ievOeej, Devegoeòe
mes $e+<eYe Deewj Oewkele leLee mkeefjle mes <e[pe, ceOÙece
Deewj hebÛece GlheVe ngS nQ~ Fmeer yeele keâes DeeÛeeÙe&
Ùee%ekeukeäÙe keânles nQ-

‘‘GÛÛew efve<eeoieevOejew veerÛeeke=<eYeOewkeleew
Mes<emleg mkeefjlee %esÙee: <e[dpeceOÙecehebÛecee~~’’10

DeLee&le efve<eeod ieevOeej lees Goeòe ™he nQ, $e+<eYe
Oewkele Ùes oes Devegoeòe nQ Mes<e <e[dpe, ceOÙece Deewj
hebÛece mkeefjle kesâ ™he nQ~

DeeÛeeÙe& Ùee%ekeukeäÙe keânles nQ efkeâ ‘‘ieevOeke& keso’’
ceW meece kesâ ieeve ceW pees <e[dpe Deeefo meele mkej keâns nQ~
kes ner ÙeneB keso ceW Goeòe, Devegoeòe, mkeefjle mkej
peeveves ÛeeefnS~11

kesoeW ceW keeÙeg Deewj metÙe& keâe efkekeâej Fvõ keân}elee
nw~12 hejvleg Gmes keeÙeg DeLekee metÙe& veneR keânles~ efpeme
Øekeâej ogiOe keâe efkekeâej oefOe nw hejvleg oefOe keâes ogiOe
DeLekee ogiOe keâes oefOe veece mes mecyeesOeve veneR keâj
mekeâles~ Gmeer Øekeâej meYeer kesoeW keâer keâner yeeleW Deheves
Deehe ceW efkeefMe<š mLeeve jKeleer nQ~

veeo mebieerle Skeb meeOevee keâe DeefYeVe Debie nw~
veeo oes nQ Skeâ Deenle otmeje Deveenle~ mebieerle ceW
Deenle veeo keâe ØeÙeesie nw leLee meeOevee ceW Deveenle veeo
keâes jKee ieÙee nw~ keso efkeÉeve keânles nQ keso keeCeer
ØeeefCeÙeeW kesâ Devle:keâjCe ceW Deveenle veeo kesâ ™he ceW
Øekeâš nesleer nw, Dele: nce keân mekeâles nQ efkeâ mebieerle keso
keâe ner Skeâ Debie nw~

‘‘$e+«ethees kesoŠ $e+ikesoŠ’’ DeLee&led $e+ikeso ‘$e+Ûed’
™he ceW nw~ $e+Ûe Meyo keâe DeLe& nw ‘heÅe’~ efpemekesâ Éeje
oskeleeDeeW keâer mlegefle keâer peeleer nw, Gmes $e+Ûed keânles nQ~

meeceevÙe ™he mes $e+ikeso keâes efkeefYeVe metòeâeW ceW
keieer&ke=âle efkeâÙee pee mekeâlee nw-
1. oskelee 6. lelke%eeve
2. OeÇgkeheo 7. mebmkeâej
3. keâLee 8. ceeef$ekeâ
4. mebkeeo 9. }ewefkeâkeâ
5. oeve-mlegefle 10. DeeØeer-metòeâ

pees met$e Gæ=le nQ ken Deheves veece kesâ Devegmeej ner
Deheves iegCeeW keâe ØeoMe&ve Yeer keâjles nQ~

$e+ikeso ceW cegKÙele: 21 ÚvoeW keâe ØeÙeesie efkeâÙee
ieÙee nw-efpeveceW meele Úvo ieeÙe$eer, Deveg<šghe, Gef<Cekeâd,
ke=nleer, hebefòeâ, ef$e<šghe Deewj peieleer nw~ otmejs oerIe& Úvo
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Deef<š, DelÙeef<š Deeefo meele nQ~ Ùes Úvo 24 De#ejeW
mes }skeâj 104 De#ejeW lekeâ nesles nQ~ $e+ikeso ceW ‘ceeef$ekeâ’
ÚvoeW keâe ØeÙeesie veneR efkeâÙee ieÙee nw~

‘Ùepegke&so’13 leLee ‘meecekeso’ $e+ikeso ceW keâner ngF&
yeeleeW mes hetCe&le: ØeYeeefkele nw~ Fve oesveeW ceW osKeW lees kegâÚ
ceb$eeW keâes ÚesÌ[keâj meecekeso keâer $e+ÛeeSB lees $e+ikeso hej
ner DeeOeeefjle nQ; hejvleg Fve oesveeW keâer pees mkej ieeve
efkeefOe nw~ ken Skeâ-otmejs mes efYeVe keâjleer nQ leLee Gvekeâer
efkeefMe°lee keâe ØeoMe&ve keâjleer nw DeLekee ÙetB keâne peeÙes
efkeâ $e+ikeso keâer ner $e+ÛeeSB Deewj DeefOekeâ iesÙe yeveeles
ngS meecekeso ceW mebkeâef}le keâer ieF& nQ~

$e+ikeso keâer $e+ÛeeDeeW ieerle kesâ ef}S efkeefYeVe meb%eeDeeW
keâe ØeÙeesie efkeâÙee peelee Lee- pewmes- ieerj, ieeleg, ieeLee,
ieeÙe$e, ieerefle~ ieeves }eÙekeâ $e+ÛeeDeeW keâes œeesle keâne
peelee Lee~ œeesle keâe ieeÙekeâ keso keâe %eelee neslee Lee
Gmes Gûelee keânles Les~

$e+ikeso keâer $e+ÛeeDeeW ceW peye mleesYe ieeve neslee Lee
lees [e@Ê jceekeu}Ye efceße kesâ Devegmeej efpeme meceÙe
ieeÙekeâ efkeâmeer yebefoMe keâes efkeefYeVe mkej leLee }Ùe ceW
ieeÙeve keâjlee nw~ ken mleesce ieeve Yeer Fmeer Øekeâej nes
jne nesiee~ ieeLee Yeer Skeâ efJeefMe° Øekeâej keâe ieerle Lee
efpemekeâe ieeÙeve Yeer efJeefMe° Oeeefce&keâ Deveg<"eveeW Skeb
meceejesneW ceW neslee Lee~ Fmekesâ ieeÙekeâ keâes ieeefLekeâ keânles
Les~14

Ssmee ceevee peelee nw efkeâ $e+ikeso ceW ieeÙeve nsleg
kesâke} oes ner mkejeW 15 keâe ØeÙeesie neslee Lee, hejvleg
Øeleerle neslee nw efkeâ $e+ikewefokeâ keâe} ceW ner meele mkej
Deefmlelke ceW Les, keäÙeeWefkeâ $e+ikeso kesâ omekeW ceC[} ceW
Skeâ cev$e nw-

‘‘leefolmeOemLebceefYe Ûee™b oerOeÙe ieekees
ÙeÛÚemebvkenlegb ve Oesveke: ceelee ÙevcevlegÙe&LemÙe

hetkÙeeefYekeeCemÙe mehleOeelegefjppeveŠ~~’’16

Fmeer yeele keâes meeÙeCe Yee<Ùe ceW keâne ieÙee nw~
Ssmee "ekegâj peÙeoske efmebn Deheveer hegmlekeâ YeejleerÙe mebieerle
kesâ Fefleneme ceW yeleeles nQ~

$e+ikeso kesâ meceÙe ieeÙeve keeove leLee ve=lÙe kesâ
heÙee&hle ØeceeCe Gu}sefKele nQ~ m$eer-heg®<eeW kesâ yejeyej
keâer menYeeefielee kesâ meeLe Keg}s cebÛe leLee ØeebieCe kesâ
mhe<š ØeceeCe efce}les nQ~17

keso meceeefOeYetle hejceÛejce %eevejeefMe nw~ Fmekeâes
oerIe&keâe}erve lehemÙee Éeje heefjhetj yeves ngS efkeMegæ
Devle:keâjCe kee}s $e+ef<eÙeeW ves efokÙe Âef<š Deewj ‘ßegefle’
Éeje Øeehle efkeâÙee~

Âef<š DeLee&led osKekeâj, ßegefle DeLee&led megvekeâj $e+ef<eÙeeW
ves keso cev$eeW keâes osKee Deewj cenmetme efkeâÙee leLee Deheveer
keeCeer ceW mkejyeæ keâj keâC"e«e efkeâÙee~ Devevlej efMe<ÙeeW
keâer meneÙelee mes efÛejpeerkeer jKee~

keso ceb$eeW keâer jÛevee Fme Øekeâej veneR ngF& efpeme
Øekeâej keâesF& keâefke keâesF& jÛevee keâjlee nw~ $e+ef<e peye
meceeefOemLe nesles nQ lees Gvekesâ Devle:keâjCe ceW efokÙe Âef<š
Éeje keso cev$eeW kesâ Meyo efoKeeF& osles nQ leLee kesoeW keâer
Yee<ee ßegefle efve:meerce DeekeâeMe ceW kÙeehle Ssmes efokÙe Meyo
nQ efpevnW $e+ef<e Deevleefjkeâ keâCe& mes ßekeCe keâjles nQ~

keso YeejleerÙe meeefnlÙe keâe DeeOeej nw meceepe ceW
Fvekeâer cenleer Yetefcekeâe nw~ kesoeW kesâ efyevee keemleefkekeâ
Yeejle keâer keâuhevee ner veneR keâer pee mekeâleer~ ÛeejeW kesoeW
ceW ØeLece mLeeve $e+ikeso keâes efoÙee ieÙee nw~

keso Skeb efMe#ee «ebLe %eeve keâe meeiej nw FvnW MeesOe
he$e kesâ ceeOÙece mes kÙeòeâ keâj heevee cegefMkeâ} ner veneR
veecegceefkeâve mee Øeleerle neslee nw leLee osKee peeS lees kesoeW
ceW mebieerle Skeâ efkeMes<e mLeeve jKelee nw, efpemekeâes $e+ikeso,
Ùepegke&so leLee meecekeso ceW yengle ner efkemle=le ™he mes jKee
ieÙee nw efMe#ee «ebLeeW ceW mebieerle kesâ vÙetvelece jnmÙe keâe
mhe<š Gu}sKe efce}lee nw nce hen}s ÛeÛee& keâj ner Ûegkesâ
nQ efkeâ keso keâes ieeÙee peelee Lee lees ken mebieerle mes meerOes
leewj hej mebyebefOele nw hejbleg mebieerle keâer Meem$e hejbheje ceW
pees mebieerle kesâ lekeâveerkeâer efke<eÙeeW keâe Gu}sKe efkeâÙee
ieÙee nw ken Deleg}veerÙe nw~

$e+ikeso ceW mebieerle kesâ mkej efce}les nQ Ùepegke&so ceW
Yeer mebieerle kesâ mkej leLee meecekeso keâes lees mebieerle kesâ
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ef}S ner yeveeÙee ieÙee nw Ssmee efkeÉeve ceeveles nQ~ nceW
mecePevee ÛeeefnS keâer mebieerle efke<eÙe meYeer kesoeW ceW leLee
efMe#ee «ebLeeW ceW cenlkehetCe& mLeeve jKelee nw kesoeW ceW leLee
efMe#ee «ebLeeW ceW ieg® kesâ meefVekeâš efkeâme lejn mes yew"keâj
mebieerle efMe#ee keâe «enCe keâjvee ÛeeefnS leLee efMe<Ùee
efkeâme lejn keâe nes, keâesF& efkeÅeeLeer& Deiej efkeâmeer ieg® keâer
le}eMe keâjlee nes lees Gmes efkeâme Øekeâej kesâ }#eCeeW kee}s
ieg® keâer DeekeMÙekeâlee nesleer nw efpememes ken mebieerle kesâ
Glke=â<š }#ÙeeW keâer Øeeefhle keâj mekesâ Ùen meYeer kesoeW ceW
efkemle=le ™he mes yeleeÙee ieÙee nw~

meboYe& metÛeer :

1. DeLeke&keso, keâeC[-1-10 ,Yegkeve keeCeer šm̂š, }KeveT,
ØeLece mebmkeâjCe, 1972

2. $e+ikeso, hee"keâ, peieVeeLe, 1968, efnvoer Yee<Ùe Yetefcekeâe,
ÛewKecyee efkeÅeeYekeve, keejeCemeer~

3. ceneYee<Ùe, helebpeef}, kÙeeKÙeekeâej-hebÊ ÙegefOeef‰j ceerceebmekeâ,
efÉleerÙe mebmkeâjCe 1992, ØeLece DeOÙeeÙe, MeyoevegMeemeveced,
ØeLece DeeefÖkeâ he=0 10

4. cegC[keâesheefve<eo, ØeLece cegC[keâ, ØeLece KeC[, M}eskeâ-5

5. heeefCeveerÙe-efMe#ee, kÙeeKÙeekeâej-efkeÅeemeeiej, [e@Ê oeceesoj
cenlees, ØeLece mebmkeâjCe 2002, mebÊ ceesleer}e} yeveejmeer
oeme, M}eskeâ-42

6. Yee<ee efke%eeve keâer YeejleerÙe hejcheje Deewj heeefCeveer ef$ehee"er-
[e@Ê jeceoske, ØeLece mebmkeâjCe-1977, efyenej je<š^Yee<ee
heefj<eod, hešvee-800004, he=0 64-65

7. efMe#ee meb«en, kÙeeKÙeelee-ef$ehee"er, nefjveejeÙeCe, 2020,
ÛewKecyee mebmke=âle efmejerpe Dee@efheâme, keejeCemeer

8. meecekeso, efnvoer Yee<Ùe, heb0 leg}meerjece, le=leerÙe mebmkeâjCe,
meeke&osefMekeâ DeeÙe& ØeefleefveefOe meYee, DeefivekeâeC[, efÉleerÙe
heke&, he=0 87

9. heeefCeveerÙe efMe#ee, DeeÛeeÙe& heeefCeveer, Yetefcekeâe-XV,
efkeÅeemeeiej [e@. oeceesoj cenlees, ceesleer}e} yeveejmeer
oeme ~

10. Ùee%ekeukeäÙe efMe#ee, Yee<Ùekeâej-mkeeceer yeÇÿecegefve heefj$eepekeâ
efkeÅee-ceele&C[, ßeer Øeleehe efmebn š^mš, 57 S}, cee@[}
šeGve keâjvee}, M}eskeâ-7

11. kener, M}eskeâ meb0 6, he=0 2

12. heeefCeveerÙe efMe#ee, DeeÛeeÙe& heeefCeveer, Yetefcekeâe-XV,
efkeÅeemeeiej [e@Ê oeceesoj cenlees, ceesleer}e} yeveejmeer
oeme

13. Ùepegke&so, KeC[-1, kÙeeKÙee -[e@Ê kegBâJej Ûevõ ØekeâeMe
efmebn, ØeLece mebmkeâjCe, 1992 F&. DeOÙeeÙe-1-20 ,
Yegkeve keeCeer š^mš, ceewmeceyeeie,}KeveT, 226020

14. ‘ÚeÙeeveš’, heef$ekeâe, [e@Ê jeceekeu}Ye efceße keâe }sKe,
1982, GÊØeÊ mebieerle veeškeâ Dekeâeoceer ØekeâeMeve,
he=0 8

15. mkej kewefokeâ ØeMÙeveesòejer, ßeer keWkeâšsMe Pee, 1952 F&.,
ØekeâeMeve-peÙe ke=â<Ce oeme nefjoeme ieghle, ÛewKecyee mebmke=âle
meerjerpe Dee@efheâme, efkeÅee efke}eme Øesme, yeveejme

16. ‘$e+ikeso’, mebefnlee, Yeeie-2, ceC[} 10, metòeâ 32,
cev$e meb0 4

17. yeeiesMkejer, heef$ekeâe, ÛewOejer, [e@0 veghetj jeÙe keâe }sKe,
2005, he=0 14
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oerheefMeKee šerkeâe ceW Okeefve keâe keemleefkekeâ mke™he
[e@. efmcelee De«ekee}

DeefmemšsCš Øeesheâsmej (mebmke=âle)
G.Øe. jepeef<e& šC[ve cegòeâ efkeÕeefkeÅee}Ùe, ØeÙeeiejepe

meejebMe

DeeÛeeÙe& [e@. Ûebef[keâe Øemeeo Megkeä} DeeOegefvekeâ keâekÙeMeem$eerÙe DeeÛeeÙeeX keâer ßesCeer kesâ Skeâ cetOe&vÙe DeeÛeeÙe&
nQ~ GvneWves DeeÛeeÙe& Deevebokeæ&ve kesâ Okeefve ceeie& keâes }esÛeve keâer $egefšhetCe& Âef<š mes vee osKe keâj ÙeLeeLe& heefjhes#Ùe
ceW mecePee~ GvneWves Deevebokeæ&ve kesâ Okeefve ceeie& keâes «enCe cegòeâ keâjles ngS Skeâ veF& Âef<š Øeoeve keâer~ [e@. Megkeä}
ves oerheefMeKee šerkeâe ceW Gmekeâe DeLe& efkeâÙee nw efkeâ efpeme Okeefve keâekÙe ceW kÙebiÙe DeLe& keâe ØeeOeevÙe neslee nw Gme Okeefve
keâekÙe keâe veece Gmeer kÙebiÙe mes keâjvee ÛeeefnS~ Fme Øekeâej kemleg OkeefveS De}bkeâej OkeefveS jmeeefo Okeefve heoeW ceW
ceOÙece heo}esheer yengyeÇerefn meceeme nesiee~ pewmes kemleg kÙebiÙe Okeefve-kemlegOkeefve, De}bkeâej kÙebiÙe Okeefve-De}bkeâej
Okeefve, jmeeefo kÙebiÙe Okeefve-jmeeefo Okeefve~

yeerpe Meyo

oerheefMeKee šerkeâe, Deevebokeæ&ve, keâekÙe keâer Deelcee, mke™he~

DeeÛeeÙe& DeevevokeOe&ve (9keeR Meleeyoer) ves meke&ØeLece
Okeefve keâes keâekÙeelce leòke kesâ ™he ceW Øeefleef…le efkeâÙee~
GvneWves keâekÙeefkeMes<e keâes Okeefve keâne- ‘keâekÙeefkeMes<e: me
OkeefveefjeflemegefjefYe: keâefLele:’~ efkeâvleg DeeÛeeÙe& DeevevokeOe&ve
kesâ ØecegKe šerkeâekeâej DeefYevekeieghle ves }esÛeve šerkeâe ceW
YeÇcekeMe ‘Okeefve’ Meyo kesâ heebÛe DeLe& keâj efoS~ DeeÛeeÙe&
[e@. ÛeefC[keâe Øemeeo Megkeä} DeeOegefvekeâ keâekÙeMeem$eerÙe
DeeÛeeÙeeX keâer ßesCeer kesâ Skeâ cetOe&vÙe DeeÛeeÙe& nQ~ GvneWves
DeeÛeeÙe& DeevevokeOe&ve kesâ Okeefveceeie& keâes }esÛeve keâer
$egefšhetCe& Âef<š mes ve osKekeâj ÙeLeeLe& heefjØes#Ùe ceW mecePee~
GvneWves DeevevokeOe&ve kesâ Okeefveceeie& keâes «enCe cegòeâ
keâjles ngS Skeâ veF& Âef<š Øeoeve keâer~ DeefYejepe jepesvõ
efceße Deheves «evLe ‘DeefYejepeÙeMeesYet<eCe’ ceW kÙeeKÙee
keâjles ngS DeeÛeeÙe& Megkeä} keâes ner Gve celeeW Skeb efmeæevleeW

keâe GlØesjkeâ Skeb GÆekekeâ ceevee Lee’ Gvekesâ Øeefle Deheveer
ienjer efve…e kÙeòeâ keâer nw~1

DeeÛeeÙe& DeevevokeOe&ve ves kÙe”dÙeeLe& keâes ØeOeeve
™he mes kÙeòeâ keâjves kee}s efkeefMe<š MeyoeLe& keâes DeLekee
Meyocee$e keâes ‘Okeefve’ keâne - ‘kÙe”dÙeØeeOeevÙes efn Okeefve:’2

leLee efkeefMe<š keâekÙe nesves kesâ keâejCe Gmes ner DeelcemLeeveerÙe
keâne~ DeevevokeOe&ve ves kÙe”dÙeeLe& keâes ØeOeeve™he mes
DeefYekÙeefÀele keâjves kee}s keâekÙe-efkeMes<e DeLekee Meyocee$e
keâes ‘Okeefve’ meb%ee mes efkeYetef<ele efkeâÙee leLee meùoÙeM}eIÙe
ØeeCeYetle DeLe& leLee keâekÙe kesâ oes ner Øekeâej mkeerkeâej
efkeâÙes - kÙe”dÙeeLe& leLee kÙe”dÙeevegØeeefCele keeÛÙe DeLe& Ùee
Okeefve keâekÙe leLee iegCeerYetle kÙe”dÙekeâekÙe~3 Ùen ØeleerÙeceeve
DeLe& ner Gvekesâ ke#Ùeceeve OkeefvekeâekÙe keâer peerefkele meke&mke
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nw - Deelcee nw - ‘keâekÙemÙeelcee Okeefve:’ (OkevÙee}eskeâ,
ØeLece keâeefjkeâe)~ DeeÛeeÙe& Megkeä} ves ØeLece keâeefjkeâe ceW
DeeS ‘Deelcee’ heo keâe DeLe& heeBÛe mke™heeW-Ùelve, OewÙe&,
yegefæ, mkeYeeke, yeÇÿe leLee ke<ce& (Mejerj)4 ceW mes mkeYeeke
DeLee&led mke™he DeLe& ceW keâjles nQ~ Dele: ‘keâekÙemÙeelceeOkeefve:’
keâe DeLe& ngDee - keâekÙe keâe mkeYeeke, Øekeâej Ùee mke™he~
DeLee&led Okeefve ner keâekÙe mke™he nw pees Okeefve veneR nw ken
keâekÙe ner veneR nw~ ßes… DebMe kesâ ™he ceW DeLekee
peerkeveeOeeÙekeâ leòke kesâ ™he ceW Deelcee Meyo keâe ØeÙeesie
DevÙe DeeÛeeÙeeX Éeje Yeer efkeâÙee ieÙee nw~ meke&ØeLece
DeeÛeeÙe& keeceve ves Yeer ‘jereflejelcee keâekÙemÙe’ keâne Deewj
hegve: ‘efkeefMe<šeheo jÛevee jerefle:’ keân keâj Gmes efkeMes<e
iegCeceÙeer heo jÛevee mkeerkeâej efkeâÙee~ Deelcee keâe DeLe&
keâesF& DeeYÙeevlej leòke veneR nw~ Fmes DeefOekeâ mhe<š
keâjves kesâ ef}S Okeefvekeâej ves efyeyegOeesÅeeve keâe GoenjCe
oskeâj mecePeeÙee nw efkeâ ke=#e mecetn ceW keâuheke=#e Yeer Skeâ
ke=#ecee$e ner neskeâj Gmekeâe ØeeCe DeLekee Deelcee nw~5

‘efve:Mes<eÛÙegleÛevoveb mlevelešced’ Deeefo meeceevÙe keâekÙe
ceW ‘DeOece’ heo keâes Okeefve ™he ceW keâekÙeefkeMes<e neskeâj
mechetCe& keâekÙe keâe Deelcee ceevee nw~ DeeÛeeÙe& Megkeä} keâe
ceevevee nw efkeâ keâekÙe meeceevÙe keâe ken keâekÙe efkeMes<e
Deelcee nw Deewj kener ßes… DebMe Deelcemke™he nw Deewj
kener hetjs keâekÙe keâes mepeerke keâj oslee nw~

DeevevokeOe&ve ves kÙebiÙeeLe& kesâ ØeOeeve jnves hej
‘OkeefvekeâekÙe’ Deewj ieewCe jnves hej DeLekee kÙe”dÙeevegØeeefCele
keeÛÙe DeLe& kesâ ØeOeeve jnves hej iegCeerYetle kÙe”dÙekeâekÙe
keâne~ GvneWves efkeefMe<š keâekÙe nesves kesâ keâejCe, kÙe”dÙeeLe&
keâes ØeOeeve ™he mes, DeefYekÙeefÀele keâjves kee}s keâekÙe
efkeMes<e DeLekee Meyo cee$e keâes ‘Okeefve’ meb%ee mes efkeYetef<ele
efkeâÙee6 leLee DeelcemLeeveerÙe keâne~

meke&ØeLece kÙeekeâjCeke sòeeDeeW ves ßekeCese fvõÙe
ieesÛejeref›eâÙeceeCe mheâesšeefYekÙeÀekeâ7 Meyo mke™he kesâ
kÙeÀekeâ keCeeX keâes Okeefve veece efoÙee~ Gmeer Øekeâej keâekÙe
cece&%eeW ves ØeOeevelee mecheVe kÙe”dÙe DeLe& keâes kÙeòeâ keâjves
kee}s Meyo-mke™he keâekÙe keâes Okeefve keâne~8 keâekÙemÙeelcee
heo ceW Deelcee keâe DeLe& mke™he mes ef}Ùee ieÙee nw~

Okeefvekeâej ves keâefke ØeefleYee keâer menpe Øemetefle efpemekeâer
Ùeespevee ner keâefke keâe keemleefkekeâ keâle&kÙe nw, pees keâekÙe
keâe Deelceleòke nw, Gme otmejs DeLe& keâes ØeleerÙeceeve DeLe&
keâne nw~ [e@. Megkeä} keâe ceevevee nw efkeâ }esÛevekeâej
DeefYevekeieghle Okeefvekeâej kesâ DeeMeÙe keâes mecePeves ceW
meheâ} veneR nes heeS nQ~ GvneWves keâeefjkeâe ‘ÙeesÓLe&:
meùoÙeM}eOÙe:’9  ceW ‘Deelce’ heo osKekeâj ‘ØeleerÙeceeve’
DeLe& keâes ner Okeefve mecePe ef}Ùee~ [e@. Megkeä} keâe
ceevevee nw efkeâ Ùeefo DeevevokeOe&ve ves ØeleerÙeceeve DeLe& keâes
Okeefve ceevee neslee lees GvneWves ‘Okeefve ØeleerÙeceeveesÓLe&:
DeLekee kÙe”ÙeeÓLe&: Ske Okeefve:’ keâne neslee~ efkeâvleg
DeefYevekeieghle ves ceeve ef}Ùee nw efkeâ Ùeefo keâekÙe keâer
Deelcee Okeefve nw Deewj kener meùoÙeeW Éeje M}eIÙe nw
Dele: kener keâekÙe keâer Deelcee nw~ Fmemes GvneWves efve<keâ<e&
efvekeâe} ef}Ùee efkeâ meùoÙeM}eIÙe DeLe& ner Okeefve nw~

yeejnkeeR keâeefjkeâe kesâ Devevlej leLee lesjnkeeR keâeefjkeâe
ceW Okeefve }#eCe mes hetke& Okeefvekeâej mkeÙeb keânles nQ efkeâ kes
kÙe”ÙeeLe& keâe meÆeke (meòee Skeb ßes…elee) Øeefleheeefole
keâj Gmekeâe GheÙeesie Okeefve kesâ }#eCe DeLee&led Okeefve
mke™he keâLeve ceW keâj jns nQ~10

DeevevokeOe&ve ves lesjnkeeR keâeefjkeâe ceW Okeefve keâes
keâekÙe efkeMes<e yeleeÙee~11 ‘keâekÙeefkeMes<e’ ceW ‘efkeMes<e’
heo keâer kÙeeKÙee keâjles ngS DeeÛeeÙe& Megkeä} keânles nQ-
efpeme keâekÙe-efkeMes<e ceW DeLe& DeLee&led keeÛÙe-efkeMes<e ve
efkeâ meYeer keeÛÙe DeLe&~ Fmeer Øekeâej keeÛekeâ-efkeMes<e DeLee&led
Meyo efkeMes<e ner ve efkeâ Meyo cee$e-pewmee efkeâ keâne nw-
‘‘meeceLÙe&Ùeesieer MeyomÙe keâMÛeve ve Meyocee$eced~’’

leelheÙe& Ùen nw efkeâ keâekÙe meeceevÙe ceW efpelevee
keeÛÙeeLe& keâer meneÙelee mes Ùegòeâ Meyo efkeMes<e ™he DeLekee
Meyo keâer meneÙelee mes Ùegòeâ DeLe& efkeMes<e ™he DebMe
ØeOeeve ™he mes kÙe”Ùe DebMe keâes kÙeòeâ keâjlee nw Glevee
DebMe Okeefve keân}elee nw Deewj ken Okeefve DebMe Gme hetjs
Gleves meeceevÙe keâekÙe keâer Deelcee neslee nw - DeLee&led
keCe&, heo, keekeäÙe, ØeyevOe, Øeke=âefle, ØelÙeÙe Deeefo Devevle
Øekeâej kee}e keâekÙe efkeMes<e™he Okeefve keâekÙe meeceevÙe ceW
efkeÅeceeve jnves hej GmeceW peerkeve mebÛeej-mee keâjlee ngDee
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Gmekeâer Deelcee nesves keâer heokeer Øeehle keâjlee nw- pewmes
‘efve:Mes<e ÛÙegleÛevovebmlevelešced’ FlÙeeefo keâekÙe ceW ‘DeOece’
heo ™he mes efmLele (heo) Okeefve Fme mechetCe& keâekÙe
(M}eskeâ) keâer Deelcee nw Deewj Fme mechetCe& ‘}eskeâ-keâekÙe
keâes Okeefve™he keâekÙe ceW heefjCele keâj oslee nw- pewmeer
Deelcee kewmeer osn~12 DeeÛeeÙe& Megkeä} ves yeÌ[er mej}lee
mes Okeefve keâes mecePeeÙee nw~ Fmemes DeeÛeeÙe& DeefYeveke
ieghle keâer Gme YeÇeefvle keâe mejdkeLee efvejekeâjCe nes peelee
nw pees ‘Okeefve Skeb ØeleerÙeceeveeLe&’ kesâ SskeäÙe (heÙee&Ùelke)
ceW efveefnle nw~

Okeefve keâekÙe efkeMes<e ner nw Deewj kÙe”dÙe DeLe& veneR
nw lees kemleg Okeefve, De}bkeâej Okeefve, jmeeefo Okeefve
FlÙeeefo heoeW keâe keäÙee DeLe& nesiee leLee keäÙee mebieefle
nesieer~ Fmekeâe meceeOeeve OkevÙee}eskeâ kesâ efÉleerÙe GÅeesle
ceW Skeâ DelÙevle cenlkehetCe& met$e meÂMe keekeäÙe ceW nw~13

[e@. Megkeä} ves oerheefMeKee šerkeâe ceW Gmekeâe DeLe& efkeâÙee
nw efkeâ efpeme Okeefve keâekÙe ceW efpeme kÙe”dÙe DeLe& keâe
ØeeOeevÙe neslee nw Gme Okeefve keâekÙe keâe veece Gmeer
kÙe”dÙe mes keâjvee ÛeeefnS~ Fme Øekeâej kemleg Okeefve,
De}bkeâej Okeefve, jmeeefo Okeefve heoeW ceW ceOÙece heo}esheer
yengyeÇerefn meceeme nesiee~ pewmes- kemleg kÙe”dÙe Okeefve-
kemlegOkeefve, De}bkeâej kÙe”dÙe Okeefve De}bkeâej Okeefve,
jmeeefo kÙe”dÙe Okeefve-jmeeefo Okeefve Deeefo~

efkeâvleg DeeÛeeÙe& DeefYeveke ieghle ves Deheveer }esÛeve
šerkeâe ceW Okeefve keâes keâekÙemeeceevÙe mecePe keâj Gmekeâer
kÙeeKÙee keâer nw~ Øeleerle neslee nw efkeâ kes Okeefve keâe
DeefYeØesle DeLe& veneR mecePe heeS~ GvneWves ‘keâekÙeefkeMes<e’
heo keâe DeLe& efkeâÙee nw- ‘keâekÙemÙe kee efkeMes<e:’ (}esÛeve)~
efkeâvleg Gòejheo™he mes efmLele ‘efkeMes<e’ heo kesâ meeLe
lelheg®<e meceeme keâjves hej hetke&heo keâes meeceevÙeeLe&keâ ner
ceevee peelee nw- pewmes ‘heg®<eefkeMes<e F&Õej:’ ‘veoerefkeMes<ees
ie”e’ ‘ke=#eefkeMes<e: keâuheõgce:’ FlÙeeefo ØeÙee sie~
DeefYeveke ieghle ves YeÇcekeMe DeLe& keâes ner ØeOeeve ™he mes
Okeefve ceeve ef}Ùee Deewj Deble lekeâ hetjs «ebLe ceW Ùener DeLe&
keâjles nQ~

mevoYe&Š

1. ÙelheeoeypeceOegØeerlÙee keâekÙes Meem$es ke=âlee jefle™~
ßeerÛeefC[keâeØemeeob leb veewefce Megkeä}evkeÙeb ieg®ced~~

-DeefYejepeÙeMeesYet<eCeced-1/12

2. (i) kÙe”dÙeØeeOeevÙes efn Okeefve:~

(ii) veveg Okeefve: keâekÙeefkeMes<e FlÙegòeâced~

(iii) Okeefvemebef%ele: Øekeâej: keâekÙemÙe kÙeefÀele: meesÓÙeced~

(iv) kÙe”dÙeÓLee&s }}vee}ekeCÙe ØeKÙees Ùe: ØeefleheeefolemlemÙe
ØeeOeevÙes OkeefveefjlÙegòeâced~

(v) kÙe”dÙemÙeeLe&mÙe ØeeOeevÙes Okeefvemebef%ele keâekÙeØekeâej:
iegCeYeekes leg iegCeerYetlekÙe”dÙelee~

(vi) leoÙece$e meb«en:-Ùeefmceved jmees kee Yeekes kee leelheÙe&sCe
ØekeâeMeles~ mebke=òÙeeefYeefnleew kemleg Ùe$ee}[dCkeâej Ske
kee~ keâekÙeeOkeefveOkeefveC”dÙeØeeOeevÙewkeâ efveyevOeve:~
meke&$e le$e efke<eÙeer %esÙe: meùoÙewpe&vew~

(viii) OkevesefjlLeb iegCeerYetleCke”dÙemÙe Ûe meceeßeÙeeled~ ve
keâekÙeeLe&efkejeceesÓefmle Ùeefo mÙeeled ØeefleYeeiegCe:~

    -OkevÙee}eskeâ

3. ÙeesÓLe&™ meùoÙeM}eIÙe: keâekÙeelceseflekÙekeefmLele:~
keeÛÙeØeleerÙeceeveejkÙeew lemÙe YesoekegYeew mce=leew~~

-OkevÙee}eskeâ-1/2
4. DeelceeÙelveesOe=efleye&gefæ: mkeYeekeesyeÇÿeke<ce& Ûe~~

    -Decejkeâes<e

5. keâekÙeeKÙesÓefKe}meewKÙeOeeefcve efyeyegOeesÅeeves Okeefveo&efMe&le:~
meesÓÙeb keâuhele™heceeveceefncee YeesiÙeesÓmleg YekÙeelceveeced~~

-OkevÙee}eskeâ-4

6. (i) kÙe”dÙeØeeOeevÙes efn Okeefve:~

(ii) veveg Okeefve: keâekÙeefkeMes<e FlÙegòeâced~

(iii) Okeefvemebef%ele: Øekeâej: keâekÙemÙe kÙeefÀele: meesÓÙeced~

(iv) kÙe”dÙemÙeeLe&mÙe ØeeOeevÙes Okeefvemebef%ele keâekÙeØekeâej:
iegCeYeekes leg iegCeerYetlekÙe”dÙelee~

7. mheâesš: Meyo: Okeefve: MeyoiegCe:       -ce0Yee0

8. metefjefYe: keâekÙeleòkeeLe&oefMe&efYekee&ÛÙekeeÛekeâmeefcceße: Meyoelcee
keâekÙeefceefle kÙeheosMÙees kÙeÀekeâlkemeecÙe~

9. ÙeesÓLe&: meùoÙeM}eOÙe: keâekÙeelceseflekÙekeefmLele:~

10. keeÛÙeØeleerÙeceeveeKÙeew lemÙe YesoekegYeew mce=leew~~
- OkevÙee}eskeâ-1/2
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11. Skeb keeÛÙekÙeeflejsefkeâCees kÙe”dÙemÙeeLe&mÙe meÆekeb ØeefleheeÅe
Øeke=âle GheÙeespeÙeVeen - (13keeR keâeefjkeâe mes hetke&)

12. Ùe$eeLe&: Meyoes kee leceLe&ceghemepe&veerke=âle mkeeLee&w~

kÙe[dCileŠ keâekÙeefkeMes<e: me Okeefveefjefle metefjefYe™ keâefLele:~~

Ùe$eeLee&s keeÛÙeefkeMes<e: keeÛekeâefkeMes<e: Meyoes kee leceLeË
kÙe[dCile:, me keâekÙeefkeMes<ees Okeefveefjefle~

- OkevÙee}eskeâ (1/13 leLee ke=efòe)

DeÙeb Yeeke: - keâekÙemeeceevÙes Ùeekeeve&LemeneÙe: Meyo-
efkeMes<e™he: Meyo-meneÙeeskeeLe&efkeMes<e™heesÓMe: ØeeOeevÙesve
kÙe”dÙeceLe& kÙeveefòeâmee&sÓMees OkeefveefjlÙegÛÙeles~ me Ûe meke&mÙe
lemÙe meeceevÙekeâekÙemÙeelceeYekeefle~ Skeb Ûe keCe-he&o-keekeäÙe-

ØeyevOe-Øeke=âefle ØelÙeÙeeÅevevleYesoefYeVees Okeefve: keâekÙe-
e fkeMes <e™he: meve d keâekÙemeeceevÙe s mkee s hee fmLelÙee
peerefkelemeÃeejefceke kegâke&ved le$eelceheokeeR OeejÙeefle~ ÙeLee
‘efve:Mes<eÛÙegle-Ûevoveced’ FlÙeeefokeâekÙes ‘DeOece’ heo™hesCe
efmLelees Okeefve: mechetCe&mÙeemÙe Deelcee meej™hees Yekeefle~
mechetCe& Ûewleled keâekÙeb Okeefve™hesCe heefjCeceÙeefle-ÙeLee Deelcee
leLee Mejerjced Fefle vÙeeÙesveslÙeLe&:~

-oerheefMeKee (keâeefjkeâe 13 keâer kÙeeKÙee)

13. Ùeie leg kÙe”dÙehejlkesvewke keeÛÙemÙe kÙekemLeeveeb le$e
kÙe”dÙecegKesvewke kÙeheosMees Ùegòeâ:~

-OkevÙee}eskeâ, efÉleerÙe GÅeesle
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Abstract

Bloom’s taxonomy has been getting greater importance in recent times beyond

the discipline of education, particularly in professional disciplines. From a long time,

authors have been feeling that music education and professional training in the field

might be improved by applying Blooms taxonomy. I always thought how bloom’s

taxonomy is relevant to music teaching – learning process. When I read six categoryof

revised Bloom’s Taxonomy, I tried to examine relevance of music in Bloom’s Taxonomy.

I realized that all components are perfectly relevant with performing arts or music

teaching and learning.

The revised taxonomy lists following cognitive process in increasingly higher orders

of quality: Remember, Understand, Apply, Analyse, Evaluate, and Create.  In the area

of teaching – learning music- improvisation, creation, composition, lyrics writing and

performance can be viewed by involving these three processes which is cognitive,

affective and psycho-motor. The new taxonomy is very useful and relevant in addition

to the area of music teaching-learning education.

Keywords

Bloom’s Taxonomy , Music, Perform, evaluate, concept, cognitive

Introduction :

Bloom’s Taxonomy: A Taxonomy for

Teaching, Learning and Assessments. It’s

a three-dimensionalmodel for mental,

emotional and practical skills that can help

prompt deeper intelligence to our learning.

Cognitive : Mental area (Knowledge)

The cognitive domain related to

Knowledge and development of

intellectual skills.

Affective : Emotional area ( Attitude or

growth in feelings)

The affective domain deals with

emotions, growth in attitude and feelings.

Psychomotor : Practical area (Manual

and physical skills)
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The Psychomotor domain involves to manual tasks and physical movement.

Figure-1

Music Education’s future is at risk.

Music education is not considered as a

essential curriculum component as other

subjects such as math, English , Hindi and

science. Lacking of knowledge and

formats, Teaching and learning programs

of music continue to be at crisis. “Music

has been a standard subject in public

schools since the beginning of compulsory

education in America.”2  Now question is...

What is the place of music in India?, How

Intellectual processes work for music?

how music education programs contribute

to academic execution with other subject

like English, Hindi, math and science etc.

Presently blooms taxonomy has been

getting greater importance beyond the

discipline of education, particularly in

professional disciplines. I always thought

how bloom’s taxonomy relevance to music

teaching – learning process. When I read

six category of revised Bloom’s

Taxonomy, I tired to examine relevance

of music in Bloom’s Taxonomy.

The Bloom’s taxonomy has 6 major

categories :

Creating, Evaluating, Analyzing,

Applying, Understanding & remembering.

Figure-3

The levels increase in pyramid from

bottom to top.

Remembering :

Remembering represents the lowest

that low means it come first. The Music

Teaching is fully based  on Remembering

. The teaching of classical music has

mainly been oral. The raga and its

structure, and the rendering of raga and

taal as bandish or composition, are passed

on from Guru to disciple by oral  and

through direct demonstration. Earlier there

was no printed sheet of notation in Indian

Music.Only Music subject is oral

tradition, the capability of the human brain

to learn, recall and create structures of

great complexity and sophistication

without written notation.
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Once Music Teacher rendered or play

any phrase of music after that ask to

student repeat it same way. This is also a

example of remembering. Playing of

Instrument like violin, harmonium tabla

or Sitar etc. It  is remembering of fingering

and repeating of music passage over and

over.  If we talk about  objective for a

Music lesson than students will be able to

sing and play instrument  with correct

notes and rhythms, this is a remembering

objective.

The  basic concept of Remembering

for example- define, recall,  learn,

memorize and record etc. are useful for

teaching -learning of Music.

Example : Rendering a Song.

Understanding :

The Second level is Explain, ideas

and concept. Understanding of Music

terminology  and basic element such as

time period, listening of music and using

correct procedure of music phrases,

explanation and discussion about

improvisation and composition.

If a Guru explain about any raag for

Example Raag bhupali. Guru tells to

disciple that in this raag we use only five

swaras like SA RE GA PA DHA SA. After

demonstration of Aaroh, Avroh and main

phrases. Disciple will able to improvise

of aalap and taan along with bol bant etc.

this is called complete understanding of

raag. Each Raag provides the students

with a musical framework within which

to improvise. If students concept will be

clear about notes (swar) he/she will use

specific notes(swar) for improvise and

rendering within a raag .

Those who understand perfectly and

specific notes( swar) of any Raagas . They

will perform by instruments or vocal

rendering last over an hour. The  basic

concept of Understanding for example-

Improvisation, discussion, explanation,

grasping the meaning etc. are useful for

teaching -learning of Music.

Example : Improvising the raag and

explain and meaning of song .

Applying :

Applying is refer to knowledge in real

life situation. Apply basic musical

knowledge, certain skills, method and

techniques during performance criteria in

music.

For example : Raag Darbari Kanhada

and Raag Jaunpuri they both sharing same

notes ( swar)  but the style of rendering

the raag is quite different. Mood of the

raaga is also differ such as Darbari is

serious kind of  raag and jaunpuri is

Chanchal kind of Raag. This feature is

highlight the mood or way of singing for

different raag. The basic concept of

Applying is techniques- mood of raaga

such as gambhir prakriti or Chanchal

prakriti.

Example: highlight the way of singing

technique in specific rag.

Analyzing :

Analyzing is refer to how to apply

specific types of skills, method and given

piece of music. How these parts relate to

one another and to an overall structure or

purpose through differentiating,

organizing or implementing. If any

Students going to render Raag Ramkali.

They should also be clear concept between

Bhairav and Ramkali because “Ramkali

is quite similar to rag Bhairav . However,

unlike Bhairav, it also includes flat Ni and

sharp Ma.
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Tone material : S r G m M P d n N

General movements are in the middle

and high octaves. The oscillation on Re

and Dha are not as pronounced as in

Bhairav. Sa and Pa are important notes.

Sharp Ma occurs in association with Pa

and Dha as P d M P or M d P. Flat Ni is

also used, but only sparingly and always

between two Dha-s. M P d n d P is a

characteristic phrase which includes sharp

Ma and flat Ni.

Some characteristic phrases :

P M d ~ P

M P d n d P \G m

d M P G m

Although akin to Bhairav, Ramkali

has a distinct character due to the presence

of sharp Ma and flat Ni.”4

Evaluating :

Evaluating refers to justifying a

decision. Evaluating music by checking

for correct rhythm, swar and other music

element and evaluate music through

conceptual critique and self evaluation of

performance, how classical music is

personally perceived by singer.

The main objectives of Evaluating is

to “render accurately Swar” in the “full

range of the voice” and “Confidence” with

“proper breath control.” Solo, duet even

in a group and a varied repertoire are

further requirements of the standard. how

perfectly the pitches and rhythms were

performed.

The concept of Evaluating are

criticize, re-frame, judge, defend, value, ,

plan, revise, refine, argue,

Example : Evaluate/Judge your own

performance during music demonstration.

Creating :

Creating is the top of the pyramid So,

Its significant that it is the highest level.

It producing a new original work.  If

students spend most of their time in music

like singing different style of songs and

playing different instruments, then we

must find path for them  to transfer what

they have learned in music performing to

creating. How to use  melodies they are

learning and asking them to change a

rhythm or change the last note (swar) of

the phrase so that the effect or intent

modification are realizable activities to

this end.

Evaluating music what others have

written, and after that writing similar

phrases music is also a time-bond

skillfulness. Trying out alternative

representation is still another. Don’t

expect students to create music “out of

thin air” because music is practice over

and over then after student will able to

create something with use of their own

imagination. They can modify tunes/lyrics

according to their own formulate and

invention.

The concept of creating is design,

modify, develop, rewrite, modify,

collaborate, invent, write, formulate,

imagine

Example : composition , lyrics

writing, story writing etc.

Conclusion:

The new taxonomy is able to explain

essential aspects specific to music

performance that are procedural, skill

based. Every level is equally important in

music like remembering, learning,

analyzing, imagine, creating , fingering

etc. Students may eventually perform and
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music  without being conscious of their

work domain. The addition of the new

taxonomy to directly reflect the

performing domain, which is particularly

fruitful in performing arts such as

improvising, composing, arranging, and

conducting.

“Why Use the Revised Taxonomy for

Music Education?

There are several reasons why the

revised taxonomy is particularly

appropriate for music education. First, the

additions of knowledge domains are

important because procedural and meta

cognitive knowledge are integral to music

learning (Taylor 1993).Second, the new

taxonomy elevates creativity as the most

complex of the cognitive processes. These

additions have made the Bloom’s

taxonomy a tool worthy of further study

in the field of music education.”5
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mebieerle efÛeefkeâlmee ceW ceb$eeW keâe cenlke
[e@Ê Øeerefle ieghlee

SmeesÊ Øeeshesâmej
mJeeceer efJeJeskeâevevo megYeejleer efJeMJeefJeÅeeueÙe, cesj"

meejebMe

mebieerle Éeje efÛeefkeâlmee Deeefokeâe} mes ner  DeejcYe nes ieF& Leer ~ ›eâceMeŠ Fmekeâe efkekeâeme neslee ieÙee~ DeeÙegke&so
keâer lejn mebieerle efÛeefkeâlmee keâer keâesF& efveefMÛele efleefLe veneR nw efkeâ Ùen keâye DeejcYe ngF& Deewj Fvekeâe Deefke<keâejkeâ
keâewve Lee~ Ùen ceeveke keâer menpe Øeke=âefle ke Øeke=efle mes ner me=ef<š ceW DeeF&~ yeÛÛes keâes efveõe ceW meneÙelee Øeoeve keâjves
kesâ ef}S ceeB keâe }esjer megveevee mebieerle efÛeefkeâlmee keâe ner Skeâ menpe ØeÙeesie nw~ mebieerle ceeveke Mejerj ceW Tpee& Skeb
Meefòeâ keâe mebÛeej keâj oslee nw~ Mejerj ceW efkeMes<e Øekeâej kesâ necee&svme keâe mebÛeej keâj oslee nww~ ceeveke Glkeâš keâeÙe&
keâjves kesâ ef}S me#ece nes peelee nw~ Ùen Yeer mebieerle efÛeefkeâlmee keâe Skeâ Øekeâej  ner nw~ Fme Øekeâej kesâ Deveskeâ ØeÙeesie
ØeeÛeerve leLee kele&ceeve keâe} lekeâ osKeves ceW Deeles nQ Deewj Yeefke<Ùe ceW Yeer Âef<šieesÛej neWies~ Fve ØeÙeesieeW keâes osKeles
ngS ner mebieerle Éeje efÛeefkeâlmee keâeÙe& keâjves keâe efkeÛeej ceeveke ceve ceW DeeÙee nesiee~ Ùen keâesF& DeefleMeÙeesefòeâ veneR
nw Deewj mebieerle efÛeefkeâlmee keâe ›eâefcekeâ efkekeâeme Fme Øekeâej DeejcYe ngDee nesiee~ kesoeW ceW leLee kewefokeâ keâe}erve ØeeÛeerve
«evLeeW ceW lees Fmekeâe efkeMeo efkekesÛeve Øeehle neslee nw~ meecekeso leLee DevÙe leerve kesoeW keâer $e+ÛeeSb lees ceeveke GlLeeve
keâer Deewj Fbefiele keâjleer ner nQ~ Ùes ceeveefmekeâ mkeemLÙe leLee Mejerj efvejesielee keâer Deesj nceW Deheves meebieereflekeâ cebÌ$ees kesâ
Éeje }s peeleer nQ~ efkeâme Øekeâej meebieereflekeâ ceb$e Yeer ceeveefmekeâ mkeemLÙe leLee Mejerj efvejesielee Øeoeve keâjlee nw Fme
}sKe ceW he{Wies~

yeerpe Meyo

mebieerle, efÛeefkeâlmee, DeeÙegke&so, ceb$e, kewefokeâ keâe}erve

mebieerle keâe efÛeefkeâlmekeâerÙe GheÙeesie ØeeÛeerve keâe}
mes  ner nesves }iee Lee, Fmekesâ ØeceeCe nceW kesoeW ceW
efce}les nQ~ meecekeso kesâ DeejcYe ceW ner ceb$eeW kesâ Éeje jesie
Meeskeâ efvekeejCe keâer ÛeÛee& DeeF& nQ~ pewmee keâer %eele nw
meecekeso meebieereflekeâ «ebLe nw~ FmeceW efkeefYeVe mkejeW keâe
lee} }Ùe Deeefo ceW ceb$ees keâe hee" efkeâÙee peelee Lee~
mebieerle DeeÙegke&so keâe Skeâ Yeeie ceevee peelee Lee~ pees
megKeo peerkeve Mew}er keâe DeeOeej Lee~ YeejleerÙe Meem$eerÙe
mebieerle kesâ ceneve mebieerle%eeW ves mebieerle efÛeefkeâlmee kesâ

ØeÙeesie efkeâÙes Les~ ceneve mebieerle%e lÙeeiejepe ves mebieerle kesâ
Éeje Skeâ ce=le kÙeefòeâ keâes peerkeve oeve efoÙee Lee~ jepesvõ
cesveve Deheveer hegmlekeâ ‘The miracle of Music

Therapy’ ces efueKeles nw “Music is an age – old

part of Ayurveda, holistic Indian Science

that promotes a happy and healthy life

style. From Time immemorial, music has

been a part of Indian culture. In the Vedas

too, music has an important place, the

Samveda is full of music. Doshas  like
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Vata , Pitta  and Kapha can be controlled

effectively through music therapy. Grate

composer of Indian classical music have

attempted music therapy down the years.

Legend has  it that classical music maestro

Thyagaraja brought  a dead person back

to life with a composition of his .”

efkeosMeeW ceW Yeer ØeeÛeerve meceÙe mes ner mebieerle efÛeefkeâlmee
keâe DevegMeer}ve neslee jne~ heeFLeeieesjme kesâ Devegmeej
DeÛÚs mkeemLÙe kesâ ef}S mebieerle GheÙeesieer Lee~ ken
mkemLe keâjves kee}er ef›eâÙee keâes MegefækeâjCe keânlee Lee
Gmeves ceeveke hej }Ùe kesâ ØeYeeke keâes DeOÙeÙeve keâjves kesâ
ef}S Skeâ mkeât} Kees}e Lee~ hesefš^keâ yevee&[ Deheveer
hegmlekeâ ‘Music As Yoga’.

“Throw the power of suggestion,

certain rhythms and melodies offer an

antidote for human passions. Pythagoras

deemed it possible for this suggestive

power to contribute significantly to good

health, provided  it was used appropriately.

He termed this healing process

“Purification.”  He was the first to create

a school to study the effect of rhythm on

human passions, which he termed the

“music of the spheres.”  He believed that

the heavenly bodies in the sky were

intrinsically linked to the sounds humans

could make on plugged strings and that

there was profound healing to be found

in the knowledge of that soothing music.”

ØeeÛeerve Ûeerve ceW Yeer mebieerle efke%eeve kesâ Sefleneefmekeâ
ØeceeCe Øeehle ngS nw~ hetke& ›eâeFmš ØeLece Meleeyoer Ûeerve
ceW mkejeW kesâ ceeveke Mejerj hej heÌ[ves kee}s efvejesiekeâejer
ØeYeekeeW hej MeesOe keâer ieF& Leer~ GvneWves efkeefYeVe mkejeW keâes
ceeveke Mejerj kesâ efkeefYeVe Debiees hej ØeYeekeer heeÙee~ pesve
ceemšj met cee šermesve ef}Keles nw, ‘Okeefve Deewj mebieerle
OeceefveÙeeW Deewj efMejeDeeW keâes meef›eâÙe ke melespe keâj oslee
nw~’ Fme Øekeâej nce osKeles nw efkeâ mebieerle keâe efÛeefkeâlmee

kesâ ™he ceW ›eâceMe: efkekeâeme neslee ieÙee~ FmeceW mebieerle
keâer leerveeW  efkeOeeDeeW ieeÙeve ,keeove ke ve=lÙe keâe ØeÙeesie
efkeâÙee ieÙee~

kewefokeâ meeefnlÙe ceW ceb$ees keâer cenòee oMee&F& ieF& nw~
FmeceW Deescekeâej Okeefve kesâ efke<eÙe ceW ÛeÛee& keâer ieF& nw~
TB ef›eâÙee efkeefOe keâes DeYÙeeme keâjves kesâ ef}S ÙeesiÙe ieg®
keâer DeekeMÙekeâlee nesleer nw~ ÙeesiÙe ieg® kesâ efveo&sMeve ceW
ner TB Okeefve leLee ceb$ees keâer meeOevee keâjveer ÛeeefnS~

“Chanting these mantras, more

specifically the Om, holds the power to

cleanse the mind”

OÙeeve keâer DekemLee ceW ceefmle<keâ Meeble nes peelee nw,
}sefkeâve Yetlekeâe} kesâ keâeÙee&s kesâ keâejCe DeOe&Ûesleve ceve ceW
efkeÛeej lejbies G"leer nw~ Ùen DeeOÙeeeflcekeâ DevegYeke ceW
yeeOee GheefmLele keâjleer nw~ Fmeef}S ceb$eeW kesâ ØelÙe#e
megveves leLee GÛÛeejCe (mkej meefnle) keâjves keâe yengle
cenlke nw~

‘Ùeeefceceeb hegbef<heleeb keeÛeb ØekeÅevlÙeefkeheefÛeleŠ
kesokeeojleeŠ heeLe& veevÙeomleerefle keeefoveŠ~~42~~

keâeceelceeveŠ mkeie&heje pevcekeâce&heâ}Øeoece~
ef›eâÙeeefkeMes<eyeng}eb YeesiewkeÙe&ieefle Øeefle ~~43~~ ’

ßeer ßeer hejcenbme Ùeesieevebo peer Deheveer hegmlekeâ
Ùeesieer keâLeece=le ceW Ùeb$ees keâer Meefòeâ kesâ mecyevOe ceW
ef}Keles nQ, ‘Meyo Skeb keekeâd DeLee&led ceeveke keâb"mkej keâer
Meefòeâ kesâ mecyebOe ceW Yeejleke<e& ceW pewmeer iecYeerj hebef[lÙehetCe&
iekes<eCee ngF& Leer kewmeer DevÙe$e keâneR veneR ngF&~ ceneefkeÕe
ceW efvelÙe mebmke=âle DeesÓce Okeefve  (yeeFefye} keâe ‘Meyo’
DeLekee ‘Deveskeâ mecegõeW keâe iepe&ve’) ceW me=ef<š, efmLeefle
Deewj Øe}Ùe Ùes leerve iegCe DeefYekÙeòeâ nw~’ ‘Deesefceefleob
mkejced~’ DeeWkeâej Okeefve kesâ iegCeeW kesâ efke<eÙe ceW hejcenbme
Ùeesieevebopeer mhe<š keâjles nw efkeâ ‘ceeveke kesâ ØelÙeskeâ
MeyoesÛÛeejCe kesâ meeLe-meeLe Fme DeeWkeâej Okeefve kesâ leerve
iegCeeW ceW mes keâesF& Skeâ ef›eâÙeeMeer} neslee jnlee nw~ meYeer
Oeeefce&keâ «ebLeeW kesâ Fme GheosMe kesâ heerÚs keâer ceveg<Ùe keâes
meoe melÙe yees}vee ÛeeefnS, ÙeneR leke&âhetCe& keâejCe nw~’
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 hejcenbme Ùeesieevebo peer Fmeer hegmlekeâ keâer heeo
efšhheCeer ceW ef}Keles nw, ‘meYeer osMeeW keâer }eskeâkeelee&DeeW
ceW Øeke=âefle kesâ Thej ØeYeekeer ceb$e Meefòeâ keâer ÛeÛee& nw~ Ùen
meke&efkeefole nw efkeâ Decesefjkeâe kesâ js[ Fbef[ÙeveeW ves ke<ee&
Deewj nkee kesâ ef}S Meyo-Deveg…eve keâe efkekeâeme efkeâÙee
Lee~ ceneved efnbot-mebieerle%e leevemesve Deheveer ieeÙeve -
Meefòeâ mes Deeie hewoe keâj osves ceW meceLe& Lee~’

hejcenbme peer efkeÛeej kÙeòeâ keâjles nQ, ‘ØeeÛeerveÌ
$e+ef<eÙeeW ves Øeke=âefle Deewj ceveg<Ùe kesâ yeerÛe mkej-cew$eer kesâ
efveÙeceeW keâe Deeefke<keâej efkeâÙee keäÙeeWefkeâ efkeÕe Øeke=âefle
‘veeo yeÇÿe Ùee ØeCeke Pebkeâej Ùee DeeWkeâej Okeefve  keâe
IeveerYetle ™he nw, Dele: ceveg<Ùe efkeefMe<š ceb$eeW Ùee ieeve
kesâ ØeÙeesie Éeje meejer Øeeke=âeflekeâ DeefYekÙeefòeâÙeeW hej efveÙeb$eCe
Øeehle keâj mekeâlee nw~’

y}[ ØesMej, ùoÙe jesie Ùee Fmeer lejn kesâ efkeâmeer
iecYeerj jesie mes hejsMeeve }esieeW kesâ ef}S mebieerle Skeâ
Gcceero keâer efkeâjCe yeve keâj GYej jne nw~ yebie}g™ kesâ
mkeeceer meefÛÛeoevebo cetefle& keâe keânvee nw efkeâ Ùen efkeÅee
veeo Ùeesie kesâ ™he ceW hen}s Yeer }eskeâefØeÙe jneR nw~
keâe}evlej ceW Fmekeâer Ghes#ee nesves }ieer Leer~ DevÙeLee
mebieerle Mejerj Deewj ceve kesâ keâF& jesieeW kesâ ef}S efÛeefkeâlmee
mes Yeer pÙeeoe GheÙeesieer meeefyele ngDee Lee~ mkeeceer peer ves
Deheves kesâvõ ceW efkeefYeVe jesieeW kesâ ef}S kegâÚ mebieerle
jÛeveeÙeW lewÙeej keâer Deewj GvnW pe™jleceboes lekeâ henBgÛeeÙee
nQ~ mkeeceer peer keâe keânvee nw efkeâ mebieerle keâe meskeve
ØelÙe#e ™he  ceW DeLee&led meepe Deewj ieeÙekeâer kesâ peefjÙes
efkeâÙee peeÙes lees yesnlej nw~ keâwmesš Ùee  efheâj meer[er pewmes
F}skeäš̂eefvekeâ GhekeâjCeeW keâe Yeer meneje ef}Ùee pee mekeâlee
nQ~ Fve GhekeâjCeeW mes oesÙece ope&s kesâ veleerpes  efce}sieW~
}sefkeâve kegâÚ veneR nesves mes kegâÚ nesvee ner DeÛÚe ~ FOej
mkeemLÙe kew%eeefvekeâeW Deewj efÛeefkeâlmekeâes ves Yeer mebieerle keâer
GheÛeej #ecelee keâer hegef<š keâer nw~ osMe kesâ ØecegKe MenjeW
ceW heâw}er Demhelee} ßeb=Ke}e kesâ jepeOeeveer efmLele kesâbõ
kesâ yee@[er ceeFv[ efkeä}efvekeâ ceW mebieerle efÛeefkeâlmee Meg™
ngF& nw~ efkeä}efvekeâ kesâ ØecegKe ke nesef}efmškeâ efÛeefkeâlmee
efkeMes<e%e [e@0 Deej kesâ leg}er kesâ Devegmeej ‘mebieerle keâe

}esieeW hej Ûecelkeâeefjkeâ Demej neslee nQ Keemekeâj ceveesjesefieÙeeW
hej lees kegâÚ efkeMes<e ner~ Ùen cesšeyee@ef}pce  keâes lespe
keâjlee nQ~ cebemehesefMeÙeeW keâer Tpee& yeÌ{elee nw Deewj meebme
keâes Yeer efveÙeefcele keâjlee nw~’

Yeejle ner veneR ogefveÙee kesâ otmejs osMeeW ceW Yeer
mebieerle keâer GheÛeej #ecelee hej keâF& DeOÙeÙeve Deewj
DevegmebOeeve nes jns nw~ cegcyeF& kesâ Skeâ Demhelee} Deewj
veeiehegj kesâ [e@keäšjeW keâer šerce ves mebieerle kesâ ØeYeekeeW keâe
DeOÙeÙeve efkeâÙee  lees heeÙee efkeâ [Ÿetšer  kesâ oewjeve efo}
kesâ oewjs heÌ[ves kesâ ceece}eW ceW mebieerle ves yeÇskeâ keâe keâece
efkeâÙee~ efpeve hegef}me LeeveeW Deewj DeefveÙeefcele meceÙe lekeâ
keâece keâjves kee}s efkeYeeieeW ceW ceeveefmekeâ  mecemÙee yeÌ{
jneR Leer~ keneB mebieerle keâe GheÙeesie Demejoej meeefyele
ngDee nQ mebieerle keâer Ùen #ecelee megj Deewj lee} lekeâ ner
meerefcele veneR nw~ Gpee& keâe m$eesle lees Gme ØeÙeesòeâe kesâ
Yeerlej nw efpemeves meepe Deewj Deekeepe kesâ meeLe Deheveer
DebleŠ efmLeefle keâer }Ùelee} Yeer meeOe }er nw~ keânvee ve
nesiee efkeâ ceve Deewj ceefmle<keâ hej mebieerle keâe keâeheâer
ØeYeeke heÌ[lee nw~

[e@0 keâefkelee Ûe›eâkeleer& kesâ Devegmeej ‘ceveeskew%eeefvekeâeW
keâe Ssmee efkeÕeeme nw efkeâ mebieerle ceW DeÛÚer Deew<eefOeÙeeW kesâ
cegkeâeye}s jesie - efkeveeMekeâ iegCe nQ~ Decesefjkeâe kesâ }ieYeie
heebÛe meew mes DeefOekeâ [e@keäšj Deheves jesefieÙeeW keâer efÛeefkeâlmee
mebieerle Éeje keâjves keâe ØeÙeeme keâj jns  nQ~ Fme mebyevOe
ceW meheâ}lee Yeer efce}er nw GvneWves helee }ieeÙee nw efkeâ
Keeme lejn keâer }Ùe-Okeefve leLee keeÅe Ùeb$e jesieeW kesâ
efveÙeb$eCe ceW meneÙekeâ nesles nQ~ GoenjCeeLe&  ØeÙeesiees mes
Ùen yeele meeefyele nes ieF& efkeâ kee@Ùeef}ve keâer ceOegj Okeefve
Deefle leer›e efmejoo& keâes hevõn efceveš ceW otj keâj mekeâleer
nw~ mebieerle Éeje efnmšerefjÙee pewmes YeÙeevekeâ jesieeW kesâ
Gvcet}ve kesâ GoenjCe Yeer nceejs mece#e DeeS nQ~ heeie}es
kesâ Demhelee} (Mental Hospital) ces mebieerle
efÛeefkeâlmee heæefle (Music Therapy) keâece ceW }eles
nQ~ DemeeceevÙe  kÙeefòeâ ceW ceeveefmekeâ yeerceeefjÙeeB DeefOekeâlej
keâeuheefvekeâ nesleer nQ~ efpeve kÙeefòeâÙeeW ceW Ùes yeerceeefjÙeeB
DeefOekeâ nQ GvnW kÙekemeeefÙekeâ GheÛeej (Occupational
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Therapy) efoÙee peelee nw~ Fme efÛeefkeâlmee ceW kÙeefòeâ
keâe OÙeeve otmejer lejheâ efkeâÙee peelee nw~ ken ve=lÙe ke
ieerle meerKe mekeâlee nw~’

‘™me keâer jepeOeeveer ceemkeâes ceW }esieeW keâes DeÛeevekeâ
efmejoo& Deewj yesÛewveer nesves }ieer~ mecemÙee keâe oeÙeje
yeÌ[e Lee~ meew ceW mes SkeâeOe }esieeW keâes Deiej mecemÙee
nesleer lees MeeÙeo yeele Fleveer iecYeerj veneR Leer~ }sefkeâve
efpemes osKees ken Fme hejsMeeveer mes Depeerpe nesves }ies~ lees
kew%eeefvekeâes keâe OÙeeve Fme Deewj Yeer ieÙee~ peeBÛe heÌ[Ìlee}
Meg™ ngF& lees helee Ûe}e efkeâ Skeâ efveefMÛele ØeâerkeäkeWmeer mes
Okeefve lejbies heâbskeâer pee jner nQ~ Fve lejbiees keâer keâeš keâer
ieF& leye keâneR peekeâj mecemÙee n} ngF&~ Gme Iešvee mes
Øesefjle neskeâj kew%eeefvekeâ peer yeer [eef}yeeb [yeÇeumkeâer Deewj
Sme DeeF& kegâpevesmleeke ves ØeÙeesie efkeâS Deewj heeÙee efkeâ
Okeefve lejbie Mejerj Deewj ceve kesâ mkeemLÙe keâes ner veneR,
Gpee& keâes Yeer ØeYeeefkele keâjleer nw~ Keespe keâjles ngS Fve
kew%eeefvekeâes kesâ pesnve ceW ceb$e efke%eeve keâer yeele Yeer G"er ~
ceb$ees kesâ pehe Deewj GÛÛeejCe mes Yeer Keeme lejn keâer
Okeefve lejbies GlheVe nesleer nQ~ ceb$eesÛÛeejCe mes efvekeâ}ves
kee}er Fve OkeefveÙeeW keâe mkeemLÙe hej ner veneR kÙeefòeâ kesâ
Deemeheeme kesâ ne}ele hej Yeer  Demej heÌ[lee nw~’

DeeefKejkeâej  Keespe keâjles - keâjles kegâpevesmleeke ves
Ssmeer lejbies Yeer {tb{ efvekeâe}er pees ceve ceW mecheVelee keâe
efkeÛeej yeesves ceW cenlkehetCe& Yetefcekeâe Deoe keâjleer LeeR~
DeOÙeÙeve mes MeesOekeâlee&DeeW ves heeÙee efkeâ efpeme kÙeefòeâ kesâ
ef}S Gve lejbiees keâe GheÙeesie efkeâÙee peelee Gmekesâ Fo&-
efieo& Devegkeât} heefjefmLeefleÙeeB yeveves }ieleer nQ~

}cyeer Keespeyeerve kesâ yeeo heeÙee ieÙee nw efkeâ kegâÚ
lejbies Deehekesâ Deemeheeme kÙekemeeefÙekeâ }esieeW keâes Deekeâef<e&le
keâjleer nQ~ kes ogkeâeve kesâ «eenkeâ DevegyevOe keâlee& Deewj
Deehekeâer meskeeSB Kejeroves kee}s }esieeW ceW mes keâesF& Yeer nes
mekeâles nQ~ Meg™keeleer ØeÙeesieeW mes kegâpevesmleeke nwjeve ngS~
efheâj efme}efme}e Deeies yeÌ[e lees GvneWves heeÙee efkeâ kegâÚ
lejbies kÙeefòeâ kesâ mkeemLÙe kesâ ef}S }eYekeâejer nesleer nQ
Deewj Fvemes yeerceeefjÙeeW keâe F}epe Yeer efkeâÙee pee mekeâlee
nw~ ne} ner ceW ™me mes Yeejle DeeS kew%eeefvekeâeW keâe Skeâ

o} yeveejme, ØeÙeeie, Gppewve, efle™heefle Deeefo MenjeW
ceW ceb$e efkeoeW keâer Keespe ceW efvekeâ}e ~ GösMÙe Ssmes }esieeW
keâes le}eMevee Lee, pees ceb$eeW keâe efkeefYeVe ØeÙeesieeW kesâ
ef}S GheÙeesie keâjles nQ~ FmeceW heefjefmLeleÙeeW keâes Devegkeât}
yeveeves mes }skeâj ceejCe, ceesnve, GÛÛeešve Ùeeefve Me$eg
keâes ve<š keâjves }esiees keâes }gYeeves Ùee Gvekesâ ceve ceW
ojej hewoe keâjves keâer #ecelee kee}s GheeÙe Yeer Les ~

mbeieerle kesâ efkeefYeVe Øekeâejes keâe mecyevIe nceejs ceefmle<keâ
Skeb Mejerj mes nw~ mebmeej keâer }ieYeie meYeer ØeeÛeerve
mebmke=âefleÙeeW ceW jesie efvekeejkeâ ceb$e Skeb mkej Ùegòeâ ieerleeW
keâe GheÙeesie Fefleneme ceW osKeves keâes efce}lee nw~ efnvot,
cegefm}ce, petpe, cet} Decesefjkeâve, hees}svesefMeÙeve, SefMeÙeve,
metheâer Deeefo meYeer ØecegKe mebmke=âefleÙeeW ceW mebieerle keâe
efÛeefkeâlmee keâers Âef<š mes ØeÙeesie ngDee~ ieerleeW leLee m$eesleebs
ceW ØecegKe ™he mes mkejeW kesâ Gleej -ÛeÌ{eke De#ejeW leLee
Õeeme hej peesj efoÙee ieÙee~

mkejeW keâe Gleej - ÛeÌ{eke (Tone) ceb$eebs m$eesleebs
keâe Skeâ MeefòeâMee}er Øekeâej jne~ Laurel Elizabeth

keyes pees efkeâ : the creative power of the

voice leLee Forerunner of toning as a healing

art keâer }sefKekeâe nQ, keânleer nQ, “Toning is an

ancient method of healing”. The idea is

simply to restore people to their harmonic

patterns.

Music and sound in the healing arts

keâs uesKekeâ John  Beaulieu keânles nQ “ Toning is

the simple and natural process of making

vocal sounds for the purpose of balance

… toning sounds  are sounds of

expressions and do not have a precise

meaning”

Don Campbell Fme Øekeâej heefjYeeef<ele keâjles
nQ, Simple and audible sound , prolonged

long    enough to be identified . Toning is

the conscious elongation of a sound using

the breath and voice.
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Øeesheâsmej Ûee}er& }tkeâ Skeâ DeefÉleerÙe MeesOekeâlee&
leLee Ûeerveer yegefæpece kesâ DeefOekeâejer efkeÉeve ke }sKekeâ
nQ~ ef}Keles nQ, efkeâ ceb$eeW ceW Meejerefjkeâ jesie leLee YeÇce
pewmeer yeerceeefjÙeeW keâes otj keâjves keâe efÛeefkeâlmekeâerÙe iegCe
ceewpeto nw~  jesieer keâes Øeefleefove DeYÙeeme keâjvee DeekeMÙekeâ
nw~ kes Deeies ef}Keles nQ,  ceQ mkeÙeb yeerceejer mes Skeâ Meece
"erkeâ ngDee Lee~ Gòejer Ûeerve kesâ heneÌ[eW hej cesjer Ùee$ee
Leer~ DeÛeevekeâ ceQ yesnesMe nesves }iee~ heeme kesâ }esie
cesjer ceoo keâes DeeS~ peye cegPes nesMe DeeÙee lees Skeâ
cebiees} }ecee cesjs hewjeW kesâ heeme KeÌ[e Lee~ ken Oeerceer
Deekeepe ceW ‘Deesced ceCeer heoced ngced ‘ ceb$e keâe GÛÛeejCe
keâj jne Lee~ heefjCeece DeeMÛeÙe&pevekeâ Lee ~ oo& Skeb
Ûekeäkeâj ieeÙeye Les~ “We know that the mantra

‘om mani padme hum’ leads to a feeling

of compassion, automatically followed by

general well – being  characterized by a

relaxed body and a mind at peace.”

ÙeneB Ùen yeele osKeves ÙeesiÙe nw efkeâ ceb$ees ceW jesie
otj keâjves keâer Meefòeâ keâe keâejCe mebieerle Ùee veeo keâe
Gleej-ÛeÌ{eke nw~ mebieerle efÛeefkeâlmee keâ}e Skeb efke%eeve
keâe mecevkeÙe nw~ peneB mebieerle Skeâ keâ}e nw keneR efÛeefkeâlmee
Skeâ efke%eeve nw~ Fve oesveeW efkeOeeDeeW mes mebieerle efÛeefkeâlmee

heæefle efvekeâ}er nw~ Ùen Skeâ kewkeâefuhekeâ efÛeefkeâlmee-
heæefle ceeveer peeleer nw~ kele&ceeve ceW mebieerle ceW efveefnle
Okeefve kesâ efkeefYeVe mke™heeW kesâ Éeje ceeveke-ceve kesâ met#ce
Skeb keâesce} mebkesieeW keâes Deevoesef}le efkeâÙee peelee nw~ Ùes
Okeefve lejbies ™iCe ceeveke keâes Deheves mebkesieelcekeâ ØeYeeke
kesâ Éeje jesie cegòeâ keâjleer nQ~ mebieerle ceW efveefnle Okeefve
keâe efkeMes<e mebIeele Mejerj ceW jemeeÙeefvekeâ heefjkele&ve hewoe
keâjlee nw~ osKee ieÙee nw efkeâ efkeefMe<š OkeefveÙeeW kesâ
efceßeCe mes yevee mebieerle efkeefYeVe YeekeeW keâe efvecee&Ce keâjlee
nw leLee Fmekeâe ceeveke Mejerj ke efÛeòe hej DeejesiÙekeâejer
ØeYeeke heÌ[lee nw~ mebieerle keâer Ùen ØeYeekeelcekeâ Øeef›eâÙee
ner mebieerle-efÛeefkeâlmee nw efpemekeâe kele&ceeve ceW ØeÛeej nw~
Book Refrence :-

1. Menon, Rajender, The Miracle of Music

Therapy, Pustak Mahal, New Delhi 2008.

2. Bernrd, Patrick, Music As Yoga, Mandala

Publishing, San Rafoel, 2004

3. Ùeesieevevo, hejcenbme, Ùeesieer keâLeece=le, pewkeâes heefy}efMebie
neGme, cegcyeF&

4. lewefŸejerÙeesheefve<eo

5. Decej Gpee}e



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16214

Sce. Sheâ. ngmewve : me=peve Ùee efkekeeo kesâ ØeCeslee
Meeef}veer eflekeejer
DeefmemšWš Øeesheâsmej

kegâ. ceeÙeekeleer jepe. ceefn}e mveelekeâesòej ceneefkeÅee}Ùe, yeeo}hegj

meejebMe

Sce. Sheâ. ngmewve YeejleerÙe keâ}e peiele keâe Ssmee keâ}ekeâej, efpemeves Deheveer ØeefleYee mes ve kesâke} Yeejle yeefukeâ
efkeosMeeW ceW Yeer YeejleerÙe keâ}e keâe hejÛece }njeÙee~ ÛešKe leerKes jbie, Ievekeeoer Mew}er kesâ Deekeâej Deewj jbieeW kesâ
leerKes mš^eskeâ, Deheveer De}ie Mew}er mes ngmewve keâer keâ}eke=âefleÙeeb nceeje OÙeeve yejyeme ner Deeke=â<š keâj }sleer nQ~
ngmewve kesâ efÛe$e osMe-efkeosMe keâer keâF& keâ}e ØeoMe&veer cebe ØeoefMe&le ngS Deewj GvnW keâF& hegjmkeâejeW mes Yeer vekeepee ieÙee
hej ngmewve keâe peerkeve yengle efkekeeoeW mes Yeer Yeje jne pees efkeâ Gvekesâ peerkeve kesâ me=peveelcekeâ hen}t hej «enCe keâer Yeebefle
ÚeÙee jne~ ngmewve kesâ Éeje yeveeF& ieF& efnbot oskeer oskeleeDeeW keâer veive heWefšbie ves Yeejle ceW keâF& Oeeefce&keâ mebie"veeW kesâ
yeerÛe leveeke GlheVe keâj efoÙee efpemekeâer kepen mes ngmewve keâes Yeejer efkejesOeeW keâe meecevee keâjvee heÌ[e~ Fme MeesOehe$e
ceW nce ngmewve kesâ peerkeve kesâ jÛeveelcekeâ Skeb efkekeeoemheo oesveeW hen}gDeeW keâe DeOÙeÙeve keâjWies Deewj Fme yeele keâe
efveCe&Ùe }Wies efkeâ ngmewve me=peve kesâ ØeCeslee Les Ùee efheâj efkekeeoeW kesâ?

cet} Meyo

YeejleerÙe keâ}e, keâ}eke=âefle, Sce. Sheâ. ngmewve, me=peve, efkekeeo

YeejleerÙe efÛe$ekeâ}e kesâ mkeefCe&ce Fefleneme ceW
Sce. Sheâ. ngmewve keâe veece efkeâmeer heefjÛeÙe keâe ceesnleepe
veneR nw~ Sce. Sheâ. ngmewve ves YeejleerÙe keâ}e kesâ Meem$eerÙe
™he keâes DeeOegefvekeâlee keâe Ûees}e henvee keâj Deblejje<š^erÙe
mlej hej }eskeâefØeÙe yeveeÙee~ Sce. Sheâ. ngmewve kesâ cenlkehetCe&
me=peveelcekeâ Ùeesieoeve kesâ yeekepeto Yeer Deepe nce Gvemes
pegÌ[s efkekeeoeW keâes pÙeeoe lekeppees osles nQ~ Øemlegle MeesOe
he$e ceW Sce. Sheâ. ngmewve kesâ peerkeve ke keâ}e hej vepej
[e}les ngS nce Ùen peeveves keâer keâesefMeMe keâjWies efkeâ
Sce. Sheâ. ngmewve me=peve kesâ ØeCeslee Les Ùee efkekeeoeW kesâ
Deewj Gve oesveeW DeeÙeeceeW kesâ ceeheob[ keäÙee Les?
Sce. Sheâ. ngmewve keâer keâ}e keâes mecePeves kesâ ef}S,
hen}s mkeleb$elee Øeeefhle kesâ yeeo kesâ Yeejle keâer keâ}e keâer
oMee keâes mecePevee yengle DeekeMÙekeâ nw~ Gme meceÙe
DeeOegefvekeâ YeejleerÙe keâ}e ceW ØesjCee keâe yengle yeÌ[e

mebkeâš Lee, YeejleerÙe efÛe$ekeâej ÙetjesheerÙe keâ}e Deeboes}veeW
ÙeLeeLe&keeo, ØeYeekekeeo, DeefYekÙebpeveekeeo, heâekekeeo,
Ievekeeo, Deefle ÙeLeeLe&keeo, Decetle& keâ}e ke hee@he keâ}e
mes DelÙeble ØeYeeefkele Les Deewj Gvekeâer Ghe}efyOeÙeeW keâer
ØeMebmee keâjles veneR Lekeâles Les~ YeejleerÙe keâ}e keâe Deheveer
hejbheje mes mebyebOe meceehle nes ieÙee Lee Deewj YeejleerÙe
efÛe$ekeâej ÙetjesheerÙe DeeOegefvekeâ keâ}e keâer lejheâ Deekeâef<e&le
nes jns Les~ Gme meceÙe 1943 ceW yebiee} ceW ‘‘keâ}keâòee
«eghe’’ keâe GoÙe ngDee efpevekesâ Devegmeej keâ}e keâe mke™he
Deblejje<š^erÙe nesvee ÛeeefnS ke keâ}e mkeÙeb hej Deeefßele
nesveer ÛeeefnS~ Ùen «eghe yengle pÙeeoe veneR Ûe}e Deewj
1953 ceW efkeIeefšle nes ieÙee~ hejbleg Fme «eghe ves Gme
meceÙe keâer YeejleerÙe keâ}e keâe ™he heefjkeefle&le keâjkesâ Gmes
Deblejje<š^erÙe mlej hej }e efoÙee Deewj YeejleerÙe keâ}e ceW
DeeOegefvekeâlee keâes Skeâ veÙee jemlee efoÙee~ meved 1948
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ceW cegbyeF& ceW kegâÚ keâ}ekeâejeW ves efce}keâj Skeâ o}
yeveeÙee efpemes ‘‘Øees«esefmeke Deeefš&mšdme «eghe’’ keâne ieÙee,
mebef#ehle ceW Fmes ‘hewie’ Yeer keânles nQ~ Fme «eghe ceW metpee,
jpee, iee[s leLee Sce. Sheâ. ngmewve cegKÙe meomÙe Les~
Fve efÛe$ekeâejeW ves YeejleerÙe keâ}e keâe DeeOeej }skeâj
heefMÛeceer keâ}e Mewef}ÙeeW mes ØesjCee }er Deewj Skeâ veF&
keâ}e Mew}er keâes pevce efoÙee efpemeves YeejleerÙe keâ}e keâes
je<š^erÙe heefjefOe mes yeenj efvekeâe}keâj heeMÛeelÙe keâ}e
keâer lekeâveerkeâ Skeb DeefYekÙeefòeâ kesâ meceeveeblej KeÌ[e keâj
efoÙee~ ngmewve ves Deheveer keâ}eke=âefleÙeeW kesâ Éeje YeejleerÙe
keâ}e kesâ GlLeeve ceW Dence Ùeesieoeve efoÙee hejbleg Gvekeâer
kegâÚ keâ}eke=âefleÙeeW ves efkekeeoeW keâes Yeer pevce efoÙee efpemekeâer
kepen mes peerkeve kesâ Debeflece heÌ[eke hej GvnW Deheveer
pevceYetefce keâes ÚesÌ[keâj efkeâmeer efkeosMeer Yetefce hej MejCe
}sveer heÌ[er~

ngmewve keâe pevce ceneje<š^ jepÙe kesâ heb{jhegj veecekeâ
ieebke ceW meved 1915 ceW ngDee Lee~ Gvekeâer ceeb pewveye keâe
osneble leYeer nes ieÙee peye kes cee$e [sÌ{ ke<e& kesâ Les~ Gvekesâ
efhelee ves otmejer Meeoer keâj }er Deewj Fboewj ceW yeme ieS~
ngmewve keâer ™efÛe yeÛeheve mes ner efÛe$ekeâejer ceW Leer, GvneWves
Fboewj keâ}e efkeÅee}Ùe ceW ØekesMe }s ef}Ùee Deewj keâ}e
keâer efMe#ee Øeehle keâer~ meved 1934 ceW kes yebyeF& Dee ieS
Deewj pes. pes. mkeât} Dee@heâ Deešdme& ceW ØekesMe }s ef}Ùee~
ÙeneR GvneWves nesef[Ëie heWefšbie keâe Yeer keâece Meg™ efkeâÙee
Deewj kegâÚ ner meceÙe ceW Skeâ DeÛÚs nesef[Ëie heWšj kesâ
™he ceW efkeKÙeele nes ieS efkeâbleg Ùen ngmewve kesâ peerkeve keâe
}#Ùe veneR Lee~ meved 1947 ceW ngmewve ves Deheves ÂMÙe
efÛe$eeW keâer ØeoMe&veer }ieeF& peneb hej metpee Deewj jpee ves
GvnW Deheves «eghe ‘hewie‘ ceW Meeefce} nesves keâe Øemleeke
efoÙee efpemes ngmewve ves mkeerkeâej keâj ef}Ùee~

ngmewve keâe yeÛeheve Ssmeer YeejleerÙe mebmke=âefle efpemeceW,
efnbot-cegefm}ce, Deceerj-iejerye meye Skeâ meeLe efce}-peg}
keâj jnles Les, mes Deesle-Øeesle Lee hej mkeleb$elee kesâ yeeo
efkeYeepeve keâer efkeYeeref<ekeâe ves Gvekesâ yeÛeheve kesâ Gve
DevegYekeeW keâes leej-leej keâj efoÙee~ ngmewve ves Deheveer hetjer
keâ}elcekeâ peerkeve Ùee$ee ceW Gme mkeleb$e Yeejle efpemeceW
meejs Oece& Deewj mebmke=âefleÙeeW keâe meefcceßeCe Lee, keâes
Deheveer keâ}eke=âefleÙeeW ceW keâefuhele keâjves Deewj oMee&ves ceW

}iee efoÙee, efpemeceW ken keâeheâer no lekeâ meheâ} Yeer
jns~ MeeÙeo Ùener Yeekevee ngmewve kesâ efkekeeoeW ceW heÌ[ves keâer
kepen Yeer yevee~

keâ}elcekeâ me=peve keâer Ùee$ee :

ngmewve keâer keâ}e DeeOegefvekeâ Yeejle keâer ØeefleÛÚeÙee
nw efpemeceW Yeejle keâer ØeeÛeerve keâ}eDeeW keâer cenkeâ Yeer nw~
ngmewve yemeesn}er Mew}er kesâ ÛešKe jbieeW, ieghle keâe} keâer
hee<eeCe ke keâebmÙe cetefle&ÙeeW kesâ Meem$eerÙe ™he ke }eskeâ
keâ}e keâer meeoieer mes yengle ØeYeeefkele ngS Deewj Gvekeâes
Deheveer keâ}e Mew}er ceW Meeefce} keâjkesâ ÙetjesefheÙeve Ieve
keeoer Mew}er kesâ meeLe efceefßele keâjkesâ Skeâ veF& keâ}e
Mew}er keâes pevce efoÙee, efpemes ngmewve Mew}er Yeer keâne
peelee nw~ ngmewve ves ve kesâke} heWefšbie kesâ #es$e ceW veece
keâceeÙee yeefukeâ GvneWves efØebš cesefkeâbie Deewj efheâuceeW kesâ
#es$e ceW Yeer Dehevee Ùeesieoeve efoÙee~

meved 1952 ceW ngmewve keâer Skeâ} ØeoMe&veer pÙetefjKe
ceW }ieer efpememes GvnW keâeheâer Øeefmeefæ efce}er~ meved
1964 ceW ngmewve ves Deheveer ØeoMe&veer vÙetÙee@ke&â kesâ Fbef[Ùee
neGme ceW }ieeF& efpememes ken Decesefjkeâe ceW Yeer keâeheâer
Øeefmeæ nes ieS~ ngmewve keâer Øeefmeefæ Fme keâoj yeÌ{ ieF&
Leer efkeâ meved 2005 ceW heâesyme& cewiepeerve ves ngmewve keâes
‘‘Yeejle keâe efhekeâemees’’ keâer meb%ee os [e}er Leer~ meved
1967 ceW ngmewve ves ‘‘LeÍ o DeeFpe Dee@heâ De heWšj’’
[e@keäÙetceWš^er efheâuce keâe efveo&sMeve efkeâÙee efpemekesâ ef}S
GvnW yeef}&ve FbšjvesMeve} efheâuce heâsefmške} ceW ‘‘vesMeve}
efheâuce Dekee@[& heâe@j yesmš SkeämehesefjceWš} efheâuce’’ efce}e~
meved 1971 ceW ngmewve ves ceneYeejle meerjerpe kesâ Thej
efÛe$e yeveeSb pees yeÇepeer} keâer efÛe$e ØeoMe&veer ceW efhekeâemees
kesâ meeLe ØeoefMe&le ngS~ meved 1986 ceW ngmewve YeejleerÙe
mebmeo kesâ GÛÛe meove jepÙemeYee kesâ meomÙe Yeer ceveesveerle
ngS Les~ Yeejle mejkeâej ves GvnW meved 1966 ceW heoce
ßeer, 1973 ceW he©eYet<eCe Skeb 1991 ceW he©e efkeYet<eCe
mes mecceeefvele efkeâÙee~ meved 2004 ceW ‘ceervee#eer:
De šs} Dee@heâ LeÇer efmešerpe’ veecekeâ efheâuce yeveeF& efpemekeâe
ØeoMe&ve ‘keâebme efheâuce heâsefmške}‘ ceW efkeâÙee ieÙee~

ngmewve kesâ efÛe$eeW ceW efke<eÙe kemleg keâer efkeefkeOelee nw~
GvneWves ceoj šsjsmee, jeceeÙeCe, ceneYeejle, efyeÇefšMe
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jepe, IeesÌ[s, YeejleerÙe pevepeerkeve leLee efnbot oskeer-oskeleeDeeW
keâes Deheveer DeÆgle Mew}er ceW efÛeef$ele efkeâÙee~ ceoj šsjsmee
kesâ Thej Sce. Sheâ. ngmewve ves keâF& meejer heWefšbie yeveeF&
nw efpemekeâe keâejCe Ùen nw efkeâ ngmewve keâer ceelee keâe osneble
yengle hen}s ner nes ieÙee Lee peye ken kesâke} [sÌ{ ke<e& kesâ
Les~ yeÛeheve ceW ceeb kesâ Øesce kesâ DeYeeke kesâ yeeo Gvekesâ
ùoÙe keâes ceoj šsjsmee kesâ ceele=lke mke™he cesb mebye}
efce}e~ ngmewve ves IeesÌ[eW kesâ Thej Yeer keâF& meejer heWefšbie
meerjerpe yeveeF&~ YeejleerÙe hegjeCeeW ceW IeesÌ[s keâes metjpe,
Meefòeâ ke %eeve keâe Øeleerkeâ ceevee peelee nw, ngmewve ves IeesÌ[s
keâes Gmeer Øekeâej Deheves efÛe$eeW ceW efÛeef$ele efkeâÙee nw~ ngmewve
YeejleerÙe efmevescee keâer cenlkehetCe& Deoekeâeje ceeOegjer oeref#ele
keâer Mew}er ke kÙeefòeâlke mes yengle ØeYeeefkele Les, Deheveer
keâF& heWefšbie ceW ngmewve ves GvnW oMee&Ùee~

keâ}elcekeâ Ùee$ee keâe efkekeeoemheo DeOÙeeÙe :

ngmewve YeejleerÙe keâ}e peiele kesâ Ssmes keâ}ekeâej Les
pees peerkeve Yej Deheveer ØeMebmee Deewj Dee}esÛeveeDeeW mes
Thej G"keâj melele keâ}e kesâ me=peve ceW }ies jnW~ ngmewve
keâer efnbot oskeer- oskeleeDeeW keâes efÛeef$ele keâjves ceW DelÙeefOekeâ
™efÛe Leer GvneWves keâF& meejs efnbot oskeer-oskeleeDeeW keâer
veive lemkeerjW yeveeF& Leer, kewmes lees Ùen heWefšbie GvneWves
1970 ceW yeveeF& Leer Deewj Gme meceÙe keâesF& efkekeeo veneR
ngDee hej meved 1996 ceW Fve veive oskeer-oskeleeDeeW kesâ
efÛe$eeW keâes efkeÛeej - ceerceebmee veecekeâ heef$ekeâe ceW ‘‘cekeâyet}
efheâoe ngmewve : heWšj Ùee keâmeeF&’’ veecekeâ Meer<e&keâ kesâ
meeLe Úehee ieÙee~

efpememes keâF& meejs efnbot mebie"ve Gvekesâ efkejesOe ceW
Dee ieÙes Deewj ngmewve kesâ efKe}eheâ osMe kesâ De}ie-De}ie
YeeieeW ceW keâF& meejs DeehejeefOekeâ cegkeâoces ope& nes ieS~
ngmewve kesâ keâesš& ceW neefpej ve nesves hej Gvekesâ efKe}eheâ
iewj peceeveleer keejbš peejer ngS~ yepejbie o} ves lees
efkejesOe ceW ngmewve kesâ Iej hej nce}e Yeer keâj efoÙee Deewj
leesÌ[heâesÌ[ keâer~ Yeejle ner veneR Fme efkejesOe keâer Deeie
}bove lekeâ hengbÛe ieF& Deewj keneb ngmewve keâer heWefšbie
ØeoMe&veer keâes yebo keâjvee heÌ[e~

meved 2004 ceW efou}er neF&keâesš& ves ngmewve kesâ
efKe}eheâ efMekeâeÙeleeW keâes Keeefjpe keâj efoÙee Deewj Ùen

ceeveves mes cevee keâj efoÙee efkeâ Gvekeâer heWefšbie mes Oeeefce&keâ
mebØeoeÙeeW kesâ yeerÛe leveeke yeÌ{ jne nw~

‘Yeejle ceelee’ veecekeâ heWefšbie ngmewve keâer mekee&efOekeâ
efkekeeoemheo heWefšbie jner nw, efpemeceW Skeâ veive Deewjle
keâes Yeejle ceelee kesâ vekeäMes keâer lejn efÛeef$ele efkeâÙee ieÙee
nw Deewj Gmekesâ Mejerj kesâ efkeefYeVe efnmmeeW hej YeejleerÙe
jepÙeeW kesâ veece ef}Kes nQ~ ngmewve kesâ Devegmeej GvneWves
peye Ùen heWefšbie yesÛeer Leer leye Ùen efyevee efkeâmeer Meer<e&keâ
kesâ Leer }sefkeâve 2006 ceW keâMceerj kesâ Yetkeâbhe heerefÌ[leeW
kesâ ef}S Ûeboe Fkeâªe keâjves kesâ ef}S Dee@ve}eFve veer}eceer
ceW kesyemeeFš hej Fme heWefšbie keâe veece Yeejle ceelee ef}Ke
efoÙee ieÙee peesefkeâ ngmewve keâe efoÙee ieÙee veece veneR Lee~

ngmewve keâer DeeFbmšeFve, ieebOeer, ceekeäme& Deewj efnš}j,
ieCeheefle, mejmkeleer, cegefm}ce Deewj yeÇecnCe leLee õewheoer
Deeefo DevÙe efkekeeoemheo heWefšbie nQ~ ngmewve keâer efheâuce
ceervee#eer kesâ Skeâ ieeves keâe Yeer efkejesOe efkeâÙee ieÙee Deewj
Gmes efmevesceeIejeW mes Gleejvee heÌ[e keäÙeeWefkeâ Gmekesâ efkejesOe
ceW keâne ieÙee efkeâ GmeceW Skeâ ieeves kesâ Meyo kegâjeve mes
ef}S ieS nw~

Deheveer heWefšbie mes pegÌ[s efkekeeoeW hej Sce. Sheâ.
ngmewve keâe keânvee Lee efkeâ peye Deehe keâesF& veÙee keâece
keâjles nQ Deewj }esie Gmes mecePe veneR heeles lees Ùen keâne
peelee nw efkeâ ken efkekeeo Meg™ keâjves kesâ ef}S efkeâÙee
ieÙee nw~ meve 2006 ceW efkekeeoeW Deewj Deheves keâesš& kesâ
ceece}eW mes hejsMeeve neskeâj ngmewve keâlej Ûe}s ieS Deewj
2010 ceW keâlej keâer veeieefjkeâlee «enCe keâj }er Yeejle
mes otj neskeâj Yeer ngmewve ncesMee Deheveer ceele=Yetefce hej
keeheme }ewšvee Ûeenles Les hej 9 petve 2011 ceW Gvekeâer
ce=lÙeg nes ieF& Deewj Gvekeâe Deheves mkeosMe }ewšves keâe
mehevee DeOetje jn ieÙee~

efve<keâ<e& :

Fme DeOÙeÙeve mes Ùen efve<keâ<e& efvekeâ}lee nw keâer
Ye}s ner Sce.Sheâ. ngmewve keâe peerkeve efkekeeoeW mes pegÌ[e
jne, }sefkeâve ken YeejleerÙe keâ}e kesâ Skeâ meÛÛes keâ}ekeâej
Les efpevneWves Deheveer ØeefleYee mes YeejleerÙe keâ}e keâes yengle
Deeies yeÌ{eÙee~ nce ncesMee ngmewve keâes keâ}e me=peve kesâ
ØeCeslee kesâ ™he ceW ner Ùeeo jKeWies~
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efve<keâ<e& hej efkeÛeej-efkeceMe& :

Sce. Sheâ. ngmewve keâer peerkeve Ùee$ee ke Gvekeâer
keâ}elcekeâ DeefYekÙeefòeâ keâe DeOÙeÙeve keâjves kesâ yeeo
efvekeâ}e nw Gme kesâ meboYe& ceW keâF& yeeleW meeceves Deeleer nw-

meyemes hen}er yeele Ùen efkeâ Deiej nce ngmewve kesâ
yeÛeheve keâer Deesj osKeW lees yeeuÙekeâe} mes ner ken ceele=lke
Øesce kesâ DeYeeke ceW he}s yeÌ{s, Gvekeâe ÜoÙe ncesMee Gme
Øesce keâes Øeke=âefle Deewj Deheveer keâ}elcekeâ DeefYekÙeefòeâ ceW
{tb{e keâjlee Lee~ ngmewve kesâ Devegmeej YeejleerÙe mebmke=âefle
ceW ceeb Meefòeâ ner nce meye keâe hee}ve hees<eCe keâjleer nQ,
nceejer j#ee keâjleer nQ~ Gvekesâ Devegmeej Gvekeâer keâ}e
ncesMee mes Fmeer Ûeerpe keâer Keespe ceW }ieer jnleer nw Deewj
Skeâ ceeb keâer veive lemkeerj keâYeer Yeer Gmekesâ yee}keâ kesâ
ef}S Gòespevee keâe efke<eÙe veneR nes mekeâleer~

otmejer yeele Ùen efkeâ Skeâ keâ}ekeâej Deewj Skeâ
Deece Deeoceer kesâ meesÛeves ke ÛeerpeeW keâes osKeves keâe
vepeefjÙee De}ie- De}ie neslee nw~ peye Skeâ keâ}ekeâej
ceevekeeke=âefle keâe DeOÙeÙeve keâjlee nw Deewj ceeveke Deeke=âefle
kesâ nj Debie efpemes ‘Sveeše@ceer mš[er‘ keânles nQ, keâjlee nw
lees Gmekesâ ef}S ceeveke keâe Mejerj Skeâ DeefYekÙeefòeâ keâe
ceeOÙece cee$e jn peelee nw efpemes ken Deheveer keâ}e ceW
efkeefYeVe ™heeW ceW efÛeef$ele keâjlee nw~ Ûeens Gme ceeveke
Deeke=âefle ves kem$e henves nes Ùee veive DekemLee ceW nes
Gmekeâer keâ}ekeâej Âef<š kesâ ef}S Ùen keâesF& yeÌ[er yeele
veneR jn peeleer~ Gmekesâ ef}S efmehe&â Ùen yeele ceeÙeves
jKeleer nw efkeâ ken Deheveer keâ}e ceW pees Yeeke oMee&vee
Ûeenlee nw ken Ye}er-Yeebefle DeefYekÙeòeâ nes jner nw Ùee
veneR~

leermejer Deewj meyemes ØecegKe yeele Ùen efkeâ efnbot
mebie"veeW ves ngmewve kesâ cegme}ceeve nesves ke Gvekesâ Éeje
efnbot oskeer-oskeleeDeeW kesâ veive ™he efÛe$e efkeâS peeves keâe
efkejesOe efkeâÙee~ Gmekesâ heerÚs keâe keâejCe peeveves kesâ ef}S
Deiej nce ngmewve kesâ yeeuÙekeâe} keâe DeOÙeÙeve keâjWies

leye Gvekeâer ceve:efmLeefle kesâ yeejs ceW helee Ûe}siee efkeâ
ngmewve keâe yeÛeheve Skeâ Ssmes Yeejle ceW yeerlee Lee peneb
Oece& keâesF& meercee jsKee ner veneR Leer~ Skeâ Deewj peneb ken
F&o Deewj ceesnj&ce ceveeles Les lees kener jece}er}e Yeer
osKeves peeles Deewj Gmekesâ hee$eeW mes ØeYeeefkele nesles~ kees
efmehe&â Deheves Deehe keâes Yeejle keâe efvekeemeer ceeveles Les
keâesF& Skeâ efkeMes<e mebØeoeÙe keâe kÙeefòeâ veneR~ Deble ceW
Ùener efve<keâ<e& efvekeâ}lee nw efkeâ Oece& - peeefle Deeefo keâer
meerceeDeeW mes hejs meyemes hen}s ken Skeâ keâ}ekeâej Les
efpemekeâe }#Ùe kesâke} keâ}e keâer meeOevee keâjvee Lee~
ngmewve ves YeejleerÙe keâ}e keâe ™he yeo}keâj Gmes
Deblejje<š^erÙe meesheeve hej hengbÛee efoÙee efpemekesâ ef}S nce
meYeer Gvekesâ $e+Ceer jnWies~ ken YeejleerÙe keâ}e kesâ me=peve
kesâ Skeâ Ûecekeâoej efmeleejs Les Deewj jner yeele Gvemes pegÌ[s
efkekeeoeW keâer lees ken kegâÚ Ûebo }esieeW keâer efvecve ceeveefmekeâlee
Leer efpemekeâer kepen mes GvnW Deheveer pevceYetefce mes De}ie
nesvee heÌ[e }sefkeâve Ùes #eefCekeâ efkekeeo ngmewve kesâ YeejleerÙe
keâ}e kesâ GlLeeve ceW efoS ieS

Ùeesieoeve keâes Oetefce} veneR keâj mekesâb~ mener ceeÙeveeW
ceW Sce. Sheâ. ngmewve YeejleerÙe keâ}e kesâ Fefleneme ceW
me=peve kesâ ØeCeslee kesâ ™he ceW ner Ùeeo jKes peeSbies~
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cesIeotle: DeeOegefvekeâ YeejleerÙe efÛe$ekeâejeW keâer Âef<š ceW
efce"eF& }e}

meneÙekeâ DeeÛeeÙe&,
mkeât} Dee@heâ ef›eâSefške SC[ hejheâe@efceËie Deešdme&~

Ú$eheefle Meentpeer peer cenejepe efkeÕeefkeÅee}Ùe, keâevehegj

meej-meb#eshe

cenekeâefke keâeef}oeme ves Deheveer jÛeveeDeeW ceW YeejleerÙe mebmke=âefle SJeb Gmekesâ efkeefkeOe ™heeW keâes yeÌ[s ner meeQoÙe&hetCe&
lejerkesâ mes Øemlegle efkeâÙee nw~ ceeveke SJeb Øeke=âefle Øesce kesâ Deblejbie mebyebOe keâes efpeme Øekeâej cenekeâefke ves kÙeeKÙeeefÙele
efkeâÙee nw ken Deleg}veerÙe nw~ GvneWves ße=ef<š keâer mecemle kemlegDeeW keâes meceYeeke ™he ceW osKee efpemekeâe ØelÙe#Ùe SJeb
mepeerke oMe&ve nceW Gvekeâer jÛeveeDeeW ceW efce}lee nw~ keâeef}oeme keâer ØelÙeskeâ jÛevee keâe}peÙeer nw efpemeceW peerkeve kesâ
GÛÛe DeeoMeeX keâes oMee&Ùee ieÙee nw~ Gvekesâ Keb[keâekÙe cesIeotle keâes efkeÉeveeW ves Skeâ mepeerke efÛe$eheó keâer meb%ee oer
nw~ FmeceW Øeke=âefle SJeb ceevekeerÙe ceveesYeekeeW keâes efpeme }eef}lÙehetCe& lejerkesâ mes keefCe&le efkeâÙee nw ken kele&ceeve ceW Yeer
DelÙeble Øeemebefiekeâ nw~ cesIeotle keâer keâLee ØelÙeskeâ efkejner keâes Gmekeâer Deheveer ner keâLee Øeleerle nesleer nw~ meeefnlÙe peiele
ceW Fme «ebLe hej yengle kegâÚ ef}Kee ieÙee Deewj efjmeÛe& Yeer ngDee nw Deewj kele&ceeve ceW nes Yeer jne nw~ Fmekesâ meeLe ner
efÛe$ekeâejeW kesâ ef}S Yeer Ùen Keb[keâekÙe ØesjCee keâe DeeOeej jne nw~ DeeOegefvekeâ YeejleerÙe efÛe$ekeâejeW ves Fmes efkeâme ™he
ceW osKee?

Gvekesâ ØesjCee keâe DeeOeej Ùen keâwmes yevee?

cesIeotle ceW keefCe&le Yeeke keâes efÛe$eeW ceW efkeâlevee meekeâej keâj heeS nQ?

kele&ceeve ceW Fvekeâer Øeemebefiekeâlee keäÙee nw?

Fvner ØeMveeW keâes DeeOeej ceevekeâj Øemlegle MeesOe he$e keâes ef}Kee ieÙee nw~ Fmekeâer efkemleej mes ÛeÛee& MeesOe he$e
ceW keâer ieF& nw~

yeerpe Meyo

cesIeotle, Øeke=âefle, meeQoÙe&hetCe&, YeekehetCe&, ceeefce&keâ, efÛe$eeke}er~

keâeef}oeme kesâ meYeer jÛeveeDeeW ceW DeefYe%eeve
Meekegâble}ce kesâ yeeo cesIeotle keâes DelÙeefOekeâ }eskeâefØeÙe
ceevee ieÙee nw~ cegKÙele:  Ùen Øesce mes Deeõ Skeb keâelej
ùoÙe keâer ceOegj GÉspeveeDeeW keâe cevo-ceveesjce keâes<e nw~
Skeâ meew yeerme }ef}le heoeW ceW cenekeâefke ves keâeblee

efkeM}sef<ele Ùe#e keâer efkeÙeesie kÙeLee keâe cece&mheMeer& efÛe$eCe
efkeâÙee nw~ cesIeotle keâer keâLee keâe mebef#ehle ceW ceQ Ùeneb
Gu}sKe keâjvee Ûeentbiee pees Fme Øekeâej nw- efncee}Ùe keâer
ieeso ceW yemes De}keâehegjer kesâ DeOeerÕej kegâyesj ves Deheves
meskekeâ Ùe#e keâes keâle&kÙeÛÙegefle kesâ keâejCe Skeâ ke<e& kesâ
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ef}S  De}keâehegjer mes efvekee&efmele keâj efoÙee~ vekeefkekeeefnle
Ùe#e kesâ ef}S Deheveer efØeÙelecee Ùeef#eCeer mes Skeâ he} Yeer
otj jnvee meefoÙeeW kesâ yejeyej Lee~ Ssmes ceW Skeâ ke<e& kesâ
ef}S helveer mes efyeÚÌ[vee Ùe#e kesâ ef}S DelÙeble og™n
keâeÙe& Lee~ Meehe kesâ keâejCe Deblele: efvekee&efmele Ùe#e
Deheves DeefYeMeehe kesâ efove Yeejle kesâ oef#eCeebÛe} ceW
efmLele jeceefieefj veecekeâ heke&le hej kÙeleerle keâjves }iee~
hetjs Dee" cenerves ken efkeâmeer Øekeâej kÙeleerle keâjlee nw
Gmekesâ yeeo ke<ee& $e+leg keâe Deeieceve nes G"lee nw~
Dee<eeÌ{ kesâ hen}s ner efove ken keâe}s keâe}s cesIe keâes
heke&leeW kesâ heerÚs mes G"lee osKekeâj Deheveer helveer mes
efce}ves kesâ ef}S Yeeke efke£} nes G"lee nw~ keâe}s keâe}s
cesIe kesâ Fme DeÆgle ÂMÙe keâes osKekeâj meefoÙeeW mes ner
efyejner peveeW keâer kÙeekegâ}lee npeejeW iegvee yeÌ{ peeleer nw~
Ùe#e keâer Yeer Ùener efmLeefle nesleer nw, Gmekeâe OewÙe& štš
peelee nw Deewj ken cesIe keâes ner otle ceevekeâj Deheves ceve
keâer kÙeLee keânves }ielee nw~ Ùe#e yeej-yeej Dee«en
keâjlee nw efkeâ ns meKes! cesje Ùen mebosMe cesjer Ùeeo ceW
kÙeefLele cesjer vekeefkekeeefnlee helveer lekeâ }s peeDees pees
De}keâehegjer kesâ cen}eW ceW cesjs ef}S nj he} leÌ[he jner
nw~ cenekeâefke keâeef}oeme ves cesIeotle kesâ ceeOÙece mes
oef#eCe Yeejle ceW efmLele jeceefiejer mes efncee}Ùe keâer ieeso
ceW yemeer De}keâehegjer kesâ ceeie& keâe meeQoÙe&hetCe&  keCe&ve
efkeâÙee nw pees Gvekeâer efokÙe Âef<š keâe heefjÛeeÙekeâ nw~
jeceefieefj mes De}keâehegjer kesâ ceeie& ceW efkeefYeVe mLeeveeW keâe
keCe&ve keâjles ngS GvneWves ceveg<Ùe kesâ efÛejbleve efkejn
kÙeekegâ} Yeeke keâes Ssmeer MeefòeâMee}er DeefYekÙeefòeâ oer nw
efkeâ mebmeej ceW Ùen keâekÙe DeefÉleerÙe mLeeve keâe DeefOekeâejer
ceevee peeves }iee~ ÙeÅeefhe Ùe#e oskeÙeesefve ceW pevcee nw
efpemes ceeOÙece yeveekeâj keâeef}oeme ves ceeveke kesâ kÙeekegâ}
YeekeeW keâes peerkeble Yee<ee ceW kÙeòeâ efkeâÙee nw~ heo heo hej
Øeke=âefle Fve ceveesYeeke kesâ meeLe menevegYetefle efoKeeleer nw
Skeb Gmes meneje Yeer osleer nw~

cesIeotle keâekÙe keâes oes Keb[eW ceW efkeYeòeâ efkeâÙee ieÙee
nw- hetke& cesIe Skeb Gòej cesIe ~ yeÌ[s ner efkemleej Skeb OewÙe&
hetke&keâ keâeef}oeme ves Ùe#e kesâ ceve keâer efkejn kesovee Skeb

Gmekeâer YeekeveeDeeW keâe Fme «evLe ceW keCe&ve efkeâÙee nw~
keâeef}oeme keâer Âef<š ceW Ùeef#eCeer keâe hetCe& ™he leYeer
efveKej keâj Øekeâš nes mekeâlee nw peye Gmes nce mebhetCe&
keeleekejCe keâer he=…Yetefce ceW osKeW~ De}keâe keâe ceesnkeâ
Øeeke=âeflekeâ ÂMÙe keneb kesâ }esieeW keâer efkemceÙekeâejer mece=efæ
keneb kesâ ke=#e, }lee, mejeskej, keeheer, oskee}Ùe, DeefOeoskelee,
meYeer keâe heefjÛeÙe efoÙee ieÙee nw~ De}keâehegjer kesâ keâCe-
keâCe ceW kÙeehle meeQoÙe&, }ef}le keâ}e, meg®efÛehetCe& efke}eme
}er}e keâe met#ce keCe&ve keâjkesâ ner Gme efkejn kÙeekegâ}e
Ùeef#eCeer kesâ Deheej ogKe keâes mecePee pee mekeâlee nw~ peneb
Deevebo Deewj efke}eme keâer Oeeje yenleer nw peneb mebieerle
Skeb keâekÙe GÛÛeefjle nesles nQ, peneb keâer ieef}ÙeeW ceW
Deekeâ<e&keâ efYeefòe efÛe$e Glke=â<š efÛe$ekeâejeW Éeje efveefce&le
efkeâS ieS nQ, peneb kesâke} megKe ner megKe nw keneb Skeâ
efkejnCeer kÙeekegâ} Yeeke mes Skeâ-Skeâ efove efieve jner nw
Deheves efØeÙelece mes efce}ves kesâ ef}S~ Ùe#eefØeÙee keâer
megkegâceej Ûee®lee kesâ Fo&-efieo& Gu}eme lejbefiele nes jne
nw~ cesIe keâes Gme keeleekejCe ceW peevee nw Deewj Ùe#e efØeÙee
keâes Gmekesâ kÙeekegâ} Øesceer keâer yeeleW Yeer megveeveer nw~ jemles
keâe keCe&ve peie-peie ceW kÙeehle kÙeekegâ} kesovee keâes Øekeâš
keâjlee nw~ De}keâe keâer mece=efæ Deewj efke}eme Skeâ Deesj
Ùe#e kesâ ùoÙe ceW kÙeehle hetke& DevegYetefleÙeeW keâe ceeokeâ
keeleekejCe Øemlegle keâjlee nw lees otmejer Deesj Ùe#eefØeÙee kesâ
‘‘heeveer efyeÛe ceerve efheÙeemeer’’ heerÌ[e keâer oe™Ce DekemLee
keâe DeeYeeme oslee nw~ meye efce}ekeâj cesIeotle efÛejbleve
ceeveke ùoÙe keâer kÙeekegâ} kesovee keâe ØelÙe#e oMe&ve
keâjelee nw~ cesIeotle Keb[keâekÙe meeefnlÙekeâejeW kesâ ef}S
Skeâ DeeoMe& «ebLe lees nw ner meeLe ceW keâ}ekeâejeW kesâ ef}S
Yeer ØesjCeeœeesle nw~ keâeef}oeme ves nj Øemebie keâes Fleveer
peerkeblelee mes Gkesâje nw efkeâ ken meYeer mepeerke efÛe$e Øeleerle
nesles nQ~ Fmeef}S DeeOegefvekeâ keâ}e ceW efÛe$ekeâejeW Éeje
keâeef}oeme kesâ «ebLeeW keâe efkeMes<e ™he mes Debkeâve efkeâÙee
ieÙee nw efpeveceW DeefYe%eeve Meekegâble}ced Skeb cesIeotle keâes
efkeMes<e ™he mes Meeefce} efkeâÙee peelee nw~ ÙeneB ceQ Ssmes
ner ØecegKe efÛe$ekeâejeW keâer ke=âefleÙeeW keâe meefÛe$e Gu}sKe
keâ™biee pees cesIeotle hej DeeOeeefjle nw~
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Mew}WõveeLe [s :

efÛe$ekeâej Mew}WõveeLe [s keâe pevce 1890 F&. ceW
F}eneyeeo ceW ngDee~ yeÛeheve mes ner Fvekeâer keâ}e kesâ
meeLe-meeLe meeefnlÙe ceW Yeer ienjer ®efÛe Leer~ Fvekeâer
keâ}e efMe#ee Øeefmeæ efÛe$ekeâej DekeveeRõ veeLe šwieesj kesâ
meeefveOÙe ceW ngF&~ Fvekesâ DeejbefYekeâ efÛe$eeW hej jepemLeeveer
Skeb cegie} Mew}er keâe ØeYeeke efoKe}eF& heÌ[lee nw~
FvneWves Oeeefce&keâ efÛe$eeW keâes Yeejer cee$ee ceW Debefkeâle efkeâÙee~
Mew}WõveeLe [s keâes }ieYeie meYeer ceeOÙeceeW keâe %eeve Lee
hejbleg GvneWves kee@Me heæefle keâes cegKÙe ™he mes efÛe$eCe kesâ
ef}S Ûegvee Deewj Gmeer ceW efÛe$eCe efkeâS~ Fvekesâ efÛe$eeW keâer
Skeâ Deewj efkeMes<elee Leer efkeâ meceÙe kesâ meeLe meeLe Fvekesâ
efÛe$eeW keâer jsKeeSb }Ùeelcekeâ Skeb jbie met#ce nesles ieS~
Mew}WõveeLe [s ves mewkeâÌ[eW cenlkehetCe& efÛe$eeW keâe Debkeâve
efkeâÙee pees osMe efkeosMe kesâ cenlkehetCe& meb«enes ceW mebjef#ele
nQ~

keâ}eefkeo jeÙeke=â<Ce oeme pees efkeâ keâeMeer efnbot
efkeÕeefkeÅee}Ùe efmLele Yeejle keâ}e Yekeve kesâ mebmLeehekeâ
nQ, Gvekesâ yeg}eves hej Mew}WõveeLe veeLe [s DekeveeRõ veeLe
šwieesj keâer Dee%ee mes cesIeotle keâes efÛeef$ele keâjves yeveejme
DeeS~

jeÙeke=â<Ce oeme kesâ efveo&sMeve ceW Mew}WõveeLe [s ves
cesIeotle kesâ M}eWkeâeW hej DeeOeeefjle Skeâ ope&ve efÛe$e
yeveeSb pees Yeejle keâ}e Yekeve meb«ene}Ùe ceW megjef#ele nQ~
Ùeneb hej ceQ Mew}WõveeLe [s keâer cesIeotle efÛe$eeke}er mes
Skeâ efÛe$e keâe keCe&ve keâj jne ntb efpemekeâe Meer<e&keâ nw-
‘‘Ùe#e keâer Ùeeo ceW Ùeef#eCeer’’

Ùen efÛe$e Mew}WõveeLe [s Éeje yeveeS ieS cesIeotle
ße=bKe}e ceW mes Skeâ nw pees Skeâ Glke=â<š efÛe$e kesâ ™he ceW
Øeefmeæ nw~ Ùen efÛe$e cesIeotle  kesâ GòejcesIe ceW keefCe&le
M}eskeâ mebKÙee yeerme hej DeeOeeefjle nw~

M}eskeâ :
leeb peveerLeeŠ heefjefcelekeâLeeb peerefkeleb ceW efÉleerÙeb
otefjYetles ceefÙe menÛejs Ûe›eâkeekeâerefcekewkeâece ~
ieeÌ{eslkeâb"e ieg®<e efokemesmkes<eg ieÛÚlmeg yee}eb
peeleeb cevÙes efMeefMejceefLeleeb heef©eveeR keevÙe™hecee~~

    G.ces. 20

DeLee&le : cesjs otj Ûe}s Deeves kesâ keâejCe Deheves
meeLeer mes efyeÚÌ[keâj Gme efØeÙelecee keâes legce cesje ØeeCe ner
mecePees~ cegPes Øeleerle neslee nw efkeâ efke#eesn kesâ keâejCe Fve
keâef"ve meceÙe ceW ken kegâÚ Ssmeer nes ieF& nw pewmes meefo&ÙeeW
ceW keâce}veer nes peeleer nw~

efÛe$e kÙeeKÙee :  Fme efÛe$e keâes kee@Me ceeOÙece ceW
heshej hej yeveeÙee ieÙee nw pees Yeejle keâ}e Yekeve ceW
meb«eefnle nw~ FmeceW Ùeef#eCeer Deheves cen} kesâ yeenj
KeÌ[er nw Deewj Ùe#e keâer Ùeeo ceW KeesF& meer Øeleerle nes jner
nw~ kegâÚ Ieves cesIe Gmekesâ cen} kesâ ÛeejeW lejheâ heâw}s
ngS nQ~ efpeme helLej hej ken KeÌ[er nw Gme hej Skeâ
keâyetlej keâe peesÌ[e efÛeef$ele nw pees Ùen mebosMe os jne nw
efkeâ Ùen $e+leg Deheves efØeÙelece mes efce}ves keâe nw~ ØeeÛeerj
kesâ heerÚs ke=#e keâer šnefveÙee Yeer efÛeef$ele nQ pees efÛe$e keâes
ØeYeekeer yevee jner nQ~ Fme efÛe$e ceW efke<eÙe kemleg kesâ meeLe-
meeLe meewcÙe jbieeW keâe ØeÙeesie DelÙeefOekeâ cenlkehetCe& nw~

jeceieeshee} efkepeÙekeieer&Ùe :

jeceieeshee} efkepeÙekeieer&Ùe osMe kesâ De«eCeer keâ}ekeâejeW
ceW efieves peeles nQ~ Fvekeâe pevce meve 1905 F&. ceW
jepemLeeve ceW ngDee~ Fvekeâer Yeer keâ}e Skeb meeefnlÙe ceW
yeÛeheve mes ner ®efÛe Leer~ Fvekeâer ØeejbefYekeâ keâ}e efMe#ee
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cenejepee mkeât} Dee@heâ Deeš& peÙehegj mes ngF& peneb hej
Øeefmeæ efÛe$ekeâej Deeefmele kegâceej ne}oej efØebefmehe} Les
efpevekeâe ienje ØeYeeke jeceieeshee} efkepeÙekeieer&Ùe hej heÌ[e~
Deeies keâer keâ}e efMe#ee kesâ ef}S Ùen keâ}keâòee ieS pees
Gme meceÙe keâ}e keâe Skeâ Øeefmeæ kesâbõ Lee~ keneb hej
Ùen yebiee} Mew}er kesâ efÛe$eeW mes ØeYeeefkele ngS Skeb yebiee}
Mew}er kesâ kegâMe} efÛe$ekeâej Mew}WõveeLe [s kesâ ceeie&oMe&ve
ceW efÛe$ekeâejer keâer yeejerefkeâÙeeW keâes meerKee~ keâ}e DeOÙeÙeve
kesâ yeeo Fvekeâe keâ}ekeâce& Yeer peejer jne Deewj Ùen
efØebefmehe} heo hej Yeer jns~ hen}s jepemLeeve keâ}e cebefoj
Gmekesâ yeeo jepemLeeve mkeât} Dee@heâ Deeš& ceW~ Fmekesâ
De}ekee Ùen jepemLeeve kesâ }ef}le keâ}e Dekeâeoceer kesâ
GheeOÙe#e Yeer jns~ FvneWves YeejleerÙe Oeeefce&keâ efke<eÙeeW mes
mebyebefOele Deveskeâes efÛe$e yeveeSb pees }ef}le keâ}e Dekeâeoceer
veF& efou}er kesâ De}ekee F}eneyeeo meb«ene}Ùe, Yeejle
keâ}e Yekeve, keejeCemeer meb«ene}Ùe kesâ meeLe-meeLe osMe
Skeb efkeosMe kesâ cenlkehetCe& MenjeW ceW megjef#ele nQ~ Fvekeâer
jÛeveelcekeâ Ùeesieoeve kesâ ef}S Yeejle mejkeâej Éeje FvnW
he©eßeer mes mecceeefvele efkeâÙee ieÙee~ FvneWves keâF& cenlkehetCe&
efke<eÙeeW hej DeeOeeefjle efÛe$e ße=bKe}e Yeer lewÙeej keâer
efpeveceW mes cenlkehetCe& nw- efyenejer efÛe$eeke}er, jepemLeeveer
efÛe$eeke}er Skeb cesIeotle efÛe$eeke}er Deeefo~ Fvekesâ meYeer
efÛe$e DelÙeble Glke=â<š nQ Deewj Fvekesâ efÛe$eeW ceW Depeblee
keâe ØeYeeke efoKe}eF& heÌ[lee nw~ Ùeneb ceQ efpemekeâer ÛeÛee&
keâj jne ntb ken cesIeotle efÛe$eeke}er mes ef}Ùee ieÙee nw
efpemekeâe Meer<e&keâ nw-

 ‘‘Ùe#e keâer ØeeLe&vee’’

Ùen efÛe$e cesIeotle kesâ hetke&cesIe kesâ ØeejefcYekeâ Øemebie
hej DeeOeeefjle nw~

M}eskeâ :

ØelÙeemeVes veYeeefme oeefÙeleepeerefkelee}cyeveeLeer&

peercetleves mkekegâMe}ceÙeeR nejefÙe<ÙeveØeke=efòece~

me ØelÙeiewŠ kegâšpekegâmecewŠ keâefuheleeOeeÙe& lemces

Øeerle: ØeerleØecegKekeÛeveb mkeeieleb kÙeepenej~~
het. ceW. 3

DeLee&le : Dee<eeÌ{ ceeme kesâ Deeles ner efØeÙelecee keâer
peerkeve j#ee Ûeenves kee}s Gme Ùe#e ves cesIe kesâ Éeje
Deheves kegâMe}ceÙe  meceeÛeej keâes Yespeves keâer FÛÚe mes,
lelkeâe} leesÌ[s ieS efieefj ceefu}keâe kesâ heg<heeW mes hetpee
keâjves kesâ heMÛeele heke&le kesâ heerÚs mes G"les keâe}s cesIe keâe
mkeeiele efkeâÙee ~

efÛe$e kÙeeKÙee : Fme efÛe$e keâes šWheje ceeOÙece ceW
efÛeef$ele efkeâÙee ieÙee nw pees DelÙeble mepeerke Øeleerle nes jne
nw~ Ùe#e jeceefieefj heke&le hej yew"e ngDee nw Skeb keâe}s
yeeo} Gmekesâ heeme mes iegpej jns nQ~ cesIe Deheves neLeeW
ceW heg<he }skeâj cesIe mes ØeeLe&vee keâj jne nw efkeâ ken
Gmekeâe mebosMee }skeâj De}keâehegjer lekeâ peeS peneb Gmekeâer
Ùeeo ceW Gmekeâer helveer Ùeef#eCeer kÙeekegâ} nw~ Ùe#e kesâ
kem$e keâes }njeles ngS efÛeef$ele efkeâÙee ieÙee nw Skeb Ûesnjs
keâe Yeeke DelÙeble ceeefce&keâ nw pees Ùe#e kesâ Deheej ogKe keâes
kÙeòeâ keâj jne nw~ Deemeheeme ceefu}keâe kesâ heg<heeW keâes
Yeer efÛeef$ele efkeâÙee ieÙee nw pees Øeke=âefle kesâ Gu}eme keâe
Øeleerkeâ nw~ Fme efÛe$e ceW meheâso nbme kesâ peesÌ[eW keâes Yeer
Deemeceeve ceW yeeo}eW keâes osKekeâj KegMeer mes Petceles ngS
efÛeef$ele efkeâÙee ieÙee nw~ Deekeâ<e&keâ jbieeW kesâ ØeÙeesie mes Ùen
efÛe$e DelÙeble ØeYeekeer Skeb Deekeâ<e&keâ nes G"e nw~
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jeceieeshee} efkepeÙekeieer&Ùe ves keâeef}oeme kesâ ceveesYeeke
keâes yeÌ[s ner yeejerkeâer mes peerkeble ™he efoÙee nw~ jeceieeshee}
efkepeÙekeieer&Ùe kesâ cesIeotle ße=bKe}e kesâ meYeer efÛe$e GÛÛekeâesefš
kesâ nQ~

nefjnj }e} cesÌ{ :

nefjnj }e} cesÌ{ keâe pevce 1906 F&. ceW keejeCemeer
ceW ngDee~ Fvekeâe heefjkeej Meg™ mes ner keâ}e Skeb meeefnlÙe
ceW ®efÛe jKelee Lee efpemekeâe ØeYeeke ßeer cesÌ{ hej Yeer
heÌ[e~ keâ}e DeOÙeÙeve kesâ heMÛeele Ùen }KeveT keâ}e
ceneefkeÅee}Ùe kesâ efØebefmehe} yeves~ FvnW keâF& je<š^erÙe Skeb
Deblejje<š^erÙe mecceeveeW mes Yeer mecceeefvele efkeâÙee ieÙee~
Fvekesâ efÛe$eeW keâe cegKÙe ceeOÙece kee@Me ner Lee ~ Oeeefce&keâ
efÛe$eeW kesâ meeLe FvneWves meeefneflÙekeâ DeeKÙeeveeW hej Yeer
DelÙeefOekeâ efÛe$e yeveeÙee~ FveceW cenekeâefke keâeef}oeme keâer
ke=âefle cesIeotle  keâe efÛe$eCe ØecegKe nw~ meYeer efÛe$e cesIeotle
kesâ mebmke=âle }esieeW kesâ Deveg™he yeveeS ieS nQ, GvneR ceW
mes Skeâ efÛe$e hej Ùeneb ceQ ØekeâeMe [e} jne ntB  efpemekeâe
Meer<e&keâ nw -

‘‘Gppewve ceW DeefYemeeefjkeâe’’

Ùen cesIeotle keâe DelÙeble ner }eskeâefØeÙe Øemebie nw -

M}eskeâ :
ieÛÚvleerveeb jceCekemeefvle Ùeesef<eleeb le$e veòeâb
®æe}eskesâ vejheefleheLes metefÛeYesös mleceesefYeŠ~
meewoecevÙee keâvekeâefvekeâ<eefmveiOeÙee oMe&Ùeeskeer&
leesÙeeslmeie&mleefvelecegKejes cee mce Yetefke&keä}keemlee:~~

het. ceW. 41.

DeLee&le : DebOesjer jeef$e ceW Gppewve keâer jceefCeÙeeb
DeefYemeej kesâ ef}S Øeerlece kesâ Iej peeleer nQ~ IeveIeesj
DebOekeâej kesâ keâejCe GvnW jepeheLe efoKe}eF& veneR oslee
nw~ legce Deheveer MÙeecekeCeer& keâmeewšer hej meesves keâer efyepe}er
™heer jsKee nukesâ mes Ûecekeâe keâj GvnW jemlee efoKe}e
osvee~ ns pe}o legcekeâes iepe&vee Deewj yejmevee lees keâoeefhe
veneR nw keäÙeeWefkeâ ken yeÌ[er [jheeskeâ nesleer nQ Dele: Ieyeje
peeSbieer~

efÛe$e kÙeeKÙee : nefjnj }e} cesÌ{ keâe Ùen Skeâ
Glke=â<š efÛe$e nw~ Fme Øemebie keâes keâF& efÛe$ekeâejeW ves
Deheves-Deheves Deboepe ceW efÛeef$ele efkeâÙee nw, hejbleg nefjnj
}e} cesÌ{ ves ÛešKe Skeb peerkeble jbieeW keâe ØeÙeesie keâjkesâ
Fme efÛe$e keâes DelÙeble Deekeâ<e&keâ yevee efoÙee nw~ Fme
efÛe$e ceW Skeâ Gcebie efoKe}eF& heÌ[lee nw pees oMe&keâeW keâes
DelÙeefOekeâ efØeÙe nw~ DebOesjer jele ceW efyepe}er kesâ Ûecekeâves
kesâ ÂMÙe keâes yeÌ[er ner kegâMe}lee mes efÛeef$ele efkeâÙee nw~
Gppewve keâe ceeie& nw Skeb Ieveer DebOesjer jeef$e ceW DeefYemeeefjkeâe
keâes Deheves efØeÙelece mes efce}ves nsleg peeles ngS efÛeef$ele
efkeâÙee ieÙee nw~ veeefÙekeâe keâe kem$e Skeâ keâšer}er PeeÌ[er
ceW heâbme ieÙee nw efpemes ken cegÌ[ keâj efvekeâe} jner nw Deewj
Gmeer keòeâ Ûecekeâleer efyepe}er kesâ ØekeâeMe mes Skeâ #eCe kesâ
ef}S Gpee}e nes ieÙee nw~ DeefYemeeefjkeâe kesâ meeLe-meeLe
mecetÛeer heWefšbie ner mebÙeespeve Skeb Yeeke keâer Âef<š mes
DelÙeble megboj yeveer nw~

keâvnwÙee }e} kecee& :

keâvnwÙee }e} kecee& keâe pevce 7 ceeÛe& 1943
F&.ceW meebYej }skeâ jepemLeeve ceW ngDee~ Fvekeâer efMe#ee
efÛe$ekeâ}e ceW ngF& Deewj FvneWves peerkeve Yej meceefhe&le
neskeâj YeejleerÙe efke<eÙeeW hej efÛe$eCe efkeâÙee Skeb meeLe ceW
DeOÙeeheve Yeer keâjles jns~ Fvekesâ efÛe$e osMe efkeosMe kesâ
cenlkehetCe& meb«eneW ceW megjef#ele nQ~ FvnW je<š^heefle hegjmkeâej
meefnle keâF& cenlkehetCe& mecceeve Øeehle ngS~ Fvekeâer Deveskeâes
ØeoMe&efveÙeeW  keâe DeeÙeespeve Øeefleef…le keâ}e oerIee&DeeW ceW
efkeâÙee ieÙee~ keâvnwÙee }e} YeejleerÙe efke<eÙeeW keâes efceefveSÛej
Mew}er ceW efÛe$eCe kesâ ef}S peeves peeles nQ~ Ùen keâeef}oeme
mes DelÙeefOekeâ ØeYeeefkele jns Skeb cesIeotle hej }ieYeie
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leerve ope&ve efÛe$eeW keâe efvecee&Ce efkeâÙee pees keâeheâer GÛÛe
keâesefš kesâ nQ~ GvneR ceW mes Skeâ efÛe$e Ùeneb Øemlegle nw
efpemekeâe Meer<e&keâ nw-

‘‘efkeÙeesie kesâ #eCe’’

Ùen efÛe$e Gòej cesIe kesâ Øemebie hej DeeOeeefjle nw~

M}eskeâ :

De}eskesâ les efveheleeefle hegje mee yeeef}kÙeekegâ}e kee

celmee ÂMÙeb efkejnleveg kee YeekeiecÙeb ef}Kevleer ~

he=ÛÚvleer kee ceOegjkeÛeveeb meefjkeâeb heÀejmLeeb

keâefÛÛeÆgleŠ &mcejefme jefmekesâ lkeb efn lemÙe efØeÙesefle~~
G.ces. 25

efÛe$e kÙeeKÙee :

keâvnwÙee }e} kecee& Éeje efÛeef$ele Ùen efÛe$e DelÙeble
ØeYeekeer Skeb megboj nw~ Gvekesâ meYeer efÛe$e GÛÛe keâesefš kesâ
nQ Skeb ikeeMe heæefle ceW efveefce&le nw~ Ùen efÛe$e Deheves
keâF& efkeMes<eleeDeeW keâes mecesšs nw Skeb Fme efÛe$e ceW efkejner
Ùeef#eCeer kesâ leerve ™heeW keâes efoKeeÙee ieÙee nw~ Skeâ Ùe#e
keâe efÛe$eCe keâj jner nw otmejer ØeeLe&vee keâj jner nw Skeb
leermejer cewvee mes yeeleW keâj jner nw~ Ùen efÛe$e hetCe& ™he mes
M}eskeâ kesâ DeeOeej hej yeveeÙee ieÙee nw~ keâeef}oeme ves
Deheves }ieYeie meYeer «ebLeeW ceW efÛe$e jÛevee keâe efpe›eâ
efkeâÙee nw Deewj Gvekeâe efÛe$eeW kesâ Øeefle Skeâ efkeMes<e ceesn
Gvekesâ meYeer «evLeeW ceW efoKe}eF& heÌ[lee nw efpememes Ùen
efkeefole neslee nw efkeâ keâeef}oeme Kego Skeâ efÛe$ekeâej jns
neWies~

Fme efÛe$e ceW Thej yeeo} efÛeef$ele nw pees keâvnwÙee
}e} kecee& keâer henÛeeve nw Deewj Fmeer Øekeâej kesâ yeeo}
(cesIe)  keâe ™he Fvekesâ cesIeotle efÛe$eeke}er kesâ meYeer
efÛe$eeW ceW efoKe}eF& heÌ[lelee nw pees efÛe$e keâes keâeheâer
Deekeâ<e&keâ ™he osles nQ~ Fme meerjerpe kesâ meYeer efÛe$e
YeejleerÙe keâ}e keâer efkeMes<elee keâes ØeoefMe&le keâjles nQ~

veeLet }e} kecee& :

veeLet }e} kecee& keâe pevce meved 1946 F&. ceW
Skeâ kegâceekele heefjkeej ceW ngDee pees peÙehegj ceW efvekeeme
keâjlee Lee~ Fvekesâ heefjkeej ceW yeÛeheve mes ner keâ}e keâe
ceenew} jne keäÙeeWefkeâ Fvekesâ hetke&pe mLeehelÙe keâ}e kesâ
efkeMes<e%e Les~ efpemekeâe ØeYeeke Fvekesâ Thej yeÛeheve mes ner
heÌ[e~ Deeies Ûe}keâj Fvekeâer keâ}e efMe#ee jepemLeeve kesâ
Øeefmeæ efÛe$ekeâej heoceßeer ke=âhee} efmebn MesKeekele kesâ
efveo&sMeve ceW ngF&~ Deheveer keâ}e efMe#ee hetCe& keâjves kesâ
heMÛeele jepemLeeve efkeÕeefkeÅee}Ùe ceW keâ}e efke<eÙe ceW
DeOÙeeheve keâeÙe& Meg™ efkeâÙee~ meeLe ceW keâ}e meeOevee Yeer
keâjles jns~ Fvekesâ efÛe$eeW kesâ efke<eÙe cegKÙe™he mes YeejleerÙe
jns efpeveceW ieerle ieesefkebo, jeOee ke=â<Ce, {es}e-cee™ kesâ
meeLe-meeLe YeejleerÙe oskeer-oskeleeDeeW keâes Yeer efÛeef$ele efkeâÙee
nw~ Deeies Ûe}keâj FvneWves keâeef}oeme kesâ }ieYeie meYeer

DeLee&le - ns cesIe! cesjer helveer Ùee lees legcnW oske
hetpee ceW }ieer ngF& efoKeeF& osieer, Ùee Gmes cesje efkeÙeesiepeefvele
ke=âMe Mejerj efÛeef$ele keâjles ngS heeDeesies, Ùee efhebpejs keâer
ceOegj Yeeef<eCeer cewvee mes Ùen hetÚles ngS heeDeesies efkeâ ns
jmekesâ! let mkeeceer keâer yeÌ[er hÙeejer Leer, keäÙee legPes Yeer kes
Ùeeo Deeles nQ~
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«ebLeeW hej efÛe$eCe efkeâÙee efpeveceW cesIeotle Yeer Meeefce} nw~
veeLet}e} kecee& keâes keâF& je<š^erÙe hegjmkeâejeW Skeb mecceeveeW
mes Yeer mecceeefvele efkeâÙee ieÙee nw~ Fmekesâ meeLe ceW FvnW
keâeef}oeme hegjmkeâej Yeer Ûeej yeej Øeoeve efkeâÙee ieÙee nw
pees keâ}e kesâ #es$e ceW Dehevee DelÙeble Øeefleef…le mLeeve
jKelee nw~ Ùeneb hej efpeme efÛe$e keâe Gu}sKe ceQ keâj jne
ntb Gmekeâe Meer<e&keâ nw -

‘‘De}keâehegjer’’

Fme efÛe$e ceW efÛe$ekeâej veeLet }e} kecee& ves De}keâehegjer
keâes keâeef}oeme keâer Âef<š mes osKe keâj efÛeef$ele efkeâÙee nw~

Øekeâej De}keâehegjer ceW efmLele Deheves cen} keâe keCe&ve
keâjlee nw efÛe$ekeâej ves kewmee ner ÙeLeeLe& ™he Ùeneb hej
efÛeef$ele efkeâÙee nw~

Ùe#e keânlee nw efkeâ ns cesIe! cesjer efØeÙelecee cesje
efÛe$e yeveeles yeveeles mees ieF& nesieer, osKees legce Gmes
peieevee cele keäÙeeWefkeâ ken mebYekele veeRo ceW cesje Deeef}bieve
keâj jner nesieer Fmeef}S legce efKeÌ[keâer mes ner Gmekesâ
peeieves keâe Fblepeej keâjvee~

Fme efÛe$e ceW Fme ÂMÙe keâe megboj Debkeâve nw
Ùeef#eCeer mees jner nw Skeb yeie} ceW efÛe$e jKee nw~
efKeÌ[keâer mes yeeo} keâes keâcejs ceW Peebkeâles ngS Yeer efoKeeÙee
ieÙee nw~ FmeceW mheâefškeâ kesâ heneÌ[eW keâes Yeer efÛeef$ele
efkeâÙee ieÙee nw pees De}keâehegjer keâer MeesYee nQ~ Ùe#e  Éeje
heeef}le ceesj keâe lees megboj Debkeâve nw ner meeLe ceW hesÌ[eW
keâe Yeer mepeerke Debkeâve efkeâÙee ieÙee nw~ efveefMÛele ner Ùen
efÛe$e mebÙeespeve keâer Âef<š, jbie keâer Âef<š  Skeb Yeeke keâer
Âef<š mes DelÙeble Glke=â<š nw~ Fme efÛe$e hej }ef}le
keâ}e Dekeâeoceer keâe je<šêrÙe hegjmkeâej Yeer [e@. veeLet}e}
kecee& keâes Øeehle ngDee nw~ Fvekesâ Éeje yeveeS ieS meYeer
efÛe$e pees cenekeâefke keâeef}oeme kesâ «ebLeeW hej DeeOeeefjle nw
ken meeQoÙe mes heefjhetCe& nQ~

Fme Øekeâej keâeef}oeme kesâ }eskeâefØeÙe Keb[keâekÙe
cesIeotle hej Deewj Yeer keâF& keâ}ekeâejeW ves efÛe$eCe efkeâÙee nw
Skeb kele&ceeve ceW keâj Yeer jns nQ~Ùen keâeef}oeme keâer
otjÂef<š keâe ner heefjCeece nw efkeâ }ieYeie 2000 ke<e&
yeeo Yeer Gvekesâ «ebLe Deepe Yeer }esieeW keâes Skeâ DeeoMe&
peerkeve peerves keâer ØesjCee osles nQ~ Deepe Yeer peye Deemeceeve
ceW keâe}s keâe}s yeeo} efIejles nQ lees cesIeotle peerkeble ™he
ceW meYeer kesâ DeebKeeW ceW ÂMÙeceeve nes G"lee nw Deewj
keâeef}oeme keâer Ùener efkeMes<elee keâ}e mebieerle meeefnlÙe kesâ
meeOekeâeW kesâ ef}S ØesjCeeoeÙekeâ nw~
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mbeieerle Skeb Ùeesie keâe meeceepemÙe
iegjoerhe efmebn mebOeg

DeefmemšWš Øeeshesâmej (16181) ØeoMe&ve keâuee,
 mketâue Dee@heâ pevee&efue]pce ef]heâuce SC[ ef›eâSefšJe Deeš&dme-III

ueJeueer ØeeshesâMeveue ÙetefveJee|mešer, peeuebOej, hebpeeye

meejebMe

Øeke=âefle ves Mejerj keâer jÛevee Fleveer hetCe& keâer nw efkeâ FmeceW Deheves Deehe keâes mkemLe jKeves ceW, jesieeW mes yeÛeeves
leLee jesieeW keâes "erkeâ keâjves keâer hetjer kÙekemLee nw~ efkeâmeer mkeemLÙe kesâbõ ceW peeves, efkeâmeer [e@keäšj Ùee Deew<eefOe keâe
meneje }sves keâer DeekeMÙekeâlee veneR~ mkemLe jnvee hetjer lejn Deheves neLe ceW nw~ hejbleg Deepe keâer heefjefmLeefleÙeeW ceW
ie}le Keeve-heeve leLee ie}le jnve-menve mes mkemLe "erkeâ jKe veneR hee jns nQ~ ceeveke ke=âeflelke mes mecheVe nesves kee}er
ØelÙeskeâ jÛevee keâes kewefokeâ meeefnlÙe ceW keâ}e keâne ieÙee nw, efpeve keâ}eÙeeW keâes jmeeskÙeefle ceW me#ece ceevee ieÙee Gvekeâer
ieCevee keâes }ef}le keâ}eDeeW ceW Mes<e ceevee ieÙee~ keäÙeeWefkeâ Øeke=âefle ves Mejerj keâer jÛevee Fleveer hetCe& keâer nw efkeâ
FmeceW Deheves Deehe keâes mkemLe jKeves ceW, jesieeW mes yeÛeeves leLee jesieeW keâes "erkeâ keâjves keâer hetjer kÙekemLee nw~ efkeâmeer
mkeemLÙe kesâbõ ceW peeves, efkeâmeer [e@keäšj Ùee Deew<eefOe keâe meneje }sves keâer DeekeMÙekeâlee veneR~ mkemLe jnvee hetjer lejn
Deheves neLe ceW nw~ hejbleg Deepe keâer heefjefmLeefleÙeeW ceW ie}le Keeve-heeve leLee ie}le jnve-menve mes mkemLe "erkeâ jKe
veneR hee jns nQ~ jesie efove-Øeefleefove yeÌ{les pee jns nQ Deewj ceeveke Meejerefjkeâ ke ceeveefmekeâ ™he mes DemkemLe neslee
pee jne nw~ meejer Meefòeâ kesâke} yeenj keâer Deesj oewÌ[ jner nw, meye kegâÚ yeenj ner {tb{ jner nQ~ Deepe kesâ Fme Yeeie-
oewÌ[ kesâ peerkeve ceW kegâÚ Yeer efoKeeF& veneR os jne nw~ LeesÌ[e mee "njkeâj meesÛeves keâer hegâme&le veneR nw, peyeefkeâ
mkeemLÙe keâer meejer Øeef›eâÙee Deboj mes Meg™ nesleer nw~ Mejerj ceW efkepeeleerÙe õkÙe (efkekeâej) ®keâ peeves keâe veece jesie
nw~ Deepe efpeleves Yeer jesieeW kesâ veece nQ, Gve meyekeâe keâejCe Mejerj ceW efkekeâej keâe ®keâ peevee nw~ Ùeefo Meg™ mes ner
LeesÌ[e yengle OÙeeve jKeW Deewj efkekeâej keâes Mejerj ceW pecee ve nesves oW, lees keâYeer jesie veneR nes mekeâles~ Gvekesâ ceeOÙece
mes Yeeweflekeâ DeekeMÙekeâleeDeeW keâer ceevekeesheÙeesieer kemlegDeeW keâer jÛevee keâer peeleer Leer~ mebieerle Skeb Ùeesie Ssmes meceÙe ces
oes cetuÙe Ghenej nw pees efkeâ vee efmehe&â mkeemLeÙe keâes efvejesie efy}keâ mebpeerkeveer yetšer keâe keâeÙe& Yeer keâjles nw~

cegKÙe Meyo

mebieerle, Ùeesie, OÙeeve, efÛeefkeâlmee, kÙeeefOeÙeeb

Yetefcekeâe : mebieerle keâes }ef}le keâ}eDeeW ceW meke&ßes…
ceevee ieÙee nw~ }ef}le keâ}eDeeW ceW De«eieCÙe nesves kesâ
keâejCe mebieerle ceW efkeefnle }eef}lÙe keâe DeLe& Skeb GosMÙe
ceeveke kesâ ceve ceefmle<keâ keâes Deeke=â<š keâjvee leLee leoeshejevle

Gmeer Dekeâe<e&Ce ceW keu}erve nesves hej jmeevegYetefle keâer
hejceeslke=â<š DekemLee ceW Gvekeâe veweflekeâ GlLeeve Deewj
mebieerle kesâ yeÇe¢e Skeb Deevleefjkeâ meewvoÙe& keâer Âef<š mes
mebieerle kesâ DeeOeejYetle lelke keeo, keeo-yeÇÿekeeo leLee
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keeo mes efveefce&le mebieerlekeâer ØeYeekeceÙelee, DeeOÙeeeflcekeâ
mlej hej mebieerle ceW efveefnle meejYetle lelke keâer ieefjcee kesâ
efkejeo efkeM}s<eCe keâer Yeer Dehes#ee jKelee nw~ mebieerle
F&ÕejerÙe keeCeer nw, Dele: ken yeÇÿe™he ner nw~ Meem$eeW mes
%eele neslee efkeâ yeÇÿe Skeâ, DeKeC[, DeÉwle nesles ngS Yeer
hejyeÇÿe Deewj Meyo-yeÇÿe-Fve oes ™heeW ceW keâefuhele neslee
nw~ Meyo yeÇÿe keâes Ye}erYeeBefle peeve }sves mes hejyeÇÿe keâer
Øeeefhlenesleer nw:

MeyoyeÇÿeefCe efve<Ceele: ØejyeÇÿeefOeCeÛÚyele~
(yeÇÿeefyevotheefve<ele,M}eskeâ,22)

nceejs ef}S mebieerle Meyo keâer mhe<šlee Skeb DeLe&
peevevee DeefvekeeÙe& nes peelee nw, keäÙeeWefkeâ mebieerle mecemle
peiele kesâ meeLe pegÌ[ Ûegkeâe nw, nceejs peerkeve kesâ Meg™Deele
leLee Devle lekeâ mebieerle Skeâ Kegjekeâ kesâ YeeBefle nceejs
meeLe pegÌ[ Ûegkeâe nw~ mebieerle Meyo ve=lÙe, ieeÙeve Deewj
keeÅe leerveeW keâ}eDeeW keâes Skeâ meeLe ner kÙeòeâ keâjlee
ieeÙeve keâe mecyevOe keâb" mes, keeove keâe keeÅe mes leLee
ve=lÙe keâe Mejerj keâer efkeefYeVe cegõCe keâ}eDeeW mes nw~
‘Deb«espeer ceW Fmes ‘cÙegefpekeâ’ pees efkeâ ØeâwvÛe kesâ ‘cÙetÌpe’
Meyo mes yevee~ meejs Yeejle cebs mebieerle kesâ ef}S cÙetefÌpekeâ
Meyo keâe ØeÙeesie kÙeehekeâ ™he ceW efkeâÙee peelee nw;
efpemeceW Fve leerveeW keâe meceekesMe Deewj Yeiekeeve efMeke
keâes Fmekeâe pevceoelee ceevee ieÙee nw~’1

mebieerle :

mebieerle keâe DeLe& : ‘mebieerle’ Meyo ‘ieerle’ Meyo
ceW ‘mece’ Ùeeveer ‘meefnle’ Deewj ‘ieerle’ Ùeeveer ‘ieeve’~
ieeve kesâ meefnle DeLee&led DeieYetle ef›eâÙeeDeeW (ve=lÙe) ke
keeove kesâ meeLe efkeâÙee ngDee keâeÙe&‘mebieerle’ keân}elee nw~

ve=lÙe keeÅeevegieb Øeesòeâ keeÅeb ieerleevegkeefle& Ûe~
Delees ieeRle ØeOeevelkeeo$eeoekeefYeOeerÙeles~~

mebieerle jlveekeâej (1-24-25)

DeLee&led-ieeve kesâ DeOeerve keeove Deewj keeove kesâ
DeOeerve vele&ve nw, Dele: Fve leerveeW keâ}eDeeW ceW ‘ieeve’
keâes ner ØeOeevelee oer ieF& nw~

DeeÛeeÙe& ye=nmheefle kesâ Devegmeej : ‘mebieerle keâes
ieerled keeÅe Deewj ve=lÙe keâe mecevkeÙe yeleeÙee nw~’2

ceevekeâ efnvoer MeyokeâesMe kesâ Devegmeej : ‘ceOegj
OkeefveÙeeW Ùee efkeefMe<š efveÙeceeW kesâ Devegmeej Deewj kegâÚ
efkeefMe<š ™he mes nesves kee}s jbpekeâ Øemhegâšve keâes mebieerle
keânles nQ~’3

Ùeesie :

Ùeesie Meyo keâer Glheefòe mebmke=âle Yee<ee kesâ hegefvej
Oeeleg ceW ngF& nw efpemekeâe DeLe& nw- meefcceef}le nesvee Ùee
Skeâ nesvee~ Fme SkeâerkeâjCe keâe DeLe& peerkeelcee leLee
hejceelcee (Megæ Deelcee) keâe SkeâerkeâjCe DeLekee ceveg<Ùe
kesâ kÙeefòeâlke kesâ Meejerefjkeâ, ceeveefmekeâ, yeewefækeâ leLee
DeeOÙeeeflcekeâ he#eeW kesâ SkeâerkeâjCe mes ef}Ùee pee mekeâlee
nw~

‘‘%eeve Meem$eeròeâheoeLee&vee heefj%eeve efke%eeve leg

Meem$elees %eeleebve leLeewke mkeeceevegYekekeâjCece~’’4

MebkeâjeÛeeÙe& kesâ Devegmeej : %eeve keâe leelheÙe& nw-
Meem$eeW Ùee DeeÛeeÙe& mes Deelceeefo heoeLeeX keâe %eeve Øeehle
keâjvee Deewj efke%eeve keâe DeLe& nw- Gme %eeve heoeLe& keâe
meYeer ™he ceW mkeÙeb DevegYeke keâjvee~Ùeesie yeÇÿeefkeÅee nw~
efke%eeve meefnle cevegYekeÙegòeâce- MebkeâjeÛeeÙe& keâer Yee<ee ceW
DevegYeke Ùegòeâ %eeve ner efke%eeve meefnle %eeve nw Deewj Ùener
Ùeesie nw~

Ùeesie keâe DeLe& : Ùeesie keâe Meeefyokeâ DeLe& nw-
pegÌ[vee, Deelcee Deewj hejceelcee keâe SkeâerkeâjCe Ùee meerefcele
keâe Demeerefcele mes efce}vee~ Ùeesie ceeveefmekeâ, Mejerefjkeâ
leLee DeOÙeeeflcekeâ efkekeâeme keâe ›eâce nw~ Ùeesie keâe }#Ùe
Mejerj keâes ceeveefmekeâ Meebefle Øeeefhle nsleg lewÙeej keâjvee nw,
pees efkeâ hejyeÇÿe Øeeefhle kesâ ef}S DeekeMÙekeâ nw~ Ùeesie
Skeâ peerkeve-oMe&ve nw, pees efkeâ Mejerj Skeb ceve kesâ
Deeheme ceW mebÙeespeve nesves keâer Øeef›eâÙee ner Ùeesie nw~

Ùeesie efveefMÛeòeke=efòe efvejesOe : efÛeòe keâer ke=efòeÙeeW
keâes jeskeâvee Ùeesie nw~
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ÙeesieeesÓØeelvemÙe ØeeCCece : Ùeesie Meyo keâe
ØeÙeesie De}cÙe }eYe Ùee DeØeehle keâer Øeeefhle kesâ DeLe& ces
efkeâÙee peelee nw~ Ùeesie heæefle ceveesheÛeej kesâ efke<eÙe ceW
DelÙeebeflekeâ Âef<š mes efkeÛeej keâjleer nw~

Øee fmeæ pewveeÛeeÙe & leg}mee r ve s Deheves «ebLe
‘ceveesvegMeemekece’ ceW keâne ‘Skeâe«eefÛeblee Ùeesie efvejesOeeskee
OÙeeveced’~ Ùeesie mes efkeef#ehle ceve DevegMeeefmele neslee nw
leLee ÛebÛe} ceve Meeble neslee nw~ ceve }esYeer, ceve
}e}Ûeer, ceve ÛebÛe}, ceve Ûeesj~ceve kesâ celes ve Ûeef}S,
he}keâ he}keâ ceve Deewj~

Ùeesie Meyo mebmke=âle kesâ Ùegpe-meÙebceves DeLekee hegpe-
meceeOeew Oeeleg mes yevee nw~ Fmekeâe DeLe& nw- mebÙeceve
keâjvee, kÙekeefmLele keâjvee Ùee hetCe& efmLej keâjvee~ Ùen
meÙebceve ÙeeefmLejlee Mejerj, FefvõÙeeW, ceve (efÛeòe) DeLekee
ØeeCe-efkeâmeer keâer Yeer nes mekeâleer nw~ Fmemes Mejerj keâe
meÙebceve neslee nw Deewj Mejerj ceW efmLejlee Deeleer nw~Ùeesie
mes ØeeCe keeÙeg Deewj Õeeme-ØeÕeeme keâe efveÙeceve neslee nw
efpemeceW ØeeCe ceW efmLejlee Deeleer nw~

ceneef<e& helebpeef} ves Ùeesie keâer heefjYee<ee keâjles ngS
Ùeesie: efÛeòeke=efòeefvejesOe: Éeje efÛeòe keâer ke=efòeÙeeW keâe efvejesOe
keâjkesâ Gmekeâer hetCe& efmLejlee keâes Ùeesie keâne nw~ ØeeCeeÙeece
ceW efke<eÙe ceW efkemleejhetke&keâ peeveves mes hetCe& Ùeesie kesâ DebieeW
kesâ yeejs ceW %eeve Øeehle keâjvee pe™jer nw keäÙeeWefkeâ ØeeCeeÙeece
keâer ef›eâÙeeSB FvneR hej DeeOeeefjle nesleer nw~

Ùeesie meeOevee kesâ Dee" Debie :

Ùeesie meeOevee kesâ Dee" DebieFme Øekeâej nQ - Ùece,
efveÙece, Deemeve, ØeeCeeÙeece, ØelÙeenej, OeejCee, OÙeeve
Deewj meceeefOe~ Fve Dee" DebieeW ceW mes ØeLece heeBÛe DebieeW
keâes yeefnjbie keânles nQ keäÙeeWefkeâ Gvekeâe mecyevOe efkeMes<ele:
yeenjer ef›eâÙeeDeeW mes neslee nw~ Mes<e leerve ef›eâÙeeDeeW keâe
mebyebOe Deble:keâjCe mes nesves kesâ keâejCe Fvekeâes Deblejbie
keânles nQ~

Ùece : Ùece keâe Meeefyokeâ DeLe& nw- Deelce efveÙeb$eCe~
Fmekesâ Dee" Øekeâej nQ :

‘Deefnbmee melÙeemlesÙe yeÇÿeÛeÙee& heefj«enŠÙeceeŠ’5

nefnbmee : efkeâmeer keâes keâ<š ve osvee

melÙe : melÙe yees}vee

DemlesÙe : ie}le keâece ve keâjvee

yeÇÿeÛeÙe& : keâece efkekeâej keâe lÙeeie

Deheefj«en : Yeesie meece«eer keâe meb«en ve keâjvee

Deveg«en : oÙee keâe Yeeke jKevee

#ecee : meYeer kÙekenejeW keâes menvee

Oe=efle : meYeer heefjefmLeefleÙeeW ceW efÛeòe keâes meceeve
jKevee

efveÙece : ‘Ùeesie oMe&ve’ kesâ Devegmeej efveÙece kesâ
heeBÛe Yeso nesles nQ pees Fme Øekeâej nQ : heefke$elee, meblees<e,
lehe, mkeeOÙeeÙe Deewj F&Õej~

heefke$elee : ceve kesâ efkekeâejeW keâe lÙeeie

meblees<e : mebleg<š jnvee

lehe : ceve, FefvõÙeeW keâe mebÙece ›ele jKevee

mkeeOÙeeÙe : Oece& «evLeeW keâe, F&Õej Éeje

F&Õej : F&Õej kesâ ef}S efÛebleve

Deemeve : Deemeve Deveskeâ Øekeâej kesâ nesles nQ,
}sefkeâve ØeeCeeÙeece ceW cegKÙele: leerve Deemeve GheÙeesieer
ceeves ieÙes nQ :

ØeeCeeÙeece ceW cegKÙele leerve Deemeve :

1. efmeæemeve 3. mekeefmelekeâemeve

2. heÿeemeve

cenef<e& helebpeef} kesâ Devegmeej :

‘leefmceved meefle Õeeme-ØeÕeemeÙeesie&efleefkevÚso: ØeeCeeÙeeceŠ~’6

mebieerle Skeb Ùeesie mecyevOe met$e :

mebieerle Deheveer ceOegceÙe mkej leLee meke&oefMekeâ ØeYeeke
kesâ keâejCe meYeer }ef}le keâ}eDeeW ceW Deheveer cegKÙe
Yetefcekeâe yevee Ûegkeâe nw~ mebmeej ves Fmes keâ}e kesâ ™he ceW
henÛeevee efkeâvleg Yeejle ves Fmes Skeâ keâ}e kesâ meeLe-meeLe
Ùeesie ef›eâÙee kesâ ™he ceW Yeer osKee nw~ ØeeÛeerve Yeejle ceW
otjoMeer&, efmeæ Ùeesieer, $e+ef<e leLee cenef<e&ÙeeW ves Deelcee
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kesâ cees#e-ceeie&, meeOeve Deewj meceeOeeve, Fmekeâer hejcheje
ceW }ervelee Deewj ceevekelee nsleg efÛejMeeefvle keâer Øeeefhle kesâ
ef}S mebmeej leLee Fmekesâ Deekeâ<e&CeeW keâes lÙeeie keâj
Skeâevle ceW keeme efkeâÙee Deewj iebYeerj efÛebleve leLee keâ"esj
lehemÙee keâer~ Yeejle ceW jeie Deewj jeefieefveÙeeW keâe pevce
DelÙevle ner efkekeâefmele Ûesleve Meefòeâ Deewj megefkekeâefmele
ceefmle<keâ Éeje ngDee nw, pees efke%eeve kesâ %eeve keâer heefjefOe
kesâ Deye Yeer yeenj nQ~ ‘‘peye Ùen Deevleefjkeâ Meefòeâ leLee
meeceLÙe& Ûesleve, peeie™keâ Skeb DevegMeeefmele mebieerle-
mkejeW kesâ ceeOÙecemes ieeÙekeâ kesâ ØeoMe&veeW ceW Øekeâš nesleer
nw lees Okeefve-lejbieW owkeer MeefòeâÙeeW Skeb DevegMeeefmele mebieerle-
mkejeW kesâ ceeOÙece mes ieeÙekeâ kesâ ØeoMe&veeW ceW Øekeâš nesleer
nw lees Okeefve-lejbieW owkeer MeefòeâÙeeW Skeb DeekeâeMe mes mecyevOe
mLeeefhele keâjkesâ he=Lkeer-efmLele peerkeOeeefjÙeeW kesâ YeeiÙe keâe
efvecee&Ce keâjleer nQ~’’7

Fme Øekeâej mebieerle Skeâ Ssmeer keâ}e nw efpemekeâe
jnmÙe Skeâ efmLej, peeie™keâ, yegefæceeve Skeb DevegMeeefmele
ceefmle<keâ Skeb ceve ner mecePe mekeâlee nw efpemeceW Ùeesie keâer
Deefle ienjer Yetefcekeâe nw efpemekesâ Éeje nce Deheves ceve
ceefmle<keâ hej Skeâ DeÛÚer ienjer Úehe ÚesÌ[ mekeâles nQ~
[e@. cegbMeerjece Mecee& kesâ Devegmeej- ‘‘Ùeesie’ efÛe$eke=efòÙeeW
kesâ efvejesOe keâe veece nw~ efÛeòe keâer ke=efòeÙeeb peye lekeâ
yeenj Yeškeâleer nQ, leye lekeâ mebmke=âefle Yeer Deheves mes otj
jnleer nw~ Fve ke=efòeÙeeWkeâe mebmkeâej, mebMeesOeve Devlece&gKeer
ke=efòe ceW neslee nw~ Devlece&gKeer nesves hej yeenj keâe kener
Devlej nw, Deevleefjkeâ leòkeeW keâe %eeve nesves }ielee nw~’8

‘efÛeòe’ keâe Skeâ veeceevlej ceve nw~ ceve ÛebÛe}
jnlee nw Ùeesie ceve keâes Skeâef«ele keâjkesâ Skeâ e fmLejlee
DeLekee kesâvõerÙelee Øeoeve keâjlee nww~ cenef<e& heblepeef} ves
Deheves oMe&ve kesâ ØeejcYe ceW ner keâne nw efkeâ ‘efÛeòe keâer
ke=efòeÙeeW keâe efvejesOe DeLee&led meke&Lee Skeâ nes peevee ‘Ùeesie’
nw~ hegjeCe ceW Øeefleheeove nw efkeâ ‘Deelce%eeve’ kesâ ØeÙelveYetle
Ùece, efveÙece Deeefo kesâ Dehes#ekeâ ceve keâer pees efkeefMe<š
ieefle nw, Gmekeâe yeÇÿe kesâ meeLe mebÙeesie nesvee ner ‘Ùeesie’
keân}elee nw~’9

ØeeÛeerve keâe} mes ÙeesieefkeÅee Deewj jeieefkeÅee meejs
mebmeej keâes Deekeâef<e&le keâjleer Dee jneR nQ~ MJemeve ef›eâÙee
ceeveke Mejerj Skeb ceve keâes peesÌ[ves kee}er ef›eâÙee nQ ceeveke
pevce meceÙe Õeeme Devoj }slee nw efpemes (heoeRmeheon)
keânles nQ leLee ce=lÙeg meceÙe Õeeme yeenj ÚesÌ[lee nw efpemes
ceieeRmeheonæ keânles nw~ Fmekeâe DeLe& nw efkeâ ØelÙeskeâ
Õeeme ceeveke kesâ pevce leLee ce=lÙeg mes pegÌ[er nw~ ‘Õeeme’
ÙeesieMeem$e keâe DeeOeej nw leLee mkej mebieerle keâe cet}eOeej
nw~ mebieerle kesâ mkej cevo, ceOÙe leLee leej leerveeW mehlekeâeW
mes GlheVe nesles nQ efpemekeâe mecyevOe hesš, keâb" leLee
cemlekeâ kesâ meeLe neslee nw~

ÙeesieoMe&ve, efpemes efkeâmeer ve efkeâmeer ™he ceW ØelÙeskeâ
YeejleerÙe efÛebleve ves mkeerkeâeje nw, ves mebieerle keâes ÙeesiemeeOevee
keâe megiece ceeie& ceevee nw~ ‘mekee&sÛÛe mebieerle keâer Ghe}efyOe
yeÇÿejLe ceW efmLeleØeeCekeeÙeg keâe peerke hej Skeâe«e OÙeeve
keâjves mes nesleer nw~’10 Ùeesie Éeje DeveenleÛe›eâ keâes
peeie™keâ efkeâÙee pee mekeâlee nw~ Ùen meebieereflekeâ OkeefveÙeeB
ùoÙe ceW ner megveer pee mekeâleer nw~ Deenle veeo ceOegj
Okeefve nw DeleŠ Fmekesâ ceeOÙece mes n"Ùeesie kesâ DeYÙeeme
mes MevewŠ MevewŠ OÙeeve keâer DekÙeòeâ veeo keâer Deesj GvcegKe
efkeâÙee pee mekeâlee nw~ Fme Øekeâej Deenle veeo Yeer
Deveenle veeo keâer lejn cees#e Øeeefhle keâe megefveefMÛele
meeOeve nes mekeâlee nw~ mebieerle-meeOevee Deewj Ùeesie-meeOevee
ceW efveo&sMeeW, ØeefMe#eCe leLee lewÙeejer ceW mece™helee efoKeeF&
heÌ[leer nw, pewmes :

meowke Skeâ ner kesâvõ-efyevog hej OÙeeve }ieevee~

meoe Skeâ ner Deemeve hej yew"keâj OÙeeve }ieeves
keâer keâesefMeMe keâjvee~

meoe Skeâ ner Deemeve cegõe ceW OÙeeve }ieevee~

meoe efveOee&efjle meceÙe hej OÙeeve }ieevee~

meowke Skeâ ner heefjOeeve ceW OÙeeve }ieevee~

meoe Skeâeble ceW OÙeeve }ieevee~

mebieerle meeOevee Skeb Ùeesie meeOevee kesâ }#Ùe Deewj
GösMÙe Yeer Skeâ pewmes nQ - cees#e, hejyeÇÿe DeLekee
hejceevevo keâer Øeeefhle Ùeesie Skeb mebieerle ceW meleled DeYÙeeme,



Deveno-ueeskeâ ISSN : 2349-137X UGC CARE - Listed Journal Je<e&-8,Debkeâ-16230

}ieve Deewj keâ"esj heefjßece keâer DeekeMÙekeâlee nesleer nw~
oesveeW ceW De<šebie efveÙeceeW keâer DeefvekeeÙe&lee leLee DevegMeemeve
keâe cenòeke meceeve nw~ Ùeesie kesâ meeLe-meeLe oMe&ve
Deewj ceveewefke%eeve keâe mebmheMe& mhe<š Pe}keâlee nw~

efve<keâ<e& :

Dele: Fme lejn keâne pee mekeâlee nw mebieerle Skeb
Ùeesie Skeâ otmejs mes pegÌ[s nQ efpemekeâer kÙeehekeâlee Skeb
ienvelee keCe&ve mes hejs nQ~ kew%eeefvekeâ Âef<škeâesCe mes
Fvekeâer ienjeF& ceW peeves hej mhe<š neslee nw efkeâ Fve oesveeW
keâes ‘Õeeme’ veecekeâ mesleg mes peesÌ[ jKee nw~ Õemeveef›eâÙee
keâes efkeefMe<š efoMee ceW oeref#ele keâjvee Ùener Ùeesie Sbke
mebieerle keâe ØeLece keâle&kÙe nw~

meboYe& «ebLe metÛeer :

1. veerlee [e@. efceßee, mebieerle ceW veeo™he ke Okeefvehe#e
kesâ efkeefYeVe DeeÙeece,efou}er : efvece&} heefy}kesâMevme,
2001, he=…-67

2. keneR-72

3. keneR-47

4. jepeerke [e@. kecee&, YeejleerÙe mebieerle keâe DeeOÙeeeflkeâ
mke™he, efou}er : Decej «ebLe heefy}kesâMevme,
2004, he=…-181

5. keneR-97

6. DeefKe}sMe [e@. meØes, mebieerle keâ}e efkenej, vecyej
2004, he=…-20

7. jepeerke [e@. kecee&, YeejleerÙe mebieerle keâe DeeOÙeeeflkeâ
mke™he, efou}er : Decej «ebLe heefy}kesâMevme,
2004, he=…-117

8. cenejeveer [e@. Mecee&, mebieerle efÛeefkeâlmee, veF&
efou}er: keâefve<keâ heefy}Meme& ef[mš̂eryÙetšme&, 2014,
he=…-10

9. oeme mebpeÙe, Ùeewefiekeâ Skeb mebieerle efÛeefkeâlmee,
efhe}ef«ecme yegkeâ neGme, 2005,he=…-20

10. keneR-29
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meeefnlÙe Skeb mebieerle keâe Devle: mecyevOe
Deefcele kegâceej Mecee&

mebieerle Skeb ve=lÙe efkeYeeie
 kegâ®#es$e efkeÕeefkeÅee}Ùe, kegâ®#es$e

MeesOehe$e-meej

‘mebieerle ceeveke keâer Deelcemeblegef<š keâe Skeâ meMeòeâ meeOeve nw mebieerle ves ceeveke peerkeve ceW Fleves kÙeehekeâ mlej
hej ØekesMe efkeâÙee nw efkeâ ceeveke peerkeve kesâ ØelÙeskeâ #es$e mes Gmekeâe DeefYeVe mecyevOe pegÌ[ ieÙee nw~ mebieerle keâer Fme
kÙeehekeâlee ves, ceeveke ves ceeveke kesâ kÙeefòeâiele, meeceeefpekeâ meebmke=âeflekeâ, oeMe&efvekeâ, ceveeskew%eeefvekeâ Skeb DeeOÙeeeflcekeâ
Deeefo meYeer #es$eeW ceW menpe ner Dehevee mLeeve yevee ef}Ùee nw ~

mebmeej keâer mecemle }ef}le keâ}eDeeW ceW mebieerle keâes meke&ßes… mLeeve Øeehle nw~ keâejCe Ùen nw efkeâ Ùener Skeâ Ssmee
keâ}elcekeâ meeOeve nw efpemekesâ Éeje ceveg<Ùe keâes }ewefkeâkeâ leLee heej}ewefkeâkeâ megKe-Meebefle keâe DevegYeke neslee nw~ mebieerle
keâe ØeYeeke Gve mecemle kemlegDeeW hej heÌ[lee nw efpeveceW mhevove nw, ØeeCe nw efheâj Ûeens ken ceveg<Ùe nes Ùee heMeg-he#eer
DeLekee kevemheefle~ nceejs ØeeÛeerve «ebLeeW, kesoeW, Gheefve<eoeW ceW Yeer mebieerle kesâ ØeYeeke keâes oMee&Ùee ieÙee nw~ mebieerle keâe
Oece& mes Yeer DeefYeVe mebyebOe jne nw~ peye mes ceveg<Ùe cee$e ceW kegâÚ meesÛeves efkeÛeejves keâer Meefòeâ pee«ele ngF& nQ, leye
mes mebieerle keâes F&Õejesheemevee keâe meMeòeâ meeOeve ceevelee Dee jne nw Deewj Fmekeâe ØeceeCe ØelÙeskeâ meceÙe Ùee keâe} ceW
pees mebieerle keâer efmLeefle Leer Gmemes efce}lee nw~

cegKÙe-Meyo

mebieerle, keâ}e, mebmke=âefle, meeefnlÙe, keâekÙe~

meeefnlÙe Deewj mebieerle Deheves-Deheves mkeleb$e Deefmlelke
kesâ mebj#eCe kesâ meeLe ner, yengle kegâÚ DebMeeW ceW hetjkeâ,
menesoj Deewj DevÙeesvÙeeefßele nw~ mebieerle DeLe&yeesOe kesâ
ef}S keâekÙe keâe meneje }slee nw Deewj keâekÙe ØeYeeke-
ke=efæ kesâ ef}S mebieerle keâer meneÙelee }slee nw~ veeo-
meew…ke kesâ ef}S Yeer keâekÙe mebieerle keâe efkeâmeer vee efkeâmeer
™he ceW menÙeesie }slee ner nw~ keâekÙe ceW ßegefle-keâ"g
ceevekeâj kegâÚ ke<ee&s keâe lÙeeie, ke=efòe-efkeOeeve, }Ùe,
DevlÙeevegØeeme Deeefo veeo-meeQoÙe& meeeOve kesâ ef}S ner
nw~ Dele: melÙe ner nw efkeâ mebieerle Deekeâej ØeOeeve keâekÙe
nw Deewj keâekÙe meeLe&keâ mebieerle nw~ mebmke=âefle Deewj keâ}e

kesâ meecÙe keâer Yeebefle keâ}eDeeW kesâ Debleie&le mebieerle Deewj
keâekÙe ceW DeefOekeâ Ieefve… mebyebOe nw~ Fme mebyebOe keâe
keâejCe Meyo kesâ ceeOÙece keâer meceevelee nw~ Fme meceevelee
keâer Âef<š mes Ùes oesveeW keâ}eSb menesoje nw~ DeleSke
keâekÙe keâes Deelcee keâe cegKej mebieerle keân mekeâles nQ~
keâefleheÙe efkeÉeve lees keâekÙe keâes mebieerle keâe heÙee&ÙekeeÛeer
ceeveles nQ~ Gvekeâe efkeÛeej nw efkeâ mejme Meyoeke}er Deewj
YeekeveeDeeW kesâ mepeerke efÛe$eCe peye lee} Deewj mkej ceW
yebOekeâj kÙeòeâ nesles nQ Deewj Gvekesâ Éeje Fme keâe ØeYeeke
nesves }ielee nw, lees Gmes ner keâekÙe Ùee mebieerle keânles nQ~
efkeâvleg Ùen efkeÛeej meke&ceevÙe veneR nQ~ keäÙeeWefkeâ keâekÙe
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meeLe&keâ Meyo-mecetn nQ Deewj mebieerle }Ùe ØeOeeve Okeefve
mecetn~ efheâj Yeer ceneoskeer kecee& Fve oesveeW keâ}eDeeW kesâ
mebiece keâes ØeYeekeeslheeokeâ ceeveleer nw~ ceneoskeer kecee& kesâ
ner MeyoeW ceW- mkej kesâ meeLe peye meeLe&keâ Meyoeke}er keâer
mebieefle nes peeleer nQ, leye mebieerle Deewj keâekÙe oesveeW
kÙeeefhle Deewj ienjeF& keâer Âef<š mes peerkeve keâer De}#Ùe
meerceeSb Út }sles nQ~ keâefkekej megefce$eevevove heble ves Yeer
keâefkelee keâes ØeeCeeW keâe mebieerle ceevee nw  leLee keâekÙe Deewj
mebieerle keâer cew$eer hej ye} efoÙee nw :

Yeeke ieerefle keâer mkej }Ùe cew$eer-meer

<e[$e+legÙeW efvele mebieefle ceW Deeleer~

heÅe ceW keeCeer keâe jesDeeb-jesDeeb mebieerle ceW mevekeâj
Fme ceW [tyes ngÙes efkeâMeefceMe keâer lejn heât} G"lee nw,
megjeW ceW meOeer ngF& keerCee keâer lejn Gmekesâ leej efkeâmeer
De%eele keeÙekeerÙe mheMe& mes Deheves Deehe Devekejle PebkeâejeW
ceW keâebheles jnles nQ~ Fmeer Øekeâej efveje}e peer ves Yeer
mebieerle Deewj keâekÙe kesâ heejmheefjkeâ menÙeesie keâer mecYeekevee
hej ye} efoÙee nw~

mebieerle%eeW ves Yeer meeefnlÙe Deewj mebieerle ceW Ûees}er
Deewj oeceve keâe mebyebOe ceevee nw~ Gvekesâ efkeÛeej ceW
mebieerle Deewj keâekÙe keâe ces} meesves ceW megievOe keâe keâeÙe&
keâjlee nw~ ceneve mebieerle%e hebÊ DeeWkeâejveeLe "ekegâj keâe
keâLeve nw efkeâ cesjer Âef<š ceW keâkeâejeefo kÙebpeveeW kesâ meeLe
Dekeâejeefo mkejeW keâe pees mecyevOe nw, osn kesâ meeLe
Deelcee keâe pees mecyevOe nw, kener mebieerle keâe keâefkelee mes
mecyvOe nw~ [eÊ yeerÊ SveÊ Yeó ves Yeer keâekÙe keâes MeyoeW
ceW mebieerle Deewj mebieerle keâes mkejeW ceW keâekÙe ceevee nw~
[e@Ê MejÛÛeo ßeerOej hejebpehes keâe efkeÛeej nw efkeâ mebieerle
veeo ØeOeeve meeefnlÙe nw Deewj meeefnlÙe Meyo ØeOeeve
mebieerle nw~ oesveeW keâe heeLe&keäÙe neefve keâer mecYeekeveeDeeW
mes Yeje nw~ Dele: meeefnlÙe Deewj mebieerle ceW ØeieeÌ{
mecyevOe nw~

heeMÛeelÙe efkeÉeve Yeer meeefnlÙe (keâekÙe) ceW mebieerle
keâer DeefmLeefle keâes cenòkehetCe& ceeveles nw~ SceÊ peerÊ Yeešs
kesâ Devegmeej, meeefnlÙe ken mebieerle nQ peesefkeâ ceeveke kesâ
Devlemle} mes Fmeef}S efveŠme=le neslee nw efkeâ ken Yee<ee

kesâ ceeOÙece mes peerkeve kesâ meeLe Dehevee meecebpemÙe mLeeefhele
keâj mekesâ~ ‘S[iej S}ve hees’ ves keâekÙe keâes meeQoÙe& keâer
mebieerleelcekeâ me=ef<š keâne nw~ ‘keâ}eF&}’ kesâ Devegmeej-
mebieerleceÙe efkeÛeej ner keâekÙe nw~ ‘Dee}Øeâs[ Dee@efmšve’
lees mebieerle-efkenerve Deewj DeLe& keâer jceCeerÙelee mes nerve
jÛevee keâes keâefkelee ner veneR ceeveles~ ‘keešdme šC[ve’ ves
Yeekeelcekeâ Deewj mebieerleelcekeâ Yee<ee kesâ ceeOÙece mes ceeveke
ceefmle<keâ keâer Øeye} DeefYekÙeefòeâ keâes keâekÙe keâne nw~
Fme Øekeâej heeMÛeelÙe efkeÉeve keâekÙe Deewj mebieerle kesâ
vewkeâšÙelee keâes mkeerkeâej keâjles nQ~ Fmeef}S heeMÛeelÙe
keâefkeÙeeW kesâ ’ef}efjkeâ‘ ‘meevesš’ ’Dees[‘ Sef}peer Deeefo
mebieerleceÙe nesles nQ~

meb#eshe ceW Ùen keâne pee mekeâlee nw efkeâ YeejleerÙe
Deewj heeMÛeelÙe celeeW kesâ Devegmeej keâekÙe Deewj mebieerle
hejmhej mecyeæ nw~ efpeme Øekeâej oes Ùee DeefOekeâ jbieeW
keâe efceßeCe efkeâmeer vekeerve jbie keâer Glheefòe keâjlee nw,
Gmeer Øekeâej Deveskeâ mkejeW keâe ces} jeieeslheeokeâ neslee nw
leLee efpeme Øekeâej iebiee, Ùecegvee keâe mebiece ‘leerLe&jepe’
keâer GheeefOe mes De}bke=âle neslee nw Gmeer Øekeâej meeefnlÙe
Deewj mebieerle keâe heefke$e mebiece ØeYeekeeslheeokeâ Skeb hejmhej
Glkeâ<e&keâ neslee nw~

keâefleheÙe efkeÉeve keâekÙe keâes mkeÙeb ceW hetCe& ceevekeâj,
mkej keâe ØeYeeke veieCÙe ceeveles nQ~ Gvekesâ efkeÛeej ceW
keemleefkekeâ keâekÙe kener nw pees mebieerle kesâ efyevee ner jeieelcekeâlee
pee«ele keâj ceeveke keâes jmeefkeYeesj keâj oslee nw~ ceneoskeer
kecee& kesâ Devegmeej, ‘keâekÙe meeLe&keâ Meyo-mecetn nw Deewj
mebieerle }ÙeØeOeeve Okeefve mecetn~ pewmes keâekÙe ceW iesÙelee
mecYeke nw, hejbleg DeefvekeeÙe& veneR, kewmes ner mebieerle kesâ mkejeW
ceW DeLe&keòee mecYeke nw, hejbleg DeefvekeeÙe& veneR~ efve:mebosn
meÛÛee keâekÙe, mkej Deewj keâC" keâer Dehes#ee veneR jKelee~
Fmeer Øekeâej mebieerle Yeer, keâefkelee keâe menÙeesie ef}S efyevee,
mkejmeeOevee Éeje ceeveke keâes jmeeh}eefkele keâj oslee nw~
efheâj Yeer oesveeW keâer mebieef"le Meefòeâ Skeâ Deewj Skeâ iÙeejn
nes peeleer nw~ mebieerle-efkenerve keâekÙe Deewj keâekÙeefkenerve
mebieerle Dehesef#ele ØeYeeke veneR [e} heeles~ Fmeef}S megefce$eevevove
heble ves Yeeke Deewj mkej kesâ ceOegj efce}ve keâes ‘mejme meefvOe‘
keâne nw~
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DeeÛeeÙe& jeceÛevõ Megkeä} keâe efkeÛeej nw efkeâ veeo-
meeQoÙe& mes keâefkelee keâer DeeÙeg yeÌ{leer nQ~ leeceÇhe$e, Yeespehe$e,
keâeieÌpe Deeefo keâe DeeßeÙe Úgš peeves hej Yeer ken yengle
efoveeW lekeâ }esieeW keâer efpe£e hej veeÛeleer jnleer nw~ yengle
meer GefòeâÙeeW keâes }esie Gvekesâ DeLe& keâer jceCeerÙelee FlÙeeefo
keâer Deesj OÙeeve }s peeves keâe keâ° G"eÙes efyevee ner
ØemeVeefÛele jnves hej iegveiegveeÙee keâjles nQ~ mhe<š nw efkeâ
veeo meeQoÙe& keâe Ùeesie Yeer keâefkelee keâe hetCe& mke™he
efvecee&Ce keâjves kesâ ef}S kegâÚ ve kegâÚ DelÙeble DeekeMÙekeâ
nw~ Fmes keâesF& Yeer DeceevÙe veneR keâj mekeâlee~ Dele:
mebieerleceÙe keâefkelee Deewj keâekÙeelcekeâ mebieerle ner hetCe&™he
ceW keâefkelee Ùee mebieerle keâns peeves kesâ DeefOekeâejer nQ~
meeefnlÙe Deewj mebieerle keâe mecevkeÙe, meesves ceW megneies keâer
Yeebefle Ûecelke=âle keâjves kee}e neslee nw~ mebieerle%e meeefnlÙe
ceW Deewj meeefnlÙekeâej mebieerle ceW hetCe& heejbiele nes, Ùen
DeekeMÙekeâ veneR nQ, mecYeke Yeer veneR nQ }sefkeâve efheâj Yeer
pees meeefnlÙe Deewj mebieerle ceW mes Skeâ keâe Yeer DeOÙeÙeve
keâjvee Ûeens, Gmes otmejs kesâ cecee&s keâes lees DekeMÙe mecePevee
ÛeeefnS~ Fmeer keâejCe mebieerle Deewj meeefnlÙe ceW DeefYeVe
mecyevOe mLeeefhele neslee nw~ keâekÙe Deewj mebieerle oesveeW ner
}ef}le keâ}eSb nQ leLee Skeâ-otmejs keâer hetjkeâ nw ~
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celebieke=âle ye=nösMeer «evLe ceW keefCe&le mebieerle efke<eÙekeâ
DekeOeejCeeDeeW keâe efkeM}s<eCeelcekeâ DeOÙeÙeve

[e@. kevovee peesMeer efMeKee ßeerkeemleke
meneÙekeâ DeOÙeehekeâ MeesOe Úe$ee
mebieerle efkeYeeie mebieerle efkeYeeie
Sme.Sme.pes. heefjmej DeuceesÌ[e Sme.Sme.pes. heefjmej DeuceesÌ[e

efnbogmleeveer Meem$eerÙe mebieerle Skeâ peerkeble Meefòeâ nw~
ieeÙeve-keeove Deewj ve=lÙe keâer efpeme hejbheje keâes nce
mebieerle kesâ veece mes peeveles nQ, Gmekeâe DeeefkeYee&ke Deewj
efkekeâeme Deepe mes men$e ke<eeX hetke& Deeßece Deewj leheeskeve
kesâ Meeble keeleekejCe ceW kesoeW keâer $e+ÛeeDeeW kesâ meeLe
ngDee~ ‘Yeejle Yetefce nÌpeejeW ke<e& hetke& mes ner meeke&Yeewefcekeâlee
keâer YeekeveeDeeW Deewj DeefYekÙebpeveeDeeW mes DevegØeeefCele nw~
meceÙe kesâ heefjkele&veMeer} heefjkesMe ceW efkekeâeme kesâ Devevle
meesheeveeW Øeehle keâjvee ceeveke keâer efkekeskeâMeer}lee, yegefæ
Deewj Deelcee-Glkeâb"e keâe heefjCeece nw~’1 mebieerle kesâke}
mebmke=âefle keâe ner heefjÛeeÙekeâ veneR, Deefheleg peerkeve kesâ
DeejbefYekeâ #eCe mes Debeflece Ùee$ee lekeâ ceeveke keâer mkeeYeeefkekeâ
ke=efòe mebieerle ceW meceeefnle nw~ ceeveefkekeâ ke=efòe kesâ meeLe-
meeLe mebieerle pegÌ[e nw~ pewmes-pewmes ceeveke mebmkeâej ceW
heefj<keâej DeeÙee, mebieerle keâe efkekeâeme neslee ieÙee efpemeceW
ieeÙeve keeove keâer ef›eâÙee ceW ner veneR, kejve mebieerle kesâ
Meem$e Skeb efmeæebleeW ceW Yeer heefjkele&ve Deewj heefjkeOe&ve
ngDee~ keâe}eblej ceW mebieerle kesâ lekeâveerkeâer he#e meeceves
Deeves }ies Deewj efkeefYeVe keâe}eW ceW YeejleerÙe mebieerle hej
nceW efkeefkeOe jÛeveeDeeW, «ebLeeW Deewj efmeæebleeW kesâ efke<eÙe ceW
ye=no peevekeâejer Øeehle nesves }ieer~ YeejleerÙe Meem$eerÙe
mebieerle hejbhejeiele "esme efmeæebleeW hej ØemLeeefhele nw,
efpemekeâe Skeâ Devet"e megoerIe& efkekeâeme›eâce nw leLee YeejleerÙe
mebieerle kesâ Ssefleneefmekeâ heefjØes#Ùe ceW mebieerle efke<eÙekeâ

Meem$eerÙe «ebLeeW keâer De#egCCe hejbheje nw~ Meem$ekeâejeW ves
efkeefkeOe ØeÙeesieeW kesâ Øeefle meoe peeie™keâ jnles ngS meceÙe-
meceÙe hej ngS heefjkele&veeW keâes Meem$e ceW meceeÙeesefpele keâj
«ebLeeW kesâ ceeOÙece mes keâ}e jefmekeâeW nsleg efkekeâefmele efkeâÙee~
mebieerle efke<eÙekeâ Meem$eerÙe DeeOeej «evLe keâe ßesÙe cegKÙele:
Yejlecegefve ke=âle veešŸeMeem$e keâes peelee nw~ veešŸeMeem$e
cebÛe keâ}e keâe ken cet} «ebLe nw efpemeceW efkeefkeOe cebÛeerÙe
keâ}eDeeW Deewj mebieerle kesâ mebhetCe& ØeceeefCekeâ }#eCeeW keâe
meefkemleej meb«en ke mebkeâ}ve Øeehle neslee nw leLee Fve
mecemle keâ}eDeeW nsleg Fme «evLe keâes mewæebeflekeâ ™he mes
ØeeceeefCekeâ DeeOeej kesâ ™he ceW mkeerkeâej efkeâÙee peelee nw~
‘Yejle kesâ hejkeleer& efpeleves Yeer «ebLekeâej celebiecegefve, hebef[le
Meejbieoske, veevÙeoske, veešŸeMeem$e kesâ ØeeceeefCekeâ šerkeâekeâej
DeeÛeeÙe& DeefYeveke ieghle pewmes }yOe Øeefle… «ebLekeâejeW ves
cenef<e& Yejle keâes ‘lelkeoMeer& cegefve’ kesâ ™he ceW mkeerkeâej
efkeâÙee nw~’2 mebieerle Meem$e kesâ ef}efKele ØeeÛeervelece GoenjCe
Deewj ØeceeCe kesâ ™he ceW DelÙeble DeÅeleve ceeveles ngS
efkeefYeVe keâe}Keb[eW ceW efkeefYeVe Meem$ekeâejeW Éeje mebieerle
efke<eÙekeâ DevevÙe «ebLeeW keâer jÛevee ngF&~

veešŸeMeem$e kesâ Ghejeble osMeer mebieerle hej ef}Kes
ieS «ebLeeW ceW ye=nösMeer «evLe DelÙeble cenòkehetCe& «evLe nw
efpemekesâ jefÛeÙelee celebiecegefve nQ~ mebYekele: osMeer mebieerle
keâe meke&ØeLece ke=nod ™he ceW keCe&ve Ghe}yOe nesves kesâ
keâejCe ner Fme «evLe keâes ‘ye=nösMeer’ veece efoÙee ieÙee~
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ye=nösMeer kesâ jefÛeÙelee celebiecegefve keâer ieCevee Skeâ heewjeefCekeâ
Ûeefj$e kesâ ™he ceW nesleer nw efpevekeâe Gu}sKe jeceeÙeCe,
ceneYeejle leLee hegjeCeeW ceW Øeehle neslee nw~ Ssmeer efmLeefle
ceW celebie cegefve Deewj Gvekesâ «evLe keâe keâe} efveCe&Ùe keâjvee
Skeâ peefš} keâeÙe& nw hejvleg ye=nösMeer keâe pees mke®he
Deepe nceW Øeehle neslee nw, Gmekeâe jÛevee keâe} efkeefYeVe
efkeÉeveeW kesâ celeevegmeej heeBÛekeer mes vekeeR Meleeyoer kesâ ceOÙe
keâe ceevee peelee nw~ ‘peveßegefle Fvekeâe keâe} Ú"er Meleeyoer
yeleeleer nw~ Øees0 jeceke=â<Ce keâefke kesâ efkeÛeej ceW Fvekeâe
keâe} vekeeR meoer keâe ceOÙe Yeeie nw~’3 ye=nösMeer kesâ pees
mebmkeâjCe Deepe Ghe}yOe nw ken DehetCe& leLee Deveskeâ
mLeeveeW hej KeefC[le nQ~ Ùen «evLe KeefC[le ™he ceW
Øeehle nw, leLee Fmekesâ ØeLece Skeb Deefvlece oesveeW Øeehle
veneR nQ~ kegâÚ efkeÉeveeW kesâ celeevegmeej ye=nösMeer kesâ cet}
hee" ceW veešŸeMeem$e kesâ yejeyej 6 npeej M}eskeâ leLee
Dee" DeOÙeeÙe Les~ Ùen «ebLe Fmeef}S Yeer DelÙeefOekeâ
cenlkehetCe& nw keäÙeeWefkeâ veešŸeMeem$e kesâ yeeo Ùen vekeeR
Meleeyoer lekeâ kesâ mebieerle efMe#ee kesâ yeejs ceW peevekeâejer
Øeehle keâjves kesâ ef}S Deepe nceejs heeme DevÙe keâesF& «ebLe
Ghe}yOe veneR nQ~ Ssmee ceevee peelee nw efkeâ cenejepee
kegâcYee keâes Fmekesâ DeefOekeâebMe DeOÙeeÙe Øeehle Les efpemekeâe
Gu}sKe GvneWves Deheves «evLe ‘mebieerle jepe’ ceW efkeâÙee nw~
celebieke=âle ye=nösMeer Ú: DeOÙeeÙeeW ceW efkeYeòeâ nw -
1. osMeer ØekeâjCe 4. Yee<ee }#eCe
2. peeefle ØekeâjCe 5. osMeer jeie
3. jeie }#eCe 6. ØeyebOe

efkeefYeVe hegmlekeâeW kesâ hee"ve Skeb DeOÙeÙeve kesâ heMÛeeled
nceW Ùen %eele neslee nw efkeâ ye=nösMeer kesâ Ghe}yOe mebmkeâjCeeW
ceW DeOÙeeÙeeW keâer efke<eÙe-Ùeespevee Fme Øekeâej nQ ØeLece
DeOÙeeÙe kesâ Devleie&le osMeer ØekeâjCe, veeo ØekeâjCe,
ßegefle ØekeâjCe, mkej ØekeâjCe, «eece-cetÛÚ&vee ØekeâjCe,
keCe&-De}bkeâej ØekeâjCe, heLe ieerefle ØekeâjCe, Deeefo keâe
keCe&ve efkeâÙee ieÙee nw~ osMeer ØekeâjCe kesâ Debleie&le efkeefYeVe
mLeeveeW hej ØeÙegòeâ nesves kee}er OkeefveÙeeW kesâ efke<eÙe keâe
Gu}sKe nw, veeo ØekeâjCe kesâ Debleie&le veeo kesâ met#ce,
Deeflemet#ce, kÙeòeâ, DekÙeòeâ, leLee ke=âef$ece Ùen heeBÛe Yeso

keefCe&le nQ, ßegefle ØekeâjCe ceW ßegefle kesâ mkej Skeb Deblej oes
Yeso keâns ieS nQ, mkej ØekeâjCe ceW meele mkejeW kesâ veece-
DeeefÛe&keâ, ieeefLekeâ, meeefcekeâ, mkejevlej, Deew[ke, <ee[ke,
mebhetCe& Øeehle nesles nQ, «eece-cetÚ&vee ØekeâjCe kesâ Debleie&le
<e[pe «eeefcekeâ Deewj ceOÙece «eeefcekeâ cetÚ&veeDeeW keâe
efkemle=le keCe&ve Øeehle neslee nw, keCee&}bkeâej ØekeâjCe kesâ
Debleie&le Ûeej keCe& leLee 33 De}bkeâejeW keâe efkeMeo
keCe&ve Øeehle neslee nw~ heo-ieerefle ØekeâjCe ceW Úbo leLee
De#ejeW mes Ùegòeâ Ûeej ieerefle Yeso leLee 8 ceeie& Yeso yeleeÙes
ieS nQ~ efÉleerÙe DeOÙeeÙe kesâ Devleie&le peeefleÙeeW keâe
keCe&ve efkeâÙee ieÙee nw~ peeefle keâer heefjYee<eeS peeefle kesâ
}#eCe osles ngS meke&ØeLece celebie ves peeefle-efkekejCe cetÚ&veeDeeW
keâes Yeer yeleeÙee nw leLee ye=nösMeer «evLe KeefC[le nesves kesâ
keâejCe FmeceW De"ejn ceW mes veew peeefleÙeeW keâe keCe&ve
Ghe}yOe nQ~ le=leerÙe DeOÙeeÙe ceW jeie Meyo keâer heefjYee<ee
oer ieF& nw~ efkeâvleg Fmekesâ hetke& Yeer jeieeW keâe Gu}sKe nceW
Ssefleneefmekeâ «evLeeW ceW osKeves keâes efce}lee nw~ jeie keâer
heefjYee<ee ye=nösMeer ceW Fme Øekeâej nw -

‘ÙeesÓmees Okeefve efkeMes<emleg mkej keie& efkeYetef<elee
jppekeâes peve-efÛevleeveece me Ûe jeie Goeùle:~~4

DeLee&led <e[pe FlÙeeefo mkejeW leLee mLeeÙeer Deeefo
keCeeX mes efkeYetef<ele Ssmeer Okeefve keâer jÛeveeS ceveg<Ùe kesâ
ceve keâe jbpeve neslee nw, Gmes celebie ves jeie keâne nw~
Fmeer heefjYee<ee keâes ßeerkeâC", hegC[jerkeâ efkeú},
heb0 oeceesoj, leLee heb0 YeeleKeC[s peer ves Yeer Fmeer
heefjYee<ee keâes ceevee nw~ Fmekesâ heMÛeeled ye=nösMeer ceW meele
ieerefleÙeeW Megæe (Ûees#ee), efYeVee, ieewÌ[er, jeie, meeOeejCe,
Yee<ee Deewj efkeYee<ee keâe keCe&ve efkeâÙee ieÙee nw~ ÛelegLe&
DeOÙeeÙe ceW Yee<eeDeeW ceW GoenjCe meefnle }#eCe Ùeeef<škeâ
kesâ celeS Meeo&g} kesâ celeS leLee Yee<eeDeeW kesâ }#eCe
efoS ieS nw~ hebÛece DeOÙeeÙe kesâ Devleie&le osMeer jeieeW
keâe keCe&ve efkeâÙee ieÙee nw~ osMeer jeieeW kesâ leerve keie&-
jeieebie, Yee<eebie Deewj ef›eâÙeebie yeleeÙes nQ~ Ú"W DeOÙeeÙe
kesâ Devleie&le ØeyevOe keâe mebhetCe& ™he Øeehle neslee nw~ Fme
DeOÙeeÙe ceW 48 ØeyevOe leLee Gvekesâ veeceeW keâe keCe&ve nw~
DevÙe Meem$ekeâejeW kesâ Gu}sKe mes Ùen efkeefole neslee nw
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efkeâ Fmekesâ meeBlekes leLee DeeB"kes DeOÙeeÙeeW ceW ›eâceMe:
keeÅeeW kesâ meeLe-meeLe, ve=lÙe leLee lee} efke<eÙekeâ efve™heCe
Yeer Lee~ Fme Øekeâej KeefC[le nesles ngS Yeer ye=noosMeer
veešŸeMeem$e kesâ yeeo mebieerle hejcheje keâe Skeâ cenlkehetCe&
«evLe ceevee peelee nw~ Ùen ceeie& osMeer DeLekee osMeer keâe
efve™heCe keâjves kee}e Ùen hen}e Ghe}yOe «evLe nw~
osMeer Meyo keâer kÙeeKÙee Fme «evLe ceW Ûeej mlejeW hej keâer
ieF& nw~ leb$e Deewj Ùeesie kesâ mecevkeÙe mes Fme «ebLe ceW keeo
efke<eÙekeâ efve™heCe Yeer meceeefke<š efkeâÙee ieÙee nQ Dele:
veeo keâe cenlke veeo keâer GlheefòeS leLee veeo keâer
ceewef}keâlee mLeeefhele keâjles nQ~ efkeefYeVe oMe&veeW kesâ DeeOeej
hej ßegefle Skeb mkej kesâ yeerÛe leeoelceÙe leLee DeefYekÙebpekeâlee
keâe mebyebOe mLeeefhele efkeâÙee nw~ jeie leLee ØeyebOeeW keâe
efkemle=le keCe&ve Yeer nceW ye=nösMeer ceW meke&ØeLece Øeehle neslee
nw~ “In between the period of Bharat and

Sarangdeva, a span of more than a

thousand years, Matanga sems to be the

most significant musicologist whose

contribution to the concept of music is still

treated with reverence.”5 Deveskeâ Âef<šÙeeW keâes
DehetCe& Skeb DekÙekeefmLele nesles ngS Yeer mebieerleMeem$e kesâ
Ssefleneefmekeâ DeOÙeÙeve keâer Âef<š mes ye=nösMeer keâe Skeâ
cenlkehetCe& mLeeve nQ DeefYeveke ieghle mes De"ejnkeeR Meleeyoer
lekeâ kesâ }ieYeie meYeer mebieerle Meem$ekeâejeW ves celebie Deewj

Gvekesâ celeeW keâe mecceevehetke&keâ Gu}sKe efkeâÙee nw~ «evLe
ceW Ssmes efke<eÙeeW keâe efve™heCe nceW Øeehle neslee nw, peesefkeâ
mebieerle kesâ Ghe}yOe «evLeeW keâer hejcheje ceW meyemes hen}s
nceW ye=nösMeer ceW ner efoKeeF& osles nQ~ veešŸeMeem$e kesâ
heMÛeele Skeb mebieerle jlveekeâj kesâ hetke& Ghe}yOe mebieerle
efke<eÙekeâ meece«eer leLee efmeæebleeW kesâ efke<eÙe ceW hetCe&
peevekeâejer Øeehle keâjves nsleg ye=nösMeer Skeâ DecetuÙe
«evLe nw~
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JesoeW ceW meceeefnle YeejleerÙe mebmke=âefle
jepesMe kegâceej

MeesOe Úe$e  (heerSÛe.[er. mebmke=âle)
 yeeyee cemleveeLe efkeÕeefkeÅee}Ùe, DemLe}yeesnj jesnlekeâ (nefjÙeeCee)

YeejleerÙe mebmke=âefle keâe DelÙevle efkemle=le DeLe& nw~
Fmekeâer Deveskeâ efkeMes<eleeSB nQ leLee GveceW mes Skeâ efkeMes<elee
Fmekeâer DeKeC[lee nw, pees kewefokeâ keâe} mes Deye lekeâ
Depeœe ™he ceW Ûe}er Dee jner nw~ YeejleerÙe mebmke=âefle hej
efkeâmeer yee¢e mebmke=âefle keâe ØeYeeke veneR nw, keäÙeeWefkeâ Fmekeâer
Deheveer Yeeweflekeâ Glheefòe, efkekeâeme leLee ÛejceekemLee keâer
kegâÚ efkeMes<eleeSB nQ, pees keâneR DevÙe$e Ghe}yOe veneR
nesleer nQ~

YeejleerÙe mebmke=âefle keâes mecePeves kesâ ef}S kesoeW keâes
peevevee DelÙeekeMÙekeâ nw meeLe ner meeLe Fmekesâ Depeœe
œeesle keâe %eeve Yeer nesvee ÛeeefnS~ nce YeejleerÙeeW keâe
peerkeve Deleerle mes ØeYeeefkele nw~ nce DeeÙeeX keâer mevleeve
nQ Deewj DeeÙeeX keâer DecetuÙe efveefOe keso nQ~

‘‘efJeoefvle peeveefvle efkeÅevles Yekeefvle efkevoefvle
efkeÛeejÙeefle meke&s ceveg<ÙeeŠ melÙeefkeÅeeb Ùew Ùes<eg kee

leLee efkeÉebmeMÛe Yekeefvle les kesoe:~~’’
- ($e+ikesoeefoYee<ÙeYetefcekeâe)

DeLee&led keso kes nQ efpevekesâ Éeje meejer melÙe efkeÅeeSB
peeveer Ùee Øeehle keâer peeleer nQ~ meeÙeCe DeeÛeeÙe& kesâ
Devegmeej keso F<š keâer Øeeefhle Deewj Deefve<š kesâ heefjnej
kesâ De}ewefkeâkeâ GheeÙe yeleeves kee}s nQ -

‘‘F<šØeehlÙeefve<šheefjnejÙeesj}ewefkeâkeâcegheeÙeb Ùees
«evLees kesoÙeefle me keso:~’’

- (lewefòejerÙemebefnleeYee<ÙeYetefcekeâe)

DevÙe efkeÉeveeW kesâ Devegmeej keso ken efkeÅee nw,
efpemekesâ Éeje Oecee&efo heg™<eeLe& peeves peeles nQ -

‘‘efJeÅevles %eeÙevles }YÙevles kee Oecee&efoheg™<eeLee&
SefYeefjefle kesoe:~’’

- ($e+keäØeeefleMeeKÙe)

kegâÚ ceveeref<eÙeeW ves keso keâe kesolke Fmeer leLÙe ceW
ceevee nw efkeâ ken ØelÙe#e Ùee Devegceeve kesâ Éeje ogyee&sOe
leLee De%esÙe GheeÙe keâe %eeve mkeÙeb keâjelee nw -

‘‘ØelÙe#esCeevegefcelÙee kee ÙemletheeÙees ve yegOÙeles ~
Skeb efkeoefvle kesosve lemceeod kesomÙe kesolee’’~~

-(lewefòejerÙemebefnleeYee<ÙeYetefcekeâe)

Fve meYeer GheÙe&gòeâ heefjYee<eeDeeW mes efmeæ neslee nw
efkeâ keso %eeve kesâ kes De#eÙe keâesMe nQ efpeveceW meYeer efke<eÙeeW
keâe meceekesMe nw~ cevegmce=efle ceW keâne nw -

‘‘JesoesÓefKe}esOece&cet}ced~’’
- (cevegmce=efle)

DeLee&led keso mecemle Oece& keâe cet} nw ~ keso hejceelcee
kesâ efveŠÕeeme ceeves ieS nQ -

‘‘ÙemÙe efveŠÕeeefmeleb kesoe:~~’’
- (meecekesomebefnlee)

me=ef<š keâer Glheefòe kesâ meceÙe Oeeefce&keâ, veweflekeâ ke
DeeOÙeeeflcekeâ %eeve kesâ ef}S Fvekeâe ØeeogYee&ke ngDee~ Ùes
ceeveke peeefle kesâ ØeeÛeervelece Oece&«evLe nQ~ Dele: Gme
meceÙe keâer mebmke=âefle, meYÙelee, Oeeefce&keâ ceevÙeleeDeeW,
jerefle-efjkeepeeW Deeefo keâes peeveves kesâ Skeâcee$e œeesle nQ~
keso Oece& kesâ mlecYe nQ~
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Fn}ewefkeâkeâ Deewj heej}ewefkeâkeâ oesveeW Øekeâej kesâ
megKeeW keâer Øeeefhle kesâ mLeeve keso ner nQ~ Ùes ner GefÛele
Deewj DevegefÛele kesâ efveo&sMekeâ nQ, keâòe&kÙe kesâ GôesOekeâ,
megKe-Meeefvle kesâ meeOeve, %eevee}eskeâ kesâ Øemeejkeâ leLee
efvejeMee kesâ efkeveeMekeâ nQ~ YeejleerÙe mebmke=âefle kesâ Devegmeej
keso efvevokeâ keâes veeefmlekeâ keâne ieÙee nw -

‘’veeefmlekeâes kesoefvevokeâ:~’’
-(cevegmce=efle-2.11)

kesoeW kesâ GheosMe meeke&keâeef}keâ Deewj meeke&Yeewefcekeâ
nQ~ keso ner meYeer YeejleerÙeeW keâes Skeâ met$e ceW yeeBOeles nQ~
kes YeejleerÙeeW kesâ ØekeâeMe-mlecYe nQ leLee YeejleerÙe hejcheje
ceW GvnW Meyo ØeceeCe kesâ ™he ceW mkeerkeâej efkeâÙee ieÙee
nw~ keso Ûeej nQ - $e+ikeso, Ùepegke&so,  meecekeso, DeLeke&keso~

keso ‘efkeod %eeves’ Oeeleg mes efve<heVe neslee nw, efpemekeâe
DeLe& %eeve nw~ keso kes Deheew™<esÙe %eeve nQ, efpevneWves
Deeefo keâe} mes DeÅeekeefOe YeejleerÙeeW kesâ peerkeve keâes
ØeYeeefkele efkeâÙee nw~ nce peeveles nQ efkeâ kesoeW ceW ‘$e+ikeso<ed
mekee&sheefj nw~ keso ner YeejleerÙe mebmke=âefle kesâ Gûce kesâvõ
nQ, FvneR mes hegjeCe, Fefleneme, Oece-o&Me&ve, %eeve-efke%eeve,
Meem$e-keâekÙe Deeefo keâer efkeefkeOe OeejeSB efkeefYeVe ™heeW ceW
Øemeefjle ngF& nQ~ kewefokeâ kee*ceÙe keâer meebmke=âeflekeâ Ûeslevee
efpeleveer DeeefOeYeeweflekeâ nw Gleveer ner DeeOÙeeeflcekeâ Yeer nw~
kesâke} DeeOÙeeeflcekeâ Âef<š mes ner kewefokeâ mebmke=âefle keâes
osKeves keâe ØeÙeeme Skeâebieer yevekeâj ner meeceves Deelee nw~
DeLe& Deewj keâece keâer Deemeefòeâ ceeveke Ûeslevee kesâ kÙeekeneefjkeâ
efkekeâeme-heLe keâes ØeMemle yeveeleer nw~ Fve oesveeW keâer
DeeOeejMeefòeâ lehe Deewj ßece keâer Deštš efve…e nw~ kesoeW
ceW meebmeeefjkeâ kewYeke kesâ mebkeæ&ve kesâ ef}S heefjßece keâes
efpelevee cenòke efoÙee ieÙee nw Glevee ner DeelcemebÙece mes
keâece keâer mkesÛÚeÛeeefjlee kesâ efvejesOe keâes Yeer cenòke Øeehle
nw~ ßece kesâ cenòke keâes mhe<š keâjles ngS kewefokeâ $e+ef<e
keâer ceevÙelee nw efkeâ ‘oskelee heefjßece mes Lekesâ efyevee ceveg<Ùe
keâer efce$elee kesâ ef}S Øemlegle veneR nesles nQ’

‘‘ve $e+les ßeevlemÙe meKÙeece oskee:~~’’
- ($e+ikeso-4.33.11)

mkeÙeb kesâ heefjßece DeLekee GÅeesie kesâ efyevee }eskeâeYÙegoÙe
keâer Âef<š mes ceveg<Ùe meke&Lee veieCÙe yeve peelee nw~
Fmeef}S Øeceeoer ceveg<Ùe otmejeW kesâ Éeje meefÃele mecheefòe
keâe Yeesie keâjves ceW ner megKe keâe DevegYeke keâjles nQ Deewj
}eskeâ cebie} kesâ ef}S efpevekesâ peerkeve keâe kegâÚ Yeer
DebMeoeve veneR neslee nw, GvnW $e+ikeso kesâ $e+ef<e ves hejce
heeheer keâne nw -

‘‘ceesIeceVeb efkevoles DeØeÛesleeŠ melÙeb yeÇkeerefce keOe
Flme lemÙe~

veeÙe&ceCeb heg<Ùeefle vees meKeeÙeb kesâke}eIees Yekeefle
kesâke}eoer~~’’

-($e+ikeso-10.117.6)

DeLeke&keso ceW keâne ieÙee nw efkeâ osMe keâe keâuÙeeCe
Ûeenles ngS megKe Deewj megKe kesâ meeOeveeW keâes peeveles ngS
$e+ef<eÙeeW ves hetke& keâe} ceW lehe Deewj oer#ee keâes «enCe
efkeâÙee~ Gvekesâ Éeje jepÙeS Gmekesâ meeOeve, ye} leLee
lespe Øeehle ngDee~ Fmeef}S osMe keâuÙeeCe Ûeenves kee}s
efkeÉeveeW keâes lehe Deewj oer#ee ™he meeOeve keâer Deesj
efkeMes<e OÌÙeeve osves keâer yeele kesoeW ceW DeeF& nw -

Yeõced FÛÚvleŠ $e+<eÙeŠ mkeefke&oŠ lehees oer#eeced
Gheefve<esogŠ De«es~

lelees je<š^b ye}ced DeespeMÛe peelegb leod Demcew
oskee: GhemeVecevleg~~

-(DeLeke&keso-19.4.11)

kewefokeâ Oece& keâe mke™he :

kewefokeâ kee*ceÙe ceW }eskeâ-peerkeve kesâ cebie}ceÙe
melkeâce& kesâ Øesjkeâ kesâ ™he ceW Oeeefce&keâ.Yeekevee keâer cet}le:
DeefYekÙeefòeâ ngF& nw~ Fmeef}S osMekeâe} keâer meercee mes
yengle Thej G"keâj kewefokeâ Oece& keâer Yeekevee efkeÕe kesâ
mecemle OeceeX mes mecevkeÙe keâjves ceW meke&Lee meceLe& nw~
Oece& keâes jepeveerefle ceW meefcceef}le keâj Fleveer meke&kÙeeefheveer
cenòee oer ieF& nw efkeâ vÙeeÙe Deewj ØeMeemeve keâer }eskeâefnle
hetCe&lee ÙeneB mkele: menpe meg}Ye nes ieF& nw~ }eskeâefnle
meeOekeâ keâce& keâes Oece& Meyo mes DeefYeefnle efkeâÙee ieÙee nw~
Fmeef}S efkeMJepeerkeve keâer Øeefle…e keâe DeeOeej Oece& ner
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nw~ Fmeef}S ceveer<eerpeve Oece& keâes meke&ßes… ceeveles nQ~

Oecee&s efkeÕemÙe peieleŠ Øeefle…e~ }eskesâ Oeefce&…b
ØepeeŠ Ghemehe&efvle~

Oece&sCe heehecehevegoefvleS Oece&s mekeË Øeefleef…leced~
lemceeod OeceË hejceb keoefvle~~

-(lew.Dee.-10.6.3)

efkeMJe keâes OeejCe keâjves kee}er Oeeefce&keâ Yeekevee keâes
keemleke ceW kewefokeâ $e+ef<eÙeeW ves melÙe kesâ Øeleerkeâ kesâ ™he
ceW ner ceevÙelee oer nw Deewj keâne nw efkeâ pees efveMÛeÙe ™he
mes Oece& nw, kener efveYeÇe&vle ™he mes melÙe nw~ Fmeef}S
melÙe yees}les ngS kÙeefòeâ kesâ Øeefle keânles nQ efkeâ ken
Oecee&veg™he yees} jne nw Deewj Oece& kesâ Devegkeât} yees}les
ngS kÙeefòeâ kesâ Øeefle keâne peelee nw efkeâ ken melÙe yees}
jne nw ~

Ùees kew me Oece&: melÙeb kew leled~
lemceeled melÙeb keovleb~

Deeng: OeceË keoefle Fefle OeceË kee keovleb melÙeb keoefle Fefle~
leod n Ske Sleled GYeÙeb Yekeefle ~~

- (MeleheLe -14.42.3.6)

melÙe keâes ceeveke keâer Devleo&=ef<š kesâ ™he ceW $e+ef<e
ves ceevÙelee Øeoeve keâer nw~ kewefokeâ $e+ef<e keâer Âef<š ceW
melÙe ner Ûe#eg nw~

‘‘melÙeb kew Ûe#eg:~~’’

cenejepe ceveg ves Oece& kesâ ome }#eCe yeleeSB nQ,
efpeveceW melÙe Yeer ØecegKe mLeeve jKelee nw -

Oe=efleŠ #ecee oceesÓmlesÙeb MeewÛeefceefvõÙeefve«en: ~
Oeerefke&Åee melÙece›eâesOees oMekeâb Oece&}#eCeced~~

-(cevegmce=efle-6.92)

DeLee&led OewÙe&, #ecee, mebÙece, DemlesÙe (Ûeesjer ve
keâjvee), MeewÛe (Devlece&ve Deewj yee¢e Mejerj keâer heefke$elee),
FefvõÙe efve«en, Oeer (meôgefæ), efkeÅee, melÙe Skeb De›eâesOe
(Meeefvle jKevee)~

‘‘melÙeceske efkepeÙeles veeve=leced~~’’
-(cegC[keâesheefve<eo - 3.1.6)

kesoeW ceW keCe& kÙekemLee :

meeceeefpekeâ kÙekemLee keâes mLeeefÙelke Øeoeve keâjves kesâ
ef}S $e+ef<eÙeeW ves keCe&-kÙekemLee mkeerkeâej keâer nw~ ceveg<Ùe
cee$e keâes keâòe&kÙe-Yeso mes Ûeej keCeeX keâer mkeerke=âefle Øeoeve
keâer ieF& nw -

Sleekeod kew Fob mekeË Ùeekeod yeÇÿe #e$eb efkešd Metõ:~
ceevekÙees efn SleeŠ mekee&Š Øepee:~~3~~

(MeleheLe -14.4.2.27)

yeÇeÿeCe :

DeleerefvõÙe lelkeõ<še YeejleerÙe $e+ef<eÙeeW ves keCe&-
kÙekemLee kesâ mecyevOe ceW pees efkeÛeej kÙeòeâ efkeâÙee nw, ken
efveleevle kew%eeefvekeâ nw~ Gmekesâ menpe Øeeke=âeflekeâ leLee
DeeOÙeeeflcekeâ oesveeW he#eeW hej Gvekeâer Âef<š ieÙeer nw~
je<š^ DeLekee meceepe kesâ kÙeekeneefjkeâ peerkeve kesâ DeeoMeeX
keâe efÛevleve keâjles ngS GvneWves Ûeej keCeeX ceW meceepe keâer
efpeme keâòe&kÙe Yetefce keâe efveOee&jCe efkeâÙee nw, Gmes efkeve<š
keâjves kesâ ef}S YeÇeefvlekeMe kegâÚ }esie meke&oe mes ØeÙelveMeer}
jns, hejvleg kes mkeÙeb efkeve<š nesles ieS~ kewefokeâ keâe} mes
}skeâj Deepe lekeâ keCe&-kÙekemLee keâes nce Keg}er DeeBKeeW
mes osKe mekeâles nQ~ Ùen kÙekemLee meeke&Yeewce nw~

meceepe keâes megefveÙeesefpele keâjves kesâ ef}S keso ceW
yeÇeÿeCe, #eef$eÙe, kewMÙe Skeb Metõ Fve Ûeej keCeeX ceW
efkeYeeefpele efkeâÙee ieÙee nw~ $e+ikeso ceW Skeâ ceb$e keefCe&le
nw -

yeÇeÿeCeesÓmÙe cegKeceemeerled yeentŠ jepevÙeŠ ke=âleŠ ~
G® leomÙe Ùeod kewMÙe: heÆdÙeeb Metões DepeeÙele ~~

-($e+ikeso-10.90.12)

yeÇeÿeCe keâe keâeÙe& efMe#ee mecyevOeer Lee~ #eef$eÙe keâes
meceepe keâer j#ee keâe Yeej efce}e ngDee Lee~ kewMÙe
kÙeeheej ceW meb}ive jnkeâj meYeer keâe hee}ve-hees<eCe keâjles
Les Deewj MetõeW keâe keâeÙe& leerveeW keCeeX keâer meskee Ùee
heefjßecehetCe& keâeÙe& keâjvee Lee~ Øepeekeie& kesâ vÙeeÙe keâer
osKe-jsKe keâjves kee}s Goej kÙeefòeâ keâes yeÇeÿeCe keâne
ieÙee nw~
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‘‘yeÇeÿeCees kew Øepeeveeced Gheõ<še~’’
(lew.yeÇe.-2.1.1)

DeLee&led kesoefkeod yeÇeÿeCe meye oskeleeDeeW keâe efvekeeme
mLeeve neslee nw~

%eeve meke&ØeOeeve nw~ %eeve kesâ Éeje ner mecemle
keâòe&kÙe keâce& efve<heVe nesles nQ~ Fmekesâ ef}S Skeâcee$e
yeÇeÿeCe DeefOeke=âle nw~ Gme hej ner je<š^ kesâ DeYÙegoÙe
Deewj efve:ßesÙeme keâe meeje Yeej nw~ Fmeef}S yeÇeÿeCe keâe
keâòe&kÙe nw efkeâ ken Fn}ewefkeâkeâ Deewj heej}ewefkeâkeâ leòkeeW
keâe Meevle Yeeke mes Devkes<eCe keâjles ngS %eeve keâer ke=efæ
keâjs leLee efkekeâefmele %eeve kesâ Éeje meceepe mes DeefkeÅeeefo
oes<eeW keâes otj keâjs~ %eeve mes menke=âle, DeYÙegoÙe,
efve:ßesÙemecet}keâ keâòe&kÙe keâceeX ceW ÙeLeeefOekeâej meceepe ceW
efmLejlee jKes~

#eef$eÙe :

efpemekesâ Éeje Deelcee ceW keerj Yeeke GlheVe neslee nw~
ØeeCe kesâ mecyevOe mes ef›eâÙee ceW Øeefleyeæ keâjves kee}s
oes<eeW keâe efvejekeâjCe neslee nw, ken #e$ekeerÙe& nw~ GmeceW
Deespe, keepe veece keâe lespe, Deekeâej, SsMJeÙe&, heje›eâce,
Glmeen, Øeleehe Deeefo ye} GlheVe nesles nQ~

pees je<š^ Deejef#ele jnlee nwS efveye&} jnlee nw,
Gmes DevÙe meye} je<š^ Dee›eâceCe keâjkesâ Deheves keMe ceW
keâj }slee nw~ Ùen meeOeejCe meebmeeefjkeâ efveÙece nw~ Fme
yeefnjbie Dee›eâceCe mes osMe keâer j#ee kesâ ef}S ef›eâÙeeMeer},
Glmeeefnle, DeOÙekemeeÙe mecheVe #eef$eÙe keie& keâer DeekeMÙekeâlee
GlheVe ngF&~ meeLe ner Øepeekeie& ceW hejmhej jeie-És<e kesâ
keâejCe pees keâ}n GlheVe nesles Les Deewj efpemekesâ keâejCe
je<š^ ceW, meceepe ceW Meeefvle-Yebie keâer mecYeekevee nesleer
Leer, leye Gmekeâe efveÙev$eCe Yeer #eef$eÙe keie& kesâ neLe ceW
jKee ieÙee~  Fme Øekeâej yeÇeÿeCe keie& Øepee keâer DeeOÙeeeflcekeâ
j#ee keâe leLee #eef$eÙe keâes DeeefOeYeeweflekeâ ØeheÃe keâer j#ee
keâe DeefOekeâejer yeveeÙee ieÙee~ je<š^ keâes %eeve-Meefòeâ
yeÇeÿeCe keie& mes Deewj j#ee keâe meeOeve #eef$eÙe keie& mes
Ghe}yOe ngDee~

kewMÙe :

Deye Gme DeLe& keâer mecemÙee je<š̂ kesâ mece#e GheefmLele
ngF&, efpemekesâ efyevee je<š^ keâer mke™he-j#ee ner DemecYeke
nes peeleer nw~ Fme DeLe&-efÛevlee mes $eeCe heeves kesâ ef}S
je<š^ ceW Skeâ efkeYeeie kewMÙe keie& keâe ngDee, pees ke=âef<e,
ieesj#ee leLee keeefCepÙe kesâ Éeje DeLe&meb«en keâjles ngS
mece«e je<š^ keâes DeLe&-mbekeâš mes cegòeâ keâjves keâe meeOeve
yevee~ efpeme Øekeâej Mejerj kesâ hees<eCe kesâ ef}S Goj Yeeie
DeekeMÙekeâ nw, Gmeer Øekeâej meceepe ™heer Mejerj-hees<eCe
kesâ ef}S Goj mLeeveerÙe kewMÙe keie& keâe ØecegKe mLeeve nw~

DeLe&-ye} ner je<š^ keâer Øeefle…e nw~ Dele: DeLe& keâe
Glheeokeâ kewMÙe keie& ner meceepe keâe ØeOeeve Debie ceevee
ieÙee nw~ ken Mece& Deewj kece& mes ieghle nw, Debie jef#ele nw~
Fmeef}S kewMÙe keie& kesâ ef}S ieghle Meyo ØeÙegòeâ neslee nw~

Metõ :

Deheves efMeuheeefo keâceeX leLee meskee-ßece ceW efyevee
Øeleer#ee efkeâS MeerIeÇ õkeCeMeer} keie& Metõ nw~ efMeuheeefo
keâe Glheeove kener keâjlee nw~ Gmekesâ kÙekemeeÙe mes kewMÙe
keeefCepÙe kesâ Éeje DeLe&-meb«en keâjlee nw~ efMeuhe kesâ Éeje
meskee keâjves kee}s keie& kesâ ef}S oeme Meyo keâe ØeÙeesie
efkeâÙee peelee Lee~ efke<Cegmce=efle ceW keâne ieÙee nw -

Mece&keod yeÇeÿeCemÙeesòeâb kece&sefle #e$e mebÙegleced ~
ieghleoemelcekeâb veece hejMemleb kewMÙe.MetõÙees: ~~

-(cevegmce=efle)

Skeâ ner Mejerj kesâ ÛeejeW efkeYeeieeW ceW hejmhej TBÛe-
veerÛe keâe Yeeke DeLekee jeie-És<e ceevevee meke&Lee DevegefÛele
nw~ ÛeejeW Yeeie Deheves-Deheves efvepeer keâceeX kesâ Éeje
meke&meceef<š ™he Deelcee kesâ ner Ghekeâejkeâ nQ~

kewefokeâ Deeßece kÙekemLee :

  kewefokeâ kee*ceÙe ceW DeeÙe& cenef<e&ÙeeW ves meceepe kesâ
mke™he keâer j#ee keâjves kee}er keCe&-kÙekemLee kesâ meeLe-
meeLe ner kÙeefòeâ kesâ kÙeefòeâiele mke™he keâes jef#ele keâjves
kee}er Deeßece-kÙekemLee keâes DeekeMÙekeâ yeleeÙee nw~ Deeßece
ceÙee&oe keâe Devegieceve efkeâS efyevee keCe-kÙe&kemLee keâe
mke™he megjef#ele veneR jn mekeâlee nw~ Ùen Deeßece kÙekemLee
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ner je<š^erÙe Øepee keie& kesâ ØelÙeskeâ kÙeefòeâ keâer mkeelev$Ùe
keâe keâejCe nw~ ceÙee&oe Deewj meoeÛeej kesâ heefjhee}ve kesâ
}s kÙeefòeâ kesâ mechetCe& peerkeve keâes Ûeej keâe} KeC[eW ceW
efkeYeòeâ efkeâÙee ieÙee nw~ Ùes Ûeej KeC[ Ùee efkeYeeie Øeeke=âeflekeâ
efveÙeceeW kesâ DeeOeej hej efkeYeeefpele efkeâS ieS nQ~ ceveg<Ùe
keâer pees Deevleefjkeâ Øeeke=âle Meefòeâ nw, DekemLeevegmeej
GmeceW heefjkele&ve ke efkekeâeme neslee jnlee nw~

ceeveke-peerkeve ceW oes ceneMeefòeâÙeeB nQ, efpevekeâe
ØekesMe Skeb Øekeen DeeOÙeeeflcekeâ, DeeefOeowefkekeâ, Deewj
DeeefOeYeeweflekeâ leerveeW leeheeW ceW neslee nw~ kes ceneMeefòeâÙeeB
nw- keâce& Deewj %eeve~ ceveg<Ùe keâer mecemle keâeceveeDeeW keâer
hetefle& FvneR kesâ efkekeâeme hej efveYe&j nw~ keâce& ceveg<Ùe kesâ
hetkee&æ& (yeÇÿeÛeÙe& leLee ie=nmLe) peerkeve keâe Deewj %eeve
Gòejeæ& (keeveØemLe leLee mebvÙeeme) peerkeve keâe DeeOeej nw~

‘‘MeleeÙegke&w heg®<eMed  MMeleb ke<ee&efCe peerkÙeemecMed
Mpeerkesce MejoŠ Meleced~~’’

-(Megkeä}Ùepegke&somebefnlee-36.24)

FlÙeeefo ßeewle keÛeveeW kesâ Devegmeej meeOeejCe ™he
mes ceveg<Ùe keâe DeeÙegkeâe} meew ke<eeX lekeâ ceevee ieÙee nw~
FmeceW heÛÛeerme-heÛÛeerme ke<eeX kesâ Devegmeej DeeßeceeW keâe
›eâce Fme Øekeâej nw- yeÇÿeÛeÙe&, ie=nmLe, keeveØemLe Deewj
mebvÙeeme~

yeÇÿeÛeÙee&ßece :

efkeÅee, lespe Deewj F&Õej keâes yeÇÿe keâne ieÙee nw~
Fmeef}S efkeÅeeOÙeÙeve, lespeefmkelee Deewj F&ÕejejeOeve kesâ
ef}S peerkeve kesâ ØeLece ÛejCe ceW efpeme ›ele keâes OeejCe
efkeâÙee peelee nw, Gmeer keâe veece yeÇÿeÛeÙee&ßece nw~

yeÇÿe keâe DeLe& Deefle ye=nle Devevle ke ye=bnCeMeer}
nw~ keerÙe& Yeer keOe&veMeer} Deewj Devevle Meefòeâ keâe Deeieej
nw~ Fmeef}S yeÇÿe, %eeve leLee Meefòeâ-mebÛeÙe Deewj ke=efæ kesâ
ef}S efpeme ÛeÙee& keâes OeejCe efkeâÙee peelee nw, Gmeer keâes
yeÇÿeÛeÙe& keâer meb%ee oer ieF& nw~ yeÇÿeÛeÙe& keâer cenòee keâe
yeKeeve keâjles ngS meecekeso ceW Skeâ cev$e Øeefleheeefole nw-

‘‘yeÇÿeÛeÙe&sCe lehemee oskee ce=lÙegceheeIvele~’’
- (meecekeso-11.5.19)

DeLee&led yeÇÿeÛeÙe& kesâ lehe mes oskeeW ves ce=lÙeg hej
efkepeÙe Øeehle keâer~ DeleSke ceeveefmekeâ Deewj Meejerefjkeâ
Meefòeâ keâe mebÛeÙe keâjkesâ jKevee ceeveke kesâ ef}S DelÙevle
DeekeMÙekeâ nw~ Fme Meefòeâ kesâ ye} hej ner ceveg<Ùe ce=lÙeg
hej efkepeÙe Øeehle keâj mekeâlee nw~

ie=nmLeeßece :

Deeßece-kÙekemLee keâer efÉleerÙe DekemLee nw, ie=nmLe~
heg™<eeLe& keâce& ner ie=nmLeeßece ceevee ieÙee nw~ ie=nmLeeßece
kesâ Éeje ner kÙeefòeâ Deheves oske-$e+Ce, $e+ef<e-$e+Ce Deewj
efhele=-$e+Ce mes cegòeâ nes peelee nw~ efhele=-$e+Ce mes cegòeâ
nesves kesâ ef}S ØelÙeskeâ kÙeefòeâ keâes Deheves heg$e keâes Fme
ÙeesiÙe yevee }svee ÛeeefnS efkeâ ken heefjkeej, meceepe ke
je<š^ kesâ DeYÙeglLeeve kesâ ef}S ie=nmLe kesâ keâòe&kÙeeW keâe
Yeej kenve keâjves ceW meke&Lee me#ece ke meceLe& jns~

ie=nmLeeßece mecemle keâeceveeDeeW keâes hetCe& keâjves
kee}e heefke$e peerkeve nw~ efkeâmeer keâes keâ<š ve hengBÛeevee,
Iej DeeS DeefleefLe keâe mkeeiele-melkeâej keâjvee, melÙe-
mecYee<eCe, Deheveer meeceLÙe& kesâ Devegmeej oeve osvee ie=nmLe
keâe DeefvekeeÙe& Oece& nw~

keeveØemLeeßece :

kesoeW ceW ceeveke-peerkeve kesâ 50 mes 75 ke<e& keâer
DeeÙeg keâe meceÙe keeveØemLe Deeßece kesâ ef}S keefCe&le nw~
keeveØemLeer keâe Ùen keâòe&kÙe nw efkeâ ken keeveØemLe ceW
jnkeâj meeOeejCe peerkeve kÙeleerle keâjs~ keâvo-cet}-heâ}eW
mes DeLekee efYe#eešve Éeje Goj-hees<eCe keâjs~ heÃeceneÙe%eeW
keâe efveÙecele: Deveg…eve keâjs~ kegâMe DeLekee Ieeme-heâtBme
keâer MewÙÙee hej MeÙeve keâjs~ ce=ieÛece& OeejCe keâjs~ oesveeW
meceÙe mveeve keâjkesâ Øeele: Deewj meeÙeb mevOÙee-kevove
keâjs~ Dee<e& «evLeeW keâe DeOÙeÙeve-DeOÙeeheve keâjs~ F&Õej
kesâ efÛevleve, ceveve ke efveefoOÙeemeve ceW OÙeeve }ieeS~

Gheefve<eoeW ceW keâne ieÙee nw efkeâ pees efkeÉeve efveÙece
mes Meeefvle hetke&keâ keâce& keâjlee nw, Deveskeâ keâ<šeW keâes
menve keâjlee ngDee DejCÙe keeme keâjlee nw, ken hejcesÕej
keâes Øeehle keâj hejceevevo keâe DeefOekeâejer neslee nw ~
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mebvÙeemeeßece :

kesoeW kesâ Devegmeej ceveg<Ùe Deheves peerkeve keâe} ceW
keeveØemLe Deeßece keâe efveÙecele: efvekee&n keâj 75 ke<e& keâer
DeeÙeg kesâ heMÛeeled cegceg#eg heg™<e mebvÙeeme keâes OeejCe keâjs,
›eâesOe keâe lÙeeie keâj os, megKe mes Goemeerve nes peeS,
FefvõÙeeW keâes keMe ceW jKes, MeevleefÛeòe jnkeâj }eskeâ mes
Devegjeie jKes~ efMe#ee leLee %eeve kesâ }eskeâ ceW efkeÛejCe
keâjs~ efveYe&Ùe leLee Meeskeâjefnle peerkeve kÙeleerle keâjs~ hee$e,
oC[ leLee Yeiekee kem$e OeejCe keâjs~ meYeer ØeeefCeÙeeW keâes
megKe Øeoeve keâjles ngS mkeÙeb Yeer Deevevohetke&keâ jnles ngS
cegefòeâ kesâ ef}S ØeÙelve keâjs~

kÙeefòeâ mes meceepe Deewj je<š^ keâe efvecee&Ce neslee nw~
kÙeefòeâiele Ûeefj$e Megælee mes ner je<š^ keâer Megælee mecYeke
nw~ Skeâ ner meceÙe ceW Deveskeâ kÙeefòeâÙeeW kesâ Éeje
je<š^eshekeâejkeâ keâeÙeeX ceW peneB keCe&-kÙekemLee keâe cenòke
nw, keneR keâe} Yeso mes Skeâ ner kÙeefòeâ keâer Ghekeâeefjkeâe
Deeßece-kÙekemLee nw~ mewæeefvlekeâ ™he mes Fve oesveeW
kÙekemLeeDeeW keâe efkeOeeve DeeÙe& ceveeref<eÙeeW keâer efke}#eCe
metPe-yetPe keâe heefjCeece nw~ keCee&ßece-Oece& kesâ heefjhees<ekeâ
ceveg cenejepe ves ef}Kee nw efkeâ Fme osMe ceW GlheVe ngS
De«epevcee yeÇeÿeCe mes he=efLekeer kesâ mece«e ceeveke Deheves-
Deheves Ûeefj$e keâer efMe#ee «enCe keâjW~

SleösMe ØemetlemÙe mekeâeMeeo«epevceve:~
mkeb mkeb Ûeefj$eb efMe#esjved he=efLekÙeeb meke&ceevekee:~~

-(cevegmce=efle-2.20)

kewefokeâ Ùe%e efve…e :

YeejleerÙe mebmke=âefle kesâ cet}eOeej «evLe keso nQ~ kesoeW
keâer ner DeeoMe& Yeekevee Gheefve<eo, hegjeCe, mce=efle Deeefo
«evLeeW ceW veevee Øekeâej kesâ ™heeW ceW efkekeâefmele efoKeeF&
osleer nw~ kesoeW ceW Ùe%ekeâce& keâe DeejcYe Øepeeheefle ceveg kesâ
Éeje ceevee ieÙee nw~ meke&ØeLece efveMÛeÙe ner Øeefmeæ
Øepeeheefle Fvõ ves Ùe%e mes F&Õej keâe hetpeve efkeâÙee~
Gmekeâe DevegkeâjCe keâj Ùen mecemle Øepee Ùe%e kesâ Éeje
F&Õej keâe hetpeve keâjleer nw~

ceveg: n kew Øepeeheefle: De«es Ùe%esve F&pes ~
leovegke=âlÙe Fcee: Øepee: Ùepevles ~~

-(MeleheLe-1.5.27)

mecemle meebmeeefjkeâ keâceeX ceW Ùe%e keâe mLeeve mekee&sÛÛe
nw~ DeleSke meYeer ceveg<ÙeeW kesâ ef}S Ùe%e keâjvee DelÙeekeMÙekeâ
ceevee ieÙee nw~

‘‘Ùe%ees kew ßes…leceb keâce&~
lemceeled ceveg<ÙesYÙees Ùe%e Øeen~~’’

-(MeleheLe-1.7.1.5)

‘Ùe%e’ Meyo keâe r kÙe glhe e fòe me bmke = âle keâe r
‘‘Ùepeoskehetpeeme”eflekeâjCeoeves<eg’’ veecekeâ Oeeleg mes ngF&
nw, efpemekeâe DeLe& nw - oskehetpee, me”eflekeâjCe Deewj
oeve~ efpemeceW me”eflekeâjCe mes DeefYeØeeÙe nw - ‘mebie"ve’~
Ùe%e keâe cegKÙe GösMÙe Oeeefce&keâ Øeke=efòe kesâ }esieeW keâes
melØeÙeespeve kesâ ef}S mebieef"le keâjvee Yeer nw~ kele&ceeve
Ùegie ceW mebIe Meefòeâ ner meyemes ØecegKe nw~

efve:mevosn Ùen Ùe%e mecemle ØeeefCeÙeeW Deewj meye
oskeleeDeeW keâe peerkeve nw~ Gme Ùe%e kesâ mekee&”hetCe& Deveg…eve
mes Ùe%ekeâòee& Øepee Deewj heMegDeeW mes mece=efæ keâes Øeehle
keâjlee nw~

meke&s<eeb kew S<e Yetleeveeb meke&s<eeb oskeeveeced Deelcee
Ùeod Ùe%e:~

lemÙe mece=efæced DevegÙepeceeve: ØepeÙee heMegefYe: $e+OÙeles~~
- (Mele -14.3.2.1)

kewefokeâ cenef<e&ÙeeW ves heÃeceneÙe%eeW kesâ cenòke keâe
Fme Øekeâej keCe&ve efkeâÙee nw~ Fve heÃeceneÙe%eeW keâe
DeejcYe Deewj meceeheve Øeefleefove neslee nw~ efpevekeâe efkeYeepeve
Fme Øekeâej efkeâÙee ieÙee nw - yeÇÿeÙe%e, oskeÙe%e, efhele=Ùe%e,
yeef}kewÕeoske Ùe%e ke DeefleefLe Ùe%e~ Øeefleefove oesveeW meceÙe
mebefOe yes}e ceW Megæ Devle:keâjCe ke MeevleefÛeòe neskeâj
Gme hejcesÕej keâe OÙeeve keâjvee leLee meod«evLeeW keâe
mkeeOÙeeÙe keâjves keâes ‘yeÇÿe Ùe%e’ keâer meb%ee oer ieF& nw~
Deefive ceW nkeve keâjves mes oskeÙe%e hetCe& neslee nw~ efhelejeW
keâes DeVe ke pe} osves mes efhele=Ùe%e hetCe& neslee nw~ peye
kÙeefòeâ ieeÙe, Iees[e Deeefo Iej kesâ heMegDeeW keâes Ieeme-
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heeveer meceÙe mes oslee nw, Gmes yeef}kewÕeoske Ùe%e Ùee
YetleÙe%e keânles nQ leLee kesoeefo mecemle Dee<e& «evLeeW kesâ
heejbiele efkeÉeve DeefleefLeÙeeW keâes pees Yeespeve ke Deekeeme
Øeoeve keâjkesâ mkeeiele-melkeâej, meskee-megßet<ee keâer peeleer
nw, kener DeefleefLe Ùe%e nw~

mevoYe& «evLe metÛeer :

$e+ikeso, ØekeâeMekeâ - ßeer }e}yeneogj Meem$eer kesâvõerÙe
mebmke=âle efkeÕeefkeÅee}Ùe, veF& efou}er~

$e+ikeso mebefnlee, mecheeokeâ - heb. ßeer jece Mecee&, Yeiekeleer
oskeer Mecee&, ØekeâeMekeâ - yeÇÿekeÛe&med MeeefvlekegâÀe, nefjÉej~

$e+ikesoeefoYee<Ùe Yetefcekeâe, mkeeceer oÙeevevo mejmkeleer,
meeke&osefMekeâ ØekeâeMeve ef}efcešs[, oefjÙeeiebpe, efou}er~

Ùepegke&so mebefnlee mecheeokeâ - heb. ßeer jece Mecee&, Yeiekeleer
oskeer Mecee&,   ØekeâeMekeâ - yeÇÿekeÛe&med MeeefvlekegâÀe, nefjÉej~

meecekeso mebefnlee, mecheeokeâ - heb. ßeer jece Mecee&, Yeiekeleer
oskeer Mecee&, ØekeâeMekeâ - yeÇÿekeÛe&med MeeefvlekegâÀe, nefjÉej~

DeLeke&keso mebefnlee, mecheeokeâ - heb. ßeer jece Mecee&,
Yeiekeleer oskeer Mecee&, ØekeâeMekeâ - yeÇÿekeÛe&med MeeefvlekegâÀe,
nefjÉej~

YeejleerÙe oMe&ve, [e@Cye}oske GheeOÙeeÙe, ÛeewKecYee
DeesefjÙevšef}Ùee, efou}er~

cevegmce=efle, Øees. megjsvõ kegâceej, Dee<e& meeefnlÙe ØeÛeej
š^mš, Keejer yeeke}er, efou}er~

cevegmce=efle, DeeÛeeÙe& peieoerMe }e} Meem$eer, ceesleer}e}
yeveejmeeroeme, efou}er~

Ùee%ekeukeäÙe mce=efle, ÛeewKecYee mebmke=âle Øeefle…eve, efou}er~

efkeogjveerefle, [e@. efkeâjCe, 2000, pes. heer. heefy}efMebie
neGme, efou}er~

mebmke=âle-efnvoer keâes<e  keeceve efMekejece Deehšs~

veerefleMeem$e keâe meke&s#eCeS [e@. mebiece}e} heeC[sÙe~

YeejleerÙe mebmke=âefleS [e@. oskejepe~
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Abstract

One can discover simple but profound bhakti concepts presented in the Narada

Bhakti Sutras in the narration and characterization of the great spiritual epic Adhyatma

Ramayana. This articlediscusses one of the Bhakti principles,the difference between

‘EARTHLY LOVE and DIVINE LOVE’through the analysis of the character of ‘Lady

Ahalya’ fromAdhyatma Ramayana.

Lady Ahalya’s two distinct relationships are taken up for analysis: her human

relationship with her husband, Sage Gautama, and her divine relationship with her

Lord Sri Rama. They are presented in contrast based on three distinguishing aspects

of Love:

Limited to or transcending body and senses.

Temporary or eternal.

Differing in Quality, Duration, and Intensity.

The discussion ends by bringing to the forethe resolutioninherent in this bhakti

principle. Earthly Love though inferior, its knowledgewill be helpful in the time-tested

Sadhana prescribed to novice devotees to cultivate devotion by assuming a particular

attitude in their relationship with God, such as Master-Servant, Parent-Child, Lover-

Beloved, and the like.Illustrating through the classic example of Andal, the article

concludes that Earthly Love need not be spurned but can be channelized as a solid

stepping stone in the journey toward Divine Love.

Keywords

Adhyatma Ramayana, Lady Ahalya, Earthly Love and Divine Love, Narada Bhakti

sutras, Bhakti concepts.

Introduction :

As part of the effort to find the Bhakti

concepts as delineated in the Narada

Bhakti Sutras in the narration and

characterization of Adhyatma Ramayana,

here one of the aspects of Bhakti is taken
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up and mapped to an example from The

Adhyatma Ramayana.

Narada Bhakti sutras is a simple yet

classic text on devotion. Just as the name

suggests, this beautiful heartfelt topic of

Bhakti presents itself in the form of

aphorisms or sutras, eighty-four in

number. One of the concepts that

Devarishi Narada has very realistically

brought out is the difference between

EARTHLY LOVE and DIVINE LOVE.

A humble effort has been put forth to bring

out this concept through the example of

the character ‘Lady Ahalya’ from The

Adhyatma Ramayana.

Example of Ahalya vis-à-vis Earthly

and Divine Love :

Ahalya was the daughter of Brahma

and the wife of Gautama.Lord Brahma,

the creator, born from Lord Vishnu’s

navel-lotus, requires no introduction.

Thus, no futile attempts will be made in

that regard. As far as Gautama is

concerned, an introduction is

warranted.Gautama was a great ascetic,

the noblest among the observers of

Dharma, and famous worldwide. He

adored Sri Hari with the austerities that

he practiced. Extremely pleased by his

strict observance of Brahmacharya,

Brahma gave his daughter Ahalya’s hand

in marriage to him. Ahalya was the most

beautiful girl of her time. She was

primarily known for her devotion to the

discipline of service.

Earthly and Divine Love, as described

by Narada Muni, can be analyzed through

the example of the earthly relationship of

the husband and wife (i.e., Sage Gautama

and his wife Ahalya) and the divine

relationship of the devotee Ahalya and the

Supreme Being Lord Rama.

The outward expression of both

Earthly Love and Divine Love is similar.

Both earthly Love and divine Love are

identical in that both arouse a feeling of

happiness, joy, pleasantness, and pleasure,

which gets expressed invariably. However,

this external appearance is very deceptive.

The truth is that there is a vast difference

in the inner making of the two.

The course of thestory reveals that

Gautama rishi was staying with his wife

Ahalya in his holy ashram on the banks

of the river Ganga. The celestial Lord

Indra was infatuated with Ahalya. So, one

day when the sage was away from the

ashram, he found an opportune moment,

and Indra, disguising himself as Sage

Gautama itself, approached Ahalya and

gratified his passion. On his way out, Indra

is caught red-handed by the real Sage

Gautama, and seeing hisduplicate form

divines all that had transpired, and thus

he curses both Indra and his wife, Ahalya.

Ahalya is condemned to be transformed

into a stone. A curse from which she will

only be released when the dust of Lord

Rama’s feet touches her ‘Stone-form,’

after which she would rejoin her husband.

Earthly Love is limited to body and

senses, while divine Love transcends

both :

Narada Muni, in his aphorisms, says,

Earthly Love is limited to body and senses,

while divine Love transcends both

(Bhuteshananda, 2020).The Love that

Sage Gautama had for his wife was earthly

and so was shallow and limited to the body

and senses. In support of Sage Gautama,

one may say his wife had transgressed

Dharma, which is unpardonable, but a

point to be noted is that she was unaware

of the transgression until after the sin was

committed and Indra, who was in the guise
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of Sage Gautama was exposed. So she was

absolutely innocent in the wrong act. In

fact, she was played into it. Despite that,

Sage Gautama though an elevated soul,

could not find it in his heart to forgive her.

He had not yet reached the higher rungs

of spiritual evolution, for he cursed her to

be transformed into a rock in the ashram

and to go “without any food and drink day

and night, and subjected to all the

inclemencies of weather like rain, sun,

wind, etc.”(Tapasyananda, 2018, p.27).An

interesting thing to be noted here is that

Ahalya commits though unknowingly, a

bodily crime, and Sage Gautama’s mind

is at the level of the body too. Hence, he

admonishes a curse at the body level too.

For Ahalya, who was the most beautiful

damsel of her times; in other words, she

possessed unsurpassable physical beauty,

was cursed into the physical body of an

inert unattractive, dull rock! Another thing

is that food and drink is the body’s

necessity; the soul does not depend on

these physical items. Again the bodily

needs are deprived. It is likewise the

physical body that is affected by rain, sun,

wind, and the like. The soul is beyond this.

Not only is Ahalya, as a rock, deprived of

protection from these natural forces of

nature, but instead, she is subjected totheir

stormy changes ruthlessly.

Ahalya, known for her service, ended

up as a rock for several thousands of years

despite her dedicated service to her

husband. Though not her fault, she still

bears the brunt of her husband’s misplaced

anger and is thoughtlessly cursed. This

very well brings out the fact that Sage

Gautama’s Love for his wife was limited

to the body and the senses and hence was

earthly Love. It failed to rise to the level

of the Divine.

In contrast, Rama’s divine Love was

beyond the body and the senses.

After the curse, Sage Gautama goes

away to the Himalayas. Furthermore, lady

Ahalya is left stationed as a stone in the

ashram. Avoiding all food and water, she

is engaged in severe austerities, meditating

on the Supreme Being, Lord Rama. She

was offering her services to Lord Rama

by, thus, engaging in the mental worship

of the Lord. Lord Rama, who is beyond

the body and the senses, reciprocates her

service, unlike her husband, Sage

Gautama. The moment he stepped into the

ashram, he declared, “It gives me great

delight to be here. All these look

wonderful.” (Tapasyananda, 2018, p.26).

The highlight of this statement is that the

place, though full of trees laden with

celestial flowers and fruits, was lifeless

because it was devoid of living creatures.

Despite the area having no life, it appears

beautiful to Rama, who is genuinely happy

to be there. It is very likely that Rama, the

Supreme Subtlest Being, could sense the

subtle positive vibrations of Ahalya’s

prayers and austerities done over

thousands of years. Thus, he connected to

his devotee at the subtle Atma or soul

level. He was not at all connecting at the

body or sense level, for Ahalya was in the

despicable form of rock at that time.

Despite that rude outer or physical

appearance, Rama was delighted and

found the place fantastic and wanted to

know the details of that place.

Not that he was unaware of the facts

of the past. The Omniscient Lord Rama

was enacting his part in his own Leela.

However, one thing is indisputable, Rama,

the lover of his devotees, had Divine Love

beyond both the body and the senses.
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Earthly Love is subjected to a

beginning and an end, while Divine

Love is eternal :

This example of lady Ahalya

substantiates what Narada muni echoes in

his holy text: Earthly Love has a beginning

and an end, but divine Love is endless

(Bhuteshananda, 2020). Divine love

continues forever, uninterruptedly. It is

impossible for earthly Love to be of this

nature because the lover and the beloved

are both limited. Earthly Love is limited

by time and circumstances, and so is

temporary. Hence earthly relationships are

terminable, while divine relationship is

everlasting.This aspect is exemplified in

Ahalya’s life: Gautama rishi was a limited

being, and so was Ahalya. Due to the

aforementioned circumstance, their

relationship was terminated for the time

being. It clearly shows its temporary

nature as against the true Love of the

Divine Being Lord Rama. Sri Rama comes

in search of Ahalya to liberate her from

the curse. Now that is true Love.True Love

doesnot take away ‘life,’ but true Love

isone that gives life!

Thus, this supports what Sage Narada

says: Earthly Love terminates on

eliminating either the lover or the beloved

or when other circumstances hinder the

relationship, (Bhuteshananda, 2020) as

seen in the Ahalya-Gautama relationship.

However, this does not apply to divine

Love. For, the object of Love, God, is

eternal and the devotee, in reality, being

part and parcel of God is also imperishable.

Also, divine Love and God are internal to

the devotee; nothing extraneous can come

between God and the devotee. Thus, “the

lover, the Beloved, and the relationship

are all immortal.” (Bhuteshananda, 1999/

2020, p.33). Despite being a stone, she

was still able to worship Sri Rama

mentally, and there was no interruption in

her Love and devotion to the Lord for

several thousands of years because, as said

earlier in divine Love, everything is

internal; there is nothing external, and so

Ahalya was able to draw Sri Rama through

her prayers even in the form of a rock.

Three Qualifications of Love: Quality,

Duration, and Intensity :

Sage Narada claims that both kinds

of Love differ in three qualifications:

perishability, duration of intensity, and

permanency of the object of Love.

Bhuteshananda(2020) clarifies this.

Earthly Love is perishable, its intensity is

not far-reaching, and the beloved is mortal.

While divine Love is imperishable, its

intensity is of the highest state, and the

object of Love, God, is eternal.Gautama

Rishi’s Love was not intense enough to

forgive his wife’s unknown transgression,

and thus his Love was perishable, unlike

Sri Rama’s Love and Ahalya’s devotion

to the Lord. Lady Ahalya regains her

human form, at the touch of the dust of

Lord Rama’s feet,and she is given the

darshan of Sri Rama as Lord Vishnu in

his original form. In the conversation that

follows and the hymn that she sings in

praise of him, there is a place where she

says, “O Lord! Wherever I might be and

at all times, may I have unobstructed

devotion to Thy Lotus feet.” (Tapasyananda,

2018, p.30). This utterance of Lady Ahalya

shows the imperishability and the highest

intensity of Love for the Eternal God, Lord

Vishnu. Thus, it proves that Earthly

relations are limited in quality, duration,

and intensity, whereas divine Love is

unlimited in all these aspects. On

realization of divine love, it continues

forever, as in the case of Ahalya.
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The In-built Resolution :

There is a resolution to this whole

principle. There is no doubt that Earthly

Love is inferior to Divine Love.

Nevertheless, some say that when ordinary

Love with effort is directed toward God,

it transforms into devotion. Thus one of

the means of Spiritual practice is to direct

our Love toward God and imagine an

earthly form of relationship with God:It

could take any form of human Love

known to man: Master-Servant, Parent-

Child, Friend-Friend, Husband-Wife, and

Lover-Beloved.

This imaginary earthly relationship

with God is a time-tested spiritual practice

to cultivate devotion to God in a beginner

devotee.

Sri Ramakrishna Paramahamsa says:

‘A devotee must assume towards God a

particular attitude.’ (Nikhilananda, 1996/

2016, p.957).

“One must think of God as one’s

father, or mother, or child and so forth.

That sort of superimposition can be of

some help. We have experience of Love

for all these earthly relations, and that is

to be superimposed on God…It is said in

the scriptures: ‘You are my father, my

mother, my Friend and my beloved. You

are my wealth, my scholarship, my

everything…Human beings can have that

sort of conception with regard to God: that

is to think that He is our everything in this

world…In the beginning, however, it

becomes only a sort of preparation – a sort

of imagination; Later on, with the gradual

deepening of feeling, this very

imagination becomes realization. What is

imagination today will become realization

tomorrow. That is how Love of God can

be cultivated.”(Bhuteshananda, 1999/

2020,pp. 6,7).

The classic example of Andal, from

South India, illustrates this principle.

Andal, as a child, was intensely

devoted to Lord Ranganatha of Srirangam

and had “reached the pinnacle of

Madhurya Bhav, the attitude of lover-

beloved.”(Sivananda,2017, p.183).

Daily she would prepare garlands for

her Lord, and without realizing the

blasphemy, she was committing, she

would put the garland meant for the Lord

around her neck and then admired her

beauty in the mirror. Trying on the garland

thus, she would then converse with her

beloved Lord, “Will I be accepted by my

Lord Ranganatha? Am I beautiful to

kindle His Love?...O Lord Ranganatha!

My sweet Beloved! Do you love my

beauty now?”(Sivananda, 2017, pp.

183,184).

What started as an imagination

blossomed into full-fledged devotion, and

when she attained marriageable age, she

was adamant about marrying her Lord, “I

will not marry a mortal. My mind is

centred on Lord Ranganatha of Srirangam.

I have consecrated my life unto Him alone.

He is my husband. He is my Lord. He is

my all…I shall cease to live if I am wedded

to a mortal. I will marry only Lord

Ranganatha.”(Sivananda, 2017, p.184).

Her imagination became a reality

when her father, Periyalwar, dreamt of

Lord Ranganatha of Srirangam instructing

him to bring his daughter to him in bridal

wear. The executive personnel at the

Srirangam temple also had a similar

dream.

Thus, “Andal was taken to Srirangam

in her fourteenth year. She saw the Lord

on His Sesha couch inside the sanctum.

At once Andal became one with Him. Her
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desire in life was fulfilled. She showed to

the world the glory of devotion to the

Lord.”(Sivananda, 2017, p.185).

Conclusion :

Thus, the point to be emphasized is

that though Earthly Love is inferior to

Divine Love, the knowledge and

experience of earthly Love can be the

initial step in the journey toward divine

Love. Earthly Love directed to God in the

superimposition of an earthly personal

relationship with the Lord will definitely

blossom gradually into Divine Love-

Devotion – Bhakti.Thus though inferior,

Earthly Love need not be discarded but

instead directed and channelized towards

God for the development and attainment

of BHAKTI. This echoes the famous

maxim: Nothing in the world qualifies to

be discarded. Everything has its

significance, place, and utility. Does not

a broken watch also show the correct time

twice a day?
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