


vugn yksd
¼izfrèofu dyk laLÑfr dh½

o"kZ&7] 2021] vad&14
¼v/kZokf"kZd 'kks/k if=kdk½

lEiknd

MkW- eèkq jkuh 'kqDyk

lEiknd e.My

MkW- jktJh jkeÑ".k] MkW- euh"k dqekj feJk] 
MkW- /kuat; pksiM+k] MkW- T;ksfr flUgk

lgk;d lEiknd

lqJh 'kkEHkoh 'kqDyk

O;atuk 
vkVZ ,.M dYpj lkslk;Vh

109 Mh@4] vcqcdjiqj] izhreuxj] lqyseljk; 
iz;kxjkt & 211011

issn 2349-137X
UGC Care-Listed Peer reviewed



vugn yksd
¼izfrèofu dyk laLÑfr dh½

lEiknd % MkW- eèkq jkuh 'kqDyk

lEiknd e.My % MkW- jktJh jkeÑ".k] MkW- euh"k dqekj feJk] MkW- /kuat; pksiM+k] MkW- T;ksfr flUgk
lgk;d lEiknd % lqJh 'kkEHkoh 'kqDyk

eYVhehfM;k lEiknd % Js;l 'kqDyk

izdk'kd 

O;atuk 

¼vkVZ ,.M dYpj lkslk;Vh½

109 Mh@4] vcqcdjiqj] izhreuxj

lqyseljk;] iz;kxjkt&211 011

eks- % 9838963188] 8419085095
email: anhadlok.vyanjana@gmail.com
osclkbV % vyanjanasociety.com/anhad_lok

forjd % ikBd ifCyds'ku] egktuh Vksyk] bykgkckn&211 011

Qksu ua- 0532&2402073

ewY; % 200@& izfr vad] iksLVy pktsZt vyx ls

lnL;rk 'kqYd

okf"kZd % 500@&

rhu o"kZ % 1500@&

vkthou % 10]000@&

© lokZfèkdkj lqjf{kr

 jpukdkjks ds fopkj ekSfyd gSa

 leLr U;kf;d fookn dk {ks=k bykgkckn U;k;ky; gksxk

eqnzd % fodkl daI;wVj ,aM fizaVlZ] Vªksfudk flVh] yksuh] x+kft;kckn&201 102



ekxZn'kZu cksMZ %
MkW- lksuy ekuflag] ia- fo'oeksgu HkV~V] ia- Hktu liksjh] ia- jksuw etqenkj] 
ia- fot; 'kadj feJ] ia- jkeÑ".k nkl ^uknjax*] izks- deys'k nÙk f=kikBh] 
izks- fpÙkjatu T;ksfr"kh] izks- _fRod~ lkU;ky] izks- nhfIr vksepkjh HkYyk] 

izks- ds- 'kf'k dqekj] MkW- jkts'k feJk] MkW- vk'kk vkLFkkuk

lg;ksxh eaMy %
izks- laxhrk iafMr] izks- yko.; dhfrZ flag ̂ dkC;k*] izks- fu'kk >k] izks- izHkk Hkkj}kt] 
izks- uhye ikWy] izks- vpZuk vaHkksjs] MkW- jke 'kadj] MkW- banq 'kekZ] MkW- lqjsanz dqekj] 
izks- Hkkouk xzksoj] MkW- vafcdk d';i] MkW- Lusgk'kh"k nkl] MkW- lqtkrk O;kl] 

MkW- dLrwjh ikbxqM+s jk.ks] MkW- 'kkfUr egs'k] MkW- dYiuk nqcs



‚¢ªËÃ ŸÊ≈U∑§ •∑§ÊŒ◊Ë

‚¢ªËÃ ŸÊ≈U∑§ •∑§ÊŒ◊Ë  
∑§ 

‚„UÿÊª ‚ ¬˝∑§ÊÁ‡ÊÃ



vk uks Hknzk% Øroks ;Urq fo'orks·nCèkklks vifjrklmfn~Hkn%

vugn yksd vad pkSng vkids 'kqHk gkFkksa esa lkSairs gq, vR;ar izlUurk dk vuqHko gks jgk gS] 
vkids lg;ksx o ekxZn'kZu ls ;g if=kdk ;w-th-lh- ds;j fyLV esa vkbZ] ftlds fy, ge lHkh 
dk ân; ls vkHkkj O;Dr djrs gSaA vewrZ :i laxhr O;kid :i ls ukn czã dh vuqHkwfr o 
bZ'ojh; lqUnjre~ l`f"V dh eèkqjre~ vfHkO;fDr gSA ukn HkkSfrdh; O;k[;k ls ijs gS] tks Lo;a 
czã Lo:i l`f"V dk vkfn vkSj var gSA ukn ls o.kZ] o.kZ ls in] in ls ok.kh dh vfHkO;fDr 
gksrh gS] ftlds vUrxZr lEiw.kZ fo'o gS] uknkèkhufena txr vFkkZr ;g l`f"V ukn czã dk gh 
ifj.kke gSA 

Hkkjrh; fpUru esa laxhr ds vkuUn] izeksn dh vis{kk vpZuk rFkk eks{k dk lgt ekxZ 
ekuk x;k vkSj ;gh n`f"V Hksn mls vU; ns'kksa ds laxhr ls vyx djrk gSA gekjs laxhr ds 
ukn] dky] okd~] Hkko] foHkko] vuqHkko] lapkjh Hkko leLr fo'o ds laxhrkuqjkfx;ksa ds ân; 
esa fLFkr gaS] lIr Loj LiUnu l`f"V dk vkèkkj gS] tks leLr fo'o ds laxhrkuqjkfx;ksa dks 
lkèkkj.kh-r dj ysrk gSA 

Hkko] jkx] rky rFkk y; ij fufeZr èkqusa fo'oO;kih gS] ekuo ek=k ds ân; esa bu rRoksa 
dk lekos'k gSA lIr Loj fo'o esa ekU; gS] tks y; ds lkFk tqM+dj vuqj.ku ;qDr gksdj 
lEiw.kZ l`f"V dks LifUnr djus dk lkeF;Z j[krs gSaA ekuo rks oSls Hkh laosnu'khy gS ftlesa 
Hkko lEizs"k.k gsrq Hkk"kk dh vis{kk èofu] y; vkSj vk?kkr ds leqfpr iz;ksx dh vif{kr gS] tks 
O;atuk o`fRr dks izkIr dj HkkokuqHkwfr djkrh gS] fdlh Hkh Hkk"kk esa xk;u ;k oknu fd;k tk,] 
ekuo ân; xzg.k ek=k Hkkoksa dk gh djrk gSA vxj ,d tkuoj ds eq[k ls mPpkfjr èofu ls 
ge mldh Hkkoukvksa dks le> ldrs gSa] rks euq"; }kjk iznf'kZr Hkkoksa dks le>uk rks vkSj Hkh 
vklku gS vkSj tgk¡ Hkko lEizs"k.k gks x;k] ogk¡ fdlh ikFkZD; dh laHkkouk gh ugha] vr% lqj] 
y; us feydj tks lejlrk iznku dh gS] oks ns'k] dky dh ifjfèk ls fudy fo'oO;kih gks xbZ 
gSA Hkkjrh; laxhr] l`f"V ds mn~xe ds lkFk gh fo'o dh vusdkusd xfrfofèk;ksa esa lekfgr gS] 
laxhr ,slh thouèkkjk gS tks leLr pj&vpj dks izR;{k ;k ijks{k :i ls izHkkfor djrh gSA 

Hkkjrh; tuekul vkè;kfRed Hkkoukvksa ls vksrizksr gS] tks ukn czã ,ao èkeZ dh vfHkO;atuk 
ls vuqizkf.kr gS rFkk Hkkjrh; laLÑfr dk vkè;kfRed fparu O;f'Vxr u gksdj lef"Vxr [kkst 
gSA laxhrdkj fof'k"V vkè;kfRed Hkkouk dks lqjksa ds ekè;e ls Hkkoizo.k ftl dyk vkdk'k 
dh lajpuk djrk gS] og lHkh dks vkdf"kZr djrh gS] gekjs 'kkL=kh; laxhrK] yksd laxhr fon~] 
fQYeh xk;dksa us ;g izekf.kr dj fn[kk;k gSA
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,sfrgkfld n`f"V ls ns[kas rks fczfV'k 'kklu dky ls gh fo}kuksa us tc Hkkjrh; dykvksa esa 
:fp yh] rks mlls laxhr Hkh vNwrk ugh jgkA dSIVu ,u- vkxLVl fofy;MZ us ^E;wftd vkWQ 
fganqLrku* esa Hkkjrh; lkaLÑfrd èkjksgj dks lgstk] mUgksaus laxhr ds 'kk'or Lo:i dks fo'o ds 
lEeq[k ykus dk iz;kl fd;k gSA blh lUnHkZ esa Hkkjrh; laxhr dks fo"o laxhr dk cht rRo 
crkrs gq, cM+kSnk ds lwQh lar gt+jr buk;r [kk¡ ds vuqlkj Hkkjrh; laxhr if'kZ;u] vjsfcd] 
ik'pkR; lHkh dh tM+ks esa fufgr ekuk gSA dkykUrj esa vusd laxhrKksa us ik'pkR; laxhr ds 
rRoksa dk esy djds laxhr ds uohu Lo:i dk l`tu fd;kA Hkkjrh; laxhr esa ik'pkR; laxhr 
dk lekos'k dj] fufeZr lkaxhfrd jpuk dk izkjfEHkd ifjp; gesa cht :i ls jfoUnz laxhr 
eas feyrk gSA jfoUnz laxhr esa 'kkL=kh; laxhr] yksd laxhr] lqxe laxhr ds lkFk gh ik'pkR; 
laxhr dk Hkh lekos'k gS vkSj ;gh ls laxhr esa mnkj Hkkouk izk;ksfxd :i ls fn[kkbZ nsrh gSA

dkykarj esa yxHkx 1925 eas ia- jfo'kadj th us ;gqnh esuu ds lkFk feydj vusd 
lkaxhfrd jpukvksa dh l`f"V dh] vkanzs izsfoUk ds funsZ'ku esa ia- jfo'kadj th us flEQuh vkdsZ"Vk 
ds lkFk jkx [kekt] flaèkq HkSjoh] vM+kuk] eka> [kekt vkfn jkxksa esa èkquksa dk fuekZ.k fd;kA 
L=kkfoaLdh] tkWu dst vkfn us Hkh mit tSls dqN uohu iz;ksx fd;s] twyh;u czhe tSls fxVkj 
oknd us vyh vdcj [kk¡ ds lkFk feydj jpuk;sa dhA vk¡fyfo;j esfl;k,u] cstkfeu fczVu 
vkfn ds lkFk feydj ia- jfo'kadj] oh- th- tksx] vetn vyh [kk¡] tkfdj gqlSu us vusd 
laxhr lajpuk dhA ,e- ,l- lqcqy{eh ,oa Mkxj cznlZ ds mRrj&nf{k.k laxhr ds lqUnj esy 
dks fons'kksa esa Hkh dkQh ljkgk x;k] okW;fyu] fxVkj] dhcksMZ tSls ik"pkR; ok|ksa dks Hkh ge 
yksxksa us viuk fy;kA

blh lkaLÑfrd ,drk ds fy, Hkkjrh; lkaLÑfrd lEcUèk ifj"kn] laxhr ukVd ,dsMeh us 
bl fn'kk esa vusd dne c<+k;s gS] vusd laxhr fo|ky;ksa dh LFkkiuk] vusd xq:vksa dks fons'kksa 
esa Hkstdj laxhr f'k{kk iznku djkuk] laxhr egksRloksa dk vk;kstu] vusd ns'kksa ds lHkkxkjksa esa 
'kkL=kh; laxhr ds dk;ZØeksa dk vk;kstu dj jgs gSA  sPiC-Ma CaY tSlh laLFkkvksa us Hkh 
oSf'od Lrj ij laxhr dks lgt lqyHk djk;k gS ykbZo izksxzke] lh-Mh-] Mh-oh-Mh] ;wVîwc vkfn 
ds ekè;e ls ge fdlh ns'k ds fdlh Hkh dykdkj dks lgt :i ls lqu ldrs gSA Distance 
education ls Hkh laxhr f'k{k.k iznku dj lkaLÑfrd ln~Hkko dks izLrkj fn;k tkrk gS] bZ&esy] 
ohfM;ks dkUÝSflax ,oa O;olk; gsrq bZ&dkelZ ds iz;ksx ls lkaLÑfrd lksgknZ esa o`f) gks jgh 
gS] osc lkbZVl ls dykdkjksa o muls tqM+h foLr`r tkudkjh] fo"k; oLrq dk Kku izkIr gksrk 
gSA fodhihMh;k ls fo"k;ksa dk foLr`r Kku lgt :i ls gh izkIr dj ysrs gS] lkFk gh laxhr 
fo"k; ij fy[ks tk jgs vusd CykWXl ls oSf'od Lrj ij fopkjkas dk vknku&iznku] 'kadkvksa dk 
fuLrkj.k] uohu fopkjksa dk ladyu izkIr gksrk gSA iz;kx laxhr lfefr tSlh laLFkk,¡ fo'o ds 
vusd ns'kksa esa viuh czkap ds tfj, laxhr f'k{k.k iznku dj jgh gSA

orZeku le; esa ia- fo'oeksgu Hkê] ia- f'ko dqekj 'kekZ] ia- gfj izlkn pkSjfl;k] mLrkn 
vetn vyh [kk¡] ia- Hktu lksiksjh] vHk; lksiksjh] mLrkn tkfdj gqlSu] ia- jksuw etwenkj tSls 
vusd laxhrK gS tks fons'kh laxhrKksa ds lkFk feydj laxhr lajpuk dj jgs gS vkSj blds 
ekè;e ls ln~Hkko dh tM+ks dks etcwrh iznku dj jgs gSA

laxhr dh Hkk"kk lkoZHkkSfed gS fdlh ns'k] dky] fLFkfr] ifjfLFkfr ls ;s izHkkfor ugh 
gksrh] ge ckd~] fcFkksosu] ekst+kVZ dh jpukvksa dk vkuUn ysrs gS] ekbZdy tSDlu ds okW;l 
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ekMîwys'ku iwoZ xk;dh ds fnokus gS] rks cM+s xqyke vyh [kk¡] QS¸;kt [kk¡] fclfEeyk [kk¡] mLrkn 
vyh vdcj [kk¡] eks- jQ+h] fd'kksj dqekj] eqds'k] yrk eaxs'dj] vk'kk Hkkslys] 'kadj t;fd'ku] 
ukS'kkn] [k¸;ke] ,- vkj- jgeku ds xhrksa ds fnokus iwjs fo'o esa gSA dFkd] HkjrukVîe] vksfMlh] 
dqfpiqM+h us tgk¡ fons'kh;ksa dks vkdf"kZr fd;k gS] ogha czsd Mkal] fgi&gkWi] cSyh Mk¡l] V~ohLV] 
lkylk vkfn us Hkkjrh; lqxe u`R; foèkk dks ,d eksM+ ns fn;k gSA fQYeh u`R; esa rFkk fj;fyVh 
'kkst esa vki bUgs izpwj ek=kk esa ns[k ldrs gaS] ekfj;k Msy ekj QukZMht tSlh Lisu dh xkf;dk 
Hkkjrh; fQYeksa esa xk jgh gaS rks yrk] vk'kk us vusd ns'kksa ds xhrksa esa viuk Loj fn;k gSA

XykscykbZts'ku] HkweaMyhdj.k ;k oS'ohdj.k dk lkekU; lk vFkZ gS fo'o es pkjks vksj vFkZ 
O;oLFkkvksa dk c<+rk gqvk ,dhdj.kA ;tqosZn esa dgk x;k gS&

vk uks Hknzk% Øroks ;Urq fo'orks·nCèkklks vifjrklmfn~Hkn%A
nsok uks ;Fkk lnfen~ o`èks vlUuizk;qoks jf{krkjks fnos fnosAA

vFkkZr gs ijeizdk'kd ijekRek dky ls gh olqèkSo dqVqEcde~ dh fopkj èkkjk Hkkjrh; 
laLÑfr dk vfHkUu vax jgh oS'ohdj.k ds vkèkqfud ifjos'k esa laxhr dh fo'o dh lkaLÑfrd 
o lkekftd ,drk esa egRoiw.kZ Hkwfedk jgh gSA

vugn yksd dk ;g vad laLd`fr ds vusd i{kksa ls le`) :i esa vkids le{k gS] geus 
;w-th-lh ekud ds vuq:i gh ys[kksa ds izdk'ku dk iz;kl fd;k gS] blesa dqN dykdkjksa ds 
Hkh ys[k gSa tks mudh vuqHkwfr;ksa ij jps x,] vkidh izfrfØ;kvksa dh izrh{kk jgsxhA =kqfV;ksa 
ds fy, {kek izkFkhZ gw¡A

µMkW- eèkq jkuh 'kqDyk 
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cafn'ksa

izksñ vksts'k izrki flag
laxhr foHkkx

fnYyh fo'ofo|ky;] fnYyh

fgUnqLrkuh laxhr ds ifjizs{; esa ^cafn'k* 'kCn dk 
vFkZ ^xs; lkaxhfrd jpuk* gksrk gSA fgUnqLrkuh 
laxhr esa tgk¡ 'kkL=kh; xk;u ds varxZr ,slh 
fuc) jpuk dks gh ^cafn'k* dgk tkrk gS ftlesa 
Loj&jpuk vFkok Lojkafdr in Hkyh&Hkk¡fr fdlh 
rkypØ esa ca/kk gksrk gS] ogha ok| laxhr ds varxZr 
ra=kh ok|ksa ij ctkbZ tkus okyh ,slh gh rkyc) 
jpukvksa dks ̂ xr* dgk tkrk gSA laxhr ds fuc) 
:i dks fdlh cafn'k vFkok lkaxhfrd jpuk ds 
ek/;e ls gh izLrqr fd;k tk ldrk gSA vfuc) 
laxhr dks izLrqr djus dk ek/;e ̂ vkyki* vFkok 
^vkyfIr* rFkk eqDr Lojkofy gSaA bu lkaxhfrd 
xs; jpukvksa vFkkZr~ cafn'kksa ds jpukdkj dks 
iwoZdky ls gh ^okXxs;dkj* laKk nh x;h gS vkSj 
iafMr 'kkjaxnso us ^okXxs;dkj* ds vusd vfuok;Z 
xq.kksa dk foospu fd;k rFkk xq.kksa ds vk/kkj ij 
^mÙke*] ^e/;e* rFkk ^v/ke* okXxs;dkj ds :i 
esa Jsf.k;k¡ Hkh mfYyf[kr dh gSaA [;ky ds lUnHkZ 
esa ns[ksa rks 18oha 'krkCnh esa U;ker [kka ^lnkjax* 
,oa fQjkst [kka ^vnkjax* egku okXxs;dkj gq, 
ftUgksaus vufxur jkxksa esa [;ky fo/kk dh lSdM+ksa 
jpuk;sa dha tks u dsoy vkt Hkh vR;ar izpfyr 
rFkk yksdfiz; gh gSa vfirq jkxksa dk izek.k Lo:i 
ekuh tkrh gSaA lnkjax&vnkjax ds i'pkr~ muds 
f'k";&izf'k";ksa us Hkh fofHkUu jkxksa esa vusdkusd 
cafn'kksa dh jpuk dh vkSj bl izdkj ;g jpukØe 
fujarj pyrk vk;k gS ftlls fgUnqLrkuh laxhr dk 

jpuk&Hk.Mkj le`) gksrk jgk gSA xr 'krkCnh esa 
iafMr fo".kq fnxEcj iyqLdj] iafMr fo".kq ukjk;.k 
Hkkr[kaMs] mLrkn QS;kt [kka] mLrkn foyk;r gqlSu 
[kka] iafMr txUukFk cqok iqjksfgr] iafMr JhÑ".k 
ukjk;.k jkratudj] mLrkn egcwc [kka] iafMr 
dqekj xU/koZ] mLrkn vt+er gqlSu [kka] mLrkn 
cM+s xqyke vyh [kka] mLrkn vYykfn;k [kka] iafMr 
vuar euksgj tks'kh] iafMr xtkuu cqok tks'kh] 
iafMr jkekJ; >k bR;kfn vusd fo}ku xk;d 
gq, ftUgksaus fofHkUu izpfyr] vYi&izpfyr rFkk 
vizpfyr jkxksa esa viuh vusd mÙkeksÙke cafn'k 
#ih Ñfr;ksa ds :i esa Hkh vxyh ihf<+;ksa ds fy;s 
vR;ar egRoiw.kZ fojklr NksM+h gSA fgUnqLrkuh 
laxhr ds lHkh fo|kfFkZ;ksa dks] fdlh Hkh jkx ds 
Lo:i dks lexz :i ls le>us ds fy;s] mldh 
vusdkusd cafn'kksa dk v/;;u vfuok;Z gSA ,d 
egRoiw.kZ rF; ;g Hkh gS fd fdlh Hkh jkxfo'ks"k 
dh fdlh Hkh cafn'k ds fo'ys"k.k ls ml cafn'k ds 
jpukdkj dh] ml jkx ds lUnHkZ esa vius xq# ls 
izkIr le>] xk;u 'kSyh] futh ǹf"Vdks.k] jkxkRed 
fparu rFkk l̀tu'khy dYiuk dk vankt+ feyrk gSA 
fo}ku dykdkjksa dh l`tu'khyrk rFkk jpukRed 
ÑfrRo ls vxyh ih<+h ds dqN dykdkj Hkh 
izsj.kk ysrs gq, uol`tu dh vkSj m|fer gksrs gSa 
vkSj QyLo:i uohu cafn'kksa dh jpuk dk Øe 
pyrk jgrk gSA blh ifjizs{; esa dqN jkxksa esa 
Lojfpr cafn'ksa ;gk¡ izLrqr gSa &
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jkx Hkheiyklh & rhurky ¼e/;y;½

LFkkbZ % mUgha lax ykxh yxu ,slh ft;jk rjlsA
varjk% ekus ukgha ft;jk mu fcu pSu u ikos tksgr exok fur rjlsAA

LFkkbZ

lHkh fo|kfFkZ;ksa dks] fdlh Hkh jkx ds Lo:i dks lexz :i ls le>us ds fy;s] mldh 

vusdkusd cafn'kksa dk v/;;u vfuok;Z gSA ,d egRoiw.kZ rF; ;g Hkh gS fd fdlh Hkh 

jkxfo'ks"k dh fdlh Hkh cafn'k ds fo'ys"k.k ls ml cafn'k ds jpukdkj dh] ml jkx ds 

lUnHkZ esa vius xq# ls çkIr le>] xk;u 'kSyh] futh –f"Vdks.k] jkxkRed fparu rFkk 

l`tu'khy dYiuk dk vankt+ feyrk gSA fo}ku dykdkjksa dh l`tu'khyrk rFkk 

jpukRed —frRo ls vxyh ih<+h ds dqN dykdkj Hkh çsj.kk ysrs gq, uol`tu dh vkSj 

m|fer gksrs gSa vkSj QyLo:i uohu cafn'kksa dh jpuk dk Øe pyrk jgrk gSA blh 

ifjçs{; esa dqN jkxksa esa Lojfpr cafn'ksa ;gk¡ çLrqr gSa & 

 

jkx Hkheiyklh & rhurky ¼e/;y;½ 

LFkkbZ%  mUgha lax ykxh yxu ,slh ft;jk rjls A 

varjk%  ekus ukgha ft;jk mu fcu pSu u ikos 

tksgr exok fur rjls AA 

 

LFkkbZ 
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jkx dkeksn & rhurky ¼e/;y;½

 LFkkbZ % tkuw¡ rqejh ckr] >wBh >wBh fi;jokA
 varjk % ge lu >wBh cfr;k¡ cukoks] vkSju ls rqe usgk yxkoks] ge ls djr gks jkjAA

 LFkkbZ

varjk
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jkx lkyxojkyh rksM+h & rhurky ¼e/;y;½

 LFkkbZ % 'kju gw¡ frgkjh] djks rqe ikj] gks xqu&fu/kku] xqu nsgks nkuA
 varjk % eu vkuan njl tks ik,] ck¡g /kjks rqe] nhtks KkuAA

LFkkbZ
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jkx Hkwikyh & rhurky ¼e/;y;½

 LFkkbZ % gs x.kjkt xusl xtkuu nsokA
 varjk % lc lq[k ikos /;ku /kju lksa dksfVd iki dVs lqfeju lksa fo?ku gju nsokAA

LFkkbZ

varjk
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jkx ljLorh & ,drky ¼e/;y;½

LFkkbZ % mu fcu eksgs vkos ukgha pSu] dk ls dgw¡ jh] tc ls x;s] eksjs dVr ukgha fnu&jSuA
varjk % ?kfj&?kfj iy&iy tqx&lh ykxr ckV rdr fur] v¡lqou >j ykxh uSuAA

LFkkbZ
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varjk
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x+t+y dk vFkZ vkSj ifjHkk"kk % ,d voyksdu

MkW- ljLorh usxh
laxhr foHkkx

egf"kZ n;kuan fo'ofo|ky;] jksgrd

lkj&la{ksi

izLrqr ys[k esa ge ns[ksaxs fd fdl izdkj x+t+y Hkkjr esa igq¡ph] dSls bldk izpkj&izlkj gqvk] dSls ;g 
fgUnh ¼[kM+h cksyh½ esa izfo"V gqbZ] vkSj fdl izdkj Hkkjrh; laxhrKksa us bl foèkk dks gkFkksa gkFk fy;k

x+t+y lkfgR; vkSj laxhr nksuksa foèkkvksa esa izeq[k :i ls izfl) gSA ;g mnZw] Qkjlh] vjch] fgUnh 
vkSj dHkh&dHkh vaxzst+h esa Hkh ns[kus dks fey tkrh gSA ysfdu izLrqr ys[k esa ge x+t+y ds Hkkjrh; 
mnZw Lo:i dk gh vè;;u djsaxsA lkfgR; dh og foèkk tks fgUnh esa dfork dgykrh gS] ogh mnZw 
esa 'kk;jh gks tkrh gSA izLrqr ys[k esa ge ns[ksaxs fd fdl izdkj x+t+y Hkkjr esa igq¡ph] dSls bldk 
izpkj&izlkj gqvk] dSls ;g fgUnh ¼[kM+h cksyh½ esa izfo"V gqbZ] vkSj fdl izdkj Hkkjrh; laxhrKksa us 
bl foèkk dks gkFkksa gkFk fy;kA 

ladsr 'kCn

x+t+y] lkfgR;] lwQ+h] eq'kk;jk

x+t+y D;k gS\

x+t+y NBh 'krkCnh esa vjc {ks=k esa fodflr 
gqbZA bldk fodkl ,d izpfyr dkO; ijaijk 
& ^dlhnk^ ls gqvkA okLro esa dlhnk uked 
bl dkO; ijaijk esa izseh izsfedk ds lkSUn;Z dk 
vfr'k;ksfDr ls Hkjk o.kZu djrk gSA dHkh&dHkh 
,sls dlhns Hkh feyrs gSa] ftuesa èkeZ&;q)ksa dk o.kZu 
cgqr c<+k&p<+kdj fd;k x;k gSA ,sls gh dkO; 
:i dlhns ls x+t+y èkhjs&èkhjs vfLrRo esa vkbZA

vkjaHk esa 'kk;jh dk ;g :i vjch esa gksrk 
FkkA èkhjs&èkhjs x+t+y Qkjlh esa Hkh fy[kh tkus 
yxhA x+t+y esa uk;d vkSj ukf;dk ds chp dh 
nwjh vkSj bl nwjh ls mRiUu gksus okys fojg dks 
n'kkZ;k tkrk gSA ek'kwdk dh csoQkbZ] mldh 
dBksjrk] mldh 'kks[kh bR;kfn ds lkFk&lkFk egcwc 

dh eu%fLFkfr dk Hkh dkO;kRed fp=k.k x+t+y 
esa ns[kus dks feyrk gSA bl izdkj] ;g fu"d"kZ 
fudkyk tk ldrk gS fd x+t+y izseh ds ân; ls 
fudyh og nnZ Hkjh iqdkj gksrh gS ftlesa fojg 
dk nq[k vkSj feyu dh vk'kk nksuksa 'kkfey jgrh 
gSaA ewyr% ;g b'd&,&fetkt+h ls b'd&,&gdhdh 
rd igq¡pus dk ,d vuqie jkLrk gSA 

lwQh ihj vkSj x+t+y

;|fi x+t+y dk mn~Hko NBh 'krkCnh esa gh 
gks x;k Fkk] ysfdu Hkkjr esa bldk izos'k gqvk 
ckjgoha 'krkCnh esa & tc if'pe ,f'k;k dh vksj ls 
vusd eqfLye vkØkark Hkkjr esa ?kql jgs FksA bUgha 
vkØkUrkvksa ds lkFk vusd lwQh Hkh Hkkjr vk,A 
bUgha lwfQ;ksa us Hkkjr esa vusd [kkudkgsa LFkkfir 
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dhaA blh dky esa vkfej [kqljks ¼1253&1325½ 
uked ,d fo}ku dk tUe iatkc ds ifV;kyk 
uked LFkku ij gqvk buds iwoZt vQxkfuLrku 
dh gt+kjk uked ?kqearw tkfr ls lacaèk j[krs Fks 
tks dqN le; iwoZ gh Hkkjr ;k x, FksA [kqljks 
dh vkjafHkd f'k{kk Qkjlh esa gqbZA mUgksaus ns'kh 
Hkk"kkvksa dks Hkh lh[kkA ckn esa [kqljks ,d lwQh 
lar Qdhj fut+keqíhu fp'rh ds f'k"; gks x, 
FksA ;gha bUgksaus vusd dkO; jpuk,a fy[kha ftuesa 
ls vfèkdrj Qkjlh esa FkhaA bUgksaus dbZ x+t+ysa Hkh 
fy[kha ftuesa vkf'kd ds fny esa egcwc ls feyus 
dh cspSuh vkSj dld dk lqanj o.kZu izkIr gksrk 
gSA okLro esa ;s x+t+ysa lwQh n'kZu dks è;ku esa 
j[k dj fy[kh xb± Fkha ysfdu budk lkalkfjd vFkZ 
Hkh cgqr gh :ekuh izrhr gksrk gS vkSj Qkjlh 
ds tkudkj bu x+t+yksa dks cgqr ljlrk ds lkFk 
l¡tksrs gSaA

Qkjlh ls x+t+y mnZw esa vkbZA mnZw dk igyk 
'kk;j ftldk dkO;&ladyu ¼nhoku½ izdkf'kr 
gqvk gSa] og gSa eksgEen d+qyh d+qrqc'kkgA os nDdu 
ds ckn'kkg Fks vkSj mudh 'kk;jh esa Qkjlh ds 
vykok mnZw vkSj ml oD+r dh nDduh cksyh Hkh 
'kkfey FkhA budh 'kk;jh dk ,d mnkgj.k nsf[k,&

fi;k ckt i;kyk fi;k tk;s ukA
fi;k ckt ;d fry ft;k tk;s ukAA

dqyh dqrqc'kkg ds ckn ds 'kk;j gSa x+Ooklh] 
ot+gh] cgjh vkSj dbZ vU;A bl nkSj ls xqt+jrh 
x+t+y oyh nduh rd vk igq¡ph vkSj ml le; 
rd x+t+y ij NkbZ gqbZ nduh Nki dkQh de 
gks xbZA oyh us loZizFke x+t+y dks vPNh 'kk;jh 
dk ntkZ fn;k vkSj Qkjlh 'kk;jh ds cjkcj yk 
[kMk fd;kA ndu ds yxHkx reke 'kk;jksa dh 
x+t+ysa fcYdqy lhèkh vkSj lqxe 'kCnksa ds ekè;e 
ls gqvk djrh FkhaA

oyh ds lkFk&lkFk mnZw 'kk;jh nDdu ls mÙkj 
dh vksj vkbZA ;gk¡ ls mnZw 'kk;jh dk igyk nkSj 
'kq: gksrk gSA ml oD+r ds 'kk;j vkc:] ukth] 
eT+ewu] gkfre bR;kfn FksA bu lc esa oyh dh 
'kk;jh lcls vPNh FkhA bl nkSj esa mnZw 'kk;jh esa 

nduh 'kCn dkQh gn rd de gks x;s FksA blh 
nkSj ds vkf[k+j esa vkus okys 'kk;jksa ds uke bl 
izdkj gSa & et+gj tkus&tkuk¡] lknqYyk ^xqy'ku*] 
[k+ku ̂ vkjt+w* bR;kfnA ;d+huu bu lc us feydj 
mnZw 'kk;jh dks vPNh rjD+d+h nhA 

bl nkSj ds lc ls e'kgwj 'kk;j gSa ^ehj* 
vkSj ^lkSnk*A bl nkSj dks mnZw 'kk;jh dk ^lqo.
kZdky* dgk tkrk gSaA bl nkSj ds vU; 'kk;jksa 
esa ehj ^nnZ* vkSj ehj x+qyke glu dk uke Hkh 
dkQh e'kgwj FkkA bl t+ekus esa mPp dksfV dh 
x+t+ysa fy[kh xbZa ftlesa x+t+y dh Hkk"kk] x+t+y 
dk mís'; vkSj mldh ut+kdrksa dks laokjk x;kA

ckn ds 'kk;jksa es x+kfyc dk uke lcls izeq[k 
:i ls fy;k tkrk gSA vkt Hkh budh x+t+ysa mnZw 
'kk;jh dk vuqie mnkgj.k ekuh tkrh gSaA

x+t+y dh jpuk izfØ;k

x+t+y 'ksjksa ls curh gSaA gj 'ksj esa nks iafä;ka 
gksrh gSaA 'ksj dh gj iafä dks feljk dgrs gSaA 
x+t+y dh [k+kl ckr ;g gS fd mldk izR;sd 'ksj 
vius vki esa ,d laiw.kZ dfork gksrk gS vkSj mldk 
lacaèk x+t+y esa vkus okys vxys fiNys vFkok vU; 
'ksjksa ls gks] ;g t+:jh ugha gSA bldk vFkZ ;g 
gqvk fd fdlh x+t+y esa vxj 25 'ksj gksa rks ;g 
dguk x+yr u gksxk fd mlesa 25 Lora=k dfork,a 
gSaA 'ksj ds igys feljs dks ^felj&,&Åyk* vkSj 
nwljs dks ^felj&,&lkuh* dgrs gSaA 

eRykµx+t+y ds igys 'ksj dks ^eRyk* dgrs 
gSaA blds nksuksa feljksa esa ;kfu iafä;ksa esa ̂ d+kfQ;k* 
gksrk gSaA vxj x+t+y ds nwljs 'ksj dh nksuksa 
iafä;ksa esa Hkh d+kfQ;k gks rks mls ^gqLus&eRyk* ;k 
^eRyk&,&lkuh* dgk tkrk gSA

d+kfQ;kµog 'kCn tks eRys dh nksuksa iafä;ksa 
esa vkSj gj 'ksj dh nwljh iafä esa jnhQ ds igys 
vk;s mls ^d+kfQ;k* dgrs gSaA d+kfQ;k cnys gq, 
:i esa vk ldrk gSA ysfdu ;g t+:jh gS fd 
mldk mPpkj.k leku gks] tSls cj] xj rj] ej] 
Mj] vFkok edka] tgka] leka bR;kfnA
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jnhQµizR;sd 'ksj esa ̂ d+kfQ;s* ds ckn tks 'kCn 
vkrk gS mls ̂ jnhQ* dgrs gSaA iwjh x+t+y esa jnhQ 
,d gksrh gSA dqN x+t+yksa esa jnhQ ugha gksrhA 
,slh x+t+yksa dks ^x+Sj&eqjíQ x+t+y* dgk tkrk gSA

eD+rkµx+t+y ds vkf[kj 'ksj dks ftlesa 'kk;j 
dk uke vFkok miuke gks mls ^eD+rk* dgrs 
gSaA vxj uke u gks rks mls dsoy x+t+y dk 
^vk[k+jh 'ksj* gh dgk tkrk gSA 'kk;j ds miuke 
dks ^r[k+Yyql* dgrs gSaA fuEufyf[kr x+t+y ds 
ekè;e ls vHkh rd x+t+y ds ckjs esa fy[kh x;h 
ckrsa vklku gks tk;saxhA

dksbZ mEehn cj ugha vkrhA
dksbZ lwjr ut+j ugha vkrhAA1AA
ekSr dk ,d fnu eqv¸;u gSA
uhan D;wa jkr Hkj ugha vkrhAA2AA
vkxs vkrh Fkh gkys fny is galhA
vc fdlh ckr ij ugha vkrhAA3AA
ge ogka gSa tgka ls gedks HkhA
dqN gekjh [k+cj ugha vkrhAA4AA
dkck fdl eqag ls tkvksxs ^x+kfyc*A
'keZ rqedks exj ugha vkrhAA5AA

bl x+t+y dk ^d+kfQ;k* cj] ut+j] Hkj] 
ij] [k+cj] exj gSaA bl x+t+y dh ^jnhQ* Þugha 
vkrhß gSA ;g gj 'ksj dh nwljh iafä ds vkf[+kj 
esa vk;h gSaA x+t+y ds fy;s ;g vfuok;Z gSaA bl 
x+t+y ds izFke 'ksj dks ̂ eRyk* dgsaxs D;ksafd bldh 
nksuksa iafä;ksa esa ̂ jnhQ* vkSj ̂ d+kfQ;k* gSaA lc ls 
vkf[k+jh 'ksj x+t+y dk ^eD+rk* dgyk,xk D;ksafd 
blesa ^r[k+Yyql* gSaA

cgj ] ot+u ;k ehVj (meter)

'ksj dh iafä;ksa dh yackbZ ds vuqlkj x+t+y 
dh cgj ukih tkrh gSaA bls ot+u ;k ehVj Hkh 
dgrs gSaA gj x+t+y mUuhl izpfyr cgjksa esa ls 
fdlh ,d ij vkèkkfjr gksrh gSA cksypky dh 
Hkk"kk esa loZlkèkkj.k x+t+y rhu cgjksa esa ls fdlh 
,d esa gksrh gS&

gkflys&x+t+y 'ksj & x+t+y dk lcls vPNk 
'ksj ^gkflys&x+t+y 'ksj* dgykrk gSA

gkflysa&eq'kk;jk x+t+y & eq'kk;js esa tks lc 
ls vPNh x+t+y gks mls ^gkflys&eq'kk;jk x+t+y* 
dgrs gSaA

,d t+ekuk Fkk tc vkf'kd vkSj ek'kwdk 
dh eksgCcr Hkjh xqrxw dks x+t+y dgk tkrk FkkA 
gqLu&b'd vkSj lkd+h&'kjkc dh jlhyh vfHkO;fä 
mldh HkkoHkwfe gqvk djrh Fkh] ftlls ijs tkdj 
nwljh HkkoHkwfe ij x+t+y dguk x+t+ydkjksa ds fy, 
nqLlkgl Hkjk dk;Z gqvk djrk FkkA ,slh ifjfLFkfr 
esa u;h Økafr dh izLrkouk fdlh Hkh dfo ds fy, 
laHko ugh FkhA lp rks ;g gS fd x+t+y ds #i esa 
mlh dyke dks Lohdkj fd;k tkrk Fkk tks vkSjrksa 
ds gqLu vkSj teky dh rkjhQ djsA

fgUnh x+t+y

mnZw ls èkhjs&èkhjs ;g fongk fgUnh ds dfo;ksa us 
Hkh Lohdkj dj yhA fgUnh ds lcls izfl) x+t+y 
fy[kus okys dfo ^cPpu* Fks] ftUgksaus ^eèkqckyk* 
^eèkq'kkyk* vkSj ^eèkqdy'k^ uked [kaMdkO;ksa 
dh jpuk djds rgydk epk fn;kA fgUnh dh 
vkjafHkd x+t+yksa esa mnZw x+t+yksa dk O;kid izHkko 
ns[kk tkrk FkkA ;gh dkj.k Fkk fd tc igyh okj 
'ke'ksj us ikjaifjd :ekuh laLdkj ls Åij mBdj 
x+t+y jpuk dh rks MkWDVj jke foykl 'kekZ us ;g 
dgdj [kkfjt dj fn;k fd ̂ ^x+t+y rks njckjksa ls 
fudyh gqbZ foèkk gS] tks izxfr'khy ewY;ksa dks O;ä 
djus esa v{ke gSA** fdUrq vc fLFkfr cny pqdh 
gS] fgUnh okyksa us x+t+y dks flQZ Lohdkj gha ugh 
fd;k gS] cfYd mldk u;k lkSUn;Z'kkL=k Hkh x<+k 
gSA ifj.kkeLo:i vkt x+t+y mnZw gh ugha fgUnh 
dh Hkh pfpZr foèkk gS] rks vkbZ;s ledkyhu fgUnh 
x+t+y ds Lo:i] fodkl vkSj mldh laHkkoukvksa 
ij fopkj djrs gSaA

fgUnh vkSj mnZw x+t+yksa esa eq[; varj ;g gS 
dh mnZw x+t+y izse Hkkoukvksa dk fp=k.k gSA vPNh 
x+t+ysa ogh le>h tkrh gSa] ftlesa b'd+&vks&eksgCcr 
dh ckrsa lPpkbZ vkSj vlj ds lkFk fy[kh tk;s] 
tcfd fgUnh x+t+ydkj bl ifjHkk"kk dks ugha 
ekursA budk mnZw x+t+ydkjksa ls lS)kafrd erHksn 
gS] ufpdsrk dk ekuuk gS fd ÞfgUnh x+t+y mnZw 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&1425

x+t+yksa dh rjg u rks vlac) dfork gS vkSj u 
bldk eq[; Loj iyk;uoknh gh gS] bldk fetkt+ 
leiZ.koknh Hkh ugha gSAß t+ghj dqjS'kh dk ekuuk gS 
fd ÞfgUnh iz-fr dh x+t+ysa vke vkneh dh tuoknh 
vfHkO;fä gS] tks lcls igys viuk ikBd ryk'k 
djrh gSAß tcfd Kku izdk'k foosd dk dguk 
gS fd ÞfgUnh dfo;ksa }kjk fy[kh tk jgh x+t+y esa 
'kjkc dk ft+Ø ugh gksrk] ftØ gksrk gS xaxkty 
esa èkqys rqylh ds iÙkksa dk] ihiy dh Nk¡o dk] 
uhe ds nnZ dk] vke&vkneh dh rdyhQksa dkA

izseèku] Jhèkj ikBd] jke ujs'k f=kikBh] 
'ke'ksj] f=kykspu vkfn us x+t+y dks ekatus dk 
iz;kl fd;kA gkykafd 'ke'ksj us bl foèkk dks xfr 
vkSj fn'kk nhA fQj gal jkt jgoj] tkudh cYyHk 
'kkL=kh] jkenj'k feJ vkfn us u, lkSUn;Z'kkL=k 
x<+us dk egRoiw.kZ dk;Z fd;kA bfrgkl lk{kh 
gS fd fgUnh dfork ds egRoiw.kZ gLrk{kj nq";ar 
dqekj us x+t+y ds ekè;e ls ,d ubZ Økafr dh 
izLrkouk dhA x+t+y jpuk ds u, f{kfrt dk 
mn~?kkVu gh ugh fd;k] oju fgUnh dfork dh 
LorU=k foèkk dh LohÑfr dk vkèkkj Hkh rS;kj 
fd;kA nq";ar ds ckn vne xksaMoh gh ,d ,sls 
x+t+ydkj gSa] ftUgksaus x+t+y ds ekè;e ls dYiuk 
ds lqjE; lrjaxs vkyksd esa èkqvkaèkkj izdk'k mMs+yus 
dk dke fd;k vkSj bl ijaijk dks vkxs c<kus 
dk iquhr dk;Z dj jgs gSaA 

x+t+y esa laxhr 

vc ge ;g ppkZ djs axs dh Hkkjrh; 
miegk}hi ds xk;dksa us fdl izdkj x+t+y dks 
yksdfiz; cukus esa viuk ;ksxnku fd;kA 

ge tkurs gSa dh lkfgR; ,oa laxhr dykvksa 
dk ijLij xgjk lacaèk jgk gSA laxhr ds dykdkjksa 
us mRÑ"V fgUnh lkfgR; dks ga&gadj ns'k Hkj esa 
yksdfiz; dj fn;kA lwjnkl] ehjk] rqylhnkl 
bR;kfn dfo;ksa ds in vkSj pkSikb;k¡ vkt Hkh pko 
ls xkbZ vkSj lquh tkrh gSaA Hkkjrh; fQYe laxhr 
esa x+t+yksa dk [kwc iz;ksx fd;k x;k gSA xSjfQ+Yeh 
xhrksa esa Hkh x+t+yksa dk izeq[k LFkku jgk gSA chloha 
'krkCnh esa csx+e v[+rj us x+t+y xk;dh dk fodkl 

fd;kA ckn esa ikfdLrkuh xk;d esganh glu us 
Hkh bl foNksg dks [kwc izpkfjr fd;kA eUuk Ms 
us ^eèkq'kkyk* dh dqN iafä;ksa dks viuh lqjhyh 
vkokt esa tc xk;k rks tulkekU; ds lkFk&lkFk 
dykdkjksa us Hkh bldh Hkwjh&Hkwjh ljkguk dhA 
c‚yhoqM fQYe xk;dksa esa eqgEen jQh] panunkl] 
yrk eaxs'kdj] vk'kk Hkkslys] x+qyke vkyh] ijost+ 
esganh] HkwisUæ vkSj ferkyh] gfjgj.k bR;kfn izeq[k 
x+t+y dykdkj jgs ftUgksaus bl foNksg dks xk;k 
vkSj yksdfiz; cukus es viuk ;ksxnku fd;kA bl 
{ks=k esa tc rd txthr flag dk uke u fy;k tk, 
rc rd x+t+y dh ppkZ vèkwjh gh ekuh tk,xhA 
txthr flag us fp=kk flag ds lkFk x+t+yksa dks 
u;k vk;ke fn;kA bUgksaus x+t+y ds lkFk fxVkj] 
ok;fyu bR;kfn ok|ksa dk iz;ksx djds bls ,d ubZ 
Nfo iznku dhA vkt Hkh budh x+t+ysa cM+s pko ls 
lquh tkrh gSaA ns'k&fons'k esa bu x+t+y&xk;dksa ds 
yk[kksa iz'kald fo|eku gSaA bl izdkj] vkèkqfud 
le; esa x+t+y ij yxkrkj u, iz;ksx fd;s tk 
jgs gSaA txthr flag dh gh ijaijk dks vkxs c<+krs 
gq, vusd dykdkj bldk if'pehdj.k djus dk 
iz;kl dj jgs gSaA vkt x+t+y ls lacafèkr vusd 
LVst 'kks gks jgs gSa ftuesa gt+kjksa yksx igq¡prs gSaA 
vusd dykdkj x+t+y xk;dh dks viuk jgs gSaA 
gekjs mi'kkL=kh; laxhr dykdkj Hkh x+t+y dh 
vksj vkdf"kZr gks jgs gSaA x+t+y xkuk vkSj lquuk 
,d QS'ku lk gks x;k gSA 
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Abstract
Music the universe paved through melody is embedded with most intricate features 
in Science, Mathematics (vigyaan and ganith)- cohesion of tone, rhythm exhibiting 
the aura of heavenly bliss, spirituality, happiness, peace. The write-up is aimed to 
focus the aspects, features in Riyaz of basic exercises in Indian Music. 
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Introduction
The sweetest tone is the first sound 

of the baby- the magnificent Tamil Poet 
Thiruvalluvar has remarked in a ‘Thiruk-
kural’ the 1,330 couplets (each of the cou-
plet-poem like doha). Pulse in each may 
be referred as ultimate depiction of time-
rhythm.

each being is embodied with melody, 
rhythm. Belonging to the Tenth Genera-
tion of the Karaikudi Veena Gharana, be-
low are briefed the vitality of practice (ri-
yaz) enabling ease resulting in production 
of melody- any system of music- Classi-
cal (shastriya) or semi classical (sugam 
sangeet).

Melody
Melody is “a sweet or agreeable suc-

cession or arrangement of sounds”- as P.B. 
shelley has remarked.  Melody, rhythm, 
Harmony are three basic components in 

music. Indian Music chiefly focusses on 
the melodic constituent engulfed with 
rhythm. 

Indian Music
important features to render Hindu-

stani Music and Karnatik Music

Abhyasa Gana in Karnatik Music
First the sthana of the Svara Shadja, 

Panchama are imbibed, rendered as Mad-
hyasthayi shadja, Madhya sthayi Pan-
chama and Tara sthayi shadja in almost 
all traditions. i have an observation to this 
point. in my tradition and the eminent 
musician ramanathapuram. shri. C. s. 
sankarasivam, the sthana is sung on the 
point, but i note many gliding from the 
starting svara to the next in this basic sa-
pa-sa

My experience is, touching the tone 
direct enables more ease, comfort perfec-
tion to melodious music.
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set of exercises- sarali, Janta, sapta 
Tala alankara are taught. Tristhayi, Daat-
tu varisais are also taught, then, sapta 
Tala alankara in the raga Mayamalav-
agaula equivalent to the scale Bhairav in 
Hindustani sangeet.

It may be noted that the first Varisai in 
each is given. remaining are available in 
Books, Webs, YouTubes

The varisais are rendered in adi Tala

Sarali
1. aaroh: s r G m P D n s+ avroh: 

s+ndPmGrs

Janta
These Varisais emphasize rendering 

of sphurita from the starting svara to the 
next- enabling comprehension of logic, 
melody, rhythm. 

1. aaroh: ss rr GG mm PP dd nn 
s+s+

   avroh: s+s+ nn dd PP mm GG 
rr ss

Daattu
Zigzag sequences increasing the 

overall command of svarasthanas in the 
learner.

Aaroh:
smGm rGsr sGrG  srGm
rPmP GmrG rmGm rGmP
similar sequence upto Ps+ns+ gnPd 

Pndn PDns+

Avroh:
s+PdP nds+n s+dnd s+ndP
nmPm dPnD npdP ndPm sequence 

till  msrs GrmG mrGr mGrs 

Tristhayi Varisais validating range 
in the Octaves Mandra, Madhya, Tara.  
range of svara in anuMandra, ati Tara 
sthayi are also obtained to singers. The 
available Octave range in each musical 
insrrument is feasible with ease, comfort 
by practising the sequence.

Melsthayi Varisais validating range 
in the higher Octave.

Sapta Tala Alankara
Alankarams: These are multi-tala 

sequences composed in the 35 talas. 
But usually, 7 of these are selected and 
taught to the students. in Tala, the has 
three anga-s

Laghu: Beat/clap followed by finger 
count- 
BeaT FINDER COUNT TOTAL NUMBER OF 

UniTs
 NAME OF JAATI

1 2 (1+2)=3 Tisra
1 3 (1+3)= 4 Chatusra
1 4 (1+4)=5 Khanda
1 6 (1+6)=7 Mishra
1 8 (1+8)=9 sankirna

Dhrutam: Beat/clap followed by 
waving of hand

anudhrutam: Waving of hand
Dhruva Tala – Laghu +Chrutam+La-

ghu+Lagfhu
1. Chatusra Jati Dhruva Tala- 

4+2+4+4-16

Aaroh
LaGHU DHrUTaM LaGHU LaGHU
srgm Gr srgr srGm
rgmP mG rGmG rgmP
GmPd Pm GmPm GmPd
mPdn dp mPdP mpdn
Pdns+ nd Pdnd Pdns+

Avroh
LaGHU DHrUTaM LaGHU LaGHU
s+ndP dn s+ndn s+ndP
ndPm Pd ndPd ndPm
dPmG mP dPmP dpmG
PmGr Gm PmGm PmGr
mGrs rG mGrG mGrs

note: To denote Tara sthayi. + after the sur is 
used. indication of svarasthanas as in the web 
paatantara.com by Dr. K.s. srikumar.
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name of svara in Karnatik Music name of equivalent 
sur in Hindustani 
sangeet

symbol Used

1. shadja shadj s
2. shuddha rishabha Komal rishabh r
3. Chatushruti rishabha shuddh rishabh r
4. sadharana Gandhara Komal Gandhar g
5. antara Gandhara shudh Gandhar G
6. shudhha Madhyama Komal Madhyam m
7 Prati Madhyama Teevra Madhyam M
8. Panchama Pancham P
9. `shuddha Dhaivata Komal Dhaivat d
10 Chatushruti Dhaivata shudh Dhaivat D
11. Kaisiki nishadha Komal nishad n
12. Kakali nishadha shudh nishadh n

Hindustani Music
The sthan of sur sa cohering with 

the Madhyam sthayi shadja is imbibed as 
sur, hmm, Vowels ae, ee, aa, oa,oo 

Basic exercises are initially learnt in 
the Bilaval Thaat - equivalent to the scale 
Dheera sankarabharanam in Karnatik 
sangeet.

Palta, alankar, Merukhand are to be 
imbibed initially. 

execution of the aspects in the Hin-
dustani system of music, results in clear, 
untwisted tonal production- in vocal as 
well as instrumental music

Significance of Practising the basics 
in Music

it may be noted that all performers 
and teachers insist on learning the basic 
exercises and practising them regularly- 
the necessity of Riyaz is very important. 
eminent Performers are observed to have 
Riyaz of the basic exercises as part of rou-
tine. 

Belonging to the Tenth generation 
of the Karaikudi Veena Gharana, my 
grandmother Karaikudi. Lakshmi am-
mal (1917-1985) belonging to the eighth 

generation was a Veena teacher at the city 
Madurai. i was fortunate to reside with 
my grandparents- my father being her el-
dest son. she used to teach the basics to 
each student for sight months to an ear and 
proceed further after that. she belonged 
to the period when women learning, per-
forming music was not prevalent in many 
families. she used to indicate to me how 
my aunt- father’s elder sister Karaikudi. 
rajeswari Padmanabhan used to practise 
the basics before dawn each day from her 
childhood.  

The web would display how mag-
nificent a musician Karaikudi. Rajeswari 
Padmanabhan was. i wish to submit how 
blessed i was to be guided by her.   

Conclusion 
Practice of basic exercxises aptly in 

each classical system- with committed 
dedication, also work on, go through the 
exercises in both the systems, maintain-
ing the distinctive aspect in each without 
dilution can definitely result in immacu-
late euphony.

References:
This Paper has been aimed to pres-

ent the salient musical seed empowering 
knowledge, learning, performing music. 
The basic structure of Karnatik and Hin-
dustani Music are available in various 
books, the study has given examples of 
Varisais, sapta Tala alankara etc., pivotal 
to the aspect of classical music.  
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A glorious tradition commencing from an epoch-making artist could be termed as 
Gharana. A Gharana reflects the stature, personality, richness and qualities of the 
epoch-making artist. The Gharanas in music are no exception to this phenomenon, 
and the concerned epoch-maker musician earns respect and curiosity among listeners 
and connoisseurs. Examples like Agrewali Malkajaan and Bhendibazaarwale Amaan 
Ali indicate how a person’s name becomes closely associated with the concerned Gha-
rana. 

“The difference in Swar and Taal’s presentation resulted in different performing 
music styles. We began calling them as Gayaki and every tradition of these Gayakis 
was then termed as Gharanas.”  1

We can observe that all these legendary musicians and inceptors of their respec-
tive Gharana had studied in the Gwalior tradition and later found their path through 
a few significant creative changes in the then existing Gayaki. Hence, we can call the 
Gwalior Gharana Gayaki the mother of all Gharanas. 

Keywords:
Gharana, Gayaki, taleem, Ashtang Pradhan Gayaki, madhyalay

1.1) Gwalior Gharana: Background:- 
it is believed that ‘Gwalior Gharana’ 

is the origin of all the Gharanas, the first 
Gharana of Khyaal music. Gwalior City 
was the mecca of music when this Gha-
rana had attained the peak of prosperity. 
Many students travelled to Gwalior then 
to learn music. 

 “according to Pandit sharadchandra 
arolkar, Gwalior Gharana is the origin 
of all Gharanas, and nattahn Peer Baksh 
is its founder. He was born around 1773, 
and the period from the end of the eigh-
teenth century to the end of the nineteenth 
century is said to be the golden period of 
this Gharana.” 2
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sushilkumar Chaube says, “The 
Gwalior Gayaki, whose inceptor was nat-
than Peer Baksh was closely related to the 
Dhrupad Gayaki. Hence we consider it 
as a real Gharanedar Gayaki. never was 
the prestige of the Khyaal Gayaki tam-
pered with, and it enjoyed the most presti-
gious position among all performing arts. 
it would be appropriate to say that the 
Gwalior style of Khyaal Gayaki enjoys 
a paramount position among all Khyaal 
Gayakis of the modern era.” 3

1.1.A) Artists belonging to the Gwali-
or Gharana and the Gayaki: 

Musicologist Vamanrao Deshpande 
says, “Huddu Khan-Hussu Khan, 
shankar Pandit, eknath Pandit, Baba 
Dikshit, nisar Hussain Khan (guru 
of Vaze Buwa), Vazebuwa, Rahmat 
Khan, Balkrushnabuwa ichalkarajikar 
(who brought the Khyaal Gayaki to 
Maharashtra), Balkrishnabuwa’s guru 
Vasudevbuwa Joshi, Vasudevbuwa’s son 
Bhaiyyasaheb, Pandit Vishnu Digambar 
Paluskar, Faiz Mohommad Khan (first 
guru of Bhaskarbuwa Bakhale), anant 
Manohar Joshi, Mirashibuwa and his 
disciples are all the illustrious products 
of this Gharana. apart from this, the 
Gwalior Gharana taleem gave rise to other 
Gharanas. For example, Ghagge Khuda 
Baksh got the taleem of this Gharana and 
went on to become the founder of the 
agra Gharana. Most of the present-day 
Gharanas trace their origin to the Gwalior 
style, and hence this is the pioneer of all 
those styles of music.” 4 

now let us gather some more 
information about the prominent artists 
of this Gharana. 

“natthan Khan had two grandsons – 
Hassu Khan and Haddu Khan. He also 

had an adopted son named natthu Khan. 
Hassu Khan passed away early and had 
a moderate approach to his style. Haddu 
Khan had a trained voice, and his Gayaki 
was heavy and loud. “Your voice should 
be loud like a mountain, and yet fine like 
a needle”, he used to say. natthu Khan 
possessed a vast collection of Bandishes. 
He was more a teacher than a performing 
musician. 5

Baba Dikshit and Vasudevbuwa Joshi 
were students of Hassu Khan. it is said that 
Baba Dikshit was a trained musician, and 
he not only possessed a nuanced approach 
but also possessed great depth in 
knowledge. He was administered an 
oath that he would not sing for the 
king, and he remained loyal to it. His 
music could reach the listeners through 
Ganpatrao apte, Krushnarao Mulye and 
sharadchandra arolkar. 6

One can experience antubuwa’s style 
here – http://www.gajananbuwajoshi.com/
anant_manohar_joshi 

antubuwa’s son and disciple 
Gajananbuwa Joshi was a trained vocalist 
and a violinist. apart from his father’s 
Gayaki, he was also influenced by 
the Gayaki of the Jaipur and the agra 
Gharanas. We can get a glimpse of 
these influences in the Gayaki of Ulhas 
Kashalkar, antubuwa’s student, and one 
of today’s most prominent vocalists.   

(Gajananrao Joshi: Gwalior Gharana 
– The Heritage HMV’s Gharana series 
Cat. no. sTC850610 ragas- Bhimpalas, 
shree, Basant Bahar, Bhairavi) 

Gundubuwa ingale’s son Keshav 
Gundo ingale was also a vocalist. it 
is also necessary to mention another 
prominent offshoot of the Gwalior Gayaki. 
it begins with rajabhaiyya Poochwale, 
a student of shankar Pandit. This 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&1431

style was popularized by rajabhaiyya’s 
son Balasaheb Poochwale. “students of 
Balasaheb Poochwale made the Gayaki 
more simplified, and a prominent example 
is Malini rajurkar.” 

We should also mention eminent 
vocalist Sharad Sathe, who was influenced 
by the Gayaki of D.V Paluskar and 
sharadchandra arolkar. Krishnarao 
shankar Pandit contributed by opening 
many music schools and teaching many 
students. 

Kumar Gandharva is a musician 
from this Gharana who established his 
prominence through his path-breaking 
experiments and contribution to music. 
Through his creative contributions and 
the introduction of aesthetics, he redefined 
the concept of tradition. 

(Pandit Kumar Gandharva a Journey 
– label – Saregama – 2 CD Set – CDNF 
150533/34 – Vol 1 – ragas – Puriya 
Dhanashree, Malavati, Chaiti Bhoop, 
Lagan Gandhar, Bahar, nirguni Bhajan 
in Mishra Mand; Vol 2 – ragas – saheli 
Todi, sawani, sohoni Bhatiyar, nirguni 
Bhajan, nirguni Bhajan). 

Through these recordings, one gets 
a glimpse of Kumarji’s innovations and 
aesthetic elements in his style. Of these, 
Malavati, Chaiti Bhoop, Lagan Gandhar, 
saheli Todi, sohoni Bhatiyar were 
Kumarji’s creations. He called many of 
his creations ‘Dhun-ugam Raag’ as they, 
according to him, emerged from folk 
tunes. He also published his collection of 
bandishes titled Anupraagvilas. in some 
of the bandishes he composed, Kumar 
Gandharva has used the pen name Shok 
or Shok Piya. 

Veena sahasrabuddhe was another 
eminent vocalist from this Gharana. Her 
Gayaki gives us a glimpse of the balance 

between the melody of notes and the 
otherwise forceful Gwalior Gayaki.    

1.2) Tradition: 
in sadarang’s tradition, we have 

Ghulam rasool shori, and his nephews 
shakkar Khan and Makkhan Khan; 
shakkar Khan’s son Bade Mohammad 
Khan and Makhkhan Khan’s son natthan 
Pee rBaksh. 7

natthan Peer Baksh is considered the 
founder of the Gwalior Gharana. 
  Bade Mohammad Khan- Four sons- 

Murad ali, Kutub ali, Munavvar ali 
and Mubarak ali 

  nathan Peer Baksh: son – Qadar 
Baksh; Grandsons – Haddu Khan, 
Hassu Khan and natthu Khan 
Disciples: Ghagge Khuda Baksh 
(The Jaipur Gharana begins from 
Mubarak ali, whereas Ghagge 
Khuda Baksh initiated the agra 
Gharana)

  Haddu Khan: son – Mohammad 
Khan and rahmat Khan (Bhu-
Gandharva); Disciple: Babbu Khan, 
Balasaheb Guruji, Baba Dikshit, 
Devji Buwa, inayat Hussain Khan, 
Banne Khan, Vishnupant Chhatre, 
Bande ali Khan (Kirana Gharana), 
nanu Gopal etc.

  Hassu Khan: Disciple – Bade 
Balkrushnabuwa, Vasudevbuwa 
Joshi, anantshastri Kashikar

  natthu Khan (natthe Khan): Disciple 
– nissar Hussain Khan, Maharaj 
Jiyajirao shinde, Mehndi Hussain 
(maternal grandson of Hassu Khan), 
Jaysukh Bai etc

  nissar Hussain Khan: Disciples – 
shankarrao Pandit, eknath Pandit, 
Ramkrushnabuwa Vaze, Gopalrao 
Marathe,  Balabhau Umdekar 
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(Kundalguru), Bhaurao Joshi, 
shankarrao Hardekar etc

  Mushtaq Hussain Khan of rampur 
Gharana studied under inayat 
Hussain Khan, the son-in-law of 
Haddu Khan 

  Vasudevbuwa Joshi: Disciple – 
Balkrushnabuwa ichalkaranjikar 

  Balkrushnabuwa ichalkaranjikar: 
Discplies – Gundubuwa ingale, 
Vishnu Digambar Paluskar, anant 
Manohar Joshi, Yashwantbuwa 
Mirashi,  Bhatebuwa, Ganpati 
Bhilwadikar, Vamanrao Chaphekar 
etc 

  shankarrao Pandit: Disciples – 
Ganpatrao Gune, ramkrushna 
Telang, Kashinathpant Mule, 
r a j a b h a i y y a  P o o n c h w a l e , 
B h a i y y a s a h e b  M a l w a n k a r , 
Haribhau Valangaonkar, Dinkarrao 
Patwardhan; son – Krushnarao 
shankar Pandit 

  Ramrushnabuwa Vaze:  Son– 
Shivrampant Vaze; Discples– 
Haribhau Ghangrekar, Bhalchandra 
Pendharkar, Deenanath Mangeshkar, 
Gajananrao Joshi etc 

  n i l k a n t h b u w a  M i r a j k a r : 
Discples – Mallikarjun Mansur, 
Panchaksharibuwa Gadgaiyya, 
Basavraj rajguru, arujunsa nakod, 
Puttaraj Gawai 

  Vamanbuwa Chaphekar: Disciple – 
n. r Marukar 

  G u n d u b u w a  i n g a l e :  s o n  – 
Keshavbuwa ingale 

1.3) Prominent features of the Gwali-
or Gharana:

Krishnarao shankar Pandit, one of 
the most prominent vocalists of this Gha-
rana says, “in the past 150 years, among 

all the Gharanas who attained fame, the 
Gwalior Khyaal Gayaki has been at the 
forefront. While every Gharana has its 
features, Gwalior’s Ashtang Pradhan 
Gayaki is found nowhere else.” 

Ashtang Pradhan Gayaki is frequent-
ly mentioned while referring to the Gwali-
or Gharana. Krishnarao shankar Pandit, 
further adds, “Only my Gharana has the 
eight Gunas of music. They are Alap, bol-
alaap, bol-taan, taan, various forms of 
Laykari, Meend, Gamak and Murki. all 
of these contribute to my Khyaal Gayaki. 
Meend and Behlawa are the special fea-
tures in this Gharana. This is a complex 
form of presentation, and it is influenced 
by Dhrupad, Dhamar, Thumri, Tappa and 
to an extent Tarana.”

To sum up this statement, we can say 
that other Gharanas developed one or 
two of the eight forms mentioned above, 
but the Gwalior Gharana has included all 
these forms in its style and presentation. 

The use of the Madhyalaya, a struc-
tured presentation of the Bandish, use of 
typical melodic patterns, an open-throat 
voice and use of the higher pitch while 
singing has made this Gayaki very attrac-
tive. apart from these features, there are 
certain other characteristics of this Ghara-
na, which are as follows: 8

 1. Use of an open-throat voice
 2. Presentation of known, popular 

raags, and the bandishes of sadarang 
and adaarang. 

 3. The Sthayi and Antara are sung 
twice, followed by the improvisation 
as per the bandish.

 4. Tilwada is the most prominent 
Taal used during the presentation. 
Jhoomra and Ada Chautaal are also 
often employed. The tempo is often 
fast as compared to other Gharanas. 
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For the compositions in Drut laya, 
Teentaal and Ektaal are used. 

 5. The Gharana also gives importance 
to the element of Taal. elements 
of rhythm like Laykari and Ateet-
Anagat are part of this Gharana. 

 6. apart from the Behlawa, this 
Gharana also uses Gamak. The use 
of the Gamak is also prominent when 
singing the taans. 

 7. at many instances, one observes 
the use of a linear pattern of taans 
(even in raags which have a non-
linear pattern of notes – vakri swar) 
during the presentation. For example, 
the use of the following pattern of 
notes Copies from the original 
document is seen in raag Kedar, 
Miya Malhar and Gaud Malhar. 
However, despite the same pattern 
of notes, the usage is perfectly in 
sync with raag’s mood, and hence 
it sounds melodious during every 
presentation. This is an important 
feature of this Gharana, and it is 
called Avrohi Satta.

 8. The Gwalior Gurus train their 
students in Ashtapadi and Tappa. 
While the latter is known for its 
typical structure, the former is known 
for the poetry of Jaidev. 

1.4. The importance of the Gwalior 
Gharana Taleem: 

The tradition of reciting the Vedas 
dates back thousands of years. The style 
of this recitation is fixed and rigid and 
no matter when and how many times it 
is sung, its pronunciation, melody and 
speed do not change. This style is termed 
as ‘santha.’ The Gwalior tradition of mu-
sic has been preserved similarly for many 
years. 

B.r Deodhar has written the fol-
lowing in his book Thor Sangeetkar, 
Deodhar was learning with Vishnu Di-
gambar Paluskar when Mr Paluskar had 
organized Gandharva Mandal’s second 
music conference. it was presided by Pa-
luskar’s guru and the doyen of Gwalior 
Gharana, Balkrushnabuwa ichalkaranjik-
ar. Balkrushnabuwa sang at the end of the 
conference, and Deodhar was one among 
the audience.  Deodhar recalls that Buwa 
was accompanied on the Tanpura by four 
of his students, and Paluskar was among 
them. Deodhar writes, “Four students 
and Buwasaheb sang ‘Jabahi Sab Nirpat 
Niraas Bhaye’ in raag Bhoop.  every per-
former on stage was totally in sync with 
the melody and the rhythm, and the effect 
was as if one person sang instead of five.” 
This narration gives us a glimpse of the 
rigid and structured taleem of the Gwalior 
Gharana. 9 

1.5) Changes in the Gwalior Gharana 
tradition: 

even though this book attempts to 
analyze the changes in the traditions of 
the Kirana Gharana, it is necessary to un-
derstand the changes in other Gharanas. 
While we will discuss the Kirana Gharana 
in detail, we will try to gather a glimpse of 
the specialities in other Gharanas as well.   
 1. Laya:  Madhya laya or medium tempo 

is the Gwalior Gharana characteristic. 
ram Deshpande, one of the popular 
and well-known vocalists from this 
Gharana, had the following to say,  
“in olden times, owing to the use of 
the medium tempo, artists from the 
Gwalior Gharana could improvise 
a raag for almost twenty minutes. 
Hence, he/she had to present many 
raagas during the concert. Today 
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the tempo of the presentation has 
become slower.” ram Deshpande 
cites this change in his Gayaki and 
his guru, Ulhas Kashalkar’s style. 

 2. Raag Selection: This Gharana 
prefers to present known and popular 
raagas like Hameer, Kedar, Basant, 
Kamod, Gaud Malhar etc. However, 
in the later years, this Gharana 
also adopted itself in presenting 
lesser-known Raagas. For example, 
Yashvantbuwa Joshi – Kalavati, 
Gavati, abhogi, Gorakh; Malini 
rajurkar – Chakradhar, Kirwani, 
Charukeshi, Basant Mukhari; Veena 
sahasrabuddhe – Bhupaltodi, 
Gavati, ahir Lalat; ram Deshpande 
– shivranjani,  Virat Bhairav. 
Gajananbuwa Joshi studied the 
presentation and style of other 
Gharanas and included those raagas 
in his presentation. His students also 
sang those raagas, which further 
enriched the tradition of the Gharana. 

 3. Kumar Gandharva:  Kumar 
Gandharva, through his style, 
presentation and creations, stood 
out and created a unique Gharana 
identity. some of his special features 
were the raag presentat ion, 
composing new Bandishes and 
raags, singing thematic concerts, 
participating in discussions and 
debates on music and presenting 
many forms of music, apart from 
Classical music. Considering the 
number of people he influenced 
through his style and thoughts, he 
must be credited with starting a new 
style within the Gharana.

  (ref – Pandit Kumar Gandharva a 
journey – label – saregama – 2CD 
Set – CDNF 150533/34; Vol 1 – 

ragas – Puriya Dhanashri, Malavati, 
Chaiti Bhoop, Lagan Gandhar, 
Bahar, nirguni Bhajan in Mishra 
Mand, Vol 2 – ragas – saheli Todi, 
sawani, sohani Bhatiyar, nirguni 
Bhajan, nirguni Bhajan). These 
recordings give us a glimpse of 
the raags created by Kumarji, his 
nirguni Bhajans, the influence 
of folk music on his thoughts, a 
different treatment to Bhajans, and 
his thoughts on laya and taal. 

 4. Bandishes:  artists from this 
Gharana often sing the Bandishes 
of sadarang and adarang. in the 
later years, however, artists like 
Ramkrushnabuwa Vaze, Vishnu 
Digambar Paluskar, Vinayakrao 
Patwardhan, Onkarnath Thakur 
(Pranav Piya), Kumar Gandharva 
(shok Piya), anant Manohar Joshi, 
Gajananrao Joshi, Balwantrai 
Bhatt, s.n ratanjankar (sujaan), 
ashok ranade, shankar abhyankar 
composed a few Bandishes. a few 
of them were documented and 
released in the form of a book. These 
bandishes also found a place on the 
concert platform, thanks to these 
maestros students. in the present 
day, maestros like arun Kashalkar, 
Vikas Kashalkar, ram Deshpande, 
savani shende, neela Bhagwat have 
composed Bandishes. 

 5. Sargam:  There is hardly any 
reference to the use of the sargam 
by ar t is ts  l ike Haddu Khan, 
Hassu Khan, Mohommad Khan, 
Balkrushnabuwa, shankar Pandit, 
Bhaskarbuwa Bakhle, Krushnarao 
shankar Pandit, anant Manohar 
Joshi, Vishnu Digambar Paluskar, 
Vazebuwa in their presentation.  
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We do not find its usage in their 
recordings. However, artists in the 
later years have included this form, 
for example, Malini rajurkar, Veena 
sahasrabuddhe, Madhukar Joshi, 
Shashwat Mandal etc. We also find 
Kumar Gandharva doing the same 
in a few of his recordings. However, 
sargam is not an essential feature of 
this Gharana, and most of the artists 
do not use it in their performances. 
For many artists, Sargam usage is a 
new addition to their presentation. 

 6. Female performers: artists like 
Tanibai Ghorpade, Kesarbai Kerkar, 
Lakshmibai Jadhav, Mogubai 
Kurdikar represented the Jaipur 
Gharana at the national level and 
attained fame. On similar lines, 
the Kirana Gharana could boast 
of performers like Chunnabai, 
Tarabai Mane, Hirabai Barodekar 
and roshanara Begum. anjanibai 
Malpekar was an iconic artist from 
the Bhendibazaar Gharana. Malini 
rajurkar adds her point of view on 
using the gamak and the Gharana 
voice culture. “The tradition of this 
Gharana is to sing in a free and 
loud voice, and it reflects in our 
voice production. But how could 
an upright voice suit a lady and 
was it appropriate to use gamak 
taans? Hence, after careful thought, i 
cut down on the gamak taans’ usage. 
after listening to Kumar Gandharva, 
i understood the importance of voice 
modulation. Kumarji’s usage of notes 
and his appropriate timing in their 
usage appealed to me, and i tried to 
incorporate it in my presentation. 
However, these changes were as per 
my personality and singing style. 
While the traditionalists criticized 

me for making those changes, i 
continued singing in a style which i 
liked and agreed to.” 10 

The above anecdote presents the fact 
that despite receiving a taleem in the 
Gwalior Gharana, Malini rajurkar chose 
to incorporate changes in her gayaki. We 
intend to understand the rationality, the 
intention, and the thought process behind 
this step. it helps us understand how 
traditions in Gharanas change at certain 
stages in their history. 
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Abstract
Vocalists, post their practice session or concert session, may ‘FEEL’ they have done 
a good job. But they are unable to quantify this ‘FEELING’, to track improvement 
over a duration. Progress tracked can help reinforce the self-belief in one’s vocal 
abilities, and justify the validity of long-standing vocal practices and systems. 
Owing to Subjectivity, Vague Nature and Equipment, qualitative research falls short 
of practical application. Thus arises the need to explore which vocal parameters 
could be measured, aided by readily-available software / tools for physical pre-post 
analysis. The research paper dwells on 7 vocal parameters, exercises for enhancing 
each parameter, with suggestions about tracking equipment: Range, Tempo (Speed 
of singing / Speed of thought), and Frequency of the note, Volume, Breath Control, 
Relation to pitch, and musical embellishments

Keywords:
Voice, Range, Tempo, Frequency, Volume.

Introduction
The human voice in indian Vocal 

Music has always been placed on the 
highest pedestal, bestowed with the 
coveted titles – sublime, surreal, and 
God-Gifted. This flattery, though genuine, 
has somehow led to two notions – 1. The 
voice should not be measured, and 2. The 
voice cannot be measured. Both notions 
have hampered the possibility of good 
quantitative research in the field.

Till date, majority of research 
undertaken in indian Vocal Music has been 
qualitative, owing mostly to three reasons: 

1. Subjectivity - in the field of Performing 
arts, there is a great amount of subjective 
bias, causing every artist to believe they 
are right, thus becoming less open to 
critical feedback and pardoning oneself 
on several occasions; 2. Vague nature  – 
The human voice, a most judicious mix 
of a wind and string instrument, is not 
scientifically / anatomically understood 
by students, performers and even the 
Teachers at times, leading to loosely-
prescribed solutions; and 3. Equipment 
– The tools used in Vocal tracking are 
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expensive, technically sophisticated and 
often invasive.

Hence, we witness a lot of thesis 
left wanting for quantitative validation, 
adorning university library shelves for 
lack of practical application.

Purpose
This paper aims to suggest simple 

quantitative methods of tracking personal 
improvements in vocal music. it will 
first outline the parameters which can be 
measured on a daily / weekly / monthly 
basis, also suggesting equipment / 
software required in recording / tracking 
the change / progress.

Scope
The scope of this study would be 

seen in creating practical exercise modules 
with guidelines and preset mathematical 
parameters, so participants/volunteers 
could keep a self-check on their own 
progress. The exercise modules can further 
take into consideration parameters such 
as – age of participant, time prescribed 
for exercise V/s actual time spent, number 
of repetition cycles, number of and time 
gap for taking up self-check tests. The 
results can then be collected, classified/
segregated and analyzed statistically, 
thereby validating the impact of the said 
exercises.

Limitations / Challenges
a string instrument kept aside, 

vertically or horizontally, loses its tuning. 
The same is true with an unused voice. 
even body posture and position of the 
larynx come into play. so, it would be 
best if these tracking measures are put into 
place when a vocalist is at ease with his / 
her voice and well in touch with practice.

is age a factor? Yes. Just as any 
natural quality declines with age, the voice 
may go down in range, speed, flexibility 
and volume. However, exceptions are seen 
considering the maturity and experience 
of the vocalist in managing the moment.

With any man-made musical 
instrument, a predetermined placement 
of the fingers or breath would give the 
desired result. The same does not always 
hold true of the human voice, given its 
susceptibility to natural and induced 
factors.

Do seasons, weather and climatic 
conditions have a role? research has 
proved that – as hot air tends to rise, 
but cold air stays closer to the ground, 
the voice tends to audibly reach a further 
distance in winter/ cold climate, also 
reducing the strain for amplification. So, 
should tracking measures be put in place 
accordingly for the best result?

any medicine, only when taken 
as prescribed, can give the necessary 
relief. similarly, the said exercises must 
be practiced systematically and recorded 
honestly.

Methodology
The following parameters can be 

tracked for improvement: range, Tempo 
(speed of singing / speed of thought), and 
Frequency of the note, Volume, Breath 
Control, relation to pitch, and musical 
embellishments. 

a pre-test of these parameters would 
be recorded. Then, the participants will 
be guided through a set of exercises 
specifically designed for enhancing that 
parameter. Following which, a post-test 
will be recorded to track progress.

Analysis
RANGE – a long-standing belief is 

that Vocal range is inherent / inbuilt. it 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&1438

cannot be increased, but only realized. 
Using the ‘savaal – Javaab’ technique, 
a participant can, not only realize this 
range, but also strengthen the voice in 
both the lower and higher octaves, easing 
out unnecessary strain through vocal 
stretches. an example of ‘savaal – Javaab’ 
is given below:
srs - pdp - srs - ndpmgrs (Here, ‘srs’ 
is the savaal / question; ‘pdp’ and ‘srs’ 
are the Javaab / answers)
srs - pdp - srs - rgmpdns (in the reverse, 
‘srs’ is the savaal / question; ‘pdp’ and 
‘srs’ are the Javaab / answers)

TEMPO – For Speed of Singing - 
Fixing the Digital Tabla to a particular 
Taal (for example – Teentaal) and tempo 
(for example – 220), a participant sings 
a predetermined Taana. Post practice 
of certain prescribed exercises, the 
participant now attempts the same 
Taana at a faster tempo (for example – 
230). Provided the swarasthaanas were 
accurate in both tempos, the participant 
can now embrace the newfound speed 
with confidence.

reinforcement of a set phrase – select 
a phrase of swaras – for example ‘GMPP’. 
sing this phrase 50 times at a certain 
tempo. One finds the voice, pronunciation 
and required note placement starts falling 
into place. next, increase the tempo and 
repeat the exercise. The participants can 
also track the number of times they 
successfully sang the phrase continuously, 
and try improve on this number in future 
attempts.

reinforcement of a single swara 
– singing a swara in multiples helps 
establish its pronunciation and clarity.

Each swara 2 times
ss, rr, gg, mm, pp, dd, nn, ss
ss, nn, dd, pp, mm, gg, rr, ss

Each swara 3 times
sss, rrr, ggg, mmm, ppp, ddd, nnn, 

sss
sss, nnn, ddd, ppp, mmm, ggg, 

rrr, sss
For Speed of Thought (UPAJ) – The 

objective being to create unlimited ideas 
within a boundary of limited notes, the 
participant can practice ‘MERUKHAND’, 
made popular by Ustad amir Khan.

For example - let’s take three swaras 
- shadja, rishabh, and Gandhaar.

now, sing these swaras in different 
combinations, taking into consideration 
the no. of times the swara is sung - 

In groups of three - srg, srs, sgs, sgr, 
rsr, rgr, rsg, rgs, grs, gsr, grg, gsg, ssr, 
ssg, rrs, rrg, ggr, ggs, srr, sgg, rss, rgg, 
grr, gss, sss, rrr, ggg.

In groups of four - srgr, srrg, sgrr, 
rsgr, rggs, rggr, rgsg, gsss, grrr, gssr, gssg, 
ggss, ggrr, ggrs, ggsr, grss, grgg, gggr, 
gggs, gsgs, gsrs, grgs, gsgr, grrs, grrg.

Try in groups of five, six ... and so on.
FREQUENCY OF THE NOTE - 

The same swara is sung with different 
frequencies across raags. The same raag 
is sung differently across Gharanas / 
singing styles.

The participant is asked to use a Korg 
meter to measure the required frequency 
of a particular swara in a particular raag, 
and then assessing his / her proximity to 
the set standard. 

Though a Perfect 440 is neither 
possible nor desirable on all occasions, 
the problem sometimes lies in adhering 
to the accompaniment of an ill-tuned or 
wrongly calibrated instrument.

VOLUME – in this age of advanced 
amplification techniques and equipment, 
many vocalists have forgotten the 
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dynamics of their own vocal instrument 
in the absence of microphones. 

every note / swar, to be in its exact 
place / sthaan, needs certain volume, 
certain force/pressure, certain softness and 
delicacy. so, control over the volume of 
voice is also vital. By exercising “volume 
control”, one will refrain from tiring the 
voice out early by singing too loudly 
/ forcefully / harshly. You can also do 
justice to the required purity of each swar. 

The participant can attempt the 
following exercises to test volume and 
improve audibility:

1) Taking any one swar:
 a) During the course of one breath, sing 

it as loudly as you can (maintain the 
same loudness throughout)

 b) now, sing the same with medium 
volume. (Less than”a”)

 c) next, sing it as softly as you can.

2) Taking any one swar:
 a) in one breath - start the note in a loud 

voice and as you go ahead, make it 
softer and softer, before your breath 
ends.

 b) in one breath - start the note in a soft 
voice and as you go ahead, make it 
louder and louder, before your breath 
ends.

 c) in one breath - start loud, soft in 
between, and again loud during the 
end of the breath. (This is called the 
“damaru - aakaar”)

 d) in one breath - start soft, loud in 
between, and again soft during the 
end of the breath. (This is called the 
“mridang - aakaar”)

BREATHE CONTROL - Using 
a humble stopwatch, a participant 

can time the ‘sustain’ on a particular 
swara / note. Undergoing exercises like 
swimming, yogasanas, pranayama and 
vocal techniques, re-time the ‘sustain’ 
after a few weeks. also, attempting to 
sing a pre-determined lengthy phrase in 
a single breath can help improve breath 
control.

RELATION TO PITCH - Using the 
‘earMaster’ application, one can take 
an initial test for relation to Pitch. Post 
prescribed exercises to improve one’s 
listening, retake the test at a faster speed:
 1) sit in a very quiet place, close eyes, 

and just listen to any small sound 
audible.

 2) sit in a very crowded and noisy place, 
close eyes, and listen to the various 
sounds audible.

During these 2 exercises, pay attention 
to:-
 a) What is creating that sound? (Object 

/person)
 b) What direction the sound is coming 

from?
 c) at what distance from you is the 

sound being generated?
MUSICAL EMBELLISHMENTS  

(ornamentations) - Using the ‘Gamaka – 
Voice trainer’ app on smartphones / PCs 
to create a real-time visual tracking of 
swaras and their movements as one sings.

Inferences drawn
The prescribed exercises, practiced on 

a regular basis, can bring about a positive 
change in the voice with respect to the 
said parameters; and, this change can not 
only be ‘FELT’, but measured and tracked 
in order to provide a strong quantitative 
base for research in indian Vocal Music.
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njHkaxk esa èkzqin xk;u 'kSyh ds 
fodklkRed lksiku % ,d fo'ys"k.k

izsj.kk dqekjh     yko.; dhfrZ flag ^^dkO;k**
'kksèk Nk=kk] laxhr foHkkx     izksQslj] laxhr foHkkx

yfyr ukjk;.k fefFkyk fo'ofo|ky; yfyr ukjk;.k fefFkyk fo'ofo|ky;

lkjka'k

njHkaxk ?kjkus dk Øec) bfrgkl fiNys <+kbZ lkS o"kks± dk gSA bl xk;u 'kSyh esa iafMr fNfriky 
efYyd] iafMr jkftr jke 'kekZ efYyd ,oa iafMr jkeprqj efYyd] iafMr fonqj EkYYkhd vkfn ;'kLoh 
xk;d ekus tkrs gSaA njHkaxk èkzqin xk;u dh ;'k&xkFkk dks bu xk;dksa us vius vkèkkj iq#"k jkèkd`".k 
vkSj djrkjke ds in~fpºuksa ij pydj iwjk fd;kA 

cht&'kCn

njHkaxk] èkzqin] jkt njckj] njckj] xkSj ckuh ¼xksojgkj ckuh½ 

njHkaxk ?kjkus ds vkfn iq:"kksa eas jkèkkd̀".k&djrkjke 
gSaA ;s pkj HkkbZ Fks& jkeusokt] lhrkjke] jkèkkd`".k 
rFkk djrkjkeA jkeusokt rFkk lhrkjke ds 
lkaxhfrd Kku dh dksbZ fo'ks"k tkudkjh miyCèk 
ugha gSA jkèkkd`".k rFkk djrkjke us èkzqin xk;u 
dh f'k{kk user [kk¡ ¼lnkjax½ ds f}rh; iq=k Hkwir 
[kk¡ ¼egkjax½ ls Ykh FkhA bu nksuksa dh xk;u&izfrHkk 
ls izHkkfor gksdj voèk ds uckc fljktqíkSyk us 
vius njckj esa izèkku xk;d ds in ij nksuksa dks 
fu;qDr dj fy;kA njHkaxk ds jktk ekèko flag 
dh tehankjh voèk ds uckc ds jkT;kUrxZr vkrh 
FkhA bl dkj.k os uckc ds ;gk¡ vk;k tk;k djrs 
FksA ekèko flag us uckc ds njckj esa jkèkkd`".k 
rFkk djrkjke nksuksa HkkbZ;ksa dk èkzqin xk;u lquk 
vkSj csgn izHkkfor gq,A fQj xk;u ls izHkkfor 
gksdj uckc ls vuqjksèk dj nksuksa xk;dksa dks vius 
njckj esa ys vk;sA 

laxhr lkèkd ,oa lkèkuk dk izeq[k dsUnz 
njHkaxk jgk gSA Hkkjr esa laxhr ds {ks=k esa viuh 

dhfrZ& irkdk ygjkus esa ;gk¡ ¼njHkaxk½ ds laxhr 
lkèkdksa dh fof'k"V Hkwfedk jgh gSA ,slh ekU;rk 
gS fd fefFkyk ujs'k egkjkt ekèko flag ds le; 
esa verk ?kjkuk ds egku dykdkj jkèkkd`".k ,oa 
djrkjke lu~ 1775 esa voèk ds uckc fljktqíkSyk 
ds njckj ls yk;s x;s FksA ekèko flag dh uckc 
fljktqíkSyk ds lkFk izxk<+ fe=krk FkhA nksuksa gh 
,d&nwljs ds ;gk¡ vk;k&tk;k djrs FksA blh Øe 
esa ekèko flag us fljktqíkSyk ds njckj esa jkèkkd̀".k 
vkSj djrkjke dk xk;u lqukA1 bl xk;u ls 
ekèko flag vR;ar gh izHkkfor gq, vkSj uckc 
ls bu nksuksa laxhr dykdkjksa dks ekax fy;k vkSj 
mUgsa njHkaxk ys vk;sA njHkaxk ds jkt njckj esa 
bu nksuksa dykdkjksa us laxhr dk ,slk jax tek;k 
fd lqudj egkjktk vrho izlUu gq, vkSj xk;u 
ls izHkkfor gksdj nksuksa HkkbZ;ksa dks verk xk¡o 
dh ik¡p lkS ch?kk tehu dk Lokeh cuk fn;kA2 

jkèkkd̀".k vkSj djrkjke ewyr% if'peh izkUr 
ds xkSM+ ns'kh; czká.k FksA vkt Hkh budh larkusa 
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vius dks xkSM+ ns'kh; czká.k ekurh gSaA lkFk gh] 
viuh xk;u 'kSyh dks xkSM+ ckuh èkzqin 'kSyh dgrs 
gSaA jkèkkd`".k vkSj djrkjke us èkzqin xk;u 'kSyh 
dh f'k{kk user [kk¡ ¼lnkjax½ ds f}rh; iq=k Hkwir 
[kk¡ ls xzg.k dh FkhA3 

^in~eJh* jkeprqj efYYd ds firk jkftr jke 
'kekZ efYyd us vius jfpr xzaFk ^HkDr fouksn* 
esa vius iwoZtksa dk fooj.k dkO;kRed <ax ls bl 
izdkj fn;k gS&

^^czká.k xkSM+ dqyhu ?kj] lrh HkbZ }S okeA
ekrq lrh ds iq=k Hk;s] tkds oj.kr ukeAA
iz;efg jke usok.k Hkks] nwlj lhrkjkeA
rhlj jkèkkd`".k gSa] pkSFks djrkjkeAA
lkfgR; vkSj laxhr esa] xq.kh Hk;s lqizèkkuA
Jh ekèko fefFkys'k tw] fn;ks Hkwfe lqu xkuAA 
lc Hkk;su ls vfèkd Hkks] rhlj pkSFk fo}kuA
'kkguokt jktHkou] ik;ks Js"B luekuAA
djrkjke ds Ikq=k Hkks] uke dUgS;k ykyA 
rklq ru; xq.koku esa] èkkj;ks uke usgkyAA
fruds iq=ku esa cM+ks] jktk jke gS ukeA
okds Hkzkr dfu"V esa] vèke gS jkftr jkeAA
ftyk njHkaxk clfFk u`i] izxUuk gkoh BkeA
tud ns'k deyk fudV] fofnr gS verk xzkeAA4

bl izdkj mi;qZDr iafDr;ksa esa ekrk lrh 
ds pkj iq=kksa dh ppkZ gS ftuds uke Øe'k% 
jkeusokt] lhrkjke] jkèkkd`".k rFkk djrkjke 
gSA nks HkkbZ;ksa ds lacaèk esa dksbZ fo'ks"k tkudkjh 
ugha gSA laHkor% nksuksa vius gh ns'k esa jg x;sA 
jkèkkd`".k ,oa djrkjke ls gh èkzqin xk;u&'kSyh 
dh uhao iM+hA vkèkkj iq#"k ds :i esa njHkaxk 
dh èkzqin xk;u&'kSyh esa bu nksuksa HkkbZ;ksa dks gh 
ifjxf.kr fd;k tk ldrk gSA 

bu nksuksa HkkbZ;ksa ds yCèk izfr"B laxhrKksa ds 
oa'kt bl izdkj gSa&5

jkèkkd`".k ds oa'kt Øe'k% [kq'kh efYyd] 
nyu efYyd] HkDru efYyd] nejh efYyd] bUnz 
efYYkd] xksdqy efYyd] 'kqdnso efYyd] lqcksèk 
efYyd] lksusyky efYyd] tkxs'oj efYyd] fonqj 
efYyd] pUnzukjk;.k efYyd] jkenhu efYyd] 

iqjks"kÙke efYyd] jkedqekj efYyd] vkuan dqekj 
efYyd] izse dqekj efYyd vkfnA 

djrkjke ds oa'kt Øe'k% dud efYyd] 
Qdhj pUn efYyd] dUgS;k yky efYyd] ef.k;kn 
efYyd] ';keyky efYyd] eksgu efYyd] nqykj 
efYyd] dUgS;k efYyd] usgky efYyd] jktkjke 
efYyd] jkftrjke efYyd] Hkxor efYyd] 
txjukFk efYyd] osuh efYyd] dey ukjk;.k 
efYyd] lkgsc ukjk;.k efYyd] t; efYyd] 
pUnz dqekj efYyd] esgh efYyd] Hkjr efYyd] 
vHk; ukjk;.k efYyd] uanyky efYyd] uoy 
dqekj efYyd] fuoZy dqekj efYyd] mn; dqekj 
efYyd vkfnA 

djrkjke ds oa'k esa ef.k;kn efYyd dh iq=kh 
xksujnkbZ ls fNfriky efYyd tSls egku dykdkj 
dk tUe gqvkA verk ?kjkuk ds Hkh"efirkeg 
;fn bUgsa dgk tk; rks dksbZ vfr'k;ksfDr ugha 
gksxhA loZizFke egkjkt dqekj ckcw xq.ks'oj flag 
¼fd'kksj ckcw½ 'kqHkadj M~;ks<+h njckj esa xk;d ds 
:i esa izfr"Bkfir gq, ftudk le; 1860 bZ0 
FkkA egkjkt Lo;a laLd`r Hkk"kk ,oa laxhr esa 
fu".kkr FksA dqN o"kks± ds i'pkr~ vki egkjkt 
y{eh'oj flag ds njckj esa jkt xk;d ds :i 
esa fu;qDr gq,A 

^in~eJh* jkeprqj efYyd ds firk jkftr 
jke efYyd fNfriky efYyd ds f'k"; FksA èkzqin 
xk;u 'kSyh ds egku dykdkj fNfriky efYyd 
gh ekus tkrs FksA jkftrjke efYyd vius xq: 
ds lkFk njckj esa tk;k djrs Fks ftl dkj.k bUgsa 
Hkh njckj esa dykdkjksa dh ns[k&js[k djus ds fy, 
ukSdjh fey x;hA fdlh Hkh dykdkj dks egjktk 
rd tkus ds fy, buls Lohd`fr ysuh iM+rh FkhA 
fNfriky efYyd ls èkqzin xk;u dh f'k{kk xzg.k 
djrs gq, jkftr jke us mUgsa vkpk;Z xq: ,oa 
ea=k xq: cuk fy;kA xq: dh e`R;q gksus ij viuk 
mn~xkj bl izdkj O;Dr fd;k Fkk tks buds }kjk 
jfpr ^HkDr fouksn* esa gS&6

vkt rks laxhr fo|k xksojgkj ok.kh
lqèk laxhr ds lqes: gk; ?kflxksA
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èkzqin] èkEekj] Nan] xhr izcaèku ds 
f=koV] rsykuk ds [ktkuk lc yqfVxksA 
jkx] rku] rky fn<+ xk; ds lquk; lc gh
fj>k; ldy tgku eu eksfgxksA 
xq.kh fNfriky efYyd yksd fNrNkfM+ ds]
Loj bZ'oj feyk ;ru rEcwjk rkj rqfjxksA 

egkj ktk fè kj kt y{eh'oj fl ag ,o a 
egkjktkfèkjkt jes'oj flag ds vkfJr ,d 
vf}rh; flrkj oknd dykdkj Fks ftudk uke 
jkes'oj ikBd FkkA ;s uwjiqj eguk ftyk&eqaxsj] 
tks vktdy csxwljk; ds varxZr gS] ogha ds jgus 
okys FksA ;s verk fuoklh lhrkjke efYyd ds 
izikS=k] jkedqekj ds nkSfg=k ¼ukrh½ FksA dgk tkrk 
gS fd jktk cgknqj fo'ks'oj flag dks ia0 jkes'oj 
ikBd ds flrkj ij jkx fogkx lquus ds ckn uhan 
gqvk djrh FkhA7 

jkt njHkaxk ds njckj esa ftl le; ia0 
jkes'oj ikBd dykdkj Fks ml le; vkftecDl 
[kk¡] ekSykcDl [kk¡] vCnqyxuh [kk¡] lQh [kk¡] 
Hkksyk Hkê] ckcw [kk¡] vgen [kk¡] fNfriky 
efYyd] jkftrjke efYyd rFkk ekaxu [kckl 
FksA le;&le; ij ftu dkykdkjksa dks vkeaf=kr 
fd;k tkrk Fkk muesa jkepUnz >k] j?kq >k] jk?ko 
>k eq[; FksA8 

njHkaxk ?kjkuk ds iz[;kr xk;d iafMr 
jkeprqj efYyd us varjkZ"Vªh; Lrj ij viuh 
igpku cuk;h FkhA vkidk tUe ik¡p vDVwcj] 
mUuhl lkS nks ¼1902½ dks gqvk FkkA vkids firk 
jkftr jke efYyd vkids izFke xq: FksA nwljs 
xq: ds :i esa vkids xq: nknk fNfriky efYyd 
Fks] ftuls mUgksaus èkqzin] èkekj dh rkyhe gh ugha 
cfYd iqjkuh cfUn'ksa Hkh yhA rhljs xq: ia- jkes'oj 
ikBd Fks ftUgksaus [;ky vax dh ckjhfd;ksa ls 
vkidks voxr djk;kA 

^in~eJh* jkeprqj efYyd ds xk;u dh 
'kksgjr c<+rh x;hA vkius ns'k&fons'k lHkh txgksa 
esa èkwe epk nhA jktk cgknqj fo'ks'oj flag ds 
njckj ds xk;d ,oa fe=kor jgdj thou&;kiu 
dhA vkidks vfrfFk fuokl miyCèk djk;h x;h 
Fkh] tgk¡ vki thou i;±r jgsA 

njHkaxk ?kjkuk ds iafMr fonqj efYyd ,oa 
iafMr vHk; ukjk;.k efYyd us Hkh èkzqin xk;u 
ds {ks=k esa fof'k"V igpku cuk;hA fonqj efYyd 
ds iq=k bykgkckn fo'ofo|ky; esa laxhr foHkkx 
ds foHkkxkè;{k ds in dks lq'kksfHkr dj jgs gSA 
;s nksuksa HkkbZ jkedqekj efYyd ,oa izsedqekj 
efYyd ¼bykgkckn fo'ofo|ky;½ èkqzin xk;u esa 
fu".kkr gSaA bu nksuksa HkkbZ;ksa ds iq=k lfer efYyd] 
iz'kkUr efYyd ,oa fu'kkar efYyd] laxhr dqekj 
efYyd] lkfgR; efYyd] jk"Vªh; Lrj ij viuh 
igpku cuk;s gq, gSaA 

i[kkot oknd ds :i esa iafMr jkek'kh"k 
ikBd us mRd`"V [;kfr vftZr dh FkhA vkt 
jes'k dqekj efYyd] dkSf'kd efYyd vkfn viuh 
fof'k"V igpku i[kkot oknu ds {ks=k esa cuk;s 
gq, gSaA 

vkt Hkh èkzqin xk;u 'kSyh dks njHkaxk ?kjkus 
ds dykdkj ih<+h&nj&ih<+h ls la;ksdj bls lajf{kr 
fd;s gq, gaSA lkFk gh] viuh xk;dh dk ijpe 
varjkZ"Vªh; Lrj ij ygjk jgs gSaA 
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Bqejh 'kSyh dk mn~Hko ,oa fodkl 

nhid flag es?kuk dqekj 
'kksèkkFkhZ lgk;d vkpk;Z 

laxhr ,oa yfyr dyk ladk; xk;u foHkkx] 

fnYyh fo'ofo|ky;] fnYyh laxhr ,oa eap dyk ladk;]

dk'kh fgUnw fo'ofo|ky;] okjk.klh

'kksèk lkj%&

Bqejh xk;u 'kSyh Hkko izèkku 'kSyh gSA bl 'kSyh us uk dsoy xk;u cfYd oknu rFkk u`R; esa Hkh viuh 
mifLFkfr dh vuqHkwfr djk;h gSA jkxnkjh laxhr ds dykdkj oks pkgs xk;d gksa vFkok oknd viuh 
izLrqfrs esa Bqejh dks 'kkfey djrs gh gSaA ;gk¡ rd dh u`R;dkj Hkh Bqejh dks lgtrk ls viukrs gSa rFkk 
viuh izLrqfr esa 'kkfey djrs gSaA bl 'kksèki=k esa Bqejh dh fodkl ;k=kk ds fo"k; esa ppkZ dh tk,xhA 

bl 'kksèk dk;Z dks djus esa iqLrdksa rFkk i=k&if=kdkvksa ds ekè;e ls rF; lkexzh izkIr djus dk 
iz;kl fd;k x;k gSA izLrqr 'kksèk i=k fdlh Hkh if=kdk vFkok iqLrd esa iw.kZ vFkok vkaf'kd :i ls 
u rks izdkf'kr fd;k x;k gS vkSj uk gh dgha izdk'ku ds fy, Hkstk x;k gSA 

lwpd 'kCn

eueksgd] J`axkfjd] dykdkj] jpuk] izksRlkfgr

fo"k; izos'k %&

Hkkjrh; laxhr esa xk;u dh vusd foèkk,a 
izpfyr ,oa yksdfiz; gSaA ;s fofHkUu xk;u foèkk,a 
vR;ar ljl rFkk eueksgd gSaA ;s lHkh 'kSfy;k¡ 
loZFkk ,d nqljs ls fHkUu gSaA lc dk viuk 
Lora=k vfLrRo gSA bu lHkh xk;u foèkkvksa pkgs 
oks [;ky gks] è#in gks vFkok lqxe ;k yksd 
laxhr dh dksbZ foèkk gks] bu lHkh dh izLrqfr;ksa dk 
okrkoj.k vyx vyx gksrk gSA bu lHkh 'kSfy;ksa 
esa mi'kkL=kh; laxhr dh ,d 'kSyh gS Bqejh] ;g 
bruh eueksgd gS fd jkxnkjh laxhr ds dykdkj 
Hkh bl vksj cjcl gh vkdf"kZr gks tkrs gSa rFkk 
Bqejh dks vius izLrqfr dk fgLlk cukrs gSaA 

mÙkj Hkkjrh; laxhr dks pkj oxksaZ esa oxhZÑr 
fd;k x;k gSA ¼1½ 'kkL=kh; laxhr] ¼2½ mi'kkL=kh; 
laxhr] ¼3½ lqxe laxhr] ¼4½ yksd laxhrA 
bu pkjksa gh oxksaZ esa vkus okyh foèkk,¡ vR;ar 
ykfyR;iw.kZ rFkk vuqie gSaA bl 'kksèk i=k esa 
mi'kkL=kh; laxhr ds varxZr vkus okyh vR;ar 
yksd fiz; foèkk Bqejh dh ppkZ dh tk,xhA ukf;dk 
ds vareZu esa mifLFkr gksus okys vyx vyx Hkkoksa 
dk Loj foykl ds eè;ke ls fp=kk.k dk uke 
gh Bqejh gSA Hkkjrh; laxhr esa Bqejh dks cgqr 
egRoiw.kZ LFkku izkIr gSA laxhr ds vko';d 
vax ^Hkko*] Bqejh xk;u 'kSyh dh fo'ks"krk gSA 
^Bqejh* 'kCn dk 'kkfCnd vFkZ J`axkfjd pky ls 
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gSA ^Bqejh dk fo"k; ukf;dk ds varj dh vla[; 
Hkko&ygfj;ksa dk fp=k.k gSA*1 ̂ izfl) Bqejh xk;d 
Lo- fxfjtk 'kadj th dk er gS fd Bqedrs pyuk] 
fj>k ds pyuk bu nks 'kCnksa ds feyu ls Bqejh 
'kCn O;ä gksrk gSA*2 Bqejh xk;u dh fo'ks"krk,a 
bl izdkj gSa & ^bl J`axkfjd foèkk esa Lojksa dk 
Hkkokuqdwy] oSfpR;Ze; iz;ksx gksrk gSA] Loj vkSj 
'kCn nksuksa dk ijLij iwjd iz;ksx gksrk gSA ;g 
y; esa Js"B rFkk fL=k;ksfpr xk;dh ekuh tkrh 
gSA] blds jkx fu;eksa esa dfBuc)rk ugha gksrh 
vFkkZr~ vkfoHkkZo& frjksHkko dk [kqyk iz;ksx fd;k 
tkrk gSA Hkko ,oa ekèkq;Z izdV djus gsrq èouh 
dk mrkj&p<+ko Hkh egRoiw.kZ LFkku j[krk gSA] 
fo'ks"k dj Bqejh xk;u gsrq HkSjoh] fryd dkeksn] 
dkQh] ns'k] [kekt] igkM+h] ihyw vkfn jkxksa dk 
iz;ksx gksrk gSA] blesa nhipanh rFkk v)k rky dk 
cgqyrk ls iz;ksx n`f"Vxkspj gksrk gSA] Loj lkSUn;Z 
gsrq Bqejh xk;u esa d.k] ehM+] eqdhZ] [kVdk vkfn 
vyadj.kksa dk iz;ksx fd;k tkrk gSA*3

Bqejh xk;u 'kSyh dks u dsoy xk;d 
dykdkjksa us cfYd oknd dykdkjksa rFkk u`R;dkjksa 
us Hkh lEeku ds lkFk viuk;k gSA lqizfl) 
flrkjoknd iafMr jfo'kadj] m- foyk;r [kka] 
m- vyh vdckj [kka] m- vCnqy gfye tkQj] 
iafMr fuf[ky cuthZ] m- jbZl [kka] m- vetn 
vyh [kka] Mk- ,u- jkte vkfn us Bqejh dh èkqu 
vius ok| ij lHkkvksa esa izLrqr fd;kA blh izdkj 
Bqejh dks u`R;dkjksa us Hkh viuh izLrqrh dk vax 
cuk;kA Bqejh rFkk dFkd dk fodkl yxHkx ,d 
lkFk gqvkA bu nksuksa foèkkvksa dh izxfr rFkk bls 
yksdfiz; cukus esa iafMr fcanknhu egjkt dh izeq[k 
Hkwfedk FkhA ;gh ijEijk muds ckn iafMr vPNu 
egjkt] iafMr yPNq egjkt] iafMr 'kEHkw egjkt 
rFkk iafMr fcjtw egjkt ds lkFk pyh vk jgh gSA 

Bqejh xk;u dh eq[;r% nks 'kSfy;k¡ gSa iqjc 
vax rFkk iatkc vaxA blds vfrfjä cksyck¡V 
dh Bqejh] cksy cuko dh Bqejh Hkh izpkj esa gSA 
orZeku le; esa yxHkx lHkh laxhr lEesyuksa esa 

dykdkj vius xk;u] oknu vFkok ùR; dh izLrqrh 
esa Bqejh dks 'kkfey djrs gh gSaA 

Bqejh dh mRifÙk ds lEcUèk esa vusd er 
gSaA bl 'kSyh ds mn~Hko ds LFkku ,oa le; rFkk 
mn~HkodrkZ ds uke dks ys dj fo}ku ,d er ugha 
gSaA vyx&vyx xzaFkksa esa fo}kuksa us vyx&vyx 
er izLrqr fd;s gSaA bl lEcUèk esa dqN fo}r~ 
dFku bl izdkj gSa & ^[;ky xk;u esa jkx dh 
fo'kq)rk dh j{kk dj xk;u fd;k tkrk gSA mlh 
nkSjku dHkh&dHkh [;ky xk;d dfoRo 'kfä vkSj 
lkSUn;Z cksèk ds izjkspuk ls [;ky ds foLrkj esa 
fofoèk izdkj ds larqfyr Loj la;ksx ,oa vyadkj 
O;ogkj djuk vkjEHk djrs gSaA vuqeku fd;k 
tkrk gS fd bl izdkj jkx vkSj jhfr Hkz"V [;ky 
ls gh Bqejh i)fr dh J`f"V gqbZA*4 ^Hkjr er 
dh jkx jkfxuh ls ^Jh* jkx dh izeq[k jkfxuh 
dks Bqejh dgk x;k gSA*5 ^yksdxhrksa ls Bqejh dk 
mn~Hko gqvkA*6 ^laxhr lkj uked xzUFk esa dgk 
x;k gS fd Bqejh dh mRifÙk ^'kksjh fe;ka* ls gqbZ 
gSA ;g ugha dgk tk ldrk fd ;g ckr fdl 
lhek rd fo'oluh; gS rFkkfi ;g ckr fuf'pr 
gS fd fgUnqLrku esa Bqejh uked ,d izdkj dk 
xkuk izpfyr gS rFkk ;g fHkUu&fHkUu jkxksa esa xk;k 
tkrk gSA*7 ^Qdh#Yykg ¼17 oha-½ fyf[kr xzUFk 
^jkxniZ.k* ¼eku dkSrqgky dk Qkjlh vuqokn½ esa 
Bqejh lEcUèkh o.kZu lcls iqjkuk ekuk tkrk gSA 
blesa c[kk vkSj Bqejh dks ,d gh crkrs gq, ,d 
yksd izpfyr èkqu crk;k x;k gSA orZeku dky 
esa c[kk uke dk ,d jkx gSA c[kk] jkx dkQh ls 
feyrk&tqyrk jkx gSA c[kk jkx dh fo"k; oLrq 
esa gksyh ds le; xk;s tkus okys xhr gksrs gSaA bl 
ckr ls ge ;g vuqeku dj ldrs gSa fd 17oha- 
'krkCnh esa xkbZ tkus okyh Bqejh èkqu dk Lo:i 
c[kk jkx ;k dkQh jkx esa xkbZ tkus okyh gksyh 
dh èkqu ls dkQh feyrk tqyrk jgk gksxkA*8 bl 
izdkj ge dg ldrs gSa fd 18 oha 'krkCnh ¼dqN 
fo}ku~ Bqejh dh J`f"V dk le; 19oha 'krkCnh dks 
ekurs gSaA½ esa vius fofèkor~ izpkj ls iwoZ gh Bqejh 
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dk mn; pqdk Fkk] fdUrq 19oha 'krkCnh esa bldk 
fodkl gqvkA 19oha 'krkCnh esa jktk&egkjktkvksa] 
uokcksa rFkk tehnkjksa us Bqejh ds izfr fo'ks"k :fp 
fn[kkbZA vusd jktkvksa rFkk uokcksa us uk dsoy 
Bqejh esa :fp fn[kkbZ rFkk izksRlkfgr fd;k] cfYd 
viuh jpukvksa esa Bqejh dks LFkku Hkh fn;kA tksM+iqj 
ds egkjktk ekuflag ¼lu~ 1803 ls lu~ 1943½ us 
^jljkt* miuke ls dqN Bqefj;ksa dh jpuk dhA 

^jkx dfyaxMks Bqejh] vkMks frrky

vLrkbZ%& vycsys paik phj esaA
 fctyh&lh peds fi;jh thjksAA
 fi;jh ?kVk dh Hkhj esaA^9
blh izdkj fd'kux<+ ds egkjktk toku 

flag dh Bqefj;ka ^cztjkt* miuke ls feyrh gSaA 
y[kuÅ ds uokc okftn vyh 'kkg ds le; esa 
Bqejh [kwc Qyh&QqyhA Lo;a uokc okftn vyh 
'kkg us ^v[rj ih;k* ds uke ls Bqefj;ksa dh 
jpuk dhA 

mUuhloha lnh esa y[kuÅ esa yksxksa dk >qdko 
Bqejh dh vksj gksus dk ,d dkj.k ogka ds uokcksa 
dk LoHkko vkeksn izeksn fiz; gksuk Hkh gks ldrk 
gSA uokc okftn vyh 'kkg dh dksbZ Hkh lHkk Bqejh 
rFkk dFkd u`R; ds fcuk vlEHkko FkhA ml le; 
Bqejh dk ,slk ifjos'k cuk dh u dsoy laxhrK 
cfYd uokc vkSj mudh csxesa rFkk njckjh lkearksa 
us Hkh Bqejh esa fo'ks"k :fp yh rFkk Bqejh lh[kuk] 
xkuk rFkk Bqefj;ksa dh jpuk djuk izkjEHk fd;kA 

blh dky esa Bqejh xk;u 'kSyh esa HkS;k 
x.kirjko flafèk;k dk mn; gqvkA HkS;k x.kirjko 
th Xokfy;j ds egkjktk ft;kthjko flafèk;k ds 
f}rh; lqiq=k FksA Bqejh xk;u rFkk gkeksZfu;e 
oknu esa HkS;k x.kirjko th dh n{krk FkhA HkS;k 
x.kirjko th us ̂ lq?kj ih;k* uke ls vusd Bqefj;ksa 
dh jpuk dhA HkS;k x.kirjko th dh izflf) iqjs 
Hkkjr esa gqbZ fdUrq cukjl] dksydkrk] x;k] iVuk] 
y[kuÅ vkfn {ks=kksa esa mudk vkuk&tkuk T;knk 
jgk FkkA HkS;k x.kirjko th ds vusd f'k";ksa us 

izflf) ikbZ gS] ftuesa dqN izeq[k uke gSa& ekStqíhu 
[kka] fxfjtk'kadj pØorhZ] xkSgkj tku] tíu ckbZ] 
efydk tku] tksgjk tku] bR;kfnA Bkdqj t;nso 
flag ds vuqlkj HkS;k x.kirjko muls dgk djrs 
Fks ßBqejh ds ftu Hkkoksa dks ,d u`R;dkj vius 
psgjs ds gkoHkko rFkk gkFk dh eqækvksa ls vnk 
djrk gS] mUgsa ge xys ls xk dj yksxksa ds lkeus 
izLrqr djrs gSaAÞ10

cukjl ds iqjkus yksxksa dk ,slk er gS fd 
ml le; Bqejh T;knkrj eè;y; esa gh xkbZ tkrh 
FkhA blh le; iafMr txnh'k feJ th us Bqejh 
dks foyafcr esa xk dj ,d uohurk iznku dhA 
;g uohu 'kSyh yksxksa dks cgqr ilan vkbZA iafMr 
txnh'k feJ th ls lh[kus ds i'pkr~ ekStqíhu 
[kka dk foyafcr Bqejh ds izpkj esa vge ;ksxnku 
jgk gSA HkSjoh dh izfl) Bqejh ̂ cktwcan [kqy [kqy 
tk,* ekStqíhu [kka th dh gh xkbZ gqbZ gSA cukjl 
esa Hkh Bqejh vR;ar yksdfiz; gqbZA ;gk¡ dh Bqejh 
esa ,d vyx rjg dh 'kSyh fn[krh gSA vr% bl 
'kSyh dh Bqejh dks cukjlh dh Bqejh ds uke ls 
izflf) feyhA bl {ks=k esa Bqejh dh jpuk rFkk 
xk;u esa ;gk¡ dh Hkk"kkvksa rFkk cksfy;ksa dk izHkko 
iM+k ifj.kke Lo:i iwjc vax dh Bqejh esa nks 
èkkjk,a izokgeku gqbZ] izFke ^y[kuoh* rFkk f}rh; 
^cukjlh*A èkhjs&èkhjs y[kuoh Bqejh dh vis{kk 
cukjlh Bqejh dh izflf) vfèkd gqbZA orZeku 
le; esa iwjc vax dh Bqejh dk vfHkizk; lkekU;r% 
cukjlh Bqejh gks x;k gSA cukjl lqizfl) rhFkZ 
LFkku ds lkFk&lkFk Hkkjr dh lkaLÑfrd jktèkkuh 
ds :i esa Hkh izfrf"Br gSA yEcs le; ls ;g 
laxhr ds rFkk laLÑfr ds fy, rhFkZ jgk gSA 
iafMr txnh'k feJ] iafMr cM+s jkenkl th] jke 
th] Jh egknso feJ th] bykgkckn ds iafMr 
HkksykukFk Hkê th rFkk xkf;dkvksa esa fo|kèkjh 
nsoh] gqLuk ckbZ] jkts'ojh nsoh] Vkehnsoh] paæk ckbZ] 
HkkxhjFkh] bykgkckn dh tkudh nsoh] NIiu èkqjh 
vkfn vusd flrkjs cukjl ls tqM+s FksA cukjl dh 
Bqejh xkf;dkvksa esa cM+h eksrhckbZ] Jherh jlwyu 
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ckbZ] Jherh fl)s'ojh nsoh vkfn dk uke vR;ar 
izfrf"Br gSA 

cksyck¡V dh Bqejh ds ys[ku rFkk xk;u esa 
y[kuÅ ds othj fetkZckyk ^dnj fi;k*] csxe 
vkyevkjk ^vkye*] egkjkt fcanknhu ^fcank*] 
cjsyh ds roDdqy gqlSu ^lun ih;k*] eFkqjk ds 
dkys [kku ^ljl fi;k*] Xokfy;kj ds utj vyh 
^utj fi;k* rFkk fnYyh ds Jh yky xksLokeh ̂ dq¡oj 
';ke* vkfn dh Hkwfedk izla'kuh; jghA fnYyh 
ds Jh yky xksLokeh ^dq¡oj ';ke* th us Hkxoku 
JhÑ".k dh yhykvksa dk o.kZu viuh Bqejh esa 
fd;k gSA ,d izfl) Bqejh ^ckV pyr ubZ pqujh 
jax Mkjh* bUgha dh rS;kj dh gqbZ gSA LoxhZ; jktk 
HkS;k iwaNokys us ^Bqejh rjafxuh* ds uke Bqejh dh 
,d xzUFk dh jpuk dhA

Bqejh dh nwljh èkkjk ftls iatkc vax dh 
Bqejh dgrs gSaA blds izpkj esa m- cM+s xqyke 
vyh [kka rFkk muds NksVs HkkbZ m- cjdr vyh 
[kka us vxz.kh; Hkwfedk vnk dh gSA lu~ 1940 
dh vkl ikl m- cM+s xqyke vyh [kka rFkk muds 
NksVs HkkbZ m- cjdr vyh [kka us laxhr txr esa 
Bqejh dks ,d vyx <ax ls izLrqr fd;kA Bqejh 
xk;u dh bl 'kSyh esa Hkko iw.kZ NksVh&NksVh rkuksa 
dh yfM+;ksa dk eueksgkd xqFkko gksrk gSA iwjc 
vax dh Bqejh ij iatkc dh yksd 'kSfy;ksa tSls 
efg;k] ghj vkfn dh Nki iM+h rks bl uwru 'kSyh 
dk izknqHkkZo gqvkA m- cM+s xqyke vyh [kka rFkk 
muds NksVs HkkbZ m- cjdr vyh [kka us iwjc vax 
dh Bqejh ds cksy cuko rFkk Hkko dks dk;e j[krs 
gq, fof'k"V dksey rFkk 'kq) Lojksa ds yxko rFkk 
NksVh&NksVh eqjfd;ksa ls ltk dj bl uohu 'kSyh 
dks izLrqr fd;kA iatkc vax dh Bqejh dk vkd"kZ.k 
cksy&cuko rFkk Lojksa dks vyx&vyx rjhds ls 
iz;ksx esa ykus ls gSA bl 'kSyh esa lqjksa ds yxko 
esa ,d fo'ks"k izdkj dh rM+i gS] tks Jksrkvksa dks 
cslqèk dj nsrh gSA bl 'kSyh ds xk;dksa esa izeq[k 
uke gSa ikfdLrkuh xk;d tksM+h m- lyker vyh 
[kka rFkk m- utkdkr vyh [kka] ifV;kyk ds m- 

vCnqy jgeku [kka] Jherh fueZyk nsoh] Jherh 
y{eh 'kadj th vkfnA csxke v[rj dks iwjc rFkk 
iatkc vax dh xk;dh dk feJ.k ekuk tkrk gSA 
vkèkqfud dky esa Bqejh ds lqizfl) xkf;dkvksa 
esa Jherh 'kksHkk xqVwZ rFkk iwjc vax dh Bqejh 
esa Jherh fxfjtk nsoh th dks vR;ar vknj.kh; 
LFkku izkIr gSA 

Bqejh ds dkO; esa J`axkj jl dh lqanj 
vfHkO;atuk gksrh gSA ̂ foHkko] vuqHkko vkSj lapkjh 
Hkko ds la;ksx ls ^jfr* LFkkbZ Hkko gh J`axkj jl 
esa ifjf.kr gksrh gSA*11 J`axkj jl ds nks Hksn gSa & 
1- la;ksx J`axkj] 2- fo;ksx J`axkj 

uk;d vkSj ukf;dk dk feyu rFkk iz.k; 
vkfn la;ksx J̀axkj gS rFkk uk;d dk fo;ksx] mlls 
feyus ds fy, eu dh vdqykgV fo;ksx J`axkj 
gSA Bqejh ds dkO; esa la;ksx rFkk fo;ksx nksuksa dk 
o.kZu feyrk gSA Jh Ñ".k vkSj jkèkk rFkk xksfi;ksa 
ds izse] lEcUèk] esa feyu dk o.kZu feyrk gS rks 
ogh¡ Hkxoku JhÑ".k dh ;kn esa xksfi;ksa dh ihM+k 
dk Hkh o.kZu feyrk gSA dqN Bqefj;ksa dh fo"k; 
oLrq HkfäekxhZ larksa ds bZ'oj ds izfr Hkfä dk 
n'kZu djkrh gqbZ feyrh gSaA ^dqN Bqefj;ksa dh 
fo"k; oLrq ,slh gksrh gS ftlds nks vFkZ fudyrs 
gSa] tSls ^v[rj ih;k* dh ,d izfl) Bqejh gS &

ckcqy eksjk uSgj NqVksfg tk;A
pkj dgkj fey Mksfy;k mBkosa
viuk csxkuk NwVksfg tk,

nksgk& vk¡xu rks ijcr Hk;ks nsgjh HkbZ fcnslA
 tk ckcqy ?kj vkius eSa pyh ih;k ds 
 nslA
bldk ,d vFkZ gS fd dU;k vius firk dk 

?kj NksM+ dj ifr ds ?kj tk jgh gSA pkj dgkj 
Mksyh mBk dj mls ifr ds ?kj ys tk jgs gSaA ogh¡ 
nqljk vFkZ fudyrk gS fd euq"; ds ej.kksijkar 
mldh vkRek ;g lalkj NksM+ dj tkrh gSA pkj 
O;fä;ksa ds daèks ij mldk ikfFkZo 'kjhj 'e'kku 
?kkV dh ;k=kk ij jokuk gksrk gSA blesa vkRek 
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ijekRek ds feyu dh vfHkO;fä dh xbZ gSA12
Bqejh xk;u esa tc mit djrs gSa rc mlds 

dkO; ds lkFk gk;] gk;jke] vjs] vjh] gk¡js vkfn 
'kCn tksM+rs gSa] ftlls Hkko i{k vkSj etcwr gksrk 
gSA Bqejh esa jkx ds fu;eksa ds ikyu dk cgqr 
egRo ugha jgrk] fdUrq vyx&vyx Loj iqatksa ds 
lkFk mlds Hkko dks fu[kkjus dh dksf'k'k gksrh 
gSA Bqejh xk;u 'kSyh piyrk iw.kZ gSA vr% ;g 
xaHkhj jkxksa esa ugha xkbZ tk ldrhA Bqejh ds fy, 
papy izÑfr ds jkxksa dk pquko fd;k tkrk gS tSls 
& HkSjoh] [kekt] dkQh] nsl] ihyw] fryax] flanqjk 
vkSj f>a>ksVh bR;kfnA

Bqejh us fp=kiV laxhr dks Hkh izHkkfor fd;k 
gSA vusd izkphu rFkk uohu Bqefj;ka fp=kiV esa 
lekfgr gks jgh gSaA ̂ ckcqy eksjk uSgj NqVks gh tk;* 
y[kuÅ ds uokc okftn vyh 'kkg ds }kjk jfpr 
jkx HkSjoh esa fuc) ;g Bqejh fp=kiV esa vusd 
ckj mi;ksx esa yk;h xbZ gSA Lo- vCnqy djhe 
[kka dh izfl) Bqejh ^ih;k fcuk ugha vkor pSu* 
dks fQYe nsonkl esa dqanuyky lgxy us xk;k gSA 
blh izdkj vkSj Hkh vusd mnkgj.k mifLFkr gSaA

vr% ge dg ldrs gSa dh Bqejh us vius 
ykfyR; iw.kZ 'kSyh ls lHkh dks izHkkfor fd;k gS 
pkgs og jkxnkjh laxhr ds dykdkj gksa] ok| vFkok 
u`R; dykdkj gksa ;k fp=kiV laxhrA 

fu"d"kZ %&

fu"d"kZr% ge dg ldrs gSa dh Bqejh xk;u 
dh yksdfiz;rk us mls fur uohurk dh vksj 
vxzlkfjr fd;k gSA ;g xk;u 'kSyh u dsoy 
xk;u vfirq ok| rFkk u`R; esa Hkh viukbZ xbZA 
bl 'kSyh dk Hkko izèkku gksuk bls u`R; ds vR;ar 
djhc ys tkrh gSA orZeku le; esa Bqejh dh 
yksdfiz;rk bruh gS fd [;ky xk;d vius xk;u 
esa Bqejh dks 'kkfey djrs gSaA [;ky xk;u esa jkxksa 
ds fu;eksa dk l[rh ls ikyu fd;k tkrk gS rFkk 
Bqejh esa Hkkokuqdwy jkx ds fu;e esa f'kfFkyrk 

dh tkrh gS rFkkfi jkxnkjh laxhr ds dykdkj 
bl 'kSyh dks viuk jgs gSaA
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Abstract
Tabla being a most popular percussion instrument of the time is very rich in its rep-
ertoire. All the six Gharanas in Tabla have a rich tradition of enriched compositions 
by extremely talented composers of respective Gharanas. The tradition of good per-
formers, teachers and composers is the peculiarity of Farukhabad Gharana. Many 
great composers like founder member Haji Vilayat Ali, Miya Shalari, Chudiyavale 
Imam Bakhsh, Munir Khan Sahab are distinct composers of this Gharana. Khalifa Us-
tad Amir Hussain Khan is considered one of the greatest composers of this Gharana. 
His variety of compositions not only enriched the stock of Farukhabad but also gave 
Farukhabad a new peculiarity. Compositions of Amir Hussain Khan Sahab is widely 
popular among all the Gharanas of Tabla and many Tabla players irrespective of their 
Gharana try to play compositions of Khan Sahab with high respect to the Ustad. This 
paper aims to discuss his various compositions in extendable and non- extendable 
forms. 

Key words
Tabla, Composition, Music, Nikas & Farukhabad

Introduction
The most popular percussion instru-

ment in the world ‘Tabla’ needs no intro-
duction. its capacity to accompany form 
of Music and solo playing style made 
this instrument a complete instrument in 
itself. Tabla maestros like Ustad ahmed 
Jan Thirakwa, Pandit Gudai Maharaj, 
Pandit Kishan Maharaj, allarakha Sahab 
and of course Ustad zakir Hussain took 
this instrument to a greatier hieght. There 
are many unsung heroes who have con-
tributed a lot for this instrument which 

includes many soloists, accompanists and 
composers of different Gharanas in Tab-
la. Delhi, Lucknow, Ajrada, Farukhabad, 
Banaras and Punjab Gharans respectively 
have a great tradition of fine Tabla play-
ers, Gurus, Composers etc. 

The Farukhabad Gharana of Tabla is 
well-known for its peculiarity that most 
of the member Tabla players of this Gha-
rana are excellent artists and also com-
posers of very high merit. The founder 
of this Gharana Ustad Haji Vilayat ali 
was a great player, Teacher and compos-
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er of that era. some great composers of 
this Gharana include Ustad salari Khan, 
Chudiyavale imam Baksh, Ustad Munir 
Khan and Ustad amir Hussain Khan.

Objective of research
 1. To study the various forms of 

compositions composed by Ustad 
amir Hussain Khan sahab.

 2. To study the Laya-Taal aspect and 
the poetic aspect in the compositions

 3. To acknowledge his contribution as 
a composer in Farukhabad Gharana.

Hypothesis
Ustad amir Hussain Khan sahab’s 

contribution in Farukhabad Tabla is high-
ly exceptional. His compositions signifi-
cantly contributed in traditional Tabla 
playing of Farukhabad and glorified the 
school.

Research methodology
as the proposed research work deals 

with the compositions of Ustad amir Hus-
sain Khan, the relevant to this topic was 
collected from the books, journal and per-
sonal collection such as audio recordings 
and some online links from the internet. 
The research work of Pt. arvind Mulga-
onkar and Dr. aban Mistry was the major 
source from where data was collected. 

Farukhabad Gharana
Delhi, Lucknow, Ajrada, Farukhabad, 

Banaras and Punjab are the six Ghara-
nas of Tabla. Out of which Delhi and 
ajrada follow Band Baaz and remaining 
other four gharanas follow Khula Baaz. 
Farukhabad is one of the most popular 
Gharanas in Tabla tradition which has 
characteristics of both Band Baaz and 

Khula Baaz hence it is unique in Nikas 
techniques. Ustad ahmadjan Thirakwa 
Khan sahab considered this Gharana as 
an ideal Gharana of Tabla. One peculiar 
characteristic of this Gharana is the Tab-
la players of this Gharana were excellent 
Tabla performers, Composers and Teach-
ers. some of the great stalwarts of this 
school include founder of Farukhabad 
Gharana Ustad Haji Vilayat ali, Ustad 
Miyan shalari, Ustad Chudiyawale imam 
Bakhsh, Ustad Munir Khan, Ustad ahm-
adjan Thirakwa and Khalifa Ustad amir 
Hussain Khan sahab.

Ustad Amir Hussain Khan
amir Hussain khan was desciple of 

Ustad Munir Khan. Munir Khan who 
was the ‘Khalifa’ of Farukhabad Ghara-
na and was the maternal uncle of amir 
Hussain Khan. Ustad munir khan was 
so impressed by amir Hussain khan’s 
talent in Tabla playing and composing 
that he declared amir Hussain Khan as 
the ‘Khalifa’ of Farukhabad Gharana of 
Tabla after him. Besides being a great 
performer and Guru (Teacher) he was an 
outstanding composer. The maestro from 
ajrada and amir Hussain khan Sahab’s 
Guru Bhai Usatad Habibuddin khan ut-
tered that ^^esjB us fganksLrku dks cgqr vkykg 
ntsZ ds rcfy;s fn;s ysfdu vehj gqlSu tSlk 
cktk;d] cuk;d] crk;d vkSj vkneh vHkh 
rd iSnk ugha gqvkA** (Mulgaonkar, Tabla, 
1999) Many Tabla players irrespective of 
their Gharana play compositions of Khan 
Sahab in their Tabla solo recitals with his 
name and gains applause and appreciation 
from the audiences and learned listeners. 
The credit of popularizing traditional Tab-
la solo especially in Maharashtra goes to 
Ustad amir Hussain Khan sahab despite 
being the Khalifa of Farukhabad he never 
restricted himself of teaching Khandani 
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Tabla to his disciples. a great Performer 
(Bajaak), Great composer (Banayak) and 
a great Teacher (Batayak) due to these 
threefold facets Ustad amir Hussain 
Khan sahab has a distinct existence in the 
world of Tabla. 

Compositions of Ustad Amir Hussain 
Khan

as mentioned earlier amir Hussain 
khan Sahab was given the honor of being 
the next Khalifa of Farukhabad Gharana 
by his maternal Uncle Ustad Munir khan. 
amir Hussain Khan Sahab despite being 
a nephew of Munir Khan was given this 
honor of the title Khalifa which is only 
given to the son of Ustad. Munir khan 
was an exceptional Tabla player, Teach-
er and composer, his thirst for knowledge 
of Tabla made him to take Taalim form 
24 different Gurus in Tabla and made his 
Tabla prosperous. amir Hussain Khan 
not only learnt Tabla of all the Gharanas 
from Munir Khan Sahab but his rigorous 
Riyaz and contemplation made Khan Sa-
hab an artist and composer of high stat-
ure. Khan Sahab was extremely talented 
composer while composing any Bandish 
he used to keep its Nikas technique simple 
and effective; he always looked after its 
proper Nikas should beatify its sonority. 
He has composed simple and advanced 
level compositions as per the requirement 
of the student. (Mulgaonkar, athavanin-
cha Doha, 2006)  

The first composition which Amir 
Hussain Khan Sahab composed when 
Munir Khan Sahab asked to compose is 
as follows:
Dignanaan Dhintirkitak Takitdhikit-
Dhit-tagadigana |
×

Dha-dhin-ta-Kitdha-dhin-ta Ghin-tar-an       
Dha-kittak |
2
Takit-takit tak-tak-tin-gin tak-tin-kin tage-
tit-katan |
O
Dhir-dhir-kit-tak-tak Dhir-Dhir-kit-tak- 
Dhir-Dhir-kit-tak
3
Dhir-Dhir-kit-tak-Dhintak Tage-tir-ki-tak-
tage-tit-katan |

This composition is a Mishra Jati Gat 
in Teentaal which is unique in its own. 
As this was his very first sort of Bandish 
which was composed on demand of Ustad 
Munir Khan Sahab reflects the profound 
knowledge and capacity of Ustad amir 
Hussain Khan as a composer. There are 
hundreds compositions of Kada, rela, 
Gats, Gat-tukda and Chakradars com-
posed by him.

One of the main characteristics of 
Farukhabad Gharana which has given 
this Gharana a peculiar identity is the 
various forms of Gats composed by many 
composers of this Gharana. Here is one 
of the creative Gats of amir Hussain 
Khan known as “Chand Gat”.

dfork (Poem):
[kfyr dey [kfy tkr dey
[kfy x;s dey dqN [kfyruk [kfy x;s
>M+r iÙk >M+ tkr iÙk
>M+ x;s iÙk dqN >M+ruk >M+ x;s
mM+r Hkaoj mM+ tkr Hkaoj
mM+ x;s Hkaoj dqN mM+ruk mM+ x;s

Based on the above poem (Kavita) 
Khan Sahab composed a Chand Gat as 
follows:
Tir-kit-tak-taa-Na-dhit dhit-kata-na-
dhage  | 
×
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Tita-kda-dha-na-dhag dignanan-dhage |
2
Dhirdhirkdadha-nadhage dhirdhir-kit-
tak tirtir-kittak  |
O
dhirdhir-kittak tirtir-kittak dhirdhir-kit-
tak tirtir-kittak |
3

Khan Sahab always played this 
Chand Gat in his recital firstly by reciting 
the above mentioned Hindi poem aesthet-
ically. This Gat is often played by Pandit 
nayan Ghosh & Pandit Vibhav nagesh-
kar in an artistic style. another form of 
Gat composed by Khan Sahab is ‘Sab 
akal tehai Gat’

Sab akal Tehai Gat: (received from 
shri amod Dandge, a senior disciple of 
Pt. arvind Mulgaonkar)
s dhagena-kat ghina-kat-ghin-tina
s dha-kittak-din ta-kittak-dhirdhird-
hir-kat       
s ta-tirkittak-tirkit ta-tirkitak-tage-titka-
tan   
s dhatir-kitak-tirkit tatirkittak-tage-
tit-kdaan 
s dhatirkittak-tirkit dha-ghen-tadha
s dhatirkittak-tirkit dha-ghen-tadha
s dhatirkittak-tirkit dha-ghen-tadha

This Gat is a chatustra Jati Gat and 
starts with an offbeat at regular interval. 
Sab Akal means everything is offbeat 
and this Gat is ending with a tehai which 
makes this as a rare composition.

‘Chaudhari Gat’ in which a word or 
a phrase is repeated four times is a form 
of Gat, similarly Dudhari, Tidhari Gats 
are also the forms of Gat. an example of 
Chaudhari Gat composed by Khan Sahab 
is one of the difficult compositions to play 
with pure Nikas technique. 

Chaudhaari Gat :  (Teentaal)
takit-dhikit takit-dhikit takit-dhikit                   
takit-dhikit |
×

dhin-dhin-dhin dhin-dhin-dhin
dhin-dhin-dhin dhin-dhin-dhin |
2
nagan-digan nagan-digan
nagan-digan nagan-digan |
O
tak-dhin-tirkittak tak-dhin-tirkittak           
tak-dhin-tirkittak tak-dhin-tirkittak |
3

normally Gats are played at double 
speed but this Gat is played in single and 
double speed. also khali-bhari of this Gat 
is played. Khan Sahab composed number 
of compositions of Mishra Jati Gat, Gend-
uchaal Gat, Ateet Gat etc. also there are 
compositions of Gat-tukda and Chakkra-
dar which are covered under the category 
of fixed compositions or non-extendable 
compositions. Unlike other composers 
of Farukhabad, Khan Sahab composed 
many extendable compositions of Kayda, 
rela of different Baaz and Gharana. as 
Farukhabad is well-known for its rich-
ness in its Gats, Relas and Chalan-Raun, 
we rarely find compositions of Kaydas 
in this Gharana but there are number of 
such Kayda compositions by Ustad amir 
Hussain Khan Sahab enriched the stock 
of this Gharana. Here are some examples 
of Kayda composed by Khan Sahab. 

Kayda: (Teentaal / Ektaal)
dha-tir-kit tak-tir-kit dha-ti-ga di-ga-na |
×
dh-ti-gi na-dha-ti dha-ti-ga ti-ki-na |
2
ta-tir-kit tak-tir-kit ta-ti-ka ti-ki-na |
O
dh-ti-gi na-dha-ti dha-ti-ga di-ga-na | 
3

This kayda by Khan Sahab is a per-
fect example of Farukhabad style of Tabla 
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as its Nikas justifies the balance between 
Kinar and Sur, thus this composition be-
comes a typical Farukhabadi Kayda. 
Being a Tistra jati Kayda, it can be also 
played in ektaal by converting it to Cha-
tustra Jati.

Kayda:  (Teentaal / Adachautaal / 
Rupak)
dhagena dhit-dhit dhagena dhage-tina |
×
dhagena dhit-dhit dhagena tina-kina |
2
takena tita-tita takena take-tina |
O
dhagena dhit-dhit dhagena dhina-gina |
3

The composition of this Kayda is in 
Mishra Jati, which can be played in three 
different Taal. This Kayda is also known 
as ‘Chachar Ang Kayda’ though it’s a 
Mishra Jati Kayda it is easy to play in 
Teentaal based on Mishra Jati Chand. it is 
difficult to play single speed of this kayda 
and usually this type of Kaydas are played 
in double speed without playing its sin-
gle speed. several compositions of such 
Kaydas is done by Khan Sahab which 
gives Farukhabad a special charecteristic. 
similarly many compositions of Mishra 
Jati Relas are also composed by Khan 
Sahab. especially compositions of Kay-
das based on Delhi and ajrada style are 
unique in in Nikas, Language etc. aspects. 
apart from Teentaal Khan Sahab also 
composed many compositions in various 
Taals which include compositions in 13, 
11, 9.5 and 9 Matra Taals. 

Conclusion 
The main contribution of Khalifa 

Ustad amir Hussain Khan Sahab is his 
inimitable compositions to the treasure 

of Farukhabad Gharana and enriched the 
repertoire. He also taught these composi-
tions to his disciples and effectively pre-
sented those in his performances. Khan 
Sahab never compromised on the Nikas 
of the compositions, he was strict and rig-
id about the Nikas of the compositions. 
He always followed the same Nikas tech-
nique which was followed by Ustad Mu-
nir Khan Sahab. He was highly influenced 
by some stalwart Tabla players of that 
time, especially natthu Khan Sahab of 
Delhi Gharana. His compositions of two 
finger ‘Dhir-Dhir’of Kaydas and Relas 
are popular. numerous compositions in 
extendable and non-extendable form like 
Kayda, Rela, Gat-Tukda, Gat, farmaishai, 
Kamali Chakkradhar and Nauhakka etc. 
is highly appreciated by generations of 
Tabla players. The qualities such as ratio-
nal thinking and adaptability made Khan 
Sahab a prodigious composer and great 
human being.
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Xokfy;j ?kjkus ds LrEHk ,oa egku laxhrK 
Lo- gLlw [kk¡ ,oa gn~nw [kk¡ dk lkaxhfrd ;ksxnku

vpZuk dqekjh
'kksèk Nk=k] xk;u foHkkx] laxhr ,oa eap dyk ladk;]

dk'kh fgUnw fo'ofo|ky;] okjk.klh

lkjkaf'kdk %&

Xokfy;j ?kjkus dh ikSjkf.kd Hkwfe ij lnSo gh uknèofu xwatrh jgh gSA ?kjkuksa eas Xokfy;j ?kjkuk 
[+;ky xk;u ds fy, loZJss"B ekuk x;kA bl ?kjkus ds vf}rh; laxhrkpk;ksZa us viuh vuks[kh izfrHkk 
ls laxhr dks thfor ,oa lqjf{kr j[kk rFkk le`) cuk;kA Xokfy;j ?kjkus ds vf}rh; laxhrkpk;ksZa 
esa ls Lo- gLlw [kk¡ ,oa gn~nw [kk¡ ,d LrEHk ds :i esa izfrf"Br gSA tks fd cgqr gh lqizfl) xk;d 
,oa [+;ky xk;dh ds iz.ksrk ekus x,A Lo- gLlw [kk¡ ,oa Lo- gn~nw [kk¡ ls gh Xokfy;j ?kjkus esa [+;ky 
xk;dh dk vkjEHk gqvkA bUgksaaus Xokfy;j ?kjkus dh etcwr uhao Mkyh vkSj laxhr esa [+;ky xk;u 
'kSyh dk izpkj&izlkj fd;kA buds izfrf"Br laxhr vkSj 'kkunkj xk;dh dks ge orZeku [+;ky xk;u 
ds laxhr dk egkdkO; dg ldrs gSaA bUgksaus laxhr esa ,sls ;ksxnku fn;s tks vewY; ,oa vfoLej.kh; 
gSA ftldh ifjppkZ eSa bl 'kksèk i=k ds ekè;e ls d:¡xhA

'kCn lwpd %&

Xokfy;j] ?kjkuk] xk;dh] Lo- gLlw [kk¡] Lo- gn~nw [kk¡

Hkwfedk %&

Xokfy;j ?kjkus dk izkjEHk uRFku ihj c['k ls 
gh ekuk tkrk gS] ijUrq [+;ky xk;dh dh uhao bl 
?kjkus esa loZizFke Lo- gLlw [kk¡ ,oa gn~nw [kk¡ us gh 
j[kh rFkk Hkkjrh; laxhr dks yksdfiz; cukdj mls 
le`) djus esa cgqr gh cgqewY; ;ksxnku fn;kA 
Lo- gLlw [kk¡ ,oa gn~nw [kk¡ us Xokfy;j ?kjkus dk 
uke fo'ks"k :Ik ls Å¡pk fd;kA bUgksaus izkjfEHkd 
f'k{kk vius firk uRFku [kk¡ vkSj ckn esa pkpk 
ihjcD'k ls yhA rRdkyhu Xokfy;j ujs'k ̂ f'kokth 
jko flafèk;k* us gLlw [kk¡ ,oa gn~nw [kk¡ dks laxhr 
dh f'k{kk cM+s eqgEen [kk¡ ls Hkh fnyok;hA

Xokfy;j ?kjkus esa Lo- gLlw [kk¡ ,oa gn~nw 
[kk¡ dk O;fDrRo lcls vfèkd izHkko'kkyh ekuk 
tkrk gSA

Hkkjrh; laxhr esa vf}rh; ;ksxnku nsus 
okys Xokfy;j ds laxhrkpk;ksZa esa ls izeq[k ,oa 
egku laxhrK Lo- gLlw [kk¡ ,oa Ll- gn~nw [kk¡ 
gS] ftuds lkaxhfrd dk;ksZa dk fooj.k fuEukuqlkj 
gS& 

egku laxhrK Lo- gLlw [kk¡ dk ;ksxnku & 
Xokfy;j dks [;ky dk ifj"dkj LFkyh] laxhr 
lkèkuk dk dsUnz ,oa f'k{kkfFkZ;ksa dk rhFkZLFkku 
cukus esa vykSfdd laxhr lkèkd gLlw [kk¡ dk 
izeq[k gkFk jgk gSA
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vkidh vkokt cqyUn xksy ,oa vR;Ur eèkqj 
FkhA vkids }kjk izofrZr uohu [+;ky 'kSyh esa 
uRFku ihjc['k ,oa cM+s eqgEen [kk¡ bu nksuksa dh 
xk;dh dk lekos'k gksus ls vkids xk;u esa 'kq)rk] 
Loj&ekèkq;Z vkSj xkEHkh;Z ds vykok isaphnk fQjr 
dh rkusa Hkh vk xbZ FkhaA cfUn'k dh dykRed c<+r] 
LFkk;h vUrjs dk ,d lkFk xk;u] eèkqj rFkk [kqyh 
vkokt+ ls vkyki] jkx dh 'kq)rk ds lkFk rhuksa 
lIrdksa esa lgt fopj.k] izokg;qDr 'kfDr'kkyh 
oSfoè;iw.kZ rkusa] y; ij vlkèkkj.k vfèkdkj] ehaM] 
xed vkSj eqdhZ dk dykRed iz;ksx] ikjEifjd 
LFkkf;Ro vkSj izkekf.kdrk] jatdrk] ân;Lif'kZrk] 
le`) dYiuk'khyrk ;g lc gLlw [kk¡ ds xk;u 
dh fo'ks"krk,¡ FkhaA vkids xk;u esa ,d vkSj 
fof'k"Vrk Fkh vkSj og Fkh eq¡g cUn djds rku 
ysukA vkids xk;u dh mi;qZDr fo'ks"krkvksa us 
gh Xokfy;j ?kjkus dh xk;dh esa pkj pk¡n yxk 
fn, FksA ;gh dkj.k Fkk fd gLlw [kk¡ fd [;kfr 
ns'k ds pkjksa dksuksa esa QSy xbZ Fkh vkSj xk;dksa esa 
mudk fo'ks"k vknj vkSj lEeku FkkA 

vkius u dsoy Xokfy;j ?kjkus dh fof'k"V 
[;ky 'kSyh dk gh fuekZ.k fd;k oju~ vius xk;u 
dh mi;qZDr fo'ks"krkvksa ls Hkkjrh; laxhr dk 
izpkj ,oa izlkj dj mls le`) Hkh cuk;k gSA 
vr% ;g Li"V gS fd Hkkjrh; laxhr dks yksdfiz; 
cukus esa mldk izpkj ,oa izlkj dj mls le`) 
djus esa mLrkn gLlw [kk¡ us egRoiw.kZ ;ksxnku fn;k 
gS tks vfoLej.kh; gSA oSls gh mUgksaus ,sls dqN 
izeq[k laxhrkpk;ksZa dh ijEijk LFkkfir dh ftuds 
f'k";&izf'k";ksa }kjk Xokfy;j dh bl [;ky 'kSyh 
dk iwjs Hkkjro"kZ esa izpkj&izlkj gqvk gSA mudk 
;g dk;Z Hkkjrh; laxhr ds bfrgkl esa lnk ds 
fy, vej jgsxkA 

egku laxhrK Lo- gn~nw [kk¡ dk ;ksxnku & 
xku lezkV gn~nw [kk¡ gekjh laxhr ijEijk ds ,d 
,sls euh"kh Fks] ftUgksaus u dsoy ,d dykdkj ds 

:i esa Js"Bre [;kfr vftZr dh vkSj laxhr rFkk 
Xokfy;j ?kjkus dh ijEijk dh le`f) esa ;ksxnku 
fn;k] cfYd laxhr f'k{k.k ds {ks=k esa Hkh mYys[kuh; 
dk;Z djds mls u;s vk;ke rd igq¡pk;kA

mLrkn gn~nw [kk¡ dh xk;dh esa ,d rjg dk 
iq#"kRo vFkok enkZukiu FkkA mlesa ,d rjg dk 
la;e Fkk o e;kZnk FkhA Lojksa ij Bgjko] ehaM lqr 
vkSj xed dk dyk;qDr iz;ksx] jkx dh 'kq)rk] 
jpuk ds 'kCnksa dk ykfyR; vkSj mudk dykRed 
mPpkj.k oSfoè;iw.kZ lk<+s rhu lIrd dh vR;Ur 
'kfDr'kkyh rkusa] vlkèkkj.k y;dkjh ;g lc 
muds xk;dh dh izeq[k fo'ks"krk,¡ FkhaA vkidh 
eèkqj fdUrq otunkj rkuksa ds ckjs esa ,d ?kVuk 
dk mYys[k djuk vizklafxd ugha gksxkA nkSyrjko 
flafèk;k dh e`R;q ds i'pkr~ egkjkt t;kthjko 
dk jkT;dky vk;kA fdUgha dkj.ko'k gn~nw [kk¡ 
,oa t;kthjko egkjkt dk vkil esa dqN erHksn 
gks tkus ds dkj.k gn~nw [kk¡ FkksM+s le; ds fy, 
Xokfy;j NksM+dj y[kuÅ pys x, FksA ogk¡ Hkh 
vki fu;fer :i ls fj;kt djrs jgs FksA ,d ckj 
mUgksaus ,slh tksjnkj rku fudkyh fd fudVLFk 
ik;xkg esa c¡èkk gqvk ?kksM+k vLrcy NksM+dj Hkkx 
x;kA blh ?kVuk ls muds rkuksa dh izp.Mrk ds 
ckjs esa lkspk tk ldrk gSA ;gh dkj.k Fkk fd 
gn~nw [kk¡ dh [;kfr lkjs ns'k esa QSy pqdh Fkh ,oa 
[;ky xk;dh ds vxz.kh; laxhrKksa esa vkidh 
x.kuk gksdj xk;dksa esa mudk fo'ks"k lEeku FkkA

fofHkUu laxhrKksa us muds xk;u dh iz'kalk 
esa fuEu mn~xkj izdV fd, gSa ;Fkk&

y[kuÅ ds okftn vyh 'kkg ds njckj ds 
izfl) laxhr eeZK gkdhe eqgEen dje beke 
us vius izfl) xzUFk ^^evknuqy eqfldh** esa 
fy[kk gS fd ^^gn~nw [kk¡ mÙke xk;d gSa budks 
eSaus y[kuÅ esa lquk gS] cgqr gh le>nkj rFkk 
lqjhys fn[kkbZ nsrs gSaA** mLrkn foyk;r gqlSu [kk¡ 
us budh iz'kalk esa fy[kk gS( fd ^^budk uke lkjs 
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fgUnqLrku esa e'kgwj Fkk vkSj budh VDdj ds xoS;s 
fiNys lkS&nks&lkS o"kksZa esa cgqr FkksM+s gh gq, gSaA** 
gn~nw [kk¡ dh ,d vkSj fo'ks"krk ;g Fkh fd vki 
lHkh vius eku&lEeku vkSj èku&nkSyr esa ugha 
Mwcs vkSj laxhr fo|k dh lsok rFkk eqDr gLr ls 
fo|k nku djuk gh lnk viuk èkeZ le>rs jgsA

vkius u dsoy Xokfy;j dh [;ky 'kSyh ds 
fuekZ.k esa gh viuk vewY; ;ksxnku fn;k gS vfirq 
xk;dh dh mi;qZDr of.kZr fo'ks"krkvksa ds }kjk 
Hkkjrh; laxhr dk izpkj&izlkj dj mls le`) Hkh 
fd;k gSA bl izdkj ,d uohu 'kSyh dks tUe nssus 

esa] Hkkjrh; laxhr dks yksdfiz; cukus esa] vla[; 
f'k";ksa dks izekf.kdrk ,oa dfBu ifjJe ls rS;kj 
dj muds }kjk ns'k ds dksus&dksus esa Hkkjrh; laxhr 
dk izpkj ,oa izlkj djkus esa vkius tks vykSfdd 
;ksxnku fn;k gS mls dHkh Hkqyk;k ugha tk ldrkA

lUnHkZ xzUFk lwph %&

 1- Hkkjrh; laxhr dk bfrgkl % MkW- v'kksd dqekj 

;eu] Hkkx&1] ds-ds- ifCyds'kUl] ubZ fnYyhA

 2- laxhr jRukoyh % v'kksd dqekj ;eu] izFke laLdj.k 

2015] vfHk"ksd ifCyds'kUl] p.Mhx<+] ubZ fnYyhA
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Abstract
In Hindustani classical music, there are distinctive Gharānās each differing from 
the other in marked diversity in the exposition of Rāgas, in using Alaṁkāras, etc. 
Each of these diverse Gharānās impresses the listeners withdiffusion of aesthetic 
pleasures, each enjoyable distinctly. When a worthwhile innovation has a long-
lasting quality it becomes a distinguishing attribute of all subsequent generations of 
pupils in that lineage, resulting in the formation of a Gharānā. Gharānā also means 
‘style’ in a loose sense, and in Hindustani classical music, there are various styles 
in the presentation of music that have evolved.In different Gharānās, a single rāga 
can be presented in a variety of styles, and the same composition can be rendered 
differently with equal appeal. In the present research paper, the researcher will 
focus on the features and the variation of the singing style of variousGharānās of 
Hindustani Classical Vocal Music

Keywords:
Music, Gharāna, Hindustani Classical Vocal music, Rāgas.

INTRODUCTION:
The term “Gharānā” came from the 

Hindi word “Ghar” (House). in north 
indian classical or Hindustani classical 
music, Vocal Gharānās differ from one 
another in terms of musical substance 
and cultural setting and rendering. a 
Gharānā is a musical family or lineage 

with its own set of stylistic features. 
They are precise in their ways, including 
the style of singing ālāpas, the usage of 
tānas, tālas & bolas, the choice of rāga-s 
and tāla-s, the manner of extending 
rāgas, the phrases of bandīśes, as well as 
others. Each Gharānā has created melodic 
independence of voice production 
through training techniques followed 
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with the aid of certain philosophies of 
history and culture. While, in most cases, 
even in a particular Gharānās, significant 
changes in singing styles are noticed 
between generations of performers. 
These variations are the outcome of that 
singer’s distinct creativity, which led to 
the development of the singing style of 
that particular Gharānā. 

Gharānās associated with Khyāla
The term Khyāla comes from a 

Persian word that means thought, idea, 
concept, or imagination. The Khyāla 
differs from the Dhrupad not only in its 
thematic content but also because the 
style of singing and presentation of both 
these genres are perceptibly unique. 
Besides, being a more free and flexible 
form, compared to the serious and tightly 
structured Dhrupad, the nature of the 
Khyāla is also with the aid of the singing 
techniques adopted for this form, such as 
the manner of producing swaras and the 
ornaments that are used to decorate the 
melodic movements. The usage of tānas 
in the Khyāla gāyakī is one of the most 
important features that distinguish the 
former from the Dhrupad. in addition, 
there is more use of ornamentation in the 
Khyāla form like Sargam, murkī, khatkā, 
Karņa, mīńd, gamak, etc.

The distinguishing features of each 
style of Khyāla singing advanced into 
different Gharānās of music. The primary 
area wherein the differences arise relates 
to the way the notes are sung, the role 
and significance of the bandīś from the 
aesthetic perspective of the Gharānā, the 
presentation of the rāga and the type of 
tānas used.

1) Gwalior Gharānā—Historically, 
the Gwalior Gharānā is known to be 
amongst the earliest in Khyāla vocalism. 
nathan Peer Baksh is known as the 
founder of this Gharānā.

a distinguishing characteristic of the 
Gharānā is its simplicity, and one means 
to this is the choice of well-known rāgas. 
Even as the Khyāla singer does include 
Rāga Vistar and Alńkār to enhance 
the beauty however doesn’t include 
Āvirbhāv-Tirobhāva. The exponents of 
Gwalior Gharānā always present the 
rāga in a very pure and artistic way. They 
gradually increase according to the rules 
of swaras while explaining any rāga. The 
voice is expected to be full-throated and 
is known to sing in a high-pitched voice. 
Other than this, great importance is given 
to straight, clear, and palledaar tans and 
boltānas in laya and taan. For this purpose, 
gamak in the voice is very important, 
for that the training is introduced right 
at the beginning with exclusive kinds 
of swar exercises and dhrupad-dhamar. 
The Gharānā normally prefers to begin 
rāgas at a medium pace rather than a slow 
tempo. One can hear many forms of tānas 
here. However, the Sapāţ tāna is important 
to the Gwalior style. Mīńd and Gamak 
are the principle melodic expressions of 
Gwalior vocalism whereas Behlāwā is 
considered to be an important section in 
the scheme of the improvisation.

2) Kirana Gharānā—The name 
of this school of music derives from 
Kirana or Kairana, a town and tehsil of 
shamli District in Uttar Pradesh. it is the 
birthplace of abdul Karim Khan who 
was one of the most important musicians 
of this Gharānā and Hindustani music in 
widespread in the twentieth century. 
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This style of singing is influenced 
by Tantrakārī-ang with emphasis on 
the resonance of individual notes and 
maintaining note continuity through 
ornaments which include mīńd and 
gamak. The influence of the sarangi 
is reflected in the style of the voice 
production in this Gharānā. In the Kirana 
Gāyakī, the individual swaras of the rāga 
are considered not just random points in 
the scale but independent realms of music 
capable of horizontal expansion. Highly 
emotional pukārs in the higher octaves 
form a part of the musical experience. 
Another unique feature of this Gharānā is 
the extraordinarily complex and ornate use 
of the Sargam tāna. The Gharānā demands 
a slow tempo as the musical elaboration 
has to fulfill the needs of the overall 
emotive approach. The distinguishing 
features of this Gharānā are its focus 
on the notes and its melodiousness; the 
importance of the ālāpa, and the gradual 
development of the Khyāla, taking one 
note at a time for presentation, thus, 
gradually revealing the rāga form. In 
this style, the voice emerges from a 
deliberately constricted throat and has a 
nasal twang that resembles a soft silken 
thread, and possesses a sharp point.

3) Agra Gharānā—it has been seen 
that the Agra Gharānā was originally a 
dhrupad Gharānā and Nauhar Bānī was 
its chief mode. Khyāla was introduced in 
the style of Agra Gharānā by Ghagghe 
Khudabaksh, which he learned from 
Nathan Peerbaksh of Gwalior. Furthermore, 
after Ghagghe Khudabakhsh, khyāl gāyakī 
was the chief form practiced, yet dhrupad-
dhamar were also learned and sung.

The typical use of forceful and 
vigorous voice, unknown and unusual 

rāgas, and a Nom- Thom ālāpa at starting 
is a special feature of Agra Gharānā. 
The Gharānā uses both ākāra and bola- 
ālāpa. Also, the development of proper 
laya by the exponents is an attractive 
characteristic of this Gharānā. Agra 
gāyakī has effectively adopted vigor, 
force, masculinity, etc. from dhamar, 
which become apparent in tāna, gamaka, 
and the pitch of voice. Overall loudness 
of voice and the voluminous delineation 
of svara became integral components 
of agra’s style. Differently paced and 
designed motion of svaras creates diverse 
patterns, which help in imparting richness 
in rāga’s presentation. Tāna-matching 
laya, tāna stretching over more than one 
āvartana of tālas, jabde-ki-tāna, gamaka, 
sapāt tāna, and firat, are often used. Sapāt 
tāna of very fast laya is almost absent. 
The Gharānā also differentiates between 
tāna for sthāyī and tāna for Antarā. In 
rendering firat according to tālas and laya, 
people like nathan Khan, have made the 
Agra Gharānā unprecedented.

4) Jaipur-Atrauli Gharānā—This 
is one of the major Gharānā in existence, 
that is widely recognized for its liking 
for rare rāgas. This Gharānā is associated 
with alladiya Khan, the great singer of 
the late 19th and early 20th centuries.

The most distinctive feature of the 
Jaipur Gharānā can be best described as its 
complex and melodic form which arises 
out of the complicated and undulating 
phrases that comprise the piece. The 
baddhat is very clear and is done in a 
short sequence. Those sequences are 
maintained by linking successive notes 
through a particular way of delivery 
without blurring their characteristics 
while continuously varying the swara 
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pattern to avoid repetition. The tempo 
followed by this Gharānā is extremely 
gradual. However, the variation of the 
swara pattern gives the inherent rhythm. 
This Gharānā tends to use the traditional 
bandīśes and shuns the creation of recent 
compositions. it also believes that the 
emotional content of the rāga can be 
expressed in a much more sublime manner, 
via concentrating on note combinations, 
rather than the phrases of the text. The 
gāyakī of this Gharānā impresses through 
a breathtaking display of designs executed 
with imagination and polish over huge 
tonal spaces often encompassing at least, 
two and a half octaves. The fast passages 
are usually Vakra in their form, being full 
of twists and turns.

5) Patiala Gharānā—Mian Kaalu of 
Delhi Gharānā trained his son Ustad Ali 
Bux Jamail and his friend Ustad Fateh 
Ali (the well-known Ali-a-Fattu). They 
received training from Haddu-Hassu of 
Gwalior too. This helped them to develop 
a unique gāyakī of their own. Together, 
Ali Bux and Fateh Ali made a wonderful 
combination and presided at the Patiala 
Darbar.

The singing style of Patiala Gharānā 
has been popular for its flavor, aesthetic 
and delicate style. The special feature 
of this Gharānā is its rendering of tānas 
which are primarily rhythmic, vakra, 
and firat tānas. The tānas sung by the 
artists are very imaginative & creative 
and are not bound by the rhythmic cycle. 
Because of this aspect, there is a great 
scope for creativity in swar, tālas, bol-
banāv, Sargam, and bhav. This style 
is very melodious and sweet. While 
singing Khyāla the khatka and murki 

are utilized in a very artistic and unique 
manner. The presentation of the Khyāla 
is embellished with bol-banāv, bol-tāna, 
Sargam, and mīńd. The purity of the 
rāga is strictly maintained throughout the 
khyāl performance. However, from time 
to time this Gharānā has been criticized 
for neglecting basic rāga characteristics 
such as the primary development octave 
and for overusing ornaments and graces 
(thumrī style) without considering the 
nature and the mood of the rāga. In this 
Gharānā, the tānas are of clear ākār and 
are sung in a very open and powerful 
voice.

CONCLUSION :
The concluding observation of 

the musical style of those five major 
Gharānās (Gwalior Gharānā, Kirana 
Gharānā, Agra Gharānā, Jaipur-Atrauli 
Gharānā, and Patiala Gharānā) has shown 
their overall approach, preferences, subtle 
variations in the rāga treatment, and the 
varied presentation through the diverse 
aspects. However, we should understand 
that despite adhering to the basic tenets of 
their gharānā, each vocalist is identified 
with a distinct individual gāyakī. Every 
Gharānā prescribes certain ways in 
which the voice may be projected though 
every individual vocalist of the gharānā 
develops a voice production following 
his/her inherent quality of voice. and 
since the voice is the primary medium 
of display of a gāyakī, variations in this 
feature result in the diversity within the 
Gharānā.

The analysis has been based on 
specific parameters such as swar-lagāv, 
introductory ālāpa, treatment of bandīś, 
improvisation process, laya- tālas concept, 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&1460

styles of tānas, and rāga repertoire. The 
analysis of the same rāga by different 
Gharānā has brought forth variation in not 
only treatment but also the overall mood of 
the presentation. This further contributes 
to the diversity amongst musicians of 
the mentioned Gharānās on account of 
the predominant mood that they portray 
through their gāyakī. Through this study, I 
have gained a perspective into the diverse 
ways in which each feature of a Gharānā 
gāyakī can be approached and according 
to me the creativity of practitioners of 
a Gharānā in succeeding generations 
can add fresh dimensions to an already 
established musical style or gāyakī 
resulting in progressive refinement and 
enrichment of the Gharānā.
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mÙkj izns'k esa rcyk oknu dh laLFkkxr f'k{kk dk fodkl% 

,d voyksdu ¼o"kZ 1906 ls 2020 rd½ 
 

 

 

 

 

 

lkjka'k 

 

MkW- vfer dqekj oekZ 

vflLVsaV izksQslj ¼rcyk½] laxhr Hkou] 

fo'o Hkkjrh fo'ofo|ky;] 'kkafrfudsru] i- caxky

chloha lnh ds iwokZèkZ esa tc laxhr dh laLFkkxr f'k{kk dk vkjEHk gqvk rc ;g ewyr% xk;u 

fo"k; ij dsafnzr Fkh- laxhr dh laLFkkxr f'k{kk esa rcyk fo"k; dks Lora=k fo"k; ds :i esa 

ekU;rk ugh feyh Fkh] ;|fi xk;u ds vuq"kkafxd fo"k; ds :i esa rcyk laxfr fujarj pyrh 

jghA dkykarj esa rcyk oknu dyk dks Hkh ,d Lora=k fo"k; ds :i esa ekU;rk izkIr gqbZ 

vkSj blesa Hkh Lukrd] ijkLukrd ,oa 'kksèk Lrj ij vè;;u vkSj v)~;kiu dk dk;Z vkjEHk 

gqvkA mÙkj izns'k esa rcyk oknu dh f'k{kk dk O;kid izlkj ns[kus dks feyrk gS] fdUrq 

,sfrgkfld n`f"V ls bldk dksbZ voyksdu ugh gqvk gSA orZeku esa bldh f'k{kk esa fdrus 

f'k{kd - f'kf{kdk,a dgk¡- dgk¡ dk;Zjr gS?k~ fdrus fo'ofo|ky; o egkfo|ky;ksa esa bldh 

f'k{kk nh tk jgh gS?k~ bl izdkj dk dksbZ vè;;u izkIr ugh gksrkA izLrqr 'kksèk i=k esa mÙkj 

izns'k esa rcyk oknu dh laLFkkxr f'k{kk ds 105 o"kksaZ ds bfrgklo mlds fodkl rFkk mles 

;ksxnku nsus okys f'k{kd o f'kf{kdkvksa dks izFke ckj js[kkafdr djus dk iz;kl fd;k x;k 

gSA izfofèk ¼Methodology½ izLrqr 'kksèk i=k dks rS;kj djus esa losZ{k.k fofèk ¼Survey Method½ 

dk  iz;ksx  fd;k  x;k  gSA  izkFkfed  vkadM+s  ¼primary data½  ekSf[kd  lzksrksa  ls  rFkk  

f}rh;d  vkadM+s ¼secondary data)  iqLrdksa] vizdkf'kr 'kksèk izcaèkksa] osclkbV vkfn ls ,d=k 

fd;s x, gSA 

vè;;u dh lhek,a ¼Limitation of Study½ mÙkj izns'k esa rcyk fo"k; dh f'k{kk ds bfrgkl 

rFkk  orZeku  esa  mlls  lEcafèkr  f'k{kdksaèk~  f'kf{kdkvksa  dh  tkudkjh  dk  dHkh  

vè;;u  dh  n`f"V  ls MkWD;wesaVs'ku ugha gqvkA ftl dkj.k lHkh f'k{kdksa dh tkudkjh izkIr 

dj ikuk ,d pqukSrhiw.kZ dk;Z jgk gSA fQj Hkh vfèkdk¡'k f'k{kd@f'kf{kdkvksa dh tkudkjh 

dks izekf.kr djus dk iw.kZ iz;kl fd;k x;k  gSA  blds  ckotwn  Hkh  vxj  fdlh  

f'k{kd@f'kf{kdk  ls  lEcafèkr  tkudkjh  NwV  tkrh  gS  vFkok mles la'kksèku dh 

vko';drk iM+rh gS rks mls vkxkeh izdk'ku esa la'kksfèkr fd;k tk ldrk gSA 

 

eq[; 'kCn % 

laxhr] rcyk] laLFkkxr f'k{kk] mÙkj izns'k] f'k{kd o f'kf{kdk 

 

 

 

fczfV'k  dky  esa  ljdkj  }kjk  pykbZ  

tk  jgh neudkjh  uhfr;ksa  ds  dkj.k  

fj;klrksa  dk  èkhjs èkhjs foy; gksus yxk 

FkkA              

 

 

 

ftl dkj.k jktkJ; esa laj{k.k  izkIr  dykdkj  

cs?kj  gksus  yxs  FksA  vius
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thodksiktZu  o  laxhr  dks  lqf{kr  j[kus  

ds  fy, dykdkjksa  dks  oS';kvksa  ds  dksBksa  

ij  'kj.k  ysuh iM+hA ftlls laxhr dk 

lkekftd LrjdkQh fxj x;k vkSj lHkzkar 

lekt bls gs; n`f"V ls ns[kus yxk FkkA  

laxhr  dykdkjksa  dks  lekt  esa  

lEekutud LFkku ugh izkIr Fkk vkSj mlesa 

Hkh rcyk okndksa dh fLFkfr dkQh [kjkc FkhA 

ysfdu tc ls rcys dh laLFkkxr f'k{kk dk 

lw=kikr gqvk gS rc ls rcyk okndksa dh 

fLFkfr esa dqN lqèkkj vk;k gSA rcys dh 

laLFkkxr f'k{kk ds 'kq: gksus ls lcls cM+k 

Qk;nk rcys ds dykdkjksa dks gqvk gS] blls 

mUgsa lekt esa lEekutud LFkku feyk gSA 

D;ksafd blls igys rcyk  okndksa  dks  nks;e  

ntsZ  dk  dykdkj  ekuk tkrk FkkA mls 

xk;d] ra=k oknd rFkk urZd dh rqyuk esa 

de lEeku o de lqfoèkk,a feyrh Fkh tcfd 

,d rcyk oknd dh lkèkuk dk Lrj Hkh 

xk;d] ra=kdkj vkSj urZd dh lkèkuk ds Lrj 

ds gh cjkcj gksrk gSA igys rcys ds {ks=k esa 

i<+s-fy[ks] f'kf{kr yksxksa dk vHkko FkkA ftl 

dkj.k oks vius mRFkku o lEeku rFkk vius 

fo"k; dks lEekutud Lrj rd ys tkus esa 

vl{ke FksA ysfdu rcys dh laLFkkxr  f'k{kk  

vkjEHk  gksus  ls  bl  {ks=k  esa  Hkh f'kf{kr  

dykdkjksa  o  fo}kuksa  dh  la[;k  c<+h  gS] 

ftUgksaus  rcyk  ok|  o  rcyk  dykdkjksa  

ds  Lrj dks mBk;k rFkk mUgsa lekt esa 

lEekutud LFkku fnyok;k gSA blds 

vfrfjä turk esa Hkh rcyk fo"k;  ds  izfr  

tkx:drk  vkbZ  gSA  yksx  vius cPpksa  

dks  izkFkfed]  ekè;fed  o  mPp  Lrj  

ij rcys  dh  f'k{kk  fnyk  jgs  gSaA  

Lora=krk  izkfIr  ds i'pkr~ laxhr ds lHkh 

fo"k;ksa dk fodkl gqvk gS ysfdu rcyk fo"k; 

dk lcls T;knk fodkl gqvk gSA yksxksa esa 

blds izfr :fp vkSj tkx:drk c<+h gSA  

bldh  xw<+rk  vkSj  oSKkfudrk  dks  

le>dj bls mPp d{kkvksa esa i<+k;k tk jgk 

gSA bl fo"k; dks  ifj"Ñr  vkSj  ifjekftZr  

djus  ds  fy;s  blesa 'kksèk dk;Z gks jgs gSaA 

mÙkj  izns'k  esa  rcyk  fo"k;  dh  

laLFkkxr f'k{kk  ds  bfrgkl  ij  n`f"V Mkys  

rks  Kkr  gksrk gS  fd;gkarcyk  oknu  dh  

laLFkkxr  f'k{kk  dh 'kq#vkr  Hkh  chloha  lnh  

ds  izFke  n'kd  ls gks  x;h  FkhA  fo".kq  

ukjk;.k  Hkkr[k.Ms  ,oa  ia- fo".kq fnxacj 

iyqLdj ds vuqjksèk ij xksiky eafnj ds 

rRdkyhu "kBihBkèkh'oj xksLokeh Jh thouyky 

th egkjkt ds lkfuè; esa o"kZ 1906 esa okjk.klh 

esa  Jh  dk'kh  laxhr  lekt"k~  dh  LFkkiuk  

gqbZA laxhr  lekt  us  blh  o"kZ  ,d  laxhr  

fo|ky; Hkh  izkjEHk  fd;kA  ftlds  izèkkukpk;Z  

ia-  njxkgh feJ FksA ;g fo|ky; Ñ".k ckx 

¼j?kquUnu izlkn nqfYguth dksBh½ esa lapkfyr 

gksrk FkkA blesa ml nkSj ds egku laxhrK tSls 

- ia- cM+s jkenkl feJ] ia- HkksykukFk ikBd] 

x.kir jko QM+ds vkfn tu lkekU; ds cPpksa 

dks fu%'kqYd laxhr dh f'k{kk nsrs FksA laxhr dh 

laLFkkxr f'k{kk ds varxZr loZizFke rcyk  oknu  

dh  f'k{kk  Jh  dk'kh  laxhr  lekt esa ia- 

oh: feJ }kjk fn, tkus dk mYys[k izkIr gksrk 

gSA1 dkykarj esa ia- fo".kq ukjk;.k Hkkr[k.Ms th  

us  jk;  jkts'oj  cyh]  jktk  uokc  vyh]  

jk; mekukFk  cyh  vkfn  dh  lgk;rk  ls  

o"kZ  1926 esa  y[kuÅ  esa  eSfjl  dkyst  

vkWQ  fgUnqLrkuh E;wftd dh LFkkiuk dhA cacbZ 

ljdkj ds vodk'k izkIr  fMIVh  baLisDVj  vkWQ  

LdwYl  Jh  ekèkojko ds'kojko tks'kh dh laLFkk 

ds izFke izèkkukpk;Z ds :i esa fu;qfä gqbZ rFkk 

mi izèkkupk;Z ds in ij Hkkr[k.Ms  th  ds  

iVf'k";  Jh  Ñ".k  ukjk;.k jkratudj th dh 

fu;qäh gqbZA Jh xksfoUn ukjk;.k ukrw  izkè;kid  

in  ij  j[ks  x,A  NksVs  eqUus  [kka èkzqin  ds  

fy,]  mLrkn  l[kkor  gqlSu  ljksn  dh f'k{kk 

ds fy, rFkk y[kuÅ ?kjkus ds mLrkn vkfcn 

gqlSu  rcyk  oknu  dh  f'k{kk  ds  fy,  j[ks  

x,A2 mÙkjksÙkj fodkl ds Øe esa mÙkj izns'k ds 

fofHkUu uxjksa-  bykgkckn]  cukjl]  dkuiqj]  

vkxjk  vkfn esa  laxhr  laLFkk,a  LFkkfir  gksrh  

x;h  vkSj  laxhr dh laLFkkxr f'k{kk ds fodkl 

ds lkFk gh rcyk oknu  dh  dyk  dks  ,d  

Lora=k  fo"k;  ds  :i  esa ekU;rk feyrh x;h
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rcyk  oknu  dh  laLFkkxr  f'k{kk  ds  

fodkl esa mÙkj izns'k dk fo'ks"k ;ksxnku jgk 

gSA orZeku esa mÙkj izns'k ds fofHkUu 

fo'ofo|ky;ksa o muls lEc)  egkfo|ky;ksa  

esa  rcyk  fo"k;  dh  f'k{kk nh  tk  jgh  

gSA  fdUrq  orZeku  dh  mÙkj  izns'k  esa 

rcyk oknu dh laLFkkxr f'k{k.k O;oLFkk dh 

D;k n'kk  vkSj  fn'kk  gS\  ;gka  ckyd  vkSj  

ckfydkvksa esa  rcyk  fo"k;  dh  f'k{kk  dk  

D;k  vuqikr  gS] mldh f'k{kk esa fu;qä f'k{kd 

vkSj f'kf{kdkvksa dk D;k  vuqikr  gS?k~  orZeku  

esa  fdrus  f'k{kd  vkSj f'kf{kdk,a rcyk oknu 

f'k{kk esa layXu gS?k~ bu lc lokyksa ds tokc 

esa gekjs ikl dksbZ vkadM+s ugh gS  vkSj  u  gh  

bl  fn'kk  esa  i;kZIr  vè;;u  gqvk gSA 

izLrqr 'kksèk i=k esa mÙkj izns'k esa rcyk oknu 

dh laLFkkxr f'k{kk ds bfrgkl dks js[kkafdr 

djus dk iz;kl fd;k x;k gSA lkFk gh orZeku 

esa bl fo"k;  dh  f'k{kk  ls  tqM+s  f'k{kd  

vkSj  f'kf{kdkvksa dk  la[;kRed  fooj.k  Hkh  

vkdM+s  tqVk,a  x,  gS] tksfd bl izdkj gS 

 

eSfjl dkyst vkWQ fgUnqLrkuh E;wftd] 

y[kuÅ 

 

 

 

 

 

 

  

 

 

ewèkZU; dykdkj ia- jaxukFk feJ o"kZ 1966 ls 

1990 rd rcys ds izkè;kid in ij dk;Zjr 

jgsA4 Jh jke dqekj 'kekZ rcyk izoDrk in ij 

dk;Zjr FksA ia- cnzh egkjkt o ia- d.Bs egkjkt 

ds f'k"; ia- 'khry izlkn feJ; ¼4-11- 1967-

30-6-2009½ th us rcyk fo"k; dh f'k{kk nsdj 

dbZ lq;ksX; f'k"; rS;kj fd;sA Jh lqèkhj dqekj 

oekZ mLrkn vgentku fFkjdok ds izeq[k f'k"; 

FksA vkius o"kZ 1973 esa Hkkr[k.Ms fgUnqLrkuh 

laxhr egkfo|ky; esa dfu"B izoäk rcyk ds 

:i esa v/;kiu dk;Z vkjEHk fd;k vkSj o"kZ 

1992 esa yksd lsok vk;ksx m-iz- p;fur gksdj 

izksQslj ¼rcyk½ ds in ij fu;qDr gq,A o"kZ 

1997 esa blh egkfo|ky; esa izèkkukpk;Z ds in 

dk dk;ZHkkj xzg.k fd;k rFkk o"kZ 2000 esa 

lsokfuo`Ùk gq,A5 Jh vgen fe;k¡] tksfd mLrkn 

vgen vyh o mLrkn vgentku fFkjdok ds 

f'k"; Fks] us Hkh laLFkku esa rcyk oknu dh f'k{kk 

nhA ,d lM+d nq?kZVuk esa vkidh 

vfuf'prdkyhu e`R;q gks x;h FkhA blds 

vfrfjDr ia jfoukFk feJk rFkk Jh larjke us 

Hkh rcyk f'k{k.k dk;Z fd;kA izks- eqdqan Hkkys 

o"kZ 2005 ls 2007 rd Hkkr[k.Ms f'k{k.k laLFkku 

esa rcyk izksQslj ds inij dk;Zjr jgsA orZeku 

esa MkW- eukst dqekj feJ ,lksfl,V izksQslj ds 

in ij dk;Zjr gSA tksfd o"kZ 2005 ls laLFkku 

esa rcyk fo"k; dh f'k{kk o 'kksèk dk;Z djk jgs 

gSA  

o"kZ 1926 esa LFkkfir bl laLFkk dk uke eSfjl 

dkyst  vkWQ  fgUnqLrkuh  E;wft  dFkkA  o"kZ  

1960 esa Hkkr[k.Ms th dh tUe 'krkCnh ds volj 

ij mudh  iq.;  Le`fr  dks  LFkkf;Ro  iznku  

djus  dh n`f"V ls bl egkfo|ky; dk uke 

^eSfjl dkyst vkWQ  fgUnqLrkuh  E;wftd*  ls  

cny dj ^Hkkr[k.Ms fgUnqLrkuh laxhr 

egkfo|ky;* dj fn;k x;k rFkk 24 vDVwcj 

2000 dks bl egkfo|ky; dks MhEM 

fo'ofo|ky; dk ntkZ izkIr gqvkA  

bl laLFkk dh LFkkiuk ds ckn y[kuÅ ?kjkus 

ds mLrkn vkfcn gqlSu dks rcyk oknu dh 

f'k{kk ds fy, fu;qä fd;k x;kA mLrkn vkfcn 

gqlSuo"kZ 1928 ls e`R;q i;ZUr 1936 rd eSfjl 

dkyst esa dk;Zjr jgsA3 muds i'pkr ia- 

l[kkjke i[kkot vkSj rcyk nksuksa fo"k;ksa dh 

f'k{kk nsrs jgsA o"kZ 1958 mLrkn vgentku 

fFkjdok dh izkè;kid in ij fu;qfDr gqbZ] tksfd 

o"kZ 1966 rd laLFkk esa rcyk oknu dh f'k{kk 

nsrs jgsA mlds ckn cukjl ?kjkus ds 

iz;kx laxhr lfefr] bykgckn  

 

MkW- jathr flag us bykgckn ds dqN laxhr 

izsfe;ksa dh lgk;rk ls eqëhxat esa Ñ".kk dq´~t 

uked LFkku ij eqa'kh dUgS;kyky dh dksBh esa 

o"kZ 1926 esa ^iz;kx laxhr lekt* uked laLFkk 

dh LFkkiuk dh] dkykarj esa ftldk uke cny 

dj ^iz;kx laxhr lfefr* gks x;kA iz;kx l 

axhr lfefr esa rcyk fo"k; dh f'k{kk esa mLrkn 

;wlqQ [kka dk uke fo'ks"k :i ls mYys[kuh; 

gS] ftUgksaus rcyk fo"k; dh f'k{kk ds izpkj 

izlkj esa vewY; ;ksxnku fn;kA blds ckn 

buds f'k"; Jh yky th JhokLro us rcyk 

f'k{kd vkSj fQj Mk;jsDVj ds :i esa viuh 

lsok,a nhA blds vfrfjä Lo- Jh Ñ".k dqekj 

dkydksV]6 jke flag] v#.k dqekj t;loky] 
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iqLrdksa dk ys[ku fd;kA vkidk LoxZokl 2 ebZ 

1993 esa gqvkA rcyk fo}ku~ MkWA Hkê n;kyckx 

f'k{k.k laLFkku ds laxhr foHkkx esa rcyk jhMj ds 

in ij dk;Zjr FksA budk vlkef;d fuèku 29 

tuojh 2009 dks gqvk FkkA rcyk fo"k; esa ns'k dh 

izFke efgyk izksQslj MkW- uhyw 'kekZ ns'k dh [;kfr 

izkIr efgyk rcyk okfndk gSA 

vusd lEekuksa ls lEekfur  MkW-  uhyw  orZeku  

esa  n;kyckx  f'k{k.k laLFkku  ds  laxhr  foHkkx  

esa  dk;Zjr  gSA 

Nxuyky] y{eh ukjk;.k flUgk vkfn 

f'k{kdksa us rcyk fo"k; dh f'k{kk iznku dhA7 

 

egkikfydk xkaèkh laxhr egkfo|ky;] 

dkuiqj% 

 jk"Vªfirk  egkRek  xkaèkh  dh  iou  Le`fr  

esa 16  vxLr  1948  dks  djph[kkus  ds  

E;qfufliy Ldwy  esa  xkaèkh  laxhr  

egkfo|ky;  dh  LFkkiuk gqbZA  bl  fo|ky;  

dh  LFkkiuk  esa  ia-  ykyef.k feJ rFkk 

vkpk;Z 'kadj Jhikn cksMl dk egRoiw.kZ 

;ksxnku FkkA8 

 xkaèkh laxhr egkfo|ky; esa rcyk f'k{kd ds 

:i esa ia- Jhèkj 'kekZ dk uke feyrk gSA 

ftudk LoxZokl 80 ds n'kd esa gqvk FkkA 

vkius vtjkM+k ?kjkus ds mLrkn vCnqy djhe 

[kka ls rcyk oknu dh  f'k{kk  xzg.k  dh  

FkhA9 bl  fo|ky;  esa  rcyk fo"k;  rFkk  

mles  layXu  f'k{kdksa  dh  tkudkjh] lk{;ksa 

ds vkHkko ds dkj.k izkIr ugh gksrh] fdUrq o"kZ  

2007  esa  ogka  rcyk  lgk;d  vè;kid  

ds in ij x;knhu izlkn th fu;qä FksA ogka 

vf[ky Hkkjrh; xUèkoZ egkfo|ky; eaMy }kjk 

lapkfyr ikBîØe  ds  varxZr  laxhr  fo"k;  

dh  f'k{kk  nh tkrh gSA10 

 

dk'kh fganw fo'ofo|ky;] 

okjk.klh 

ia- enu eksgu ekyoh; th }kjk o"kZ 

1916 esa dk'kh fgUnw fo'ofo|ky; dh LFkkiuk 

dh x;hA dkykarj esa dk'kh ujs'k MkW- foHkwfr 

ukjk;.k flag] ia- xksfoUn ekyoh; rFkk laxhr 

ekrZ.M ia- vksadkj ukFk Bkdqj th lkewfgd 

iz;klksa ds QyLo:i 19 vxLr 1950 dks ̂ Jh 

dyk laxhr Hkkjrh* uke ls bl laLFkk dk 

'kqHkkjEHk gqvkA11 

dk'kh fgUnw fo'ofo|ky; ds laxhr 

foHkkx esa rcyk oknu dh f'k{kk ia- ikapw 

egkjkt }kjk nh tkuh vkjEHk gqbZA egkjkt 

th laxhr foHkkx dh LFkkiuk ds ckn ls gh 

ogka tqM+ x, Fks vkSj ogha ls o"kZ 1986 esa 

lsokfuo`Ùk gq,A ia- ikapw egkjkt dk  okLrfod  

uke  ukxs'oj  izlkn  feJ  FkkA  os lkjaxh 

oknd ia- eqa'kh jke feJk ds iq=k vkSj ia- HkSjksa 

izlkn ds f'k"; vkSj ia- vuks[ksyky feJ ds 

xq#  HkkbZ  FksA   

 

 

 

 

 

 

budk  tUe  o"kZ  1928  rFkk  e`R;q 29 

ekpZ 1989 dks gqbZA12 o"kZ 1940 esa cukjl esa tUes 

ia- NksVsyky feJ us rcyk oknu dh f'k{kk ia-  

vuks[ks  yky  feJ  ls  xzg.k  dhA  vkius  

o"kZ 1989  ls  2002  rd  dk'kh  fgUnw  

fo'ofo|ky; ds  laxhr  foHkkx  esa  rcyk  

oknu  dh  f'k{kk  nhA rcyk fo"k; esa ijkLukrd 

o ih-,p-Mh- Lrj rd f'k{kk  vkjEHk  djkus  esa  

vkidk  fo'ks"k  ;ksxnku jgkA  ia-  NksVsyky  

feJ  dh  e`R;q  o"kZ  2013  esa gqbZA izks- izoh.k 

m)o us o"kZ 2006 esa dk'kh fgUnw fo'ofo|ky; 

ds laxhr foHkkx esa rcyk fo"k; esa lgk;d 

izkè;kid ds in ij f'k{k.k dk;Z vkjEHk fd;kA 

orZeku esa vki rcyk izksQslj rFkk ok| foHkkx 

esa foHkkxkè;{k ds in ij dk;Zjr gSA lkFk gh MkW- 

pUnu fo'odekZ orZeku esa rcyk lgk;d 

izkè;kid ds in ij dk;Zjr gSA 

 

  egkRek xkaèkh dk'kh fo|kihB] okjk.klh ls    

  lEc) egkfo|ky;% 

1- deyk vk;Z dU;k ih-th- dkyst] 

fetkZiqj] Jh xksfoUn feJk ¼lsokfuo`Ùk] 

2018½A 

2- dUgS;kyky claryky fMxzh dkWyst] 

fetkZiqj] Jh fxfjtk 'kadj ¼va'kdkfyd½A 

 

n;kyckx f'k{k.k laLFkku] vkxjk 

n;kyckx  f'k{k.k  laLFkku]  vkxjk  esa  o"kZ 

1993 esa rcyk fo"k; esa Lukrd vkSj o"kZ 1994 esa  

ijkLukrd  dh  f'k{kk  vkjEHk  gqbZA13 ia-lR; 

ukjk;.k of'k"B n;kyckx f'k{k.k laLFkku esa rcyk 

izkè;kid ds in ij dk;Zjr FksA vkidk tUe 1 

tuojh 1929 dks gqvkA vkius rcyk vkSj i[kkot 

nksuksa dh f'k{kk xzg.k dhA vkius ^rcys ij fnYyh 

vkSj  iwjc*]  ^vizpfyr  dk;ns  vkSj  xrsa*  vkfn
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izksQslj] orZeku esa dk;Zjr½] Jherh vydk 

flag ¼vflLVsaV izksQslj] orZeku esa dk;Zjr½A 

 

 

 

 

 

 

laxhr lqeu] ukn lkèkd vkfn lEekuksa ls 

lEekfur MkWA jf'e JhokLro orZeku esa 

n;kyckx f'k{k.k laLFkku ds  laxhr  foHkkx  

esa  rcyk  fo"k;  esa  ,lksfl,V izksQslj ds 

in ij dk;Zjr gSA MkW- f'kosanz laxhr foHkkx  

esa  vflLVsaV  izksQslj  ds  in  ij  dk;Zjr 

gSA ^rcyk fo'kkjn* iqLrd ds ys[kd MkWA 

f'kosanz ICCR ds ukfer dykdkj gSA 

 

bykgkckn fo'ofo|ky;] 

iz;kxjkt 

rky  ifjp;]  rky  izHkkdj  iz'uksÙkjh]  

y;& rky fopkj eaFku vkfn iqLrdksa ds 

ys[kd vkpk;Z fxjh'k panz JhokLro rcyk 

fo"k; ds {ks=k esa ,d ifjfpr  uke  gSA  

dqek;wa  fo'ofo|ky;]  uSuhrky ds  laxhr  

foHkkx  esa  1979  rd  lsok,a  nsus  ds 

i'pkr vkius bykgkckn fo'ofo|ky; esa 

rcyk fo"k;  dh  f'k{kk  nh  rFkk  o"kZ  

1993  esa  jhMj  in ls  vodk'k  izkIr  

fd;kA  1955  esa  tUes  'kSysUnz dqekj  feJ  

us  rcyk  oknu  dh  f'k{kk  vius firk  

Jh  fo|kèkj  feJ  ls  izkIr  dh  FkhA  

vki vkdk'kok.kh ds p;fur dykdkj FksA 

vkius ns'k ds vusd 'khlZ~Fk dykdkjksa ds lkFk 

laxr dhA ,d yEch chekjh ds ckn vkidk 

fuèku o"kZ 2011 dks gks x;kA14 orZeku esa MkW- 

jsuw tkSgjh rcyk fo"k; esa ,lksfl,V izksQslj 

ds in ij dk;Zjr gSA 

 

bykgkckn fo'ofo|ky;] iz;kxjkt ls  

lEc) egkfo|ky;% 

1- bykgkckn fMxzh dkyst] bykgkckn] MkW- 
eqfDr O;kl ¼lsokfuo`r½] Jh 'kaHkw tk;loky 

¼lsokfuo`r½  rFkk  MkW-  banq  'kekZ 

¼,lksfl,V izksQslj] orZeku esa dk;Zjr½A 

 

2- vk;ZdU;k efgyk LukrdksÙkj egkfo|ky;] 

bykgkckn-  Jherh  yfyr  ekyoh;  ¼lsok- 

fuo`Ùk½A 

3- ,l-,l- [kUuk dU;k egkfo|ky;] bykgk- 

ckn] MkW- ikFkZ Ms ¼vflLVsaV izksQslj] orZeku 

esa dk;Zjr½ 

4- pkSèkjh  egknso  izlkn  ih-th-  dkyst 

Jherh 'kksHkk JhokLro ¼vlkef;d e`R;q½] 

MkW- dfork JhokLro15 ¼va'kdkfyd vfrfFk 

izoDrk½]  MkW-  fufèk  JhokLro  ¼vfrfFk 

izoäk] orZeku esa dk;Zjr½ 

5- txr rkju xyZ~l fMxzh dkWyst] bykgkckn 

MkW-  uafnuh  eq[kthZ  ¼,lksfl,V  izksQslj] 

orZeku  esa  dk;Zjr½]  laxhrk  lgxy 

¼,lksfl,V izksQslj] orZeku esa dk;Zjr½A 

 

bykgkckn jkT; fo'ofo|ky;] 

bykgkckn% 

1- efgyk  lsoklnu  fMxzh  dkyst, MkW-  
bPNk uk;j ¼,lksfl,V izksQslj] orZeku 

esa dk;Zjr½A 

 

N=kifr lkgw th egkjkt fo'ofo|ky;] 

dkuiqj% 

N=kifr  lkgw  th  egkjkt  

fo'ofo|ky;  esa o"kZ  2005  ls  LofoÙkiksf"kr  

;kstuk  ds  varxZr LukrdksÙkj  Lrj  ij  

laxhr  dh  d{kk,a  vkjEHk gqbZ]  ;|fi  blls  

lEc)  egkfo|ky;ksa  esa  laxhr ¼rcyk½  dh  

f'k{kk  dkQh  igys  ls  py  jgh  gSA MkW- 

x.ks'k izlkn xqIrk ds vuqlkj N=kifr lkgw 

th egkjkt fo'ofo|ky;ls lEc) 

egkfo|ky;ksa esa  rcyk  fo"k;  dh  f'k{kk  

o"kZ  1960  ls  vkjEHk gks pqdh FkhA 

 

N=kifr lkgw th egkjkt fo'ofo|ky;] 

dkuiqjls lEc) egkfo|ky;% 

1- n;kuUn  efgyk  LukrdksÙkj egkfo|ky;] 

dkuiqj] MkW-x.ks'k  izlkn xqIrk  ¼,lksfl,V
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2- ,l-,u- lsu efgyk LukrdksÙkj egkfo|ky;] 

dkuiqj - Jh gjh'k >k ¼,lksfl,V izksQslj] 

orZeku esa dk;Zjr½A 

3- tqgkjh nsoh efgyk LukrdksÙkj egkfo|ky;] 

dkuiqj,eksrhyky  jkBkSj  ¼lsokfuo`Ùk½] MkW-  

[kq'kcw  ¼vflLVsaV  izksQslj]  orZeku  esa 

dk;Zjr½A 

4- efgyk  LukrdksÙkj  egkfo|ky;]  dkuiqj, 
nhikyh  JhokLro  ¼,lksfl,V  izksQslj] 

orZeku esa dk;Zjr½A 

5- Hkxokunhu  vk;ZdU;k  fMxzh  dkWyst] 

y[kheiqj [khjh,f'kokaxh lDlsuk ¼vflLVsaV 

izksQslj] orZeku esa dk;Zjr½ 

6- MkW-  Hkhejko  vEcsMdj  xouZesaV  xyZ~l  

ih- th-  dkyst]  Qrsgiqj,MkW-  xqy'ku  

lDlsuk 

¼,lksfl,V izksQslj] orZeku esa dk;Zjr½ 

   7- Tokyk nsoh efgyk ih-th- dkyst] dkuiqj   
          Jherh uhye 'kekZ ¼lsokfuo`Ùk½16 

 

pkSèkjh  pj.k  flag  fo'ofo|ky;  esjB  

ls  lEc) egkfo|ky;% 

1- duksgjyky  efgyk  LukrdksÙkj  

egkfo|ky;] esjB MkW-  iwue  feÙky  

¼lsokfuo`Ùk-2013½] MkW  os.kq  ofurk  ¼vflLVsaV  

izksQslj]  orZeku esa dk;Zjr½ 

2- bLekby efgyk LukrdksÙkj egkfo|ky;] 

esjB] MkW- lqèkk jk; ¼lsokfuo`Ùk½] MkW- jhuk xqIrk 

¼vflLVsaV izksQslj] orZeku esa dk;Zjr½ 

3- j?kqukFk  efgyk  LukrdksÙkj  egkfo|ky;] 

esjB Jh ekyoh; th ¼lsokfuo`Ùk½] Jherh 

lqHkkf"kuh fo'uksbZ ¼lsokfuo`Ùk½] MkW- vydk 

'kekZ ¼lsokfuo`Ùk½] MkW- lqeuyrk 'kekZ 

¼,lksfl,V  izksQslj]  orZeku  esa  dk;Zjr½] 

vuhrk d';i ¼,lksfl,V izksQslj] orZeku esa 

dk;Zjr½A 

      

     egkRek  T;ksfrckQqys  jksgsy[k.M    

    fo'ofo|ky;] cjsyh ls lEc) egkfo|ky;% 

1- lkgw jke Lo:i efgyk egkfo|ky;] cjsyh- 

MkW- 'kf'k Hkkj}kt ¼dk;Zdky % 1974&2013] 

lsokfuo`Ùk½] MkW- lhek tkSgjh17 ¼va'kdkfyd 

rcyk  izoDrk½]  nhif'k[kk  flag ¼vflLVsaV 

izksQslj] orZeku esa dk;Zjr½A 

LofoÙkiksf"kr LukrdksÙkj ikBîØe, MkW- vatw 

feJk] vflLVsaV izksQslj] orZeku esa dk;Zjr½] 

MkW-  vkdka{kk  Ñ".k  ¼vflLVsaV  izksQslj] 

va'kdkfyd½ 

 

2- cjsyh dkyst] cjsyh, MkW- vjfoUn prqosZnh] 

izoDrk] vlkef;d e`R;q] 2004A 

 

3- vk;ZdU;k  fMxzh  dkyst]  cjsyh, Jherh vk'kk 

lDlsuk ¼lsokfuo`Ùk½A LofoÙkiksf"kr  

LukrdksÙkj  ikBîØe, MkW-  jpuk  lDlsuk  

rFkk  MkW-  ehuk  lDlsuk ¼orZeku esa dk;Zjr½ 

 

4- usg: eseksfj;y f'ko ukjk;.k nkl dkyst] 

cnk;wa, MkW- lqHkk"k tkSgjh ¼lsokfuo`Ùk½ 

 

5- lkgw  tSu  egkfo|ky;]  uthckckn, MkW- xhrk 
'kekZ ¼lsokfuo`Ùk½] MkW- nhid f=kikBh 

¼vflLVsaV izksQslj] orZeku esa dk;Zjr½A 

 

6- Jh uoy fd'kksj Hkkjrh; uxjikfydk efgyk 

egkfo|ky;] pankSlh, MkW- lksfu;k fcanzk 

¼,lksfl,V izksQslj] orZeku esa dk;Zjr½A 

 

7- xksdqynkl fgUnw efgyk egkfo|ky;] 

eqjknkckn, fp=k  lDlsuk  ¼lsokfuo`Ùk½] Jherh 

ljkst caly ¼lsokfuo`Ùk½] MkW- lqns'k dqekjh 

¼,lksfl,V izksQslj] orZeku esa dk;Zjr½-  MkW-  

izoh.k  lSuh  ¼,lksfl,V  izksQslj] orZeku esa 

dk;Zjr½A 

 

8- xksfoUn cYyHk iar fMxzh dkWyst] cnk;wa, MkW- 
lhek tkSgjh18¼va'kdkfyd rcyk izoDrk½A 

 

9- Lokeh 'kqdnsokuan dkWyst] 'kkgtgkaiqj, MkW- 
dfork HkVukxj ¼vflLVsaV izksQslj] orZeku esa 

dk;Zjr½
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10- Jh  eqjyh  euksgj  Vkmu  LukrdksÙkj  

egkfo|ky;]  cfy;k, MkW-  vyksd  lDlsuk 

¼,lksfl,V izksQslj] dk;Zdky 1999-2018½A 

 

MkW-  Hkhejko  vkacsMdj  fo'ofo|ky;]  

vkxjk  ls lEc) egkfo|ky;% 

Hkxorh nsoh tSu dU;k egkfo|ky;] vkxjk 

MkW-  ds'ko  rysxkaodj;lsokfuo`Ùk½]  MkW-  ehjk 

vxzoky ¼,lksfl,V izksQslj] orZeku esa dk;Zjr½ 

egkfo|ky;  esa  ch-,-  esa  rcyk  fo"k;  dh  

f'k{kk o"kZ  1978  ls  rFkk  ,e-  ,-  esa  o"kZ  

1983  ls  nh tk jgh gSA 

 

1- cSdqaBh nsoh efgyk egkfo|ky;] vkxjk,Jh jes'k 

ikfj[k ¼lsokfuo`Ùk½] MkW- vydk flag ¼vflLVsaV 

izksQslj] orZeku esa dk;Zjr½A 

   2- vkxjk egkfo|ky;] vkxjk] ia- yYyw flag   

     ¼lsokfuo`Ùk½] MkW- fp=kk xqIrk ¼lsokfuo`Ùk½A 

3- Vhdkjke efgyk LukrdksÙkj egkfo|ky;] vyhx<+] 

Jherh deys'k 'kekZ ¼lsokfuo`Ùk½] Jherh lqHkkf"kuh  

fo'uksbZ  ¼lsokfuo`Ùk½] dq- xqy'ku lDlsuk 

¼vlkef;d e`R;q½] MkW- 'kksHkk dqnsf'k;k  

¼lsokfuo`Ùk½]  MkW-  cztjkuh  'kekZ ¼,lksfl,V 

izksQslj] orZeku esa dk;Zjr½A 

   4- uxjikfydk efgyk LukrdksÙkj egkfo|ky;]   

     dklxat, MkW-  eaxyk  rysxkaodj  ¼eBdj½ 

¼lsokfuo`Ùk½A 

5- vkj-lh-,-  xyZ~l  ih-th-  dkWyst]  eFkqjk] Jherh 

bafnjk vxzoky ¼lsokfuo`Ùk½A 

  6- fd'kksjh jeu xyZ~l dkWyst] eFkqjk, Jherh m"kk    

    JhokLro  ¼lsokfuo`Ùk½]  MkW-  eksfudk nhf{kr    

    ¼vflLVsaV  izksQslj]  orZeku  esa dk;Zjr½A 

 

   vyhx<+ eqfLye fo'ofo|ky;] vyhx<+ 

➢ dYpjy ,tqds'ku lsaVj - ,l- vkj- fp'rh   

     ¼rcyk baLVªDVj½A 

 

  ohj  cgknqj  flag  iwok±py  fo'ofo|ky;]    

  tkSuiqj ls lEc) egkfo|ky;% 

➢ frydèkkjh  ih-  th-  dkyst]  tkSuiqj]  MkW- 

eq[kjke  flag  ¼,lksfl,V  izksQslj]  2002 esa  

lsokfuo`Ùk½]  MkW-  ujsanz  ikBd  ¼vflLVsaV 

izksQslj] 2017 ls dk;Zjr½ dkyst esa 

Lukrd Lrj rd rcyk fo"k; dh f'k{kk gks 

jgh gSA 

 

fu"d"kZ% 

1- orZeku esa dqy fo'ofo|ky;] ftuesa rcyk 

fo"k; dh f'k{kk nh tk jgh gS          4 

 

2- orZeku esa fo'ofo|ky ¼Lrj ij dk;Zjr 

f'k{kdksa dh la[;k½                   7 

 

3- orZeku esa egkfo|ky;ksa esa dk;Zjr f'k{kd o 

f'kf{kdkvksa dh dqy la[;k ¼LFkkbZ½      26 

 

4- orZeku esa egkfo|ky;ksa esa dk;Zjr dqy 

vflLVsaV izksQsljksa dh la[;k ¼LFkkbZ½    11 

 

5- orZeku esa egkfo|ky;ksa esa dk;Zjr dqy   

  ,lksfl,V izksQsljksa dh la[;k ¼LFkkbZ½    15 

 

6- egkfo|ky;ksa dh dqy la[;k] ftuesa rcyk 

f'k{k.k O;oLFkk gS vFkok jgh gS        32 

 

 blds  vfrfjDr  cgqr  lkjs  egkfo|ky;ksa  esa 

 rcyk fo"k; ds in [kkyh iM+s gSA dbZ txg  

ij vLFkkbZ f'k{kdksa ds ekè;e ls f'k{kk nh tk 

jgh gSA dqN LFkkuksa ij LofoÙkiksf"kr LukrdksÙkj 

Lrj ij rcyk  fo"k;  dh  f'k{kk  nh  tk  jgh  

gSA  bu  lHkh folaxfr;ksa ij è;ku fn, tkus 

dh vko';drk gSA ÑrKrk Kkiu bl 'kksèk i= 

dks rS;kj djus esa ftu laxhr fo}kuksa ls lgk;rk 

izkIr gqbZ gS] eSa muds izfr ân; ls vkHkkj izdV 

djrk gw¡A muds uke gSA MkW- 'kf'k Hkj}kt] cjsyh] 

MkW- banq 'kekZ] bykgckn; MkW- os.kq ofurk] esjB; 

izks- uhyw 'kekZ] vkxjk rFkk MkW- [kq'kcw] dkuiqjA 

blds vfrfjä izR;{k  vkSj  ijks{k  :i  ls  

ftu  laxhr  fo}kuksa  ls bl dk;Z esa lgk;rk 

feyh gS] mu lc  ds izfr eSa ÑrKrk izdV djrk 

gw¡A 
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Abstract
Musical forms are a part of all genres of music. The musical compositions belonging 
to the same form share an identical melodic idea and, in some cases, identical aspects 
like its structure. The aspects like rāga (melodic entity), theme and composer can be 
common to more than one form, hence cannot be considered as parameters to identify 
a form. The tāla (temporal framework) is one such element common to most musical 
forms, for e.g., the Kṛti and Khyāl forms are set to tāla, while the ālāp/ālāpana is not. 
This paper attempts to study tāla in musical forms of Karnāṭaka music, with special 
reference to Varṇam. Varṇam, as a musical form in Karnāṭaka music, is traced to the 
late 17th century. The tāla-s employed in the different classifications of varṇam, com-
posed by different composers, in various time periods are the focus of this study. Early 
south Indian music publications are the source of biographical details, music theory 
and notations for the varṇam-s studied in this paper.

Keywords:
Tāla, Varnam, Varna, musical forms in Karnataka music, Carnatic music

every musical composition is composed 
with features like structure, theme, tempo, 
text, syllables, tāla (temporal framework), 
rāga (melodic entity) etc. Few features 
like the structure and the melodic idea of 
a composition are found to be identical 
in more than one composition. For 
example, when the syllables nā, dir-dir, 
tom dir-dir, di ra na, taḷāṅgu are heard in 
a composition, the listener concludes it 

to be a Tarāna (of Hindustāni music) and 
Tillāna (in Karnāṭaka music), regardless 
of its rāga, tāla and composer. Here, it 
is the text (sāhitya) of the composition 
which distinguishes it as a musical 
form Tarāna/Tillāna. Musical forms 
are also an instrument to identify the 
genre of music they belong to, for e.g., 
Khyāl in Hindustāni classical music, 
Kṛti in Karnāṭaka music, Jatisvara in 



Bharatnāṭyam, Ṭappa in semi classical 
Hindustāni music, Kāvadi cindu in south 
Indian folk music, Lāvaṇi in popular 
music and many more. The musical forms 
mentioned above are pre-composed and 
set to a temporal framework called tāla 
in indian music. There are musical forms 
which are not pre composed, like the 
ālāpa, sargam or bōl ālāp in the Hindustāni 
music and ālāpana, tānam, niraval in the 
Karnāṭaka music. Some of these forms 
are rendered with tāla, for e.g., Niraval, 
Kalpana svara (in Karnatik music) and 
Bōl ālāp, Tān (in Hindusthāni music); 
some without tāla like ālāpana. However, 
there does not seem to be any modern 
musical form which is pre-composed 
and not set to tāla. The distinction in 
musical forms is commonly referred to as 
nibaddha and anibaddha (where forms 
are classified into those with or without 
tāla); Kalpita and Manōdharma (where 
forms are classified into pre-composed 
and not pre-composed). 
Tāla and tempo (laya) are closely 
associated aspects in music. Tempo, in 
Hindustāni music, is generally regulated 
by slowing down the beats of the tabla 
(thēka) in Vilamba laya and increasing 
the speed of the thēka for the madhyalaya. 
This change of tempo is generally relative 
and not in geometric progression, except 
in few forms like Dhrupad. However, 
in present day music, the tempo of a 
composition in Karnāṭaka music is 
generally represented and understood in 
terms of ‘Kaḷai/Kalā’, which is discussed 
later in this paper. 

This paper is a study of tāla in musical 
forms of Karnāṭaka music, with special 
reference to Varṇam. An attempt is made 
to study the tāla and tempo of musical 

forms in Karnāṭaka music. An overview 
of tāla-s in Karnāṭaka music forms the 
prelude to the study of tāla-s in varṇam-s.   

Karnāṭaka music comprises of 
musical forms like Gīta, Svarajati, 
Varṇam, Kṛti, Pallavi etc. Forms in 
Karnāṭaka music commonly have the 
sections Pallavi, Anupallavi and Caraṇa, 
in order, which contain text (sāhitya). In 
some compositions, svara/solfa/sargam 
passages are composed at the end of the 
Anupallavi and Caraṇa sections e.g., 
Varṇam. In the present-day practice, 
musical forms are rendered in one of the 
7 main tāla-s (sapta tāla-s) and few tāla-s 
other than them called the cāpu tāla-s, 
namely the Khaṇḍa Cāpu (5 counts) and 
the Miśra Cāpu (7 counts), Tiśra cāpu (6 
counts). The cāpu tāla-s are commonly 
used in kṛti-s and folk genre. Laghu ‘|’, 
Druta ‘O’ and Anudruta ‘‿’ are the aṇgạ 
(time unit) of tāla seen in the 35 tāla-s of 
Karnāṭaka music.  The sapta tāla-s Dhruva, 
Maṭhya, Rūpaka, Jhampa, Tripuṭa, Aṭa and 
Ēka are subjected to 5 jāti varieties each. 
The five jāti-s - tiśra, caturaśra, khaṇḍa, 
miśra and saṅkīrṇa allocate 3,4,5,7 and 
9 akṣara-s (beats/units) to each laghu in 
the tāla. Thus, each tāla gives rise to 5 jāti 
varieties. Thus 35 derivative tāla varieties 
are developed from 7 tāla-s. Each of these 
tāla-s have names. However, only few of 
these names are popular for e.g., Ādi tāla 
which is the name given to caturaśra jāti 
Tripuṭa tāla. Khanḍa jāti Aṭa tāla has been 
alternatively referred as Nidala tāla in the 
Saṅgīta-pradāyini, 1916 and caturaśra 
Rūpaka is referred as Patti in the Saṅgīta-
sudhāmbudhi, 1917. Table 1 in Appendix 
1 lists the scheme of 35 tāla-s in Karnāṭaka 
music. A few derivative tāla-s are used in 
Karnāṭaka musical forms, for e.g., the 
Navagraha group kṛti-s of Muddusvāmi 
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Dīkṣita. The element of Kalā (also called 
kaḷai in south Indian music) which is 
applicable to tāla-s in the 35 tāla system 
of Karnāṭaka music is discussed now. 

Kalā
According to Ramanathan “Kalā 

is described as the basic unit of tāla 
structure and is thus the most fundamental 
notion connected with tāla just as svara 
is the most fundamental element of 
melodic structure.” (ramanathan, 1997). 
In Karnāṭaka music kalā is perceived 
both as a standard time unit and as a 
Kriya (action). Kalā in the sense of time 
unit, is a time division, which prevails 
throughout the tāla.  In Ādi tāla I kalā, 
each of the 8 akṣara-s have the same time 
units/duration. In Ādi tāla II kalā, this 
time unit in the akṣara-s is doubled and in 
Ādi tāla IV kalā, it is four times the time 
duration of Ādi I kalā; thus, variations are 
in a geometrical progression. in sense of 
kriya, each akṣara of Ādi tāla I kalā, is 
denoted with its action (beat/wave/count 
of fingers) only once, while in II kalā it 
is twice, 4 times in IV kalā and so on in 
geometrical progression. The element of 
kaḷai in Karnāṭaka musical forms is seen 
in the later part of this study.

A brief note on the varṇam as a 
musical form and composers of varṇam-s 
is given below before studying tāla-s in 
varṇam-s. 

Varṇam
The musical form Varṇam is generally 

identified as the first piece of presentation 
in a Karnāṭaka concert repertoire and 
also as the main piece of presentation in 
the dance repertoire. references trace 
the form of varṇam to late 17 century; 

varṇam-s in publications are found from 
the earliest available publication, Saṅgīta-
sarvārtha-sāra-saṅgrahamu (1859) by K. 
V. Śrīnivāsa Ayyaṅgār. An overview of 
varṇam-s from these publications shows 
that varṇam-s have been classified into 
cauka, tāna and pada varṇam-s. This 
classification is made on the basis of 
aspects like structure, theme, melody, 
phrases, kālapramāna (tempo), rāga and 
tāla. Around 40 publications are referred 
for this study, out of which Saṅgīta-
sampradāya-pradarśini is a source of 40 
varṇam-s, representing cauka-tāna and 
pada, composed by different composers, 
covering different time periods and 
composed in different tāla-s.

Saṅgīta-sampradāya-pradarśini is 
a Telegu work in two parts, authored 
by Subbarāma Dīkśita in the year 1904. 
This text is a source of south indian 
music theory and practice. Topics 
like biographies, ancient and modern 
music concepts, gamaka, mēla system, 
mēlakarta system, gīta prabandha-s, rāga 
alapti, rāga lakṣaṇa-s and notations for 
musical forms like Lakśya Gīta, Sañcāri, 
Svarajati, Varṇam, Kīrtana and Padam of 
various composers of different lineages 
are given in the Saṅgīta-sampradāya-
pradarśini. A brief description of the 
cauka and tāna varṇam-s is given in the 
Saṅgīta-sampradāya-pradarśini, under the 
saṅgīta lakṣaṇa saṅgrahamu (p 50). Pada 
varṇam is not described in the Saṅgīta-
sampradāya-pradarśini. 

The structure of the varṇam has the 
following sections – Pallavi, anupallavi, 
Muktāyi svaram, Caraṇa and Ciṭṭa 
svara-s. The Pallavi, anupallavi and 
Caraṇa are sections with sāhitya (lyrics). 
Muktāyi svara and Ciṭṭa svara-s sections 
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are primarily svara sections which may 
or may not have sāhitya. Some varṇam-s 
have Jati (syllables like ta, ka, jha, nu). 

Cauka varṇam - A cauka varṇam 
is said to be like the musical form 
Padam (Padam is predominantly a dance 
form characterized with śrṅgāra rasa in 
viḷamba kāla, having sections Pallavi, 
Anupallavi and Caraṇa). The sections 
Pallavi, Anupallavi and Muktāyi svara are 
rendered and concluded with the Pallavi 
as the refrain line. This is followed by 
the Caraṇa which consists of four lines, 
each called ‘khaṇḍika’. The first khaṇḍika 
of the caraṇa is rendered, followed with 
Ciṭṭa svara passages (solfa/sargam), each 
of which has the first line of the Caraṇa 
as refrain. After the last Ciṭṭa svara, the 
remaining three khaṇḍika-s of the caraṇa 
are rendered, and concluded with the 
Pallavi. The tempo of the Cauka varṇam is 
vilambakāla (slow tempo), and primarily 
in Śṛngāra rasa; sometimes in bhakti rasa. 

Tāna varṇam - Tāna varṇam-s are 
set in madhyamakāla (middle tempo). 
The structure of the tāna varṇam is same 
as that of cauka varṇam. The difference 
is in the sāhitya, which incorporates 
extensive use of vowel extensions which 
are shown in the illustration 8, in the 
section 2- ‘Tāla and tempo in musical 
forms. The classification of cauka, pada 
and tāna varṇam has reduced to a twofold 
classification of tāna and pada varṇam-s in 
modern times. it could be due to the fact 
that it evolved from the Padam form, that 
the cauka varṇam has come to be called 
as pada varṇam with passage of time. A 
study of the various aspects of cauka and 
pada varṇam also show similarities in the 
cauka and pada varṇam. A short note on 
composers of varṇam-s follows. 

Composers of Varṇam
Early composers of varṇam-s are 

Gōvindasāmayya, Kūvaṇasāmayya, 
Ādiappaiah, Soṇti Veṇkaṭasubbayya, 
Rāmasvāmi Dīkṣita, Vīnā Kuppayyar, 
Muddusvāmi Dīkṣita, Śyāmā Śāstri. 
Later composers were Subbarāya Śāstri, 
Tañjāvūr Quartette (Ponnayya, Cinnayya, 
Sivānandam and Vaḍivēlu are together 
referred to as Tañjāvūr Quartette/Tanjore 
Quartette/Tañjai Nālvar in Karnāṭaka 
music. They belong to the Muddusvāmi 
Dīkśita lineage), Svāti Tirunāl, Tiruvōṛṛyūr 
Tyāgayya, Paṭṭaṇam Subramaṇya 
Ayyar, Rāmnāḍ Śrīnivāsa Ayyaṅgār and 
others. Modern composers of varṇam-s 
include Pāpanāsam Sivan, Muttayya 
Bhāgavatar, N. S Ramachandran, T.M. 
Tyāgarājan, T.R. Subramanyam, Lālguḍi 
G. Jayarāman, M. Balamuralikrishna and 
others. 

1. Tāla in Varṇam 
an overview of early publications 

gives a comprehensive list of tāla-s which 
are employed in this form. Varṇam-s are 
seen to be composed in the following tāla-s: 
Ādi, Aṭa, caturaśra jāti Maṭhya, Tiśra jāti 
Dhruva, Caturaśra jāti aṭa, Jhampa, miśra 
Jhampa, khaṇḍa jāti Tripuṭa, mīśra jāti 
Rūpaka, miśra jāti Tripuṭa, Rūpaka, tīśra 
jāti Aṭa, tiśra jāti Ēka, tiśra jāti Dhruva, 
caturaśra jāti Tripuṭa, tiśra jāti Tripuṭa, 
Miśra Cāpu, miśra Ādi. 

An attempt is made to study tāla in 
varṇam-s with respect to classification 
and with respect to composers and their 
time periods. The time periods have been 
demarcated as period of Musical Trinity 
(Musical Trinity refers to the name 
collectively given to the three composers 
of Karnāṭaka music – Tyāgarāja, 
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Muddusvāmi Dīkṣita, Śyāmā Śāstri), pre-
trinity composers (composers who lived 
prior to the Musical Trinity are referred to 
as pre-trinity composers in this study), and 
post-trinity composers (composers who 
lived after the period of Musical Trinity 
are referred to as post-trinity composers 
in this study). 

Tāla in Cauka - Pada - Tāna Varṇam
1.1 Tāla-s employed in Cauka/Pada 
varṇam 

There are more than 60 cauka/pada 
varṇam-s found in early publications. 
More than 45 of these are set to Ādi tāla, 
2 in Aṭa tāla, 12 in Rūpaka tāla and 2 in 
tiśra jāti Ēka tāla. 

1.1.1 Cauka/Pada varṇam-s set to Ādi 
tāla 

 There are two varṇam-s composed 
in Manōhari and Śrīrañjani rāga by 
Rāmasvami Dīkśita. Another varṇam in 
Kannaḍa rāga (composed by anonymous 
prācīna1 composer) is seen in the ssP. 
Thus, three varṇam-s of pre-trinity 
composers are seen. Muddusvāmi 
Dīkṣita of the Musical Trinity has 
composed a cauka varṇam in Ādi tāla – 
Rūpamu jūci. The post trinity composers 
of pada varṇam-s are the Tañjavūr 
Quartette, Pancāpakēśa Bhāgavata, 
Mīnākṣi Sundaram Piḷḷai, Svāti Tirunāḷ, 
Subbarāma Dīkśita, Vīṇa Kupayya, 
Bālusvāmi Dīkṣita, Mysore Sadāśiva Rao 
whose varṇam-s constitute for more than 
35 of the Ādi tāla cauka/pada varṇam-s. 
It is to be noted that two varṇam-s of the 
pre trinity composer Gōvindasāmayya 
in Kēdāragauḷa and Mōhana which have 
been mentioned as cauka in Saṅgīta-
sarvārtha-sāra-saṅgrahamu (1859) of 

Vīna Rāmānuja have been mentioned as 
tāna varṇam-s in later publications. 

1.1.2. Cauka/Pada varṇam-s set to 
Aṭa tāla

A cauka varṇam by Rāmasvāmi 
Dīkṣita in rāga Hindōḷa and another 
varṇam by anonymous ancient composer 
(pūrvika-s) in Nīlāmbari rāga are seen.

1.1.3. Cauka/Pada varṇam-s set to 
Rūpaka tāla 

There are in all 12 cauka/pada 
varṇam-s set to Rūpaka tāla out of 
which 10 are composed by the Tañjāvur 
Quartette and 2 by Rāmasvāmi Dīkṣita. 
It is noted that Rūpaka tāla varṇam-s 
are presented in the O i4 format in the 
Saṅgīta-sampradāya-pradarśini (1904) of 
Subbarāma Dīkṣta, Saṅgīta-sudhāmbudhi 
(1917) of K. V Śrīnivāsa Ayyaṅgār, 
TPP (1940) by K.Ponnaiah Pillai and 
Veṅkatēśvara-tāna-varṇangaḷ (1917) of C 
S Kriśnāsvāmi Ayyar.

1.1.4. Cauka/Pada varṇam-s set to 
Tiśra jāti Eka tāla 

There are two varṇam-s composed by 
Subbarāma Dīkṣita in Suraṭṭi and Kamās 
rāga in Tiśra jāti Eka tāla. 

The above observations are 
graphically represented below-
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1.2. Tāla-s employed in Tāna varnạm-s
The following tāla-s are employed 

in tāna varṇam-s – Ādi, Aṭa, caturaśra 
jāti Maṭya, caturaśra jāti Aṭa, Jhampa, 
khaṇḍa jati Tripuṭa, Miśra Cāpu, miśra 
jāti Triputa, miśra jāti Rūpaka, miśra 
saṅkīrṇa jāti Ēka, Rūpaka, tiśra Aṭa, tiśra 
jāti Dhruva, tiśra jāti Tripuṭa tāla. 

1.2.1. Tāna varṇam-s set to Ādi tāla 
About 100 tana varṇam-s set to 

Ādi tāla are seen out of which about 90 
varṇam-s are by post trinity composers 
and 6 varṇam-s composed by pre trinity 
composers are set to Ādi tāla. There 
are several tāna varṇam-s for which 
composers could not be found. 

1.2.2. Tāna varṇam-s set to Aṭa tāla 
There are about 80 varṇam-s seen 

across the publications out of which 9 tāna 
are composed by pre trinity composers 
and 58 by post trinity. Composers for 
around 12 varṇam-s in aṭa tāla are not 
mentioned. One tāna varṇam set to Aṭa 
tāla is seen composed by Śyāma Śāstri.

1.2.3. Tāna varnạm-s set to (miśra jāti) 
Jhampa tāla 

Out of 5 varṇam-s seen, 4 are by post 
trinity composers and composer to one 
varṇam is not known.

1.2.4. Tāna varṇam-s set to khaṇḍa 
jāti Tripuṭa tāla 

There are only two varṇam-s found 
in the early publications in this tāla. 
Composer for one Nāyaki rāga varṇam 
is disputed. Both varṇam-s are by post 
trinity composers. 

1.2.5. Tāna varṇam-s set to Miśra 
Cāpu tāla

‘Sārasākṣi’ varṇam in Nāṭkurañji rāga 
composed by the Tañjāvūr Quartette is 
the only varṇam set to Miśra Cāpu which 
does not belong to the system of 35 tāla-s. 

1.2.6. Tāna varṇam-s set to Rūpaka 
tāla 

There are four varṇam-s, two of which 
are composed by Tañjāvūr Quartette, one 
by CS Krishnasvāmi Ayyar and one of 
anonymous composer.

1.2.7. The varṇam ‘Karuṇa’ in Athāṇa 
rāga, set to tiśra Aṭa and ‘Intacalamu’ 
in Suratti rāga set to Caturaśra Aṭa are 
varṇam-s composed by the Tañjāvūr 
Quartette.

1.2.8. Beside the tāla-s mentioned 
from 1.2.1 to 1.2.7, one varṇam each 
in miśra jāti Triputa, Miśra jati rupaka, 
miśra saṇkīrna jāti Ēka, tiśra jāti Dhruva, 
tiśra jāti Tripuṭa, catuśra jati Maṭhya 
and are seen. The book ‘Saṅgīta-svara-
prasthāra-sāgaramu’ (1914) by Nādamuni 
Paṇḍitar mentions ‘sapta tāla varṇamulu’, 
in which varṇam-s set in the above tāla-s 
are found. Of these Tiṣra jāti Dhruva, 
Miṣra jati Rūpaka, tiṣra jāti Tripuṭa are 
composed by the author himself and one 
varṇam in rāga Śrī, ‘Sāmi nī Pada Sarōja’ 
is found. It is noted that other than khaṇḍa 
Aṭa tāla, the author of the book seems to 
suggest alternate tāla-s for pre-composed 
varṇam-s. For instance, the varṇam 
‘Viribhōni’ in the rāga Kēdāragauḷa in 
the publication Saṅgīta-svara-prasthāra-
sāgaramu is mentioned to be set in 
Caturaśra Maṭhya tāla. Contrarily it is 
seen that, the Saṅgīta-prathama-sikṣa-
prakaraṇamu (1913) of C S Krishnasvami 
Ayyar and Ādi-saṅgīta-sarvārtha-
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cintāmaṇi (date not known) of P B Śrīnivās 
mention this varṇam in Jhampa tāla. Since 
both tāla-s consist of 10 beats, it seems to 
be an attempt by the author of ‘Saṅgīta-
svara-prasthāra-sāgaramu’ to test the 
possibility of rendering the same varṇam 
in a different tāla. Another instance from 
the same book, the author mentions that 
the varṇam ‘Intamōdi’ in Sāraṅga raga 
(compostion of Tiruvōṛṛyūr Tyāgayyar in 
Ādi tāla) can be alternatively rendered in 
khaṇḍa jāti Jhampa tāla, caturaśra jāti ēka 
tāla, tiśra jāti maṭhya tāla and caturaśra 
jāti Tripuṭa tāla.  Notation for this varṇam 
has been given in the Miśra Saṅkīrṇa 
jāti ēka tāla in SSPS, which is not found 
within the realm of the 35 tāla-s. Miśra 
and saṅkīrṇa are two different jati-s of 
laghu. if they are put together, they make 
16 akṣara kāla-s which equals the number 
of akṣara kāla-s in ādi tāla. This might 
be the reason of bringing the miśra and 
saṅkīrna aspect together in one tāla (in 
absence of 8 and 16 to represent a jāti). 
alternatively, the author could have used 
the caturaśra jāti eka tāla (four times) to 
represent ādi tāla.

The above observations are 
summarized in the graph below

2. Tāla and tempo in other musical 
forms

Tāla and tempo of a composition 
depends on several aspects like its theme, 
lyrical content, composer, rāga etc. 

Besides these aspects, Kalā, as discussed 
earlier, might also vary in different 
compositions. Tempo in Karnāṭaka music 
compositions is explained in the Saṅgīta-
sampradāya-pradarśini under the Saṅgīta-
lakṣaṇa-saṅgraha (p.50). Madhyamakāla 
(middle tempo) and druta kāla (fast 
tempo) are explained as that which have 
4 svara-s and 8 svara-s respectively in a 
beat, which is referred to as Akṣarakāla. 
it is seen that the tempo varies among 
different forms, and also may vary within 
the same form with respect to aspects like 
composers, rāga phrases etc. This section 
includes illustrations of relationship of 
tāla and tempo in different musical forms. 
it is to be noted that musical forms can be 
set to tāla-s other than mentioned in the 
illustrations. 

2.1 An illustration of Gīta, in rāga 
Malahari set to Rūpaka tāla is given below

 

O 
  

|4 
    

O 
  

|4 
    

1 2 
 

3 4 5 6 || 1 2 
 

3 4 5 6 || 
m p | d ṡ ṡ ṙ || ṙ ṡ | d p m p || 
śrī . | ga ṇa nā tha || sin du | ra . var ṇa ||                 

r m | p d m p || d p | m g r s || 
ka ru | ṇa sā ga ra || ka ri | va da na . || 
                

 

in gita-s like the above, the svara-s 
per āvarta (cycle of 1 tāla) are equal to the 
akṣara-s (beats) per tāla, which is 6 in the 
above illustration. in other words, there is 
one svara per akṣara. 

2.2. The next illustration is a Kṛti in 
Ādi I kalā, ‘Bhavanuta’ in Mōhana rāga 
composed by Tyāgarāja.

I4
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16

g , g , r , r , s r g , r , s , I

bha va nu ta nā hṛ da I

O O

17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32

s , r g r s ḍ , I s , , , r , r , II

ya mu   na ra  I mim    pu mu II
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This composition in normally 
rendered in a madhyamakāla in a speed of 
70-80 bpm on the metronome.  in the above 
illustration svara-s 1,5,9,13,17,21,25 
and 29 mark the 8 akṣara-s of Ādi tāla. 
some musicians prefer notating the same 
composition with 2 svara-s per beat, in 
case of which, druta phrases are indicated 
(denoted with the help of a line above the 
svara-s). a sample of this is given below

it is to be noted that all compositions 
can be notated in a format of 4 svara-s 
or 2 svara-s in a kriya. The subsequent 
compositions will be notated in the format 
of 2 svara-s per kriya. Thus, I kalā and II 
kalā compositions in the illustrations will 
have 2 svara-s and 4 svara-s respectively 
in an akṣara. The tempo on the metronome 
helps us to understand the tempo of 
composition as rendered in practice. 

2.3 The next illustration is a Kṛti, 
composed by Muddusvāmi Dīkṣita in the 
rāga Māyāmāḷavagauḷa set to Ādi tāla I 
kaḷai.

I4 O O

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16

s , , r , g , m I p d n ṡ I , nd pm gr II

śrī nā thā . di I gu ru gu hō I . jaya tija yati II

This composition is rendered 
in a madhyamakāla (70-80 bpm on 
metronome). This composition cannot 
be rendered in a druta kāla due to the 
dense sāhitya in portions of the Pallavi 
and the madhyamakāla sāhitya section at 
the end of the Anupallavi. Krṭi-s without 
Madyamakālasāhitya sections can be 
rendered in a faster tempo. 

2.4. An illustration of a kṛti set to Ādi 
tāla II kaḷai ‘Nagumōmu’ composed by 
Tyāgarāja is given below.

I4
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16

ṇ , s g r , g r g m p , , , d p

Bā . . . la . gō . . . .pā la

O O

17 18 19 20 21 22 23 24 I 25 26 27 28 29 30 31 32 II

mp dn ṡ , n d d p I m md pm g r gm gr s II

pā la ya śu mām II

The above illustration also shows 
2 svara-s per kriya i.e., 4 svara-s per 
akṣara. Thus, svara-s 1,5,9,13,17,21,25 
and 29 mark the 8 akṣara-s of Ādi tāla, 
while the svara-s 3,7,11,15,19,23,27 
and 31 mark the second kriya inside the 
respective akṣara. This composition is 
rendered in madhyamakāla ranging from 
a metronome speed of 40 or sometimes 
higher. although, this composition is set 
to Ādi tāla II kalā, the tempo of this kṛti is 
madyamakāla. The reason for this could 
be the melody which has less of resting 
notes and abundant janta sañcāra-s. 

alternatively, some musicians prefer 
notating this kṛti-s with 4 svara-s per 
kriya to avoid the frequent use of speed 
markers. The speed markers in this 
method of notating, appear only for briga 
(type of gamaka). 

2.5. The next illustration is a Kṛti 
‘Bālagōpāla’ composed by Muddusvāmi 
Dīkṣita in rāga Bhairavi set to Ādi tāla II 
kaḷai. This Kṛti is rendered in Viḷambakāla 
(40 bpm on the metronome).

I4
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16

p , , , p m g m p , m , p m g r |

rā . . . vē . . . mē . . . ma . gu . |

O O

17 18 19 20 21 22 23 24 | 25 26 27 28 29 30 31 32 ||

s , , , , , m , | g , r , s , ṇ , ||

va . . . . . vi . na . vu . da . ka .

it is seen from illustration 2.4 and 2.5 
that two kṛti-s set to the same tāla format 
can be in different tempos. aspects 
like, svara distribution, resting notes, 
sāhitya distribution, rāga phrases and the 
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form have to be taken into account for 
determining the tempo or kālapramāṇa of 
a Kṛti. 

2.6 next, the svara distribution in a 
svarajati set to Ādi tāla in Ānandabhairavi 
rāga is given below. This svarajati is 
rendered at 65-70 bpm on the metronome. 
I4

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 I

g , g , r , , , s s r r g g r r

nin nu kō rī ī ī ī ī ī ī ī II

O O

17 18 19 20 21 22 23 24 I 25 26 27 28 29 30 31 32 II

s r g r s r s ḍ I s r g p g r s r

yun n n n na a a a nu ū ū ū ra a a a

2.7. An illustration of a tāna varṇam 
in Mōhana rāga is given below – 
I3

1 2 3 4 5 6 7 8 9 10 11 12

d , d , d , p ṡn nd dp pmm, , II

man . tu . kē . . . . . ku . II
I3 O

13 14 15 16 17 18 19 20 21 22 23 24

n g m , d p dn , d , d , II

vi . . . . . . . ra . va . II

The svara distribution in the above 
varṇam is similar to that of svarajati as 
shown in illustration 2.6. The melody of 
a tāna varṇam is syllabic, with stress on 
each svara and its corresponding vowel 
extension as shown in the illustration. 
This varṇam is sung in madhyamakala in 
a speed range of 55-60 bpm. 

2.8. an illustration of the anupallavi 
of Pada varṇam in Kamās rāga is given 
below. This varṇam is sung in a speed of 
40 bpm.

The kṛti and pada varṇam have a 
combination of viḷamba, madhyama 
and druta kāla phrases in their melody. 
Often, this melody is described as fluid. 
The melody of tāna varṇam is syllabic as 
mentioned earlier. Hence, it can be said 
that the tempo of the Pada varṇam and 
vilambakāla Kṛti are similar. 

The illustrations given in this study 
are not exhaustive. Compositions in cāpu 
tāla-s need to be studied in a similar 
manner. it can be however understood 
from the illustrations in the study that, the 
tempo of compositions is determined not 
only by tāla and kalā, but other elements 
like melody, rāga phrases, sāhitya etc. 

Conclusions
 1. every musical composition is set to 

a distinctive kālapramāṇa. 
 2. aspects determining the tempo 

of a composition are different for 
different compositions.

 3. every musical form is naturally 
composed in few tāla-s, appropriate 
to the form.

 4. Kalā cannot be taken as a parameter to 
judge the tempo of the composition. 

 5. Tāna varṇam and svarajati have 
similar tempo; Pada varṇam and 
viḷamba kāla Kṛti have a similar 
tempo. 

 6. Cauka and Pada varṇam-s are set in 
either of the following tāla-s: Ādi, 
Khaṇḍa Aṭa, Caturaśra Rūpaka and 
Tiśra jāti Ēka tāla

 7. Cauka/Pada varṇam-s set to Rūpaka 
tāla are seen to be composed by 
pre-trinity composers; those set in 
tiśra jāti Ēka tāla by post-trinity 
composers.

 8. Rūpaka tāla and tiśra jāti Ēka tāla 
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might have been the choice of tāla 
for a short cycle; Ādi tāla being the 
choice of tāla with a longer cycle for 
composing Cauka/Pada varṇam-s.

 9. Aṭa tāla is no longer used for cauka/
pada varṇam-s. It was sparingly used 
by pre-trinity composers in Cauka/
Pada.

 10. The number of Cauka/Pada varṇam-s 
has increased after the period of 
Musical Trinity. The compositions of 
Tañjāvūr Quartette and their disciples 
have contributed to this.

 11. Ādi tāla and Aṭa tāla seem to be 
the natural choice for composing 
tāna varṇam-s. Use of tāla-s other 
than Ādi and Aṭa might have been 
an effort by composers to broaden 
the range of tāla-s for composing 
varṇam-s. Varṇam-s set to the sapta 
tāla-s in the Saṅgīta-svara-prasthāra-
sāgaramu of Nādamuni Paṇditar 
seem to be an experimentation (either 
for novelty or musical exercise) by 
the author, of singing one varṇam in 
multiple tāla-s. 

 12. More number of tāna varṇam-s came 
to be composed in the period of post 
trinity. The lineage of Tyāgarāja 
seem to be the major contributors of 
tāna varṇam-s.

This study has explained the element 
of tāla and tempo in various musical 
forms of Karnāṭaka music, with special 
reference to varṇam. Tāla in cauka-
pada-tāna varṇam composed by different 
composers in time periods is also studied 
in detail. 

References 
Source texts
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Taraṅgiṇi: Vols. I–IV (First). Rajalakshmi 
Trust.

Articles and Reports
 1. Latha r. (2008). Musical compositions in 
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Tāla Jāti Derivative  Structure Tāla Name

Tiśra Tiśra Jāti Dhrūva Tāla I3OI3I3 Mani

Caturaśra Caturaśra Jāti Dhrūva Tāla I4OI4I4 Śrīkara

Khan ̣ḍa Khan ̣ḍa Jāti Dhrūva Tāla I5OI5I5 Pramāṇa

Misra Misra Jāti Dhrūva Tāla I7OI7I7 Pūrṇa

Sankīrna Sankīrna Jāti Dhrūva Tāla I9OI9I9 Bhuvana

Tiśra Tiśra Jāti Maṭhya Tāla I3OI3 Sāra

Caturaśra Caturaśra Jāti Maṭhya Tāla I4OI4 Sama

Khan ̣ḍa Khan ̣ḍa Jāti Maṭhya Tāla I5OI5 Udaya

Misra Misra Jāti Maṭhya Tāla I7OI7 Udīrṇa

Sankīrna Sankīrna Jāti Maṭhya Tāla I9OI9 Rāva

Tiśra Tiśra Jāti Rūpaka Tāla OI3 Cakra

Caturaśra Caturaśra Jāti Rūpaka Tāla OI4 Patti

Khan ̣ḍa Khan ̣ḍa Jāti Rūpaka Tāla OI5 Rāja

Misra Misra Jāti Rūpaka Tāla OI7 Kula

Sankīrna Sankīrna Jāti Rūpaka Tāla OI9 Bindu

Tiśra Tiśra Jāti Jhampa Tāla I3UO Kadamba

Caturaśra Caturaśra Jāti Jhampa Tāla I4UO madhura

Khan ̣ḍa Khan ̣ḍa Jāti Jhampa Tāla I5UO Caṇa

Misra Misra Jāti Jhampa Tāla I7UO Sura

Sankīrna Sankīrna Jāti Jhampa Tāla I9UO Kara

Tiśra Tiśra Jāti Tripuṭa Tāla I3OO Śaṅkha

Caturaśra Caturaśra Jāti Tripuṭa Tāla I4OO Ādi

Khan ̣ḍa Khan ̣ḍa Jāti Tripuṭa Tāla I5OO Duśkara

Misra Misra Jāti Tripuṭa Tāla I7OO Līla

Sankīrna Sankīrna Jāti Tripuṭa Tāla I9OO Bhoga

Tiśra Tiśra Jāti Aṭa Tāla I3I3OO Gupta

Caturaśra Caturaśra Jāti Aṭa Tāla I4I4OO Lekha

Khan ̣ḍa Khan ̣ḍa Jāti Aṭa Tāla I5I5OO Nidala

Misra Misra Jāti Aṭa Tāla I7I7OO Loka

Sankīrna Sankīrna Jāti Aṭa Tāla I9I9OO Dhīra

Tiśra Tiśra Jāti Ēka Tāla I3 Suda

Caturaśra Caturaśra Jāti Ēka Tāla I4 Māna

Khan ̣ḍa Khan ̣ḍa Jāti Ēka Tāla I5 Rāta

Misra Misra Jāti Ēka Tāla I7 Rāga

Sankīrna Sankīrna Jāti Ēka Tāla I9 Vasu

Ēka

Dhrūva

Maṭhya

Rūpaka

Jhampa

Tripuṭa

Aṭa

Appendix 1
Table 1
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mLrkn vkQ+kd gqlSu [kk¡ lkgc dh cfUn'kksa dk rduhdh i{k

dY;k.kh xqIrk MkW- f'kosUnz izrki f=kikBh
'kksèk Nk=k n;kyc+kx ,stwds'kuy bULV~hV;wV] vkxjk

n;kyc+kx ,stwds'kuy bULV~hV;wV] vkxjk

lkj

xk;u] oknu o u`R; ds lewg dks gh laxhr dh laKk iznku dh xbZ gSA laxhr ekuo dh vfHkO;fDr dk 
,d l'kDr ekè;e gSA i`Foh ds gj ,d gypy esa] ekuo dh izR;sd xfrfofèk esa dgha&u&dgha laxhr 
fo|eku gSA laxhr dh izR;sd foèkk dks lqUnj] d.kZeèkqj o izHkko'kkyh cukus gsrq mlds lkFk vou) 
ok|ksa dk iz;ksx izkphu dky ls gh fd;k tkrk gSA vou) ok|ksa esa lokZfèkd izpfyr vou) ok| 
^rcyk* gSA rcyk ok| LorU=k o laxr nksuksa ds mi;qDrZ vou) ok| gSA rcyk ok| dk fodkl o 
izpkj ?kjkuksa ds ekè;e ls gh gqvk gS vkSj ifj.kkeLo:i rcys ds 6 ?kjkus gq,A 

rcys dk y[kuÅ ?kjkuk ns'k ds iwohZ Hkkx esa gksus ds dkj.k bls iwohZ ckt Hkh dgk tkrk gSA 
y[kuÅ esa izkphu le; ls gh u`R; dh ijEijk vR;Ur le`) FkhA y[kuÅ esa u`R; ds lkFk&gh&lkFk 
xk;u] oknu dk Hkh izpkj&izlkj FkkA y[kuÅ ?kjkus esa èofu [kqyh] xwat;qDr ,oa vU; lHkh cktksa 
dh vis{kk tksjnkj Hkh FkhA blesa pkaVh ds lkFk&lkFk y; dk iz;ksx Hkh vfèkdrk ls fd;k tkrk gSA 
y[kuÅ ?kjkus ds laLFkkid mLrkn eksnw [kk¡ o mLrkn c['kw [kk¡ gq,A y[kuÅ ?kjkus ds mLrkn c['kw [kk¡ 
dh f'k"; o oa'k ijEijk esa mLrkn vkQ+kd gqlSu [kk¡ lkgc dk uke vkrk gSA [kk¡ lkgc dks y[kuÅ 
?kjkus dk [kyhQk Hkh dgk tkrk gSA [kk¡ lkgc ,d vf}rh; rcyk oknd FksA mLrkn vkQ+kd gqlSu 
[kk¡ lkgc dk rcyk oknu ,d uohurk] vkdZ"k.k o l`tu'khyrk fy, gq, FkkA [kk¡ lkgc y[kuÅ 
?kjkus dk 'kq) rcyk ctkrs FksA [kk¡ lkgc us viuh lw>&cw>] l`tu'khyrk] ekSfyd {kerk bR;kfn ds 
}kjk rcyk oknu ds {ks=k esa vHkwriwoZ dk;Z fd;sA 

eq[; 'kCn

vkQ+kd gqlSu [kk¡] y[kuÅ ?kjkuk] cfUn'ksa] rduhdh] i{k

laxhr dyk dks lHkh yfyr dykvksa esa loZJs"B 
dyk ekuk x;k gSA laxhr ekuoh; Hkkoukvksa dh 
vfHkO;fDr dk ,d l'kDr ekè;e gSA laxhr 
euq"; ds Hkkoksa o mn~xkjksa dks izdV djus dk ,d 
ekè;e gSA laxhr dk vFkZ le~$xhr vFkkZr~ lE;d~ 
izdkj ls xk;k x;k xhr gSA ̂ xk;u] oknu o u`R; 
ds lewg dks laxhr dgrs gS*A 

fdlh Hkh jpuk ls rkRi;Z cafn'k ls gSA 
Hkkjrh; laxhr esa fd;h Hkh ok| ij ctkus gsrq 
cafn'kksa dk vR;Ur egRoiw.kZ LFkku jgk gSA Hkkjrh; 
laxhr esa fdlh Hkh lkaxhfrd jpuk dks cafn'k dgk 
tk ldrk gSA cafn'k dk lkekU; rkRi;Z gS lqUnj] 
Js"B o O;ofLFkr <ax ls jkx] Loj] rky] y;] ,oa 
'kCnksa esa caèkh gqbZ xs; jpukA lkèkkj.k vFkksZa esa 
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Loj rFkk y; rky esa ckaèks x;s xhr vFkok xr 
dks ^cafn'k* dh laKk nh xbZ gSA rcys dh lEiw.kZ 
cafn'kksa dks ge nks Hkkxksa esa foHkkftr dj ldrs gSA

1½ foLrkj'khy cafn'ksa] 2½ vfoLrkj'khy cafn'ksa
ftu jpukvksa dk I;kZIr foLrkj gksuk lEHko 

gks] mUgsa ^foLrkj'khy cfUn'k* dgk x;k gSA 
foLrkj'khy jpukvksa esa is'kdkj] dk;nk ,oa jsyk 
bR;kfn cafn'ksa vkrh gS rFkk ftu jpukvksa dk I;kZIr 
foLrkj gksuk lEHko u gks] mUgsa ^vfoLrkj'khy 
cfUn'k* dgk tkrk gSA vfoLrkj'khy jpukvksa esa 
eq[kM+k] VqdM+k] iju] xr bR;kfn jpuk,a vkrh gSA

y[kuÅ ?kjkus esa vusdksa cfUn'ksa ctkbZ tkrh 
gSA tks fd bl izdkj ls gSa& is'kdkj] dk;nk] 
pkyk] jkS] jsyk] xr] pØnkj] VqdM+s] yXxh] yM+h 
bR;kfnA y[kuÅ ?kjkus ds is'kdkj esa utkdr 
vfèkdrj rsVs?ks?ks] udfèku bR;kfn cksyksa ds oknu 
ls gh n'kkZ;h tkrh gSA y[kuÅ ?kjkus esa is'kdkj 
dks fofHkUu y;dkjh nqxqu] pkSxqu] vkM+ bR;kfn 
dh y;dkjh esa Hkh ctk;k tkrk gSA

izkphu dky ls gh xq#&f'k"; ijEijk dk 
egRo laxhr dh rhuksa foèkkvksa esa izpkfjr jgk 
gS rFkk laxhr ?kjkuksa ds ekè;e ls fodflr o 
ifj"Ñr gqvk gS vkSj rcys ds 6 ?kjkus gq,A tks 
fd bl izdkj ls gS&

1½ fnYyh ?kjkuk] 2½ vtjkM+k ?kjkuk]
3½ y[kuÅ ?kjkuk] 4½ Q#Z[kkckn ?kjkuk]
5½ cukjl ?kjkuk] 6½ iatkc ?kjkukA 
fnYyh ?kjkuk rcys dk loZizFke ?kjkuk gSA 

fnYyh ?kjkuks dk fodkl mLrkn fl}kj [kk¡ <k<+h ds 
}kjk gqvk gSA fnYyh ?kjkuksa ds fuekZ.k ds i'pkr~ 
gh rcys ds vU; lHkh ?kjkuksa dk fodkl gqvk gSA 
rcys ds ikpksa ?kjkus ,d nwljs ls vUrZlEcfUèkr 
gS] fdUrq iatkc ?kjkus dk fodkl ,d LorU=k 
?kjkus ds #i esa gqvk gSA 

y[kuÅ ?kjkuk lHkh ?kjkuksa esa rhljs LFkku ij 
vkrk gSA ns'k ds iwohZ Hkkx esa gksus ds dkj.k bls 
iwohZ ckt Hkh dgk tkrk gSA iwjc ckt dk izFke 
?kjkuk gS ̂ y[kuÅ ?kjkuk*A y[kuÅ ?kjkus esa èofu 

[kqyh] xw¡t;qDr ,oa if'pe ckt dh vis{kkÑr 
tksjnkj gksrh gSA blesa pk¡Vh ds lkFk ykS dk iz;ksx 
Hkh vfèkdrk ls fd;k tkrk gSA y[kuÅ ?kjkus 
esa uckcksa dk izeq[k LFkku izkphu dky ls gh jgk 
gSA izkphu dky esa y[kuÅ ^uckcksa dk x<*+ dgk 
tkrk FkkA uckch 'kku&vks&'kkSdr ds dkj.k gh 
y[kuÅ esa izkjEHk ls laxhr bR;kfn dk izpyu 
vR;fèkd jgk gSA y[kuÅ esa loZizFke u`R; dk 
izpyu vfèkdrk ls FkkA ftldh vuqdwy laxfr 
gsrq rcyk ok| dk izpkj izlkj gqvkA fnYyh ?kjkus 
rcyk ok| esa ùR; dh laxfr gsrq vko';drkuqlkj 
ifjorZudj] mlesa eqyk;e o utkdr fy;s gq;s 
,sls cksyksa dk iz;ksx fd;k x;k] tks fd u`R; dh 
laxfr ds mi;qZDr Fks vkSj ftlds ifj.kkeLo#i 
rcys ds y[kuÅ ?kjkus dk fuekZ.k gqvkA 

mLrkn vkQ+kd gqlSu [kk¡ lkgc dk uke 
y[kuÅ ?kjkus ds izfrf"Br rcyk okndksa esa fy;k 
tkrk gSA mLrkn vkQ+kd gqlSu [kk¡ lkgc dks 
y[kuÅ ?kjkus dk [kyhQk dgk tkrk gSA mLrkn 
vkQ+kd gqlSu [kk¡ lkgc cM+s fo}ku] ifjJeh rFkk 
izfrHkk lEiUu dykdkj FksA os LorU=k oknu ds 
lkFk&lkFk rcyk laxr esa Hkh vf}rh; dykdkj 
FksA os y[kuÅ ?kjkus dk fo'kq) rcyk ctkrs FksA 
y[kuÅ ?kjkus dh lHkh fo'ks"krk,a muds rcyk 
oknu esa Li"V #i ls ifjyf{kr gksrh gSA

mLrkn vkQ+kd gqlSu [kk¡ lkgc ftrus vPNs 
dykdkj Fks] mruk gh vPNk mudk O;fDRo Hkh 
FkkA ;g Hkh dgk tkrk gS fd dyk ;k dykdkj 
fdruk Hkh Js"B D;ksa u gks O;fDr ds O;fDrRp 
dk ml ij dqN u dqN izHkko ml ij vo'; 
jgrk gh gS vkSj ;gh dkj.k gS fd [kk¡ lkgc ds 
O;fDrRo dh Nki muds rcyk oknu ij Li"V 
#i ls ifjyf{kr gksrh gSA 

Hkkjrh; laxhr ds {ks=k esa l`tu'khyrk dk 
egRoiw.kZ LFkku gSA dykdkj vyx&vyx ekè;eksa 
ls viuh dyk dh vfHkO;fDr djrk gS] tks fd 
mldh l`tu'khyrk dks n'kkZrk gSA laxhr esa dksbZ 
Hkh jpuk ;k cafn'k y;c) #i esa izLrqr gksrh 
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gSA ;g y;c)rk gesa Lojksa ds uknksa ls cuh gqbZ 
jpuk Ñfr esa Li"V n`f"Vxkspj gksrh gSA 

fdlh Hkh dykdkj esa l̀tu'khyrk] yphykiu] 
uohurk ds izfr vkd"kZ.k vkSj iz;ksx'khyrk vkfn 
lHkh xq.k gksus pkfg,A dykdkj dh dyk dk 
ewY;kadu mldh jpukRedrk ,oa l`tu'khyrk esa 
gh fufgr gSA 

mLrkn vkQ+kd gqlSu [kk¡ lkgc cM+s gh 
jpukRed izòfr ds O;fDr Fks rFkk mlds vfrfjDr 
ges'kk dqN&u&dqN u;k l`tu djrs jgrs FksA [kk¡ 
lkgc dks cfUn'kksa esa iz;ksx fd;s tkus okys cksyksa 
dh èofu o mudh xfr dk Hkh I;kZIr Kku FkkA 
tc og f'k";ksa dks fl[kkrs Fks] rks dksbZ Hkh dfBu 
cksy&cafn'k gksus ij [kk¡ lkgc Loa; dqN ubZ jpuk 
dj fl[kkrs Fks] ftlls fd ml cksy ds fj;kt ls 
og ml dfBu cafn'k dks vklkuh ls ctk ldsA

LorU=k oknu ds lkFk gh lkFk laxr esa Hkh 
[kk¡ lkgc fuiq.k FksA xk;u] oknu o u`R; ds lkFk 
laxr esa Hkjko o mlds vuqdwy cafn'k dh jpuk 
djrs FksA dgk tkrk gS fd laxr gks ;k LorU=k 
oknu [kk¡ lkgc nksuksa ds gh rcyk oknu esa vf}
rh; dykdkj FksA [kk¡ lkgc vaxq'rkuk vfèkd 
ctkrs FksA vaxq'rkuk [kk¡ lkgc dh fiz; cfUn'kksa 
esa ls ,d gSA vaxq'rkuk ls rkRi;Z ,sls cksyksa ls 
gksrk gS ftlds oknu esa L;kgh] ykS o pk¡Vh ds 
cksyksa dh izèkkurk gks rFkk vaxqfy;ksa ds vxz Hkkx 
ls ftl cfUn'k dk oknu gks] mls vaxq'rkuk dgk 
tkrk gSA muds }kjk fufeZr ,d vaxq'rkus dk 
mnkgj.k fuEu izdkj ls gSµ
fèkurkrk fèkuèkk· fèkurkrk fèkuèkk· frjfdVrd 
frjfdVrd frjfdV

[kk¡ lkgc jax&jsyk Hkh ctkrs FksA [kk¡ lkgc 
jsys ds oknu esa ^fèkjfèkj^ dk iz;ksx vfèkdrj 
fd;k djrs FksA muds }kjk iz;qDr jsys dk mnkgj.k 
fuEu izdkj ls gS&

1 ½ è k k· frj fdVrd fè kj f è k j fdVrd 
èkk·frjfdVrd rqaukfdVrd

2½ è k k· frj fdVrd fè k a · frj fdVrd 

èkk·frjfdVrd fèka·frjfdVrd
[kk¡ lkgc dgrs gS fd rcys dh jpuk djus 

ds fy, y; dk Kku vko';d gSA [kk¡ lkgc ds 
oknu dh eq[; fo'ks"krk mudh cfUn'kksa esa nk;as&ck;sa 
dk lUrqyu gSA [kk¡ lkgc ds is'kdkj oknu esa 
nk;sa&ck;sa dk la;kstu ns[krs gh curk gSa o ck;sa 
ij ehaM o ?klhV dk dke og cgqr lqUnj <ax 
ls fd;k djrs FksA jsys dks og vfrnzqr y; esa 
vR;fèkd Li"Vrk ds lkFk ctkrs Fks] ;g dguk ,d 
vfr';ksfDr u gksxh fd og ,d prqZeq[kh rcyk 
oknd FksA [kk¡ lkgc us vusdksa cafn'kksa dk;ns] 
jsys] jkS] xrsa bR;kfn cafn'kksa dk l`tu fd;k gSA 
tks fd bl izdkj ls gS&

is'kdkj& rhurky

èkk··èkk xsufèkauk èkkØèkkrh èkkèkkfèkauk ·èkkfèkauk ·èkkèkkrh èkkØèkkrh èkkèkkfrauk

×         0

rk··rk dsufrauk èkkØèkkrh èkkèkkfèkauk ·èkkfèkauk ·èkkfèkauk èkkØèkkrh èkkèkkfèkauk

2      3

dk;nk & rhurky

èkkrsVsrs VsèkkrsVs èkkrhèkkxs fèkaukxhuk èkkrsVsrs VsèkkrsVs èkkrhèkkxs fraukdhuk

×           0

rkrsVsrs VsrkrsVs rkrhrkds fraukdhuk èkkrsVsrs VsèkkrsVs èkkrhèkkxs fèkaukxhuk

2        3

dk;nk & rhurky

frjfdVrdfrj fdVrdfèkauk xhukèkkrh èkkDMfèkauk

×

xhukèkkDM fèakaukxhuk èkkrhèkkxs fraukdhuk

0

frjfdVrd frjfdVrdfrauk dhukrkrh rkDMfrauk

2

xhukèkkDM fèakaukxhuk èkkrhèkkxs fèkaukdhuk

3
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dk;nk& rhurky

?ksM+ux rsVsrsVs ?ksM+ux fnurd rsVs?ksM+ uxrsVs ?ksM+ux fnurd

×         0

dsM+ud rsVsrsVs dsM+ud frurd rsVs?ksM+ uxrsVs ?ksM+ux fnurd

2        3

dk;nk& rhurky 

èkkrsVsèkk rsVsèkkèkk rsVsèkkxs fèkaukxhuk rsVsrsVs èkkrsVsèkk rsVsèkkxs fraukdhuk

×        0

rkrsVsrk rsVsrkrk rsVsrkds fraukdhuk rsVsrsVs èkkrsVsèkk rsVsèkkxs fèkaukxhuk

2        3

xr&dk;nk& rhurky

fnufnurdfnu fnurdfnufnu rdfnuukukrsVs rdfnuukukrsVs

×  

fnufnurdfnu fnurdfnufnu rdfnuukukrsVs rdfruukukrsVs 

0

rdfrufrurd frufrurdfru ukukrsVsrdfru ukukrsVsfnufnu

2

rdfnufnurd fnufnurdfnu ukukrsVsrdfnu ukukrsVsrdfnu

3

f=kiYyh xr& rhurky

èkkdrfdVrd rxfrjfdVrd èkkxsrsVsrfdV èkk·Ø|sr|sr

×

èkkèkkèkkfdV rdukukuk fdVrdfnufnu fnurdrd

0

rkrkfdVrd èkkèkkfdVrd ukukfdVrd fnufnufdVrd

2

rkrkfdVrd èkkfdVrduk fdVrdfnufdV rdrkfdVrd

3

xr& rhurky

èkk·?ks?ksa udf?ku rdf?ku rdf?ku rdf?ku rwaukdrk rdrd frufdu

×    0

rdrr~ drèkk· èkk··?ks udf?ku drd?ks rdf?ku èkkxsuèkk xsukfru

2    3

rk·dsds udfru drfru rdfru drfru rwaukdrk rdrd frufru

×    0

rkdrr~ drèkk· èkk··?ks udfèku drd?ksrdfèka èkkxsuèkkxsufru 

èkk··?ksudfèku drd?ksudfèku

2

pØnkj VqdM+k& rhurky

rdfèka·rk fdVfèka· ukukfdVrd ?ksr~rk èkkf?ku 
èkkrsVs èkkrsVs èkkf?ku èkkf?kuèkkrsVs èkkrsVsèkkf?ku 
èkkf?kuèkkrsVs èkkrsVsèkkf?ku èkk··èkkrsVsèkk ·rs·Vs 
èkk·drk èkk·drkèkkdrk èkk··· èkk···èkkrsVsèkk 
·r s·V s èk k·drk èk k·drkèk kdrk èk k··· 
èkk···èkkrsVsèkk ·rs·Vs èkk·drk èkk·drkèkkdrk 
èkk···&× 3

izLrqr jpuk,a ¼dk;nk] is'kdkj] jsyk] xr] 
pØnkj VqdM+k½ [kk¡ lkgc vius oknu esa ctkrs 
FksA [kk¡ lkgc }kjk ctkbZ xbZ cfUn'kksa ¼dk;nk] 
is'kdkj] jsyk] xr] pØnkj VqdM+k bR;kfn½ dk 
oknu mUgksaus cM+s gh lqUnj <ax ls fd;k gSA mudh 
cfUn'kksa esa cksyksa dk la;kstu bl izdkj Fkk] ftlesa 
fd ykS] pkaVh o L;kgh ds cksyksa dh izèkkurk FkhA 
dk;ns ds iYVksa esa [kk¡ lkgc dh l̀tukRedrk Li"V 
ifjyf{kr gksrh gSA blds vfrfjDr is'kdkj ds 
oknu esa nk;sa&ck;sa dk la;kstu ns[krs gh curk gSA 
jsys dk oknu Hkh vR;fèkd Li"V y; esa Li"Vrk 
ds lkFk og fd;k djrs FksA og dgrs Fks fd tc 
rd jsyk gkFk esa vPNh rjg ls ugha vk;sxk rc 
rd xr dSls vk;sxh vkSj ftldk [kwc fj;kt 
Hkh og fd;k djrs FksA [kk¡ lkgc ,d ferO;;h] 
vkRedsfUnzr O;fDr Hkh FksA og laxr o LorU=k 
oknu esa mRÑ"V dykdkj FksA muds oknu esa 
ikVk{kj 'kq) o Li"V FksA muds }kjk jfpr cfUn'kksa 
esa cksyksa dk la;kstu cgqr vPNk FkkA ck;sa ij 
ehaM o ?klhV dk dke cgqr vn~Hkqr <ax ls fd;k 
djrs FksA mudh cfUn'kksa esa cksyksa dk la;kstu 
cgqr gh lqUnj FkkA vr% ;g dgk tk ldrk gS 
fd og ,d loZJs"B o prqeq[khZ rcyk oknd FksA 

[kk¡ lkgc jsys dks jkS ds #i esa ctkrs FksA 
[kk¡ lkgc us cfUn'kksa ds rduhdh i{k ij Hkh 
tksj fn;k gS vkSj bl fo"k; esa mudh O;k[;k 
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Hkh rkfdZd FkhA [kk¡ lkgc vius fj;kt o vPNh 
rS;kjh ds fy, dk;ns ds ckn jsys dk [kwc fj;kt 
Hkh fd;k djrs FksA [kk¡ lkgc ds rcyk oknu esa 
y[kuÅ ?kjkus dh lHkh fo'ks"krk,a fufgr FkhA [kk¡ 
lkgc dk rcyk Li"V] lqeèkqj] lqjhyk o y;c) 
gqvk djrk FkkA 

[kk¡ lkgc us cfUn'kksa ds rduhdh i{k ij 
Hkh tksj fn;k gS] fd fdl cksy dk fudkl fdl 
izdkj fd;k tk,] fd dSls de esgur esa Hkh 
cafn'k dh xfr o èofu dks dk;e j[kk tk; o 
fdl txg ctkus ij èofu esa Li"Vrk vk;sxhA 
blds vfrfjDr dSls f'k";ksa dks izHkko'kkyh rjhdksa 
ls fl[kk;k tk; fd rcyk oknu dks vfèkd 
izHkko'kkyh cuk;k tk;A 

mLrkn vkQ+kd gqlSu [kk¡ lkgc y[kuÅ ?kjkus 
ds ,d izfrfufèk rcyk oknd FksA mudk rcyk 
y[kuÅ ?kjkus dk 'kq) rcyk dgk tkrk gSA [kk¡ 
lkgc dk LorU=k o laxr nksuksa gh rcyk oknu 
bruk lqjhyk Fkk fd mudk rcyk ^lqj dk lkt* 

Hkh dgk tkrk gSA mUgksaus viuh lw>&cw>] ekSfyd 
fpUru] l`tukRed {kerk bR;kfn ds }kjk rcyk 
oknu ds {ks=k esa mUgksaus vHkwriwoZ dk;Z fd,A [kk¡ 
lkgc laxr o Loru=k oknu esa fuiq.k dykdkj 
FksA rcyk oknu ds {ks=k esa mLrkn vkQ+kd gqlSu 
[kk¡ lkgc dk ;ksxnku vrqyuh; gSA

lUnHkZ xzUFk lwph&

  ekbZ.kdj] Jh lqèkhj] 2000] rcyk oknu dyk vkSj 

'kkL=k] v- Hkk- xkaèkoZ egkfo|ky; eaMy fejtA

  JhokLro] vkpk;Z fxjh'k pUnz] 1996] rky dks'k] 

#ch izdk'ku] bykgkcknA 

  feJ] ia- fot; 'kadj] 2005] rcyk iqjk.k] dfu"d 

ifCy'klZ fMLVªhC;wVlZ] ubZ fnYyhA 
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y[kuÅ ?kjkus dh rCkyk oknu ijEijk 
esa mLrkn tgk¡xhj [kk¡ lkgCk dk ;ksxnku

T;ksfr pkSèkjh izks-¼MkW-½- lquhy ikoxh
'kksèk Nk=k] jktk ekuflag rksej laxhr ,oa dyk

jktk ekuflag rksej laxhr ,oa dyk fo'ofo|ky;] fo'ofo|ky;] Xokfy;j] eè;izns'k

Xokfy;j] eè;izns'k

lkjka'k

rcys ds ?kjkuksa dh ckr dh tk, rks y[kuÅ ?kjkuas dk Hkh viuk ,d xkSjo'kkyh bfrgkl jgk gSA 
bl ?kjkus esa laxhr txr ds vusd ,sls ewèkZU; mPp dksfV ds dykdkjksa ds lkFk&lkFk laxhr dks le`) 
djus okys ,sls jRu fn,( ftuds izzdk'k ls laxhr txr vkt Hkh nSnhI;eku gSA y[kuÅ ?kjkus dh 
dqN ijEijk;as Hkh pyh] ftuesa fo'ks"k :Ik ls eè; izns'k esa mLrkn tgk¡xhj [kk¡ lkgc }kjk bUnkSj esa 
pyh vk jgh ijEijk gSA mLrkn tgk¡xhj [kk¡ lkgc us bUnkSj esa rcys ds izpkj&izlkj ds lkFk lSdM+ksa 
f'k";ksa dks rcysa dh f'k{kk&nh{kk ds lkFk&lkFk eè;izns'k esa rcyk oknu ijEijk dk foLrkj fd;k ,oa 
vius fpUru ls reke Lojfpr cafn'kksa dh ,d vewY; èkjksgj laxhr txr dks lefiZr dhA ftlds 
fy, laxhr txr lnSo mudk _.kh jgsxkA

dqath 'kCn

y[kuÅ ?kjkuk] mLrkn tgk¡xhj [kk¡ lkgc] rcyk oknu] ijEijk] bUnkSj ^f'k"; ijEijk^

izLrkouk&

izkphu dky ls laxhr ds laj{k.k ,oa laoZèku 
dk Js; ?kjkuksa dks izkIr gSA vkt tks laxhr txr 
esa izfrfufèk dykdkj gSa izk;% fdlh u fdlh ?kjkusa 
ls lECkUèk j[krs gSA

?kjkuk vFkkZr~ jhfr] i}fr] LVkby vFkok ,d 
fuf'pr ijEijkA ?kjkuk dykdkjksa dk ,d ,slk 
ifjokj gS ftldh izR;sd bdkbZ esa mlds fu;eksa 
rFkk mlds vk|dÙkkZ dh Nki yxh jgrh gSA ?kjkus 
ds eq[; è;s; jhfr&fjokt] mlds le; dh jktdh; 
,oa lkekftd ifjfLFkfr rFkk mlds ewy izorZd 
dh viuh o`fÙk laLdkj vkSj laLd`fr ij vkèkkfjr 

gksrs gSA ?kjkus ds ewy esa xq#&f'k"; ijEijk dk 
egRoiw.kZ LFkku gSA ge rCkys ds ?kjkus dh Ckkr 
djssa rks izk;% N% ?kjkuas gS vkSj lCkdh viuh ,d 
vyx fo'ks"krk gSA rCkys ds ?kjkuksa esa izk;% fnYYkh] 
vtjkM+k] y[kuÅ] Q#[kkZckn] cukjl vkSj iatkc 
gSA ;g N% vyx&vyx gksrs gq, Hkh ,d iq"ixqPN 
dh rjg laxhr txr dks lq'kksfHkr dj jgs gSaA 
rcys dk lcls igyk ?kjkuk fnYyh dks ekuk tkrk 
gS vkSj pkj ?kjkusa bldh 'kk[kk ds #i esa gSa rFkk 
iatkc LorU=k ?kjkuk ekuk tkrk gSA lu~ 1750 
ds vkl&ikl fnYyh ?kjkusa ds mLrkn fl}kj [kk¡ 
ds ikS=k mLrkn eksnw [kk¡ vkSj c['kw [kk¡ us y[kuÅ 
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vkdj ogk¡ dh rRdkyhu lkaxhfrd ifjfLFkfr;kssa 
dk fujh{k.k fd;k vkSj rnuqlkj ifjorZu djuk 
vko';d le>kA mu fnuksa y[kuÅ esa dRFkd 
u`R; dk izpyu c<+ jgk FkkA ftlds vuq#i 
bUgksuas rcys esa ifjorZu djds ;gk¡ ds u`R; ds 
lkFk mldk rkyesy cuk;k bl dM+h esa y[kuÅ 
?kjkusa ds reke fo}ku rcyk oknd gq, ftUgksusa 
ns'k&fons'k rd cgqr uke dek;k pkgs og oaa'k 
ijEijk esa gks vFkok f'k"; ijEijk es( bl J`[kayk 
essa mLrkn tgk¡xhj [kk¡ lkgc dk uke vkrk gSA

y[kuÅ ?kjkus dh rcyk oknu ijEijk ,ao oknu 

fo'ks"krk,¡

y[kuÅ ?kjkus dh mRifÙk vkSj izxfr ds ihNs 
y[kuÅ ds uokckssa vkSj dyk izsfe;ksa dk fo'ks"k 
lg;ksx jgk gSA ^^uokc vkflQqn~nkSyk ds 'kklu 
dky esa mLrkn eksnw [kk¡ lkgc y[kuÅ vk, vkSj 
muds dqN o"kZ Ik'pkr~ muds vuqt mLrkn c['kw 
[kk¡ Hkh ogk¡ vk x,A^^1 nksuksa us feydj y[kuÅ 
esa laxhr dk mPp Lrjh; okrkoj.k cuk;k vkSj 
;gha ls y[kuÅ ?kjkuas dh ijEijk dk tUe gqvkA 
izLrqr fooj.k lkj.kh la[;k&1 ls Li"V gSµ

fooj.k lkj.kh la[;k&1

y[kuÅ ?kjkuk ijEijk

 eksnw [kk¡ mLrkn c['kw [kk¡

 ¼iq=k½ ¼Hkrhtk½ ¼f'k";½ Tkkfgn
 eEeu [kk¡ jkelgk; feJ

 ¼iq=k½ ¼iq=k½ ¼iq=k½ ¼f'k";½
 ¼nkekn½
 eEeu [kk¡  lykjh [kk¡ dsljh [kk¡ cspkjke pV~Vksikè;k; gkth foyk;r vyh
¼mQZ+ eEew [kk¡½

 ¼iq=k½ ¼f'k";½
 eksgEen [kk¡ jke izlUu cUnksikè;k;

  

 ¼iq=k½
 eqUus [kk¡

  

 ¼iq=k½
 vkfcngqlSu [kk¡

 ¼iq=k½ ¼f'k";½
 Okkftn gqlSu [kk¡  NqV~Vs [kk¡ lkgc
    oh# feJ
 ¼iq=k½  mLrkn tgk¡xhj [kk¡
 mLrkn bYekl gqlSu [kk¡  Jh fgjsUnz dqekj xk¡xqyhA
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oknu fo'ks"krk,a&

 1& Yk[kuÅ ds lkaxhfrd okrkoj.k ij u`R; 
vkSj i[kkot dk fo'ks"k izHkko jgk gS ftlds 
dkj.k ;gk¡ dh oknu 'kSyh esa [kqyk o tksjnkj 
oknu dk iz;ksx izeq[krk ls fd;k tkrk gSA

 2& Yk[kuÅ ?kjkusa ds rcyk oknu esa yo vkSj 
L;kgh dk iz;ksx fo'ks"k :i ls fd;k tkrk 
gSA ftlls blds oknu esa eèkqjrk vkrh gSA

 3& Yk[kuÅ ?kjkus esa ik¡pksa v¡xqfy;ksa dk iz;ksx 
fo'ks"k :Ik ls fd;k tkrk gSA

 4& Yk[kuÅ ?kjkusa ds dykdkjksa esa ck¡;sa ij 
v¡xwBs }kjk ehaM+] ?klhV mRiUUk djus dh 
izFkk izpfyr gSA

 5& Yk[kuÅ ?kjkusa ds dk;nas vU; ?kjkuksa dh 
vis{kk cM+s gksrs gSA

 6& LorU=k oknu ds le; dykdkj }kjk oknu 
izLrqr djus ls iwoZ cafn'kksa dh i<+Ur djuk 
Yk[kuÅ ?kjkusa dh izeq[k fo'ks"krk gSA

 7& Yk[kuÅ Bqejh xk;u 'kSyh dk izeq[k dsUnz 
jgk gSA izk;% Bqejh ds lkFk laxr djus esa 
yXxh & yfM+;ksa dk iz;ksx izeq[krk ls fd;k 
tkrk gS ;gh dkj.k gS fd Yk[kuÅ ?kjkusa 
dh oknu 'kSyh esa yXxh & yfM+;ksa dk iz;ksx 
fo'ks"k rkSj ls fd;k tkrk gSA

 8& bl ?kjkus esa rx=k] nhax] ux&ux] fdV&rd 
èksrk èkMk+u] f?kM+ku] ?ksurM+k·u] èksrèksr] 
?ksM+ux] ?ksrku] èksfèkr~ku] DM+k] èksV èksV] DM+èk] 
rsV vkfn cksy lewg dk iz;ksx vfèkd ns[kk 
tkrk gSA èksV èksV] èkkxs rsV] DM+èk rVs èkkxs 
rsV 'kCn dk iz;ksx rks y[kuÅ ?kjkusa dk 
,d izrhd lk cu x;kA2

Yk[kuÅ ds rcyk ?kjkus dh oa'k ijEijk esa 
gh [kyhQk vkfcn gqlSu [kk¡ dk uke cM+s vknj 
ds lkFk fy;k tkrk gSA vki y[kuÅ ds izfl) 
u`R;dkj Bkdqj izlkn th ds ?kjkus ds dykdkjksa ds 
lkFk o"kksZa rd laxr djds ̂ updju^ esa vki fuiq.k 

gks x;s FksA lkFk gh lkFk vki ,d ;ksX; xq# Hkh 
FksA vki us lu~ 1928 ls 1936 rd esfjlE;wftd 
dkWyts orZeku esa Hkkr[k.Ms laxhr laLFkku le 
fo'ofo|ky; y[kuÅ esa f'k{k.k dk;Z Hkh fd;kA 
vkids f'k";ksa dh o`g} J`a[kyk esa ,d uke mLrkn 
tgk¡xhj [kk¡ lkgc dk vkrk gSA ftUgksusa vkidh 
oknu 'kSyh vkSj fo'ks"krkvksa dks vkRelkr djds 
rcyk txr esa ,d vyx [;kfr vftZr dhA

y[kuÅ ?kjkusa dh ijEijkxr xr&

Yk[kuoh xr & rky f=krky2

èkk·?ks?ks ud fèku rd fèku rd fèku
×
rd fèku rwuk drk rd rd fru fru

2
Rkdr] r dr èkk· èkk··?ks ud fèku

×
drd ?ks rd fèku èkkxsu èkk xsuk fru

3
rk·dsds ud fru rdfru rdfru

×
rdfru rwuk drk rdrd frufru

2

rdrr drèkk· & èkk··?ks ud fèku

×

drd?ks rd fèku èkk··?ksudfèku  drd?ksudfèku

èkk

×

mLrkn tgk¡xhj [kk¡ lkgc dk ;ksxnku&

mLrkn tgk¡xhj [kk¡ lkgc dk tUe fo'o dh 
lkaLd`frd jktèkkuh okjk.klh ¼mÙkj izns'k½ esa lu~ 
1869 bZ- ds yxHkx ekuk tkrk gSA ̂ ^vkids firk 
tukc vgen [kk¡ ,d vPNs dykdkj FksA ckyd 
tgk¡xhj dks laxhfrd okrkoj.k ifjokj esa feyk] 
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vkius rcys dh f'k{kk dk izkjEHk vius firk ls 
fd;kA xq.kxzkgh tgk¡xhj [kk¡ us ftu&ftu mLrknksa ls 
f'k{kk yh] mueas iVuk ds eqckjd vyh [kk¡] cjsyh 
ds NUuw [kk¡] fnYyh dsfQjkst'kkg vkSj y[kuÅ ds 
[kyhQk vkfcn gqlSu [kk¡ eq[; gSA^^4 bl izzzdkj 
mLrkn tgk¡xhj lkgc us fofHkUu ?kjkuksa dh oknu 
'kSfy;ksa dh fo'ks"krkvksa dks lh[kk] ijarq mUgksuas 
y[kuÅ ?kjkuas dh oknu 'kSfy;ksa dks ckjhfd;ksa ls 
vkRelkr fd;kA bl izdkj vkius lHkh ?kjkuksa 
dh oknu 'kSfy;ksa dks dfBu lkèkuk ,ao yxu ls 
fl+++) dj fy;k vkSj rcys esa vki us ,d vyx 
[;kfr vftZr dh mLrkn tgk¡xhj [kk¡ lkgc ds 
O;fDrRo dh ;g izeq[k fo'ks"krk Fkh fd &vxj dksbZ 
dykdkj fdlh dh fuank djrk Fkk rks os mBdj 
pys tkrs FksA fdlh dk xkuk ctkuk mUgas ugha 
tprk vkSj dksbZ iwN cSBrk Fkk rks dgrs] ^^nqfu;k 
esa dksbZ [kjkc ugha gSA lHkh viuh txg Bhd 
gSA mLrkn tgk¡xhj [kk¡ lkgc us vius le; ds 
mPp dksfV ds dykdkjksa ds lkFk laxr dh vkSj 
ns'k&fons'k essa ,d vyx lEeku vftZr fd;kA

vki laxhr lezkV mLrkn jtc vyh [kk¡ ds 
lkFk dbZ o"kkasZ rd lQyrkiwoZd laxr djrs jgsA 
vki dk rcyk cgqr gh lqeèkqj o Li"V FkkA 
vkids rcyk oknu ls izHkkfor gksdj bUnkSj ds 
egkjkt rqdksthjko gksydj us lu~ 1911 bZ- ds 
yxHkx vkidks vius jkt njckj esa vU; izfrf"Br 
dykdkjksa ds lkFk vkidks Hkh fu;qDr dj fy;kA 
ftlds mijkUr vki bUnkSj ds gh gks dj jg x, 
vkSj viuk deZ {ks=k bUnkSj dks gh pqukA vkius 
y[kuÅ ?kjkus ds rcyk oknu ijEijk dks bUnkSj 
esa fodflr fd;k vkSj lSdM+ksa f'k";ksa dks rcys 
dh f'k{kk nsdj rcyk txr dks vkSj vfèkd 
le`) fd;kA vkius lSdM+ksa f'k"; rS;kj dj 
bUnkSj esa viuh ,d vyx dhfrZ LFkkfir dhA 
vfr';ksfDr ugha gksxh fd vkt tks eè;izns'k esa 
rcyk ct jgk gS ;k tks ijEijk py jgh gS og 

vki dh riL;k ,oa laxhr lkèkuk dk izfrQy 
gSA^^mLrkn tgk¡xhj [kk¡ lkgc 1959 bZ- esa jk"Vªifr 
ls lEekfur fd, x,A laxhr ukVd vdkneh 
fnYyh us mUgs Qsyksf'ki iznku dh vkSj bfUnjk 
dyk laxhr fo'ofo|ky; [kSjkxx<+ us ^MkDVj 
vkWQ E;wft+d* dh ekun mikfèk nsdj bl dyk 
iqtkjh dks lEekfur fd;kA blds vfrfjDr lu~ 
1955 bZ- esa ̂ vfHkuo dyk lekt* bUnkSj esa ̂ rcyk 
uokt^ dh mikfèk nh vkSj ^laxhr lekt* eqEcbZ 
us Hkh vkidks lEekfur fd;kA**5

mLrkn tgk¡xhj [kk¡ lkgc f'k{kk nsus esa cgqr 
mnkj FksA mrus vPNs ,d xq# Hkh FksA

^^vkids f'k";ksa esa dqN uke bl izdkj gS& 
loZJh ukjk;.k jko bUnwjdj] Lo- prqjyky] 
egknsojko bUnwjdj] èkwy th [kk¡ lkgc] fu;ktw [kk¡] 
egcwc [kk¡¼iq.ks½] vCnqy gQht+¼mn;iqj½ xtkuu 
rkM+s] jfo nkrsa] nhid x#.k] fnudj etwenkj 
tks mudh dyk dk izpkj & izlkj dj jgs gSaA^^6 
bu lHkh ds f'k"; & f'k";k,a tgk¡xhj [kk¡ lkgc 
dh rcyk ijEijk dks v[k.M cuk, j[kus gsrq 
ladfYir gSaA tgk¡xhj [kk¡ lkgc dh laxhr txr 
dh bl vewy lsok ds fy, laxhr txr ges'kk 
_.kh jgsxk vkSj vki dh dhfrZ dk lnk xq.kxku 
djrk jgsxkA vkius vius thou dh vfUre lk¡l 
11 ebZ lu~ 1976 dks bUnkSj esa yhA

milagkj&

mLrkn tgk¡xhj [kk¡ lkgc us y[kuÅ 

?kjkus dh rcyk oknu 'kSyh dks lEiw.kZ ns'k esa 

izpkfjr&izlkfjr djus esa mYys[kuh; ;ksxnku fn;kA 

bUnkSj ds gksydj jktnjckj esa njckjh dykdkj 

ds :i esa LFkkfir gksdj vkius bUnkSj dks viuh 

deZHkwfe cuk;k] ftl dkj.k bUnkSj lfgr laiw.kZ 

eè;izns'k esa mLrkn tgk¡xhj [kk¡ lkgc dh oknu 

'kSyh vR;ar yksdfiz; gqbZA lkFk gh vki laxhr 

txr esa mLrkn tgk¡xhj [kk¡ ^^bUnkSj okys** ds 
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uke ls izfl) gq,A vkids }kjk jfpr cafn'kksa ls 
rcyk txr le`) gSA vki rcyk ,dy oknu 
ds lkFk gh mRd`"V rcyk lkFk&laxfr ds fy;s Hkh 
tkus tkrs FksA vkids vusd f'k"; vkidh rcyk 
oknu ijEijk dks tkjh j[ks gq, gSaA vR;ar lgt 
,oa ljy O;fDrRo ds èkuh mLrkn tgk¡xhj [kk¡ 
lkgc laxhr txr esa ;qxksa&;qxksa rd vej jgsaxsA

lUnHkZ xzUFk lwph %&

 1& ^i[kkot vkSj rcyk ds ?kjkus ,oa ijEijk;sa*] feL=kh] 

MkW- vkcku bZ-] izdk'kd ia- dsdh-,l- ftftuk Loj 

lkèkuk lfefr] eqEcbZ] laLdj.k 2000] i`"B la[;k 

145&146A

 2& ^i[kkot vkSj rcyk ds ?kjkus ,oa ijEijk;sa*] feL=kh] 

MkW- vkcku bZ-] izdk'kd ia- dsdh-,l- ftftuk Loj 

lkèkuk lfefr] eqEcbZ] laLdj.k 2000] i`"B la[;k 

150

 3& ^i[kkot vkSj rcyk ds ?kjkus ,oa ijEijk;sa^ ] 

feL=kh] MkW- vkcku bZ-] izdk'kd ia- dsdh-,l- 

ftftuk Loj lkèkuk lfefr] eqEcbZ] laLdj.k 2000] 

i`"B la[;k 153

 4& ^rky ifjp;^ ¼Hkkx&3½] JhokLro vkpk;Z fxjh'k 

pUnz] :ch izdk'ku bykgkckn] 211016] laLdj.k 

2006] i`"B la[;k 175A

 5& ^rky dks'k* ¼ògn~ rky 'kCndks'k½ JhokLro vkpk;Z 

fxjh'k pUnz] :ch izdk'ku bykgkckn 211016] 

laLdj.k&f}rh; 2017] i`"B la[;k 102A

 6& ia- fnudj eqtwenkj ls lk{kkRdkj }kjk izkIr 

tkudkjhA
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rjcnkj flrkj dh mRifÙk ,oa fodkl dk vè;;u

foèkqJh ik.Ms;
¼'kksèk Nk=k½ 

bafnjk xkaèkh varjjk"Vªh; eqDr fo'ofo|ky;] ubZ fnYyh

Hkwfedk

euq"; dh izÑfr ges'kk ls cgqr dqN tkuus] u;k lh[kus dh jgh gS vkSj viuh blh izÑfr ds dkj.k 
mlus ges'kk vius iz;Ruksa ls dqN u;k <wa<k] u;k btkn fd;k gSA vkfndky ds euq";ksa us vkx dh [kkst 
dj lH;rk ds bfrgkl esa viuk igyk dne j[kk FkkA le; ds lkFk&lkFk euq"; dh vko';drk,a 
c<+rh xbZ vkSj mu vko';drkvksa dks iwjk djus ds fy, mlus vkfo"dkj fd, ftuds dkj.k mlus 
mu lHkh phtksa dks [kkst fudkyk ftudh mls pkgr vkSj t:jr FkhA èkhjs&èkhjs f'k{kk vkSj laLdkj ls 
ifjekftZr gksdj mlus viuh lkaLÑfrd èkjksgj dks lajf{kr fd;kA

ladsr 'kCn %

flrkj] vou)ok|] MkW- ykyef.k feJ

ok| 'kCn dk vFkZ

^ok|* 'kCn dh O;qRifÙk ^on~* èkkrq ls gqbZ gS] 
ftldk vFkZ gS Li"V cksyukA foLr̀r vFkZ esa fdlh 
Hkh laxhrkRed èofu mRiknd oLrq dks ^ok|* dh 
laKk nh tk ldrh gSA blds varxZr izÑfr iznÙk 
ekuo&d.kZ dks Hkh ̂ ok|* ds varxZr 'kkfey fd;k 
tk ldrk gSA ladqfpr vFkZ esa] ok| dk rkRi;Z 
ekuo&fufeZr ok| ls gksrk gS tks laxhrksi;ksxh 
Lojksa dk l`tu djus esa l{ke gksA1

^Mk- ykyef.k feJ* us laxhrkRed èofu 
rFkk xhr dks izdV djus okys midj.k dks ^ok|* 
dgk gSA2

^ok|* ds 'kkfCnd vFkZ dks tkus rksgj og 
;a=k tks ctkus ;ksX; gksrFkk ftlds }kjk Lojksa 
dk vkLoknu fd;k tk lds og ^ok|* dgk tk 
ldrk gSA 

ok|ksa dh mRifÙk

ok|ksa dh mRifÙk ds fo"k; esa fofHkUu fo}
kuksa us vius er izLrqr djrs gq, mudh mRifÙk 
dk lacaèk vyx&vyx nsoh&nsorkvksa ls tksM+rs gq, 
dgk fd vkfn nso f'ko }kjk vou) ok| Me# 
dh mRifÙk gqbZ] nsoh ljLorh }kjk oh.kk] nso fo".
kq }kjk 'ka[k rFkk Ñ".k th }kjk eèkqj ckalqjh dh 
mRifÙk ds vusd izlax izkIr gksrs gSaA 

ok|ksa ds i`Foh ij izknqHkkZo ds lacaèk esa ,d 
vU; lzksr ds vuqlkj iwoZ dky esa i`Foh ij 10 
izdkj ds dYio`{k Fks] blesa ls ,d dk uke R;kaZx 
Fkk blh dYio`{k us ekuo dks pkj izdkj ds ok| 
iznku fd,A4

laLÑr lkfgR; dh ijaijk esa jfpr vkpk;Z 
'kqHkadj us ok|ksa dh mRifÙk dk lacaèk nsork] xaèkoZ] 
jk{kl rFkk fdUujksa] vkfn ls tksM+k gSA muds 
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erkuqlkj fHkUu&fHkUu ok|ksa dk lacaèk fHkUu&fHkUu 
oxZ ds yksxksa ls FkkA 

rra ok|arq nsokuka xaèkokZ.kka p 'kksf"kje~A
vku)a jk{klkukrqa fdUujk.kka èkua fonq:A
futkorksj xksfoUn: loZesoku;r f{krkSA

vFkkZr~ rr~ ok| nsorkvksa ls] lqf"kj xaèkoksaZ ls] 
vou) jk{klksa ls rFkk ?ku fdUujksa ls lacafèkr 
FksA tc Jh Ñ".k us vorkj fy;k] rks os bu pkjksa 
izdkj ds ok|ksa dks i`Foh ij ys vk,A5

bl rjg gesa ok|ksa dh mRifÙk ds fo"k; esa 
cgqr ls egRoiw.kZ xzaFkksa }kjk cgqr lh egRoiw.kZ 
tkudkjh izkIr gksrh gSijUrq rc Hkh bfrgkldkj 
vHkh rdbl iz'u dk mi;qDr mÙkj ugha ns ik, 
gSa fd dkSulk ok| igys cuk rFkk dkSulk ok| 
ckn esaA ok|ksa dh mRifÙk fdlrjg gqbZ rFkk dkSuls 
oxZ ds ok| dk fuekZ.k igys gqvk] bl ckr dk 
rks dksbZ Bksl lcwr miyCèk ugha gS] rc Hkh ekuo 
lekt ds l`tu dh ewyHkwr izo`fÙk;ksa ds vè;;u 
ds vkèkkj ij ;g dgk tk ldrk gS fd lcls 
igys lkaxhfrd ok|ksa esa ?ku oxZ ds ok|ksa dh gh 
[kkst gqbZ gksxhA ?ku ok|ksa dh èofu Loj vkSj 
laxhr mi;ksxh uk gksrs gq, Hkh y; vkSj rky nsus 
ds dke vkrh gSA ydM+h vkSj gfì;ksa ds VqdM+s] 
>ka>] eathjk] djrky vkfn lHkh ?ku oxZ ds ok|ksa 
esa vkrs gSaA 

bl oxZ ds ok|ksa ds ckn lqf"kj ok|ksa dk tUe 
gqvk] D;ksafd 'kq#vkr esa lqf"kj ok| izÑfr iznÙk 
oa'k] ujly] J`ax ;k tkuojksa dh gìh vkfn ls 
cus FksA eqag ls lhVh dh vkokt mRiUu djus dh 
fØ;k gh lqf"kj ok|ksa dh tuuh gSA tc rd eqag ls 
cksyuk izpyu esa ugha vk;k Fkk rc ekuo fofHkUu 
ladsrksa rFkk vLi"V Lojksa }kjk vius fopkjksa dk 
vknku iznku djrk Fkk] rc eqag ls ctkbZ flVh 
dh vkokt Hkh bUgh vLi"V Lojksa esa fufgr FkhA 
'osn&C;kl izf.kr esa ^gfjoa'k iqjk.k* esa Hkxoku 
Jh Ñ".k ds }kjk iÙkksa dk cktk ctk, tkus dk 
mnkgj.k feyrk gSA osnksa esa Hkh ukM+h] r.ko] 'ka[k] 

vkfn lqf"kj ok|ksa dk mYys[k feyrk gSA*7 
lqf"kj ok|ksa ds ckn gh vou) ok|ksa dk 

vkfo"dkj gqvk D;ksafd oa'kh] J`ax] vkfn lqf"kj 
ok|ksa dks oknu ;ksX; cukus esa dsoy ,d gh 
midj.k dh t:jr gksrh Fkh tcfd vou) ok|ksa 
dks oknu ;ksX; cukus esa peM+k]dk"B] vkfn dbZ 
midj.kksa dh t:jr gksrh FkhA ftlesa dqN ekuo 
fufeZr midj.k Hkh 'kkfey FksA vkfnekuo cgqr 
ls tkuojksa dks ekjdj muds ek¡l dks [kk;k djrs 
Fks rFkk BaM vkfn izdksiksa ls cpus ds fy, mlds 
peM+s dks vius 'kjhj ij Hkh igu fy;k djrs 
FksA bl izdkj ml peM+s dks iguus yk;d cukus 
ds fy, mls rku dj fdlh dM+h pht ls ihVrs 
jgs gksaxs ftlls xaHkhj ukn mRiUu gq, gksaxs blls 
izsj.kk izkIr dj mlus viuh dYiuk vuqlkj 
vou) ok|ksa dk vkfo"dkj fd;kA 

^vou) ok|ksa dh mRifÙk ds ckn ra=kh ok|ksa 
dh mRifÙk gqbZA vkfn ekuo tc èkuq"k ck.k ls 
tkuojksa dk f'kdkj djrk Fkk] rc ck.k dks èkuq"k 
ij p<+k dj NksM+rs le; mlls ,d Vadkj dh 
èofu mRiUu gksrh FkhA ckj&ckj bu èofu;ksa dk 
Jo.k djus ij mlus mlds vkèkkj ij ,d ok| 
dk fuekZ.k fd;k ftlus ra=kh ok| ds :i esa tUe 
fy;kA izkjafHkd dky esa mlus bu ok|ksa esa èkkrq 
fufeZr raf=k;ksa ds LFkku ij tkuojksa ds rarqvksa 
dk mi;ksx fd;kA* 8èkhjs&èkhjs mlus ra=kh ok| 
ds Lo:i ,oa cukoV vkfn eSa ifjorZu fd;kA 
oSfnd lkfgR; esa oh.kk] ck.k] ddZjh vkfn dbZ 
izdkj ds ra=kh okfn;ksa dk o.kZu izkIr gksrk gS] 
ftldk dkykarj esa vkSj Hkh fodkl djds vkèkqfud 
:nz oh.kk] ratkSjh oh.kk] flrkj vkfn ok|ksa dk 
vkfo"dkj fd;k x;kA xt ls ctk, tkus okys 
ra=kh okfn;ksa dk fuekZ.k izkphu dky ls gh gks pqdk 
FkkA "k~ jko.k us Jko.kgRFkk* uked ra=kh ok| dk 
vkfo"dkj fd;k Fkk] ftls xt ls ctk;k tkrk FkkA 
blh dk ifjekftZr :i vkèkqfud okW;fyu gSA"k~ 9 

blfy, var esa geus ;gh dgsaxs fd tc ls 
balku us viuh le>nkjh ls dke ysuk 'kq: fd;k 



rHkh ls mlus ok|ksa dk fuekZ.k Hkh fd;kA dkSu 
ls ok| dh mRifÙk igys gqbZ blds ckjs esa dksbZ 
rF; izekf.kr ugha gS ij bruk t:j gS fd ok| 
gekjs lkeus vius izkphu :i dks cnydj u, 
:i esa fo|eku~ gSaA

ok| oxhZdj.kµ

Hkkjrh; laxhr ds ok| gekjs thou esa vR;ar 
egRoiw.kZ LFkku j[krs gSaA bu lHkh ok|ksa dks gekjs 
fo}kuksa us 4 oxksaZ esa foHkkftr fd;k gSA ;g 4 
oxZ dqN bl izdkj gSaµ

1- rr ok|
2- lqf"kj ok|
3- ?ku ok|
4- vou) ok|
bu lHkh oxZ ds ok|ksa esa ls bl ys[k esa ge 

fo'ks"kdj rr~ ok|ksa ds oxZ ds ok| flrkj ds ckjs 
esa ppkZ djsaxsA flrkj ds vkfo"dkj rFkk mRifÙk 
ds lacaèk esa vHkh rd dksbZ fuf'pr er izkIr 
ugha gqvk gSA cgqr ls yksxksa ds cgqr izdkj ds 
er gS ijarq mlesa ls tks nks cgq izpfyr er gS 
mlesa igys er ds vuqlkj vehj [kqljks us bl 
ok| dk vkfo"dkj fd;k Fkk rFkk nwljs er ds 
vuqlkj rkulsu ds oa'kt [kqljks [kk¡ us bl ok| 
dh jpuk dh FkhA tgk¡ bl ok| ds izpkj izlkj 
dh ckr vkrh gS ogka tks lcls eq[; uke gesa 
lquus dks feyrs gSa og gSa rkulsu ds oa'kt ve`r 
lsu] jghe lsu vkfnA

rjcnkj flrkj dh mRifÙk

rjcnkj flrkj] flrkj dk og :i gS ftlesa 
flrkj ds eq[; 7 rkjksa ds lkFk&lkFk rjc ds Hkh 
rkj yxk, tkrs gSaA ;g rkj flrkj ds inksaZ ds 
uhps ls gksdj tkrs gSaA rjcnkj flrkj ds izpyu 
ls igys rjcghu flrkj izpfyr FkkA vkèkqfud 
le; esa rjcnkj flrkj us iwjh rjg ls rjcghu 
flrkj dk LFkku ys fy;k gS vkSj rjcghu flrkj 
vizpfyr lk gks x;k gSA rjcnkj flrkj dh 

mRifÙk ds fo"k; esa crkus ls igys eSa ^rjc* 'kCn 
ds vFkZ dks ifjHkkf"kr djuk pkgrh gw¡A 

^rjc* ,d Qkjlh 'kCn gS ftldk vfHkizk; 
gS ^mÙkstuk* ;k ^vkuan*A eè;dkyhu ;qx ls 
bldk mi;ksx laxhr vuqHkwfr ds fy, fd;k 
tkrk jgk gSA10

rjcnkj flrkj dh mRifÙk ds fo"k; esa fofHkUu 
fo}kuksa ds vius vyx&vyx er gSa ftlesa ls 
dqN bl izdkj gSa & 

MkW- 'kjfe"Bk lsu ds vuqlkj & 

^lsfu;k ?kjkus ds fugky lsu us flrkj esa 
rjc ds rkj dk pyu vkjaHk fd;k*A11

mLrkn foeysUnq eq[kthZ ds vuqlkj &

flrkj esa rjcksa dh l`f"V ^lkts d'ehj* 
¼d'ehj yksd ok|½ ds vkèkkj ij dh xbZ gSA

rjcnkj flrkj dk fodkl

^ifjorZu* izÑfr dk fu;e gSA izÑfr esa 
fo|eku lHkh oLrqvksa esa le; ds lkFk lkFk 
ifjorZu gksrk gSA cnyko ds dkj.k gh ubZ&ubZ 
oLrqvksa dk vkfo"dkj gksrk gSA blh rjg Øe'k% 
vko';drk ds vuqlkj flrkj dk Hkh fodkl 
gksrk x;k] D;ksafd ;g ,d vuUr fu;e gS fd 
fdlh Hkh oLrq ds :i esa cnyko ;k fodkl ;qx 
dh t:jr ds vuq:i gksrk gSA flrkj dk fodkl 
Hkh dqN blh rjg gqvkA lkns flrkj ls ysdj 
rjcnkj flrkj rd dh yach fodkl ;k=kk esa dbZ 
laxhr lkèkdksa ,oa laxhr eeZKksa dk ;ksxnku jgk 
gSA gtkjksa lkyksa dh fodkl ;k=kk ds ckn vkt 
rjcnkj flrkj dk ;g :i gekjs lkeus gSaA

rjcnkj flrkj ds fodkl ij eq[; :i ls 
fuEufyf[kr n`f"Vdks.kksa }kjk izdk'k Mkyk tk 
ldrk gSµ 
  cukoV
  ijnksa dh O;oLFkk
  ehaM ysus dk {ks=k
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  flrkj ds ckyksa dks fudkyus dh fofèk

cukoV

le; dh vko';drk ds vuqlkj izR;sd oLrq 
esa ifjorZu gksrk gS] ;g ,d 'kk'or lR; gSA 
cukoV dh ǹf"V ls flrkj ds Lo:i esa Ms<+ lkS o"kksaZ 
ds vanj cgqr ifjorZu gqvk gSA flrkj ls lacafèkr 
dqN iqjkuh iqLrdksa ls flrkj ds rRdkyhu :i dk 
Kku gksrk gSA bl fo"k; ij vfèkdka'k 95&110 
o"kZ rd dh iqjkuh iqLrdsa izkIr gqbZ gS ftlesa 
flrkj dh cukoV dk foLr`r o.kZu gSA ^;a=k {ks=k 
nhfidk*] ^dkuwu&]&flrkj* ,oa ^Jkx&izdkf'kdk* 
tSlh fdrkcksa esa flrkj dk o.kZu izkIr gksrk gSA 

igys ds le; esa rjcghu flrkj fcYdqy 
lkns vkSj fcuk fdlh ltkoV ds curs FksA ijarq 
dqN le; i'pkr dykdkjksa dk è;ku bl ds 
Lo:i dks lqanj cukus dh vksj x;k rFkk rjcnkj 
flrkj esa ltkoV dk dk;Z vfèkd gksuk 'kq: gks 
x;kA blesa rqEcs ds Åij dbZ izdkj dh uDdk'kh 
dh tkus yxhA 

^chloha 'krkCnh ds xr o"kksZ esa flrkj dk 
iwjh rjg fodkl gks pqdk gSA chloha 'krkCnh ds 
bu o"kksaZ ds izkjaHk esa flrkj esa rjc dh O;oLFkk 
gksus yxh Fkh] lkFk gh rqEcksa dk nks :iksa esa iz;ksx 
c<+kA ftl flrkj esa xksy rqEch yxrh rFkk ftlesa 
piVh rqEch yxrh] nksuksa dks ;|fi flrkj gh dgk 
tkrk Fkk] fdarq piVh rqEch dk vkdkj dNq] dh 
ihB ls feyrk&tqyrk gksus ds dkj.k dqN yksx bls 
dPNkih oh.kk Hkh dgus yxsA flrkj ds dPNih :i 
dk izpkj lu 1950 rd jgkA mlds ckn Øe'k% 
xksy rqEch ds flrkj gh cuus yxsAÞ12

rjcnkj flrkj esa rqEcs dks yxkus ds fo"k; 
esa fo}kuksa esa erHksn gSaA ^Jh jekcYyHk feJ dk 
ekuuk gS fd rjcnkj flrkj ds ck,a Nksj ij 
vFkkZr [kwafV;ksa dh vksj rqEck yxkus dk vkjaHk 
lsfu;k ?kjkus ds mLrkn jghe lsu us fd;k FkkA13

^tcfd Jh Hkxor 'kj.k 'kekZ dk er gS fd 
bl rqEcs dks mLrkn buk;r [kka us yxk;kA* 14 

^MkW- y{ehukjk;.k xxZ bl rqEcs dks yxkus dk 
Js; nks Hkkb;ksa ve`r lsu vkSj fugky lsu dks 
nsrs gSaA* 15 rjcnkj flrkj esa yxk, x, rqEcksa 
dk vkdkj cM+s rqEcksa dh vis{kk cgqr NksVk gksrk 
FkkA bu rqEcksa dk iz;ksx djus ls rjcnkj flrkj 
dh èofu dh xwat esa varj iM+rk FkkA 

inks± dh O;oLFkk

'kq#vkrh voLFkk esa flrkj ds insZ piVs gksrs 
FksA bls xksykdkj :i ghjsu ckcw us fn;k ftlls 
bls ctkus esa vklkuh gqbZ D;ksafd ;g gkFk dh 
LoHkkfod xksykbZ ds vkdkj esa Bhd cSBrk gSA 
lkFk gh blls yEch ehaM lqfoèkktud :i esa cukbZ 
tk ldrh gSA 

'kq#vkr esa insZ ihry ;k yksgs ds curs FksA 
bu inksa dks rkar ls ck¡èkk tkrk FkkA vktdy 
uk;ykWu ;k eNyh idM+us ds èkkxs ls inksaZ dks 
ckaèkk tkrk gSA budk vèkZpanzkdkj vkdkj gksrk 
gSA bldh ÅapkbZ Øe ls eanz lIrd ls rkj lIrd 
dh vksj de gksrh tkrh gSA inksaZ dks eè;dky esa 
^lkfjdk* dgk tkrk Fkk] fQj bUgsa ^lqanjh* dgk 
tkus yxkA16

bldk ,d uke ^dV* Hkh gSA 17 vkpk;Z 
c`gLifr ds vuqlkj ̂ bZjkuh laxhr esa eq[; 12 Loj 
Fks] rr~ ok|ksa ij bUgsa vfHkO;Dr djus okyh 12 
lkfjdk,¡ eqlyekuh Hkk"kk esa inkZ djykrh FkhA 
flrkj dh lkfjdkvksa dk inkZ dgk tkuk eqfLye 
ijaijk gSA18 vHkhKku fparkef.k esa bUgsa ^miukg* 
;k ^gkjkoyh* dgk gSA bl izdkj lkfjdk] lqanjh] 
QV] inkZ] miukj vkSj gkjkoyh ,d gh uke ds 
fHkUu vo;o gSaA bl izdkj gesa rjcnkj flrkj 
ds inksaZ rFkk mudh O;oLFkk ds fo"k; esa cgqr lh 
ckrsa irk pyhA

ehaM ysus dk {ks=k

rjcnkj flrkj dh iqjkuh oknu 'kSyh esa ck,a 
gkFk dh ctk, nk,a gkFk dk vfèkd egRo gksrk 
FkkA blds flok tks vpy BkB dk flrkj ctk;k 
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djrs Fks mlesa lHkh Lojksa ds insZ gksrs Fks blfy, 
,sls flrkj esa ehaM ysuk vlaHko FkkA flrkj esa 
rjc ds rkj yxus ds dkj.k Lojksa dh vkal c<+h 
ftlls ehaM ds {ks=k dks c<+kok feykA ehaM ysus 
dh iz.kkyh dk fodkl gksus ds ckn 3&4 inksaZ rd 
dh ehaM yh tkrh Fkh] tcfd vkt ds le; esa 
ehaM ysus ds {ks=k esa 5&6 inksaZ rd igqapk tk pqdk 
gSA vkt ds le; esa rjcnkj flrkj esa dfBu ls 
dfBu eqjfd;k¡ rFkk [kVdksa dk iz;ksx laHko gSA 
bu lHkh ckjhfd;ksa dks rjcnkj flrkj esa cgqr gh 
vPNs <ax ls izLrqr fd;k tkrk gSA 

flrkj ds cksyksa dks fudkyus dh fofèk

flrkj ds eq[; nks cksyks nk&jk ds vkfo"dkj 
dk Js; vehj [kqljks dks tkrk gSA eq[; :i ls 
;g cksy ^ns&:* FksA ^ns* dk vFkZ vkºoku ¼vkus 
dk vkea=k.k½ vkSj Jw* dk vFkZ iwfrZ ¼vkdka{kk 
dh iwfrZ½ FkkA ;g ekU;rk eq[;r% mu yksxksa dh 
gS tks vehj [kqljks dks flrkj dk vkfo"dkjd 
ekurs gSaA nk,jk cksyksa ds feyus ls ^fnj* cksy 
dh mRifÙk gksrh gSA bu 3 cksyksa dh flrkj oknu 
esa izèkkurk gS vkSj bUgha ds vkèkkj ij flrkj esa 
xrksa dh jpuk dh tkrh gSA

bl izdkj gesa rjcnkj flrkj dh cukoV] 
inksaZ dh O;oLFkk] ehaM ysus dk {ks=k rFkk flrkj 
ds cksyksa dks fudkyus dh fofèk }kjk rjcnkj 
flrkj dh mRifÙk rFkk fodkl ds ckjs esa cgqr 
dqN tkuus dks feyrk gS rFkk flrkj ds rjcnkj 
flrkj cuus rd dh ;k=kk dk r; fd;k x;k iwjk 
lQj tkuus dks feyrk gSA

fu"d"kZ

bl 'kksèk ys[k ds ekè;e ls euq"; ds 
iz;ksx'khy rFkk lnSo dqN u;k [kkstus dh bPNk 
ds ckjs esa crk;k x;k gS rFkk ;g Li"V djus 
dk iz;kl fd;k x;k gS fd fdl izdkj ok|ksa dh 
mRifÙk] fodkl rFkk oxhZdj.k fd;k x;kA eq[;r% 
bl ys[k esa rr~ oxZ ds ok| flrkj dk mYys[k 

gS ds fdl izdkj ;g ok| cuk, izpfyr gqvk 
rFkk dSls bldh yksdfiz;rk c<+h vkSj fQj viuh 
vko';drk rFkk iz;kl ls flrkj ok| us rjcnkj 
flrkj cuus rd dh ;k=kk r; dhA rjcnkj flrkj 
dh D;k [kkfl;r gS vkSj bl flrkj ds fodkl 
esa ftu eq[; n`f"Vdks.kksa ij izdk'k Mkyk gS tSls 
cukoV] ijnksa dh O;oLFkk] ehaM ysus dk {ks=k vkSj 
flrkj ds ckyksa dks fudkyus dh fofèk bu lHkh 
ij fo'ks"k è;ku fn;k x;k gSA 

lanHkZ lwph

 1- MkW- jkèks';ke tk;lokWy - ^Hkkjrh; lqf"kj ok|ksa 
dk bfrgkl* i`-40

 2- MkW- ykyef.k feJ - ̂ Hkkjrh; laxhr ok|* izkDdFku
 3- MkW- dSyk'k panznso c`gLifr }kjk vuqokfnr 

^ukVî'kkL=k*] 28oka vè;k; i`- 2
 4- MkW- dSyk'k iadt JhokLro & ^laxhr&ok|ksa dh 

mRifÙk rFkk fodkl*] laxhr ekfld if=kdk 
tuojh&Qjojh 1975 i`- 7

 5- 'kqHkadj & Ñr ^laxhr nkeksnj*
 6- ch-lh& nso& E;wftd baLVªwesaV] i`- 3
 7- canuk Bkdqj & rjcnkj flrkj dh mRifÙk] fodkl 

,oa egRo] i`- 6
 8- canuk Bkdqj & rjcnkj flrkj dh mRifÙk] fodkl 

,oa egRo] i`- 7
 9- canuk Bkdqj & rjcnkj flrkj dh mRifÙk] fodkl 

,oa egRo] i`- 8
 10- ,y;u ekbuM] flrkj ,.M ljksn bu fn ,VhUFk 

,.M ukbafVUFk lSUpqjh] i`- 49
 11-  lquhrk èkj] ^lsfu;k ?kjkuk ,.M bV~l daVªhC;w'ku 

bu bf.M;u DykWfldy E;wftd* i`- 166
 12- MkW- ykyef.k feJ] Hkkjrh; laxhr ok|] i`- 59
 13- MkW- jekoYyHk feJ] flrkj ds vkfo"dkj dk 

bfrgkl vkSj fodkl ds pj.k] i`- 20
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^ok;fyu dh mRifÙk ,oa fodkl*

iz'kkUr feJ
iwoZ Nk=k] laxhr ,oa eap dyk ladk;] 

dk'kh fgUnw fo'ofo|ky;] okjk.klh

lkj

orZeku le; esa ok;fyu fo'o ds lokZfèkd yksdfiz; ,oa izpfyr ok|ksa esa ls ,d gSA Hkkjr esa mÙkj 
Hkkjrh; ,oa nf{k.k Hkkjrh; nksuksa i)fr;ksa esa ok;fyu ok| ds vusd egku~ dykdkjksa us viuh mPp 
dksfV ds dyk izn'kZu ls bl ok| dks Hkkjrh; 'kkL=kh; laxhr esa izfr"Bkfir fd;kA 'kkL=kh; laxhr] 
mi'kkL=kh; laxhr] lqxe laxhr ds lkFk&lkFk fQYe laxhr esa Hkh bl ok| dk iz;ksx izpqj ek=kk esa 
gqvk gSA xt ls ctus okys ok|ksa esa ^ok;fyu* xk;dh ds lcls djhc dk ok| ekuk tkrk gSA vkt 
Lora=k oknu 'kSyh ds lkFk&lkFk laxr djus esa Hkh bl ok| dk tksM+ ugha gSA

ok;fyu dh mRifÙk ds ckjs esa ik'pkR; essa fofHkUu er gSa vkSj Hkkjrh; fo}kuksa ds erkuqlkj 
Hkkjr esa Hkh xt ls ctus okys dbZ izkphu ok| Fksa] ftuesa ls mUgha ok|ksa dks ifjofrZr ,oa la'kksfèkr 
dj ok;fyu dk Øfed fodkl fd;k x;k gSA bl ok| esa fofoèk èofu;ksa dks fu"iknu dh ;ksX;rk 
gS rFkk vU; ok|ksa dh vis{kk blesa rhu ls T;knk lIrd esa oknu fofèk dq'kyrk ls fd;k tk ldrk 
gS] tks bl ok| dh futh fo'ks"krk gSA ok;fyu ij xk;dh ,oa ra=kdkjh nksuksa 'kSyh ls oknu fd;k 
tkrk gS vkSj nksuksa 'kSfy;ksa dh viuh&viuh fo'ks"krk,¡ gSaA

lwpd 'kCn

ok;fyu] mRifÙk] i)fr] oknd] xk;dh

Hkkjrh; laxhr txr~ esa mÙkj Hkkjrh; i)fr ,oa 
dukZVd i)fr nksuksa esa vR;Ur yksdfiz; ok| 
ok;fyu ewyr% fo'kq) fons'kh ok| gSA vius 
orZeku :i ,oa <kaps esa ok;fyu fu'p; gh if'pe 
dh nsu gSA ok;fyu 'kCn L=khfyax vFkok iqfYyax 
gS] bl lEcUèk esa vyx&vyx er ik, tkrs gSaA 
teZu Hkk"kk esa bl 'kCn dks L=khfyax ekuk x;k 
gS] tcfd bVkfy;u vkSj Ýsap Hkk"kk esa iqfYyaxA 
blds fy, Hkkjrh; uke ̂ csyk* gSA dqN fo}kuksa ds 
vuqlkj okW;fyu ok| dks ^csgyk* rFkk ^ckgqfyu* 
vkfn ukeksa ls Hkh tkuk tkrk gS] ijUrq ̂ csyk* uke 
ls ;g ok| vfèkd izpfyr gSA nf{k.k Hkkjrh; 
esa ok;fyu dk uke dksbZ vU; u j[krs gq, mlh 

:i esa Lohdkj fd;k x;k gSA orZeku esa bl ok| 
dh yksdfiz;rk Hkkjr esa c<+ x;h gS rFkk ns'k ds 
fofHkUu LFkkuksa ,oa eapksa ij bldk oknu gksrk gSA1 

bl ok| dh 'kkjhfjd cukoV esa cSyh] 
fjCt+] csad] usd] fQaxj cksMZ] isXl] LØksy] uV] 
?kqjp] lkm.M&gksy] lkm.M&iksLV] Vsyihl] cVu] 
,sMtsLVj] fpujsLVj] rkj vkfn izeq[k vo;oksa dk 
mYys[k vko';d ,oa izklafxd gSA ?kksM+s dh iw¡N ds 
cky ls cus xt ls okW;fyu ok| dk oknu fd;k 
tkrk gSA bl xt ds izeq[k vo;o fLVd] gs;j] 
LØw] uV] gsM vkfn gSaA xt ds ckyksa dh fpdukbZ 
nwj djus ds fy, mlds ckyksa ij fcjkstk ¼jtu½ 
yxk;k tkrk gSA vkèkqfud ;qx esa uk;ykWu ds js'kksa 
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dk Hkh xt esa ?kksM+ksa dh iw¡N dh ckyksa ds txg 
iz;ksx izpfyr gksrk tk jgk gSA okW;fyu esa yxus 
okys pkj rkj fons'kksa esa rk¡r }kjk fufeZr gksrs gSa] 
fdUrq Hkkjr esa eq[;r% yksgs ds rkj iz;qDr gksrs 
gSa] ftuesa rhu rkj flYoj vFkok vY;qeqfu;e ds 
vkSj pkSFkk rkj yksgs dk gksrk gSA2

ok;fyu dk vkfo"dkj %&

ok;fyu ,d fons'kh ok| gSA ;g xt ls ctus 
okys ok|ksa esa izeq[k :i ls izpfyr gSaA bl ok| 
dh mRifÙk vkSj vfo"dkj ds ckjs esa fofHkUu er 
ik, tkrs gSaA dqN fo}kuksa ds vuqlkj bl ok| dk 
vkfo"dkj ;wjksi esa 16oha 'krkCnh ds eè; ekuk tkrk 
gS vkSj rHkh ls ;g vR;fèkd izpfyr gksrk x;kA 
,d erkuqlkj ok;fyu dks Hkkjrh; ok| ekuk tkrk 
gS vkSj ;g ^csyk* uke ls izpfyr gqvkA 

bl er ds fo}kuksa ds vuqlkj yadkifr jko.k 
us xt ls ctus okys ok| ;a=k dk vkfo"dkj 
fd;k] tks ,d rkj dk Fkk vkSj mldk uke ^jko.
kL=ke~* j[kk x;kA blds i'pkr~ ;g ok| 11oha 
'krkCnh ds var esa Hkkjr vk;k vkSj mlds ckn 
ijf'k;k rFkk dqN vU; ns'kksa esa gksrs gq, ;wjksi 
igq¡pkA ogk¡ blesa dqN ifjorZu fd, x, vkSj 
bl izdkj orZeku ok;fyu ds :i esa bldk iw.kZ 
fodkl gqvkA 

,d ik'pkR; fo}ku ds erkuqlkj 400 o"kZ 
iwoZ ;wjksi esa ^okW;y* ¼Viol½ uked ,d ok|;a=k 
dk vkfo"dkj gqvk] ftldk izpkj 16oha 'krkCnh 
ds mÙkjk)Z rd jgkA ckn esa blh ^okW;y* ;a=k ds 
vkèkkj ij ok;fyu cuk;k x;kA ,d vkSj erkuqlkj 
1563 bZ- esa osful uxj ds ,d xzkeh.k yhukjksuh 
us ^Vsuj ok;fyu* dk vkfo"dkj fd;k FkkA mlh ds 
vkèkkj ij bVyh ds nks dykdkjksa us blesa dqN vkSj 
fo'ks"krk,¡ lfEefyr djds bls uohu :i fn;kA 
dksbZ&dksbZ bls teZuh dk vkfo"dkj Hkh crkrs gSaA 
bl izdkj okW;fyu ds vfo"dkj ds lEcUèk esa vusd 
èkkj.kk,¡ ikbZ tkrh gSaA3

fof'k"V vkdkj dk NksVk lk] xt ls ctus 
okyk pkj rkjksa ls ;qDr ik'pkR; ok| ok;fyu 
orZeku le; esa fo'o ds lokZfèkd yksdfiz; ,oa 

izpfyr ok|ksa esa ls ,d gSA ok;fyu ds fo"k; 
esa dqN fo}kuksa ds vuqlkj Hkkjr esa loZizFke bl 
ok| dk iz;ksx ckyqLokeh nhf{krj us djk;kA 
nf{k.k Hkkjr esa bl ok| dk izpyu vfèkd jgk 
gSA dukZVdh laxhr esa laxr ds fy, eq[; ok| 
ok;fyu gSA fons'kksa esa bl ok| ij ik'pkR; laxhr 
dk oknu gksrk gSA bldk iz;ksx Lora=k oknu] laxr 
djus rFkk ok|o`Un esa fd;k tkrk gSA4

ok;fyu feykuk %&

ok;fyu ,d vR;fèkd ifj'kq) ok| gS] tks 
d.B&laxhr ds fudVre izR;qRiknu dh {kerk 
j[krk gSA vr% Hkkjrh; laxhr esa laxfr ds fy, 
ok;fyu dks vU; ok|ksa dh vis{kk vfèkd egRo 
fn;k tkrk gSA izkphu laxhr'kkL=kksa esa ,d mÙke 
oknd ds tks y{k.k dgs x, gSa muds vuqlkj 
rhu lIrdksa ¼LFkkuksa½ esa Lojksa ds oknu dh {kerk 
vfèkd ekuh xbZ gSA 

ijUrq orZeku esas <kbZ lIrd ls vfèkd dh 
igq¡p lkèkkj.kr% ctkuk dfBu gksrk gS] rFkkfi ,d 
dq'ky ok;fyu oknd gksus ds fy, laxhr ds vFkZ 
esa rhu lIrd rFkk Lora=k oknu ds fy, rhu ls 
pkj lIrd ds vUrjky esa oknu gksuk vko';d 
,oa fo'ks"k ekuk tkrk gSA vr% ok;fyu feykus 
dh fofèk esa ;g izkFkfed vko';drk visf{kr gSA 
ok;fyu dks fons'kh oknd pkjksa rkjksa dks Øe'k% 
G . D. a. e. & i+] js] èk] xa Loj esa feykrs gSaA 
Hkkjr esa ok;fyu feykus ds dbZ izdkj izpfyr 
gSa] tks vius&vius <ax ls vPNs gSaA eq[; :i ls 
pkjksa rkjksa ds vkèkkj ij bl ok| dks feykus ds 
rhu er izpfyr gSa&
 1- dqN oknd rkjksa dks Øe'k% e+] lk] i] jsa 

Loj esa feykrs gSaA
 2- dqN oknd rkjksa dks i+] lk] i] lka Lojksa esa 

feykrs gSaA
 3- dqN oknd rkjksa dks lk+] i+] lk] i Lojksa esa 

feykrs gSaA
orZeku esa lk+] i+] lk] i ds Øe ds pkjksa 

rkjksa dks feykus dk izdkj vfèkd izpkj esa gS rFkk 
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T;knkrj ok;fyu oknd blh izdkj ls viuk 
ok| feyk dj oknu djrs gSaA ok;fyu feykus 
dk ;g izdkj ok;fyu okndksa esa cgqekU; gS vkSj 
vfuok;Z vko';drkvksa dh ;Fkksfpr iwfrZ djrk 
gS rFkk gj vU; izdkj ls mi;qDr ik;k x;k gSA 
bl fofèk esa ok;fyu feykus dk fo'ks"k ykHk ;g 
gS fd ;g pkjksa rkjksa ij vaxqyh&pkyu dk cjkcj 
vodk'k iznku djrh gS ,oa blesa rkj lIrd 
rd dh oknu fØ;k lgt :i ls ikbZ tkrh gSA 
xk;dh vax dh 'kSyh ls ok;fyu oknd djus okys 
dykdkj eq[;r% blh izdkj ls ok;fyu feykus 
ds fofèk dks vfèkd egRo nsrs gSaA5

Hkkjr esa ok;fyu dk fodkl %&

gekjs ns'k esa ,d vksj tgk¡ dbZ izkphu ra=kh 
ok|ksa dk iz;ksx èkhjs&èkhjs de gqvk gS] ogha nwljh 
vksj ok;fyu ok| mÙkj Hkkjrh; 'kkL=kh; lqaxhr 
rFkk nf{k.k Hkkjrh; ¼dukZVd laxhr½ laxhr i)
fr esa vR;fèkd :i esa bl ok| ij fofHkUu jkxksa 
dh izLrqfr gksrh gS] ftlesa vkyki] foyfEcr] 
eè; rFkk nqzr y; dh cafn'ksa rFkk >kyk vkfn 
dk oknu fd;k tkrk gSA bl ok| ij 'kkL=kh; 
rFkk mi'kkL=kh; laxhr ¼Bqejh] nknjk] Hktu vkfn½ 
dk lqeèkqj oknu izLrqr fd;k tkrk gSA Hkkjrh; 
laxhr esa ok;fyu ok| ij xk;dh ,oa ra=kdkjh 
vax dh oknu 'kSyh izfl) gSA xk;dh vax dh 
oknu 'kSyh iw.kZr;k xk;u foèkk ls izHkkfor gS 
ftlesa cM+k [+;ky ,oa NksVk [+;ky vkfn dh cafn'ksa 
foyfEcr ,drky] rhurky] >wejk rFkk eè; ,oa 
nzqr y; dh cafn'ksa fofHkUu rkyksa esa izLrqr fd;k 
tkrk gSA bl oknu 'kSyh esa oknd xk;dh ds 
Lojksa dks è;ku esa j[krs gq, cafn'k ds 'kCn ,oa 
cksyksa ds vuq:i oknu djrs gSaA bl ok| ij cM+k 
[;ky rFkk NksVk [;ky ds lkFk&lkFk VIik] rjkuk] 
Bqejh] nknjk] Hktu] pSrh] dtjh] gksyh vkfn dh 
d.kZfiz; izLrqfr dh tkrh gSA xk;dh vax ls oknu 
djus okys ,d vPNs ok;fyu oknd ds izLrqfr ls 
dHkh&dHkh ,slk vkHkkl gksrk gS fd ge dksbZ ra=k 
ok| ugha] fdlh dk xk;u lqu jgs gksaA ok;fyu 
ij xk;dh vax dh oknu 'kSyh dk Js; eq[; :i 

ls MkW- ,u- jkte th dks tkrk gSA 
bl ok| ij ra=kdkjh vax dh izLrqfr Hkh cgqr 

gh lqUnj yxrh gSA ftl izdkj flrkj ,oa ljksn 
ok| ij fet+jkc ,oa tok ds iz;ksx ls ^fnjfnj* 
vkfn cksyksa ds oknu djrs gSa] mlh izdkj ok;fyu 
esa xt ds dq'ky iz;ksx ls mldh viuh ,d oknu 
'kSyh ctk;h tkrh gSA ;g ok| orZeku le; esa 
laxr djus ds fy, Hkh xk;dksa ds lokZfèkd fiz; 
ok|ksa dh Js.kh esa ekuk tkrk gSA laxr djus ls 
;g ok| dukZVd laxhr i)fr esa vfèkd izpfyr 
gSA xk;dh ds lkFk&lkFk bls u`R;] u`R;ukfVdk] 
cSys ,oa ukV~; vkfn esa iz;ksx fd;k tkrk gSA o`Un 
oknu esa Hkh ok;fyu ok| dk iz;ksx izpqj ek=kk 
esa fd;k tkrk gSA

fQYe laxhr esa Hkh ok;fyu ok| dk iz;ksx 
cgqr fd;k x;k gSA izkphu fQYeh xhrksa esa dbZ 
izfl) fQYe&funsZ'kdksa us lewg ok;fyu oknu dk 
iz;ksx fd;k gSA vkt bldh yksdfiz;rk Øe'k% 
c<+rh tk jgh gS vkSj vusd fo|ky;ksa esa fo|kFkhZ 
ok;fyu dh f'k{kk izkIr dj jgs gSaA bl ok| dks 
izfrf"Br ,oa 'kh"kZ ok|ksa ds Js.kh esa [kM+k djus 
dk Js; izeq[k :i ls ia- oh-th- tksx] izks- Vh-,u- 
d`".ku] ia- Mh-ds- nkrkj] MkW- ,u- jkte] Jherh 
f'kf'kj dukèkj pkSèkjh] MkW- ,y- lqczef.;e vkfn 
dks tkrk gSA 
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Abstract
‘Tāla’ is the temporal aspect of South Indian music that uses numerous hand gestures 
that repeat cyclically to help sustain the rhythm of a melody. Spanning from the 2nd 
century to the 20th century, musical treatises/grantha-s written in the past provide 
insight into a huge variety of tāla-s, some of them having simple structures with few 
aṅga-s and others having complex structures with many aṅga-s. The number of tāla-s 
covered by each of the grantha-s is more than a hundred in general, but the exact 
number of tāla-s differ across grantha-s.
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Introduction
Tāla has been an integral part of any 

form of music, especially of south indian 
music, where the tālas seem to have 
evolved to a great extent. south indian 
musical forms are of two broad categories 
based on tāla - those that are free from the 
confines of tāla, and those set to definite 
tāla-s. Forms like vṛtta, ālāpanā and tāna 
are not confined to tāla while forms like 
gīta-s, svarajati-s, varṇa-s, kṛti-s, pada-s, 
jāvali-s, tillānā-s and pallavī-s are set to a 
variety of tāla-s. 

The tāla-s most commonly performed 
and imparted today are Ādi, Rūpaka, 
Miśracāpu, Khaṇḍacāpu and Ēka. The 
Ādi, Rūpaka and Ēka tāla-s are a subset 

of the broader set of thirty five tāla-s 
called as ‘Sūlādi tāla-s’, and only a few 
compositions are set to the other thirty two. 
The Sūlādi tāla-s are actually seven tāla 
structures each set to five different jāti-s, 
and had evolved in the fifteenth century. 
These tāla-s in general are composed of 
three aṅga-s namely Anudruta, Druta and 
Laghu that may repeat within a tāla cycle, 
and the maximum number of aṅga-s per 
cycle in this category of tāla-s is four.

The treatises/grantha-s written on 
south indian music provide information 
about more than a hundred tāla-s that 
were in practice before the fifteenth 
century. Those tāla-s in general are seen to 
consist of six aṅga-s i.e. Anudruta, Druta, 
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Laghu, Guru, Pluta and Kākapāda. Some 
of those tāla-s are seen to consist of only 
one aṅga out of the six, while others are 
seen to have two, three or more aṅga-s. 
The aṅga-s occur just once in some tāla-s, 
whereas in some others, one or more of 
them occur multiple times within a tāla 
cycle, resulting in a large number of tāla 
structures ranging from just one aṅga 
to more than 30 aṅga-s in a variety of 
permutations. 

in the ancient and medieval period, 
tāla-s were categorised into Mārga 
tāla-s and Dēśī tāla-s. The information 
about five mārga tāla-s is obtained from 
the thirty first chapter of the grantha 
Nāṭyaśāstra written in the second century. 
in the centuries that followed, many 
more grantha-s were written, providing 
information about the five mārga tāla-s 
and more than a hundred dēśī tāla-s. 

some of the grantha-s contain a 
significant number of verses dedicated 
to the description of tāla-s nested within 
a larger chapter. The 12th century treatise 
Mānasōllāsa of King Somēśvara is an 
example of such grantha-s. some other 
treatises have separate chapters devoted 
to the listing and description of tāla-s, 
along with the symbolic notation for each 
tāla. Saṅgītaratnākara of Śārṅgadēva and 
Rāgatāḷacintāmaṇi of Pōlūri Gōvinda 
Kavi are examples of such grantha-s.

Entire grantha-s dedicated to tāla 
have also been written, in which the 
basic aspects of time measure, the aṅga 
structures of the mārga tāla-s and dēśī 
tāla-s, the symbolic notations, the various 
hand gestures for reckoning the aṅga-s, 
the rules of laya, the types of yati-s and 
gati-s of the tāla-s and the numerous 
possible ways of expounding the tāla-s 

are explained in detail. Tāladīpikā and 
Caccapuṭa Veṇbā are examples of such 
treatises.

The number of dēśī tāla-s listed is 
different across grantha-s, but in general, 
it is more than a hundred in every grantha. 
Among the tāla-s commonly listed in all 
the grantha-s, the lakṣaṇa-s of some have 
undergone changes over the centuries, 
while those of others have remained 
unchanged. The tāla Simhalīlā is one of the 
dēśī tāla-s that has been either described 
or mentioned in many of the treatises well 
upto the 20th century. This paper is a study 
of the lakṣaṇa of the Simhalīlā tāla as 
seen in available source texts of grantha-s 
written from the 2nd century to the 20th 
century in chronological order.

Scope
The scope of this study covers the above 

mentioned tāla as described in the treatises 
namely Nāṭyaśāśtra of Bharatamuni 
(2ndC), Bharatārṇava of Nandikēśvara 
(Period unknown), Bṛhaddēśī of 
Mataṅgamuni (9thC), Pañcamarabu of 
Arivanār (9thC), Aumāpatam of Umāpati 
(10thC), Saṅgītaratnākara of Śārṅgadēva 
(13thC), Saṅgītōpaniśat Sārōddhāra 
of Vacanācārya Sudhākalaśa (14thC), 
Tāladīpīkā of Sāluva Gōpa Tippēndra 
Bhūmipāla (15thC), Caturdaṇḍīprakāśikā 
of Vēṅkaṭamakhī (17thC), Saṅgītadarpaṇa 
of Catura Dāmōdara (17thC), 
Rāgatālacintāmaṇi of Pōlūri Gōvinda Kavi 
(17thC), Caccapuṭa Veṇbā of Varaguṇa 
Rāman (17thC), Tāḷasamuddiram 
(author and period unknown) and 
Saṅgītasampradāyapradarśinī of 
Subbarāma Dīkṣitar (20thC). Of these, 
Pañcamarabu, Caccapuṭa Veṇbā and 
Tāḷasamuddiram are written in Tamiz 
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language, Rāgatālacintāmaṇi in Telugu 
and the others in Samskṛta.

all the technical terms used in this 
paper, like Aṅga, Mātrā, Lakṣaṇa etc. are 
in Samskṛta language, unless mentioned 
otherwise.  For ease of understanding, the 
symbolic notation seen in the grantha-s 
for the tāla is presented here using the 
first letters of the aṅga-s that constitute 
the tāla. For example, the letter L denotes 
Laghu and D denotes Druta.

Nā_tyaśāstra
In the grantha Nāṭyaśāstra, Mārga 

tāla-s are seen to be listed, and Dēśī tāla-s 
are not. The Simhalīlā tāla belongs to the 
category of Dēśī tāla-s, and hence is not 
seen in Nāṭyaśāstra.

Bharatār]nava
In Bharatārṇava which is a treatise 

written on dance, tāla-s are discussed in 
the seventh chapter, following those that 
cover one-handed, two-handed and nṛtta 
hasta-s, movements of the head, kinds of 
dṛṣṭi-s, various movements of the feet and 
numerous dance poses. The Simhalīlā tāla 
is listed as the ninth one, and described 
in verse 440 with the words ‘simhalīlē 
vidhātavyam laghvādyantam drutatrayam’ 
(Śāstrī, 2016, p.211). The meaning of the 
above verse is ‘In Simhalīlā, three druta-s 
are to be arranged with a laghu at the 
beginning and another laghu at the end’. 
The corresponding symbolic notation is 
given as LDDDL having 3½ mātrā-s, the 
number of akṣara-s totalling 4+2+2+2+4 
= 14.

B_rhaddēśī
In the grantha Bṛhaddēśī, although 

the tāla chapter is unavailable, references 

to a number of tāla-s are found in the 
chapters on gīti-s and prabandha-s. 
Of the forty four prabandha-s listed in 
the prabandhādhyāya, the twentienth 
prabandha is called as Simhalīlā and 
is mentioned as being sung with the 
Simhalīlā tāla, the lakṣaṇa of which 
is not given. The prabandha and its 
corresponding tāla are mentioned in verse 
no. 414 as ‘chandasā simhalīlēti svarāntē 
nata samyutaḥ; gīyatē yastu virutaiḥ 
sa bhavēt simhalīlakaḥ’ (Śāstrī, 1928, 
p.145).

Pañcamarabu
in the Tamiz treatise Pañcamarabu 

that elaborates various aspects of music, 
instruments and dance, tāla-s are listed in 
the fifth chapter called Tāḷa Marabụ. The 
Simhalīlā tāla called here as ‘Siṅgalīlai’ is 
listed in the ninth position, and described 
in verse form as ‘siṅga līlaikōl irubak 
kattum taṅgiya naḍuviṭṭ rarusuz̲i tamiz̲ē’ 
(Kavuṇḍar, 1975, p.117). The meaning of 
the above mentioned verse is ‘Simhalīlā 
constitutes two vertical sticks standing on 
either side of three circles.’ in this verse, 
the vertical sticks denote the laghu-s and 
the circles denote the druta-s. The number 
‘three’ is indicated by the word ‘tamiz̲’, 
following the ‘bhūtasaṅkhyā’ scheme, 
as there are three aspects of the tamiz̲ 
language namely Iyal-tamiz̲, Isai-tamiz̲ 
and Nāḍaga-tamiz̲. The symbolic notation 
given for the tāla is LDDDL, equalling 
3½ mātrā-s and adding up to 4+2+2+2+4 
= 14 akṣara-s.

Aumāpatam
In the treatise Aumāpatam, tāla-s are 

described in the 24th chapter, with the 
constituent aṅga-s of each tāla indicated 
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only through the first letter of its name. 
The Simhalīlā tāla is described in the 
verse ‘simhalīlāyām lalagala’ (Sastri, 
1957. p.46), using the first letters of the 
constituent aṅga-s. Thus the lakṣaṇa of 
the tāla is derived as Laghu-Laghu-Guru-
Laghu, symbolically LLGL, the number 
of akṣara-s adding up to 4+4+8+4 = 20.

Sa<ngītaratnākara
In the grantha Saṅgītaratnākara, the 

fifth chapter is dedicated entirely to Tāla. 
The basic elements of tāla namely the 
concept of Kalā and Mātrā, the various 
Mārga-s, types of  Kriya-s and the rules of 
Laya are explained. The lakṣaṇa-s of five 
Mārga tāla-s and 120 Dēśī tāla-s are seen, 
among which the Simhalīlā tāla is listed 
as the tenth dēśī tāla, and is described in 
a portion of the verse 264 as ‘laghvantē 
datrayam simhalīlaḥ’ (Sastri, 1951, 
p.142). The meaning of the above portion 
is ‘Simhalīlā has three druta-s at the end 
of a laghu’. Thus the symbolic notation 
for the tāla should ideally be LDDD, the 
total number of akṣara-s adding up to 
4+2+2+2 = 10. But in the reference source 
text, it is seen to be DDDL, which does 
not conform to the meaning of the verse, 
although the total number of akṣara-s is 
the same for both notations.

Sa<ngītōpaniśat Sārōddhāra
In Saṅgītōpaniśat Sārōddhāra, the 

Simhalīlā tāla is listed as the seventeenth 
dēśī tāla, under the category of tāla-s with 
three mātrā-s. The tāla is described in 
verse no. 55 as ‘laghurbindutrayam laśca 
tālē syāt simhalīlakē’ (Shah, 1961, p.31). 
The symbolic notation for the tāla is 
given as LDDDL, the number of akṣara-s 
totalling 4+2+2+2+4 = 14.

Tāladīpikā
In the treatise Tāladīpikā, for 

which the source has been the r770 
manuscript of GOML, Madras, the 
Simhalīlā tāla is described in page 28 as 
‘simhalīlayōrantarālē bindavastrayaḥ’. 
The derivation of the lakṣaṇa of the tāla 
from the above description is as follows.

The procedure of ‘pada-vibhāga’ 
which means separation of the words 
of the above verse yields ‘simhalīlayōḥ 
antarālē bindavaḥ trayaḥ’. The literal 
meaning of this is ‘Three dots in 
between two Simhalīlā-s’, which is not a 
meaningful description, as there is only 
one tāla by the name ‘Simhalīlā’. The 
symbolic notation given in the manuscript 
is not clear either. This suggests a probable 
scribal error in the manuscript, the 
correction to which is derived by referring 
to the lakṣaṇa-s given in other texts. In 
the preceding discussion, the lakṣaṇa 
of the tāla as given in three grantha-s 
namely Bharatārṇava, Pañcamarabu and 
Saṅgītōpaniśat Sārōddhāra is LDDDL. 
The only exception is Saṅgītaratnākara in 
which the lakṣaṇa is given as DDDL. The 
same lakṣaṇa LDDDL is seen in the texts 
discussed subsequently also. in order 
to concur with the majority, the pada-
vibhāga in Tāladīpikā could be changed 
as ‘simhalīlē layōḥ antarālē bindavaḥ 
trayaḥ’ which means ‘In Simhalīlā, there 
are three dots in between two la’s, that is, 
three druta-s in between two laghu-s’. The 
corrected verse could thus be written as 
‘simhalīlē layōrantarālē bindavastrayaḥ’, 
yielding the notation LDDDL and a total 
of 4+2+2+2+4 = 14 akṣara-s.

Sa<ngītadarpa]na
In the treatise Saṅgītadarpaṇa, the 

sixth chapter which is dedicated to tāla-s 
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begins from verse no. 621 onwards. after 
verse no. 798 the lakṣāṇa-s of individual 
dēśī tāla-s are given, along with their 
symbolic notations. The Simhalīlā tāla is 
listed in the tenth position and described 
by the words ‘laghvantē datrayam 
simhalīlē’ (Sastri, 1952, p.134), which 
are the same as those in Saṅgītaratnākara. 
However, unlike in Saṅgītaratnākara, the 
symbolic notation seen here is LDDD, 
which conforms with the description, and 
adds up to 4+2+2+2 = 10 akṣara-s.

Caturda]n]dīprakāśikā
In Caturdaṇḍīprakāśikā, similar to 

Bṛhaddēśī, a large number of tāla-s have 
been mentioned and described in the 
chapters on gīti-s and prabandha-s. In 
the verses 55 and 56 of the Prabandha 
chapter, the prabandha named Simhalīlā 
is mentioned to be one of the seven 
prabandha-s belonging to the Mēdinī jāti, 
as shown below.

Verse 55: ‘prabandhānuddiśāmyatra 
prabandhasukhabuddhayē; śrīraṅgaḥ 
śrīvilāsaśca pañcabhaṅgirataḥ param’ 
(sastri, rao, Venkataraman, 1934, p.79).

Verse 56: p’añcānanōmātilakau 
karaṇam simhalīlakaḥ; mēdinījāṭimantōmī 
prabandhāḥ sapta kīrtitāḥ’ (Sastri, Rao, 
Venkataraman, 1934, p.79).

This prabandha is then described 
as pertaining to the Simhalīlā tāla in the 
verses 107, 108 and 109 as shown below.

Verse 107: athōddēśakramaprāptaḥ 
simhalīlō nirūpyatē; svaraiḥ pāṭaiśca 
birudaistēnakaiśca kramēṇa ca (Sastri, 
rao, Venkataraman, 1934, p.84).

Verse 108: viracyatē simhalīlanāmnā 
tālēna sa smṛtaḥ; prabandhaḥ 
simhalīlākhyaḥ simhalīlē drutāstrayaḥ 
(sastri, rao, Venkataraman, 1934, p.84).

Verse 109: ādyantalaghūpētāstvatra ca 
svarapāṭakaiḥ; udgrāham kalpayēddhātum 
virudaistēnakairdhruvam (Sastri, Rao, 
Venkataraman, 1934, p.84).

in the above verses, the 
words ‘simhalīlē drutāstrayaḥ 
ādyantalaghūpētāstvatra ca’ clearly 
convey that this tāla comprises of three 
druta-s with two laghu-s, one at the 
beginning and one at the end. Thus the 
lakṣaṇa of the tāla is derived as LDDDL 
totalling 14 akṣara-s.

Rāgatā_lacintāma]ni
The Telugu grantha Rāgatāḷacintāmaṇi 

covers the various aspects of south 
indian music and dance in detail. after 
the discussion on the origin of Nāda and 
Nāṭyavēda, the concepts of Śruti, Svara, 
Rāga-s, Characteristics of vāggēyakāra-s 
and Types of gāyaka-s, the basic concepts 
of dance are discussed in the fifth chapter 
called ‘Pañcamāśvāsa’. Here the kinds of 
dancers, qualities of instrument players 
and types of instruments are explained, 
followed by an elaborate discussion on 
Tāla. The author seems to be a devotee 
of Bhagavān Śrī Rāma, as the diety has 
been addressed during the description of 
every tāla. The Simhalīlā tāla is listed 
as the third among fifty six tāla-s that 
are categorised as ‘Kṣatriya tāla-s’, that 
is, tāla-s that begin with laghu. The tāla 
is described in verse no. 178 using the 
words ‘saraḷa dvaya madhyambuna 
baragaga bindu trayambu bhāsilu mūḍu 
nnra mātra simhalīlā varatāḷamu nandu, 
rāmavasudhādhīśā !’ (Veni, 2008, p.203) 
The meaning of the above verse is given 
as ‘O great King Rāma! Simhalīlā is of 
three and a half mātrā-s and it consists of 
one laghu, three druta-s and one laghu.’ 
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(Veni, 2008, p.321), which is seen in 
the same reference source text in the 
section I.3.2.5 titled ‘Fifth Aśvāsa’. The 
lakṣaṇa of the tāla is thus derived from the 
above description as LDDDL, totalling 
4+2+2+2+4 = 14 akṣara-s.

Caccapu_ta Ve]nbā
The Tamiz treatise Caccapuṭa Veṇbā 

contains detailed information about 
113 tāla-s, where each tāla is described 
through a four-lined verse that adhers to 
the ‘Veṇbā’ mēter of Tamiz poetry. The 
Simhalīlā tāla is mentioned as ‘Siṅgalīlai’ 
and is listed in the ninth position. The 
tāla is described using the words ‘siṅgalī 
laikkụt tigazum saram ondrụ tuṅgavizi 
mūndrorụkōl tōndrumē - aṇgadanil 
ārāyil ōrmūn draraimāttiraiyāgum ōrāitā 
ḷamonba dē’ (Dēsikar, 1951, p.6). The 
meaning of this verse is ‘The Siṅgalīlai 
tāla consists of a vertical arrow, followed 
by three eyes and then a vertical pole, 
totalling 3½ mātrā-s and is the ninth tāla’.  
Here the arrow and the pole represent 
a laghu each, and the three eyes denote 
three druta-s. The symbolic notation for 
this tāla is given as LDDDL covering 3½ 
mātrā-s, which matches the description 
and sums up to 4+2+2+2+4 = 14 akṣara-s.

in the footnote to the above 
mentioned verse, a reference to the 
lakṣaṇa of the Simhalīlā tāla as given in 
the treatise Ādibharatam is seen. The tāla 
is said to be described in Ādibharatam 
with the words ‘Simhalīlā vidhātavyam 
laghvādyantam drutatrayam’ (Dēsikar, 
1951, p.6). even though it seems that 
the verse might ideally begin with the 
word ‘Simhalīlē’ instead of  ‘Simhalīlā’ 
to conform to the grammar rule of the 
Samskṛta language, the lakṣaṇa is seen to 

be the same as that given in Bharatārṇava, 
and is ‘Three druta-s with a laghu each at 
the beginning and at the end’. Thus the 
symbolic notation is derived as LDDDL, 
comprising totally 14 akṣara-s, which is 
the same as in Caccapuṭa Veṇbā.

Tā_la Samuddiram
in another Tamiz treatise called Tāḷa 

Samuddiram also, the Simhalīlā tāla is 
listed in the ninth position and called as 
Siṅgalīlai. The tāla is described in two 
different verses, one following the other, 
both verses conveying the same lakṣaṇa as 
given below. The first description is ‘siṅga 
līlai sezụṅgaṇai suzitamiz naṅgaṇaiyēgam 
nayanattụ navamē’, meaning ‘The 
Siṅgalīlai tāla comprises of an upright 
arrow, then three circles followed by an 
arrow, and is the ninth one’ (sastri, 1955, 
p.42). The second description verse is 
‘siṅgalīlai sevvai muccuzi aṅgai nērā 
mūṇḍraraiyē māttirai’ (Sastri, 1955, p.42), 
meaning ‘The Siṅgalīlai tāla consists of a 
straight one, three circles and an upright 
palm, and covers 3½ mātrā-s’. In both the 
descriptions, the words ‘arrows’, ‘upright 
palm’ and ‘straight one’ denote laghu 
and ‘circle’ denote druta-s, as the laghu 
is symbolically represented by a vertical 
line and a druta by a circle. The lakṣaṇa 
given after the verse is LDDDL, which 
matches both the above descriptions and 
amount to 4+2+2+2+4=14 akṣara-s.

Sa<ngītasampradāyapradarśinī
The grantha titled 

Saṅgītasampradāyapradarśinī gives 
the notation for a Rāga-Tāla-Mālikā 
composition attributed to Rāmasvāmi 
Dīkṣitar (18thC). This composition 
beginning with the sāhitya ‘Nāṭakādi 
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vidyala’ has sixty one sections, each of 
which is composed in a different rāga 
and tāla. The twenty fifth section is 
composed in Hambīru rāga and Simhalīlā 
tāla, as indicated by the rāgamudrā and 
tālamudrā in the sāhitya ‘hambīrula 
meccadu dhairyambuna ativanaḍumu 
simhalīlayanatagu’ (Rao, 2008, p.1331). 
The svara notation for this portion of 
the sāhitya is demarcated into five parts, 
the first one comprising eight svara-s, 
the second, third and fourth parts having 
four svara-s each and the fifth part having 
eight svara-s effectively. it is inferred 
from this notation that the Simhalīlā 
tāla is comprised of five aṇga-s, that is, 
one laghu, followed by three druta-s 
and ending with a laghu. The symbolic 
notation of the tāla as seen in this work 
would hence be LDDDL, which is the 
same as that given in most of the texts 
seen above.

Conclusion
From the above study, it is 

observed that the Simhalīlā tāla has the 
lakṣaṇa of LDDDL in all the grantha-s 
referred above, other than Aumāpatam, 
Saṅgītaratnākara and  Saṅgītadarpaṇa. 
The lakṣaṇa-s given in all the granthas 
consist only of the aṅga-s Laghu and 
Druta, while that given in Aumāpatam 
alone consists of the aṅga-s Laghu and 
Guru. The reason behind this difference is 
not known, but it can be inferred that the 
tāla has been in practice from the period 
of Bṛhaddēśī and Bharatārṇava until 
that of Rāgatālamālikā, with its lakṣaṇa 
maintained through the centuries.
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Abstract
The present day rāga system in the South Indian Music has two traditions namely that 
followed by Tyāgarāja and his disciples and Muttusvāmi Dīkṣitar and his descendants. 
The descendants of the Dīkṣitar tradition have followed the system of rāga-s mentioned 
in the Rāgalakṣaṇam of Muddu Vēńkaṭamakhī, while Tyāgarāja has followed the 
system mentioned in the Sańgrahacūḍāmaṇi of Gōvinda. The RL-MV has followed the 
Rāgalakṣaṇamu of Śāhaji has to a larger extent and it is also seen that the RL-S has 
followed Caturdańḍīprakāśikā of Vēńkaṭamakhī (1620) to a larger extent. However, 
the RL-S has included all the rāga-s mentioned in CDP and apart from that it also 
mentions rāga-s for the first time. These rāga-s are also seen in the RL-MV and this 
paper tries to compare the rāga-s mentioned in the treatises RL-S and RL- MV and to 
see if there is a continuous tradition seen in the South Indian system from the early 
17th century. Thus, this paper is an historical study of the ṛāga-s from the early 17th 
century to the early 20th century, where the tradition followed in the RL-MV has been 
followed by Subbarāma Dīkṣitar in his Sańgītasampradāyapradarśini published in the 
year 1904.

Keywords
Rāga-s, Dīkṣitar Tradition, Tyāgarāja tradition, Ghana, Naya, Dēśi.

Introduction:
The present day rāga system in the 

South Indian Music is the mēļa-janya 
system of classification and the origin 
of this system can be traced back to the 
16th century. The Svaramēļakalānidhi of 
Rāmāmātya is the first treatise to mention 

this system of classification and around 
50 rāga-s are mentioned under 20 mēļa-s. 
The Sańgītasudhā of Gōvinda Dīkṣita 
(1614 aD) is the next treatise to mention 
this system and 50 rāga-s are described 
in this. The Caturdaṇḍīprakāṣikā of 
Vēńkaṭamakhī (1620 AD), gives the 

vugn&yksd  o"kZ&7] vad&14109



vugn&yksd  o"kZ&7] vad&14110

system of 72 mēļa classification, but 
mentions only 19 mēļa names and 55 
janya rāga-s under them. This work is 
considered to be the source for the present 
day system of classification in the South 
Indian Music and the 72 mēļa-s are in 
vogue in current practice, even though CDP 
does not give the names for the 72 mēļa-s. 
incidentally, all these texts were written 
in Thanjāvūr, which was the cultural hub 
in the Mārāṭha rule. The Marāṭha King 
Śāhaji (1684-1712), wrote a treatise in 
Telugu namely ‘Rāgalakṣaṇamu’ which 
mentions 20 mēļa-s and 115 rāga-s. This 
is an important phase in the evolution of 
rāga-s, as in a span of 60 years the number 
of rāga-s has doubled. The increase in 
the number of rāga-s has to be attributed 
to the socio-cultural exchanges, which 
happened during the rule of Marāṭha-s. 

The introduction of Harikatha by 
the Marāṭha-s would have brought these 
rāga-s into the South Indian system 
and it is evident from the fact that the 
Rāgalakṣaṇamu of Śāhaji mentions for 
the first time the term ‘dēśi rāga’ meaning 
those rāga-s that came from North. It is 
also seen that this treatise while explaining 
the rāga, gives examples from musical 
compositions like gīta, prabandha, 
udgrāha, ālāpa, āyittam which were in 
vogue then. After the Rāgalakṣaṇamu, 
the Sańgītasārāmṛta of Tulaja (1735), was 
written and it is seen that rāga chapter 
has been reproduced from the rL-s. The 
later part of the 18th century and the first 
part of the 19th century are important 
phase in the south indian Music, as in 
this period the 72 mēļa-s were named 
and two different schools are seen while 
naming the 72 mēļa-s. The Rāgalakṣaṇam 
of Muddu Vēńkaṭamakhī, which has been 

appended to the CDP of Vēńkaṭamakhī in 
the publication of The Music academy, 
gives the names for the 72 mēļa-s and 
it mentions a mēļa as a Rāgāńgarāga. 
The other set of 72 mēļa-s is seen in the 
Sańgrahacūḍāmaṇi of Gōvinda, where a 
mēļa is called as a mēļakarta. It is seen that 
only 6 mēļa names are similar in both the 
systems and the SC gives many new mēļa 
names which were not mentioned in the 
treatises, whereas the rL-MV retained 20 
rāga-s which were already in vogue. The 
mēļa names mentioned in SC have been 
handled by Tyāgarāga and his disciples 
and the rāgāńgarāga system mentioned 
in the rL-MV has been handled by 
Muttusvāmi Dīkṣitar and his descendants. 

it is interesting to note that many 
rāga-s mentioned in RL-S are seen in the 
RL-MV with a similar lakṣaṇa, whereas 
the SC gives a different lakṣaṇa for them. 
For example, the rāga Sarasvatimanōhari 
mentioned in rL-s and rL-MV, is a 
janya of Śańkarābharaṇa mēļa and the SC 
gives this rāga under the Harikāmbhōji 
mēļa. While Tyāgarāja has handled the 
Sarasvatimanōhari mentioned in SC, 
Muttusvāmi Dīkṣitar has handled the 
Sarasvatimanōhari mentioned RL-S and 
rL-MV. Thus it is seen that there has 
been a continuous tradition of rāga-s 
from the 17th century to the later part of 
the 18th century in the tradition followed 
by Muttusvāmi Dīkṣitar. This paper is a 
comparative study of the rāga-s mentioned 
in rL-s and which have been included in 
the rL-MV, in order to see if the tradition 
of rāga-s in the RL-S has continued till 
the period of rL-MV and if it can be said 
that the tradition of M]uttusvāmi Dīkṣitar 
can be considered as an older one.
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The rāga-s mentioned in the RL-S 
and RL-MV can be classified into three 
categories namely,
  The rāga-s which are seen in 

all the three treatises namely 
t h e  C a t u r d a ṇ ḍ ī p r a k ā ś i k ā , 
R ā g a l a k ṣ a ṇ a m u  o f  Ś ā h a j i 
and Rāgalakṣaṇam of Muddu 
Vēńkaṭamakhī. 

  The rāga-s mentioned in RL-S and 
rL-MV in common.

  The rāga-s mentioned in RL-MV 
alone.

Now the three categories of rāga-s are 
taken up for study:
 1. The first category of rāga-s namely 

the rāga-s which are seen in all the 
three treatises are taken up for study 
first.

as mentioned above, the CDP 
mentions only 54 rāga-s and it is seen 
that the RL- S includes all the 54 rāga-s 
mentioned in the CDP and whereas the 
RL-MV includes 53 rāga-s. The rāga 
Jayantasēna mentioned in the CDP is not 
seen in the rL-MV whereas it is included 
in rL-s. it is interesting to note that this 
rāga has been handled by Tyāgarāja and 
the kṛti ‘Vinatāsuta’ is set in this rāga. 
This rāga has not been handled in the 
Muttusvāmi Dīkṣitar tradition.
 2. The second category of rāga-s is now 

taken up for study:
In this category, 45 rāga-s can be 

classified. The rāga-s mentioned in RL- S 
and rL-MV in common are as follows:

Mādhavamanōhari, Saindhavi, 
Kāpi, Husēni, Śrīrañjani, Dēvamanōhari, 
Maṇirańgu, Udayaravicandrikā, 
Māļavagauļa, Ārdradēśi, Ṭakka, 
Mańgaļakaiśika, Māruva, 
Gauḍipantu, Pūrvi, Pūrṇapañcama, 

Śuddhasāvēri, Mēgharañjani, 
Dīpakam, Sarasvatimanōhari, Kurañji, 
Pūrṇacandrikā, Bilāhuri, Kēdāra, 
Balahamsa, Chāyātarańgiṇi, Īśamanōhari, 
Erukalakāmbhōji, Nāṭakurañji, 
Kanaḍa (Kannaḍa), Naṭanārāyaṇi, 
Mōhana, Dēvakriyā, Ānandabhairavi, 
Nāgagāndhāri, Dhanāsi (Dhanyāsi), 
Vēgavāhini, Bhinnapañcamam, 
Lalitapañcamam, Chāyānāṭa, Sārańga, 
Tōḍi, Punnāgavarāļi, Nāgavarāļi and 
Kalyāṇi.

This category of rāga-s can be further 
classified into two sub-categories namely
 n The rāga-s that have a similar lakṣaṇa 
 n The rāga-s that have a different 

lakṣaṇa
2.1 The first sub category of rāga-s 

is taken up for study. 42 rāga-s can be 
classified under this category and they 
are:

Mādhavamanōhari, Saindhavi, 
Kāpi, Husēni, Śrīrañjani, Dēvamanōhari, 
Maṇirańgu, Māļavagauļa, Ārdradēśi, 
Ṭakka, Mańgaļakaiśika, Māruva, 
Gauḍipantu, Pūrvi, Pūrṇapañcama, 
Mēgharañjani, Dīpaka, Sarasvatimanōhari, 
Kurañji, Pūrṇacandrikā, Bilāhuri, Kēdāra, 
Balahamsa, Chāyātarańgiṇi, Īśamanōhari, 
Erukalakāmbhōji, Nāṭakurañji, 
Kanaḍa, Naṭanārāyaṇi, Dēvakriyā, 
Ānandabhairavi, Nāgagāndhāri, 
Dhanāsi, Vēgavāhini, Bhinnapañcamam, 
Lailitapañcamam, Chāyānāṭa, Sārańga, 
Tōḍi, Punnāgavarāļi, Nāgavarāļi and 
Kalyāṇi.

The RL-S mentions the classification 
of rāga-s into Ghana, Naya and Dēśi rāga-s 
for the first time, however the criteria 
for this classification is not mentioned 
in it. The rL-MV also mentions this 
classification but even in this the reason 
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for the classification is not given. The 
explanation for the Ghana, naya and the 
dēśi ṛāga-s is only seen in the Sańgīta-
sampradāya-pradarśini of Subbarāma 
Dīkṣitar published in the year 1904. This 
book mentions that 

the Ghana rāga-s are those which are 
suitable for Tāna,

the Naya rāga-s are pleasing to the 
ears and 

the Dēśi rāga-s are those rāga-s that 
came from north. 

The RL-S mentions 16 dēśi rāga-s 
that are supposed to have been come 
from the north and is seen that in the 
above mentioned list of rāga-s that are 
common in these treatises, 13 rāga-s 
belong to the dēśi category. The other 
three dēśi rāga-s are Sāvēri, Bibhāsu and 
Gōḍumallāru and out of which the rāga 
Sāvēri is mentioned in the CDP itself 
and the reason for classifying this under 
the dēśi category is not known. The rāga 
Gōḍumallāru is not mentioned in the 
RL-MV. Regarding the rāga Bibhāsu, 
it is seen that the rL-MV mentions the 
rāga Bibhāsu in the list of dēśi rāga-s, 
however while the lakṣaṇa for this rāga is 
not given. The RL-MV mentions a rāga 
‘Rāmakali’ as a janya of the Māļavagauļa 
mēļa and also as a dēśi rāga. The SSP of 
Subbarāma Dīkṣitar while explaining the 
rāga lakṣaṇa of the rāga Rāmakali, states 
that this rāga is also called as ‘Bibhāsu’. 
Thus it can be understood that the rāga 
Bibhāsu mentioned in the RL-S has been 
mentioned as Rāmakali in the RL-MV. 
However, it is not known why rL-MV 
gives both these rāga-s under the list of 
dēśi rāga-s and explains only the rāga 
Rāmakali.

In the remaining 27 rāga-s mentioned 
above the rāga-s Vēgavāhini and 
Chāyānāṭa are not classified under any 
category in both the treatises. The other 
25 rāga-s are either classified as Ghana or 
naya in the RL-S and RL-MV. The rāga 
Dhanāsi mentioned in the RL-S as a janya 
of the Bhairavi mēļa is mentioned as 
Dhanyāsi under the 20th mēļa Nārīrītigauļa 
in the RL-MV. This rāga omits the svara-s 
ṛṣabha and dhaivata in the ārōha and the 
avarōha is sampūrṇa. Both these texts 
give this description and in the ssP, 
Subbarāma Dīkṣitar mentions that this 
rāga is traditionally sung with śuddha 
ṛṣabha and it is not known why this rāga 
has been mentioned as a janya of the 
20th mēļa by Vēńkaṭamakhī. This clearly 
suggests that the rāga Dhanāsi mentioned 
in the RL-S is the Dhanyāsi of the present 
day and probably this rāga would have 
undergone change after the period of 
Muddu Vēńkaṭamakhī or it can be said 
that Muddu Vēńkaṭamakhī has followed 
the tradition of rL-s in explaining the 
rāga.

In the above mentioned rāga-s 
it is seen that the compositions of 
Muttusvāmi Dīkṣitar are available in the 
rāga-s Mādhavamanōhari, Kāpi, Husēni, 
Śrīrañjani, Dēvamanōhari, Maṇirańgu, 
Māļavagauļa, Ārdradēśi, Ṭakka, 
Mańgaļakaiśika, Māruva, Gauḍipantu, 
Pūrvi, Mēgharañjani,  Sarasvatimanōhari, 
Kurañji, Pūrṇacandrikā, Bilāhuri, Kēdāra, 
Balahamsa, Chāyātarańgiṇi, Īśamanōhari, 
Erukalakāmbhōji, Nāṭakurañji, 
Kanaḍa, Naṭanārāyaṇi, Dēvakriyā, 
Ānandabhairavi, Nāgagāndhāri, Dhanāsi, 
Vēgavāhini, Chāyānāṭa, Sārańga, Tōḍi, 
Punnāgavarāļi, Nāgavarāļi and Kalyāṇi.
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Thus it can be said that the rL-MV 
has followed the rL-s to a large exten 
and which in turn has been followed in 
the Muttusvāmi Dīkṣitar tradition.

2.2 now the second sub category 
of the rāga-s is taken up for study. The 
rāga-s that are seen in common in the 
treatises rL-s and rL-MV, but have a 
different lakṣaṇa. Three rāga-s namely 
Śuddhasāvēri, Udayaravicandrikā and 
Mōhana can be classified under this 
category. 

The rāga Śuddhasāvēri is mentioned 
as a janya of the Māļavagauļa in the RL-
S, whereas RL-MV gives this rāga as a 
janya of the first mēļa Kanakāmbari. This 
rāga is an auḍava rāga omitting gāndhāra 
and niṣāda in the ārōha and avarōha and 
even though the mēļa differs, the lakṣaṇa 
of the rāga does not differ. The reason 
for classifying it under the Kanakāmbari 
mēļa can be attributed to the system of 
classifying the janya-s under an early 
mēļa if the svara-s taken by the rāga and 
the mēļa are same. For instance, this rāga 
Śuddhasāvēri omits Gāndhāra and Niṣāḍa 
in the ārōha-avarōha and in the absence 
of these two svara-s, this rāga can be 
classified under the 1st, 2nd, 3rd, 7th, 8th, 9th, 
13th, 14th and 15th mēļa-s which have the 
svara-s ṛṣabha, madhyama and dhaivata in 
common. However, in the older practice of 

classification, a rāga was classified under 
a mēļa which had similar characteristics 
and this would have followed by the rL-s 
in classifying it under the Māļavagauļa 
mēļa, whereas the RL-MV has followed 
the modern tradition of classifying it 
under the first mēļa.

The rāga Udayaravicandrikā is 
mentioned as a janya of the Nāṭa mēļa in 
the rL-s, whereas the rL-MV mentions 
it under the 9th mēļa Dhunibhinnaṣaḍja. 
Both these treatises mention this rāga as 
a auḍava rāga, but the svara-s omitted 
are different in the two treatises. in the 
RL-S, this rāga omits gāndhāra and 
dhaivata whereas in the RL-MV, this rāga 
omits ṛṣabha and dhaivata. However, the 
svarasthāna-s do not differ as the Nāṭa 
mēļa takes ṣaṭśruti ṛṣabha and the 9th mēļa 
in the RL-MV has sādhāraṇa gāndhāra. 
The ṣaṭśruti ṛṣabha and the sādhāraṇa 
gāndhāra share the same svara position 
and hence there is no difference in the 
svarasthāna-s taken by this rāga and only 
the svara names differ. This is illustrated 
in the table below:

The first row indicates the 12 
svarasthāna-s and the second row 
indicates the svarasthāna-s given in the 
rL-s and the third row indicates the 
svarasthāna-s in the RL-MV.

sa ri1 ri2/ga1 ri3/ga2 ga3 ma1 ma2 pa dha1 dha2/ni1 dha3/ni2 ni3 ṡa
sa   ri3  ma1  pa    ni3 ṡa
sa   ga2  ma1  pa    ni3 ṡa

in the table illustrated above, it is 
seen that the svarasthāna-s given for 
the rāga Udayaravicandrikā is same in 
these two treatises. The reason for the 
classification under different mēļa-s and 
the change in the svara-s can be attributed 

to the modern practice, where a rāga can 
have a vivādi svara if the adjacent note 
to that vivādi svara is included in either 
the ārōha or avarōha. In the RL-S, it is 
seen that the rāga Udayaravicandriṙā 
omits the antara gāndhāra which is the 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14114

immediate note to the ṣaṭśruti ṛṣabha and 
in the modern practice, this system is 
not seen. Thus the rL-MV would have 
given the ṣaṭśruti ṛṣabha as sādhāraṇa 
gāndhāra and classified it under the 9th 
mēļa Dhunibhinnaṣaḍja.

Regarding the rāga Mōhana, the 
RL-S classifies it as a ṣāḍava rāga under 
the Kāmbhōji mēļa and this rāga omits the 
note niṣāda. The RL-MV mentions this 
rāga as a auḍava under the Śāntakalyāṇi 
mēļa and it omits madhyama and niṣāda 
in the ārōha-avarōha. Thus it can be 
said that the lakṣaṇa of the rāga has 
changed from ṣāḍava to auḍava and in 
the current practice this rāga is a auḍava 
rāga. In the modern system, this rāga is 
classified under the mēļa-s Harikāmbhōji, 
Dhīraṣańkarābharaṇam and Kalyāṇi since 
this rāga omits madhyama and niṣāda 
and the above mentioned mēļa-s have the 
other svara-s in common. However, it is 
not known why RL-MV classifies this 
rāga under the 65th mēļa instead of the 28th 
mēļa as mentioned in the RL-S, which 
mentions it under the Kāmbhōji mēļa. In 
this case it is seen that the rāga Mōhana 
has gamaka-s similar to the rāga Kalyāṇi, 
where the gāndhāra is taken from the 
prati madhyama, whereas in Mohana, 
the gāndhāra is taken from pañcama. 
Thus unlike the rāga Śuddhasāvēri, 
which has been classified under the first 
available mēļa in the RL-MV, this rāga is 
classified under a mēļa which has similar 
characteristics as the rāga. Thus it is not 
known why rL-MV has followed two 
different ways in mentioning the janya 
rāga-s.
 3. Now the third category of rāga-s is 

taken up for study. The rāga-s that are 
seen only in the rL-MV come under 

this category and it is seen that out of 
the 72 rāgāńgarāga-s mentioned in te 
RL-MV, 52 are new rāga-s. The RL-
MV has included 20 rāga-s which 
were in vogue at that period in the 
list of 72 rāgāńgarāga-s. In these 20 
rāga-s, 12 mēļa-s namely Sāmavarāļi, 
Hejjujji, Vasantabhairavi, Śrīrāga, 
Śańkarābharaṇam, Dēśākṣi, Nāṭa, 
Varāļi ,  Pantuvarāļi ,  (Śuddha) 
Rāmakriyā, Simharava and Kalyāṇi 
mentioned in CDP have been 
included. 

Apart from the mēļa-s mentioned 
above, the rāga-s Rītigauļa, Kēdāragauļa 
and Vēļavaļi mentioned in the treatises 
CDP and RL-S, as janya rāga-s have been 
included in the 72 rāgāńgarāga system. 
The remaining 52 rāga-s are seen for the 
first time in the RL-MV and apart from 
that 24 janya rāga-s are seen for the first 
time in RL-MV. The rāga-s are:

Asāvēri, Mōhananāṭa, 
Māļavapañcamam, Mārgadēśi, Pharaju, 
Gauri, Vasanta, Bhairava, Mārgahindōļa, 
Navaratnavilāsam, Gōpikāvasanta, Māñji, 
Mukhāri (janya of 20th mēļa), Bṛndāvani, 
Rudrapriyā, Darubāru, Śahana, Nāyaki, 
Suraṭi, Jujāvanti, Aṭhāṇa, Khamās, 
Nīlāmbari and Yamunākalyāṇi are seen 
for the first time in RL-MV. It is also 
seen that rL-MV gives a list of Ghana, 
naya and dēśi rāga-s, but the lakṣaṇa for 
many of the dēśi rāga-s are not given. For 
instance, the rāga-s Bibhāsu, Balāwal, 
Hamvīru, Pūrvyākalyāṇ, Kakubhā, Māñji 
and Dēvagāndhāri (under 29th mēļa) are 
mentioned in the list of the dēśi rāga-s, 
but their lakṣaṇa-s are not given under 
the janya rāga-s. However, the SSP gives 
the lakṣaṇa for the rāga-s Hamvīru, Māñji 
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and Dēvagāndhāri and also gives the 
compositions of Muttusvāmi Dīkṣitar 
in these rāga-s. However, SSP gives the 
lakṣaṇa for the rāga Khamās, but there are 
no compositions of Muttusvāmi Dīkṣitar 
available in SSP. The rāga Pūrvyākalyāṇ 
is mentioned as two separate rāga-s and 
it is not known whether the rāga-s Pūrvya 
and Kalyāņ are different rāga-s or the 
rāga Purvyākalyāņ has to be taken as a 
single rāga, as the lakṣaṇa is not available. 
However, Subbarāma Dīkşitar while 
explaining the lakṣaṇa of the rāgāńgarāga 
Gamakakriyā, states that this rāga is also 
known as Pūrvikalyāņi and incidentally 
this rāga is mentioned as a dēśiya rāga. 
This suggests that the dēśiya rāga listed 
as Pūrvyākalyāņ is a single rāga name 
and probably the rāga Gamakakriyā and 
Pūrvyākalyāņ are same.

The observations regarding the 
rāga-s in the RL-S and RL-MV can be 
summarized as follows:

The rL-s has followed CDP to a 
larger extent in retaining all the 54 rāga-s 
mentioned in it and the rL-MV has 
included 53 rāga-s seen in the CDP and 
RL-S while omitting the rāga Jayantasēna. 
Thus it can be said that there has been a 
continuous tradition from the early 17th 
century to the middle of the 18th century. 

The RL-MV has included 45 rāga-s 
out of the 61 rāga-s that are seen for the 
first time in the RL-S. It is also seen that 
except for three rāga-s, the lakṣaṇa of the 
rāga-s are similar. The classification of 
rāga-s into Ghana, naya, dēśi in the RL-S 

is again seen in the rL-MV and in both the 
treatises the reason for this classification 
is not given. Thus it can be said that rL-
MV has followed the rL-s to a larger 
extent and predominantly included the 
rāga-s that have been mentioned in the 
RL-S for the first time.

Regarding the rāga-s that are seen for 
the first time in the RL-MV, it can be said 
that Muddu Vēńkaṭamakhī would have 
followed the Vēńkaṭamakhī tradition 
and tried to name the 72 mēļa-s, which 
were not named by Vēńkaṭamakhī in his 
CDP. However, he has tried to include 
20 rāga-s that were in vogue at that time 
and introduced the 52 rāgāńgarāga-s 
on the basis of the formulation given 
by Vēńkaṭamakhī. Moreover, he has 
followed the tradition of keeping a 
rāga distinct from a mēļa as seen in the 
CDP and rL-s, which is not seen in the 
Sańgrahacūḍāmaṇi of Gōvinda and the 
system followed in the modern period. 
Regarding the other janya rāga-s that are 
seen for the first time in RL-MV, it can be 
said that newer rāga-s would have come 
into the system because of the difference 
in the period and rL-MV would have 
included these rāga-s in his treatise.

Thus it can be said that there is a 
continuous tradition in the Muttusvāmi 
Dīkṣitar tradition where the system of 
defining the rāga-s in the CDP and the 
rL-s have been followed in the rL-
MV which in turn has been followed by 
Muttusvāmi Dīkṣitar.
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ia- Hkkr[kaMs dh xzaFklaink & la'kks/ku ,d v/;;u

izks- fo'kky fot; dksjMs
lgk;d izk/;kid

Jh f'kokth dyk] okf.kT; o foKku] egkfo|ky; vdksyk] egkjk"Vª 

Lkkjka'k

Ika- Hkkr[k.Ms us ns[kk fd izkphu dky ls gh jkxnkjh laxhr esa cafn'kksa dh egRoiw.kZ Hkwfedk jgh gSA ;s 
canh'ks jkx&Lo:Ik ds vykok vius le; dks lkekftd rFkk lkaLÑfrd O;oLFkk dk fp=k.k Hkh izLrqr 
djrh gSA igys rduhdh lk/ku Ik;kZIr mUu ugh Fks] ftlds QyLo:Ik dykdkjksa dh èofu&Qhfr 
fjdkMh±x loZlk/kkj.k yksxksa dks miyC/k ugha gks ikrh FkhA dykdkj ds ej.kksijkar mudh jpuk,sa Hkh 
yqIr gks tkrh FkhA vr% ijEijkxr canh'kksa dh egRrk dks tkurs gq, ia- Hkkr[k.Ms us muds ladyu 
gsrq xk;d&okndksa ls izkFkZuk dh] mudk f'k";Ro Hkh xzg.k fd;kA bl gsrw dbZ ckj mUgs vieku 
Hkh lgus iMsA bl izdkj vusd dfBukbZ;ksa ls xqtjrs gq, mUgksus cafUn'kksa dk ladyu fd;k rFkk 
mudh Lojfyfi cukdj laxhrkuqjkfx;ksa ds le{k izLrqr dhA ladfyr cfUn'kksa ds vk/kkjij vusd 
Lojekfydk rFkk y{k.kxhrksa dh jpuk tks vfoLej.kh; gSA ia Hkkr[k.Ms us Ik;kZIr lk/kuksa ds vHkko esa 
ns'kO;kih Ik;ZVu fd;kA jkxksa ds bfrgkl rFkk muds 'kkL=kh; fu;e LFkkfir fd;s rFkk laxhr dy dks 
v/;;u&v/;kiu dk fo"k; cuk;kA orZeku dky esa laxhr f'k{k.k laLFkkvksa es f'k{k.k nsus ds fy, ia 
Hkkr[k.Ms dh Øfed iqLrd ekfydk dk iz;ksx fd;k tkrk gSA ia Hkkr[k.Ms }kjk laxhr ds 'kkL=k vkSj 
dyk ds lHkh i{kh dks viuh xzaFkks esa fyfic) fd;k tks vkt laxhr fl[kusokys Nk=kksa dks fnXn'kZd 
gSA bflfy, 'kks/kkFkhZ}kjk bl fo"k; dk v/;;u la'kks/ku ds fy, fd;k x;kA

'kks/k fcanq

ia Hkkr[k.Ms] Øfed iqLrd ekyhdk] laxhr m)kjd] laxhr 'kkL=kdkj] prwj iafMr

Hkwfedk %

ia Hkkr[k.Ms }kjk fyf[kr xzUFk ,oa ys[k &

Ika- Hkkr[k.Ms Iks'ks ls odhy Fks] ijarq os bl 
ckr ls HkyhHkkrh ifjfpr Fks fd laxhr d.kZ fo|k 
gSA vr% xq: ds rkyhe ds fcuk bls leqfpr :Ik 
ls xk;k ugh tk ldrk vkSj u gh le>k;k tk 
ldrk gSA blfy;s mUgksus laxhr ds 'kkL=k xzaFkks 

dk v/;;u fd;k ,oa laxhr ds fØ;kRed i{k 
dh Hkh f'k{kk yhA mudk ekuuk Fkk fd fdlh Hkh 
dyk dh laiw.kZ tkudkjh ds fy, mlds nksuks i{kks 
dk Kku ,oa vH;kl vko';d gSA 1909&1937 
rd ia- Hkkr[k.Ms th dk izdk'ku gqvkA bl 'kks/k 
fuca/k esa ia- Hkkr[k.Ms }kjk fyf[kr vkSj izdkf'kr 
xzaFkksa dk egRo vkSj fo"k;oLrq 'kks/kkFkhZ us izLrqr 
fd;k gSA
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'kks/k dk egRo %&

Ika- fo".kq ukjk;.k Hkkr[k.Ms }kjk laxhr txr 
yxHkx 6500 ì"Vksa dh vueksy laxhr laink izdkf'kr 
djds mldk fupksM vkt miyC/k gSA ftlds 
lgk¸;rk ls laxhr fo|kFkhZ] f'k{kd] jpukdkj vkSj 
dykdkj izsj.kk ik jgs gSA blfy, bl fo"k; dks 
tulkekU; rd iksgpkuk vko';d gSA

'kks/k dk mís'; %&

 1½ Hkkjrh; 'kkL=kh; laxhr ds izpkj&izlkj ds 
fy, egRoiw.kZA

 2½ ia- fo".kq ukjk;.k Hkkr[k.Ms }kjk la'kksf/kr 
dk;Z uohurkls laxhr {ks=k esa j[kukA

 3½ laxhr Nk=kksa ds fy, mi;qDrA

'kks/kiqoZ vuqla/kku lkfgR; %&

 1½ ^Fkksj laxhrdkj* ys[kd fc- vkj- nso/kj] 
izdk'kd vf[ky Hkkjrh; xka/koZ eaMy] 1973

 2½ laxhr fo"kkjn] ys[kd y{eh ukjk;.k xxZ] 
izdk'kd & laxhr dk;kZy;] gkFkjl] 2010
mij fn;s gq;s fdrkcksa esa ia- Hkkr[k.Ms ds 

thou ifjp;dks js[kkafdr fd;k x;k gSA ysdhu 
'kks/kkFkhZ}kjk ia- Hkkr[k.Ms ds xzaFk laink dks la'kksèku 
dk fo"k; j[kdj la'kks/ku fd;k x;k gSA

vuqla/kku i)rh %&

izLrqr fo"k; oLrqdks le>us ds fy, 'kksèkkFkhZ 
}kjk o.kZukRed ,oe~ fo'ys"k.kkRed i)fr dk 
mi;ksx fd;k x;k gSA

ppkZ %&

ia- Hkkr[k.Ms }kjk fyf[kr vkSj izdkf'kr xzaFk 
vkSj mudh fo"k;oLrq ds tfj;s ge ppkZ djsaxsA
 1½ Jh eYy{; laxhre ¼laLd`r½ & lu 1909 

esa ia- Hkkr[k.Ms us rRdkyhu le;esa izpfyr 
laxhr i)fr dks tu&lk/kkj.k ds le{k 
Li"V :ils prqj dwVuke ls Jh eYy{; 
laxhre~ ¼laLd`r½ xzaFk dh jpuk dhA bles 

Loj ,oa jkx ;s nks v/;k; gSA ia- Hkkr[k.
Msdh /kkj.kk Fkh] ̂ ^fd fdlh Hkh xzaFk ds laxhr 
dks le>us ds fy, ml xzaFk ds Lok/;k; 
,oa jkxk/;k; ;s gh nks izeq[k v/;k; gSA** 
xzaFk ds izFke i`"Bes pqrqjk[;su HkjriwoZ [kaM-
fuokfluk 'kCnksa ls viuk miuke Hkkr[k.
Ms ladsr fd;k gSA 

 2½ v"VksRrj 'krrky y{k.ke ^laLdqr*1 & lu 
1911 es laLÑr Hkk"kk esa ^v"VksRrj'krrky 
y{k.ke* f'k"kZd ls rky 'kkL=k ij Lojfpr 
,d vU; xzaFk dk izdk'ku fd;kA ;g xzaFk 
17 i`"Bksa es izkIr gksrk gSA blesa 108 rkyksa 
dk mYys[k feyrk gSA rky dh vko';drk 
tkudkjh mlds uke] rky fpUgs muesa izeq[k 
ek=kk, ,oa rkfy;k ls ekyqe gks tkrk gSA 
bUgs le>us ds fy, ia- Hkkr[k.Ms us muds 
fpUg Hkh fn;s gSA

 3½ vfHkuojkxeatjh ¼laLÑr½ & lu 1921 es 
Hkkr[k.Msth us fo".kq 'kekZ ds uke ls mRrj 
fgUnqLFkkuh jkxksa dk o.kZu djus okys bl xzaFk 
dk izdk'ku fd;kA vfHkuojkxeatjh 328 
'yksdksa2 es gSA blesa izfl) jkxksa ds 'yksd 
fn;s x;s gSA 'yksd dh izFke iafDr;s jkx es 
iz;qDr gksusokys Loj rFkk f}rh; iafDr;ksa 
jkx ds fu;e o le; fn, x, gSA

 4½ fgUnqLFkkuh laxhr i)rh Hkkx&1% Jh yey{; 
laxhre es izfriknhr fl)kar tu&lk/kkj.k 
rd igqpus ds mís'; ls Hkkr[k.Ms th us 
fo".kq 'kekZ ds uke ls ekr`Hkk"kk ejkBh esa 
fgUnqLFkkuh laxhr i)fr Hkkx&1 dk izdk'ku 
fd;kA

 5½ fgUn qLFkkuh l axhr i)fr Hkkx&2 % 
fgUnqLFkkuh laxhr i)fr Hkkx&2 dk izdk'ku 
lu 1914 es gqvkA bles iwoZ lekt ds 
izfpfyr J`fr ,oa Loj izdj.k dh ppkZ dh 
x;h gSA bles 'kkL=kh; i{k esa Loj rFkk jkxksa 
dh foLr`r ppkZ dh x;h gSA blesa eq[; 
:ils J`fr;ksa ,oa Lojkses lacaf/kr fl)karks 
dh folaxrh;k n'kkZ;h x;h gSA rRi'pkr 
fØ;kRed i{k esa HkSjo FkkV ds varxZr 
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vkusokys yxHkx 20 jkxksa dk foLrj ls 
mYys[k fd;k x;k gSA

 6½ fgUnqLFkkuh laxhr i)fr Hkkx&3 % fgUnqLFkkuh 
laxhr i)fr Hkkx&3 lu 1914 esa izdkf'kr 
gqvkA bles jkx ekjok ,oa iwohZ FkkVkr 
vkusokys 25 jkxksa dk lfoLrj mYys[k fd;k 
x;k gSA

 7½ fgUnqLFkkuh lafxr i)fr Hkkx&4 % fgUnqLFkkuh 
lafxr i)fr ds prqFkZ Hkkx lu 1929 ls 
1931 rd Hkkr[k.Ms th us ys[ku fd;kA lu 
1932 es yxHkx 1150 i`"Bksa us fgUnqLFkkuh 
laxhr i)fr dk prqFkZ ,oa vafre Hkkx iw.ks 
ds vk;ZHkq"k.k eqnz.kky; ls Nidj izdkf'kr 
fd;k x;kA bl Hkkx es dkQh] vklkojh 
HkSjoh rFkk rksMh FkkV ds varxZr vkusokys 
jkxksa dk foLrkjls o.kZu fd;k x;kA 
Hkkr[k.Msth us izR;sd jkxksa dk bfrgkl] 

mldk Øfed foLrkj vius ns'k dkyds Hksn] 
gksusokys ifjorZu] mldh ikjEikjhd i`"BHkwfe] 
mldk izpfyr Lo:i] laLÑr Hkk"kk esa vusd y{k.k 
rFkk mlds jkx ds pyu vkfn fn, gSA mUgksus 
pkjks Hkkxksa dh Hkk"kk 'kSyh ljy ,oa xq:&f'k"; 
laokn ds :iesa fy[kh gSA 

fgUnqLrkuh laxhr i)fr ¼ejkBh½ Hkkx 1&4 
dk fgUnh :ikarj.k Hkkr[k.Ms laxhr 'kkL=k ds uke 
ls fd;k x;kA ;s pkjksgh Hkkx laxhr dk;kZy; 
gkFkjl }kjk izdkf'kr fd, x;s rFkk bZuds lEiknd 
y{eh ukjk;.k xxZ FksA 

y{k.k xhr Hkkx laxzg1&3 % ia- Hkkr[k.Ms 
us Lojfpr y{e.kxhr iqfLrdk dk lu 1911 es 
izdk'ku fd;kA bu y{k.k xhrksa dh cafn'kksa es ls 
vf/kdka'k cafn'ks ikjaikfjd cfUn'kks ij vk/kkfjr 
FkhA ftues Øe'k% dY;k.k FkkV] fcykoy FkkV] 
vkSj [kekt FkkV ds jkx FksA bu y{.k&xhrksa ds 
vykok bles vkjksg&vojksg ds fu;e] oknh&laqoknh] 
xk;u&le; rFkk jkx es iz;qDr Loj laxfr;kWa vkfn 
dh ifjHkk"kk, Hkh FkhA

Lojekfydk laxzg% ia- Hkkr[k.Ms }kjk 
Lojekfydk laxzg dk lu 1909 es izdk'ku fd;k 

x;kA bles jkxksa dk nl FkkVksa es oxhZÑr djrs 
gq, muds izR;{k mnkgj.k mudk Lo:i] pyu 
Li"V djus okyh rkyc) ljxeksa dk laxzg FkkA 
ia- Hkkr[k.Ms dh ;g igyh Ñfr FkhA ;g xqtjkrh 
Hkk"kk es fy[kh x;h FkhA rFkk bles 50&60 jkxksa 
esa rkyc) ljxe fn, x;s FksA

Xkhrekfydk laxzg % xhr ekfydk ds ukels 
,d ekfld if=kdk dk izdk'ku lu 1916&23 
es izdk'ku izkjEHk gqvk FkkA bles yxHkx lk<s 
ikWaplks pht Lojfiyh lfgr FkhA blds izR;sd 
vad essa 25 phts nh tkrh FkhA ftues /kqzin] [;ky] 
lknjk] gksfj;k] rjkus rFkk Hktu gksrs FksA ;s ekfld 
if=kdk dqy 23 Hkkxksesa izdkf'kr gqbZA

fgUnqLFkkuh laxhr i)fr Øfed iqLrd 
ekfydk Hkkx&1 % fgUnqLrkuh laxhr i)fr Øfed 
iqLrd ekfydk izFke Hkkx&1 lu 1919 es izdkf'kr 
gqvkA ia- Hkkr[k.Ms th us bl Hkkx esa fo|kFkhZ;ksa 
dh n`f"V ls 10 vkJ; jkxksa dk Loj igpku] 
mudk ifjp; ,oa 10 jksxksa es ,d ljxexhr ,oa 
nks e/;y; dh cafn'ks nh x;h gSA 

fgUnqLFkkuh laxhr i)fr Øfed iqLrd 
ekfydk Hkkx&2 % fgUnqLrkuh laxhr i)fr Øfed 
iqLrd ekfydk dk f}rh; Hkkx dk izdk'ku lu 
1921 es gqvkA f}rh; Hkkxes iqu% Hkkx&1 esa of.kZr 
jkxksadk FkksMk foLrkj djds ljxe xhr] y{k.k 
xhr] [;kr ,oa /kzqin tSlh iqjkuh cafn'kksa dk 
ladyu fd;k x;k gSA bl Hkkx esa jkx ;eu&45] 
jkx vYg~;k fcykoy&28] jkx fcykoy&5] jkx 
[kekt&31] jkx HkSjo&42] jkx iwohZ&35] jkx 
ekjok&27] jkx dkQh&25] jkx vklkojh&24] jkx 
HkSjoh&27] rFkk jkx rksMh&39 dh dqy 328@319 
cafn'kksa dk laxzg izkIr gksrk gSA

fgUnqLrkuh laxhr i)fr Øfed iqLrd 
ekfydk Hkkx&3 % fgUnqLrkuh laxhr i)rh Øfed 
iqLrd ekfydk dk r`rh; Hkkx lu 1922 es 
izdkf'kr gqvkA r̀rh; Hkkx esa 15 jkxksa esa 512@513 
cafn'kksa dk laxzg fd;k x;k gSA jkx Hkqikyh&36] 
jkx gehj&32] jkx dsnkj&43] jkx dfyaxMk&18] jkx 
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Jh 29] jkx lksguh 31] jkx o`Unkouh lkjax&40] 
jkx Hkheiyklh&37] jkx ihyw&26] jkx tkSuiwjh&40] 
rFkk jkx ekydal&35 bZl izdkj bles dqy 512 
cafn'kksa dk laxzg izkIr gksrk gSA

fganqLFkkuh laxhr i)fr Øfed iqLrdk 
ekfydk Hkkx&43% fgUnqLrkuh laxhr i)fr Øfed 
iqLrd ekfydk dk prqFkZ Hkkx lu 1923 es 
izdkf'kr gqvkA Øfed iqLrd ekfydk Hkkx&4 es 
dqy 20 jkx es 534 cafn'ks ladfyr dh x;h gSA 
bles 'kq)dY;k.k 24] dkeksn&20] Nk;kuV &22] 
xkSM lkjax&27] fganksy&26] 'kadjk&29] ns'kdkj&23] 
t;t;oarh&21] jkedyh&21] iqfj;k /kuJh&24] 
olar&29] ijt&27] iwfj;k&29] yfyr&31] 
xkSMeYgkj&25] fe;k eYgkj&26] cgkj&36] njckjh 
dkUgMk&31] vMk.kk&27] rFkk eqyrkuh esa 36] 
bl izdkj 534 cafn'kksa dk ladyu fd;k x;k gSA

fgUnqLrkuh laxhr i)rh Øfed iqLrd 
ekfydk Hkkx&5 % fganqLFkkuh laxhr i)fr Øfed 
iqLrd ekfydk Hkkx&5 es 68 vizpfyr jkxksa dh 
255 cafn'ks@70 vizpfyr jkxksa dh 252 cafn'ks 
ladfyr dh x;h gSA

fgUnqLrkuh laxhr i)rh Øfed iqLrd 
ekfydk Hkkx&6 % fganqLFkkuh laxhr i)fr Øfed 
iqLrd ekfydk Hkkx&6 es 68 vizpyhr jkxksa dh 
239@237 cafn'ks ladfyr dh x;h gSA

bl rjg ia- Hkkr[k.Ms us Øfed iqLrd 
ekfydk ds Hkkx&1] 2] 3 es izkjafHkd jkxksa ,oa 
cafn'kksa dk Hkkx&4 esa izpfyr jkxksa ,oa cafn'kksa 
dk Hkkx&*5] 6 esa vizpfyr jkxksa ,oa cafn'kksa dk 
ladyu fd;k gSA Øfed iqLrd ekfydk ds Hkkx 
1 ls 4 es FkkV&jkx oxhZdj.k i)fr ls cafn'ks nh 
x;h gS rFkk Hkkx 5 ,oa 6 es jkxkax i)fr ds 
vuqlkj cafn'ks nh x;h gSA

Comperative study of some of the 
Leading Music systems of the 15th, 16th, 17th 
and 18th Centuries4. 

bl iqfLrdk dk izdk'ku lu 1930@19405 esa 
gqvkA Hkkr[k.Msth us bl iqfLrdk es 15oha&18oha 
'krkfCn;ksa ds laLd`r xzaFkks dk lkj la{ksi esa fn;k 

gSA bldk vuqokn lu 1958 esa Hkxou 'kj.k 
'kekZ us 15oha] 16oha] 17oha vkSj 18oha 'krkfCn;ksa 
dh izeq[k laxhr ijaijkvksa dk rqyukRed v/;;u 
iqfLrdk ds uke ls fd;kA 

fu"d"kZ %&

'kks/kkFkhZ }kjk ia- Hkkr[k.Ms dh xzaFk laink 
dk o.kZukRed vkSj fo'ys'k.kkRed v/;;u djds 
izeq[k fu"d"kZ ikBdksa ds le{k j[ks tk jgs gSA

fgUnqLrkuh laxhr i)fr Øfed iqLrd 
ekfydk Hkkx 1 ls 6 bl xzaFk dk mi;ksx Hkkjr 
ds lHkh fo'ofo|ky;ksa es lanHkZ xzaFk ds :Ik esa 
iz;ksx fd;k tkrk gSA

ia- Hkkr[k.Ms }kjk laiw.kZ Hkkjr esa 15 o"kZ 
;k=kk djds laxhr'kkL=k ,oe dykdks vius xzaFk 
esa fyfic) fd;k gSA

Øfed iqLrd ekfydk ds lgk¸;rkls vkt 
ge e/;;qxhu jpukdkjksa dh cafn'ks fl[k ldrs 
gSA mudk v/;;u dj ldrs gSA

Hkkjrh; 'kkL=kh; laxhrdh /kjksgj ia- Hkkr[k.
Ms }kjk muds xzaFkks ds ek/;els ges fojklr esa 
feyh gSA

lanHkZxzaFk lwph %&

 1- Hkkr[k.Ms] fo".kq ukjk;.k ¼1911½] ^fgUnqLrkuh 

laxhr i)fr*] Øfed iqLrd ekfydk Hkkx&1] 

laiknd y{ehukjk;.k xxZ] laxhr dk;kZy;] gkFkjl

 2- Vkd] rstflag ¼izFke laLdj.k 2001] f}rh; 

laLdj.k 2002½] laxhr ftKklk ,oa lek/kku] jkèkk 

iCyhds'ku] ubZ fnYyh 

 3- Hkkr[k.Ms] fo".kq ukjk;.k ¼1987½] ^fgUnqLrkuh 

laxhr i)fr*] Øfed iqLrd ekfydk Hkkx&4] 

laxhr dk;kZy;] gkFkjl] mRrj izns'k
 4- Bhatkhande Vishnu narayan,  a 

Comparative study – Music study of 
the 15th, 16th, 17th and 18th Centuries. 

 5- 'kekZ Hkxor 'kj.k] 15oha] 16oha] 17oha vkSj 18 oh 

'krkfCn;ksa dh izeq[k laxhr ijaijkvksa dk rqyukRed 

v/;;u
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Abstract
Carnatic Music is an ocean. It was said to be obtained from Veda-s as well as 
gods and existing since ancient times. Carnatic Music is also called as Sama 
Veda or Sama ganam synonymously since its roots are mentioned in Sama veda.  
Many composers have contributed their scholarly works such as Varnam-s, Kriti-s, 
Kirtana-s & other musical works and passed the art to the next generations. The 
evidences of such musical works are available in mode of document form (Palm 
leaves or paper manuscripts) from 12th Century starting from ‘Jayadeva’. Later on 
Kshetraiah, Narayana Theertha, Annamaiah, Purandara Dasu and  Sri Ramadasu 
etc have composed many types of musical works till 17th Century. Trinity period 
starts with 18th Century and was treated as Golden era for Carnatic Music, wherein 
Tyagaraja Swami, Muthuswami Dikshitar and Syama Sastry were emerged as trend 
setters in the history of Carnatic Music. 

The propagation of the Music had been taken place in a fast pace in the Post 
Trinity period by their disciples. After Trinity period several composers were emerged 
and have done notable works. But many of them were remained unknown or lesser 
known to the Music world due to lack of initiation in propagating their compositions 
by disciples and descendants and also due to other financial reasons. 

One of such composers who lived in 20th Century was Sri Gali Penchala 
Narasimha Rao also known as Gali Penchalaiah, a versatile Carnatic classical 
composer. He has done many new experiments & new innovations in Carnatic music 
which remained unknown over few decades. He had documented all his works with 
notation in a professional way which are in an easy form of understanding and are 
suitable & flexible for immediate usage for learning and singing. 

Aim - This paper is intended to highlight the composing style of Sri Gali 
Penchala Narasimha Rao and to elevate his knowledge on raga-s by taking one of 
his notable works that is 27 Nakshatra charana ragamalika, depicting the story of 
Ramayanam composed using 29 raga-s, which is to be published yet for the world 
of Carnatic music. 

Key Words
Gali Penchala Narasimha Rao, 27 Nakshatra Charana Ragamalika, 

Ramayanam, Balahamsa, Neeḷa,
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Introduction
Ragamalika – The word ragamalika 

does mean that the ‘garland of raga-s’ or 
‘bunch of raga-s’. any composition hav-
ing tuned with more than 2 raga-s will be 
treated as ragamalika.   ragamalika-s 
are very special compositions in Carnatic 
music. Many composers have done vari-
ous ragamalika-s. Few of them are Swathi 
Tirunal, Maha Vaidyanadha iyer, Patnam 
subramanya iyer etc.

Few examples of  Ragamalika-s 
 1. if a ragamalika is having 7 raga-s is 

called a Dina raga malika (7 days in a 
week)- ex – Bhavayami raghuramam 
by swathi Tirunal set to rupaka 
talam

 2. a ragamalika having 9 raga-s is called 
‘nava raga malika’.  – ex – Valachi 
vachhi - navaraga malika Varnam 
composed by Patnam subramanya 
iyer set to adi Talam

 3. a ragamalika having 14 raga-s is 
called Chaturdasa raga malika. 
ex - Muthuswami Dikshitar’s “sri 
Viswanatham bhajeham”  set to adi 
talam 

 4. Having with  27 raga-s are called 
“nakshatra ragamalika” etc. – ex - 
27  nakshatra charana  raga Malika 
– by sri Gali Penchala narasimha 
rao

 5. ramaswami Dikshitar had composed 
108 raga  ta la  mal ika  ca l led 
ashtotthara sata raga tala malika 
having 108 raga-s set to 108 talas.

Biography of Sri Gali Penchala 
Narasimha Rao (1903-1964)

sri Gali Penchala narasimha rao 
was a pioneer of 20th Century Music di-

rectors of South Indian Cinema Field. He 
was born to sri Gali Kotayya and sri Gali 
Buchchamma  on 8-Oct-1903 in a village 
called Thopugunta agraharam, near On-
gole in Prakasam Dt in erstwhile Madras 
Presidency which is now in the state of 
andhra Pradesh. He started learning clas-
sical music along with harmonium, at very 
young age from his Guru-s sri Kotilingam 
(Bejawada Kotilingam) and his brother 
sri hanumaddas (Chinna Hanumanthu) of 
present Vijayawada. all of his composi-
tions are in Telugu language and a few of 
them are in sanskrit language too. He has 
used the Mudra “narahari” with a view 
of keeping the name of their kuladaivam 
(family God) “Lord Lakshmi nrisimha”, 
to appear in all of his compositions. He 
used to compose music for Dramas in the 
beginning of his career and upon his ex-
cellence was offered with music direction 
for movie “sita Kalyanam” in 1934 by 
Vel pictures. He has performed as music 
director for around 12 movies. Later he 
took retirement from music direction and 
completely devoted to classical music, He 
has touched almost all kinds of composi-
tions such as varnam-s, krithi-s, light mu-
sic songs, patriotic songs, Thillana, geeth-
am, ragamalika-s, thathvam-s, Padam-s 
and javali-s etc.  

27- Nakshatra Charana Ragamalika  
among many scholarly works of sri 

Gali Penchala narasimha rao, 27 nak-
shatra ragamalika was done by taking 
the concept of ramayana. The lyrics are 
in Telugu language. it depicts the story 
of ramayana beginning from the birth 
of Lord rama, his wedding with seetha, 
leaving the kingdom and going to exile, 
seetha’s abduction by ravana, meeting 
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Hanuman in search of seetha and rescu-
ing her with the help of army of Vaanara 
(monkey men) and Vibheeshana by de-
feating ravana in the war, returning to 
Ayodhya and finally ending up with the 
coronation ceremony of rama. 

This ragamalika was structured as 
Pallavi, anupallavi, 27 Charanams and 
a Phalasruthi (concluding part by stating 
the benefits to those who sing this) 

Details of the Raga-s & Tala handled
 1. This ragamalika is set to adi tala *8 

aksharas – 32 matras – 1 Laghuvu 
and 2 Dhruthams

 2. Pallavi & anupallavi are in Hari 
Kambhoji raga having 4 sangathis 
(variations) each.

 3. raga-s of 27 charanams in sequence 
are – 1. Kambhoji,  2. Yadhukula 
Kambhoji,  3. Kaapi narayani, 4. 
narayani,  5. naga swaravali, 6. 
nata kuranji,  7. saama,  8. Bilahari, 
9. navarasa Kannada 10. Desakshi, 

11. raga Panjaramu,  12. sahana, 
13. Kunthala Varaali, 14. saraswathi 
Manohari, 15. Balahamsa, 16. 
suposhini, 17. Deva Manohari, 
18. raga Vinodini, 19. Valaji, 20. 
Khamas, 21. suddha saveri, 22. 
Kedara Gowla, 23. neeLa, 24. 
naadika, 25. raga Prathapa, 26. ravi 
Chandrika, 27. Madhyamavathi.

 4. Concluding Phala sruthi is in raga 
surati and contains the Vaggeyakara  
Mudra “ narahari” 

 5. 29 raga-s  were  used in  this 
composition totally.

 6. rhetorical beauties – Charanam-s 
are having Dwitheeyakshara Praasa 
(second syllable of every line belongs 
to same consonant) and adi Prasa at 
few places.

 7. among the 29 raga-s, few raga-s 
are rare of its kind such as  raga 
Panjaramu, naadika, raga Prathapa, 
neeLa, suposhini & Balahamsa  etc. 

Analysis of 27 NAKSHATRA CHARANA RAGAMALIKA
raga : 28th Melakartha Hari Kambhoji Arohana - S R2 G3 M1 P D2 Ṡ

Avarohana - Ṡ N2 D2 P M1 G3 R2 S
Pallavi : Rāma kathā su  - dhārasa pānam
 Vēmaraka grō  - lavē ō manasā sri  || Rāma ||
Anupallavi: Kāma kōti nī  - lamēgha syāmudu
 Prēma mīra ā - sritha jana varadudow sri || Rāma||

Charanam  1
Raga – Kambhoji Arohana – S R2 G3 M1 P D2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 P M1 G3 R2 S
Sankhu chakra gada – pīthāmbarudau - Sri mahā vishNuvē - yavatharinche  sri || Rāma ||
Dwitheeyakshra prāsa – ‘ma’ (For Pallavi, Anupallavi & Charanam 1)

Charanam 2
Raga – Yadukula Kambhoji Arohana – S R2 M1 P D2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 P M1 G3 R2 S
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Thāpasulu rāva - Nāsuruni bādha - laku thāLa lēka- chakrini saraNana          
Bhūpathiyow dasa – radhāthmajundai - Bhuvini velasi dī  - nula rakshinchina  sri || Rāma||
Dwitheeyakshra prāsa – ‘pa’

    m  g p  d   Ṡ   p d ṡ   Ṙ    ġ  Ṡ  Ṡ   ṙ  ṁ ġ   ṙ ṡ  ṡ p d  ṙ  ṡ   ṡ n   n d p m 
Bhoo . pathi yau.dasa radhathma jundai bhuvini ve lasi dī  . nula ra , Kshinchina

Raga Analysis – ‘mgpdṠ’, ‘pdṡṙġ ṠṠ’,‘ṙṁġṙṡṡ’ prayoga-s were 
used by the composer to give raga chaya (shade) and also the usage of upper octave 
notes brought the feel of incarnation of Lord rama as well. ‘srM’ ‘gmP’ ‘mdpD’ 
‘nṡnd’ are ranjaka pryoga-s

Charanam 3:
Raga – Kāpi Nārāyani Araohana – S R2 M1 P D2 N2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 P M1 G3 R2 S
Sri hari hrudayē - swari  mahālakshmi - Sīta pēra kōsala – dēsambun
Sri janaka rā - jāthmajayai kadu - Siri sampadalathō - cheluvamarenu gadā || Rāma ||
Adi prāsa – ‘Sri’
 n D p

sri . ja

 d n  Ṡ

naka ra

 Ṡ   ṡ   ṡ

jathmaja

ṙ  ġ ṡ   ṡ

yai.kadu

ṙ  ṁ  ġ   ṙ

si ri sam .

ġ   ṙ ṙ   ṙ

padala tho

ṡ   ṡ n d 

cheluvama

p m g r

renugada

Raga analysis– Usage of Kaapi narayani raga to indicate the incarnation of God-
dess Mahalakshmi as sita is a good idea by the composer and upper octave notes bring 
the feel of birth of goddess.

Charanam 4:
Raga – Narayani       Arohana – S R2 M1 P D2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 P M1 R2 S 
Parama sivāmsaye – ānjanēyudaye -  Suralellaru vā - naruly velasiri
Vara sēshude  la-kshmaNundayenu  hari-  Sankhu chakramule -bharatha sathrughnulau|| 
Rāma ||
Dwitheeyakshra prāsa – ‘ra’

 r m m m

paramasi

  P   p p 

vamsaye

p d ṡ ṡ

anjane

n n d d 

. yudaye

p d Ṡ

surale

  ṙ ṙ  ṡ  ṙ

llaru . va 

ṁ ṙ ṗ ṁ

narulai .

ṁ ṙ  ṙ ṙ

velasiri

Raga Analysis – Birth of anjaneya (Hanuman), vanara-s, Lakshmana, Bharatha 
and sathrughna was composed in narayani raga. swara sanchara is ranging from tha-
ra sthayi shadjamam to panchamam could be noted here.
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Charanam 5:
Raga - Naga swaraavali Arohana – S G3 M1 P D2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ D2 P M1 G3 S
Dina dina pravardha -mānulai perige - Dīna janula brō - chedu birudamuthō
Anayamu divyā - stra prayōgamula -  Akhila sāstramulu - nērputhō badasiri sri || Rāma||
Dwitheeyakshra prāsa – ‘na’
m g s g 

anayamu

 m p P

di.vya

M d p d ṡ ṡ ṡ 

. gamula

 d ṡ ġ ṁ 

akhila sa

ġ ṡ ṡ ṡ

.sthramulu

ġ ṡ d p

ne.rputho

m g s g

badasiri

Raga Analysis – ‘sgmp’, ‘mgs’ are raga chaya phrases. swara sanchara is ranging 
up to thara sthayi madhyamam.

Charanam 6:
Raga - Nata Kuranji Arohana – S R2 G3 M1 D2 N2 P D2 N2 Ṡ
28th melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 M1 G3  S
Thātaki mārī - cha subahuvulathō - ThāLalēka  kau - sikudu  veragonda  Vētuna vārini - 
drunchi makhambunu - Vēlupulu mechcha – konasāginchina sri || Rāma || 
Dwitheeyakshra prāsa – ‘ta’

Charanam 7:
Raga - Saama Arohana – S R2 M1 P D2  Ṡ
28th melakartha Hari Kambhoji                       Avarohana -Ṡ D2 P M1 G3 R2 S
Kānanamuna katti - na silākruthiyau -  Gowthama muni sathi - sāpamunu bāpi
Vēnavēla  rā - julu mechchaga siva-   Dhanuvu drunchi sī - thanu pendLādina sri  || Rāma ||
Dwitheeyakshra prāsa – ‘na’

Charanam 8:
Raga - Bilahari Arohana – S R2 G3 P D2  Ṡ
29th melakartha Dheera Sankarabharanam                       Avarohana -Ṡ N3 D2 P M1 G3 R2 S
Mārga madhyamuna - bhārgavuni garva - maNachi sākētha - puri jēredu thari 
Sārnga kōdanda - rāmuni pai suma - Varshamu guripin - chiri  pura  vanithalu   sri  || Rāma ||
Dwitheeyakshra prāsa – ‘ga’

Charanam 9:
Raga – Navarasa Kannada Arohana – S G3 M1 P Ṡ 
28th melakartha Hari Kambhoji                        Avarohana -Ṡ N2 D2 M1 G3 R2  S
Pithru vākya pari – pālanamunakai- Dhāthri thanaya anu - junithō vedalenu 
Pāthrudaina guhu - naku darsanamida- Paravasudai rā - muni koniyādina sri || Rāma ||
Dwitheeyakshra prāsa – ‘thru’
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Charanam 10:
Raga - Desakshi Arohana – S R2  G3 P D2  Ṡ
28th melakartha Hari Kambhoji                       Avarohana -Ṡ N2 D2 P M1 G3 R2  S
Kaika mandharala - kutralan delasi - Kanali bharathundu – saparivāramuthō
Chana nāthani kau- galinchi rāmudu - Sarva marasi pā - dukala nosangina sri || Rāma ||
About Raga – Though Desakshi and Bilahari looks similar, but nishadham differs in each of them 
as they belong to different janya-s

Charanam 11:
Raga - Raga panjaramu Arohana - S R2 M1 P D2 N2 D2 Ṡ
28th Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 M1 R2 S
Panchavatini sū - rpaNakha bhanga pada - ParNasāla mun - du  kurangamunu gane
Vanchanathō rā - muni gompōvaga -  Ponchi rāvaNudu - sīthanu goni chane sri || Rāma ||
Dwitheeyakshra prāsa – ‘cha’

 r m p  d d d n d    ṡ  ṡ   ṡ    ṡ  n d d m r m r r s s s ṇ ḍ ṃ p ̣ ̣ḍ  ṇ  ḍ    ṇ s
panchava ti ni su . rpanakhabha  ngapada Pa . rna sa . la mun du uranga munu gane

 

r m p  d n d ṡ ṙ   ṁ ṙ ṁ ṙ ṙ ṡ  ṡ ṡ n d d d  ṡ ṡ ṡ ṡ ṙ ṡ n d  d m r  s
panchava ti ni su . rpanakhabha  ngapada Pa . rna sa . la mun du kuranga munu gane

 

Raga Analysis – This is a rare raga. ‘Panjaramu’ means ‘cage’, wherein the ab-
duction of sita by ravana has been indicated symbolically. ‘rmpdnd’, ‘pdnd’ are raga 
chaya phrases

Charanam 12 :  
raga- sahana Arohana - S R2 G3 M1 P M1 D2 N2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 G3 M1 R2 G3 R2 S
Sathi viyōgamuna – rāmudanujunithō - Athi dīnundagu - jatāyuvunu gani 
Athiva jāda dela - si mōkshamunosagi - Antha rushya mū - kamunaku vedalina  sri || Rāma ||
Dwitheeyakshra prāsa – ‘thi’
Raga analysis – ‘GmRgrs’, ‘pmDnṠ’ are the raga chaya prayoga-s

Charanam 13 : 
raga- Kunthala Varali Arohana - S M1 P D2 N2 D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 S
Sabari pūrva pu - Nyamēmanandumu - Chēri kolachi madhu- ra phalambula nida
Abhaya mosage akhi - la lōka varadudu - Ārtha thrāNa parā – yaNundaina sri || Rāma||
Dwitheeyakshra prāsa – ‘ba’
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Charanam 14 : 
raga- saraswathi Manohari Arohana - S R2 G3 M1 D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ D2 N2 P M1 G3 R2 S
 Ānjanēya su - grīvādulu thana -  Kāpthulairi sī - thānvēshanakai 
Ā vālini hatha - monarchi rājyamu -  Ādaramuna su - grīvuna kosagina sri || Rāma ||
Adi  prāsa – ‘Ā’

Charanam 15 :  
raga- Balahamsa Arohana - S R2 M1 P D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 R2 M1 G3 S
Ānavālugā – muddhutungaramu - Ānjanēyunaku - sri rāmudosaga
Vēnavēla yōjana -  mula vāridhi - Vēga dāti lan - kāpuri jērina sri || Rāma ||
Dwitheeyakshra prāsa – ‘Na’
Raga Analysis –The phrase ‘pmrsrgs’ gives the raga touch. This raga was found in sangraha Chuda-
mani.

Charanam 16 : 
raga- suposhini   Arohana - S R2 M1 P N2 D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 R2 M1 S
Akshaya kumāra - lankhiNula dunimi - Asōka vanamuna - sīthammanu gani
Sachcharithundidi - na  yungarambidi - Sarva marasi sirō - bhūshaNamu gone sri || Rāma ||
About Raga – Gandhara varjya ragam. One of the eka kriti raga by Tyagaraja. 

Charanam 17 :   
raga- Deva Manohari  Arohana - S R2 M1 P D2 N2 Ṡ
22nd  Melakartha Kharahara Priya Avarohana - Ṡ N2 D2 N2 P M1 R2 S
Sri rāmuni ban - tānjanēyundu - Ā rāvaNunaku - nīthi garupagā
Kōri vālamuna - kagni nantimpa- Dhīrāthmudu lan - kāpuri gālchenu  sri || Rāma ||
Dwitheeyakshra prāsa – ‘ra’
About Raga – Gandhara Varjya ragam. 

Charanam 18 :    
raga- raga Vinodini Arohana - S R2 G3 M1 D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ D2 M1 G3 R2 S
SirōbhūshaNamu - gaikoni rāmudu - Sīghrambuga vā - nara balagamulathō
Nirōdhamuna  vā – ridhi ni bandhinchi - Sarāsariga lan – kāpuri jērina sri || Rāma ||
Dwitheeyakshra prāsa – ‘ro’
about raga – ‘dmdṡ’ ‘gmdṡ’ ‘dṡddm’ are ranjaka prayoga-s

Charanam 19 :  
raga-Valaji Arohana - S G3 P D2 N2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P G3 S



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14128

Kōti lingamula - pūja  sēyu (nava) dhara- Mētiyaina sura - rāja samānudu
Sāti lēni vai - bhavō pēthudai- Dhītagu vāde sī – thāpaharaNudaye sri || Rāma ||
Dwitheeyakshra prāsa – ‘ti

Charanam 20 : 
raga- Kamas Arohana – S M1 G3 M1 P D2 N2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 G3 R2 S
RāvaNa sahōda - rudu  vibhīshaNudu - Rāmachandrunaku – saraNāgathudaye
RāvaNa balagamu - kumbhakarNa mēgha - Nādha yōdhula - nathani keriginchenu sri 
|| Rāma ||
Dwitheeyakshra prāsa – ‘va’

Charanam 21 :   
raga- suddha saveri Arohana – S R2 M1 P D2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ D2 P M1 R2 S
Rāyabāra mam - penu sri rāmudu - RāvaNa yōdhula - kadi ruchimpadaye 
Rayamuna yudhdhamu - jēyagā dalachi - RaNabhērini mrō - ginchiranthatanu   sri || Rāma ||
Dwitheeyakshra prāsa – ‘ya’

Charanam 22: 
raga-  Kedara Gaula          Arohana – S R2 M1 P N2 Ṡ
28th  Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 P M1 G3 R2 S
Rāmachandrudakhila -suguNa sāndrudu - Prēmathō sri jā - nakinathani kosagi
Vēmaraka pāda - mula pai badamani - Vēdukoniri bhā - ryā puthrādulu    sri  || Rāma ||
Dwitheeyakshra prāsa – ‘ma’

Charanam 23 :
raga- neeLa Arohana – S G3 M1 D2 N2 Ṡ
28th Melakartha Hari Kambhoji Avarohana - Ṡ N2 D2 M1 G3 S
Kāla mruthyu vā - sanna mai natula - Karagi pōye rā - vaNa balagambulu
Kīlā bhēlam - buna dasa kantudu - Kāla rudruniga - raNamunaku vedale  sri || 
Rāma ||
Dwitheeyakshra prāsa – ‘la’

Charanam 24: 
raga -  naadika arohana S R2 M1 D2 N2 Ṡ 
28th  Melakartha Hari Kambhoji avarohana Ṡ N2 D2 M1 R2 S 
Ādithyuni man - thrambu patiyinchi - Yantha rāma la - kshmaNulu sarāgnula
Bhēdhinchiri dasa - kantuni thalalanu -  dharithri sura - maunulu pogadaga sri 
|| Rāma ||
Dwitheeyakshra prāsa – ‘dhi’
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s r    s   ṇ   Ṇ    s     r    s   r    s s s r r  r  m m r m m d d   m  d  d   n s
a di thyuni man thrambu pa ti yinchi antha ra . ma la . kshmanulu sa ra . gnula

d n n ṙ   ṙ ṙ ṡ ṙ  ṁ  ṙ  ṙ  ṡ  ṡ n n d n ṙ ṡ n d d m d n ṡ n d m r r s 
bhedhin chiri dasa  kan. Tuni thalalanu ee . dhari . thrisura mau . nulu pogadaga

About raga – This is a rare raga. an audava-audava ragam

Charanam 25 : 
raga- raga Prathapa arohana S R2 G3 P D2 N2 Ṡ 
28th  Melakartha Hari Kambhoji  avarohana Ṡ N2 D2 P G3 R2 S
Annāhāramu - varjinchina yā - Yannuminna  sri - rāmu keduru jani
YennāLLaku mī - pāda sēvanaga-  Yēlukondu mun - dagni parīkshane sri || Rāma ||
Dwitheeyakshra prāsa – ‘nna’

p d d p    d n d d    p g d p  g r s Ṇ ḍ s , s s r g p d p  d n d d 
a.nna . ha .ramu va , rjim china ya yannumi , nna sri . ra . mu ke duru jani 

ṡ n d n   ṡ  ṡ  d n   ṡ ṙ  ġ  ṡ ṙ ṗ   ġ ġ ġ ṗ ġ ṙ ṡ n d n ṙ  ṡ n   d  p g  r    s 
Ye.nna. llaku mi . pa . da se . va yana ye.lukon . dumun da.gnipa ri .kshane

About Raga – This is a rare raga. Madhyama varjya ragam. shadava-shadava ragam.

Charanam 26: 
Raga – Ravi chandrika Arohana – S R2  G3 M1 D2 N2  D2 Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 M1 G3 R2  S
Pāthivrathya ma - hāthyambunu gani -   Bhīthi jende yā - agni hōthrude 
Sītammanu rā – muna kandivvaga  sam -  Prīthini suralu su - ma vrushti salupaga
Sītā lakshmaNa - ānjanēya sahi-  Thambuga pushpa vi - māna rūdulai
Yēthenchiri  sā - kētha purikapudu- Vēlupulu mechha  - pattamu gattina sri || Rāma ||
Dwitheeyakshra prāsa – ‘tha’
About Raga – Panchama varjya raga

Charanam 27:
Raga - Madhyamavathi Arohana – S R2 M1 P N2  Ṡ
22nd Melakartha Kharahara Priya Avarohana -Ṡ N2 P M1  R2  S
Bharatha sathrughnu - lirvankala sura- Tīla visara kolu - vu kūtamanduna
Hari pādambula - karamula battaga- Ānjanēyu bhā - gyame bhāgyamaniri
Vara bhūsura mau - nulellaru pogadiri - Guruvu vasishtudu – āsīrvadimpa
Dhara vānarulu vi - bhīshanudu suralu - Dharma samsthāpa – nāchāryudaniri sri || Rāma ||  
Dwitheeyakshra prāsa – ‘ra’
About Raga - Madhyamavathi raga is used specially for auspicious endings in music
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Conclusion
 1. Usually ragamalika-s use to have 

chittaswaram at the end of each 
and every charanam (stanza) of that 
respective raga. also, at the end of the 
composition, all these chittaswaram-s 
are sung in a viloma krama (reverse 
order) to conveniently reach the 
pallavi. This ragamalika is not 
having any chittaswaram at the 
end of each stanza and also Viloma 
krama chittaswaram is absent. We 
can observe the similar absence of 
chittaswaram in 72 Mela ragamalika 
of Maha vaidyanadha iyer too due to 
length of the composition. 

 2. among the 29 raga-s, 26 raga-s 
are janya-s of Hari Kambhoji, 2 
raga-s are janya-s of Kharahara 
Priya and 1 raga is janya of Dheera 
sankarabharanam.

 3. Due to size constraint and limitation 
of words, only few charana-s were 
notated and information about raga-s 
were briefed. 

 4. in this paper the lyrics of 27 nakshatra 
charana ragamalika, names of raga-s, 
notation, arohana & avarohana 
were given as mentioned in the hand 
written paper manuscripts of the 
composer which is unpublished yet.

 5. it is observed that the composer had 
followed the raga-s and its arohana 
& avarohana from “sangitha swara 

Prasthara sagaram” (Telugu) by 
nadamuni Pandithar in 1906.
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PHALA SRUTHI
Raga - Surati Arohana – S R2 G3 P N2  Ṡ
28th melakartha Hari Kambhoji Avarohana -Ṡ N2 D2 P M1 G3 P M1 R2 S
RāmāyaNa katha  - pādinanu vinina- Rauravādi nara - kamulu nasinchunu
Bhūminaiswarya - sampadalu galugu- Purushothamude  - narahari nuthudana  sri || Rāma ||
Dwitheeyakshra prāsa – ‘ma’
About Raga – surati raga is especially used for a divine ending. 
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laxhr'kkL=kK ia- lkseukFk iz.khr jkx focks/k % 
,d ifjp;kRed v/;;u

vkos'k dqekj izks- ds- 'kf'k dqekj
'kks/k Nk=k ladk; izeq[k

eapdyk foHkkx laxhr ,oa eap dyk ladk;

ouLFkyh fo|kihB] jktLFkku dk'kh fgUnw fo'ofo|ky;] okjk.klh

lkjka'k

Hkkjrh; laxhr 'kkL=kh; xzUFkksa dh dM+h esa e/;dkyhu lkaxhfrd xzUFkksa esa vkU/kz izns'k fuoklhdkj ia0 
lkseukFk iz.khr ^jkx focks/k* xzUFk viuh lEiw.kZrk jkxrRo ij lekfgr fd;s gq, gSA bl xzUFk dh 
jpuk lksygoha 'krkCnh ds iwokZ/kZ esa gqbZ gSA bl xzUFk dh ewy fo'ks"krk ;g gS fd ia0 lkseukFk th us 
Lo;a gh vius xzUFk dh Vhdk Hkh fyfic) fd;k gSA xzUFkdkj us lfoosd Lo;a jfpr Vhdk;qDr v/;k;ksa 
dks foosd 'kCn ls lafKr fd;k gSA bl xzUFk dks ikap v/;k; ¼foosd½ esa foHkkftr fd;k x;k gSA 
izFke v/;k; esa Jqfr] Loj] xzke] ewPNZuk] o.kZ] vyadkj o Loj foU;kl ij vk/kkfjr gSA ia- lkseukFk 
us Loj dks e`nq :ih 'kCn ls vfHkfgr fd;k gSA f}rh; v/;k; esa :nz oh.kk dh lEiw.kZ lajpuk rRo 
ij dsfUnzr fd;k gSA lkseukFk us 'kq) esy] e/;esy nks izdkj dh oh.kkvksa dh fo'kn~ O;k[;k dh 
x;h gSA r`rh; v/;k; esa esy oxhZdj.k dk fo'kn~ o.kZu 960 esyksa dh mRifÙk tU; fooj.k ds lkFk 
eq[; 23 esy o vU; 76 jkxksa dk foo.k fn;k gSA prqFkZ v/;k; jkx dh ifjHkk"kk o jkx oxhZdj.k 
ij vk/kkfjr gSA iape v/;k; esa 51 jkxksa dk foLr`r o.kZu] jkxksa ds xk;u le; fl)kUr] vkyki] 
ewPNZuk] rku rFkk jkxksa ds nsoe;h Lo:i dk Hkh foLr`r o.kZu fd;k gSA

ladsr 'kCn

laxhr] laxhr'kkL=k] jkx] v/;k;] foosd] xzUFk] Loj

Hkwfedk %

laxhr'kkL=k eeZK iafMr lkseukFk nf{k.k Hkkjr ds 
vkU/kz izns'k ds vR;Ur fo}r ifjokj ls lEcfU/
kr gSaA eqn~xy 'kwjh vkSj tEi vEck ds iq=k gSaA 
ia0 lkseukFk ds ikfjokfjd lEeku gsrq ^ldy 
dyk* mikf/k Lo:i fo}kuksa us iz;ksx fd;k gSA 
bl xzUFk dh jpuk Lo;a lkseukFk us 'kd laor~ 
1531 vFkkZr~ 16091 vf'ouh r`rh; crk;k gSA 

rRdkyhu bl le; esa eqxy oa'k 'kkld tgkaxhj 
dk 'kkludky Fkk mÙkj Hkkjr esaA ia- lkseukFk 
us jkx focks/k ds vfrfjDr tkfryk ,oa oSjkX; 
'krd uked xzUFk fy[ks buds rhuksa gh xzUFk jkx 
focks/k] tkfrekyk] oSjkX; 'krd laLd`r Hkk"kk esa 
fy[ks x;s FksA os laLd`r ds lqif.Mr] mPpdksfV ds 
oh.kk oknd] mÙkjh o nf{k.kh laxhr ds fo'ks"kK 
rFkk ,d mÙke oknd] mÙkjh o nf{k.kh laxhr ds 
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fo'ks"kK rFk ,d mÙke oknd] mÙkjh o nf{k.kh 
laxhr ds fo'ks"kK rFkk ,d mÙke oknd] mÙkjh o 
nf{k.kh laxhr ds fo'ks"kK rFkk ,d mÙke 'kkL=kK 
o /keZfu"B O;fDr FksA jkx focks/k xzUFk 'kkL=kK 
o /keZfu"B O;fDr FksA jkx focks/k xzUFk dh lcls 
vf/kd egRoiw.kZ fo'ks"krk ;g gS fd ewyLo:i ds 
lkFk Vhdk Hkh ys[kuc) fd;k gksA jkx focks/k 
dh eq[;r% pkj ik.Mqfyfi;kaa izkIr gSa iwuk] enzkl 
vkSj chdkusj ds vykok pkSFkh ik.Mqfyfi baXyS.M 
esa vkDlQksMZ esa gSA iwuk Hk.Mkjdj vksfj,.Vy 
ykbcszsjh] iwuk esa ;g xzUFk lVhd miyC/k gS vkSj 
enzkl ds vM~;kj ykbczsjh esa HkhA**2 

 v/;k; fooj.k 

izFkeks foosd%] f}rh;ks foosd%] r̀rh;ks foosd%] 
prqFkksZ foosd%] iapeks foosd %

izFke v/;k; esa xzUFkdkj us loZizFke viuh 
jpuk dks bZ'oj lefiZr djus ds i'pkr~ vius 
xq#tuksa o lkaxhfrd vk/kkj ^/ofu* dks ueu 
fd;k gS] rRi'pkr~ Lo;a dk ifjp;] y{;&y{k.k 
ifjHkk"kk] ekxhZ&ns'kh ifjHkk"kk] Jqfr Loj] ewPNZuk 
xzke oknh laoknh o.kZ vyadkj xzg va'k U;kl] 
fofHkUu vkpk;ksZa lEcfU/kr Jqfr dk mYys[k fd;k 
gS o bl v/;k; esa 83 'yksd gSaA

ia- lkseukFk th ds 22 Jqfr;ksa ij 'kq) vkSj 
fod`r Loj dh rkfydk fuEuor~ gSA3

  Jqfr la[;k 'kq) Loj fod`r Loj
 1- rhozk   dSf'kd fu ;k
     rhozre /k
 2- dqeq}rh   dkdyh fu
 3- eank   e`nq lk
 4- Nanksorh lk 
 5- n;korh  
 6- jtuh  
 7- jfDrdk js 
 8- jkSnzh   rhoz js
 9- Øks/kk x  rhozrj js
 10- oftzdk   lk/kkj.k x ;k 
     rhozre js

 11- izlkfj.kh   vUrj x
 12- izhfr  
 13- ektZuh e 
 14- f{kfr  
 15- jDrk  
 16- lanhiuh  e`nq i ;k rhozre e
 17- vykfiuh i 
 18- enUrh  
 19- jksfg.kh  
 20- jE;k /k 
 21- mxzk  rhoz /k
 22- {kksfHk.kh fu rhozrj /k

iafMr lkseukFk us Hkh vius iwoZorhZ vkpk;ksZa 
ds gh Hkkafr ckbZl Jqfr;ka ekuh gSaA ia0 lkseukFk 
ds 'kq) Lojksa dh vk/kkjHkwr Jqfr;ksa dh la[;k 
4] 7] 9] 13] 20] vkSj 22 FkhA ia0 lkseukFk us 
oh.kk ds naM ij 22 Jqfr;ksa dks LFkkfir djus gsrq 
tks i)fr viukbZ oks ia0 'kkjaxnso th ds <ax ls 
fHkUu FkhA ia0 lkseukFk us viuh oh.kk ds rkjksa 
ds uhps ckbZl ijns yxkdj muls ckbZl Jqfr;ksa 
dk izdVhdj.k fd;k FkkA 
eanzre/ofujk|k =k;a ØeksPpLoua fdafprA
U;L;k% lw{ek% lk;ksZ·Fk }kfoa'kfrj/k'pjearO;k%AA
ra=kh ;Fks;eqPpksPrj[kk fdefi rklq L;kr~A
n~O;rusZ"VksMU;j[k% Jqr;% bfr bUgkaR;rU=k;k l%AA
_"kHkLr`rh;lk;kZe A & bR;kfn
eukxqPp/ofu% ^e/;s foln`'ka /oU;arja u L;kr~ 
Fkk^A4

loZizFke igys rkj dks ftruk Hkh uhpk 
feyk lds feyk yhft;sA ;gh izFke Jqfr gksxh 
fQj vxys rhu rkjksa dks bl izdkj feykb;s fd 
lc viusa ls igys rkj ls dqN pkSFks rkj ds uhps 
NksVs&NksVs ,sls ijns j[k nks] ftues izR;sd ijns dk 
ukn igys ijns ls rfud Åapk u gks] cl bl 
ckr dk /;ku j[kuk gS fd fdUgh Hkh nks ijnksa ls 
leku /ofu mRiUu u gks tk,A pkSFkk rkj "kM+t 
dk ukn mRiUu djsxkA iafMr th us lkr 'kq)] 
ikap fod`r Loj ftuds nks&nks uke gSa bl vk/kkj 
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ij nl fodr` Loj dgs tk ldrs gSaA rhozrj js] 
rhozre js] rhozre x] rhozrj /k vkSj rhozre /k 
Øe ls ogh Loj gSa tks 'kq) x lk/kkj.k e] 'kq) 
e] 'kq) fu vkSj dSf'kd fu gSA ^ia0 lkseukFk us 
Lojksa dh p<+h gqbZ voLFkkvksa dks rhoz] rhozrj vkSj 
rhozre dgk gSaA5 izeq[k :i ls ;g Hkh Li"V gksrk 
gS fd lkseukFk ds le; fod̀r Lojksa ds y{;&y{k.k 
esa foHksn Fkk ijUrq Lojksa ds ukedj.k esa lkseukFk 
us ia0 'kkjaxnso dk vuqxeu fd;k vkSj jkekekR; 
ds LojfoHkktu i)fr dks Hkh Lohdkj fd;k gS 
fdUrq jkekekR; us fod`r Lojksa gsrq ^P;qr* 'kCn 
dks iz;ksxkFkZ fd;k gS ijUrq iafMr lkseukFk th 
us ^P;qr* 'kCn ds LFkku ij ^e`nq] e`nqrj] e`nqre~* 
'kCn dks lafKr fd;k gSA
fu% dSf'kdh p dkdY;Fk lL;Sdka Hkta'p rka }sA
fuxek e`nqij le;k% leir`rh;JqfrfLFkR;k6AA

vFkkZr~ tc fu"kkn "kM+t dh izFke Jqfr ys 
ysrk gS rks og dSf'kd fu vkSj tc nwljh Jqfr 
ij igqap tkrk gS rks dkdyh fu cu tkrk gS tc 
fu] x] vkSj e Øe'k% l] e vkSj i dh rhljh 
Jqfr;ksa ij igqap tkrs gSa rks os Øe'k% e`nq l] e`nq 
e vkSj e`nq i cu tkrs gSaA 

f}rh;ks foosd% ¼v/;k;½ esa :nz oh.kk dh 
lEiw.kZ lajpuk Øe dk fo'kn~ o.kZu gSA blesa 
oh.kk ds 'kq)] e/; izdkj dk o.kZu rFkk buesa 
rkj ,oa inksa dh O;k[;k o fofo/k LojksRiknu dh 
O;k[;k dh xbZ gSA blds vykok oh.kk ds Loj 
vkSj daB Lojksa dk varj] 'kq) esy rFkk e/;esy 
oh.kkvksa dk vUrj vkfn dk o.kZu gSA

r`rh;ks foosd% ¼v/;k;½ ;g v/;k; esy 
oxhZdj.k ij gSA esy dh ifjHkk"kk] 960 esyksa dh 
mRifÙk fooj.k ijUrq muesa ls 23 esy o mlls 
tU; 76 jkxksa dk Li"V mYys[k fd;k gSA ia0 
lkseukFk th ds 23 esy o mlesa tU; jkx7&
  esy uke tU; jkx&uke
 1- eq[kkjh eq[kkjh
 2- jsoxqfIr jsoxqfIr
 3- lkeojkyh lkeojkyh] clar ojkyh
 4- rksM+h rksM+h

 5- ukn jkeØh ukn jkeØh
 6- HkSjo HkSjo] HkSjoh
 7- clar clar] VDd] fgTtst] 

fgnksy
 8- clar HkSjoh clar HkSjoh] ekjok
 9- ekyoxkSM ekyoxkSM+] pSrhxkSM+h] 

iwohZ] ikMh] nsoxka/kkj] 
xkSMfØ;k] dqjath] cgqyh] 
jkeØh] ikod] vklko-
jh] iape] caxky] 'kq) 
yfyr] xqtZjh] ijt] 'kq) 
xkSM+A

 10- jhfr xkSM+ jhfr xkSM+
 11- vkHkhj vkHkhj
 12- gehj gehj] fogaxM] dsnkj
 13- 'kq) ojkVh 'kq) ojkVh
 14- 'kq) jkeØh ns'kdkj] yfyr] tSrJh] 

f=kos.kh] ns'kh
 15- Jh jkx Jh] ekyoJh] /kU;klh] 

HkSjoh] /koyk] lSa/koh
 16- dY;k.k dY;k.k
 17- dkacksnh dkacksnh] nsoØh
 18- eYykjh eYykjh] uV eYykj] 

iwoZ xkSM+] Hkwikyh] xkSM+] 
'kadjkHkj.k] uVukjk;.k] 
ukjk;.kh] dsnkj] lk-
y adukV ] c sy kcyh ] 
e/;ekfn] lkosjh] lkSjk"Vª

 19- lkeark lkear
 20- d.kkZV d. k k Zd ]  vM ~ M k . k k ] 

ukx/ofu] 'kq) caxky] 
o.kZukV] rq:"drksM+h ;k 
bZjk[k

 21- ns'kk{kh ns'kk{kh
 22- 'kq) ukV 'kq) ukV
 23- lkjax lkjax

prqFkksZ foosd% ¼v/;k;½ bl v/;k; esa jkx 
ifjHkk"kk] jkx oxhZdj.k] mÙke rFkk v/ke izdkj 
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ds jkxksa dk Hkh o.kZu] jkxksa dk le; fu/kkZj.k] 
Lojksa esa xedksa dk iz;ksxkfn dk o.kZu gSA

iapeks foosd% ¼v/;k;½ jkx focks/k dk ;g 
v/;k; jkx:i fo"k;k/kkfjr gSA jkx&focks/k xzUFk 
ds blh iape v/;k; ds 'yksd 2 ls 6 ds vUrxZr 
51 jkxksa dk o.kZu fd;k x;k gSA

ia0 lkseukFk th ds 51 jkxksa dk fooj.k 
fuEuor gS8&

1- csykoyh] 2- Hkwikyh] 3- yfyr] 4- 
fg.Mksy] 5- foHkklyfyr] 6- tSrkJh] 7- /kukJh] 
8- HkSjo] 9- ikSjfodk] 10- rksM+h] 11-rq:"drksM+h] 
12- uVeYykfj] 13- xks.M] 14- lSa/koh] 15- 
ns'khdkj] 16- 'kq)ojkVh] 17- ckgqyh] 18- 'kkjax] 
19- uVukjk'.k] 20- nsofØ;k] 21- lkSjk"Vªh] 
22- xkSM+h] 23- pS=kh] 24- iwohZ] 25- =ko.kh] 26- 
dkEcksnh 27- 'kq)ukV] 28- vkHkhjh] 29- dY;k.k] 
30- Jhjkx] 31- ekyoxkSM+] 32- xkSM+] 33- djukV] 
34- o.kZukV] 35- gEehj] 36- dsnkj] 37- eYykjh] 
38- clUr] 39- 'kq)jkeØh] 40- gqlSuh] 41- gqlSuh] 
42- vk'kkojh] 43- nsoxkU/kkj] 44- /koyk] 45- 
gehjk] 46- ekyoJh] 47- ejkfodk] 48- eq[kkjh] 
49- ijt] 50- ikod] 51- iwoZxkSM+A

blds i'pkr~ xk;u le;kuqlkj ds vUrxZr 
41 jkxksa dk o.kZu fd;k gS vkSj ia0 lkseukFk 
th ds vuqlkj xk;u le;kuq:i jkxksa dk o.kZu 
fuEuor~ gS9&
xk;u le; jkxksa dk uke

izkr%dkyhu jkx 'kadjkHkj.ke~] Hkwikyh] yfyr 

¼'kq)½] olUr] fg.Mksy 

vkSj foHkklyfyr

fnu ds izFke izgj ¼izkr%½ tSrJh] /kukJh] HkSjo vkSj 

ikSjfodk

fnu ds f}rh; izgkj ¼lago½ rksM+h] rq:"drksM+h] eYykjh] 

uVeYykfj

fnu ds r`rh; izgj xkSM+] iwoZxkSM+] ns'kdkj] 

¼e/;kg~u½ 'kq)ojkVh

fnu ds prqFkZ izgj  Hkwikyh] 'kkjax] uVukjk;.k] 

¼vijkg~u½ nsoØh

la/;kdky ¼iznks'k½ 'kq)uV] vkHkhjh] dY;k.k] 

Jh] ek;kekyoxkSM+] xkSM+

jkf=k djukV] vM+uk] o.kZukV] 

gEehj] dsnkj] fcgkoM+k

loZdkfyd jkx ekyoJh] /koyh] eq[kkjh] 

jkeØh] ikod] lS a/koh] 

vk'kkojh] n soxkU/kkj] 

ek:fodk] ijt

bl v/;k; esa iafMr th us jkx:iksa ds 
vfrfjDr jkxksa ds Loje; Lo:i fooj.k] vkyki] 
'kq)rku dwVrkuksa ,oa oknu Hksn xed] LFkk; oh.kk 
ds 22 oknu Hksn] jkxksa ds nsoe; Lo:i dk Hkh 
foLr`r o.kZu fd;k gSA

fu"d"kZ 

bl izdkj bl xzUFkk/;;u ls ;g Li"V izrhr 
gksrk gS fd laxhr'kkL=kh; xzUFkksa esa ia0 lkseukFk 
fojfpr ̂ jkx focks/k* fuf'pr gh jkxksa dk lokZaxh.k 
Lo:i gesa iznku djrk gS vkSj ;g xzUFk jkx ds 
lUnHkZ esa gh dsfUnzr gSA bl xzUFk dh fofHkUu 
jkx laxhr lEcU/kh rRokUos"k.kksa ds dkj.k Hkkjrh; 
laxhr ds e/;dkyhu lkaxhfrd xzUFkksa esa viuk 
fo'ks"k egRo j[krk gSA

var fVIi.kh

 1- nklxqIrk] izks- fyfidk] Hkkjrh; laxhr'kkL=k xzUFk 

ijEijk] i`- 155

 2- ogh] i`- 156

 3- oekZ] MkW- flEeh] izkphu ,oa e/;dky ds 'kkL=kdkjksa 

dk laxhr eas ;ksxnku] i`- 134&135

 4- ogh i`- 132

 5- ekyoh;] MkW- J)k] Hkkjrh; laxhrK ,oa laxhr 

xzUFk] i`- 165

 6- oekZ] MkW- flEeh] izkphu ,oa e/;dky ds 'kkL=kdkjksa 

dk laxhr eas ;ksxnku] i`- 133

 7- ogh i`- 135&136

 8- nklxqIrk] izks- fyfidk] Hkkjrh; laxhr'kkL=k xzUFk 

ijEijk] i`- 159

 9- ogh 
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Abstract
The treatise Rāgataraṅgiṇi of Lōcana deals with 12 samsthān-s and lists 77 janya ra-
ga-s. This work gives the details about śruti, gīta, nāda and also gives the rāga-rāgiṇi 
classification. The exact period of the work is not known but however, various scholars 
have suggested different time periods ranging from the later part of the 14th century 
to the end of the 17th century. This paper gives an overview of the samsthān-s/mēḷa-s 
seen in this treatise. This paper is also an attempt at suggesting a tentative date for 
this treatise based on a comparative study of some of the samsthān-s given in this work 
with that of the other works written before or after this work. The other details seen in 
this work such as the appropriate time of singing various raga-s, the raga-s that were 
prevalent in other regions and so on are also dealt with in this paper. 
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Rāgataraṅgiṇi, Samsthān, Rāga-s, Lōcana, Hindustāni,Lakṣaṇa.

Introduction
in the history of indian music, the 

rāga-s were classified on the basis of var-
ious factors into different groups like, 
Sūryāṁśa, Madhyāhna, Candrāṁśa (on 
the basis of the time of singing), Ghana, 
Naya, Dēśi (emotions evoked by them), 
Uttama, Madhyama, adhama (the utili-
zation of the rāga-s) and so on. During 
the 16th century, a more technical system 
of classification of rāga-s came into ex-
istence, namely the mēḷa-janya system 
of classification. In this system, the rā-
ga-s taking the same set of svara-s were 
grouped together and the popular rāga 

from the group was termed as a mēḷa. A 
mēḷa was distinct from a rāga, as a mēḷa 
had to have all the seven svara-s, while it 
was not necessary for a rāga to have all 
the seven svara-s. Many treatises have 
dealt with this system of classification of 
rāga-s and the first treatise to mention this 
is Svaramēḷakalānidhi of Rāmāmātya, 
which was written during the 16th centu-
ry. Saṅgītasudhā of Gōvinda Dīkṣita is the 
next treatise to mention this system of clas-
sification, but however, Gōvinda Dīkṣi-
ta attributes his system to Vidyāraṇya, 
the author of the work Saṅgītasāra. This 
work of Vidyāraṇya is not available and 
hence Svaramēḷakalānidhi is consid-
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ered to be the first available work which 
deals with the mēḷa-janya system. The 
mēḷa-janya system is being followed in 
the south indian system in the present 
day and it is seen that from the period of 
Svaramēḷakalānidhi written in 1550 AD, 
there are 24 available treatises (Hema 
ramanathan:2004) written in a span of 
about 350 years dealing with this system 
of classification and it is also observed 
that there has been a significant evolution 
in the number of mēḷa-s and the janya 
rāga-s. Rāgataraṅgiṇi of Lōcana is one 
among the 24 treatises and can be con-
sidered as an important work which pre-
dominantly deals with the north indian 
raga-s. In this work, the term mēḷa is not 
seen and instead the term ‘samsthān’ has 
been used to denote a parent scale. This 
treatise deals with 12 samsthān-s in detail 
and lists out the janya rāga-s under each 
samsthān.

The 12 samsthān-s mentioned in 
Rāgataraṅgiṇi are as follows: 

Bhairavi, Tōḍi, Gauri, Karṇāṭa, 
Kēdāra, Īmana, Sāraṅga, Mēgha, 
Dhanāśri, Pūrvā, Mukhāri and Dīpaka. 

The details of the 12 samsthān-s are 
as follows:
  Bhairavi samsthān is the śuddha 

scale and is the first samsthān and 
all the other samsthān-s have been 
mentioned by way of a modification 
of the previous scales except for 
Dhanāśri, where the svara-s taken 
are explained individually.

  The śuddha scale, given in this work 
corresponds to the Kāfi thāṭ of the 
present day Hindustāni system and 
the 22nd mēḷakarta Kharaharapriya 
of the Karṇāṭak music system. 

  Lōcana derives the second samsthān 
Tōḍi from the Bhairavi samsthān 
by changing the ṛṣabha and the 

dhaivata to kōmal. This corresponds 
to the modern Bhairavi thāṭ of the 
Hindustāni music system and the 
8th mēḷakarta Tōḍi of the Karṇāṭak 
music system.

  The third samsthān Gauri is derived 
from Tōḍi by shifting the śruti 
positions of both gāndhāra and niṣāda 
to tīvra. This scale corresponds to 
the modern Bhairava thāṭ of the 
Hindustāni music system and the 
15th mēḷakarta Māyamāḷavagauḷa of 
the Karṇāṭak music system.

  Karṇāṭa, the fourth samsthān 
however, is derived from the first 
samsthān Bhairavi instead of 
Gauri by changing the position of 
gāndhāra to tīvra. This corresponds 
to the present day Khamāj thāṭ of 
the Hindustāni music system and the 
28th mēḷakarta Harikāmbhōji of the 
Karṇāṭak music system. 

  The fifth samsthān is Kēdāra and it is 
derived from Karṇāṭa by changing the 
śruti position of niṣāda to tīvra. This 
corresponds to the modern Bilāval 
thāṭ of the Hindustāni system and 
the 29th mēḷakarta Śaṅkarābharaṇam 
of the Karṇāṭak music system.

  Īmana, the sixth samsthān is derived 
from the previous samsthān Kēdāra, 
by shifting the position of madhyama 
to tīvra. This scale corresponds 
to the modern Yaman thāṭ of the 
Hindustāni system and the 65 th 

mēḷakarta Kalyāṇi of the Karṇāṭak 
music system. 

  Sāraṅga, the seventh samsthān, 
is derived from Īmana, where the 
gāndhāra (Atitīvratama) coincides 
with  the  posi t ion of  śuddha 
madhyama and the dhaivata takes the 
position of kaiśiki niṣāda (Tīvratara).  



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14137

  Mēgha, the eighth samsthān is 
derived from Sāraṅga by retaining 
the śruti positions of dhaivata and 
niṣāda and shifting the positions of 
gāndhāra and madhyama to that of 
Karṇāṭa thāṭ. This corresponds to 
the 30th mēḷakarta Nāgānandini of 
the Karṇāṭak music system. 

  Dhanāśri is the ninth samsthān 
and the only one which has been 
explained separately and not by 
way of a modification of the svara-s 
taken by the other samsthān-s. 
Here, the ṛṣabha is kōmal, gāndhāra 
and madhyama are tīvra, dhaivata 
is kōmal and niṣada is tīvra. The 
resulting scale corresponds to the 
modern Pūrvadhanāśri thāṭ of the 
Hindustāni system and the 51st 

mēḷakarta Kāmavardhini of the 
Karṇāṭak music system. 

  The tenth samsthān is Pūrva and it is 
derived from Īmana by shifting the 
position of dhaivata to the place of 
kaiśiki niṣāda. This corresponds to 
the 66th mēḷakarta Chitrāṁbari of the 
Karṇāṭak music system. 

  The eleventh samsthān Mukhāri 
is derived from the first samsthān 
Bhairavi by changing the position of 
dhaivata to kōmal. This corresponds 
to the present day Asāvari thāṭ 
of the Hindustāni system and the 
20th mēḷakarta Naṭabhairavi of the 
Karṇāṭak music system.

  The twelfth and the last samsthān 
given in Rāgataraṅgiṇi is Dīpaka. 
The description of this samsthān 
is not given in this work and it has 
been stated that Dīpaka is no longer 
in practice and that the features of 
this samsthān must be set by the best 
living experts. 

Date of the work
It has been suggested that Rāga-

taraṅgiṇi was written during the later 
part of the 17th century, i.e., after 1667 
aD, which falls immediately after the 
period of Hṛdayanārāyaṇadēva, who has 
authored the two works Hṛdayaprakāśa 
and Hṛdayakautukam. (Hema Ramana-
than:2004)

However, various scholars have sug-
gested different dates for this work and 
the actual date of this work is still in ques-
tion. in the treatise, there is a reference to 
the Shāka year 1082 which, according to 
raghavan V, corresponds to the year 1160 
AD. The following ślōka gives the refer-
ence to the above mentioned date:

Hkqtolqn'kfer'kkdsfJen~cYyklsujkT;knkSA
o"kSZd"kf"VHkksxsequ;LRoklfUo'kk[kk;ke~Ï

Bhujavasudaśamitaśākē śrimadbal-
lālasēnarājyādau |
varṣaikaṣaṣṭibhōgē munayastvāsan 
viśākhāyām ||

The details of the date of the work 
as inferred by various scholars are given 
below:
 1. V n Bhatkhande, in his book ‘a 

comparative study of some of 
the leading music systems of the 
15th, 16th, 17th, and 18th centuries’, 
has suggested that the scholars 
disagree with the date given in the 
treatise because of the inclusion 
of Mohemmadin rāga-s (Rāga-s 
that flourished during the Persian 
rule) like Īman and Phirōdast. He 
also states that it is possible that 
Hṛdayanārāyaṇādēva quotes from 
Rāgataraṅgiṇi, thereby suggesting 
that Rāgataraṅgiṇi was written before 
the two works of Hṛdayanārāyaṇa.

 2. V raghavan, in his book ‘Later 
Saṅgīta literature’, also disagrees 
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with the date given in the treatise and 
suggests that Rāgataraṅgiṇi could 
have been written in the year 1700 
aD.

 3. C S Pant, in his article titled ‘Lōcana’s 
Rāgataraṅgiṇi’ for The Journal of 
The Madras Music academy, has 
inferred that Lōcana has borrowed 
from Hṛdayanārāyaṇa because of the 
following reason- 

Bhāvabhaṭṭa, the author of the works 
Anūpasaṅgītaratnākara and Anūpas-
aṅgītavilāsa (18th century) has quoted 
from the authors Ahōbala (Saṅgītapāri-
jāta), Śrīnivāsa (Rāgatattvavibōdha), Hṛ-
dayanārāyaṇadēva and a few others but 
not from Lōcana. He suggests that the 
treatise Rāgataraṅgiṇi should fall between 
the period of 1670 and 1705 aD. 
 4. O C Ganguly, in his book ‘ragas 

and raginis’, has suggested that 
Rāgataraṅgiṇi belonged to the year 
1375 aD. He has also addressed the 
questioning of the inclusion of the 
rāga-s Īman and Phirōdast by various 
scholars and says that such rāga-s 
were the creations of the Persian 
poet amir Khusrao (1253-1325 
AD), thereby suggesting that Lōcana 
belonged to a period later than, or 
immediately after the period of amir 
Khusrao. 

With the views of the scholars about 
the date of this work, an attempt has been 
made in this paper to ascertain the date of 
this work with the help of the samsthān-s 
Bhairavi and Dīpaka as given in Rāga-
taraṅgiṇi. 

The following observations are made 
with regard to the samsthān Dīpaka:
  In Rāgataraṅgiṇi, even though 

Lōcana has mentioned the rāga-s 

like Īman and Phirōdast, he has 
also included the samsthān Dīpaka. 
Dīpaka is believed to have been sung 
by Tansen (1493-1586), the court 
musician of akbar. This suggests that 
the work could not have belonged 
to a period earlier than the period 
of Tansen since the treatises written 
before the given period do not 
mention this rāga. 

  The description of the samsthān/rāga 
Dīpaka can be seen in Saṅgītapārijāta 
of Ahōbala and Rāgatattvavibōdha 
of Śrīnivāsa, two works that were 
written during the 17th Century 
AD. Rāgataraṅgiṇi, which is also 
referred to as a 17th century work, 
does not provide a description for 
this samsthān and it can possibly be 
inferred that this treatise was written 
before the two works mentioned 
above .  Hṛdayanārāyaṇadēva 
might have followed the work 
Rāgataraṅgiṇi, since he also does 
not give the description for Dīpaka. 
since there have been two or three 
rāga-s in the name of Dīpaka, it 
would be difficult to ascertain the 
lakṣaṇa of this particular Dīpaka 
mentioned in Rāgataraṅgiṇi and 
it is also difficult to arrive at a 
conclusive date by taking only this 
into consideration.

The inferences made with regard to 
the Samsthān Bhairavi are as fol-
lows:
  Lōcana states that the samsthān 

Bhairavi takes all the śuddha svara-s. 
This corresponds to the present 
day Kāfi thāṭ of the Hindustāni 
music system and the 22nd mēḷakarta 
Kharaharapriya of the Karṇāṭak 
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music system. He also states that 
Bhairavi is sung with kōmal dhaivata 
sometimes and suggests that such a 
practice is incorrect and will sound 
displeasing to the ears. This indicates 
that he was aware of the southern 
tradition of singing Bhairavi with 
śuddha dhaivata (Kōmal, according 
to Lōcana; śuddha in the South 
indian tradition). 

  The first South Indian text to describe 
Bhairavi with śuddha dhaivata is 
Sangītasudha of Gōvinda Dīkṣita 
which was written in 1614 aD. The 
Bhairavi mēḷa given in Sangītasudha 
corresponds to the 20th mēḷa of the 
72 mēḷa scheme. Svaramēḷakalānidhi 
of Rāmamātya mentions a mēḷa by 
the name Hindōḷa which corresponds 
to the 20th mēḷa, whereas in 
Sangītasudha, Hindōḷa is replaced 
by Bhairavi as a mēḷa and is instead 
listed as a janya rāga under it. 
Svaramēḷakalānidhi gives the rāga 
Bhairavi as a janya of Śrīrāga mēḷa 
which takes the higher variety of 
dhaivata.

  C a t u r ḍ a ṇ ḍ i p r a k ā ś i k a  o f 
Vēṅkaṭamakhi (1620 AD) also 
follows Sangītasudha in naming 
Bhairavi as a mēḷa with śuddha 
dhaivata. Thus, it can be said 
that the mēḷa/rāga Bhairavi had 
the higher variety of dhaivata 
during the 16th century when 
Svaramēḷakalānidhi was written and 
the dhaivata eventually diminished 
during the early 17th century as 
evident from Sangītasudha and 
Caturḍaṇḍiprakāśika, which has 
been acknowledged by Lōcana in 
this work.

  it can therefore be suggested that 
the treatise Rāgataraṅgini possibly 
belonged to the period 1620-1667 
aD, that is, before the period of 
Hṛdayanārāyaṇadēva. The reason for 
this inference is the clear omission 
of the samsthān Hṛdayaramā in this 
treatise. This particular samsthān 
can be seen in the two texts 
Hṛdayakautuka and Hṛdayaprakāśa 
of Hṛdayanārāyaṇa and is believed 
to have been his creation, but Lōcana 
has not mentioned it anywhere in 
his work. All the other samsthān-s 
given in this work can also be seen 
in Hṛdayanārāyaṇa’s two works, 
except Dīpaka which is not seen 
in Hṛdayaprakāśa. Although, it is 
possible that Lōcana did not want 
to acknowledge a samsthān that was 
newly created by a contemporary 
or an earlier author, it may also be 
presumed that he belonged to an 
earlier period and did not come across 
the works of Hṛdayanārāyaṇa and 
that he was unaware of the existence 
of the samsthān Hṛdayaramā. 

Thus, it can be said that the period 
suggested by V n Bhatkhande seems to 
be right and that the treatise Rāgataraṅgiṇi 
was written well before Hṛdayakautuka 
and Hṛdayaprakāśa, probably between 
1620 and 1667 aD.

Now some interesting aspects about 
the samsthān Sāra <nga as given in 
Rāgatara<ngi]ni are taken up:

Another notable aspect in Rāga-
taraṅgiṇi is the description of the samsthān 
Sāraṅga by Lōcana. He arrives at this 
samsthān from the previous samsthān 
Īmana. With the description given by him, 
the svarā-s taken by the samsthān Sāraṅga 
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in accordance with the 22 śruti system are 
inferred as below:

s r2 G (M1) M2 P D3  n3
Here, the svarā-s are śuddha ṛṣabha 

(corresponds to catuśruti ṛṣabha), 
atitīvratama gāndhāra, tīvra madhyama, 
pañcama, tīvratara dhaivata and tīvra 
niṣāda. Atitīvratama gāndhara is a term 
given by Lōcana when the gāndhāra 
takes the position of śuddha madhyama. 
Most of the northern texts describe the 
lakṣaṇa of the samsthān Sāraṅga in the 
same manner. But interestingly, the south 
Indian works, Rāgalakṣaṇamu of Śāhaji 
(1684-1712), Rāgalakṣaṇam of Muddu 
Vēṅkaṭamakhī (later part of 18th century) 
and Saṅgītasampradāyapradarśini of Sub-
barāma Dīkṣitar (1904) follow this tradi-
tion of giving the term śuddhamadhyama 
gāndhāra for the gāndhāra in the raga 
Sāraṅga, even though that variety of 
gāndhāra is not in vogue in the South In-
dian system. Incidentally, Rāgalakṣaṇamu 
mentions Sāraṅga as a Dēśi raga, that is, 
a rāga which has originated in the North 
and has come into the southern practice. 
The other two works mention the rāga as 
a Naya/Rakti as well as a Dēśi raga.

The lakṣaṇa for the mēḷa Sāraṅga giv-
en in Rāgalakṣaṇamu of Śāhaji is similar 
to that which is seen in Rāgataraṅgiṇi. 
Śāhaji states that Sāraṅga takes the fol-
lowing svara-s: 

Ṣaḍja, pañcaśruti ṛṣabha, 
śuddhamadhyama gāndhāra, uccamad-
hyama, pañcama, ṣaḍśruti dhaivata and 
kākali niṣāda. 

Since gāndhāra takes the position of 
śuddhamadhyama, Śāhaji has referred to 
it as śuddhamadhyama gāndhāra and this 
particular term has been mentioned in 
both Rāgalakṣaṇam of Muddu Vēṅkaṭa-
makhī and Saṅgītasampradāyapradarśini, 

while describing the lakṣaṇa for the rāga 
Sāraṅga. 

As gāndhāra occupies the position of 
śuddhamadhyama, the position of mad-
hyama in Sāraṅga could have been even 
higher than cyutapañcama madhyama 
(corresponds to the present day Prati mad-
hyama) and therefore, Śāhaji might have 
given the term uccamadhyama instead. 
The explanation for the term uccamad-
hyama with reference to the position taken 
by the svara is not seen in Rāgalakṣaṇamu 
of Śāhaji but this term is seen only un-
der the mēḷa Sāraṅga. It is interesting to 
note that Rāgalakṣaṇamu of Śāhaji gives 
the term cyutapañcama madhyama for the 
madhyama occurring in the mēḷa-s Varāḷi, 
Rāmakṛiya and Sindhurāmakṛiya. 

The term uccamadhyama however, 
is not mentioned in the works Rāgal-
akṣaṇam of Muddu Vēṅkaṭamakhī and 
Saṅgītasampradāyapradarśini and instead 
the authors have given the term prati mad-
hyama for Sāraṅga. Even though Śāhaji 
has described Sāraṅga as a mēḷa, the 
works Rāgalakṣaṇam of Muddu Vēṅkaṭa-
makhī and Saṅgītasampradāyapradarśi-
ni, which have otherwise followed the 
tradition of Rāgalakṣaṇamu of Śāhaji, 
have given Sāraṅga as a janya rāga un-
der the mēḷakarta Kalyāṇi, which takes 
antara gāndhāra and pañcaśruti dhaivata 
(corresponds to catuśruti dhaivata of the 
present day). The term śuddhamadhyama 
gāndhāra nevertheless, is given in both 
works for the rāga Sāraṅga. 

The lakṣaṇa ślōka given in Rāgal-
akṣaṇam of Muddu Vēṅkaṭamakhī for 
Sāraṅga is as follows:

lk;axs;Lrqlkj³~x% 'kq)E/;exkfUor%

S ā y a ṁ g ē y a s t u s ā r a ṅ g a h 
śuddhamadhyamagānvitah|
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The lakṣaṇa ślōka for Sāraṅga in 
Saṅgītasampradāyapradarśini is given be-
low:

'kq)e/;exkU/kkjaÑRokxs;kfnukU;;sA

śuddhamadhyamagāndhāraṁkṛtvā gēya ̄ 
dinānyayē |

The rāga Sāraṅga, described in 
Rāgalakṣaṇamu of Śāhaji might have 
been adapted from the works pertaining 
to the North Indian samsthān-s/mēḷa-s 
like Lōcana’s Rāgataraṅgiṇi and this 
tradition has been followed by the works 
Rāgalakṣaṇam of Muddu Vēṅkaṭamakhī 
and Saṅgītasampradāyapradarśini 
respectively. In today’s Karṇāṭak music 
tradition, Sāraṅga is not sung with 
śuddhamadhyama gāndhāra, but is sung 
with the presence of śuddhamadhyama 
itself, which occurs in a few phrases 
in the avarōhaṇa. The gāndhāra used in 
Sāraṅga is antara gāndhāra. 

The other details seen in this work 
are as follows:
  The concept of Nāda and the two 

types of Gīta-s namely, Nibaddha and 
anibaddha are seen in this work. 

  The names of the 22 śruti-s starting 
from Tīvra, Kumudvati and so on 
have been mentioned, along with 
the position taken by each śruti. The 
śuddha and vikṛta svara-s have been 
classified on the basis of the 22 śruti 
positions. 

  There are 77 janya rāga-s under the 
12 samsthān-s and it is seen that 
the samsthān-s Gauri, Karṇāṭa and 
Kēdāra take the maximum number 
of janya rāga-s under them.

  Besides the mēḷa-janya system of 
classification, the rāga-rāgiṇi system 
of classification can also be seen in 
this work. This classification has 
almost lost its relevance today.

  Many of the janya rāga-s seen in this 
treatise are still in vogue in both the 
Hindustāni and the Karṇāṭak music 
system. For example, the rāga-s 
like Asāvēri, Dhanāśri, Rāmakali 
which can be seen in this work are in 
practice in both the Hindustāni and 
the Karṇāṭak music tradition.

  A sec t ion  named “Rāgaṇām 
gānakālāh” is given where the 
appropriate time of singing for 
some of the raga-s is stated. it is also 
emphasized that only when the rāga-s 
are sung during the time suggested, 
they provide rañjaka to the listeners.

  a reference to another work written by 
Lōcana called Rāgasaṅgītasaṅgraha 
is seen in this work.

  a list of the raga-s that were popular 
in the other parts of the country 
during the author’s period has 
been given in a segment named 
‘sakaladēśa sādhāraṇa guṇigaṇa 
prasiddha rāga saṅkarā.’ Some of the 
rāga-s included are Kalyāṇi, Sahāna, 
Kāpi which again, are in practice in 
both Hindustāni and the Karṇāṭak 
system of music, especially the latter.

it is important to understand that this 
system of classification of the samsthān-s 
has paved way for the formulation of the 
present day Thāṭ system of the North In-
dian tradition.

Conclusion
Rāgataraṅgiṇi of Lōcana is a work 

that is relevant to the present day Hin-
dustāni as well as Karṇāṭāk music system 
in terms of the samsthān-s seen in this 
work. This system of classification of the 
samsthān-s has been followed in many 
of the contemporary as well as the later 
north indian treatises and has been the 



source of origin and development for the 
present day 10 Thāṭ system of the Hin-
dustāni music tradition. 

In Rāgataraṅgiṇi, each samsthān 
has been described by way of a modifi-
cation in the svara-s taken by a previous 
samsthān. The exception to this is how-
ever, Dhanāśri, the 9th samsthān, where 
the svarā-s are mentioned and described 
individually and not by way of a modifi-
cation of the svarā-s taken by the previ-
ous samsthān-s. The reason behind this is 
unclear since it is possible to derive this 
from the 3rd samsthān Gauri, by shifting 
the position of madhyama alone. 

The lakṣaṇa for the samsthān Dīpa-
ka is not given in this treatise and it can 
be inferred that the samsthān/rāga Dīpaka 
had already gone out of vogue by the time 
of Lōcana since he himself has suggested 
the samsthān to be revived by the best liv-
ing experts. 

The clear description of the 
samsthān-s helps in tracing the historic 
evolution of the Thāṭ-s of the present day. 

However, there are a few limitations 
seen with regard to the rāga-s that are giv-
en in this work.
  A total of 77 janya rāga-s have been 

listed but the lakṣaṇa or description 
of the janya rāga-s is not seen in this 
treatise. 

  The list of various rāga-s that were 
popular in the other parts of the 
country has been given by the author. 
However, this remains just as a list 
of raga-s as it is not possible to do 
a comparative study of these rāga-s 
with respect to the rāga-s dealt with 
in the contemporary or earlier works, 
since the lakṣaṇa for the rāga-s is not 
available. 

  since the lakṣaṇa for the rāga-s is not 
available, it is also not possible to 
trace the historic evolution of these 
rāga-s. 

It can be seen that a mēḷa/samsthān 
was always considered to be distinct 
from a rāga and this has been followed 
in this work as well. For instance, when 
the author gives the janya rāga-s for the 
samsthān Bhairavi, he lists a rāga in the 
name of Bhairavi under it.
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S Seetha, Bṛhaddhvani, Chennai.1990.

vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14142



 The Mēla-s and Rāga-s of 
Svaramēlakalānidhi – An Overview

S Suchitra Dr R Hemalatha 
Research Scholar Assistant Professor
Department of Indian Music Department of Indian Music
University of Madras, Chepauk, Chennai University of Madras, Chepauk, Chennai

Abstract:
South Indian Music portrays a strong basis and classification in the rāga system. The 
Mēla-janya classification bloomed into the South Indian system during 15th – 16th 
Century. Svaramēlakalānidhi (SMK) of Rāmamātya in 1550 AD formulated the mēla-
janya classification with 20 mēla-s. The author classifies 68 rāga-s under 20 mēla-s 
into Uttama, Madhyama and Adhama rāga-s, following which a major change in the 
classification is observed in Vēṅkaṭamakhī’s Caturdandīprakāśika, 1620 AD where he 
has devised the 72 mēlakarta scheme and has described only 19 mēla-s. However, the 
complete nomenclature was given by Muddu Vēṅkaṭamakhī in his work “Rāgalakṣaṇam”, 
RL-MV (first quarter of 18th century), in which he gives the nomenclature and detailed 
description to all the 72 mēla-s. The Saṅgītasampradāyapradarśini of Subbarāma 
Dīkṣitar (SSP), 1904 AD., to a great extent follows RL-MV and is found to be an 
extensive text, which is closest to what is in practice today. The mēla-janya system 
hence, has developed and evolved into a very structured system. Most of the rāga-s 
that were in vogue during the SMK period have undergone a lot of changes, whereas 
some of the rāga-s have withstood through centuries and have not seen much changes.

This paper gives an overview of the mēla-s and rāga-s in SMK and the overview 
of growth of the rāga-s today.

Keywords:
South Indian Music, Mela, Janya, Raga, Melakarta

Introduction:
Rāga is a melodic structure in Indian 

Classical Music. The rāga-s have been the 
basis of indian Music, especially south 
Indian Music. A defined mēla-janya system 
is believed to have come into existence 

during the period of Vidyaranya in the 
15th Century through his text Saṅgītasāra. 
This work is not available and hence the 
first evidential work giving mēla-janya 
classification is Svaramēlakalānidhi 
(SMK) by Rāmamātya in 1550 AD. In 
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this work, he classifies 68 rāga-s under 
20 mēla-s. He also classifies the rāga-s 
into Uttama, Madhyama and adhama 
rāga-s based on their popularity and usage 
during that period. 

The Uttama rāga-s are those rāga-s 
that are pure and are fit for singing ālāpa, 
Thāya and compositions. The madhyama 
rāga-s are those rāga-s that are fit to sing 
compositions. The adhama rāga-s are 
those that are not fit for ālāpa, thāya and 
prabandha.

This paper gives an overview of the 
mēla-s and rāga-s in SMK. 

The mēla-janya classification:
Rāmamātya has grouped rāga-s 

having similar svarasthāna-s under a 
mēla, in which the most popular rāga 
has been termed the mēla of the group. 
Some of the rāga-s mentioned in SMK 
have developed into major rāga-s today. 
a very few of them have become obselete 
in today’s context.

The 20 mēla-s mentioned in SMK are 
as below:
 1. Mukhāri 4. Sāraṅganāṭa
 2. Māḷavagauḷa 5. Hindōla
 3. Śrīrāga 6. Śuddharāmakriyā
 7. Dēśākśi 8. Kannaḍagauḷa
 9. Śuddhanāṭi 14. Vasantabhairavi
 10. Āhari 15. Kēdāragauḷa
 11. Nādarāmakriyā 16. Hejujji
 12. Śuddhavarāḷi 17. Sāmavarāḷi
 13. Rītigauḷa 18. Rēvagupti
 14. Sāmantha 20. Kāmbhōji         

Mēla-s and their description in SMK:
1. Mukhāri: all the svara-s mentioned 

are śuddha svara-s. The mēla corresponds 
to the 1st mēla, Kanakāṅgi according to 
the 72 mēla scheme.

2. Mālavagaula: svara-s mentioned 
are śuddha sa,  r i ,  ma,  pa,  dha, 
cyutamadhyama ga and cyutaṣaḍja 
ni. -s The mēla corresponds to the 
15th mēla according to the 72 mēla 
scheme. The janya rāga-s mentioned 
under the mēla are Mālavagaula, Lalita, 
Bauli, Sauraśtra, Gurjari, Mēcabauli, 
Palamañjari, Guṅdakri, Sindhurāmakri, 
Chāyāgaula, kurañji, kannḍabaṅgala, 
Maṅgalakaiśiki and Malhari.

3. Śrīrāga: svara-s mentioned 
are śuddha sa, ma, pa, sādhāraṇa ga, 
pañcaśruti ri and dha, kaiśiki ni. The mēla 
corresponds to the 22nd mēla according 
to the 72 mēla scheme. The janya rāga-s 
mentioned are Śrirāga, Bhairavi, Gauli, 
Dhanyāsi, Śuddhabhairavi, Vēlāvali, 
Mālavaśri, Śaṅkarābharaṇam, Āndōli, 
Dēvagāndhāri, Madhyamādi.

4. Sāra<nganāṭa: svara-s mentioned 
are śuddha sa, ma, pa, pañcaśruti ri and 
dha, cyutamadhyama ga, cyutaṣaḍja ni. 
The mēla corresponds to the 29th mēla 
according to the 72 mēla scheme. The 
janya rāga-s mentioned are Sāraṅganāṭa, 
Sāvēri, Sāraṅgabhairavi, Naṭanārāyaṇi, 
Śuddhavasanta, Pūrvagaula, kuntalavarāli, 
Bhinnaṣaḍja, Nārāyaṇi.

5. Hindōla: Svara-s are śuddha sa, 
ri, ma, pa, dha, sādhāraṇa ga, kaiśiki ni. 
The mēla corresponds to the 20th mēla 
according to the 72 mēla scheme. The 
janya rāga-s mentioned are Hindōla, 
Mārgahindōla, Bhūpāla.

6. Śuddharāmakriyā: svara-s are 
śuddha sa, ri, pa, dha, cyutamadhyama ga, 
cyutapañcama ma, cyutaṣaḍja ni. The mēla 
corresponds to the 51st mēla according to 
the 72 mēla scheme. The janya rāga-s 
mentioned are Śuddharāmakriya, Pāḍi, 
Ārdradēśi, Dīpaka.
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7. Dēśāk ]si: svara-s mentioned 
are śuddha sa, ma, pa, ṣaṭśruti ri, 
cyutamadhyama ga, pañcaśruti dha, 
cyutaṣaḍja ni. The mēla corresponds to 
the 35th mēla according to the 72 mēla 
scheme. The janya rāga-s are Dēśākṣi 
and other rāga-s. 

8 .  Kanna ]dagaula:  svara - s 
mentioned are śuddha sa, ma, pa, śaṭśruti 
ri, cyutamadhyama ga, pañcaśruti dha, 
kaiśiki ni. The mēla corresponds to 
the 34th mēla according to the 72 mēla 
scheme. The janya rāga-s mentioned under 
the mēla are Kannaḍagaula, Gantārava, 
Śuddhabangala, Chāyānāṭa, Turuṣkatōḍi, 
Nāgadhvani, Dēvakriya and a few others.

9. Śuddhanāṭi: svara-s mentioned 
are śuddha sa, ma, pa, ṣaṭśruti ri, 
cyutamadhyama ga, ṣaṭśruti  dha, 
cyutaṣaḍja ni. The mēla corresponds to 
the 36th mēla according to the 72 mēla 
scheme. The janya rāga-s Śuddhanāṭi and 
other rāga-s.

10. Āhari: svara-s mentioned are 
śuddha sa, ma, pa, dha, pañcaśruti ri, 
sādhāraṇa Ga, cyutaṣaḍja ni. The mēla 
corresponds to the 21st mēla according 
to the 72 mēla scheme. The janya rāga-s 
are Āhari and other rāga-s.

11. Nādarāmakriyā: svara-s 
mentioned are śuddha sa, ri, ma, pa, 
dha, sādhāraṇa ga, cyutaṣaḍja ni. 

The mēla corresponds to the 9th mēla 
according to the 72 mēla scheme. The 
janya rāga-s are Nādanāmakriya and 
other rāga-s.

12. Śuddhavarā_li : svara-s 
mentioned are śuddha sa, ri, ga, pa, 
dha, cyutapañcama ma, cyutaṣaḍja ni. 
The mēla corresponds to the 39th mēla 
according to the 72 mēla scheme. The 

janya rāga-s are Śuddhavarāli and other 
rāga-s.

13. Rītigau_la: svara-s mentioned 
are śuddha sa, ri, ga, ma, pa, pañcaśruti 
dha, kaiśiki ni. The mēla corresponds 
to the 4th mēla according to the 72 mēla 
scheme. The janya rāga-s are Rītigaula 
and other rāga-s. 

14. Vasantabhairavi: svara-s 
mentioned are śuddha sa, ri, ma, pa, dha, 
cyutamadhyama ga, kaiśiki ni. The mēla 
corresponds to the 14th mēla according to 
the 72 mēla scheme. The janya rāga-s are 
Vasantabhairavi and Sōmarāga.

15. Kēdāragau_la: The svara-s 
mentioned are śuddha sa, ma, pa, 
pañcaśruti ri, pañcaśruti dha, cyutaṣaḍja 
ni. The mēla corresponds to the 28th mēla 
according to the 72 mēla scheme. The 
janya rāga-s mentioned are Kēdāragaula, 
Nārāyaṇagaula and a few other rāga-s.

16. Hejujji: The svara-s mentioned 
are śuddha sa, ma, pa, pañcaśruti ri, 
pañcaśruti dha, cyutaṣaḍja ni. The mēla 
corresponds to the 15th mēla according 
to the 72 mēla scheme. The janya rāga-s 
mentioned are Hejujji, other rāga-s and 
few other grāma rāga-s. 

17. Sāmavarāli: The svara-s 
mentioned are śuddha sa, ri, ga, ma, pa, 
dha, kākali ni. The mēla corresponds to 
the 3rd mēla according to the 72 mēla 
scheme. The janya rāga-s mentioned are 
Sāmavarāli, Thōṇḍi, Pūrvavarāli and a 
few grāma rāga-s.

18. Rēvagupti: The svara-s 
mentioned are śuddha sa, ri , ma, pa, dha, 
ni and antara ga. The mēla corresponds 
to the 13th mēla according to the 72 mēla 
scheme. The janya rāga-s mentioned are 
Rēvagupti and a few other śuddha rāga-s.
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19. Sāmantha: The svara-s 
mentioned are śuddha sa, ma, pa, ṣaṭśruti 
ri, dha, antara ga, kākali ni. The mēla 
corresponds to the 36th mēla according 
to the 72 mēla scheme. The janya rāga-s 
mentioned are Sāmanta and other rāga-s.

20. Kāmbhōji: The svara-s 
mentioned are śuddha sa, ma, pa, 
pañcaśruti ri, dha, kākali ni. The mēla 
corresponds to the 29th mēla according 
to the 72 mēla scheme. The janya rāga-s 
mentioned are Kāmbhōji and other rāga-s.

Observation:
18 mēla-s out of 20 are seen to be 

śuddha madhyama mēla-s except for 
Śuddharāmakriyā and Śuddhavarāli. 
Rāmamātya, after explaining the mēla-s 
and rāga-s, states that the svara position 
of cyutamadhyama gāndhāra and antara 
gāndhāra are almost similar and hence the 
mēla-s having these svarasthāna-s can be 
equated to one mēla. Similarly, the svara 
position of cyutaṣaḍja niṣāda and kākali 
niṣāda are almost similar and hence these 
mēla-s having these svarasthāna-s can 
also be equated to one mēla. Therefore, 
as a whole, the total number of mēla-s 
can be equated to 15. Hence, the mēla-s 
Hejujji, Sāmavarāli, Rēvagupti, Sāmanta 
and Kāmbhōji can be considered under 
Vasantabhairavi, Śuddhavarāli, Bauli, 
Kannaḍagaula, Sāraṅganāṭa respectively. 
For instance, Rāga Hejjuji has antara ga 
and rāga Vasantabhairavi has cyutaṣaḍja 
ga. All the other svarasthāna-s are the same. 
Therefore, according to Rāmamātya’s 
statement, both these mēla-s can be 
equated to one. Whereas, with regards 
to the graha, amśa and the nyāsa svara, 
there is a difference observed in all these 
mēla-s. It is also important to note that 

Govinda in his text “Saṅgītasudha” has 
mentioned only 15 mēla-s well in par with 
SMK, where the actual number of mēla-s 
can be equated to only 15 and not 20.

Rāga Classification:
As mentioned earlier, the rāga-s 

mentioned in the text have been classified 
into Uttama, Madhyama and adhama 
rāga-s. 

The following 20 rāga-s have been 
mentioned as Uttama rāga-s:

1. Mukhāri; 2. Śuddhanāṭi; 3. 
Mālavagaula; 4. Śuddhavarāli; 5. 
Gurjari; 6. Lalita; 7. Śuddharāmakriya; 
8. Śuddhavasanta; 9. Bhairavi; 10. 
Hindōla; 11. Śrīrāga; 12. Kannaḍagaula; 
13. Sāmantha; 14. Dēśākṣi; 15. Dhanyāsi; 
16. Bauli; 17. Āhari; 18. Malhari; 19. 
Mālavaśri; 20. Sāraṅganāṭa

The following 15 rāga-s have been 
mentioned as Madhyama rāga-s:

1. Kēdāragaula; 2. Kāmbhōji; 
3. Kannaḍagaula; 4. Vēlāvali; 5. 
Madhyamādi; 6. Nārāyaṇi; 7. Rītigaula; 8. 
Nādanāmakriya; 9. Pāḍi; 10. Bhūpāla; 11. 
Rēvagupti; 12. Gunḍakriya; 13. Hejujji; 
14. Vasantabhairavi; 15. Sāmavarāli

The following 33 rāga-s have been 
mentioned as Adhama rāga-s:

1. Saurāśtra; 2. Mēcabauli; 
3. Chāyagaula; 4. Kurañji; 5. 
Sindhurāmakriya; 6. Gauli; 7. Dēśi; 
8. Maṅgalakaiśiki; 9. Pūrvagaula; 10. 
Sōmarāga; 11. Āndōli; 12. Palamañjari; 
13. Saṅkarābharaṇam; 14. Dēvagāndhāri; 
15. Dīpaka; 16. Naṭanārāyaṇi; 17. 
Śuddhabhairavi; 18. Bhinnaṣaḍja; 19. 
Kunthalavarāli; 20. Sāraṅgabhairavi; 
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21. Śuddhabaṅgala; 22. Nāgadhvani; 
23. Ghantārava; 24. Mārgahindōla; 25. 
Chāyanāṭa; 26. Dēvakriya; 27. Nārāyaṇi; 
28. Gaularāga; 29. Tōḍi; 30. Varāli; 31. 
Thuruṣkatōḍi; 32. Sāvēri; 33. Ārdradēśi.

Uttama rāga-s:
The Uttama rāga-s are first taken up 

for a discussion.
Rāmamātya mentions 10 Sampūrṇa 

Uttama rāga-s, 5 Ṣāḍava Uttama rāga-s and 
5 Auḍava Uttama rāga-s. SMK mentions 
Sampūr]na Uttama rāga-s: Nāṭi, Varāli, 
Sāraṅganāṭa, Śuddharāmakriya, Mukhāri, 
Bhairavi, Āhari, Sāmantha, Kannaḍagaula 
and Dēśākṣi; ]Sā]dava Uttama rāga-s: 
Bauli, Śuddhavasanta, Mālavaśri, Gurjari, 
Lalita: Au]dava Uttama rāga-s: Hindōla, 
Malhari, Dhanyāsi, Mālavagaula, Śrirāga. 

Rāga-s Kannaḍagaula and 
Mālavagaula possess ni as the graha, 
amśa and the nyāsa svara. Rāga-s Bauli 
and Malhari possess ma and dha as 
their graha, amśa and the nyāsa svara 
respectively. All the other uttama rāga-s  
have ‘sa’ as the graha, amśa and the nyāsa 
svara. 

Rāga Mukhāri corresponds to the 1st 
mēla Rāga Mukhāri mentioned in SMK is 
called Śuddhamukhāri in practice today 
and the rāga possesses all śuddha svara-s. 
According to SSP, the rāga Mukhāri 
mentioned in SMK is rāga Śuddhamukhāri. 
it is also imperative to note that ssP 
mentions another Mukhāri under the 20th 
mēla. Apparently, Muddu Vēnkaṭamakhī 
in RL-MV also mentions Mukhāri under 
20th, Rītigaula mēla in which he describes 
it to be a bhāṣāṅga rāga, but has ga ni varja 
similar to Śuddhamukhāri. Rāga-s Bauli, 
Gurjari, Lalita, Malhari and Mālavagaula 
correspond to the 15th mēla according to 

the 72 mēla scheme. These rāga-s have 
remained under the same mēlarāga till 
today and there are no much changes in 
the svarasthāna-s. Rāga Mālavagaula has 
been mentioned as an auḍava rāga which 
omits ri and pa, but the author says that 
it is retained sometimes. Whereas, Rāga 
Mālavagaula is a sampūrṇa rāga as seen 
today. 

Rāga Hindōla and rāga Āhari 
correspond to 20th and 21st mēla 
respectively, according to the 72 mēla 
scheme. Both rāga-s have remained 
unchanged throughout many centuries 
till today. Rāga-s Bhairavi and Mālavaśri 
have been placed under a mēla 
corresponding to the 5th mēla according to 
the 72 mēla scheme. Both rāga-s have not 
seen much changes. Rāga Sāraṅganāṭa 
and rāga Śuddhavasanta are placed under 
a mēla corresponding to the 6th mēla 
according to the 72 mēla scheme. The 
rāga Sāraṅganāṭa is seen as Sāḷaṅganāṭa 
in ssP under the 15th mēla and hence, it 
is to be noted that the svarasthāna-s have 
changed in the rāga today. The rāga-s 
Kannaḍagaula and Dēsākśi are classified 
under a mēla corresponding to 34th and 
35th mēla. Presently, Kannaḍagaula is a 
rāga under the 22nd mēla and SSP also 
mentions it under 22. The svarasthāna-s of 
rāga Kannaḍagaula have changed through 
the years whereas, the rāga Dēsakśi has 
not changed much and has remained 
under the same mēla. Rāga Śuddhanāṭi 
and rāga Sāmantha are mentioned 
under a mēla correponding to 36th in the 
72 mēla scheme. Śuddhanāṭi has not 
changed much whereas, rāga Sāmantha 
has been mentioned under 30th mēla in 
ssP and hence there is a major change 
in the svarasthāna-s. Rāga Sāmantha is 



apparently found to have no compositions 
with respect to SSP except for a gīta and 
a sañcāri.

it is also quite interesting to note 
that out of the 20 mēla-s, 12 mēla rāga-s 
are mentioned under the list of Uttama 
rāga-s. Uttama rāga-s mentioned in the 
text are those rāga-s that are pure and fit 
for singing ālāpa and hence, this might be 
one of the reasons for these twelve rāga-s 
being classified as mēla-s. 

Madhyama rāga-s:
sMK mentions 8, 4 and 3 rāga-s 

under the sampūrṇa, ṣāḍava and the 
auḍava madhyama rāga-s respectively. 
The Sampūrna Madhyama rāga-s are: 
Kēdāragaula, Nādanāmakriya, Kāmbhōji, 
Sāmavarāli, Rītigaula, Hejujji, Nārāyaṇi, 
Vēlāvali; ]Sā]dava Madhyama rāga-s: 
Kannaḍabaṅgala, Pāḍi, Vasantabhairavi, 
Gunḍakriya; Au]dava Madhyama rāga-s: 
Madhyamādi, Bhūpāla, Rēvagupti. 

Rāga-s Kēdāragaula and Rītigaula 
possess ni as the graha, amśa and the nyāsa 
svara. Rāga-s Hejujji and Madhyamādi 
possess ma as the graha, amśa and 
the nyāsa svara. Rāga-s Nārāyaṇi and 
Kannaḍabaṅgala possess ga as their graha, 
amśa and nyāsa svara. Rāga-s Vēlāvali 
and Rāvagupti possess dha and ni as their 
graha, amśa and nyāsa svara respectively. 
All the other rāga-s have sa as their graha, 
amśa and nyāsa svara.

Rāga-s Hejujji, Kannaḍabaṅgala, 
Gunḍakriya are mentioned under a mēla 
corresponding to the 15th mēla according 
to the 72  mēla scheme. Hejujji is seen as 
Gēyahejujji as the 13th rāgaṅga rāga in 
SSP and hence a change in svarasthāna-s 
are seen. The other two rāga-s have not 
seen much changes. Rāga-s Madhyamādi 

and Vēlāvali are mentioned under a mēla 
corresponding to the 22nd, according to 
the 72 mēla scheme. Both rāga-s have 
not changed much. Rāga-s Nārāyaṇi and 
Kāmbhōji are mentioned under a mēla 
corresponding to the 29th according to 
the 72 mēla scheme. Rāga Kāmbhōji is 
mentioned under the 29th mēla according 
to the 72 mēla scheme. Kāmbhōji is 
mentioned to have kākali ni in SMK 
and now in practice, kaiśiki ni is used 
predominantly and kākali ni occurs as an 
anya svara. apparently, it is seen that the 
rāga has been placed under the 28th mēla 
Harikāmbhōji in most of the texts that 
are seen after SMK. Rāga Nārāyaṇi has 
not changed much. Rāga-s Sāmavarāli, 
Rītigaula, Nādanāmakriya, Rēvagupti, 
Vasantabhairavi, Bhūpāla, Kēdāragaula 
and Pādi are mentioned under a mēla 
corresponding to 3rd, 4th, 9th, 13th, 14th, 
20th, 28th and 51st mēla respectively. Rāga 
Rītigaula is mentioned under the 20th 
mēla according to SSP and in today’s 
practice. The svarasthāna-s have seen a 
lot of changes through the centuries and 
the rāga is a bhāṣāṅga, rakti rāga today. 
Rāga Nādanāmakriya is a janya rāga of 
the 15th mēla Māyāmālavagaula and is 
also a rakti rāga today. Rēvagupti has 
been placed under 15th mēla today, but 
the structure has not changed much. Rāga 
Bhūpāla is placed under the 9th mēla today 
and is mentioned as a rakti rāga in SSP. 
Rāga Pāḍi has been mentioned as a prati 
madhyama rāga in SMK, whereas it is 
mentioned under the 15th mēla in SSP and 
is sung as a śuddha madhyama rāga today. 

As such, 5 rāga-s namely, 
Kēdāragaula, Nādarāmakriya, Kāmbhoji, 
Madhyamādi, Bhūpāla have become 
rakti rāga-s today. Kedāragaula, 
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Sāmavarāli, Rītigaula, Hejujji, Vēlāvali, 
Vasantabhairavi are all mentioned as 
rāgāṅga rāga-s in RL-MV and SSP. The 
8 rāga-s, Nādarāmakriya, Kāmbhōji, 
Rītigaula, Hejujji, Kannaḍabaṅgala, Pāḍi, 
Bhūpāla, Rēvagupti have undergone 
changes.

Adhama rāga-s:
The author mentions 33 adhama 

rāga-s but describes only 7 of them. 
Rāga-s Śsaṅkarābhāraṇām, Nāgadhvani, 
Sōmarāga are mentioned as Sampūrna 
Adhama rāga-s; rāga-s Ghantārava, 
Bhinnaṣaḍja are mentioned as ]Sā]dava 
Adhama rāga-s; rāga-s Sāvēri and Āndōli 
are mentioned as Au]dava Adhama 
rāga-s. Rāga-s Sāvēri and Ghantārava 
have dha as the graha, amśa and the nyāsa 
svara. Rāga Bhinnaṣaḍja has ma as the 
graha, amśa and the nyāsa svara. All the 
other rāga-s possess sa as their graha, amśa 
and the nyāsa svara. Rāga Nāgadhvani is 
mentioned under a mēla corresponding 
to 34th in the 72 mēla scheme. This rāga 
is described in rL-MV as well as ssP 
and there is only one place where the 
rāga occurs in compositions apart from 
the gīta. In the rāgamālika “Pūrṇacandra 
binbhavadana” of Muttusvāmi Dīkṣitar, 
the rāga Nāgadhvani is seen to be the last 
one, according to SSP. Both Ghantārava 
and Bhinnaṣaḍja have seen a lot of changes 
and Bhinnaṣaḍja has been mentioned 
as the 9th mēla (Rāgāṅga rāga) in SSP. 
Ghantārava has been mentioned as a rakti 
rāga in SSP. Sōmarāga is not found in the 
later texts and hence has become obselete. 
Rāga Sāvēri has been mentioned under a 
mēla corresponding to the 29th according 
to the 72 mēla scheme, whereas in today’s 
context, the rāga is placed under the 

15th mēla Māyāmālavagaula. Both Rāga 
Sāvēri and rāga Śaṅkarābharaṇa which 
have been described under the adhama 
category have become very major rakti 
rāga-s today. While considering the other 
Adhama rāga-s that have been mentioned 
and not described, it is seen that some 
of them have evolved into important 
rāga-s today. For example, rāga Tōḍī, 
Dēvagāndhāri, Chāyāgaula, Pūrvagaula, 
Gaularāga and Varāli have become major 
Rakti rāga-s today.

From the 68 rāga-s mentioned and 
classified, rāga Dēśi is not classified 
under any mēla. It has been mentioned 
only under the adhama category. no 
description is also given about the rāga. 

Conclusion:
sMK has been a forerunner for the 

mēla-janya classification and it is quite 
surprising to see that many of the rāga-s 
mentioned and described by Rāmamātya 
are still in practice. Changes have crept 
into some of the rāga-s through the ages. 
But rāga-s like Mālavagaula, śrīrāga, 
Hindōla, Kēdāragaula have not seen 
much changes. The lakṣaṇa of the rāga-s 
have been almost the same with respect to 
today. Only a few rāga-s like Sōmarāga 
have become obselete today.

The mēla-s Mālavagaula, Śrirāga and 
Sāraṅganāṭa are seen to have many janya 
rāga-s in the text. Quite interestingly, the 
mēla-s Māyāmālavagaula, Kharaharapriya 
and Śaṅkarābharanam which correspond 
to the former respectively, also seem 
to possess many janya rāga-s today. 
Probably, this has been the case because 
of the popularity and the availability of 
compositions in these rāga-s. It is also 
important to note that the text mentions 
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only 3 rāga-s as prati madhyama rāga-s in 
total. 

sMK hence, has been the most 
important genesis for the growth of rāga-s 
and has been the starting point for rāga 
evolution of the mēla period. Most of 
the rāga-s described in SMK are seen to 
be present even today in some form and 
have not become extinct, except for a 
very few. it is also important to note that 
many rāga-s of the adhama category have 
grown into mighty rakti rāga-s today. 
Contrastingly, there are a few rāga-s in the 
uttama category that are not very popular 
rāga-s today. But as a whole, it is seen that 
most of the rāga-s are in use even today 
where, some of them have evolved into 
major rāga-s which are sung alaborately 
in concerts today.
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The profession of music therapy as an area of study and research is gaining popularity 
in India. The influence of sound and music on healthy and unhealthy states of mind 
and body seems to have been known since ancient times. References to Indian music 
therapy practices are found in the Vēdic traditions, Āyurvēda, Yōga, etc. Musicological 
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This paper aims to understand and highlight the therapeutic power of Indian Music 
as documented in musicological texts written in Saṁskṛta and to also find parallel 
concepts which have formed the basis of various studies conducted around the world 
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Therapy Association (AMTA), 2005). 
Music therapy is appropriate for people 
of all ages, whether they are virtuosos 
or tone deaf, struggling with illnesses or 
totally healthy by touching all aspects 
of the mind, body, brain and behaviour. 
Music can provide a distraction for the 
mind, it can slow the rhythms of the body, 
and it can alter our mood, which in turn 
can influence behaviour. 

in the present day, Music therapy 
primarily involves four broad types of 
interventions; receptive, re-creation, 
improvisation,  and song writ ing 

1. INTRODUCTION
Music Therapy is the clinical & 

evidence-based use of music interventions 
to accomplish individualized goals 
within a therapeutic relationship by 
a credentialed professional who has 
completed an approved music therapy 
program. Music therapy interventions 
can address a variety of healthcare & 
educational goals: Promote Wellness, 
Manage stress, alleviate Pain, express 
Feelings, Enhance Memory, Improve 
Communication, Promote Physical 
rehabilitation and more. (American Music 
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(edwards, J., et al. 2015). in the 
receptive method, the client listens 
to music and responds to it silently, 
verbally, or in any other modality. This 
method is used to promote stimulation 
or relaxation, facilitate memory, develop 
auditory skills, enhance mood and reduce 
anxiety. The re-creation method aims to 
strengthen motor skills, improve social 
interaction and develop self-expression 
through instrument playing or singing 
by encouraging to play or sing along to 
a pre-composed song (familiar or new), 
or playing various instruments depending 
on a client’s abilities and objectives. 
improvisation involves extemporaneous 
music making using simple instruments, 
body percussion, or the voice. This 
intervention method facilitates expression 
and communication through music, 
especially when verbal communication 
is limited, increases freedom and the 
ability to make choices and develops 
the capacity for socializing with another 
individual through music. song writing 
is an intervention method where the 
therapist encourages and assists the client 
in creating their own music or lyrics. 
This helps in validating experiences, 
externalizing thoughts or emotions, 
building creativity and in promoting a 
different mode of expression.

The impact of sound and music on 
healthy and pathological states of mind 
and body appears to have been understood 
from ancient times. references to indian 
music therapy practices are found in the 
Vēdic traditions, Āyurvēda, Yōga, etc. 
Musicological texts or Lakṣaṇa Grantha-s 
that deal with the essentials of music 
such as Nāda, Śṛuti, Grāma, Rāga-s and 
various other aspects have also discussed 

the concept of Music Therapy in the 
indian context.

This paper aims to understand and 
highlight the therapeutic power of indian 
Music as documented in musicological 
texts written in Saṁskṛta and to also 
validate the same with various studies 
conducted around the world.

2. REFERENCES TO MU-
SIC THERAPY IN LAKṢAṆA 
GRANTHA-S

The references to music therapy 
is found in the following treatises; 
Bṛhaddēśi of Mataṅga, Saṅgīta Ratnākara 
of Śārṅgadeva and Saṅgīta Makaranda of 
Nārada. The references related to music 
therapy given in these texts have been 
discussed below along with the evidence 
of studies conducted around the world 
validating the same. 

2.1. Bṛhaddēśi
Bṛhaddēśi is a text attributed to 

Sage Mataṅga that spans the period 
from Nāṭyasāśtra to Saṅgīta Ratnākara. 
Bṛhaddēśi that is available today is 
an incomplete work with only five 
hundred of its verses available. The 
available verses and chapters deal with 
Music; and, conclude with the remark 
that the forthcoming chapter will deal 
with Musical instruments (Vadya) but 
unfortunately, the subsequent chapters 
are not available.

In the chapter Śrutiprakaraṇam of 
Bṛhaddēśi, under śrutinirnayam the author 
brings to light the different ideas of sruti 
classifications of various scholars. treatise 
are as follows: 
 1. Sahajaṁ, Dōṣajam and Abhighātajaṁ 

= 3 Śruti-s
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 2. Vāta, Pitta, Kapha and Sannipata = 
4 Śruti-s

 3. Dviśruti, Triśruti and Catuśruti = (2 
+ 3 + 4) = 9 Śruti-s

 4. The fourth classification is a detailed 
explanation of the 22 Śruti-s concept

 5. The author also mentions 66 Śruti-s 
but does not go into detail about 
them.  

The second classification connects the 
concept of śruti-s to the Tridōṣa-s theory 
in Āyurvēda. According to Āyurvēda, the 
science of understanding one’s nature or 
constitution is the science of Tridōṣa. 
Tridōṣa defines the three fundamental 
energies or principles which govern 
the function of the human body on the 
physical and emotional level. The three 
energies are known as Vāta, Pitta and 
Kapha. each individual has a unique 
balance of these three energies. in this 
context, the verse given in the text reads 
as follows:

vijs rq okrfiÙkdQlfUuikrHksnfHkUuka
prqfoZ/ka Jqfra izfrisfnjsA
rFkkpkg prqj%&
^^mPpSLrjks /ouh :{kks foKs;ks okrtks cq/kS%A
xEHkhjks ?ku¼uh\ 'kh½ yLgp KkrO;%
fiÙktks èofu%Ï
fLu?n'p lqdqekj'p e/kqj% dQtks /ofu%A
=k;k.kka xq.kla;qDrks foKs;% lfUuikrt%ÏÞ

A p a r ē  t u 
vātapittakaphasannipātabhēdabhinnāṁ
caturvidhaṁ śrutiṁ pratipēdirē | 
tathacāha catura: - 
“Uccaistarō dhvanī rūkshō vignyēyo 
vātajō budhai: | 
Gambhīrō ghanalashca/gananīlashca/
ghanaśīlaśca gnyatavya: pittajō dhvani: ||
snighdascha sukumarasca madhura: 

kaphajō dhvani: | 
trayāṇāṁ guṇasaṁyuktō vignyēya:
sannipātaja: ||” 

The above verse translates that some 
divide śruti-s  into four categories: Vāta, 
Pitta, Kapha and Sannipata. It is Vāta 
when the sound has a high frequency. 
When the voice is thick and heavy, it is 
Pitta. The soft and pleasant voice/sound 
is due to Kapha, and the sound is called 
Sannipata when Vāta, Pitta and Kapha are 
well balanced in the body. 

2.1.1. Indian Music for Physical Health
This concept mentioned in Bṛhaddēśi 

relates music to one’s physical wellbeing 
apart from the Tridōṣa-s theory in 
Āyurvēda. Contemporary studies have 
proved that indian Music has a positive 
impact on physical health. a study 
published in the international Journal of 
ayurveda and Pharma research states 
the usage of indian classical music as 
receptive music therapy to improve the 
tridōṣic balance and major depression 
in pregnant woman (sundar sumathy, 
et al. 2016). The selection of rāga-s for 
the subject’s music therapy was selected 
by analysing the levels of tridōṣa-s as 
per ayurveda and on Time Theory of 
rāga-s. The results showed progressive 
improvement on the depression scale 
and improvement was seen in the 
balance of Vāta, Pitta and Kapha. While 
highlighting the description of music 
therapy in āyurvēda, Pal Guru Sharan 
(2017) justifies the connection between 
the tridōṣa theory and music. Tridōṣa is 
affected by kāla (time) and ṛtu (season); 
and Rāga is also concerned with time and 
season. Medicine is selected to pacify the 
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dōṣa-s involved in the disease. Similarly, 
rāga is selected to pacify dōṣa-s involved 
in the disease. a recent study states that 
music removes fear which pacifies Vāta. 
It removes anger which pacifies Pitta and 
it removes sadness and disgust which 
pacify Kapha. Thus, music removes the 
negative mental aspects and pacifies the 
śārīrika dōṣa (Vd. Kusum Malik, Vd. 
Brijesh r. Mishra, 2019). 

2.2. Sa]ngīta Ratnākara 
The work Saṅgīta Ratnākara is one 

among the most important text on the 
indian Music. This 13th Century text 
written by Śārṅgadeva is divided into 
seven chapters and the first chapter, 
Svaragatādhyāya is further divided into 
eight prakaraṇa-s or sections. The second 
section called the Piṇḍōtpatti Prakaraṇa 
gives a detailed and in depth physiological 
account of the human body is given 
next according to the ayurveda system 
followed by the indication of chakra-s, 
energy centres, based on the yogic school 
in the first chapter, Svaragatādhyāya. 
There are seven Cakra-s: Mūlādhāra 
(Base of the Spine), Svādhiṣṭhāna 
(Pelvic), Maṇipūra (Navel), Anāhata 
(Heart), Viśuddha (Throat), Ājñā (Third 
Eye) and Sahasrāra (Crown). These 
Cakra-s are responsible also for various 
functions in the human body and mind. 
The excess or deficiency of any Cakra 
creates health issues. By concentrating 
on some of these cakra-s one could attain 
great heights in music. (sarangadeva 
54–58 vv. 136–150). each of the seven 
cakra-s is associated with a specific 
note. The sapta svara-s sa, ri Ga, Ma, 
Pa, Dha and ni correspond respectively 
to Mūlādhāra, Svādhiṣṭhāna, Maṇipūra , 

Anāhata, Viśuddha, Ājñā and Sahasrāra. 
The balance in all seven chakras is 
necessary for complete physical, mental 
and spiritual well- being of an individual. 
The sapta cakra-s and their corresponding 
svara-s has been illustrated in the figure 
below: 

 
Fig.1: The sapta cakra-s and their 

corresponding svara-s

In the third prakaraṇa, the Nāda-
Sthāna-Śruti-Svara-Jāti-Kula-Daivata-
Ṛṣi-Canda-

Rasa-prakaraṇa connects the concept 
of 22 śruti-s (microtones) to the 22 small 
nāḍī-s (nerves) that branches from the Ida 
(left nostril) and Pingala (right nostril) 
which are called the side channels to the 
heart.  (sarangadeva 37 vv. 8–9)

2.2.1. Indian Music for Wellbeing
a study published in the international 

Journal of indian Psychology (Poornima 
Viswanathan and nishal Pinto, 2015) 
on the effect of classical music based 
cakra Meditation on the symptoms of 
Premenstrual syndrome point out that 
cakra meditation has a significant effect 
in reducing the number and severity 
of symptoms of individuals with 
symptoms of premenstrual syndrome. 
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an exploratory study on the effect 
of a single musical cakra activation 
manoeuvre on body temperature using 
vocal technique (Parmar and sumathy 
3) involved singing ascending notes 
S, R, G, M, P, D, N, Ṡ followed by 
descending notes n, D, P, M, G, r, s 
in the scale of rāga Māyāmālavagaula. 
The subjects were allowed to pause for 
inhalation in between. it was observed 
that after a single session of vocal cakra 
activation manoeuvre, body temperature 
was elevated in all subjects. The idea that 
with concentrated listening and intense 
practicing or chanting of aUM which is 
the sound for cakra balancing, one can 
reach into the meditative state, and can 
balance one’s body, mind and spirit is 
highlighted by Bhetiwal (2017). 

2.3. Sa]ngīta Makaranda 
The work Saṅgīta Makaranda has been 

ascribed to narada. This work has been 
divided into two parts; Saṅgītādhyāya and 
Nṛttādhyāya. Each part has been further 
divided into four sections called as pāda:. 
The entire grantha consists of 560 ślōka-s. 
It is seen that the tṛtīyā pāda: (third 
part) of the Saṅgītādhyāya handles rāga 
classification in detail. The author has 
classified rāga-s under three categories; 
Puruṣarāga: (Masculine rāga-s), Strīrāga: 
(Femenine rāga-s) and Napunsakarāga: 
(Neuter rāga-s).  

it is observed that the 82nd and 83rd 
ślōka-s given in the third part of the 
Saṅgītādhyāya gives a brief reference to 
the healing and curative nature of raga-s. 

O;kf/kuk'kh 'k=kquk'kh Hk;'kksdfouk'kusA
O;kf/knkfjnz~;lUrkis fo"kexzgekspusÏ82Ï

vyādhināśī śatrunāśī bhayaśōkavināśanē |

v y ā d h i d ā r i d r y a s a n t ā p ē 
viṣamagrahamōcanē || 82 ||

dkeMEcjuk'ks p e³~xya fo"klaârsA
vkSMosu izxkrO;a xzke'kkUR;FkZdeZf.kÏ83Ï

kāmaḍambaranāśē ca maṅgalam 
viṣasamhṛtē |
a u ḍ a v ē n a  p r a g ā t a v y a m 
grāmaśāntyarthakarmaṇī || 83 ||

The author states that the auḍava 
rāga-s or the pentatonic scales can ward 
off enemies, illness, fear and misery, 
poverty, alter the planetary positions that 
cause mishaps and cure the ill effects of 
poison. 

The work lists eight scales; Dhanaśri, 
Madhu Mādhavi, Gurjari, Mēgha Rañji, 
Vēlavali, Rāmakri, Nārayani and Pāli as 
auḍava rāga-s. Though the therapeutic 
powers of the scales mentioned in Saṅgīta 
Makaranda are yet to be validated, various 
studies conducted around the world 
suggest that pentatonic scales or auḍava 
rāga-s are therapeutic in nature. 

2.3.1. Rāga Therapy
Michale F. Legge (1999) states that 

Five Elements music (Pentatonic Scales) 
works well as an independent modality 
or as a complement to physical medicine 
in a mind/body approach to wellness 
and calls it the ‘energetic medicine’. 
a study conducted by the Division of 
neonatology and institute of Clinical 
Chemistry, University of Munich (D. 
schwilling et al., 2011) to test the effect 
of live pentatonic music on the ambient 
stress level of very low birthweight 
infants, indicates that pentatonic music 
exposure can decrease stress hormone 
levels of preterm neonates in a neonatal 
intensive Care Unit environment. 
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another study conducted for precise 
and appropriate brain rehabilitation for 
dementia patients using Japanese ethnic 
music (Yuki Tanaka et al., 2011), suggests 
that a few frequencies generated great 
response from the dementia patients and 
it is observed that all the scales used in 
the course of this experimental study are 
pentatonic scales. apart from this, the 
study also states that the dementia patients 
responded to japanese music better than to 
western classical music indicating that the 
cultural orientation of the patients play a 
major role in their response to therapy. 

The Indian rāga-s as a whole have 
proven to have therapeutic values. The 
effect of the rāga Ānanda Bhairavi in 
post operative pain relief management 
has been elaborated in the indian Journal 
of surgery (Kumar, T.s., Muthuraman, 
M. & Krishnakumar, r., 2014). another 
research paper published in the Journal 
of anesthesia & Critical Care concludes 
that Indian classical rāga therapy in 
the form of rāga Darbāri effectively 
reduced the intra operative stress and 
reduced the requirement of drugs during 
Cardiopulmonary bypass. (Kar sK, 
Ganguly T, roy ss, Goswami a., 2015). 

3.  CONCLUSION
it is observed that each work 

has a different focus point. While 
Bṛhaddēśi discusses music with Āyurvēda, 
Śārṅgadeva connects music to human 
physiology and yogic cakra-s. narada in 
the work Saṅgīta Makaranda brings forth 
the idea of rāga therapy. Apart from the 
musicological texts described in this study, 
it is learnt that ancient works collected 
by King sahaji (1684–1711) that have 
been preserved in the Tanjavur sarasvati 

Mahal Library in the form of palm leaf 
manuscripts also serve as a record of 
remedial use of music in psychological 
ailments.

The few studies that have been done 
around the world validate and ratify the 
notions of music therapy outlined in the 
treatises Bṛhaddēśi, Saṅgīta Ratnākara and 
Saṅgīta Makaranda. Even though Indian 
music has been tested and proven to be 
therapeutic; it remains a minimally studied 
area. Therefore, there is a need and scope 
for greater research in these areas. 
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description of the ancient Tamil music. 
as mentioned before, this paper will 

throw light on some of the important 
Tamil publications belonging to 19th and 
early 20th century which give description 
about the rāga system. Few books have 
been taken up and the contents regarding 
the rāga-s are summarised to give an 
overview.  

1. Bharatacāttiram of Arabhatta 
Nāvalar

This was written by Arabatta Nāvalar 
and is said to have been written between 
1770-1775. Bharatacāttiram deals with 
Nāṭya. However, the Rāgaviyal chapter 
of this work discusses the rāga-s. The 
author mentions only 32 rāga-s in this 
work. He does not mention the 72 mēḷa 
rāga system. This shows that this work 
should have been written even before 
Caturdaṇḍiprakāśika. 

The Rāgaviyal chapter commences 
with the explanation of the svara-s 
and the food and dēha (nature of the 
body) associated with the seven svara-s. 
The author goes on to prescribe jāti, 
gandha, puṣpa, cloth, ornaments, dēva-s, 
kaṇḍava-s (gāndharva-s), vṛkṣa, vāhana, 

Introduction:
Rāga-s are the basis of Karnatic music. 

They have undergone various changes 
as centuries passed by. The History, 
evolution, growth and development of the 
rāga system forms the primordial research 
areas in current scenario, for which source 
texts and other research publications form 
the primary sources. There were many 
Tamil treatises and source texts which 
enable us to understand the early system 
of practice with regard to rāga-s. This 
paper will focus on the Tamil publications 
which gives description of the rāga-s 
incorporating various details. 

in Tamil music system, the term 
Paṇ-s were described, which were the 
melodic entities. The Paṇ system was 
very much in vogue even before the 
Tēvara period. The early Tamil works 
namely Pañcamarabu give detailed note 
on Paṇ-s and their characteristics. The 
works Piṅgala nigaṇḍu, Divākaram 
also describe paṇ-s. The classical Tamil 
epics like the Silappadigāram also gives 
an account of the music and dance 
references. The commentaries and the 
explanations written by various scholars 
on Silappadigāram also give detailed 
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weapon, life span, wives, dīpa, śruti 
and vamśa. After this, the author gives 
the list of rāga-s in along verse where 
he mentions a long list of rāga-s(174 
rāga-s- which also includes rāga-s like 
Andāḷi, Kauśikam, Kuṛiñci .. which have 
been in vogue for a long time in tamil 
music), list of 32 major rāga-s (mēḷa-s?) 
puruṣa rāga-s(8) and corresponding jāti-s, 
wives, atidēvata-s are mentioned. Rāga-s 
suitable for Tamil poetry, three guṇa-s 
(sattva, rajas and tāmas), Ghana rāga-s 
(10), Dēśika rāga-s (9 rāga-s from other 
systems like Paraju, Khamāju, Bhibāsu, 
Hamīrukalyāṇi, Bēriṇi, Kāpi, Hamīru, 
Darbāru, Yamuna), naya rāga-s – here 
the author mentions that the other rāga-s 
not mentioned above are naya rāga-s), 
mentions the term ina rāgam and thani 
rāgam – rāga-s with similar feature and 
rāga-s that stand alone), rāga-s termed as 
udaya-parānna-madhyānna –aparānna –
chāyanna and rāga-s which are to be sung 
in the first quarter of night-midnight-late 
night-vasanta kāla are described. 

2. Mahābharatacū]dāma]ni 
Mahābharatacūḍāmaṇi is one of the 

earliest works which give description of 
the rāga-s. The second prakaraṇam of the 
fourth adhyāyam of Mahābharatacūḍāmaṇi 
(MBC) named Saṅgītādi rāga mēḷa 
lakṣaṇam gives description of rāga-s 
under various categories. This work is 
priamarily based on Saṅgīta Ratnākara. 
The scholars are of the view that MBC 
would have been written either during the 
end of 18th century or at the beginning 
of 19th century. The name of the author 
is not known. 

Though this work is predominantly 
written based on the work Saṅgīta 

Ratnākara(SR), the classification of rāga-s 
as Puruṣa rāga-s, Stri rāga-s are not 
given in SR. This type of claasification 
is seen in Saṅgīta Makaranda (which 
is considered prior to sr) and also in 
some works belonging to 16th, 17th and 
18th centuries. The author of MBC has 
managed to include details which are seen 
in various other north indian works and 
some south indian works and has also 
included various other details. However, 
the source for this is yet to be discovered. 

i. Puru]sa rāga-s – 8
Bhūpāḷam, Bhairavi, Śrīrāgam, 

Phalamañjari, Vasanthā, Māḷavi, 
Baṅgāḷam, Nāṭṭai

after mentioning the names of Pu-
ruṣa rāga-s, the author adds further more 
details like Vēda, Jāti and Dēham which 
are as follows:

Puru]sa raga
Bhūpāḷam, Bhairavi – Sāma – Bramma 
- Tūla
Śrīrāgam, Phalamañjari – Yajur - Kṣatriya 
-Sama
Vasanthā, Māḷavi - Ṛg - Vaiṣya - Kuppa
Baṅgāḷam, Nāṭṭai - Atarvaṇa- Sūdra 
- Dīrga

There are additional details like 
Dīpam (Islands), Vamśa, Gōtra, ṛṣi, No 
of faces, eye, ear and shoulders , colours 
and ornaments assigned to each rāga. 

apart from these, the author also 
describes Gandha, Puśpa, Ahāra (food), 
Vāhana, Rasa, Day Nakśatra, Lagna, 
Vṛukśa, Atidēva, Āyudha, for all the eight 
puruṣa rāga-s. This kind of description is 
not likely to be seen in any other Tamil 
work. The sspurce from which the author 
has derived the above details is yet to 
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be noticed. 
after mentioning the above details, 

the author mentions the Stri rāga-s for 
the above eight puruṣa rāga-s

Name of the Puruṣa rāga Stri rāga-s / Wives 
Bhūpāḷam Malahari, Blahari, Pāḍi
Bhairavi Dēakriyā, Mēgharañji, Kuṛiñji
Śrīrāgam āndōḷi, Pallādi, Jujāhuḷi
Phalamañjari Dēśi, Mukhāri, Lalitā
Vasanthā Rāmakriyā, Varāḷi, Gauḷa
Māḷavi Guṇṭakriyā, Gūrjari, Bauḷi
Baṇgāḷam Kalyāṇi, Āhiri, Sāvēri
Nāṭṭai Śaṅkharābharaṇam, Kāmbhōji, Ghaṇtāravam

Name of the Puru̇a rāga Dūti rāga
Bhūpāḷam Dēśākṣi, Dēvagāndhāri
Bhairavi Kannaḍā
Śrīrāgam Dēśi
Phalamañjari Āsāvēri
Vasanthā Mōhanam
Māḷavi Hindōlam
Baṇgāḷam Ābhōgi
Nāṭṭai Vēḷāvaḷi
Name of the Puru̇a rāga Putra rāga
Bhūpāḷam Nīlāmbari
Bhairavi Kāpi, Rēgupti (Rēvagup-

ti)
Śrīrāgam Mārva, Rāmakriyā
Phalamañjari Sāraṅga, Mandāri, 

Sourāśṭra, Kēdāram
Vasanthā Mukhāri, Lalita, Tōḍi, 

Dhanyāsi, Nārāyaṇi, 
Gauri

Māḷavi Pantuvarāḷi, Varāḷi, 
Gauḷa

Baṇgāḷam Pūrvi, Sāvēri, Bēgaḍa, 
Bauḷi

Nāṭṭai Manōhari, Yamunā

Following this the third parakaraṇam 
gives a detailed note on the 72 mēḷa and 
janya rāga-s. Here the author has also 
followed the work Sangraha Cūḍāmaṇi 
particularly the janya rāga-s. Initially, 
this work gives the nomenclature 
Kanakāmbari, Phēnadyuti system and 
gives the lakṣaṇa-s incorporating the 
graha, amśa concepts and then gives the 
details for the 72 mēḷa-s incorporating the 
Kanakāṅgi, Ratnāṅgi nomenclature, where 
the mēḷa-s are mentioned as sampūrṇa. 
For better understanding, the first verse 
dedicated to Kanakāṅgi/ Kanakāmbari 

mēḷa is given below;
ari tāḷa kanakāṇgi mēḷakartā ārōham
avarōham pūraṇa māgum
maruvudiṛ sanitta kana kāmbarikku 
vaḷarārōham
pūrāṇa maramava rōhat
turuniḍadam varjjiyam adan kūḍa vanda 
sudda
mukārik kārōham māvarjjiyam
perugum ava rōhaṇam daivata niśādam
pēsumē varjjiyamena vādimēḷam

Description: 
Kanakāṅgi mēḷa lakṣaṇam – ārōham, av-
arōham pūrṇam

Janya-s
 1. Kanakāmbari (ārōhaṇam) Pūraṇam 

(avarōhaṇam) ni varja
 2. śuddha mukhāri (ārōhaṇam) ma varja 

(avarōhaṇam) dha - ni varja
after giving the description of all 

the 72 mēḷa-s there is a small unit called 
Rāgattogudi where details regarding fur-
ther more classification of rāga-s are giv-
en. 
  Rāga-s which will be suitable for 

different Tamil poetic metres
  Rāga-s which have different emotive 

content
  Rāga-s which are suitable for 

different seasons 
this work is one of the prominent 

Tamil works which enable us to under-
stand the music of that particular time. 

3. Prabandha Dīpikai 
This book was written by Muttuvēṅkaṭa 

subbayyar, during 1849(?). This work 
mainly describes the Tamil prabandha-s. 
There are also some music references seen 
in this work. The author metions 32 mēlā-s 
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starting from Bhairavi and also mentions 8 
puruṣa rāga-s namely Bhairavi, Bhῡpāḷam, 
śrīrāgam, Patāmañjari, Vasantam, Māḷavi, 
Baṅgāḷam and Nāttai. Further, he also adds 
information regarding wives (stri rāga-s), 
Jāti and God for all the eight puruṣa 
rāga-s. Following this, the author also 
mentions 32 janya rāga-s. There is also 
information regarding the rāga-s suitable 
for singing certain Tamil poetic metres 
and structures namely Śaṅkharābharaṇam 
for Veṇpā , Tōḍi for Agaval and so on. 
He also gives the details regarding the 
rāga-s and the emotive content and the 
time when it can be sung. 

4. Sa<ngīta Candrikai of Mā]nikka 
Mudaliyār (1902)

This is also one of the important 
works in Tamil. The Svaraparakaraṇam 
which is the first chapter gives details 
egarding the rāga-s. The author mentions 
five types of classification.
  Mēḷakartā – janya rāga-s
  Sampūrṇa - ṣāḍāva - auḍava rāga-s
  Śuddha – vakra rāga-s
  Śuddha - sāḷaga - saṅkīrṇa rāga-s 

(śuddha referes to traditional and 
pure rāga-s; sāḷaga refers to rāga-s 
which have the chāya of other rāga-s; 
saṅkīrṇa refers to the rāga-s which 
are the combination of both)

  Mitra – śatru rāga-s
next the author moves on to describe 

the rāga prastāra, where he gives the 
names as 
  Śuddha sampūrṇa 
  Vakra sampūrṇa 
  Śuddha ṣāḍāva
  Vakra ṣāḍāva
  Śuddha auḍava
  Vakra auḍava 

With the permutation and combination 
of the ascent and descent, the author 
derives 414 prastāra-s which are given 
in a table. Further the author goes on to  
describe the 72 mēḷa scheme, Kaṭapayādi 
scheme, and gives a detailed table of 
1072 rāga-s with the names, ārōhaṇa - 
avarōhaṇa, the mēḷa number in case of 
a janya rāga. As an extension of this 
table, the author has also included another 
table which lists 1000 janya rāga-s along 
with ārōhaṇa and avarōhaṇa, which are 
mentioned in the order of mēḷakarta.  

Then the author lists out the rāga-a 
according to the suffix with whih the 
names end. He derives nearly 100 suffix 
and lists the rāga-s under them. Some 
of them are
  aṇgi - Kanakāṇgi, Dhavalāṇgi 

….(Total – 16)
  ambari – Citrāmbari, Nīlāmbari ….  

(Total – 17)
  hari – Malahari , Lalitamanōhari … 

(Total – 19)
  ānḍāḷi - Karnāṭaka āndāḷi … (Total 

– 3)
  ābharaṇam  -  Naṭābharaṇam, 

Umābharaṇam .. (Total – 11)
Then follows the list of ghana, 

naya, dēśya rāga-s, rāga-s for navarasa, 
Tamizhisai, Puruṣa – Stri – Dūti – 
putra rāga-s, udaya-parānna-madhyānna- 
aparānna – chāyanna rāga-s, munrātri- 
madhyarātr i-  pinrātr i  rāga-s and 
vasantakāla rāga-s. 

With regard to the rāga-s the author 
has meticulously recorded the names of 
all the rāga-s, he had come across and has 
created this raga database which is more 
likely an encyclopaedia.  However, the 
source and the detailed description of the 
rāga-s mentioned require a further study.
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5. Pūrvīga Sa<ngīta U]nmai
This was written by Nāgasvara 

Vidvān Madurai Ponnusāmi Piḷḷai and 
published in the year 1930. This work 
does not accept the 72 mēḷa scheme. 
According to the author, the 40 mēḷa-s 
out of the 72 are not acceptable and are 
musically of no importance. Therefore, 
he has formulated only 32 mēḷa-s and 
has given the lakṣaṇa for the 32 only. 
He denies the concept of 16 svara names. 

6. Karunāmrta Sāgaram of Abraham 
Pa]n]ditar (1946)

This is also a voluminous work, 
where the author describes all the concepts 
of Karnatic music. Abraham Panḍitar 
has devoted a separate volume for the 
discussion of rāga-s. This was published 
in the year 1946. initially, the author 
discusses about the possible prastāra-s 
with the svara combinations and goes 
in detail to explain the rāga-s. In the 
second segment of this volume the author 
commences on the general description 
of mēḷakarta and discusses some of the 
aspects of Tamil music system. He also 
mentions the rāga-s described in Saṅgīta 
Ratnākara, Bharata’s Nāṭya Sāśtra, rāga-s 
which were in vogue in ancient Tamil 
land, 72 mēḷakarta rāga-s chart and 
Vēṅkaṭamakhi scheme of nomenclature. 

The rāga discussion is continued in 
third chapter as well. in this segment 
the author gives the list of janya rāga-s 
of all the 72 mēḷakarta with the ascent 
and descent. The list of janya rāga-s 
are also given in the alphabetical order. 
(988 rāga-s) Then follows the list of 
rāga-s categorised according to the suffix. 
The author also gives explanations and 
suggestions on composing gīta-s, kīrtana-s 

and compositions with the ārōhaṇa and 
avarōhaṇa available. 

7. Dak <si ]narāga Ratnākaram of K 
Rāmachandran

This book is completely devoted to 
the rāga description and the lakṣaṇa-s 
for various rāga-s. This is one of the 
earliest books in Tamil to focus more 
on the rāgalakṣaṇa-s published in the 
year 1949. The author mentions the 
svarasthāna-s taken by the rāga, thea 
ascent and descent, details regarding 
the graha svara, rāga chāya svaras, rāga 
prayōga-s, svara sañcāra-s and quotes few 
popular compositions chomposed in that 
particular rāga. The lakṣaṇa-s for 425 
rāgas are compiled in this book. Apart 
from this the author gives the ārōhaṇa and 
avarōhaṇa for 1044 rāga-s along with the 
mēḷa number. In the Anubandham part, 
the author gives description of 25 rāga-s 
where he gives additional details quoting 
from Caturdaṇḍiprakāśika. 

Observations:
The publications discussed here are 

just to have an overview of the works 
that have been written in Tamil. This 
is not an exhaustive list. apart from 
the above mentioned books, there are 
some other publications which give 
description of rāga-s either in brief or 
in a detailed manner. However, there are 
some common observations with regard 
to the publications discussed above.
  Most of the Tamil works gives the 

list of 1000 janya rāga-s. However, 
all the rāga-s were not in vogue and 
not popular. 

  M a h ā b h a r a t a c ū ḍ ā m a ṇ i  a n d 
Bharatacāttiram though being 
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books on dance, also give enough 
information regarding the rāga 
system prevailing at that period. 
Most of the rāga-s mention Puruṣa 
rāga-s and those mentioned by the 
texts Mahābharatacūḍāmaṇi and 
Bharatacāttiram are the same. Instead 
of Palamañjari/Paṭamañjari some 
works give the name Rāgapañjari/
Rāgapañjaram. Most of the works 
mention the concept of 32 mēḷa 
rāga-s. 

  While Bharatacāttiram describes the 
details like food, dēha for the seven 
svara-s in the Rāgaviyal chapter, 
Mahābharatacūḍāmaṇi mentions all 
those attributes for the seven svara-s 
and also the eight puruṣa rāga-s as 
well. 

  Works like Pūrvīga Saṅgīta Uṇmai 
give a different connotation for the 

rāga scheme, which also denies the 
72 mēḷa structure. 

  The Tamil publications mentioned 
above, have taken references from 
the ancient Tamil music system, 
references from the important 
treatises like Saṅgīta Ratnākara, 
Caturdaṇḍiprakāśika and have also 
included their views and opinions 
incorporating the current practice. 
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Abstract
The early Telugu music publications have documented various theoretical and practical 
aspects of Karṇāṭaka Saṅgīta. The theoretical aspects include the characteristics of 
various rāga-s, tāḷa-s, etc. The practical concepts range from the basic exercises 
like svarāvaḷi, jaṇṭa varisa-s, heccu sthāyi varisa-s, mandra sthāyi varisa-s, dāṭu 
varisa-s, alaṅkāra-s, gīta-s, varṇa-s, etc. to the advanced concepts like kṛti-s/kīrtana-s, 
padam-s, jāvaḷi-s, tillāna-s, manōdharma aspects including rāgam tānam pallavi, 
etc. These musical forms are composed in various rāga-s and tāḷa-s by different 
composers. Rāga and Tāḷa are the two important components of a musical form or 
a composition.

Rāga Varāḷi is one of the Ghana-rāga-s (Ghana-naya-dēśya classification of rāga-s 
based on the emotions evoked); It is a traditional rāga which is still in vogue. Various 
musical forms set to rāga Varāḷi are seen in the early Telugu music publications. The 
characteristics of any rāga can be understood by studying the melodic, structural 
and rhythmic aspects of the musical forms composed in the same rāga. This study 
gives an overview of rāga Varāḷi as seen in the compositions documented in the 
early Telugu music publications with special reference to the Gīta-s.
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Telugu music publication and Gāna-
bhāskaramu of K.V. Śrīnivāsa Aiyaṅgār 
(1934) is the last publication to be 
included in this timeline. 

according to the present day under-
standing, the Ghana rāga pañcaka include 

Introduction
The early Telugu publications include 

forty one music publications from the 
year 1859 to 1934. The publication 
Saṅgīta-sarvārtha-sāra-saṅgrahamu of 
Vīṇa Rāmānuja (1859) is the earliest 
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the rāga-s Nāṭa, Gauḷa, Ārabhi, Varāḷi 
and Śrī. Varāḷi is one of the Ghana-rāga-s 
which is classified under the 39th mēḷa of 
the present day rāga classification. It is 
also one of the vivādi rāga-s as it includes 
śuddha gāndhāra in its scale. Each rāga 
is characterized by an ārōha and avarōha 
which is the scale of the rāga. Though the 
rāga is not restricted to just the scale, it 
defines the svara-s occurring in the rāga. 
Rāga Varāḷi includes the svara-s ṣaḍja, 
śuddha ṛṣabha, śuddha gāndhāra, prati 
madhyama, pañcama, śuddha dhaivata 
and kākali niṣādha. The prati madhyama 
of this rāga has a unique position which 
resulted in Varāḷi being used as a suffix to 
this svarasthāna of madhyama known as 
the Varāḷi madhyama.

Many composers have composed 
wide variety of compositions in this 
rāga and they have been documented 
in the early Telugu music publications. 
Twelve publications out of the forty one 
early Telugu music publications include 
compositions or musical forms set to 
rāga Varāḷi, which are taken up for study. 
The purpose of this paper is to study 
rāga Varāḷi from the different musical 
forms seen in these early Telugu music 
publications with special reference to 
the Gīta-s.

In Karṇāṭaka saṅgīta, rāga-s are first 
introduced to a student through musical 
phrases in a composition, beginning from 
the musical form - Gīta. Rāga-s are seen 
under various classifications like the 
Janaka-Janya classification, Ghana-Naya-
Dēśi classification and others. The Ghana-
Naya-Dēśi classification is first seen in 
the Telugu work Rāgalakṣaṇamu of Śahaji 
and later in the work Rāgalakṣaṇa of 
Muddu Vēṅkaṭamakhi. In these treatises, 

though the list of Ghana-rāga-s is 
mentioned, the reason for including them 
under Ghana-rāga-s is not mentioned. 
Saṅgīta-Sampradāya-Pradarśini is the 
first publication to define Ghana-rāga-s. 
It defines Ghana-rāga-s as the ones which 
are ideal for singing Tāna and in which 
the sound originates from the nābhi. The 
classification and description of Ghana-
rāga-s seen in the publication Gāna-
bhāskaramu of K.V. Śrīnivāsa Aiyaṅgār 
seem similar to that of the publication 
Saṅgīta-Sampradāya-Pradarśini. 

The following twelve early Telugu 
music publications include different 
musical forms set to rāga Varāḷi like 
Gīta-s, Varṇa-s, Kṛti/Kīrtana-s, Tāna-s, 
Sañcāri-s and Rāgamālika-s. Hence, they 
are taken up for study.
 1. Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu 

(SSSS) of Vīṇa Rāmānuja 
 2. Gāyanā-Gāyanī-Jana-Pārijātamu 

(GGJP)
 3. Pallavi-svarakalpavalli (Ps) of 

Tiruvottūru Tyāgayya 
 4. G ā y a k a - L ō c a n a m u  ( G L )  o f 

Taccūru Śiṅgārācāryulu & Taccūru 
Cinnaśiṅgārācāryulu

 5. Saṅgīta-Sampradāya-Pradarśini 
(SSP) of Subbarāma Dīkṣita

 6. Saṅkīrtana-Ratnāvali  (SR) of 
Tiruvottūru Tyāgayya 

 7. Saṅgīta-Sudhā-Saṅgrahamu (SSS) of 
C.Munusvāmi Nāiḍu

 8. Gānēnduśēkharamu (GS)  o f 
Taccūru Śiṅgārācāryulu & Taccūru 
Cinnaśiṅgārācāryulu

 9. S a ṅ g ī t a - K a ḷ ā n i d h i  ( S K )  o f 
Taccūru Śiṅgārācāryulu & Taccūru 
Cinnaśiṅgārācāryulu

 10. Saṅgīta-Svara-Prastāra-Sāgaramu 
(SSPS) of Nādamuni Paṇḍita M
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 11. Saṅgītānanda-Ratnākaramu (SAR) of 
Tenmaṭham Vēṅkaṭanarasimhācāryul 
& Tenmaṭham Vēṅkaṭavaradācāryulu

 12. Saṅgīta-Sudhāmbudhi (SS) of K.V. 
Śrīnivāsa Ayyaṅgār

The table mentioned in appendix 1.1 
lists these publications, mentioning their 
author, year of publication and the musi-
cal forms seen in these publications set to 
rāga Varāḷi. 

Musical forms seen in the early 
Telugu music publications set to rāga 
Varāḷi

Musical forms or compositions of six 
types are seen in the early Telugu music 
publications which are set to rāga Varāḷi. 
They are the following.
 1. Gīta (5)
 2. Varṇa (2)
 3. Kīrtana or Kṛti (7)
 4. Rāgamālika (4)
 5. Tāna (2)
 6. sañcāri (1)

The compositions or musical forms 
set to rāga Varāḷi documented in the early 
Telugu music publications have been 
tabulated in the appendix (1.2, 1.3, 1.4, 
1.5, 1.6 and 1.7) according to the musical 
form. They are discussed below. 

Gīta-s
Gīta-s are syllabic compositions 

where each svara has a sāhitya syllable. 
The melody of the gīta is continuous, 
without any saṅgati-s or repetitions. 

There are five Gīta-s set to rāga 
Varāḷi which are seen in the early Telugu 
music publications (refer appendix 1.2). 
The name of the composer is mentioned 
only for two gīta-s (Saṅgrāma-bhūma 
and Rāma-rākṣasa-bhīma) while it is 

not mentioned for the other three gīta-s. 
The following can be inferred from their 
notations.
  The gīta Arē-rē-nīlamēgha seen 

in Gānēnduśēkharamu may be 
attributed to Gōvinda as it is the same 
Lakṣaṇa-gīta seen in the lakṣaṇa 
grantha Saṅgraha-Cūḍāmaṇi of 
Gōvinda. 

  The gīta Atulita-vibhava seen in 
Saṅgīta-sarvārtha-sāra-saṅgrahamu 
may be attributed to Vīṇa Vijaya 
Varadayya as his mudra (Vijaya 
Varada) is seen in the sāhitya of the 
gīta. 

  The composer of the gīta Sārasa-
sambhava seen in Saṅgīta-Svara-
Prastāra-Sāgaramu is not known.

Varṇa-s
Varṇa is a musical form which 

includes a Pallavi, Anupallavi, Muktāyi 
svara, Caraṇa and multiple Ciṭṭa-svara-s 
in the present day. Varṇa-s seen are of 
different types namely tāna varṇa, cauka 
varṇa, pada varṇa, etc. (Refer Saṅgīta-
Sampradāya-Pradarśini for detailed 
description).

There are two Varṇa-s set to rāga 
Varāḷi (refer Appendix 1.3) seen in the 
early Telugu music publications among 
which, the composer of the varṇa - 
Tōyajākṣi-rō is not known while the 
composer of the varṇa - Tāmarasākṣi is 
mentioned as Tiruvottūru Tyāgayya.

Kīrtana-s/ Kṛti-s
Kīrtana-s/Kṛti-s are a part of the 

advanced musical forms of Karṇāṭaka 
saṅgīta which have a pallavi, anupallavi 
and a caraṇa or multiple caraṇa-s.

The Kṛti/Kīrtana-s set to rāga Varāḷi 
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are seen with their notations in the 
following publications. 
 n Pallavi-svarakalpavalli 
 n Saṅgīta-Sampradāya-Pradarśini 
 n Saṅkīrtana-Ratnāvaḷi 
 n Saṅgīta-Sudhāmbudhi 

The Kṛti/Kīrtana-s set to rāga Varāḷi 
are seen with their sāhitya only in the 
following publications. 
 n Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu
 n Gāyanā-Gāyanī-Jana-Pārijātamu
 n Saṅgīta-Kalānidhi 
 n Saṅgīta-Sudhā-Saṅgrahamu 

There are seven Kṛti-s/Kīrtana-s set to 
rāga Varāḷi seen in the early Telugu music 
publications out of which, five Kṛti-s/
Kīrtana-s (refer Appendix 1.4) are seen 
with their notations while only the sāhitya 
is seen for four Kṛti-s/Kīrtana-s (refer 
Appendix 1.5). For example, the notation 
of the kṛti Kanakana-rucira is seen in 
the publication Saṅgīta-Sudhāmbudhi 
while the sāhitya only is mentioned in 
the publications Saṅgīta-Sarvārtha-Sāra-
Saṅgrahamu (1873), Gāyanā-Gāyanī-Jana-
Pārijātamu (1878) and Saṅgīta-Kalānidhi 
(1912).

Rāgamālika-s
Rāgamālika-s are compositions which 

are set to more than one rāga.
The tāḷa of the Rāgamāla gīta 

– Karnāṭa-koṅkaṇa seen in Saṅgīta-
Sarvārtha-Sāra-Saṅgrahamu is not 
mentioned (refer appendix 1.6). each 
āvarta is set to a different rāga in the two 
Rāgamāla gīta-s seen in the publication 
Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu. 

Tāna and Sañcāri
Tāna-s are a part of the manōdharma 

saṅgīta (creative music). These are sung 

using the syllables nam, tam, tom, ta, etc. 
Sañcāri-s are rāga phrases or prayōga-s.

There are two tāna-s seen in the 
publications Saṅgīta-Sarvārtha-Sāra-
Saṅgrahamu and Saṅgīta-Sampradāya-
Pradarśini (refer Appendix 1.7). The 
tāna seen in the publication Saṅgīta-
Sampradāya-Pradarśini is attributed to 
Veṅkaṭamakhi while the tāna seen in 
the publication Saṅgīta-Sarvārtha-Sāra-
Saṅgrahamu is not mentioned. Tāna-s 
are not set to any tāḷa. Sañcāri seen in 
the publication Saṅgīta-Sampradāya-
Pradarśini is set to Miśra ēka tāḷa.  

Observations
From the various musical forms seen 

in the early Telugu music publications set 
to rāga Varāḷi, the following observations 
can be made.

Ghana-rāga-gītamulu seen in the 
early Telugu music publications include 
various other rāga-s like Bhairavi, 
Mōhanam, Ānandabhairavi, Kāmbhōji, 
Nīlāmbari, Sahāna, etc. in addition to the 
modern day’s list of Ghana rāga-s which 
include Nāṭa, Gauḷa, Ārabhi, Varāḷi, Śrī, 
Nārāyaṇagauḷa, Rītgauḷa, Sāḷaṅganāṭa, 
Kēdāram and Bauḷi.   

The concept of Ghana-rāga-pañcaka 
(Nāṭa, Gauḷa, Ārabhi, Varāḷi, Śrī) and the 
addition of rāga Varāḷi to this group seems 
to be a later development as this term is 
not seen in the twelve publications taken 
up for study. Also because, rāga Varāḷi is 
not included in the Ghana-rāga-gītamulu 
in the following publications although 
Ghana-rāga-gīta-s in other Ghana-rāga-s 
like Nāṭa, Gauḷa, Ārabhi and Śrī are seen 
in the same order.
 n Gāyanā-Gāyanī-Jana-Pārijātamu 
 n Saṅgīta-Vidyā-Darpaṇamu 
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 n Saṅgīta-Prathama-Bōdhini 
Rāga Varāḷi is not included in the 

Gīta-s seen in the following publications 
though the Gīta-s set to rāga-s Nāṭa, 
Gauḷa, Ārabhi and Śrī are seen in the 
same order.
 n Prathamābhyāsa-pustakamu
 n Svara-Mañjari 
 n Saṅgīta-Sudhāmbudhi 
 n Saṅgīta-Sudhā-Saṅgrahamu 
 n Saṅgīta-Prathama-Bōdhini 
 n Saṅgīta-Pradāyini 
 n Gāna-Vidyā-Vinōdini 
 n Pallavi-svarakalpavalli 

Tāna-s are not seen in rāga Varāḷi 
in the following publications although 
tāna-s in other Ghana-rāga-s are seen in 
the following publications.
 n Prathamābhyāsa-pustakamu of 

Subbarāma Dīkṣita 
 n Svara-Mañjari of Taccūru brothers 
 n Saṅgīta-Sudhāmbudhi 
 n S a ṅ g ī t a - P r a d ā y i n i  o f  Ti g e r 

Varadācārya  
 n S a ṅ g ī t a - S v a y a m b ō d h i n i  o f 

T.M.Veṅkaṭēśa Śāstri 
Before analysing the compositions set 

to rāga Varāḷi seen in the early Telugu 
music publications, it is imperative to 
study the rāga lakṣaṇa of Varāḷi. So, the 
lakṣaṇa of rāga Varāḷi seen in the early 
Telugu music publications is seen and 
discussed below.  

Lakṣaṇa of Rāga Varāḷi in the early 
Telugu music publications

Elaborate lakṣaṇa of rāga Varāḷi is 
seen only in the publication Saṅgīta-
Sampradāya-Pradarśini while the other 
publications have only mentioned the 
ārōha and avarōha of rāga Varāḷi at the 
beginning of the notations. Saṅgīta-

Sampradāya-Pradarśini gives a detailed 
lakṣaṇa for the rāga-s including their 
ārōha, avarōha, time to be sung, jīva and 
nyāsa svara-s, prayōga-s, gamaka-s, varja 
and vakra svara-s, etc. 

The ārōha and avarōha of rāga Varāḷi 
is mentioned in the early Telugu music 
publications as follows:
 n P a l l a v i - s v a r a k a l p a v a l l i  o f 

Tiruvottūru Tyāgayya - “s g2 r2 g m2 
p d1 n3 ṡ (or) s r1 g1 m2 p d1 n3 ṡ - ṡ n3 
d1 p m2 g1 r1 s”

 n Saṅgīta-Sudhāmbudhi of K.V. 
Śrīnivāsa Ayyaṅgār - “s g1 r1 g1 m2 p 
d1 n3 ṡ - ṡ n3 d1 p m2 g1 r1 s”

 n Saṅkīrtana-Ratnāvaḷi of Tiruvottūru 
Tyāgayya and Saṅgītānanda-
Ratnākaramu of Tenmaṭham brothers 
- “s r1 g1 m2 p d1 n3 ṡ - ṡ n3 d1 p m2 g1 
r1 s”

 n Saṅgīta-Sampradāya-Pradarśini of 
Subbarāma Dīkṣita - “s g1 r1 g1 m2 p 
d1 n3 ṡ - ṡ n3 d1 p m2 g1 g1 r1 s”

The ārōha is given as krama 
sampūrṇa in Saṅgītānanda-Ratnākaramu 
and Saṅkīrtana-Ratnāvaḷi but the krama 
(sequential) prayōga “s r g m” or “s r 
g m p” is not seen in the compositions 
mentioned in these publications (gīta 
Rāmā-rākṣasa-bhīma in Saṅgītānanda-
Ratnākaramu and the kṛti Ninu-vinā in 
Saṅkīrtana-Ratnāvaḷi). So, the ārōha and 
avarōha in these publications might be 
mentioned to indicate the svara-s included 
in this rāga although the rāga prayōga 
slightly differs from the ārōha. 

Saṅgīta-Sudhāmbudhi and Saṅgīta- 
Sampradāya-Pradarśini includes a vakra 
(zig-zag) prayōga “s g r g” in the ārōha. 
The addition of a vakra prayōga “s g r 
g” might be an attempt to eliminate the 
vivādi-dōṣa. The gāndhāra is a jaṇṭa-
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prayōga in the avarōha mentioned in 
Saṅgīta-Sampradāya-Pradarśini while the 
avarōha is a krama-avarōha in Saṅgīta-
Sudhāmbudhi. 

Pallavi-svarakalpavalli mentions 
that rāga Varāḷi includes the svara-s 
sādhāraṇa gāndhāra and catuśruti ṛṣabha 
in the ārōha, which is unique. Pallavi-
Svarakalpavalli also mentions that rāga 
Varāḷi is a sampūrṇa rāga which has the 
svara-s sādhāraṇa gāndhāra and catuśruti 
ṛṣabha in the ārōha and śuddha gāndhāra 
in the avarōha as rāgachāya svara-s. It 
also mentions that Varāḷi is a Ghana rāga. 

Saṅgīta-Sampradāya-Pradarśini 
mentions that Varāḷi is a rāgāṅga, 
sampūrṇa-rāga, with ṣaḍja as the graha. 
It also mentions that it is a Ghana-rāga, 
suitable to be sung at all times. 

a r e  t h e 
prayōga-s that impart rañjakatva to rāga 
Varāḷi, which are shown in the mūrcchana 
ārōha and avarōha. Gāndhāra is the jīva-
svara for this rāga. Hence, it is shown 
as a twin note in the mūrcchana-ārōha. 
The prayōga (sgrgm) is only seen in the 
Gīta and Tāna while the prayōga (srgm) 
is also seen in the Kīrtana-s. 

Having seen the rāga lakṣaṇa of rāga 
Varāḷi, the notations of Gīta-s set to rāga 
Varāḷi seen in the early Telugu music pub-
lications are analysed based on their mel-
ody, structure, rhythm and the following 
observations are made.

Rāga prayōga-s 
The frequent use of jaṇṭa prayōga-s 

in the Gīta-s set to rāga Varāḷi resemble 
the tāna pattern played on the Vīṇa. This 
could probably be because Varāḷi is a 
Ghana rāga which is extensively used 
for tāna playing on the Vīṇa. 

The phrase “s g r g” is not seen 
in the ārōha prayōga-s (phrases) of the 
two gīta-s Sārasa-sambhava and Rāma-
rākṣasa-bhīma out of the five Gīta-s set to 
rāga Varāḷi. In the gīta Sārasa-sambhava, 
the ascent in the melody is done using 
the dāṭu prayōga from ṣaḍja to dhaivata 
instead of any krama prayōga-s. For 
example, the phrases - “s d p ,” “s d d 
m” “s , d d p m” and “s d d p”.

n Rare phrases 
In the gīta Rāma-rākṣasa-bhīma, both 

the āvarta-s end with a dīrgha svara of 
gāndhāra, which is unusual in the case 
of rāga Varāḷi. 

Phrases like “p d s”, “g p p” and “p g 
r” are seen in the gīta Atulita-vibhava; “g 
p p” is also seen in the tāna in Saṅgīta-
Sarvārtha-Sāra-Saṅgrahamu; “d ṡ ṡ” is 
seen in the gīta-s Saṅgrāma-bhūma and 
Ārē-rē-nīlamēgha. 

Phrase “ṡ ṙ ṁ” is seen in the kṛti 
Māmava-mīnākṣi and the phrase “m p g 
r” is seen in the kṛti Śēṣācala-nāyakam 
seen in Saṅgīta-Sampradāya-Pradarśini.

Pañcama varja phrases are frequently 
seen in this rāga. For example, the phrase 
“d m g r” is frequently seen in the Gīta-s, 
Varṇa - Tōyajākṣi rō and the Sañcāri in 
Saṅgīta-Sampradāya-Pradarśini. 

The entire ārōha and avarōha of Varāḷi 
is seen in the phrase “s r g m p d n s n 
d p m g r” in the gīta Ārē-rē-nīlamēgha. 

n Melody
The range of the melody of the gīta 

Saṅgrāma-bhūma is till the tāra sthāyi 
niṣādha, which is rare.

Each section of the Tāna seen in 
Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu ends 
on the ṣaḍja and the next section begins 
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on a new note or svara, where the tāna 
is elaborated. The Tāna seen in Saṅgīta-
Sampradāya-Pradarśini ranges mostly in 
the mandra sthāyi. Few madhya sthāyi 
prayōga-s are seen. The Tāna in Saṅgīta-
Sampradāya-Pradarśini ranges between 
mandra ṣaḍja and tāra ṣaḍja. 

The Kṛti - Ninu vinā of Tiruvottūru 
Tyāgayya in Saṅkīrtana-Ratnāvaḷi includes 
8 saṅgati-s (improvisations) in the Pallavi, 
showcasing the gradual development 
in the movement of the melody by 
implementing small changes to the rāga 
phrases.

Tāla-s
The Gīta-s set to rāga Varāḷi are 

composed in Sūlādi sapta tāḷa-s like 
Jhampa, Tripuṭa, Rūpaka and Ādi. 

Gīta-s usually start with a sama 
eḍuppu or graha. There are Gīta-s with 
different kinds of eḍuppu-s (graha) seen 
in the early Telugu music publications. 
For example, the gīta Ārē-rē-nīlamēgha 
is composed in Tripuṭa tāḷa with an atīta 
eḍuppu. The gīta starts at the dhrutam 
of the previous āvarta. Eḍuppu of the 
gīta Saṅgrāma-bhūma is atīta. It starts 3 
akṣara-s before samam.

The gīta Rāma rākṣasa bhīma is set 
to Ādi tāḷa, composed with 4 svara-s per 
beat of the tāḷa. This is rare as Gīta-s are 
usually composed with one svara per beat 
of the tāḷa. 

The tāḷa of the Rāgamāla gīta - 
Karṇāṭa-Koṅkaṇa is not mentioned while 
the Rāgamāla gīta – Śrī-ramaṇi-kuca is 
composed in Dhruva tāḷa. 

Both the varṇa-s Tōyajākṣi and 
Tāmarasākṣi are composed in Ādi tāḷa. 

The kṛti-s set to rāga Varāḷi are 
composed in the tāḷa-s Ādi, Cāpu, Rūpaka 
and Miśra ēkam. 

The Sañcāri seen in Saṅgīta-
Sampradāya-Pradarśini is also composed 
in Miśra ēkam.  

Structure 
The publications Saṅgīta-Sarvārtha-

S ā r a - S a ṅ g r a h a m u  a n d  S a ṅ g ī t a -
Sampradāya-Pradarśini include different 
sections like Khaṇḍika, Antari, Jāvaḍa 
and Mudrākhaṇḍa in the gīta-s while the 
other publications include gīta-s with only 
one section. 

Subbarāma Dīkṣita in his Saṅgīta-
Sampradāya-Pradarśini mentions that 
a gīta includes three sections Udgrāha, 
Ābhōga and Mudrākhaṇḍa. Udgrāha is 
the introductory section which consists of 
two sections Dhruva and antari. antari 
is the one connecting the preceding and 
the following sections. Ābhōga khaṇḍa, 
also known as Jāvaḍa is the latter half of 
the composition, which is the concluding 
section. Mudrākhaṇḍa is the section in 
which the mudra of the composer is seen 
in the gīta’s sāhitya. 

Most of these gīta-s set to rāga 
Varāḷi are composed as single sectioned 
compositions without any divisions. 
Different sections of the gīta-s are seen 
in the publications - Saṅgīta-Sarvārtha-
Sāra-Saṅgrahamu of Vīṇa Rāmānuja 
and Saṅgīta-Sampradāya-Pradarśini 
of Subbarāma Dīkṣita. The sections  
Khaṇḍika and Mudrākhaṇḍa are seen in 
the gīta Atulita-vibhava in the publication 
Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu. 
The sections Antari and Jāvaḍa are 
seen in the gīta Saṅgrāma-bhūma in 
the publication Saṅgīta-Sampradāya-
Pradarśini of Subbarāma Dīkṣita.

The Kṛti - Ninu-vinā of Tiruvottūru 
Tyāgayya in his Saṅkīrtana-Ratnāvaḷi has 
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a ciṭṭasvara after the Anupallavi which is 
not repeated after the caraṇa. This is rare 
as the ciṭṭasvara is usually repeated after 
the caraṇa also. 

The tāna seen in Saṅgīta-Sarvārtha- 
Sāra-Saṅgrahamu is mentioned as aittamu. 
The structure of this tāna has an Eḍpu, 
Muktāyi, Udgrāha and another Muktāyi. 

Notations in the early Telugu music 
publications

The presentation of the notations 
differs in each early Telugu music 
publication. The evolution of the system of 
notations can be seen in these publications. 
The earliest publications didn’t use the 
modern day tāḷa markings or the sthāyi 
symbols. For example, The present day’s 
usage of tāḷa markings are not seen in 
the notations of the publication Gāyanā-
Gāyanī-Jana-Pārijātamu. A double bar 
(||) is given at the end of the gīta and 
sometimes at the end of each section. 
Phrases are separated by a (-). svara and 
sāhitya do not have a clear distinction; 
they are given continuously in a prose 
manner. 

T h e  n o t a t i o n s  i n  P a l l a v i -
Svarakalpavalli and Saṅkīrtana-Ratnāvaḷi 
have a dot above the svara at the 
beginning of each aṅga of the āvarta, 
indicating the tāḷa marking. A double bar 
is seen at the end of each section of the 
composition. 

Sthāyi symbols are not seen in 
the publications Saṅgīta-Sarvārtha-
Sāra-Saṅgrahamu, Saṅkīrtana-Ratnāvaḷi, 
Saṅgīta-Sudhā-Saṅgrahamu and Gānēndu-
Śēkharamu. Sthāyi is mentioned using 
an inverted comma (’) in Saṅgītānanda-
Ratnākaramu. Gamaka symbols are seen 
only in Saṅgīta-Sampradāya-Pradarśini.

The sāhitya of the kṛti-s are mentioned 
without their notations in the publications 
Saṅgīta-Sarvārtha-Sāra-Saṅgrahamu, 
Gāyanā-Gāyanī-Jana-Pārijātamu, Gāyaka-
Lōcanamu, Saṅgīta-Sudhā-Saṅgrahamu 
and Saṅgīta-Kaḷānidhi. 

The kṛti Kanakana rucira is seen 
with a pallavi, anupallavi and 2 caraṇa-s 
in the three publications - Saṅgīta-
Sarvārtha-Sāra-Saṅgrahamu (1859), 
Gāyanā-Gāyanī-Jana-Pārijātamu (1878) 
and Saṅgīta-Kalānidhi (1912) while 
Saṅgīta-Sudhāmbudhi (1917) documents 
it with a pallavi, anupallavi and 8 
caraṇa-s, including the notation only for 
the pallavi, anupallavi and the last caraṇa. 
it is also mentioned in this publication that 
the notation for the other 7 svara sāhitya-s 
is unavailable. These caraṇa-s might be a 
later addition to this composition as they 
are not seen in the publications earlier to 
Saṅgīta-Sudhāmbudhi of K.V.Śrīnivāsa 
Aiyaṅgār (1917).

The kṛti Vara nārada is mentioned to 
be set to rāga Varāḷi in Gāyanā-Gāyanī-
Jana-Pārijātamu whereas it is currently 
sung in the rāga Vijayaśrī. 

Notations of the Lakṣaṇa Gīta-s 
seen in Gānēndu-Śēkharamu of Taccūru 
brothers are the same as the ones in the 
lakṣaṇa grantha Saṅgraha-Cūḍāmaṇi of 
Gōvinda. 

Conclusion
Rāga Varāḷi is one of the traditional 

rāga-s whose structure seems to remain 
the same through several years. The 
lakṣaṇa of this rāga is seen to be similar 
in most of the compositions though the 
approach to explore and elaborate this 
rāga through musical forms may vary 
according to the composer’s creativity. 
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Over a period of time, many composers 
have composed various musical forms 
like Gīta-s, Varṇa-s, Kṛti-s/Kīrtana-s, 
Rāgamālika-s, Tāna-s, Sañcāri-s, etc. 
set to rāga Varāḷi. Though this rāga has 
been classified under ghana rāga-s, the 
combination of the svara phrases, most 
importantly the Varāḷi madhyama defines 
the characteristics of the rāga as well as 
the important place Varāḷi has had in the 
history of evolution of rāga-s.

The close proximity of svara-s “n s r g” 
(form consecutive svarasthāna-s) and “m p 
d” (again consecutive svarasthāna-s) allow 
very fast ravai saṅgati-s (maneuvering 
phrases) between these two clusters 
involving long jāru-s (glide). The vakra 
(zig-zag) phrase in the ārōha also involves 
kampita (oscillation), varja (omitting) 
and jāru prayōga-s. Therefore, this rāga 
involves both fastest and slowest rāga 
sañcāra-s which lends its characteristic 
beauty to the rāga Varāḷi.

Introducing rāga Varāḷi at an early 
stage like Gīta-s to students of Karṇāṭaka 
Saṅgīta will be an enriching experience 
as Gīta-s are an integral part of the 
beginner’s lessons of Karṇāṭaka saṅgīta. 
in a student’s journey of advanced 
learning also, these gīta-s become tools to 
improve tāna singing or playing, as most 
of the phrases in these gīta-s (set to rāga 
Varāḷi) resemble tāna patterns. 
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Sudhāmbudhi, Pub. M. adi &amp; co, 
Madras



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14173

  available at: http://musicresearchlibrary.net/
omeka/items/show/675 
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Appendix
1.1 List of early Telugu music publications which have been taken up for study, mentioning their 

author, year of publication and the musical forms set to rāga Varāḷi.

Sl. 

No 

Publication 

(Abbreviation) 

Author Year of 

publication 

Musical 

forms seen 

1.  saṅgīta-Sarvārtha-Sāra-

saṅgrahamu (ssss) 

Vīṇa Rāmānuja 1873 Gīta 

Varṇa 

Kṛti 

Rāgamāla gīta 

Tāna 

2.  Gāyana-Gāyanī-Jana-

Pārijātamu (GGJP) 

Various scholars (ed.) 1878, 1898, 

1904 

Kṛti 

3.  Pallavi-svarakalpavalli 

(Ps)  

Tiruvottūru Tyāgayya 1900 Kṛti 

Svara sāhitya 

Rāgamālika 

4.  Gāyaka-Lōcanamu 

(GL) 

Taccūru Śiṅgārācāryulu 

& Taccūru 

Cinnaśiṅgārācāryulu 

1902 Kṛti 

5.  saṅgīta-Sampradāya-

Pradarśini (SSP) 

Subbarāma Dīkṣita 1904 Gīta 

Kṛti 

sañcāri 

6.  saṅkīrtana-Ratnāvali 

(sr) 

Tiruvottūru Tyāgayya 1907 Varṇa 

Kṛti 

7.  saṅgīta-Sudhā-

saṅgrahamu (sss) 

C.Munusvāmi Nāiḍu 1909 Kṛti 

Rāgamālika 

varṇa 

8.  Gānēnduśēkharamu 

(Gs) 

Taccūru Śiṅgārācāryulu 

& Taccūru 

Cinnaśiṅgārācāryulu 

1912 Gīta 

9.  saṅgīta-Kaḷānidhi (SK) 1912 Kṛti 

10.  saṅgīta-svara-Prastāra-

Sāgaramu (SSPS) 

Nādamuni Paṇḍita M 1914 Gīta 

11.  saṅgītānanda-

Ratnākaramu (SAR) 

Tenmaṭham 

Vēṅkaṭanarasimhācāryulu 

& Tenmaṭham 

Vēṅkaṭavaradācāryulu 

1917 Gīta 

12. saṅgīta-Sudhāmbudhi 

(ss)  

K.V. Śrīnivāsa Ayyaṅgār 1917 Kṛti 
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1.2 List of Gīta-s seen in the early Telugu music publications

Sl. 

No. 

Composition Type of Gīta Tāla Composer Publication  Year 

1 atulita vibhava Yatirāja 

Gītāṣṭakamu 

Jhampa Vīṇa Vijaya 

Varadayya 

ssss 1873 

 

2 saṅgrama 

bhūma 

Gīta Jhampa Veṅkaṭamakhi ssP 1904 

3 Arē rē 

nīlamēgha 

Śyāma 

Lakṣaṇa gīta Tripuṭa Gōvinda Gs 1912 

4 Sārasa 

sambhava vinuta 

Ghana rāga 

gīta 

Rūpaka not 

mentioned 

ssPs 1914 

5 Rāma rākṣasa 

bhīma 

Ghana rāga 

gīta 

Ādi Tenmaṭham 

brothers 

sar 1917 

 
1.3 List of Varṇa-s seen in the early Telugu music publications

Sl. 

No 

Composition Tāla Composer Publication  Year  

1 Tōyajākṣi rō Ādi not mentioned ssss 1873 

2 Tāmarasākṣi Tiruvottūru Tyāgayya sr 1907 

 
1.4 List of Kṛti-s/Kīrtana-s for which the notations are documented in the early Telugu music 

publications

Sl. 

No 

Composition Tāla Composer Publication  Year  

1 Prakṛta janulatō Cāpu Tiruvottiyur Tyāgayya Ps 1900 

2 Māmava mīnākṣi Miśra ēkam  

Muttusvāmi Dīkṣita 

 

ssP 

 

1904 3 Śēṣācala 

nāyakam 

Rūpakam 

4 ninnu vina 

evarunnāru 

Ādi Tiruvottiyur Tyāgayya sr 1907 

5 Kanakana rucira Ādi Tyāgayya ss 1917 

 
1.5 List of Kṛti-s/Kīrtana-s for which only the sāhitya are documented in the early Telugu music 

publications
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Sl. 

No 

Composition Tāla Composer Publication  Year  

1 Kanakana rucira Ādi  

 

Tyāgayya 

ssss 1873 

GGJP 1878 

sK 1912 

2 Vara nārada 

nārāyaṇa 

Ādi GGJP 1878 

3 Śēṣācala 

nāyakam 

Rūpakam Muttusvāmi Dīkṣita GL 1902 

4 Nī kṛpacē 

nākiṭula 

Ādi C.Munusvami naidu sss 1909 

 
1.6 List of Rāgamālika-s seen in the early Telugu music publications

Sl. 

No 

Composition Type of 

composition 

Tāla Composer Publication  Year  

1 Ō varada Svara sāhitya 

rāgamālika 

Ādi Tiruvoṭṭūru 

Tyāgayya 

Ps 1900 

2 Inta kōpa  Varṇa 

rāgamālika  

Ādi Vīṇa 

Veṅkaṭasāmi 

sss 1909 

3 Nī darabāru Navaratnamālika Rūpaka Tirupati 

Vidyala 

Nārāyaṇasvāmi 

 

3 Karnāṭa 

koṅkaṇa 

Rāgamāla gīta  not 

mentioned 

Vīṇa Vijaya 

Varadayya 

ssss 1873 

4 Śrī 

ramaṇīkuca 

Rāgamāla gīta Dhruva 

 

1.7 List of Tāna-s and Sancāri-s seen in the early Telugu music publications

Sl. 

No 

Type of 

Musical 

form 

Tāla Composer Publication  Year  

1  

Tāna 

not mentioned ssss 1873 

2 not 

mentioned 

Veṅkaṭamakhi ssP 1904 

3 sañcāri Miśra ēka  Subbarāma Dīkṣita  

 



laLÑfr
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Hkkjrh; laLÑfr esa xq# f'k"; ijEijk ^xq# iwf.kZek%* lkj

MkW- jek flag
izkpk;kZ]

vk;Z dU;k fMxzh dkWyst] iz;kxjkt

'kksèk lkj%&

vklk<+ ekg dh iwf.kZek dks tc pUnzek viuh iw.kZ dykvksa ls ;qr gksrk gS Hkkjr esa xq#iwf.kZek 
ds :i es euk;k tkrk gSA Hkkjr es xq# f'k"; ijEijk vkfn dky ls pyh vk jgh gSA ^fouq xq# gks; 
u Kku* vFkkZr~ dqN Hkh lh[kuk gS rks mlds fy, xq# dk gksuk vko';d gSA ;gh dk;Z orZeku es 
f'k{kd djrk gS ijUrq xq# vkSj f'k{kd es vUrj gSA xq# vFkkZr~ Js"B tks Lo;a es Js"B gS ogh vkidks 
Js"B cuk ldrk gSA xq# }kjk izkIr gksus okyh f'k{kk uSfrd ewY;ksa ls ;qDr gksxh ftlls lekt dk 
izokg lrr xfreku jgsxk tcfd f'k{kd dsoy fdlh fo"k; dh tkudkjh ek=k nsxkA ;gh dkj.k gS 
fd Hkkjrh; O;oLFkk es xq# dk LFkku Js"B gSA lkekftd O;oLFkk esa izFke xq# dk LFkku ekrk dk 
gS tks cPps dks cksyuk fl[kkus ds lkFk ifjokj vkSj lekt ls ifjp; djkrh gS nwljk LFkku ckgjh 
xq# dk gS tks ewY;ksa ls ifjp; djkdj okg~; nqfu;k esa Js"Brk ls dk;Z djrk gqvk bZ'oj ds lkFk] 
lR; ds lkFk lk{kkRdkj djkrk gSA blfy, Hkkjrh; O;oLFkk es xq# ds izfr vknj Hkko O;Dr djus 
ds fy, xq# iwf.kZek dk fnu egRoiw.kZ gS ;|fi fd izR;sd iy xq# ds izfr lefiZr gksuk O;fDr esa 
uSfrd ewY;ksa dk laj{k.k nsxkA

eq[; 'kCn

pkj osn] pkj o.kZ] lqj] vlqj] prqekZl] xq#èkeZ

xq# iwf.kZek dk fnu lEiw.kZ Hkkjr esa vius xq# 
ds izfr ÑrKrk O;Dr djus ds fy, mlds izfr 
lEeku Hkko O;Dr djus ds fy, xq# dk iwtu 
vpZu HksaV izLrqr dj viuk vknj Hkko O;Dr 
djus ds fy, vuwBk fnu gSA viuh ÑrKrk O;Dr 
djrk gS xq# dks ueu djrk gSA gesa ;g tkuuk 
pkfg, xq# iwf.kZek D;k] D;ksa xq# f'k"; ijEijk dk 
Hkkjr esa D;k egRo gS\ vxj ge blds bfrgkl 
ij n`f"Vxr gksa rks gesa irk pysxk xq# dk LFkku 
Hkkjrh; O;oLFkk esa lkekftd ,oa jktuSfrd nksuksa 
O;oLFkkvksa esa loksZPp jgk gSA xq# dk ntkZ bZ'oj 

dk ntkZ jgk gSA blhfy, dchj us eFkrs gq, 
eD[ku fudky rks dgk%&

xq# xksfoUn nksÅ [kM+s dkds ykxwa ik;
cfygkjh xq# vkius xksfoUn fn;ksa crk,A1

vkè;kfRed txr esa loksZPp LFkku xq# dk 
gS ;|fi izR;sd O;fDr esa vkRek gSA dgk x;k gS 
oks ijekRek loZJs"B jpf;rk l`f"V dk ikyd] 
fu;ked dk va'k gS vxj O;fDr viuh vkRek 
dks leqUur djrk gS rks oks lhèks izÑfr ds ewy 
ls lk{kkRdkj djrk gS tks va'k mlesa ml ijekRek 
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dk gSA bl n`f"V ls gekjs vanj tks Kku gS ewy 
rRo gS xq# mls mHkkj dj] mdsj dj] ml ij 
pyus dk jkLrk crkdj bZ'oj rd ys tkus esa 
lgk;d gksrk gSA xq# f'k"; dh ;g ijEijk ns[kk 
tk, izkphu dky ls gh feyrh gS tgka O;fDr dks 
rS;kj djus mlds O;fDrRo dks fodflr djus dk 
dke xq# djrk gS ogha lkekftd lajpuk esa izR;sd 
O;fDr viuk nkf;Ro le>s izR;sd O;fDr dk 
nkf;Ro D;k gS\ ml nkf;Ro dh O;fDr igpku 
dSls djs\ dgha la?k"kksZ esa u my>s bldk ekxZ n'kkZ 
dj iznf'kZr djrk gS vkSj vxj jkT; dh ckr gks 
rks xq# jktuSfrd O;oLFkk esa Hkh èkeZ dks izeq[krk 
nsdj O;fDr dks èkeZ esa ;kfu tks mlds fy, mfpr 
gS lekt esa vius&vius dÙkZO;ksa dk fuoZgu djsA 
jktuSfrd O;oLFkk dSlh gks tks lokZsÙke gks uSfrd 
gks ewY;ksa ls ;qDr gksA ;s Hkh xq# funsZf'kr djrk 
gSA bl rjg xq# dk LFkku lekt dh lajpuk esa 
O;fDr ds fuekZ.k ls ysdj lekt dks LFkkf;Ro nsus 
rd gS rks jkT; dh Hkwfedk es jkT; dks laxfBr 
djus] O;ofLFkr djus vkSj fn'kk nsus esa Hkh gSA 
vxj bldk ,sfrgkfld i{k ns[ksa rks xq# iwf.kZek 
Ñ".k }Sik;u O;kl th ds tUe dks xq# iwf.kZek 
ds :i esa eukrs gS blfy, dHkh mldks O;kl iwf.
kZek Hkh dgrs gSaA ,slk D;ksa\ okLro esa Hkkjrh; 
laLÑfr esa osn os ewy xzaFk gS] izFke xzaFk gSa] tks 
ges l`f"V dk Kku nsrs gSa] tks gesa ekuork dk 
ikB i<+krs gSa tks ekuo dh lajpuk mRifÙk dh 
ckr crkrs gSaA mu osnksa dk oxhZdj.k _Xosn] 
;tqosZn] lkeosn] vFkoZosn bu pkj Hkkxksa esa ckaVus 
dk dke xq#nso O;kl us gh fd;kA egkHkkjr tks 
deZ ij tksj nsrk gS] lkekftd O;oLFkk dks crkrk 
gS] vkSj tks jktuSfrd O;oLFkk dks Hkh Li"V djrk 
gS mlds jpf;rk Hkh osnO;kl th gSA osnO;kl ds 
tUefnu dks Hkys gh ge xq# iwf.kZek ds :i esa 
eukrs gSa ysfdu vxj ns[kk tk, rks xq# dh efgek 
osn dky ls gh feyrh gSA Hkkjrh; O;oLFkk esa 
lIr_f"k dk o.kZu gSA lkr _f"k;ksa ds ekè;e ls 
laiw.kZ l`f"V dks vkèkkj feyk gSA vkSj mu _f"k;ksa 

esa loZJs"B LFkku xq# o`gLifr ,oa xq# 'kqØkpk;Z 
dks feykA xq# o`gLifr nsoksa ds xq# gq, ;ksX;rk 
esa dqN vfèkd gksrs gq, Hkh Øksèkh izo`fÙk ds gksus 
ds dkj.k 'kqØkpk;Z dks og LFkku ugh fey ik;k 
xq# 'kqØkpk;Z us vius dks lkfcr djus ds fy, 
nkuoksa dk xq# cuuk Lohdkj fd;kA ;s nso vkSj 
vlqj D;k gSa\ l`f"V eas lnSo ls nks izo`fÙk;ka jgh 
gSa ,d jpukRed nwljk foèoalkRedA jpukRed 
izo`fÙk nso 'kfDr gS] foèoalkRed 'kfDr vlqj 
'kfDr gSA izR;sd O;fDr esa ;s nksuksa 'kfDr;ka gksrh 
gSaA O;fDr] fdl 'kfDr dks fu[kkj dj vius dks 
izLrqr djrk gS ;s xq# ij fuHkZj djrk gSA mlls 
;g vis{kk gksrh gS fd og uSfrdrk dk i{k Lohdkj 
djsA ewY;ksa ls O;fDrRo mHkj dj lkeus vk, ;s 
mls nsoRo dh Js.kh esa [kM+k djrk gSA ysfdu tc 
mldh foèoalkRed izo`fÙk ftls oks fu;af=kr ugha 
djrk ftldks xq# x<+ djds lekIr ugha dj ikrk 
rc oks jk{kl izo`fÙk dk gks tkrk gSA mlds dk;ksZ 
ls nwljs O;fDr dk uqldku gksrk gSA fgalkRed 
izo`fÙk dh mlesa o`f) gksrh gSA vxj ge ,d vkSj 
rjg ls ns[ksa rks Hkkjrh; l`f"V dh lajpuk ukS xzgksa 
ij vkèkkfjr gS vkSj mu ukS xzgksa esa ,d xzg 
o`gLifr vFkkZr~ xq# dk gSA tks lEiw.kZ l`f"V dks 
fn'kk nsrk gSA bl rjg ls Hkkjrh; O;oLFkk esa xq# 
dk LFkku loksZÙke gSA mlh xq# ijEijk esa ,sls 
_f"k gq, ftUgksus ri cy ls] Kku cy ls viuh 
;ksX;rk LFkkfir dh vkSj viuh ;ksX;rk dk ykHk 
ekuork ds dY;k.k dks fn;kA _f"k ijk'kj] _f"k 
euq vkfn bl Js.kh ds _f"k gSaA osnksa ds ckn 
czkge.k xzFkksa esa _f"k;ksa us cgqr lkjs ,sls xzaFkksa dh 
jpuk dh ftlesa thou dk lkj] thou thus dh 
dyk] thou dk ewY; crk;k gSA vyx&vyx 
_f"k;ksa ds uke ij xzaFkksa ds uke gq,A vkt Hkh 
mu xzaFkksa dks i<+dj ekuork dks fodflr djus 
dh fn'kk es age vius dks j[k ldrs gSaA tc ge 
HkVdrs gSa ojkg fefgj dks ;kn djrs gSaA laLÑfr 
ds fy, euq dk Lej.k djrs gSaA bl _f"k ijEijk 
esa Le`fr;ka vkrh gSa ysfdu tc ge egkHkkjr ds 
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dky esa vkrs gS tgka egkHkkjr ds laiw.kZ xzaFk dk 
vè;;u djrs gSaA ,d rjQ JhÑ".k xhrk dk 
mins'k djrs gq, dgrs gS& ;nk ;nk gh èkeZL; 
XykfuHkZorq Hkkjr%] tc&tc gks, èkje dh gkfu 
c<+S vlqj egkvfHkekuh] rc&rc èkj izHkq euqt 
ljhjk] gjfga Ñikfufèk lTtu ihjk;g jkepfjr 
ekul ijeh dgk x;k gSA2tc Hkh ,slh fLFkfr 
gksrh gS lekt esa bZ'oj dk vorj.k gksrk gSA 
bZ'oj oks tks loZ'kfDreku gS] loZKkuh gSA tks 
lekt dks u;h fn'kk nsrk gSA tks lekt dks lUekxZ 
ij ys tkrk gSA ;gh ugh ;g Hkh dgk 
x;k&^deZ.;sokfèkdkjLrs ek Qys"kq dnkpu*A4deZ 
djks vfèkdkj Qy dh vfHkyk"kk er djksA tc 
ykHk dh vkdka{kk ls dk;Z djrs gS rc dke uSfrd 
ugha jg tkrk gSA nks izo`fÙk;ka egkHkkjr dky esa 
ns[kus dks feyrh gS ,d rjQ dkSjo nwljh vksj 
ikaMo nksuksa es izo`fÙk;ksa dh la?k"kZ gSA tc ck.kksa 
dh 'kS¸;k ij iM+s gq, Hkh"e dgrs gSa jkT; djus 
okys dks mu&mu xq.kksa ls ;qDr gksuk pkfg, rks 
jktuhfr dks ifjHkkf"kr djrs gSaA ysfdu tc 
èk`rjk"Vª ds vaèks gksus ds dkj.k xkaèkkjh Hkh viuh 
vka[k ij iV~Vh ckaèk ysrh gSa u dsoy lekt dk 
iru gksrk gS]jkT; dk iru Hkh gksrk gSA D;ksafd 
,sls esa jktk dÙkZO; foghu gksrk gS rks jkT; fn'kk 
ghu gksxk vkSj lekt iru dh vksj gksxkA ml 
lekt esa O;fDr esa la?k"kZ gksuk vko';d gSA ml 
oDr vklqjh izo`fÙk;ksa dk izcy gksuk LoHkkfod 
gSA ogka xq# dk LFkku nzks.kkpk;Z ysrs gSaA rc f'k{kk 
lekt ds jktukf;d oxZ dks feyrk gSA ysfdu 
lekt ds lkekU; oxZ dks oks f'k{kk ugha fey ikrh 
tks jktèkeZ esa jgrs gq, fonqj nsrs gSaA vxj xq# 
nzks.kkpk;Z Fks xq# Ñikpk;Z Fks vkSj xq# fonqj egkjkt 
Hkh Fks ftUgksusa lekt dks lgh fn'kk nsus dk dk;Z 
fd;k rks la?k"kZ D;ksa gqvk fuf'pr xq# dh lksp 
ldwa fpr gqbZ ftlls lekt es U;kl ugh LFkk;h 
u gks ldsA xq# Kku dSls nsrk gS\ tc lw;Z ds 
rki ls laiw.kZ i`Foh r`Ir gks tkrh gS rc i`Foh dh 
'khryrk nsus ds fy, o"kkZ vkrh gS vkSj izÑfr esa 

u,&u, tho] u,&u, isM+ ikSèkksa dks thou feyrk 
gS ekuork Hkh 'kkar gksrh gS ogh dk;Z xq# dk gSA 
tc ml r`Ir fopkjksa esa xq# Kku vkrk gS rc og 
bZ'oj dh vksj tkrk gSA og bZ'oj dks igpku 
dj vius vkpj.k dks fuèkkZfjr djrk gS vkSj og 
lekt dks fn'kk nsus okyk gksrk gSA thou esa 
'khryrk ds lkFk&lkFk rki Hkh t:jh gSA D;ksafd 
leHkko ls thou pyrk gSA vfr dk Hkyk uk 
cksyuk vfrdh Hkyh u pwiA bl rjg fdlh pht 
dh vfèkdrk ls vklqjh ,oa nSoh; izo`fÙk curh 
gSA tks ekè;e gksrk gS og ekuo vkSj ekuork 
dks ysdj pyrk gSA prqekZl esa fdlku [ksrh esa] 
fo|kFkhZ fo|kè;u esa vkSj xq# vkRefparu esa yxrk 
gS blfy, dgk x;k o"kkZ dky esa xq# ds Hkze.k 
ij o"kkZ jksd yxkrh gS ,slh fLFkfr esa og lqjf{kr 
txg vkReeaFku djrk gSA mlls tks uouhr izkIr 
gksrk gS mls og f'k"; dks nsrk gSA blhfy, xq# 
iwf.kZek ls xq# vkRedsfUnzr gks Kku dk eaFku djrk 
gSA vkSj lekt esa uSfrdrk nsdj lkekftd O;oLFkk 
lqn`<+ djrk gSA tc Hkkjrh; O;oLFkk dks pkj oxksZa 
czkg~e.k] {kf=k;] oS';] 'kqnz esa ckaVk x;k rks deZ 
ds vkèkkj ij Fkk ijUrq ckn esa bls yksxksa us tUeuk 
cuk fn;kA tks mfpr ugha gSA vkt Hkh vxj ge 
vius _f"k;ksa dh èkjksgj dk vè;;u djsa rks ge 
xq# dks vkSj vius lekt dks vius dks le> 
ik;saxsA bu pkj oxksZa dks pkj vkJeksa esa LFkkfir 
fd;k x;k fo|kè;;u] x`gLFk vkJe] okuizLFk] 
lU;kl vkJeA fo|kè;;u ds vofèk esa euq"; 
tks vè;;u djrk gS viuh mlh ;ksX;rk ds 
vuqlkj x`gLFk vkJe esa vius dk;ksZa ds }kjk 
vkthfodk ls lekt ds lHkh oxkZs ds fy, dekrk 
gS] okuizLFk ds i'pkr lU;kl esa oks vkRefpUru] 
fo'ys"k.k djrk gSA xq# ijEijk esa jktuSfrd igyw 
ns[ksa rks tc xq# o`gLifr nsorkvksa dks uSfrdrk 
ij] lUekxZ ij pyus ds fy, cy nsrs gSa rks oks 
lkeUtL; djrs gSa le O;oLFkk LFkkfir djus ds 
fy, leku mUur djus ds fy,A ysfdu tc xq# 
'kqØkpk;Z vlqjksa dk xq# gksdj mxz gksdj vfèkdkj 
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Nhuus dh ckr djrs gSa rks ogka vO;oLFkk dks 
LFkku feyrk gSA _f"k;ksa dh ijEijk esa tc 
egkHkkjr esa nzks.kkpk;Z xq# curs gS jktlHkk esa 
mudk lEeku jktk dh rjg gh gSA nzks.kkpk;Z 
ikaMoksa vkSj dkSjoksa dk 'kL=k ,oa 'kkL=k nksuksa dh 
leku f'k{kk nsrs gSaA ysfdu tks f'k{kk dh vfHkyk"kk 
j[kus okyk gS vius fy, xq# [kkst ysrk gS tSlk 
fd ,dyO; us fd;kA3 vius jktèkeZ dk fuoZgu 
djrs gq, xq# nzks.kkpk;Z us ,dyO; dk vaxwBk xq# 
nf{k.kk esa Hkkx fy;k ogha vius izfr fd, x, 
vieku dk cnyk ysus ds fy, tc mUgksaus jktk 
nzqin ls la?k"kZ djus ds fy, vius iq=k v'oRFkkek 
dks nwèk fiykus ds fy, xk; ekaxh jktk us fe=k 
dks xk; ugha fn;k mlds cnys esa og fodjky 
;q) egkHkkjr tSlk gqvkA xq#èkeZ Fkk nksuksa dks 
'kkUr djuk ysfdu tc dHkh xq# Hkzfer gksrk gS 
rc og la?k"kZ dk jkLrk [kkstrk gSA jkepfjr 
ekul dky esa ,d vksj of'k"B gS rks ,d rjQ 
fo'okfe=k gSaA of'k"B dks jktxq# dk ntkZ feyk] 
fo'okfe=k us taxy esa tkdj riL;k ds ne ij 
vius dks fu[kkjk vkSj ou esa fo'okfe=k us xq# 
èkeZ dk fuoZgu djrs gq, jktk n'kjFk ds iq=k jke 
y{e.k dks ys tkdj lkekftd O;oLFkk dk Kku 
fn;k mUgsa fn[kk;k lekt esa fdl rjg vklqjh 
izo`fÙk c<+ jgh gS ftls fu;af=kr djokuk nwljh 
vksj mUgsa lHkh 'kL=kksa ,oa 'kkL=kksa dk Kku nsdj 
lekt ls cqjh izo`fÙk;ksa ls fuiVus ds fy, rS;kj 
djuk mÙke ;ksX; jktk rS;kj djuk] Lor èkeZ dk 
vuqlj.k fd;kA jktèkeZ ds ekè;e ls xq# of'k"Bus 
dÙkZO; dk fuoZgu fd;k rks nwljh vksj mfpr 
dÙkZO;ksa }kjk xq# fo'okfe=k us Hkh vius dÙkZO;ksa 
dk fuoZgu fd;kA blls jke jkT; dk fuekZ.k 
gqvk tgka dgk x;k fd nSfgd nSfod HkkSfrdrk 
jkejkT; dcgwa ugh O;kik] _f"k;ksa dh ijEijk esa 
iz;kxjkt esa Hkkj}kt _f"k ds riL;k vkSj ;ksx 
dks Hkqyk;k ugha tk ldrkA bl ijEijk esa efgyk 
_f"k Hkh gqbZ ftuesa xkxhZ] eS=ks;h]v:Uèkrh dk uke 
izeq[krk ls fy;k tkrk gSA vxj blh Øe esa 

orZeku esa ns[kk tk; rks txrxq# }kjk Hkkjr esa 
'kkfUr dh LFkkiuk ds fy, Hkkjr ds pkjksa dksuksa 
ij pkj ihB vkSj pkjksa esa txn~xq# in LFkkfir 
fd;k x;k blhfy, Hkkjr dks èkeZ xq# dgk x;k 
gS blhfy, fd èkeZ dgrk gS vius dÙkZO; dks 
djksA èkeZ dgrk lc leku gSA èkeZ dgrk gS L=kh 
iq#"k esa Hksn ugha gSA èkeZ dgrk gS i`Foh dks ekrk 
vkSj vkdk'k dks firk ekus blhfy, ge lHkh HkkbZ 
cgu gSaSA foosdkuUn th us tc vesfjdk esa tkdj 
^Hkkb;ksa cguksa* dgdj Li"V fd;k fd Hkkjr es 
lEcUèkksa ij cy fn;k x;k gSA Hkkjr dh laLÑfr 
lH;rk vkt Hkh Js"B gS ftldk vuqikyu fo'o 
ds yksx dj jgs gSaA vkSj jktra=k ls tc iztkra=k 
dh vksj Hkkjr vxzlj gqvk rks fo'o dk lcls 
cM+k turkaf=kd ns'k cuktks vius èkeZ vkSj ijEijk 
gS ;s ckr vkSj gS fd vkt èkeZ ds uke ij la?k"kZ 
fn[krk gSA ijUrq og iaFk ds uke ij la?k"kZ gSA 
èkeZ dgrk gS Js"B deZ gh èkeZ gSA mldk ikB 
xq# i<+k;sxk lHkh èkeZ Js"B gSa vkSj mldk Kku 
nsus okys lHkh xq# Js"B gSaA mu xq#vksa dh 'kj.k 
esa tkdj ge fdlh Hkh ns'k dh lkekftd vkSj 
jktuhfrd O;oLFkk dks etcwrh ns ldrs gSaA 
dkSfVY; ¼pk.kD;½ dh ckr djs rks egku jktuSfrd 
fpUrd ysfdu tc èkeZ dh ckr djrs gSa rks crkrs 
gSa jktèkeZ dSls èkekZuqdwy pysxk tc og dgrk 
gS jktk dj rks ys ldrk gS5 ysfdu mruk gh ys 
ftlls jktdk;Z py lds turk dk 'kks"k.k u gksA 
NBka'k dj ds :i esa ys D;ksafd ;g èkeZ gS mlds 
ckn iztk dk 'kks"k.k gksxkA tc oks dgrk gS fd 
ns'k esa vkUrfjd Hkkx esa 'kkfUr gks lc èkekZuqdwy 
dke djsa rc oks ns'k dh O;oLFkk dh Hkh ckr 
djrk gSA vxj dgrk gS jktk vU;k;h vkrrkbZ] 
vR;kpkjh gS rks mls gVk;k tk ldrk gS ogh jkt 
cus] tks tufgr esa dk;Z djsA blh rjg ls 
vkèkqfud fopkjdksa esa xkaèkh th us dgk ^èkeZ oks 
vQhe gS ftls pVk nks turk 'kkUr jgsA^ vQhe 
èkeZ D;ksa gSa D;ksafd èkeZ eu dks 'kkUr djrk gS 
vkSj O;fDr lUekxZ ij pyrk gSA bl rjg ls 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14183

O;fDr dks èkeZ dk eeZ crkdj jktuSfrd O;oLFkk 
dks etcwrh nsus dk dke xq# djrk gSA ;g ckr 
vyx gS fd ;fn xq# dk fodkl ugha gksxk rks 
og lekt esa D;k fn'kk nsxk\ jkT; dks fdl fn'kk 
esa ys tk,xk\ deZ;ksxh gks ;k èkeZ;ksxh t:jh gS 
fd lekt dks etcwrh nsrs gq, jkT; dks loksZRre 
ijkdk"Bk ij igqapk,A dchjnkl th us dgk& lc 
èkjrh dkxt d: ys[ku rs ou jk;] lkr leqnz 
dks efl d: xq# xqu fy[kk u tk;A tks lPpk 
xq# gS mlds ckjs esa fy[kus ds fy, 'kCn] dkxt] 
L;kgh lc de gS D;ksafd og ijekRek ls lk{kkRdkj 
djkrk gS ftlus laiw.kZ l`f"V dh jpuk dh gS] tks 
l`f"V dk jpf;rk gSA vkSj bZ'oj gh jktuSfrd 
pØ pyk jgk gSA ,sls 'kkld ds ikl og nkf;Ro 
gS ftlls lEiw.kZ O;oLFkk py ldsA johUnz ukFk 
VSxksj ftudks ^xq#^dh laKk nh x;h gS mUgksaus 
xq#vksa dh O;k[;k djrs gq, dgk ^^xq# ;ks)k gS] 
loZ'kfDreku gS] D;ksafd lkeus okys O;fDr ds 
vUrZeu esa gq;s ml cht dks fudky dj etcwrh 
ns ldrk gS tks mls lUekxZ ij ys pys lUekxZ 
pkgs oks lkekftd O;oLFkk ij tk, jktuSfrd 
O;oLFkk es tk,] mldk ekxZ iz'kLr djrk gSA** 
Hkkjr ds xq#vksa dh ijEijk] tks Js"B ijEijk gS] 
vjfoUnks cuthZ dk vkè;kRe dks igpkuus ls vius 

vki lc dqN fu;fer gks tk,xkA gesa Hkkjrh; 
mu lHkh xq#vksa ds izfr ureLrd gksuk pkfg, 
vius fo'ks"k xq# ftuls og lh[krk og ,d gksrk 
gS ysfdu ftudk lekt dh jpuk fu;kedrk vkSj 
lapkyu es lg;ksx gSthou es gjiy cgqr ls yksx 
feyrs gS tks ges thou dh lh[k nsrs gS os lc 
gesa laokjrs gS og lc lekt dks cukrs gSa ges 
mu lcds izfr ureLrd gksus dk ,d fnu 
fuèkkZfjr gS og gS xq# iwf.kZekA6 ge muds izfr 
ureLrd gksdj vkLFkk izdV djrs gSa xq# ds Kku 
ds izfr] R;kx ds izfr] leiZ.k ds izfr] ;ksX;rk 
ds izfr vkSj xq# ds mu dÙkZO;ksa ds izfr ftlls 
og O;fDr] lekt vkSj jk"Vª cukrk gSA jkT; 
pykus okys dks lgh fn'kk nsrk gSA vr% lHkh 
xq#vksa dks ueu---A

lUnHkZ %&

 1- dchj ds nksgs 

 2- egkHkkjr & xhrk izsl

 3- jkepfjrekul & xhrk izsl

 4- Jhen~Hkkxorxhrk & xhrk izsl

 5- Pkk.kD; dk vFkZ'kkL=k

 6- xq#iwf.kZek 2021 & VkbEl vkWQ bf.M;k
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dk'kh ds laLÑfr esa vkè;kRe o laxhr

MkW- issze fd'kksj feJ
lgk;d izoDrk] ok| foHkkx] laxhr ,oa 

eap dyk ladk; dk'kh fgUnw fo'ofo|ky;] okjk.klh

lkjka'k

okjk.klh ds fofHkUu uke gS] ijUrq cukjl dks ^dk'kh* ds uke ls iwjs fo'o esa izfl)rk izkIr gksus 
dk eq[; dkj.k ;gh gS fd ^dk'kh fo'oukFk* tks leLr izkf.k;ksa ds eqfDrnkrk gS vkSj ckck fo'oukFk 
dk ifjokj lfgr bl ikou Hkwfe ij fuokl ekuk tkrk gSA dk'kh okfl;ksa dk ekuuk gS fd] thoue~] 
ej.ke~] eaxye~ ¼;gk¡ tUe ysuk] e`R;q dks izkIr gksuk lHkh eaxye; gSA½ dk'kh dh gksyh fo'oizfl) 
ekuh tkrh gSA dgk tkrk gS fd f'ko'kEHkw Lo;a ef.kdf.kZdk esa fprk ds HkLe ls gksyh [ksyrs gS vkSj 
mUgsa eks{kiznku djrs gSA vusd lkafxfrd inks ads ekè;e ls f'ko ds gksyh [ksyus dk o.kZu feyrk gS 
tSls& ^[ksys elkus esa gksyh fnxEcj] fprk HkLe Hkjh >ksjh fnxEcj**] blh izdkj ^vax esa yxkrs lnk ls 
fprk ds HkLe fQj Hkh f'ko ije ifo=k dgykrs gSA eks{knkf;uh dk'kh esa vusd Hktuksa ds ekè;e ls 
f'ko dh efgek dk xq.kxku fd;k tkrk gSA ;gk¡ 'kkL=kh;] mi'kkL=kh;] yksd ,oa vU; lHkh foèkkvksa 
ds inksa esa lkafxfrd n`f"V ls vU; txgksa dh vis{kk dk'kh ds laxhr dks loksZRÑ"B ekuk x;k gS ;gk¡ 
ds yksxksa dh laLÑfr esa gh laxhr gS vkSj laxhr ls gh vkè;kfRedrk dk iz.k; gksrk gS] ftldh Mksj 
lhèks vkRek dks ijekRek ls tksM+rh gS izR;sd laxhrK Hkys gh viuk O;fDrxr thou tSls Hkh thrs gks] 
mUgsa laxhr ls tqM+us vkSj tuekul dks jlflDr djus ds fy, dqN iyksa ds fy, gh lgh vkè;kfRed 
gksuk gh iM+rk gS rHkh laxhr ds izLrqfrdj.k esa 'kq)rk ,oa fu'PNyrk ds lkFk lkafxfrd jl dh 
lq[kn vkuUnkuqHkwfr izkIr dj ldrk gS vU;Fkk ughaA

eq[; 'kCn

egkRek] lkèkw] vkSfy;k] Qdhj] O;aX;dkj lkfgR;dkj

dk'kh ,d ,slh ikou Hkwfe gS tks izkphu dky ls 
gh laxhr uxjh ds :i esa fo'ofo[;kr gSaA dk'kh 
dks okjk.klh] cukjl vkSj dqN yksx vkuUnou ds 
uke ls Hkh iqdkjrs gSA dk'kh dks ckck fo'oukFk 
dh uxjh Hkh dgk tkrk gSA iwjs Hkkjro"kZ esa dqN 
gh ,sls fxus pqus uxj gS tks laLÑfr fo'ks"k] OkLrq 
fo'ks"k ,oa O;fDRk fo'ks"k ds dkj.k lfn;ksa ls ,d 

vyx igpku cuk, gq, gS ftlesa dk'kh dks bu 
lcds ^eqdqV* ds :i eas gksus dk xkSjo izkIr gSA

egkHkkjr ds vuq'kklu ioZ ds vuqlkj dk'kh 
jkt fnoksnkl ds firk g;Z'o muds iq=k lqnso gq,] 
rRi'pkr~ fnoksnkl us dk'kh ds jkT; flgaklu dks 
lq'kksfHkr fd;k jktk fnoksnkl us gh xkserh unh 
ds mRrjh rV ij lHkh o.kks± ls ;qDr okjk.klh 
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uxj dh LFkkiuk dhA blls ;gh Li"V gksrk gS 
fd izkphudky esa dk'kh ,d jkT; dk uke Fkk 
vkSj izkphu fo'okl ds vuqlkj fnoksnkl okjk.klh 
uxj dk laLFkkid FkkA fnoksnkl ds iq=k izrnZu 
us nqnZe ls u"V Hk"V viâr dk'kh jkT; dks iqu% 
izkIr fd;kA izrnZu ds iq=k vydZ us iqu% dk'kh 
jkT; dks lqlaxfBr dj okjk.klh dh uoh j[khA 
gfjoa'k iqjk.k vè;k; ¼1]29½ ls Kkr gksrk gS 
okjk.klh dbZ ckj u"V&Hk"V gqvk rRi'pkr~ vusd 
dqYkksa us dk'kh ds jkT; flagklu ij viuh lÙkk 
LFkkfir dhA

oSfnd lafgrk] czkã.k ,oa mifu"kn~ esa 
dk'khjkt fnoksnkl dk o.kZu izkIr gksrk gS bUgksaus 
bUnz dh vkKk ls bl uxj dh LFkkiuk dj 
okjk.klh ukedj.k iznku fd;kA

,sfrgkfld Øec)rk u gksus ds dkj.k 
izekf.kdrk ds vHkkool eku fy;k tkrk gS fd 
16oha 'krh ds iwoZ ds bfrgkl dk voyksdu djus 
ds i'pkr~ ;g fu"d"kZ izkIr gksrk gS fd dgha u 
dgha dk'kh essa laxhr loZnk ls gh fo|eku jgk gSA 
dk'kh uxjh ls ;g dyk dgh Hkh foyqIr ugha gqbZ 
gS bldh laLÑfr èkeZ] fopkj] dyk] n'kZu] xq.k] 
pfj=k] ,oa laxhr ijEijk dk eukseqXèkdkjh rFkk 
vts; bfrgkl {k.k&Hkj esa euq"; ds eu ef"r"d 
ij vafdr gks mBrk gSA

dk'kh uxjh esa laxhr dh ,d NksVh d.kh 
ls yM+h cudj cM+h ijEijkxr J`[kayk ds :i esa] 
izkphu dky ls] vfofNUu :i ls pyrh vk jgh 
gSA ;gk¡ dh lqcg ¼izHkkr½ czãeqgwrZ ls 'kq: gksdj] 
ctrh gqbZ 'kgukbZ dh lqeèkqj eaxy èofu] efUnjksa 
eas nsoky;ksa ds fuukfnr ?k.Vs ?kfM;ky] c`gn uxkM+s] 
,oa nf{k.kkR; eafnjksa esa ukxLoje~] e`naxe~ dh 
laxhre; Loj ygfj;ksa ls gksrk gS tks vfrikou 
ek¡ xaxk dh vfojy] fueZy fLuXèk èkoy&èkkjk tks 
dy&dy djrh fuukfnr gksrh gqbZ ,oa czãeqgwrZ ds 
eUn&eUn ey;lehj ds >ksdksa ds lkFk vB[ksfy;k¡ 
djrh gqbZ dk'kh ds uxj okfl;ksa dks lq[kn funzk 

ls txkdj izfrfnu vius dk;Z dks lqpk: :i ls 
djus dks izsfjr djrh gSA

dk'kh uxjh dh egÙkk dks fujUrj c<+krs 
jgus dk mRÑ"V dk;Z ;gk¡ ds o;kso`) xq.kh 
iaf.Mr] egkRek] lkèkq] Qdhj] lUr] vkSfy;k] 
lkèkd] voèkwr] ys[kd] doh] ukVddkj] fp=kdkj] 
O;aX;dkj] lkfgR;dkj] ,oa xq.kxzkgd jktk] jbZlksa 
,oa laxhrKksa dh ih<+h dk egRoiw.kZ ;ksxnku 
fpjLej.kh; jgk gS ftuds izdk.M ikf.MR;&izdk'k 
ls le;&le; ij iwjk fo'o izdk'ke; gksrk jgk 
gSA ;fg dkj.k jgk gS dh izR;sd ;qx esa tUe ysus 
okys vusdksa èkeZ lEiznk;] lkfgR; dyk] n'kZu] 
jktuhfr] vk;qosZn ,oa laxhr ds fnXxtksa vkpk;ks± 
,oa izorZdksa dks Hkh ;gk¡ dh iq.;Hkwfe ds feV~Vh 
dks eLrd ij yxkdj bl uxjh dks 'kr~&'kr~ ueu 
djuk iM+k gSA fdrus gh fo}kuksa dh xoksZfÙk;k¡ 
;gk¡ vkdj pwj&pwj gqbZ gS vkSj fo'o&foJqr 
fo}ku Hkh ;gk¡ vkdj ureLrd gq, gSA

izR;sd {ks=k og pkgs èkeZ ls lEcfUèkr gks] pkgs 
lkfgR; ls] pkgs jk"Vªh;rk ls ;k laxhr ls gh D;ksa 
u jgk gks] vusd èkeZ&lEiznk; ;gk¡ Qys&Qwys vkSj 
fodflr gksdj lEiw.kZ tuekul dh fopkjèkkjk 
dks iYyfor ,oa iqf"ir fd;k gSA1

fo}kuksa ds erkuqlkj ̂ l* dk vFkZ gqvk mÙke 
rFkk ^xhr* dk vFkZ gqvk xk;u] vFkkZr~ mÙke 
xk;u gh laxhr gS ftls laxhrK Loj rFkk y; ds 
ekè;e ls vius euksHkkoksa dks tu&tu ds le{k 
izLrqr djrs gSA

okLro esa lw{e n`f"V Mkyus ij ;g Kkr gksrk 
gS fd ^vks·e~* 'kCn laxhr ds tUe dk lkèku gS 
vks·e~ tks rhu v{kjksa dh lafèk ls vorfjr gqvk 
gSA vks·e~ ds rhu v{kj v+m+e~ rhu izeq[k 
'kfDRk;ksa ds |ksrd gSA vkdkj+mdkj+edkj ¾ 
czã+fo".kq+egs'k ¼mRifÙk djus okyk] ikyu djus 
okyk] lagkj djus okyk½ 'kfDr;ksa dk iaqt bZ'oj 
gS xazFkksa esa Hkh dgk x;k gSA laxhr osnksa ls mRiUu 
ekuk x;k gS vks·e~ osn dk cht ea=k gS blh cht 
ea=k ls Lk`f"V dh mRifÙk gqbZ gSA2



laxhr esa mi;ksx gksus okys fnO; ukn dk 
vkJ; ;g ekuo 'kjhj gh loZIkzFke gS laxhr 'kkL=k 
esa da.B dks ,d ok| ds :i esa rFkk ekuo 'kjhj 
dks oh.kk ds :i esa of.kZr fd;k x;k gS rRi'pkr~ 
èkkrq] dk"B ,oa peZ vkfn dh x.kuk dh x;h gSA 
laxhr ds fofHkUu vaxksa ;Fkk xzke] foHkkx] Loj] 
o.kZ] vyadkj bR;kfn dk vH;qn; ekuo 'kjhj ls 
gh ^ukn* izLQqVu ds ckn gksrk gSA

vukgr ukn gh vkgr ukn dh mRifÙk dk 
dkj.k gS dqN èkkfEkZd lUrksa ,oa rRoosaÙkkvksa us 
blh vukgr ukn ¼vO;Dr 'kCn½ dks vugnukn] 
vugnok.kh] vugn'kcn] vugnèkqfu vkfn 'kCnksa 
esa O;Dr fd;k gSA3

eu dks ,dkxzfpr djuk] fpÙkòfÙk dk fujksèk 
djuk vkSj mlds }kjk bZ"V ds Lo:i dk rSy 
èkkjkor è;ku djuk HkDr dk eq[; y{; gksrk gSA 
laEHkor% bl jgL; dks tkudj gh gekjs lkafxfrd 
lUrksa us bls lkèku ds :i esa viuk;k gksxkA bu 
larks esa dqN jkx dqN rkykèkkfjr inksa dk xku 
fd;k djrs Fks rks dqN ek=k gjhuke ds ladhrZu esa 
gh yhu jgrs FksA ;gk¡ ladhrZu dk rkRi;Z lE;d~ 
:i ls laxhre; Hkxoku dk xq.kxku djuk gS 
D;ksafd dhrZu esa O;k[;ku] yk{kf.kd xku&vFkkrZ 
Lrqfr vkSj Loj y; ;qDr xk;u rhuksa dk lekos'k 
gksrk gS] blhfYk, Loj&Yk; laxhr ds nks igYkw gSaA4

^;fn y; u gksrh rks Loj dk dksbZ ewY; ugha 
gksrk] Loj ugha gksrk dsoy y; gh gksrh rks mldk 
Hkh dksbZ vFkZ ugha gksrkA ;fn ân; eas izsj.kk ds 
fgydksjs u yxrs] vukgrukn mRiUu u gksrk] rks 
u y; gksrh u Loj gh gksrk] vkSj u gh ckgjh 
laxhr dk vfLrRo gksrkA ;g bZ'oj dh l`f"V gS\ 
ukn Hkh bZ'oj dh l`f"V gS] vUnj ls mBh rjaxks 
ls y; vkSj Loj dk lkeatL; curk gSA* 

izÑfr gh ukne; gSA i{kh;ksa ds cksYkus esa Yk; 
gSA ifÙk;ksa ds fgYkus esa Yk; gS] QwYkksa ds f[kYkus esa 
Yk; gS] ufn;ksa ds cgko esa Yk; gS] >jukas ds ikuh 
ds cgus esa Yk; gS ;s lHkh gesa ukn dk vuqHko 
djkrs gSaA ;gh laxhr euq"; ds dkseYk Hkkoukvksa 

dks mRiUu dj ekuoh; thou dh vksj izsfjr 
djrk gSA laxhr gh 'kkfUr dh lukru lkèkuk gSA5

ifjorZu izÑfr dk lk'or fu;e gS ftlds 
QYkLo#i le;&le; ij gq, vusd èkkfeZd] 
lkekftd] jktuSfrd ifjorZuks ls laxhr dYkk Hkh 
ifjorÊr gksrh jgh vkSj fofHkUu ekU;rk,¡ VwVh 
uohu 'kSfYk;ksa dk tUe gqvkA

izkphu xzaFkksa ds vè;u ls Kkr gksrk gS fd 
ckjgoha&rsjgoha 'krkCnh rd ns'k esa NaUn&izcUèk] 
Lrqfr] tkfr&xk;u 'kSYkh gh izpfYkr FkkA ml 
le; bl xk;u 'kSYkh;ksa dks xkus okYks egku vf}
rh;] izfrHkk'kkYkh dYkkdkj ds #i esa 'kh"kZLFk uke 
xksikYk uk;d dk fYk;k tkrk FkkA tks nsofxfjujs'k] 
jkenso ;kno ds njckjh dYkkoUr FksA lu~ 1296 
bZ- esa vYkkmíhu f[kYkth ds njckjh fof'k"V dfo 
bZjkuh ,oa Hkkjrh; laxhr ds Kkrk vehj [kqljksa us 
xksikYk uk;d ds NUn izcUèk dh vn~Hkqr xk;dh 
dks ckn'kkg ds njckj esa pksjh ls lqudj vkRelkr 
dj fYk;k rRi'pkr~ vehj [kqljksa us uk;d xksikYk 
dh ijEijkxr Hkkjrh; xk;u 'kSYkh dks Ykksdjatu 
Lo#i iznku dj] vius cgqeq[kh izfrHkk dk ;ksxnku 
nsdj ,d uohu vè;k; dk l`tu fd;kA vkSj 
laxhr ds fYk, iz;qDr lfgR; esa Ykksd Hkk"kk dk 
iz;ksx dj mls tufiz; cuk;kA

[;kYk xk;dh dks vehj [kqljks ds gh 
'kkludkYk ls gh lHkh fo}kuksa us vius&vius rjhds 
ls bldk ekxZ iz'kLr djus ds iz;kl esa rRij jgs 
ijUrq dqN [kkl izflf) u feYk ldh rRi'pkr~ 
eqgEen 'kkgjaxhYks ds 'kkludkYk esa fu;ker [kk¡ 
¼lnkjax½ ds }kjk eq[; [;kYk xk;dh dk izknqHkko 
¼tUe½ gqvk vkSj vkt Hkh [;kYk xk;u 'kSYkh us 
Loj] rkYk] in ds vuqjkx ls gekjs ân; ds rkjksa 
dks >aÑr dj nsrh gSA vkt ;g xk;u 'kSYkh 
pek±sRd"kZ ij tu tu esa O;kIr gSA6

Loj rFkk y; ;s nksuksa laxhr dyk ds 
vkèkkjLrEHk ekus tkrs gS ftuds lgkjs laxhr dh 
iwjh bekjr dk fuekZ.k fd;k tkrk gSA lw{e n`f"V 
Mkyus ij ;g rF; izdV gksrk gS fd Loj ,oa y; 
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bUgh nks ds chp fHkUu&fHkUu 'kSyh ls ,d foHkktu 
js[kk [khapdj lHkh ?kjkuksa us viuh&viuh ekSfydrk 
ds vkèkkj ij Lora=k ,oa 'kk'or vfLrRo dks 
cuk, j[kk gSA lHkh ?kjkuksa dh viuh vyx&vyx 
fo'ks"krk,¡ o ekU;rka, gS fdlh us Loj dks rks 
fdlh us y; dks izkFkfedrk nh fdlh ?kjkuksa us 
Loj y; nksuksa dks gh izkFkfedrk nhA

lkjka'k ;g gS fd d.B laxhr ds 'kkjhfjd 
vax&mikxksa [kVdk] eqdhZ] Loj la;kstu] vyki] 
xed] lwr] ehaM] cafn'kksa] esa izpfyr] vizpfyr] 
fefJr] vèkZfefJr] jkxk s a dk izHkko'kkyh 
izLrqfrdj.k esa izoh.krk rkuksa ds fofHkUu izdkjksa ij 
vfèkdkj cafn'kksa ds cksyksa eq[kM+ks ds lkFk u;s&u;s 
rjhds ls le ij vkus dk ,d eukseqXèkdkjh 
<ax bR;kfn lHkh ?kjkukas dks ,d nwljs ls i`Fkd 
djrk gSA fofHkUu vo;oksa ij izoh.krk viukdj 
izR;sd ?kjkuksa us viuh&viuh ,d vyx igpku 
cuk;h gSA

mi;qZDRk lHkh ?kjkuksa esa ^cukjl ?kjkuk* ek=k 
viokn Lo:i gSA ;gk¡ NUn&izcUèk] èkqzin] èkekj] 
gksjh] fo".kqin dh izkphu xk;dh ds lkFk&lkFk 
fodflr [;ky] Vi&[;ky] Bqejh] nknjk] xty] 
Hktu rd dh yksdfiz; xk;dh dks lkfèkdkj xkus 
esa fof'k"Vrk izkIr dj mls vius esa vkRelkr dj 
fy;kA ;gh ugha yksdlaxhr esa jph pSrh] gksyh] 
dtyh] ?kkVks] ckjgeklk vkfn dh yksdjatu 
'kSyh dks 'kkL=kh;rk dh ifjfèk esa izfrf"Br dj 
yksdfiz; cuk;kA

Vi [;kYk blds tud usikYk njckj ds 
mRÑ"B xk;d mLrkn buk;r gqlSu [kk th FksA 
Vi [;kYk] VIik ,oa [;kYk dk ,d lqUnj ,oa 
eueksgd feJ.k;qDr ,d uhou xk;u'kSYkh jgh 
gSA lHkh xk;u 'kSYkh;ksa esa ls Bqejh dks cukjl ds 
Ykksxkas us vius ân; ds lcls mPpre f'k[kj ij 
izfr"Bk;eku j[kk gSA

Bqejh Yk[kuÅ ls cukjl rd dh ;k"kk dj 
;gk¡ dh feêh esa ?kqYk&feYk xbZ vkSj mldh egd 
dks lHkh Ykksxkas us vius esa vkRelkr dj fYk;kA 

vkt mlh Bqejh dks] cksYk&cuko dh Bqejh] iwjc 
vax dh Bqejh ds uke ls izfl)rk izkIr gSA Bqejh 
dks dk'kh dk laxhre; okrkoj.k] ek¡ xaxk dh 
'kkUr lkSE; èkkjk dk'kh ds laxhrKksa rFkk leLr 
laxhr izsfe;ksa dk vVwV I;kj] bls bruk Hkk;k fd 
mlus Yk[kuoh rgthc dh Hkkjh Hkjde njckjh 
iks'kkd fpdu] leht] pwMhnkj] itkek] vks<+uh 
dks Lor% NksM+ fn;k] nzqr Yk;;qDr piYkpkYk dh 
Bqejh us papYkrk dk ifjR;kx dj YkTtk'khYk] 
'kkYkhu ukjh ds mi;qDr cukjlh js'keh lkM+h ds 
vkoj.k esa vYkaÑr gksdj u;s J`xkaj }kjk ,d 
uohu Lo#i èkkj.kdj èkhj&xaEHkhj foaYkfEcYk Yk; 
dh vkfJr gqbZA

dk'kh dh lkafxfrd ;k"kk dj Bqejh ,slh cuh 
dh lquus okYks] iRFkj fnYk dks Hkh] ekse dh rjg 
fi?kYkk nsus dh {kerk j[kus YkxhA dk'kh esa ;g 
fo'ks"krk jgh gS fd ;gk¡ ds ftrus Hkh laxhrK] 
dYkkdkj jgs gS] mUgkaasus izR;sd foèkk ds fuft 
ekSfYkdrk ls mls vksrizksr fd;k mlesa mfpr 
lqèkkdj uohu Lo#i esa mls <+kYkdj lkSUn;Z esaa 
o`f) dh vkSj viuh lkèkuk ls rjk'kdj tc mls 
tu&ekul ds le{k j[kk rks mls lqudj Ykksx 
vkRefoLe`r gks mBsA blh izdkj cukjl ¼dk'kh½ 
us lHkh xk;u'kSYkh;ksa dks vkRelkr dj mls viuk 
cuk fYk;kA

dk'kh esa f'kojkf=k dks f'ko th vkSj ekrk 
ikoZrh dk fookg gksrk gSA

,dkn'kh gksyh ls ik¡p fnu igys euk;k tkrk 
gSA ftlesa 'kadj Hkxoku ekrk ikoZrh dh fonkbZ 
djok dj fo'oukFk eafnj esa vkrs gSA ml fnu 
dks ^jaxHkjh ,dkn'kh* ds uke ls tkuk tkrk gSA 
ml fnu eafnj esa jax&fcjaxs xqyky mM+k;s tkrs gSA 
lkjs yksx ^jaxHkjh ,dkn'kh* dk vkuUn mBkrs gSA 
dykdkj cqyk, tkrs gSA Hktu] gksjh] dtjh] pSrh 
ls iwjk laxhre; okrkoj.k cu tkrk gSA dykdkj 
cqyk;s tkrs gSA blh izdkj jaxHkjh ,dkn'kh ds 
ik¡pos fnu Qxqvk [ksyk tkrk gSA gksyh ds ckn 
dk'kh ds lkaLd`frd laxhr lejksg esa lcls fiz; 
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lekjksg ̂ cq<+ok eaxy laxhr esyk* ds uke ls fo'o 
Hkj esa tkuk tkrk gSA

'kphUn zukFk pV~Vk sikè;k; dh iqLrd 
^dk'khèkke* ds vuqlkj bl ^cq<+ok eaxYk laxhr 
esYkk* ds 'kqHkkjEHk esa dk'kh ds 'kkld ̂ ehj #Lre 
vYkh* dk mYYks[k gS] tks eqxYk 'kklu ds izfrfufèk 
ds :i esa fu;qDr fd;k x;k FkkA

;g 'kkld eqfLYke gksus ds ckotwn fgUnqvksa ds 
lHkh èkkfeZd ,oa lkekftd mRloksa esa cM+s mRlkg] 
izlUurk ls lfEefYkr gksrk Fkk lkFk gh laxhr 
dYkk esa Hkh mls fo'ks"k #fp FkhA

^cq<+ok eaxYk laxhr esYkk* gksYkh ds ckn igYks 
eaxYkokj dks cM+h gh èkwe&èkke ls euk;k tkrk 
FkkA blesa L"kh;ksa vkSj cPpksa dks ugha lfEefYkr 
fd;k tkrk Fkk] dsoYk cM+s] ;qok] izkS<+ O;fDr 
dks gh lfEefYkr gksus dh vuqefr feYkrh FkhA 
blhfYk, bl esYks dk uke ̂ cq<+ok eaxYk* iM+kA ,slk 
Ykksxksa dk ekuuk gSA gYkokbZ] iuokM+h] ekYkh lHkh 
viuh&viuh nqdku uko ds Åij gh Ykxkrs Fks vkSj 
[kkus&ihus dh lqfoèkk Hkh ukoksa ij gh jgrh FkhA 

fofHkUu vkdkj ls lqlfTtr ctM+ks a ij 
fofHkUu izdkj ds fu'kku gksrs Fks] ftlls ;g irk 
pYkrk Fkk fd dkSu&lk ctM+k fdl jktk vFkok 
jbl dk gSA Ykksx nwj&nwj ls bl esYks esa vkrs FksA 
cM+s&cM+s laxhrK] dYkkdkj] ùR;dkj viuh dYkk ds 
izn'kZu ls blesa pkj pk¡n Ykxk nsrs Fks bl laxhr 
esYks esa loZizFke tu#fp ,oa le;kuq:i jkx dk 
[;kYk dk izLrqrhdj.k fd;k tkrk Fkk fQj gksYkh 
ds vUr esa pSrh xk;h tkrh gSA

gksYkh ds ckn xqYkkc ds iq"i ls lqlfTtr] 
xqYkkc dh lqxUèk ls engks'k dj nsus okYkh xqYkkch 
okrkoj.k esa ^xYkkcckM+h* laxhr lekjksg esa pSrh 
xk;u ds egfQYk ds vk;kstu ds fYk, dk'kh ds 
jblksa esa gksM+ Ykx tk;k djrh FkhA ^xqYkc ckM+h* 
ds laxhr dk vkuUn Ykssu ds fYk, Ykksx xqYkkch 
ixM+h] xqYkkch dqrsZ] èkksrh] pknj] nqiês esa Ykksx 
,d&nwljs dks vchj xqYkkYk Ykxkrs] dqedqek Qsadrs 

gkl&ifjgkl djrs gq, laxhr dk vkuUn Yksrs FksA
fo'o ds vusd uxj fdUgha u fdUgha ufn;ksa 

ds fdukjs vofLFkr gS] fdUrq cq<+ok eaxYk] xqYkkc 
ckM+h ,oa _rq ifjorZu ls lEcfUèkr vusd 
mYYkkle; mRloksa ds eukus dh vfHkuo] eueksgd 
ifjdYiuk dk'kh esa gh lkdkj gqbZ] ftlesa dk'kh 
ds dYkkdkjksa jktk] jbZlks us Hkjiwj lg;ksx nsdj 
o"kks± rd bl ijEijk dks cuk;s jD[kkA

fo'o ds leLr laxhr izseh;ksa ds ekuliVy 
ij viuh Hkkjrh; laxhr us vfeV Nki NksM+h gS 
ftlesa loZnk ls dk'kh ds dykdkjksa dh ,d vVwV 
J̀a[kyk esa laxhr dk fo'ks"k ;ksxnku jgk gSA ftudh 
dyk lkèkuk ds oSf'k"V~; yksdfiz;rk dks fdlh 
ys[kuh ds izek.k dh vko';drk ugh gS mudh 
fo'ofoJqr [;kfr Lo;a gh bldk izek.k gSA8 

lanHkZ xzUFk lwph

 1- dkes'ojukFk feJ] dk'kh dh laxhr ijEijk ¼laxhr 

txr dks dk'kh dk ;ksxnku½] izdk'kd&Hkkjr cqd 

lsUVj ¼y[kuÅ½] izFke laLdj.k 1997] i`- la & 1-

 2- MkW- lqeu] fgUnqLrkuh xk;u 'kSfy;ksa fufgr inksa dk 

lkfgfR;d voyksdu ¼vyadkj ,oa NUn ds fo'ks"k 

lanHkZ esa½] uSfrd izdk'ku] izFke laLdj.k 2013] 

i`- la-&12-

 3- 'kekZ] Le`fr] vkRecksèk ds vk;ke Hkkjrh; laxhr esa 

vukgr ukn] yksdHkkjrh; izdk'ku] izFke laLdj.k 

2018] i`- la-&79-

 4- ¼_rqjkt dkR;k;u½ pkScs] MkW- lR;sUnz dqekj] vugn 

dh >udkj] laxhr % vkè;kfRed] lkèkuk dk lqxe 

ekxZ] izdk'kd&yqfeul~ cqDl] izFke laLdj.k 2018] 

i`- la-&113-

 5- 'kekZ] Le`fr] vkRecksèk ds vk;ke Hkkjrh; laxhr esa 

vukgr ukn] yksdHkkjrh; izdk'ku] izFke laLdj.k 

2018] i`- la-&79-

 6- dkes'ojukFk feJ] dk'kh dh laxhr ijEijk ¼laxhr 

txr dks dk'kh dk ;ksxnku½] izdk'kd&Hkkjr cqd 

lsUVj ¼y[kuÅ½] izFke laLdj.k] 1997] i`- la- 62-
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feflax tutkfr dh yksdlaLÑfr vkSj lekt

MkW- uqjtkgku jgekrqYykg
lgdkjh vè;kid] fgUnh foHkkx

dkWVu fo'ofo|ky;] xqokgkVh

'kksèk&lkj

gekjs ns'k dh ,d vuks[kh fo'ks"krk,¡ gSa Hkk"kkbZ oSfoè;rk]tks ns'k dh vkUrfjd 'kfDr dks tksM+dj bls 
etcwr cukrh gSaA bl egku iq.;Hkwfe dk iwoksZÙkjh Hkkx cgqr gh oSfpÙ;ksa ds fy, èkjrh ds laf{kIre 
laLdj.k ds :i ekuk tkrk gSaA iwoksZÙkj Hkkjr cgq tutkfr;ksa dk feyu LFky gSaA ;g lkr cguksa ds 
jkT; esa ls: v:.kkpy izns'k] ukxkys.M] ef.kiwj] esèkky;] fetksjke] f=kiwjk vkSj vle gSaA ;gk¡ vusd 
tutkfr;ksa dk fuokl LFky gSaAvusd tutkfr;ksa esa ls feflax tutkfr vle dh ,d eq[; tutkfr 
gSaA ;g tutkfr èkqeDdM+ Fkh rFkk viuh lqfoèkkuqlkj LFkkuksa dk ifjorZu dj ysrs gSaAfo'ks"kr% os unh 
ds rVksa ij gh jgrs gSaA bl tutkfr dh viuh Hkk"kk]laLÑfr vkSj yksd&lkfgR; dh èkuh gSaA buds 
yksd&lkfgR; yksd thou dh lgt HkkokfHkO;fDr gh gSaAfeflax tutkfr ds yksx laxhr fiz; vkSj 
lqjhyh gSaA vU; tutkfr;ksa dh Hkkrh feflax yksd&lkfgR; vkSj yksd&xhrksa esa Hkh cgqeq[kh fo"k;ksa dk 
lekos'k gSaAmuds yksdxhrksa esa yksdthou dh okLrfod Hkkoukvksa dks O;Dr djrs gSaA Hkk"kk&lkfgR;] 
jhfr&jhokt] ioZ&R;ksgkj] bfrgkl&lekt] dyk&laLÑfr vkfn ds vkèkkj ij feflax tutkfr dh ,d 
fof'k"V igpku gSaA ;gk¡ feflax tutkfr dk laf{kIr ifjp; vkSj feflax tutkfr ds yksd&laLÑfr] 
yksdxhrksa dk oxhZdj.k fd;k x;k gSaA

cht 'kCn

feflax] tutkfr] Hkk"kk] lkfgR;] yksdxhr 

iwoksZÙkj Hkkjr lkr cguksa dk feyu Hkwfe gSA 
;gk¡ cgq Hkk"kk&Hkkf"k;ksa dk izns'k gSA ;gk¡ fofHkUu 
tutkfr;ksa dk lfn;ksa ls lgp;Z ,oa lg vfLrRo 
jgk gSA bu tutkfr;ksa esa feflax tutkfr ,d 
vU;reA tula[;k ds vkèkkj ij feflax tutkfr 
dks nwljs LFkku ij gSA feflax tutkfr ds yksxksa 
unh miR;dkvksa esa fuokl djrs gSaA os czãiq=k 
unh ;k mlls fudyus okys dbZ NksVh&cM+h ufn;ksa 
ds fdukjs is viuk xk¡o clkrs gSaA ;g tutkfr 
ds yksx vle ds vfrfjDr v#.kkpy izns'k ds 

dqN fgLlksa esa jgrs gSaA ;g yksx czãiq=k unh ;k 
mlds miufn;ksa ds fdukjs lfn;ks ls tSls&èksekth] 
y[kheiqj] tqukbZ] fMC:x<+] lksukjh?kkV] fnlkaeq[k] 
ektqfy] yksfgreq[k] VsdsfyQqVk] f'kolkxj] tksjgkV] 
xksyk?kkV vkfn;ksa esa mudk fuokl LFky gSA 
feflax tutkfr ds yksx lkèkkj.kr% unh ds rV 
ij blhfy, fuokl djrs gSa] rkfd Ñf"k ds fy, 
mitkÅ Hkwfe] fofHkUu izkÑfrd lqfoèkk,¡ vkSj unh 
ls ;krk;r dh lqfoèkk feysA 

feflax 'kCn dh O;qRifÙk ^fe ^^vkSj ^vkflß 
nks 'kCnksa ls cuk gSA ftldk vFkZ gS ^ikuh*A 
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'kk;n blhfy, ;g tutkfr ds yksx unh ds rV 
ij jguk ilan djrs gSaA tSls ikuh lcdks dks 
'kkfUr iznku djrs gSaA mlh rjg feflax tutkfr 
ds yksx 'kkfUrfiz; gksrs gSaA feflax tutkfr dh 
viuh Hkk"kk] lkfgR; vkSj laLÑfr ls le`)'khy 
gSA fefla yksdxhrksa us lSdM+ksa o"kZ iwoZ ls gh fo'ks"k 
:i ls oSHko'kkyh jgk gSA feflax tutkfr ds 
yksx Ñf"k thfo gSA unh ds rV ij mitkÅ Hkwfe 
ij Qly djds os viuk thou fuokZg djrs gSaA 
os yksx [ksrksa esa pkax ?kj cukrs gSa] ftls ^rks&M+hß 
dgrs gSaA pkax ?kj ij cSBdj ck¡l ls cus ^Vksdk* 
ok| ;U=k dks ctkdj Qlyksa dks u"V djus okys 
tkuoj vkSj i'kq&if{kvksa dks Hkxkrs gSaA feflax 
tutkfr ds lekt ewyr% ljy Lora=k i)fr 
ls fuokl djrs gSaA xkS=k ds vuqlkj gh feflax 
lekt ds xk¡osa xfBr gksrk gSA xk¡o ds fofHkUu 
dke&dkt] tSls & mRlo] ioZ] fookg] vU;ku 
dke&dkt] vlkekftd deZ dk lekèkku bR;kfn 
fopkjksa dk ekè;e nks lkekftd vuq"Bkuksa ds }
kjk fd;k tkrk gSA tSls& ¼1½ ;qod&;qofr;ksa dk 
vuq"Bku e`eo`c&;k% es] ¼2½ feflax lekt dk 
xk¡o lHkk ;k dksckax 

¼1½ e`eo`c&;k% eas & 

feflax tutkfr yksxksa dk lkeqfgd iwtk] 
mRlo vkfn] tSls & vkfy&vk;s&y`axk] ̂ iajkx* vkfn 
lekt ds fofHkUu ekaxfyd dke&dkt] tSls & 
fookg ¼fenka½] nnxka vkfn ds {ks=kksa esa èeòc&;ka esa 
dk;Zokgh dh Hkwfedk fuHkkrs gSaA fofHkUu vuq"Bkuksa 
dk inoh dk fuokZpu x.krkfU=kd i)fr ls fd;k 
tkrk gSA tSls & Msdkcjk] frjhcjk] ckjax] pkSrka 
vkfnA dbZ dbZ xk¡o esa ^fexe cjk* uked ,d 
inoh Hkh ns[kk tkrk gSA Msdkcjk dk dke gksrk gS 
xk¡o ds ;qodksa dks lkekftd dk;Z esa lqifjpkyuk 
djuk] frjhcjk dk dke gS ;qofr;ksa dks fueU=k.k 
djuk] ckjsxsa dk dke gS dbZ dk;Z esa yksxksa dks 
,df=kr djds j[kuk vkSj pkSrk dk dke gS fu;e 

Hkax djus okys dks nf.Mr djukA lHkh fey >qy 
dj viuk deZ fuHkkrs gSaA

¼2½ dkSckaM & 

feflax xk¡o ,d ,d xk¡ocw<+k jgrs gSaA 
xk¡ocw<+k ;kxke dks xk¡o ds lkèkkj.k turk xk¡o 
ds n{kf'ky] U;ku fiz;] cqtqxZ dks dkSckaM }kjk 
fuokZpu djds cuk;k tkrk gSA ogh xk¡o ds eqjCch 
ekuk tkrk gSA xk¡o ds dbZ Hkh U;k;&fopkj djuk 
gks] tehu&tk;nkr dk ekeyk gks] lekt vuhfr 
;k ;k vfu;e ewyd dke gks r os dkSckaM esa gh 
fopkjj fd;k tkrk gSA xk¡o ds HkykbZ ds fy, 
fl)kUr ysuk gks rks og xk¡ocw<+k ysrs gSaA gj ,d 
xk¡o esa Msdkpkax dh O;oLFkk gS] ftles xk¡o ds 
;qod ,d lkFk gksdj xk¡o dk j[kokys djrs gSaA 
Msdkpkax dks ewjkaèkj djrs gSaA orZeku xk¡o ds 
;qod f'kf{kr gksus ds dkj.k ewjkèkj dh izFkk ugha 
jghA fQj Hkh mRlo ds le; ;k i%jkx mRlo ds 
le; bldh O;oLFkk fd;k tkrk gSA 

feflax lekt es a fookg laLdkj dk 
egRoiw.kZ LFkku gSA feflax Hkk"kk esa ^fenk³* dks 
fookg dgrs gSaA lkèkkj.kr% fenk³ pkj izdkj 
ds gksrs gSaµ
 ¼1½ nk&'ks fenk³ ¼ifjokjj ds lEefr ls fookg½
 ¼2½ nwXyk yk&uke ¼izse fookg½
 ¼3½ lks&yk yk&uke ¼vigfjr fookg½
 ¼4½ dwepw&n pyk yk&uke ¼lrdkj vkSj yksxksa 

ds vk'khokZn ysdj djus okys fookg½
nk&'ks fenk³ esa yM+dk vkSj yM+dh ds ifj;ky 

okys fj'rk r; djrs gSaA yM+ds okys dks yM+dh 
ilUn vkus ij yM+dh ds gkFk ekaxus ds fy, 
yM+dsokys iku] lwikjh vkSj ,d #i;k ,d Vksdjh 
esa Hkj dj nsrs gSaA bls ^vkdqu fcuke* dgrs gSaA 
feflax yksxksa ds mikfèk ds ekè;e ls xks=k igpkuk 
tkrk gSA feflax lekt esa ,d xks=k ;k mikfèk 
ds yM+dk yM+dh esa fookg ugha gksrkA fj'rk r; 
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gksus ds ckn muyksxksa ds fjokt gS ?kj ds gksusokys 
nkekn ¼ekXcks½ dks yM+dh ds ?kj esa nks pkj lky 
jguk iM+rk gS ftls ^ekXcksa nqxkuke* dgrs gSaA 
orZeku le; esa bl fjokt izpyu ugha gSA feflax 
lekt esa cgq fookg dk Hkh izpyu gSA feflax 
lekt esa foèkok fookg dk Hkh izpyu gSA feflax 
lekt fir`lÙkkRed gSA feflax fookg&mRloksa esa 
fenka&fu%re uked xhrksa dk vkt Hkh izpyu 
gSaA bu xhrksa esa lkekftd izfrPNfo dh ek=kkbZ 
fn[kkbZ nsrh gSa&

ßck% c ck% ck èfxfj,e ykfxekaè ck% c ck% 
ck ckfr,e~ ykfxekè lq% lkad vdqElkse dk iks 
ekyk³ks x`;seks vks fl&flAÞ1 

vFkkZr gS firkth gS] firkth] vkius tks ngst 
esa esjs lkFk crZu vkSj yksVk fn;k gSa ;g lc eq>s 
ugha pkfg,A cfYd ftl ?kj esa esjs cpiu fcrk 
vkSj eSa cM+h gqbZ] ml ?kj dks NksM+dj dSls tkÅ¡\ 

feflax tutkfr ds yksx èkkfeZd vkSj 
lkekftd nksuksa fn'kkvksa dks egRo nsrs gq, 
mRlo&ioZ ekukrs gSaA feflax lekt esa Hkh vleh;k 
lekt dh rjg fcgq euk;k djrs gSaA tSls & cgkx 
fcgq] ek?k fcgq] dkfr fcgq] vkfy&vk;s&fyxk³] 
iks&jkx mRlo vkfn feflax tutkfr dh tkrh; 
mRlo ds :i esa vkfy&vk;s&fyxk³ vkSj iks&jkx 
gS] tks Ñf"k ij vkèkkfjr gSA 

^iks&jkx* feflax tutkfr dh Ñf"k] deZ 
ls lEcfUèkr mRlo gSA bl mRlo dks ^Hkks&iqu* 
Hkh dgrs gSaA ftldk vFkZ gS ^i`Foh*A ;g mRlo 
eq[;r% ;qod&;qofr;ksa dk R;kSgkj gSA ;g mRlo 
vkf'ou&dkfrZd ;k ek?k&QkXyqu eghus esa èkku ds 
dVkbZ ds ckn cM+s èkqe&èkke ds lkFk rhu ls ik¡p 
fnu rd euk;k tkrk gSA bl mRlo dks eukus 
ds fy, ;qod&;qofr;ksa dk ,d lfefr xBu fd;k 
tkrk gSA bl lfefr dk dke gksrk gS iks&jkx 
mRlo ds fy, èku ,d=k djuk vkSj bl èku dk 
mi;ksx mRlo ikyu djus ds fy, fd;k tkrk 
gSA iks&jkx mRlo ,d lkewfgd mRlo gS] ftlesa 
vb fu%re ds xhr Hkh xk;s tkrs gSµ

ßnksjfe flrq³k rksj esd rksj`ek³ksa] dec³ 
vkiiquks jksf;c jks;koks igj dks ykcjs vks xkjlkiks 
vkft ³y ykcjsvkS xkjlk³ nqcuhAÞ2

mDr iafDr dk eryc ;g gS fd ̂ nksjfe * ò{k 
ds fdly; vkSj dEcM+ ds jax&fcjaxs Qqy oS'kk[k 
_rq vkus ij ia[k QSykdj f[kyrs gSaA vkSj ge 
lHkh mu iq"iksa dh lqxUèk ysdj vkufUnr gksrs gSaA 

iks&jkx mRlo esa ^ewjaèkj* gksuk pkfg,A bl 
mRlo esa cuk;k gqvk ewjaèkjj esa xwejkx u`R; djds 
esgekuksa dks yk;k tkrk gSA iks&jkx ds fu;e ds 
vuqlkjd 'kknh lqèkk yM+dh] mlds ifr] vkSj 
cPpksa dks vius ek;sd ds xk¡o esa lEeku ds lkFk 
cqyk;k tkrk gS vkSj Hkkstu vkfn f[kykus dk Hkh 
ijEijk gSA iks&jkx mRlo esa feflax yksxksa dk 
fo'okl djrs gSa NksVk lwvj dks ok¡l ls ekj ekj 
ds oèk fd;k tkrk gS vkSj mlds [kwu ls euq"; 
dk [kwu ekudj muyksxksa ds nsork vkSj iwoZ&iq#"k 
dks HksV fd;k tkrk gSA os ekurs gSa blls Hksn dks 
p<+kus ls xk¡o ds [ksr vkSj xk¡o ds lq[k 'kkfUr 
fojkteku gksxkA ;g iks&jkx rhu fnuksa rd ikyu 
fd;k tkrk gSA cqèkckj ls vkjEHk djds xq#cj 
rd eukrs gSA bl mRlo ls feyu dk leUo; 
ekurs gSaA vkl&ijksl ds xk¡o ds yksx] ifjokj 
ds lHkh yksx] 'kknh djkbZ cqbZ yM+bZ vkfn dk 
iwufeyu gksrk gS vkSj fey ck¡V ds Hkkstu dk 
O;oLFkk djk;k tkrk gSA 

iks&jkx mRlo dh rkS;kjh lky Hkj igys 
ls gh gksrh gSA D;ksafd blds fy, vfèkd ifj.
kke esa èku] [kk|&lkexzh] ^vkiks³* rFkk ekal dh 
t:jr gksrh gSA [kk|&lkexzh dk laxzg os xk¡o 
ds izR;sd ?kj ls djrs gSaA lc feydj u`R;&xhrksa 
ds lkFk euksjatu djrs gq, ;g mRlo dk ikyu 
fd;k tkrk gSA 

vkfy&vk;s&fyxk³ Hkh feflax tutkfr 
dk egRoiw.kZ mRlo gSA ;g mRlo Hkh Ñf"k ls 
lEcfUèkr gSA ^vkfy* dk vFkZ ^cht*] ^vk;s* dk 
vFkZ ^Qy* vkSj ^fyxk³* dk vFkZ ^jksi.k* djukA 
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blhfy, bls cht jksi.k djus dk R;kSgkj Hkh dgk 
tkrk gSA bl mRlo esa cgr euksjatu ds lkFk 
u`R;&xhr] [kku&iku dk vk;kstu dj c<+s èkqeèkke 
ds lkFk euk;k tkrk gSA vkSj lHkh cM+s mYykl 
ls ukprs xkrs gS & 

ßeh%c ue~ dk% riks y`xk³b l%eku o
e`egj ;k%es% i³~ud dgks ckjsf;nb;k cksjdnyk]
ud~ dks vkfex dk% uke nks uddks ukiik³ 
f;juke nks
mddks vkflu eks%uke nhe vb;k yqfc nkxcrksAÞ3

vFkkZr ,d izseh viuh izsfedk dks vius 
nksLrksa ds lkFk èkqers gq, ns[kuk pkgrk gSa] D;ksfd 
mldh eqldqjkgV ls vius izse dk vanktk yxk 
ldsA 

vkfr&vk;s fyxk³ feflax tutkfr dk 
tkrh; mRlo gSA ;g QkXyqu eghus ds izHke 
cqèkckj ds fnu euk;k tkrk gSA blhfy, cqèkckj 
dks feflax tutkfr ds yksx 'kqHk fnu ekurs gSaA 
QkYxqu eghus esa vkgks vkSj ckm èkku dk le; 
gSA ml le; vkgks èkku dk cht QkYxqu eghus 
dh izFke cqèkckj ds fnu cks dja 'kqHk djrs gSaA 
mlh fnuds jkr dks Hkkstu dk vk;kstu fd;k 
tkrk gSA blds fy, fo'ks"kdj ^iwjk³ vkfiu* dk 
rS;kj fd;k tkrk gSA tks eNyh] lwvj dk ekal 
vkfn ds lkFk [kk;k tkrk gSA fyxk³ ds jkr 
;qod&;qorh ^xqejkx p³eku* ;kfu fcgq eukrs 
gSaA ;g fcgq u`R;&xhr xk xk dj fyxk³ ds pkjksa 
vksj ?kqe&?kqe dj ukprs gSaA blesa rjg rjg ds 
u`R; iznf'kZr fd;k tkrk gSA blesa xk¡o ds cq<+s] 
;qod&;qofr;ksa lHkh Hkkx ysrs gSaA ;qod&;qorh 
u`R;&xhr xk xk ds xk¡o ds izR;sd ?kj esa tkus 
dk fu;e Hkh gSA gj ?kj ds x`gLFk iz.kke djds 
vk'khokZn ysrs gSaA fcgq ekjus ds fofue; esa tks 
èku ,d=k gksrs gSa] mls xk¡o ds yksx Hkkstu dk 
vk;kstu djrs gSaA bls ^niku&u`Miku* dgrs gSaA 
igys fyxk³ ikyu djus ls xk¡o ds yksx ,d 

lkFk f'kdkj djus tk;k djrs FksaA orZeku og ugha 
jgsaA igys fyxk³ ,d fnu gh euk;k tkrk FkkA 
vktdy feflax tutkfr;k¡ vyx&vyx txg is 
ik¡p fnuksa rd eukrs gSaA igys fnu esa ekaxfyd 
dk;Z djrsA jkr dks u`R; xhr xkrs gSaA nwljs fnu 
'kke dks ^xwejkx pMeku* ;kfu fcgq u`R; djrsA 
xk¡o ds ?kj ?kj tkdj u`R; dj èku bdBk djrsA 
rhljs fnu mls èku ls Hkkstu dk vk;kstu fd;k 
tkrk gSA prqFkZ fnu ^;nuke* ;kfu jksuk ikyu 
fd;k tkrk gSA ik¡pos fnu ^fyMysu* ;k xsuk Hkax 
ekurs gSaA mlh fnu fyxk³ dk;Z dks ,d o"kZ ds 
fy, fonkbZ lekjksg lEiUu fd;k tkrk gSA 

feflax yksdxhrksa esa mudk thou iw.kZ:i 
ls izfrQfyr gksrk gSA ;g yksdxhr ekSf[kd gS 
blhfy, ;s muds tuthou ij gh vkèkkfjr gSA 
tc ;s yksx f'k{kk ls dkslksa nwj Fkk rc ls ysdj 
vkt tks ;s yksxksa esa f'k{kk gkj c<+ pqdk gS rc Hkh 
muds yksdksxhrksa dh ijEijk pyh tk jgh gSA dgk 
tkrk gS feflax lekt esa yksd&xhr dk egRoiw.kZ 
LFkku gSA feflax Hkk"kk esa yksd xhr dks ^fu&re* 
dgrs gSaA feflax yksd xhr vusd izdkj ds gksrs 
gSaA ;g yksd xhr vyx&vyx ifjfLrfr;ksa esa xk;k 
tkrk gSA dqN xhrksauke bl izdkj & yw&iks fu&re] 
vksbZ fu&re] ekseku] dkcku] vkck³ bR;kfnA tSls 
gj tutkfr dh lekt vius [kwn ds fopkjksa] 
fo'oklksa ijEijkvksa ls ifjpkfyr gksrk gS] Bhd 
mlh izdkj feflax lekt dk Hkh gSA lky Hkj 
vyx vyx _rqvksa ds vuqlkj muds ijEijkxr 
iwtk&vpZuk èkkfeZd vuq"Bku] chekjh] lkekftd 
vuq"Bku] bZ'kksikluk djrs gSaA mu vuq"Bkuksa ds 
lkFk&lkFk muds yksd xhr xkus dk Hkh ijEijk 
gSA feflax lekt esa iqjksfgr dks ^fecw* dgrs gSaA 
,sls ekU;rk gS fd nsork vkdj bUgsa ea=k fl[kk 
tkrs gSaA vksj ^vkckM* xhr ^fecw* }kjk èkkfeZd 
vuq"Bkuksa esa xk;k tkrk gSA ̂ fenk³ fu&re* fookg 
xk;s tkus okys xhr gSA ^dkcku* fojg ;k nq%[k 
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esa xk, x;s xhr gS bR;kfnA feflax yksdxhrksa esa 
muds tkrh; thou dk izfrfcEc ns[kus dks feyrk 
gSA os izÑfr ds chp esa thrs gSa] muds laLÑfr esa 
Hkh izÑfr dk gh fp=k.k >ydrs gSaA 

feflax tutkfr dh Hkk"kk frCcr oekZ 
tuxks"Bh ds vUrxZr vkrs gSaA mudh viuh Hkk"kk 
gS ftls ^feflax vkxkse* dgrs gSaA feflax Hkk"kk 
lkexzhd :i ls ,d tSls yxus ls os vius ny 
ds vuq:i vyx vyx gSA tSls & nksyw] ikxj] 
vk;ku] fej³] pewok] pk³;k³] bR;kfn ny ds 
vuqlkj feflax miHkk"kk,¡ gSA os yksx vlfe;k 
Hkk"kk Hkh tkurs gSa] ijUrq vkil esa ckrphr djus 
ds fy, feflax Hkk"kk gh iz;ksx djrs gSaA feflax 
Hkk"kk dk viuk fyfi ugha gSA os yksx vlfe;k 
fyfi dks gh O;ogkj djrs gSaA feflax yksxksa dk 
Hkkr ¼pk¡oy½ dks gh izèkku ekurs gSaA ijEijkxr 
mRlo esa vkfy&vk;s& fyxk³ esa ^iwjk³ vkfiu* 
[kkrs gSaA feflax yksxksa esa nks rjg ds vki³ ¼en½ 
izpyu gSA ,d ^iMj vki³* ;kfu jk[k ds en 
vkSj ^ufxu vki³* ;kfu lQsn enA lwvj dk 
ekal muyksxksa dks T;knk ilUn gksrs gSaA 

fu"d"kZr% dg ldrs gSa fd vU; tutkfr;ksa 
ds leku feflax tutkrh; lekt] laLÑfr] 

yksd&lkfgR; esa Hkh cgqeq[kh dk lekos'k gSA feflax 
yksx èkqeDdM+ gksus ds dkj.k mudh Hkk"kk laLÑfr] 
jhfr fjokt esa fHkUurk fn[kkbZ nsrk gSA ns[kk tkrk 
gS vkt Hkh feflax yksx ijEijkxr vuq"Bkuksa 
mRloksa esa ijEijkxr iks'kkd gh igurs gSaA vkt 
Hkh feflax lekt esa ,drk cksèkrk fn[kkbZ nsrk 
gSA muds lgtrk esa gh euq";Ro vUrfufgr gSA 

lUnHkZ xzUFk lwph % 

 1- MkW- vuq'kCn] iwoksZÙkj Hkkjr dk tutkrh; lkfgR;]

ok.kh izdk'ku]ubZ fnYyh] i`"Bk u- 40

 2- nys] feflax lekt % laLÑfrj leh{kk] i`- 50

 3- ogh] i`- 52 

 4- 'kekZ] 'kkf'k] vlej yksd lkfgR;] LVwMsV~l LVkslZ] 

iku cktkj] xqokgkVh] 2003

 5- nksys] clUr] feflax lekt % laLÑfr leh{kk] pUnz 

izdk'k] xkSgkVh] vle] 2008

 6- e`xqequh ¼la½] feflax laLÑfrj vkys[k] 'kjkbZ?kkV 

fiz.VklZ] xkSgkVh] vle] 1989

 7- 'kekZ] Jhjke] yksd&lkfgR;] Lo:i vkSj ewY;kadu 

 8- MkW- vuq'kCn ¼la½] iwoksZÙkj Hkkjr dk tutkrh; 

lkfgR;] ok.kh izdk'ku] fnYyh

 9- cjk] nsothr] mÙkj iwok±py tuxks"Bh; yksd 

laLÑfr] ,e-vkj- ifCyds'ku] xkSgkVh
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Hkkjrh; laLÑfr ds ifjizs{; esa NB iwtk

MkW- jhuk flag
lgk;d izkè;kid

vkj- ds- ryjstk egkfo|ky;] egkjk"Vª

lkjka'k

NB iwtk ,d ,slk ioZ gS tks Hkkjrh;ksa ds flQZ lH;rk] èkeZ ,oa ijaijk ls ugha vfirq mudh Hkkoukvksa 
ls Hkh tqM+k gSA NB iwtk ,d vR;ar gh izkphu ,oa ikSjkf.kd yksd izfl) iwtk gS] ftldk o.kZu 
egkHkkjr ,oa jkek;.k tSls xzaFkksa esa mfYyf[kr gSA ftruh izkphu ;g iwtk i)fr gS] mruh gh izkphu 
bl iwtk dh [;kfr gS ,oa ekuo tkfr esa clh blds izfr izse ,oa J)k dh Hkkouk gSA vkèkqfudrk ds 
bl nkSj esa ekuo thou ,oa muds jgu-lgu dh iz.kkyh] lkekftd lkaLÑfrd ifjos'k ,oa jhfr fjokt] 
izR;sd LFkku ij vkèkqfudrk ds dkj.k cnyrs Lo:i dks eglwl fd;k tk ldrk gSA brus cnyko 
ds chp ;fn dqN ugha cnyk rks og gS Hkkjrh;ksa ds eu esa NB iwtk ds izfr mudh Hkkouk ,oa lPph 
J)kA pkgs Hkkjrh; nqfu;k ds fdlh Hkh dksus esa D;ksa uk jgsa] ysfdu NB iwtk ds volj ij og cM+s 
gh g"kksZYykl ds lkFk viuh ekr`Hkwfe ij okil ykSV vkrs gSaA ;fn fdUgha dkj.kksa ls ugha ykSV ik, rks 
os tgka gksrs gSa] ogha ij gh vius fiz; tuksa ds lkFk NB iwtk dks cM+s g"kZ mYykl ds lkFk eukrs gSaA

vxkeh Hkfo"; esa vkus okyh ih<+h NB iwtk ds izfr tqM+s Hkkouk dks vkSj bl ijaijkxr iwtk fofèk 
dks vkxs ys tk lds] NB iwtk ds izfr fu"Bkoku ,oa deZc) jgs bl n`f"V ls ;g la'kksèku ubZ ih<+h 
dks NB iwtk ls tqM+h dFkkvksa dks] fu;eksa dks le>us ,oa bl iwtk dks lqpk: :i ls cuk, j[kus esa 
mudk ekxZn'kZu djsxkA

ladsr 'kCn

NB iwtk dh ijaijk] Hkkjrh; lekt ,oa laLÑfr] jhfr & fjokt] laLdkj] lekt ij izHkkoA

NB iwtk fganwvksa }kjk euk;k tkus okyk ,d izkphu 
ioZ gS] tks Hkxoku lw;Z dks lefiZr gSA NBh eS;k 
dks Hkxoku lw;Z dh cgu ds :i esa tkuk tkrk 
gSA NB ekrk dh iwtk dh mRifÙk egkHkkjr ds 
dky ls gh ekuh tkrh gSA blds izkjaHk ds lacaèk 
esa ekU;rk gS fd tc ikaMoksa ls mudk jkT; Nhu 
fy;k x;k Fkk rc ikaMoksa us viuh iRuh nzkSinh 
lesr NB eS;k dh iwtk dh Fkh vkSj viuk jkT; 
okil fy;k FkkA ,d vU; ekU;rk ds vuqlkj 

vax izns'k ds jktk d.kZ lw;Z ds iq=k ekus tkrs FksA 
os vius firk nsork lw;Z dh mikluk djrs FksA 
blh ds QyLo:i mUgsa jktk dk in feyk Fkk vkSj 
mudh dhfrZ esa Hkh òf) gqbZ FkhA rc ls Hkh NB dk 
izknqHkkZo ekuk tkrk gSA egkHkkjrdkyhu vax izns'k 
vkèkqfud fcgkj esa fLFkr gSA vr% fcgkj dk ;g 
lcls cM+k ioZ gSA NB iwtk ds nkSjku Hkxoku lw;Z 
dh izkFkZuk dh tkrh gSA lw;Z gh 'kfä] laiUurk] 
ÅtkZ ,oa thou lapkj ds izrhd ekus tkrs gSaA
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NB 'kCn "k"Bh dk viHkza'k gSA fnokyh ds NBs 
fnu euk, tkus ds dkj.k bldk ukedj.k NB ozr 
iM+kA NB eS;k dk ;g ioZ fo'ks"k :i ls fcgkj] 
>kj[kaM] iwohZ mÙkj izns'k vkSj usiky ds rsjkbZ {ks=kksa 
esa euk;k tkrk gSA NB bl ioZ dks fganqvksa ds 
lkFk lkFk bLyke lfgr vU; èkekZoyach Hkh eukrs 
gq, ns[ks tkrs gSaA izoklh Hkkjrh;ksa ds lkFk ;g ioZ 
èkhjs&èkhjs iwjs fo'o esa izpfyr gks x;k gSA bldh 
viuh viuh iwtk fofèk Hkh gSA NB iwtk esa dksbZ 
ewfrZ iwtk ugha gksrhA ;g cM+k gh dfBu R;kSgkj 
gS vkSj pkj fnuksa dh vofèk rd euk;k tkrk gSA 
ftuds ?kjksa esa ;g ozr fd;k tkrk gS muds ifjokj 
ds iwjs lnL;ksa ds fy, yglqu I;kt [kkuk oftZr 
gksrk gSA unh ls feêh fudky dj NB ekrk dk 
pkSjk cuk;k tkrk gSA mlh pkSjs ds ikl iwtk dk 
lkjk lkeku j[kdj dy'k esa ukfj;y j[kk tkrk 
gS vkSj nhi tyk;k tkrk gSA

 NB iwtk ds igys fnu ykSdh Hkkr gksrk gSA 
nwljs fnu fnuHkj vUu&ty R;kxdj 'kke dks [khj 
iwjh izlkn ds :i esa xzg.k fd;k tkrk gS] ftls 
[kjuk dgrs gSaA rhljs fnu fujkty ozr gksrk gSA 
?kkV ij tkdj unh ls feêh fudky dj NB ekrk 
dk pkSjk cuk;k tkrk gSA mlh pkSjs ds ikl iwtk 
dk lkjk lkeku j[kdj dy'k esa ukfj;y j[kk 
tkrk gS vkSj nhi tyk;k tkrk gSA iwtk ds ckn 
unh esa [kM+s gksdj Mwcrs lw;Z dks v?kZ~; p<+k;k 
tkrk gSA pkSFks vkSj vafre fnu mxrs gq, lw;Z dks 
v?kZ~; p<+k;k tkrk gSA

iwtk ds le; tc fL=k;ka lkt lTtk ds 
lkFk vkSj lkjh lkexzh ds lkFk ?kkV ij tkrh gS 
rc lqeaxy xhr xk, tkrs gSaA dqN yksdxhr Hkh 
gSa tks dkQh izpfyr gSa vkSj NB iwtk ds nkSjku 
xk, tkrs gSaA NB iwtk ds nkSjku xk;k tkus okyk 
lcls yksdfiz; yksdxhr gSµ

dk¡p gh ckal ds cgafx;k
cgaxh ypdr tk;
cgaxh ypdr tk;

gksbZ uk cye th dgfj;k
cgaxh ?kkVs igqapk;
cgaxh ?kkVs igqapk;

dk¡p gh ckal ds cgafx;k
cgaxh ypdr tk;
cgaxh ypdr tk;

ckV ts iwNsyk cVksfg;k
cgaxh dsdjk ds tk;
cgaxh dsdjk ds tk;

gquos ts ckjh NBh eS;k
cgaxh muds ds tk;
cgaxh muds ds tk;

dk¡p gh ckal ds cgaxh;k
cgaxh ypdr tk;
cgaxh ypdr tk;

gksbZ uk nsoj th dgfj;k
cgaxh ?kkVs igqapkbZ
cgaxh ?kkVs igqapkbZ

ckVs ts iqNsyk cVksfg;k
cgaxh dsdjk ds tk;
cgaxh dsdjk ds tk;

rw r vkUgj gkSos js cVksfg;k
cgaxh NB eS;k ds tk;
cgaxh NB eS;k ds tk;

gquos ts ckjh NBh eS;k
cgaxh muds ds tk;
cgaxh muds ds tk;

tc NBh ekbZ dk lkeku iwjh rjg ls rS;kj 
gksdj ?kkV ij HkO; rjhds ls tkus yxrk gS] rc 
jkg esa pyus okys jkgxhj ,d&nwljs ls iz'u iwNus 
yxrs gSa fd vkf[kj ;g D;k gks jgk gS] ;s yksx 
dgka ij tk jgs gSa\ lcds eu esa dbZ loky mBrs 
gSaA rc ogha mlh jkg esa cSBk ,d balku lcdks 
tokc nsrk gS fd 'kk;n rqe vaèks gks x, gksA 



rqEgsa fn[k ugha jgk gS fd ;g lkt&lTtk] ;g 
HkO; lkexzh ;g xUuk] ;g nkSjk ;g lc NBh eS;k 
ds iwtk vkxzg ds fy, ?kkV ij tk jgk gSA ,sls 
gh vusdksa yksd xhr NB ekrk ds iwtk esa xk, 
tkrs gSa] ftldh viuh & viuh fo'ks"krk,a ,oa 
vius&vius ek;us gSaA

tc fo'o dh lcls izkphu lH;rk dh fL=k;ka 
vius lEiw.kZ oSHko ds lkFk lt&èkt dj vius 
vk¡py esa Qy ys dj fudyrh gSa] rks yxrk gS 
tSls laLÑfr Lo;a le; dks pqukSrh nsrh gqbZ dg 
jgh gks] ̂ ^ns[kks! rqEgkjs vl¡[; >a>kokrksa dks lgu 
djus ds ckn Hkh gekjk oSHko de ugha gqvk gSA 
ge lukru gSa] ge Hkkjr gSaA ge rcls gSa tcls 
rqe gks] vkSj tc rd rqe jgksxs rc rd ge 
Hkh jgsaxsA**

tc ?kqVus Hkj ty esa [kM+h ozrh dh fliqfy esa 
ckyd lw;Z dh fdj.ksa mrjrh gSa rks yxrk gS tSls 
Lo;a lw;Z ckyd cu dj mldh xksn esa [ksyus mrjs 
gSaA L=kh dk lcls HkO;] lcls oSHko'kkyh Lo:i 
ogh gSA bl èkjk dks "Hkkjr ekrk"k~ dgus okys 
cqtqxZ ds eu esa L=kh dk ;gh Lo:i jgk gksxkA 
dHkh è;ku ls nsf[k,xk NB ds fnu ty esa [kM+s 
gks dj lw;Z dks v?kZ ns jgh fdlh L=kh dks] vkids 
eu esa eksg ugha J)k mitsxhA

NB og izkphu ioZ gS ftlesa jktk vkSj jad 
,d ?kkV ij ekFkk Vsdrs gSa] ,d nsork dks v?kZ 
nsrs gSa] vkSj ,d cjkcj vk'khokZn ikrs gSaA èku 
vkSj in dk yksHk euq"; dks euq"; ls nwj djrk 
gS] ij èkeZ mUgsa lkFk ykrk gSA

vius èkeZ ds lkFk gksus dk lcls cM+k ykHk 
;g gksrk gS fd vki vius leLr iq#[kksa ds 
vk'khokZn dh Nk;k esa gksrs gSaA NB ds fnu ukd ls 
ekFks rd flanwj yxk dj ?kkV ij cSBh L=kh viuh 
gtkjksa ih<+h dh vft;k lkl ufu;k lkl dh Nk;k 
esa gksrh gS] cfYd og mUgha dk Lo:i gksrh gSA 
mlds nmjs esa dsoy Qy ugha gksrs] lewph izÑfr 
gksrh gSA og ,d lkekU; L=kh lh ugha] vUuiw.kkZ 
lh fn[kkbZ nsrh gSA è;ku ls nsf[k;sxk rks vkidks 
muesa dkS'kY;k] eS=ks;h] lhrk] vuqlqb;k] lkfo=kh] 

in~ekorh] y{ehckbZ] Hkkjr ekrk fn[ksxhA blesa 
dksbZ lansg ugha fd muds vk¡py esa caèk dj gh 
;g lH;rk vxys gtkjksa o"kksaZ dk lQj r; dj 
ysxhA cM+h [kq'kh gksrh gS ?kkV tkrh fL=k;ksa dks 
ns[k dj] [kq'kh gksrh gS muds fy, jkg cqgkjrs 
iq#"kksa dks ns[k dj] [kq'kh gksrh gS mRlkg ls ycjst 
cPpksa dks ns[k dj..& lp iwfN, rks ;g esjh [kq'kh 
ugha] esjh feêh] esjs ns'k] esjh lH;rk dh [kq'kh gSA

NB Mwcrs lw;Z dh vkjkèkuk dk ioZ gSA Mwcrk 
lw;Z bfrgkl gksrk gS] vkSj dksbZ Hkh lH;rk rHkh 
nh?kZthoh gksrh gS tc og vius bfrgkl dks iwtsA 
vius bfrgkl ds leLr ;ks)kvksa dks iwts vkSj 
bfrgkl esa vius fo#) gq, lkjs vkØe.kksa vkSj 
"kMîa=kksa dks ;kn j[ksA

NB mxrs lw;Z dh vkjkèkuk dk ioZ gSA mxrk 
lw;Z Hkfo"; gksrk gS] vkSj fdlh Hkh lH;rk ds 
;'k'oh gksus ds fy, vko';d gS fd og vius 
Hkfo"; dks iwtk tSlh J)k vkSj fu"Bk ls l¡okjsA 
gekjh vkt dh ih<+h ;gh djus esa pwd jgh gS] 
ij mls ;g djuk gh gksxkA ;gh NB ozr dk 
ewy Hkko gSA 

lanHkZ xzaFk&

 1- fganh lkfgR; dk bfrgkl] vkpk;Z jkepanz 'kqDy] 

izHkkr izdk'ku

 2- Hkkjrh; yksd lkfgR;] ';ke ijekj] jktdey 

izdk'ku

 3- Hkkjrh; dyk ,oa laLÑfr] fufru fla?kkfu;k 

mcgraw-hill izdk'ku

  4- fganw laLÑfr] jkds'k xqIrk] Mk;eaM cqDl izdk'ku

 5- izkphu Hkkjr dh laLÑfr vkSj lH;rk] nkeksnj 

èkekZuan dkslkach] vuqokn& xq.kkdj eqys] jktdey 

izdk'ku 

 6- Hkkjrh; laLÑfr lH;rk ,oa ijaijk] MkW jes'k 

iks[kfj;ky fu'kad] Mk;eaM cqDl ifCyds'ku 

izdk'ku

 7- yksd lkfgR;] MkW jkts'k JhokLro ^'kEoj*] dSyk'k 

iqLrd lnu] Hkksiky

 8- yksd lkfgR; foKku] MkWDVj lR;sanz] f'koyky 

vxzoky ,aM daiuh 
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ekuo fodkl dh izfØ;k esa laxhr dh vge Hkwfedk

MkW- vafdrk prqosZnh
vflLVsaV izksQslj] ¼xk;u½

 txr rkju xYlZ ih-th- dkyst] iz;kxjkt

Lkkjka'k

oSfnd dky ls gh laxhr ekuo laLÑfr o lkekftd ifjos'k dk vfHkUu vax jgk gS vkSj f'k{k.k izfØ;k 
ds ekè;e ls iq"V o izHkkfor gksrk vk;k gSA izkphu dky ls orZeku le; rd mÙkj Hkkjr us fofoèk 
HkkSxksfyd ifjorZu ,oa jktuSfrd mrkj&p<+ko ns[ks ftldk izR;{k izHkko ;gka ds lekt o laLÑfr ij 
iM+kA ftlds QyLo:i f'k{kk rFkk laxhr txr Hkh bu ifjorZuksa vkSj izHkkoksa ls vNwrk ugha jgkA 
orZeku le; esa mÙkj Hkkjr esa laxhr f'k{kk xq#dqy o ?kjkuksa ls gksrs gq, laLFkkvksa esa izos'k dj pqdh 
gS ijarq vfèkdka'k f'k{k.k laLFkkvksa esa laxhr dks ikBîØesaÙkj fØ;k dyki ds varxZr lfEefyr fd;k 
tkrk gS uk fd eq[; èkkjk ds fo"k;ksa esaA lekt esa ,d cM+s oxZ ds eè; vkt Hkh laxhr dks euksjatu 
dk ,d lkèku ek=k ekuk tkrk gSA fdarq f'k{kk ds ekè;e ls laxhr ekuo ds eu dk jatu djus ds 
lkFk gh mls okLrfod vFkksaZ esa f'kf{kr Hkh djrk gS vkSj bl izdkj ls ekuo ds lokaZxh.k fodkl tks 
fdlh Hkh izdkj dh f'k{kk dk izeq[k mís'; gS esa viuh egRoiw.kZ Hkwfedk fuHkkrk gSA laxhr f'k{kk dks 
okLro esa ekuo fodkl dh izfØ;k ekuk x;k gSA laosxkRed ifjiDork rFkk uSfrd ewY;ksa ds fodkl 
ds vfrfjDr laxhr vU; fo"k;ksa dh Hkkafr euq"; ds ckSf)d fodkl esa Hkh lgk;d fl) gqvk gSA bl 
ifjdYiuk dh euksoSKkfud ijh{k.kksa dh lgk;rk ls iqf"V Hkh dh xbZ gS bl izdkj ls ekuo fodkl 
esa laxhr dh vge Hkwfedk dk o.kZu bl 'kksèk i=k ds ekè;e ls fd;k x;k gSA

chtk{kj

laxhr] fodkl izfØ;k] lokZaxh.k fodkl] ifjiDork] vfHko`f)

ekuo eu ds vkarfjd Hkkoksa dh vfHkO;fDr ds 
:i esa tUek laxhr] f'k{kk o ijaijk ds ekè;e ls 
izkphu dky ls ysdj vkèkqfud ;qx rd iqf"ir 
iYyfor gksrk vk;k gSA vr% ;fn ;g dgk tk, 
fd ;qxks&;qxks ls fujarj izokfgr gksrh pyh vk 
jgh Hkkjrh; laxhr dh vfojy èkkjk dk l'kDr 
ekè;e f'k{kk gS rks dksbZ vfr'k;ksfDr ugha gksxhA 
vkèkqfud le; dh ekax dks n`f"Vxr j[krs gq, 
f'k{kk ds <kaps esa vusd ifjorZu gq, ftuesa 

lokZfèkd egRoiw.kZ gS f'k{kk esa euksoSKkfud n`f"V 
dk lekos'kA vius izlkj gsrq f'k{kk dks ekè;e ds 
:i esa viukus ds dkj.k f'k{kk O;oLFkk esa vk, 
bu ifjorZuksa dk izHkko laxhr f'k{kk ij Hkh iM+kA 
laxhr dh 'kSf{kd izfØ;k] vFkkZr laxhr fl[kkus 
o lh[kus ls lacafèkr ,sls vusd egRoiw.kZ rRo gSa 
ftUgsa f'k{kk euksfoKku dh n`f"V ls csgrj <ax ls 
le>k tk ldrk gSA 
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f'k{kk dk loZizFke o lokZfèkd egRoiw.kZ 
mís'; gS ekuo dk lokaZxh.k fodkl djukA vr% 
laxhr vius lw{e rFkk vkd"kZd izÑfr ds dkj.k 
euq"; ds O;fDrRo ds fofoèk i{kksa dks U;wukfèkd 
:i ls izHkkfor djus esa l{ke gSA bl izdkj ls 
ekuo ds lokaZxh.k fodkl gsrq laxhr dyk ,d 
l'kDr ekè;e Lo:i gSA ;g ,d ,slh dyk gS 
tks lgt gh izf.k;ksa dks viuh vksj vkdf"kZr 
djus dh vn~Hkqr {kerk j[krh gSA laxhr dh 
blh fo'ks"krk dks è;ku esa j[krs gq, ;fn f'k{kk 
ds ekè;e ls bldk iz;ksx euq";ksa ds thou esa 
fd;k tk, rks vo'; gh ge lHkh dks ldkjkRed 
ifj.kke izkIr gks ldrs gSaA euq"; ds O;fDrRo ds 
fofHkUu i{kksa dks fodflr djus esa laxhr vR;ar 
izHkkoh fl) gks ldrk gSA f'k{kk ds ekè;e ls 
laxhr dh bl izHkkoksRikndrk esa egÙoiw.kZ :i 
ls o`f) gks tkrh gS D;ksafd euq"; dks ftl oLrq 
dk ftruk vfèkd Kku gksrk gS] ml ij ml oLrq 
dk mruk gh vfèkd izHkko Hkh ns[kus dks feyrk 
gSA dsoy laxhr dks lqu ysus vkSj mls lqudj 
le>us esa varj gS vkSj ;gh varj laxhr ds izHkko 
esa Hkh n`f"Vxkspj gksrk gSA vr% f'k{kk ds ekè;e 
ls laxhr ekuo ds O;fDrRo ,oa mlds thou ds 
fofHkUu i{kksa dk csgrj <ax ls fodkl dj ldrk 
tks fd bl izdkj ls gSa&

'kkjhfjd fodkl esa laxhr%&

laxhr dh rhuksa foèkk,¡& xk;u] oknu ,oa 
u`R; O;k;ke dk vPNk fodYi gSaA xk;u dyk dks 
,d izdkj dk ;ksxkH;kl ekuk tkrk gSA ;gh ugha] 
o{k rFkk daB ds lehiorhZ vax&izR;axksa ds O;k;ke 
dk mi;qDr lkèku Hkh gS xk;uA xku fØ;k esa 
fu;fer o fu;af=kr 'oklksPNokl dh fØ;k dk 
fo'ks"k egÙo gS tks izk.kk;ke dk gh ,d Lo:i 
gSA LojksRifÙk dh fØ;k ls Luk;q ra=k dk lhèkk 
lacaèk gksrk gS] vr% fofHkUu Lojksa ds mPpkj.k ls 
'kjhj ds fHkUu&fHkUu vaxksa dk O;k;ke gksrk gSA

tSlk fd fofHkUu vè;;uksa ls Kkr gqvk gS 
fd xk;u dk fofèkiwoZd vH;kl jDr lapkj dks 
lqpk# :i ls cuk, j[kus esa] ikpu {kerk c<+kus 
rFkk isV dh ekalisf'k;ksa dks iq"V cukus esa lgk;d 
gksrk gSA blds vfrfjDr xk;u ds vH;kl ls daB 
,oa ân; lacaèkh jksxksa ls Hkh futkr ik;k tk ldrk 
gSA laxhr ds lkr Loj 'kjhj esa fLFkr lkr pØksa 
o fcanq folxZ LFkku dks tkxzr djrs gSa vkSj bl 
izdkj è;ku ¼Meditation½ dk csgrj fodYi fl) 
gksrs gSaA xk;u dh gh Hkkafr oknu Hkh 'kkjhfjd 
LokLF; dh n`f"V ls vR;ar ykHknk;d gSA ck¡lqjh] 
'kgukbZ] chu vkfn eq¡g ls ctk, tkus okys ok|ksa 
dks ctkus ls 'okl uyh o QsQM+s etcwr gksrs gSaA 
gkFk ls ctk, tkus okys fofHkUu ok| vaxqfy;ksa 
ds dq'ky lapkyu dk vH;kl djkus ds lkFk gh 
,D;wizs'kj ¼accupressure½ dk dk;Z Hkh djrs gSaA 
xk;u ,oa oknu ds nkSjku iz;ksx esa yk;h tkus 
okyh fofHkUu eqnzk,¡ fofHkUu ;ksxklkuksa dh Hkkafr 
gSa tks jh<+ dh gìh dks lqn`<+ cukus ds lkFk gh 
,dkxzrk esa Hkh o`f) djrh gSa rFkk xk;u vkSj 
oknu ds lkFk & lkFk u`R; dyk Hkh e`nq O;k;ke 
gh gSA blls 'kjhj dk iw.kZ O;k;ke gks tkrk gSA 
u`R; djus ls jDr lapkyu dh izfØ;k rst gks 
tkrh gS ftldk ckydksa ds 'kkjhfjd fodkl esa 
fo'ks"k egÙo gSA u`R; 'kjhj dks lqxfBr] lqMkSy o 
yphyk cukus ds lkFk gh lkFk 'kkjhfjd ne[ke 
¼staminaa½ dks Hkh c<+krk gSA u`R; dh fofHkUu 
eqnzkvksa }kjk 'kjhj ds lHkh vaxksa dk mfpr :i 
ls lapkyu gks tkrk gS ftlls 'kjhj ds lHkh tksM+ 
nq#Lr gks tkrs gSaA 

MkW- lq'khyk dVkfj;k ¼2008½ ds vuqlkj ùR; 
,d izdkj dk ,jksfcd (aerobic) O;k;ke gS tks 
otu de djus esa lgk;rk djrk gSA fofHkUu 'kksèk 
vè;;uksa ds fu"d"kZ ls ;g Hkh izekf.kr gqvk gS 
fd laxhr 'kjhj ds jksx&izfrjksèkd ra=k ¼immune 
system ½ dh {kerk dks c<+krk gS D;ksafd laxhr 
lquus vFkok djus ds nkSjku 'kjhj esa dqN ,sls 
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gkeksZUl ¼Hormones½ dk lzko gksrk gS tks ekuo 
'kjhj ds jksx izfrjksèkd ra=k dks etcwr cukrs gSaA

ekufld ,oa KkukRed fodkl esa laxhr%&
ekuo 'kjhj esa eu ,d vR;ar egÙoiw.kZ ?kVd 

gSA bls ekufld fØ;kvksa ds dsanz ekuk tkrk gSA 
ekuo 'kjhj rFkk eu nksuksa ijLij lEc) gSa D;ksafd 
LoLFk 'kjhj esa LoLFk eu dk fuokl gksrk gS rFkk 
eu dh voLFkk dk izHkko Hkh loZizFke 'kjhj ij 
gh iM+rk gSA laxhr dk ldkjkRed izHkko 'kjhj 
ds lkFk&lkFk eu ij Hkh ns[kus dks feyrk gSA 
MkW- ykWjsUl okWYVlZ ¼Dr. Lawrence Walters½ ds 
vuqlkj & “Music very definitely produces 
measurable effects on the brain and mind".

tkikuh fpfdRldksa }kjk fd;s x;s ,d 
vè;;u ds vuqlkj xk;u ds nkSjku efLr"d esa 
,MkfQUl uked jlk;u dk vfèkd lzko gksrk gS 
ftlls efLr"d dh lfØ;rk esa o`f) gksus ds lkFk 
gh eu Hkh izlUufpr jgrk gSA uhnjyS.M~l esa gq, 
,d losZ{k.k ds vuqlkj fu;fer :i ls laxhr 
lquus o lh[kus ls 'kjhj o eu esa ruko iSnk djus 
okys jlk;u fu"izHkkoh gks tkrs gSaA vr% laxhr 
ekufld 'kkafr nsus dk ,d mi;qDr lkèku gSA 
laxhr esa ekuo eu dks ,dkxz djus dh {kerk 
gksrh gS ftldk lhèkk ldkjkRed izHkko euq"; ds 
KkukRed Lrj ij fn[kk;h iM+rk gSA

uSfrd fodkl eas laxhr%&

laxhr }kjk ckydksa dk uSfrd fodkl laHko 
gSA orZeku oSKkfud ;qx esa vU; fo"k; tgk¡ 
ckyd ds ckSf)d dkS'ky esa o`f) djrs gSa] ogha 
laxhr mUgsa vkè;kfRed Lrj ij lqǹ<+ vkèkkj iznku 
dj mudk uSfrd ,oa pkfjf=kd fodkl djrk gSA

 Hkk"kkxr fodkl esa laxhr%&

laxhr dks Hkk"kk fodkl dk Hkh mÙke lkèku 
ekuk x;k gSA fofHkUu Hkk"kkvksa esa jfpr xhrksa 
ds ekè;e ls ckyd ljyrkiwoZd fofoèk Hkk"kk,¡ 
lh[k ysrk gSA ?kqin xk;u esa iz;qDr gksus okys 

jh] j] uk]uwe] tSls eaxykFkZd v{kjksa ,oa rjkuk esa 
iz;ksx fd;s tkus okys ru] fnj] nkuh tSls fujFkZd 
'kCnksa ds nzqr iz;ksx ls ftOgk esa yphykiu vkrk 
gS ftldh ifj.kfr mPpkj.k dh Li"Vrk esa gksrh 
gSA Hkk"kk f'k{kk ds varxZr dsoy èofu;ksa dk 
mPpkj.k gh ;Fks"V ugha gksrk cfYd okD;ksPpkj.k 
dk Hkh egÙo gksrk gS ftlesa ,d gh okD; dks 
dbZ izdkj ls cksy dj fofoèk vFkksaZ dk ikyu Hkh 
fd;k tkrk gSA mnkå ds rkSj ij& 

og vk jgk gSA ¼lwpuk ek=k ½
og vk jgk gS\ ¼ iz'u lwpd ½
og vk jgk gS! & ¼vk'p;Z lwpd½
laxhr esa blh fØ;k dks dkdq Hksn ds varxZr 

le>k tkrk gSA Bqejh xk;u esa bldk lokZfèkd 
iz;ksx lquus dks feyrk gS ftlesa ,d NksVh lh 
cafn'k ds 'kCnksa dh iqujko`fÙk fofHkUu Hkkoksa ds 
lkFk dh tkrh gSA vr% laxhrkH;kl ls lqj ek=kk 
o cyk?kkr dh le> c<+rh gS ftldk mi;ksx 
Hkk"kk iz;ksx esa Hkh gksrk gSA laxhr Lo;a ,d 
Hkk"kk gS tks Hkkoksa dh vfHkO;fDr esa iw.kZr% l{ke 
gSA ih- lkEcewfrZ ¼1966½ ds vuqlkj ^^Music 
is a language by itself and is capable of 
expressing subtle thoughts and refined ideas**

lkSan;kZRed fodkl esa laxhr%&

laxhr }kjk euq"; esa lkSan;Z cksèk n`f"V dk 
fodkl fd;k tk ldrk gSA Lojksa rFkk jkxksa ds 
ekè;e ls vfHkO;Dr rFkk fu"iUu gksus okys fofoèk 
Hkko o jl] jkxksa ds dkYifud fp=k.k] cafn'kksa 
esa fufgr uk;d&ukf;dk Hksn vkfn ds ekè;e ls 
laxhr ekuo eu dks lkSan;kZuqHkwfr djus esa l{ke 
cukrk gS vkSj bl lkSan;Z cksèk dk xgjk ldkjkRed 
izHkko euq"; ds O;ogkj] vkpj.k] n`f"Vdks.k o 
mlds laiw.kZ O;fDrRo esa Li"V fn[kk;h nsrk gSA

oh- gkWuZj (V. Horner) ds vuqlkj ^^Music 
education is concerned with musical literacy] 
entertaining] creating of music and the 
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emotional and aesthetic growth of the pupil 
as well as the enjoyment of music**

laosxkRed fodkl esa laxhr%&

laxhr ekuo eu ds udkjkRed Hkkoksa dk neu 
dj mlds ldkjkRed Hkkoksa dks txkrk gSA bl 
izdkj laxhr euq"; dks vius laosxksa dks fu;af=kr 
djus esa lgk;rk djrk gSA laxhr HkkokfHkO;fDr 
dk ,d l'kDr ekè;e gSA ftlds }kjk euq"; 
,d&nwljs ds ân; ds Hkkoksa dks izdV djrk o 
le>rk gSA okLro esa laxhr ekuo efLr"d ds 
FkSysel ¼Thalamus½ dks izHkkfor djrk gS tks 
euq"; dh Hkkoukvksa] laosnukvksa o vuqHkoksa ds 
izLQqVu dk dsanz gSA Hkko o laosx euq"; dh 
tUetkr 'kfDr;k¡ gSa ftudk mfpr fodkl laxhr 
ds ekè;e ls fd;k tk ldrk gSA vU; 'kCnksa 
esa laxhr euq"; dks laosxkRed :i ls ifjiDo 
cukrk gSA

laxhr }kjk ekuo fodkl dh ;g ,d vR;ar 
egÙoiw.kZ fo'ks"krk gS fd tgk¡ vU; fo"k; ckyd 
dks igys ckSf)d Lrj ij vkSj fQj laosxkRed 
Lrj ij ifjiDo cukrs gSa] ogha laxhr ckyd dks 
loZizFke laosxkRed Lrj ifjiDo cukrk gS vkSj 
fQj mls ckSf)d fodkl dh vksj vxzlj djrk gSA

lkekftd fodkl esa laxhr%&

,d lkekftd izk.kh gksus ds dkj.k euq"; dk 
lkekftd Lrj ij fodflr gksuk vR;ar vko';d 
gSA laxhr euq"; esa lkekftdrk dks c<+krk gSA 
dukMk esa gq, ,d 'kksèk ds vuqlkj xhr xquxqukus 
okys yksx vfèkd lkekftd o feyulkj gksrs gSaA 

òanxku] òanoknu] lewg ùR; bR;kfn esa izfrHkkfxrk 
euq"; dks vfèkd lkekftd cukus ds lkFk gh 
mlesa vkRefo'okl o usr`Ro {kerk dk Hkh fodkl 
djrh gS vkSj bl izdkj mlds lexz O;fDrRo dks 
fodflr o larqfyr cukrh gSA

izks +- ih- lkEcewfrZ ¼1966½ ds 'kCnksa esa 
^^Music is a social virtue and a civilized 
virtue- it enables the individual and develops 
a sense of humility- it diminishes the 
arrogance (ego) within him and makes him 
more dignified’’- 

bl izdkj ls ;g dgk tk ldrk gS f'k{kk 
dk loZizFke o lokZfèkd egRoiw.kZ mís'; gS ekuo 
dk lokZaxh.k fodklA laxhr dyk viuh lw{e 
rFkk vkd"kZd izd`fr ds dkj.k euq"; ds fofoèk 
i{kkas dks U;wukfèkd :i ls izHkkfor djus esa l{ke 
gSA ;gh dkj.k gS fd f'k{kk ds ekè;e ls laxhr 
euq"; dk lokZax larqfyr fodkl djus esa lgk;d 
fl) gqvk gSA

lUnHkZ xzUFk lwfp
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tSu èkeZ vkSj laxhr% jkx ds fo'ks"k lanHkZ esa

lq[kohj dkSj
'kks/k Nk=k

xq#ukud nso fo'ofo|ky;] ve`rlj

Lkkjka'k

èkeZ ls vfHkizk; ml Hkkouk ls gS ftlesa bZ'oj ds izfr vikj vkLFkk j[krs gq, mldh iwtk vpZuk 
vkfn dks fofHkUu&fofHkUu fofèk;ksa ls viuk;k tkrk gS lkèkkj.k Hkk"kk esa bZ'oj izfr vkLFkk j[kuk 
vkSj mldh iwtk&vpZuk vkSj mikluk djuk gh èkeZ gS bl izdkj gh ,d iqjkru èkeZ tSu èkeZ ds uke 
ls tkuk tkrk gSA tSu èkeZ ds fl)kUrksa dk ekuoh; thou ij cgqr vfèkd izHkko gS tSu èkeZ dk 
egRoiw.kZ fl)kUr deZ dk gS egkohj us ckj&ckj dgk gS fd tks vPNk] cqjk deZ djrk gS mldk Qy 
vo'; Hkksaxuk iM+rk gS euq"; tks pkgs og dj ldrk gS] cu ldrk gS vFkkZr~ og viuh fdLer dk 
foèkkrk Lo;a gSA laxhr lnSo ls gh HkfDr vkSj eks{k dk lkèku jgk gS laxhfrd ukn ekuoh; thou 
dk vVwV vax gS tSu èkeZ esa Hkh laxhr dks fo'ks"k egRrk nh xbZ gSA blesa lacafèkr lHkh in :i xzUFk 
jkx vkèkkfjr gS vkSj lHkh deZ&dkaM laxhr dh èkquksa ls gh lEiUu gksrs gSA izLrqr 'kksèk izi=k dks tSu 
èkeZ esa iz;qDr laxhr vkSj jkxksa rd gh lhfer j[kk x;k gS izLrqr 'kksèk izi=k dk y{; tSu èkeZ esa 
laxhfrd jkxksa dh Hkwfedk ij izdk'k Mkyus dk iz;Ru djuk gSA

ladsr 'kCn%

tSu èkeZ] rhFk±dj] laxhr] jkx] Lrou

Hkkjrh; fopkjèkkjk lnSo ls gh vkn'kZ dh Hkko 
Hkwfe ls izokfgr gksrh gS vkSj mldk iz;kstu yksd 
dY;k.k jgk gSA blds d.k&d.k esa jke] Ñ".k] 
cq)] egkohj vkSj ukud dh vkRek lekbZ gqbZ gSA 
Hkkjrh; ijEijk esa èkeZ dk y{; euq"; dks lR; 
dk ekxZ fn[kkdj mldh lalkfjd vkSj vè;kfRed 
mUufr djuk gSA gj èkeZ dk mÌs'; ekuOkrk dk 
dY;k.k djuk gSA 

tks rRo lEiw.kZ lalkj ds thou dks èkkj.k 
djrk gks] ftlds fcuk lalkj esa O;fDr dh fLFkfr 
lEHko u gks ogh èkeZ gSA leku vFkZ esa èkeZ ,d 
fo'okl] Hkkouk vkSj ladYi dh O;ogkfjd fØ;k 

gS] nwljs 'kCnksa esa èkeZ Hkkouk] cqf) vkSj fØ;k 
dk lketL; gSA

tSu fot;y{eh eSDlewyj dk gokyk nsrs gq, 
fy[krs gS] ^^èkeZ og ekufld 'kfDr ;k izÑfr gS] 
tks euq"; dks vè;kRed lÙkk dk Kku djkus esa 
l{ke cukrh gSA**1

^^èkeZ O;fDr dh ,slh vfp=k vn`'; 'kfDr 
ij vkLFkk gS] tks mlds Hkfo"; ij fu;a=k.k djrh 
gS vkSj tks mldh vKk;kdfjrk] 'khy] leku rFkk 
vjkèkuk dk fo"k; gS**2

bu fo}kuksa dh ifjHkk"kkvksa ls le>k tk 
ldrk gS fd ftu ekSfyd fl)karks esa ekuo thou 
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dk vkèkkj gS mudk uke gh èkeZ gSA Hkkjrh; n"k±u 
esa èkeZ dk vR;ar egRoiw.kZ LFkku gS] ;gka vusdksa 
Hkkjrh; nk'kZfudksa dk tUe gqvk] ftlesa ls tSu 
èkeZ laLFkkid egkohj tSu dk egRoiw.kZ LFkku gSA 

fo}kuksa ds erkuqlkj tSu èkeZ oSfnd dky 
ls gh pyk vk jgk gS tSuh vius èkeZ ds bfrgkl 
dh izkphurk dk fopkj vius 24 rhFk±djksa vFkkZr~ 
èkeZ xq:vksa ds Øe dk fglkc yxk dj djrs gSA

^^rhFk±dj 'kCn dk O;kdj.kh; vFkZ gS ?kkV 
;k iqy cukus okykA**3

nwljksa 'kCnksa esa tks ?kkV LFkkfir dj thoksa 
dks lalkj lkxj ls ikj djokrk gS og rhFkZadj 
gSA tSu èkeZ esa Hkh 24 rhFkZadj iqjkru dky esa 
vk;s Fks vkSj Hkfo"; dky esa Hkh vk,xs bl izdkj 
flyflyk lnSo pyrk jgsxkA

tSu èkeZ ds m)Hko dh fLFkfr vLi"V gSA 
lcls izkphu èkeZ ekuk tkRkk gSA tSu xzaFkksa ¼vkxke½ 
ds vuqlkj orZeku esa izpfyr tSu èkeZ Hkxoku 
vkfnukFk ds le; ls izpyu esa vk;kA ;gha ls 
tks rhFkZadj ijEijk izkjEHk gqbZ og Hkxoku egkohj 
rd pyrh jghA ^^bl èkeZ ds laLFkkid _"Hk 
nso gSA dqN dk ekuuk gS vafre rhFkZadj Hkxoku~ 
egkohj us tSu èkeZ dh uhao j[kh FkhA egkohj tSu 
èkeZ ds 24 rhFk±djksa vFkkZr~ ije xq:vksa esa ,d 
FksA orZeku vkxe 'kkL=k;ksa esa mudh gh ok.kh 
lfEefyr gSA**4

bl ls irk pyrk gS fd tSu èkeZ vukfn 
dky ls pyk vk;k gSA vuar dky rd pyrk 
jgsxkA èkeZ dk izpkj djus ds fy;s le;&le; 
ij vusd rhFkZadkjksa dk vfoHkkZo gksrk jgrk gS 
tSu èkeZ izÑfr vkSj ekuo dh rjg izkphu gSA

tSu èkeZ vkxs py dj fnxEcj vkSj 'osrkEcj 
nks lEiznk;ksa esa foHkkftr gks x;kA fnxEcj vkpj.k 
ikyu esa vfèkd dBksj gS vkSj 'osrkEcj dqN mnkj 
gSaA 'osrkEcj equh lQSn oL=k igurs gS tcfd 
fnxEcj eqfu uxu jg dj lkèkuk djrs gSaA tSu 
èkeZ esa lkfgR; dks nks Hkkxksa esa foHkkftr fd;k 

x;k gS vFkZekxèkh vkSj 'kkSjlsuh gSA 'osrkEcj la?k 
dk vFkZekxèkh vkSj fnxEcj la?k dk 'kkSjlsuh gSA 
buds èkkfeZd xzaFkksa dks vkxe dgk x;k gS ;g 
vkxeksa ds lcls igys Hkkx 400 bZ-i- vkSj 200 
bZ- ds eè;e esa jps x;sA

laxhr vkjEHk ls gh èkeZ dk vge vax jgk 
gS laxhr thou dks izHkko'kkyh cukus dk ekxZ gS 
fo'o dh lHkh izkphu laLÑr®a esa èkeZ vkSj laxhr dk 
xgjk lacaèk jgk gS izkphu dky esa laxhr u dsoy 
lekt dk lkaLd'frd niZ.k Fkk] vfirq Hkkjrh; 
fopkjksa dh vkè;kfRed fopkj.kkvksa ,oa lkfRod 
dYiukvksa dh izLrqfrdj.k dk l'kDr ekè;e Hkh 
cu x;kA Hkkjro"kZ ds d.k&d.k esa bl izdkj dk 
vkd"kZ.k gS fd fo'o ds vusd èkeZ vkSj tkfr;ka 
vkjEHk ls gh laxhr dh rjQ vkdf"kZr jgh gS 
Hkkjrh; yksx laxhr dk lacaèk èkeZ] vFkZ] dke vkSj 
eks{k ds vafre y{; dh rjQ ys tkus esa lgk;d 
fl) gq, gSA Hkkjrh; lekt ds vkè;kfRed 
O;fDrRo dks lHkh èkeksZa esa xhrksa] Hktuksa] L=kksrksa] 
ea=k&ikBksa vkfn ds lekt ls vfHkO;Dr fd;k x;k 
ftlls tulkèkkj.k ykHkkfUor gks ldsA lHkh èkeksZa 
ds egkiq:"kksa] larksa rFkk fopkjdksa] nk'kZfudksa ,oa 
euhf"k;ksa us laxhr dks ije ifo=k] dY;k.kdkjh 
rFkk bZ'oj&izkfIr dk izeq[k lkèku ekuk gSA gekjs 
ns'k esa fofHkUu Hkk"kk ,oa fofoèk èkeksZa ,oa lEiznk;ksa 
ds yksx jgrs gSA 

tSu èkeZ esa èkkfeZd voljksa ij xk;u&oknu 
dk vk;kstu fd;k tkrk FkkA ^^tSu lkfgR; esa 
Hkh Jqfr] Loj] ukn] ok|] xzke] eqPNZuk] rku] 
jkx&jkxfu;ksa dk fooj.k tSu lkfgR; ds vuqlkj 
gh fØ;kRed i{k esa gesa feyrk gS] ftlls eks{k 
izkfIr vkSj vkuan dk lapkj gksrk FkkA**5

tSu èkeZ dh gj lEiznk; laxhr dyk dks 
Lohdkj djrs gS] D;ksafd lHkh lEiznk; laxhr dks 
rhFkZdj Hkxoku~ dh nsu ekurs gSA

blds fo"k; esa dgk x;k gS fd vfjgar 
Hkxoku~ tc mins'k nsrs Fks rc muds mins'kksa dh 
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35 fo'ks"krk,¡ gksrh FkhA muesa ,d fo'ks"krk ;g gS 
fd ;g lkjk mins'k laxhrkRed gksrk FkkA

 rhFk±dj Hkxoarksa ds i'pkr~ vkèkqfud dky 
esa fo}ku vkpk;Z us bl egRrk dks mtkxj fd;k 
gS ftlds ckjs esa Jhefr jsuw lpnso fy[krh gS fd 
^^og fuZfooknr % lR; gS fd tSu xzaFkksa esa miyCèk 
inksa es xhfr rRo ds lkFk&lkFk laxhr dk ekèkq;Z 
Hkh izpqj ek=kk esa izkIr gksrk gSA tSu vkpk;Z us 
laLÑfr] izÑfr] viHkza'k] fgUnh] duM+] ejkBh ,oa 
xqtjkrh vkfn Hkk"kkvksa esa xs;&inksa dh jpuk djds 
laxhr dk foogkfjd i{k mn~?kkfVr fd;k gS**6

tSu èkeZ ds gtkjksa Lrou] ea=k vkfn laxhr 
èkquksa esa fucUèk gSA tsukfyvksa] pSrkyhvksaa] mikluk 
xzg esa laxhr dk mi;ksx tfranj nso dh iwtk] 
vpZuk vkSj Lrou ds fy, lnSo gh gksrk jgk gSA 
eafnjksa esa tks Lrou xk, tkrs gS mudks jkxc) 
fd;k x;k gSA tSu yksxksa }kjk fy[ks x, vusdksa 
èkkfeZd dkO; xzaFkksa dk ukedj.k vkSj mudk o.kZu 
fo"k; Hkh jkxksa ls lacafèkr gS&

^^tSu xzaFkksa esa dqN dkO; :i bl izdkj ds 
gS ftlesa laxhr xzaFk gksus dk Øe mRiUu gks tkrk 
gS] ,sls dkO; xzaFkksa es rhu izdkj dh jpuk,¡ gS 1½ 
dke xzaFk 2½ ckjgeklk 3½ jkxekyk7

Mh- ,l u:yk th ds dFku vuqlkj] ^^17oha 
lnh esa egksikè;k; tSu dfo ^leSlqanj ds xzaFk 
^ikyuiqj eaMy panzizHk ftu* esa 44 jkxksa ds varxZr 
Lrou feyrs gSA blh izdkj bZ- lu~ 1656 esa 
tSlyesj esa muds 36 in ̂ Nrhlh* xzaFk esa miyCèk 
gSA mudh 563 y?kq jpukvksa dk laxzg Hkh leSlqanj 
^d̀r dqlekatfy* lke ls Hkh izdkf'kr gks pqdk gS**8

tSu èkeZ esa ftrus Hkh izkphu rhFkZadj gq, 
gS mUgksaus jkxksa esa bZ'oj Lrqfr dk xk;u fd;k 
gS ^^e`nax] xh;k] mitkfr] olUrfydk] 'kknwZy] 
f'kojatuh] gfjfxfrdk] ekydkS"k] VksMh] ekfyuh] 
yfyrNan] dY;k.kh] if.kgkjh] ek<] èkU;kJh] 
Hkqtaxiz;kr] njckjh] vuq"Vqi] 'kkfyuh] HkSjoh 
vkfn vusd jkxksa esa izkphu Lrou Lrqfr] L=kksr] 

in miyCèk gS ftuesa Nan esa jfpr HkDrkej L=kksr] 
dY;k.k efUnj L=kksr vkfn vfèkd izpfyr gS**9

tSu èkeZ esa laxhr vkSj dkO; dk eq[; 
mÌs'; HkfDr vkSj vkè;kfRedrk iznku djuk gSA 
vfèkdrj Lrqfr;ka gfjfxfrdk rtksZa esa miyCèk 
gSA gj jkx esa yk[kksa gh Lrou] in vkSj L=kksr 
feyrs gSA tSu èkeZ ds rhFkZadjksa us cgqr lkjs jkxksa 
esa lRouksa vkSj inksa dh jpuk dh gSA rhFkZadjksa ds 
vfrfjDr tSu lkfgR; esa cukjlhnkl] nkSyrjke] 
cq)tu] HkkxpUn] Hkzqèkjnkl] ftupr lwph vkfn 
ds inksa esa laxhrdèkkjk izokfgr gSA tSu èkeZ ds 
fo}ku dfo;ksa us le;&le; ij viuh dyk ds 
tksgj vkSj :fp dks iznf'kZr fd;k gSA izHkkr jkx] 
jkedyh] yfyr] fcykor] vklkojh] VksMh] lkjax] 
yqgfj lkjax] ;eu] [kekt] fcgkx] ekydkSal] 
dkfyaxM+k] eYgkj vkfn vusd jkx jkxfu;ksa esa 
in iz;qDr gSA 

in] Lrou dk lkfgR; jkxksa esa fucaèk gS] ftu 
esa ls dfo;ksa vkSj rhFk±dkjksa }kjk jfpr dqN inksa 
vkSj Lrouksa dh mnkgj.k,¡ bl izdkj gS 

Jh egkohj ftuds vusd Lrou jkxksa esa 
fuc) gS ftlesa ls ,d mnkgj.k èkU;kJh jkx 
esa feyrh gSA

Jh egkohj ftu Lrou] jkx&èkU;kJh
^^oksj ftus'oj pj.ks ykxwa] ohj ixwa rs ekaxaw jsA
feF;k eksg frfej Hk; HkkX;wa]
thr uxk:a OkkX;wa jsAA ohjñAA**10

blh izdkj Jh _"kHk ftudk nwljk uke 
vkfnukFk Hkh gS tks fd igys rhFkZadj gSA mUgksaus 
cgqr ls Lrou jkxksa esa jfpr fd;s gS] ftlesa ls 
,d mnkgj.k jkx ek: esa feyrk gSA

Jh _"kHk ftu Lrou

¼jkx ek#% dje ijh{kk dj.k dqaoj pkY;ks] , ns'kh½
^^_"kHk ft.kslj izhre ekgjks] vkSj u pkgw¡ darA
jhbZa;ks lkgc lax u ifjgjs] Hkkaxs lkfn vuUrAA 
_ñAA**11
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tSu èkeZ ds lksygos rhFkZadj Jh 'kkfUr 
ftu us cgqr ls Lrou izkphu jkxksa esa jfpr 
fd;s gS] ftlesa ls jkx eYgkj ds vUrxZr Lrou 
fuEufyf[kr vuqlkj gSA

Jh 'kkfUr ftu Lrou 

¼jkx eYgkj prqj pkSeklks iMdeh&,&ns'kh½
^^'kkfUr ftu ,d eqDr fourh] lq.kks f=kHkqou 
jk; jsA
'kkfUr l:i fde tkf.k;s] dgks eu fde ij[kk; 
jsAA**12

bl rjg tSu èkeZ ds pkSFks rhFkZadj Jh 
vfHkuUnu gSA bUgksaus bZ'oj dh Lrqfr ds fy;s cgqr 
ls Lrou jfpr fd;s tks fd jkxksa esa fuc) gSA 
blesa ,d mnkgj.k jkx ifjgkjh esa bl izdkj gSµ

Jh vfHkuUnu Lrou ¼ifjgkjh&,&jkx½
vkfHkuUnu ftu lsouk] lq[kdkjh] js yks]
pkSFkk Jh ftu pan tk.kh js yksA
lsokFkh f'koesok feys] lq[kdkjh js yksA
nwj Vys Hko QUn ekuh js yksA**13

buds vfrfjDr dqN dfo;ksa ds in Hkh feyrs 
gSA ftlesa ukn] lkSn;Z] laxhr dk o.kZu feyrk gS 
dqN mnkgj.k bl izdkj gSA

dfo nkSyrjke ds inksa esa ukn lkSan;Z ds lkFk 
Loj vkSj rky dk ewrZ laxhr eq[kfjr gksrk gS&

^^pfy lf[kns[ku ukfHkjk; èkj ukpr gfjuVokA
mn ~ H k q r  r ky e ku ' k q H k  y;; qr por 
jkxiVokAApfyA14

dfo u;ukuUn us fofHkUu jkxksa esa ^u;ulq[k 
foykl* dh jpuk dh gS] u;ukuUn dfo dk 
^^uSulq[k foykl** xk;u f'k{kk dk xzUFk gS vkSj 
blds lHkh in laxhrKksa ds fy, vkd"kZd gS& 

^^lc djuh n;k fcu FkksFkh jsA
tho n;k fcu djuh fu"Qy]
fu"dy rsjh iksFkh jsA

pUnz fcuk tSls fu"Qy jtuh]
vkc fcuk tSls eksrh jsAA
uhj fcuk tSls ljoj fu"Qy]
Kku fcuk fte T;ksfr jsAA
Nk;kghu rjksoj dh Nfo]
u;ukuUn ufga gksrh jsAA**15

egkdfo cukjlhnkl }kjk vusd jpuk,¡ tSls 
dY;k.k] dsnkj] vklkojh] eYgkj vkfn jkxksa esa 
jfpr gSA bUgha ds iz;ksxksa esa vè;kRe dh izcyrk 
gS] mlh n`f"V ls bUgksaus jkxksa esa jpuk,¡ fuc) 
dhA fofoèk Lrqfr;ka lkjax] taxyk] eYgkj] xkSjh] 
psrkouh] èkukJh] foykoy vkfn esa gSA vklkojh 
jkx dk ,d mnkgj.k fuEu gSA

^^js eu dj lnk larks"kA
tkrS feVr lc nq[k&nks"kAA js eu-

c<+r ifjxzg eksg c<+kor] vfèkd r̀".kk gksrA
cgqr bZaèku tjr tSls] vxuh Å¡ph T;ksfrAA 

js eu-AA**16

bl izdkj ls vusd dfo;ksa ds ins jkxksa esa 
fucUèk feyrs gSA ^^txthou dfo us eYgkj] 
jkedyh] fcykoy] lkjax vkfn jkxksa esa vius in 
fn;s gSA txr jke us lksjB] jkedyh] yfyr] 
fcykoy] lkjax vkfn jkxksa esa vius in fn;s gS 
txr jke us lksjB] jkedyh] yfyr] fcokoy] bZ 
eu] flUnqfj;k] taxyk] eYgkj vkfn jkxksa esa in®a 
dh jpuk dh gSA Hkwèkjnkl us lksjB] eka<+] eYgkj] 
fogkx] fcykoy] HkSjoh] vklkojh ihyw gksjh jkxksa 
vkSj èkwu®a esa in®a dh jpuk dh gSA 13 Okha lnh esa 
Hkkxoan us clar] eYgkj] lkjax vkSj fcykoy jkxksa 
esa vusd in fy[ks gS**17

bl izdkj laxhr vkSj bZ'oj Lr`fr ,d gh 
flDds ds nks igyqvksa dh rjg gSA vkjEHk ls gh 
laxhr dk iz;ksx xk;u] oknu vkSj u`R; iwtk ds 
fy, eafnjksa esa gksrk vk jgk gSA iwtk vpZuk] vkjrh 
vkSj Hktu dhrZu vkfn dh Lrqfr lkaxhfrd :i 
esa gks jgh gS oSfnd dky ls gh bZ'oj dh HkfDr 
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ds fy, ea=k mpkj.k vkSj mikluk ds fy, laxhr 
dk iz;ksx fd;k x;k gS bl izdkj tSu èkeZ }kjk 
Hkkjrh; laLd`fr esa vR;ar egRoiw.kZ ;ksxnku fn;k 
x;k gS mUgksaus HkfDr vkSj mikluk ds ekè;e ls 
euq"; eksg ek;k ds cUèkuksa ls eqDr djok bZ'oj 
ls tksM+us ij cy fn;k gSA 

lanHkZ xzaFk lwph

 1- tSu fot;y{eh] izFke laLdj.k 1989] laxhr n'kZu] 

i` 16] jkèkk ifCyds'ku ubZ] fnYyhA

 2- C;kl jkekuan ¼MkW-½] izFke laLdj.k 1999] èkeZ 

n'kZu] i` 23] okjk.klh] izdk'kuA

 3- tks'kh] ykyef.k gjcal flag] izFke laLdj.k 

2001] Hkkjrh; èkeksZa dk ifjp;*] i`- 62] iatkch 

;wfuojflVh ifV;kykA

 4 - lsB v{kr ¼tSu dFkkokpd½ ds lkFk gqbZ gq, 

lk{kkRdkj ls izkIr] fnukad 23-08-2019

 5- flag xqjfoanj] izFke laLdj.k 2019] Jh xq# 

ukud nso th dh ok.kh esa laxhr ¼lkfgR; vkSj 

vè;kRedrk dk lqesy ,d vè;;u½] i`"B 20] 

psruk izdk'ku iatkch Hkou] yqfèk;kukA

 6-  lpnso jsuw] izFke laLdj.k 1999 èkkfeZd ijEijk,¡ 

,oa fgUnqLrkuh  laxhr] i`- 7] jkèkk iCyhds'ku ubZ 

fnYyhA

 7-  ogha] i`- 18

 8-  u:yk Mh-,l-] izFke laLdj.k 1991] laxhr leh{kk] 

i`- 254] laxhr  dk;Zy;] 1991

 9- Joth] tSukpk;Z Jh efnt; t;Urlsc lwjh] izFke 

laLdj.k 1995  ftuHkfDr eatw"kk Hkkx 1&2] i`"B 

16] Jh jkt jktsUnz izdk'ku] VªLV] vgenkcknA

 10- egkjkt vkuan?ku th] izFke laLdj.k 1999] 

vkuan?ku pksfolh] i`"B 28] Jh en~ jktpUnz Kku 

efUnj VªLV jktdksVA

 11- ogha] i`- 5

 12- ogha] i`- 20

 13- tSukpk;Z t;Ur lsu lwfjth e-lk] izFke laLdj.k 

1996] HkfDRk laxe] i`"B 36] Jh jkt jktsUnz 

izdk'ku VªLV] vgenkcknA

 14- tSu t;k] izFke laLdj.k 1977] laxhr 'krh] i` 

101 ls 102] ifCy'k Jh 108 vkpk;kZUrk nsoHkw"k.k 

th egkjktk VªLV] fnYyh 1977

 15- ogha] i`- 104 ls 106

 16- ogha] i`- 114

 17- ogha] 1977]
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fgekpy izns'k dh xíh tutkfrdh 
yksdlaLÑfr dk fo'ys".kkRed vè;;u 

Hkjr flag
'kksèkkFkhZ] fgUnh foHkkx 

fgekpy izns'k dsUnzh; fo'ofo|ky;] èkeZ'kkyk

HkkSxksfyd n`f"V ls fgekpy&izns'k Hkkjr dk 

nqxZe ,oa izkÑfrd lq"kek&lEiUu izns'k gSA 

fgekpy&izns'k ds ftyk pEck esa vofLFkr fge[kaMksa 

o izkÑfrd lkSUn;Zrk ls ifjiw.kZ ^HkjekSj* tuin 

xíh leqnk; dk ewy fuokl LFkku jgk gSA ^xíh* 

'kCn dk lhèkk vFkZ& vklu vFkok jktflagklu 

ls gSA izkxSfrgkfld dky ls czãiqj vFkok HkjekSj 

tuin esa xfí;ksa dk fuokl jgk gS] ftlls Li"Vr% 

gksrk gS fd ogk¡ ds LFkkuh; fuokfl;ksa us ^czãiqj* 

fj;klr dh LFkkiuk dj ,d Lora=k la?k dh 

uhao j[khA czãiqj esa ^jktxíh* LFkkfir gksus ds 

dkj.ko'k lewps {ks=k ̂ xísj.k* ¼xfí;ksa dk ?kj½ rFkk 

jkT;kfHk"ksd esa lEefyr gq, ikap&N% {kf=k;; lw;Z] 

pUnz] lkse) dchyksa dh lUrfr dkykUrj esa ̂ xíh* 

'kCn ds :i esa yksd izflf) gsrq iz;qDr gqvkA 

KkrO; gS fd xíh dksbZ tkfr ugha vfirq ,d 

leqnk; gSa ftlesa czkã.k] {kf=k;] 'kqnz vkSj oS'; 

vkfn pkjksa o.kZ lEekfgr gksrs gSaA leLr o.kksaZ dh 

Hkk"kk] laLÑfr] jhfr&fjokt vkSj ijEijk,¡ ,dleku 

gSa ysfdu bl leqnk; esa dsoy {kf=k; oa'kt gh 

Lo;a dks ̂ xíh* uke ls foHkwf"kr djrs gSa vU; o.kksaZ 

ds yksx vius uke ds lEcksèku esa xíh&czkã.k] 

xíh&flIih] ck<+h vkfn dh laKk nsrs gSaA 

lhfer vFkZ esa xíh ,d fo'ks"k leqnk; gS 
ftudh ,d fof'k"V yksd laLÑfr] jhfr&fjokt] 
igukok] yksdkpkj rFkk yksdHkk"kk gSA bl leqnk; 
dk ikjEifjd O;olk; HksM+&cdjh ikyu jgk gSA 
HksM+&cdjh ¼èk.k&jsoM½ ikyus okys O;fDr dh 
LFkkuh; Hkk"kk esa ^ikYy* vFkok ^iqgky* dgk 
tkrk gSA MkW- ';ke 'kf'k us xfí;ksa dks ,d 
vnZ~èk&;k;koj] vnZ~èk&Ñ"kd rFkk vnZ~èk&i'kqikyd 
dh laKk nh gSA** ;g ckr è;ku nsus ;ksX; gS 
fd ^xíh* vkSj ^iky* ;k iqgky 'kCnksa esa Hksn gSA 
HksM+&cdfj;ksa ds jsoM+s ;èk.k) ds lkFk ftls ̂ ikG* 
;k ^iqgky* dh laKk nh tkrh gS] izk;% mls gh 
yksx ̂ xíh* igpkurs&le>rs gSaA ̂ iqgky* dk thou 
_rqpØ ds Øe esa] xzh"e esa ioZrh; ou&?kkfV;ksa 
esa ijlrk vkSj lnZ _rq esa leryh; {ks=kksa dh 
ou lEink o unh rVksa ij fopjrk fn[kkbZ nsrk 
gSA** tcfd ^xíh* 'kCn dk iz;ksx ml fo'ks"k 
oxZèo.kZ ds yksxksa ds lkFk vyadj.k :i esa iz;qDr 
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gksrk Fkk ftUgksaus czãiqj ¼HkjekSj½ esa xíh dh 
LFkkiuk dh FkhA ysfdu dkykUrj esa bl 'kCn 
dh O;k[;k dsoy ^HksM+&ikyd* tkfr ds :i esa 
dh tkus yxhA 

cgqr ls fo}ku ys[kd vkSj LFkkuh; tuekul 
^xíh* 'kCn dk vFkZ lhèks rkSj ij flagklu vFkok 
jktoa'k ls tksM+rs gSaA pEck tuin dh izkphu 
fj;klrdkyhu czãiqj FkhA bl x.kjkT; dh 
LFkkiuk LFkkuh; {kf=k; dchyksa ds eqf[k;ksa dh 
lgk;rk ls jktk ek: us 550 bZ- esa dh FkhA ^^x.
kikB v"Vkè;k;h 4@2@82 ds vuqlkj Hkh ml ;qx 
esa pEik vkSj czãiqj nks fHkUu&fHkUu {ks=k Fks rFkk 
muds vyx&vyx x.kifr FksA ekdZ.Ms; iqjk.k 
esa Hkh bl {ks=k dk o.kZu vk;k gS tks vfHklkjtu 
;tuin) vkSj jktèkkuh czãiq=k ds uke ls of.kZr 
gSA bl {ks=k esa ikf.kfu dky esa xkfCnd 'kCn 
izpyu Fkk tks vkt xíh dk i;kZ;okph le>k 
tkrk gSA vkt Hkh bl {ks=k dks xísju* dh laKk 
nsdj xfí;ksa esa ewy LFkku ls tksM+rs gSaA** ikf.kfu 
Ñr ^v"Vkè;k;h* ¼4@3@93½ esa ^xfCndk* 'kCn 
dk vFkZ iwoZorhZ lkfgR;dkjksa us pEck oknh vkSj 
èkkSykèkkj ds ioZrh; bykdksa ds LFkku fo'ks"k ds 
:i esa dh gS vkSj bl LFkku ij jgus okys yksxksa 
dks ^xfCnd* ls vfHkfgr fd;k gSA ysfdu ml 
le; rd pEck tuin vfLrRo esa ugha vk;k 
FkkA** _f"k iratyh us ikf.kfu ds flaèkokfnx.k 
lw=k ¼4@3@93½ esa ̂ fdf"daèkxfCndk* 'kCn dk vius 
Hkk"; esa t#j fd;k gS] ijUrq og fdlh Hkh fn'kk 
esa HkjekSj ds vklikl Hkh ugha iM+rkA fdf"daèkk 
dukZVd ds eSlwj esa gS] vkSj ;gh dgha xfCndk Hkh 
gksuk pkfg] D;ksafd fdf"daèkk xfCndk lkFk&lkFk gS 
vr% ;g HkkSxksfyd ifjos'k esa Hkh lkFk&lkFk gksus 
pkfg,\** egkHkk";kdj _f"k iratfy us ̂ xfCndk* 
dks vk;ZorZ ls vyx j[kk gSA

 xíh ,d tkfr ugha cfYd leqnk; gS] 5&6 
bZ- rd ;g leqnk; NksVs&NksVs dchyksa esa foHkDr 
Fkk] ftuij ogk¡ ds {kf=k; dchyksa dk vkfèkR; 
FkkA vr% mDr leLr dchyksa ds eqf[k;ksa dks gw.kksa 
rFkk ckgjh jkT;ksa ds vkØe.k dks foQy djus gsrq 

vkil esa la?kfVr djds ,deap gksdj Hkxoku f'ko 
dh xíh ¼flagklu½ dks vius x.kjkT; dk izrhd 
ekudj jktk ek: ds usr`Ro esa ^czãiqj* la?k dh 
LFkkiuk dhA bfrgkldkj dYiuk dk lgkjk ysdj 
jktk ek: dks v;ksè;k ds lehiorhZ ^dYik* dk 
jktk ekurs gSa fdUrq bfrgkl esa mudk uke ugha 
vkrk] lhèks czãiqj esa mudk vfLrRo fn[krk gSA 
ftlls Li"V gksrk gS fd ek: vFkok ekMw HkjekSj 
ds LFkkuh; fuokfl;ksa esa ls ,d Fks] ftUgksaus vius 
jkT; ds leLr {kf=k; dchyksa dks laxfBr djds 
HkjekSj esa 550 bZ- esa ̂ czãiqj* fj;klr dh LFkkiuk 
dhA HkjekSj esa ̂ jktxíh* LFkkfir gks tkus ds mijkar 
bl lewps tuin rFkk ;gk¡ ij fuokl djus okys 
leLr tuleqnk; dks ̂ xíh* uke ls foHkwf"kr fd;k 
tkus yxk ftldk iz;ksx dkykUrj esa lhfer vFkZ 
esa HksM+ikyd tkfr ds :i esa gksus yxkA Jh jRu 
pan oekZ us viuh iqLrd ^xíh HkjekSj ds ohj 
laLFkkid* esa ^xíh* 'kCn dks ikfjHkkf"kr djrs gq, 
fy[krs gSa&^^xíh 'kCn dh O;qRifÙk tkfr ,oa lekt 
ds fy, ugha] vfirq vyadj.k ds :i esa ml fo'ks"k 
o.kZ ds yksxksa ds fy, Fkh ftUgksaus xíh dh LFkkiuk 
dh FkhA ftldk lEcksèku vkt ge xíh tkfr 
ds :i esa djrs gSaA** bl o.kksaZ esa czkã.k] {kf=k;] 
oS'; rFkk 'kqnz lHkh lfEefyr gSa tks deZ vkèkkj 
ij fgUnw o.kZ O;oLFkk dh Hkkafr fo|eku gSA bu 
pkjksa oxksaZ ds jhfr&fjokt] Hkk"kk&cksyh] jgu&lgu] 
ijEijk rFkk yksdlaLÑfr ,dleku gSA budks 
xíh czkã.k] xíh jktiwr] xíh flIih] fjgkM+s vkfn 
tkrh; foèkku ls tkuk tkrk gSA bu lHkh o.kksaZ esa 
{kf=k; oxZ dks czãiqj esa ^xíh* dh LFkkiuk djus 
dk Js; izkIr gSA

xíh leqnk; vnZ~èk&;k;kojh] vnZ~èk&Ñ"kd 
thou O;rhr djrk gSA bl leqnk; dk eq[k 
O;olk; HksM+&cdjh ikyu jgk gSA ^^HksM+&cdfj;ksa 
ds fy, pjkxkgksa dh vfèkdrk jgus ls HksM+&cdfj;ksa 
dk ikyuk ;gk¡ ds fuokfl;ksa dk izkjfEHkd 
O;olk; gSA** vr% lfnZ;ksa esa ;g leqnk; vius 
^èk.k* ¼HksM+&cdfj;k¡½ lfgr ioZrh; pkjkxkgksa 
vFkkZr ykgkSy tkrs gSa rFkk xfeZ;ksa esa ^tkaèkj* 
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¼leryh; HkwHkkx½ dh vksj fopj.k djrs gSaA N% 
ekg èkkSykèkkj dh rygVh vkSj eSnkuh bykdksa esa 
clus ds dkj.ko'k dkykUrj esa bl leqnk; us 
HkjekSj tuin ds bÙkj tEew] o.kh] Hknzokg] pEck] 
MygkSth] [kft;kj] Hkfê;kr] uwjiqj] tlwj] 'kkgiqj] 
èkeZ'kkyk] ikyeiqj] cStukFk] iijksyk bR;kfn {ks=kksa 
esa viuh cfLr;ka cuk yh gSaA ysfdu bu leLr 
yksxksa dk ewy LFkku HkjekSj tuin jgk gS] ftls 
;g yksx ^xísj.k* ds uke ls Hkh vfHkfgr djrs 
gSaA xíh iq#"k viuh ihB ij ^=k;ksM+h* ¼>ksyk½ 
ysdj pkjkxkg ij tkrk gS rks ?kj dk lkjk dk;Z 
eq[;r% fL=k;k¡ gh djrh gSaA 

ikjEifjd jhfr&fjoktksa] fof'k"V igukos] 
Hkk"kk&cksyh ds vkèkkj ij lkaLÑfrd n`f"V ls bl 
leqnk; dh ,d fof'k"V igpku gSA ;g leqnk; 
vius i`Fkd thou&i)fr] jgu&lgu rFkk yksd 
ijEijkvksa ds fy, izfl) gSA ;g yksx fgUnw 
èkekZoyEch gSa rFkk eq[;r% ^f'ko* HkDr gSA blds 
vfrfjDr jke] Ñ".k] czãk] fo".kq] lhrk&lrh] 
lfgr LFkkuh; nsoh&nsorkvksa dsyax ¼dkfrZds;½] 
Hknzdkyh] cUuh Hkxorh] Hkjek.kh] ejkyh] fl)] 
ukFk] ukx] rFkk 'kfDr ds vusd :iksa dh mikluk 
djrs gSaA

xfí;ksa dk [kku&iku] jgu&lgu ,oa igukok 
;gk¡ dh HkkSxksfyd ifjfLFkfr;ksa ds vuqdwy gSA 
HkjekSj tuin dk izkÑfrd ifjos'k vR;kfèkd BaMk 
gS] ftlds dkj.ko'k ;gk¡ ds LFkkuh; fuoklh dM+kds 
dh B.M ls cpus gsrq LofufeZr Åuh oL=k igurs 
gSaA iq#"k oxZ Åuh pksyk] dej esa Mksjk] flj ij 
lkQk rFkk ^lqRFk.k* ¼iktkek½ tcfd efgyk oxZ 
uqvkpMh] dej esa Mksjk vkfn igurs gSaA blds 

vfrfjDr foosP; leqnk; ds L=kh rFkk iq#"k nksuksa 
fofoèk izdkj ds vkHkw"k.k igurs gSaA ;g vkHkw"k.k 
izk;% lksuk vkSj pk¡nh ds gksrs gSa tks buds dk¡uksa] 
xys] iSj vkfn dks lq'kksfHkr djrs gSaA fL=k;k¡ izk;% 
flj ij pk¡nh dk pkSad] QqYyw] eqtdqMw] ekFks ij 
^fpM+h* rFkk dkuksa esa ̂ Qsj*] >qeds] cq¡ns] okyh rFkk 
Vqax.kh vkfn igurh gSaA ukd esa ykSax] ckyw] rhyh] 
cykd] rFkk xys esa pUnzgkj] diwjekyk] MksMekyk] 
pkSdyh vkfn igurh gSaA dykbZ;ksa esa pk¡nh dh 
pwfM+;k¡] Vksds] xkstd] gkFkksa vaxwfB;k¡ rFkk iSjksa esa 
>kadjs] Qqy.kw rFkk iSjh vkfn vkHkw"k.k igurh gSA 
tcfd iq#"k izk;% dkuksa esa lksus dh ufr;k¡] pk¡nh 
ds cVu rFkk gkFkksa esa vaxwBh igurs gSaA 

¼ikjEifjd os'kHkw"kk esa lqlfTtr xíh ;qod ,oa ;qofr;k¡½

xíh leqnk; dh viuh futh cksyh gS ftls 
^xknh* vFkok ^xfí;kyh* ls vfHkfgr fd;k tkrk 
gSA ̂ xknh* igkM+h Hkk"kk dh micksyh gS] tks 'kkSjlSuh 
viHkza'k ls izHkkfor gSA ;g cksyh bruh laLÑr 
fu"V gS fd blds cgqr ls 'kCn laLÑr Hkk"kk ds 
vusd 'kCn orZeku esa Hkh izpfyr gSaA xfí;kyh 
Hkk"kk dk O;kdjf.kd i{k dkQh lcy gSA bl 
Hkk"kk esa lkfgfR;drk ds LokHkkfod xq.k gSa tks buds 
yksdxhrksa esa n`"VO; gSaA ysfdu nqHkkZX; ls bldh 
vHkh rd dksbZ fyfi ugha gSA fj;klrdky esa czãh] 
[kjks"Bh] dqfVy ,oa Vkadjh fyfi iz;ksx esa ykbZ 
tkrh FkhA ;g Hkk"kk ekSf[kd :i ls ,d&ih<+h&ls 
nwljh ih<+h rd izokfgr gksrh jgh gSA orZeku esa 
xfí;kyh Hkk"kk dks fy[kus ds fy, nsoukxjh&fyfi 
dk iz;ksx djuk iM+rk gSA fdUrq LFkkuh; Hkk"kk ds 
,sls vusd 'kCn gSa tks nsoukxjh fyfi muds dF; 
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vkSj ewy Hkko dks xzg.k ugha dj ikrhA cksypky 
esa bldk ekèkq;Z xq.k rFkk ljy ygtk lqurs gh 
curk gSA ^xfí;kyh* Hkk"kk esa yksdlkfgR; dh 
le`) ijEijk gSA

yk sdlkfgR; ds ekè;e ls tutkrh; 
jgu&lgu] jhfr&fjokt] ijEijk] yksdlaLÑfr 
rFkk muds g"kZ&fo"kkn vkfn euksHkko le;eso 
vfHkO;aftr gksrs gSaA xíh leqnk; dk yksdlkfgR; 
Jqr&ijEijk ds QyLo:i ih<+h&nj&ih<+h gLrkarfjr 
gksrk jgk gS vkSj orZeku esa Hkh ,d le`) 
yksdlkfgR; ds :i esa miyCèk gSA pjokgs thou 
dh fo"ke ifjfLFkfr;ksa] fge[kaMksa dks phjrs] ?kj 
esa vius ifr ds izoklh; thou dks Lej.k djrs 
gq, fojg esa larIr xíh ;qxy tc vius vkarfjd 
euksHkkoksa dks O;Dr djrs gSa rks og yksdxhrksa dk 
:i ysdj viuh vuqHkwfr;ksa dks izdV djrk gqvk 
ckn esa lkaLÑfrd èkjksgj dk :i curs gSaA

xíh yksdlekt esa vusdkusd ioZ&R;kSgkj ,oa 
esyksa dk vk;kstu fd;k tkrk gS ftlesa eq[;r% 
clksvk] ^yksgM+h*] ^gSbjh*] ^<ksy#*] clksvk vkfn 
izeq[k R;kSgkj gSa ogha ef.kegs'k] HkjekSj] dqxfr] 
f'ko&'kfDr NrjkM+h vkfn vusd nso&LFkyksa esa èkkfeZd 
rFkk lkaLÑfrd tk=kk,¡ rFkk esys lEiw.kZ ns'k vkSj 
izns'k esa izfl) gSaA yksd&dyk ds {ks=k esa xkfí;ksa dk 
ewy&LFkku HkjekSj vkSj muds layXu {ks=k esa ewfrZ&dyk] 
okLrqdyk rkez&i=k ys[ku] oL=kksa ij dk'khnkdkjh] 
eq[kkSVk fuekZ.k dyk] dEcy&iêw ij fMtkbZu] 
uDdk'kh fd, x, ydM+h ds orZu rFkk yksd&dyk 
ds dbZ izkphu uewus ns[ks tk ldrs gSa ftlesa iu?kV 
f'kykvksa rFkk izkphu eafnjksa ;Fkk NrjkM+h ds 'kfDr 
nsoh efUnj rFkk pkSjklh ifjlj esa y[kuk nsoh efUnj 
blds izeq[k mnkgj.k gSaA ^^HkjekSj ds izkphu efUnjksa 
esa yksd&dyk ds vuqie mnkgj.k ns[kus dks feyrs 
gSaA HkjekSj ds y{k.kk nsoh vkSj HkjekSj ds layXu 
{ks=k NrjkM+h esa f'ko 'kfDr ds lkroha vkSj vkBoha 
'krkCnh ds izkphure eafnj efUnj gSa tks ydM+h ds 
cus gSa rFkk yksddyk ds vFkkg Hk.Mkj gSaA** oLrqr% 
yksd&dyk,¡ izkÑfrd laink vkSj lkaLÑfrd èkjksgj 
dh lkFkZd vfHkO;fDr gSA ioZrh; thou dks tgk¡ 
izÑfr us laokjk] ltk;k vkSj foHkwf"kr fd;k gS] ogha 

;gk¡ ds fparu] euu'khy ekuo] nLrdkjksa] dkjhxjksa 
rFkk f'kfYi;ksa us Hkh viuh izfrHkk ds va'knkuksa ls 
bls izQqfYyr] vyaÑr vkSj fodflr fd;k gSA 

lexzr% xíh leqnk; dk yk sdthou] 
jhfr&fjokt] laLÑfr] ijEijk vkSj thou&'kSyh 
fgekpy&izns'k dh le`) lkaLÑfrd fojklr dk 
ifjpk;d gSA yksdlaLÑfr ds vkjfEHkd èkjkry 
ij jgus okyk ;g vkfne leqnk; gS] tks vius 
Hkksysiu] lkèkkj.k izo`fÙk] Li"Vokfnrk] i`Fkd 
thou&i)fr] jgu&lgu] jhfr&fjokt] Hkk"kk&cksyh] 
èkkfeZd izo`fÙk rFkk yksd laLÑfr] yksdlkfgR; ds 
izfr vkLFkkoku gSA le; ds cnyrs ifjos'k vkSj 
laLÑfr;ksa ds vkilh laØe.k ds dkj.ko'k buds 
yksdthou vkSj yksdlaLÑfr esa ifjorZu vk;k gSA 
lEizfrdky esa bl leqnk; ds yksxksa us vius LFkk;h 
fuokl dh Hkkouk tkx`r gqbZ gS] rkfd ;k;kojh 
ds la?k"kZiw.kZ thou ls eqfDr fey ldsA cnyrh 
ifjfLFkfr;ksa] ou&pkjkxkgksa dh deh] f'k{kk] jkstxkj 
ds u;s lkèkuksa dh miyfCèk ,oa jktdh; fodkl 
?kks"k.kkvksa vkfn ds QyLo:i ikjEifjd O;olk; 
dh vksj >qdko de gks jgk gSA ysfdu fQj Hkh 
vkèkqfudrk ds bl nkSj esa bl leqnk; us viuh 
iqjkÙku yksd&laLÑfr] jhfr&fjoktksa] cksyh] èkkfeZd 
vkLFkk rFkk thou&i)fr dks vkRelkr djrs gq, 
vius futh thou esa mlds U;wukfèkd Lo:i dks 
orZeku esa Hkh cuk, j[kk gSA 
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Abstract
A super busy family where a teenage child is seeking refuge on the internet, an 
elderly couple at an old aged home pining to meet their children for years, and a 
couple separating after years of marriage, with their children now sure that marriage 
is an evil! Such situations are not uncommon nowadays and one of the prime 
reasons for these is the deterioration of Human Values. This calls for an immediate 
attention to all humans to tap into effective tools successfully used in the past for 
the mitigation of this situation. Music is one such tool for reinforcing Human Values. 
This study analyzes compositions of Carnatic Music to highlight the Human Values 
they encapsulate. It can be seen that most of these compositions are treasure troves 
of human values and through the blend of the various musical dimensions of melody, 
rhythm, prosody, symbolism and others , they hold huge potential to reinforce human 
values. Thus they can  enable a good life for every human being.
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tools successfully used in the past for the 
mitigation of this situation. Music is one 
such tool for reinforcing Human Values. 
This study analyzes compositions of 
Carnatic Music to highlight the Human 
Values they encapsulate . 

Understanding Human Values 
Value can be defined in a layman’s 

language as something which is worthy or 
important. The worthiness can be because 
of its utility, beauty or power to help us 
lead a good life. Human values are defined 

Overview
a super busy family where a teenage 

child is seeking refuge on the internet, 
an elderly couple at an old aged home 
pining to meet their children for years, 
and a couple separating after years of 
marriage, with their children now sure 
that marriage is an evil!  

such situations are not uncommon 
nowadays and one of the prime reasons 
for these is the deterioration of Human 
Values. This calls for an immediate 
attention to all humans to tap into effective 
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as those values which help man to live 
in happiness, peace and harmony with 
the world. Human Values are universal 
in nature and grounded in rationalism 
and acceptance.

Human Values are a set of attributes 
that we consider important for peaceful 
coexistence and hence they guide our 
behavior. These could be qualities like 
honesty and trust, or an  end state like 
happiness and success.Human Values  can 
be genetic, or can be learnt. Personality 
traits can influence certain values , for eg 
a shy person may not value celebration 
and may value calmness more.

“Human Value is an enduring belief 
that a specific mode of conduct or end-
state of existence is personally or socially 
preferable to an opposite or converse mode 
of conduct or end-state of existence. a 
value-system is an enduring organization 
of beliefs concerning preferable modes of 
conduct or end-state of existence along 
a continuum of relative importance” 
(rokeach 1973:5). “The Sruti and 
Smriti provide a general understanding 
of Dharma and Adharma which most 
of us have heard from childhood” 
(Tejomayananda 1994: 93). The essence 
of Humanism is handed down to us 
through various epics and in the epic 
ramayana, the qualities of rama stand 
out as a personification of Humanism 
(rajagopalachari 2001). 

“The characters from the Puranas 
show us the goal. The way to reach it is 
through the actual practice of prescribed 
Karmas “(saraswathi 2014: 247). 

The Need for Human Values Rein-
forcement

We are shaped  by life experiences 

and learnings from the day we are born 
. The behaviour of our parents, the 
examples set by our siblings and teachers, 
the kind of friends we make in school and 
the values they influence,  all the above 
contribute to shaping our value system 
and thereby our behaviour . Good and 
bitter experiences can both shape our 
value system.

Depending on our life experiences 
and what we observe, read, and are taught, 
our value systems can diverge from those 
needed for peaceful coexistence 

For humankind to coexist , sustain 
and progress, these human  values need 
to be imbibed and practised  by everyone. 
such values are independent of time 
and space . When these universal values 
deteriorate, there is degradation of the 
quality of life. Hence Human Values need 
to be reinforced time and again

Human Value Reinforcement Ap-
proaches
  Human Values can be reinforced in 

some of the following ways
  Parents setting the right examples of 

human values in their own behaviour 
  schools inculcating Human Values 

through Value education
  Writings and speeches of various 

Philosophers
  religious texts and their teachings 

and preachings
  Music and other arts

Music as an effective Mitigation Tool
Music has the necessary attraction 

and the right vibrations for the mind, 
heart and soul to receive the human 
value reinforcement easily. even without 
any explicit message, the vibrations of 
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music can put us at peace. Music creates 
an instant environment of receptivity to 
Human Value reinforcement

“indian Music  is  essent ia l ly 
impersonal: it reflects an emotion and 
experience which are deeper and wider 
and older than the emotion or wisdom of 
any single individual” (Coomaraswamy 
2013: 101).  

“art experience is well adapted to 
arouse our interest in the ideal state 
by giving us foretaste of it, and thus 
to serve as a powerful incentive to the 
pursuit of that state. By provisionally 
fulfilling the need felt by man for restful 
joy, art experience may impel him to do 
his utmost to secure such joy finally” 
(Hiriyanna 1997: 32).

“Music is one of the God given gifts 
to humanity. it has been cultivated from 
the dawn of human history. it is the noblest 
of the fine arts. It is the language of pure 
sound. It has a humanising influence. It is 
a powerful factor in the moulding of one’s 
character” (sambamoorthy 2013a: 6). 

Existing Studies and Gaps
There are various studies that give 

the philosophical meaning of specific 
compositions in specific genres, but no 
cross genre study  to the knowledge of 
the author exists, where the exclusive 
focus is on the underlying Human 
Values conveyed by the compositions, 
and the factors that help communicate 
this message. 

Significance
This study will help musicologists, 

practitioners , teachers, students, and 
rasikas alike  in enjoying, communicating, 
and benefiting from  the compositions, 

with increased awareness of the Human 
Values they can potentially influence. This 
will in turn help mitigate the Human Value 
crisis we face time and again 

Scope and Methodology 
The scope of the paper is limited to 

Carnatic Music Compositions on Devi
This is a qualitative study using 

purposive sampling for the compositions. 
it is exploratory in nature. The following 
parameters are used for the analysis of 
the compositions.

Raga
even without words, the  raga by 

itself  can invoke the right vibrations, 
taking us to certain moments  ,eliminating 
toxic emotions and retaining positive 
emotions . From the  positive emotions, 
flow the human values  Crystallized 
negative emotions are removed by music 
thereby allowing the messages to sink 
in and even if the message is not there, 
exposing a better state of being - which 
means a better state of human values

Tala/Laya
Without rhythm life would not 

exist. This is evident from the rhythmic 
beating of our hearts, the rhythmic flow 
of the river, waves of the sea etc. if 
any of these go out of rhythm there is 
bound to be problems . The rhythm in 
music reinforces the rhythm in life. in 
the olden days, the rhythm and melody 
in nature used to automatically keep us 
in resonance with the universe, but in 
the current times, when we are mostly 
disconnected from nature, the rhythm 
and melody in music can help us stay 
connected with the creator, and thereby 
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be in a state of being from where human 
values can naturally flow

Lyrics
The lyrics carry a message in most 

compositions. They can be explicit  
messages or an implicit message 

Prosody
The following prosodical elements 

add beauty and appeal, and help draw the 
listeners towards the inherent message. 
The following are examples of this 
  Prasam - alliterations and rhyming
  Yati - tapering and other patterns
  swaraksharam - swara and sahitya 

having the same syllable
  Jati - Meaningless but melodious 

syllables
  Yamakam - The same word used 

more than once in different contexts

Inner Meaning
The inner meaning can be expressed 

through the following ways
 Symbolism (Real / Fictitious)
 Direct messages
Besides the above, the blend 

of the above dimensions and the 
composer’s impulse also play a role 
in the communication of the message 
though the song. Besides, the above 
initial parameters , there could be other 
parameters discovered as part of the study 

Analysis 
The following symbolism for 

expressing human values is chosen for the 
study. The author explains this symbolism 
in detail below and cites the compositions 
that use this symbolism with details on 
the same.

The Shakti or Devi Principle, and 
Human Values

even before we are born, we are 
exposed to the feminine voice first. Here 
begins the journey of experiencing the 
shakti or power of life. Various religious 
and spiritual texts, and later commentaries 
on these, have communicated Human 
Values through the shakti principle. some 
of these are 

Lalitopakhyanam (Sri Vidya)
Lalitopakhyanam is the last section 

in the Brahmanda Puranam, in which 
the story of Devi Lalita Tripura sundari 
vanquishing the asura Bhandasura, and 
restoring Manmatha, is narrated by 
Hayagriva to sage agasthya. in this, 
Bhandasura and his army of asuras stand 
for the vices within us, and the army of 
Lalita Tripurasundari stands for the army 
of Human Values that can protect us from 
these vices. The 1000 names also echo 
a host of Human Values. Following is 
an example

Trigunamba Trikonaga
  Triguna - are the three attributes of 

rajas, Tamas, and satva
  “rajas” refers to materialistic  values, 

“Tamas” for sense related pleasures 
and “satva” for the spiritual values. 
a balance of these is needed to lead 
a good life as also enunciated by 
the Purusharthas - Dharma, artha, 
Kama, Moksha

  “Tamas” refers to the sensory values 
of pleasure. These are needed in 
a balanced proportion to ensure 
sustenance of the Human race, and 
for aesthetic conditioning that is 
needed for a healthy life
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  “satva” refers to the spiritual values 
which help us lead a harmonious life

  amba - stands for care and protection
  Trikonaga - Triangular positions are 

used in mythology and astrology 
with varying significances. The Sri 
Chakra which is the central theme 
of the Lalita sahasranama is itself 
comprised of a lot of triangles

Devi Mahatmyam 
Devi Mahatmyam , also known as 

Durga saptashati, or Chandi or Chandi 
Patha, is a section of the Markandeya 
Purana, an ancient Hindu philosophical 
text. The story starts with suratha, a 
king, and samadhi, a merchant, both 
being thrown out of their homes by their 
very own people. They end up meeting 
at the hermitage of sage Medhas and 
have the same question - Why is it that 
we are thinking good of our family even 
though they have betrayed us? They pose 
this question to sage Medhas and that’s 
how the Devi Mahatmyam unfolds as the 
answer to their questions.

Through the various incarnations of 
the Devi, the sage unveils one by one 
the secret of some of the most intriguing  
questions of life . 

In the first section, on invocation by 
Brahma, the Devi appears in the form of 
Mahamaya or Yoganidra from the dirt of 
Vishnu’s ears and deludes  Madhu and 
Kaitabha, the two asuras who sought to 
slay Brahma . Vishnu kills the asuras. 

in the second section , on invocation 
by the Devas, the Devi incarnates from the 
shakti of all the devas to kill the demon 
Mahishasura in a fiercely fought battle

in the third section , she incarnates as 
ambika , and Kali, and also as the sapta 

matrikas (seven goddesses) to kill the 
mighty asuras shumbha and nishumbha, 
Dhumralochana, Chanda, Munda, and 
raktabeejasura

in the above , King surata represents 
courage, dutifulness and also material 
pursuits. samadhi represents surrender, 
love and peace. Yoganidra represents 
the need for constant awareness to fight 
delusion . Parvati represents the fair and 
Kali represents the dark , both standing 
for the balance of the known and the 
unknown. raktabeejasura represents 
the ever growing tree of desires and 
Kali represents the shakti which can 
control our desires. Gauri also represents 
dutifulness and shrewdness. shumbha 
and nushumbha represent greed and 
Mahishasura represents the out of control  
senses within us which can lead us to 
destruction. shumbha and nishumbha 
also represent procrastination 

Thus we see the Devi Mahatmyam 
through the story helps us discover the 
shakti within us to fight the asuras 
tormenting us in daily life. it is woven in 
a melodic language like sanskrit where it 
can be recited. recitation is akin to music 
where it sets the right vibrations for the 
essence of the message to enter even if 
we do not understand the meaning

Devi Gita (Dasha Mahavidya)
Devi Gita is a section of the Devi 

Bhagavata Purana which extols Devi as 
the all pervading force of existence of all 
beings. an important part of Devi Gita 
is the Dasa Mahavidyas. The 10 Maha 
Vidyas represent the 10 aspects of wisdom 
and are a treasure trove of Human Values
  Kali : stands for solitude (darkness), 

and time -  both important human 
values
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  Tara :  courage,  compassion, 
protection (she healed the poison in 
shiva’s neck) 

  Tripura sundari or sodashi - beauty, 
detachment, awareness

  Bhuvaneswari - materialism, worldly 
living, universality, desire

  Chinnamasta - freedom, liberation, 
sacrifice

  Tripura  Bhai rav i  -  wisdom, 
fearlessness, perfection

  Dhumavati - awareness of the 
transient nature 

  Bagalamukhi - control, meditation, 
stillness

  Matangi - acceptance, knowledge
  Kamala - wealth, prosperity, totality

Sapta Matrika
The sapta Matrikas or the shaktis 

of Durga find references in the Lalita 
sahasranamam as well as the Devi 
Mahatmyam. These goddesses are revered 
as a personification of victory of good 
over evil. each matrika is a female power 
manifestation of the corresponding male 
deity and exemplify the following values
  Brahmi - Creativity
  Kaumari - Valour
  Varahi - Balance
  indrani - Majesty, Charisma
  Vaishnavi - sustenance, Temperament
  Maheshwari - Focus
  narasimhi - Courage

Navadurga
The nava Durgas are nine forms of 

Parvati symbolizing the various stages in 
the life of Parvati and each stage standing 
for a certain of Human Values
  shailaputri - childhood, celebration
  Brahmachar in i  -  ascet ic ism, 

meditation, concentration

  Chandraghanta - independence, 
positivity

  Kushmanda - power, self discovery
  s k a n d a m a t a  -  m o t h e r h o o d , 

compassion, attachment
  Kathyayani - warrior, courage , 
  Kalaratri - destruction of bad
  Mahagauri - recovery
  siddhidatri - knowledge, discipline, 

wisdom

Analysis of Devi Krithis and their 
Potential Influence On Human Values

Kamalamba samrakshatu Mam   
ragam: anandabhairavi
taaLam: Misra eka
Composer: Muthuswami Dikshitar
Language: sanskrit

Sahitya
Pallavi
kamalamba samraksatu mam hrt-

kamalanagara nivasini
anupallavi
sumana saradhitabja mukhi sundara 

manah-priyakara sakhi kamalajananda 
bOdha sukhi kantatara panjara shuki

caranam
tripuradi cakreshvari animadi 

siddhishvari nitya kameshvari
ksitipura trailOkya mOhana cakra 

vartini prakaTa yOgini
suraripu mahisasuradi marddini 

nigama puranadi samvedini
tripureshi guruguha janani tripura 

bhanjana ranjani
madhuripu sahOdari talOdari tripura 

sundari maheshvari

Literary Meaning
May goddess Kamalaamba, who 

resides (“nivasini”) at the heart (“hrut”) of 
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Kamalaanagara, protect (“samrakshatu”) 
me (“maam”).

Her lotus-like (“abja”) face (“mukhi”) 
is praised (“sa-aaradhita”) by virtuous 
people (“su-mana”).

she, who is the beloved (“manah-
priyakara”) companion (“sakhi”) of 
Lord sundara-shiva, who revels in 
joy (“ananda”) deriving from wisdom 
(“bodha”) and is very beautiful. she is 
like the she-parrot (“shuki”) in the center 
of the cage (“panjara”) known as Tara.

she is the chieftain of the Chakra 
cosmogram (“chakra-eshwari”), i.e. 
tripura etc., goddess (“eshwari”) for 
the siddhi powers such as anima. she 
is eternal (“nitya”) and beloved of 
Kameshvara-nityakameshvari.

she is the sovereign ruler (“vartini”) 
of the Trailokya Mohana Chakra, the 
circle that beguiles the three worlds. 
she is the manifestation (“prakata”) of 
Yogic power (“yogini”), conqueror of the 
enemies (“ripu”) of celestials (“sura”) 
such as Mahishasura. she is revealed  
(“samvedhini”) in holy (“nigama”) 
scriptures (“puraana”). she is the spouse 
of Tripuresha-shiva and the mother 
(“janani”) of Guruguha. she enjoyed 
(“ranjani”) the destruction (“bhanjana”) 
of Tripura. she is the sister (“sahodari”) 
of Vishnu, who is the enemy (“ripu”) 
of the demon Madhu. she is slender-
waisted (“talodhari”), Tripurasundari the 
great goddess and spouse (“eshwari”) of 
Maheshvara.

Human Values Analysis
in this Krithi, Muthuswamy Dikshitar 

has subtly imported the Human Values 
from the Lalita sahasranama, the Devi 

Mahatmyam, and the Dasha Mahavidyas 
as we will see below

Kamal Amba  Samrakshatum Am 
Key Human Value - Protection

in the pallavi line samrakshatumam 
represents the  protective nature of the 
Mother Goddess. From the womb till the 
grave, we all feel a need for protection, 
and if someone gives us that assurance, 
we are able to tide over life.  if we can 
develop the quality to protect others in 
times of their trouble, we can make this 
world a better place

The sGrn, MGPMnPGr  phrase , 
the Madhyama halts, and the rare antara 
Gandharam prayoga are used beautifully 
to suggest her protective assurance

Kamalaja Ananda Bodha Sukhi
Key Human Value -> Happiness and 
Bliss, Acceptance and Awareness

This line refers to the happiness 
and bliss that one can attain from 
understanding oneself. The example of the 
Lotus is very apt because the lotus blooms 
and blossoms giving radiance to others, 
despite the dirt on which it grows. This 
is because it is aware of its surrounding 
and has accepted it  

The ascent from the Panchamam 
to the upper shadjam and then back to 
the lower shadjam, cutting across the 
ananda Bhairavi typical prayogas gives 
the happiness and bliss blend 

 KAntA TAra Panjara Shuki
Key Human Value -> Compassion and 
Courage

Here the dual values of compassion 
and courage are beautifully brought out. 
The parrot is symbolic of Meenakshi Devi 
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who was a queen and was symbolic of 
courage. Tara is a one of the 10 Goddesses 
of the Dasha Mahavidya and she stands 
for compassion. One needs to show 
both courage and compassion to live a 
happy life 

nitya kAmEshvarI
Key Human Value -> Satisfaction

Here the quality of the Goddess 
to fulfil others’ desires is exemplified. 
We should be like her. We can fulfil 
the desires of others only when we are 
satisfied irrespective of our situations

Kshitipura
Key Human Value -> Balance and 
Awareness

Kshitipura or Bhupura chakra , 
the first avarana of the shri Chakra 
symbolises the control of one’s senses. 
Balance  is a very important Human 
Value. Physical and mental balance are 
essential to a good life

The matrikas stand for our temptation 
to succumb to the senses and the mudra 
shaktis bring us back to soulful awareness. 
awareness protects us from being swayed 
by sensual attractions, and keeps us in 
the zone of conscious unperturbed actions

trailOkya mOhana cakra vartinI
Key Human Value -> Beauty 

Beauty is a key Human Value 
essential to the survival of the Human 
race. it is a combination of both outer 
and inner beauty. We admire nature for its 
beauty. similarly, our beauty is primarily 
our nature. Happiness and a smile can 
make anyone look beautiful. Kamalamba 
represents that subtle aspect of beauty

The phrases used here have a balance 
of slow and fast tempo as well as the 
melody shows a fine balance of all 
aspects of ananda Bhairavi including 
the rare notes 

Mahishasuraadi mardini
Key Human Value -> Collaboration and 
Courage

Here Muthuswamy Dikshitar subtly 
brings about the aspect of collaboration. 
The shakti  of Devi that killed Mahishasura 
was drawn from the powers of several 
Gods collaborating. This represents 
teamwork that can vanquish any obstacle 
or overcome any situation.. 

The Kaisiki nishada nokku gamaka, 
and the foray into the upper octaves 
asserts the collaborative and courageous 
spirit of Mahishasura Mardhini

Narthana Samrajya
taaLam: adi
Composer: narayanan iyer
Language: Sanskrit and Tamizh

Sahitya
narthana saamraajya samrakshini
nritya niranjana samyogini
Bharata naatya Paripaalini
Krupayaa Karunaarasa poorini

D h a r m a n g a l  Va l a r t h i d u m 
naatyashaastirathin

abhinaya varam nee tharuvaaye
aangikam Vaachikam aahaaryam 

Pugazha
arangetrum ( aanandam) enakku 

arulvaaye

saptaswaram petra sheetalaambike
saptaswaram petra sheetalaambike
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saamagaanapriya Vedaambike
sakala kalai arulvaay saptamaatrike
Brahmi - Kaumaari  - Maaheswari 

- Vaaraahi - Vaishnavi - indraani - 
Chaamundeswari

navarasa nadi oram navavidha 
Bhaktiudan

navashakti rupini navadurgaambike
shai laputr i  -  Brahmachaarini 

- Chandraghantaa -  Kushmandaa 
skandamaata Kaatyayini -  Kaalaraatri 
- Mahaagauri - sidhidaatri

nadiyin alaigal aadum raagathin

Maanasarovarara Guru Matangiyin
Maanikya Charanangal Vanangi 

Vanden
Kalaiyin naayaki Kalaivaani Thaaye
Kaalam muzhudhum unnai thudhipom

U y i r u m  U d a l u m  t h a l a r n d h u  
ponnaalum

nee kuduutha kalaigal valaraname
naatyamum neeyum naanum onre..

amma
Yengum Yendrum unnai thudhithu 

Literary Meaning
narthana (Dance)  saamraajya 

(Universe) samrakshini (Protector)
nritya (Dance)  niranjana (pure) 

samyogini (merge/blend into)
Bharata naatya (Bharata natya)  

Paripaalini (sustainer)
Krupayaa (Grace) Karunaarasa 

(Compassion) poorini (Full Of)

Dharmangal (Values) Valarthidum 
(Upholding)  naatyashaastirathin (in 
natyashastra)

abhinaya ( expression) varam 

(blessing) nee tharuvaaye (you will give)
aangikam Vaachikam aahaaryam 

Pugazha (making these three tenets 
prosper)

arangetrum ( ascending the dance 
podium) / aanandam (Happiness)   enakku 
arulvaaye ( you will bless me with) 

saptaswaram (seven swaras) petra 
( born) sheetalaambike ( mother of 
coolness/calmness)    saamagaanapriya 
( one who adores music) Vedaambike ( 
the upholder of Vedas)

Sakala kalai ( All fine arts ) arulvaay 
( bless with ) saptamaatrike ( The seven 
forms of Chamundi who killed shumba 
and nishumba)

Brahmi - Kaumaari  - Maaheswari 
- Vaaraahi - Vaishnavi - indraani - 
Chaamundeswari

swarangal ( swaras) sollum ( speak 
) sundara ( beautiful) kadhaiyin ( story)

navarasa ( The nine rasas) nadi oram 
( sea shore) navavidha Bhaktiudan ( The 
nine ways of worshipping the Lord) 

navalokam ( The nine planets)  
peruga ( attain )  aadi vandhen ( i came 
dancing )

navashakti rupini ( The nine shakti 
forms of Durga) navadurgaambike ( The 
nine Durgas) 

shai laputr i  -  Brahmachaarini 
- Chandraghantaa -  Kushmandaa 
skandamaata Kaatyayini -  Kaalaraatri 
- Mahaagauri - sidhidaatri

nadiyin alaigal ( sea waves) aadum 
raagathin ( Dance to the tunes) 

Maanasarovarara (the lake of 
knowledge) Guru Matangiyin (Guru of 
cosmic wisdom)
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Maanikya Charanangal (diamond feet) 
Vanangi Vanden (i came worshipping)

Kalaiyin naayaki (The queen of Fine 
arts) Kalaivaani Thaaye (saraswati Devi)

Kaalam muzhudhum (Entire lifetime)  
unnai thudhipom (We will praise you)

Uyirum (Life/soul) Udalum (Body)  
thalarndhu  ponnaalum (become weak)

nee kuduutha ( given by you) kalaigal 
(arts)  valaraname (should grow)

naatyamum (dance)  neeyum (you) 
naanum (me) onre...amma (are one oh 
Mother!)

Yengum (everywhere) Yendrum (at 
all times) unnai thudhithu ( heralding you) 

Human Value Analysis

Samrakshini, Samyogini, Paripaalini, 
Karunaarasa poorini 
Key Human Value -> Creativity, 
Protection, Wisdom, Compassion

The Mahamaya stands for creation, 
sustenance and dissolution which are 
values needed for our everyday life. We 
need to know what to make, what to 
retain and what to give up! WE also need 
to constantly merge knowledge streams 
with the glue of wisdom and compassion

Dharmangal Valarthidum 
Naatyashaastiram,Abhinaya, 
Aangikam Vaachikam Aahaaryam 
Pugazha,Arangetrum
Key Human Value -> Culture, 
Fundamentals,Expression  and 
Perfection

natyashastra stands for culture and 
respect for culture is a core human value. 
abhinaya or expression helps us live life 
better. The fundamentals of the dance 

form refer to fundamentals of life or any 
seeking in life. Finally the value journey 
is from fundamentals to perfection and 
beyond.

Saptaswaram, Sheetalaambike, 
Saptamaatrike
Key Human Value -> Music, Calmness

Music itself is a value, because we 
are all products of vibrations and are in 
vibration and musical vibrations keep 
us in tune with nature. sheetalamba 
stands for calmness which is essential 
to braving situations in life. The seven 
matrikas represent Human Values of 
creativity,sustenance,courage,compassion 

Navarasa ,Navavidha Bhakti 
The nine rasas and the nine forms 

of worship denote values like laughter 
(Hasya), wonder (adbhuta), friendship 
(sakhyam), passion (shrungara) and 
surrender (Pada sevanam) 

Nadiyin Alaigal Aadum Raagathin
The above connects the sea waves to 

the waves of the dance and music within 
us, thereby highlighting the Human Value 
of “oneness with nature”

Matangi,  Maanikya Charanangal 
Vanangi,  Kaalam muzhudhum
Key Human Value -> Knowledge, Grace, 
Humility, Endurance, Determination, 
UNity

The Goddess Matangi who stands for 
the great cosmic wisdom and is a lake 
of knowledge

The Human Value of humility is 
reflected in the worship of the Guru’s 
feet. “endurance” is highlighted in the 
beholding of the Goddess forever 
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U y i r u m  U d a l u m  t h a l a r n d h u  
ponnaalum,Nee kuduutha kalaigal 
valaraname
Key Human Value -> Inner Strength, 
Growth 

Passion for knowledge and its 
practical pursuit for the goodness of 
society  can keep us alive and going in 
spite of severe illnesses . Growth in all 
dimensions of life is paramount. Graceful 
Movements in life create happy moments 
similar to that in dance

Conclusion
From the above two compositions we 
see that through various symbolisms, 
the composers have tried to bring out the 
essence and importance of the core Human 
Values. Dikshitar uses symbols  from the 
Sri Chakra analogy to reaffirm the values 
of Balance, awareness, Compassion, 
Courage ,  Beauty,  Col labora t ion , 
awareness, Protection, Happiness, Bliss 
and satisfaction. Dikshitar also draws 
from the references to Devi Mahat-
myam and Dashamahavidyas. The author 
draws references from Devimahatmyam, 
comparing the pursuit of dance to the 
Mahamaya. He also refers to the navara-
sa, navavidha bhakti, the sapta matrikas, 
and the navadurgas, and the related set of 
Human Values from those symbolisms.
The author brings out the Human values of 
Unity, “oneness with Nature”, Friendship, 
Passion, surrender, inner strength, Grace, 
Growth, Humility, endurance, Determina-
tion, Music, Calmness,Music, Creativity, 
sustenance. 

Human Values can be materialistic or 
spiritual. Human Values go much beyond 
truth,honesty,peace etc that are used in 
common parlance. Melody, rhythm and 
words can help take them beyond the 
senses, into the core of the human being, 
thereby potentially reinforcing the much 
needed Human Values         
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Hkkjrh; laLÑfr ,oa yksd laxhr

jhuq 'kekZ
vflLVsaV izksQslj] laxhr

,eMh,lMh xyZ~l dkWyst] vackyk

Hkwfedk

Hkkjrh; laLÑfr fo'o dh lcls iqjkuh laLÑfr gS! Hkkjr esa dbZ egkjktkvksa us jkt fd;k vkSj lc 
us vius laLÑfr ijaijkvksa vkSj jhfr&fjoktksa dh fo'ks"k Nki NksM+hA Hkkjrh; laLÑfr esa yksd laxhr 
,d vge Hkwfedk fuHkkrk gSA yksd laxhr ls vfHkizk; vke turk }kjk xk, tkus okys xhrksa ls gS 
vkSj Hkkjrh; laLÑfr esa ;g xhr ,d vge Hkwfedk fuHkkrs gSaA tSlk fd ge lc tkurs gh gSa fd 
Hkkjr ,d /keZfujis{k ns'k gS Hkkjr esa lHkh R;ksgkjksa dks cM+s gh vkuan vkSj g"kksZYykl ds lkFk euk;k 
tkrk gS tSls gksyh] nhikoyh] n'kgjk] nqxkZ iwtk bR;kfnA lHkh Hkkjrh; ,d nwljs ds /keZ] laLdkjksa 
vkSj R;ksgkjksa dk lEeku djrs gSa Hkkjrh; laLÑfr vius izfl) lkfgR;] n'kZu] dyk vkSj laxhr blesa 
pkgs 'kkL=kh; laxhr gks ;k yksd laxhr nksuksa gh ds fy, nqfu;k Hkj esa izflf) ik pqdh gSA ftl rjg 
ls Hkkjr esa vusd Hkk"kk,¡ cksyh tkrh gSa mlh rjg vusd izkarksa esa fofHkUu yksd xhr xk, tkrs gSa 
tks fd mudh laLÑfr dh /kjksgj ekus tkrs gSa! izR;sd izkar ds yksx viuh laLÑfr dk mtkxj vius 
yksdxhrksa ds ek/;e ls djrs gSaA

eq[; ?kVd

laLÑfr] Hkkjr] yksd laxhr] eSfyuksoLdh ds

laLÑfr dk vFkZ%&

ßlaLÑfr fdlh lekt esa xgjkbZ rd O;kIr 
xq.kksa ds lexz Lo:i dk uke gS] tks ml lekt 
ds lkspus] fopkjus] dk;Z djus ds Lo:i esa 
vUrfuZfgr gksrk gSAÞ1

lkekU; vFkZ esa dgk tk, rks laLÑfr lh[ks 
gq, O;ogkjksa dh laiw.kZrk gS ysfdu laLÑfr dh 
voèkkj.kk bruh foLr`r gS fd mls ,d okD; 
esa ifjHkkf"kr djuk vlaHko gS! okLro esa ekuo 
tkfr }kjk izHkkfor izkÑfrd 'kfDr;ksa dks NksM+dj 
ftruh Hkh ekuoh; ifjfLFkfr;k¡ tks gekjs pkjksa 

vksj gSa vkSj gesa izHkkfor djrh gSa mu lHkh dh 
laiw.kZrk dks ge laLÑfr dgrs gSa vkSj bl izdkj 
laLÑfr ds bl pDdj dks gh ge lkaLÑfrd 
i;kZoj.k dgrs gSa! vFkkZr ;g Hkh dgk tk ldrk 
gS fd laLÑfr ,d O;oLFkk gS ftlesa ge thou 
ds izfrekuks] O;ogkj ds rjhdksa] vusdkusd HkkSfrd 
o vHkkSfrd izrhdksa] ijaijkvksa] fopkjksa] lkekftd 
ewY;ksa] ekuoh; fØ;kvksa vkSj vkfo"dkjksa dks 
'kkfey djrs gSa! ßbl izdkj laLÑfr ekuo tfur 
ekufld i;kZoj.k ls lEca/k j[krh gS ftlesa lHkh 
vHkkSfrd mRikn ,d ih<+h ls nwljh ih<+h dks iznku 
fd;s tkrs gSa!Þ2 igys le; ds ok;q iqjk.k esa /keZ] 
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vFkZ] dke rFkk eks{k fo"k;d ekuoh; ?kVukvksa 
dks gh laLÑfr ds varxZr fy;k tkrk Fkk bldk 
rkRi;Z ;g gS fd ekuo thou ds fnu izfrfnu ds 
vkpkj fopkj thou 'kSyh rFkk dk;Z O;ogkj gh 
laLÑfr dgykrh Fkh! lk/kkj.k 'kCnksa dgk¡ tk, 
rks ekuo lekt ds /kkfeZd] nk'kZfud] dykRed] 
uhfrxr fo"k;d dk;Z&dykiksa] ijaijkxr izFkkvksa] 
[kku-iku] laLdkj bR;kfn ds esy dks laLÑfr 
dgk tkrk gS! dbZ fo}kuksa dk er ;g Hkh gS fd 
laLdkj dk ifjofrZr :i gh laLÑfr dgykrk gS!

vc eSa ppkZ d:axh laLÑfr dh O;kidrk 
ij] ßfuj&foKku esa laLÑfr 'kCn dk iz;ksx vR;ar 
O;kid vFkZ esa gqvk gS! izfl) euksoSKkfud 
ßeSfyuksoLdhdsÞ vuqlkj ßeuq"; tkfr dh leLr 
lkekftd fojklr ;k ekuo dh leLr lafpr l̀f"V 
dk uke gh laLÑfr gS!Þ3 bldk vFkZ ;g gqvk 
fd laLÑfr ds varxZr ekuo fufeZr og lrqy 
okrkoj.k vkrk gS] ftls ekuo tkfr us viuh gh 
dYiuk ds vuqlkj Kku&foKku vkSj ifjJe o 
dkS'ky ds }kjk jfpr dj izkÑfrd txr ds Åij 
,d lc fufeZr Ñf=ke txr LFkkfir fd;k gS!

Hkkjrh; laLÑfr%&

;g ekuk tkrk gS fd Hkkjr fofo/krkvksa dk 
ns'k gS Hkkjr ,d ,slk ns'k gS tgka gj /keZ tkfr 
fofHkUu laLÑfr vkSj vyx&vyx fopkjèkkjkvksa 
ds yksxksa dk lekos'k gS ysfdu bu lcds ckotwn 
Hkh Hkkjr ds lHkh ns'koklh fey tqy dj jguk 
gh ilan djrs gSa vusdrk esa gh ,drk dk fuokl 
gksrk gS vkSj ;gh Hkkjr ns'k dh fo'ks"krk gS! 
ßHkkjrh; laLÑfr dh esgrk Hkkjrh; laLÑfr fo'o 
ds bfrgkl esa dbZ n`f"V ls fo'ks"k egRo j[krh 
gS!Þ4 ;g lalkj dh izkphure laLÑfr;ksa esa ls ,d 
gS! Hkkjr dk jk"Vªxku tu x.k eu vf/kuk;d 
t;k gs tksfd jfoanz ukFk VSxksj th us fy[kk gS ns'k 
dh laLÑfr vkSj muds ewY;ksa dks mtkxj djrk 
gS! Hkkjr ns'k dks cgqr lh ,slh ifjfLFkfr vkSj 

pqukSfr;ksa dk lkeuk djuk iM+k ysfdu dksbZ Hkh 
Hkkjr dh cqfu;kn dks fgyk u ldk!

Hkkjr ns'k esa gj laLÑfr ds yksx jgrs gSa vkSj 
lc rjhds ds yksxksa ds vyx&vyx R;ksgkj ;gka ij 
euk, tkrs gSa! Hkkjr esa 29 jkT; vkSj 7 ;wfu;u 
VsfjVjht gS! lHkh Hkkjr ds jkT;ksa esa vyx &vyx 
Hkk"kk,a cksyh tkrh gSa vkSj lHkh jkT;ksa ds vyx 
vyx yTtrnkj idoku gSa vkSj lHkh bUgsa ets ls 
[kkrs gSa! lHkh jkT;ksa dk viuk ,d fofp=k vn~Hkqr 
vkSj [kwclwjr bfrgkl gS vkSj jgL; esa laLÑfr 
gS tks ckdh ns'kksa ls fcYdqy vyx gS! Hkkjrh; 
laLÑfr esa cPpksa dks uSfrd ewY;ksa vkSj f'k"Vkpkj 
ds ikB i<+k, tkrs gSa! HkkbZpkjk] lEeku] vknj] 
balkfu;r lc Hkkjrh; laLÑfr ds ewY; gSa Hkkjr esa 
jgus okys lHkh yksx vius /keZ jhfr&fjoktksa vkSj 
ijaijkvksa dh j{kk djrs gSa vkSj mudk ikyu Hkh 
djrs gSa! Hkkjrh; laLÑfr esa euq"; dh lksp vkSj 
mlds xq.kksa dks izkFkfedrk nh tkrh gS ;gka ds yksx 
fouezrk iwoZd okrkZyki djrs gSa vkSj vfrfFk;ksa dk 
lEeku cM+s gh J)k ls djrs gSa!Þ5 bl laLÑfr esa 
tSlk vn~Hkqr leUo; gS og ekuork ds fy, ,d 
Js"Bre nsu gSA bl laLÑfr dh fo'ks"krk gh ;g 
gS fd og gj ckr] gj i{k ds fy, jkth gS rFkk 
vkSj rks vkSj] vlR; dks Hkh ijekRek dh Nk;k 
ds :i ekU;rk nsrh gS! D;ksafd y{; gS lR; vkSj 
vlR; ls Åij mBdj] mldk vfrØe.k djds 
;g tkuus dh ps"Vk fd iw.kZRo gS D;k\Þ6

Hkkjrh; laLÑfr dk bfrgkl

Hkkjrh; laLÑfr fo'o dh lcls iqjkuh 
laLÑfr gS! Hkkjrh; laLÑfr dh tkx:drk QSykus 
ds fy, Ldwyksa vkSj dkWystksa esa dbZ rjg dh Hkk"k.k 
okn&fookn vkSj fuca/k ys[ku tSlh izfr;ksfxrk,¡ 
vk;ksftr dh tkrh gSa rkfd fo|kfFkZ;ksa dk Hkkjrh; 
laLÑfr dh vksj #>ku gks lds vkSj os bldk 
v/;;u dj ldsa! ;gh ugha Hkkjrh; laLÑfr dk 
xgjkbZ ls v/;;u djus ds fy, fo'o ds cgqr 
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ls dksu ls oSKkfud ;gka ij vkrs gSa!Þ Hkkjr dh 
jk"Vªh; Hkk"kk fganh gS! 22 vf/kdkfjd Hkk"kk vkSj 
400 ls T;knk vU; Hkk"kk,a cksyh tkrh gSa ;gka 
ij!Þ7 ßHkkjr ns'k esa gj ,d ukxfjd vktkn gS 
vkSj og fdlh Hkh /keZ dk ikyu dj ldrk gS!Þ8 
;g ekuk tkrk gS fd lH;rk vkSj laLÑfr nksuksa 
esa QdZ gS ysfdu ;g fQj Hkh ,d&nwljs ls tqM+h 
gqbZ gksrh gSa! ge Hkkjrh;ksa dk jgu&lgu] igukok 
lc dqN ,d nwljs ls vyx gS ysfdu fQj Hkh 
bu lc fofo/krkvksa ds i'pkr Hkh ge lc ,d 
gSa] ,d ekyk esa tSls fofHkUu izdkj ds Qwy gksrs 
gSa lc dh lqxa/k vyx&vyx gksrh gS ysfdu lc 
,d lkFk gh fojkteku gksrs gSa! ßmlh izdkj Hkkjr 
esa lHkh jkT;ksa dh fofo/krkvksa ds gksrs gq, Hkh lc 
,drk esa fo'okl j[krs gSa!Þ9 Hkkjrh; bfrgkl 
vius /kkfeZd xzaFkksa ds fy, yksdfiz; ekuk tkrk 
gSA fons'kksa ls yksx buds ckjs esa tkudkjh izkIr 
djus ds fy, ;gka vkrs gSa vkSj gekjs laLÑfr ls 
izHkkfor gksdj mldk xgu v/;;u djrs gSa, 
fofHkUu jkT;ksa ds R;ksgkjksa ds nkSjku vyx&vyx 
feBkbZ;k¡ curh gSa! 

ckbcy gks ;k dqjku ;k egkHkkjr ;k jkek;.k 
lc /keksaZ dk lEeku Hkkjrh; laLÑfr esa cM+h [kwch 
ds lkFk fd;k tkrk gS vkSj lHkh Hkkjrh; bldk 
lEeku rgs fny ls djrs gSa! Hkkjr lkaLÑfrd vkSj 
/kkfeZd :i ls iwjh nqfu;k Hkj esa vyx gS ;gka 
ds yksx feytqydj ßlkjs tgka ls vPNk fganqLrku 
gekjkÞ xkrs gSa tks gekjs ns'k dh laLÑfr dks 
mtkxj djrk gS! yksxksa ds thou esa laLÑfr vkSj 
lH;rk esa u;kiu ewY;ksa dk lekos'k gqvk gS ge 
vius cM+s cqtqxksaZ ls Hkkjrh; laLÑfr vkSj bfrgkl 
dh dbZ dgkfu;ka lqurs gSa vkSj izHkkfor gksrs gSa! 
;g dgk tk ldrk gS fd vkRen'kZu gh Hkkjrh; 
laLÑfr dk fupksM+ gS vkt Hkh Hkkjr dk

pjokgk xkFkk lqukbZ nsrk gS ßI;kjs eu dh 
xBjh [kksy mlesa yky Hkjs vueksy!Þ10 

yksd laxhr

^^yksdxhr yksd ds xhr gSaA ftUgsa dksbZ ,d 
O;fDr ugha cfYd iwjk yksd lekt viukrk gSA 
lkekU;r% yksd esa izpfyr] yksd }kjk jfpr ,oa 
yksd ds fy, fy[ks x, xhrksa dks yksdxhr dgk tk 
ldrk gSA yksdxhrksa dk jpukdkj vius O;fDrRo 
dks yksd lefiZr dj nsrk gSA 'kkL=kh; fu;eksa dh 
fo'ks"k ijokg u djds lkekU; yksd&O;ogkj ds 
mi;ksx esa ykus ds fy, ekuo vius vkuUn dh 
rjax esa tks NUnksc) ok.kh lgt mn~Hkwr djrk 
gSA ogh yksdxhr gSA**11

bl izdkj yksdxhr 'kCn dk vFkZ gSA
1- yksd esa izpfyr xhr
2- yksd&jfpr xhr
3- yksd&fo"k;d xhr
^^yksdxhr rks izÑfr ds mn~xkj gSaA lkfgR; 

dh Nanc)rk ,oa vyadkjksa ls eqDr jgdj ;s 
ekuoh; laosnukvksa ds laokgd ds :i esa ek/kq;Z 
izokfgr dj gesa rUe;rk ds yksd esa igqapk nsrs 
gSaA yksdxhrksa ds fo"k;] lkekU; ekuo dh lgt 
laosnuk ls tqM+s gq, gSaA bu xhrksa esa izkÑfrd lkSan;Z] 
lq[k&nq%[k vkSj fofHkUu laLdkjksa vkSj tUe&e`R;q 
dks cM+s gh ân;Li'khZ <ax ls izLrqr fd;k x;k 
gSA**12 laxhre;h izÑfr tc xquxquk mBrh gS 
yksdxhrksa dk LQqj.k gks mBuk LokHkkfod gh gSA 
^^xzkeh.k Hkk"kk esa xk, tkus okys yksdxhr ftuesa 
ogka dh lH;rk ,oa laLÑfr dh >yd feyrh gks 
yksdxhr dgykrs gSa ;k ;g Hkh dgk tk ldrk 
gS fd ftu xhrksa dk izpyu xkao esa gksrk gS os 
yksdxhr dgykrs gSa! ̂ ^yksdxhr vf'kf{kr lkekU; 
tuksa ds mi;ksx dk dykRed ek/;e gSA yksdxhr 
viuh ljyrk vkSj izHkkfork ds dkj.k gh eksgd 
gksrs gSaA**13

Hkkjr dk yksd laxhr

Hkkjr esa yksd laxhr vyx&vyx jkT;ksa esa 
fofHkUu izdkj ls xk;k o ctk;k tkrk gS! vFkkZr 
fofHkUu jkT;ksa] tkfr;ksa rFkk tutkfr;ksa ds fglkc 
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ls vyx&vyx gSaA Hkkjr ds vyx&vyx {ks=k esa 
vyx&vyx yksd xhr fodflr gq, gSaA Hkkjr 
esa yksd-laxhr cgqr izkphu gSaA ^^Hkkjr ds izeq[k 
yksd laxhr bl izdkj gSa%&
 1- efnxk nIiw& vka/kz izns'k
 2- ekyk tefndk& vka/kz izns'k
 3- fcgwxhr& vle
 4- Vksdjhxhr& vle
 5- dke:i yksdxhr& vle
 6- xksyifj;k xhr& vle
 7- iaMokuh& NÙkhlx<+] jktLFkku] e/; izns'k] 

>kj[kaM
 8- cgqyk& if'pe caxky
 9- cfV;kyh& if'pe caxky
 10- xjck& xqtjkr
 11- nksgk& xqtjkr
 12- Hkkoxhrs& dukZVd] egkjk"Vª
 13- yko.kh& egkjk"Vª
 14- iksokMk& egkjk"Vª
 15- xksa/kkj& egkjk"Vª 
 16- vHkax& egkjk"Vª
 17- vksfM+lh& vksfM+'kk
 18- laHkyiqjh& vksfM+'kk
 19- efg;k& iatkc**

izeq[k yksdxhr 

yko.kh & yko.kh egkjk"Vª dk ,d izeq[k yksd 
laxhr gSA ;g laxhr midj.k <ksydh ij xk;k 
tkrk gSA ;g eq[; :i ls egkjk"Vª esa izfl) gS] 
vkSj dukZVd rFkk e/; izns'k esa Hkh yko.kh dk 
izpyu gSA 

iaMokuh & iaMokuh jktLFkku dk ,d yksd 
laxhr gSA ;g NÙkhlx<+] e/; izns'k] jktLFkku 
vkSj >kj[kaM esa izfl) gSA 

cfV;kyh & bldh mRifÙk orZeku ckaXykns'k ds 
HkkVh bykds esa gqbZA ;g if'pe caxky esa izfl) gSA

vHkax & foëy ;k foBksck dh Lrqfr esa vHkax 
uked Nan xk;s tkrs gSaA fcgwxhr& fcgwxhr vle 

dk yksdxhr gS tks fcgw R;kSgkj ds volj ij 
x;k tkrk gSA

laHkyiqjh & ;g mM+hlk dk ,d laxhr gSA ;g 
eq[; :i ls if'pe mM+hlk esa fLFkr gSA

iksokMk & iksokMk egkjk"Vª dk ,d yksd laxhr 
gSA ;g ohj jl ij vk/kkfjr yksd laxhr gSA 

xjck& xjck xqtjkr dk vU; izfl) yksdxhr 
vkSj u`R; gSA dke:i yksdxhrµ ;g vle 
dk yksdxhr gSA ;g vle ds dke:i ftys esa 
fodflr gqbZA

Hktu vkSj dhrZu & ,d Hktu ;k dhrZu ,d 
fganw HkfDr xhr gS, tks vDlj izkphu ewy dk 
gSA dhrZu osn dh ijaijk esa xgjkbZ ls fufgr gSaA 
Hktuksa esa vDlj fnO; Hkk"kk esa ljy xhr gksrs gSaA

Hkkjrh; laLÑfr es a yk sd laxhr dh 
mi;ksfxrk % Hkkjrh; laLÑfr fofHkUu izns'kksa ds 
yksd xhrksa esa cls lkdkj Lo:i ds n'kZu o mudh 
lw{e vUrjkRek }kjk igpkuh o ns[kh tk ldrh 
gSA vizoh.k O;fDr Hkh budh lknxh] Hkksysiu 
vkSj ek/kq;Z dks le> ldrk gS tks fofHkUu 
n`f"Vdks.kksa ls le:irk dks fy, gq, gSA gekjs ns'k 
dh laLÑfr vkSj izÑfr cM+h vuwBh gS bldh xksn 
esa vla[; nqyZHk phtksa dk lekxe gS ;gka vusd 
izdkj ds ioksaZ dk flyflyk yxk gh jgrk gS vkSj 
bu mRlo esa vius&vius izkarksa esa viuh&viuh 
Hkk"kkvksa esa xk, tkus okys xhrksa dks yksdxhrksa dh 
Js.kh esa j[kk tkrk gS! yksdxhrksa ds ek/;e ls 
O;fDr vius eu ds vuNq, Hkkoksa dh vfHkO;fDr 
djus esa l{ke gksrk gS og vfHkO;fDr [kq'kh] O;Fkk] 
foLe;] vkYgkn] HkfDr vkSj okRlY; fdlh Hkh 
:i dh gks ldrh gS bu yksdxhrksa ds ek/;e ls 
laiw.kZ Hkkjro"kZ ds fuoklh vius vius Hkkoksa fopkjksa 
dk vknku&iznku dkQh le; ls djrs vk, gSaA 

Hkkjr dh le`) lkaLÑfrd fofo/krk 
us yksd laxhr ds fofo/k :iksa ds fodkl esa 
egRoiw.kZ ;ksxnku fn;kA Hkkjr ds yxHkx lHkh 
{ks=kksa dk viuk yksd laxhr gS tks fd {ks=k ds yksx 
thou dks izfrfcafcr djrk gS! ^^Hkkjrh; yksd 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14225

laxhr dk lcls izkphu mYys[k oSfnd lkfgR; esa 
feyrk gS tks yxHkx 1500 bZlk iwoZ ds gSa dqN 
fo}ku vkSj fo'ks"kK ekurs gSa fd Hkkjrh; yksd 
laxhr bl jk"Vª ftruk gh iqjkuk gks ldrk gSA 
mnkgj.k ds fy, laiw.kZ Hkkjr esa izpfyr vkSj 
izfl) yksd laxhr ÞiaMokuhÞ fganw egkdkO; 
ÞegkHkkjrÞ ftruk gh iqjkuk ekuk tkrk gSA**14 
yksdxhrksa dh mRifÙk dk dkj.k rFkk budk iz;ksx 
vf/kdka'kr% iwjs Hkkjr esa ,d tSlk gksrk gS dsoy 
bu xhrksa dks xkus dk rjhdk vyx&vyx izns'kksa 
esa ogka dh laLÑfr ds vuqlkj fHkUu gks ldrk 
gSA yksd laxhr egRoiw.kZ gS D;ksafd ;g gesa mu 
iwoZtksa }kjk nh xbZ laLÑfr dks tkuus dk volj 
nsrs gSaA u`R;] yksd laxhr vkSj vU; dyk,a vkfne 
lektksa esa Hkh miyC/k Fks u`R; vkSj yksd laxhr 
Hkkjr ds vkfne lektksa ds thou ds v{kq.; vax 
FksA vkfne yksx lkekU;r% laxhr ds lkFk u`R; 
djrs FksA fHkUu&fHkUu izdkj ds ok| ;a=k tSls <ksy] 
ckalqjh vkfn blesa iz;ksx fd, tkrs Fks fofHkUu 
ekSdksa ij volj ds vuqlkj yksd xhrksa dks xk;k 
tkrk gS mnkgj.k ds fy, 'kknh ds volj ij 
fookfgr ;qxy ls lacaf/kr xkus xk, tkrs gSa /kkfeZd 
voljksa ij nsoh&nsorkvksa ls tqM+s xhr xk, tkrs gSa 
efgyk,a ?kjksa esa dke djrs le; yksdxhr xkrh gSa 
iq#"k [ksrksa esa dke djrs le; ;g yksdxhr xkrs 
gSaA yksdxhr gekjs thou fodkl dh xkFkk gSaA 
muesa thou ds lq[k&nq%[k] feyu&fojg] mrkj&p<+ko 

dh Hkkouk,¡ O;Dr gqbZ gSaA lkekftd jhfr ,oa 
dqjhfr;ksa ds Hkko bu yksdxhrksa esa gSaA buesa thou 
dh ljy vuqHkwfr;ksa ,oa Hkkoksa dh xgjkbZ gSA Jh 
nsosUnz lR;kFkhZ dk dguk gS fd yksdxhr dk ewy 
tkrh; laxhr esa gSA**15

bl izdkj yksd laxhr Hkkjrh; laLÑfr esa 
cgqr vf/kd mi;ksfxrk j[krs gSa vxj ;g dgk 
tk, fd yksd laxhr gh Hkkjrh; laLÑfr dh èkjksgj 
gS rks ;g vfr'k;ksfDr u gksxhA
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 3- m.bharatdiscovery.org>india>
 4- Hkkjrh; laLÑfr dk laf{kIr bfrgkl] gfjnÙk osn 

vyadkj] i`"B 9

 5- Hkkjrh; laLÑfr dks"k] yhyk/kj 'kekZ

 6- Hkkjrh; laLÑfr] ys[kd izksQslj f'konÙk Kkuh] 

i`"B la[;k&11

 7- lEesyu if=kdk yksd&laLÑfr vad- i`- 25

 8- https://hi.m.wikipedia.org
 9- https://hindigktoday.in
 10- yksdxhrksa ds lanHkZ vkSj vk;ke] 'kkfUr tSu] 

izdk'kd % fo'ofo|ky; izdk'ku] izdkf'kr o"kZ % 

1999] vkbZ,lch,u % 81&7124&214&6

 11- https://gadyakosh.org  
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jktLFkku dh yksdlaLÑfr dk 'kk'or thouniZ.k % yksdlaxhr

MkW- vkdka{kk xqIrk
vflLVsUV izksQslj

laxhr ¼xk;u½

tqgkjh nsoh xYlZ ih-th- dkWyst] dkuiqj

lkjka'k %&

Hkkjrh; tuthou lnk ls laxhre; jgk gSA izR;sd mRlo&ioZ&R;kSgkj] èkeZ] laLdkj ij ;gk¡ le;ksa pr 
xhr xk;s tkrs gSa ,oa fpÙk dh izlUurk ds fy, nSfud ppkZ dk vax laxhr gh gSA Hkkjr ds fofHkUu 
izkUrksa ds xzkeh.k vapyksa esa QSyk gqvk yksd laxhr ekuoh; mYykl dh pVd pk¡nuh gSA fdlh Hkh 
jk"Vª] izns'k vkSj tuin dh laLÑfr ,d vewY; fufèk ekuh tkrh gSA blds vrhr dk ,sfrgkfld 
n'kZu lkaLÑfrd ifjizsz{; esa n`f"Vxkspj gksrk gSA leLr jktLFkkuh viuh xkSjoe;h laLÑfr o laxhr 
ds fy, ,d fof'k"V LFkku o igpku cuk;s gq, gSaA bldk izR;sd {ks=k viuh laLÑfr rFkk lkaxhfrd 
fo'ks"krkvksa ds fy, izfl) gSa jktLFkku ds yksd laxhr esa ogk¡ ds jhfr&fjokt] os'kHkw"kk] [kku&iku] ioZ] 
rht&R;kSgkj bR;kfn dk o.kZu fd;k tkrk gSA ifjos'k] fLFkfr] Hkko ds vuq:Ik yksd&ok|ksa dk iz;ksx] 
yksdukV~;] yksdu`R; bR;kfn ogk¡ dh laLÑfr ds ifjpk;d gSaA 

bl vuqie fufèk ij n`f"Vikr djus ls vuqHko gksrk gS fd buds izfr fd;s x;s laj{k.k ds mik; 
dsoy ek=kk izlkn Hkj gh gSaA bl vksj dsoy ljdkj }kjk gh ugha cfYd O;fDrxr Hkh iz;kl fd;s 
tkus pkfg,A ;g ,d nqyZHk lEifÙk gS] tks gesa fojklr esa feyh gS rFkk ftls ge [kks jgs gSaA vr% 
gekjk dÙkZO; gS fd ge bldk laj{k.k djsa bldk è;ku j[ksaA

ladsr 'kCn %

xzkeh.k] tuekul] yksdxhr] yksdok|] yksdu`R;] laLÑfr

jktLFkku dh yksdlaLÑfr 

Hkkjrh; laLÑfr dh varLFkyh dks laxhrke`r 
ls flafpr djus esa yksdlaxhr dh fof'k"V mikns;rk 
gSA yksdlaxhr tuekul dh lgt vfHkO;fDr ds 
lkFk&lkFk lkekftd ifjos'k dk niZ.k Hkh gSa vr% 
dgk tk ldrk gS fd gekjk laxhr lkekftd gS 
rks lekt lkaxhfrd gSA

^^yksd** 'kCn ,d cgqr izkphu 'kCn gSA 
^^yksd** 'kCn dk vFkZ ml tulekt ls yxk;k tk 
ldrk gS tks xgjkbZ ls i`Foh ij QSyk jgrk gSA 
bl yksd 'kCn esa lHkh tu leqnk; 'kkfey gksrs gSaA 
orZeku le; esa tc ge ^^yksd** 'kCn dk iz;ksx 
djrs gSa rks ;g ,d egRoiw.kZ tu leqnk; dh vksj 
ladsr djrk gSA ̂ ^yksdxhr** 'kCn dk vFkZ okLro 
esa ml Ñfr ls gS tks xk;k tk, vFkok xs; gksA 
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bl izdkj izkphu ekuo lH;rk ,oa laLÑfr ds 
lkFk yksdxhr dk lEcUèk lfn;ksa ls pyk vk jgk 
gSA ;s yksdxhr O;fDr dh lkewfgd vfHkO;fDr 
dks O;Dr djrs gSaA bu yksdxhrksa esa xs;rk izèkku 
rRo gksrk gSA yksdxhr ^^yksd** ekuo ds lHkh 
izdkj ds Hkkoksa dks vfHkO;Dr djrh gS vkSj blesa 
budh ekSf[kd ijEijk, Hkh thfor jgrh gSA 

tulkèkkj.k dsthou dk gj igyw lkaxhfrd 
Lojc) gSA thou ds fofHkUu iM+koksa ds lkFk&lkFk 
mlls lEc) LFkku fo'ks"k dk izHkko Hkh yksd 
lkaxhfrd èkkjkizokg esa Li"V gksrk gSA vr% ml 
LFkku fo'ks"k dh feV~Vh dh lkSaèkh lqxUèk vFkkZr~ 
yksdlaLÑfr dh vfeV Nki mlesa vafdr jgrh 
gSA gekjs yksd laxhr esa lkekftd ifjos'k yksd 
laLÑfr eq[kfjr gksrh gSA ftlesa LFkku fo'ks"k ds 
jhfr&fjokt] ioZ&R;kSgkj] ekSle] yksdkpkj] yksd 
vkjkè; vkfn lHkh igyqvksa dk fp=k.k gksrk 
gSA le`)oku Hkkjrh; laLÑfr esa ^jktLFkku* 
dk uke lnSo ls gh loksZPp LFkku ij jgk gSA 
ftldh lkaxhfrd ijEijk ;gk¡ dh yksd laLÑfr 
dh vxznwr dgh tk ldrh gSA bl lkaxhfrd] 
dykRed ijEijk dk cgqr cM+k va'k gekjs yksd 
xhrksa esa lekfgr gSA buds fofoèk :Ik vkt Hkh 
yksd thou dh ijEijk dks fodflr ,oa mYykflr 
djus esa lgk;d gksrs gSaA 

jktLFkku ds yksdxhr yksdlaLÑfr ds 
ifjpk;d gSaA ;s yksdxhr rht&R;kSgkj ls ysdj 
fofHkUu ikfjokfjd laLdkjksa] mRloksa vkfn voljksa 
ij Hkko foHkksj gksdj xk;s tkrs gSaA bu yksdxhrksa 
esa jktLFkku ds jhfr&fjokt] os'kHkw"kk] [kku&iku] 
ewy&fo'okl] ioZ&mRlo] yksd niZ.k vkfn dks 
ns[kdj gesa ;gk¡ dh iw.kZ tkudkjh izkIr gksrh gSA 

jktLFkku yksd laxhr ds fuEufyf[kr nks 
:Ik izpkj esa gS&izFke dksfV ds yksdlaxhr esa os 
yksdxhr vkrs gSa tks tulkèkkj.k ds }kjk fofHkUu 
voljksa ij xk;s tkrs gSa rFkk nwljh dksfV esa os 

yksdxhr vkrs gSa] tks O;olkf;d tkfr ds }kjk 
xk;k tkrk gSA 

bu yksdxhrksa esa gesa jktLFkku dh yksdlaLÑfr 
ds n'kZu gkssrs gSaA mudk fuEufyf[kr izdkj ls 
oxhZdj.k fd;k tk ldrk gS&

laLdkj lEcUèkh yksdxhr %&

cèkkok] pkd] Hkkr] jrtxk] gYnh] ?kksM+h vkfn 
laLdkj lEcUèkh izeq[k yksdxhr jktLFkku esa fookg 
vkfn ds voljksa ij xk;s tkrs gSaaA 

O;olkf;d tkfr;ksa ds yksdxhr %&

jktLFkku esa vusd tkfr;k¡ viuh thfodk 
pykus ds fy, bu yksdxhrksa dks xkrh gSA ;s 
yksdxhr fookg&R;kSgkj vkfn voljksa ij xk;s tkrs 
gSa] ftlesa yksxksa dk euksjatu Hkh fd;k tk lds 
rFkk O;fDr viuh thou ;kiu ds fy, èku Hkh 
vftZr dj dlsA bu yksdxhrksa esa {ks=kkh; ifjos'k 
fLFkfr o Hkkoksa ds vuq:Ik xhrksa ds lkFk&lkFk yksd 
ok|ksa dk iz;ksx Hkh fd;k tkrk gSA 

Hkhy tkfr ds yksdxhr %&

Hkhy tkfr ds yksxksa dk thou u`R;] xhrksa ,oa 
gkL; fouksn ls ifjiw.kZ gksrk gSA Hkhykssa ds yksdxhrksa 
esa mudh thou dh i)fr ,oa laLÑfr ds iw.kZrk 
ds n'kZu gksrs gSaA jktLFkku ds bu yksdxhrksa dks 
ns[kdj ge ;g dg ldrs gSa fd ;gk¡ dss yksdxhrksa 
esa lHkh izdkj ds jaxHkjs gq, fn[kkbZ nsrs gSaA1

blh izdkj jktLFkku ds yksd u`R; Hkh yksd 
laLÑfr ds ifjpk;d gSaA bl izdkj bu ok|ksa dh 
xwat geas ^yksd laLÑfr ds n'kZu gkssrs gSaA

jktLFkkuh ykssdxhrksa dh ppkZ gksrs gh ,d 
jktiwrh 'kku&cku fojg xhr] pDdh ihlrs gq, 
^x`gf.k;ksa ds gjtl*] esyksa] _rqvksa o R;kSgkjksa ds 
voljksa ij xk;s tkus okys xhr] tUe o fookg ij 
pko Hkjs xhr laxhr bR;kfn dk ,d eèkqj flyflyk 
'kq: gks tkrk gSA yksd laxhr esa 'kkL=kkh; fu;eksa 
dk ikyu ugha fd;k tkrk] ysfdu jktLFkkuh 
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yksdxhrksa dks 'kkL=kkh; jkx foèkku dh n`f"V ls 

ns[kus ij irk pyrk gS fd fcykoy] dkQh] ns'k 

[kekt] lkjax] igkM+h] lkesVh] ek: rFkk flUèkq] 

ekaM bR;kfn jkx eq[;r% iz;qDr gksrs gSaA bu jkxksa 

ds vR;Ur 'kq) :Ik Hkh feyrs gSa vkSj fefJr HkhA

jktLFkkuh yksdxhrksa esa ekaM ,d ,slh i)fr 

gS ftls 'kkL=kkh; laxhr dks jktLFkku dh fo'ks"k 

nsu ds :Ik esa fy;k tk ldrkgSA ek¡M dk ,d 

cgqr izpfyr xhr fuEu gS&

dslfj;k ckye vkvksuh] ièkkjks EgkjS nsl

ek:¡ FkkjS nsl esa fuitS rhu jru

bd <ksyks] nwth eji.k muj rhtksa dqlqey jx

ièkkjks EgkjS nsl

flUèkq jkx ;q) ds fy, xk;k tkrk jgk gSa 

,d nksgk nsf[k, tks ukf;dk dks bafxr dj jgk gS 

fd rsjs fy, ;q) gks jgk gS] flUèkq jkx esa xk;k 

tkrk gS&

cèkuks js dslj cVs xkos la?kok xhr

rq> xksjh js dkj.ks] ckt jgk j.kthr 2

Loj vkSj y; laxhr ds izeq[k rRo gSaA ,d ds 

fcuk nwljs dk vfLrRo ux.; gSA xzkeh.k orkoj.k 

esa gksus okys vuqHkoksa dks tc os viuh Hkko mfeZ;ksa 

}kjk izdV djrs gSa rks y; Lor% gh vk feyrh gS] 

mUgsa rky dk dksbZ vFkZ ekywe ugha gSA ykssdxhrksa 

esa xfr vkSj ;fr dk fo'ks"k egRo gSA 

jktLFkku ds izeq[k u`R; &

 1- u`R;ksa dk fljekSj & ?kwej
 2- O;kolkf;d u`R; & HkokbZ] rsjgrkyh] 
    dPNh ?kksM+h
 3- Hkhyksa dk u`R; & xhj] xojh ¼xkSjh½ 
    ?kwej] ustk]  

  fgpdh] ;q) u`R;
 4- fxjkfu;ksa ds u`R; & xjck] okyj] xkSj] 
    pack

 5- dkycsfy;ksa ds u`R; & 'kadfj;k] 
    if.kgkjh] b.gks.kh] 
    pdjh iwaxh
 6- 'ks[kkoVh ds u`R; & xhanM+] dPNh ?kksM+h 
    pax
 7- tksèkiqj ds u`R; & MkafM;k] ?kqM+yk
 8- tkykSj ds u`R; & <ksy&>kyj
 9- Hkjriqj&vyoj ds u`R; & cejfl;k
 10- xwtj tkfr dk u`R; & pjh u`R;3

;s lHkh yksdu`R; jktLFkku dh yksd&laLÑfr 
dks iznf'kZr djrs gSaA yksdu`R; dh rjg jktLFkku 
ds yksd ok| Hkh yksd laxhr ds egRoiw.kZ vax gksrs 
gSaA ;s yksdok| xhr o u`R;ksa esa ekèkqjh dh o`f) ds 
lkFk&lkFk okrkoj.k fuekZ.k ,oa HkkokfHkO;fDr dks 
vkdf"kZr cukus esa lgk;d gksrs gSaA vr% jktLFkku 
ds yksd laxhr esa ;gk¡ ds ifjos'k feV~Vh] okrkoj.k 
,oa Hkkoksa ds vuq:Ik yksdok|ksa dk izpqj fodkl 
gqvk gSA  

laf{kIr :Ik esa yksd ok|ksa dk ifjp; ;gk¡ 
Ikj fn;k tk ldrk gSA

rr & bdrkjk] nksrkjk] pkSrkjk] tarj] 
[kkt] rUnwjks

?ku & MafM;k] ?kaVk] Fkkyh] ?kaVh] >ka> 
vkfn

lqf"kj & vyxkstk] ca'kh] eksj] pax] isyh] 
rksVks vkfn

vou| & pax] MQ] [katjh] <ksyd] Me:] 
<ksy vkfn4 

blh izdkj jktLFkku esa yksdukV~;ksa ds ftrus 
fofHkUu :Ik esa ns[kus dks feyrs gSa mrus 'kk;n gh 
dgha ns[kus dks feysA ;s ukV~; [+;ky] Lokax rFkk 
yhykvksa ds :Ik esa fo'ks"k :i esa fo'ks"k izfl) 
gSaA [+;kyksa dh ;gk¡ dbZ jax 'kSfy;ka feyrh gSaA 
buesa ekp ds [;ky lokZfèkd yksdfiz; gSaA buesa 
Hkh rqjkZ dyaxh ds [+;kyksa dh cM+h le`) iEijk 
ikbZ tkrh gSA vU; [+;kyksa esa ekjokM+h] dqpke.kh] 
'ks[kkdVh] fpM+koh] gkFkjlh] vyhc{kh] fd'kux<+h] 
ukSVadh rFkk t;iqjh [+;ky] chdkusjh jEersa rFkk 
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dBiqrfy;ksa ds [ksy fo'ks"k izpfyr gSaA ;s [+;ky 
fyf[kr rFkk ekSf[kd nksuksa :iksa esa feyrs gSaA 
HkhyokM+k] tksèkiqj] tSlyesj] fd'kux<+] vtesj] 
t;iqj vkfn buds izeq[k izdk'ku LFky jgs gSaA

;gk¡ ds Lokax Hkh dbZ :iksa esa vfHkuhr 
gksrs gSaA C;kg&'kkfn;ksa ij vkSjrksa }kjk iznf'kZr 
[;ky&>keVM+ksa rFkk [kwafV;ksa&[kksfM+;ksa esa x`gLFk 
thou dh xbZ lqUnj >kafd;k¡ ns[kh tkrh gSaA

bl izdkj jktLFkkuh yksd laxhr tu leqnk; 
ds lkjs fØ;kdykiksa rFkk muesa cls laxhr] 
vfHku;] u`R; rFkk ok|ksa ds }kjk ;gk¡ dh yksd 
laLÑfr dk iw.kZ ifjp; nsrk gSA 

lUnHkZ xzUFk lwph %&

 1- HkV~ukxj èkesZUnz] fla?ky] ih-ds- jktLFkku] 2004] 

okf"kZd lUnHkZ xzUFk] fdj.k izdk'ku] t;iqj 2004] 

i`-la- 615

 2- jktLFkkuh yksdxhrksa dh ,d ifjØek&izeksn'kkg] 

laxhr uoEcj 2005] i`-la- 52

 3- HkV~ukxj èkesZUnz] fla?ky] ih-ds- jktLFkku] 2004] 

okf"kZd lUnHkZ xzUFk] fdj.k izdk'ku] t;iqj 2004] 

i`-la- 609

 4- HkYyk] ,y-vkj- lkef;d jktLFkku] dqynhi 

ifCyds'kUl] t;iqj 1985] 2008] i`-la- 474
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dksy tutkfr dk yksd laxhr % eè;izns'k ds lUnHkZ esa

MkW0 os.kq ofurk 
lgk;d vkpk;kZ ,oa 

foHkkxkè;{kk] laxhr foHkkx

duksgjyky LukrdksÙkj efgyk] egkfo|ky;] esjB

'kksèk lkj %& 

ekuo ek=k yksd dk vfHkUu vax gSA fdlh Hkh lH;rk ls lEcafèkr euq"; esa yksd dh mifLFkfr lgt 
gSA fdlh Hkh lekt dh yksd ijEijk,a lEcfUèkr lekt dh vewY; èkjksgj gksrh gSaA yksd ijEijkvksa 
dk vkfoHkkZo dgk¡ ls gqvk ;s dg ikuk vR;ar nqLrj gSA yksd xhrksa ds lEcUèk esa ckr dh tk; rks 
vU; yksd ijEijkvksa dh gh Hkkafr ;gk¡ Hkh blds iz.ksrk dks tku ikuk lqyHk ugh gSA 

dksy tutkfr dk yksd laxhr vR;ar ljl gSA buds xhrksa esa bl leqnk; dh vareZu dh Hkkoukvksa 
dks lgt gh ns[k ldrs gSaA vusd LFkku ij iz;qDr gksus okys xhrksa rFkk u`R;ksa esa eu dh Hkkoukvksa 
dh lgt vfHkO;fDr eu eksfgr dj ysrh gSA bu ds xhrksa rFkk u`R; esa iz;qDr ok| Hkh vU;Ur eugj 
gSaA dksy leqnk; ds yksd ok| dh cukoV izÑfr ds vR;ar fudV gSA

lwpd 'kCn

tutkfr] leqnk;] yksd] volj] iqjkru

izLrkouk %&

izLrqr 'kksèk&i=k esa eè;izns'k esa fuokl djus 
okys dksy leqnk; ds yksd laxhr ds fofoèk i{k 
ij izdk'k Mkyk tkuk izLrkfor gSA dksy tutkfr 
ds yksd laxhr esa yksd xhr ds varxZr laLdkj 
xhr rFkk vU; voljksa ij xk;s tkus okys vusd 
xhrksa dk mYys[k] dksy tutkfr ds yksd ok|ksa dk 
mYys[k rFkk dksy tutkfr ds u`R; rFkk u`R; esa 
iz;qDr gksus okys xhrksa dk mYys[k fd;k x;k gSA 

mís'; %&

izLrqr 'kksèk&i=k dk mís'; dksy tutkfr 
ds eugj yksd laxhr ds fofoèk i{kksa ij izdk'k 

Mkyuk gSA bl 'kksèk dk;Z esa dksy tutkfr ds yksd 
laxhr ds fofoèk i{kksa dh lkexzh dks fyf[kr :i 
esa izLrqr djus dk iz;kl fd;k x;k gSA ;g dk;Z 
Hkfo"; esa fdlh Nk=kksa] 'kksèk£Fk;ksa ,oa ftKklqvksa 
ds fy, lEcfUèkr fo"k; dh rF; lkexzh ds :i 
esa miyCèk gks ldsxhA 

izLrqr 'kksèk&i=k ds fy, 'kksèk lkexzh dk 
ladyu iqLrdksa] i=k&if=kdkvksa ,oa lk{kkRdkj ds 
ekè;e ls djus dk iz;kl fd;k x;k gSA 

fo"k; izos'k %&

yksd dk vfHkizk; tu lkekU; ls gSA yksd 
dk vfLrRo vR;ar izkphu le; ls gh gSA osnksa 
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dks yksd dk ifj"Ñr Lo:i dg ldrs gSaA yksd 
esa tu lkekU; dh Hkkoukvksa ds vuq:i lgt 
O;ogkj gksrk gSA yksd dh fdlh Hkh ijEijk esa 
'kkL=kh;rk dk caèku ugha gksrk gSA yksd] thou dh 
ifjfèk gSA yksd esa euq"; ds lHkh ÑR;ksa dh ltZuk 
gksrh gSA vr% dgk tk ldrk gS fd yksd dk dsaæ 
euq"; gSA yksd dh èkqjh ds nks ifg;s L=kh rFkk 
iq#"k gSaA Jh ';ke ijekj th ds vuqlkj ^yksd 
dk mn~cksèku tu lkekU; ds fy, gSA yksd 'kCn] 
foLr`r HkwHkkx ij leLr izdkj ds ekuo ds fy, 
vfHkfgr gSA ;g 'kCn oxZ Hksn jfgr O;kid ,oa 
izkphu ijEijkvksa dh Js"B jkf'k lfgr vokZphu 
lH;rk laLÑfr ds dY;kue; fodkl dk |ksrd 
gSA lekt esa izk;% nks izdkj dh laLÑfr;ksa ¼xzkeh.k 
rFkk ukxfjd½ dk mYys[k feyrk gS fdUrq yksd 
nksuksa esa gh mifLFkr gSA* yksd dk foLrkj vR;ar 
o`gn~ gSA yksd 'kCn dh iz;qfDr oSfnd dky ls 
gS bl lEcUèk esa MkW- jatuk f=kikBh th fy[krh 
gS ^mifu"knksa esa yksd 'kCn dk iz;ksx ,dkfèkd 
LFkkuksa ij ns[kus dks feyrk gSA _Xosn esa yksd ds 
fy, ^tu* 'kCn dk iz;ksx n`f"Vxkspj gksrk gSaA* 

yksd 'kCn dks tulkeU; ds fy, iz;qDr 
fd;k tkrk gS vr% yksd laxhr dks tulkekU; 
dk laxhr dgk tk,xkA yksd laxhr tulkekU; 
dh vfHkO;fDr dk ekè;e gSA bl ekè;e ls 
tulkekU; ds vareZu dh Hkkouksa dks lgt 
vfHkO;fDr gksrh gSA yksd xhrksa ds lEcUèk esa 
Mk¡- fu'kkr QkRek th dgrh gS ^yksd xhr dks 
tu lkekU; dh vfHkO;fDr ekuh tkrh gSA vr% 
bu xhrksa esa lekt ds lq[k&nq%[k] vk'kk&fujk'kk] 
jkx&fcjkx] bZ";kZ&}s"k vkfn euksHkkoksa dk rFkk 
jhfr&fjokt+] vkpkj&fopkj] jgu&lgu] foÜokl] 
ekU;rkvksa ,oa ijEijkvksa vkfn fofHkUu igyqvksa 
dk ltho fp=k.k izkIr gksrk gSA* yksd laxhr esa 
tulkekU; dh Hkkouk,a rFkk leL;k,a lgt gh 
n`"VJkO; gksrh gSaA yksd laxhr esa bl ds jpukdkj 
dk uke lkekU;r% ugha feyrk gSA bl lEcUèk 
esa Mk¡- vjfoUn dqekj 'kekZ th dgrs gS ^yksd 

dfo xhrksa dk l`tu djrs le; viuh ys[kuh ls 
vfèkd vius daB vkSj thHk dks iz;qDr djrs gSA 
QyLo:i ekSf[kd izfØ;k ls gh xhr yksdfiz; 
gks tkrs gSaA T;ksa gh ;g xhr nks&pkj ih<+h rd 
vkxs c<+rs gSa] blds ewy ys[kd dk uke Lor% gh 
èkwfey gks tkrk gSA* 

tutkfr;ksa ds yksd xhr dh vksj n`f"Vikr 
djus ij tutkrh; yksd ijEijk dk mRd"kZ lgt 
gh n`"VJkO; gksrk gSA tutkfr;ksa }kjk viuh 
yksd ijEijkvksa ds fuoZgu esa ,d n`<+rk fn[krh 
gSA viuh yksd ijEijkvksa ds l'kDr fuoZgu ds 
dkj.k tutkfr;ksa dh viuh vyx igpku gSA 
tc vkfn ekuo viuh lH;rk ds fodkl ds fy, 
fØ;k'khy Fkk ,sls le; esa vkfn ekuo dk ,d 
oxZ fodkl dh bl nkSM+ esa fiNM+ x;kA lH;rk ls 
nwj jgus okys rFkk viuh iqjkru yksd ijEijkvksa 
dks lesVs gq, oxZ dks ge vkt tutkfr vfHkèkku 
iznku djrs gSaA

eè; izns'k esa fuokl djus okyh dksy 
tutkfr;ksa ds yksd laxhr ds lEcUèk esa 'kksèk 
ds nkSjku js[kkafdr djus okyh ckr gS dh dksy 
tutkfr fgUnw laLÑfr ds vR;ar fudV gSA buds 
laLdkj rFkk yksd ijEijk,a ,oa ekU;rk,a rFkk 
nSoh; 'kfDr ds lEcUèk esa ekU;rk,a fgUnw leqnk; 
ls cgqr feyrk tqyrk gSA 'kksèk i=k dk fo"k; 
dksy tutkfr ds laxhr ij dsfUær gSA vr% ys[k 
ds vxz Hkkx esa dksy tutkfr ds yksd laxhr dh 
ppkZ dh tk jgh gSA

dksy tutkfr ds laxhr lEcafèkr leqnk; 
dh tuHkkouk dk laxhr gSA buds xhrksa esa dksy 
leqnk; dh nq%[k] lq[k] pqukSfr;ksa rFkk vusd 
dfBukb;ksa dk fp=k.k JkO; gSA dksy tutkfr 
ds yksx laLdkjksa ds volj ij xhr dks fo'ks"k 
egÙo nsrs gSaA lkekU;r% fgUnw laLÑfr esa fdlh 
ekaxfyd volj ij oSfnd eU=kksa dks tks vknj.
kh; LFkku izkIr gS dksy tutkfr esa ;gh LFkku 
xhrksa dks fn;k x;k gSA dksy tutkfr esa laLdkj 
xhr bl izdkj gSaA 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14235

dksy tutkfr ds yksd xhr 

tUe laLdkj xhr %& 

iq=k ds tUe ds volj ij vfr izlUurk 
dk okrkoj.k gksrk gS dksy tutkfr ds ifjokj 
esa iq#"k vfèkd egÙo ikrs gSaA bl ds lUnHkZ esa 
ekU;rk gS fd oa'k o`f) rFkk ifjokj dk mRd"kZ 
iq#"kksa ds ikS#"k ls gh lEHko gks ldrk gSA iq=k 
tUe ds le; lksgj ds xk;u dk izpyu gSA 
lksgj ds xk;u dk le; iq=k ds tUe ds le; 
ls vkjEHk gksdj cjgok¡ ds fnu rd jgrk gSA 
dksy tutkfr esa izpfyr lksgj dh dqN iafDr;k¡ 
vèkksfyf[kr gSa &

dgk¡ ls vk, f'ko 'kadj
dgk¡ ls vk, f'ko 'kadj gksA
dgk¡ ls vk, egjfu;k dgk¡ ls vk, HkxokuA
eafMyk eksjk txex gksA
mÙkj fn'kk ls f'ko'kadj]
iwjc fn'kk ls egjfu;kA
eafMyk eksjk txex gksA
dk ybZ ds vk, f'ko 'kadj]
dk ybZ ds vk, egjfu;kA
eafMyk eksjk txex gksA
ufj;j ybZ ds vk, f'ko 'kadj]
ckyd ysds egjfu;kA
eafMyk eksjk txex gksA 

HkkokFkZ %& lksgj dh mDr iafDr;ksa esa iz'uksÙkj 
gSA izFke iafDr esa iz'u gS fd Hkxoku 'kadj rFkk 
ekrk ikoZrh dgk¡ ls vk,A bl iz'u ds mÙkj esa 
vxyh iafDr dk m)j.k gSA mÙkj gS mÙkj fn'kk 
ls Hkxoku 'kadj rFkk iwoZ fn'kk ls ekrk ikoZrh 
th vk;haA iqu% iz'u gS Hkxoku 'kadj rFkk ekrk 
ikoZrh th D;k ys ds vk;sA bl iz'u dk mÙkj gS 
dh Hkxoku 'kadj ukfj;y ys ds vk;s rFkk ekrk 
ikoZrh th ckyd ys ds vk;haA 

dksy tutkfr ds lksgj esa vyx vyx 
fo"k; oLrq n`"VJkO; gksrh gSA budh fo"k; oLrq 
eq[;r% Hkxoku dh Ñik ftls iq=k jRu dh izkfIr 

gqbZ] viuh lf[k;ksa ls izlwrk dk lEokn] ifjokj 
esa izlUurk dk o.kZu bR;kfn gksrh gSA 

ekuo ek=k esa fookg laLdkj vR;ar egRoiw.kZ 
gSA lHkh lH;rk rFkk laLÑfr ds yksx bl laLdkj 
dks lg"kZ Lohdkj djrs gSaA dksy tutkfr esa Hkh 
;g laLdkj vR;ar egRoiw.kZ LFkku gSA fgUnw laLÑfr 
ds leku gh dksy tutkfr esa Hkh fookg dsoy 
,d laLdkj ugha cfYd vusd izdkj dh iwtk&ikB 
rFkk vusd ijEijkvksa ,oa fo'ks"k mRlo dk ,d 
eueksgd laxe gSA fookg laLdkj esa vyx vyx 
le; ij vusd xhrksa ds xk;u dk izpyu gS dqN 
volj ds uke rFkk ml volj ij xk;s tkus okys 
xhr dh dqN iafDr;k¡ vèkksfyf[kr gSaA

rsy p<ko&eMok xhr 

dksy tutkfr esa fookg ds le; nqYgs&nqYgu 
dks rsy rFkk gYnh yxkus dh izFkk gS bl volj 
ij efgykvksa }kjk xk;s tkus okys xhr dh dqN 
iafDr;k¡ vèkksfyf[kr gSa &

ds[kj lxjk [kukbZ gS gks]
ds[kj HkhaV caèkkbZ gS gksA
jkek dk lxjk [kukbZ]
lhrk dk HkhaV caèkkbZ gS gksA
frfy;k ds rsy egaxk Hks]
frfy;k ?kj tkbZ gS gksA
frfy;k fcVmuk gS vkfMy]
ysbZ dqyok p<kbZ gS gksA
dfN;k dk gjnh egax Hks]
dfN;k ?kj tkbZ gS gksA
dfN;k fcVmuk gS vkfMy]
ysbZ fBdqfj;k p<kbZ gS gksA
<+hdqvk ls fNujo xhjh mrk;u]
iM+s&iM+s feBqykuh gS gksA
cèkkok dk nqch gS N~NM+h]
cèkmuk ?kj tkbZ gS gksA
ds[kj fljgk p<r gS] gjnh vkSj nwchA
lhrk ds fljgk p<r gS] gjnh vkSj nwchA
jke ds fljgk p<r gS] gjnh vkSj nwchA 
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mDr xhr ds ekè;e ls fL=k;ksa dk Hkko gS 
fd] rkykc fdlus [kqnok;k vkSj rkykc dh nhokj 
fdlus caèkokbZ\ jke th us rkykc [kqnok;k vkSj 
lhrk th us nhokj caèkok;kA rsy eg¡xk gS rsyh 
ds ?kj rsy ysus tkvksxh rks oks dksYgw pyk,xkA 
dkNh dh gYnh Hkh eg¡xh gS] ;fn gYnh ysus tkvksxh 
rks oks <sdh pyk,xk D;ksafd mlds csVs vfM+;y 
gSaA tc og <sdqvk ¼dqa,a ls ikuh fudkyus dk 
lkèku½ pykus yxh rks fxj xbZ vkSj iM+h&iM+h gh 
ehBh ckr djus yxh] nwc Hkh ys vkuk fdlds 
flj gYnh vkSj nwc p<+sxh \ jke vkSj lhrk ds 
flj gYnh vkSj nwc p<+sxhA

ekaxj ekVh dk xhr %& 

fookg dh frfFk fuf'pr gks tkus ij pkoy 
dks gYnh ls jax ds nsoh&nsorkvksa dks vkeaf=kr 
fd;k tkrk gSA ekaxj ekrh dh fnu ls fookg dh 
jhfr;k¡ vkjEHk gksrh gSaA ekaxj ekVh esa efgyk,a 
ckal dh Vksdfj;k¡ ys ds feêh ysus tkrh gSaA bl 
feVVh ls eksxjksgu pkSrjk rFkk pkj&ikap NksVs pwYgs 
cuk, tkrs gSaA feêh ds fy, vkrs gq, efgyk,a 
ftu xhrksa dk xk;u djrh gSa mudh dqN iafDr;k¡ 
vèkksfyf[kr gSaA 

fueZy jkr tqUgS;k vk¡xu eksjsA
vksbZ vk, pUnk jkr tqUgS;k vk¡xu eksjsA
tse; jke tqUgS;k vk¡xu eksjsA
?kwaV; jke tqUgS;k vk¡xu eksjsA 

izLrqr iafDr;ksa esa fL=k;k¡ dgrh gSa] vkt 
lqgkuh jkr gS] pkanuh esjs vkaxu esa mrjh gSA esjs 
vkaxu esa jke th Hkkstu dj jgs gSaA

feêh ys ds okil vkrs gq, efgykvksa }kjk 
xk;s tkus okys xhr dh dqN iafDr;k¡ vèkksfyf[kr 
gSa&

ekVh [kku; cSBha NksVh cgw gks]
mrk gk; nb;k gks nb;k] chNh ekj; gksA
chNh ekj; eqM+s rdk; gks] 

mDr iafDr;ksa ds ekè;e ls dksy efgyk,a 
dgrh gSa fd NksVh cgw feêh [kksnus yxh mlh le; 
fcPNw us Mad ekj fn;kA bl Mad dk vlj ,slk 
gqvk lj pdjk x;kA

laLdkj xhrksa ds lkFk gh dksy tutkfr ds 
yksx vU; vusd voljksa ij Hkh xhrksa dks fo'ks"k 
egRo nsrs gSA pS=k eghus esa Qly dVrs le; 
izlUurk iwoZd xk;s tkus okyk pSrk xhr dh dqN 
iafDr;k¡ vèkksfyf[kr gSa &

pSrk xhr &

bl xhr dks pS=k ds eghus esa xk;k tkrk 
gSA bl eghus esa Qly dkVh tkrh gS rFkk ?kj 
esa u;k vukt vkrk gS blh [k+q'kh esa xk;u o 
u`R; gksrk gS pS=k ds eghus esa xk;u fd;s tkus ds 
dkj.k bl xhr dk uke pSrk iM+kA pSrk xhr dk 
xk;u c?ksy[kaM dh yxHkx lHkh tutkfr;ksa esa 
izpfyr gSA dksy tutkfr }kjk xk;k tkus okyk 
pSrk xhr bl izdkj gS &

pSr fnuk cSlk[k fnuk]
cSlk[k ek lw[kr ljhjh]
?kj uk vk, lkaofj;k
lkou xjtS Hkknks yidS]
iou pyS iqjokbZ
?kj u vk;s lkaofj;k]
vc rks ft;k ugha ykxs]
?kj uk vk;s lkaofj;kA 

izLrqr iafDr;ksa ds HkkokFkZ dqN bl izdkj 
gS fd ftl izdk pS=k vkSj cSlk[k esa ekSle ds 
dkj.k 'kjhj lq[k tkrk gS mlh izdkj esjs fiz;re 
ds fo;ksx esa 'kkjhj lq[kk tk jgk gSA lkou vk 
x;k fQj Hkknks Hkh vk x;k iqjokbZ iou py jgh 
gS ysfdu esjs lkoafj;k ugha vk;sA esjk eu blls 
?kcjk jgk gSA bl iafDr dks dksy tutkfr esa 
lewg esa xk;u fd;k tkrk gSA bu iafDr;ksa dks 
pS=k rFkk cSlk[k esa x;k tkrk gSA
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dksy tutkfr ds ok|;a=k 

ekUny 

dksy tutkfr esa bl ok| ;a=k dk izeq[k 
LFkku gSA dksy tutkfr ds yksxksa }kjk xhr rFkk 
u`R; esa bls lfEefyr fd;k tkrk gSA bl ok| dh 
[kksy lkxkSu rFkk 'khle dh ydM+h dk gksrk gSA 
dqN LFkkuksa ij bls feêh dk Hkh cuk;k tkrk gSA 
bl ok| dk Hkkj yxHkx pkj fdyksxzke gksrk gSA 
ekany dh èouh <ksyd dh vis{kk xaHkhj gksrh gSA 

fVedh

;g ok| dksy tutkfr esa yksd xhr rFkk 
u`R; esa 'kkfey fd;k tkrk gSA bl dh èouh esa 
rkjrk vfèkd gksrh gSA bldh rkjrk cuk, j[kus 
ds fy, le; le; ij blds peM+s dks vkx ls 
ldrs jgrs gSaA ;g fØ;k ok| ds j[kj[kko dk 
vfHkUu vax gSA feVVh ds xgjs crZu ij cdjs 
dh [kky dks e<+ dj bl ok| dk vfLrRo izLrqr 
gksrk gSA ;g uxkM+s dk y?kq :i gSA 

dksy tutkfr ds yksd laxhr esa vU; ok| 
ds :i esa Fkkyh] fpeVk] >ka>] eathjk bR;kfn dk 
Hkh mi;ksx fd;k tkrk gSA

dksy tutkfr ds yksd u`R; %& 

dksy ngdk u`R; dksy tutkfr ds yksxksa ds 
eè; vR;ar izpfyr u`R; gSA fdlh 'kqHk volj 
ij vFkok izlUurkiw.kZ okrkoj.k esa bl u`R; 
dk vk;kstu fd;k tkrk gSA dksy leqnk; }kjk 
dksYgkbZ ukp ds uke ls izpfyr bl u`R; esa L=kh 
rFkk iq#"k nksuksa gh Hkkx ysrs gSaA fL=k;k¡ ikjEifjd 
ifjèkku esa iSj esa ?kqa?k: rFkk eq[k dks ?kqa?kV esa 
<d dj u`R; djrh gSa rFkk iq#"k iPphl ls rhl 
dh la[;k esa <ksyd] ekany] >ka>] eathjk] fpeVk] 
fVedh bR;kfn ok| ys ds cSBrs gSaA bl u`R; ds 
xhr esa tckc&loky gksrk gSA dksy tutkfr esa 
dksy ngdk u`R; ds lkFk gh dsgjk] Hkxr] lSyk 
bR;kfn u`R; Hkh izpfyr gSaA dksy leqnk; vius 
yksd 'kSyh dks vR;ar lathnxh ls lgsts gq, gSA 

fu"d"kZ %&

tutkrh; leqnk; viuh yksd ijEijkvksa ds 
l'kDr leokgd gksrs gSaA tutkrh; leqnk; ds 
yksx viuh yksd 'kSyh rFkk ijEijkvksa dks iwjh 
yxu ls fuoZgu djrs gSa rFkk fdlh uohurk dks 
viuh yksd 'kSyh esa feJ.k ls loZFkk cprs gSaA 
blh dkj.k budh yksd ijEijk,a yEcs le; ls 
vius ewy :i esa mifLFkr gSaA buesa cgqr cnyko 
ugha vk;k gSA eè;izns'k ds tutkrh; leqnk; esa 
cM+h la[;k dksy tutkfr dh gSA dksy tutkfr 
ds yksx Hkh viuh ewy ijEijkvksa ds iks"kd rFkk 
lEokgd gSaA dksy tutkfr ds yksx LokHkko ls 
gh vR;ar fu'Ny gksrs gSa budk ;g O;ogkj yksd 
laxhr esa Hkh lgt gh ǹf"Vxkspj gksrk gSA laxhr rks 
eu dk niZ.k gS tks Hkh eu esa gksxk ogh laxhr ds 
ekè;e ls ckgj vk;sxkA dksy tutkfr dh thou 
'kSyh izÑfr ds vR;ar fudV gksrh gS vr% buds 
ok| Hkh bl izHkko ls izHkkfor gSaA dksy tutkfr 
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ds yksx 'kkar LokHkko ds gksrs gSa Ny iziap mUgsa 
ugha vkrk gSA tc ;s yksx mNkg esa gksrs gSa rks 
ukprs xkrs gSaA dqN u`R; rFkk xhrksa esa iq#"k rFkk 
efgyk,a leku :i ls Hkkx ysrh gSa rFkk dqN esa 
iq#"k rFkk efgyk,sa vyx vyx ukprs xkrs gSaA 

ikn fVIiM+h %&

 1- Jh ';ke ijekj] Hkkjrh; yksd lkfgR;] jktdey 

izdk'ku] ubZ fnYyh 1954 i`- 10

 2- MkW- jatuk f=kikBh  iwohZ mÙkj izns'k ds yksd xhrksa 

esa laxhr 'kkL=kh;rk] izdk'kd& lfpo] fgUnqLrkuh 

,dsMeh] 2009 i`- 71

 3- Mk¡- fu'kkr QkRek] ?kks"kh yksdxhr lekt] laLÑfr 

vkSj lkfgR;] dfu"dk ifCy'klZ fMLVªhC;qVlZ ubZ 

fnYyh 2002 i`-la-&23

 4- MkW- vjfoUn dqekj 'kekZ] iatkc dk yksd&laxhr] 

lat; izdk'ku] ubZ] fnYyh 2011 i`-la-& 4

 5- Jh jke vkèkkj dksy th ls lk{kkRdkj }kjk 

izkIr] xzke&irkSjk] ftyk&lruk] eè;izns'k fnukad 

16@10@2021 le;  2%00 vijkÌ

 6- Jh jktkjke dksy th ls lk{kkRdkj }kjk izkIr] 

xzke&chjiqj] ftyk&lruk] eè;izns'k

 7- Jh jke vorkj dksy th ls lk{kkRdkj }kjk 

izkIr] xzke&irkSjk] ftyk&lruk] eè;izns'k fnukad 

15@10@2021 le; 2%00 vijkÌ

 8- Jh jke vorkj dksy th ls lk{kkRdkj }kjk 

izkIr] xzke&irkSjk] ftyk&lruk] eè;izns'k fnukad 

15@10@2021 le; 2%00 vijkÌ

 9- Jh ykyk dksy th ls lk{kkRdkj }kjk izkIr] 

xzke&chjiqj] ftyk&lruk] eè;izns'k fnukad 

19@10@2021 le; 2%00 vijkÌ
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iwokZapy dk yksdxhr ÞfcjgkÞ

d`frdk ik.Ms;
'kksèk Nk=k

¼nh- n- m-xks- fo- xksj[kiqj½ 

fcjgk yksdxk;u dh ,d foèkk gS] tks iwohZ mRrj 
izns'k rFkk if'peh fcgkj ds Hkkstiwjh Hkk"kh {ks=k 
esa izpfyr gSaA fcjgk izk;% fojg xhr ds :i esa 
lkeus vk;kA fcjgk ^fojg^ ls mRiUu gqbZ gSa] 
ftlesa yksx lkekftd osnuk dks vklkuh ls dg 
ysrs gSa vkSj Jksrk euksjatu ds lkFk& lkFk NUn] 
dkO;] xhr o vU; jlkas dk vkuUn Hkh ys ikrs gSaA

nsgkrh {ks=kksa esa euksjatu dk lcls lLrk vkSj 
ljy lkèku fcjgk ekuk x;k gSA nsgkrh O;fDr 
tc fojgk xku djrk gS rks mls u Jksrk dh 
vko';drk gksrh gS vkSj uk gh iz'aklk dhA viuh 
ekSt eLrh esa xkrk gqvk og pyrk gSaA og vdsyk 
O;fDr okLro esa vius eu ds vkuUn ds fy, 
^fcjgk^ xkrk gSA blesa okg&okg ds lkFk vfUre 
'kCn dh iwrhZ Hkh dh tkrh gSaA [ksrks esa dke djus 
okyk fdlku] pkSiky esa cSBs gqDdk ihrs o`) vkSj 
dq,¡ ij ikuh Hkjrh efgyk,¡ Hkh fcjgk xk;u dk 
vkuUn ysrh gSaA ;g n`'; cukjl rFkk iwokZapy 
ds vusd {ks=kksa esa ns[kk tk ldrk gSaA

fcjgk dh mRifRr ds lw=k 19 oha 'krkCnh 
ds izkjEHk esa feyrsa gS tc fczfV'k 'kkludky esa 
xzkeh.k {ks=kksa ls iyk;u dj egkuxjksa esa etnwjh 
djus dh izofRRk c< xbZ FkhA ,sls Jfedksa dh jksth 
jksVh ds fy, yEch vofèk rd vius ?kj ifjokj 
ls nwj jguk iMrk FkkA fnu Hkj ds dBksj ifjJe 
ds ckn jkf=k esa vius fojg O;Fkk dks feVkus ds 
fy, NksVs & NksVs lewg esa ;s yksx ̂ fcjgk^ dk Å¡ps 
Lojks esa xk;u fd;k djrs FksA

fcjgk dh mRifRr ^fojg^ xhrks ls gqbZ gSaA 
blfy, bldk uke ^fcjgk^ iMkA izkphu dky esa 
fcjgk dsoy efgyk,¡ gh xkrh FkhA uSgj dh ;kn 
vkSj llqjky ds mRihMu dh ppkZ gksrh FkhA xk¡o 
ls uxj esa dke djus ds fy, vkus okys xzkeh.kksa 
dh fcjfg.kh ifRu;ksa dh fojg xkFkk dk vfèkdrj 
c[kku gksrk jgk gSaA vkxs pydj bl xhr dks 
iq:"kksa us viuk fy;k ftlls ^fcjgk^ iq:"k izèkku 
xhr gks x;kA fcjgk xhr ds LFkku ij efgyk,¡ 
xzke izèkku xhr ^dtyh^ xkus yxhA iq:"kksa }
kjk viuk,¡ tkus ij ^fcjgk^ esa dkseyrk lekIr 
gksdj blesa v'yhyrk vk x;hA Øe'k% ;g xkhr 
laHkzkar ifjokj ls gVdj vf'kf{kRk ifjokj esa izos'k 
dj x;kA ;gh dkj.k gS fd ^fcjgk^ fiNM+s oxZ 
ds yksx tSls&vghj] xksM] dquch] dksbjh] csfu;k] 
Hkj] iklh] dgkj vkfn tkfr;ksa dk vkSj xzkeh.k 
vk¡py dk xhr gks x;kA

fcjgk dh mRifRr dk dkj.k ek=k uk;d & 
ukf;dk dk fo;ksx gh ugh Fkk vfirq fojgk dh 
mRifRRk ds vU; lkekftd vkfFkZd dkj.k Hkh jgs 
gksaxsaA fdlh Hkh foèkk ds mRifRr ds dkj.k vo'; 
gksrs gSaA fcjgk esa ^fojg^ xhrksa dk vFkkZr fojg 
fo"k;d xhrksa dh vfèkdrk gksuk Lo;a gh ml 
le; dh rRdkyhu lkekftd ifjfLFkfr;ksa dk cksèk 
djkrk gSaA lelkef;d ?kVukvksa dks vkèkkj cukdj 
fy[ks x;s dqN fojgka xhrksa ds mnkgj.k izLrqr gSa&

vktknh ds ckn tc vHkh ugjksa dk fuekZ.k 
ugha gqvk Fkk] yxHkx vdky tSlh fLFkfr FkhA 
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vukt dk vk;kr fd;k tkrk Fkk rc dh ,d 
jpuk&

^^ltuh vksgh nsloka ctj ijs jke
tkSus nslok esa Hkw[k egkekjh ckM+s jke**

iVuk esa ,d fookg lekjksg esa ngst ek¡xs 
tkus ij nqYgu us nqYgs dks xksyh ekj fn;k FkkA

bl lkef;d ?kVuk dks Hkh fojgk xhr ds 
ekè;e ls izLrqr fd;k x;k gSa &

ßgYyk epy iVuk ds Vksyk Vksfy;k
nqYgk ds nqYgu ekjs xksfy;k¡Þ

Qwyu nsoh gR;kdk.M] ohj vCnqy gehn 
¼ijeohj pØ fotsrk½ vkfn yksxks ij Hkh fojgk 
xhr fy[ks x;s tks cgqr izpfyr Hkh gq,A

dkykUrj esa yksdjatd xhr ds :Ik esa fcjgk 
dk fodkl gqvk ioksZa] R;ksgkjksa vFkok ekaxfyd 
voljksa ij ^fcjgk^ xk;u dh ijEijk jgh gSaA 
fdlh fo'ks"k ioZ ij efUnj ds ifjljksa esa ^fcjgk 
naxy^ dk Hkh izpyu gSaA

fcjgk xk;u ds vkt nks izdkj lquus dks 
feyrs gSA igys izdkj dks Þ[kMh fcjgkÞ dgk tkrk 
gS vkSj nwljk :Ik gS Þeaph; fcjgkÞA [kMh fcjgk 
esa ok|ks dh laxfr ugh gksrh] ijUrq xk;d dh 
y; ,dne iDdh gksrh gSaA igys eq[; xk;d rkj 
lIrd ds Lojksa esa xhr dk eq[kMk vkjEHk djrk gSa 
vkSj fQj xk;d ny mlesa lfEefyr gks tkrk gSaA

4 ls 5 yksaxksa dh la[;k esa ,d lkFk feydj 
fcjgk xkus dk ijEijk gSaA fcjgk ds naxyh Lo:Ik 
esa xk;dksa dh n® Vksfy;k¡ gksrh gSa tks ckjh ckjh ls 
fcjgk xhrksa dk xk;u djrs gSA ,slh izLrqrh;ksa esa 
xk;d ny ijLij loky tokc vkSj ,d nwljs ij 
dVk{k Hkh djrs gSaA ftldk mRrj ̂ vk'kq dfo^ dh 
rjg rqjUr nsuk iMrk gSaA bl izdkj ds xk;u esa 
^vk'kqltZd^ yksd xhrdkj dks izeq[k LFkku feyrk 
gSA fcjgk xkkus ds fy, fdlh izdkj ds ok| dh 
vko';drk ughaA dsoy yksgsa ds nks lyk[kksa ls 
ftldks ^dMrky^ dgrs gSa ls dke py tkrk gSaA 
fcjgs nks & nks iafDr;ksa ds gksrs gS ftudks ^firek^ 

dgrs gSaaA bldk vafre 'kCn izk;% cgqr [khapdj 
dgk tkrk gSaA tSls &

Þcsn] gdhe] cqykvks dksbZ xksb;k¡ dksbZ ysvks jh 
[kcfj;k eksjA
f[kjdh ls f[kjdh T;ksa fQjdh fQjfr nqvks fijdh 
mBy cM+ tksjAA

yEcs fcjgks esa ohj rFkk Jxkaj jl izèkku 
gksrk gSA ikSjkf.kd vk[;kuksa esa ohj pfj=kksa dk 
fp=k.k jgrk gSaA bldks dqN yksx] vkYgk Åny 
dh ohj xkFkkvksa ls tksMrs FksA fcjgk ,d nwljs 
dh ijEijkvks ls tqMus esa l{ke gSaA

vktdy ikjfEifjd xhrks ds rtZ vkSj èkquks 
dks vkèkkj cukdj fcjgk dkO; rS;kj fd;k tkrk 
gSaA iwohZ] dgjok] [kseVk] lksgj] iapjk] tVkoj] 
tVlkj] fryd xhr] fcjgk xhr] fonkbZ xhr] 
fuxZq.k Nijafg;k] Vsjh] mBku] Vsd] xty] 'ksj] 
igiV] vkYgk vkSj fQYeh èkquksa ij vU; LFkkuh; 
yksd xhrksa dk fcjgk esa lekos'k gksrk gSaA

dqN izfl)] fcjgk xk;d&

fcgkjh ;kno ¼xkthiqj½] iUrw ;kno] Nsnh] 
iape] dfj;k] xksxk] eksyoh] eqa'kh] feBkbZ] [kVkbZ] 
[kjiUrw] ykyeu] lgnso] v{k;cj] cjlkrh] 
jkekèkkj] t;eaxy] ifrjke] egkohj] jkeykspu] 
esok] lksudj] eqUuhyky] iydèkkjh] cspu lksudj] 
jkelsod flag] jkenqykj] jkekèkkj dgkj] jketru] 
ekLVj] txUukFk] ckyslj ;kno ¼ckys'oj ;kno½ 
vkfnA

fcjgk ds 'kq:vkrh nkSj ds dfo tfrjk] 
vèkj] gQrs tqcku] 'khlk iyV] dSncUn] fp=kdkWQ 
lkjaxh] 'kCn lksjck] Me:] NUn vkSj vuqizkl 
vyadkj dk iz;ksx djrs FksA

fcjgk dh v'yhyrk dks nwj djus dk Js; 
^fcgkjh^ uked tudfo dks gSA fcgkjh us ̂ fcjgk^ 
ds {ks=k esa ubZ ØkfUr iSnk dh vkSj mldks laokj 
lqèkkjdj u;k :i iznku fd;kA blds lkFk & lkFk 
fcgkjh dfo us fcjgk esa fuxZq.k HkfDr jl% ns'k vkSj 
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lekt ls lECfUèkr in rS;kj fd;saA blesa fcjgk 
ds izsafea;ks ds dkO; ds izfr ubZ psruk tkxzr gqbZ 
ftlls lHkh oxkZsa esa mldk tksjnkj Lokxr gksus 
yxkA fcgkjh dfo us èkkfeZd dFkkvks ds vkèkkj 
ij ^fuxqZ.k* dk fuekZ.k fd;kA cukjl esa cjlkr 
ds fnuksaa esa ykSfdd nsorkvks ds ^flaxkj^ ds le; 
fcjgk xkus dh izFkk cgqr iqjkuh gSA blh ls vkxs 
pydj dk'kh esa ^fcjgk naxy^ izkjEHk gqvk dtjh 
naxy ls iszj.kk ysdjA

orZeku Hkkjr esa tgk¡ Hkh fgUnh Hkk"kk & Hkk"kh 
gS ogk¡ fcgkjh ds fcjgs izpfyr gSA fcgkjh ds izk;% 
ckjg gtkj f'k"; fgUnwLrku Hkj esa gS ftlesa iUrw 
xus'k] jEeu] f'kopju] ljtw] foJke] fo'oukFk] 
vdyw egkohj vkSj vyxw bR;kfn ,d gtkj f'k"; 
rks fcjgk ds izeq[k jpf;rk gq, gSA fcgkjh us 
pkjyk[k in fy[ks gS tks fd pkj ykbu ls ysdj 
rhl & rhl ykbu rd ds gSaA ;g ekuuk iMsxk 
fd fcjgk ys[ku dh fn'kk esa] ^fcgkjh dfo* dk 
;ksxnku vrqyuh; ,ao ljkguh; gSaA

iwok±py dh ;g yksdxk;dh euksjatu ds 
vykok FkdkoV feVkus ds lkFk gh ,djlrk 
vkSj Åc feVkus dk mRre lkèku gSaA fcjgk xkus 
okyksa esa iq:"kksa ds lkFk gh efgykvksa dh fnuksa 
fnu c<rh la[;k bldh yksdfiz;rk vkSj izlkj 
dk Li"V izek.k gSaaA

vktdy cukjlh fcjgk xk;dksa dh lkjs 
Hkkjr o"kZ esa iwN gks jgh gS] ftudks yEch Qhl 
nsdj cqyk;k tk jgk gSA vc fcjgk lHkh oxZ ds 
yksaxksa us viuk fy;k gS vkSj buds is'skoj xk;dksa 
dh cMh ekax gSA loZlkèkkj.k bldks euksjatu dk 
lcls izeq[k lkèku ekuus yx x;k gSaA

;g foèkk Hkkjr ds ckgj ns'kksa ^ekWjh'kl^ 
^esMkxkLdj^ vkSj vkl & ikl ds Hkkstiwjh {ks=kksa 
dh cksyh okys {ks=k esa viuh iSB c<kdj fnuksa 
fnu vkSj yksdfiz; gks jgh gSA vc tcfd laLd`fr 
Hkh ,d mRikn gS] yksd laxhr vkèkqfud izlkj 
rduhdh tSls lks'ky fefM;k dk lgkjk ysdj vius 
ÞyksdÞ dks izkIr gks jgh gSA ,sls esa vius {ks=kh; 
nk;js dks R;kx dj fcjgk yksdrkaf=kd iwathokn dh 
lkLad`frd e.Mh esa vius gksus dk tksjnkj nkok 
izLrqr dj jgk gSaA

lUnHkZ lwph &

 1- ^lksp fopkj^ lkfgfR;d if=kdk dk'kh vad Hkkx 

& 4

 2- yksd lkfgR; dk fl)kUr ,ao Hkkstiwjh lkfgR; & 

MkW- vkUkUn ukjk;.k ik.Ms;

 3- Hkkstiwjh yksd laLd~fr ,ao fgUnqLrkuh laxhr & 

lat; dqekj flag

 4- fofdfifM;k
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gfj;k.koh xhrksa esa thou txr

dkark nsoh
'kksèkkFkhZ

PkkSèkjh j.kchj flga fo'ofoèkky;] esjB

fdlh Hkh ns'k dh igpku mldh LkH;rk] LkaLd`fr 
vkSj laLdkj ls dh tkrh gS bl ij Hkkjr ns'k 
ds izkar gfj;k.kk dh vxj ckr dh tk, rks ;g 
viuh ,d vyx igpku j[krk gS] iwjs Hkkjr o"kZ 
esa gfj;k.kk dk xBu 1 uoEcj 1966 dks gqvkA 
rc ls gh gfj;k.kk ds cqf)thoh vkSj jktuhfrK 
gfj;k.kk dh igpku <w¡<us dh dok;n dj jgs 
gS] ysfdu loZekU; igpku rks fpfg~ur djus 
esa vlQy jgk gS loZekU; ,o loZ izns'kksa esa 
gfj;k.kk dh igpku ,d okD; ls gks tkrh gSa&

^^tgk¡ nwèk&ngh dk [kk.kk]
,slk Egkjk gfj;k.kk**

gfj;k.kk dks 'osr dzakfr vkSj gfjr dzkafr dks 
c<+kok nsus okys jkT; ds :Ik esa tkuk tkrk gSA 
gfj;k.kk ds lkekftd&lakLd`frd thou dh vxj 
'kkL=kksDr vkpkj&lafgrkvksa dh ckr tk, rks ;gk¡ 
'kkL=k dh ctk; yksd dk gh izkèkkU; gSA 'kkL=k 
,d fo'ks"k i)fr o vuq'kklu dh vis{kk djrk 
gS] rks yksd esa [kqykiu ,oa [kqjnjkiu gksrk gSA 
vius ladVdky esa yksd'kkL=k dh ctk, thou dh 
O;ogkfjdrk ls fu.kZ; djrk gS] bl izdkj gfj;k.
koh laLd̀fr 'kkL=k dh ctk; ̂ yksd^ eSa lapkfyr gSA 
blh yksd thou dks ge gfj;k.koh xhrksa ds ekè;e 
ls le> ldrs gSA ;s gfj;k.koh yksd xhr vius 
ekè;e ls gfj;k.kk ds lkjs jhfr&fjoktksa dks izdV 
djrs gS gfj;k.koh xhrksa esa ;gk¡ ds jhfr&fjoktksa 

ls lEcfUèkr xhr feyrs gSS pkgs os xhr cPPkksa ds 
tUe ds cèkkbZ xhr] lkou] dkfrZd] ek?k] Qly 
dVkbZ] ohjrk ds] QkYxqu d]s 'kknh] ?kksM+h ds] Hkkr 
ds] cUUkh] lk¡>h ds xhr] xwxk ihj] ckgjyh ekrk] 
nknk [ksM+k] izd`fr ds lEcfUèkr xhr vkSj rks vkSj 
e`R;q ij Hkh 'kksd xhr xk, tkrs gSA gfj;k.kk dk 
dksbZ Hkh mRlo ;k jhfr fjokt ,slk ugha gS ftl 
ij gfj;k.koh xhr u xk, tkrs gksA gfj;k.kk ds 
yksd xhrksa esa yksd thou lkQ rkSj ij >ydrk 
gSA ;s xhr fo'ks"k rkSj ij efgykvksa }kjk xk, tkrs 
gSA bu xhrksa esa efgyk,¡ viuh ckr xhr xk;u 
ds ekè;e ls dgrh gSA vkSj fdlh ls eku&euqgkj] 
izse [kqykiu] fpark,a] izd`fr ds ekè;e ls ek;dksa 
okyksa dks lans'k Hkh xk;u ds ekè;e ls gh nsrh gSaA

yksd xhr fofHkUUk _rqvksa esa rFkk fofHkUUk 
laLdkjksa ds volj ij xk, tkrs gSaA dqN ,slh 
tkfr;ka Hkh gSa] ftuesa xhr fo'ks"k dks xkus dk 
fjokt gSA fofHkUUk dk;Z djrs le; ifjJe tUe 
FkdkoV nwj djus ds fy, Hkh dqN xhr xk, tkrs 
gSa] bl izdkj yksd xhrksa dk Js.kh foHkktu ik¡p 
izdkj ls fd;k tk ldrk gSA

d- LkLdkjksa dh n`f"V ls
[k- jlkuqHkwfr dh iz.kkyh ls
x- _rqvksa rFkk ozrksa ds dze ls
?k- fofHkUUk tkfr;ksa ds vuqlkj
M- Je ds vkèkkj ij 
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laLdkjksa dh n`f"V ls%&

1- cPps ds tUe ls lEcfUèkr cèkkbZ xhr ¼NBh 
mRlo½%& tc ?kj esa tpdh gksrh gS rks cPPks ds 
tUefnu ds N% fnu ckn ?kj esa cèkkbZ xhr xk, 
tkrs gSA ftls NVh dgrs gSA bl volj ij xk, 
tkus okys xhr bl izdkj gSA 

esjk ijl p<+urk lqljk U;¡ dgo]
cgqoM+ ,d yMqM+k ge u Hkh n;ksa u yMqM+k 
pjpjh lw¡B dk
llqjk QksMw rks nq[k esjh vkWxyh lkcqr nS;k 
u tk] ¼i½
YkMqM+k pjpjh lw¡B dkA

esjk gylh tkSM+nk T;sBk U;w dgo]
cgqoM+ ,d yMqM+k ge u Hkh n~;ksa u]
yMqM+k pjpjh lw¡B dk
T;sBka QksMw rks nq[k esjh vkWxyh]
lkcwr fn;k u tk
YkMwM+k pj pjh lw¡B dkA

;gk¡ ij tpdh ds le; tc izlwrk ds [kkus 
ds fy, lkSaB ds yM~Mw cuk, tkrs gS vkSj mu 
yM~Mvksa esa ls ,d yM~Mw llqj ,oa T;s"V ds }kjk 
tc ek¡xk tkrk gS rks izlqrk dgrh gS EkSa yM~Mw 
vxj vki dks rksM+ dj nsrh gw¡ rks esjh vxq¡yh esa 
nnZ gS blfy, eSa yM~Mw rksM+ ugha ldrh vkSj iwjk 
yM~Mw esa ugha ns ldrhA og uk uqdwj ds 'kCnksa ls 
fdlh dks Hkh yM~Mw ugha nsrhA

dqvka iwtu ds xhr%& cPPks tUe ds 21 ;k 
31 fnu ds Ik'pkr dqqvka iwtu fd;k tkrk gS 
ftlesa ty nsork dh iwtk dh tkrh gS bl fnu 
ds Ik'pkr izlwrk ?kj ds vUnj&ckgj vk tk ldrh 
gSA tc rd ;g iwtk ugha gks tkrh mls viuh 
izlwrk okyh dksBjh esa gh jguk gksrk gSA dqvka 
iwtu ls lEcfUèkr xhr bl izdkj gSA

tTpk vkS<+ ihfy;k cSBh fd vkt dqvka 
iwtw¡xh
jktk nkbZ esjh vkoSa]

oks rks cPPkk t.kkbZ usx ek¡x
jktk lkl eSjh vkoS]
oks rks p[kk pykbZ usx ek¡x

bl izdkj tc izlwrk dqvka iwtu dh jLe 
djrh gS rks og vius ls cM+h vkSj NksVh lHkh ?kj 
dh vkSjrksa dks migkj nsrh gSA rc izlwrk viusa 
ifr dks lEcksfèkr djrs gq, dgrh gS fd vkt 
esjk dqvka iwtu gS vkSj vkt lHkh eq> ls usx 
¼migkj½ ek¡xsxhA eSa lc dks [kq'kh&[kq'kh migkj 
nsuk pkgrh gw¡A 

Hkkr ds xhr%& tc cPPkk cM+k gks tkrk gS 
vkSj 'kknh gksrh gS ml le; 'kknh ls ,d fnu 
igys Hkkr ds xhr xk, tkrs gSA ;s xhr yM+ds dh 
eka vius HkkbZ dh rkjhQ esa xkrh gSA

^js chjk xqM+ dh Hksyh Y;kbZ eSa Hkkr U;ksar.ks vkbZ
gs thth bc d Vky dj uS vkxS u C;kg&lxkbZ
js chjk xqM+----
js chjk xqM+ dh Hksyh uS nsns pkps&rkÅvka d Hkkr 
U;ksrnw¡
gs thth xqM+ dh Hksyh uk feyrh pkgs fcd tko 
?kj dh gSyh^

blesa cgu vius HkkbZ ds ?kj tkrh gS fd HkkbZ 
esjs cPPks dh 'kknh esa xqM+ dh Hksyh ¼xqM+ 'kxqu :i 
esa yk;k tkrk gS½ ysdj vkbZ gw¡A HkkbZ dgrk gS 
vc FkksM+k Bgj tk fQj 'kknh dj ysuk vHkh esjh 
vkfFkZd fLFkfr vPNh ugha gS rc cgu dgrh gS 
fd HkkbZ eSa rks vHkh 'kknh d:¡xh vkSj pkpk&rkÅ 
esjk Hkkr Hkj nsaxsA rc HkkbZ dgrk gS ugha cgu 
esa vki dk Hkkr t:j Hk:¡xk pkgs mlds fy, 
eq>s viuk ?kj cspuk IkM+s rks eS csp nw¡xk eSa rsjk 
lEEkku t:j d:¡xkA

cUUkk&cUUkh ds xhr& gfj;k.kk esa ftl 
yM+dk&yM+dh dh 'kknh gksuh gks mls cuM+k&cuM+h 
cksyrs gS fjokt ds vuqlkj 'kknh ls lkr ;k ukS 
;k X;kjg fnu igys tks xhr xk, tkrs gS mls 
cUuk&cUUkh ds xhr dgrs gSA



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14244

cUUkk gks Fkkjh gsyh esa 64 iSM+h
cUUkk gks EkSa rks p<+rh&mrjnh gkjh
cUUkk gks rsjh nknh YkM+kSdM+h crkbZ
cUUkk gks rsjh rkbZ YkM+kSdM+h crkbZ
cUUkk gks eSa rks mu murS Hkh p<+nh vkbZA
cUUkk gks ftl fnu ls gksbZ Fkh lxkkbZ
cUUkk gks ml fnu r f'k[kw Fkh yM+kbZ
cUUkk gks eSa rks xSy ?kslyk ykbZA
cUUkk gks Fkkjh gSyh esa 64 iSM+h

;g ij gksus okyh nqYgu&nqYgs ls okrkZyki 
dj jgh gS fd vki ds ?kj dh lhf<+;k dh la[;k 
cgqr T;knk gS ftl dkj.k eSa Åij p<+rs&mrjrs 
oDr Fkd tkrh gw¡A fQj dgrh gS fd EkSaus lquk 
gS vkidh tks nknh gS og >xM+ky gS vkSj vki 
ds ?kj esa tks vU; pkph&rkbZ oks Hkh yM+us esa cM+h 
rst gS] ysfdu esjh ckr Hkh vki lqu yks EkSa rks 
YkM+us esa muls Hkh T;knk rstrjkj gw¡A vkSj oks rks 
flQZ yM+rh gh gksaxh eSa rks vius lkFk yM+us ds 
fy, MaMk Hkh ysdj vkbZ gw¡A bl izdkj 'kkfn;ksa esa 
g¡lh&etkd ds xhr xk, tkrs gSA

Rkht ds xhr%&

Rkht dk R;ksgkj Jkou ekl esa rht frfFk dks 
euk;k tkrk gSA bl fnu efgyk,a >wyk&>wyrh 
gS vkSj xhr&xkdj [kq'kh&[kq'kh R;ksgkj dks eukrh 
gSA lHkh fL=k;k¡ lksyg Ük`axkj djrh gSA lHkh vkSj 
Jkou dh eLrh esa >we mBrh gSA

esjh cguk cksyh dks;fy;k¡ dkyh vkbZ l 
rht gj;kyh
>wyk rks >wyS feydj ckx esaA
Lkf[k;k¡ lax lke.k >wyS cgqr iqjk.kh izFkk

>wy ?kky nS MkyS ds ek¡ le; uk [kkSo o`Fkk
bl xhr esa ,d l[kh&nwljh l[kh ls dgrh 

gS fd dkys jax dh dks;y ckxksa cksy jgh gS vkSj 
Jkou ekl gS blfy, ge lc fey dj >wyk 
>wysxsa ckx esaA dgrh gS fd lf[k;ksa ds lkFk >wyk 
>wy.ks dh ;g fjokt cgqu iqjkuh gSA

blfy, vc ge >wyk Mky yks le; dks 
csdkj er djksA

dkfrZd ekl ds xhr%&

dkfrZd ekl esa gfj;k.kk dh vkSjrksa }kjk 
lqcg pkj cts rkykc ckofM+;ksa esa B.Ms ty esa 
Luku fd;k tkrk gSA vkSj lqcg rqylh iwtu fd;k 
tkrk gS lHkh feydj jke&uke dk lqfej.k djrh 
gSA iwjs dkfrZd ekl esa ;g Luku fd;k tkrk gSA

jke vj y{ke.k nljFk ds csVs
nksuksa ou[k.M tk, gsjh dksbZ jke feys Hkxoku
,d o.k pkyS nks o.k pkys rhts e yx vkbZ I;kl
gsjh dksbZ jke feys Hkxoku

NksVk lk yM+dk xÅ, pjko oks lhrk dk 
yky] gsjh dksbZ jke feys Hkxoku ,d ckj jke 
y{e.k vius ;K ds ?kksMs dks <w<+rs gq, ou esa 
tkrs gS ysfdu pyrs&2 mUgsa I;kl yx tkrh gS rks 
mUgsa dgha Hkh I;kl cq>kus ds fy, ikuh fn[kkbZ 
ugha nsrk rc NksVs&NksVs nks yM+ds xk; dks pjk jgs 
gS rc jke th muls ikuh ds fo"k; esa iwNrs gSaA

èkksch j èkkscu diM+s j èkkSo
jkepUnz ?kqM+lokj gks jkek
èkksch u jkepUnz u rkuk gs ekjk
jkepUnz ls xksjh ge uk l
èkksch ls èkkscu cw>.k ykxh
jkepUnz esa ds [kksV gs jkek
N cghus lhrk jko.k d jgxh]
egyksa esa yh cSBkA
èkksch dk rkuk lq.k d gks jkek
myVk gs ?kqM+lokj gks jkek
mBk j y{ke.k HkkbZ tynhj mBks
lhrk u nvks c.kks ckl gks jkek
mBks jh lhrk ekrk tYnh jh mBks gks jkek
tk.kk l c.kksa chp gks jkek

;gk¡ bl xhrx esa Jhjke th uxj esa ?kwe jgs 
gS turk ds lq[k&nq[k tkuus ds gsrq rc ,d èkksch 
jke th dks ns[kdj viuh iRuh ij rat dlrs gS 
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fd esa jktk jkepUnz ugha tks ,d ckj rw ?kj ls 
ckgj fudysxh rks esa rq>s j[k y¡wxk tSls

Lkhrk N% ekg fdlh ¼jko.k½ ds ?kj jg dj 
vkrh gS rks jke th mls okfil egyksa esa ys vkrs 
gS dgrk esa ,slk ugha d:xk¡A bl ckr dks lqudj 
e;kZnkoknh Jhjke th okfil egy esa vkdj y{e.k 
ds lkFk lhrk dks ou Hkst nsrs gSA

dksFkyh ds xhr%&

Jkou ekl esa yM+dh ds ihgj ¼ek;ds½ dh 
rjQ yM+fd;ksa dh llqjky migkj Hksts tkrs gS 
ftls dksFkyh dgrs gSA bl dksFkyh esa 'kxqu dk 
lkeku Lokyh ¼ehBh eBh½ ?ksoj crk'kk vkfn phts 
ek¡ viuh csVh ds fy, Hkstrh gSA

yS d QksVw cSB xbZ
ekW tkbZ u Hkwy x;k
esjs ykMys HkkbZ vkjs chjk
FkksM+k lk VSe fy;s dk<+
lq[k&nq[k cryk tkbZ;s js HkkbZA
js HkkbZ YkSd dksFkyh dh
vkM+ js HkkbZ cguk u QSV.k vk tkb;s
gs js uk pkguk dkags dh
[kq'kh js rsjs vk.ks dh
vkjs chjk Hkk.kk u gks
Hkkb;k dh BkM cl eku c<+k tkb;sA

;gk¡ ,d cgu HkkbZ dk bartkj dj jgh gS fd 
og dksFkyh ds cgkus ls mlls feyus vk tk,A 
cgu vius HkkbZ dk QksVw ysdj cSB tkrh gS] vkSj 
ml fp=k ls ckrphr djrh gqbZ dgrh gS fd gs 
HkkbZ ek¡&cki rks vc gS ugha vc vki gh esjh 
llqjky vkdj esjs lq[k&nq%[k dh ckr iwN tkA gs 
HkkbZ eq>s fdlh izdkj dh oLrq dh njdkj ugha gS 
eSa rks cl rsjs vkus ek=k ls gh [kq'k gks tkÅ¡xhA 
gs HkkbZ eq>s fdlh izdkj dh oLrq dh njdkj ugha 
gS eSa rks cl rsjs vkus ek=k ls gh [kq'k gks tkÅ¡xhA 
gs HkkbZ eq>s rsjk cM+k lgkjk gS vxj rw esjh lqljky 
vk,xk rks esjk eku&lEeku i{k esa c<+ tk,xkA

xwxkihj ds xhr%&

tokgj xwxk ihj dh ekU;rk iwjs gfj;k.kk esa 
gS xwxk dk esyk Hkknzin efgus esa yxrk gSA ;g 
esyk fljlk ckxM+ esa yxrh gS Hkknzin dh ukSoha ls 
ysdj pkSnl frfFk rd xqxk ihj dh iwtk&vpZuk 
dh tkrh gSA

ukSOkha ds fnu izlkn ds :Ik esa xqM+ dk izlkn 
ckaVk tkrk ftls ¼lhj.kh½ dgrs gSA

xhr dk ,d mngkj.k%&

^^ukSoha cksyh ,s drh Hkwyxh rsjk è;ku dM+A
gs ruS ;kn dj l xwxk esM+h vkyk
tc xwxk ckxk e vk;k
eky.k d eu ek;k
esok [kk dS myVk fMxj xk
eky.k VkSourh fQj lS
gs ruS ;kn dj lS xwxk esM+h vkyk^^
tc xwxk ,
dq,a iS vk;k ifugkjh ds eu Hkk;k
ikuh ihdj myVk fMxjxk]
gs ruS ;kn dSj l xwxk esM+h vkyk

bl izdkj ,d l[kh&nwljs l[kh ls dgrh 
gS fd gesa ckxM+ dh Hkwfe ij xwxk ihj dh iwtk 
vpZuk djus ds fy, tkuk pkfg,A D;ksfd og 
gekjk eaxy djus okyk nsork gSA blfy, ge lc 
pyrs gS ckxM+ èkke dksA xwxk ihj vkt ckx esa 
vk;k Fkk rks ckx dh ekfyu dks oks cgqr vPNs 
yxs ysfdu o pyS x, ogk¡ ds Qy [kkdj dsA

lka>h ds xhr%&

n'kgjs ls igys vekoL;k ds fnu ?kjksa esa nhokj 
ij xkscj ls lka>ha cukbZ tkrh gS fQj xzkeh.k 
vkSjrs feydj gj jkst bl lka>h ds xhr xkrh gSA

pyks lka>M+h lka> nknk ?kj pykS 
ckyd >wyS , oj.kkS iky.kkSa
,d&nwts dh Hkj dk.kt jkf[k;ks
[kkV&mrj ih<+k cSfB;ksa
Pkyks lka>M+h rkÅ ?kj pkykSA
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;gk¡ ij lka>h dks fueU=k.k fn;k tkrk gS 
fd og ge lHkh ds ?kjksa esa vk, vkSj gekjs fy, 
eaxy djsaA

lrh iwtk%&

gfj;k.kk ds dbZ xk¡oksa esa lrh iwtk dh tkrh 
gS] ftl LFkku ij dbZ L=kh vius ifr ds lkFk 
lrh gqbZ gks vFkok ifr ds ;q) esa ekjs tkus ij 
fdlh L=kh us ihyk jax ds diM+s igu dj vfXu 
izos'k fd;k gks] ogk¡ lrh dh ea<h LFkkfir gSA

^^pwnM+h Qwyk dh lrh ekrk u pM+kou tk
Lkkl esjh ;w¡ cksyh dh yksx rsjh dj rdjkj
Hkxr.kh dk dS fcxM+      , lrh ekrk esjs lkFk**

;gk¡ ij HkfDru vkSjr ds }kjk ekrk ij 
pqUUkh¼nwiV~Vk½ vks<+k;k tkrk gS rks mldh lkl bl 
ckr dks ns[kdj [kq'k ugha gksrh rks og HkfDru 
dgrh gS fd eq>s nwljksa ls dksbZ eryc ugha gSa 
D;ksafd lrh ekrk ij eq>s vVwV fo'okl gS vkSj 
og esjs lkFk gSA 

[ksM+k iwtu%&

[ksM+k ¼nknk [ksM+k½ gfj;k.koh xk¡o ds 
nsoh&nsorkvksa esa lcls egRoiw.kZ ekuk tkrk gSA 
jfookj ds fnu nknk [ksM+s dk iwtu fd;k tkrk 
gSA xk¡o dh fL=k;ka lka; dky esa nknk [ksM+s dh 
iwtk djus tkrh gSA

ik¡p irkls ikUUkkga dk tksM+k]
ys [ksM+s iS tkb;ksa thA
ftl Mkyh Egkjk [ksM+k cSB;k]
okg Mkyh >qd tkb;ksa thAA

izd`fr iwtu%&

izkphu vk;Z yksxksa dh rjg gh gfj;k.kk esa 
lw;Z vkSj pUnz dh Hkh iwtk dh tkrh gS] lqcg 
Luku&è;ku ds Ik'pkr~ lw;Z dks ikuh fn;k tkrk 
gSA fL=k;ka dbZ ozrksa esa ^pUnzek^ dks ikuh nsrh gSA 

xaxk&;qeuk esa Hkh gfj;k.koh yksxksa dh xgjh èkkfeZd 
vkLFkk gSA ufn;ksa ds LUkku dk cgqr egkRE; ekuk 
tkrk gSA i- ek¡xsajke }kjk jfpr ,d Hktu tks 
yksd izpfyr gSA

xaxk th rsjs [ksr Ega ekbZ xMs gjh gaMksys pkj
dUgS;k >wyrs Jh :de.k >wyk jgh^^

la{ksi esa dgk tk ldrk gS fd gfj;k.kk 
{kk=k&èkeZ izèkku] oSfnd laLd`fr dk mikld gSA 
vk;ksZ dh laLd̀fr gfj;k.kk ds tuekul esa ?kj fd, 
gSA gfj;k.kk esa tks jhfr&fjokt gS mu jhfr&fjoktksa 
dks ge gfj;k.koh laLd`fr dh lH;rk vkSj lalkj 
dks n'kZkrs gSA xhrksa ds eè; ls ge vius fj'rksa 
ds esa eku&euqgkj dks le> ldrs gSA rht&R;ksgkj] 
'kknh&fookg] izd̀fr] iwtk&vpZuk] èkkfeZd vk;kstu 
vkkfn esa ,d Hkh dk;Zdze ,slk ugha gksrk ftlesa 
yksdxhrksa dh Hkkxhnkjh u gksrh gks] vxj gfj;k.
koh laLd`fr ls :c: gksus ds fy, vkSj gfj;k.koh 
thou txr~ dks tkuus ds fy, gfj;k.koh yksdxhrksa 
dk vè;uu cgqr gh t:jh gSA

lanHkZ&lwph%&

 1- Mk- j?kqchj flag eFkkuk] gfj;k.koh lkfgR; dk 

bfrgkl] Yk{e.k lkfgR; izdk'ku] jksgrd

 2- ds- lh ;kno] gfj;k.kk bfrgkl ,oa laLd`fr] 

euksgj ifCy'ktZl ,aM fMfLVªC;wV'kZ nfj;kxat] ubZ 

fnYYkh&110002

 3- nsl gfj;k.kk¼if=kdk½ la;qDrkad% uoEcj 2016 ;s 

Qjojh 2017] d:{ks=k] gfj;k.kk&136118

 4- nsl gfj;k.kk if=kdk tuojh Qjojh 2016] d:{ks=k 

gfj;k.kk&136118

 5- lEiknd& MkW- jktsUnz xkSre dfork ;k=kk N%] gfj;k.

kk lkfgR; vdkneh] iapdwyk

 6- lEind ekèko dkSf'kd] gfj;k.kk dh izfrfufèk 

dfork] lkfgR; vdneh] iapdwyk

 7- https://youtu.be/6gxkcn10awm
  https://youtu.be/hrg-rd-otws
  https://youtu.be/h8g6hitkys 
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YkksdukV~; ukSVadh dh ledkyhurk

lquhy dqekj
'kksèkkFkhZ 

fgUnh foHkkx tEew fo'ofo|ky;] tEew

'kksèk lkj

Hkkjr ds yksdukV~;ksa esa ;|fi ukSVadh dh ckr dh tk, rks bldk fFk,fVªdy gksuk bldh lcls 
egRoiw.kZ fo'ks"krk gSA fgUnqLRkkuh tq++cku vkSj xk;dh esa yksdèkfeZrk vkfn ds dkj.k bldk lEizs"k.k 
l'kDr gksrk gSA vkèkqfud u`R; xhfr ukV~;ksa esa ftruh lQ+yrk ukSVadh dks feyh gS mruh fdlh vkSj 
yksdukV~; dks ugha feyh gSA ;gh dkj.k gS fd vfHktkR; jaxeap esa bls LohÑfr Hkh feyh gS vkSj 
viuh t+ehu ds fudV vkus ij blesa u;s }kj [kqyus dh laHkkouk Hkh gSA ledkyhu jaxdehZ ukSVadh 
dh {kerk dks igpku jgs gSa rFkk bls bldh ikjEifjd ÅapkbZZ esa iquxZfBr djus dk la?k"kZ Hkh dj jgs 
gSaA fgUnh ukVdksa esa blds oSfoè;e;h iz;ksxksa us bl ckr dks fl) fd;k gSA

Ekwy'kCn%&

yksdukV~;] ukSVadh] jaxeaph;rk] vfHku;] laxhrkRedrk vkSj ledkyhurkA

ge fdrus gh vkèkqfud D;ksa u gks tk,a] ukVd 
xhr vkSj u`R; dk feyk&tqyk Lo:Ik gekjs LoHkko 
vkSj èkjksgj dk gh ,d vax cuk gqvk gSA ;|fi 
yksdukV~;ksa dh ckr dh tk, rks yksd ukV~; ,d 
,slh foèkk gS ftls xzkeokfl;ksa }kjk fo'ks"k voljksssa 
ij izLrqqr fd;k ykrk gSA yksd thou ls tqM+s gksus 
ds dkj.k yksd Hkkoukvksa dks lgt :Ik esa izLrqr 
djrk gSA blesa yksd ekul dk lq[k nq[k] mldh 
vk'kk fujk'kk] g"kZ mYykl mldk fo"kkn vkSj la?k"Zk 
vkfn ds lkFk lkFk yksd thou ds oSfoè;e;h fp=k 
ns[kus dks feyrs gSaA blesa vfHku; ds lkFk lkFk 
laxhr vkSj ùR; dk iwjh mUeqDrrk ds lkFk lekos'k 
gksrk gS ;g ewyr% laxhr izèkku yksd ukV~; gS tks 
Hkkjr ds yxHkx leLr mRrjh Hkkx esa [ksyh tkrh 
gSA pwafd bldh Hkk"kk Hkh yksd thou dks ysdj 
pyrh gS vr% viuh ckr n'kZdksssa rd igqapkus esa 

Hkh lQy gsrq cudj lkeus vkrk gS blfy, vkt 
Hkh yksdukV~; yksdekul ds vkdZ"k.k cus gq, gSaA 
^^yksd jax 'kSyh esa mueqDrrk] rukoghurk izeq[k 
:Ik ls ns[kus dks feyrh gS mlesa dksbZ fuf'kfpr 
fLdzIV ugha gksrhA cl ,d dFkk gksrh gS ml dFkk 
dks dgus ds fy, lc dqN gksrk gSA os vius Hkkoksa 
dks izdV djus ds fy, vius fny esa tks dqN gS 
mldk bTk+gkj djus ds fy, ukp xkus vkSj laokn 
dk bLrseky djrs gSa]]1A

yksd txr gh Hkkjrh;rk dh vly igpku 
gSA vkfne lqx esa euq"; us vius euksjatu dh 
ryk'k djrs gq, bls fodflr fd;k gksxkA ^^ns'k 
dh vla[; turk ds vR;kfèkd djhc gksus ds 
dkj.k Jh ekFkqj bls iape osn dh laKk dh 
okLrfod vfèkdkfj.kh ekursss gSaA2 Hkkjrh; jaxeap 
lkfgR;d o yksd lkfgR; dh nzf"V ls lcls izkphu 
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eap gSA yksd ukV~; Hkh dbZ Lrjksa rd ukV~;'kkL=k 
dk vuqeksnu djrk gSA nksuksa gh foèkk;as vjLrq 
dh rhu ,drk le;] LFkku o dk;Z dks vLohdkj 
djrk gqvk jl fu"ifr dk vuqdj.k dk vuqlj.k 
djrk gSA uSfepUnz tSu ds vuqlkj&^^ dbZ nzf"V;ksa 
ls mlesa laLÑr jaxeap ls dgha vfèkd fofoèkrk 
gS lcls cM+h ckr gS fd og vkt Hkh thfor gSA 
dksbZ xaHkhj xgjk jaxdehZ cgqr fnuksa rd yksdukV; 
dh mis{kk ugh adj ldrk vkSj dHkh u dHkh mls 
jaaxdk;Z ds bl i{k ds lkFk viuk dksbZ u dksbZ 
lacaèk cukuk iM+rk gS3A ;gh dkj.k gS fd yksd 
ukVd vkt Hkh izklafxd cus gq, gSaA bruk gh ugha 
fFk,Vj vkQ jwV~l dh tc ge cjr djrs gSa rks 
geas Dykfld ds lkFk lkFk yksdukV~;kssa dh le`) 
fojklr dks Hkh nss[kuk gksxk D;ksafd yksdukV~; gh 
Hkkjrh; jaxeap ds iqjkus vo'ks"k gSa tks Hkkjrh; 
jaxeap ds vuos"k.k esa gekjh lgk;rk dj ldrk 
gS vkSj ;g dksbZ foyqIr gqvk jaxeap ugha gS ;g 
vkt Hkh Hkkjr esa fo|eku gS vkSj viuh le`) 
fojklr fy;sA

ukSVadh mRrj Hkkjr dh lcls yksdfiz; ukV~; 
gSA Lokax] Hkxr] [;ky] lkaxhr] xEer vkfn 'kCn 
blds I;kZ; ds :Ik esa izpfyr gSaA blds mn~Hko 
vkSj fodkl ds lanHkZ esa fo}kuksa esa erHksn jgk 
gSA dqN fo}kuks ds vuqlkj ukSVadh ,d iatkc 
dh dqyhu efgyk Fkha tks Qwykas ls rkSyh tjrh 
FkhA ukFkwjke xkSM+ us ml ij ukSVadh Hkh cukbZ 
FkhA dqN fo}kuksa ds vuqlkj ^^ukSVadh dk uke 
blesa iz;qDr 9 izdkj ds ok|ksa rFkk 9 izdkj ds 
uxkM+ksa ds dkj.k iM+k4A izlkn ukSVadh dks ukVdh 
dk viHkz'ka ekurs gSaA dbZ fo}ku bldk fodkl 
dky 11oha&12oha 'kRkkCnh ekurs gSaA Mk jkeukjk;.k 
vxzoky ukSVadh ds ewy esa [;ky xk;dh dks ekurs 
gSa muds erkuqlkj^^ mRrj eè;;qx esa mRrjh Hkkjr 
esa [;ky ijaijk us Lokaax ;k laxhr ds :Ik esa tc 
tc vius dks pkScksyk xk;dh ds lkFk tksM+k rks 
og Hkxr] Lokax ;k ukSVadh ds uke ls fofHkUu 
{ks=kksa esa izpfyr gqbZ]]5A blds lanHkZ esa ;g Hkh 

dgk tkrk gS fd laxhr dh bl foèkk dks 1919 
ds vklikl dkuiqj es ukSVadh dk uke feyk FkkA 
laLÑr ijaijk dk lkaxhr :Ik bldk tud jgk 
gSA ;g Hkh ekuk tkrk gS fd [;kyksa ds lkFk tks 
ukS izdkj ds uDdkjs ctk;s tkrs Fks mlh dkj.k ls 
ukSVadh dk uke izpyu esa vk;kA vkt Hkh [;kyksa 
ds lkFk uDdkjksa dh ijaijk gS jktLFkku esa bUgas 
uDdkjs [;ky dgk tkrk gSA ukSVadh dh 'kq:vkr 
yksxksa ds euksjatu djus ds fy, gqbZ fo"ks'kdj mu 
yksxksa ds fy, ftuds ikl euksjatu dk dksbZ lkèku 
ugha FkkA jktk egkjktkvksa ds ikl vyx vyx 
yksx Fks tks mudk euksjatu fd;k djrs Fks ysfdu 
vke yksx o xjhc fdlku tks viuh eqQfylh essa 
thou O;rhr fd;k djrk Fkk euksjatu ds fdafpr 
lkèkuksa ls oafpr FkkA ftls Lokax 'kSyh dgrs gSa 
ogh vkxs pydj ukSVadh ds :Ik esa fodflr gqbZA 
Lokaax es vfèkdrj feFkdh; :Ik dks viuk;k 
tkrk Fkk fdUrq tc og Lokax ls ukSVadh ds :Ik 
esa LFkkfir gqbZ rks mldk dysoj vke yksxksa ds 
ukuk :ikas dks ysdj pykA mldk dF; dqN Hkh 
gks ldrk gS fdlh u fdlh :I esa vke tu dks 
izHkkfor dj ldsA ^^the stories may comes 
from mythology, history, romance, folklore 
and times from contemporary themes,6 blds 
eapu ds fy, fdlh fo"ks'k rke >ke vFkok fdlh 
fof'k"V LVst dh t+:jr ugha gksrh tgka HkhM+ gksrh 
gS yksxksa dks bdV~Bk dj nks vkSj ukSVadh 'kq: dj 
nks vkSj tks Hkh ckr dguh gS ukSVadh ds ekè;e 
ls dg nksA igys dh vis{kk ukSVadh dk :Ik vkt 
cny x;k gS og vc dsoy euksjatu dk lkèku 
ugha cfYd yksxksa dks f'kf{kr djkus ;k mUgas tkx:d 
djus ds fy, Hkh bLrseky gksrh gSA ukSVadh ds 
tUenkrkvksa esa eYy] jkor vkSj jaxk ds uke fy, 
tkrs gSaA eYy tkV] jkor jktiwr vkSj jaxk tqykgk 
FkkA ;g yksx <ksyd ctkdj ukSVadh dk vfHku; 
djrs FksA vc <ksyd dk LFkku uxkM+s us ys fy;k 
gS ijUrq jaxk dk uke vkt Hkh ukSVadh ds lkFk 
tqM+k gqvk gSA
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ukSVadh dk jaxeap vkMacjghu gksrk gSA izkjEHk 
esa 'kkfe;kus ds uhps Q'kZ fcNkdj ukSVadh [ksyh 
tkrh gSA n'kZd pkjksa vksj cSBrs gSA ijnksa dk iz;ksx 
izk;% ugha gksrk gSA bldk vkjEHk eaxykpj.k ls 
gksrk gSA jaxk ik=k lw=kkèkkj dh Hkakfr ukSVadh dh 
dFkk] le;] LFkku vkfn dk ifjp; xkdj gh 
djrk gSA bldk n`'; ifjorZu Hkh jaxk dh okrkZ 
}kjk gh gksrk gSA jaxk dks izkarh; Hkk"kk esa el[kjk 
dgrs gSa vkSj bls ukSVadh dk eqa'kh Hkh dgk tkrk 
gSA ;g ukSVadh eaMy dk xq: gksrk gSA og lkjs 
[ksy dh xfrfofèk;ksas dk lapkyu djrk gS vkSj 
eap ij izos'k djus okys ik=kksa ds izos'k o izLFkku 
dh lwpuk nsrk gSA xk;u i}fr o bldh Hkk"kk 
esa vkapfydrk dh fof'k"V Nki gksrh gSA cgj] 
yko.kh] nksgk] pkSikbZ] lksjBk] pkScksyk] x+t+y] 'ksj] 
nknjk vkfn Nanksa dk iz;ksx gksrk gSA laxhr ckgqY; 
o bldh xk;u i}fr ds dkj.k bls xhfrukV~; Hkh 
dgk tkrk gSA usfepUnz tSu ds vuqlkj ^^ukSVadh 
laxhr ewyd ukVd gS] ,d izdkj dk E;wft+dy 
vksisjkA**7 VksVy fFk;sVj cukus dh laHkkouk 
blh ukV~; esa gSA blds ok|ksa esa uxkM+k] <ksyd] 
gkjeksfu;e vkfn izeq[k gSaA bldk n'kZd oxZ 
izk;% fuEeuoxhZ; gksrs gSa xhr xt+y vkfn esa :fp 
j[kus okys n'kZd blesa vfèkd ik;s tkrss gSaA blds 
dykdkj HkksMy] dkyk] yky] ihyk jax vkfn iz;ksx 
esa ykrs gSaA dykdkjksa ds fy, iz;qDr os'k foU;kl 
vR;ar HkM+dhyk gksrk gS izk;% cgqr gh dherh 
oL=kksa dk iz;ksx fd;k tkrk gSA bldk [ksy jkf=k 
ds 9&10 cts vkjEHk gksdj iwjh jkr pyrk gSA 
,d xkao esa gks jgh ukSVadh dks vklikl ds xkao 
ds lHkh yksx 'kkfey gksrs gSaA ifjokj dh nzf"V 
esa ;s yksx eqtjs esa ;k 'kjkc[kkus esa x, gq, tSls 
ekus tkrs gSaA bldk dkj.k gS fd dqN eaMfy;ka 
tks èku dekus ds fy, blesa foÑfr djrs gq, 
blesa QwgM+iu dks Hkj nsrs gSaA

yksdukV~; vkSj uksVadh ds lacaèk esa ,d fo'ks"k 
ckr ;g gS fd yksdukV~; esa u`R; vkSj xk;u ds 

ekè;e ls gksus okyk vfHku; ;FkkFkZoknh u gksdj 
LVkbykbt+M gksrk gS ^^tcfd ukSVadh esa vkSj 
rek'kk rFkk ekp esa Hkh vfHku;] vPNk vfHku; 
vf'kfYir ugha ;FkkFkZoknh gksrk gS]]8A bl foèkk ij 
;g vkjksi yxk;k tkrk gS fd ;g vR;ar foÑr gks 
pqdh gSA ukSVadh ikVhZ dks vdlj yksx fdlh dh 
'kknh ;k fdlh egksRlo esa cqqyk;k tkrk gSA vPNh 
eaMfy;ka egaxh gksrh gSaA blfy, vke vkneh rd 
mldh igqap ugha gSA vr% ,slh èkkj.kk cukbZ xbZ 
gSaA vPNh ukSVadh igys Hkh vPNh Fkh vkSj vkt 
Hkh vPNh gSaA ledkyhu fgUnh ukVd ijaijk essa 
ukSVadh 'kSyh dks ysdj dbZ lQy ukVd Hkh fy[ks 
vkSj yksdukV~;ksa dh vkSj gekjk è;ku vkdf"kZr 
dj ledkyhu fgUnh ukV~; ijaijk essa jaxeap ds 
u;s eqgkojss dh uhao j[kh ftuesa gchc ruohj dk 
uke vxz.kh gSA eqnzkjk{kl dk vkykvQlj RkFkk 
loZs'ojn;ky lDlSuk dk cdjh ukVd ukSVadh 'kSyh 
ds l'kDr mnkgj.k gSaA bu iz;ksxksa ds dkj.k ukSVadh 
,d laHkkoukiw.kZ jaxeap ds :Ik eas lkeus vk jgh 
gSA fgUnh jaxdehZ Hkh bldh jax{kerk dks igpku 
jgss gS vkSj vk'kk gS fd ;s yksd 'kSfy;ka VksVy 
fFk,Vj dh ifjdYiuk esa ukVddkjksa o funsZ'kdksa 
dk lacy cudj iwjh rjg ls [kjh mrjasA

lanHkZ
 1- deyk izlkn] dykokrkZ] lq'khy f=kosnh] eSaus fons'k 

esa vius ns'k dks igpkuk] Qjojh] 1984] Hkksiky] 

i` 7

 2- èkhjsUnz oekZ] fgUnh lkfgR; dks'k] i` 686
 3- uSfepUnz tSu] jaxn'kZu] i` 80
 4- Mk fo'koukFk 'kekZ] fgUnh jaaaaaxeap dk mnHko vkSj 

fodkl] i` 121
 5- Nk;kuV] vad 14] i` 23
 6- Youtube .com nautanki
 7- usfepUnz tSu] jaxn'kZu] i` 210
 8- Ekqnzkjk{kl] vkyk vQlj] i` 14
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Antiquity of Sārdā Temple at Maihar
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Maihar (24016’ n and 80046’ e) is a tahsil 
headquarters of saTna District, Madhya 
Pradesh (fig-1). The place is accessible 
from road and from train both. Maihar 
railway station is nearby this place. as 
the history of this place goes back to 
the prehistoric times with the discovery 
of prehistoric sites on the lower part 
of sharda temple hill by V.D. Mishra 
1977.1 Maihar is famous for its Śārdā 
temple which stands on the summit of 
a hill.  According to folklore Ālhā, the 
famous hero of the court of Chandela 
king Parmardi (C. 1163-1202 C.e.) used 
to worship the goddess at this place.  
This area was a buffer zone between the 
Chandellas of Jejākabhukti and Kalchuris 
of Tripurī and it might have exchanged 
hands.

The first authentic account of Śārdā 
temple we have from two inscriptions 
at Maihar.  These records have been 
marked as a and B for the sake of 
convenience.  inscription no. B was 
noticed by J.D. Beglar (an assistant of 
alexander Cunningham) who in 1871-72 
visited Maihar (spelt by him as Mahiyar) 
in the following words “… to the right 
of the steps leading up to the chief statue 
(in the shrine of Devi Śārdā) is a large 
slab, now cracked, which contains an 

inscription perfectly illegible from the 
effect of weather.2”

This description of the record in 
question with reference to the state of 
its preservation is not quite correct.  it 
is true that some parts of the inscription 
(B) here and there are rubbed off, but the 
number of passages, in which the letters 
are completely lost, are not too many.

as a matter of fact, the image of 
the goddess Śārdā is under worship and 
the priests allowed Dr. B.Ch. Chhabra 
to copy the epigraph on the front side 
of the pedestal of her image after 
considerable persuasion in 1940 and 
Dr. Chhabra prepared their transcripts.  
sircar and subrahmanyam have expressed 
their indebtedness to him for preparing 
transcripts and the reading of some 
words.  The texts of the two inscriptions 
from Maihar have been published in the 
volume XXXV of Epigraphica Indica by 
D.C. sircar and V.s. subrahmanyam in 
1959 3.  The language of the inscriptions 
is sanskrit and they are written in verse. 
The inscriptions are neither dated, nor 
mentioned the name of reigning king. On 
paleographic grounds the epigraphs have 
been assigned to the middle of the tenth 
century C.e. as the characters of both the 
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records belong to the early Nāgarī of the 
tenth century 4.

(Fig.1)

inscription ‘a’ is engraved on 
the pedestal of goddess Śārdā.  The 
inscription ‘A’ contains a single stanza 
in Sardulavikridita metre in four lines, 
and mentions a great scholar who was 
the very Vyāsa of the Kaliyuga in poetic 
skill and became an expert in sciences 
like Veda, Nyāya, Sāmkhya, Nīti and 
Mīmansā even when he was a mere 
boy.5  This seems to refer to a young 
Brāhmana scholar Dāmōdara, son of 
Dēvadhara whose career is described 
at some length in inscription B and in 
whose memory the image of goddess 
Śārdā was apparently installed in a temple 
at Maihar.  inscriptions on pedestal of 
images generally speak of the installation 
or dedication of deities in question but it 
is quite strange that Maihar inscription 
No. A merely refers to Dāmōdara son of 
Dēvadhara in whose memory the image 
was installed.  Moreover inscription no. 
a does not appear to be the concluding 
part of a record.  it is possible to think 
that inscription a, though it is followed 
by marks of punctuation indicating the 
end of a work or a section, was continued 
and concluded on the left side.6

Inscription No. B has been fixed on 
the north-eastern corner of the platform 
on which stands modern ‘Śārdā temple.’  
it is engraved on a well-dressed slab 

of fine grained sandstone having raised 
border (about 5 cm wide), on all four 
sides.  The space within the borders 
which is 86.25 cm high and 77.30 cm 
broad was originally meant for engraving 
the epigraph.  since the space was later 
found inadequate to incise the whole 
record, the last two lines were engraved, 
respectively, on the upper and lower 
borders.  These two lines are no longer 
visible as the record has been fixed 
on the platform.  The inscription (B) 
a fairly big praśasti contains 39 lines 
and 51 stanzas, composed in various 
meters:  Sārdūlavikrīdita, Anushtubha, 
Vasantatilakā, Vamsastha and Śragdharā.7 
inscription B contains a mangala in 
prose at the beginning and two passages 
in prose referring to writer and engraver 
at the end.8 

Verses 1-2 of the praśasti describe 
goddess (sarasvati) as identical with 
Brāhmī, Kamlā and Gāurī and also 
as the daughter of Lord Brahmā, as 
installed on this peak of the hill.  We 
know that the goddess of learning is 
variously represented in Puranic literature 
as the daughter or wife of Brahmā and 
sometimes also as identical with Durgā, 
the wife of Lord Śiva, as the wife of 
Vishnu or Manu, and also as the daughter 
of Dakshā9.

inscription (B) gives complete 
genealogy of the family of Dāmōdara 
belonging to the Vatsagotra of the 
Brāhmanas10.  it records the names 
of seven forefathers of Dāmōdara 
beginning with Sōnabhadra and ending 
with Dēvadhara father of Dāmōdara.  The 
name of the Vishaya or district where 
Brāhmana family flourished is not clear, 
though it may be Govana.  The following 
stanzas (6-12) mention the descendants of 
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the said Brāhmanas (1) learned Vūpati 
was son Sōnabhadra (2) Bhrigudeva, 
son of Vūpati (3) Gangādhara born in 
the family of Vūpati (4) Śivadēvabhatta 
whose relationship with Gangādhara is not 
stated though he may have been a younger 
brother of the latter (5) Trivikram, son 
of Śivadēvabhatta (6) Dēvaprasāda,son 
of Trivikram(7) Dēvadhara was probably 
the younger brother of Dēvaprasāda and 
Dāmōdara son of Dēvadhara.

Verses 24-35 narrate a story relating 
to the antecedents of Dāmōdara.  It is 
said that he was really the son of the 
goddess sarasvati and was living in 
Brāhma-Loka, along with the preceptor 
of the gods (Brahaspati) and that once 
there was a seven day long sāstric dispute 
between the two in which Brahaspati 
was defeated by the young boy.  Being 
angry at his defeat, the preceptor of the 
god’s cursed the boy to be born on the 
earth.  The boy’s mother sarasvati then 
appeased Brahaspati who consoled the 
daughter of Brahmā by predicting that 
young son would be born in a family of 
pious Brāhmanas and would become a 
great scholar 11.

The inscription seems to indicate the 
popularity of the works of Bāna-Bhatta 
in the area.  The story of sarasvati’s 
son having been cursed by Brahaspati 
in Brāhma-Loka and born on the earth 
reminds us of a similar story told in the 
first chapter of Bāna’s Harshcharita,how 
sarasvati herself was cursed by Durvasas 
in Brāhma-Loka and was compelled to 
live on the earth (on the bank of the river 
Sōna) where she was married to a mortal 
and gave birth to a great scholar12.

The last stanza (verse 35) puts the 
following words in Brahaspati’s mouth:  
“Verily this child will again come back 

to you as a result of being drowned in 
(the waters of) the sea after having seen 
Purushōttama in the Odra 13 country.”  The 
reference here is to Lord Purushōttama-
Jagannātha of Puri in Oddissa.

Verses 35-40 describe Dāmōdara’s 
career on the earth, the first two stanzas 
(Verses 35-36) stating that, at the time 
Brahaspati was consoling sarasvati 
in heaven, Dāmōdara was the son of 
Dēvadhara was born on the earth.  It is 
further stated that as predicted by the 
preceptor of the gods, he stayed in his 
father’s house till he became sixteen 
years old.  The following two stanzas 
(verses 37-38) state how then Dāmōdara 
left his parents, friends and relations and 
resolving to set out on pilgrimage, reached 
in due course the seashore where he saw 
the God Purushōttama.  Verse 40 states 
that Dāmōdara went back to the Brāhma-
Loka.  it appears that he must have lost 
his life while bathing in the waters of the 
sea (Bay of Bengal) near the temple of 
Purushōttama-Jagannātha in Oddissa 14.

The reference to Dāmōdara’s 
pilgrimage to Puri is very interesting.  
There is evidence to show that the 
Lord Purushōttama-Jagannātha of Puri 
in Oddissa was a celebrated deity in 
the latter part of the eleventh century 
C.E., when Krishnamiśra composed 
Prabodhachandrodaya nataka15 at the 
court of Chandella king Kirtivarman 
(C. 1070-1100 C.e.).  This drama was 
performed at Kalinjara at Sabhāmandapa 
of Nīlakantha Temple, the presiding deity 
of the fort.  it is now clear from the 
present record that Lord Jagannātha was 
enjoying the same celebrity as early as the 
middle of the tenth century and probably 
even some time earlier.

Verse 41 says now Dāmōdara’s father 
Dēvadhara became greatly mortified at 
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the news of his son’s death.  Verses 45-
46 states how Dēvadhara built a temple 
for the goddess sarasvati in his son’s 
memory16.  It seems that Dēvadhara 
received help in that connection from his 
friend Madhūsudana, a banker, who is 
described as responsible for the building 
of many temples and other charitable 
institutions (verses 42-43).

The temple referred to is no doubt 
the one in which the goddess Śārdā of 
the Maihar was originally installed on the 
hill17.  Verse 51, with which the eulogy 
ends, contains the prayer that the goddess 
(i.e. the image of Sarasvati or Śārdā now 
worshipped on the hill at Maihar) may 
lost forever 18.

Maihar praśasti was composed by a 
Saiva ascetic named Sāmba 19 Śāmbhū 
who was a terror to the Chārvāka school 
of philosophers and a great exponent of 
the Buddhist and Jaina doctrines as well 
as the agamas of the saivas.  The eulogy 
was written by Bhāva and it was engraved 
by Nāgadēva 20.
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laxhr dyk esa Hkko] jl ,oa èoU;kfHkO;fDr

dkek{kh ;kno  MkW- jke'kadj
'kksèk Nk=k lgk;d vkpk;Z

xk;u foHkkx] laxhr ,oa eap dyk ladk;]  xk;u foHkkx] laxhr ,oa eap dyk ladk;]

dk'kh fgUnw fo'ofo|ky;] okjk.klh dk'kh fgUnw fo'ofo|ky;] okjk.klh 

'kksèk lkj

^^laxhr ,d ,slh dyk gSS ftldk viuk fuf'pr 'kkL=k gSA ;g ekSf[kd ,oa izn'kZukRed gksrs gq, 
Hkh ,d fo|k dh rjg izkphu le; ls gh vè;;u vkSj vn~è;kiu dk fo"k; jgk gSA laxhr esa Hkko 
dk gksuk laxhr dks thoar cukrk gS vkSj Hkkoksa dh jlkuqHkwfr eèkqj laxhr dk l`tu djrk gSA ;g 
izÑfr fofHkUu vyadj.kksa ls lq'kksfHkr gksrs gq, leLr thoksa dks og L=kksr iznku djrh gS ftuls tho 
viuh vko';drkvksa dh iwrhZ djrk gSA ekuo dk èkeZ gS dk;Z djuk vkSj dh x;h fØ;k mldk 
leqfpr :i cudj iqu% ekuo dks gh izkIr gksrh gSA dk;Z djus gsrq ekuo vius Hkhrj cls Hkkoksa ls 
izsfjr gksrk gS vkSj mu Hkkoksa dh vfHkO;fDr dks fofHkUu izdkj ls iznf'kZr dj dk;Z djrk gSA ukn 
czã dk Lohdkjrs gq, mlesa foyhu vksedkj dh èofu dk mPpkj.k ekuo ds Hkko izn'kZu dk izFke 
pj.k gksrk gSA ;g Hkko èofu ifjofrZr gksdj ftl ekèkqjh dks iznÙk gksrh gS og dyk laxhr gS vkSj 
laxhr eas Hkko ,oa jl dk gksuk mruk gh vko';d gS ftruk 'kjhj esa vkRek ,oa Jkl dk gksukA**

cht 'kCn

Hkko] jl] vfHkO;fDr] lkSUn;Z] èofu] dkdq

Hkwfedk&

ekuo vius g"kZ] fo"kkn] lq[k&nq%[k vkfn Hkkoksa 
dks xk;u] oknu] u`R; o ukVd bR;kfn ekè;eksa 
ls O;Dr djrk vk jgk gS] izkjEHk ls gh laxhr 
euksjatu dk lkèku ek=k gh ugha vfirq bZ'oj dh 
vkjkèkuk dk l'kDr ekè;e Hkh jgk gSA laxhr 
è;ku dsfUnzr djus dh izsj.kk vkSj vH;kl djus 
esa lnSo gh lgk;d jgk gSA lHhk dyk,a ekuo 
ds Hkkoksa dh vfHkO;fDr gksrh gSaA vr% tks dyk 
vfèkd Hkkoksa dh vfHkO;fDr djus esa l>e gS ogh 
dyk Js"B gSA laxhr dh lkSUn;Z 'kfDr ds }kjk 

izk.kh ds LFkk;h Hkkoksa dks txkdj mls jlEkXu dj 
nsuk dykdkj dk y{; gksrk gSA jl dk lgh&lgh 
ifjikd fl) dykdkj dh izoh.krk dk ifjpk;d 
gksrk gSA lkSUn;Zcksèk dh n`f"V ls fdlh Jksrk dk 
laxhr eeZX; gksuk vko';d ugha] D;ksafd laxhr 
le>us dh ugha vfirq vuqHko djus dh oLrq gSA 
laxhr dk lkSUn;Z jkx] y; vkSj xhr ij rks fuHkZj 
gksrk gh gS] dkdq&Hksn Hkh mldk eq[; vax gSA 
Lojksa dks fof'k"V xfr nsdj leqfpr izHkko mRiUu 
djus dh ǹf"V ls mUgsa mPPk&uhprk ds lkFk iznf'kZr 
djuk dkdq&Hksn dgykrk gSA blfy, fdlh ,d 
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gh LOkj leqnk; vFkok ,d gh 'kCn ds mPpkj.k 
}kjk laxhrdkj Jksrk ds eu esa fHkUu&fHkUu Hkko 
mRiUu djus esa lQy jgrk gSA

ukV~'kkL=k eas Hkjreqfu us fy[kk gS fd] 
^^LFkk;h Hkko gh foHkko] vuqHkko rFkk O;fHkpkjh 
Hkko esa la;ksx ls jl curs gSa& ^^foHkkokuqHkoO;& 
fHkpkfjla;ksxknzlfu"ifÙkA**1 bl lw=k dh O;k[;k 
esa pkj fl)kUrksa dks egRoiw.kZ LFkku gS& HkV`yksYyV 
dk ^vRifÙkokn*] 'kadqd dk ^vuqehfrokn*] 
HkV`uk;d dk ^HkfDrokn* vkSj vfHkuoxqIr dk 
^vfHkO;fDrokn*A iwoZorhZ rhuksa vkpk;ksZa ds erksa 
dh fo'ks"krkvksa dks ysdj igys ls pys vk jgs 
vfHkO;fDr fl)kar dks vfHkuoxqIr us iw.kZrk iznku 
dh] ftlds QyLo:i jlkuqHkwfr dh n`f"V ls ;gh 
fl)kar lokZfèkd ekU; gqvkA2

LFkk;h Hkko 9 izdkj ds ekus x;s gS a& 
¼ukV~;'kkL=k ds Vhdkdkj vfHkuoxqIr ds vuqlkj½3&
 1- jfr ¼tks varrksxRok ̂ J`axkj* jl esa ifj.kke 

gks ldrk gSA½
 2- gkl ¼tks varrksxRok ^gkL;* jl esa ifj.kr 

gks ldrk gS½
 3- 'kksd ¼tks vrarksxRok ^d:.k* jl esa 

ifj.kr gks ldrk gSA½
 4- Øksèk ¼tks varrksXkRok ^jkSnz* jl esa ifj.kr 

gks ldrk gSA½
 5- mRlkg ¼tks vrarksxRok ̂ ohj* jl esa ifj.kr 

gks ldrk gSA½
 6- Hk; ¼tks vUrkrksxkRok ^Hk;kud* jl esa 

ifj.kr gks ldrk gSA½
 7- Xykfu ¼?k`.kk½ ¼tqxqIlk½ ¼tks varrksxRok 

^ohHkRl* jl eas ifj.kr gks ldrk gSA½
 8- vk'p;Z ¼foLe;½ ¼tks varrksxRok ^vHknqr* 

jl esa ifj.kr gks ldrk gSA½
 9- fuosZn ¼'ke½ ¼tks varrksxRok ^'kkar* jl esa 

ifj.kr gks ldrk gSA½
bu LFkk;h Hkkoksa ds lgk;d Hkkoksa dk Hkh 

laxhr esa lgt gh iz;ksx ns[kus dks feyrk gSA jl& 
Hkko dk lekxr laxhr Hkkoksa ds lgk;d Hkkoksa 

dk Hkh laxhr esa lgt gh iz;ksx ns[kus dks feyrk 
gSA jl&Hkko dk lekxe laxhr ds izR;sd vax 
esa fufgr gSA yfyr dykvksa eas pkgs og laxhr 
gks ;k fp=kdyk] èkkrq gks ;k dk"B dyk lHkh esa 
jl ,oa Hkko dh vfHkO;fDr dh ijkdk"Bk dk gh 
o.kZu gksrk gSA

laxhr esa jlkuqHkwfr ds rÙo

,d lqUnj laxhr ds fuekZ.k gsrq mRiUu Hkkoksa 
dh fu"ifÙk djuk Hkh ,d dyk gSA laxhr dyk 
,dkxzrk ds fy;s ,d fl)gLFk dyk gS ftlds 
ekè;e ls ukV~; esa ukVddkj vFkok dykdkj 
vius Hkkoksa dh vfHkO;fDr mÙke izdkj ls izLrqr 
djrk gSA izR;sd yfyr dyk ds izeq[k mn~ns'; 
ije jl ds vuqHkwfr gh gSaA jl ,d dkO; dyk 
dk fo"k; gS ijUrq mldk mi;ksx izkphudky ls gh 
yfyr dykvksa esa izèkku rÙo ekuk x;k gSA laxhr 
esa jl dh izkfIr mlesa iz;qDr Lojksa ds yxko rFkk 
y; ds lqesy ls gksrh gSA blds vfrfjDr lHkh 
izdkj ds dkO; izeq[k Hkkoksa] foHkkoksa] lapkjh Hkkoksa 
ds dq'ky iz;ksx ls ftl jlflf) dh izkfIr gksrh 
gSA mu rÙoksa ls gh laxhr dh HkkokRed l`turk 
fu:fir gksrh gSA

jkx] lkSan;Z ,oa jl rÙoksa esa Loj ,oa Hkko dk 

lEcUèk

fdlh yfyr dyk dk ewykèkkj Hkko gh gS 
ftUgsa 'kkL=kksa esa ^LFkk;h Hkko* dh laKk nh xbZ gSA 
;g ije Hkko euq"; dks tUe ls gh feyh og 
psruk gksrh gS tks mlds vpsru eu esa mBus okys 
iz'uksa ls izsfjr gksdj Lor% gh tkx`r gksrh gSA bls 
fdlh mnkgj.k ds :i esa ;fn le>sa rks O;fDr tc 
laxhr dks le>uk izkjEHk djrk gS rks og eq[; 
:i ls dqN fo'ks"k rRoksa ds izfr gh vkdf"kZr gks 
ikrk gS tSls &ok|ksa ds izfr] eèkqj èofu;ksa ds izfr 
vFkok Hkko ds izfr bR;kfnA bu rÙoksa ls izHkkfor 
gksdj og laxhr dks xzg.k djuk izkjEHk djrk gS 
rFkk èkhjs&èkhjs viuh cqf) {kerkuqlkj og laxhr 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14259

ds izk.k rÙo Hkko dks le>us yxrk gSA ;g Hkko 
mls èofu ds izfr] Lojksa ds izfr vFkok dkO; ds 
izfr fdlh Hkh :i esa ifjyf{kr gksus yxrs gSaA 

blh izdkj ,d dykdkj ds ân; esa fdlh 
jkx dks izLrqr djrs le; ftl Hkko dk fu:i.k 
gksrk gS mls og fofHkUu :iksa esa izkIr djrk gS 
tSls&fdlh vkjkè; ds :i esa] vius jkx esa fufgr 
Lojksa ds izfr leiZ.k ds :i esa] cafn'k dh pyu 
vFkok Hkk"kk esa fufgr fdlh vn`'; n`'; ds :i 
esa bR;kfnA

tc Loj mRiUu gksrs gSa rks muls dykdkj ds 
eu esa lacafèkr Hkkoksa dk Hkh tUe Lor% gh gksrk 
gS] D;ksafd Lojksa dk lkSUn;Z jkx dks fufeZr djrk 
gS vkSj Hkko ml jkx dk izèkku rÙo cu tkrk 
gSA laxhr dh vkRek jl gh rks gSA ;g lHkh Hkko 
rHkh lkFkZd gSa tc ukn&izdEiuksa ds iz;kstu dks 
le>k tk;sA ukn gh rks og rÙo gS tks Lojksa ds 
vk?kkr dks dykdkj ds efLr"d ds dks"kksa rd 
igq¡pkrk gS ftlls >ad`r gksdj efLr"d leLr 
KkusfUnz;ksa rd ,d pjekoLFkk rd igq¡pkrk gSA 
ifj.kker% ml jl vFkok Hkko dh fu"ifÙk gksrh 
gS tks bUgha KkusfUnz;ksa ds ekè;e ls ân;kyadkjksa 
dks lTt djrs gq, mlesa fufgr fofHkUu fLFkfr;ksa 
ls ije vkuafnr laxhr dks tUe nsrh gSA

jl laxhr dh vkRek gSA ml jl ds ifjikd 
esa laxhr ds vusd izdkj ds ?kVd lg;ksxh gksrs 
gSaA laxhr esa Ukkn] Jqfr] jkx] Loj] jpuk] rky] 
ok| vkfn ,sls lkèku vFkok rÙo gSa ftlds ekè;e 
ls jlksa dh l`f"V laHko gksrh gSA

bu lHkh ckrksa ds vfrfjDr ,d ckr è;ku 
nsus ;ksX; gS fd bu Hkkoksa dks izdV djus dk eq[; 
fcanq D;k gS\ dnkfpr ,d èofu èofu ds fcuk 
Hkko izdV rks fd;k tk ldrk gS ijUrq mu Hkkoksa 
esa Li'kZrk dk Hkko èofu ls mRiUu gksrk gSA Hkko 
,oa jl dh vfHkO;fDr esa èofu ds egÙo dks Hkh 
tkuuk vko';d gSA

èofu fl)kar dh LFkkiuk ls lkfgR; txr 
esa ,d Økafr lh vk x;h] ftlds dkj.k og 

fl)kar vkt rd vckfèkr :i ls izk;% loZEkkU; 
jgk gS] fdUrq ;g fl)kar lkfgR; rd gh lhfer 
ugha] vfirq laxhr ds fy, Hkh mldk fo'ks"k 
egÙo gSSA4 èofuoknh vkpk;ksZa ls jl ds vkèkkj 
ij èofu ds rhu Hksn fd;s gSa& okLrq èofu] vdkj 
èofu rFkk jl èofuA bu rhuksa esa mUgksaus jl 
èofu dks gh Js"B ekuk gSA5 Lkaxhr dk eq[; 
vkèkkj Hkh ;gh èofu vFkok ukn gh gSA okLro 
esa lxhrksi;ksxh èofu dks ukn dgrs gSaa vFkok tks 
èofu eq[; vkèkkj Hkh ;gh èofu vFkok ukn gh 
gSA okLro esa lxhrksi;ksxh èofu dks ukn dgrs 
gSa vFkok tks èofu eèkqj gS rFkk laxhr ds fy, 
mi;ksxh gS mls ukn dgk tkrk gSA laxhr og dyk 
gS ftlds ekè;e ls euq"; vius eu ds fofHkUu 
Hkkoksa dks izdV djus dk iz;kl djrk gSA tc 
èofu ds ekè;e ls vius Hkkoksa dks O;Dr djus 
ds fy, jlksa dks xzg.k djus dk iz;kl djrs gSa rks 
ge ;g vuqHko dj ikrs gSa dh jlksa dk vfLrRo 
èofu rjaxksa esa Hkh ,d fuf'pr :i esa fo|eku gS 
fdUrq mldks izR;{k :i iznku djuk vFkok mldh 
O;k[;k dj ikuk vlaHko gksrk gSA èofu vkpk;ksZa 
us dkO; esa jl rRo dh gh egRo iznku fd;k gSA 
dkO; dk midj.k ^'kCn* vkSj laxhr dk ^Loj* 
gSA bu nksuksa dk ewy rÙo èofu gh gSA dkdwHksn 
;k daB èofu eas ifjoZru djds gh 'kCn ds }kjk 
vusd Hkkoksa dks O;aftr fd;k tk ldrk gS] mlh 
izdkj dkdwHksn ds iz;ksx ls fdlh Lojkoyh ds }
kjk vusd Hkko O;aftr gks ldrs gSaA ;gk¡ lqurs 
le; Lojksa ij n`f"V x;s fcuk Jo.k ds lkFk gh 
vuqHkwfr gksrh gS] ogh lPpk laxhr gSA6

mn~ns';

laxhr eaas ̂ okfpd* vuqHko rks Lor% gh Li"V 
gSA ns[kk tk, rks laxhr dk ewy Lo:i okfpd 
gh rks gSA lkFkZd vkSj fujFkZd 'kCnksa ds vk?kkr& 
izR;k?kkr }kjk gh cafn'k dk fuekZ.k gksrk gSA 
blds vfrfjDr vkyki&rku] xed&ehaM] fofHkUu 
ok|ksa dk oknu bR;kfn lHkh dqN ftl izdkj esa 
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izdV gksrk gS og uknkRed vkSj èoU;kRed rFkk 
o.kkZRed gksrk gSA ,slk dgk Hkh x;k gSA fd tgk¡ 
vkdj ekSu Hkh laxhr cu x, tk, ijUrq tc rd 
mlesa Lojksa dk iz;ksx gS rHkh rdA laxhr dyk 
esa Hkko] jl ,oa èoU;kfHkO;fDr dyk ds ml xq.k 
dks iznf'kZr djrk gS tgk¡ vkdj ,d vpsru eu 
Hkh vius Hkkoksa dks igpku dj psruk ds ekxZ 
dks iz'kLr djrk gSA laxhr dyk yfyr dykvksa 
esa loksZÙke dyk gSA O;fDr vFkok dykdkj tgk¡ 
viuh vǹ'; dYiukvksa dks vkdkj iznku djrk gS 
vkSj mu dYiukvksa dks izR;{k izekf.kr djus okyk 
Jksrk vFkok n`"Vk mldh bl lkèkuk dks vius 
vpsru Kku esa ofèkZr djrk gSA ;g ,slh dyk 
gS ftldk iz;ksxkRed i{k] lkfgR; i{k] HkkokRed 
i{k] dykRed i{k ,d of.kZr ,oa fo'ysf"kr :i esa 
leLr txr esa iznf'kZr gksrk gSA laxhr dgha dk 
Hkh gks vFkok dSlk Hkh gks] mldh vfHkO;fDr dks 
n'kkZus okys ?kVd vFkok rÙo mls lkFkZd cukrs 
gSa rFkk iz;ksx esa lnSo ;g lrr~ ,oa fØ;k'khy 
:i esa fo|eku gSA

fu"d"kZ

jl dks èkkj.k djus okyk Hkko tc foHkko] 
vuqHkko rFkk O;fHkpkjh Hkkoksa ls flDr gksdj mu 
â|kykUdkjksa dks iksf"kr djrk gS ftlls ekuo 
tkfr ds vfLrRo dh vfHkO;fDr lqfuf'pr gksrh 
gS tc ,d èofu tks Lojksa esa fijks;s vkHkw"k.k ds 
leku gksrh gS] ml vfHkO;fDr dks iqu% èkkj.k 
djus ds fy, lTt djrh gSA Hkkjrh; laxhr dh 
vuqie fo'ks"krk mlesa izdV gksus okys jkx jgs gSaA 
blfy, ;g fo"k; ,d lrr izdj.k ds :i esa 
fo|eku gSA laxhr eas Hkko ls vk'k; ml euksn'kk 
ls gS tks euq"; tUe ds lkFk gh xzg.k djrk gSA 
bu Hkkoksa dks izdV djus ds nkSjku og mu LFkk;h 
Hkkoksa dk fu:i.k djrk gS ftldk Kku og vk;q 

dh fo'ks"k lhek ij vkdkj izkIr djrk gSA ijUrq 
bu lcls igys ftl rÙo ds lkFk euq"; bl 
lalkj esa vius vfLrRo dks ikrk gS og gS y; 
vkSj èofuA bl y; vkSj èofu ds ijLij eèkqj 
la;ksx ls gh laxhr dk tUe gksrk gSA laxhr esa 
;fn lkfgR; u gks rks Hkh dsoy Lrj ds cy ls 
vkuan fo'ks"k dh vuqHkwfr dh tk ldrh gSA bl 
HkkokfHkO;fDr dh 'kfDr dk L=kksr eq[; :i ls 
èofu gh gS rFkk jl ,oa Hkko ds lexz la;ksx ls 
bls lEiw.kZrk izkIr gksrh gSA
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Abstract
South Indian music gives more importance to one’s creativity or Manodharmam when 
compared to other genres of music in the world. Carnatic music has a very extensive 
and disciplined raga and tala system. Even though it is adhered to the strictly laid 
grammar, Carnatic music still provides wide scope for one’s imagination. This article 
discusses about one of the beautiful elements of Manodharmam- Kalpana Swaram. 
The aim of this article is to ignite the thoughts of music aspirants on singing kalpana 
swaram without fear, but with ideas. Various phases of singing Kalpana swaram and 
keys to confident and successful execution are also assimilated.
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ever since the nature existed. The 
word Manodharma explains itself as- 
“Order of mind, referring to scope of 
improvisation. it is an intra-personal 
process. Variety is always something that 
is different from the existing. simply it is 
improvisation. The quintessential factor to 
produce variety is sense of creativeness 
or Manodharmam. This requisite element 
to produce variety is later a necessity for 
survival.

as far as Carnatic music is considered, 
there are five branches of Manodharmam 
viz Raga Alapana, Thanam, Niraval, 
Kalpana swaram and Pallavi. among these 
except Pallavi, all others are a musician’s 

Introduction
Creativity is the ability to create 

something. it is a quality essential for 
creation. Creativeness or the state of being 
creative is a natural phenomenon. The 
result obtained from the execution of a 
thought triggered by the nature, which is 
definite, is called creation. Such a creation 
is a result of one’s urge to satisfy need. 

This phenomenon pertains with 
everything, be it an action or thought. 
Manodharmam is the cause of anything 
and everything that is in existence. it is 
an exquisite phenomenon that lies in day 
to day routine.

Manodharmam or creativity is present 
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decorative creativity around already 
composed musical forms, especially 
Krithis. Pallavi itself is one’s creation 
and all the other elements are attached 
to it, making the ragam Tanam Pallavi 
the most complex of all the elements of 
Manodharmam in Carnatic music. as far 
as krithis are concerned a musician can 
choose to sing alapana, tanam, nirval or 
swaram. There are even circumstances 
where krithis are just rendered simply, 
without any of these elements of 
manodharmam, in concerts. However, 
for Pallavi exposition the elaboration of 
all these becomes mandatory in order to 
bring it a completeness.

each one of the branches are 
challenging in their own way, and requires 
years of training and rigorous practice in 
order to achieve mastery over them. To 
elaborate a raga as alapana one needs 
profound knowledge about the nuances 
of the raga, the grammar, the possibilities 
and restrictions. Whereas the same 
knowledge along with mastery over laya 
is required for all other branches. 

Kalpana swaram singing has always 
been a challenge for Carnatic music 
students in their beginning stage. since 
it requires various abilities like, layam, 
the knowledge about raga, understanding 
of the commencing place and how the 
ending phrase should be, this element 
of Manodharma sangeetham is very 
important. One’s ability in execution of 
effective kalpana swaram is regarded 
as benchmark of the total talent of the 
musician. it requires a lot of practice 
and listening equally. swaram singing 
is a Creative expression of raga, or 
ornamentation of raga with swaras which 
adds more flavor.

Unlike raga alapana, niraval and 
Kalpanaswaram require an additional 
knowledge and control over Laya or Tala.  
a sound understanding of the ragabhava 
and the idea to produce variety of phrases 
profusely is the key to a successful 
execution of kalpanaswaram. Typically 
it is a musician’s choice to select the 
point where kalpana swarams are added 
extempore. The choice of eduppu is 
very important.  Generally we can find 
them in one or two speeds. Technical 
interpretations in Tisram or Khandam 
usually succeed a pallavi exposition. 
Kalpanaswaram is an ideal portion to 
exhibit the musician’s balance over raga 
and laya.  Various phases and methods of 
singing kalpanaswaram are as discussed 
below.

1. Simple Phrases and Progression :
  swara singing usually starts in simple 

and short set of swaras which then 
progresses to longer and complex 
patterns. each round of swaras 
ends at a particular point chosen 
by the musician in the lyric of the 
composition. 

2. Significance of the commencement 
or Eduppu: 
  eduppu is the starting place of the 

chosen lyric in the composition 
where a musician intends to sing 
kalpanaswaram. Mostly seen are 
samam (music and talam starting right 
on the beat), atheetham (the music 
precedes talam) and anagatham 
(the talam precedes music). it is not 
mandatory that only a particular line 
has to be chosen in a composition 
for rendering kalpanaswaram. it 
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is the creativity of a musician to 
experiment any line of any eduppu 
in a composition. There is also trend 
of singing swaras to different places 
in the same line of lyrics.

3. Ending Phrases and Connections 
to Eduppu:
  This is another important element 

in swara singing. One requires 
tremendous amount practice and 
command to execute swaras in an 
impactful manner. it is often not 
predetermined but spontaneous in 
nature. The ending note or phrase 
should be very appropriate to the 
opening lyric. There is also a fashion 
and advanced level of technique by 
adding new sangathis to the eduppu 
and bring in the ending phrase with 
different notes and blending aptly 
with the eduppu.  interestingly, 
ending with an odd number pattern 
to an even number eduppu and 
vice versa add more flavor to the 
rendition. 

4. Speed of singing the swaras:
  Often, kalpana swarams are sung 

in slow tempo first and fast tempo 
subsequently. The slow tempo swaras 
provide ample scope for gamaka 
(microtones) based exploration of the 
raga, while the fast tempo swarams 
gives more energy and vibrancy 
to the performance which always 
climaxes in a beautiful pattern and 
attractive calculation bringing an 
exciting crescendo effect.

5. Sarvalaghu swaram
  The style of singing swaras free as 

desired, compounding the musical 
and rhythmical aspects often bringing 
delightful experiences. The focus 
will be mainly on the ragabhava and 
the variety of patterns possible in the 
raga. it includes employing, janta, 
dhatu and also other combination 
phrases that is symmetric.  Fully 
adhering to the grammar sarvalaghu 
singing is the most preferred and 
appealing method of singing. 

6. Kanakku and Korvai
  incorpora t ion  o f  a r i thmat ic 

calculations in swara usually termed 
as singing kanakku enhances the 
total presentation. it is a thrilling 
exper ience  to  the  l i s teners . 
inclusion of kanakku depends upon 
the proficiency of the musician 
in mathematical aspects. singing 
standard and simple calculations 
or combinations like three 5s (5*3) 
or similar calculations at the end of 
sarvalaghu swaras are usually seen 
in every concert. 

  Korvais are repeated thrice at the 
end of sarvalaghu swaras. either the 
same pattern of rhythmic structure 
is repeated thrice (but choosing 
different swaras to highlight the 
effect) or there can be a variety 
in the structure in all three rounds 
by making visible and beautiful 
changes. 

  There is also a beautiful trend 
of singing customized patterns 
or Poruthams (sounds similar to 
the eduppu) which requires high 
creativity. The rhythmic pattern in 
this style seamlessly merges with the 
eduppu bringing element of surprise 
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and excitement in the listeners. 

7. Korappu /Kuraippu
  it is a phenomenon that appears 

before the rendition of the korvai 
in the manodharma swara, mostly 
suffixed to the main krithi. A korappu 
has, a Karvai and Thathikitathom or 
its alternate expressions. Korappu 
means reduction. The initial rounds 
of koraippu will be longer and it 
veins down fractionally before 
connecting to the korvai. it is usually 
executed in a question answer format 
between the vocalist and violinist. 

  Mishra korappu in adi talam will be 
as follows

Karvai expression no of 
Times

Total value fraction Tala cycle

16 mathra Misra jathi tha-
thikitathom (7)

16 16+(16*7)=128 2 2

8 mathra 7 8 8+(8*7) =64 1 1

4 mathra 7 4 4+(4*7) =32 ½ ½

2 mathra 7 2 2+(2*7)  =16 ¼ ¼

1 mathra 7 1 1+(1*7) = 7 1/8 1/8

8. Advanced techniques
Various advanced techniques such 

as bringing gathi bedham (ie, the tala 
remains the same but syllables over 
each beat changes) by singing in Tisram, 
khandam or mishra gathis , or singing 
grahabedham in korvais etc reveals the 
vidwath (genius) of a musician.

Various ideas of singing Kalpanaswaram 
adhering to aesthetics
 1. To decide the suitable ending note 

or phrase according to the graham/ 
eduppu of the chosen line in the krithi 
or the place in pallavi.

  example:
  Janakipathe in kharaharapriya 

(adi talam) begins in the note “n” 
(nishadam). so it is suitable to end 

the swaram like follows:
 (a) |,,,, ,,,,|,,,r gmpd|| janakipathe
  
    another approach can be
 (b) |,,,, ,,,,|,,,p dnṙs|| janakipathe
    The variety we can bring in is
 (c) |,,,, ,,,,|,,, p dnsṙ|| or |,,,d nṡṙg|| 

janakipathe (adding an allowable 
crisp brigha to the eduppu)

 2. Varieties that can be brought if the 
eduppu shows a sudha swaraksharam/ 
or an important note of the ragam. 
This is also an area to show how a 
particular not can be arrived at, from 
different places.

  example: in the thodi composition 
Thamadamen swami (adi talam) 
the eduppu starts in the note D 
(Dhaivatham)

 (a) |,,,, ,,,,| ,,g, ,,m|| Thamadamen
 (b) |,,,, ,,,,| ,,g, m , n, || Thamadamen
 (c) |,,,, ,,,, |n,g, r,s,|| Thamadamen
 (d) |,,,, ,,m,|d, n,s, r,|| Thamadamen
 3. Making small changes in the eduppu, 

to make it more attractive and 
challenging.

  example : To sing kalpanaswaram to 
the charanam of Thodi varnam- Dani 
mataluvini- one mathra after the beat.

  |,,, ,,,ṡ|d,ṙs d,gṙ || s – danimataluvini
 4. singing kalpana swarams to various 

sangathis or varieties of the line 
already in the krithi adopting the idea 
from the krithi itself. (yarukku than, 
dinamanivamsha, deva deva)

  Ya r u k k u  t h a n  t h e r i y u m  – 
Devamanohari- adi talam

 (a) |,,,, ,,,, |,,, m rsrm|| yarukku (the 
first sangathi commencing in 
panchamam)

 (b) |,,,, ,,,,| ,,, r mpdn|| yarukku (the 
first sangathi commencing in 
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panchamam)
 (c) |,,,, ,,,,| ,,sr mpdn|| Yarukku (the 

second sangathi commencing from 
Thara shadjam)

 (d) |,,,, ,,,,|,,,p dnsṙ|| Yarukku (sangathi 
commencing from thara shadjam)

 (e) |,,,, ,,,,|,,pd nsṙṁ|| Yarukku (the final 
sangathi)

  Possible of singing this way in krithis 
like Dinamanivamsha and krithis 
that possess multiple and variety 
sangathis

 5. adding attractive sangathis to the 
eduppu and match them with suitable 
swarams samodam chinthayami- 
sudhdhanyasi (Misrachappu). 
s i n g i n g  k a l p a n a s w a r a m  t o 
Charanam, syananduranagari that 
begins at panchamam

 (a) ||,,,, ,, ,,,, pmgs||gm- syanandura (the 
normal expected execution) 

 (b) ||  , ,    mgpm  npsn   p,,, p,,,
  || ,,,, ,, ,,,,, snn || pm-  sya--    nan—du-

ra
 (c) || , ,   nsgm pnsn p,,, p,,,

||,,,, ,, ,,,,sn pm|| gs- Sya—nan- du  ra

9. Ragamalika Kalpana swaram
  This idea of singing Kalpana swaram 

in different ragas are usually heard 
in the exposition of ragam Tanam 
Pallavi. ragamalika swara prasthara 
is implemented both in simple 
pallavis that is set in single ragam, 
as well as ragamalika pallavis.

indian music gives much importance 
to uniqueness. Uniqueness is measured by 
the creativity and innovation of musicians. 
Bani is an indian music terminology as 
both south and north indian music systems 
have a significant amount of adherence to 
it. Bani in south indian music is called 

gharana in north. Bani is nothing but a 
specific style of singing or interpretation 
with expertise in various elements of 
manodharmam and musical forms. it is 
to be noted that, musicians carry their 
signature considering the ability of their 
voice and its production. Those aspirants 
who get attracted to a specific style adopt 
the same and become a part of that 
particular Bani. 

assimilating the art of singing 
Kalpana swaram, it is undoubtedly the 
most attractive and vibrant element among 
all the 5 branches of manodharmam. it is 
the factor that creates much enthusiasm 
for both the artists as well as the 
connoisseurs. it is very interesting to note 
how each iconic musicians of the previous 
generation have interpreted it uniquely. 
as mentioned earlier, the approach of 
each musician, carries different charm, 
according to their ability of voice.  

There are many ways to approach 
singing Kalpana swaram. some are very 
genius in forming beautiful ideas that 
perfectly gel with the natural layam. Flow 
of such ideas can be called sarvalaghu. 
sarva- Laghu as it says, laghu in carnatic 
music is always ascertained as 4. The 
universal layam of 1234…1234…1234 
or thakadhimi…thakadhimi..thakadhimi 
and sarva denotes – all. 

a few musicians are very keen in 
taking up challenging talas, unique edam 
(the place of commencement of the song) 
 and also make it rhythmically brilliant 
adhering more to arithmetic beauty.

Yet some people showcase vividness 
by choosing rare ragas or ekaika krithis 
(ragas in which only one krithi is 
composed) and singing swaras that 
introduce very wide scope. simple swaras 
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and easy combinations is another style. 
Weaving out phrases from just three or 
four notes is another luster.

Considering all the above different 
fashion of singing Kalpana swaram 
Discussing a few enthralling signature 
styles here
  semmangudi srinivasa iyer – The 

King of sarvalaghu
  semmangudi srinivasa iyer, the 

doyen of carnatic music is well 
known for his Krithi padantharam, 
which is been carried down over 
generations now, the kalapramanam 
(the gait) in his renditions and also 
for the rich sarvalaghu fashion of 
singing Kalpanaswaram. His style of 
singing swaras without much karvais 
or pauses that goes upon umpteen 
tala avarthanas has created goose 
bumps to the connoisseurs of those 
days. Literally the ragachaya takes 
up in full form in his swara passages.

  alathur Brothers- The Maths Masters
  The brother duo is known for their 

brilliance in constructing swaras 
which are arithmetically rich. They 
are the musicians who propagated 
challenging talams and unique edams 
in various krithis like Dasukovalena 
in Misra Jhampa. Their style is 
highly competent, brisk and nail-
biting. The trend of singing korappu 
to edam much different from the 
conventional style of singing to 
samam, and complex korvais were 
set by alathur Brothers.

  G n  B a l a s u b r a m a n i a m -  T h e 
sensational Prince

  GnB was literally a prince of his 
times. People just rush in large 
numbers not only to get a glimpse of 

him, but also to smack the musical 
savory he offers. With the voice 
that traverses in three octaves at 
ease, gave innumerable moments 
in a single concert that always 
created chills, thrills and that the 
audience was in the edge of their 
seats. GnB always created curiosity 
and a ‘what next’ feeling in his fans. 
He always chose a unique note for 
the elaborated swaram much to 
the awe of fellow musicians and 
listeners. He was musican of class, 
who always showcased the scope in 
ragas like Kapinarayani, Malavi, etc 
which wasn’t that much attempted 
those days.

  KV narayanaswamy – The Melody 
Monarch

  The music that comes from KVn 
is honey-dipped. adorned with 
a silky voice, his renditions are 
always musically melodious. He 
is known for his signature style of 
singing kalpana swaram, which is 
not set, but falls as a beautiful pattern 
naturally befitting the edam. The 
rendition is very chirpy and in perfect 
kalapramanam.

  Madurai Mani iyer- The innocent 
Core

  When we listen to Madurai Mani iyer, 
we feel that singing kalpanaswaram 
is a very easy activity. His patterns 
are very simple in the 1234 .. 1234 
style on the beat, most of the time, yet 
sounds aesthetically very beautiful. 
His child-like pronunciation of 
syllables and the gamakas makes us 
feel the innocence in it. 

  DK Jayaraman- The Grammar 
Genius
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  The method of DKJ is always phrase 
by phrase, note by note. We can rarely 
find long phrases in his elaboration. 
The phrase by phrase progressions 
are always grammatically pure and 
strict. His style makes us thorough 
with the dos and donts of a raga. 
DKJ is also known for his approach 
to ragas like Jayatasena, Gurjari 
besides the conventional thodi 
sankarabharanam.

  Chembai Vaidyanatha Bhagavathar 
– The Mass Magician

  Chembai has the inimitable style 
of weaving patterns revolving in 
just three or four notes. He creates 
a vibrant ambience around with his 
own method of singing. He is the one 
who uses Kathrika swaram (scissor 
like phrases) like m,pd  p,dn  d,ns in 
Kalpana swaram. He renders only 
simple poruthams after elaborated 
swaras and not big korvais. 

  To sum up, Kalpana swaram singing 
is complex activity of generating 
ideas, framing the phrases, adhering 
to grammar, sticking to layam and 
executing the same without any 
hindrance in flow of singing all the 
same time. We also should understand 
that all the above musicians created 
their own signature styles according 
to the nature of their voice which 
was well received by the listeners.  
it is doubtless that effective Kalpana 
swaram creates an overall impact in 
the concert. 

Reference:
 1. sambamoorthy, P Prof, South Indian Music 

,Vol iii, The indian Music Publishing House, 
royapettah, Chennai, 2008

 2. raveendranath aK, Dakshinendian 
Sangeetham (Malayalam), DC Books, 
Kottayam, 2012
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gfj;k.kk ds yksd ukVîdfo & eqa'khjke tkaMyh

MkW dkejkt flaèkq 
foHkkxk/;{k fgUnh foHkkx nqjLr f'k{kk funs'kky;] dq#{ks=k fo'ofo|ky; dq#{ks=k

Hkwfedk

ns'k ds ekufp=k ij gfj;k.kk ,d le`) 
jkT; ds :i esa igpkuk tkrk gSA bl izns'k ds 
vfLrRo fd vxj ?kVukØe dh ckr dj  rks ;g 
,d ,sfrgkfld vkSj ns'k fd vktknh es cM+h 
Hkwfedk ,o ?kVukØe okyk izns'k fn[kkbZ nsrk gSA 
vkt Hkh Hkkjrh; lsuk es 17» gfj;k.kk izns'k ds 
tokuksa dh Hkwfedk gSA Hkkjrh; okM~e; esa rks ;g 
'krkfCn;ksa igys gh ;g izns'k Nk;k jgkA egkHkkjr 
ls ysdj vkt rd bl izns'k dk uke vknj ds 
lkFk fy;k tkrk jgk gSA bl izns'k dk [kku iku 
vkt Hkh Hkkjr ds vU; izkUrksa ls fHkUu fn[kkbZ nsrk 
gSA gfj;k.kk izns'k dk lkfgR; vkSj laLÑfr vkt 
iwjs foþ es tkuh tkrh gS] bldh Hkk"kk lgt ,o 
et+kfd;k fdLe dh fn[kkbZ nsrh gSA euksjUtu ds 
lkFk lkFk ;gk ds yksx gkftj tckch Hkh gksrs gSA 
blds bfrgkl us cgqr djoV  o cnyko Hkh ns[k  
g A gfj;k.kk izns'k fd feêh ij vusd mrkj&p<+ko 
lq[k&nq[k ifjorZu gksrs fn[kkbZ fn, g®A gfj;k.kk 
izns'k dh feêh esa Hkxoku Ñ".k dh dhM+k Lusg Hkh 
fn[kkbZ nsrk gSA gfj;k.kk izns'k dh laLÑfr bruh 
le`) gS fd nqfu;k Hkj ds yksx ;gka dh laLÑfr 
dks le>us i<+us vkSj tkuus dh bPNk j[krs g® 
vkSj ;gk¡ ihvkj ;k=kk djrs gSA

Hkkjr ds ekufp=k ij gfj;k.kk ,d le`) 
jkT; ds :i esa tkuk tkrk gSA bl izns'k ds 
vfLrRo fd vxj ?kVukØe dh ckr dj  rks ;g 
,d ,sfrgkfld ?kVukØe fn[kkbZ nsrk gSA Hkkjrh; 
okM~e; esa rks ;g 'krkfCn;ksa igys gh Nk;k jgkA 

blds bfrgkl us cgqr djoV  yh g A bldh feêh 
ij vusd mrkj&p<+ko lq[k&nq[k ifjorZu gksrs 
fn[kkbZ fn, g®A bl izns'k dh feêh esa dg° Hkxoku 
Ñ".k dh dhM+k Hkh fn[kkbZ nsrh gSA gfj;k.kk izns'k 
dh laLÑfr bruh le`) gS fd nqfu;k Hkj ds yksx 
;gka dh laLÑfr dks le>us i<+us vkSj tkuus dh 
bPNk j[krs g®A1 ,d izpfyr fdonarh gS fd tc 
Ñ".k Hkxoku czt ls }kjdk x, ;gh ekxZ fufnZ"V 
gqvk gSA vr,o ;g Hkw&Hkkx gfj;k.kk dgyk;kA 
egkHkkjr ;q) ds nkSjku dkSjo vkSj ikaMoksa dh lsuk 
Hkh ;g° ij lfEefyr gqbZA vkSj loZizFke Ñ".k 
Hkxoku Hkh blh gfj;k.kk dh èkjk ij Bgjs FksAlu 
1863&64 dh fglkj ftys dh cankscLr fjiksVZ ds 
i`"B la[;k 15 ij dgk x;kg  fd ßgfjÞ ij'kqjke 
lwpd 'kCn gSAvFkkZr gfjr izk.k fufrgfj % vkSj 
;ku dk vFkZ gS LFkku dk ,df=kr djukA vr¢ 
ij'kqjke }kjk {kf=k;lagkjdk LFky gksus ds dkj.k 
bls gfj;k.kk dh laKk nh xbZ gSA2 gfj;k.kk ds 
yksd lkfgR; esa fofHkUu :i ns[kus dks feyrs g®A 
ftle  le;&le; ij fofHkUu lkfgR;dkjksa] ys[kdksa 
us yksdukVî dfo;ksa us dgkuhdkjksa esa Lora=k :i 
ls gfj;k.koh yksd ukVî foèkk dks ys[ku ds :i 
esa yksd dFkk ds :i esa jkxuh;ksa ds :i esa izLrqr 
djus dk iz;kl fd;kA chlo° lnh ds vkjaHk esa 
yksddFkkvksa o jkxfu;ksa ds ekè;e ls gfj;k.koh 
yksd laLÑfr] yksd lkfgR; esa izfl) izkIr djus 
okyksa esa eqa'kh jke tkaMyh dk uke cM+s vknj ds 
lkFk gS fy;k tkrk gSA gfj;k.kk yksd lkfgR; 
ijaijk dks vkxs c<+krs gq, egk'k; n;kpan ek;uk] 
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iafMr y[ehpan] ekaxsjke] èkuir flag fuanuk] 
gfjds'k iVokjh vkSj gfj;k.kk ds yksd dfo panz 
yky cknh] lsokjke c[ksrk] nsbZpan] n;kpan vktkn 
fla?kkuk] vkSj Ñ".k panz jksg.kk ,sls gfj;k.kk yksd 
lkfgR; ds izcq) ukVddkj gq, g® ftUgksaus gfj;k.
kk dh yksd ijaijk laLÑfr vkfn dks vkSj vfèkd 
etcwrh nsus dk iz;kl fd;kA eqa'kh jke tkaMyh 
dh dforkvksa esa Lora=krk vkanksyu ds izfr xgjh 
:fp fn[kkbZ nsrh gSA Lora=k ns'k dh dYiuk djrs 
gq, eqa'khjke tkaMyh dgrs g®A

FkksM+s fnu dh F;koljk[kks]
vktknh jaxpk dj nsxhA
?kh [kkaM vukt diM+k]
lksuk pkanh lLrs Hkk dj nsxhA¼3½

Lora=krk izkfIr ij [kq'kh izdV djrs gq, 
dfo fy[krs g®&

lu l®rkfyl iUnzg
rkjh[k vxLr eghuk vkX;kA

 rhu jaxksa dk egaxk vkleku esa Nk x;kA4

eqa'khjke tkaMyh gfj;k.kk ds yksd lkfgR; ds 
,d tkus&ekus yksd dfo ds :i esa tkus tkrs g®A 
budk yksd lkfgR; bruk foiqy gS vkSj lkFkZd 
Hkh gS ftlls gfj;k.kk dh laLÑfr vkSj lkfgR; dks 
etcwrh iznku gksrh gSA bl ckr dh iqf"V mUgksaus 
viuh ,d jkfxuh esa dh gSA

lc nslkaukS ns[kh fgan eg¡ vktknh vkanhA
vQlksl ?k.kk cqjh ckr egkRek ekj fn, xkaèkhA
tkanh nQk vk.k dh vksNh]
ftyk fglkj tkaMyh NksVhÏ5

eqa'kh jke tkaMyh jkxuh dk iqjksèkk dgk tkrk 
gSA gfj;k.kk esa yksd lkfgR; ls tqM+s reke yksx 
muds uke dks cM+s vknj ds lkFk ysrs g®A muds 
lkfgR; dk lcls etcwr i{k gS mudh izcaèk 'kSyhA 
,d ikSjkf.kd dFkk ds vuqlkj jktk gfj'panz uked 
dFkk dh mUgksaus jpuk dh&

 v;ksè;kiqjh ds chp e sa gq, f=kadq'k egkjktkA
 mldk lwr gfj'panz Fkk] djs Fks èkeZ ds dktÏ6 

dfo lekt dh lcls cM+h èkjksgj gksrh gSA 
bfrgkl dks tkuus dk Hkh ,d cM+k ekè;e dfo 
ds lkfgR; dk l`tu gS] dfo ds l`tu esa ls gh 
bfrgkl dh ?kVuk,a rkd] >kad djrh gqbZ fo}
rtu dh idM+ esa fn[kkbZ nsrh gS vkSj mlh ds 
vkèkkj ij ml le; dh leh{kk djrk gSA tgka 
dfo ds l`tu esa mldk le;>k¡drk gSA ogh ls 
dfo ds O;fDrRo ,oa thou dh vusd ckrksa dk 
irk pyrk gSA ftl izdkj ls eqa'kh jke tkaMyh 
ds O;fDrRo dks ysdj vusd rF;ksa dks ns[kk vkSj 
le>k x;k gSA eqa'kh jke tkaMyh gfj;k.koh yksd 
ukVî ijaijk ds laokgd ds :i esa ns[ks x,A muds 
O;fDrxr lkfgR; dh vxj igpku ns[kh tk, rks 
mudh eu fLFkfr ls mlds O;fDrRo dk fuekZ.k 
gksrk fn[kkbZ nsrk gSA ;g O;fDrRo gh mldk lekt 
vkSj mlds dk;Z{ks=k esa mldk LFkku fuèkkZfjr djrk 
gSA tkaMyh ds fo"k; esa vxj xgjgh ls vè;;u 
djrs g® rks mlds lkfgR; dks vkSj vfèkd lkFkZd 
irs gSA muds xq# muds O;fDrRo ds dkj.k gh 
mu ls lcls vfèkd izHkkfor fn[kkbZ iM+rs FksA 
muds thou esa vusdksa ,slh ?kVukvksa dk ftØ 
gS ftldk mUgksaus vius gfj;k.koh yksdukVî esa 
izLrqr fd;kA eqa'khjke tkaMyh us vius thou esa 
vusd lkWUx rFkk QqVdy jkxuh dh jpuk dhijarq 
laHkkyus gksus ds dkj.k mudh vfèkdka'k dFkk,a 
dky ds xky esa lek xbZA

jktk gfj'panz dh Hkkafr gh eqa'kh jke tkaMyh 
th us iwj.key Hkxr uked xzaFk dh jpuk dhA 
iw.kZey ds :i esa mUgksaus ,d èkeZ fu"B ,oa 
lnkpkjh O;fDrRo dks n'kkZ;k gSA fl;kydksV 
ds jktk lkysokgu dh nks ifRu;ka bPNjkns vkSj 
uwuknsAbPNjkns ds iq=k iwj.key dk iafMr ds dgus 
ls ?kj ls nwj ikyu& iks"k.k fd;k tkrk gSA tc 
og viuh nwljh ekrk uwukns ls feyus tkrk gS] 
rks uwukns Hkxr iw.kZey dks ns[krs gh mlds lkSan;Z 
ij vklDr gks tkrh g®A ysfdu lnkpkjh HkDr 
iwj.key bl izLrko dks Bqdjk nsrk gSA ftlds 
dkj.k mls dbZ ;krukvksa dks lguk iM+rk gSA bl 
rjg iwj.key HkDr èkeZfu"Bk dk ikyu djrk 
gS] vkSj ;gh eqa'kh jke taMyh th dk lans'k gSA 
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eqa'khjke tkaMyh }kjk laxksa fd ,d ijaijk dk 
fuoZgu djrs gq, jktk gfj'panz ]t;ey QÙkk] 
iw.kZ Hkxr] i`Fohjkt pkSgku] vej flag jkBkSM+] 
panzdyk'kh] egkHkkjr ehjkckbZ vkSj xtukns vkfn 
lkaxksa dh jpuk djds gfj;k.kk dh yksd laLÑfr 
vkSj lkfgR; dks ,d u;k vk;ke LFkkfir fd;k 
gSAbu laxksa ls gfj;k.kk ds tuthou ij gh ug° 
cfYd lkfgR; vkSj vU; foèkkvksa ij Hkh bldk 
vlj ns[kus dks feykA ;g ijaijk cgqr igys ls 
pyh vk jgh Fkh vkSj eqa'kh jke tkaMyh us bl dk 
fuoZgu vPNh rjhds ls fd;kA

lgt &lgt jax ns[k fy;ks Egkjh Hkkjr dh 
vktknh dkA lc jkts lEeku dj  Egkjh pØorZh 
xíh dkA osn i<+ks foèkk lh[kks de [kpZ djks C;kg 
'kknh dkA lkps fny ls [;ky djks rqe vkfn vkSj 
vukfn dkA xq# gfj'panz iS foèkk lh[kks vPNh 
rjg i<+kosxsA eqa'khjke vktkn tkaMyh Nan fiaxy 
ds xosxsA7 

eqa'kh jke th dk lkfgR; vkSj laLÑfr ds 
lkFk gS xgjk lacaèk FkkA os ,d dvkn'kZ lekt 
lqèkkj vkSj oSKkfud n`f"Vdks.k j[krs FksA mUgksaus 
vius le; esa vU; dfo;ksa }kjk fuèkkZfjr dj 
nh xbZ lkaxksa dh fo"k;&oLrq vkSj 'kSyh esa Hkkjh 
Qsjcny djrs gq, jkxuh vkSj lkax foèkk dks ns'k 
vkSj lekt lekt ds fy, cuk;kA bl vk'k; dks 
ysdj mudh ,d QqVdj jkxuh Hkh gS] ftle  os 
mís'; fog°u lkWUx jkxuh uôky vkSj jafM;ksa dh 
ukp rd dh laKk nsrs g®A vly esa eqa'khjke ds 
ledkyhu dfo;ksa us lkax vkSj jkxuh;ksa ds ekè;e 
ls lekt esa voSKkfudrk ijkslhA iwjs lekt esa 
HkkX; fdLer] LoxZ&ujd vkMacj tkj deZ] yaiêk] 
O;fHkpkj vkfn dh Hkkouk,a ijkslhA eqa'kh jke th 
bl ckr ls vkgr Fks fd Hkkjrh; lekt esa t:jr 
fdl ckr dh gS vkSj lk¡xh laxksa ds eè;e ls ijksl 
D;k jgs gSA dbZ lkax rks tkjdeZ vkSj dkeqdrk 
dks c<+kok nsus okys FksA8 gfj;k.kk yksdlaLÑfr ds 
rRo tu& tu ,oa tuHkwfe ds d.k&d.k esa O;kIr 
gSA bUg  lqjf{kr j[kus ds fy, fdlh fo'ks"k iz;kl 
dh vko';drk ug° jgrhA ;g rks iSr̀d laink dh 
rjg ih<+h nj ih<+h vkrs jgrs g®A blfy, gfj;k.

koh yksd laLÑfr ds izeq[k miknku dks Hkh fdlh 
fo'ks"k 'kkL=kh <kaps esa Mkyuk mi;qDr ug° gksxkA 
gfj;k.koh yksdlaLÑfr esa vè;kfRedrk laLÑfr 
vkSj lkfgR; dk f=kxq.kkRed lacaèk feyrk gSA vkSj 
thou ewY;ksa dks vkSj vfèkd lajf{kr djus ds fy, 
gfj;k.kk dk yksd lkfgR; etcwrh ds lkFk [kM+k 
gSA yksdukVd dfo viuh dyk ds ekè;e ls 
izpkj& izlkj dj jgsAvkSj ;gh gfj;k.kk ds yksd 
lkfgR; dh igpku gSA vkvks feydj gfj;k.
kk yksd lkfgR; dks vkSj le`) vkSj 'kfDr'kkyh 
cuk,aA9 bl izns'k dh laLÑfr esa Hktu] iwtk ikB 
dk cM+k nkSj gS ukFk lwfQ;ksa ]larks rFkk vk;Zlekt 
dk ;gka vfeV izHkko ns[kus dks feyrk gSA buds 
eB] eafnj ]xíh] vkJeloZ=kfn[kkbZ nsrs g®A bl 
izns'k ds yksdxhrksa esa jke Hktfu;k dk ns'k rFkk 
dgkorksa esa ßns'kk esa ns'k gfj;k.kk ftr nwèk ngh 
dk [kkukÞ dgdj bldh oS".ko èkeZ Hkkouk ij 
izdk'k Mkyk x;k gSA ;g xaxk ljLorh rFkk ;equk 
dk izkphu egktuin gSA bldk }kj gfj}kj gS] 
bldk ân; dq#{ks=k lk{kkr èkeZ {ks=k rFkk xzkeksa 
uxjksa esa f'koky;ksa ds xxupqach Lof.kZe dy'keafMr 
f'k[kj bldh fof'k"V oLrq dyk ds es#naM g®A 
dkfrZd Luku ;gka dh dqekfj;ksa dk egkozr gSA 
izfrfnu tc dU;kvksa bl ekl esa izHkkr csyk ds 
le; lj lfjrkvksa ds LukukFkZh eaxy xku xkrh 
gqbZ tkrh g® rks nwèk fcyksus vkSj pdfd;ksa dh 
>adkj ds lkFk bl izHkkrh xhrksa dh xwat xkao dks 
xqatk nsrhA10 

jke vkSj y{e.k n'kjFk ds csVs
nksuqa cu [kaM esa tka]
gsjh eUus jke feys HkxokuA
,d cu pkys jkek nks cu pkys jkek]
rhts esa yxkbZ I;kl gsjh e®us jke feys 
HkxokuA
tksgM+ Hkh jhrs jkek dq, Hkh jhVs]
jhrk lkjk cuokl]
gsjh e®us jke feys HkxokuA
NksVk&lk Nksjk xkS;s pjkos
,d ?kwaV ikuhMk fiyk]
gsjh eSus jke feys HkxokuA11 
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eqa'khjke tkaMyh ,d uohu psruk ds dfo FksA 
mudk mís'; lkax ijaijk esa tks vuFkZ gks jgk Fkk 
tks cnek'kksa dh Vksyh dh laKk ds :i esa LFkkfir 
gks jgh FkhA eqa'khjke tkaMyh dh rjg gh egk'k; 
n;kpan ek;uk Hkh dyk ds izseh FksA mUgksaus Hkh 
usrkth lqHkk"k panz cksl fdLls esa ckdk;nk dfo;ksa 
dk uke ysdj crk;k fd ,sls yksxksa ls ns'k lekt 
gfj;k.kk dh yksdlaLÑfr] lkfgR; dk Hkyk gksus 
okyk ug° gSA ,d jkfxuh ds ekè;e ls mudh 
lqu lqu rkus Hkkjr eka dh ukM+ rys uS gksxh ]
vkSj bl jkxuh dh vafre dyh esa og dgrs g®&

y[ehpan uS lkax dkj;k ukSVadh ydM+gkjkA
ekaxsjke ghj ihj dh tksM+ jkxuh xkjkA
èkuir flag funkus
vkyk yhyks pEe.k us Bk jgkA
lq.k lq.k dS uS ckr m?kkM+h
;ks Hkkjr Mîwck tkjkA
djks n;kpan izpkj èkeZ ds
;k nqfu;k Fkwd fcyksxhA
pM~xh 'keZ Ygkt vkt vkt
dksU;k cksY.k tksxhA12 

eqa'khjke tkaMyh ds lkfgR; esa yksd ukVî 
ijaijk gfj;k.kk dh yksdlaLÑfr vkSjmles uSfrd 
ewY; Hkkouk Hkjiwj ek=kk esa fn[kkbZ nsrs g®A izkphu 
dky ls gh lkfgR;dkj lekt esa uSfrd ewY;ksa 
dh LFkkiuk djrs fn[kkbZ nsrs g®A Hkkjrh; lanHkZ 
esa ;g vkSj Hkh t:jh gS D;ksafd Hkkjr esa èkeZ 
tkfr] laiznk;] fyaxHksn] mPp&uhpNksV&cM+sb";kZ] 
}s"k izkjaHk dky ls gh izpqj ek=kk esa LFkkfir gq, 
fn[kkbZ ns jgs g®A ;gka efgykvksa ij tks vR;kpkj 
fnu izfrfnu c<+rs fn[kkbZ nsrs g®ftles lrh izFkk] 
cky fookg tkfr izFkk dgkuhdkjksa us vius lkfgR; 
esa budks c[kwch ukVd ds ekè;e ls fn[kkus dk 
iz;kl fd;kA eqa'kh jke tkaMyh uSfrdrk ds dfo 
gSA turk e sa n;k d#.kk ijksidkjhyksx gksx rks 
HkkbZpkjk vkSj izseLFkkfir gksxkA ftl lekt e sa 
ftrus n;kyq vkSj ijksidkjh yksx gksaxs og lekt 
mruk gh rjDdh 'khy gksxkA tks yxkrkj nwljksa 
dh pqxyh esa O;Lr jgrs g® dfo mUg  dHkh euq"; 

gh ug° ekurk ,slh fuÑ"V rks euq"; lekt ds 
fy, ?kkrd fl) gksrs g®A ,sls yksx ,d nwljs ds 
chp oSeuL; iSnk djrs g®vkSj viuk mYyw lhèkk 
djrs g® rFkk lekt esa dfBukbZ iSnk djrs g®A 
gfj;k.kk esa yksd xk;dksa dks jpukdkjksa] dykdkjksa 
dh fo'ks"k ijaijk jgh gSA fiNys dbZ o"kks± esa bu 
yksdxhrksa dks u, fdle dh v'yhyrk ls ljksckj 
djds iSlk dekus dk tfj;k cukus dk pyu c<+ 
x;k gSA bl rjg ds vkSj Hkh dkj.kksa ls jkxuh 
daiVh'ku ,d nkSj ds ckn vlQy gksus izkjaHk 
gq,Aexj budks v'yhyrk ds lgkjs cuk, j[kus 
dh dksf'k'k vHkh Hkh tkjh gSA ble  pkgs vkWfM;ks 
dSlsV gks ;k fofM;ksa gks mudk izpyu vkt Hkh 
clrwj tkjh gS] exj dbZ rduhdh vkSj cktkjokn 
ds cktkjhdj.k us bu lcdks [kRe dj fn;k gSA 
vkt pqukSrh gS u, n`f"Vdks.k vkSj ubZ fo"k; oLrq 
ds lkFk yksdxhrksa dh ijaijk dks vkxs c<+kus dh 
rkfd lkfgR; laLÑfr dk ekgkSy cuk;k tk lds 
bl lkekftd ekgkSy esa gfj;k.kk ds yksddfo 
ekuuh; eqa'khjke tkaMyh th ds lkaxksa o mldh 
QqVdj jkxfu;ka dk ladyu tks gks jgk gS og 
,d ljkguh; dne gSAeqa'kh jke th dh jpuk 
èkfeZrk dks nks fgLlksa esa ckaV dj ns[kk tk, rks 
csgrj gSA ,d iafMr y[ehpan ds oDr dk nkSj 
vkSj mlds ckn mldk jpukdky lekt lqèkkj ij 
viuh jpukèkfeZrk dks lefiZr djus dk T;knkrj 
jpukdkjksa us izpfyr lkax ij gh vius&vius <ax 
ls jpuk dh gSA dqN lkxksa dh isV dFkk mudh 
viuh gh fn[kkbZ nsrh gSA fiNys 50 &60 o"kks± esa 
gfj;k.kk esa dqN izeq[k yksd izfrHkkvksa us lkax 
jkfxuh ds {ks=k ds fodkl esa fo'ks"k Hkwfedk fuHkkbZ 
gS] vkSj mle  ls ,d uke gS eqa'kh jke tkaMyh 
blds pyrs vyx&vyx iM+ko ikj djds rFkk 
fHkUu&fHkUu xk;dksa ds lg;ksx ls jkfxuh vkt 
gfj;k.kk esa yksd lkfgR; ds fdlh Hkh vU; :i 
dh rqyuk esa vfèkd thoar vkSj izpfyr foèkk cu 
xbZ gSA gkykafd lkax vius vfLrRo dks cpkus esa 
fofHkUu dkj.kksa ls pyrs dke;kc ug° gks ik, 
g®] ijarq ;g iz;kl tkjh gS vkSj ,d fnu ble  
lQyrk t:j feysxhA T;knkrj lkaxk esa czkã.
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kokn dh ewy fopkjèkkjk nku efgek] Lokeh HkfDr 
vkSj o.kZ O;oLFkk ds vkn'kks± dk gh fujok utj 
vkrk fn[kkbZ nsrk gSA jkfxuh dh ijaijk esa dkQh 
dqN,slk Hkh gS tks yksd psruk vkSj yksd laosnuk 
dh :f<+;k¡ dks gh O;Dr djrk gSA ikfjokfjd 
lacaèkksa dh ifo=krk rFkk ijaijkxr ewY;ksa dks 
cpkus j[kus ds fy, nh tkus okyh dqckZfu;ka rks 
bu laxksa dh jkxfu;ksa esa fo'ks"k #i ls izHkko'kkyh 
<ax ls izLrqr gks jgh gSA ijarq L=kh&iq#"k lacaèkksa 
dh mfpr dYiuk ds vHkko esa bu jkxfu;ka esa 
O;Lr gksus okyh izse lacaèkh Hkkouk,a vDlj 'Fkqy 
'kkjhfjd vkd"kZ.k vkSj yypkbZ okluk dh lrg 
ls Åij ug° mB ikrhA eqa'kh jke tkaMyh us bu 
txgksa ij ,gfrvkr vkSj lkoèkkuh cjrus dh 
dksf'k'k dh yxrh utj vk jgh gSA exj jkfxuh 
dh rkdr dks Hkh igpkuus dh t:jr gSA vkt 
ds jpukdkjksa ds fy, tksfd eqa'kh jke tkaMyh tSls 
jpukdkjksa dh jkxfu;ka yf{kr gqbZ gS dbZ txgA 
eqa'khjke tkaMyh th dh lkWUx dh jkfxfu;ksa esa 
Hkh xhrkRedrk] lqxerk vkSj ukVî vkReDrk ds 
lkFk&lkFk lkjxfHkZr vk Hkh utj vkrh fn[kkbZ 
nsrh gSA vr¢ lekt dh lkekU; Hkkouk,a vkSj 
lka>h le>nkjh Hkh vPNh izdkj vfHkO;Dr gqbZ 
gSA mudh jkxfu;ka esa Hkkoukvksa dh lkoZtfudrk 
vkSj vfHkO;fDr dh lqxerk eq[; rkdr ds :i 
esa dbZlkaxksa esa utj vkrhA13

Hkkjr yacs le; rd xqyke jgk bldk lcls 
cM+k dkj.k Fkk Hkkjrh;ksa dh vkilh b";kZ] }s"k 
tyu vkSj vdeZ.;rk pksjh] Bxh] pqxy[kksjh us bl 
ns'k dks Mqcks fn;k gSA ftle  tkfr] èkeZ] etgc] 
Åap&uhp NksV& cM+k ;g lc pht  fdlh u fdlh 
:i esa Hkkjr dh laLÑfr Hkkjr ds lkfgR; dks 
xqykeh dh vkSj ys tkus dk iz;Ru dj  fd;k tk 
jgk gSA ftlesa lekt vkSj ns'k ds fy, mÙkjnkf;Ro 
dh Hkkouk dk vHkko fn[kkbZ nsrk gSAdfo ewfrZiwtk 
djus okyksa vkSj Hkwr izsr ds ekè;e ls viuk 
jkstxkj pykus okyksa dks Hkh iki dh laKk nsrs g®A 
dfo us le; esa vusd laxhr ikfVZ;ka izpfyr Fkh 
tks uhjk v'yhy vkSj voSKkfud xkrs Fks vkSj 
lekt esa nq"izpkj djrs FksA eqa'kh jke tkaMyh us 

lekt dks ,sls yksxksa ls cpdj uSfrdrk ds jkLrs 
ij pyus dk mins'k fn;kA14

fu"d"kZ&eq>s eqa'khjke tkaMyh th dh jpukvksa 
ij dqN fopkj O;Dr djus dk volj eq>s feyk 
gSA vkt ds jpukdkjksa dks ,d leh{kkRed n`f"V 
ds lkFk eqa'khjke tkaMyh th dh jpuk deZ ls lh[k 
ysdj vkt ds nkSj ds ;FkkFkZ dk vkSj mlds izfr 
iSnk gks jgs tukvkØks'k dk lVhd fp=k.k djuk 
t:jh gSA bl izdkjdgk tk ldrk gS fd eqa'khjke 
tkaMyh dh n`f"V ohj jl ij vfèkd tehu gSA 
le; fo'ks"k dks ns[krs gq, bl izdkj ds mRlkg 
ohjrk vkSj cgknqjh dh ml oDr egrh vko';drk 
Hkh FkhA Hkkjr ns'k vaxzstksa ls Lora=krk ds fy, 
la?k"kZ dj jgk FkkA mle  izR;sd ;qok eqa'khjke th 
dh ohj jl iw.kZ dfork dks lqudj i<+dj tks'k 
o mRlkg ls Hkj dj vaxzstksa dks yydkj jgk FkkA 
vr¢ dgk tk ldrk gS fd ohj jl dh n`f"V ls 
eqa'khjke tkaMyh dh dfork cstksM+ ]vrqyuh;l 
vkSj ljkguh; gSA

lanHkZ lwph&

 1- gfj;k.kk izns'k dk yksd lkfgR;] Jh jkgqy th & 
i`"B lñ67
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;knksa ds >jks[ks ls& ^Lej.k eUuw Hk.Mkjh*

MkW- dYiuk nqcs 
,lksfl,V izksQslj]

,e- ,e- ,p dkyst] xkft;kckn

lkfgR; txr dh ukephu gLrh eUuw Hk.Mkjh ls 
feyus dk lkSHkkX; eq>s fejk.Mk gkml esa vè;kiu 
ds nkSjku feykA mu fnuksa eSa vkSj vuqHkk xsLV 
ysDpjj ds :i esa QaD'kuy fgUnh dkslZ i<+kus gsrq 
fu;qDr gq, FksA egkfo|ky; dh gh izkè;kid ds 
?kj ge lHkh bdës gq, FksA ogk¡ mUgsa Hkh vkuk FkkA 
ml le; oks ogk¡ ls lsok fuo`Ùk gks pqdh FkhaA eSa 
mUgsa mudh dgkfu;ksa ls tkurh FkhAmuds izcq)] 
iz[kj izxfr'khy lksp ls muds O;fDrRo dk ,d 
[kkdk esjs eu esa FkkA eSa mUgsa cgqr ljy ] lgt 
#i esa ugha ns[k ik jgh FkhA ysfdu muds vkus 
ds ckn esjh muds fo"k; cuh voèkkj.kk rc cny 
xbZ tc oks gj fdlh ls cM+s Lusg ls muds vkSj 
ifjokj ds dq'ky{kse dks tkuus dh vkReh;rk esa 
gkFk idM+ dj FkksM+k lgyk nsrh] rks dHkh eqLdqjkdj 
dqN le>k nsrhaA ;g flyflyk rc rd pyrk 
jgk tc rd oks vius lHkh lkfFk;ksa ls ugha fey 
pqdhaA dqN yksx mUgsa nhnh lEcksèku ls fey jgs 
FksA eUuw Hk.Mkjh cgqr ljy] lkSE;] vkSj lkekU; 
dn dkBh dh FkhaA fdUrq vkd"kZd O;fDrRo dh 
èkuh FkhaA LoHkkor% ladksph eSa vfHkHkwr lh dHkh 
mUgsa rks dHkh muds vkReh; izse feyu dks ns[krh 
fugky gq, tk jgh jgh FkhA gekjs muds ikl rd 
igqaps ls igys Mk- izksfey flag tks ogk¡ izkè;kid 
Fkha us] gekjk ifjp; djk;kA gekjk dksbZ cM+k 
dn vkSj in ugha FkkA cl g¶rs esa dqN Dykl 
i<+kus dks feyk FkkA ysfdu fgUnh foHkkx ds lHkh 
yksx gesa Lusg djrs FksA ge cM+s lEeku ds lkFk 

ogk¡ foHkkx dh lHkh xfrfofèk;ksa esa 'kkfey fd, 
tkrs FksA ogk¡ i<+kus dk Hkh cgqr lq[kn vuqHko 
jgk gSA eUuw Hk.Mkjh tSlh cM+h jpukdkj dks 
lkeus ikdj eSa FkksM+k vlgt gks jgh FkhA cgqr 
ukephu jpukdkj ds utnhd gksus dh mRlqdrk 
ds ckn Hkh cM+s ladksp ds lkFk eSus mudk iSj 
Nqvk mudk Lusgh gkFk eSus vius flj ij eglwl 
fd;k lkFk gh cM+k fiz; Loj dYiuk rqe dgk¡ ls 
gks?k~ vkSj fQj muds ikl dh dqlhZ ij cSBus dk 
mudk ladsr ikdj muds fudV gh cSB xbZA esjs 
fy, og cgqr cM+k fnu FkkA yxHkx rhu pkj 
?k.Vs rd lcdk lax&lkFk vkSj lHkh muds lkFk 
ckr-phr vkSj dgkfu;ksa ij mudh jk; lqurs tkurs 
jgsA vkSj lHkh xhr] xty] dfork lqurs lqukrs 
vkufUnr gks jgs FksA ;g dksbZ [kkl volj ugha 
Fkk cfYd lcdk ,d lkFk feyuk&tqyuk gh FkkA 
eUuw Hk.Mkjh dh ,d [kkfl;r ;g Fkh fd og 
tgk¡ Hkh gksrha Fkha lsaVj vkQ vVªSD'ku gks tkrh 
FkhaA mudk izHkko esjs fnyks fnekx ij Nk;k jgkA 
ckn esa eSus mudh vkSj Hkh jpukvksa dks i<+kA 
mUgksaus cgqr egRoiw.kZ jpk gSAvkSj le; ds lp 
dks fy[kk gSA mUgsa i<+rs le; ,slk izrhr gksrk 
gS fd ge lc dqN vius lkeus ?kfVr ns[k jgs 
gSaA muds ys[ku dh vkSj Hkh cgqr [kkfl;r gS 
fd ftlus Hkh mUgsa i<+k mlesa mUgsa iwjk i<+us dh 
yyd txhA bUgksaus viuh jpukvksa esa i<+k fy[kk 
eè;oxhZ; ifjokj vkSj mldh nksgjh ekufldrk 
foo'krk dks cgqr vPNh rjg mHkkjk gSA L=kh iq:"k 
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ds euksfoKku dks cM+h ckjhdh ls le>k gSAvkSj 
iq#"k ds vga ds chp VwVrh L=kh dh misf{kr vkokt 
dks cy fn;k gSAlp gS fdruk Hkh i<+k fy[kk 
lekt gks tkts og vkèkqfud lksp dk gks tk; 
vkSj izxfr'khy gksus dk nEHk Hkjs ysfdu L=kh dh 
vktknh vkSj vkbMsafVVh mlds xys ugha mrjrh 
gSA og mlds jkLrs dks lqxe ugha jgus nsrk gSA 
eUuw Hk.Mkjh bu fLFkfr;ksa ds izfr fonzksg trkrh 
gSaA ysfdu budk fonzksg cgqr 'kkUr rjhds dk jgk 
gS vkSj vLohdkj cgqr foosdiw.kZA dfBu thou 
la?k"kZ esa Hkh L=kh ds ekufld HkkoukRed cnyko 
dks mtkxj djrh gSaA ;gh cM+h otg gS fd budh 
dgkfu;ka yksxksa dh le> esa tYnh mrj xb± vkSj 
lcdks og viuh lh yxhaAbudk vuqHko jpuk dks 
,d foosdiw.kZ foLrkj nsrk gSAbudh dgkfu;ksa dh 
yksdfiz;rk dk ;g vk;ke jgk fd dsoy ?kjksa esa 
i<+h gh ugha xb± og fo|kfFkZ;ksa dks i<+us ds fy, 
flyscl esa 'kkfey dh xb± rFkk ml ij fQYe Hkh 
cuh gSA dF; vkSj f'kYi budh izfrHkk ds dk;y 
gSaA Hkk"kk fcYdqy lgt vkSj NksVs&NksVs okD;ksa esa 
thoUr laokn lhèks vUrj esa mrj tkrs gSaA ;g 
lgt gh cgqr cM+h ckr dg tkrh gSaA og cM+h 
jpukdkj gSa ckaèkrh gS ikBd dksA oLrqr% eUuw 
Hk.Mkjh fganh dh fl)gLr dFkkdkj gSaA ubZ dgkuh 
vkUnksyu esa budh Hkkxhnkjh egRoiw.kZ gSA jpuk 
dk laLdkj mUgsa muds ifjokj ls feyk gSA muds 
firk Jh lq[k lEirjk; Hkh ys[kd FksA eè;izns'k 
ls dksydkrk vkSj fQj fnYyh rd ds lQj esa 
vè;;u] vè;kiu] ys[ku] iqjLdkj] lEeku vkfn 
ls muds O;fDrRo dks xfjeke; izfr"Bk feyrh 
jghA egsUnz dqekjh dk eUuw Hk.Mkjhuke fgUnh 
txr esa tkuk igspkuk uke jgsxkA

3 vizSy lu~ 1931 dks eè;izns'k ds eanlkSj 
ftys ds ekuiqjk xkao esa tUeh egsUnz dqekjh dks 
eUuw Hk.Mkjh uke ls [;kfr feyhA ;g uke bUgksaus 
Lo;a gh j[kk FkkA tks ys[ku ds {ks=k esa cgqr tkuk 
igspkuk uke gSA vkius LukrdksÙkj dh f'k{kk ysus 
ds ckn dksydkrk ls vius deZ{ks=k dh 'kq#vkr 

dh fQj fnYyh ds ukeh dkyst fejk.Mk gkml ls 
lsok fuo`fÙk yhA izkè;kid ds #i esa cgqr ;'k] 
eku vkSj Lusg ikus okyh eUuw Hk.Mkjh us lkfgR; 
txr esa viuh vfeV igspku cukbZ gSA vkius 
dgkuh] miU;kl] ukVd iVdFkk vkfn fofHkUu 
foèkkvksa esa ys[ku fd;k gSA vkidh jpuk,¡ ckSf)d 
vkSj lyhds ean ysf[kdk ds #i esa vkidks igspku 
nsrh gSaA ,d ls c<+dj ,d dgkfu;ka ftudk IykV 
gekjs chp ls feyk og muds thou la?k"kZ dh Hkh 
xkFkk gSA vkidks ;kn djrs gq, vkids lkfgfR;d 
vonku dks ugha Hkqyk;k tk ldrk gS vkidk 
dgkuh laxzgµeSa gkj xbZ] ,d IysV lSykc] ;gh 
lp gS] rhu fuxkgksa dh ,d rLohj] f=k'kadq] vka[kksa 
ns[kk >wB] uk;d [kyuk;d fonw"kd vkSj jkuh ek¡ 
dk pcwrjkA ;g vkids dFkkdkj #i dks vej 
djrk gSA vkius vkidk caVh] egkHkkst] Lokeh] 
,d bap eqLdku] vkSj dyok tSlh vkSiU;kfld 
jpukvksa esa thou txr dks lkdkj dj fn;kA 
;g lp dks m?kkM+rh gSa ysfdu thou ewY;ksa dks 
lajf{kr djrh pyrh gSaA budks ,d gh ukVd 
us cgqr [;kfr nh gS & fcuk nhokjksa dk ?kjA ;g 
ukVd cgqr ckj eafpr Hkh gqvk gSAv kidh Hkk"kk 
jaxeap vkSj flusek ds vuqdwy lgt gh <+y xbZ 
Avkius iVdFkk,a Hkh fy[kh gSa&&jtuhxaèkk] fueZyk] 
Lokeh] niZ.kA vkids vUrj dh vkx us vkRedFkk 
fy[k Mkyh ^,d dgkuh ;g Hkh* ftldk 'kh"kZd 
gh dkSrwgy oèkZd gSA ikBd tkuus dks mRlqd 
gksrk gS fd dSlh dgkuh gSA ,d dgkuh ;g Hkh 
yksxksa ds chp cgqr pfpZr gqbZA bl iqLrd us 
buds vlQy nkEiR; vkSj dfBu thou la?k"kZ dks 
mtkxj dj fn;kA os Lo;a fy[krh gSa fd&&^^os ulksa 
dks pVdk fnu us okys vk?kkr FksA** ;g ekuoewY;ksa 
dks izfr"Bk nsus okyh dksey laosnu'khy jpukdkj 
FkhaA?kj vkSj ckgj tks Hkh dVq vkSj frDr yxk 
csckd gksdj fy[k fn;kA ysfdu dVq vkSj frDr 
dks p[kdj Hkh ve`r fudky fy;kA

vkidk fy[kk gqvk lHkh dqN cgqr i<+k vkSj 
ljkgk x;k gSA ysfdu vkidk caVh ¼1971½ esa 
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fy[ks x;s miU;kl dks vkSj miU;kl ysf[kdk ds 
#i esa vkidks cgqr vfèkd yksdfiz;rk feyhgSA;g 
èkeZ;qx esa èkkjkokfgd #i ls Nik vkSj bls ikBdh; 
Lokxr dk cM+k lanHkZ feykA blds ntZuksa laLdj.k 
vkSj vuqokn gq, gSaA ;g u dsoy cgqr i<+k fy[kk 
x;k cfYd ;g fgUnh ds lokZfèkd lQy miU;klksa 
dh fyLV esa 'kkfey gks x;kA vkidk nkEiR; thou 
lq[kn vkSj lQy ugha jgkA vki vlgt vkSj 
cksf>y gksrs fj'rksa dks <+ksrs jgus dh csclh esa thus 
dh izÑfr ds foijhr FkhaA oLrqr% L=kh dh vktknh 
mldh vkRefuHkZj lksp vkSj egRokdka{kk iq#"k dks 
vlgt dj nsrh gSA ifj.kke Lo#i fj'rksa esa rY[kh 
vk tkrh gS vkSj ruko dk pje lacaèk foPNsn rd 
igqap tkrk gSA buds fj'rs esa Hkh ,slk gh gqvkA 
;g L=kh dh vktknh dh i{kèkj FkhaA vkSj fj'rs 
dks <+ksus dh etcwjh esa dHkh ugha jgha blhfy, 
vius lkfgR;dkj ifr ls vyx gks xb±A viuh 
oSokfgd ftUnxh dh =kkln fLFkfr;ksa dks mtkxj 
djrs gq, bUgksaus ,d miU;kl fy[kk ̂ vkidk caVh* 
blesa fookg foPNsn dh =kklnh >syrk vkSj ?kqVrs 
gq, thus dks foo'k ,d cPpk blds dsUnz esa gSA 
;g cPpk ikBd dks vius chp vkl&ikl fey 
tkrk gSA cgqr nqHkkZX;iw.kZ gS fd ek¡ cki ds vga 
dh HksV p<+rs gSa cPpsA bl miU;kl esa Hkh dHkh 
thus ejus dh dle [kkus okys izsfe;ksa dh vga dh 
HksaV p<+rs cPps dh cgqr ekfeZd ihM+k vfHkO;Dr 
gqbZ gSA vius miU;klesa eUuw Hk.Mkjh ,d vksj 
iq#"k opZLo dks pqukSrh nsrh gSa rks nwljh rjQ 
ckyeu dks lgykrh Hkh gSaA eè;oxhZ; lekt esa 
lacèk foPNsn dh fLFkfr Hk;kog gSA vkSj vc ;g 

vke ckr gks xbZ gSA fcxM+rs lacaèk foPNsn ij 
gh fojke ysrs gSaA tc jpukdkj Mwc dj fy[krk 
gS vkSj lgk gqvk ckaVrk gS rks og cgqr ekfeZd 
vkSj viuk lk yxus yxrk gSA

 bUgksaus tc Hkksxk gqvk lp fy[kk rks dgkuh 
ds pfj=kksa esa vkSj etcwrh vkrh xbZA blhfy, 
budh jpukvksa esa L=kh ik=k dHkh Hkqyk ugha ikrsA;g 
L=kh dks mldh tfVy lkekftd lajpuk esa ns[krh 
gSaA ;g L=kh foe'kZ dk 'kksj ugha epkrh gSa ij 
mlds LokfHkeku vkSj lEeku ds i{k esa [kM+h gksrh 
gSaA ;g eè;oxhZ; L=kh dks ?kj dh pgkjnhokjh ds 
ckgj Hkh >kad ysus dh lh[k nsrh gSaA budh idM+ 
cgqr lw{e gS ;g L=kh ds vUrj cká lcdks VVksy 
ysrh gSaA budh ;g lw{e idM+ budh jpuk dh 
cgqr cM+h rkdr gSA bu ij cgqr dqN fy[kk x;k 
gS vkSj fy[kk tk;sxkA eUuw Hk.Mkjh dks mudh 
;ksX;rkuq#i cgqr lEeku vkSj iqjLdkj Hkh feyk 
gSA fdUrq budk lcls cM+k lEeku gS lcdh fiz; 
jpukdkj cu dj lcds fnyksa esa jgukA bèkj budh 
ys[kuh ekSu jghA bUgksaus u;k dqN ugha fy[kkA

laHkor% LokLF; lacaèkh leL;kvksa dh otg 
ls gh budk ys[ku cgqr le; ls can jgk gksA 
ysfdu budk fy[kk ges'kk eq[kj jgsxkA mudk 
fn;k thou ewY; vkus okyh ih<+h dk ikFks; 
cusxhA vkt mudk ikfFkZo 'kjhj ugha gS ysfdu 
mudh ;'k:dk;k vej jgsxhA ;g dkyt;h 
jpuk dkj gSa bUgsa ihf<+;ka ;kn djrh jgsaxhA ,d 
cgqr laosnu'khy jpukdkj dh Le`fr dks ueu gSA 
lefiZr djrh gw¡ J)klqeuA
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^dqekj xaèkoZ* xk;dh ,oa n`f"Vdks.k

MkW- vuqHko ik.Ms;

laxhr f'k{kd dsUæh; fo|ky;] gêh xksYM ekbal jk;pwj dukZVd

Hkwfedk

if.Mr dqekj xUèkoZ Hkkjrh; 'kkL=kh; xk;u ds {ks=k esa viuk ,d fof'k"B LFkku j[krs gSaA oks ,d 
,sls dykdkj Fks tks lhekvksa esa caèk dj dk;Z djus ds ctk; lhekvksa ls ijs dk;Z djus esa ;dhu 
j[krs FksA ;g cgqeq[kh O;fDrRo ckyiu ls gh laxhr o jkx jkxfu;ksa dks ,d vyx -f"V ls ns[kus 
yxs FksA bUgksaus Lojksa rFkk jkxksa dks fofHkUu izdkj ls ifjHkkf"kr fd;k ftldh otg ls bUgsa vusd 
laxhrdkjksa ds fojksèk rFkk vkykspuk dk lkeuk Hkh djuk iM+k ijUrq ,sls laxhrdkjksa dh vkt Hkh 
dksbZ deh ugha tks if.Mr dqekj xUèkoZ dh 'kSyh dk vuqlj.k o leFkZu djrs gSaA vusd fo}kuksa dk 
ekuuk gS fd dqekj th ds fopkjksa ls ,d u, lkSan;Z'kkL=k dh jpuk lEHko gSA laxhr ds ?kjkuksa dks 
ys dj Hkh dqekj th dh lksp iw.kZr% vyx FkhA oks ,d gh ifjokj rd fdlh fo|k dks lhfer j[kus 
ds èkqj fojksèkh FksA thou ds vfUre le; rd mUgksaus bl fopkj dk fojksèk fd;kA

dqekj th dk fo'okl Fkk fd 'kkL=kh; laxhr dh tM+ksa esa yksd laxhr cgqr xgjkbZ rd lek;k 
gSA 'kk;n blfy, mUgsa jkxksa esa ,sls Lo#i fn[kkbZ nsrs Fks tks ikjEifjd rFkk jVs jVk;s Lo:iksa ls 
iw.kZr% fHkUu gqvk djrs FksA oks jkxksa dks euq";ksa ds Lo#i ls vyx ugha ns[krs FksA dqekj th ds Hktu 
Jksrkvksa dks vkt Hkh fdlh vkSj yksd esa ys tkrs gSaA ;gh fo'ks"krk dqekj xUèkoZ dh 'kSyh dks vU; 
ls vyx LFkku ij LFkkfir djrh gSA 

ladsr 'kCn

dqekj xaèkoZ] gal vdsyk] fuxZq.k] vHkax] uohu cfUn'k

fojkV lkaxhfrd izfrHkk ds èkuh dqekj xaèkoZ 
dk xk;u gekjs nSfud thou ds reke Hkys cqjs 
vuqHkoksa ds chp cgqr lgtrk ds lkFk ykSfddrk 
dh lhek ykW?k gesa ,d [kkl rjg dk vykSfdd 
vuqHko djkus okyk xk;u jgk gSA os vius xk;u 
esa tgk¡ ,d vksj LFkku] le; vkSj laLÑfr ls cgqr 
xgjkbZ ls tqM+s jgs gSa] ogha nwljh vksj ,slk djrs 
gq, bu lc ds ikj Hkh pYks tkrs gSaA lkekU;r% 
,slh vuqHkwfr de dYkkdkjksa ds lkFk gks ikrh gSA 
ijEijk vkSj uokpkj dk iz'u Hkh dekscs'k dbZ 

cM+s dYkk lkèkdksa ds lkeus ekStwn jgk gSA dqekj 
th ;'k vi;'k dh ijokg fd, fcuk ijEijk dks 
iwjh rjg ls vkRelkr dj u;k jpus ds vkdka{kh 
jgs gSA mUgksaus viuh dYkk dks mu dYkk lkèkdksa 
dks lefiZr fd;k gS tks ijEijk ,oa uokpkj nksuksa 
ds fuokZg ds fYk, iz;Ru'khYk jgrs gq, ^LoRo ,oa 
lRo* dh [kkst dks lefiZr jgs gSaA

dYkk lkèkd nks phtksa dk vkdka{kh jgrk 
gSA ,d] mls mldh dYkk ds vkLoknd ;k dYkk 
jfld }kjk xgjh le> ls dh x;h lPph ljkguk 
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izkIr gks vkSj nkssssssss] fuèkkZfjr dYkk ekudksa ij mldh 
dYkk [kjh izekf.kr gksA bu nksuska phtksa ls tgk¡ 
mldk vkRefo'okl c<+rk gS ogha mldh dYkk dh 
lkoZtfud LohÑfr esa Hkh o`f) gksrh gSA ^dqekj 
xaèkoZ* Hkkjrh; laxhr bfrgkl ds mRØkfUr ls 
tqM+k gqvk rFkk :f<+;ksa esa vVdrs gq, fpjUru 
ikjEifjd dYkk ewY;ksa ij iqufoZpkj djus okyk 
,d uke jgk gSA bu dykewY;ksa dks ledkYkhurk 
dk lanHkZ ns dj ,d u;k lkSUn;Z 'kkL=k cu ldrk 
gSA ;g vius xk;u ls ia- dqekj xaèkoZ us izR;{k 
izekf.kr fd;k gSA

dqekj xaèkoZ cpiu ls gh foYk{k.k izfrHkk 
ds èkuh ckYkd jgs iDdk lqj izkjEHk ls gh dqekj 
th ds xkus esa vk x;k] Jh 'kkarkjke d'kkYkdj 
th ds vuqlkj ^^eq>s fjbudkjus'ku tSlh phtksa 
ij T;knk fo'okl ugha gS] ij tc eSaus ns[kk fd 
,d X;kgj cjl dk YkM+dk bl rjg dk xkuk xk 
jgk gS fd QS;kt+ [kk¡+ lkgc Hkh exu gks jgs gSaA 
;g xkuk bl tue dk ugh gS blds fYk, riL;k 
tUe ls igYks ls gh dh xbZ gSA** 

dqekj th ds thou esa vusd mrkj p<+ko 
vk;s r#.kkoLFkk esa tc mudk fookg Hkkuqerh 
ls r; gqvk rks mudh xk;dh vius pjeksRd"kZ 
ij FkhA dgk tkrk gS fd ml le; dqekj th 
dk xkuk rstLoh] rM+inkj Yksfdu ikjEifjd FkkA

dqekj th us laxhr esa ,d u;h fopkjèkkjk 
dk fuekZ.k fd;kA laxhr fo"k;d ,d ikjEifjd 
fopkjèkkjk ;g gS fd cqtqxkZsa ls tks rkYkhe ;k f'k{kk 
feYkrh gS] mldks rFkk mlds }kjk ?kjkus dh xk;dh 
dks lqjf{kr j[kuk vkSj ijEijk dk ikYku djuk] 
;gh laxhr dk fo'ks"kdj jkx&laxhr dk Yk{; gSA 
dqekj th ds iwoZ ds laxhr dYkkdkj viuh Js"Brk 
fdlh ?kjkus ls lEcUèk tksM+dj izLFkkfir djuk 
pkgrs FksA vxj xk;d ds izLrqfrdj.k esa fofoèkrk 
gS] jax gS] rks Hkh mldk Js; mldh lPph rkYkhe 
dks] vYkx&vYkx xqf.ktuksa ls izkIr laLdkj dks 
rFkk fdlh Hkh izdkj ls ijEijk ls viuk lEcUèk 
tksM+dj vius [kk+unku dks fn;k tkrk FkkA dqekj 
th us bl fopkj dks i;kZIr èkDdk fn;kA muds 

lkSUn;Z fopkj dk lw=k ;g Fkk fd ^eq>s viuk 
xkuk izLrqr djuk gS] eq>s fdlh dk vuqdj.k 
ugha djuk gS tks dqN lqUnj ;k vlqUnj gks] og 
esjk viuk fopkj gSA eq>s tks lkSUn;Z dk vuqHko 
gksrk gS mlh dks jkx laxhr ds ekè;e ls izLrqr 
djuk esjk Yk{; gSA dqekj th dh bl izdkj dh 
fopkjèkkjk dk funZs'k mudh iqLrd ^vuwi jkx 
foYkkl* dh izLrkouk esa leqfpr :i ls fd;k x;k 
gSA ;|fi dqekj th esa vn~Hkqr vuqdj.k 'kfDr Fkh 
fQj Hkh mUgksaus laxhr ds izLrqfrdj.k esa vuqdj.k 
dks vLohdk;Z ekuk gSA ikjEifjd fopkj ls ;g 
fHké fopkjèkkjk gSA fgUnqLrkuh laxhr ds fYk, 
dqekj th dh ;gh lcls cM+h nsu gSA bldk vFkZ 
;g ugha fd dqekj th dk ikjEifjd rkYkhe ij 
fo'okl ugha Fkk] vFkok ,slh f'k{kk ijEijk dks 
oks rksM+uk pkgrs FksA mudk fopkj ;g Fkk fd 
f'k{kk ;k rkYkhe ,d foèkk gS] vkSj izLrqrhdj.k 
;k eap izn'kZu nwljh foèkk gSA izn'kZu esa f'k{kk dks 
izLrqr djuk laxhr ugh gSA f'k{kk dks izkIr dj 
mlds }kjk jkx laxhr esa tks lkSUn;Z dk vuqHko 
gksrk gS] laxhr ds vfrfjDr vU; dYkkvksas esa Hkh 
lkSUn;Z dh tks vuqHkwfr gksrh gS] thou ds vuqHkoksa 
}kjk tks laosnuk;sa mBrh gSa] mudks laxhr ds }
kjk izLrqr djuk ;gh lPpk laxhr gSA vYkx vkSj 
oSf'k"V~;iw.kZ fopkjèkkjk ds dkj.k dqekj th us jkx 
laxhr esa fofoèk vaxksa dks Li'kZ dj viuh ,d 
vuks[kh 'kSYkh dk fuekZ.k fd;kA vkokt lkèkus 
dk iz'u gks ;k jkx Lo:iksa dk fopkj gks] cfUn'kksa 
dk vfo"dkj gks ;k [;kYk xk;u dh 'kSYkh gks] 
laxhr ds izLrqrhdj.k ds u;s iz;ksx gks] ;k Hktu 
xk;u 'kSYkh gks] bl lc esa dqekj th dh viuh 
,d Lora=k fo'ks"krk fn[kkbZ nsrh gSA ikjEifjd 
fopkjksa ls fHké ;g fopkj vkSj 'kSYkh ;gh dqekj 
th dk ;ksxnku gSA 

jkx Lo:iksa dks le>us vkSj ns[kus ds lEcUèk 
esa Hkh dqekj th dh ,d Lora=k n`f"V FkhA izk;% 
ikjEifjd dYkkdkj rkYkhe ds vkèkkj ij] xq# ds 
ekxZ n'kZu ij jkx ds Lo:i dks le>rs gSa dqekj 
th ds fopkj ls ftl izdkj dksbZ oLrq vYkx&vYkx 
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dksus ls ;k fn'kk ls ns[kus ij vYkx&vYkx fn[kkbZ 
nsrh gS] Bhd mlh izdkj jkx Lo:i dk n'kZu 
vYkx&vYkx gksuk laHko gSA jkx dk ,d fof'k"V 
:i gS ;g ekU;rk izpfYkr gSA dqekj th dh n`f"V 
esa jkx ds fofoèk :i gSa vkSj mudksa ns[k dj mudk 
dYkkRed vfo"dkj djuk dYkk gSA jkxksa ds ckjs esa 
izek.khdj.k dh dYiuk jkxksa ds lkSUn;Z dks gkfu 
igq¡pkrh gSA bl ekU;rk ds dkj.k dqekj th ds 
xk;u esa ,d gh jkx ds fofoèk Lo:i fn[kkbZ nsrs 
FksA 'kk;n ;gh dkj.k jgk gksxk fd dqekj th ds 
lEcUèk esa vusd vk{ksiksa dk fuekZ.k gqvk fdUrq 
Lo;a dqekj th vius fopkj esa fLFkj Fks fd jkx 
ds fofoèk igYkw gksrs gSaA mudh laxhr dh f'k{kk 
ekU;oj rFkk fofoèk xq#tuksa ds ikl gqbZ FkhA 
blfYk, muds ikl fofoèk Lo:iksa dh ikjEifjd 
cafn'kksa dk HkaMkj FkkA bu cfUn'kksa ds vkèkkj ij 
mudks vusd jkxksa ds :i vYkx&vYkx fn[kkbZ nsrs 
FksA bl lkSUn;Z dh vuqHkwfr dks os vius jkxksa ds 
izn'kZu esa vfHkO;Dr djrs FksA ikjEifjd n`f"V 
ls jkxksa ds Lo:i dks le>us ;k ns[kus ds LFkku 
ij] Lora=k :i ls jkxksa dks vYkx&vYkx fn'kk ls 
ns[kdj muds lkSUn;Z dks ij[k dj xk;u esa mldk 
vfo"dkj djuk] dqekj th dk ;g fopkj] ;g 
n`f"Vdks.k jkx fgUnqLrkuh laxhr esa ,d vn~Hkqr 
;ksxnku gSA 

dqekj th ds 'kCnksa es ^^Loj vkSj rkYk ds ijs 
dqN Hkh ughA gk¡ ftldks Loj] Yk; rkYk dgrs gSa 
mldks lpeqp lc tkurs ugha] ,slk dguk iM+sxkA 
lPpk xkuk ogh xk ldrs gSa tks Loj] Yk;] rkYk 
'kkL=k dks ih ds vkuUn esa eLr gSa ¼en ls eLr 
ugha½A ,sls ;ksX; euq"; D;ksas xk ldrs gSa] bldk 
dkj.k ;kfu ,sls O;fDr 'kkL=k :i&laxhr cu tkrs 
gSaA muds ihNs&ihNs 'kkL=k pYkrk jgrk gSA og 
'kkL=k ds vkxs jgrs gS tks dqN Hkh dj cSBrs gSa 
og 'kkL=k izek.k cu tkrk gSA ,sls O;fDr;ksa ds 
lkeus Loj&Yk; vkKk ikus ds fYk, izse ls ukprs 
jgrs gSaA bl vkuUn dks izkIr djus dk tks ekxZ 
gS] og nq%[k vkSj d"V lkè; gS] exj lkè; gksus 
ds ckn nq%[k vkSj d"V nksuksa u"V gks tkrs gSaA** 

dqekj th ds fuxZq.k Hktuksa ij laxhr u 
le>us okYks Hkh vkdf"kZr Fks] Li"V gS fd dqekj 
th og Ük̀a[kYkk Fks ftlus Ykksdlaxhr ls jkx&fufeZfr 
gksus dh ckr izekf.kr dj nh FkhA ;|fi ;g 
fofHké fo}kuksa rFkk xzUFkksa }kjk lnSo dgk tkrk 
jgk gS ijUrq bls izekf.kr djus dk Js; dqekj 
th dks tkrk gSA vius xzUFk ^vuwijkxfoYkkl* esa 
mUgksaus bldk o.kZu fd;k gSA

egRo dh ckr ;g gS fd dqekj xaèkoZ th us 
laxhr ds lEcUèk esa fopkj djus ds fYk, ,d u;h 
n`f"V nh] izsj.kk nhA laxhr thou ls lEcfUèkr gS] 
tgk¡ lkSUn;Z dk vuqHko gksrk gSA ogk¡ ls laLdkj 
Yksdj vius laxhr }kjk mldh vfHkO;fDr djuk 
;gh laxhr gSA lkfgR;] fp=k] u`R;] ukV~; vkfn 
dYkkvksa ls izkIr lkSUn;kZuqHko] laxhr }kjk izdV 
djuk laxhrdkjksa dk dk;Z gSA mudk ;g fopkj 
laxhr ds lUnHkZ esa loZLi'kZ gSA bl izdkj ds 
fopkjksa dk ladsr muls fd;s x;s lk{kkRdkjksa esa 
rFkk muds lacaèk esa fYkf[kr lkfgR; esa Hkh feYkrk 
gSA laxhr ds {ks=k esa ikjEifjd dYiukvksa ls fHké 
tks fopkj mUgksaus izLrqr fd;s gSa mlls ;g vuqHko 
gksrk gS fd bl dYkkdkj dh fdruh oSpkfjd 
xgjkbZ gSA dqekj th dk laxhr dh n`f"V ls ;gh 
lcls cM+k ;ksxnku gSA ijEijk dh J`a[kYkk dks 
rksM+dj laxhr esa u;s fopkj dk mUgksaus fuekZ.k 
fd;k laxhr {ks=k ds gj vax dk fopkj dj mldks 
^dqekj* Li'kZ fn;kA fgUnqLrkuh laxhr dks dqekj 
th dk ;g ;ksxnku lnSo izsj.kknk;h fl) gksxkA 
laxhr ds iz;ksx rFkk laxhr ds lEcUèk esa fopkj] 
bu nksuksa esa dqekj th dk ;ksxnku vuqie vkSj 
foLe;dkjh gSA

lanHkZ

 1- fQYe fMfotu }kjk fufeZr gal vdsYkk

 2- ogh 

 3- dkYkt;h dqekj xa/koZ] ¼fgUnqLrkuh laxhr esa ia- 

dqekj xa/koZ dk ;ksxnku½] i`0 24&25

 4- ogh

 5- dkYkt;h dqekj xa/koZ] ifjf'k"V] i`- 177
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fonq"kh izseyrk 'kekZ % lkaxhfrd ;k=kk

dqekjh cUnuk izks- ds-'kf'k dqekj
'kksèk Nk=kk ladk; izeq[k

xk;u foHkkx laxhr ,oa eap dyk ladk;

dk'kh fgUnw fo'ofo|ky; dk'kh fgUnw fo'ofo|ky;

lkjkaf'kdk

lqizfl) laxhr'kkL=k izks- izseyrk 'kekZ th dh izsj.kkL=kksr thoukoyh ,oa vfoLej.kh; lkaxhfrd 
;ksxnku dk laf{kIr :i bl 'kksèk&i=k esa izLrqr fd;k gSA

'kCn lwpd %

izseyrk 'kekZ th] ia- vksedkj ukFk Bkdqj] laxhr'kkL=k] laxhr'kkL=kKk] okjk.klh

Hkkjrh; 'kkL=kh; laxhr txr esa izks- izseyrk 
'kekZ dk uke laxhr'kkL=kosÙkk ds :i esa fo'o 
izfrf"Br gS ftUgksaus lEiw.kZ thou dky laxhr ,oa 
laxhr'kkL=k dh fu"BkiwoZd lsok dh rFkk foyqIr gks 
jgs Hkkjrh; 'kkL=kh; laxhr 'kkL=kkè;;u dks iqu% 
izdkf'kr fd;kA xhrk esa of.kZr rhu ;ksxksa ¼deZ] 
Kku rFkk HkfDr ;ksx½ dks mUgksasus vius thou esa 
pfjrkFkZ fd;k rFkk thou i;ZUr lh[kus&lh[kkus 
dh izo`fÙk dk vkn'kZ izLrqr fd;kA

Tkhoukoyh %

izseyrk 'kekZ th lknk thou] mPp fopkj 
rFkk ges'kk vuq'kkflr ,oa dk;Zjr jgus esa fo'okl 
j[krh FkhaA izseyrk th dk tUe 10 ebZ 1927 
bZ- esa iatkc ds tkyaèkj ftys ds ek¡>kiV~Vh xk¡o 
esa gqvk FkkA buds firk Jh ykypUnz 'kekZ vaxzsth 
'kklu dky esa jsyos foHkkx ljdkjh vkWfMVj ds 
mPp in ij dk;Zjr Fks rFkk ukSdjh ds LFkkukarj.k 
ds lkFk ifjokj Hkh muds lkFk nwljs 'kgj ¼fnYyh] 
dydÙkk] cEcbZ] y[kuÅ½ esa jgus tkrk FkkA mudh 

ekrk dk uke Jherh ek;knsoh 'kekZ FkkA cgu th 
vius ekrk&firk dh bdykSrh thfor larku Fkh 
D;ksafd buls NksVk ,d HkkbZ <kbZ o"kZ dh vYik;q 
esa py clkA

vkidk vfèkd le; fnYyh esa O;rhr gqvk 
tgk¡ ls fo|ky;h Ldwyh f'k{kk ds lkFk&lkFk vkius 
ok| rFkk u`R; laxhr dh f'k{kk Hkh izkIr dhA 
cpiu ls gh laxhr ds izfr cgqr #fp Fkk ftlds 
dkj.k vkius fofHkUu ok|ksa ¼flrkj] ratksjh oh.kk] 
ok;fyu] rcyk vkfn½ ok| ;U=kksa dh f'k{kk izkIr 
dhA vki fny:ck ok| dh fl)gLr okfndk Hkh 
cuhA vr% ckY;dky ds laxhr laLdkj ds cht 
Øe'k% vadqfjr gksdj fo'kky o`{k Lo:i èkkj.k 
dj fy;k ftldh N=k&Nk;k esa laxhr ds vusd 
fo|kfFkZ;ksa us fo|k xzg.k fd;kA

firk Jh ykypan 'kekZ us ukSdjh ls R;kx ns 
fn;k vkSj eFkqjk vkdj cl x;s vkSj ogk¡ ds oS".
ko ijaijk ls vR;fèkd izHkkfor gq;sA izseyrk th 
ok|ksa dk vH;kl djrh Fkha ysfdu eFkqjk vkus ds 
ckn L=kksr] Hktu vkfn jkxksa esa xkus yxh rFkk 
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lkFk gh mudh vkSipkfjd f'k{kk ¼'kkL=kh; xk;u] 
èkzqin½ ,oa laLÑr Hkk"kk dh f'k{kk pyrh jghA 
cgu th us ch-,- dh ijh{kk 15 o"kZ dh vk;q esa 
gh mÙkh.kZ dj yh FkhA

mudh ekrk vius esèkkoh iq=kh dks fo}ku 
cukuk pkgrh Fkha vr% mUgksaus 'kekZ th ls vkxzg 
dj iq=kh dks okjk.klh ys vk;ha ogk¡ dk'kh fgUnw 
fo'ofo|ky; ls vkius ,e-,- ¼fgUnh½ ls mÙkh.kZ 
djus ds i'pkr~ ,e-,- ¼laLÑr½ la Hkh ikl fd;k 
rFkk ,e-,- dh nks&nks mikfèk;ksa ds ckn vkius 
laLÑr fo"k; ls 'kksèk fd;kA

'kksèk djrs gq;s gh vkids firk ds fourh 
ij ia- vksedkjukFk Bkdqj th vkids LFkkuh; 
vfHkHkkod cuus dks rS;kj gks x;s rFkk mudh 
uohu LFkkfir 'kS{kf.kd laLFkk ^Jh dyk laxhr 
Hkkjrh* esa fMIyksek esa izos'k feykA

bl izdkj laLÑr Hkk"kk ls 'kksèk vkSj laxhr 
esa fMIyksek dh f'k{kk izkjEHk gks xbZA vkidh 
cqf)&foosd dks ns[kdj ia- th izHkkfor Fks vkSj 
mUgsa ,sls fdlh esgurh O;fDr dh [kkst Fkh tks 
muds ys[ku dk;Z esa lgk;rk djsA

vr% ;gha ls vkids thou esa laxhr 'kkL=k 
ijEijk dks iYyfor vkSj izlkfjr djus dk 'kqHk 
le; izkjEHk gqvkA vkB&uo o"kks± rd laxhr 
ekrZ.M ia- vksedkj ukFk Bkdqj th cukjl esa jgs] 
rc rd izseyrk th fu;fer :i ls muds iqLrdksa 
dk ys[ku dk;Z djrh jghaA ftlls laxhr'kkL=k 
ds izfr :fp] Kku] le> dh n`f"V fodflr gqbZA

dgk tkrk gS fd O;kl th vkSj x.ks'k th ds 
tksM+h ds dkj.k gh laxhr txr~ dks laxhrkatfy 
¼Hkkx 6½ vkSj iz.ko Hkkjrh tSlk egRoiw.kZ xzUFk 
izkIr gks ik;kA xq# th dk ys[ku dk;Z djrs&djrs 
cgu th dks laxhr'kkL=k esa fof'k"V n`f"V ,oa fn'kk 
feykA 'kksèk dk;Z lEiw.kZ djus ds i'pkr~ vki 
laLÑr egkfo|ky; ls lkfgR;'kkL=k esa vkpk;Z dh 
mikfèk izkIr dha rFkk lkFk gh laxhr esa laxhrkyadkj 
¼ch-E;wt- ds led{k½ dh Hkh fMxzh izkIr fd;kA

lkaxhfrd ;ksxnku

bruh es?kk'kfDr vkSj vR;Ur ifjJe ds lkFk 
fo|kè;;u djus ds i'pkr~ vkidks ukSdjh dh 
izrh{kk ugha djuh iM+hA vkidks 1955 bZ- esa ,d 
lkFk nks&nks ukSdjh dk volj izkIr gqvk&
 1- vyhx<+ eqfLye fo'ofo|ky; esa laLÑr ds 

izoDrk in ds fy;s 
 2- dk'kh fgUnw fo'ofo|ky; dh ^Jh dyk 

laxhr Hkkjrh* ¼orZeku esa laxhr ,oa eap 
dyk ladk;½ esa laxhr ds izoDrk in gsrqA 
fdUrq fopkj djus ds i'pkr~ dk'kh fgUnw 
fo'ofo|ky; esa gh f'k{k.k dk;Z nsuk fu'p; 
fd;kA
izks- izseyrk 'kekZ th ds fo"k; esa vyhx<+ 

eqfLye fo'ofo|ky; ds rRdkyhu dqyifr tkfdj 
gqlSu th us dgk Fkk fd ^^We are the loosers, 
B.H.U. has gained**

rF;ksa ls Kkr gksrk gS fd cgu th fdruh 
;ksX; f'kf{kdk Fkha vkius 1955 ls 1984 rd 
iwjs rhl o"kks± rd dk'kh fgUnw fo'ofo|ky; ds 
laxhr ladk; esa iw.kZ fu"Bk ds lkFk vfoLej.
kh; ,oa vewY; ;ksxnku fn;kA 1955 ls 1957 
rd izoDrk in] 1957 esa gh jhMj in rFkk cgqr 
o"kks± rd laxhr'kkL=k foHkkx dh foHkkxkè;{kk ,oa 
ladk;kè;{kk Hkh jghaA

1984 ls 1988 rd bafnjk dyk laxhr 
fo'ofo|ky;] [kSjkx<+ ¼eè; izns'k½ dh dqyifr 
in ij jghaA vr% tc vki nksuksa fo'ofo|ky;ksa 
dh lsokvksa ls fuo`fÙk ds i'pkr~ vusd iqLrdksa dk 
izdk'ku] lsfeukj rFkk laLÑr ukVdksa dk eapu 
lEcfUèkr dk;ZØe dk vk;kstu fd;kA [kSjkx<+ ls 
fuo`fÙk ds ckn vki cukjl vkdj vius djkSanh 
fLFkr edku ¼vkEuk;½ esa jgus yxhaA

orZeku esa vkidh NksVh cgu MkW- mfeZyk 'kekZ 
vkids edku esa vkids fo'kky Hk.Mkj iqLrdksa ds 
lkFk jg jgh gSaA

1993 bZ- esa dk'kh fgUnw fo'ofo|ky; us 
vkidks ,esfjVl izksQslj cuk;k rFkk 21 vizSy 
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1994 esa laxhr ukVd vdkneh] ubZ fnYyh esa 
mikè;{kk in ij jghaA 

blds iwoZ 1983 ls] 1986 bZ- rd mÙkj 
izns'k laxhr ukVd vdkneh dh vè;{kk Hkh jg 
pqdh FkhaA cgqr gh laf{kIr :i esa cgu th ds 
c`gn thou ifjp; dks lesVus dh dksf'k'k dh gS 
vc muds laxhr'kkL=kosÙkk ds :i esa Hkwfedk tks 
loZfofnr gS] vewY; gSA jk"Vªh;&varjkZ"Vªh; Lrj 
rd vkidh igpku iBu'khy] fpUru'khy lefiZr 
,oa fonq"kh Hkkjrh; laxhr'kkL=kosÙkk ds :i esa gh 
vfèkd izfl) gSA

if.Mr th ds iqLrdksa ds izdk'ku esa cgu th 
dh Hkwfedk fdruh egRoiw.kZ gS mldk izek.k mu 
iqLrdksa ds vkeq[k] izLrkouk esa nz"VO; gS ftlesa 
if.Mr th us cgu th iz'kalk dh gS fd esjs ys[ku 
ds izfr vkyL; dks nwj dj fujUrj izsj.kk'kfDr 
ds :i esa ftlus mÙksftr fd;k] [kqn tkxdj vkSj 
eq>s Hkh txkdj bu xzUFkksa dks v{kjnsg :i esa 
vorfjr fd;kA

esjs dbZ f'k";&f'k";k,a vk, lh[ks vkSj viuh 
'kfDr vuqlkj ik, vkSj fonk gq, fdUrq izseyrk 
'kekZ tSlk fu%LokFkZ f'k";k izHkq us eq>s nh] ftlus 
eq>esa fufgr 'kfDr;ksa dks igpkuk vkSj mls 
izdkf'kr djus esa vFkd lg;ksx fn;kA

ia- th ds iqLrdksa esa izseyrk 'kekZ th dk 
vewY; ;ksxnku jgk&

1- laxhrkatfy ¼6 Hkkx½
2- iz.koHkkjrh
ia- th dks cgu th ij bruk fo'okl Fkk fd 

og dgrs Fks vc eSa vius lkjs vuqlaèkku dk;ks± 
dh fojklr mudks lkSai jgk gq¡] D;ksafd ;g brus 
nh?kZdky ls lgdkj gS fd eq>esa vkSj izseyrk 
'kekZ ds lksp&fopkj vkSj ok.kh esa] Hkko vkSj 
Hkk"kk esa lEiw.kZ vfHkUurk vk xbZ gS vr% rnkRE; 
Hkko LFkkfir gks x;k gSA ia- th dk ekuuk Fkk 
fd esjs thou dk;Z dks O;kid rFkk le`) :i 
izseyrk 'kekZ iznku djsaxh ,slk esjk n`<+ fo'okl 
gS] Hkfo"; ds izdk'ku dsoy esjs uke ls uk gksdj 

;qXe uke ls gksaxs] ;g crkrs gq;s eSa vikj vkuUn 
dk vuqHko dj jgk gw¡A

mi;ZqDr ia- vksedj ukFk Bkdqj th fd 
O;DrO;ksa ls izrhr gksrk gS fd cgu th ,d lq;ksX; 
f'k";k FkhA ia- th ^Jh dyk laxhr Hkkjrh* ds 
izkpk;Z in ls fuo`fÙk i'pkr~ izks- izseyrk 'kekZ th 
dks laLFkk dh LFkkukiUu izkpk;Z fu;qDr dj fn;kA 

laLFkk dk rFkk 'kksèk izHkkx ds mÙkjnkf;Roksa 
dk cks> MkW- izseyrk 'kekZ th ij Øe'k% c<+rk 
x;k vkSj O;Lr jgus yxha ftlds dkj.k uohu 
iqLrdksa ds ys[ku dk;Z vo:) gks x;sA ia- th 
xqtjkr ds Hk:p esa okjk.klh NksM+dj jgus pys 
x;s ogk¡ muds ys[ku dk;Z dks vkxs c<+kus gsrq 
dksbZ ;ksX; O;fDr ugha feykA xqtjkr tkus ds 
ckn ia- th chekj jgus yxs rFkk 1967 esa mudk 
nsgkar gks x;kA

cgu th] ia- th ds e`R;q ds i'pkr~ Hkh mudh 
iqLrdksa ds uohu laLdj.k esa viuk ;ksxnku nsrh 
jghaA izkphu dky ls orZeku le; rd laxhr 
dh ekSf[kd f'k{kk i)fr pyh vk jgh gSA laxhr 
ds fØ;kRed i{k dh rjg gh laxhr ds 'kkL=k 
i{k ij fo'ks"k vè;;u] iBu&ikBu] xq# f'k"; 
ijEijk izkphu dky ls pyh vk jgh Fkh fdUrq 
eè;dky ds ckn laxhr ds 'kkL=k i{k ij vè;;u 
yqIr gksus yxk D;ksafd laxhrK fØ;kRed i{k dks 
gh viuk y{; le>rs jgs 'kkL=k i{k ds izfr 
mis{kkRed n`f"V j[khA bldk eq[; dkj.k ;g Hkh 
Fkk fd vfèkdrj izkphu xzUFk laLÑr Hkk"kk esa Fks 
ftlls laxhrK Hkk"kk dh tkudkjh ds vHkko esa Hkh 
laxhr ds 'kkL=k i{k dks le>us esa vleFkZrk Fkh 
blfy, laxhr tSls xgu ,oa iz;ksx izèkku fo"k; 
dks le>uk dfBu FkkA èkhjs&èkhjs izkphu dky 
esa 'kkL=k dh egÙkk dh dM+h VwV jgh Fkh D;ksafd 
eè;dky esa Hkh tks laxhr fØ;k i{k esa dq'ky 
Fks os 'kkL=k ls ijs rFkk tks 'kkL=k esa dq'ky Fks os 
fØ;k i{k ls jfgrA

20oha 'krkCnh esa Hkkjrh; laxhr ds iqu:RFkku 
esa fo".kq}; ¼ia- fo".kq ukjk;.k Hkkr[k.Ms rFkk ia- 
fo".kq fnxEcj iyqLdj½ dk izeq[k ;ksxnku jgkA
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nksuksa fo}kuksas us laxhrKksa dk è;ku laxhr'kkL=k 
ij Hkh vkÑ"V djk;kA ia- Hkkr[k.Ms th us izkphu 
,oa eè;dkyhu xzUFkksa dk vè;;u dj Lo;a 'kkL=k 
lEcfUèkr iqLrdksa dk ys[ku fd;kA rRi'pkr~ 
ia- vksedkjukFk Bkdqj th us Hkh ukV~;'kkL=k xzaFk 
dk vè;;u dj iz.ko Hkkjrh uked iqLrd fy[kk 
egRoiw.kZ ckr ;g gS fd ̂ iz.ko Hkkjrh* ds izdk'ku 
ds ckn vfHkou xqIr dh ^vfHkuo Hkkjrh* vk;k 
fdUrq vfHkuo Hkkjrh ds lgk;rk fcuk ukV~;'kkL=k 
le>uk cgqr ;ksX;rk dh ckr gSA ;gh lkjs xq.k 
izseyrk 'kekZ th esa fojklr :i esa feysA

vkèkqfud dky esa fofHkUu xzaFkdkjksa us vusdksa 
laxhr'kkL=k lEcUèkh xzUFkksa dk vè;;u fd;k 
rFkk izkphu voèkkj.kkvksa ds lkaxhfrd fl)kUrksa 
dks Li"V djus dk iz;kl fd;kA blh Øe esa 
izks- izseyrk 'kekZ th Hkh viuk uke Lo.kkZ{kjksa esa 
vafdr djk;kA

Jh dyk laxhr Hkkjrh dh LFkkiuk ¼1950½ 
ds le; gh mlesa 'kksèk izHkkx py jgk Fkk ftldk 
usr`Ro Ýkalhlh fo}ku Jh ,yu MsyU;w dj jgs Fks] 
ysfdu 1953 esa mudks okil vius ns'kdky tkuk 
iM+k ftlls muds dqN 'kksèk dk;Z vèkqjs jg x;sA 
dqN o"kks± rd ;g izHkkx can iM+k Fkk tc izseyrk 
th 1955 esa fu;qDr gqb± rc blesa izk.k lapkj 
'kq: gqvk vkSj vkius vusd xzaFkksa dh ik.Mqfyfi;k¡ 
izkIr dh rFkk vusd xzaFkksas dk ikB la'kksèku fd;kA 

vkidks fofHkUu Hkk"kkvks a dk Kku Fkk 
tSls&laLÑr] fgUnh] vaxzsth] mnZw] Qkjlh] xqtjkrh] 
ejkBh] ckaXyk] iatkch vkfnA

laLÑr xzUFkksa dh ikB la'kksèku dh fofèk 
laLÑr ds xq# MkW- ij'kqjke y{e.k oS| th ls 
xzg.k dh FkhA tSls egkjk.kk dqaHkk Ñr laxhr 
jkt] Jhd.B dh jl dkSeqnh] vfHkuo Hkkjrh ds 
29&30&31osa vè;k;] 'kqHkadj Ñr laxhr nkeksnj] 
xaxkjke }kjk cztHkk"kk eas fy[kh laxhr jRukdj 
dh Vhdk ^laxhr lsrq] ufUnds'oj dk ^Hkjrk.
kZo* vkfn dh ik.Mqfyfi;k¡ izkIr dh rFkk budh 
nks&nks] rhu&rhu izfr;k¡ rS;kj djokbZA vkius bl 

dkyØe esa laxhr'kkL=k foHkkx dks vfèkd iqf"V 
,oa lqǹ<+ cuk;kA ia- vksedkjukFk th }kjk ,df=kr 
vusd iqLrdksa dk nku rFkk ;wfuoflZVh xzkaV ls 
izks- izseyrk 'kekZ th us vusd fgUnh] vaxzsth vkSj 
laLÑr dh nqyHkZ iqLrdksa dks eaxokdj bl izHkkx 
esa ,d cgqewY; iqLrdky; Hkh cuk;kA 1962 
ds ckn vusd fo|kfFkZ;ksa us cgu th ds ikl 
'kksèkdk;Z fd;kA

loZizFke vkids funsZ'ku esa Jh fpÙkjatu 
T;ksfr"kh th rFkk Jh iznhi dqekj nhf{kr us ¼Mh- 
E;wt½ 'kksèk&izcUèk izLrqr fd;kA buds vfrfjDr 
,u- jkte] lqHknzk pkSèkjh] banzk.kh pØorhZ] rst flag 
Vkd] _fRod lkU;ky] Jherh foeyk eqlyxkaodj] 
deyknsoh ukSfV;ky] jedkUr f}osnh] vfuy 
O;ksgkj] uhjt dqekj] lqèkkdj HkV~V] ,fyu] lsfyuk 
Fksyeu] uhjt dqekj vkfn 'kksèkdrkZvksa us cgu th 
ds ijke'kZ ,oa ekxZn'kZu ls viuk 'kksèkdk;Z iwjk 
fd;kA Hkkjr esa ;g izFke foHkkx Fkk tgk¡ izkphu 
laxhr'kkL=kh; xzUFkksa dk fofèkor <ax ls vè;kiu 
djk;k tkrk FkkA cgu th ukV~;'kkL=k] c`gn~ns'kh 
rFkk laxhrjRukdj ds vè;k;ksa ds ,d&,d 'yksdksa 
dks le>krh ,oa i<+krh FkhA izseyrk 'kekZ th 
ds thou dk ije y{; laxhr'kkL=k ds {ks=k esa 
vPNs fo|kFkhZ dk fuekZ.k gks tks bl ijEijk dks 
vkxs c<+k;sA cgu th ds ikl vusd ns'k&fons'kksa 
ls Nk=k&Nk=kk,¡ rFkk fo}ku ppkZ djus vkrs jgrs 
FksA vkius fof'k"V O;k[;ku gsrq :l] vesfjdk] 
ekWfj'kl] gkyS.M vkfn fons'kksa esa ;k=kk;sa Hkh fd;sA

izseyrk 'kekZ th us laLÑr ls vaxzsth Hkk"kk esa 
^laxhr jRukdj* o`gn~ns'kh xzUFkksa dk vuqokn rFkk 
lEiknu fd;kA caxyk ls fgUnh Hkk"kk esa tilw=ke~ 
¼1]2 Hkkx½] lkèkqn'kZu o lRizlax rFkk vejok.kh 
dk vuqokn rFkk laiknu fd;kA èkzqin ij dsfUnzr 
^èkzqin okf"kZdh* if=kdk dk laiknu nl vadksa esa 
izdkf'kr djk;kA

vkidk fof'k"V ys[k jl fl)kUr rFkk 100 
ls vfèkd ys[ku fofHkUu if=kdkvksa ¼ns'k&fons'k½ 
esa izdkf'kr fd;sA vki bafnjk dyk laxhr 
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fo'ofo|ky;] [kSjkx<+ esa f'k{kk Lrj esa xq.kkRed 
lqèkkj djus ds è;s; ls x;h Fkh vkSj ,slk gqvk 
Hkh ,d vR;Ur egRoiw.kZ lsfeukj dk vk;kstu 
fd;k ftldk fo"k; NÙkhlx<+ dh yksddykvksa ij 
vkèkkfjr FkkA rRi'pkr~ ia- Hkkr[k.Ms th fyf[kr 
^ek>h nf{k.k Hkkjrph laxhr ;k=kk* ejkBh iqLrd 
dk fgUnh vuqokn izdkf'kr djk;kA

vkius 1994 ls 1996 rhu o"kks± rd Hkzejxhr] 
JhÑ".k izlax Jh xksfoUn fo:nkofy] os.kqxhr 
vkSj ;qXexhr vkfn dks dbZ jkx&rky esa fuc) 
fd;k rFkk mu jpukvksa ij u`R; dk dk;ZØe 
Hkh fofHkUu 'kgjksa esa djok;kA izcUèk] LFkk;] 
bfrgkl ij Hkkjrh; n`f"Vdks.k dk fo'ks"k xgurk 
ls vè;;u fd;kA 

n'kZu'kkL=k rFkk lkfgR;'kkL=k dh vPNh 
fonq"kh gksus ds dkj.k ^jl* fo"k; ij fo'ks"k 
vè;;u fd;k rFkk lkSUn;Z'kkL=k vkidk fiz; 
fo"k; jgk] laxhr tSlh vewrZ dyk esa jlflf) 
ds fy;s vkius tks f=kxq.k fl)kar ¼ekèkq;Z] vkst 
,oa izlkn½ crk;k tks vkids nh?kZdkyhu fpUru] 
euu dk izek.k gSA

izks- izseyrk 'kekZ ds }kjk fyf[kr] vuqfnr 
laikfnr iqLrdksa] vk;ksftr fopkj xksf"B;ksa] 'kS{kf.
kd lkaLÑfrd fons'k ;k=kkvksa vkfn ds ckn muds 
fonq"kh 'kkL=kosÙkk :i dk n'kZu ,oa laxhr txr 
esa vkids vewY; ;ksxnku vfoLej.kh; gSA blesa 
vkidk ifjJe] foy{k.k cqf) rFkk xq# if.Mr 

vksedkj ukFk Bkdqj tSls egku foHkwfr ds lkfuè; 
dh egÙoiw.kZ Hkwfedk gS ftlds dkj.k laxhr èkjk 
vkids o`gn dk;ks± ls ykHkkfUor gks jgk gSA

1995 bZ- ls vkidh 'kkjhfjd fLFkfr Øe'k% 
fcxM+rh jgh rst Toj] Mk;fj;k vkfn jgus yxk 
ftlls vki 'kkjhfjd :i ls detksj gks xb±A 1996 
esa vkidh vka[kksa esa eksfr;kfcUn dh f'kdk;r gksus 
ds dkj.k vkWijs'ku gqvkA blh chp ân;jksx dk 
izFke vk?kkr gqvk mlds ckn Hkh mudks dke ls 
foJke ysuk Lohdk;Z ugha Fkk rqjUr i<+kbZ&fy[kkbZ 
esa yx tkuk gh Bhd yxrk FkkA 1998 bZ- esa iqu% 
ân;k?kkr gqvk vkSj cgu th iaprRo esa foyhu 
gks x;haA

lUnHkZ lwph

 1- nhf{kr] MkW- vpZuk] fofoèk fo"k; fonq"kh] izks- 

izseyrk 'kekZ O;fDrRo ,oa ÑfrRo] egkohj izsl 

okjk.klh] izFke laLdj.k 2002

 2- pkSèkjh] MkW- lqHknzk] laxhrjRukdj] [k.M&1] jkèkk 

ifCyds'ku] ubZ fnYyh] izFke laLdj.k 2000

 3- laokn if=kdk] dk'kh fgUnw fo'ofo|ky;] okjk.klh

 4- ukn:i Hkkx&1]2 ¼1961] 1962½] Jh dyk laxhr 

Hkkjrh }kjk izdkf'kr 

 5- uknkpZu ¼okf"kZd if=kdk½] laiknd&MkW- vkfnukFk 

mikè;k; ¼1990&1994½

 6- laxhrkatfy ¼Hkkx 1&6½] ia- vksedkjukFk Bkdqj
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Contribution of Violin Vidwan 
V.V. Srinivasa Rao to  Karnatic Music

Devu Treesa Mathew Dr. Shanti Mahesh
Research Scholar Department of Music Queen Mary’s College
(Autonomous), Chennai

Prologue
Legends take birth only once in a blue moon. Music as well as musical legends have 
no boundaries. Likewise musical instruments also have no boundaries and limits like 
Eastern Western and the like. Though the musical instrument violin has a western 
origin it is adapted to Indian music especially to Carnatic music in the seventeenth 
century. Thenceforth there emerged numerous violin experts. Sri V. V. S. Rao is one 
among them and is a living legend among the violin vidwans.

Keywords
V.V. Srinivasa Rao, Karnatik, Violin, Instrumental Music

well as Carnatic music from his father 
and his first performance was harikatha 
on harmonium. sP Balasubrahmanyam 
and his father were friends and harikatha 
exponents. He supported him to play 
harmonium and performed a lot of stages 
with them.

EARLY LIFE
in his native every year Tyagaraja 

utsava will takes place and uncha 
vrithi bhajana also takes place and he 
participated in it. During that time his 
interest increased a lot. One day his 
father’s friends suggested that why don’t 
you train your son to violin, so that he 
can play more gamakas and sangathis. 
He started to learn violin under Pandian 

LIFE OF V.V. SRINIVASA RAO
sri. V.V. srinivasa rao’s induction 

into carnatic music was from his father, 
Harikatha exponent, sri V.s.r.anjaneya 
bhagavatar. sri. V.V. srinivasa rao had 
his initial training from violin maestro’s 
sri. Dwaram satyanarayana and Vidwan 
sri. V.V. subramanyam.

V.V. srinivasa rao born on 13 
December 1964. His father’s name is sri 
V.s.r anjaneya bhagavathar and mother 
Vijaya Lakshmi. He is having 3 elder 
sisters, one of them plays violin as well 
as vocal and both other sisters are vocal 
artists. His father is a harikatha exponent, 
poet and school teacher. His first guru is 
his father. His father was a harmonium 
player and he learned harmonium as 
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subramanyam of nellor. He picked up 
so fastly because of his father’s early 
guidance in harmonium. He started to 
play varnams and kritis so fastly. During 
that time period harikatha katcheris were 
highlight telecasts in televisions and 
temple festivals and he used to perform 
in various concerts.

EDUCATION
One day he noticed an ad in 

newspaper T.T.D. Devasthanam is starting 
a new college called sri Venkateswara 
Kalapadam and starting a new course 
for the advanced level of music with 
popular faculty members in the field. 
Course name is VaDYa PraVena, 
which is equivalent to PG Diploma. He 
applied for it and attended interview 
and he got selected for violin course the 
duration of the course is 2 years and his 
awareness to music increased due to T.T. 
Devasthanam. in those days the college 
faculties used to conduct Kutcher is in 
college and they will select students to 
perform in various temple festivals. He 
completed the course as an outstanding 
student with distinction and gold medal. 
after completing his PG diploma, he 
joined and completed Teachers Training 
Course (TTC) successfully. and also had 
advanced training from violin maestro 
sri. V.V.subramanyam. That helped him 
to secure a government job in kendriya 
vidyalaya in 1987.in that mean time he 
went through audition process in air 
and secured B Grade in 1987 and later 
upgraded to B high. Then he got posting 
to Kerala, Ottapalam. He worked there 
for 2 years and got transfer to tirupati. 
During that time he went for training 

under Dwaram satyanarayana, son of 
famous venkataswamy naidu in 1989.
in 1988, got married to Lalitha and in 
1994 blessed with son, surya and in 1996 
swathi. His son is a mandolin player and 
daughter is a vocalist. During his teaching 
period he got tasks to prepare students 
for group singing, composed poems in 
different languages, patriotic songs for 
the school annual events.

PERFORMANCE
During a performance in a temple he 

got a task to play along with gottuvadyam. 
During college time, first year annual 
function carnatic music orchestral 
symphony takes place, it is known as 
vadya vrinda and that was a different 
experience for him. in 1992,attended 
interview and got appointed as violinist in 
air Vadya Vrinda (national Orchestra).
He worked till 1996 July and during 
that period he got many opportunities to 
play several vadya vrinda compositions 
in Hindustani music and Carnatic music. 
Had opportunity to play in rashtrapati 
bhavan twice in front of foreign delegates. 
Thereafter in 1996 august, he joined air 
Chennai, which is a mecca of carnatic 
music.

He got a lot of opportunities to 
accompany with veterans in the field 
like M. Balamuralikrishna (vocalist), 
Dr. n. ramani (flutist), Mandolin 
srinivas (mandolin), r a v i k i r a n 
(chitraveena), Sikkil Sisters (flutists), T.V. 
sankaranarayanan (vocalist), Thrissur. V. 
ramachandran (vocalist), Unnikrishnan 
(vocalist), Bombay Jayashree(vocalist). 
More than 30 years he has been playing 
with these kinds of famous legends.
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AWARDS
Prizes:- State first prizes twice.
Best violinist from the Indian fine 

arts society chennai, Music academy    
‘madras, krishna Gana sabha

sri.kanchi kama koti peeta asthana 
vidwan award.

vayuleena- gandharva award.
a top-grade artist in air award in 

the year 2012.

CONTRIBUTIONS

As an accompanist
He got familiarity with different 

schools of music like GnB school 
of music (famous in fast sangathis), 
Bala murali sirs music (has his own 
mixing style of carnatic and Hindustani 
music),musiri school of music(mixture 
of ragam tanam pallavi),Brinda & 
Muktha school(famous for padam and 
javali),Madurai mani iyers school of 
music(famous for sarva laghu swaras).

As a teacher
He has been inculcating the nuances 

of the Carnatic music to his students, 
which is the greatest positive point of 
V.V.srinivasa rao. He has a lot of patients 
and calm nature while teaching. His 
approach to teaching style is differnt. in 
the beginning he teaches the song and 
the notation and the student has to learn 
it and sing it perfectly then only he will 
teach them to play in violin. He will 
repeat the students doubtful part again and 
again and make sure that they are throve 
with that portion then move to next step.
He not only teach how to play violin he 
teaches the value of punctuality, obedience 
and different valuable things which is 

necessary for a good person. He and his 
family treat each and every student as a 
member of their family and serve food, 
love and care without any partialities. He 
takes his students to listen his concerts and 
give opportunities to perform with him. 
He gives good guidance as a guru and 
good support like a parent. The students 
who get opportunities to learn under his 
trainings are really blessed.

As a composer
Vadya vrinda compositions in rare 

ragas like oormika. all india radio has 
been playing a very important role in the 
propagation & preservation of Music in 
General and the rich Classical Music and 
Folk Music Traditions in particular. In a 
pioneering effort as an experimentation to 
harmonize the rich and beautiful Indian 
melodies and present them as orchestral 
compositions, Vadya Vrinda Unit was 
started in 1952. The Vadya Vrinda Units 
had a number of artists playing on different 
instruments which not only was an effort 
towards keeping alive and showcasing 
many rare instruments for posterity but 
also to provide job opportunities to many 
artists. it is again a matter of pride that 
many eminent artists have been part of 
the Vadya Vrinda Units at Delhi and 
Chennai and Vadya Vrinda compositions 
of Pt. ravi shankar, Pt. Panna Lal 
Ghosh, T.K. Jayaram iyer, anil Biswas, 
emani shankar shastri, H.L. sehgal, 
M.Y. Kamasastry and others have been 
preserved in the archives of all india 
radio which stand as testimony to their 
creative excellence and mastery.
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As a solo artist
Played many concerts, instrumental 

jugal bandi like veena, mandolin, flute etc. 

As a group performer
Vadya vrinda Violin styles and 

techniques of V.V.s rao - He adopted 
Gayaki style and uses western bowing 
techniques.

Contribution to ALL INDIA RADIO
Composed musical features, titled 

LaYa TaranG
While working in air learned how 

to record Carnatic concerts, OB (invited 
audience bg program), concerts edited 
and produced many musical features for                 
day to day broadcast in air

Epilogue
By trailing clouds of glory legends 

come to earth. They leave behind their 

footprints for generations to come on 
the shore of life and time. We step on 
them with glory, reverence and adoration. 
Violin legends leave behinds are their 
everlasting violin swaras, which vibrate 
in our ears. among these swaras some are 
notified as of Sri V.V.S..RAOS, indeed a 
living legend in Carnatic violin.

From his earlier age he has been into 
the music world. Through his learning and 
performances, he has evolved himself as 
a senior performer of the classical music 
category. He has also been into the aLL 
inDia raDiO, which    has been also an 
important reason for being a soloist and 
composer. naturally he is gifted with a 
composing ability. He was able to do a 
very good justice to that area and at the 
same time it was very much appreciated 
by the audience side. so the are always 
on a commanding style and as a teacher 
he has been teaching to students and 
he has been in inculcating the nuances 
of the Carnatic music to his students, 
which is the greatest positive point of V.V. 
srinivasa rao  and so his contributions 
to music and teaching fraternity is ever 
memorable.

APPENDIX [photos, notations]    Compositions published on CDs
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NOTATIONS

Concert Pictures of V.V. Srinivasa Rao





lkfgfR;dh
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panzyky cknh ds laxksa esa yksdèkfeZrk % ,d foospu

MkW dkejkt flUèkq
foHkkxk/;{k fgUnh foHkkx nqjLr f'k{kk funs'kky;] dq#{ks=k fo'ofo|ky; dq#{ks=k

Hkwfedk

laxhr dh n`f"V ls lkax ;k Lokax dks gfj;k.kk dk dkseh ukVî dgk tk ldrk gSA ;g foèkk 
gfj;k.kk ds yksdekul ij tknw dk izHkko Mkyrh gSA blds eap ds pkjksa vksj cSBs n'kZd jkxfu;ksa dh 
Loj&ygfj;ksa esa ,oa ok| laxhr dFkk dks ns[klqu dj ea=keqXèk gks tkrs gSa ;fn ge blds uke ds Åij 
ppkZ djsa rks gesa fofHkUu fo}kuksa ds }kjk muds vusd uke izkIr gksrs gSaA MkW 'kadj yky ;kno lkax 
;k lkaxhr dks laxhr dk gh QwgM+ :i ekurs gSaA

gfj;k.kk yksd lkfgR; vius lekt dk izk.k gksrk 
gSA gfj;k.kk yksd lkfgR; vR;ar fo'kky vkSj 
le`) gS] vkSj mlesa Lokax yksd lkfgR; izeq[k 
foèkk ds :i esa tkuk tkrk gSA gfj;k.kk dk yksd 
lkfgR; ,d izHkko'kkyh :i esa izLrqr gqvk gS] 
ftlesa yksdukVî dykdkjksa dh vge Hkwfedk 
gksrh gSA gfj;k.koh yksd lkfgR; esa vki Hkkjrh; 
laLÑfr dh >yd Li"V :i ls ns[k ldrs gSaA 
gfj;k.kk ds yksd lkfgR; esa fofHkUu foèkkvksa dks 
ysdj vusdksa gfj;k.kk ds fo'ofo|ky;ksa esa 'kksèk 
dk;Z Hkh gqvk gS] vkSj blesa ,d egRoiw.kZ dM+h gS 
lkaxA lkax ds niZ.k esa lekt dh leLr #fp;ka] 
Hkkouk,a] dYiuk,a vkSj lekt dk izfrfcac Li"V 
:i ls fn[kkbZ nsrk gSA lkax es esjh #fp blfy, 
Hkh vfèkd Fkh D;ksafd es xzkeh.k ifjos'k ls lacaèk 
j[krk gw¡A cY;dky voLFkk ls eSaus lkaxks dks vius 
xkao ;k iM+ksl ds xkao esa t:j ns[kkgSA lkax ,d 
,slh foèkk gS ftldk izpyu gfj;k.kk ds yksd 
lkfgR; esa 100 lky ls vfèkd dk ns[kk x;k gSA 
;g ,d euksjatu dk lkèku rks gS gh ijarq ;g 
vk; dk lkèku Hkh gS] ftl izdkj pkSiky cukuk] 

ikB'kkyk] xjhc yM+fd;ks dh 'kknh ds fy, iSlk 
bdB~Bk djuk vkfnA gfj;k.koh lkaxksa esa fofHkUu 
izdkj dh lkSan;Z] fofHkUu izdkj ds lkfgR; ls 
tqM+s vk;ke ns[kus dks feyrs gSaA gfj;k.koh lkax 
ijaijk esa tgka iq#"k vkSj ukjh ik=kksa ds vfrfjDr 
dqN ,sls ik=k Hkh lkax esa vkidks ns[kus dks feysaxs 
ftlesa nsoh nsork vkfn dk o.kZu ,d lqanj <ax 
ls izLrqr fd;k tkrk gSA1

gfj;k.kk lkWUx foèkk ,d egRoiw.kZ foèkk ds 
:i esa gfj;k.kk esa izLrqr gqbZ gSA bl feêh us 
cM+s&cM+s lafx;ksa dks tUe fn;k gS dqN le; ckn 
mudk iwjk ifjokj esjB ds xk¡o nruxj] mÙkj izns'k 
es tkdj cl x;kA ftlesa ,d uke panzykycknh 
lkaxh gq, gSaA mudk tUe fHkokuh ftys ds pj[kh 
nknjh esa gqvk] vkSj cpiu ls gh mudk yxko 
xk;u esa ns[kus dks feykA yxHkx 13 o"kZ dh 
vk;q esa gh mUgksaus eapksa ij lkWUx dyk dk izn'kZu 
djuk vkjaHk fd;k] blds ckn gfj;k.kk dh ekVh 
ls fudydj lkax foèkk laiw.kZ Hkkjr esa ns[kus dks 
feyhA eqacbZ ckWyhoqM esa dke djus okys bdykSrs 
laxh panzykycknh ds :i esa tkus tkrs gSaAlu 1960 
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esa bUgksaus vius laxksa dk lkekftd lans'k yksxksa 
rd igqapkus ds fy, Hkkjr ljdkj }kjk lEekfur 
Hkh fd;k x;kA 1944&45 esa Hkkjr ds if'peh 
Hkkx tks la;qDr iatkc ds :i esa tkuk tkrk gS 
ykgkSj eq[; 'kgj vkt ikfdLrku dk fgLlk gS] 
ds lkS dh ?kM+h] xqtjey fdyk] [kft;k okyk 
Qrsgiqj] fe;ka ehj Nkouh] vujdyh cktkj] dh 
jpuk djds viuh vfer Nki NksMhAghj jka>k] 
vatuk iou dqekj] uy jktk vkSj ne;arh dk 
Lo;aoj] lR;oku lkfo=kh vkfn lkaxksa dh rS;kjh 
djds mudk eapu fd;k] vkSj vktknh ls iwoZ 
panzyky cknh dh iwjh ikVhZ Hkkjr esa vk xbZ vkSj 
;gka lkWUx eapu djus yxsA2

Kku foKku dh reke foèkk,a ekuo thou 
dks lq[kn vkSj lekt dks ifj"Ñr djus ds fy, 
gksrh gSaA ;gh vkn'kZ lkfgR; vkSj yksd dykvksa dk 
lacaèk esa gksrk gSA yksd lkfgR; esa o`gn yksx dh 
dkeuk,a thou 'kSyh vkSj lkalkfjd mRFkku iru 
fn[kkbZ nsrk gSA D;ksafd yksx dh ifjHkk"kk esa laiw.kZ 
ekuo lekt vkrk gSA ftlesa f'kf{kr] vf'kf{kr] 
xjhc] vehj] Nqvk&Nwr L=kh&iq#"k ckyohj cky 
o`)] lHkh dqN yksd esa lekfgr gSA izkjaHk dky 
ls gh yksd ds thou esa vuq'kklu ds fy, flfoy 
dksM cuk,aA ?kj ifjokj vkSj lekt esa L=kh iq#"kksa 
dks O;kogkfjd fu;eksa esa ckaèkkA lacaèkksa dks uke 
fn;k ekrk&firk] csVk&csVh] HkkbZ&cgu] ifr&iRuh 
vkfn ;g lc ikfjokfjd fj'rs r; fd,A panzyky 
cknh laxksa esa ,d fo'ks"k ckr ;g gS fd L=kh&iq#"k 
lacaèk ds èkjkryh; :i fn[kkbZ nsrs gSaA bl ek;us 
esa Hkh ,d ekfgj yksd dfo ds :i esa tkus tkrs 
gSaA og fdlh vkn'kZ ds pDdj esa ykSfdd O;ogkj 
esa izpfyr lacaèkksa dks ugha Hkwyrs vkSj blh ykSfdd 
O;ogkj ds chp gh os uSfrdrk dk ikB i<+krs gSaA 
mudh jkxfu;ksa esa vusd ,sls 'kCnksa dk iz;ksx gqvk 
gS tks lekt fojksèkh 'kCnksa ds :i esa tkus tkrs 
gSa tSls pksj&tkj Bx vkfn ftudks ge lekt ds 
fy, ,d ?kkrd vkSj vi'kCn ekurs gSA

;g esjs cl dk uk dke rw gS rks ek.kl cndkjA
pksj&tkj&Bx txr Eºu ugha fdlh ds ;kjAA3

i`Foh flag fdj.kebZ lkWUx L=kh ds tkj 
&ijh{kk dk lkWUx gSA 'ksj[kku i`Foh flag dh iRuh 
dh ijh{kk ysus muds ?kj vkrk gSA mlls igys 
egkjktk vdcj ds njckj esa 'ksj[kku vkSj i`Foh 
flag dh tkj deZ ds Åij rh[kh uksd&>ksad gksrh 
gSA 'ksj[kku dgrk gS fd ftl ewY;ksa dh ckr 
i`Foh flag viuh iRuh ds fy, dg jgk gS] ml 
rjg dk laLdkj fganw efgykvksa esa ugha gSA mudh 
'krZ yxrh gS vkSj 'ksj[kku mldh iRuh ds lr 
dh ijh{kk ds fy, mlds uxj esa tkrk gS vkSj 
Ny ls mldh iRuh dks tkfj.kh lkfcr djus dh 
dksf'k'k djrk gSA i`Foh flag pksj& tkj ds LoHkko 
ij izdk'k Mkyrs gq, dgrs gSa&

gks ;kjh ?kj ds ?kj nwj Hksn dksbZ lgy ;kj tk.ks lkS
gks tSlk vkneh mlh gh lc dh rkj&lkj tk.ks lkS 
lkgwdkj ekul vkSjk¡ ukS Hkh lkgwdkj tk.ks lkS 
tksj&tkj vius dSlk lcukS tkj tk.ks lkSAA 4 

panzyky cknh us vius lkaxksa esa lekt esa D;k 
?kV jgk gS dSlh ifjfLFkfr;ksa gS mu lc dk fu:i.k 
vius lkalksa ds }kjk O;Dr fd;k gSA pkgs og ikSjkf.
kd lanHkksaZ ij gh vkèkkfjr D;ksa u gks] fQj Hkh dfo 
dgha u& dgha vius le; dh vPNkb;ka cqjkb;ksa 
dk o.kZu dj gh nsrk gS] vkSj ;fn og ;qxcksèk ls 
ugha tqM+k gqvk gks rks yksx mls tYnh gh Hkwy tkrs 
gSaA panzyky cknh us vius&vius laxksa ds ik=kksa ds 
ekè;e ls vius n'kZdksa dks lq[kn mins'k nsuk dk 
dke Hkh fd;k gSA os yksxksa dks yrkM+rs gq;s dgrs 
gSa fd tks fe=k cuus dk cgkuk djds vius LokFkZ 
fl) djus ds fy, iz;kl es yxs jgrs gSaA blds 
foijhr nksLrh dk iz.k fuHkkus okyksa dks Hkh ,d 
lPpk vkneh ekurs gSaAdeyk &enu lkax esa tc 
fuBYyh lkl&uuan ds dkj.k y{eh vkSj mldk 
ifjokj mtM+ tkrk gS] rks y{eh vkSj mldk iq=k 
Hkh[k ekaxus ds fy, etcwj gks tkrk gSAml le; 
nksuksa esa okrkZyki gksrh gSA
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y{eh % èkksjs cSBds iz.k fuHkk.kk ;ks NksVk dke 
ugha lSA
yDdM+gkjh % tks èkksjs cSB ds nxk djs oks vly 
dk tke ugha lSA5 

panzyky cknh ds vuqlkj tc rd Hkkjr dk 
,d ,d ukxfjd ifjJe ugha djrk rks Hkkjr 
dks 21oha lnh ds vuq:i dSls cuk tk ldrk gSA 
Hkkjr Hkh rks vius ukxfjdksa ij xoZ djsa! dksbZ 
Hkh ns'k vius Je'khy ukxfjdksa ds cwrs thfor 
vkSj Lora=k jgrk gSA

gekjk I;kjk fganqLrku]
lqxZ lEeku gjsd balku
djks Jenku tk.kk 'kqHk dke
ns'k dks tc gksxk vkjkeAA

lHkh èkeksaZ] tkfr;ksa] laiznk;ksa vkSj erksa ds 
yksxksa dks Hkkjr dks viuk ns'k le> dj bls 
egku cukus ds fy, dfBu 'keZnku djuk pkfg,A 
ifjJeh yksxksa ds lgkjs gh ns'k dks etcwr cuk;k 
tk ldrk gSA panzyky cknh dk dguk gS] fd 
ljdkjksa dks ns'k ds ,d&,d ukxfjd ds fy, 
jkstxkj ds volj iznku djus ds fy, izfrc) 
gksuk pkfg,A Ldwy vkSj dkWystksa esa fo|kfFkZ;ksa dks 
Lokyacu dk ikB i<+kuk pkfg,A panzyky cknh 
rduhdh f'k{kk dh vksj b'kkjk djrs gq, yM+dksa ds 
lkFk &lkFk yM+fd;ksa dh f'k{kk ij Hkh iwjk è;ku 
nsus dh ckr djrs gSaA os ;gh ugha #drs cYdh 
fdlku lk{kjrk dh ckr Hkh djrs gSaA os [ksrh ds 
izdkjksa rFkk :iksa esa Hkh Qsjcny dh ckr djrs 
gSaA tSls xzkeh.k bykdksa esa f'k{kk ds izpkj&izlkj 
gsrq baVj dkWystksa dh LFkkiuk djukA

;kstuk ls ns'k dh csjkstxkjh feVkbZ tk 
dkWyst ds Egk gj cPps dks nLrdkjh fl[kkbZ tk
csVksa ds lEeku csVh ckg.k Hkh i<+kbZ tk
[ksrh Hkh rks tehnkjksa fd u, <ky ls djkbZ tk
uk jgS pksj vkSj tkj]
Bx cndkj] ikih fopkj] fj'orh
djS uk tks Hkkjr dks cnuke
ns'k dks tc gks vkjkeÏ

panzyky cknh ns'k dh ljdkjksa dks Hkh vkºoku 
djrs gSa fd ns'k ds yksxksa dk thou Lrj lqèkkjus 
ds fy, iapo"khZ; ;kstukvksa dks lgh rjhds ls 
ykxw fd;k tk ldsAlcls fuEu Lrj ds O;fDr 
dks è;ku esa j[kdj ;kstukvksa dk fuekZ.k fd;k 
tk,] vkSj mu ij vey fd;k tk,A yksxksa esa 
lafoèkku ds izfr fo'okl tkxs ljdkj yksxksa dks 
fctyh] lM+d vkSj ikuh ds fy, vFkd ifjJe 
djsaA vkSj iapk;rh jkt O;oLFkk dks lcls Js"B 
fodYi ds :i esa ns[kk tk,A 

iapo"khZ; ;kstuk dk iwjk&iwjk è;ku gks
Jenku vkSj foèkkV~u ls ns'k dk dY;k.k gksA
fctyh ds dq,a vkSj lM+d]
pyS csèkM+d] yxS lgh QM+d
feVs tc jM+d cuS iapk;rh cht xksnku
ns'k dks tc gks vkjkeAA6

gj O;fDr ds thou dk lPpk xguk mldk 
ifjJe gS vizR;{k :i esa mlds LokfHkeku esa 
fn[kkbZ iM+rk gSA ifjJe izkÑfrd thou dk lcls 
egRoiw.kZ vk;ke gSA tks izR;sd euq"; viuk dke 
djds thou ;kiu djus ds fy, gh iSnk gksrk gSA 
vkRefuHkZjrk O;fDr dks laiw.kZrk iznku djrh gSA 
ifjJeh O;fDr Lo;a rks LokfHkekuh vkSj ltZukRed 
ijorhZ dk gksrk gh gS blds lkFk lkFk gqvk gS] 
dkse] lekt ns'k dk Hkh vueksy ukxfjd gksrk 
gSA fdlh Hkh ns'k dh lH;rk] laLÑfr esa ml ns'k 
ds okflunksa ds ifjJe dh lcls vfèkd Hkwfedk 
gksrh gS] vkSj mlh ifjJe dk urhtk lu 1947 
esa ns'k dh vktknh dk dk t'uA panzyky cknh 
ifjJeh vkSj esgurh rks Fks gh ysfdu muds O;ogkj 
esa ges'kk fn[kkbZ nsrh Fkh] vkSj dfo ds laLdkj 
mldh esgur muds lax esa >ydrh FkhA panzyky 
cknh us vius laxksa ds ekè;e ls vius n'kZdksa 
esa ifjJe dh thou 'kSyh dk cht cks;kA pkgs 
og èkUukHkxr lkax gks ;k deyk&enu ;k fQj 
xqy'ku&xqycgkj vkSj lR;oku lkfo=kh gks lcesa 
Je dks egRo nsrs gq, fn[kkbZ nsrs gSA vly esa 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14298

Hkkjrh; tkfr O;oLFkk esa os Lo;a Hkh ,d ,slh 
tkfr ls lacaèk j[krs Fks tks ifjJeh rks gS gh vkSj 
esgur djds [kkus esa fo'okl j[krh gSA

lc dqN dj ldrk gS
ek.kl ugha fgEer gkjs rksA
xHkZ xhrk dk ys[k vkneh lgh fopkj gS rksA
cki dtZ ekjs rks Hkkj larku ij iM+sA7

èkUuk Hkxr lkWUx ifjJe dh efgek dk gh 
lkWUx gSA bl lkWUx ds ekè;e ls yksd dfo ;g 
egrh lans'k Hkh nsrs gSa] fd ifjJeh O;fDr dk lkFk 
Lo;a bZ'oj Hkh nsrs gSaA lR;oku lkfo=kh lkWUx Hkh 
ifjJe dk gh efgek&eafMr djrk gSA lR;oku 
,d jktk dk yM+dk Fkk ijarq mls taxy esa tkdj 
ydM+gkjk cuus ds fy, etcwj gksuk iM+kAog 
ydM+h dkVus ds reke vkStkjksa dks futhZo ugha 
ekurk vfirq viuk lkFkh vFkok nksLr ekudj 
mudk lEeku djrk gSA muls ckrsa djrk gS muls 
vknj iwoZd dke ysrk gS yksd dfo panzyky 
cknh dk ;g okrkZyki foy{k.k gS ftlesa lR;oku 
vkStkjksa ls ckr djrk gSA

vkT;k jh Mksjh can dej iS rsjs rS jgsxk I;kjA
vkT;k dqYgkM+h rw Hkh gkFkk eg¡ esa
fe=k esjk rsjs rS pysxk #txkjAA8 

deZ'khy vkSj ifjJeh O;fDr fofHkUu voljksa 
ij vius vkStkjksa ls Lusg djrs ns[ks x, gSaA vkStkjksa 
dks viuh vkthfodk dk lcls cM+k ekè;e ekurs 
gSaA lR;oku vius oL=k vkfn fxjoh j[kdj vkStkj 
ykrk gSA mlus vYik;q esa gh vius o`) eka cki 
ds Hkj.k&iks"k.k dh ftEesnkjh vius daèkksa ij mBk 
yh FkhA yksd dfo bl ftEesokjh dk o.kZu ,d 
jkxuh ds ekè;e ls djrs gSaA

lR;oku eka&ckik ds nq[k ckaV~u vkys gksaxsA
jkt djfu] ckyd ydM+h dkVu vkys gksaxsÏ

Hkkjrh; èkeZ rFkk n'kZu ds bfrgkl esa 
gfj;k.kk dk vFkZ iw.kZ fof'k"V rFkk egRoiw.kZ LFkku 

gSA oSfnd _pkvksa] Jqfr& Le`fr;ksa dh jpuk ;gh 
gqbZ gSA xhrk] egkHkkjr rFkk jkek;.k dh dFkk 
Hkwfe Hkh gfj;k.kk gh gS] rFkk vkfLrd ,oa ukfLrd 
n'kZuksa dk fuekZ.k Hkh ;gh gqvk gSAysfdu fQj 
Hkh vkt rd gfj;k.kkoklh izR;{k ;k ijks{k :i 
esa lukru oSfnd èkekZoyach gh jgsA oSfnd èkeZ 
ds gk'k vkSj fldqM+u ds ;qx esa ;gka dh cgknqj 
turk us fdlh vU; èkeZ dks ugha viuk;k cfYd 
f'koky;ksa rFkk jke Ñ".k ds thou ewY;ksa ds lgkjs 
thou ;kiu fd;kA oSls rks 'kSoer dk izpkj 
leLr Hkkjr esa gqvk gS fdarq gfj;k.kk ds izR;sd 
cM+s xkao o dLcksa esa rks f'koky; vo'; ns[kus dks 
feysaxs f'kok; ue%] ue% f'kok; ;gka tuthou ds 
e`nqy daB ls fudyus okyk eq[; Loj gSA izkr% 
dky tc xzke ckyk,a f'koky;ksa esa iwtk gsrq tkrh 
gSa rks vuk;kl ls xwat mBrk gS ;g xhrµ

f'ko 'kadj rsjh vkjrh] 
eaS ckj&ckj xq.k xkoUrh] 
rkrk ik.kh rsy mcyrk] 
gj eaS ely UgkurhÏ 9

gfj;k.kk ds yksdèkeZ esa nsoh&nsorkvksa esa lhrk& 
jke] jkèkk&Ñ".k] guqeku] nqxkZ] Hkokuh] dkyh] 
czãk&fo".kq rFkk x.ks'k vkfn ds izfr mudh vkLFkk 
fn[kkbZ nsrh gSA bu lHkh ekè;eksa ls iwtk okLro esa 
'kfDr dh gh gksrh gSA D;ksafd Hkwfe rks varrksxRok 
{kf=k;ksa dh gSA vr% vk;q) thoh viuh tUe 
?kqVh dks dSls Hkwy ldrs gSaA blds lkFk&lkFk ge 
ckS)ksa vkSj tSfu;ksa ds izHkko dks Hkh vius lkfgR; 
esa j[krs gSaA fdarq ckS) er dk izHkko ukFk vkSj 
fl) ds }kjk ;k cgqr O;kid esa fn[kkbZ fn;kA 
ukFkksa ds vusd Msjs gSa ysfdu budh iwtk esa vkjrh 
mrkjus dh izFkk ugha gSA eFkqjk] o`ankou] dk'kh] 
gfj}kj rFkk dq#{ks=k vkfn rhFkZ LFkku ikiekspd 
,oa eks{k&izkfIr gsrq ekus tkrs gSaA bu lc esa dq#{ks=k 
dk egRo lokZfèkd crk;k x;kA10
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fu"d"kZ&

dfo dh ea'kk mlds laxksa esa dgha uk dgha 
vuk;kl :i esa izdV gks gh tkrh gSA ;g dfo 
ds dfodeZ ds lkFk 'kr&izfr'kr lPpkbZ ls tqM+h 
ckrsa gSA dfo panzyky cknh ds mi;qZDr jkxuh] 
laxksa ls ;g Li"V gksrk gS fd og ifjJe dks 
vfèkd egRo nsrs FksA muds lkaxksa esa dbZ ckj 
,slh ifjfLFkfr;ka curh gSa] tgka jktk jktdqekj 
;k èkuk<î dks Hkh etnwjh djds thou;kiu djrs 
gq, fn[kkbZ gSA bl dke dks Hkh mlh rYyhurk 
ls djrs gSaA Li"V ckr gS fd dfo panz yky cknh 
ifjJe dh thou 'kSyh ds laokgd vkSj Hkkjrh; 
yksdèkehZ dfo HkhA11 

lanHkZ

 1 iafMr ekaxsjke xzaFkkoyhµMkW iw.kZ pUn 'kekZ] 

gfj;k.kk xzaFk vdnkeh] iapdwyk] i` 98 

 2 lkWUx lezkV panz yky cknh xzaFkkoyhµMkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i` 16 

 3 lkWUx lezkV panz yky cknh xzaFkkoyhµMkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i`- 62

 4 lkWUx lezkV panz yky cknh xzaFkkoyh& MkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i` 63

 5 lkWUx lezkV panz yky cknh xzaFkkoyh &MkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i` 66

 6 lkWUx lezkV panz yky cknh xzaFkkoyh& MkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i` 96

 7 lkWUx lezkV panz yky cknh xzaFkkoyh &MkW jktsanz 

cMxwtj] gfj;k.kk xzaFk vdkneh] iapdwyk] i` 106

 8 ogh & i` 107 

 9 gfj;k.koh yksdxhrksa dk lkaLÑfrd vè;;u& MkW 

xq.kiky] i` 5 

 10 gfj;k.kk ds lkaxksa esa lkSan;Z fuxqZ.k& fotsanj flag] 

gfj;k.kk lkfgR; vdkneh paMhx<+ 1988

 11 ogh& i` 110
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jkx cgkj esa fufeZr jpukvksa dk lkfgfR;d voyksdu

';kek dqekjh
vflLVsaV izksQslj

laxhr ,oa eap dyk ladk;

dk'kh fgUnw fo'ofo|ky;

lkj la{ksi

laxhr vkSj lkfgR; dk lacaèk mruk gh mi;ksxh gS vkSj vkuannk;h gS ftruk èkjkry ds fy;s lquukoyh 
vkSj xxu ry ds fy;s vkyksd&ekykA dkO; ;fn nhid gS rks laxhr mldh izTtofyr T;ksfrA dkO; 
;fn nsg gS rks laxhr ml nsg esa psruk dk lapkj djus okyh vkRek vFkkZr~ laxhr vkSj dkO; ,d 
gh izokg ls cgus okys nks L=kksr gSa tks vyx&vyx cgrs gS] fdUrq mudk ewy :Ik ,d gh gSA jkxksa 
dh cafn'kksa esa iz;qDr dkO; jkx ds Hkko dks Li"V djus ds fy;s leFkZ; j[krk gSA fofHkUu lkfgfR;d 
vyadj.kksa }kjk bldk jkx Hkko dks izLrqr djus dk iz;kl fd;k tkrk gSA bl izdkj ge bl 'kksèk 
izi=k esa jkx cgkj dh fofHkUu lkfgfR;d jpukvksa rFkk mudh fo'ks"krkvksa dh ppkZ dj jgs gSaA

eq[; 'kCn

cgkj] lkfgR;] jpuk] dkO;] NUn

lkfgR; vkSj laxhr dk lacaèk lqnh?kZ vkSj vfofNUu 
gSA lkfgR; dh ifjHkk"kk vR;ar O;kid gSA 'kCn 
vkSj vFkZ dk euksgj foU;kl gh ̂ lkfgR;* gSA 'kCn 
vkSj vFkZ bl foU;kl dh fLFkfr esa ijLij larqfyr 
jgrs gSaA ÞlkfgR;rqY;d{kRosukU;qukufrfjfDrRoe~ß1

LkkfgR; esa dkO; dk lacaèk rks vkSj Hkh vfèkd 
egÙoiw.kZ gSA ^dkO;* ds vUrxZr d`frdkj vius 
euksxr Hkkoksa rFkk thou dh vuqHkwfr;ksa dks 'kCn 
vkSj vFkZ ds ekè;e ls O;Dr djrk gSA laxhr ,d 
dyk gS] ftlesa laxhrK vius euksxr Hkkoksa rFkk 
jkxkRed vuqHkwfr;ksa dks 'kCn vkSj Loj ds ekè;e 
ls O;Dr djrk gSA dkO; dk lkèku 'kCn vkSj 
vFkZ gS vkSj laxhr ds Loj] y; vkSj rkyA laxhr 
dkO; dks vfèkd izHkko'kkyh cukus esa lgk;d 

gksrk gS vkSj dkO; laxhr ds :Ik dks O;Dr djus 
esaA ^vkpk;Z Hkjr* ds vuqlkj&

Þok³~e;kuhg 'kkL=kkfn ok³~xfu"Bkfu rFkSo pA
rLek}kp ija ukfLr okfXèk loZL; dkj.ke~AAß2

^vkpk;Z erax* ds vuqlkj& ÞuknknqRi|rs 
fcUnquknkr~ loZ p ok³~e;e~ß3µvFkkZr~ ukn ls fcUnq 
mRiUu gSA ukn ls gh leLr ok³~e; lEHko gksrk 
gSA Lkaxhr vkSj lkfgR; nksuksa dk ewy ukn esa gh 
gSA lkfgR; o.kZukRed rFkk laxhr LojkRed gksrk 
gS ijUrq ukn nksuksa esa izk.kLo:Ik gSA 'kCnksPpkj.k 
vFkok LojksPpkj.k ds fy;s ukn dk gksuk vifjgk;Z 
gSA LojksPpkj.k ds fy;s 'kCn rFkk 'kCnksPpkj.k ds 
fcuk LojksPpkj.k laHko ugha gSA bl izdkj nksuksa 
dk 'kk'or~ lacaèk fl) gksrk gSA ;gh 'kCn vkSj 
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Loj fodflr gksdj lkfgR; 'kkL=k vkSj laxhr 
'kkL=k dgyk;sA

Lkaxhr dh ,sfrgkfld i`"BHkwfe ij n`f"V 
Mkysa rks gesa Kkr gksrk gS fd lkexku izkphure 
xk;u Fkk ftlesa ^lk* vFkkZr~ _pk rFkk ^ve~* 
vFkkZr~ Loj dk leosr xk;u gksrk FkkA bl 
izdkj lkexku ds vUrxZr 'kCn rFkk Loj dk 
izFke Kkr leUo; izkIr gksrk gSA ^Jh 'kjPpUnz 
Jhèkj ijkatis* ds vuqlkj& ÞHkkjrh; laLd`fr ds 
izfrfufèk fo}ku lkfgR;dkj laxhr ds izdkaM fo}ku 
jgs gSa vkSj mudk ;g fo'okl jgk gS fd vkfne 
laxhrK ^uVjkt* ds rky&y; lefUor rk.Mo ls 
lkfgR; o laxhr ds rRoksa dk ,d lkFk gh lw=kikr 
gqvkA vkt Hkh ;g ijEijk fdlh u fdlh :Ik esa 
fo|eku gSA laxhr dk vkfne jkx HkSjo Hkxoku 
f'ko ds v?kksj eq[k ls mRiUu gqvk gS vkSj lkfgR; 
dh vkfne o.kZekyk egknso ds inpki ls mn~Hkwr 
gqbZAß4 ^,Moj ,ysu ik* dk dFku gS& 'Music 
when combined with a pleasurable idea is 
poetry, music without the idea, is simply 
music, the idea without the music is prose 
form its very definiteness.5 

Ikk'pkR; fo}ku ^dkjykbZy* ds vuqlkj& 
Þlaxhre; fopkjksa dks gh dkO; dgk tkrk gSA 
muds 'kCnksa esa dfork euksosxe; vkSj laxhre; 
Hkk"kk esa ekuo vUr%dj.k dh ewrZ vkSj dykRed 
O;atuk djrk gSAß6 ^Ikañ fo".kq fnxEcj iyqLdj* ds 
erkuqlkj& ÞdkO; vkSj laxhr esa mruk gh vUrj 
gS ftruk lxq.k vkSj fuxq.kZ esaA dkO; lxq.k vkSj 
laxhr fuxqZ.kA dkO; dsoy psru ij izHkko Mky 
ldrk gSA Hkk"kk Hksn dk blesa Hkh izfrcaèk gSA 
blds foijhr laxhr dyk dk izHkko lEiw.kZ psru 
izkf.k;ksa ds lkFk tM+ inkFkZ ij Hkh iM+rk gSAß7

'kkL=kh; laxhr dh ijEijk esa loZizFke 
in;qDr xhr ds :Ik esa xhrdksa dk mYys[k fd;k 
tk ldrk gS tks lHkh prq% ekf=kd xq.kksa ls ;qDr 
gSaA Loj] fo:)] in] rsud] ikV] rky izcUèk ds 
;g N% vax dgs x;s gSaA blesa fo:)] in] rsud 

^in* ls gh lacafèkr gSa] rky rFkk ikV nksuksa lg 
lacafèkr gSaA Loj rks vkèkkjHkwr vax gS ghA xq.kuke 
vFkok xq.klwpd 'kCn fo:) gS] eaxykFkZd 'kCn 
rsud gS rFkk buls fHkUu vU; 'kCn in gSA bl 
izdkj bu rhuksa vaxksa dk eq[; rRo 'kCn vFkkZr~ 
^in* gh fl) gksrk gSA

_rq dkyhu jkx ^cgkj* dkQh esy tU; 
,d vkèkqfud jkx gSA jkx cgkj uohurk ds 
lkFk eèkqjrk dk xq.k Hkh Lo;a esa latks;s gq;s gSA 
blh eèkqjrk ds xq.k ds dkj.k jkx cgkj fofHkUu 
jkxksa ls Hkyh&Hkk¡fr fefJr gksdj cgkj ds uohu 
izdkjksa dk l`tu djrk gSA ;g _rqdkyhu jkx 
ekuk tkrk gS ijUrq bl jkx ds lkfgR; dk {ks=k 
cgqr foLr`r :Ik ys pqdk gSA ;|fi ;g ,d uohu 
jkx gS rFkkfi blesa fofHkUu lkfgfR;d fo"k;ksa ls 
lacaafèkr jpuk;sa izkIr gksrh gSaA tSls&fofHkUu jlksa 
ls lacafèkr] ns'kHkfDr] fofHkUu Hkk"kk;sa] le; ij 
vkèkkfjr vkfnA [+;ky xk;dksa dh fo'ks"k :fp 
bl jkx ds izfr ns[kh tkrh gSA ftldk dkj.k gS 
bldk&^Lo:Ik rFkk eèkqjrk*A jkx cgkj esa e] lk 
Loj oknh lEoknh] 'kkMo tkfr] dksey xaèkkj rFkk 
nksuksa fu"kkn dk iz;ksx bls vkSj vfèkd d.kZfiz;] 
eèkqj o jatd cukrk gSA

jkx cgkj ds lkfgR; dh vksj ;fn fopkj 
fd;k tk;s rks jkx cgkj esaa lkfgR; ds lHkh igyqvksa 
Ikj n`f"V Mkyh x;h gS tks fd bl jkx dh lEiw.
kZrk dks izdV djrk gSA

jkx cgkj esa izLrqr ̂ _rq ij vkèkkfjr jpuk* 
tks fd ^nzqr ,drky* esa fuc) gS&

LFkkbZ& cu cu csyjh Qwyh vejb;k]
 Qwyh twgh Qwyh pEik]
 Cksyk xqykc Qwyh]
 uoy gfjr olu èkkj] vk;h cgkjok---
vUrjk& Hk¡oj djr xq¡t xku]
 jfldu eu gfjr Hkku]
 dwd dwd dks;fy;k] eksjs ft;jok8

^gksjh lacaèkh jpuk* & jkx&cgkj ¼foyfEcr 
rhurky½ tks ^vkpk;Z c`gLifr* }kjk fufeZr gS&
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LFkkbZ& jkèks rqe uhdh Qalh o`t xSy]
 mrS u¡n u¡n HkjS fipdkjh]
 gals lax Xoky cky lc vk;A
vUrjk& jax vchj dh èkwe eph jh]
 gksjh ds jax lcS erokjs
 ^vuaxjaax* dkSu cpS rg¡ tk;9

^ns'kHkfDr lacaèkh jpuk* & jkx cgkj ¼èkzqorky 
[kaM tkfr½

LFkkbZ& t; fgan t; fgan t; gs]
 rqEgjks uke mToy Hk;ks gS]
 Tk; dhjr vf[ky lalkj esa vkn'kZ]
 ns'ku dks---
vUrjk& vfgalk lR; 'kkafr èot
 frjaxh xxu esa fcjkts
 nhu nqcZy nq[kh tu dks gS
 Hkjkslks ,d tks vf[ky lalkj esa 
 vkn'kZ ns'ku dks10

^fofHkUu Hkk"kk lacaèkh jpuk;sa* & ^c`t Hkk"kk* 
& jkx cgkj f=krky ¼eè;y;½

LFkkbZ& djr dsyh dqatu esa dUgS;k]
 Xoky cky vr gj[k Hkjs lc
 gkalr xkor ukpr rkjh nS nS
vUrjk& ckalqjh dh èkqu lqu mB èkk;s èkk;s]
 uj ukjh tu fczt ds oklh]
 ns[kr lqur cyS;k yS ySA11

^iatkch Hkk"kk* dh jpuk & jkx HkSjo cgkj] 
,drky] ftldh fufeZfr ^lnkjax* ds }kjk dh 
xbZ gS&

LFkkbZ& , ekaMs egen uw vkbZ
 cgkj jch uoh
vUrjk& vkf'kd ekSyk ek'kqd vafc;k 
 ^lnkjax* jk[k ys uch uchA12

^Qkjlh Hkk"kk* dh jpuk & jkx lwgk cgkj] 
vkM+k pkSrky ftldh fufeZfr ^vehj [kqljks* ds 
}kjk dh xbZ gS&

LFkkbZ& v'd jst+ vkenkvcjs cgkj
vUrjk& lkfd+;k xqy cjstksg fc;kj13

^ejkBh Hkk"kk* dh jpuk & jkx cgkj & rhurky

LFkkbZ&  ,dkarh lxqu Hktuh vkyl d:a udks] 
 udks cqMlh dk lalkjh Hkkjh xzg lqr]
 ?ku fgr u d:uh L=kh rFkk letk
vUrjk& eh eh es es tuu ej.k i.k dfB.k] 
 vlqfu efu dk gk Hkzejs let met
 lfPpnkuan?ku Jh jkes xq.kèkke jke 
 fu"dke Hkt f'kojkeAA14

^fofHkUu jlksa* ij vkèkkfjr jpuk;sa&
^HkfDr jl* lacafèkr jpuk & jkx tkSuiqjh 

cgkj & f=krky] tks fd ^iañ jkekJ; >k ^jkejax** 
}kjk fufeZr gS&

LFkkbZ& ekyk Qsjr tqx chrs rksgs
 vtgq u r`".kk NwVh lkèkks
vUrjk& djdk eu dk Mkj ns ^jkejax*
 eudk eudk Qsj js lkèkks15

lkfgR; ds lanHkZ eas HkfDr ds fofHkUu izdkjksa 
dk mYys[k feyrk gS tSls&lxq.k HkfDr] fuxqZ.k 
HkfDr] jke HkfDr] d`".k HkfDrA blh izdkj 
d`".k HkfDr ds vUrxZr Hkxoku d`".k ls lacafèkr 
yhykvksa ij vkèkkfjr [;ky jpukvksa dh izkfIr 
gksrh gS tks fd bl izdkj gSa&

lxq.k HkfDr& lxq.k HkfDr ds vUrxZr bZ'oj 
ds lxq.k :Ik dh vkjkèkuk dh tkrh gSA 

^jkx cgkj*] f=krky] esa fuc) ,d jpuk & 
LFkkbZ& Hkt j?kqoj ';ke tqxy pjuk
vUrjk& brfg vtksè;k fueZy ljtw]
 mr xksdqy lhry tequk16

fuxqZ.k HkfDr&fuxqZ.k HkfDr ds vUrxZr bZ'oj 
ds fujkdkj Lo:Ik dh vkjkèkuk HkDr }kjk dh 
tkrh gSA ̂ jkx cgkj*] f=krky esa fuc) ,d jpuk&

LFkkbZ& egw¡en ;kj ch;k uch tx esa]
 jc jiBk;ks gS dju nhu ekslyke
vUrjk& ftu i<+ks dyek os eqlyeku]
 tkdks tkur gksos è;ku gks17

^d`".k HkfDr*&Hkxoku d`".k ls lacafèkr 
jpuk;sa ftuesa muds fofHkUu uke :Ikksa dk vkèkkj 
ysdj viuh Hkkouk lkfgR; ds ekè;e ls izLrqr 
dh tkrh gSA d`".k HkfDr ds vUrxZr mudh cky 
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yhykvksa] jkèkk&d`".k dh yhyk;sa] d`".k&dal laokn] 
xksdqy&Xoky laokn vkfn ;s lHkh fo"k; lfEefyr 
gksrs gSaA jkx ^dkUgM+k cgkj* esa >irky esa fuc) 
fuEu jpuk esa Hkxoku d`".k ls lacafèkr ukeksa] 
mudh yhyk vkfn dk cgqr gh laf{kIr ijUrq lqUnj 
o.kZu fd;k x;k gS&

LFkkbZ& jkfèkdk je.k fxfj j.k xksihukFk] 
 enueksgu d`".k uVoj fcgkjh
vUrjk& jklyhyk jfld czt ;qofr izk.kifr] 
 ldy nq[kgj.k xks xq.kupkjh18

^Jàxkj jl* ij vkèkkfjr jpuk & jkx ̂ fgaMksy 
cgkj* esa nzqr rhurky esa fuc) gSA ftlesa J̀axkfjd 
Hkkoksa dk lekos'k fd;k x;k gS&

LFkkbZ& fi;k fi;k djs ft;k eksjk]
 uk tkuw¡ dc ?kj vk,A
vUrjk& muds njl fcu v¡f[k;k¡ rjl jgha] 
 uk tkuw dc ?kj vk,19

^okRlY; jl* ij vkèkkfjr jpuk ftls ^dSñ 
Jh jked`".k o>s cqok* }kjk jkx ^ijt cgkj* esa 
,drky esa fuc) dj bl jpuk dks ltk;k x;k gS&

LFkkbZ& ikyuk >wys dkUg ltdj lc]
 vkbZ gSa] vkbZ gSa fczt yyukA
vUrjk& gk¡lr&gk¡lr Qwy >jr dksbZ]
 ns[kr eqldkor dksbZ rks fgys]
 dksbZ rks feysAA20

bl jpuk esa okRlY; jl ds Hkkoksa dks 
lkfgfR;d dkO; ds vUrxZr fijks;k x;k gSA 
Hkxoku d`".k dks ikyus esa >wykus ds fy;s c`t dh 
xksfi;ka lt èkt dj vk;h gSaA ^fnu ds izgjksa ij 
vkèkkfjr* jpuk&^jkx cgkj*] rhu&rky esa fuc) 
jpuk dks jkf=k ds le; ds vkèkkj ij cuk;k x;k 
gSA blesa 'kjn ekl dh jkf=k dk o.kZu fd;k x;k 
gS ftlesa ukf;dk fojg esa uk;d dks ;kn dj 
vius eu dh ihM+k dks O;Dr dj jgh gS&

LFkkbZ& dSlh fudlh pkanuh]
 'kjn jkr enekr fody Hk;h]
 fi;q fi;q Vsjr Hkkfeuh

vUrjk& fNu vkaxu fNu tkr Hkou esa]
 fNu cSBr fNu ckfj gw¡ nkSjr]
 dy uk iM+r rM+ir fcjgk dqy]
 pedr T;ksa |qfr nkfeuhA21

^laxhr lacaèkh lkfgR;* ij vkèkkfjr 
jpuk&ftldh fufeZfr ^lqefr eqVkVdj* }kjk jkx 
^fgaMksy cgkj* esa ̂ èkekj rky* esa fuc) dh xbZ gS&

LFkkbZ& cktr e`nax chu djrky]
 vkSj eqjyh èkqu MQ pax
vUrjk& uoy clar uo uoy ykMyh] 
 lf[k;u lax djr dsyh uoy jax 
 rjax22

bl jpuk esa lkaxhfrd ok|ksa ds ukeksa 
tSls&e`nax] chu] djrky] eqjyh] MQ rFkk pax 
vkfn ds ukeksa dks lfEefyr djds èkekj rky esa 
fuc) fd;k x;k gSA

^fofHkUu lkfgfR;d vyadkjksa ij vkèkkfjr 
jpuk;sa*&

^jkx cgkj* esa izLrqr dkO; rFkk lkfgR; 
cgqr gh lqUnj lkfgfR;d vyadj.kksa dk mnkgj.k 
izLrqr djrk gS&^lnkjax* }kjk fufeZr bl jpuk 
dks ,drky esa fuc) fd;k x;k gS ftlesa vuqizkl 
rFkk iqu:fDr izdk'k vyadkjksa dk cgqr gh lqUnj 
iz;ksx n'kkZ;k x;k gS&

LFkkbZ& dwd dwd dks;fy;k cksyu ykxhjs] 
 daFk _rq vkbyks ok
vUrjk& lc cu cu dbZ Qwyh jaxhyh
 rSlh Qwyh cgkfj;k] ^lnkjax*
 rs _rq vk;s ikr >j ;s cgkj23

^:Ikd vyadkj* & ̂ jkx dsnkj cgkj*] ,drky 
esa fuc) ,d jpuk&

LFkkbZ& eqdqV ekFks èkjs [kksj panu djs] 
 eky eqDrk xys d`".k gsjs
vUrjk& ihr iV dfV dls d.kZ dqaMy yls]
 fuf'k fnuk ml cls izk.k esjs24

^miek vyadkj* & ^jkx cgkj*] pkSrky esa 
fuc) ,d jpuk&
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LFkkbZ& cjlr ?ku';ke eksj igqap tVk fryd]
 chp Hkzeejksj ;nqoj rc ns[kh tkr
 Lkq[kn us=k dey ;qxqy pgw¡ vksj
vUrjk& calh èkqu xjtr ?ku ihrkacj iou 
 Qsj] xksih Xoky lkFk ty Nrjkr25

vr% jkx cgkj _rqdkyhu jkx gksrs gq;s Hkh 
fofHkUu lkfgfR;d fo"k;ksa Ikj vkèkkfjr jpukvksa 
dks Lo;a esas lesVs gq;s lEiw.kZ jkx dh Js.kh esa vk 
pqdk gSA fdlh Hkh jkx dk lkfgR; ml jkx ds 
IkzLrqfrdj.k] HkkokfHkO;fDr dk ekè;e gksrk gSA 
laxhr vkSj dkO; fHkUu&fHkUu :Ik esa vkg~ykndkjh 
gSa ijUrq bu nksuksa dk ef.kdapu la;ksx foy{k.k 
rFkk vfuoZpuh; vkuankuqHkwfr iznku djrk gSA 
mÙke xhr dkO; rFkk laxhr] nksuksa gh n`f"Vdks.kksa 
ls mÙke gksrk gSA Js"B dkO; mfpr Loj la;kstu 
ds vHkko esa rFkk mRd`"V Loj&jpuk rnuqdwy 
leLrjh; dkO; ds vHkko esa lQy xhr ugha cu 
ikrsA ^laxhr jRukdj* esa ^okXxs;dkj* esa èkkrq 
jpuk ,oa ekrq jpuk] nksuksa ds gh Js"B xq.kksa dh 
vkOk';drk ds leUOk; ls mn~Hkwr jlkRedrk mfpr 
gh ugh iz;qDr vR;ar vko';d Hkh gSA
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ve`ryky enku o èkeZiky lkfgy ds 
miU;klksa e  lkaLÑfrd ewY; ,d foospu 

lksfu;k MkW- jhrk flag
'kksèkkfFkZuh] fganh foHkkx] fganh foHkkx

yoyh izksQs'kuy ;wfuoflZVh] tkyUèkj iatkc  yoyh izksQs'kuy ;wfuoflZVh] tkyUèkj iatkc

'kksèk lkjka'k

fdlh Hkh jk"Vª dh laLÑfr ogk¡ ds yksxksa ds thou ewY;ksa ds vuqdwy gksrh gSA yksxksa dh thou 'kSyh 
ftle  jgu&lgu] [kku&iku] os'k&Hkw"kk rht] R;kSgkj vkfn ogk¡ dh laLÑfr dks n'kkZrs g®Ayksxksa ds 
mnkÙk thou ewY;ksa dk izHkko laLÑfr ij Li"V n`f"Vxkspj gksrk gSA ,d ns'k fo'ks"k ds yksxksa ds thou 
ewY; ftrus mnkÙk gksaxs mruh gh Js"B mudh laLÑfr Hkh gksxhA iqjkru dky ls ftruh lkekftd 
yksd ijaijk,a] ekU;rk,a] izFkk,a o O;ogkj pys vk jgs g® ftu ls euq"; dk ekufld] 'kkjhfjd vkSj 
vkè;kfRed Lrj ij fodkl gqvk ogh laLÑfr dgykbZA tSls&tSls ekuo yxkrkj fodkl dh vksj 
mUeq[k gksrk x;k mldh yksd ijaijk,a] ekU;rk,a] izFkk,a] O;ogkj vkSj thou'kSyh ifjofrZr gksrh xbZ 
mlh ls mldh fopkjèkkjk rFkk ckgjh laLÑfr ds izHkko ds dkj.k laLÑfr dks fodflr gksus e  gtkjksa 
o"kZ yx tkrs g®A

cht'kCn

laLÑfr] lkekftd] HkkSfrdrkokn] lkaLÑfrd ewY;] i;kZoj.k] ik'pkR;] oSokfgdA

laLÑfr dk 'kkfCnd vFkZ%

^laLÑfr* 'kCn laLÑr dh ^Ñ* èkkrq ds lkFk 
le~ milxZ tksM+dj lwV~ dk vkxeu o fDru~ izR;; 
yxus ls cuk gSA ftldk vFkZ gS le;d~ Ñfr] nwljs 
'kCnksa e  laLÑfr dk vFkZ gS laLdj.k] ifjektZu ;k 
'kksèkuAdYVhos'ku Hkh dYV ls gh cuk gS ftldk 
vFkZ gksrk gS & Hkwfe dks tksrdj lqèkkjuk ftlls 
mit dh ek=kk xq.kkoLFkk e  o`f) gksA ,xzhdYpj 
e  lqèkkj vkSj fodkl dh lgh Hkkouk fufgr gSA 
cStukFk flagy ds vuqlkj ßbl izdkj ^laLÑfr* 
'kCn lekt lqèkkj dks O;aftr djrk gSA viuh 

nSfud vko';drkvksa ls ckgj euq"; ftl :i 
e  oSpkfjd Lrj ij thou dks laLÑr djrk gS 
mldk og :i laLÑfr ;qDr gksrk gSAÞ1 laLÑfr 
ds fo"k; e  Hkkjrh; fo}kuksa dk er %& èkhj nz oekZ 
dk ekuuk gS ßns'k dh laLÑfr ls ge ekuo thou 
rFkk O;fDrRo ds mu :iksa dks le> ldrs g®] 
ftUg  ns'k fo'ks"k ds fy, egRoiw.kZ vFkkZr ewY;ksa 
dk vfèk"Bku le>k tkrk gSAÞ2

larks"k dqekj prqoZsnh dgrs g® ßlaLÑfr og 
lkekftd fojklr gS ftlls dyk&dkS'ky] fopkj 
O;ogkj] vknr ] uSfrd ewY; vkfn lekosf'kr gks 
tkrs g®AÞ3
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jkeèkkjh flag fnudj ds erkuqlkj ßlaLÑfr 
,d ,slk xq.k gS tks gekjs thou e  Nk;k gqvk 
gSA ;g ,d vkfRed xq.k gS] tks euq"; LoHkko 
e  mlh izdkj O;kIr gS ftl izdkj Qwyksa e  lqxaèk 
vkSj nwèk e  eD[ku bldk fuekZ.k ,d ;k nks fnu 
e  ug° cfYd ;qx&;qxkarj e  gksrk gSA ftl izdkj 
laLÑfr tU; xq.kksa dk fuekZ.k dfBu gSA mlh 
izdkj bu dk u"V gksuk HkhAÞ4

ik'pkR; fo}kuksa ds vuqlkj &

,Q-ts- czkmu ds vuqlkj %&ßlaLÑfr ekuo 
ds laiw.kZ O;ogkj dk <kapk gS tks va'kr¢ HkkSfrd 
i;kZoj.k ls izHkkfor gksrk gSA ;g i;kZoj.k 
izkÑfrd ,oa ekuo fufeZr nksuksa izdkj dk gks 
ldrk gSAfdarq izeq[k :i ls ;g <kapk lqfuf'pr 
fopkjèkkjkvksa] izo`fÙk;ksa] ewY;ksa rFkk vknrksa }
kjk izHkkfor gksrk gS ftldk fodkl lewg }kjk 
viuh vko';drkvksa dh iwfrZ ds fy, fd;k tk 
ldrk gSAÞ5

Hkkjrh; o ik'pkR; n`f"Vdks.k ds ewY;kadu 
ds mijkar ge  ;g Li"V gksrk gS fd laLÑfr 
ekuo tUe ds lkFk izkIr gksus okyh og èkjksgj 
gS tks thou Hkj ekuo ek=k dk ekxZn'kZu djrh 
gS ekuo }kjk vius lekt ls izkIr laLdkj tks 
lekt e  csgrj thou ;kiu vkSj lekt ds lkFk 
lkeatL; cukus e  izHkkoh gksrs g® og laLÑfr ds 
vkèkkj g®A jgu&lgu] [kku&iku lEcUèkh laLÑfrd 
ewY;%&'kCndks'k ds vuqlkj vFkZ %& jgu 'kCn dk 
vFkZ gS]Þjgus dh fØ;k ;k Hkko] vkpkj] O;ogkjÞ 
vkSj jgu&lgu dk vFkZ gS ßthou fcrkus vkSj 
dke djus dk <axAÞ6

esys o R;kSgkj fo"k;d laLÑfrd ewY; 
%&R;ksgkj vkSj esys Hkkjrh; laLÑfr ds eq[; rRo 
g®A o"kZ Hkj dksbZ u dksbZ ioZ ;k esyk dg° u dg° 
vk;ksftr gks jgk gksrk gSA bUg  cM+s mRlkg ls 
euk;k tkrk gSA HkkSfrdrkokn vkSj oS'ohdj.k dh 
vkikèkkih Hkjs ;qx e  cM+h la[;k e  yksxksa dk bu 
R;ksgkjksa e  'kkfey gksuk vk'p;Z iSnk djus okyk 

gSA jk"Vªh; o LFkkuh; Lrj ij euk, tkus okys 
bu ioksZa dh izrh{kk dh tkrh gS vkSj iwjh rS;kjh 
ds lkFk bUg  euk;k tkrk gSA lalkj ds vU; ns'kksa 
e  Hkh ,sls vk;kstu gksrs jgrs g®] fdarq Hkkjrh; 
vk;kstuksa dk varj le>us ls Hkkjrh; laLÑfr dh 
fof'k"Vrk mHkj dj lkeus vkrh gSA ;g fof'k"Vrk 
ns'k dh ,drk vkSj HkkbZpkjs dh Hkkouk dks n`< 
vkèkkj iznku djus okyh vkSj ewY;ksa dks lajf{kr 
djus okyh gSA izeq[k ckr gS fd esyksa] R;ksgkjksa dks 
O;fDrxr :i ls ug° ikfjokfjd Lrj ij euk;k 
tkrk gSA eq[; R;ksgkjksa ij nwj&njkt jgus okys 
ifjokj ds lnL; Hkh ?kj vkus dks mRlqd jgrs g® 
rkfd ,d lkFk ioZ dk vkuan ys ld A ;g Hkkouk 
ftl vkuan dh tuuh gS] og ik'pkR; ns'kksa dh 
vkuan dh voèkkj.kk ls ewyr% fHkUu gSA R;ksgkjksa 
e  ikfjokfjd lgHkkfxrk tgka bUg  e;kZnk vkSj 
xfjek iznku djrh gS] og° lg;ksx dh Hkkouk dks 
Hkh c<+krh gS\ n'kgjk] nhikoyh] gksyh vkSj bZn 
vkfn dks eukus ds fy;s eksgYyk] uxj Lrj ij 
lfefr;ka cukdj lg;ksx vkSj vkuan dks foLrkj 
ns fn;k tkrk gSA vkyksP; miU;klksa e  Hkh bl 
izdkj ds esys vkSj R;kSgkj ,d lk>h laLÑfr ds 
ifjpk;d g®A èkeZiky lkfgy ds miU;kl epku 
e  Hkh fgekpy e  vk;ksftr fd;k tkus okys ,d 
fNat esys dk viuk laLÑfrd egÙo gSA ßfgekpy 
dh lhek ds fudV gksus ds dkj.k fLFkfr esys e  
iatkc ds lkFk&lkFk cgqr cM+h la[;k e  fgekpy 
oklh Hkh cM+s mRlkg ls igqaprs fujarj pkj fnu rd 
pyus okys bl esys e  Hkkx ysus ds fy, Hkh nwj&nwj 
ls ukeh igyoku viuh fdLer vktekus vkrs 
okLro e  ,slk esyk iatkc fgekpy foHkktu ls 
igys lfn;ksa ls vk;ksftr gksrk vk jgk Fkk cs'kd 
iz'kklfud rkSj ij nks jkT;ksa ds chp caVokjs dh 
ydhj [k°p nh xbZ Fkh ysfdu bl ydhj ds vkj 
ikj cls yksxksa ds jhfr fjokt ijaijk,a ekU;rk,a 
R;ksgkj esys ls nsoh nsork Fks vHkh iatkc dh rjQ 
ls xkao ds yksx vius csVs csfV;ksa ds fj'rs fgekpy 
dh vksj dj nsrs FksAÞ10
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;s esys vkSj R;kSgkj ek=k euksjatu dk lkèku 
gh ugh gksrs vfirq lekt o laLÑfr dks tksM+us 
dk dk;Z Hkh djrs g®A vèryky enku ds miU;kl 
le>kSrk ,Dlizsl e  Hkkjr ikd foHkktu ds 
le; viuh iRuh chch eksgen ls fcNqM+k f'kdksg 
ekfyd iatkc e  vk;ksftr lH;kpkjd esys e  55 
o"kZ ckn viuh iRuh dks [kkst fudyrk gSA bl 
?kVuk ls Li"V gS fd esys tksM+us dk dk;Z djrs g® 
u fd rksM+us dkA izksQslj uank dgrs g®A ßtukc 
f'kdksg efyd vkSj chch eksgen ikfdLrku e  
fganqLrku ds izrhd cu x, g®] bUg  feykuk nks 
eqYdksa] nks laLÑfr;ksa dk fQj ls fey tkuk gSA 
nksLrksa] fl;klr rksM+rh gSA laLÑfr tksM+rh gSA 
gekjs lH;kpkjd esyksa dk mís'; Hkh ;gh gS] tks 
vkt lkFkZd gks x;kA blfy, geus vkt ds bl 
dk;ZØe dk uke Hkh le>kSrk ,Dlizsl lekpkj 
esyk j[kk gSAÞ11

oSokfgd laLÑfrd ewY; %& Hkkjrh; lekt 
vkSj laLÑfr e  fookg dks ifo=k caèku ekuk tkrk 
gSA fookg dks nkaiR; thou dk vkèkkj ekuk x;k 
gSA fookfgr ifr&iRuh }kjk ,d nwljs ds izfr 
,d fu"Bk dh vis{kk dh tkrh gSA ifr&iRuh 
ds chp e  vkReh;rk] R;kx] yxko] leiZ.k dh 
Hkkouk] ijLij lEeku] vknj] drZO; ijk;.krk 
larkuksRifÙk] ikfjokfjd lacaèkksa dk lEeku vkfn 
fookg ls lacafèkr ewY; ekus tkrs g®A Hkkjrh; 
laLÑfr ds varxZr ekrk&firk dh ilan vkSj 
vuqefr ls yM+dk yM+dh dh 'kknh dh tkrh Fkh 
orZeku le; e  fookg ds vusd :i fn[kkbZ nsrs 
g®A ,sls vk;ksftr fookg izse&fookg] varjtkrh; 
fookg] cky fookg vkSj fookg vkfn Hkkjr e  
fookg i)fr ds Hkh vusd :i g® tSls vfXu 
ifjØek] opu ladYi] nso lk{kh] dksVZ eSfjt] fyo 
bu fjys'kuf'ki vkfnA izkphu Hkkjr e  fookg 
ijaijk èkeZ dk HkkX; ls tqM+k gqvk Fkk ijUrq vc 
ml n`f"Vdks.k e  cnyko vkus yxs g®A

MkWDVj gse nz ikusjh ds vuqlkj ßoSokfgd 
thou dh :f<xr ekU;rk,a cny pqdh g®A fookg 

ds ijaijkxr caèku f'kfFky gks x, g®A vc fookg 
dks vkRekvksa dk iquhr feyu ;k tUe tUekarj 
dk lacaèk Lohdkj uk fd;k tkdj ek=k le>kSrk 
;k eS=kh lacaèk ekuk tkus yxk gSA oSokfgd thou 
e  rykd dh LohÑfr ls ijaijkxr x`gLFk; thou 
lacaèkh ewY;ksa dks vk?kkr yxk gSA izse&fookg] varj 
tkfr&fookg] foèkok&fookg vkfn dks LohÑfr 
feyus yxh gSA vkt tc fcuk fookg fd, gh 
oSokfgd thou dh LoNUn~rkvksa dk miHkksx fd;k 
tk ldrk gSA rks fQj fookg dh vko';drk 
gh D;k gS\ ;g fopkj.kk rhoz xfr ls c<+rh tk 
jgh gSAÞ12 

vius&vius vaèksjs miU;kl e  jkts'k dk fe=k 
iznhi Hkh fookfgr gksrs gq, Hkh viuh lg;ksfxuh 
eksfguh ls vuSfrd lacaèk LFkkfir j[krk gSA iznhi 
jkts'k dks crkrk gS eksfguh ds ifr t;izdk'k dks 
eksfguh vkSj mlds vuSfrd lacaèkksa ds fo"k; e  
irk py x;k gS mlus rks ßxqLls e  vkx ccwyk 
gksdj eksfguh dh [kwc fiVkbZ dh ml tkfye us 
vkSj mls èkedh nh fd vxj e® fQj dHkh mlds 
njokts ij utj vk;k rks og esjh Vkaxs rksM+ dj 
j[k nsxk vkSj Ldwy dh izcaèkd lfefr dks Hkh 
f'kdk;r dj nsxkA vc rqe gh crkvks viuh 
Vkaxs rqM+ok ywa ;k eksfguh ls viuk lacaèk rksM+ nwaA 
dqN le> ug° vkrk D;k d:a rqe gh dksbZ jkLrk 
lqukvks lq>koks fe=kAÞ13 bl miU;kl e  nkaiR; 
thou lEcfUèkr ewY;ksa ds laØe.k rFkk fo?kVu 
dks n'kkZ;k x;k gSA èkeZiky lkfgy ds miU;kl 
^f[kyus ls igys* e  ifr&iRuh ds vusd tksM+s g® 
tks ikfjokfjd ewY; laØe.k ,oa fo?kVu dks n'kkZrs 
g®A orZeku e  f'k{kk ,oa ik'pkR; izHkko ds dkj.k 
Hkkjrh; ukjh ds crkZo e  ifjorZu vk, g®A ftl 
ls ewY;ksa e  laØe.k gqvkA bl miU;kl e  ^eSMe 
dqekj] vkSj eSMe gf"kZrk fyo bu fjys'ku vkSj 
gkseks fj'rks dks viukrh g® tks ik'pkR; laLÑfr 
ls mUgksaus viuk;k gSA dqekj eSMe dgrh gSµ

ßvkWy jkbV eSMe vc vius VªsfM'kuy eSfjt 
flLVe dks gh yks cksj gks x, g® yksx bl flLVe 
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lsA vki tks etZh dg & cV vkbZ fcyho bu ̂ fyo 
bu fjys'kuf'ki*A eq>s rks ;g Vª M cgqr tpk gSA 
fcu Qsjs ge rsjs cudj tc rd th pkgs jgks] tc 
eu Hkj tk,] mdrk x,--- vksds ck; ck; VkVk& 
VkVk---Þ14 

lqfe=kk eSMe ds bl ckjs e  vkSj iwNus ij 
og dgrh gS ßble  eSMe ,dne cjkcjh dk ntkZ 
gS vkSjr&enZ dksA ,d nwljs dh fjLisDV gSA ,d 
nwljs dks [kksus dk Mj Hkh gS] blfy, dksbZ ,d 
nwljs dks ukjkt djus dk fjLd ug° ysrkA viuh 
dekbZ ij viuk gd dksbZ ngst ug°] dksbZ yM+dh 
yM+ds dh leL;k ug°A vxj ckbZ pkal vyx 
gksuk Hkh iM+ tk, rks dksbZ dksVZ dpgjh dk >a>V 
ug°A ,d nwljs dks vkjke ls dgks&HkbZ] ftruh 
fuHk xbZ Bhd] ckdh esjk jkLrk bèkj rqEgkjk mèkjA 
rqe Ýh] vktkn ft;ks&vktkn ejksAÞ15

eSMe dqekj vius vkSj gf"kZrk eSMe ds gkseks 
fj'rs dks Lohdkj djrs gq, dgrh g® ßge  D;k 
t:jr gS èkekdk djus fd e®e] oh vkj vkWyjsMh 
bu ^fyo bu fjys'kuf'ki* ge mudh rjg ew[kZ 
ug° g®A eSMe dqekj us gf"kZrk ds lkFk viuh 
gkseks&fj'rs Lohdkjrs gq, fLFkfr gh Li"V dj nh 
vkSj vius ckjs e  py jgh vVdy&ckft;ksa dks 
;dhu e  cny fn;k FkkA eSMe dqekj ug° #dh& 
vc rks eSMe bafM;k e  Hkh dkuwu ekU;rk fey xbZ 
gSA gkbZdksVZ ds ,d QSlys us èkkjk 377 dks udkj 
fn;k gSA fdruk gks gYyk epk Fkk fiNys fnuksa 
fefM;k e ---esjh le> e  ug° vkrk fd tc nqfu;k 
Hkj ds ,d lrkbZl daVªh bl fjys'ku dks Lohdkj 
dj pqds g® rks fQj gekjs bf.M;k e  D;k izkWCye 
gS\ ;gk¡ lHkh dks vius <ax ls thus dh vktknh 
gksuh pkfg,AÞ16 ;gk¡ Hkkjrh; ikjEifjd nkEiR; 

lEcfUèkr ewY;ksa dk laØe.k o fo?kVu gqvk gSA
fu"d"kZ¢&Hkkjrh; laLÑfr fLFkj ,oa vf}

rh; gS ftlds laj{k.k dh ftEesnkjksa orZeku ih<+h 
ij g®A bldh mnkjrk rFkk leUo;oknh xq.kksa us 
vU; laLÑfr;ksa dks lekfgr rks fd;k gS] fdUrq 
vius vfLrRo ds ewy dks lqjf{kr j[kk gSA ,d 
jk"Vª dh laLÑfr mlds yksxksa ds fny vkSj vkRek 
e  clrh gSA lokZaxh.krk] fo'kkyrk] mnkjrk vkSj 
lfg".kqrk dh n`f"V ls vU; laLÑfr;ksa dh vis{kk 
Hkkjrh; laLÑfr vxz.kh gSAHkkjrh; laLÑfr e  
fufgr ewY;ksa dks O;okgfjd :i nsus dk ijke'kZ 
nksuksa gh miU;kldkjksa us fn;k gSA
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[ksy ds lkSUn;Z cksèk esa miHkksDrkokn dk izHkko

MkW- vkyksd feJ
,lksfl,V izksQslj ,oa foHkkxkè;{k]

'kkjhfjd f'k{kk foHkkx] Ckjdr mYykg fo'ofo|ky;] Hkksiky] eè; izns'k

euq"; ds LokHkkfod fodkl esa [ksy vfuok;Z vax 
gSA [ksy ds }kjk euq"; dk fodkl ekuo ewY;ksa dks 
izkIr djuk gksrk gSA ;g y{; pje lR; vFkok 
ekuoh; vkn'kks± dh izkfIr gS] ftle± [ksy lfØ; 
Hkwfedk fuHkkrk gSA ;g lR; dh vuqHkwfr djkrk 
gS vkSj vfUre y{; vFkkZr lR; dh vuqHkwfr eas 
gh geas vkuUn fey ldrk gSA

;|fi [ksy dk mn~ns'; thou ds mÙkj 
ekuoh; ewY;ksa dks izkIr djuk gS rFkkfi Hkwe.
Myhdj.k ds izHkko ls thou esa vk, miHkksDrkokn 
us [ksy ls tqM+s lkSUn;Z cksèk dks ifjofrZr dj fn;k 
gSA vc [ksy dk y{; ,oa vk;kstu cktkj dsfUnzr 
gksrk tk jgk gSA

lkSUn;Z'kkL=k ekuo dh dyk psruk vkSj mlls 
lEcfUèkr vkuUnkuqHkwfr dk foospu ,oa fo'y"ks.k 
izLrqr djrk gSA ^LFksfVDl* ;k lkSUn;Z'kkL=k ls 
rkRi;Z lqUnj ds fo"k; esa fopkj ;k lkSUn;Z 
n'kZu ls gS tks fd lkSUn;Zpsruk dh mit gSA 
lkSUn;Zpsruk euq"; dh og HkkoukRed voLFkk gS 
ftls lkSUn;Zcksèk dgrs gSaA tc dksbZ oLrq vFkok 
dyk HkkSfrd ,oa ekufld :Ik ls geas bfUnz; 
vkuUn dk vuqHko djkrh gS rks og lkSUn;Z dh 
oLrq ;k dyk dgykrh gSA vkSj fdlh dykÑfr 
vFkok oLrq dks ns[kdj vkuUn dh l`f"V gksus dks 
lkSUn;Zcksèk dgrs gSaA bl lkSUn;Zcksèk dks okº; 
,oa vkUrfjd Lo:iksa esa Li"V dj ldrs gSaaA okº; 
Lo:Ik ftlls gekjh bfUnz;ksa dks lq[k feyrk gS 

vkSj vkUrfjd Lo:Ik Åijh lrg ij {k.k Hkj 
ds lkSUn;Z ls eksfgr ugha gksrk D;ksafd fd mldk 
vuqHko vkRek gksrk gSA

Hkkjrh; lkSUn;Z 'kkL=k ds vUrxZr tc lkSUn;Z 
'kCn dh ppkZ dh tk, rks lR;a f'koe~ lqUnje 
,oa lfPpnkuan 'kCn Lej.k esa vkrs gSaA lkSUn;Z 
dh ehekalk vR;ar izkphu dky ls gksrh vkbZ 
gS rFkk Hkkjrh;ksa dh lkSUn;Z n`f"V ,oa lkSUn;Z 
ehekalk laHkor% ik'pkR;ksa ls vfèkd izkphu gSa 
fdUrq Hkkjrh; fo}kuksa us lkSUn;Z n'kZu dh ppkZ 
jlkuqHkwfr ls dh gSa ;fn lkSUn;Z 'kkL=k dks lkSUn;Z 
ewY; ,oa lkSUn;Z cksèk dk gh n'kZu rFkk foKku 
ekuk tk;s rks Hkh Hkkjrh; ijEijk esa bldh iw.kZ 
le`f) izkIr gksxhA leLr dykvksa dkO;] ukVd 
vkfn ds fl)kUr fu:i.k esa lkSUn;Z dks lokZsifj 
LFkku fn;k x;k gS] if'pe eas lkSUn;Z 'kkL=k dks 
n'kZu ds ,d vax ds :i esa Lohdkj fd;k x;k 
gSA vr% ogka nk'kZfud fparu ds vUrxZr lkSUn;Z 
fpra u dh ijEijk vkjEHk ls jgh gSA

Hkkjrh;ksa dh n`f"V esa lkSUn;Z dk cgqr ewY; 
Fkk vkSj mUgksauss lkSUn;Z ds fofoèk :iksa vkSj Nfc;ksa 
dks vR;Ur lw{erk ds lkFk ns[kk FkkA _Xosn esa 
lkSUn;Z dks ^Jh* uke ls lacksfèkr fd;k x;k 
gSA _Xosn esa ^pk:* 'kCn dk iz;ksx Hkh laaqnj ds 
vfHkizk; ls gqvk gSA _Xosn esa vusd LFkyksa ij 
mldk vR;Ur LokHkkfod o.kZu gSA oSfnd _f"k 
lR;e~] f'koe~ vkSj lqUnje~ dk leUo; lkSUn;Z 
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esa ekurs gq, lkSUn;Z dks ije lRrk ds xq.kksa ds 
:i esa ns[krs gSaA os bZ'oj ls izkFkZuk djrs gSa fd 
ge mu oLrqvksa dks izkIr dj ldsa tks lqanj gSaA

ukV~'kkL=k esa lHkh ds lkSUn;Z xq.kksa ds lUnHkZ 
esa yfyr] fo}r] 'kksHkk] nhfIr] ekèkq;Z] èkS;Z] yko.; 
vkfn dk foospu feyrk gSA ukV~;'kkL=k esa lHkh 
ds xq.kksa ds lanHkZ esa yfyr] fo}r] 'kksHkk] nhfIr] 
ekèkq;Z] èkS;Z] yko.; vkfn dk foospu feyrk gSA 
ukV~;'kkL=k esa xk;u] oknu] ùR; ds lkSUn;Z foèkku 
dk o.kZu fd;k x;k gS vkSj dykvksa ds lkSUn;Z 
foèkku ij lw{erk ls fopkj fd;k x;k gSA _f"k;ksa 
us ftl lkSUn;Z dk o.kZu fd;k gS] og ije rRo 
dk lkSUn;Z gS mUgksaus mls izÑfr vkSj ekuo us Hkh 
ns[kus dh ps"Vk dh gSA

Hkkjrh; lkfgR;] laxhr] fp=k] ewfrZ dyk 
,oa [ksyksa dk lEcUèk ekSfyd lkSUn;Z ls jgk gS] 
vkSj mlesa fofoèk:iksa esa lkSUn;Z dh vfHkO;tauk 
gkrsh jgh gSA Hkkjrh; dkO;'kkL=k dks fo'ks"k:i 
ls lkSUn;Z ls lEc) jgk gSA jl lEiznk; eas rks 
jl vkSj lkSUn;Z ij foLr`r fopkj fd;k x;k gSA 
Hkjr eqfu ls yds j iafMr jkt txUukFk rd lHkh 
jloknh vkpk;kZsa us jkl vkSj O;kid lehdj.k dks 
iwjh fo}rk ds lkFk fn[kk;k gSA laLÑr ds igys 
vkpk;Z iafMrjkt txUukFk gSa] ftUgksaus vR;ar 
Li"V 'kCnksa esa je.kh; dk mYys[k fd;k gS iafMr 
txUukFk us ^^je.kh;rk** dks gh lkSUn;Z ekuk gSA 
mUgksaus je.kh;rk dks gh dkO; dk lkSUn;Z ekuk 
gS ftlds Kku ls yksdksRrj vkuan izkIr gks og 
vFkZ je.kh; gSA

vkèkqfud fopkjdksa o Hkkjrh; lkSUn;Z'kkfL=k;ksa 
esa Mk- jes'k dqUry es?k dk lkSUn;Z 'kkL=kh; 
n`f"Vdks.k vR;Ur egRoiw.kZ o O;kid gSA viuh 
iqLrd ^^vFkkrks lkSUn;Z ftKklk** eas dyk ,oa 
lkSUn;Z cksèk] dykdkj] dykÑfr] dykvkas dk 
oxhZdj.k] l`tu izfØ;k] lkSUn;Z dh rkfRod 
izÑfr vkfn ij mUgksaus xaHkhjrk ls fopkj fd;k 
gSA lkSUn;Z fpUrd Jh ds-lh- ik.Ms; ds vuqlkj] 
^^lkSUn;Z os dyk,a gSa ftudh Ñfr;ka ije czºe dks 

bfUnz; xzkº; :i esa blizdkj ls mifLFkr djrh gSa 
fd os vko';d ekufld n'kkvksa ls ;qDr lg`n; 
dyk&jfldksa ds fy, czºekuUn izkfIr dk leqfpr 
lkèku cu tkrh gSaA**

bl izdkj czºekuUn lgksnj vFkkZr ije 
lR; dks ekuo thou esa vorfjr djus ds fy, 
gh dykvksa dh jpuk gqbZ vFkkZr] ^lqUnje* dh 
vfHkO;fDr fd, tkus ds fy, tks ekè;e cuk] 
mls dyk dk uke fn;k x;kA bUgha dykvksa ds }
kjk ml ije lR; dks :ikÑfr nh xbZ] ftls ge 
lqUnj] fpUe;] jgL;e; ekurs gSa] Hkkjrh; n'kZu 
esa ije lR; dks lfPpnkuan :i vkSj lkSUn;Z dks 
ml ije lRrk dk izfrfcEc ekuk x;k gSA

orZeku esa lkSUn;Z ds okºi{k ij vfèkd cy 
fn;k tk jgk gS ftlls [ksy Hkh vNwrk ugha jgk 
gSA bldk izeq[k dkj.k miHkksDrkokn gS ftlus 
thou ds izR;sd {ks=k dks izHkkfor fd;k gS vkSj 
gekjs lkSUn;Z cksèk dks Hkh ifjofrZr dj jgk gSA 
chloha 'krkCnh ds vafre n'kdksa esa iwjh nqfu;k eas 
egRoiw.kZ cnyko gks jgs Fks ftls ^fo'o dh vFkZ 
O;oLFkk dk oS'ohdj.k* dgk tkus yxkA tks fd 
lEiw.kZ fo'o dks lekfgr ;k ,dhdj.k djus dh 
izfØ;k gS blesa fo'o dks ,d lexz bdkbZ ,oa 
cktkj dks ,d midj.k ds :Ik esa Lohdkj fd;k 
tkrk gSA ;|fi bldk Lo:Ik vkfFkZd jgk gS rFkkfi 
jktuhfrd] lakLÑfrd lkekftd izfØ;k;sa Hkh blesa 
lfEefyr gks x;h gSA lkFk gh blds rhoz fodkl 
eas lwpuk ØkfUr tSlh u;h izkS|ksfxdh dk ;ksxnku 
gSA pwafd bldk Lo:i cktkj vkèkkfjr gS ftlls 
LokHkkfod :i esa miHkksDrkokn dk izlkj rsth 
ls gks jgk gSA vkYMl gDlys us czso U;w oYMZ esa 
viuh HkfOk"; dYiuk esa fn[kk;k Fkk fd Hkkoh 
fo'o esa miHkksx u djus dks ,d xaHkhj jksx ekuk 
tk,xkA ftldk vkn'kZ gksxk ^fyfoax bt ckb±x* 
vFkkZr~ thus dk eryc [kjhnuk gSA

vkt miHkksDrkokn ds izokg us ,d vkn'kZ 
thou 'kSyh ds vFkZ] ifjHkk"kk ,oa voèkkj.kk dks 
iwjh rjg cny dj j[k fn;k gSA vko';drk 
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gh vkfo"dkj dh tuuh gSA bl iqjkru fl)
kar dks Hkwe.Myhdj.k us rduhd ds lgkjs myV 
fn;k gS vkSj vc vkfo"dkj gh vko';drk dh 
tuuh gks x;k gSA vc eky igys curk gS vkSj 
fQj mldh vko';drk eglwl djk;h tkrh gSA 
ftlds ifj.kkeLo:i xSjt:jh oLrqvksa dks Hkh 
nSfud thou esa 'kkfey djk fn;k tkrk gSA bl 
rjg igys dk xzkgd vc miHkksDrk cu x;k gSA 
blh dks miHkksDrkoknh laLÑfr ds uke ls Hkh 
tkuk tkrk gSA

tc ge miHkksDrkoknh laLÑfr dh ckr djrs 
gSa rks miHkksx rFkk miHkksDrkoknh esa QdZ djrs 
gSaA miHkksx&thou dh cqfu;knh t:jr gSA blds 
cxSj u thou laHko gS vkSj u og lc ftlls ge 
thou esa vkuUn dk vuqHko djrs gSaA bl rjg 
ds miHkksx esa gekjk Hkkstu 'kkfey gS ftlds fcuk 
ge th ugha ldrs ;k diM+s 'kkfey gS] tks 'kjhj 
<dus ds fy, vkSj gesa xehZ] lnhZ vkSj cjlkr 
vkfn ls cpkus ds fy, t:jh gSA blh rjg thou 
dh j{kk djus okyh ;k 'kjhj dh rdyhQksa dks nwj 
djus okyh nok,a] _rqvksa ds izdksils cpkus ds 
fy, ?kj] ;s lc miHkksx dh oLrq,a gSaA

vius ifjos'k dks u`R;] laxhr] [ksy vkfn ls 
ltkuk ;k lkfgR; vkSj foKku ds tfj;s vius 
okrkoj.k dk izrhdkRed vuqHko djuk] euq"; dks 
lcls Å¡ps ntsZ dk vkuUn nsrk gSA bl izfØ;k 
esa fufeZr dyk oLrq] iqLrd vkfn lc euq"; ds 
LokHkkfod miHkksx ds {ks=k esa vkrs gSaA la{ksi esa 
miHkksx dh oLrq,a os gSa] ftuds vHkko esa ge 
LokHkkfod :i ls vizhfrdj ruko dk vuqHko 
djrs gSa& pkgs og Hkkstu ds vHkko eas Hkw[k dh 
ihMk+ ls mRiUu gks] vFkok laxhr ,oa dykvksa ds 
vHkko eas uhjlrk dh ihM+k ls mRiUu ruko gksA

blds foijhr ,slh oLrq,a] tks okLro esa 
euq"; dh fdlh ewy t:jr ;k dyk vkSj Kku 
dh o`fÙk;ksa dh n`f"V ls mi;ksxh ugha gSa ysfdu 
O;kolkf;d n`f"V ls izpkj ds }kjk t:jh cuk 
nh x;h gSa] os lc miHkksDrkoknh laLÑfr dh nsu 

gSA ysfdu miHkksDrkoknh laLÑfr ,slh oLrqvksa 
dks 'kq) O;kolkf;drk ds dkj.k ;kstukc) :i 
ls yksxksa ij vkjksfir djrh gS vkSj rduhd dh 
vkèkqfudre [kkstksa dk] blds fy, iz;ksx djrh 
gSa fd bu oLrqvksa dh ek;k yksxksa ij bl gn 
rd Nk tk;s fd os buds fy, ykykf;r cus jgsaA

Hkkjrh; fpUru esa miHkksDrkokn ;k Hkksxokn 
dh ljkguk ugha feyrh vkSj u gh bls uSfrdrk 
dh n`f"V ls Bhd ekuk tkrk gSA izkphu ewY;ksa esa 
vFkZ ,oa dke dks èkeZ ,oa eks{k ls ckaèkk x;k gSA 
ik'pkR; fpUru esa Hkh miHkksDrkoknh izo`fÙk dks 
ekuoh; ewY; ds fy, mfpr ugha ekuk x;k gSA

orZeku ds [ksy ds vk;kstu cktkj ds vuq:Ik 
ifjofrZr fd, tk jgs gSa igys [ksyksa dk vk;kstu 
lkekftd fodkl vkilh lkeatL; ,oa 'kkjhfjd 
o ekufld etcwrh ls lEcfUèkr jgrk Fkk vc 
blesa vkfFkZd i{k egRoiw.kZ gks x;k gSA ftu [ksyksa 
esa cgqjk"Vªh; dEifu;ksa dh #fp gksrh gS mUgha 
[ksyksa dks vfèkd izksRlkfgr fd;k tk jgk gSA bl 
izfØ;k esa bu dEifu;ksa ds equkQs vkSj izpkj ds 
vuq:Ik gh [ksy vk;kstu gks jgs gSaA vkbZih,y 
bldk Toyar mnkgj.k gS ftlesa cktkj ds vuq:Ik 
[ksy ds Lo:Ik dks gh cny fn;k x;k gSA bl 
miHkksDrkoknh izo`fRr dk izHkko f[kykM+h ds eu 
ef"rLd ij xgjkbZ ls iM+rk gSA

bl miHkksDrkokn ds izHkko ls [ksy Hkh cktkj 
dsfUnzr gks jgk gS tcfd gj [ksy dh viuh 
fof'k"Vrk gSA miHkksDrkokn lkaLÑfrd fof'k"Vrk 
ds ctk, cktkj ds ewY;ksa dks vfHkO;Dr dj jgk 
gS vkSj [sky Hkh cktkj dks c<+kok nsus esa ;ksxnku 
dj jgk gSA igys [ksy yksd thou ls tqM+ dj 
fodflr gksrk jgk vc og m|ksx ls tqM+ x;kA 
blfy, [ksy esa n'kZu ;k fpUru i{k f}rh;d gksrk 
tk jgk gS tks ekufld 'kkfUr ,oa dY;k.k ds fy, 
vko';d FkkA ,fjdÝke ^^chbax ,.M gSfoax** esa 
dgrs gSa fd vkt ds nkSj eaas euq"; chbax vFkkZr 
og D;k gS\ ds ctk, gSfoax vFkkZr~ esjs ikl D;k 
gks\ blds fy, iz;kljr gSa tks fd oLrqqvksa dks 
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,d=k djus dh yr dh rjg gSA bldk izHkko 
[ksy esa Hkh fn[krk gSA

oLr qr % miH k k s Dr ko kn h l a LÑfr d s 
nq"ifj.kke Lo:i [ksy ds lkSUn;Zcksèk esa ifjorZu 
gks jgk gS] ftlls [ksy dks ek=k cktkj dh oLrq 
ds rkSj ij ns[kk tk jgk gS ifj.kkeLo:Ik 'kkfUr] 
lR; dh [kkst] vkRekuqHkwfr vkfn lkSUn;Z'kkL=k ds 
rRo [ksy ls yqIr gksrs tk jgs gSa ftlls [ksy ekuo 
thou ds xq.kkRed fodkl esa visf{kr ;ksxnku 
ugha dj ik jgk gSA ns[kk tk, rks [ksy ekuo ds 
lkekftd thou ds lkeatL; dks cuk, j[kus ds 
lkFk O;fDrRo fuekZ.k esa dsUnzh; Hkwfedk fuHkkrk 
jgk gSA blfy, cktkj vkèkkfjr [ksyksa ds fodkl 
ds ctk, ewY; vkèkkfjr [ksy Hkkouk dk fodkl 
lekt ds fgr esa gSA bl n`f"V ls miHkksDrkokn 
[ksy ds Hkfo"; dh izeq[k puq kSrh cu x;k gSA
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fganh flusek vkSj esjk Hkkjr ns'k % ,d lkaLÑfrd vè;;u

MkW- nknklkgsc ukjk;.k Mkaxs
lg;ksxh izkè;kid] fganh foHkkx]

dyk] foKku ,oa okf.kT; egkfo|ky;] jkgkrk

Hkwfedk %

ns'k ,d O;kid ladYiuk gSA fo'o e  fofHkUu ns'k gS] ftUg  ge jk"Vª] oru] eqYd vkfn db± ukeksa 
ls ifjHkkf"kr djrs g®A ijarq vly e  ns'k ;g ladYiuk gS D;k] ;g le>uk vR;ar egÙoiw.kZ gSA 
vius ns'k ds izfr gj O;fDr ds eu e  izse dh Hkkouk fufgr gksrh gSA ijarq dsoy eu e  izse dh 
Hkkouk gksus ls dqN ug° gks ldrkA mlds fy;s ns'k dks O;kid :i ls le>us dh t:jr gSA mldk 
lkaLÑfrd vè;;u djus dh vko';drk gSA esjs [k;ky ls fganh flusek ds ekè;e ls ge ns'k uked 
ladYiuk dks vR;ar lw{erk ds lkFk le> ldrs g®A Hkkjrh; flusek us ge  ,slh vusd fQYe  nh 
gS] tks ns'k dks ifjHkkf"kr djus e  lkFkZd fl) gqbZ gSA mue  ls dqN izeq[k fQYeksa ds }kjk ge ns'k 
dk lkaLÑfrd vè;;u djus dk bl 'kksèk vkys[k e  iz;kl dj jg  g®A ftlls fganh 'kksèkkfFkZ;ksa dks 
fuf'pr ykHk fey ldrk gSA 

ladsr 'kCn % 

fganh flusek] ejkBh fQYe] Hkkjr] lkaLÑfrd vè;;u] eukst dqekj

ns'k] oru] jk"Vª vkfn db± uke g®] ftUg ] ge 
cpiu ls lqurs vk, g®( ijarq igyh ckj ge  lgh 
ek;us e  vius ns'k dh igpku rc gksrh gS] tc 
ge Ldwy e  izfrKk ysrs g® fd] Hkkjr esjk ns'k 
gSA mlds ckn bfrgkl ds iUuksa ls rFkk HkkSxksfyd 
vH;kl ls vius ns'k dh laLÑfr] mldk lkaLÑfrd 
oSHko] mldk oSfoè; èkhjs&èkhjs gekjs lEeq[k vkus 
yxrk gSA rc ge  le> e  vkrk gS fd] ,slk gS 
viuk Hkkjr ns'k] tks lkaLÑfrd n`f"V ls fo'o e  
lcls egku ns'k gSA ns'k dh ladYiuk dks tkurs 
le; ogka ds yksx] mudh izo`fÙk;ka] ijaijk,a] 
os'kHkw"kk] Hkk"kk rFkk HkkSxksfyd fofoèkrk dks tkuuk 
vko';d gSA ns'k dk vFkZ dsoy fdlh ,d Hkw[kaM 

ij vFkok Hkw&Hkkx ij jgusokys yksx ug° g®A yksxksa 
ds lkFk&lkFk ml Hkw&Hkkx ij fLFkr isM+&ikSèk ] 
ufn;ka] ioZr] ,sfrgkfld LFky] i'kq&i{kh] muds 
lacaèk e  lqukbZ tkusokyh vPNh& cqjh dFkk,a] feFkd 
rFkk vU; fo'ks"krkvksa dk lekos'k gksrk gSA izR;sd 
O;fDr vius&vius rjhds ls ns'k dks ifjHkkf"kr 
djus dk iz;kl djrk gSA ns'k uked ladYiuk dks 
vius ys[kksa] dforkvksa rFkk vU; lkfgR; izdkjksa 
ds ekè;e ls Li"V djus dk iz;kl djrk gSA ijarq 
vkt bl ys[k ds ekè;e ls lHkh ds lkeus fganh 
rFkk ejkBh fQYeksa us ns'k dh ladYiuk dks xhrksa 
ds ekè;e ls fdl izdkj Li"V fd;k gS] mldk 
ftØ dj jgk gwaA fganh fQYeksa e  fpf=kr dqN xhrksa 
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ds ekè;e ls lgh vFkZ e  ns'k uked ladYiuk 
Li"V gqbZ gSA ,sls eq>s yxrk gSA fQYeksa us vkSj 
mue  izLrqr xhrks us ns'k dks O;fDr ds ân; rd 
igqapkus dk egRoiw.kZ dke fd;k gSA

 fganh ejkBh fQYeksa ls ge ges'kk izHkkfor 
gksrs jg  g®A fQYe  gekjk euksjatu djrh g®A tc 
ge fujk'k gksrs g®] rc dqN le; ds fy, fQYe  
ge  gekjh fujk'kk ls nwj djrh g®A ge viuk 
nq[k FkksMs le; ds fy, gh D;ksa u gks] Hkwy tkrs 
g®A fQYeksa us ges'kk lekt tkx`rh dk dke fd;k 
gSA fQYe dsoy euksjatu gh djrh cfYd lekt 
dks lpsr djus dk egÙoiw.kZ dke Hkh djrh gSA 
lekt e  ?kfVr gj ml leL;k dks] tks lkekU; 
O;fDr Hkqxrrk gS] mls lekt ds lkeus mtkxj 
djus dk dk;Z djrh gSA ns'k ds izR;sd O;fDr 
dks ns'k D;k gS ;g le>kus dk dk;Z fQYeksa us 
gh fd;k gSA fQYeksa dks ns[kdj rFkk xhrksa dks 
lqudj gh euq"; ds eu e  ns'k izse dh Hkkouk 
dk lapkj gqvk gSA ftl ns'k dks geus igyh ckj 
Ldwy e  izfrKk e  lquk Fkk fd] Hkkjr esjk ns'k gS] 
mls geus lgh vFkZ e  fQYeksa ds }kjk gh tkuk gSA

viuh izR;sd fQYe e  viuk uke Hkkjr j[kk 
,sls ns'k izseh vfHkusrk eukst dqekj us Hkkjr ns'k 
dh izfrek dks fo'o Lrj ij LFkkfir fd;k gSA 
mudh ̂ iwjc vkSj if'pe* uked fQYe ds 'kh"kZd 
ls gh iwoZ vFkkZr~ iwjc dk ns'k vkSj if'pe vFkkZr 
if'pe dh vksj dk ns'k Li"V gqvk gSA lkFk gh 
iyHkj e  ml HkwHkkx dk] mldh laLÑfr dk ge  
vuqeku gqvkA bruh vklkuh ls vius ns'k dh 
igpku djkuk vc rd fdlh ls ug° gks ldk] 
og dke eukst dqekj us fQYe ds ekè;e ls dj 
fn[kk;k gSA tc ge fdlh ns'k ds HkwHkkx] LFkku 
fo'ks"k ds ckjs e  iw.kZ :i ls tku tkrs g®] rc ge 
mlij xoZ djus yxrs g®A blh xoZ dk :ikarj.k 
ckn e  izse e  gks tkrk gSA mls gh ge ns'k izse 
;k jk"Vª izse dgrs g®A eukst dqekj ds 'iwjc vkSj 

if'pe' fQYe e  ̂ ns'k* ;g ladYiuk Lora=krk iwoZ 
gh lHkh ns'kokfl;ksa ds eu e  mHkjh gSA ;g fQYe 
izrhdkRed gSA bl fQYe e  CyWd vaM OgkbZV 
vFkkZr~ dkyk vkSj lQsn jax xqykeh ds izrhd ds 
:i e  fn[kk;k x;k gSA eukst dqekj us orZeku 
dks è;ku e  j[krs gq, bl fQYe e  le;&le; 
ij ifjorZu fd;s g®A 1947 ds iwoZ tc Hkkjr 
vaxzstksa ds 'kklu e  gS] rc eukst dqekj us ml 
ifjos'k dks Li"Vrk ls mHkkjus ds fy, fQYe e  
dkyk vkSj lQsn jax dk vkHkkl fuekZ.k fd;k gS] 
tks xqykeh dk izfrd gSA 'kq#vkr e  iwjc vkSj 
if'pe fQYe CyWd v¡M OgkbZV e  fn[kk;h x;h 
gS] D;ksafd rc iqjk ns'k v¡xzstksa dk xqyke FkkA 
;g v¡xzstksa ds f[kykQ Hkkjr ds Lora=krk vkanksyu 
dk vafre ikMko FkkA vR;ar dykRedrk ds lkFk 
eukst dqekj us bl fQYe e  ge lHkh dks Lora=krk 
dk vkHkkl fn[kk;k gSA vFkkZr~ vaxzstksa dh xqykeh 
ls Hkkjr dks eqDr gksrs fn[kk;k gSA 

14 vxLr 1947 dh jkr tc iafMr 
tokgjyky usg: th yky fdys ij Hkkjr dk 
frjaxk ygjkrs gS] rc frjaxk uhps ls Åij tkrs&tkrs 
CyWd v¡M OgkbZV ls jaxhu cu tkrk gSA vFkkZr~ 
;g iz;ksx eukst dqekj us Hkkjrh; Lora=krk dk 
ijpe ygjkus ds fy, fd;k gS] tks vR;ar lqanj 
cu iMk gSA bl fQYe dk ;g vafre n`'; ns[kdj 
ge  ;g Li"V gks tkrk gS fd] ns'k D;k gSA rc 
gekjs eu e  ns'k ds izfr vfHkeku rFkk izse vkSj 
vfèkd c< tkrk gSA ;g laiw.kZ fQYe ns'k izse dh 
Hkkouk ls vksrizksr gSA fQYe dk ,d izlax cgqr 
gh ekfeZd gS] tks ge lHkh dks Hkkjrh; laLÑfr dh 
igpku djkrk gSA fQYe e  Hkkjr vFkkZr~ vfHkusrk 
eukst dqekj vkSj enuiqjh fczVu e  bafM;k Dyc 
dh bekjr e  ,d LFkku ij cSBdj vius ns'k ds 
fo"k; es okrkZyki dj jg  g®A ogka mudh ckr 
izk.k lqu jgk gSA fQYe e  izk.k ,d ,sls O;fDr 
dk izfrfuèkh gS] tks fujarj vius ns'k dh cqjkbZ 
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djrk jgrk gSA mls vius ns'k ds izfr fcydqy gh 
vknj vkSj lEeku ugh gSA eukst dqekj vkSj enu 
iqjh ls dgrk gS fd] rqEgkjk ns'k nqfu;k ds uD'ks 
ij f>jks gSA rc izk.k dh ;g ckr  lqudj eukst 
dqekj mls ,d xhr ds ekè;e ls Hkkjr dh laLÑfr 
dk ifjp; djkrs g®A bl xhr dks lqudj laiw.kZ 
Hkkjr ns'k dk fp=k gekjh vk[kksa ds lkeus vafdr 
gks tkrk gSA vius ns'k dk lkSan;Z] dyk&laLÑfr] 
ns'k dk oSfoè; rFkk ,drk] bfrgkl& iqjk.k vkfn 
dks xhr ds }kjk lqudj ge lHkh dk lhuk xoZ 
ls Qwy gks tkrk gSA og xhr Hkkjrh; lkSan;Z dk 
fojkV lkaLÑfrd :i gekjs eu ij vafdr dj 
nsrk gSA xhr e'kgwj xk;d eg nz diwj us xk;k gSA 
eg nz diwj dh vkokt gh ns'kHkDrh ls vksrizksr 
gS] ;g ge lHkh tkurs g®A mudk yksdfiz; xhr 
gS& ^tc ftjks fn;k esjs Hkkjr us] Hkkjr us--- esjs 
Hkkjr us] nqfu;k dks rd fxurh vk;h* vFkkZr~ 
izk.k ftl ns'k dks f>jks dgrk gS] mlh ns'k us 
nqfu;k dks f>jks fn;k gSA ftlds vkèkkj ls lkjh 
nqfu;k fxurh dj ldrh gSA ijarq izLrqr xhr e  
esjs ns'k us nqfu;k dks f>jks fn;k] ;g dgrs le; 
Hkh mle  dg° vgadkj ug° gS] cfYd uezrk gh gSA 
vkxs xhr e  os dgrs g®] esjs ns'k us vkidks f>jks 
fn;k rc tkdj vki fdlh Hkh oLrq dk uki ys 
ld  g®A esjs ns'k us rqEg  n'keyo vFkkZr iw.kk±d 
vkSj viw.kk±d dk Kku fn;k] rc rqe pkan rd 
dk varj ukius yxsA rc tkdj vkidk ;ku pk¡n 
rd igqapkA vkidk ;g oSKkfud fodkl esjs ns'k 
ds dkj.k gh gSA mnkgj.k ds fy, bl xhr dh nks 
iafDr;ka ;gk¡ izLrqr g®& ^^;w pk¡n is tkuk eqf'dy 
Fkk] èkjrh vkSj pk¡n dh nwjh dk vUnkt yxkuk 
eqf'dy FkkA** eukst dqekj dgrs g®] gekjs dkj.k 
vki pkan ij tk ld A ge rks pkan ij dHkh x, 
ug° ijarq fQj Hkh tks pkan ij x,] mudks ge 
lyke djrs g®] D;ksafd cMk dke djus okyk pkgs 
fdlh Hkh ns'k dk gks] mldk lEeku djuk] mlds 

dk;Z dks lyke djuk gekjh laLÑfr gSA ble  
viuh Hkkjrh; laLÑfr ds izfr eukst dqekj dk 
izse Li"V >ydrk gSA eukst dqekj xhr dh fuEu 
iafDr ds ekè;e ls viuh laLÑfr dh egÙkk dk 
xku djrs g®µ ^^lH;rk tgk¡ igys vk;h] igys 
tUeh tgk¡ is dyk] viuk Hkkjr] vks Hkkjr gS] 
ftl ds ihNs lalkj pykA** vFkkZr~ vius ns'k dh 
lH;rk dk lHkh vuqdj.k djrs g®A gekjs ns'k dh 
laLÑfr nqfu;k e  Js"B gSA ;gk¡ dh uxj jpuk 
fo'ofo[;kr g®A ;gh loZizFke u`R;dyk dk tUe 
gqvk gSA bl ns'k e  ftrus jkT; g®] mrus gh u`R; 
ds izdkj g®A lHkh jkT;ksa dh ùR; 'kSyh vyx&vyx 
gSA bruh fofoèkrk gksdj Hkh gekjk Hkkjr ns'k ,d 
gSA f'kYidyk e  Hkh ge lc ls Åij g®A ;gk¡ 
yxHkx 2500 o"kZ iwoZ vtaBk os:y dh ysf.k;ka 
fufeZr gqbZ g®A bl ns'k us nqfu;k dks u`R; ds 
lkr izdkj fn, g®A HkjrukVîe] HkkaxMk] dFFkd] 
dFkDdyh] jksfg.kh vêe] dqphiqjh] vksfM+lh u`R; 
vkSj blds lkFk gh vusd vkfnoklh u`R; izdkj 
Hkh g®A bl ns'k e  nqfu;k dh lcls lqanj okLrq 
rktegy gS] tks izse dk izrhd ekuk tkrh gSA 
thou dk rRoKku tx dks ckaVusokyk cq) blh 
feêh e  iSnk gqvk gSA ;g gekjk ns'k gS] ftldk 
uke Hkkjr gSA gekjs ikl tks Hkh tkudkjh Fkh] 
og lHkh geus vkidks nh gSA ftl ij vki dk 
fodkl laHko gks ik;k gS vkSj vkxs Hkh vkidk 
fujarj fodkl gksrk jgs] ;gh gekjh dkeuk jgsxhA

eukst dqekj vkxs izk.k ds lkeus ;g xhr 
xkrk gS] tks gj Hkkjroklh ds eu e  ns'k izse dh 
Hkkouk dk lapkj djkus e  l{ke gSA og xhr gS& 
^^gs izhr tgk¡ dh jhr lnk] e® xhr ogka ds xkrk gwa] 
Hkkjr dk jgusokyk gwa] Hkkjr dh ckr lqukrk gwaA**

izse gh ftl feêh dh ijaijk gS] ftl ns'k e  
unh dks Hkh eka dgk tkrk gS] ftl ns'k e  iRFkj 
dks Hkh Hkxoku ekudj iwtk tkrk gS] og gekjk 
Hkkjr ns'k gSA 
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^u;k nkSj* fQYe ds bl xhr e  Hkkjrh; yksxksa 
ds izse dk rFkk Hkkjrh; lqanjrk dk o.kZu gqvk 
gSA ml nkSj e  ;g xhr cgqr gh yksdfiz; gqvk 
Fkk] ftle  ns'kizse dh Hkkouk fufgr gSA ,d vkSj 
fganh fQYe 'ftxjh nksLr' e  fpf=kr ,d xhr e  
Hkkjr ns'k dh efgek dk vR;ar lqanj o.kZu fd;k 
x;k gSA og xhr gS& ^^esjs ns'k e ] vks esjs ns'k e ] 
iou pys iqokZbZ] esjs ns'k dks ns[kus] lkjh nqfu;k 
vk;h----vks esjs ns'k e A** vFkkZr~ ftl ns'k e  iwjc 
ls if'pe dh vksj vR;ar eèkqj ,oa f'kry iou 
cgrh gS] og esjk ns'k gS] ftls ns[kus lkjh nqfu;k 
vkrh gSA ;g esjs ns'k dk xkSjo gSA Hkkjr ds 
O;fDr dk ân; nqfu;k dh lHkh vPNh phtksa dk 
rFkk rRoKku dk Lohdkj djrk gSA gj Hkkjroklh 
euls vR;ar LoPN o ifo=k gSA og pkgs dksbZ 
Hkh Hkk"kk cksys] mldh os'kHkw"kk pkgs dSlh Hkh gks 
vkSj pkgs og dgh Hkh jgs] ij mldk fny ges'kk 
fganqLrkuh gh jgsxkA bl ckr dks Li"V djusokyk 
vR;ar yksdfiz; vkSj izfl) xkuk gS& ^^esjk twrk 
gS tkikuh] , irywu bafXyLrkuh] lj is yky Vksih 
#lh] fQj Hkh fny gS fganqLrkuhA**

ftl Hkkjrh; laLÑfr dk lHkh dks vfHkeku 
gS] ftldh lqanjrk ,oa fofoèkrk ij lHkh dks ukt 
gS] mldh lqanjrk dk o.kZu ^ijnsl* fQYe ds bl 
xhr e  ge ns[k ldrs g®A og lqanj xhr gS& ̂ ^tgk¡ 
ikao e  ik;y] gkFk e  daxu] gks ekFks is fcafn;k] 
bV~l gWiu vksUyh bu bafM;k*A

,d vkSj fQYe xnj e  vfHkusrk luh nsvksy 
dk laokn lHkh fganqLrkfu;ksa ds jksaxVs [kMs dj 
nsrk gSA og dgrk gS] ^^fganqLrku ftankckn Fkk] 
ftankckn gS vkSj ftankckn jgsxk"A izLrqr laokn 
lHkh ds eu e  ns'k izse dh Hkkouk dks mitkrk gSA 
lkFk gh lkjs Hkkjrokfl;ksa dks vius ns'k ds fy, 
dqN dj xqtjus dh izsj.kk Hkh nsrk gSA blh izdkj 
,d vkSj fQYe ^fnytys* dk cgqr gh lqanj vkSj 
ns'kHkfDrijd xhr gS& ^^esjk eqYd esjk ns'k esjk 

;s oru] 'kkafr dk] mUufr dk] I;kj dk peuA 
blds okLrs fulkj gS] esjk eu] esjk ru] , oru] 
, oru] , oru] tkuseu] tkuseu] tkuseuA** 
;g xhr ns'kHkfDr dh Hkkouk ls vksrizksr gSA ;g 
;qodksa dks jk"Vªizse dh Hkkouk ls Hkj nsrk gSA bl 
xhr dks lqudj ;qod ns'k ds fy, ej feVus dks 
rS;kj gks tkrs g®A ;g fganh flusek dh rkdr gSA

ns'k izse rFkk ns'k vfHkeku dk vkSj ,d 
mnkgj.k ge 'kg#[k [kku ij fQYek;h x;h 
^pd ns bafM;k* fQYe e  ns[k ldrs g®A fQYe e  
vfHkusrk 'kkg#[k [kku dk ,d okD; gS] ^^uk 
eq>s LVsV ds uke fn[kkbZ nsrs g®] uk lqukbZ nsrs g®A 
eq>s dsoy ,d gh uke lqukbZ nsrk gS& bafM;kA** 
fQYe vfHkusrk dk ;g lans'k ge lHkh ds eu 
e  v[kaM Hkkjr dk ,d fo'kky fp=k vafdr dj 
nsrk gS vkSj lHkh ds eu e  ns'k izse dh Hkkouk 
dk lapkj Hkh djkrk gSA

blh izdkj ,d LFkku ij Hkkjrh; fØdsVj 
xkSre xaHkhj us Hkh dgk Fkk fd] e® vius fy, 
ug° 137 djksM Hkkjfr;ksa ds fy, [ksyrk gwaA ;g 
Hkkouk eu e  fuekZ.k gksuk gh ns'kizse ;k ns'kHkfDr 
gSA blls ns'k D;k gS vkSj ns'k izse D;k gS ;g 
le>uk cgqr vklku gksxk] ;g esjk fopkj gSA

ejkBh e  jkdV ns'kk] d.k[kj ns'kk] nxMkaP;k 
ns'kk ,sls dgk x;k gSA var e  ejkBh fQYe ds 
,d xhr ls e® esjs ys[k dk lekiu djrk gwaA og 
xhr bl izdkj gSµ

^^gk ns'k ek>k] ;kps Hkku tjkls jkgw |k js--- 
tjkls jkgw |k** izLrqr xhr ds ekè;e ls xhrdkj 
us vius ns'kokfl;ksa dks ns'k ds izfr laosnu'khy 
,oa lpsr jgus dk vkOgku fd;k gSA fQYe  dsoy 
euksjatu gh ug° djrh] cfYd ,slh cgqr lkjh 
fQYe  g®] tks vius ns'k dh efgek dk c[kku djrh 
g®A ;qodksa ds eu e  ns'k izse dh Hkkouk dk lapkj 
djrh g®A vius ns'k dk uke fo'oLrj ij Åapk 
djkus e  fganh flusek dk dkQh ;ksxnku jgk gSA
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fganh flusek ges'kk ls lkekftd tkx`rh dk 
dke djrs vk;k gSA flusek us gh lgh vFkZ e  
Hkkjfr;ksa ds eu e  ns'k izse dh Hkkouk dk lapkj 
djus dk egÙoiw.kZ dke fd;k gSA vius ns'k dh 
laLÑfr dks fo'o Lrj ij igpku fnykus e  flusek 
us egRoiw.kZ Hkwfedk fuHkkbZ gSA

vkt ge ns'k vkSj èkeZ dks ,d dj jg  g®A 
èkeZ ds uke ij ,d&nwljs ds lkFk yM jg  g®A 
ftlls lekt e  vjktdrk QSyh gqbZ gSA leqps 
ns'k e  fo"kerk dh fLFkfr fuekZ.k gqbZ gSA bl ls 
vius ns'k dks [krjk gSA blhfy, ;g fLFkrh ge 
lHkh dks feydj cnyuh gksxh vkSj gekjs ns'k dks 
fQj ,d ckj ,drk dk oSHko izkIr djkdj nsuk 
gksxkA ;g ge lHkh dh ftEesnkjh gSA vxj fQYe  
bl izdkj Hkkjrh; laLÑfr ds fodkl e  ;ksxnku 

ns ldrh g®] rks ge D;ksa ug°A ge lHkh dks ,d 
ckr vo'; è;ku e  j[kuh gksxh fd] ;g ns'k ge 
lHkh dk gS vkSj ge lHkh ,d g®A blhfy, ge 
lHkh ges'kk dgrs g®& ^^Hkkjr esjk ns'k gS] lHkh 
Hkkjrh; esjs HkkbZ&cgu g®A** bl izdkj dh Hkkouk 
ge lHkh ds eu e  tc fuekZ.k gksxh] rc gekjk 
Hkkjr ns'k lgh vFkZ e  nqfu;k e  lcls vfèkd 
xkSjo'kkyh vkSj egku ns'k lkfcr gksxkA

lanHkZ&

bl 'kksèk vkys[k e  e®us esjh Lo;a dh vuqHkwfr dks 

vfHkO;Drh nh gSA

bl vkys[k e  ftu fQYeksa dk ftØ gqvk gS] mu fQYeksa 

dks e®us ns[kk gS] ;gh lanHkZ gks ldrk gSA
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dFkd u`R; f'k{k.k esa bZ- yfu±x % ,d leh{kkRed vè;;u 

MkW- jatuk mikè;k;
lgk;d vkpk;kZ

u`R; foHkkx] laxhr ,oa eap dyk ladk;

dk'kh fgUnw fo'ofo|ky;] okjk.klh

lkjka'k

foxr n'kdksa esa lwpuk ,oa lapkj Økaafr ds {ks=k esa gq;h vHkwriwoZ izxfr us f'k{kk ds {ks=k esa vusd 
uo&izorZuksa dks fn'kk nh gS] bUgha esa ls ,d gS bZ- yfu±x ftls bysDVªkWfud yfu±x vFkok vkWuykbu 
yfu±x dgk tkrk gSA f'k{k.k dk ;g ekè;e nwjLFk f'k{kk dk gh ,d :i gS ftlesa fMftVy ekè;eksa 
dh izeq[k Hkwfedk gSA bl ekè;e }kjk izlkfjr fo"k;ksa esa vkt Hkkjrh; 'kkL=kh; u`R; dFkd dk Hkh 
izeq[k LFkku gSA dFkd u`R; dh fo|kFkhZ] vè;srk rFkk iz;ksDrk gksus ds ukrs esjs }kjk izLrqr 'kksèk 
i=k esa dFkd u`R; dh ijEijkxr f'k{k.k izfofèk ds brj bl u`R; 'kSyh esa bZ- yfuZax dh voèkkj.kk] 
fo"k;oLrq rFkk izk;ksfxd i{k ij ,d lekykspukRed n`f"V Mkyus dk iz;kl fd;k x;k gSA 

cht 'kCn

dFkd u`R;] bZ- yfu±x] fMftVy] rduhd

^f'k{kk* ekuo ds lEiw.kZ O;fDrRo fodkl dk 
,d vko';d gh ugha vifjgk;Z vax Hkh gS] 
f'k{kk ls laLdkfjr gksdj gh ekuo lkekftd 
mRFkku ds fofoèk miØeksa esa viuh lkFkZd 
Hkwfedk fuHkk ldrk gS] oLrqr% f'k{k.k dh blh 
ifjdYiuk dks vkèkkj ekudj gekjs izkphu xzUFkksa] 
euhf"k;ksa] f'k{kkfonksa] vè;srkvksa rFkk rRdkyhu 
lekftd O;oLFkk }kjk f'k{kk o f'k{k.k izfofèk esa 
dkyØekuqlkj vusd lkFkZd ifjorZu gksrs x;sA 
izkphu Hkkjrh; _XoSfnd ijEijk ls ysdj jkek;.k 
rFkk egkHkkjr dky ls leqUur gksrs gq, vkèkqfud 
Hkkjrh; f'k{k.k ijEijk uo&izorZuksa dks vkRelkr 
dj oSf'od] lkekftd o lkaLd`frd mRFkku esa 
lkFkZd ;ksxnku ns jgh gSA 

izkphu dky ls gh laxhr ,oa ùR;dyk f'k{k.k 
ds izeq[k fo"k; ds :i esa ekU; gSaA oSfnd dkyhu 
laxhr o u`R; egksRlo gksa ;k jkek;.k o egkHkkjr 
dkyhu ùR;'kkyk,¡] r{kf'kyk o ukyUnk tSls f'k{kk 
ds Lof.kZe dsUnzksa esa Hkh u`R; o laxhr f'k{k.k dh 
leqfpr O;oLFkkvksa ds iq"V izek.k izkIr gksrs gSa] bl 
lUnHkZ esa dkSfVY; dk vFkZ'kkL= ,d izeq[k xzUFk gS 
ftlls ;g izekf.kr gksrk gS fd rRdkyhu lekt 
esa laxhr o ùR; f'k{k.k ijEijk dks jkT;kJ; izkIr 
Fkk] tks Hkh xk;u] oknu] u`R; dh f'k{kk nsrk Fkk 
mls jkT; dh vksj ls nzO; ¼èku½ fn;k tkrk FkkA 

vFkkZr~ laxhr ,oa u`R; dyk dk f'k{kk ds 
lkFk O;kolkf;d Lo:i Hkh rRdkyhu lkekftd 
O;oLFkk esa izpfyr FkkA
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dkykUrj esa èkhjs&èkhjs bl O;oLFkk us xq#& 
f'k"; ijEijk ls vuqizkf.kr gksdj fo|ky;hu 
f'k{k.k ds :i esa izfr"Bk izkIr dh rFkk 20oha lnh 
ds iwokZ)Z esa vusd futh o 'kkldh; lg;ksx izkIr 
laLFkkuksa dh LFkkiuk }kjk u`R; o laxhr f'k{k.k 
dks ,d lqO;ofLFkr ikB~;Øe iznku dj f'k{k.k 
ds vU; fo"k;ksa ds lkFk ,d fo"k; ds :i esa 
Lohd`fr feyhA

orZeku le; esa bl fo"k; dh mi;ksfxrk o 
izflf) dk vuqeku bl ckr ls yxk;k tk ldrk 
gS fd Hkkjrh; 'kkL=h; u`R; dykvksa dks u dsoy 
Hkkjr esa vfirq if'peh ns'kksa ds fo'ofo|ky;ksa esa 
Hkh ikB~;Øe ds ,d vax ds :i esa lfEefyr fd;k 
x;k gS rFkk bldh f'k{k.k izfofèk esa Hkh ;qxkuqdwy 
visf{kr ifjorZu fd;s x;s gSaA orZeku le; esa 
lwpuk ,oa lapkj izkS|ksfxdh esa gq;h vHkwriwoZ izxfr 
dk izHkko u`R; f'k{k.k dh ijEijkxr izfofèk ij 
Hkh Li"V :i ls ns[kk tk ldrk gSA vkt u`R; ds 
iz;ksxkRed rFkk lS)kfUrd f'k{k.k dks fMthVy 
ekè;eksa }kjk lqxerkiwoZd lEiw.kZ fo'o esa izpkfjr 
o izlkfjr fd;k tk jgk gSA

ùR; tSls iw.kZ fØ;kRed fo"k; dk bysDVªkWfud 
ekè;e ls izf'k{k.k nsuk vkt ds ;qx esa ,d 
lkekU; f'k{k.k izfØ;k gSA ;|fi b.VjusV ds 
vkxeu ls iwoZ bldh dYiuk Hkh vlaHko FkhA

mRrj Hkkjrh; 'kkL=kh; u`R; ^dFkd* dh 
fo|kFkhZ] vè;srk rFkk iz;ksDrk gksus ds ukrs esjs 
}kjk bl 'kksèkijd ys[k esa dFkd u`R; f'k{k.k dh 
vkWuykbu izfofèk dks Li"V djus dk iz;kl fd;k 
x;k gSA bl gsrq loZizFke ;g le>uk visf{kr gS 
fd bZ- yfu±x@vkWuykbu yfuZax D;k gS rFkk u`R; 
f'k{k.k dh bl izfofèk ds midj.k D;k gSa\

bZ- yfuZax ¼electronic Leaning½@vkWuykbu 

f'k{kk iz.kkyh %&

bZ&yfu±x nwjLFk f'k{kk iz.kkyh dk ,d izdkj 
gSA bZ- yfuZax dks lkekU;r% Online Learning Hkh 
dgk tkrk gS ftlesa fMftVy ekè;eksa dk iz;ksx dj 

f'k{k.k dks vfèkd xzká] yksdfiz; o lqxe cuk;k 
tkrk gSA lwpuk rFkk lapkj iz.kkyh bl izfØ;k 
esas viuh egRoiw.kZ Hkwfedk dk fuoZgu djrh gSA 

bZ- yfuZax ds fofHkUu :i gSa ftuesa csc 
vkèkkfjr yfuZax] eksckby vkèkkfjr yfuZax] opqZvy 
Dykl:e] osfcukj bR;kfn izeq[k gSaA f'k{k.k ls 
lEcfUèkr ikB~; lkefxz;ksa dk forj.k b.VjusV] 
b.VªkusV@,DLVªkusV] vkWfM;ks ;k ohfM;ks Vsi] 
lsVsykbV Vh-oh- rFkk lh-Mh- jkse ds ekè;e ls 
fd;k tkrk gSA 

bZ- yfuZax ds izpkj&izlkj dk lhèkk lEcUèk 
rduhdh fodkl rFkk dEI;wVj dh loZlqyHkrk ls 
gSA 1980 ls 1990 ds eè; bZ- yfuZax ds izFke 
pj.k lh-ch-Vh- ¼dEI;wVj csLM yfuZax½ dk vkjEHk 
gqvk rFkk o"kZ 1999 esa bl f'k{k.k izfofèk dks 
bZ- yfuZax ds :i esa ekU;rk feyh b.VjusV ds 
vkxeu ls osc vkèkkfjr f'k{k.k ds {ks=k esa vusd 
Økafrdkjh ifjorZu vk,A

1990 ds n'kd ds var esa yfuZax eSustesUV 
flLVe ¼LMS½ dk O;kid mi;ksx gqvk rFkk 
vesfjdu dEiuh CySdcksMZ f'k{k.k lEcUèkh 
laLFkkuksa ds fy, bZ- yfuZax lEcfUèkr izeq[k lsok 
iznkrk dEiuh cuhA 2014 rd blds lkWVos;j 
o lsokvksa dk mi;ksx yxHkx 17000 Ldwyksa o 
laxBuksa }kjk 100 ns'kksa esa fd;k tkus yxk dsoy ;w-
,l-,- esa 75» dkWyst o fo'ofo|ky; CySdcksMZ 
,y-,e-,l- dk iz;ksx dj jgs FksA 

o"kZ 2010 ls bZ- yfuZax O;kolkf;d :i 
viukdj lks'ky ehfM;k] ;w&V~;wc] fV~oVj] Ldkbi] 
xwxy Mqvks] okbcj] xwxy Dykl:e] twe vkfn 
dk lQyrkiwoZd iz;ksx dj jgh gSa rFkk bl {ks=k 
esa uokpkj dks c<+kdj f'k{kk ds uohu Hkfo"; dh 
ifjdYiuk dks Hkh lkdkj dj jgk gSA 

bZ- yfu±x dk fodkl %&

orZeku le; esa Hkkjr vkWuykbu f'k{k.k ds 
,d gc ds :i esa mHkj jgk gSA o"kZ 2016 esa 
Hkkjr esa vkWuykbu f'k{kk dk O;kikj 247 fefy;u 
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MkWyj Fkk] tks fd o"kZ 2021 rd 1-96 fcfy;u 
MkWyj visf{kr gSSA

,d vU; vkadM+s ds vuqlkj o"kZ 2016 esa 
fofHkUu vkWuykbu ikB~;Øeksa esa iathd̀r fo|kfFkZ;ksa 
dh la[;k 1-6 fefy;u ls c<+dj o"kZ 2021 rd 
96 fefy;u gks tk;sxhA 

;s lHkh vkadM+s bl rF; dks Li"V dj nsrs 
gSa fd Hkkjr tSls fodkl'khy jk"Vª esa vkWuykbu 
f'k{k.k us Hkfo"; dh ,d izeq[k f'k{k.k O;oLFkk 
ds :i esa vkdkj ysuk izkjEHk dj fn;k gSA lu~ 
1982 esa ch-vkj- vEcsMdj vksiu ;wfuoflZVh 
Hkkjr dh izFke vksiu ;wfuoflZVh ds :i esa 
LFkkfir gqbZA blds i'pkr~ 1885 esa bfUnjk xk¡èkh 
vksiu ;wfuoflZVh ¼bXuw½ us fofHkUu lkekU; rFkk 
O;kolkf;d ikB~;Øeksa dks nwjLFk f'k{kk ds ekè;e 
ls miyCèk djk;k vkt ;w-th-lh- }kjk ekU;rk 
izkIr vusd fo'ofo|ky; vla[; ikB~;Øeksa ds 
f'k{k.k&izf'k{k.k dk dk;Z nwjLFk f'k{kk ds {ks= esa 
bZ- yfuZax izfofèk dks lQyrkiwoZd viukdj 
lEiUu dj jgs gSaA 

;w-th-lh-] ekuo lalkèku fodkl ea=ky; rFkk 
f'k{kk ls lEcfUèkr vU; egRoiw.kZ ?kVd bdkbZ;k¡ 
bZ- yfuZax ds {ks=k esa vusd uohu ifj;kstukvksa 
ls Nk=k&Nk=kkvksa dks xq.koRrkiw.kZ izf'k{k.k miyCèk 
djk jgh gSa] blh Øe esa MOOC ¼eSflo vksiu 
vkWuykbu dkslZ½ dk egRoiw.kZ ;ksxnku gSA ;s 
ikB~;Øe u dsoy Hkkjr vfirq ,e-vkbZ-Vh-] 
gkoMZ] dSfEczt vkfn fo'o izfl) fo'ofo|ky;ksa 
}kjk Hkh pyk;s tk jgs gSaA bu ikB~;Øeksa dh lcls 
cM+h fo'ks"krk ;g gS fd ;g ikB~;Øe fo'o Hkj 
ds leLr fo|kfFkZ;ksa ds fy, lqyHk gSaA buesa ls 
vfèkdka'k ikB~;Øe fu%'kqYd gSa rFkk voèkh iw.kZ 
gksus ij bu ikB~;Øeksa esa U;wure 'kqYd nsdj izek.k 
i=k Hkh izkIr fd;k tk ldrk gSA f'k{k.k ds {ks=k esa 
bldk lcls cM+k ykHk ;g gS fd blesa lfEefyr 
ikB~; lkexzh fo'o ds csgrjhu f'k{kkfonksa }kjk 

rS;kj dh tkrh gS] tks fd xq.koRRkkiw.kZ f'k{kk dk 
vR;ar vko';d vax gSA 

ekuo lalkèku fodkl ea=ky; }kjk 9 July 
2017 dks ^study Webs of active Learning 
for Young aspiring Minds* ¼sWaYaM½ 
uked MOOC IysVQkeZ dh LFkkiuk dh x;h 
gS ftlesa gkbZLdwy Lrj ls ysdj ijkLukrd Lrj 
rd 2000 ikB~;Øeksa dks lfEefyr fd;k x;k gS 
ftlesa 1]2541992 fo|kFkhZ iathd`r gSA 

blds vfrfjDr bl ea=ky; }kjk bZ- yfuZax 
ds vU; izeq[k lzksr fuEu gSa &
  sWaYaMPraBHa(https://www.

swayamprabha.gov.in/) 
  national Digital Library (nDL) 

(https://ndl.iitkgp.ac.inè)
  e-Yantra (https://www.e-yantra.org/) 
  Virtual Labs (http://www.vlab.co.in/) 
  e-gyankosh (http://egyankosh.ac.in/) 
  Gyan  Darshan  (h t tp : / /www.

ignouonline.ac.in/gyandarshan/) 
  Gyan Vani (105.6 FM Radio) & 

Gyandhara (web radio) ( http://
ignouonline.ac.in/Gyandharaè) 

  DiKsHa (https://diksha.gov.in/) 
  epathshala (http://epathshala.gov.in/) 
  e-PG Pathshala (https://epgp.

inflibnet.ac.in/) 
  e-ShodhSindhu (https://ess.inflibnet.

ac.in/) 
  shodhganga (https://shodhganga.

inflibnet.ac.in/) 
  shodh shudhhi (PDs)( https://pds.

inflibnet.ac.in/) 
  VIDWAN(https://vidwan.inflibnet.

ac.in/) 
  spoken Tutorial (https://spoken-

tutorial.org/) 
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  neaT (https://neat.aicte-india.org/) 
  saKsHaT (https://sakshat.ac.in/) 

fp=k la- 1

mijksDr lHkh ekè;e bZ- yfuZax ds {ks=k esa 
viuh egRoiw.kZ Hkwfedk fuHkk jgs gSaA

Hkkjrh; 'kkL=kh; u`R; dFkd esa bZ- yfu±x dk 

Lo:i %&

bZ- yfuZax }kjk lefFkZr lHkh ikB~;Øeksa esa 
rsth ls izflf) izkIr djus okyk ,d ikB~;Øe 
dFkd u`R; Hkh gSA ;|fi f'k{kk ds ijEijkxr 
Lo:i dk i{kèkj ;g iw.kZr% ,d iz;ksx izèkku 
fo"k; gS] rFkkfi oSf'od Lrj ij ,d yksdfiz; ùR; 
'kSyh ds :i esa laofèkZr ;g u`R; vkt cM+s iSekus 
ij vkWuykbu ekè;eksa }kjk fo'o ds dksus&dksus rd 
igq¡p pqdk gSA vkt ekml ds ,d fDyd ij gekjs 
le{k dFkd u`R; dh vkWuykbu f'k{kk iznku djus 
okyh vla[; osclkbVksa ds fyad izLrqr gks tkrs 
gSa] ftuesa viuh :fp rFkk lqfoèkkuqlkj fo|kFkhZ 
,d fuèkkZfjr 'kqYd }kjk iathd`r gksdj fuckZfèkr 
gksdj bl u`R; dk izf'k{k.k izkIr dj ldrs gSaA 
bl fo"k; dh oSf'od yksdfiz;rk dk vuqeku bl 
ckr ls yxk;k tk ldrk gS fd orZeku le; esa 
vusd vkWuykbu f'k{k.k eapksa ¼Platforms½ ij 
yk[kksa dh la[;k esa fo|kFkhZ iathd`r gSaA 

Hkkjr esa b.VjusV Økafr ls iwoZ u`R; ds 
O;olk;ijd vk;ke ls vR;Ur lhfer ek=k esa 
tuleqnk; ifjfpr Fkk ijUrq foxr nks n'kdksa 
esa b.VjusV ds O;kid iz;ksx ls dFkd u`R; esa 
Hkh O;kolkf;drk dk lekos'k gqvk gSA vkt 
yxHkx lHkh dFkd dykdkjksa dh futh osclkbV 

gSaA ;w&V~;wc] Qslcqd] V~ohVj] CykWx vkfn ds 
ekè;e ls u dsoy Hkkjr cfYd lEiw.kZ fo'o esa 
gks jgh dFkd lEcUèkh xfrfofèk;ksa ls ftKklq 
Nk=k&Nk=kk,¡ ifjfpr gSaA bl {ks=k esa vkèkqfud ;qx 
dh vko';drkvksa ds vuq:i fo'o ds ,d dksus 
esa cSBk fo|kFkhZ fo'o ds nwljs dksus esa miyCèk 
vius Xykscy u`R; f'k{kd vFkok xq# ls u`R; dk 
vkWuykbu izf'k{k.k izkIr dj jgk gSA 

orZeku le; esa vusd ;w&V~;wc pSuyksa] 
O;fDrxr osclkbVksa] xwxy Mqvks] LdkbZi izhfe;e] 
Dykl:e MkaV ykbo vkfn fMthVy lzksrksa dh 
lgk;rk ls dFkd u`R; dk vkWuykbu izf'k{k.k 
iznku fd;k tk jgk gSA bu lHkh miØeksa dh 
lgk;rk ls dFkd u`R; f'k{k.k lkexzh dks 
fo|kfFkZ;ksa ds lkFk lk>k fd;k tkrk gS] bysDVªkWfud 
ekè;e ls dFkd izf'k{k.k iznku djus okyh 
yksdfiz; osclkbVsa fuEu gS&
  kathaklessonsonline.com - by 

GaaLC (Global academy of arts 
Language and Culture) 

  www.dancelessonsonline.in
  www.sangeetamazumdar.com
  www.learnkathakonline
  natyasutra.com
  teacheron.com
  wwwdivyamusic.com
  kathakdance.org

blds vfrfjDr vusd dFkd izf'k{kd vius 
futh ;w&V~;wc pSuy ds ekè;e ls Hkh dFkd izf'k{k.k 
ns jgs gSaA bu lHkh miØeksa }kjk u dsoy dFkd 
ds izkjafHkd Lrj ds fo|kfFkZ;ksa dks dFkd izf'k{k.k 
fn;k tk jgk gS] cfYd dFkd u`R; ds mPp f'k{k.k 
esa Hkh bu miØeksa dk gLr{ksi gSA xq# laè;k iqjspk 
}kjk ckWEcs esa LFkkfir ^Hkjr dkWyst vkWQ Qkbu 
vkV~Zl ,.M dYpj* ukV~;'kkL=k ls lEcfUèkr vusd 
fo"k;ksa ij vkWuykbu ikB~;Øe dk lQyrkiwoZd 
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lapkyu dj jgk gSA blds vfrfjDr ^Lo;e~* esa 
Hkh johUnz Hkkjrh fo'ofo|ky; dh HkwriwoZ vkpk;Z] 
dFkd u`R; MkW- vferk nRrk }kjk dFkd u`R; esa 
Lukrd Lrj ij Qkm.Ms'ku dkslZ dks lfEefyr 
fd;k x;k gSA bl ikB~;Øe dh vofèk Ms<+ 
ekg ¼6 grs½ dh ftlesa ;w-th-lh- }kjk Lohd`r 
Lukrd Lrj ds ikB~;Øe dks :ikafdr fd;k x;k 
gS rFkk blesa 1300 fo|kFkhZ iathd`r gSA bl 
Qkm.Ms'ku dkslZ dh lekfIr ij vkWuykbu ijh{kk 
dk izkoèkku Hkh gSA 

www.dancewithmadhuri.com }kjk izfl) 
vfHkus=h ekèkqjh nhf{kr in~efoHkw"k.k ia- fcjtw 
egkjkt ds lkFk dFkd izf'k{k.k ns jgh gSaA ;|fi 
vkWuykbu f'k{k.k ds lEcUèk esa Lo;a ia- fcjtw 
egkjkt ds fopkj bl izdkj gSµ^^a Guru 
correcting you, teaching you, refining you 
and your mudras (hand gesture) ........ it is 
very important. You can't compare the two 
(Online and Live Classes). Online is good for 
an idea of the dane, but to learn it actually 
a classroom and your guru are important.** 

  
fp=k la- 2 fp=k la- 3 fp=k la- 4

laLFkkvksa ls bl fo"k; esa lfVZfQdsV dkslZ 
lapkyu gsrq ekU;rk izkIr gSA 

bu izek.k&i=k vkèkkfjr ikB~;Øeksa esa lEiw.kZ 
ikB~;Øe ds nksuksa i{kksa lS)kfUrd rFkk fØ;kRed 
dh f'k{k.k izfofèk dk ,d lqfu;ksftr izk:i 
rS;kj fd;k x;k gS] ftlesa vkWfM;ks] ohfM;ks 
fjdkZfMZax rFkk ykbo d{kk }kjk ikB~; lkexzh 
dks iathÑr fo|kfFkZ;ksa ls lk>k fd;k tkrk gSA 
blds vfrfjDr xzh"e rFkk 'khr _rq esa fo'ks"k 
izf'k{k.k dk;Z'kkykvksa dk vk;kstu Hkh fd;k tkrk 

gS] ftuesa mPp Lrjh; dFkd izf'k{kdksa o xq#vksa 
}kjk ekLVjDykl yh tkrh gSA bl izdkj fuèkkZfjr 
vofèk esa ikB~;Øe iw.kZ dj vkWuykbu ijh{kk }kjk 
fo|kFkhZ dks vfxze d{kk ds fy;s izksUur fd;k tkrk 
gS] blh rjg ls bl f'k{k.k i)fr ds vfèkdkfèkd 
oSf'od izpkj&izlkj gsrq dqN laLFkk,¡ vkWuykbu 
u`R; egksRloksa ¼online dance festivals½ dk Hkh 
vk;kstu djkrh jgrh gSA

bl izdkj ;g dgk tk ldrk gS fd dFkd 
u`R; dh vkWuykbu f'k{k.k izfofèk ,d rjg ls 
orZeku ;qx esa dFkd u`R; f'k{kk dh ijEijkxr 
f'k{k.k ijEijk dk gh vuqxeu dj jgh gSA 
tgk¡ vkWuykbu f'k{k.k dk ;g Øec) rFkk 
lqfu;ksftr rjhdk fo'o Hkj ds dFkd ftKklqvksa 
dks viuh vksj vkdf"kZr dj jgk gSA ogh u`R; 
tSlh iz;ksxizèkku rFkk lw{e dyk ds vkWuykbu 
vè;;u&vè;kiu ds vusd ykHk o gkfu ;qDr 
i{k Hkh gSA 

dFkd u`R; f'k{k.k ds {ks=k esa bZ- yfu±x ds izeq[k 

ykHk %&

u`R; tSls O;kdj.k lEer fo"k; esa bZ- yfuZax 
,d uoksfnr o uokpkj ;qDr f'k{k.k O;oLFkk gSA 
ijEijkxr fo"k;ksa esa bZ- yfuZax ds lHkh ykHk dFkd 
u`R; f'k{kk dh bZ- yfuZax iz.kkyh esa Hkh izeq[krk 
ls ykxw gksrs gSa] ftuesa loZizeq[k gS bl u`R; 'kSyh 
ds Øec) f'k{k.k dh loZlqyHkrkA ;fn u`R; ds 
ijEijkxr f'k{k.k&O;oLFkk dh ckr djsa rks ;g 
O;oLFkk LFkku fo'ks"k rd gh lhfer gSA bldk 
eq[; dkj.k ;g gS fd vkt Hkh dFkd u`R; dks 
vusd fo|ky;ksa rFkk fo'ofo|ky;ksa ds ikB~;Øe 
esa vU; fo"k;ksa ds leku lekosf'kr ugha fd;k x;k 
gS] ftlds dkj.k Hkkjr esa dqN jkT;ksa ds fo|ky;ksa 
rFkk fo'ofo|ky;ksa rFkk futh laLFkkuksa dks NksM+dj 
bl u`R; 'kSyh ds O;kid Lrj ij f'k{k.k&izf'k{k.k 
dh O;oLFkk u ds cjkcj gh gS bl fLFkfr esa uohu 
lapkj o rduhd dh lgk;rk ls bl {ks=k esa :fp 
j[kus okyh f'k{kkFkhZ ;w&V~;wc] Qslcqd vkfn ds 
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ohfM;ks dks ns[kdj vkèkh&vèkwjh tkudkjh izkIr 
djrs gSa] ijUrq bl fo"k; dh bZ- yfuZax ds ekè;e 
ls u dsoy Hkkjr vfirq oSf'od Lrj ij bl u`R; 
dk pj.kc) f'k{k.k izkjEHk gks ik;kA 
  le;] LFkku rFkk èku dh cpr Hkh bZ- 

yfuZax dh ,d izeq[k fo'ks"krk gS] ftKklq 
O;fDr fo'o ds fdlh Hkh dksus ls viuh 
lqfoèkkuqlkj le; ij fcuk ;k=k fd;s 
U;wure ykxr ij lh[k ldrk gSA

  dFkd u`R; esa bZ- yfuZax iznku djus okyh 
vusd laLFkkvksa }kjk ikB~;Øe ds ikB~; dks 
cksèkxE; ljy cukus gsrq Hkh lkFkZd iz;kl 
fd;s tk jgs gSaA

  u`R; f'k{k.k dh ;g izfofèk u dsoy dFkd 
ds izkjfEHkd Lrj dh f'k{kk ns jgh gS] cfYd 
bl {ks=k esa vkus okyh ;qok ih<+h ds fy;s Hkh 
fn'kk funsZ'ku dk dk;Z dj jgh gSA dksjkuk 
dky esa ykWdMkmu ds dkj.k tc ,d LFkku 
ls nwljs ls nwljs LFkku ij tkuk lEHko ugha 
gS] ,sls le; esa u`R; ds fo|kfFkZ;ksa ds fy, 
vkWuykbu f'k{kk vR;Ur ykHkdkjh fl) gks 
jgh gSA vHkh gky esa gh ^nh{kk* ¼https://
diksha.gov.in½ IysVQkWeZ dh lgk;rk ls 
ia- jktsUnz xaxkuh rFkk fonq"kh ekyrh ';ke 
th us 5 fnolh; vkWuykbu dFkd d{kkvksa 
esa dFkd u`R; dk lQyrkiwoZd izf'k{k.k 
fn;k gSA 

 
     fp=k la- 5      fp=k la- 6

  dFkd u`R; f'k{k.k dh bl izfofèk ds dkj.k 
fo'o Hkj esa dFkd u`R; ds f'k{kkfFkZ;ksa dh 

la[;k esa O;kid :i ls c<+ksRrjh gks jgh 
gS] lkFk gh izf'k{kdksa dks Hkh viuh dyk 
ls O;kolkf;d ykHk izkIr djus ds Lof.kZe 
volj izkIr gks jgs gSaA

  lapkj Økafr esa vk;s uo&izorZuksa dh O;kid 
tkudkjh ¼ftls ljy Hkk"kk esa VsDuksÝsaMyh 
dg ldrs gSa½ vkWuykbu f'k{k.k nsus okys 
izf'k{kdksa ds fy;s ojnku gSA bu lHkh 
rduhdksa dk iz;ksx vkWuykbu f'k{k.k nsus 
okys izf'k{kd viuh jpukRed {kerk ds 
vuqlkj ij dj ldrs gSaA

  bZ- yfuZax izfofèk dk ,d vU; ykHk ;g 
Hkh gS fd bls fo|kFkhZ f'k{kk ds ijEijkxr 
izk:i ds lkFk&lkFk tkjh j[k ldrs gSa] tSls 
;fn dksbZ fo|kFkhZ fo'ofo|ky; esa Lukrd 
ikB~;Øe esa iathÑr gS rks og vkWuykbu 
fMIyksek dkslZ Hkh vklkuh ls dj ldrk gSA 
o"kZ 2020 ds izkjafHkd pj.k ls gh lEiw.kZ 

fo'o dksfoM&19 tSlh oSf'od egkekjh ls xzflr 
gSA bl Hk;kod fLFkfr ls thou dk izR;sd i{k 
cqjh rjg izHkkfor gks jgk gSA reke lkekftd 
O;oLFkk,¡ o dk;Ziz.kkfy;ksa esa vko';d o ewyHkwr 
ifjorZu fd;s tk jgs gSaA 

dFkd u`R; esa vkWuykbu f'k{kk tgk¡ ,d vksj 
orZeku dh izeq[k vko';drkvksa gS ogha nwljh vksj 
blesa dqN fØ;kRed =kqfV;k¡ Hkh gS] ftUgsa nwj dj 
fuf'pr gh dFkd u`R; f'k{kk dks bZ- yfuZax izk:i 
bl foèkk ds ijEijkxr f'k{k.k ds led{k lHkh 
ekun.Mksa esa [kjk mrj ldrk gSA 

;g fufoZokn lR; gS fd orZeku lkekftd 
O;oLFkk dks ns[krs gq, vkuykbu f'k{k.k dk ,dek= 
fodYi gekjs le{k gS ijUrq D;k okLro esa dFkd 
ùR; 'kSyh] tks fd iz;ksxizèkku fo"k; gSA dFkd ùR; 
ds ijEijkxr f'k{k.k dk leqfpr fodYi gS\ lkFk 
gh ;g iz'u Hkh fopkj.kh; gS fd f'k{kk ds izeq[k 
mn~ns'; pfj=k fuekZ.k] lkekftd dY;k.k o Kku 
dk mRrosRrj fodkl bZ- yfuZax }kjk lEHko gSA 
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dFkd u`R; ds lS)kfUrd i{k dks rks bZ- 
yfuZax ds ekè;e ls i<+kus ds vusd jkspd fodYi 
gekjs ikl gS ijUrq fØ;kRed i{k dk lw{e o 
lVhd izf'k{k.k okLro esa dfBu dk;Z gSA ;fn 
ge ewyHkwr fØ;kRed vaxksa tSls rr~dkj esa iSj dk 
j[kko] ink?kkr dk lgh :i] n`f"V iz;ksx dk lgh 
Kku] gLrdksa esa vax'kqf)] js[kkvksa o cuus okys 
dks.kksa dk leqfpr Kku] pDdjksa ds lgh vH;kl 
dh fofèk bR;kfn dks ns[ksa rks bZ- yfuZax ds ekè;e 
ls budk lqLi"V o lgh Kku nsuk ,d dfBu 
izfØ;k gSA ;|fi ;fn izf'k{kd iw.kZ :i ls uohu 
rduhd ls ifjfpr gks rks ;g laHko gks ldrk 
gSA ;fn mPp izf'k{k.k dh ckr djsa rks vfHku; 
i{k dh rduhdh n{krk ds fy;s Hkh izf'kf{kr 
xq# dk lkfUuè; vko';d gSA blds vfrfjDr 
ikjEifjd :i ls dFkd izf'k{k.k esa fØ;kRed 
i{k ds lkFk&lkFk O;kogkfjd i{k dk Hkh xq# 
ds ekxZn'kZu esa lrr~ fodkl gksrk gSA d{kk esa 
lgHkkfxrk o vU; fo|kfFkZ;ksa ds lkFk izfrLièkkZ 
dk okrkoj.k ,d fo|kFkhZ ds fy;s vR;Ur 
vko';d gS] tks fd Hkfo"; esa ,d dykdkj ds 
lEiw.kZ O;fDrRo fuekZ.k dh vge dM+h gS] bZ- 
yfuZax O;oLFkk esa ;g Hkh ,d egRoiw.kZ pqukSrh 
gSA Lo;aizHkk] bZ&ikB'kkyk] Lo;e~] fo|kfe=k vkfn 
ij miyCèk dFkd u`R; ls lEcfUèkr iz;ksxkRed 
rFkk 'kkL=k lEcUèkh bZ&lkexzh ds vfrfjDr vusd 
iqLrdsa] ys[k] 'kksèki=] 'kksèk izcUèk dks Hkh fMftVy 
ekè;e ls tksM+us dh vko';drk gS] ftlls 
fo|kfFkZ;ksa dks vfèkdkfèkd fo"k; ls lEcfUèkr 
izekf.kr tkudkjh izkIr gks ldsA 

Hkkjrh; ifjos'k esa b.VjusV dusfDVfoVh] 
dEI;wVj o vU; fMftVy ekè;eksa dh leqfpr 
miyCèkrk Hkh ,d izeq[k leL;k gSA blds 
vfrfjDr fMftVy ekè;eksa }kjk f'k{kk izkIr djuk 
LokLF; dh n`f"V ls Hkh ,d mRre fodYi ugha 
ekuk tk ldrk] fo'ks"k :i ls eaph; dykvksa ds 

{ks= esa tgk¡ ,d urZd ;k urZdh ds fy;s 'kkjhfjd 
o ekufld LokLF; vR;Ur egRoiw.kZ dkjd gSA 

vusd mPp dksfV ds xq#&f'k{k.k dh bl 
fMftVy O;oLFkk esa Lo;a dks vlgt ikrs gSaA bl 
ǹf"V ls Hkh rduhd ds lkFk lkeatL; visf{kr gSA

orZeku le; dh vko';drk dks è;ku esa 
j[kdj vkt vusd dFkd izf'k{kd vkWuykbu 
d{kkvksa dk lapkyu dj jgs gSa] ftuesa ls dqN 
vYikofèk dks vkWuykbu ikB~;Øe Hkh lapkfyr 
djk jgs gSaA bZ- d{kkvksa dh vfèkdrk Hkh dHkh&dHkh 
fo|kfFkZ;ksa dks Hkzfer dj ldrh gSA lkFk gh 
xqqq.koRrkiw.kZ dFkd f'k{kk dk Toyar iz'u rks gekjs 
le{k gS ghA

;g okLro esa Hkkjrh; f'k{kk ds {ks=k esa 
peRdkj ls de ugha gS fd vHkh gky gh esa 29 
tqykbZ 2020 dks dsUnzh; ea=he.My }kjk uohu 
f'k{kk uhfr dks Lohd`r fd;k x;k gS] ftldk 
izeq[k mn~ns'; Ldwyh rFkk mPp f'k{k.k iz.kkyh 
esa O;kid ifjorZu dj rduhdh lekos'k }kjk 
,d Js"B Hkkjr dk fuekZ.k gSA bl f'k{kk uhfr 
ds vuqlkj mPp f'k{k.k laLFkkuksa ds ikB~;Ør esa 
laxhr] n'kZu] dyk] u`R; o jaxeap dh vfuok;Zrk 
dks lqfuf'pr fd;k tk;sxk] ftldh iwoZ dh f'k{k.k 
O;oLFkk esa yxHkx mis{kk gh gks jgh Fkh] lkFk gh 
bu lHkh fo"k;ksa dks Ldwyh f'k{kk dk Hkh vfuok;Z 
vax cuk;k tk;sxk] ftlds lqifj.kke fudV Hkfo"; 
esa ns[kus dks feysaxsA vkt tcfd fMftVy bf.M;k 
vfHk;ku lEiw.kZ ns'k dks ,d fMftVy :i ls 
l'kDr lekt ,oa Kku vkèkkfjr vFkZO;oLFkk esa 
ifjofrZr djus esa viuh lkFkZd Hkwfedk fuHkk jgk 
gSA vr% orZeku fLFkfr dks ns[krs gq;s ;g dguk 
lwjt dks fn;k fn[kkus tSlk gksxk fd Hkfo"; esa 
izkS|ksfxdh f'k{k.k O;oLFkk dk ,d vko';d gh 
ugha vifjgk;Z vax fl) gksxhA

fu%lUnsg dFkd u`R; dh bZ- yfuZax iz.kkyh 
}kjk foxr dqN o"kksZa esa gh dFkd u`R; 'kSyh ds 
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oSf'od fo|kfFkZ;ksa o n'kZd oxZ esa vHkwriwoZ o`f) 
gq;h gS blls tgk¡ ,d vksj bZ- yfuZax iznkrk eapksa 
esa vR;fèkd c<+ksRrjh gqbZ gS ogk¡ bl 'kSyh esa 
O;olk; ds uohu vk;ke Hkh tqM+s gSA bl {ks=k 
ls lEc) ofj"B xq#] vè;srk] f'k{kd] f'k{kkfonksa 
dk leUo;kRed iz;kl rFkk rduhd ds {ks=k esa 
fMftVy ekè;eksa ds mUur Kku ds lefUor iz;ksx 
}kjk fuf'pr gh fudV Hkfo"; esa ;g u`R; 'kSyh 
fo'o dk lokZfèkd izpfyr o bZ- yfuZax lefFkZr 
fo"k; cu ldrk gSA

lUnHkZ lwph %& 

 1- Hkkjrh; laxhr dk bfrgkl&'kjPpUnz Jhèkj ijkatis] 

1968] i`0 127

 2- icd translation.com/history of e-learning
 3- https://eduexpost.in/online_edu

 4- sWaYaM (https://swayam.gov.in/)
 5- https://swayam.gov.in
 6- https://www.ndtv.com 

fp=k lwph %& 

 1- ,e- ,l- ikWoj Iokb.V izstsUVs'ku LykbZM ¼eukst 

dqekj ds-] lkbafVLV& ¼E-CS Inflibnetcentre/
UGC½ }kjk izkIr½ 

 2- www.learnkathakonline.com
 3-  www.dancewithmadhuri.com
 4-  https://m.facebook.com/kathakshastra/?_rdr
 5- https://m.facebook. com/sangeetnatak/

photos/a. 9275472 90589303/ 3255179574
  492718/ ?type=3&source=48
 6- https://m.facebook.com/sangeetnatak/

photos/a.1099584256718 938/34446865
68875350/?type=3&source=54&ref=pa
ge_internal
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eè; izknsf'kd dh yksd fp=kdyk ijEijk % ,d vè;;u

MkW- fdju feJk 
vejukFk >k ekxZ] tktZ Vkmu iz;kxjkt 

'kksèk lkjka'k 

,d fp=k gtkjksa 'kCnksa ds cjkcj gksrs gSaA ;FkkZr esa Hkh ,slk gh gksrk gSA fdlh Hkh fp=k ds tks Hkko 
gksrs gSa okLro esa mls ns[kus okys O;fDr ds euksHkkoksa ls feydj vfHkO;Dr gksrs gSaA n`'; vfHkO;fDr esa 
yksd ijEijk dh ,d yEch ;k=kk 'kkfey gksrh gSA ml ijEijk dk yksi dj ge n`'; vfHkO;fDr dks 
Bhd rjg ls izLrqr ugha dj ldrs gSaA bl dkj.k vukfndky ls gh le`) Hkkjr dh yksd fp=kdyk 
ijaijk dks lajf{kr j[kuk vR;ar vko';d gks tkrk gSA bl fn'kk esa dkQh iz;kl Hkh fd;s tk jgs 
gSaA ljdkjh ,oa LFkkuh; Lrj ij yxkrkj tutkfr fp=kdyk dk laj{k.k] izf'k{k.k ,oa izpkj&izlkj 
fd;k tk jgk gSA bl lUnHkZ esa eè; izns'k dh yksd fp=kdyk ijEijk dks le>kuk T;knk lehphu 
gSA eè; izns'k {ks=k esa LFkkiR; dyk] ewfrZdyk] f'kYi dyk rFkk yksd dykvksa dks lajf{kr djus okys 
egku lkezkT;ksa dk ;g {ks=k jgk gSA eè;izns'k esa voafr esa gSg; jktoa'k] f'k'kqukx oa'k] ekS;Z oa'k] 
'kd oa'k dq'kk.k oa'k] xqIr jktoa'k] pkyqD; vkSj pansy oa'ktksa us ;gka ij 'kklu fd;k vkSj vla[; 
Hkouksa] eafnjksa] tyk'k;ksa] fdyksa vkSj egyksa ds lkFk gh dwiks dk Hkh fuekZ.k djk;kA ftlds fpUg vkt 
Hkh gedks cM+h vklkuh ls fn[kkbZ nsrs gSaA eè; izns'k dh fp=k dyk vkSj okLrqdyk fo'o ds mRÑ"V 
mnkgj.kksa esa ls ,d gSA 

dhoMZ

pkSdiqjck] esagnh egkoj] gkR;ks ¼LokfLrd½] dksM+j] ftjksrh

eè; izknsf'kd dh yksd fp=kdyk ijEijk % ,d 

vè;;u 

eè; izns'k dh yksd fp=kdyk ijEijk 

vukfndky ls gh le`) jghA ;gka dh le`) 

fp=kdyk ijEijk bfrgkl dks Li"V js[kkafdr djrh 

gSA eè; izns'k dh xqQk fp=kksa esa HkhecsVdk xqQk 

rFkk ogka dh xqQk esa ik, x, fp=k izkphure 

mnkgj.k gSA eè; izns'k {ks=k esa LFkkiR; dyk] 

ewfrZdyk] f'kYi dyk rFkk yksd dykvksa dks 

lajf{kr djus okys egku lkezkT;ksa dk ;g {ks=k jgk 

gSA eè;izns'k esa voafr esa gSg; jktoa'k] f'k'kqukx 

oa'k] ekS;Z oa'k] 'kd oa'k dq"kk.k oa'k] xqIr jktoa'k] 

pkyqD; vkSj pansy oa'ktksa us ;gka ij 'kklu fd;k 

vkSj vla[; Hkouksa] eafnjksa] tyk'k;ksa] fdyksa vkSj 

egyksa ds lkFk gh dwiks dk Hkh fuekZ.k djk;kA 

ftlds fpUg vkt Hkh gedks cM+h vklkuh ls 

fn[kkbZ nsrs gSaA eè; izns'k dh fp=k dyk vkSj 

okLrqdyk fo'o ds mRÑ"V mnkgj.kksa esa ls ,d gSA 
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midYiuk 

eè; izns'k dh yksd fp=kdyk ijaijk esa izÑfr 
dh >yd fn[kkrh gSA 

eè; izns'k dh yksdfp=kdyk ijaijk Hkkxoku 
ds izfr vkLFkk ij dsfUnzr gSA 

'kksèk izfofèk 

'kksèk i=k ds fu"iknu voyksdu fofèk }kjk 
fd;k x;k gSA vlgHkkxh voyksdu ds ekè;e 
ls eè; izns'k ds tutkfr; lekt dh yksd 
ijaijk vkSj ml nkSjku cuk;s tkuh okyh vkÑfr] 
iz;ksx fd;s tkus okys inkFkZ ds lacaèk esa rF;ksa dk 
ladyu ,oa ekU;rkvksa dks lw{ekrk ls fyfic) 
fd;k x;kA rF;ksa ds ladyu ds nkSjku fp=kksa dh 
Nk;kizfr Hkh ,d=k dh xb±A 

eè; izns'k dh dyk,a %& eè; izns'k dyk vkSj 
laLÑfr ds ekeys esa vkfn dky ls vxz.kh jgk gSA 
;gka ij f'kYi dyk] ewfrZdyk] fp=kdyk] LFkkiR; 
dyk] yksd dyk] tutkrh; dyk dk fc[kjk gqvk 
lkaLÑfrd lexz gedks iwjs izns'k Hkj esa ns[kus dks 
feyrk gSA ;gka dh dyk laLÑfr ds ckjs esa fganw 
izkphu xzaFkksa esa txg&txg ij o.kZu feyrk gSA 
;g dyk laLÑfr ekU;rkvksa] èkeZ] laLÑr] thou 
i)fr] mRlo] fookg] laLdkj] peRdkj izn'kZu esa 
Hkh ns[kus dks feyrk gSA 

lkaLd`frd {ks=kksa dh yksd fp=kdyk,a %& tc 
fdlh HkwHkkx ;k vapy ds [kku&iku] thou thus 
ds rjhdksa] laLdkjksa vkSj cksy&pky dh Hkk"kk esa 
,d:irk gksrh gS] rks ml HkwHkkx dks ,d fof'k"V 
lkaLÑfrd {ks=k dgrs gSaA bl ,d:irk dks cM+s 
gh vklkuh ls le>k tk ldrk gSA lkaLÑfrd 
lhek;sa ges'kk vLi"V gksrh gSaA ,d vapy dh 
laLÑfr] Hkk"kk rFkk fo'ks"krk èkhjs&èkhjs de gksus 
yxrh gSa] rks nwljh Hkk"kk ;k laLÑfr izHkkoh gksus 
yxrh gSA blfy;s nks laLd`fr;ksa ds chp Li"V 
lhekadu ugha fd;k tk ldrk gSA ;gh dkj.k 

gS dh nks lkaLd`frd {ks=kksa ds chp ,d fefJr 
{ks=k gksrk gS] tgka ij nksuksa laLd`fr;ksa ds izHkko 
ns[kus dks feyrk gSaA Hkkjr ds eè; {ks=k dks eksVs 
rkSj ij cqUnsy[k.M lkaLd`frd {ks=k ¼mRrj&iwoZ½] 
fuekM+ lkaLd`frd {ks=k ¼nf{k.k½ ekyok lkaLd`frd 
{ks=k ¼if'pe½ c?ksy lkaLd`frd {ks=k ¼nf{k.k&iwoZ½ 
esa foHkkftr fd;k tk ldrk gSA 

cqansyh yksd fp=kdyk ijEijk %& cqUnsy[k.M 
eè; Hkkjr dk ,d izkphu {ks=k gSA bldk izkphu 
uke tstkdHkqfDr gSA cqUnsy[k.M eè; izns'k rFkk 
mÙkj izns'k nksuksa ds vUrxZr vkrk gSA cqansyh bl 
{ks=k dh eq[; cksyh gSA bl {ks=k esa mÙkj izns'k ds 
tkykSu] >kalh] yfyriqj] fp=kdwV gehjiqj] ck¡nk 
vkSj egksck ftys rFkk eè;&izns'k ds lkxj] neksg] 
Vhdex<+] Nrjiqj] iUuk] nfr;k ftyksa ds vykok 
fHkaM ftys dh ygkj rglhy vkSj Xokfy;j ftys 
dh ekaMsj rglhy rFkk jk;lsu vkSj fofn'kk ftys 
dk dqN Hkkx Hkh 'kkfey gSA bl {ks=k esa vusd 
yksd fp=kksa dks cuk;k tkrk gS tks fuEufyf[kr gSaA 

mjSu %& cqansy[k.M esa vusd R;ksgkjksa] ozrksa 
vkSj fookg laLdkjksa ds le; ?kj ds njokts ds 
lkeus xkscj ls yhik tkrk gS] ;gka ij bldks mjSu] 
Vgky vkSj yhicks ds uke ls Hkh tkuk tkrk gSA 
mjSu dks Hkh cqansy[kaM esa ,d yksd fp=kdyk ds 
rkSj ij ns[kk tkrk gSA gksyh] nhikoyh] f'kojkf=k] 
fookg laLdkj] ozr] miokl] ikf.kxzg.k laLdkj 
;k fdlh nsoh nsork dh iwtk djus ds iwoZ ?kj ds 

ckgj dh Msgjh vkSj iwtk LFkyksa ij xkscj ls 
yhi dj ml ij xsgwa ds vkVs ls pkSd cukdj] 
fdlh Hkh nsoh nsork dh iwtk dh tkrh gSA 

pkSdiqjcks%& cqansy[k.M esa efgykvksa }kjk fdlh 
Hkh iwtk ;k èkkfeZd vuq"Bku ds igys ml LFkku 
dks yhidj ml ij xsgwa ds vkVs ls pkSd cuk;k 
tkrk gSA pkSd ds :i esa v"V ny dk js[kkadu 
fd;k tkrk gS] ftlesa nks nksgjh js[kk,a ledks.k ij 
,d nwljs dks dkVrh gqbZ cukbZ tkrh gSA bldk 
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fp=kkadu ?kj ds vkaxu esa cuk;k tkrk gSA bl 
Qwy pkSd ij ydM+h dk iVjk ;k ih<+k j[kdj 
ml ij izFke ckj _rqorh gqbZ uooèkw dks cSBk;k 
tkrk gS vkSj ml ij Qwyksa dh o"kkZ dh tkrh gSA 

dewjk %& cqansy[k.M esa yksd fp=kdyk ds 
vUrxZr xkscj ls yhi dj vk;rkdkj pcwrjs ds 
vanj nksgjh M.khps cukdj mlds Åij f=kdks.k 
cuk;k tkrk gS] fQj ml ij nks vkM+h&frjNh M.khps 
cukbZ tkrh gSA bls gh dewjk yksd fp=kdyk dgk 
tkrk gSA ;g dewjs eq[; :i ls lqvVk dks cukus 
okys LFkku ij pcwrjs ds pkjksa rjQ cuk, tkrs 
gSaA dHkh&dHkh ;g jaxhu nksgjh js[kk,a Hkh cukbZ 
tkrh gSaA f=kdks.kksa ds flj ij nks&nks vkM+h vkSj 
rhu [kM+h js[kk,a [khph tkrh gSaA 

xk; cht %& cqansy[k.M esa vk"kk<+ eghus dh 
'kqDy i{k esa vklkM+h nsork vkSj nsfo;ksa dks iwtus 
dh ijEijk gSA bl iwtk esa 'kqØokj ;k lkseokj esa 
lIreh frfFk esa xk; cht ds gkrs dh iwtk lEiUu 
dh tkrh gSA bl iwtk esa larku dh lqj{kk ds fy, 
iwtk ?kj dh nhokj ij xkscj ls ,d f=kdks.k cuk;k 
tkrk gSSA blds mijkar mlds chp esa efgyk vius 
nka;s gkFk ls nslh ?kh dh Nki nhokj ij yxkrh gSA  

cgqa, ¼dqy?kqlw iwus½ %& vk"kk<+ eghus dh xq: 
iwf.kZek dks xq: dk iwtu fd;k tkrk gSA bl fnu 
?kj ds vanj dejs ds pkjksa dksus esa fHkfRr ij pkj 
cgqvksa dk fp=k cukdj gYnh ls iwtk dj nwèk 
pkoy ls Hkksx yxkrs gSaA bu pkjksa fp=kksa ds lj 
ij N=k vkSj iSjksa ds uhps pkSdh cukbZ tkrh gSA 

c?k syh yk sd fp=kdyk %& c?k sy[k.M 
,sfrgkfld&lkaLÑfrd {ks=k] NÙkhlx<+ jkT; ,oa 
eè; izns'k jkT; esa fLFkr gSA c?ksy[kaM eè; izns'k 
jkT; ds nf{k.k&iwoZ esa gSA blesa eè; izns'k dk 
vuwiiqj] jhoka] lruk] 'kgMksy] flèkh] mefj;k 
vkSj mRrj izns'k dk lksuHknz ftyk rFkk iwohZ 
bykgkckn dqN fgLlk vkrk gSA bl {ks=k esa Vksal] 
lksu o mudh lgk;d ufn;k¡ cgrh gSaA eqlyekuksa 
ds vkxeu ls iwoZ c?ksy[kaM ngkyk ds uke ls 
tkuk tkrk gSA ;gka dypqjh oa'k ¼NBh ls ckjgoha 

'krkCnh½ us 'kkld fd;kA ftudk etcwr x<+ 
dkfyatj FkkA 

dksM+j %& ßc?ksyh lkaLÑfrd {ks=k esa ekaxfyd 
voljksa ij dksM+j osnh ds :i esa cuk;k trk gSA 
bls cukus ds fy, fL=k;ka vkaxu dks xkscj ls yhi 
dj pkSd iwjrh gSaA vkaxu ds eè; esa xksy vkÑfr 
cuk dj mlesa LokfLrd cuk;k tkrk gSAÞ56 dksM+j 
f=kHkqtksa prqZHkqtksa ,oa fcUnqvksa ds ;ksx ls cuk;s tkrs 
gSaA dksM+j esa ,d xksyk cuk dj mlds mij dbZ 
xksyksa dk tky cuk;k tkrk gSA bu vkd`fr;ksa esa 
fofHkUu gjs] ihys] yky jaxksa dks Hkjus ij dksM+j 
cgqr gh vkd"kZd yxrs gSaA 

xqnuk %& ßxqnuk ,d 'kkjhfjd vyadj.k ds 
:i esa 'kjhj ij lqbZ;ksa ds iz;ksx ls cuk;k tkrk 
gSA fL=k;ka lkSHkkX;] ekr`Ro vkSj lEiurk ds :i 
esa cuok;k tkrk gSAÞ60 c?ksy[k.M esa xksaM] Hkhy] 
dksy] cSxk] lgfj;k tutkfr ds yksx vyx&vyx 
xksnus cuokrs gSaA bls fL=k;ka iq:"kksa ds eqdkcys 
vfèkd cuokrh gSaA xqnuk 'kjhj ds vaxksa ij 
cuok;k tkrk gSA blds vUrxZr rksrk] eksj] 
eNyh] fgju] frryh] Qwy iRrh] fcNw] ty] dqEHk 
vkfn vusd T;kferh vkd`fr;ka cukbZ tkrh gSaA 
xqnuk cukus ds fy, lqbZ] lhad] dkty dk ysi 
vkSj :bZ dk iz;ksx fd;k tkrk gSA 

esagnh egkoj %& ßesagnh egkoj vax fp=k ds 
:i esa lkSHkkX; lwpd fp=kdyk gSAÞ61 esagnh ds 
vUrxZr esagnh isM ls rksM+h gqbZ ifRr;ksa] lw[ks vkSj 
gjs :i esa ihldj ?kksyh tkrh gSA ftls fL=k;ka vius 
gkaFkksa vkSj iSjksa ij lhad ls vusd vkys[kuksa vkSj 
vkd`fr;ksa ds :i esa yxkrh gSaA blesa Qwy] iRrh] 
iku] lwjt] panzek] ?kM+k] eNyh] csy] f=kHkqt] xksy] 
prqHkZqt] "kVdks.k] LokfLrd vkfn fp=kvkd`fr;ksa 
dks cuk;k tkrk gSA esagnh lw[kus ds ckn bls 
NqM+k dj rsy yxk;k tkrk gS ftlls bldk jax 
f[ky dj vkrk gSA Þblh rjg egkoj Hkh lkSHkkX; 
lwpd gksrk gSA ftls lqgkxu fL=k;ka rht R;ksgkj 
rFkk èkkfeZd vuq"Bkuksa ij iSjksa esa yxkrh gSA blesa 
yky jax dks ?kksy dj iSjksa dh maxfy;ksa ij yxk;k 
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tkrk gSAÞ62 egkoj esa Qwy] iRrh] csy rFkk fcUnh 
vkd`fr;ksa ls fp=kdkjh dh tkrh gSA 

ekyok dh yksd fp=kdyk %& ekyok 
lkaLd`frd {ks=k eè; izns'k ds if'peh Hkkx esa 
fLFkr gSA bls izkphudky esa ekyok ;k ekyok ds 
uke ls tkuk tkrk FkkA ekyo {ks=k nsoh y{eh ds 
vkokl dk fgLlk dgykrk gSA leqæ ry ls bldh 
vkSlr ÅapkbZ 496 ehVj gSA ;g ddZ js[kk }kjk 
nks fgLlksa esa foHkkftr gSA ßekyok {ks=k esa bankSj] 
Hkksiky] Xokfy;j o tcyiqj laHkkxksa ds yxHkx 
18 ftys vkSj egkjk"Vª o jktLFkku ds dqN fgLls 
'kkfey gSaA blesa izkphu voafr] vdkjk vkSj njlu 
ds dqN {ks=k 'kkfey gSaA ekyok dk vfèkdka'k Hkkx 
pacy unh rFkk bldh 'kk[kkvksa }kjk flafpr gS] 
if'peh Hkkx ekgh unh }kjk flafpr gSAÞ63 bl 
{ks=k esa vusd yksd fp=kksa dks cuk;k tkrk gS tks 
fuEufyf[kr gSaA 

ekyok esa y?kq fp=kdFkk 'kSyh %& ekyok {ks=k 
esa vusd yèkq fp=kdFkkvksa dks cukus dh ijEijk 
gSA ;g y?kq fp=k vR;Ur vkd"kZd vkSj lknxh 
iw.kZ gksrs gSaA Þekyok 'kSyh esa Hkkjrh; ijEijkxr 
fo"k;ksa dk eq[; :i ls fp=k.k fd;k tkrk gSA 
blesa jkxekyk] ckjgeklk] xhrxksfoUn] jfld 
fiz;k] nsohegRrk] ve:'krd] jkek;.k] d`".kyhyk 
vkfn ls lEcfUèkr fp=k vR;fèkd :Ik esa cuk;s 
tkrs gSaAÞ64 

ekaMuk %& ekyok {ks=k ekaMus ds vFkZ esa eaMi] 
vkaxu] ?kj }kj] nsgjh] pkSiky dks ltkus ls gSA 
yksd fp=k esa ekaMuk cukus ds fy, :bZ ;k diM+s 
dks maxfy;ksa ls nckdj tehu ij cuk;k tkrk 
gSA bls tehu ij [kfM+;k] xs:] yky] ihys] uhys] 
lQsn jaxksa ls cuk;k tkrk gSA nhokyh] gksyh] 
edj laØkarh R;ksgkjksa ,oa ekaxfyd voljksa ij 
ijEijkxr :i ls T;kferh vkÑfr;ksa ds lewgksa 
ls cuk;k tkrk gSA gkaFk ds Nkis %& ekyok {ks=k 
esa rht R;ksgkjksa] ekaxfyd voljksa vkSj mRloksa ij 
ifjokj dh eaxy dkeuk ds fy, ?kj dh efgyk,a 
?kj ds njokts ds nksuksa vksj gkaFk ds ikap&ikap 

Nkis cukrh gSaA Nkiksa dks yxkus ds fy, pkoy 
dks ihldj mldk xk<+k ?kksy rS;kj fd;k tkrk 
gSA blesa gYnh ;k flUnwj Mkyk tkrk gS] bls ,siM+ 
dgrs gSaA Nkis yxkus ds ckn maxfy;ksa ds Åijh 
Hkkx ls flUnwj dh fcfUn;ka yxkbZ tkrh gSaA ikap 
Nkiksa ds chp esa LokfLrd dk fp=k cuk;k tkrk 
gSA nhokyh ds volj ij ?kj ds ikyrq Ik'kqvksa 
ij Hkh gkaFk ds Nkis yxk;s tkrs gSaA 

gkR;ks ¼LokfLrd½ %& gkR;ks ,d izdkj dk 
eaxylwpd fpUg gSA gkR;ks dk fpUg pkj dh la[;k 
ds :i esa pkjksa osnksa] pkjksa o.kksZa] pkjks fn'kkvksa] pkjks 
iq:"kkFkksZa rFkk pkjks vkJeksa dks bafxr djrk gSA 
Hkkjr esa izkphu dky ls gh fdlh Hkh 'kqHk dk;Z 
dks izkjEHk djus esa gR;ks ;k LokfLrd dk iz;ksx 
fd;k tkrk jgk gSA 

dqedqe ds ixY;s %& ekyok {ks=k esa uo oèkq 
ds izFke x`g vkxeu ds le; dqedqe ;k flUnqj 
ds ?kksy okyh Fkkyh esa iSj j[krs gq, uo oèkq ?kj 
esa dqedqe ;k flUnqj ds iSjksa dh Nki NksM+rs gq, 
vkxs c<+rh gSA blh dks ekyok {ks=k esa dqedqe 
ds ixY;s dgrs gSaA ,slh ekU;rk gS fd tc iwjs 
iSj ds fp=k curs gSa] rks uo oèkq ds vkxeu ls 
?kj esa èku&èkkU; esa o`f) gksxh vkSj vxj iw.kZ ugha 
curs gSa rks og uo oèkq dh papyrk vkSj ?kj esa 
[kkyhiu dks n'kkZrk gSA 

laTkk %& ekyok {ks=k esa Dokj ekl ds Jk) i{k 
esa 'kke ds le; dqaokjh dU;k,a vius&vius ?kj 
ds lkeus dh nhokjksa dks xkscj ls yhidj mlij 
xkscj ls pkSdksj ?ksjk cukrh gSaA ?ksjs esa xkscj ls 
izfrfnu vusd izdkj dh vkd`fr;ka cukbZ tkrh 
gSaA bu vkd`fr;ksa ij Qwy dh ia[kqfM;ka fpidk 
dj jaxfcjaxk cuk;k tkrk gSA bu fp=k vkd`fr;ksa 
ij dqedqe yxkdj iwtk dh tkrh gS] Hkksx p<+k;k 
tkrk gS vkSj izlkn ckVk tkrk gSA 

ftjksrh %& fuekM+ {ks=k esa ftjksrh fHkfRRk fp=k 
jax foèkku dh n`f"V ls vR;Ur lqUnj vkSj fuekM+ 
dh fL=k;ksa dk vR;Ur fiz; R;ksgkj gSA ;g R;ksgkj 
Jko.k ekl ds d`".k i{k dh vekoL;k dks euk;k 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14332

tkrk gSA yksx bls ftjksrh vekoL;k ;k gfj;kyh 
vekoL;k Hkh dgrs gSaA ftjksrh yksd fp=k cuus 
dh :ijs[kk R;ksgkj ds lkr fnu igys ls gh cuk 
yh tkrh] ftjksrh dk lEiw.kZ fp=k cu tkus ckn 
?kj dh cgw csfV;ka gfj;kyh vekoL;k ds fnu izkr% 
dky ugk dj] lkQ diM+s igu dj ftjksrh nsoh 
dh igys ls cuh vka[kksa esa dkyh] lQsn iqrfy;ka 
cuk dj mudh vka[ksa [kksy nsrh gSa vkSj nwèk ngh] 
pkoy] dqedqe ls iwtk dj izk.k izfr"Bk djrh gSA 

tutkrh; yksd fp=kdyk %& eè; izns'k {ks=k esa 
vusd tutkfr;ka fuokl djrh gSaA bu tutkfr;ksa 
esa bu yksdfp=k ijEijkvksa ds dqN yksd fp=kksa 
ds vykok muds [kqn ds vyx&vyx tutkfr;ksa 
ds fglkc ls yksd fp=kksa ;k tutkfr; fp=kksa dks 
cukus dh ijEijk gSA bu tutkfr;ksa esa eq[; rkSj 
ij xksaM] Hkhy] dksjdw] cSxk tutkfr;ksa esa yksd 
fp=kksa dks cukus dh fo'ks"k ijEijk gSA 

xksaM yksd fp=kdyk %& xksaM tutkfr ds yksx 
vius ?kj dks ltkus ds fy, nhokjksa ij gkFkh] 
?kksM+k] eksj] fpfM+;k] cSyksa vkSj euq";ksa dk fp=k 
cukrs gSA bu fHkfRr;ksa ds fdukjs nhokj dh rg 
ls iryh fMtkbu cukdj dtyh] xs: ;k uhy 
ls jaxk tkrk gSA dgha&dgh eq[; njokts ds pkjks 
rjQ nks&rhu jaxksa ls fp=kdkjh dh tkrh gSA fookg 
ds volj ij ?kj dh nhokjksa ij Qwy&iRrh cuk;k 
tkrk gSA fookg ds gh le; dksgcj esa xs: vkSj 
pwus ls gYdk fp=k cuk;k tkrk gSA nhokjksa ij xksaM 
efgyk,a feV~Vh ls mHkjh js[kk,a cukrh gSa] bldks 
uksgMksjk dgk tkrk gSA blh ls xksaM fp=kdyk dk 
tUe gqvk gSA fHkfRr;ksa ds fdukjs nsoh nsorkvksa ds 
feFkdh; fp=k ds lkFk Qwy iRrh cuk;s tkus dh 
ijEijk gS] ;gh vkèkqfud xksaM fp=kdyk ds :i 
esa fodflr gqbZ gSA ftls xkasM ijèkku fp=kdkjksa 
ds }kjk u;k vk;ke fn;k x;k gSA xksaM tutkfr 
dh fL=k;ksa esa xksnuk xqnokus dh Hkh ijEijk gSA 

Hkhy yksd fp=kdyk %& Hkhy tutkfr vius 
?kjksa dks lqUnj vkSj vkd"kZd cukus ds fy, 
ekaxfyd voljksa ij ?kj dh nhokjksa ij vke dk 

isM+] cSy] xk;] lkai] f'kdkj djus ds vkStkjksa dk 
fp=k.k djrs gSaA bu fp=kksa dks xksrjst dgrs gSaA 
xksrjst cukus ds ckn nsoh nsorkvksa] Hkwr&izsrksa] 
iwoZtksa ds uke ls Vhds yxk;s tkrs gSaA 

dksjdw yksd fp=kdyk %& dksjdw tutkfr ds 
yksx vius ?kjksa dh nhokjksa ij izos'k }kj ds vkl 
ikl vusd fp=kksa dks cukrs gSaA bl fp=kdyk dks 
xqnuh dgk tkrk gSA ;s fp=k nhokyh dh jkr dks 
dksjdw Xokyu fL=k;ka lQsn [kfM+;k] yky feV~Vh 
¼fgjeph½] feV~Vh ls cukrh gSaA xqnuh eaxy lwpd 
fp=k gksrs gSaA 

dksjdw yksxksa esa ikap o"kZ ls xqnuk xqnokus 
dh ijEijk gSA xqnuk djokuk ,d ifo=k dk;Z 
ekuk tkrk gSA 'kjhj dks vkd"kZd fn[kkus ds fy, 
dksjdw dqvkjh fL=k;ka gkFkksa vkSj iSjksa ij fofHkUu 
xqnuk fp=kksa] lkady] cgqr ls fcUnw] f=kdks.k] vkM+h 
frjNh NksVh js[kkvksa ls lqUnj xqnuk xqnokrh gSaA 

cSxk yksd fp=kdyk %& cSxk tutkfr vius 
?kjksa ds izeq[k }kj ds fdukjs xs: vkSj dkty ls nks 
eksVh js[kk,a mdsjrs gSaA caSxk efgyk,a ?kj dh nhokjksa 
ij uksgMksjk cukrh gSaA ftlesa ikSu bap feV~Vh dh 
js[k,a [khph tkrh gSaA blh pkS[kkus esa Ik'kq i{kh ds 
fp=k] csy&cwVs] Qwy&iRrh ds fp=k cukrh gSaA cSxk 
fL=k;ka 'kjhj ds gj fgLls ij xksnuk xksnokrh gSaA 

Hkkfj;k yksd fp=kdyk %& Hkkfj;k tutkfr 
ds yksxksa esa ?kjksa dh ckgjh nhokjksa ij xs:] dkyh 
feV~Vh] Nwgh feV~Vh ls fp=k cukus dh ijEijk gSA 
;s yksx nhokjksa ij ,d ;k Ms<+ bap ls vfèkd eksVh 
js[kkvksa ls [kwfVa;ksa ds vkl ikl ltkoV dh tkrh 
gSA bUgh nhokjksa ds dksus ij flj] iwN] eqg] dku 
cukdj ?kksMs] dqRrs fcYyh ds :ikadj cuk;s tkrs 
gSaA dgh&dgh ekuoh; vkd`fr;ksa dk Hkh fp=k.k 
fd;k tkrk gSA Hkkfj;k fL=k;ksa esa Hkh 'kjhj ij 
xqnuk xqnokus dh ijEijk gSA 

dksy yksd fp=kdyk %& dksy tutkfr esa fyih 
gqbZ nhokjksa ij ihyh feV~Vh] lQsn feV~Vh vkSj xs: 
vkfn ls ?kj ds izeq[k }kjk ds vklikl vkSj ckgjh 
fHkfRr ij T;kferh vkd`fr;ksa] i'kq i{kh] csy&cwVs 
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ds fp=kksa dks cukus dh ijEijk gSA dksy fL=k;ksa esa 
Hkh 'kjhj ij xqnuk xqnokus dh ijEijk gSA 

fu"d"kZ 

eè; izns'k esa yksd fp=kdyk ijaijk esa 
Hkkxoku ds izfr vVwV vkLFkk gSA tutkfr lekt 
ds yksd nhokjksa ij ihyh feV~Vh] gYnh] xsgwa dk 
vkVk] lQsn feV~Vh] pkoy]xkscj vkSj xs: rFkk 
izkÑfrd jaxksa ls dykÑfr;ka cukrs gSaA mu 
dykÑfr;ksa esa Hkkxoku ds izfr tutkfr lekt 
dk li.kZ ,oa izÑfr ds izfr izse Li"V :Ik ls 
>ydrk gSA ;gka dh dyk laLÑfr ds ckjs esa fganw 
izkphu xzaFkksa esa txg&txg ij o.kZu feyrk gSA 
;g dyk laLÑfr ekU;rkvksa] èkeZ] laLÑr] thou 
i)fr] mRlo] fookg] laLdkj] peRdkj izn'kZu esa 
Hkh ns[kus dks feyrk gSA 

 lanHkZ lwph 

 1- http://www.mptourism.com/tourist-places/
bhimbetka-caves-rock-shelters.html 

 2. http://www.mptourism.com/tourist-places/
bhimbetka-caves-rock-shelters.html 

 3- xSjksyk okpLifr ¼1963½ Hkkjrh; fp=kdyk] fe=k 

izdk'ku izkbZosV fyfeVsM] ist 76 

 4- pkSeklk] eè; izns'k vkfnoklh dyk ifj"kn] vad 

34] ist 28 

 5- https://bundelkhand.in/
 6- izrki MkW- jhrk ¼2012½] Hkkjrh; fp=kdyk ,oa 

ewfrZdyk dk bfrgkl] jktLFkku fgUnh xzUFk 

vdkneh] ist 469 

 7- https://historyhindi.com/madhya-pradesh-
history-hindi/

 8- https://historyhindi.com/madhya-pradesh-
history-hindi/

 9- izrki Mk- jhrk ¼2012½] Hkkjrh; fp=kdyk ,oa 

ewfrZdyk dk bfrgkl] jktLFkku fgUnh xzUFk 

vdkneh] ist 537 

 10- https://historyhindi.com/madhya-pradesh-
history-hindi/ 

 11- http://www.indiapicks.com/indianart/Main/
MP_Central_india.htm 

 12- http://hindi.indiawaterportal.org/madhy-
pradesh-ka-saanskrtik-parichay 

 13- xqIr ueZnk izlkn ¼izFke laLdj.k 1995½] cqansy[k.M 

dh yksd laLd`fr dk bfrgkl] bafnjk xkaèkh jk"Vªh; 

dyk dsUnz] isBn 81-7119-224-X 
 14- feJ egs'k dqekj ¼2006½ lqjkrh] vkfnoklh yksd 

dyk ,oa rqylh lkfgR; vdkneh eè; izns'k 

laLd`fr ifj"kn ist 39&41 
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laxhr vkSj i;kZoj.k dk lEcUèk

MkW fpadh jkuh
,l-,- tSu dkWyst] vEckyk flVh

Hkwfedk

 laxhr vkSj izÑfr nksuksa thou esa i;kZoj.kh; 
psruk txkus dk dk;Z djrh gS laxhr flQZ ,d 
lans'k lapkj djus dk tfj;k gh ugha cfYd ,d 
Jksrk dh psruk esa xgjkbZ rd fdlh Hkh lans'k dks 
cuk, j[kus ds fy, 'kfDr'kkyh gfFk;kj gS laxhr 
vkSj ds izÑfr feyu ls dks i;kZoj.k cpk;k tk 
ldrk gS Hkkjrh; lH;rk ds vkjaHk ls gh i;kZoj.k 
dks lqjf{kr j[kus dh tkx:drk yksxksa esa ekStwn 
FkhA oSfnd ,oa oSfnddky ds ckn dk bfrgkl 
bl ckr dk lk{kh gS ysfdu vkèkqfud dky esa 
fo'ks"k :i ls Lora=rk ds ckn ls vkfFkZd izxfr 
dks mPp izkFkfedrk feyus ds dkj.k i;kZoj.k 
dqN de egRoiw.kZ LFkku ij jg x;k Fkk  dsoy 
1972 esa i;kZoj.k fu;r ;kstuk ,oa lg;ksx ds 
fy, jk"Vªh; desVh ds xBu ds fy, dne mBk, 
x, tks èkhjs&èkhjs i;kZoj.k dk vyx foHkkx cuk 
vkSj 1985 esa ;g iw.kZ :i ls i;kZoj.k ,oa ou 
ea=ky; ds :i esa ifjofrZr gqvk 'kq#vkr esa Hkkjr 
ds lafoèkku esa i;kZoj.k dks c<+kok nsus ;k mlds 
laj{k.k ds fy, fdlh izdkj ds izkoèkku ugha Fks 
ysfdu 1977 esa gq, 42 osa lafoèkku la'kksèku esa 
dqN egRoiw.kZ èkkjk,a tksM+h xbZ tks ljdkj ij 
,d LoPN ,oa lqjf{kr i;kZoj.k iznku djus dh 
ftEesnkjh lkSairh gSA

tc dksjksuk egkekjh dh Hk;kogrk ds dkj.k 
3 eghuksa dk yksd Mkmu gqvk ,sls nkSj esa tc 
ekuo leqnk; dk ,d cM+k fgLlk vius vki dks 
?kjksa esa can j[kus dks etcwj gks vkSj ?kj ls ckgj 

fudyus ?kweus fQjus ls ijgst dj jgk Fkk rks èkjrh 
ij tks txg geus [kkyh fd mldks Hkjus ds fy, 
izÑfr dne c<+k dj lkeus vk xbZ fiNys yksd 
Mkmu ds bu eghuksa esa eSaus dbZ fpfM+;ksa dks vius 
vklikl dh fcfYMax ij xkrs gq, lquk ikSèkksa dks 
xkMZu vkSj mlds ckgj Hkh cgqr rsth ls c<+rs 
gq, ns[kk ;g lc ns[k dj esjs eu esa ;g fopkj 
vk;k fd ;g ladV iw.kZ le; balku vkSj izÑfr 
dks ,d nwljs ls T;knk ikl ls tkuus vkSj tksM+us 
dk le; Hkh gks ldrk gSaA if{k;ksa dk bl izdkj 
xkuk xquxqukuk dgha uk dgha bl ckr dk izrhd 
gS fd ds i;kZoj.k  laxhr tqM+s gq, gSaA

laxhr ds 'kkfCnd vFkZds ckjs esa ckr dh 
tk, rks laxhr xk;u oknu vkSj u`R; bu rhuksa 
ds esy ls cuk gS rFkk 'kCn i;kZoj.k nks 'kCnksa ds 
esy ls cuk gS ifj$vkoj.k ^ifj* dk vFkZ gS pkjksa 
vkSj ̂ vkoj.k* tks gesa pkjksa vkSj ls ?ksjs gq, gS bl 
izdkj i;kZoj.k lHkh HkkSfrd] jklk;fud ,oa tSfod 
dkjdksa dh leh"Vxr bZdkbZ gSA tks thoèkkjh vFkok 
ifjra=h; vkcknh dks izHkkfor djrh gSA

ekuo eu fdl izdkj HkkSxksfyd i;kZoj.k 
dks ns[kdj ml ij vklDr gksrk gS rFkk lq[k o 
'kkfUr dk vuqHko djrk gS mlh izdkj Hkkjrh; 
laxhr Hkh euq"; dks 'kkfUr iznku djrk gSA ,slk 
loZfofnr gS fd vPNh lksp] vPNs fopkj rFkk 
vPNk laxhr lHkh vPNs i;kZoj.k dk fuekZ.k djrs 
gSa unh dk cguk] ok;q dk izokgeku gksuk] o`{kksa 
dh lka;&lka; dh vkokt lHkh lq[kn laxhr dh 
gh èofu gSA 
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laxhr vkSj i;kZoj.k dk lEcUèk

laxhr vkSj i;kZoj.k ds lEcUèk dh vxj 
ckr dh tk, rks laxhr dh mRifÙk ds fo"k; esa 
dgha uk dgha bls i;kZoj.k ls Hkh tksM+k x;k gSA 
blds fy, fo}kuksa us vusd er fn, gSa tksfd 
bl izdkj gSA 

dgk tkrk gS fd ^vdcj* ds le; esa 
muds njckjh xk;d ^rkulsu* tc viuh dyk 
dk izn'kZu djrs Fks rks vkl&ikl ds okrkoj.k 
ij bruk izHkko iM+rk Fkk fd isM+&ikSèks i'kq i{kh 
lc eLr gksdj >weus yx tkrs Fks tc rkulsu 
jkx eYgkj xkrs Fks rc ckny >wedj o"kkZ djrs 
Fks bl izdkj laxhr }kjk i;kZoj.k ij izHkko dks 
iznf'kZr fd;k x;k gSA

,d vU; er ds vuqlkj ^Hkjr eqfu* th us 
^ukV~; 'kkL=* esa mUgksaus laxhr ds Lojksa dh mRifÙk 
dk ekè;e i'kq if{k;ksa dks ekuk gSA ^Hkjr eqfu* 
ds vuqlkj eksj ^lk* ¼"kM~t½ Loj esa pkrd ^js* 
¼_"kHk½] cdjk ^x* ¼xUèkkj½] dkSvk ^e* ¼eè;e½] 
dks;y ^i* ¼iape½ esa<d ^èk* ¼èkSor½ rFkk gkFkh 
^fu* ¼fu"kkn½ Loj esa cksyrs gSaA1

Qkjlh ds ,d fo}ku ^gtjr ewlk* th ,d 
ckj igkM+ksa ij ?kwe jgs Fks rHkh vkdk'kok.kh gqbZ ̂ ;k 
ewlk gdhdh rw viuk vlk* ¼vlk ,d izdkj dh 
ydM+h gksrh gS tks Qdhjksa ds ikl gksrh gS½ mldks 
iRFkj ij ekjA tc mUgksaus lkFk iM+s iRFkj ij 
ekjk rks mlds lkr VqdM+s gks x, rFkk mu lkrksa 
VqdMksa ls ikuh dh èkkjk cgus yxh mlh èkkjk dh 
vkokt ls lkr Lojksa dh mRifÙk gqbZA 

,d vU; Qkjlh er ds vuqlkj igkM+kas ij 
^ewlhdkj* uke dk ,d i{kh gksrk gS] ftldh 
pksap esa lkr lqjk[k gksrs gSa ckalqjh dh rjg mUgha 
lkr lqjk[k dh vkokt ls lkr Loj mRiUu gq,A2

bl izdkj ge ;g ns[krs gSa fd laxhr vkSj 
i;kZoj.k dk vVwV lEcUèk gS rFkk ;s dgha uk dgha 
,d nwljs ls tqM+s gq, gSA blh 'kCnksa dks lkFkZd 
djrs gq, ^xSeh vokZM* fotsrk laxhrdkj izksQslj 
fjdh dst us ̂ E;wftd QkWj IysusV* dk;ZØe esa dgk 
fd ̂ laxhr vkSj izd`fr* nksuksa thou esa i;kZoj.kh; 
psruk txkus dk dk;Z djrh gSaA laxhr flQZ ,d 
lans'k lapkj djus dk tfj;k gh ugha cfYd ,d 

Jksrk dh psruk esa xgjkbZ rd fdlh Hkh lans'k 
dks cuk, j[kus ds fy, 'kfDr'kkyh gfFk;kj gSA 
laxhr vkSj izd̀fr ds feyu ls i;kZoj.k dks cpk;k 
tk ldrk gSA3

tc ge fdlh Hkh ok| ij ^lk* Loj ctkrs 
gSa rks mlds lkFk vU; Loj Hkh mRiUu gksrs gSa 
ftls ̂ Lo;aHkw* Loj dgk tkrk gS vFkkZr~ vius&vki 
mRiUu gksus okyk rks ge ;g vuqeku yxk ldrs 
gSa fd geus rks flQZ ^lk* ctk;k rks ;g vU; 
Loj tks [kqn o [kqn mRiUu gq, os gesa izd`fr ls 
izkIr gqvk blfy, ;g lR; gS fd ;g izd`fr iznÙk 
gS vkSj izd`fr vkSj laxhr vkil esa tqMs gq, gSaA

euq"; dk 'kjhj iap rRoksa ls cuk gqvk gS 
;s iap rRo tks fd i;kZoj.k dk fgLlk gS vfXu] 
ok;q] ty] i`Foh vkSj vkdk'k fo}kuksa us bu iap 
rRoksa ls Hkh Lojksa dh mRifÙk ds mnkgj.k fn, gS 
fo}kuksa ds vuqlkj lk Loj i`Foh] js] x ty rRo] 
e] i & vfXu rRo èk & ok;q rFkk fu vkdk'k 
rRo ds izfrfufèk gSA

bl izdkj laxhr vkSj i;kZoj.k ds chp 
vkilh lEcUèk dks ;s lHkh mnkgj.k fl) djrs gSaA

fu"d"kZ

laxhr vkSj i;kZoj.k ds chp xgjs ,oa 
vfHkUu fj'rs dk vglkl gj dksbZ laosnu'khy 
O;fDr eglwl dj ldrk gSA laxhr dks l`f"V 
dk l`tudrkZ dgk tk, rks dksbZ vfr';ksfDr 
ugha gksxh] laxhr lHkh tM+ o psru esa O;kir gS 
lfjrkvksa dh eksgd dy&dy eèkqj èofu ls dkSu 
gS tks eksfgr ugha gksxk] if{k;ksa dh pgpkgV] 
o`{kksa dk ljljkgV bR;kfn pkjksa rjQ laxhr dh 
ifjpk;d gSa ge pkgdj Hkh laxhr vkSj i;kZoj.k 
dks vyx ugha dj ldrsA 

lanHkZ
 1. https://hi.wikipedia.org/wiki/Hkkjrh; laxhr dk 

bfrgkl
 2. laxhr&fo'kkjn i`- 19
 3. https://navbharattimes.indiatimes.com/metro/

lucknow/other-news/music-and-nature-can-
be-saved-from-the-union-of-the-environment/
articleshow/64484067.cms
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fganh fp=kiV laxhr dk vkBoka n'kd

MkW- ns'k xkSjo flag
laxhr vè;kid]

f'k{kk funs'kky;] ,u-lh-Vh-] fnYyh ljdkj

lkjka'k%

pyfp=k laxhr ds vkBosa n'kd esa vkèkqfudrk ls ljkcksj Loj] rky vkSj y; dh ,slh èkkjk cgh 
fd mlesa lekt dk gj oxZ izokfgr gks pykA 'kkL=kh; laxhr] Hktu ,oa xty tSlh izkphu ,oa 
ijaijkxr 'kSfy;ka Hkh fn[kha rks ,d cnys gq, u, vankt esaA iwoZ ds laxhrdkj Hkh fn[ks rks oks Hkh 
t~;knkrj ekWMuZ fn[kus dh dksf'k'k esa yxs gq,A laxhr us iqjkuh :f<+;ksa ,oa ekU;rkvksa dks njfdukj 
dj fQYe laxhr dks ,d mUeqDr okrkoj.k iznku fd;k ftlesa ml le; rd fQYe laxhr esa O;kIr 
vkSipkfjdrk] ;Fkkfofèk vkpkj vkfn dk uk ds cjkcj LFkku FkkA n'kd dk laxhr vR;kèkqfud FkkA 
;dhuu laxhr ds bl vkèkqfudhdj.k esa iz;ksxokfnrk dks vfèkd izJ; feyk ijUrq ml iz;ksxokfnrk 
ds pyrs eèkqjrk dk dgha Hkh Ðkl ugha fn[kkA laxhr esa ekèkq;Z vc Hkh iwjh rjg ls cjdjkj jgkA 

ladsr 'kCn%

vkj- Mh- ceZu] vkdsZLVªs'ku] iz;ksxoknh laxhr] y{ehdkar&I;kjsyky] dY;k.kth& vkuanth 

vkèkqfudhdj.k NBosa vkSj lkrosa n'kd rd fganh 
fQYeksa dk laxhr vius iw.kZ ;kSou ij igq¡p x;k 
FkkA ijUrq lkrosa n'kd ds eè; rd flus&laxhr 
dh reke 'kSfy;ksa esa ,d fLFkjrk fn[kus yxrh gSA 
lkrosa n'kd ds vafre o"kks± esa 'kadj&t;fd'ku] 
vks- ih- uS;j tSls dbZ ukeh&fxjkeh laxhrdkjksa 
dk izHkqRo ?kVus yxk vkSj muds LFkku ij ubZ 
ih<+h ds laxhrdkjksa] okndksa ,oa laxhr la;kstdksa 
dk vkxeu gqvkA lkrosa n'kd ds vafre 2&4 
o"kks± esa bu laxhrdkjksa ,oa laxhr la;kstdksa }kjk 
Loj jpuk] ok| la;kstu bR;kfn dks ysdj reke 
u,&u, iz;ksxksa dh 'kq#vkr gksus yxh ftldk 
vfèkd fodflr ,oa ifj"Ñr :i ges vxys n'kd 
esa ns[kus dks feyk vkSj bl izdkj vkjEHk gqvk 
fganh fp=kiV laxhr ds vkBosa n'kd dkA

;g nkSj Fkk vkj- Mh- ceZu] y{ehdkar&I;kjsyky 
vkSj dY;k.kth&vkuanth tSls ;qok laxhrdkjksa 
dkA budh frdM+h us iwjs n'kd ij jkt fd;kA 
loZizFke ppkZ djrs gSa vkj- Mh- ceZu ¼iape½ ds 
laxhr dhA iape ds xhr ^fpaxkjh dksbZ HkM+ds* 
¼fQYe&vej izse] 1972½ ds ckjs esa ckr djrs 
gq, izfl) fxVkfjLV Hkwisanz flag th crkrs gSa fd 
bl xkus esa mUgksaus F sharp minor dkWMZ esa G 
[kqyk NksM+ dj ,d u;k dkWMZ yxk;k]tks xkus esa 
,d vnHkqr izHkko iSnk djrk gSA og crkrs gSa 
fd ;g VqdM+k mudk Lo;a dk cuk;k gqvk gSA 
;g dkWMZ iwjs xkus dks ,d fjne nsrk gS vkSj iwjs 
xkus esa txg&txg ij iz;ksx fd;k x;k gS tks 
laiw.kZ xhr dks ,d fnO; #i iznku djrk gSA 
bl xhr esa iafMr gfjizlkn pkSjfl;k }kjk ctkbZ 
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xbZ ckalqjh dh èkqu laiw.kZ xkus dks vkSj Hkh fnO; 
cuk nsrh gSA iape }kjk cuk, x;s xhr ̂ ne ekjks 
ne* ¼fQYe&gjs jkek gjs Ñ".kk] 1971½ ds ckjs esa 
Hkwisanz flag crkrs gSa fd mUgksaus viuk igyk lksyks 
fxVkj dk VqdM+k bl xhr esa ctk;kA mlds ckn 
ls ysdj 1985 rd iape ds xhrksa esa iz;qDr lkjs 
bysfDVªd] ,dkWfLVd ;k Dykfldy fxVkj ds VqdM+s 
muds }kjk gh ctk, x,A 

ckr djrs gSa fQYe dVh irax ¼1970½ ds 
xhr ^u dksbZ meax gS* dhA ;|fi bl xhr dh 
tM+sa 'kkL=kh; laxhr ds èkjkry esa gh lekfgr gSa 
fQj Hkh bldh lajpuk ftl izdkj dh x;h gS 
og fcYdqy vijEijkxr gSA dsjlh ykWMZ ¼laxhr 
la;kstd½ ds dFkukuqlkj bl xhr esa mnkÙk izHkko 
mRiUu djus ds fy, chp&chp esa bljkt] iafMr 
gfjizlkn pkSjfl;k th }kjk ctkbZ xbZ ckalqjh ,oa 
iafMr f'ko dqekj 'kekZ th }kjk ctk;s x;s bZjkuh 
larwj dk iz;ksx fd;k x;k gSA blh fQYe ds xhr 
^;s 'kke eLrkuh* esa bysfDVªd fxVkj ds dkWMZ~l ds 
lkFk lhVh dk csgrjhu bLrseky fd;k x;k gSA 

iape nk ds laxhr dh reke fo'ks"krkvksa esa ls 
,d ;g Hkh fo'ks"krk jgh gS fd mudh daiksth'ku 
esa fjne dh vfHkO;fDr vfèkdrj rky ok|ksa ds 
}kjk uk gksdj xkus ds Mk;ufeDl ls gksrh FkhA 
mnkgj.k ds rkSj ij ^pqjk fy;k gS rqeus tks fny 
dks* ¼fQYe& ;knksa dh ckjkr] 1973½] ^;s yM+dk 
gk; vYykg* ¼fQYe&ge fdlh ls de ugha] 1977½ 
bR;kfn xhrksa esa budh iafDr;ksa esa Nan ds pyu ds 
ekè;e ls fjne [kqn&c&[kqn O;Dr gks tkrk gSA 
ftlesa oyZ~M MsaflVh egRoiw.kZ Hkwfedk vnk djrh 
gSA iape us vius fjne vjsatj ek#fr jko dhj ds 
lkFk feydj fofHkUu rky iz;ksx fd,A 'kkL=kh; 
laxhr ij vkèkkfjr xhr ds fy, Mªe vkSj ik'pkR; 
laxhr ij vkèkkfjr xhr esa Mªe ds lkFk rcyk 
ctk dj vusdkusd iz;ksx fd;sA Hkkjrh; ok|ksa 
dk iz;ksx Hkh og vius laxhr esa bruh dq'kyrk ls 
djrs Fks fd og fcYdqy u, ,oa vR;kèkqfud lqukbZ 
iM+rs FksA vkj- Mh- ceZu us iafMr lkerk izlkn 

ds ,dy rcyk oknu dk fQYe 'kksys ¼1975½ esa 
xCcj }kjk clarh dk ihNk fd, tkus okys ,d 
n`'; ds cSdxzkmaM E;wftd esa csgrjhu bLrseky 
fd;kA fQYe ̂ pfj=kghu* ¼1974½ ds vk'kk Hkksalys 
}kjk xk, x, xhr ̂ rsjh esjh ;kjh cM+h iqjkuh* dh 
'kq#vkr ^pkbuhl flacy* ¼bl ok| dh ifjfèk 
ij Rivets yxs gksrs gSa½ ls gksdj csl fxVkj ds 
lkFk bysfDVªd fxVkj ds VqdM+s ls gksrh gSA bl 
xhr esa flaiy 2×4 chV fjne esa fVEiuh] Cymbal 
vkSj Triangle stokes dk cgqr fDy"V Vkbfeax ds 
lkFk iz;ksx fd;k x;k gSA George }kjk ctkbZ xbZ 
VªaisV ds VqdM+s dks izR;sd ykbu ds ckn bl izdkj 
j[kk x;k gS fd ;g VqdM+k xkus dk ,d vfHkUu 
vax cu x;k gSA izR;sd ckj xkuk xkrs le; 
fcuk VªaisV ds bl ds VqdM+s dks xk, cxSj vkxs 
ugha c<+ ldrs gSaA iape ds vkWdsZLVªk ds VªksEcksu 
Iys;j CykLdks eksalksjsV dk 'kadj v¸;j }kjk fy, 
lk{kkRdkj ds nkSjku og dgrs gSa fd ̂ ^iape nk dh 
fjdkWfM±x esa pkj VªksEcksu dk bLrseky gksrk FkkA 
laxhr dh n`f"V ls ;g pkj VªksEcksu ,d dkWMZ ds 
pkj Loj cukrs Fks ftuesa ls rhu tenor VªksEcksu 
vkSj ,d bass VªksEcksu gqvk djrk FkkA**

ppkZ djrs gSa vkBosa n'kd esa iape ds laxhr 
funsZ'ku esa cuh fQYeksa ds dqN mYys[kuh; cSdxzkmaM 
E;wftd dhA fQYe ^tgjhyk balku* ¼1974½ esa 
vkj- Mh- ceZu us _f"k diwj vkSj uhrw flag ds 
chp izse ds Hkko dks n'kkZus ds fy, cSdxzkmaM 
E;wftd esa euksgjh flag ls vkWYVks lSDlksQksu ij 
,d csgrjhu VqdM+k ctok;kA vkBosa n'kd dh 
fQYeksa ds cSdxzkmaM dh ppkZ gks jgh gks vkSj fQYe 
^'kkyhekj* dh ppkZ uk gks ,slk laHko ugha gSA 
iape ds xzqi ds fxVkfjLV Hkwisanz flag ^'kkyhekj* 
ds VkbVy E;qftd ds ckjs esa crkrs gSa& Þml le; 
ftruk Hkh eqf'dy dke gksrk Fkk og esjs ikl 
vkrk FkkA fQYe ^'kkyhekj* ¼1978½ ds VkbVy 
E;wftd esa fxVkj dk tks VqdM+k ctk gqvk gS] 
vkt rd fxVkj okys mls ctk ugha ik jgs gSa 
vkSj mlds fy, yksx vkt Hkh eq>s Qksu djrs 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14338

gSaA ml 11 ek=k esa fxVkj dk iSVuZ gh dqN vyx 
gSAß fQYe ^'kkyhekj* ¼1978½ ds bl vuks[ks 
cSdxzkmaM Ldksj ds ihNs ftl O;fDr dk gk¡Fk Fkk] 
mudk uke gS dsjlh ykMZ] ftUgksaus bldk laxhr 
la;kstu fd;k FkkA 

vjsatj dsjlh ykWMZ dk vjstesaV vius le; ls 
dkQh vkxs FkkA tks iwoZ ds ;k ml le; ds vU; 
vjsatj ls fcydqy vyx FkkA ykWMZ iwoZ ds n'kdksa 
esa gksus okys vjsatesaV ds ckjs esa izdk'k Mkyrs gq, 
dgrs gSa fd ml nkSj esa xkus dh esyksMh Åij tkrh 
gS rks dkWMZ Hkh Åij tkrs fn[kkbZ nsrs gSa ftlls xkus 
ds vjsatesaV esa iqjkukiu lqukbZ iM+rk gSA mudk 
dguk gS ^^vjsatesaV djrs le; eSa bl ckr dks 
fo'ks"k è;ku nsrk Fkk fd esjk xkuk lcsfLV;u ;k 
,aFkuh ¼,aFkksuh xksalkYosl½ tSlk lkmaM uk djsA** 

okLro esa ml nkSj esa ckWyhoqM esa iape nk 
tSlh Vhe fdlh ds ikl ugha FkhA iape dh Vhe 
ds lHkh dykdkj pkgs og dsjlh ykWMZ gksa ;k muds 
vflLVsaV oklqnso pØorhZ] euksgjh flag] ek#fr 
jko gksa ;k Loiu pØorhZA okndksa esa Hkwisanz flag]
jes'k v¸;j] Hkkuq xqIrk o lquhy dkSf'kd ¼fxVkj½] 
Vksuh okt] pjuthr flag ¼csl fxVkj½] dsjlh ykWMZ 
¼fivkuks] flaFkslkbtj½] cTth ykMZ] ÝSadks okt 
¼Mªe½ ;k fQj CykLdks] euksgkjh flag ¼VªaisV½ ;s 
lHkh Økafrdkjh E;wftf'k;Ul jgs gSaA ;s lHkh lksp 
ls cgqr ekWMuZ Fks vkSj ges'kk dqN u dqN u;k 
djus ds fy, rRij jgrs FksA bl n'kd rd bu 
reke E;wftf'k;Ul dh ,d lkFk iape dh Vhe esa 
mifLFkfr us iwjs ckWyhoqM laxhr ds VªsaM dks cny 
dj j[k MkykA bl izdkj n'kd esa fQYe &laxhr 
esa laxhr&la;kstu ds fHkUu&fHkUu igyqvksa ij gq, 
vkèkqfudhdj.k dk lcls cM+k dkj.k iape nk dks 
ekuuk vfr'k;ksfDr ugha gksxkA 

iape ds vykok vkBosa n'kd esa vk, dqN 
u, ;qok laxhrdkjksa dh jpukvksa esa laxhr&la;kstu 
dkQh vkèkqfud fn[kkA mu lcls iwoZ ppkZ 
djrs gS a ml n'kd esa pksVh ds laxhrdkj 
y{ehdkar&I;kjsyky dhA vkWdsZLVªk dk ftruk 

vkèkqfud ,oa o`gn iz;ksx y{ehdkar&I;kjsyky us 
vius laxhr esa fd;k mruk Hkkjrh; flus laxhr ds 
fdlh vU; laxhrdkj us ugha fd;kA I;kjsyky th 
dks rks loZer ls Hkkjrh; flus laxhr dk loZJs"B 
vjsatj ekuk tkrk gSA jes'k v¸;j dk bl lUnHkZ 
esa dguk gS fd gSoh vksdsZLVªs'ku 'kadj&t;fd'ku 
us Hkh fd;k ijarq vkèkqfud izlax esa bldk iz;ksx 
I;kjsyky th us fd;kA o"kZ 1972 esa iznf'kZr fQYe 
^nkLrku* esa laxhrdkj y{ehdkar&I;kjsyky ds }
kjk vk'kk Hkkslys vkSj egsanz diwj }kjk xk, gq, 
;qxy xhr ̂ ekfj;k ek; LohVgkVZ* dks vR;kèkqfud 
vksdsZLVªs'ku ls ltk;k x;k gSA blh o"kZ iznf'kZr 
fQYe ^'kksj* dk xhr ^,d I;kj dk uxek gS* 
esa laxhrdkj y{ehdkar&I;kjsyky us fcYdqy u, 
vankt esa viuh vkWjdsLVªk dk iz;ksx fd;k gS 
;g iz;ksx ftruk u;k gS mruk gh eèkqj gSA blh 
izdkj fQYe ^lR;e f'koe~ lqUnje* ¼1978½ ds 
xhr ^Hkksj HkbZ iu?kV is* dh esyksMh vkSj Hktu 
tSls lkfgR; ij vR;kèkqfud fjne iSVuZ ,d nwljs 
ds iwjd yxrs gSaA bl nkSj esa vkèkqfudhdj.k ds 
pDdj esa ;nkdnk eèkqjrk dk Ðkl gksrk jgk gS 
ysfdu ;g deh gesa y{ehdkar&I;kjsyky ds laxhr 
esa ugha fn[krhA 

I;kjs yky th ds vkokl ij gqbZ okrkZ ds 
nkSjku n'kd ds lanHkZ esa ;g iwNs tkus ij fd 
^vkBosa n'kd esa tks vkèkqfudhdj.k dk nkSj py 
iM+k Fkk D;k mlus vkidks dHkh izHkkfor ugha 
fd;k\*] mudk tokc Fkk & ÞfcYdqy--- ge Hkh 
izHkkfor gq, FksA vki ^vkse 'kkafr vkse* xhr 
lqfu,Aß n'kd ds fcydqy var esa y{ehdkar& 
I;kjsyky }kjk laxhrc) fQYe ̂ dtZ* ds laxhr us 
èkwe epk nh A fQYe ds xhr ^vkse 'kkafr vkse*] 
^nnsZ fny nnsZ ftxj* ,oa tktZ calu ds xhr 'We 
as Love' ij vkèkkfjr csgrjhu Fkhe E;wftd ij 
cuk xhr ̂ ,d glhuk Fkh ,d nhokuk Fkk* bR;kfn 
vR;kèkqfud jpuk,a FkhA bl fQYe esa xhrksa dks 
igyh ckj pkj VªSd LVhfjvksQksfud lkmaM ij 
fjdkWMZ fd;k x;k FkkA okLro esa fQYe ^dtZ* esa 
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laxhrdkj y{ehdkar&I;kjsyky dk muds vc rd 
ds dSfj;j dk vkèkqfudre laxhr jgkA

vkBosa n'kd esa vkj- Mh- ceZu ,oa y{ehdkar& 
I;kjsyky ds vykok rhljs izeq[k laxhrdkj dY;k.
kth&vkuanth oSls rks vius iwjs dfj;j esa dkQh 
ekSfyd vkSj nslh ¼Hkkjrh;½ fn[ksA ijUrq n'kd ds 
dqN xhrksa esa mudh Loj jpuk ,oa ok|&la;kstu esa 
uohurk fn[khA n'kd ds izkjaHk esa gh iznf'kZr fQYe 
^iwjc vkSj if'pe* ¼1970½ ds xhr ^esjs ns'k dh 
èkjrh esa* dY;k.kth&vkuanth us viuh vkWdsZLVªk esa 
125 okndksa ,oa brus gh dksjl xk;d&xkf;dkvksa 
dk iz;ksx fd;kA viuh fQYe MkWu ¼1978½ ds 
laxhr&la;kstu esa vius iwoZ dh izo`fr ls dkQh 
vyx lqukbZ iM+sA vius iq=k ohtw 'kkg ds lkFk 
feydj bl fQYe esa bUgksaus flaFkslkbtj bR;kfn 
uohu ok|ksa dk bLrseky djds dqN vR;kèkqfud 
ok|&la;kstu ls ;qDr jpuk,a izLrqr dha A 
lsDlksQksu dh vkokt esa fQYe ds 'kh"kZd xhr dh 
èkqu dks lqusa ;k fQj vk'kk Hkksalys dh vkokt esa 
^;s esjk fny I;kj dk nhokuk* ds fjne iz;ksx ,oa 
blesa iz;qDr flaFkslkbtj dh èkqu dksA fQYe ds 
cSdxzkmaM esa fotq 'kkg }kjk ctk, x, flaFklkbtj 
dh èkqu dks Hkyk dkSu Hkwy ldrk gS\

o"kZ 1970 esa iznf'kZr fQYe ^izse iqtkjh* dk 
xhr ^jaxhyk js* ¼yrk eaxs'kdj½ esa nknk ceZu dk 
laxhr mudh c<+rh mez ds lkFk&lkFk fnuksafnu 
toku izrhr gksrk gSA d.kZfiz; Loj&j[kko ,oa 
vkèkqfud ok| &la;kstu ,oa xk;u dk mnkgj.k 
gS ;g xhrA nknk usa vkBosa n'kd esa 'kehZyh* 
¼1971½] xSEcyj ¼1971½ bR;kfn fQYeksa esa ,d 
ls c<+dj ,d vkèkqfud ok| la;kstu ls lth 
jpuk;sa izLrqr dhA

laxhrdkj lyhy pkSèkjh us vius reke xhrksa 
esa dksjl ds izHkko ls ik'pkR; flaQuh tSlk vlj 
iSnk fd;kA lIrd ifjorZuksa dks ysdj gkeksZuh dks 
izokfgr djrs gq, mUgksaus vusd xhr cuk,aA Þ,d 
gh laxhr Ñfr ds Hkhrj dbZ Lora=k laxhr èkkjkvksa 
dks ,d lkFk lekfgr djuk] Ldsy ifjorZu dh 

vuwBh 'kSyh dks iwoZ ds laxhrdkjksa dh vis{kk dgha 
vfèkd O;kid vkSj laf'y"V :i esa izLrqr djuk 
lfyy dh ,slh fo'ks"krk,a gSa tks muds xhr esa 
txg&txg izdV gksrh gSaAß ,sls xhrksa esa fQYe 
^vkuan* ¼1970½ dk xhr ^ftanxh dSlh gS igsyh* 
fQYe ^NksVh lh ckr* ¼1975½ dk xhr ^uk tkus 
D;ksa gksrk gS ;s ftanxh ds lkFk* bR;kfn loZnk 
Lej.kh; gSA n'kd esa lfyy pkSèkjh dh lIrd 
ifjorZu ,oa vR;kèkqfud laxhr&la;kstu dks ysdj 
cuh jpukvksa esa fQYe ̂ vUunkrk* ¼1972½ ds xhr 
^jkrksa ds lk, ?kus* ¼yrk eaxs'kdj½] ^xqtj tk,¡ 
fnu* ¼fd'kksj dqekj½] fQYe ^esjs vius* ¼1971½ 
dk xhr ̂ dksbZ gksrk ftldks viuk* ¼fd'kksj dqekj½ 
bR;kfn dks lquus dk viuk vyx gh etk gSA 
fQYe ^vUunkrk* ¼1972½ ds xhr ^xqtj tk,¡ 
fnu* ¼fd'kksj dqekj½ dks rks Ldsy ifjorZu dks 
ysdj cukbZ xbZ tfVyre jpukvksa esa ls ,d ekuk 
tk ldrk gSA bl n'kd esa mudh jpukvksa dk 
igys dh vis{kk vfèkd 'kgjh] ifj"Ñr] laHkzkar 
,oa vfèkd ekWMuZ :i lqukbZ iM+rk gS A pkgs ge 
fQYe ̂ jtuhxaèkk* ¼1974½ ds xhr ̂ jtuhxaèkk Qwy 
rqEgkjs* dh ckr djsa ;k blh fQYe ds xhr ^dbZ 
ckj ;wa gh ns[kk gS* dhA cklq pVthZ dh fQYe 
^NksVh lh ckr* ¼1975½ ds xhr ^tkuseu tkuseu 
rsjs nks u;u* dh ckr djsa ;k fQj blh fQYe 
ds ^;s fnu D;k vk,* xhr dh ckr djsaA lHkh 
,d ls c<+dj ,d vkèkqfud laxhr la;kstu ls 
;qDr jpuk;sa gSaA 

vkBosa n'kd ds mÙkjknZ~èk esa vk;s ;qok 
laxhrdkj jkts'k jks'ku ds xhrksa dk vjsatesaV 
fcYdqy rktk lqukbZ nsrk gSA Þjkts'k jks'ku ds 
xhrksa dh viuh [kkl fo'ks"krk FkhA og vius 
xhrksa esa E;qVsM ok;fyu ds cSdxzkmaM ,oa dkaxks ds 
fjne dk iz;ksx fd;k djrs Fks blls iwjs xkus esa 
Jksrkvksa dks ,d pyk;eku izokg dh vuqHkwfr gksrh 
FkhA ,sls xhrksa esa fQYe ̂ dkyk iRFkj* ¼1978½ dk 
xhr ^,d jkLrk gS ftanxh* ¼fd'kksj dqekj] yrk 
eaxs'kdj½] fQYe ^nsl&ijnsl* ¼1978½ dk xhr 
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^utjkuk Hkstk fdlh us I;kj dk* ¼fd'kksj dqekj½ 
vkfn izeq[k gSaA dkaxks ;k Mªe ds liksfV±x chV ds 
lkFk èkqu dks QSyrk izHkko nsuk jkts'k jks'ku ds 
laxhr dh fof'k"Vrk jgh gSA mnkgj.k ds :i esa 
fQYe ^Lokeh* ¼1977½ dk xhr ^iy nks iy ;s 
D;k gks x;k*] ^;knksa esa oks liuksa esa gS*] ^vkt dh 
jkr dqN gksxh ,slh ckr* bR;kfnA 

Þlaxhrdkj jkts'k jks'ku dh nwljh fQYe 
^twyh* ¼1975½ rks ,d rkth]ubZ 'kSyh ysdj 
vk;hA bl 'kSyh ds eqgkojs vkèkqfud Fks] ij ;g 
vkèkqfudrk 'kksjxqy okyh vkèkqfudrk u gksdj 
,d ifj"Ñr] uje] Nw ysus okyh vkèkqfudrk Fkh 
tks vaxzsth i<+s&fy[ks 'kgjksa ds ;qok oxZ dks cgqr 
ilan vkbZA bl vkèkqfudrk esa tks 'kSyh Fkh] og 
jks'ku dh 'kSyh ls fcYdqy fHkUu FkhA tgka jks'ku 
dh esyMh ckalqjh vkSj lkjaxh ds lkFk mHkjrh Fkh 
ogha jkts'k jks'ku dh èkqusa ijd'ku ij dsafnzr FkhaA 
jkts'k jks'ku dk dguk gS& ÞeSa vkt Hkh twyh ds 
xhr ^fny D;k djs tc fdlh dks fdlh ls I;kj 
gks tk,* dks gh viuh ftUnxh dk csLV xhr 
ekurk gwaAß bl fQYe dk xhr ^fny D;k djs* 
ml nkSj dh lcls rkth ,oa ekWMZu daiksth'ku esa 
ls ,d FkhA bl xhr esa 'kCnksa ds NksVs&NksVs lewg 
ds chp Pause ds }kjk èkqu dks ftl izdkj vkxs 
c<+k;k x;k gS og dkfcys&rkjhQ gSA ;g iz;ksx 
ml nkSj esa gh ugha cfYd vkt Hkh fcYdqy u;k 
lqukbZ iM+rk gSA

vkBosa n'kd ds mÙkjknZ~èk esa jkts'k jks'ku dh 
daiksth'ku dk vankt lcls fujkyk fn[kkA bl ;qok 
laxhrdkj dh èkqusa ml nkSj esa fcYdqy vkèkqfud 
lqukbZ iM+rh gSaA Þvius dbZ xhrksa esa jkts'k jks'ku 
xkus dh xfr vkSj jokuxh dks èkhjs&èkhjs c<+krs gSa 
vkSj ;g foLrkj bruh lqanjrk vkSj dykRedrk 
ds lkFk gksrk gS fd og laxhr dh fujarjrk ds 
fy, vifjgk;Z yxrk gSA fQYe ^ckrksa ckrksa esa* 
¼1979½ ds ̂ lqfu,] dfg, ]dfg, ]lqfu,* dh èkheh 
'kq#vkr ̂ dgrs lqurs ckrksa ckrksa esa* ds }kjk gYdh 
xfr idM+rs gq, ^I;kj gks tk,xk* ds lkFk laiw.

kZ yxus yxrh gSA mlh rjg fQYe ^[kêk ehBk* 
¼1977½ ds ^FkksM+k gS FkksM+s dh t:jr gS* ¼yrk] 
fd'kksj½ viuh èkheh Fkidkus okyh y; esa 'kq: 
gksdj ̂ lqu&lqu&lqu gok pyh* ds ckn rsth idM+rs 
gq, ^ckny is mM+uk gksxk* ds lkFk pje lkSUn;Z 
ij igq¡pdj bl xhr dks vfoLej.kh; cuk nsrk 
gSA** fQYe ̂ ekek&Hkkatk* ¼1977½ ds xhr ̂ ,d ckr 
esjs gksaBks rd* dk vkWdsZLVªs'ku fcydqy vkèkqfud 
lqukbZ iM+rk gSA fQYe ^Lokeh* ¼1977½ esa jkts'k 
jks'ku us viuh fof'k"V 'kSyh esa ubZ ,oa rkth 
èkqusa cukbZaA bl fQYe esa jkts'k jks'ku ds xhrksa 
dk fjne mudh [kkl fo'ks"krk jghA dkaxks vkSj 
<ksyd dk iz;ksx djds ^vkt dh jkr dqN gksxh 
,slh ckr*] ^iy Hkj esa ;s D;k gks x;k* bR;kfn 
dkQh ljkguh; gSA dkaxks ds iz;ksx ls ubZ fjne 
okys xhrksa esa blh o"kZ vk;h fQYeksa ds xhr ̂ NksM+ks 
;g fuxkgksa dk b'kkjk* ¼fQYe&budkj½] ^lquks 
jkuh* ¼fQYe& ekek&Hkkatk½] ^fcu lkFkh ds thou* 
¼fQYe& ,d gh jkLrk½ bR;kfn mYys[kuh; gSaA 
fnuksafnu ;qok laxhrdkj jkts'k jks'ku dh [;kfr 
viuh rkth] vkèkqfud ,oa fny dks Nw ysus okyh 
èkquksa ds pyrs c<+rh tk jgh FkhA 

vkBosa n'kd esa vk;s ,d vU; ;qok laxhrdkj 
cIih ygjh us fQYe ̂ pyrs pyrs* ¼1976½ esa blls 
iwoZ dh viuh dqN fQYeksa ls fcYdqy gVdj u;k 
laxhr fn;kA fQYe dk 'kh"kZd xhr ^pyrs pyrs 
esjs xhr ;kn j[kuk*] ^nwj nwj rqe jgs* ,oa ^tkuk 
dgka gS I;kj ;gka gS* ,oa ^I;kj esa dHkh dHkh 
,slk gks tkrk gS* bR;kfn vPNs ,oa vkèkqfud cu 
iM+s gSaA cIih dh bl vkèkqfudrk esa esykWMh ds 
rRo Hkh n`f"Vxr gksrs gSa tks vkxs ds n'kd esa uk 
ds cjkcj fn[krs gSaA o"kZ 1978 esa iznf'kZr fQYe 
^VwVs f[kykSus* esa cIih nk us lhVh vkSj dksjl dk 
iz;ksx dj ds vkèkqfud vksdsZLVªs'ku ij ;lqnkl 
ls ,d csgn [kwclwjr] jksekafVd ,oa vR;kèkqfud 
xhr ^ekuk gks rqe csgn galh* xok;kA ;slqnkl 
dks ysdj ,slk iz;ksx cgqr de fd;k x;k gSA

bl izdkj ge ns[krs gSa fd vkBosa n'kd ds 
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laxhr esa iwoZ ds n'kdksa dh vis{kk dkQh cnyko 
vk;kA laxhrdkjksa }kjk esyksMh u, vankt esa u, 
ok|ksa ds lkFk iz;qDr dh x;hA ok| la;kstu esa 
iwoZ ds n'kdksa dh vis{kk fDy"Vrk fn[krh gSA 
uohu iz;ksxksa ds fygkt ls n'kd fQYe&laxhr dk 
vfr'k; iz;ksxoknh nkSj jgkA bldk izfrfufèkRo 
fd;k laxhrdkj vkj- Mh- ceZu usA vfr'k; uohu 
iz;ksxksa ds ckotwn Hkh ,d [kkl ckr tks n'kd ds 
xkuksa esa fn[krh gS og ;g Fkh fd vfèkdka'k xhrksa 
esa esyksMh vHkh Hkh cjdjkj FkhA gk¡] ;g esyksMh 
dk cnyk gqvk :i vo'; FkkA

lUnHkZ xzUFk lwph

  v¸;j] jes'k] izR;{k lk{kkRdkj&dkanhoyh] eqacbZ- ekpZ 
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  jkx] iadt] èkquksa dh ;k=kk] ubZ fnYyh % jktdey] 
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Abstract
Music based interventions are effectual and cost-effective that can be used among 
the employees working in different setups. Listening to music and recreational music 
making is suggested to improve the mood states and have a positive impact on the 
quality of work. This paper aims to do a critical review of the existing studies and 
findings that use music as a tool to improve the quality of work among the working 
population. In addition, the objective of this review is to offer implications for future 
research studies.

The review has been prepared using peer review journal articles extracted 
from electronic databases like Oxford academic, SagePub, PubMed, etc. During 
the collection of articles, search terms specific to the subject were used to search 
and identify the articles. Furthermore, the references used in these selected articles 
were also investigated and used. Data were extracted and categorized using tools 
primarily developed for the research. Literature articles were chosen from the peer 
review sources based on inclusion and exclusion criteria. The studies that have been 
chosen will be critically analysed and reviewed to ascertain the use of music as a 
tool to improve the quality of work both inside and outside of the working space 
of an employee.

The findings will recommend music listening practices to improve the physical, 
emotional, social and cognitive well-being of the employees and discuss the scope 
for further research in this field.

Keywords
Music listening, Music in workplace, Work productivity, 
Music in organisation, Music in office-based workplace

Introduction
The World Health Organisation has 

estimated an economic loss of one trillion 
dollars per year globally due to mental 

health conditions instigated by work 
environments. The current workplaces 
are filled with a lot of challenges and 
opportunities. some of the challenges of 
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the employees at different workplaces 
include economic pressures, globalization, 
management of workforce diversity, 
improving customer services, improving 
required skills, stimulating innovation, 
adapting to organisational change, work-
life conflicts, coping with ‘temporariness,’ 
working in networked organisations, creating 
positive work environment, and improving 
ethical behaviour (robbins, 2013).

an obnoxious working environment 
can lead to both physical and mental 
health issues, use of substance, create 
absenteeism and an overall loss of 
productivity in work. Work stress 
can become chronic and make you 
feel overwhelmed. stress can become 
severe and harmful resulting in anxiety, 
insomnia, psychosomatic ailments, high 
blood pressure, and a weakened immune 
system. it can also lead to depression, 
obesity, and heart disease. People who 
deal with excess amounts of stress manage 
them in the most unhealthiest way such 
as overeating, eating unhealthy foods, 
smoking cigarettes, or abusing drugs 
leaving stress amplified.

Today, most of the organizations have 
developed a workplace culture to keep 
their employees exuberant. The focus is 
primarily on establishing a more positive, 
collaborative work environment that will 
lead to a reduction in aggravation, stress, 
and productivity slumps. The good news 
is, music in the workplace environment 
can help de-escalate this growing issue. 
studies have shown that listening to music 
can enhance productivity. recent  research 
recommends that specific genres are more 
motivating than others.

Music Listening
Music has become an irreplaceable 

part of our daily life. Music listening 

is an arcane human behaviour. Musical 
interests are seen among people across 
diverse cultures. empirical studies on 
musical functions and listening patterns of 
people have shown heterogeneous results. 
Philosophers and scholars from different 
spectrums have proposed various theories 
and concepts on the psychology of music.

Music influences human behaviour 
by affecting the brain. in turn, it affects 
human anatomy in ways which are 
observable, identifiable, measurable, and 
predictable. it provides the necessary 
foundation for therapeutic applications. 
Over hundreds of years, music has been 
used as a medium to treat several illnesses 
thus helping in reinstating the tranquillity 
of one’s mind. Recently many scientific 
studies have attempted to measure the 
potential benefits of listening to music. 
Music can be used to calm and improve 
the moods of disabled and distressed 
children. it also encourages coordination 
and communication among autistic 
children, dementia patients and people 
with other mental health issues, thus, in 
turn, improving their quality of life.

Furthermore, it has been established 
in several literature that music listening 
can help reduce the sensation and distress 
of both chronic and postoperative pain. it 
has also been found that music can relieve 
depression and increase self-esteem 
among people. Beneficial effects can be 
found in physiological functions such as 
keeping optimal heart rate, reducing blood 
pressure and decrease in anxiety and stress 
levels through music listening. To sum 
up, music has the potential to function 
as a stress management tool in our lives.

Music at Workplace
The aim of the paper is to explore 

music listening practices in office-based 
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workplaces. This will help in finding 
detailed information about the functions of 
music, what type of music the respondents 
listen to, and whether and how music 
is used in these contexts as a means of 
regulating mood and improving well-
being. Hence in this paper, we will explore 
the effects of music and critically analyze 
their benefits to relieve anxiety and stress 
among employees. Unfortunately there 
is very little knowledge about the use 
of music listening at work despite the 
available body of research.

studies of music used in the workplace 
have often investigated the effects of 
imposed music on productivity and morale 
(e.g., Fox, 1971; Uhrbrock, 1961; Wokun, 
1969), and less often explored effects 
of self-selected music on psychological 
well-being. Two intervention-studies have 
investigated the effects of self-selected 
music listening on work performance and 
effective responses. studies suggest that 
employee productivity and collaboration 
is positively impacted with self-
selected music in office-based working 
environments. 

Method
in searching for studies, we aimed 

to include all published studies on music 
used in a work setting. The review was 
prepared using peer review journal articles 
extracted from electronic databases 
like PsychINFO, Oxford academic, 
sagePub, PubMed and Medline. During 
the collection of articles, a multitude of 
search terms specific to the subject was 
used to search and identify the articles. 
Furthermore, the references used in these 
selected articles were also investigated and 
used. Data were extracted and categorized 

using tools primarily developed for the 
research.

Four articles were chosen from the 
peer review sources based on inclusion 
and exclusion criteria. studies that tended 
to focus on improvement in mental health 
by listening to music are included. The 
studies that were selected were critically 
evaluated and analysed to determine the 
use of music as a tool to improve the 
quality of work both inside and outside 
of the working space for a worker. 

Critical Review of Literature
since the late 19th Century numerous 

studies have been done to identify the 
physiological and psychological effects of 
music on human behaviour. The results 
of these studies indicate that Music can 
effect changes in an individual’s blood 
pressure, improve muscular efforts, 
increase respiratory rates, etc. With 
growing evidence linking job stress 
and depression to illness, finding an 
effective means of stress management, 
and lowering depression has become a 
challenging international endeavor.

although music has attracted the 
attention of various fields as a promising 
method for alleviating stress and reducing 
depression, lack of standardization 
and scarcity of data have served as 
impediments to widespread utilization. 
it seems that several investigators have 
empirically arrived at results which would 
be predicted from the current concepts of 
‘Music listening’ and its role in activating 
and maintaining mental health during 
work and thus improving productivity. in 
this study, the literature that addresses the 
relationship between music and work has 
been identified and critically reviewed. 
The aim, target, methodology, and results 



vugn&yksd] issn 2349-137X  o"kZ&7] 2021] vad&14345

of these studies are deliberated in detail 
and reviewed below.

research by social historians and 
folklorists has shown that work songs, 
i.e. songs sung by workers as they 
labour, were commonplace among several 
of the most populous occupations in 
pre-industrialised Britain – weavers 
(Thompson, 1968; elbourne, 1980), 
agricultural labourers (Palmer, 1979; 
Pickering, 1982; Flora Thompson, 1954), 
drivers of horses, cattle and wagons 
(Palmer, 1979, p.19; Clayre, 1974), 
miners (Lloyd, 1967), sailors (Hugill, 
1961; Proctor, 1992), hawkers (Palmer, 
1979; Cohen, 1993) cobblers (Porter, 
1995), tailors (richards and stubbs, 1979, 
p.57), those employed in tweed waulking 
(Campbell and Collinson, 1969), and those 
undertaking domestic labour (Clayre, 
1974; Pickering, 1982). repetitive 
tasks were done more efficiently with 
background music, says a 1972 study 
published in applied ergonomics. 

Music plays a pivotal role even with 
life saving professionals like surgeons, as 
found by the Journal of american Medical 
association in 1994. The study showed 
that surgeons had better accuracy and 
efficiency with music playing overhead. 
The study also showed that surgeons 
performed better with researcher selected 
music than with no music playing. 
Certainly the best results came with 
participant selected music. Playing 
classical or rock music allows study 
participants to identify numbers more 
quickly and accurately, says a 1999 
study in the Journal of neuroscience 
and behavioural physiology. Positive 
moods, better quality of work, improved 
efficiency are some of the benefits 
software developers found while listening 

to music, according to a 2005 research 
from the Journal of Psychology of Music. 
The participants also had a learning curve 
while using music to alter their moods. 
While these are snapshots of the research, 
the benefits of music on employees’ work 
is already evident for all to see. 

Music and Work
The first study is an empirical 

study conducted by anneli Beronius 
Haake (2003) to understand the music 
listening practices in workplace settings. 
in this study a survey was conducted 
among 295 participants and data was 
gathered using quantitative and qualitative 
collection methods on work. The study 
identified workplace stress, the range 
and style of music listening throughout 
work, the listening technologies used, 
the amount of control the respondent 
had over music in their workplace, the 
tasks performed simultaneously while 
listening to music, and the apparent 
functions that listening to music had for 
the respondent. This research explained 
if and how listening technologies were 
incorporated into workplaces, the kind of 
tasks done with music listening and the 
role music listening had as perceived by 
the employees.

The participants felt increased 
capability to deal with stressful situations 
and increased positive attitudes towards 
clients/colleagues. some of the qualitative 
comments from the participants in the 
study indicate that listening to their 
music of interest is an essential element 
in improving both well-being and work 
performance. The use of headphones 
could further enhance the functions of 
music at work as per statistical analysis. 
The results of this study show enough 
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evidence that the participants listened to 
music to improve their well-being in the 
workplace. This in turn induced a positive 
mood at work and led to improved work 
performance. Previous research also 
suggests that musically induced mood at 
work can influence work performance, 
though it needs more empirical data to 
support the idea (Oldham et al., 1995).

The second study (Jiang 2011) 
evaluates the effect of music and induced 
mental load in a word processing task. 
a total of eight subjects participated 
in the study. in this study, applied 
typing force, typing productivity and 
electromyography (eMG) of the left-
hand extensor digitorum muscle were 
measured. The study was done by 
implementing a 2x2 repeated measure 
design with or without background music 
and induced mental load. While  the 
overall typing productivity was impacted 
by the music, there was a reduction of 
the wrong finger touch while typing. The 
behaviour changes by music resulted in 
an increased extensor digitorum muscle 
activity for lifting and controlling fingers. 
The study scrutinized how music could 
be utilized to influence human work 
performance in the workplace. 

There are many studies that have 
found background music to influence 
human behavior. Background music has 
become commonplace in everyday life 
and the study endeavors to understand 
how listener fondness for types of music 
has a bearing on worker concentration. 
a previous study conducted by Huang 
(2008) analysed how the several types 
of background music and the degree of 
preference for the background music can 
affect listener concentration in attention 
testing through Randomized Controlled 

Trial (rCT). in this study, data were 
collected from eighty-nine workers 
who ranged in age between 19 and 28 
years old. The study suggests that the 
background music influences listeners 
attention, and this has more to do with 
listener fondness for the music than 
with the type of music. it is imperative 
to not select background music that can 
negatively affect worker concentration. 

The third study by Bittman (2003) 
examines the clinical and potential 
economic impact  of  a  6-session 
recreational music making (rMM) 
protocol on burnout and mood dimensions, 
as well as on Total Mood Disturbance 
(TMD) in an interdisciplinary group of 
long-term care workers. The study is a 
moderated, prospective, randomized study 
with a sample size of 112 employees 
participating in the 6-session rMM 
protocol. The sessions in the studies 
focused primarily on building support, 
communication, and interdisciplinary 
respect. These sensitizations were achieved 
by utilizing group drumming and keyboard 
accompaniment. The variations in burnout 
and mood fluctuations were measured 
using the Maslach Burnout inventory and 
the Profile of Mood States, respectively. 
The cost savings of the office were 
projected by an independent consulting 
firm, which developed an economic 
impact model. The result of this study 
shows statistically significant reductions 
of multiple burnout and mood dimensions, 
as well as TMD scores. Findings based 
upon pre- and post-differences associated 
with the experimental intervention, 
coupled with data displaying a persistent 
effect 6 weeks post-intervention and a 
control trend toward distress, divulge 
associations that justify further attention. 
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The potential impact of these rMM 
findings should be considered in the 
context of the unique intervention, the 
representative interdisciplinary subject 
sample, and the experimental design. it 
must be emphasized that the specificity 
of the rMM components used in this 
protocol are considered essential for the 
established outcomes, hence it is necessary 
to be cautious against generalizing similar 
conclusions for other approaches. Long-
term follow-up with ongoing scrutiny 
of actual retention data is necessary to 
determine the extent of enduring effects 
and to validate and predict the economic 
impact.

another study also examines the 
effects of a recreational Music-Making 
(rMM) group drumming protocol; 
however, this was evaluated on Japanese 
male corporate employees. in this study, 
a total of twenty volunteers participated 
in a one-hour rMM session while twenty 
volunteers were engaged in leisurely 
reading as a control group. Mood state 
questionnaire was administered to collect 
data of pre and post intervention. Blood 
samples of the participants were also 
taken before and after the intervention. 
individual and group mean values for 
natural killer (nK) cell activity, nK cell 
percentage, and cytokine gene expression 
were analysed. The rMM group increased 
the nK cell activity among individuals 
with low pre-intervention levels and 
decreased among those with high pre-
intervention levels. The rMM group 
demonstrated enhanced mood, lower gene 
expression levels of the stress-induced 
cytokine interleukin-10, and higher nK 
cell activity when compared to the control. 
Based on documented changes in nK cell 
activity, coupled with gene expression 

changes for interferon-g, interleukin-10, 
and improved mood, this rMM protocol 
has significant potential for utilization in 
the corporate wellness environment.

The fourth study from the University 
of Windsor Canada was conducted by 
Teresa Lesuik (2015). The study had 
fifty-six developers working in a software 
company in Canada as participants. The 
researcher found a positive impact on 
the quality of work when music was 
present and negative impact on the quality 
of work when music was not present. 
The participants took a longer time to 
finish their task without music. With 
positive mood alteration and increased 
productivity being very evident with 
music playing at work, this study would 
suggest a very pro-music argument. 

Changing of the hold music played 
to customers of a call center was done 
as a field experiment to evaluate the 
effect of prosocial lyric in reducing 
customer aggression in the workplace. 
The sample comprised customer service 
representatives working for a branch of 
an organization that provides outsourced 
call center services to businesses in 
the United Kingdom (niven, 2015). 25 
staff were from the call center elected 
to take part in the research, the results 
of a 3-week study suggested that music 
significantly affected customers, but 
not in the way suggested by previous 
laboratory experiments; compared with 
days when instrumental background music 
was played, caller anger and employee 
exhaustion were lower on days when 
callers were played popular music with 
neutral, but not prosocial, lyrics (niven, 
2015). While the prosocial lyric effect 
cant be generalized from the laboratory 
to the call center, the findings suggest that 
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music influences customer aggression. In 
call centres, the purpose of many calls 
is to complain and here, being played 
certain types of music might function as 
an irritant (niven, 2015). People do not 
prefer to listen to music when it doesn’t 
match their moods (Friedman, Gordis, 
and Förster 2012).

Discussion
The above researchers have irrefutably 

established that Music listening has 
demonstrated a highly significant effect 
on the output in a workplace environment. 
Based on the analyses, it is suggested that 
Music Listening especially in a broad 
and diverse range of sources is most 
effective in improving mental health and 
productivity in an office setting. Given 
the acceptance and use of Music for 
individuals, and the interest in their modes 
of processing music, it is important that 
the strength and weakness of the studies 
may be further highlighted based on 
analysing the use of assorted styles of 
Music with this population.

as we find that the subsequent 
literature that is available in the field 
is often narrative, the review is also 
narrative on purpose to better evaluate 
and understand the types and styles of 
music used. We believe there is a huge 
opportunity to do further research on 
music listening and its impact on work 
environments. such research will unearth 
more ways to use music among service 
workers and contemporary workplaces 
and its impact on such workers. This work 
would, for instance, go beyond studies by 
Oldham et al. (1995), and the references 
made by Bull (2000; Bull, 2005), and 
explore the use of new portable music 
technologies in the workplace (e.g., iPod).

The exploration of the changing role of 
music in woke regulation has a significant  
focus on the broad patterns identified by 
different bodies of research. This should 
not preclude researchers from examining 
cases which do not sit easily with these 
broad patterns. From the above, we could 
conclude that Music at work can contribute 
to relaxation by channelling your stress and 
negative emotions and can remind you of 
not being at work. it can also provide a 
mini break from being mentally active and 
allow you to rest and recover. in this sense, 
music can create a sense of eudemonia 
amongst the employees by keeping them 
in a good mood.

india, being a nation with a diverse 
population, is very rich in art and 
culture. The life of an indian can be 
divided into secular and religious parts. 
The art of the people has a huge part to 
play on the overall development of the 
country. Despite having several references 
of occupational songs in our ancient 
literature, there is no empirical study on 
the effect of music on the office-based 
working population that works under the 
shield of an organisation in india.  Like 
this literature review, there is an unmet 
need for more empirical research of 
Music listening practices with unbiased 
and controlled paradigms to answer 
the questions of what types of Music 
are most effective to achieve a specific 
outcome with the employees. More 
light can be shed on the effectiveness 
of music listening among workers and 
employees by conducting studies and 
concurrent investigations on music and 
sound processing.   
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laxhr] dyk vkSj izkjCèk & T;ksfr"kh; n`f"Vdks.k ls

Jherh izKk f=kosnh      MkW- Lusgk'kh"k nkl 
HkwriwoZ Nk=kk] ,e-,- ¼xk;u½]     foHkkx izeq[k] laxhr foHkkx

jk;iqj ¼N-x-½       efgyk egkfo|ky;] vejkorh   

lkjka'k 

cgqr las laxhrKks dks T;ksfr"k'kkL=k dk Hkh tkudkj ns[kk] cgqr ls laxhrKksa dks fp=kdkj Hkh ns[kk] eu 
esa iz'u mBrk Fkk D;k dkj.k gS fd ;s lHkh 'kqØ 'kkflr {ks=k ds foK vU; dykvksa ds Hkh ekfgj gS] 
dkSu lh xzg flFkfr;kW mUgsa dyk dh vksj ys xbZ] ,slh dkSu lh ckr gS tks ;s lc dyk ds izfr brus 
vklDr gSA ;s vklfDr ,slh D;ksa fn[krh gS tSls tUe tUekarj ls dyk izse gksA 

;s lkjs iz'uksa dks ysdj dqN laxhrKksa laxhr iszfe;ksa dh dqaMfy;kW ns[kh vkSj vk'p;Ztud ifj.kke 
ns[kus dks feysA bl ckr dh iqf"V yXu] uoeka'k vkSj Mh&60 oxZ dqaMfy;ksa dks ns[kdj gks xbZ fd;s lHkh 
iwoZ tUeksa ls dyk ysdj pys vk jgs gSA dekZuqcaèk tc rd iwjk ugh gks tkrk ;s lkèkuk pyrh jgsxhA 

iwoZtUetfura iqjkfon deZsofefr lEizp{krsA 
mn;esu rnqikftZr lnk okf{kra Qyfr uSo dsoyeAA

iwoZ tUe esa fd;k x;k deZ HkkX; dgykrk gS] og cht gS rkRdkfyd deZ ml cht dks iksf"kr 
djrs gS bl iks"k.k ls mRre dksfV dk cht vPNh rjg mUufr djrk gS] dHkh {kh.k ugh gksrk gSA 
mlh izdkj iwoZ tUekftZr deZ bl tUe esa 'kqHkdeZ ls vfHkokfnr gksrk gS] vU;Fkk {kh.k gskrk gS ;k 
iz;Ru u djus ij {kh.k gksrk gSA

ladsr 'kCn 

izkjCèk] Qykns'k] yXu dqaMyh] uoeka'k] 'kVcy

izLrkouk 

'kkL=kh; laxhr gks ;k vU; dksbZ Hkh dyk] 
mlesa ikjaxr gksuk vklku ughA dbZ yksx cjlksa 
cjl esgur djds Hkh dyk ds {ks=k esa mWpkbZ izkIr 
ugh dj ikrs vkSj dbZ yksx fdlh Hkh fo"k; dks 
iy Hkj esa le> ysrs gSA fdlh dyk ds izfr xgjh 
:fp esgur ekaxs ysfdu izfrQy Hkh ns ;s tk;t 
gS] ysfdu ;s esgur tc twuwu cu tk;s] jkr vkSj 
fnu dsoy] fnekx esa viuh iwT; dyk gh xwatrh 

jgs rks gj dksbZ ;s dgsxk] ;s t:j vusd tUeksa 
dk lacaèk gSA cl ;gh ckr gS tks bl fo"k; dks 
ykSfddrk ls ijs] ikjykSfdd cukrh gS] vk'kk gS 
;s vuwBk fo"k; bl {ks=k dks ,d ubZ fn'kk nsxkA

'kksèk dk mn~~ns'; %& 

  laxhr vkSj T;ksfr"k'kkL=k dk vkil esa xgjk 
lacaèk gS] ;s fl) djukA

  lHkh dyk,a 'kqØ ls vkrh gS ysfdu xq: 
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izcy u gks rc rd dqN laHko ugh] ;s 
fl) djuk D;ksafd laxhr fo'kq) xq:eq[kh 
fon~;k gSA 

  dyk izkjCèk ls vkrh gS ;s fl) djukA
  dyk dsoy bl tUe dh vftZr fon~;k ugh 

gS cfYd tUeksa ls tks dk;Z vèkwjk gS mls 
iw.kZ djus bl tUe esa Hkh dyk feyh gS 
tc rd mn~ns'; iwfrZ u gks ;s pØ pyrk 
jgsxk] ;s fl) djukA

'kksèk dh ifjdYiuk 

  dyk vkSj T;ksfr"kh; lacaèk ds vU; 'kksèk 
i{k dh vksj :fp c<+sxhA

  dyk vkSj izkjCèk ds vn`'; lEcUèk dks vkSj 
etcwr djus dh bPNk 'kfDr c<+sxhA

  dyk vkSj izkjCèk dks vkSj xgjkbZ ls le>us 
dh vksj :>ku c<s+xkA

'kksèk iz.kkyh 

  vyx vyx {ks=kksa ds xk;d dykdkjksa dh] 
laxhrKksa dh dq.Myh ysdj mldk vè;;u 
dsoy dyk dks vkèkkj ekudj fd;k x;kA

'kksèk dh e;kZnk 

  dqN 'kkL=kh; vkSj lqxe laxhr ds xk;dksa 
ls mudh tUefrfFk] tUe le; vkSj tUe 
LFkku vkfn tkudkjh ysdj muds tUek{kj 
cuk;s x,A 

  tUek{kj esa yXu dqaMyh] pUnz dqamh] uoeka'k 
dq.Myh] vkSj Mh&60 oxZ dq.Myh dk eq[; 
:i ls vè;;u fd;k x;kA

  eaxokbZ xbZ dq.Myh ds tkrd lHkh vyx 
QhYM ls Fks] ysfdu lHkh xk;d Fks] blesa 
oknd] urZd vkfn dks 'kkfey ugh fd;k 
x;k gSA 

fo"k;&izos'k 

f'k{kk dYiksa O;kdj.ka fu:Dra NUn lfefrA 
T;ksfr'kke;ua pSo 'kMaxks osn mP;rsAA

f'k{kk mPpkj 'kkL=k] dYilw=k] O;kdj.k 
¼'kCn@O;qRifRr 'kkL=k] fu:Dr dks"k] NUn o`Rr] 
vkSj T;ksfr"k le;@[kxksy'kkL=k ;s N% osnkax dgs 
x, gSA ;gak mPpkj 'kkL=k vkSj nanksa ftls ge 
laxhr Hkh dg ldrs gS T;ksfr"k 'kkL=k ds lgksnj 
gq,A ij ckr ;gka bruh lh ugh gS] ;s lHkh 
dyk,a vkil esa tqMh gqbZ gS] ;s lc ge tkurs 
gS ij dqN ,slk Hkh gS tks ugh tkursA og ;s fd 
T;ksfr"k'kkL=k ds dqN lw=k ;s Li"V dgrs gS fd 
dksbZ dykdkj ¼xk;d] oknd] ewfrZdj] fp=kdkj½ 
vius izkjCèk ds fcuk ljLorh th dk d`ikik=k 
ugh gks ldrkA ;gh ugh] dbZ xk;dksa dykdkjksa 
dh dq.Myh ds vè;;u ls Hkh fudy dj vk;k 
fd buesa ls dqN iwoZ tUeksa ls ;s dyk ysdj pys 
vk jgs gS vkSj vkxs Hkh dyk lsok djrs gq, bls 
vkxs ys tkus okys gSA 

dkSu ls os lw=k vkSj dSls eS ;s nkos ds lkFk 
dg ldrh gwW] tkfgj gS izekf.kdrk ds lkFk viuh 
ckr j[kus ds fy, Bksl lw=k pkfg,] dq.Myh esa 
mudk Li"Vhdj.k pkfg,A ,d&,d dj og fcUnq 
vki rd igqapkuk pkgrh gwWA ,d iz'u lHkh 
dykdkjksa [kkl dj laxhrdkjksa vkSj xk;dksa ls 
djuk pkgrh gwWA vkius dHkh dksbZ jkx lh[krs 
le;] tcfd vki ,dne ukSlhf[k;s gks] D;k ;s 
eglwl fd;k gS fd xq:tu ls igyh iafDr lqurs 
gh vkidks vxyh iafDr vius vki vkus yxrh gS] 
;k dksbZ lqxe laxhr dh ubZ cafn'k dh èkqu igyh 
ckj lqurs gq, vkxs dh lkjh cafn'k ,slk yxrk gS 
tSls vkidks vkrh gS] ;k fdlh cMs dykdkj ds 
lkFk cMk [;ky vki gw c gw nksgjkrs gS] tcfd 
[;ky iwoZ fu;ksftr ugh gSA vki tkurs gSA D;k 
dksbZ jkx igyh ckj lqurs gh vkidks yxrk gS 
fd ;s igys lquk gSA 

vxj gkW rks vkidh dq.Myh dk Mh&60 pkVZ 
fdlh foK dks fn[kk;s] ;dhuu oks iwoZ tUeksa ls 
pys vk jgs gS vkids lakxhfrd Kku dks dqN 
T;ksfr"kh lw=k ds :i esa vkidks le>kus esa l{ke 
gksaxsA pwafd osnks dks i<+us ls igys mlds N% 
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vax f'k{kk] dYi] fu:Dr] O;kdj.k] Nan vkSj 
T;ksfr"k'kkL=k ¼[kxksy'kkL=k½ _f"k;ksa ds }kjk vius 
f'k";ksa dk i<+k;k tkrk FkkA T;ksfr"k'kkL=k eq[;r% 
_Xosn ls tfur 'kkL=k ekuk tkrk gSA tSls fd 
laxhr lkeosnu vfur 'kkL=k gSA

ml dky esa osnks ds Kkr dgs ;k xq:tu 
Fks] of'k"B] ijk'kj] osnO;kl] tSfeuh] ;kKoYD;] 
dkR;k;u vkfnA buls yxHkh vHkh T;ksfr"k ;k 
[kxksy 'kkL=k ds vPNs Kkr Fks] vkdk'k e.My 
vkSj u{k=kh; ?kVukvksa dk euq";ksa esa Li"Vr% ns[krs 
jgs gksaxs ,slk nkos ds lkFk dg ldrh gwW D;ksa 
fd vkt Hkh os lw=k tks 'yksd ds :i esa os fy[ks 
x, dqMyh ds Qfyr esa 'kr izfr'kr lR; gksrs 
gS] ysfdu pwafd T;ksfr"k 'kkL=k osnks dk us=k gS] 
;s foKku n`f"V foKku gS] vFkkZr tks fn[k jgk gS 
ogh ekU; gS vr% ns'k] dky] ifjfLFkfr vuqlkj 
Qykns'k fd;s tkrs gSA

geeas ls cgqr ls yksx ;s tkurs gS fd laxhr 
vkSj dyk dk dkjd xzg 'kqØ gSA bl vkys[k dks 
fy[kus ls igys ls gh eS bl ij 'kksèk djrh vk 
jgh Fkh fd 'kqØ dh fLFkfr gh dykdkj dk thou 
r; djrh gS blesa vk'p;Ztud rF;ksa ls nks pkj 
rc gqbZ tc Lo;a dh dqaMyh ckj ckj ns[kh rc 
,glkl gqvk fd iwoZ tUeksa ls pyh vk jgh ;s 
T;ksfr"k fon~;k vkSj laxhr izse eq>ea ;wa gh ugh 
vk;kA ;s ckr vkSj gS fd dqN vU; xzg fLFkfr;ksa 
us eq> laxhr esa vkxs c<+us ls jksd fy;k vkSj 
T;ksfr"k 'kkL=k dks mHkkjkA

,d ds ckn ,d laxhrKkssa dh dqaMyh ns[kh 
vkSj Li'Vr% ;s dg ldrh gwW fd tks vkt 'kkL=kh; 
laxhr xk ;k ctk jgs gS mUgsa u dsoy fojklr 
esa feyk cfYd iwoZ tUeksa ls laxhr feyk gSA vkSj 
lHkh viuh ;ksX;rkuqlkj xzgksa dh ;qfr] n`f"V] 
va'kcy vkSj fLFkfr ds vuqlkj laxhr lsok dj 
jgs gS] dksbZ de dksbZ T;knk blfy, fd lcdh 
dqMfy;ksa dh fLFkfr vyx vyx gS] lcdk ns'k 
dky fLFkfr vFkkZr ikyu iks"k.k laLdkj vyx gS 
vkSj QdZ blh txg ls vkrk gS vU;Fkk gtkjks 

alky igys fy[ks ;s lw=k vkt Hkh lelkef;d gSA 
dqMyh esa 'kqØ xzg dks vkt QS'ku XySej 

flusek] ekWMfyax ls tksM+dj Hkh ns[kk tkus yxk gS 
ogh ns'k dky fLFkfr okyk lw=k ykxw gksrk gS ij 
eq[;r% rks 'kqØ nkEiR; lq[k dk dkjd gS] èku 
lEifRr dk dkjd gS] thou lkFkh dks iznf'kZr 
djrk gSA 

njvly jl gh 'kqØ gS] ;s ckr vkSj gS fd 
fdl rjg ds jl esa O;fDr dh :fp gks ;s ns'k dky 
r; djrk gSA okluk esa Hkh jl gS] vkSj xk;u esa 
HkhA nksuks dk izfrfufèkRo 'kqØ djrk gSA viuh 
fLFkfr] cy vkfn ds vuqlkjA tSls iape Hkko 
Kku dk gS] mlesa iMs 'kqØ u dsoy lkaxhfrd ;k 
dykRed Kku dks iznf'kZr djrs gS cfYd tkrd 
ds izkjCèk dks Hkh djrs gS D;ksafd iape vkSj v"Ve 
Hkko iwoZ tUeksa ls vk jgs Kku dk Hkh gSA vkSj 
xgjkbZ ls ns[kuk gks rks Mh&60 pkVZ gSA 

iape Hkko Lokn vkSj iz'kalk] dykRed xq.k] 
ukV~; :ikarj.k] euksjatu] gkWy vkSj ikVhZ] jksekal] 
I;kj] izse izlax] flusek] euksjatu dk LFkku] 
jaxeap vkfn dks n'kkZrk gSA ;g Hkko lHkh izdkj 
dh oLrqvksa vkSj HkkSfrd lq[kksa tSls [ksy] vksisjk] 
Mªkek] laxhr] u`R; vksj euksjatu dks n'kkZrk gSA 

dkykèr ds vuqlkj iape Hkko dqaMyh esa ,d 
egRoiw.kZ Hkko gksrk gS D;ksafd ;g mPp uSfrd 
ewY;] foosd] iq.; vkSj iki ds chp Hksn] izkFkZuk] 
oSfnd ea=k vkSj xhrksa dk mPpkj.k] èkkfeZd izo`fRr] 
xgjh lksp] xgu f'k{kk vkSj Kku] fojklr esa feyk 
mPp in] lkfgfR;d jpuk dks n'kkZrk gSA 

_f"k ikjk'kj ds vuqlkj] iape Hkko] n'ke 
Hkko ls v"Ve ij fLFkr gksrk gS blfy, iape 
Hkko mPp in izfr"Bk dks n'kkZrk gSA blds iwoZ 
tUe esa fd;s tkus okys iq.; deksZ dk irk pyrk 
gSA ;g Hkko izk.kk;ke] vkè;kfRed dk;Z] ea=k&;a=k] 
b"V nsork] f'k"; vkSj èkkfeZd dk;ZØeksa ds fy, 
vkea=k.k dks n'kkZrk gSA ;g Hkkouk ekufld psruk 
ls vkè;kfRed Kku dh izkfIr dks izdV djrk 
gSA dky iq:"k dqaMyh esa iape Hkko ij flag jkf'k 
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dk fu;a=k.k jgrk gS vkSj bldk Lokeh lw;Z gSA 
iape Hkko fo'ks"k fo"k;ksa esa mPp f'k{kk] 

QSyksf'ki] iksLV xzstq,'ku] ys[ku] i<+uk] okn&fookn] 
fjlpZ] ekufld [kkst vksj dkS'ky dks n'kkZrk gSA 
bl Hkko esa lV~Vsckth esa gksus okys ykHk] 'ks;j 
cktkj] tqvk] eSp fQfDlax vkSj ykWVjh ls tqM+s 
ekeyksa dks Hkh ns[kk tkrk gSA 

 iape Hkko mu fcUnqvksa dks n'kkZrk gS] ftuls 
thou esa vi dqN lh[krs gSA prqFkZ Hkko 'kq:vkrh 
f'k{kk dk dkjd gksrk gS] ;g izkFkfed f'k{kk vkSj 
Hkou dks n'kkZrk gSA iape Hkko xf.kr] foKku] 
dyk vkfn ls lacafèkr gksrk gSA blls rkRi;Z gS 
fd vki fdl fo"k; esa fo'ks"kKrk izkIr djsasA 
'ks;j cktkj] lV~Vs ls ykHk] flusek vpkud gksus 
okyk èku ykHk vkSj gkfu dqaMyh esa iape Hkko 
ls ns[kk tkrk gSA 

;g Hkko èkeZ] n'kZu] èkkfeZd vkSj vkè;kfRed 
ekU;rkvksa dk lcls mPp Hkko gSA ;g n'kkZrk 
gS fd vkids firk vkSj xq: ls vki fdl izdkj 
Kku izkIr djsaxsA

dqaMyh esa iape Hkko ,d egRoiw.kZ Hkko gS] 
;g vkids Hkwr vkSj Hkfo"; dk fuèkkZj.k djrk gSA 
fgUnw èkkfeZd ekU;rkvksa ds vuqlkj ;fn vki bl 
tUe esa vPNs deZ djrs gS rks bldk Qy vkidks 
vxys tUe esa vo'; feysxk ;k vki vius iwoZ 
tUe ds vèkwjs deksZ dks iwjk djus] viuk iwoZ tUe 
ls lafpr Kku ckaVus ;k vèkwjk jg x;k Kku ysus 
vk;s gSA tkrd] dykdkj gks ;k lkekU; O;fDr] 
tc rd vius _.kkuqcaèkksa ls eqDr ugh gks tkrk 
rc rd izkjaCèko'k iwoZ tUeksa ds vèkwjs deksZ dks 
iw.kZ djrk jgrk gS] vxj dykdkj gks rks mldh 
ftEesnkjh T;knk c<+ tkrh gSA 

D;ksafd dyk ,slk {ks=k gS tgak dsoy futh 
dqN ugh jg tkrk viuh fojklr] viuk Hkfo";] 
[kqn ls tqMs yksx lc izkjCèko'k feyrs gS vkSj 
dkjokW rS;kj gksrs gSA dksbZ tkrd vPNs dykdkj 
gksus ds lkFk vPNk xq: ;k f'k{kd Hkh gksxk] 
vPNk ijQkWeZj Hkh gks ;s lc 'kqØ ds lkFk vU; 

xzgksa ij Hkh fuHkZj gSA loZizFke rks lw;Z dk vPNh 
fLFkfr esa gksuk vko';d gS] D;ksafd dykdkj dk 
vkRefo'okl gh mldh lcls cMh [kkfl;r vkSj 
t:jr Hkh gSA 

fdlh Hkh dykdkj dk ml dyk ls iwoZ tUeksa 
dk lacaèk ns[kuk gks rks iape] v"Ve] uoe vkSj 
}kn'k Hkko rFkk 'kqØ] xq:] cqèk] lw;Z] panz dh 
fLFkfr ns[kh tkrh gSA 

vxj iape Hkko esa 'kqØ xzg dh n`f'V gks] 
'kqØ Lo;a gks] xq: gks] yXu esa xq: gks] prqFkZ esa 
xq: pUnz gks iape esa xq: pUnz gks] 'kqØ cqèk xq: 
dh ;qfr ;k n`f"V lacaèk gks] 'kqØ cqèk pUnz xq: esa 
cykcy gks] lHkh yXu esa gks] mPp dk ¼ehu jkf'k 
esa½ 'kqØ gks] Lojkf'k dk ¼o`"kHk ;k rqyk jkf'k esa½ 
'kqØ gks] va'kcy esa vPNh fLFkfr gks vkSj yXu 
nlosa] ckjgos 'kqØ gks rks O;fDr xk;u dyk esa :fp 
j[kus okyk ;k vU; dykvksa esa :fp j[krk gSA 

;gak dqN okX;s;dkjksa] 'kkL=kh; xk;dksa] 
laxhrK xq:tuksa] lqxe xk;dksa dh dqaMyh izLrqr 
dj jgh gwWA fdu otgksa ls dksbZ 'kkL=kh; laxhr 
esa xgjs mrj ik;k] fdu otgksa ls dksbZ ;ksX;rk 
j[kdj Hkh bl fo|k ls eg:e jgk ;s lc tkurs 
gSA ;gak ;gh Li"V djuk pkgrh gwW fd 'kqØ ds 
mPpre izHkkoksa ds lkFk vxj xq:] cqèk] pUnz vkSj 
lw;Z Hkh cyh u gks rks dyk lsok djuk vlaHko 
gSA ftu tkrdksa ij ;g iz;ksx fd;k os lHkh bl 
ekinaM esa [kjs mrjus ds dkj.k vkSj mDr lHkh 
xzg cyh gksus ds dkj.k gh dykdkj] xq:] laxhrK 
gSA 'kqØ ds udkjkRed izHkko muds ugh ns[ks x;sA 

iafMr xq.koar ekèkoyky O;kl& NRrhlx<+ o 
ns'k ds izfl) okX;sdkj] Xokfy;j ?kjkus ds iafMr 
xq.koar ekèkoyky O;kl dh dqaMyh ns[ks rks lcls 
igys yXu dqMyh esa 'kqØ ehu jkf'k vFkkZr mPp 
dk gS] lkFk esa Lojkf'kLFk xq: Hkh gSA tc dHkh nks 
xq:vksa dh ;qfr ¼nso xq: c`gLifr vkSj nSR; xq: 
'kqØkpk;Z½ ,d lkFk gksxh vkSj nksuks gh cy'kkyh 
gksaxs ¼'kMcy esa½ rks O;fDr dykizseh] dykdkj] 
gj ,d fo"k; dks rqjUr le>dj xgjs mrj ldus 
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dh {kerk j[kus okyk] csgrjhu f'k{kd] 'kksèkijd 
Kku {kerk j[kus okyk gksrk gSA vusd dykvksa 
dk Kkrk gksrk gS] blfy;s iafMr th] laLd`r 
Hkk"kk] T;ksfr'kkL=k vkSj Hks"kth; foKku ds Hkh 
vPNs Kkrk FksA iafMr xq.koar O;kl dh dqaMyh esa 
;gh ;ksx yXu dqaMy ls Li"V gSA vkxs uoeka'k 
lfgr] 'kksM'k oxZ dqaMyh esa ls gj oxZ dqaMyh esa 
'kqdj mPpLFk gSA xq: dk yXu] iape ;k uoe 
ls lEcaèk gks jgk gS tks ;s fl) djrk gS fd iwoZ 
tUeksa ls ;s Kku _.kkuqcUèk ds :i eas pyk vk 
jgk Fkk] bl tUe esa viuk loZLo Kku lekt esa 
ckaVdj mUgksaus eks{k izkIr fd;kA ckjgosa Hkko esa 
dsrq eks{kdkjd gS] ckjgosa Hkko esa prxzgh ;ksx] 
izoT;k ;ksx Hkh dgykrk gS tgak O;fDr esa lU;klh 
tSls Hkko gskrs gS vFkkZr lekt ds gj oxZ dks {kek 
djus dh {kerk] èku ds izfr mnklhurk] yksHk dk 
laoj.k dj ldus dh {kerk vkfnA ;s ,d rjg 
ls lU;kl ;ksx gS fdUrq x`gLFk Hkh bl ;ksx esa 
cl gj cqjkbZ ds izfr cnys dh Hkkouk u j[kdj 
mnklhu gks tkrs gSA eksg ek;k ls ijsA Mh&9pkVZ 
esa vkSj Mh&60 pkVZ esa ns[ks rks 'kqØ vkSj xq: dh 
fLFkfr èkeZ f=kdks.k ¼yXu] iape] uoe½ vkSj eks{k 
f=kdks.k ¼prqFkZ] v"Ve] }kn'k½ ls T;knk lEc) 
gS ftldk vFkZ Li"V gS os fiNys tUeksa ls dyk 
vkSj laxhr dks izkjCèko'k ysdj vk;s Fks vkSj eks{k 
ysdj x,A 'kqØ vFkZ f=kdks.k ¼f}rh;] "k"B] n'ke½ 
ls Hkh lacaèk cuk jgk gS ftldk vFkZ gS mudk 
jkstxkj laxhr jgk ij 'kqØ èku dh n`f"V ls mruk 
izcy dHkh ugh jgk blfy;s dyk ls èku dekuk 
mn~ns'; ugh jgkA dqMyh esa lw;Z 'kqØ vkSj xq: 
lokZfèkd cy'kkyh gSA bl otg ls csgn eku 
lEeku feyk] cqèk ckjgos gksus ds dkj.k ftruk 
Kku Fkk mruk vkfFkZd nksgu ugh dj ik, D;ksafd 
;Fkksfpr pkykdh dk vHkko FkkA

MkW- Lusgk'kh"k nkl& fdjkuk ?kjkus ds izfl) 
okX;sdkj MkW- Lusgk'kh"k nkl dh dqaaMyh esa xq: 
lokZfèkd cy'kkyh xzg gSA muds thou dks ns[ks 
rks fdjkuk ?kjkuk gh ugh cfYd de ls de lkr 

vkB ?kjkuksa ds xq:tuksa ls vk'kh"k feykA dqaMyh 
esa 'kqØ dk uoe] iape] yXu] v"Ve] ckjgosa ls 
lEcUèk laxhr vkSj dyk dh vksj [kksth izo`fRr] 
xw<+ Kku] vrhfUnz; 'kfDr;ksa dks izLrqr djrk 
gSA n'ke esa xq: jkgq dk ;ksx èkuq jkf'k esa gS tks 
n'ke Hkko ds nq"izHkko ds rkSj ij dk;ZLFky esa 
O;FkZ O;Lrrk nsxk ij ;gh ;ksx blh deZ Hkko esa 
csgn tq>k: laxhrK Hkh curk gSA 'kqØ dh rqyuk 
esa xq: T;knk cy'kkyh gksus ds dkj.k LoHkko esa 
Li"Vokfnrk jgsxh] 'kqØ ;kus fd èku ds ihNs Hkkxus 
dh izo`fRr dHkh ugh jgsxhA v"Ve ls 'kqØ xq: dk 
lacaèk ;s izekf.kr djrk gS fd iwoZ tUeksa ls dyk 
dh vksj :>ku] iwoZtksa ls fojklr ds :i esa dyk 
ysdj vk;s gS vksj eks{k f=kdks.k ls dsrq dk lacaèk 
;s fn[kkrk gS fd ;s tUe bl lkaxhfrd ;k=kk dk 
vafre iM+ko gSA MkW- nkl vR;ar yksdfiz; xq: gS 
cqèk vkSj lw;Z dh otg ls vkRefo'okl vksj rh{.k 
cqf) foy{k.k gSA ,d [kkl ckr ;s Hkh fn[kh fd 
cqèk vLr vkSj oØh nksuks gS ;s ,djs;j fQuksfeuk 
gS] tcfd cqèk xzg] lw;Z vkSj i`Foh ds Bhd chp 
gks vkSj lw;Z ls vLr gksA ,sls yksx VªsaM lsaVj gksrs 
gS] budk gj dke dks dus dk ,d mYVk vankt 
gksrk gS ftls yksx rqjar Lohdkj ugh dj ikrs ij 
ckn esa ns[krs gS fd dke vn~Hkwr gqvkA ;s yksx 
vkthou gh ugh cfYd lfn;ksa ;kn j[ks tkrs gSA 

nhid O;kl tks fd iafMr xq.koar O;kl th 
ds lqiq=k gS ;gak ;s dqaMyh ysus dk cgqr fo'ks"k 
dkj.k gSA vki lHkh dks ;s crkuk fd iwoZ tUeksa 
ls fdlh dyk dks ysdj vkuk fdUgh dkj.ko'k 
vkSj ;g ;ksxks ds Qykuqlkj Lo;a dyk dh gnksa 
dks pkgs u Nw ikuk ysfdu jkr vkSj fnu dyk 
lsok djuk vkSj dyk lsodksa dks eap nsukA feFkqu 
yXu ;k jkf"k dh ;s fo'ks"krk gS fd ;s lDlsl 
LVksjh esdlZ gksrs gS [kqn ml LVksjh dk fgLlk gks 
;k u gksA ;s yksxks dks lQyrk,a nsrs gSA buds 
xzg ;ksx ns[ks rks xq: lokZfèkd cyh gS] 'kqØ 
yxHkx gj f=kdks.k] èkeZ] dke] eks{k ls lEcUèk 
cuk jgk gS oxZ dqaMfy;ksa esa A vFkZ f=kdks.k ls 
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Hkh lacaèk gksus ds dkj.k blds izHkko {kh.k Hkh gks 
tkrs gSA fdUrq xq: csgn cyh gS blfy;s laxhr 
dks èkeZ ekudj xq: vkKk dks loksZifj ekudj 
laxhr izpkj izlkj dj jgs gSA cqèk izHkkoh gksus ds 
dkj.k csgrjhu lkaxhfrd dk;ZØe dks csgrjhu 
eSustesaV djrs gS] ;gak Hkh MkW- nkl dh rjg cqèk 
vLr vkSj oØh nksuks gksus ds dkj.k ;s fdlh VªsaM 
ls gVdj gj dke dks djsaxsA bUgkasus xk;d ;k 
dykdkj ls Hkh T;knk yksdfiz;rk gkfly dh gS] 
D;ksafd cqèk ,slh voLFkk esa VªsM lsaaVj cukrk gS] 
Li"V gS fd 'kqØ ls T;knk xq: izHkkoh gSA  
pkSFkh dqaMyh Hkkjrh flag jktiwr th dh gS tks fd 
,d ljdkjh vfèkdkjh gSA 'kkL=kh; xk;u dsoy 
Lokar% lq[kk; gS] budkA budh dqaMyh esa 'kqØ dh 
fLFkfr 'kVcy esa vR;ar Js"B] xq: dh fLFkfr eks{k 
vkSj èkeZ f=kdks.k ls lEc) gS] vr% xq:tuksa dk 
vk'khZokn feyk gS lw;Z cyh gksus ds dkj.k ljdkjh 
ukSdjh esa gS] 'kqØ us vFkZ f=kdks.k esa lEcUèk ugh 
cuk;k gS] vr% laxhr budk izksQs'ku ugh gSA 
èkkfeZd izo`fRr dh otg ls xq: dk vk'kh"k cuk 
jgrk gSA 

vkSj vafre dqaMyh esjh Lo;a dh gSA laxhr 
dyk ds dkj.k 'kqØ vLr vkSj oØh nksuks gS] ;s 
;g fLFkfr 584 fnuksa ds ckn vkdk'k e.My esa 
vkrh gS og Hkh dsoy ukS fnuksa ds fy;sA vFkkZr 
584 fnuksa esa 'kqØ lw;Z vkSj i`Foh ds Bhd chpks 
chp vkdj vLr vkSj oØh nksuks gksrk gS ukS fnuksa 
ds fy;sA blh chp esjk tUe gqvk] 'kqØ vius 
dkjd Hkko "k"B eas cSBs gS vr% xyk Bhd&Bkd 
gksus ds ckotwn laxhr lkèkuk ugh gqbZA fygktk 
lqxe laxhr gh 'kkSfd;k xk;k tkrk jgk gSA pwafd 
'kqØ oØ vkSj vLr nksuks gS] VªsM ls gVdj dke 
djokrs gS] dyk dk dksbZ ,slk {ks=k pquus dh vksj 
vxzlj dj nss gS tks vke ugh gS yhd ls gVdj 
{ks=k dk pquko vkSj yhd ls gVdj mlesa dke 
djus dh izo`fRr ykrh gSA 'kqØ dh vLr vkSj oØh 
fLFkfr A xq: eks{k Hkko esa Loxzgh] cyh gSA cqèk 
vius dkjd Hkko esa Loxzgh gSA lw;Z pUnz cssgn 

cyh gS] lw;Z v"Ve ds Lokeh gksdj iape esa cSBs 
gS] ;s fdlh xw<+ Kku dh vksj b'kkjk djrk gSA 
yXus'k 'kfu Hkh iape esa gSA "k"Be esa pkj xzg 
izoT;k ;ksx dks fn[kkrs gS gkykafd bl Hkko esa 
¼vFkZ f=kdks.k½ izoT;k ;ksx cgqr izHkkoh ugh gSA 
dqy feykdj fLFkfr;ka T;ksfr'k 'kkL=k ds Kku] 
mlls izkIr vknj lEeku] izksQs'ku Hkh blh Kku 
dk gks] cqèk Hkh blh rjg dh dalyVsUlh dh 
vksj b'kkjk djrs gSA thou dk mRrjkèkZ lU;klh 
izo`fRr ¼x`gLFk jgrs gq, fo"kerkvksa dk R;kx½ vkSj 
ikjykSfdd Kku dh vksj [khaprk gSA 

bu lHkh dh dqaMyh ls Li"V gS fd fdu 
dkj.kksa ls ;s laxhr ls tqMs] D;k vkxs ;s laxhr 
dks ysdj tk,axsA D;k budk dyk ds izfr deZ 
caèku NwV x;kA D;ksa buesa ls dqN us bls izksQs'ku 
cuk;k] D;ksa dqN loZJs"B f'k{kd cusA D;ksa dqN 
yksx lqjhys gksdj Hkh xk;d ugh gSA buesa ls 
iafMr O;kl vkSj MkW- nkl okXus;dkj gS D;ksafd 
buds cqèk] eryc ys[ku dyk Hkh vf}rh; gSA 
bUgksaus vius xhr fy[ks] dEikst fd;s vkSj xk;s Hkh 
[kqn gS] xzg fLFkfr;kW Hkh bUgsa eYVhVsysaVsM cukrh 
gS] vkSj xq: dh 'kqHkrk bUgsa ikjykSfdd 'kfDr;ka 
ls ifjiw.kZ cukrh gSA ets dh ckr ;s gS buesa ls 
yxHkx lHkh dk tUe xq: ;k 'kqØ okj dks gqvk 
eryc okj dk cy Hkh feykA bu lHkh dh dqaMyh 
;s Li"V djrh gS fd budk tUe dyk ds {ks=k 
fo'ks"k esa fdlh mn~ns'; dh iwfrZ ds fy;s gqvk gSA 

T;ksfr"k dk laxhr ls lacaèk ,d vR;ar 
jkspd fo"k; gS] vHkh vusdks laxhr egf"kZ;ksa dh 
dqaMfy;ka ns[kdj vkSj ubZ 'kksèk dh tk ldrh 
gSA vuUr vkdk'k gS gekjk Hkkjrh; T;ksfr"k 
vkSj dyk laLd`fr] vuUr gS bu lcds chp dk 
vn~Hkwr lacaèkA 

fu"d"kZ  

mi;qZDr iz;ksxks ds vkèkj ij 'kksèk ifjdYiuk 
ds vuqlkj lHkh dqaMfy;ksa ds vkèkkj i ;s fl) 
gqvk fd yxHkx ,d lh xzg fLFkfr] 'kqØ xq: 
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dh izcyrk ds vykok Hkh ,d fcUnq ,slk gS tgak 
dykdkj dh lQyrk r; gksrh gS vkSj og gS] 
izkjCèk vFkkZr iwoZtUeksa ds lafpr deZ ds :i esa 
feyh dykA 

;g Hkh fl) gqvk fd dkSu lk dykdkj vius 
izkjCèk vkSj orZeku deksZ ls dyk dks mPpre 
lhek rd ys tkdj mlesa ikjaxr gksxk ;s lc dqN 
mldh deZBrk vkSj HkkX; nksuks gh r; djrs gSA 
  mijksDr fo'ys"k.k dsoy laxhr ds {ks=k ds 

fy;s fd;k x;k gSA tkrd ds thou ds 
vU; igywvksa ij ughaA 

lanHkZ xzaFk lwph

  oxZ dqaMfy;kas ls lVhd Qfyr & ys[kd & Ogh- ih- 

xks;y] i`"B la[;k 309 ls 322] izdk'ku o"kZ & 

2014

  Hk`xq lafgrk ] egf"kZ Hk`xq }kjk jfpr ftls Qfyr 

izdk'k ds :i esa Ogh- ,aM ,l ifCy'kj us izdkf'kr 

fd;k gS] i`"B Øeakd 155 ls 157] izdk'ku o"kZ 

2020

  Hkkjrh; T;ksfr"k] ys[kd usfepUnz 'kkL=kh] ì"B la[;k 

171 ls 180] vè;k;] n'koxZ fopkj ls] izdk'ku 

o"kZ 2012

ia- xq.koar O;kl 

 
 yXu dq.Myh uoeka'k dq.Myh

 "k"V;ak'k dq.Myh 

MkW- Lusgk"kh'k nkl 

  
 yXu dq.Myh uoeka'k dq.Myh

"k"V;ak'k dq.Myh
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nhid O;kl

   
 yXu dq.Myh uoeka'k dq.Myh

 "k"V;ak'k dq.Myh

Hkkjrh; flag jktiwr 

  
 yXu dq.Myh uoeka'k dq.Myh

"k"V;ak'k dq.Myh 
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Abstract
Raga chikitsa is a ancient manuscript that consists of the therapeutic effects of 
raga (a particular combination of swaras) which creates specific emotions when 
performed at a set time of the day or season within the listener. Musicologists 
have combined various elements of music like melody, notes, rhythm to create 
an aesthetic mood which helps to ward off negative emotions like jealousy, pain, 
resentment, criticism and replace them with positive thoughts like love, compassion, 
peacefulness, Enthusiasm, Happiness, and confidence. Any psychosomatic ailments 
are the result of the manifestation of inner conflicts, stresses, emotions, and beliefs 
that are counter opposed to positive mental attitudes. The rasas in ragas explain 
us how the unhealthy rasa (mood) like bhayanaka or bibatsa can be changed to 
healthy rasa or mood by  listening to those ragas that give peaceful (shanta Bhava) 
mood like raga bhairavi in hindustani and rag sama in Carnatic music. This paper 
analyses the therapeutic angle on topics like Mantra, Tantra, Sri Vidya, role of 
siddhi’s, Raga chikitsa, Musicology (study of handling ragas) and their usage to 
the development and upliftment of man-kind and creating a harmonious atmosphere 
to live in. Though Patanjali yoga sutras confers the usage of Siddhis can hinder 
the path of self-realization, Dikshitar used them for the betterment of the society at 
large and attained ‘Videha mukti’. 

Keywords
Chikitsa, Mantra, Raga, Siddhis, Tantra.

Introduction 
indian classical music is considered 

as the spiritual music where swaras of 
indian classical music took birth from 

the Vedic chants where lyrics present 
in rig-Veda are in mantras, and tuned 
to particular swaras or notes through 
samaveda texts. The strong oscillations 
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created through the ragas (melody) 
travels through the psyhic realm of human 
allowing it to enter the macrocosm.

This deciphers Dikshitar bringing 
down rain in parched lands, composing 
navagraha kritis to reduce the foul play of 
planet Jupiter, nottuswaras that provides 
overall development in school children. 
Patanjali yoga sutra confers;

eSf=k d#.kk eqfnrksis{kk.kkalq[knq%[k iq.;kiq.; 
&fo"k;k.kka Hkkoukr% fpÙkizlknue~

Maitri karuṇā muditopekṣ 
āṇāàsukhaduḥkha puṇyāpuṇyavi 
ṣayāṇāṁ bhāvanātaḥ cittaprasādanam

By being friendly with pleasant 
people, by showing compassion to 
sorrowful, by being happy for people in 
their joyful moments and being indifferent 
to people who are wicked we can keep our 
mind at peace and spread a harmonious 
atmosphere for all so simultaneously 
making ourselves mentally and physically 
healthy (Prabhavananda.s, 1953) 

Literature search
rajalakshmi (2017)- Presents 

how Dikshitar nottuswaras could 
help enhance overall development, 
intellectual development, cognitive 
abilities, communication skills, and 
social-emotional learning in pre-school 
children. Listening to music (Hindustani 
or Carnatic) has always been a peaceful 
and healing experience (rajalakshmi.M, 
2018).

Joyanta sarkar (2015)- Presents how 
playing, performing, and even listening to 
appropriate ragas can work as a medicine. 
a raga is a planned arrangement of 
selected swaras (notes) that create an 
aesthetic‘mood’ or emotion in a particular 

combination. it resembles the yoga system 
through the method of tuneful and mellow 
rich sounds(sarkar.J, 2015).

raghavan (1975)-  Biography  
‘Muthuswami Dikshitar’ the work presents 
The text on the great navagrha kritis with 
swaralipi (notation). Dikshitar was a Yogi 
with an attitude of Bhakta, reflected in 
his compositions as they were in form of 
Stotra tradition, depicted his proficiency 
in sanskrit grammar (raghavan V, 
1975). 

ravi and sridhar (2019)- Biography 
“The eternal Pilgrim”- This book presents 
the various works of Dikshitar in detail  
as  he was trained to scientifically handle 
ragas which helped to write compositions 
as per situations ex. raga amrutavarshini 
was written on the spur of the moment 
when he witnessed drought at a place near 
to Tiruttani. Created navagraha kritis as 
he detected some foul play of Brihaspati 
(graha)(sridhar.r, 2019).

Methodology
Syntactical appro.ach

searching for terms related to raga 
chikisa like mind- body therapies, 
relaxation, musicology and its elements, 
mantras, ragas, rasas, Holistic healing 
in Dīkṣitar’s literature and finding what 
Dīkṣitar says about these in songs is a 
method adopted here. The Terms related 
to Tantra like Kuṇdalinī, Nādopasana, 
Suṣumnā and Vidyā are searched for in 
Dīkṣitar’s compositions.

Semantical approach
There are several principles of 

Yoga and their techniques used for 
treating various psycosomatic diseases 
created through disturbances caused at 
Manonmaya level. Understanding the 
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meaning of Dīkṣitar’s Kṛti, this work 
explores how these components Yoga 
can be found in Dīkṣitar’s compositions 
and their link between Bhakti and various 
principles of Yoga like Āsana, Prāṇāyama, 
Kuṇdalinī, and Nādopasana are explored.

Nature and scope of Music Therapy 
(Raga chikitsa)

Music is the amalgamation of mind, 
body, and spirit which is increasingly 
being used for ‘Mind-Body Therapy’ like 
autogenic training, Hypnosis, imagery, 

Yoga, Meditaion, Tai chi, group support, 
Behavioral therapies all for the sake of 
relaxation. These therapies represents as 
a part of ‘Complementary and alternative 
medicine’ or ‘CaM’ which provides 
Holistic models of healing and includes 
the blending of physical (internal and 
external harmony), mental and spiritual 
aspects of a person on the whole. 
The Table 1 below shows the swaras 
corresponding rasa and the concerned 
raga and the disease connected with it:

Table-1

SWARAS RASA RAGA

CARNATIC

RAGA

HINDUSTANI

DISEASE

TREATED
RI, DHA komal

Bhairava that

Shanta and 
karuna

Malahari, lali-
tha

Bhairava, ramkali hypertension

RI, DHA teevra

Kalyan that

Sringara Mohana, kaly-
ani

Yaman, bhupali diabetes

RI, DHA komal

Marva that

Shanta , karuna Purvi, sohini Marva, sohani Knee problems / 
bronchitis

RI, DHA teevra

Bilaval that

sringara Arabhi, athana Behag, durga arthritis

RI, DHA teevra

Khamaj that

sringara Des, kamboji Khamaj, des cancer

GA, NI teevra

Kaphi that

Veera rasa Kaphi, peelu Asavari, bagesri atherosclerosis

GA, NI komal

Asavari that

Veers rasa Anandbhairavi, 
varsini

Bhairavi, jaunpuri anxiety

GA, NI komal

Bhairavi that

Veera rasa Dhanyasi, jana-
todi

Bhairavi, malkauns Back pain

GA, NI komal

Todi that

Veera rasa s u b h a p a n t u -
varali

Todi, gurjari Chronic disease

RI, DHA komal

Purvi that

Santa and karu-
na

Deepakam, ga-
makapriya

Puriya , dhanasri insomnia

Karuna.n, 2013).
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Infants recognize and respond to 
songs or music that they hear while 
in the mother’s womb at 28 weeks of 
gestation. as the infant comes into the 
world crying communicating through 
sounds the feelings like hungry, sad, 
and sleepy or even when wanting of 
attention, the new mother understands the 
distinct way of cries. The development 
of cognitive abilities and communication 
is very much connected to the inherent 
musicality and socio-emotional learning 
from the infant stage. early exposure to 
music could help the child develop into an 
emotionally stable person and pick up the 
language and cognitive skills at a faster 
pace (Khodareza.M, 2015)but the actual 
mechanism of that linguistic exposure is 
not clear. Does CDs have any intrinsic 
qualities that can facilitate or even 
determine the process of first language 
acquisition? At first, the importance of 
CDs in the studies concerning language 
acquisition is dealt with in this paper. 
How different theories of language 
acquisition will treat CDa is discussed 
with the aim of revealing its function in 
the process of first language acquisition. 
The criticality of CDs is the issue that 
will be treated in the subsequent part of 
this paper. its role with respect to the 
development of vocabulary and grammar 
in children is investigated in the final 
section. it is hoped that clarifying these 
points will contribute in determining 
the status of CDS in the process of first 
language acquisition and exhibiting its 
criticality in the development of language. 
inTrODUCTiOn The earliest steps 
to analyze the children\”s speech were 
probably the supposedly diary studies 
which were basically concerned with 

the children language development. such 
studies were mainly conducted by parents 
(e.g. stern and stern, 1907.

Dikshitar’s knowledge of Musicology
Dikshitar was trained in scientifically 

handling of ragas by his father who was 
a musicologist which helped him to use 
a particular raga to particular deity and 
to a particular sahitya or lyric. raga 
Hamsadhwani is used for the famous song 
‘Vatapi Ganapatim Bhaje’ as this raga 
creates enthusiasm, joy and confidence 
necessary when starting something new 
which is also related to the deity Lord 
Ganesha. Dikshitar composed a group 
of songs called the nottuswaras due 
to the influence of the western band 
and by the suggestions of col. Browne. 
These compositions helped the children 
in over all development which includes 
social-emotional learning, cognitive skills, 
communications skills too. Significant 
changes were seen among children having 
delay in motor development and speech 
delay. Children with disruptive behaviors 
also showed positive changes. These 
songs are helpful for children who are 
learning the Carnatic music which has 
soul of sanskrit but dressed is english 
clothing (rajalakshmi.M, 2018). 

Dikshitar’s Bequeathal of Sri Vidya 
Upasana

in musical phraseology, the name 
Dikshitar follows a glorious tradition 
or heritage with his father ramaswami 
Dikshitar, brothers Chinnaswami and 
Baluswami who were expert and skillful 
musicians and composers and made an 
enduring mark in the world of Carnatic 
music. ‘Dikshit’ literally means one who 
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is initiated into ‘sri Vidya Upasana’- 
the systematic rituals followed during 
the worship of Devi (divine mother), 
‘Diksa’ means imparting or initiating to 
teach spiritual knowledge and removal 
from the bondage of innate ignorance. 
The predecessors of Dikshitar’s known 
as ‘Dikshitar Pentad’ (the group of five 
generations) made rich, numerous, and 
varied contributions to the golden age 
of Carnatic music who were highly 
devoted to Devi and so were inducted 
to the mantra Diksha and had immense 
knowledge of the ancient scriptures like 
Vedas and music. Dikshitar followed the 
dualism philosophy of adwaita of adi 
shankaracharya which was combined 
with the knowledge of Tantra in his 
compositions (Venkatarama.T, 1968).

What is Sri Vidya ritual?
The knowledge or Jnana relating to 

‘eshwara’ (male deity) is called ‘Kalpa’ 
and relating to eshwari or Goddess sri 
Lalita Tripurasundari (female deity) is 
called ‘Vidya’ as ‘Mother Worship’ of 
various shapes and forms. Vedas is the 
base for the sri Vidya rituals like atharva 
veda and rigveda, Upanishads like rudra 
Upanishad, sakthi Upanishad which 
enumerates the ‘shiva-shakti’ truths. The 
requisites for the rituals are; The aspirant 
cleanses his body (internal and external) 
in order to receive the sri Vidya mantra, 
Presence of Guru is essential to attain the 
knowledge of Brahman as they both are 
on the same par and has the knowledge 
of the scriptures and so he intiates his 
disciple with the ‘Moola Mantra’(‘man’ 
means to think and ‘tra’means to protect) 
in seed (Bija) form called as ‘Bala 
Tripura sundari mantra’. Mantra is deity 

specific creating an image in the mind 
of the sadaka (person performing the 
ritual) useful for meditaion and helps 
in balancing ida, pingla and sushumna 
nadis (nerves for the flow of prana). 
This ritual revolves round the concept 
of ‘shiva and shakti’ and helps the 
devotee to discard the illusionary world 
through sadhana (spiritual exercise) and 
lead him into the world of reality seeking 
difference between world and ishwara 
(Vishwanathan.T, 2019). 

What are Siddhi’s
siddhi’s term is meant to be given to 

that miraculous power which is spiritual 
and magical in nature and specifically 
associated with the human body and 
mind. The capacity to do anything occult 
is what can be called siddhis. in sanskrit 
it means ‘Perfection’. These powers are 
culled through extremely rigourous and 
accomplished spiritual rituals, meditation, 
control of senses, and mantras. siddhi’s 
can occur by birth, by use of herbs or 
drugs, or by Mantras and self-discipline 
as conferred by Patanjali yoga sutras 
(chap.4.01)(Prabhavananda.s, 1953). 
The ashta siddhis mention in Hinduism 
are;

 Ø Anima-Reducing one body to the size 
of an atom.

 Ø Mahima-ability to expand ones own 
body to an infinitely large size.

 Ø Garima-Becoming infinitely heavy.
 Ø L a g h i m a - b e c o m i n g  a l m o s t 

weightless.
 Ø Praptika-having unrestricted access 

to all places.
 Ø Prakhamya-realizing whatever one 

desires.
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 Ø ishitva-possessing absolute lordship.
 Ø Vashitva-the power to subjugate all 

(Muktibodhananda.s, 1998).

Dikshitar’s attainment of Siddhi’s
Dikshitar at the age of sixteen 

he was proficient in Mantra, Tantra, 
shastra, astrology, Vedanta, iconography, 
Mimamsa, adept in playing Veena and 
vocalist too. The Yogi took Dikshitar on 
a pilgrimage to Kasi for six years and 
under his guidance taught him a life of 
self-discipline, a sense of equanimity, 
Vairagya (renunciation), which developed 
a yearning and clairvoyant wisdom for 
exploring various matters concerning the 
spiritual realm. at Kasi, Cidambaranath 
Yogi gave Dikshitar ‘Diksha’ (initiation) 
in ‘sri Vidya shodashakshari Mantram’ 
(a tantric form of worship) helped him 
to attain mantra siddhi (proficiency in 
chanting vedic mantras),  jnani and 
Mahapurush (scholar of high standard). 
Having reached mantra siddhi, Dikshitar 
was blessed by Goddess Ganga with a 
unique Veena with Yali Mukhi upwards 
and sri rama inscribed on it in Devanagari 
script. at tiruttani, Lord subrahmanya 
came in a disguise of old man blessed 
Dikshitar by putting sugar candy in his 
mouth while he was meditating and 
chanting ‘sri shodashakshari mantram’ for 
40 days. This instance initiated Dikshitar 
to compose songs on Gods and Goddesses 
(Krishnan.s, 2006).

The creat ion of  composi t ion 
‘anandamru taka r sh in i ’ i n  raga 
amrutavarshini proves the siddhi power 
of Dikshitar. as the name suggest ‘amrut’ 
means nectar and ‘varshini’ means raining 
of neactar which is referred to the rain. On 
his way to ettayapuram, Dikshitar came 

across a village facing severe drought with 
dry parched lands and people dying of 
thirst. Dikshitar composed and sang the 
song which brought down so much of 
rain as to wash away the village till he 
sang to the Goddess amruteshwari to stop 
the rains. The moods (rasa or aesthetics) 
associated with it are joy, exuberance, 
appeal, and passionate exultation. The 
swara combinations in this raga conjure 
up a grand vision in the mind’s eye. 
This vision when accompanied with 
an interesting tale of heavy pouring of 
rains would certainly be acknowledged 
as the answers to Dikshitar’s prayer to 
the Goddess through the raga gives the 
ragam almost ethereal quality. analysing 
these siddhi’s it can be understood that 
Dikshitar acquired the power to control 
the elements of nature (Air, water, fire, 
earth, space) ‘Panchbhootas’ through 
mantra siddhi which he chanted in the 
form of song to invoke the Goddess 
amruteshwari to bring down rains in 
parched lands. 

in the famous kriti ‘akshyalinga 
vibho’ Dikshitar was told to leave the 
temple as it was time to close the doors 
of the temple. Dikshitar insisted to sing 
for the deity seated in Garbha gudi (inner 
sanctum ). as he started to sing the doors 
of the inner temple opened and the lord 
revealed himself to the devotees. These 
are the siddhi’s revealed through his 
works.

in the famous kriti Mangala devata 
of Tiruvarur, Dikshitar expressed his 
gratitude to the Goddess as she appeared 
in his wife’s dream to cure her infatuation 
for gold ornaments.

Dikshitar got an intuition that he was 
nearing his end. He sang the famous kriti 
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‘Menakshi me mudam dehi’ praying her 
to grant salvation to her devotees from 
entering the cycle of birth and death.

Dikshitar’s wife called on to one 
of his disciples as they were short of 
groceries for food. The disciples reacted 
saying she will sell her ornaments and 
give them the money to buy. Dikshitar 
got the intuition that she was selling her 
ornaments for their sake and stopped 
her from doing so. Dikshitar composed 
a song on Godess lakshmi ‘Hiranmayi 
Lakshmin’, in which he referred humans 
as maya (illusion) and inferior and 
conferred that Goddess would help 
him. Though Dikshitar was surrounded 
by poverty but always stuck to self-
abnegation. it so happened that an elderly 
official was suppose to visit the village 
for which groceries was collected to make 
special food for him. The Goddess helped 
Dikshitar by cancelling his arrival to the 
village and the village head felt necessary 
to give all the groceries to Dikshitar who 
was considered the most deserved person 
of the village (Govindarao.T, 1997).

Navagraha kritis
Dikshitar in his spiritual life brought 

about miracles which is not possible 
for an ordinary person, the ‘navagraha 
kritis’ is one of them. as the name 
suggests ‘navagraha Kritis’ also known as 
‘Varakritis’, is a set of nine kritis in praise 
of the nine planets (Graha). Dikshitar has 
composed seven kritis for each day of the 
week. The Kriti Brihaspati in atana raga 
was composed first to cure the illness of 
one of his disciples ‘suddha maddalam 
Tambiyappan’ who was suffering from a 
severe stomach ache. Dikshitar got the 
intuition that this was the foul play of 

the planet (graham- Brihaspati) Jupiter 
and being proficient in Jyotisha composed 
the kriti to reduce its effect.  He is the 
only composer to use ‘Bija mudras’ in 
these kritis that increases the power of 
the kritis. (acharya.s, 2000).

Tantra
Tantra is an elevated form of Pūja. 

Tantra means technique. it includes 
many methods of Pūja both in ritual and 
psychological perspectives. it also includes 
Yantra (different shapes that can make the 
mind focus and accomplish powers) and 
Mantra (chants). even without Tantra, 
Pūja is possible through pure devotion. 
Yet Tantra makes it more effective. Tantra 
is an elevated form of Püja because it 
not only includes rituals, but also the 
psychological process of purification 
of mind as well as accomplishments of 
various powers. in devotional literature of 
music, various aspects of Bhakti can be 
seen with many composers. But only in 
rare composers, Tantra’s aspects can be 
seen in detail. Dikshitar is of such a kind.

Tantric tools are observed in 
atharavana Veda. Tantra opened gates to 
all the religions and with no differentiation 
of sex, caste, or creed. Tantra believes in 
the existence of six chakras in the human 
body various nadis present in the body 
out of which ida, Pingla and sushumna 
nadis are the three principle nadis 
(channels for the energy such as prana 
to flow). Dikshitar reveals his devotion 
to the Goddess as she protects Dikshitar 
and is capable of granting liberation as 
she releases devotees from the bondage 
of birth and death cycle which was 
reaffirmed in one of his dhyana Kriti. 
He imposed onto himself the rigorous 
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restrictions of the grammar while using 
the sanskrit language to maintain the 
dignity of the language and give a proper 
interpretation of the kritis.

Dikshitar can be considered as the 
pioneer of both fusion music and Rāga 
Cikitsā since his compositions follow the 
stotra tradition (chanting of mantrās). 
The chanting and toning involved in 
Veda hymns in praise of God has been 
used to cure several disharmonies in 
the individual and enhances immunity, 
helps calm the mind, and Vedic Mantrās 
help in balancing the Cakrā’s or psychic 
centers in our body. Mantrās provide us 
with enigmatic and mystical experience 
and it represents the combination of 
clairvoyance and sound. Mantrās provide 
a meditative mood through monotonous 
utterances. Dikshitar’s contribution to 
Tantric worship is the famous navavarana 
kritis. These monumental compositions are 
uniquely written with musical and poetic 
excellence at its core and have religious 
significance describing specialized rituals 
consisting of worship of sri Chakra, sri 
Yantra and consisting of nine enclosures 
or avarnas these enclosures are termed 
as ‘navavarna’(archana. MV, 2013). 
Dikshitar’s Tantric worship reflects in his 
compositions below;

n'k foa'k}.kZ xfHkZ.khdq.MfyU;k%
Daśa  v iṁśadvarṇa  garbh iṇ ī 

kuṇḍalinyā
she is the Kuṇḍalini encompassing 

the fifty letters (of the Sanskrit alphabet) 
(31-C).

dq.Mfyuh ukx/ofu lfgrs 
Kuṇḍalinī nāgadhvani sahite
she is the Kuṇḍalinī śakti (470-6th 

stanza)

ewyk/kkj{ks=kfLFkrk;S
Mūlādhārakṣetrasthitāyai
she resides at Mūlādhāra kṣetra 

(203-aP).
ewyk/kkj prqnZG iadte/;LFka
M ū l ā d h ā r a  c a t u r d a ḻ a 

paṅkajamadhyasthaṁ
He is the center of Mūlādhāra which 

is the form of four-petalled lotus (84-C).
Tiruvarur is referred as ‘Muladhara 

kshetra’ and mukti kshetra which consists 
of many temples of  Mahaganapati, 
Kamalamba, Vishwanatha and other 
deities. Dikshitar compossed 55 songs 
only on the deities of Tiruvarur temple.

Jh ewyk/kkj pØ fouk;d Śrī Mūlādhāra 
cakra vināyaka

Who is established in the Mūlādhāra 
Cakra (141-P)(Pallavi).

ewyk/kkj{ks=kfLFkra 
Mūlādhārakṣetrasthitaṁ
He is the presiding deity of Mūlādhāra 

Kṣetra (334-C).
ewykfn uok/kkjO;ko`Ùk n'k/ofu
Mūlādi navādhāravyāvṛtta daśadhvani
Who is inherent in the nine centers- 

Cakras of the mystical yogic body 
Mūladhāra etc, knows how to pierce 
through the sounds (119-C).

fo'kq)pØfLFkrs Viśuddhacakrasthite
seated in the Viśuddha cakra (190-C).
fo'kq);kfn fuy;a Viśuddhayādi nilayaṁ
remains in the Viśuddhi cakra (332-

C). 
fo'kqf)pØfLFkra fouksndkfj.ka
Viśuddhicakrasthitaṁ vinodakāriṇaṁ
He is established in the Viśuddhi 

Cakra (340-C).
fo'kq)pØfuy;k; fuR;
Viśuddhacakranilayāya nitya
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established in Viśuddha cakra (345-
aP) (anupallavi).

fo'kq)pØfuokfluha
Viśuddhacakranivāsinīṁ

she is the presiding deity of Viśuddha 
Cakra (426-C).

lgònG ljflte/; fuokflu%
Sahasradaḻa sarasijamadhya 
nivāsinaḥ

Who resides amidst thousand-petalled 
lotus (213-C).

This composition explains the 
complete Kundalini awakening in the 
light of Tantric worship. The various steps 
are clearly depicted with the merging of 
siva and shakti.

ewy/kkjef.ki wjdk|tHk snu LQqjRd q.Mfyfu 
lgònGczãjU/kzLFk deykUrxZr f'kolEesGu 
xfGr ijeke`rfcUnqlspu
Mūladhāramaṇipūrakādyabjabhedana
s p h u r a t k u ṇ ḍ a l i n i  s a h a s r a d a ḻ a 
Brahmarandhrastha kamalāntargata 
ś i v a s a m m e ḻ a n a  g a ḻ i t a 
paramāmṛtabindusecana

Invokes the blossoming of Kuṇḍalini 
śakti, transcending the flowering of 
Mūladhāra and Maṇipūrakā. The Goddess 
joins in the harmonious union with Lord 
shiva, who is seated in the thousand-
petalled- Sahasradaḻa-lotus (335-C).

ewyeU=k;U=kLo:fif.k
Mūlamantrayantrasvarūpiṇi
You are inherent of Mūlamantra and 

Yantra (193-C)(Charanam).

Jhfo|kjktxksikya Hktsga
Śrī vidyārājagopālaṁ bhajehaṁ

i sing on lord rajagopala, who is the 
form of Śrī Vidya. The beautiful image 

of the shrine icon is where the lord is 
merged with the Goddess ambaltoo so 
it is known as Ardhanārīśvara mūrti, 
Lord Vishnu and Goddess ambal are 
the same Śakti, they together represent 
the protection and preservation of life 
(372-P) (Govindarao.T, 1997).

Conclusion
indian classical music has been 

manifested into a glorious art form through 
its variety of melodic elements and one 
of being is ragas. The ornamentation 
of notes and rhythmic patterns uniting 
the performer and the listener in the 
experience of emotions of Classical 
music of india besides being a soothing 
entertainer for a common man is also a 
means to god realization revealed by the 
ancient texts and wise seers. The concept 
of rasa brings out the therapeutical aspect 
of music as these emotions change our 
thought process towards the life by 
changing the sad mood to happy mood , 
anger to calm, disgust to love and passion 
and frightening mood to peaceful mood. 
This paper recognises the significance 
of enigmatic utterances of Mantras and 
Vedic hymns where the chanting and 
toning involved in Veda hymns in praise 
of God has been used to cure several 
disharmonies in the individual and 
enhances immunity, help calm the mind, 
and Vedic Mantras help in balancing the 
Cakras or psychic centres in our body.
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Abstract
Indian music has established itself as one of the prime components in music 
throughout the world. When we speak about Indian music the first thing that comes 
to our mind is Indian classical music. Beside classical music there are other genres 
also like Rabindra Sangeet, Nazrul Geeti, Folk songs, semi classical music, Filmy 
music, etc. This article focuses on the fact that Indian music had to face a lot of 
impacts of foreign music and due to that fact, we can see a lot of varieties in tone 
and arrangements in our Indian music which make it euphonious. Therefore, we 
can say that foreign components of music have enriched our music. But on the 
other hand, if we scrutinize it from traditional point of view this foreign impact has 
deteriorated our musical backdrop.

Keywords
Indian classical music, Carnatic music, foreign music

Origin of Music
First of all let us know about the 

origin of indian music and for that 
reason we have to go to the Vedic 
age. among the four Vedas, namely: 
‘rigveda’, ‘samveda’, ‘YajurVeda’ and 
‘atharvaVeda’, the second one is the main 
component of indian music. The hymns 
of ‘samveda’ are called ‘samgana’ and 
from those ‘samganas’ music developed 
in our country. But if we have to find out 
the origin of music in the entire world 
there are of quite a few opinions regarding 
that thing. a few literary persons believe 
that music evolved from nature. it is 
believed that in the Koh-Kaff Mountain 

region in the Middle-east there is a bird 
is called Phoenix. There is a legend in 
which musicians believe that the Phoenix 
bird has seven pores in its beak. When air 
flows from those holes sound comes out 
and, in this way, the seven tunes of music 
originated. so, one theory of origination 
of music is from Yunan province. On the 
other hand, famous historian “Olasinism” 
in his book “Viswa-ka-sangeet” opined 
that music actually originated from the 
bird called “Bulbul”. ancient people of 
that time were attracted to its voice and 
for their entertainment they used to copy 
its tunes. ‘Olasinism’ described ‘Bulbul’ 
as a heavenly creature which arrived in 
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the world as the creator of music.
There is another legend in arabic 

that once upon a time ‘Paygambar Hajrat 
Musa’ was travelling through waters. 
suddenly an angel appeared and gave 
him a stone. He told ‘Paygamber’ never 
to lose that stone. One day when he was 
returning from jungle he felt thirsty. all 
on a sudden water started to flow from 
that stone and it broke into seven pieces. 
it is believed that seven tunes of music 
came into existence in the world through 
those seven pieces of that stone.

at the beginning i pointed out that 
indian music is believed to have evolved 
from ‘samgana’. But in Hindi literature 
it is said that music has evolved from 
birds and animals. according to Pandit 
Damodar, the seven swaras of music 
has evolved from the tones of birds 
and animals in this way- ‘sadaj’ from 
‘Peacock’, ‘rishav’ from ‘skylark’, 
‘Gandhar’ from ‘Goat’, ‘Madhyam’ 
from ‘Crane’, ‘Pancham’ from ‘Cuckoo’, 
‘Dhaibat’ from ‘Frog’ and ‘Nishad’ from 
‘elephant’.

There is a proverb in Bengali which 
is “nana Munir nana Mot” meaning 
different people have different opinions. 
Therefore, we cannot be sure about how 
music came into existence in the world. 
it may be heavenly intervenes or beauty 
of our Mother nature but we cannot take 
either for granted. 

Indian and Foreign music
i already have mentioned earlier that 

india music has different genres like 
classical, semi classical, folk, rabindra-
sangeet, etc. in indian classical music 
there are two components i) Hindustani 
classical music of north india and 

ii) Carnatic music, the south indian 
expression. now in terms of foreign 
music we can take music of China, 
america, Greece, iran for our discussion. 
In Chinese music it is sung in five swaras 
which is similar to raag Bhupali of 
Hindustani classical music.

among the verities of foreign music 
the most famous one is Western music. 
This western music is basically country 
music. In countries such England, France 
and america music evolved mainly from 
folklores. Whatever western music we 
hear today are nothing but the  developed  
version of their folk music and one of 
the prime components of this developed 
version of western classical music. 

Impact of foreign music on Indian 
music

We all know that the foundation 
stone of indian music was laid in the 
Vedic era. But there are hell and haven 
differences in indian music of modern age 
and of Vedic period. During this transition 
of period our songs of three tunes of 
terms of Vedic age has now transformed 
into music of seven tunes. The main 
transformation of indian music occurred 
during the reign of Mughal empire and 
this musical transformation has created 
massive upon our musical backdrop. Our 
Vedic music almost got vanished during 
Mughal era. Our Dravidian hue in music 
gradually decreased and imaginations, 
likes of Mughals took its place. For 
example – in the court of allauddin 
Khilji the musical exponent was amir 
Khusrow who was an Indo-Persian sufi 
singer. The music which was famous in 
that court is now known as ‘Qawwali’ and 
has gone deep into the roots of indian 
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music. in earlier days the music which 
was sung was mainly to worship God and 
Goddesses and Dhrupad was main form 
of the culture. Mia Tansen himself was 
an excellent Dhrupad singer. But when he 
became one of the parts of navaratna in 
the court of emperor akbar his Dhrupad 
also got impacted by Mughal culture. But 
whatever raagas we are hearing today are 
mainly the compositions of niyamat Khan 
and Firoz Khan. They, by the pen name of 
sadarang and adarang, changed the style 
of  khayal of Hindustani classical music 
in the 18th century into the form which 
is performed today. Before the invasion 
Mughals indian classical music had no 
different part. But after that it was divided 
into two parts- i) north indian classical 
music and ii) south indian classical music. 
Whereas Hindustani classical music got 
a massive ‘Middle-east’ impact, as Delhi 
was the capital of Mughals, Carnatic 
music succeeded to survive to a large 
extent due to the failure of Mughals to 
conquer southern part of our country. 

after getting Middle east impact 
during the reigns of various sultans our 
indian music faced the western impact 
in the 19th century. The English, French 
and Portuguese brought their own musical 
culture and spread that throughout our 
country. During that period the indian 
people of higher status like Zamindars, 
raibahadurs, started to like and learn 
western music. among them there is one 
great person who is known to the world as 
rabindranath Tagore. His music is famous 
as rabindra sangeet throughout the whole 
world. He failed to keep himself out of 
the effect of foreign music. Frequently he 
used to travel here and there throughout 
the world and used to get impressed and 

inspired by the culture of those countries. 
among those countries he was most 
affected by the irish music culture. among 
his songs which are inspired by western 
music some are-
 i) Phoole Phoole Dhole  Dhole.
 ii) Purano sei Diner Kotha.
 iii) Koto Bar O Bhebechhinu.
 iv) sara Jibon Dilo alo. 
 v) Tomar Holo shuru amar Holo sara. 

etc 
These songs got applauded in the 

whole world.
now when we discus about the 

modern era, all of us are very much 
acquainted with the word ‘Fusion’. In 
fact the whole world is now merged in 
fusion. This fusion can be said is derived 
from western music. In 1960s Jazz fusion 
started in America. Fusion is a blend of 
two different music and the combination 
of these two music creates a new one. This 
fusion music has played a massive role 
in Indian musical world. From classical 
music to Bollywood songs a lot of the 
compositions are the result of fusion 
music. Pandit ravi sankari has a creation 
of fusion on

Hindustani classical and western 
orchestra which has received great 
appreciation throughout the world. after 
being inspired by ravi shankarji a lot 
of fusion compositions were created and 
are being created by different composers. 
not only in instruments but in songs 
also a variety of fusions are created by 
blend of Hindustani classical music and 
western music.

Besides, Bollywood songs, Punjabi 
folk songs, etc. today all are under the 
ambit of fusion. Fusion has fast rhythm 
and for this reason this has received 
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massive popularity in this fast moving 
world. These songs got applauded in the 
whole world.

in western classical music the songs 
of Mozart, Ludwig van Beethoven, Johann 
sebastian Bach, etc. inspired and impacted 
the world the most. apart from western 
music, the music of China, Japan, Korea, 
Greece, etc. have a notable effect in indian 
music also.

Result of Foreign impact on Indian 
music

There are huge differences in music 
of old days and today. During the 
transition of time the taste of music of 
people has changed a lot. This is due 
to the fact that whenever the foreigners 
invaded our country they brought their 
own cultural backdrop along with them 
which have left a great impact on the 
change of tastes and likings of our 
countrymen. This the main reason for the 
change in the music world of india as we 
see a lot differences from the music of our 
Vedic age and modern days. The music 
of Vedic period was something different 
which was filled with divine grace. Later, 
as the test of people change, there came 
change in music also which resulted in a 
form of Gandharva Geeti. But the main 
transformation occurred during the reign 
of Mughals and in that period we got the 
test of Khayal, Thumri etc. 

But as a result of all these fast things 
we are gradually losing our classical 
cultural heritage. On the other hand the 
modern world is fast moving. The taste 
of people change here rapidly. That is 
why the fast rhythm of fusion is more 
cherishable to people than anything else 
and for this particular reason we see 

that the classical music shows 2-3 hours 
of old days have now become shows of 
30-45 minutes. in this way it not only 
saves time of people but also creates new 
forms of music.

not only in singing but in instruments 
also foreign music has left a great impact 
on our Indian culture. For instance- Brij 
Bhushan Khabra popularized guitar which 
is a western musical instrument in indian 
classical music and it got appreciation 
too. Pandit Vishwa Mohan Bhatt, also 
known as V.M. Bhatt, introduced a new 
musical instrument in indian classical 
music known as Mohan-Veena (slide 
guitar) which is a blend of guitar and 
veena. along with these

instruments there are some other 
instruments like- Mandolin, saxophone, 
etc. have become part of indian music 
also. 

Harmonium, which is another western 
musical instrument, is one of the integral 
components in musical scenario of modern 
days. along with its western flavour 
it has made our music more euphoric. 
Beside Hindustani classical music, in 
Carnatic music we find the flavour of 
western music too. Vishnu Govind Jog 
introduced Violin in his performances 
which became famous throughout our 
musical environment of Carnatic music. 

Conclusion
if the music of our country had 

remained in its primal form it could not 
have received the grandeur and magnitude 
in the world stage. indians have always 
welcomed anything which is beautiful 
from any part of the world. in case of 
music it happened also. Our country 
received the new and modern elements 
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of music of foreign countries and cultures 
with great warmth. indian music of Vedic 
age had a solid base. Modern elements of 
foreign music got mixed with that base 
and took it to the new heights in the world 
stage. Following the taste of time this 
blend of music removed the monotony 
of Vedic age which was warmly accepted 
by people as it gradually became rich 
in grandeur time to time. This richness 
of musical culture took our music, our 
musicians, and our country to the new 
heights in the world as example- Pt. ravi 
shankar ji to a. r. rahman sir etc.
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Abstract
Both music and music education have an important place in Indian culture. The state 
of music education that we have today is not established by any invention. It has 
basically grown and developed, which is the construction of the present situation. 
Contemporary Hindustani music education is progressive and represents a new era 
of educational tradition. Today there are new discussions to improve music education 
in educational institutes. In field of education, we are proud to use a special type of 
scientific & communication tools. In the modern times, many advances have been 
made in the world by science and technology. A revolutionary change has accrued 
in many professional and industrial due to the new and fast evolving technology. 
Education is one of such area which is growing very fast in adapting new technology 
and trends. This tremendous technology advancement all around us has greatly 
influenced the process of teaching and learning. The tools and resources of progress 
and technology which are visible around us today, these selling fundamental driving 
force is the infinite aspiration of the human mind to surrender itself.  As a result 
of the efforts made for the success of expression, today we have moved towards the 
development of humanity with the help of many types of communication devices. A 
large numbers of teaching ads have been adopted in educational institutions, in the 
field if music education uses of scientific tools and resources highly recommended 
and adopted by music teachers and scholars. 
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Education, Gharana, Music, Learning, Scientific Tools

Introduction 
education is a basis of all-round 

advancement of human being. education 
develops the personality and refines 
the inherent innate powers of human 

beings by cleansing the defective 
powers. as mentioned in Manu smriti- 
‘Vidhayamritamashnute’ that shows 
the importance of education. acquiring 
knowledge is known as ‘Vidhaya’ and 
imparting knowledge to another person 
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is called ‘Shiksha’. The specific method 
used for conveying the education is 
‘shiksha-system’.  The word ‘education’ 
has the main existence of two characters 
‘Master and Disciple’.  

The existence of both Master and 
Disciple is important for the process of 
teaching.  The teaching process is an 
experimental in which both the teacher 
and the learner must be active. as far as 
the question of music teaching method 
prevalent in different periods is concerned. 
“During Vedic period, music teaching 
was famous as ‘Gurukul’ method.  even 
in the ‘naradiya’ education of direct 
‘samaveda’, it said that it is better to get 
knowledge from ‘acharya’s’ vowels.”1  
During the Buddhist period, some special 
Universities were established such 
as nalanda, Vikramshila Tadantapuri, 
Takshashila as reported in literature. 
Master-disciple tradition in music teaching 
was converted into a ‘Gharana’ system. 
Music was predominant during the time 
of ‘Gharana’ system emergence. ‘Gharana’ 
music was prevalent only in the court 
of kings and in social events. With the 
passage of time, classical music entered 
in the institutional education system as a 
separate subject.

Music teaching in the Vedic period
The oldest age in the history of indian 

culture is considered to be the Vedic age.  
although indian music is considered to 
be eternal, the specific shape of Indian 
music is available only in the Vedas.  
Of the four Vedas, only the ‘sama’ Veda 
is important from the point of view of 
Music.  in the Vedic period, the music 
used in religious acts by enlightened 
sages and musicologists was completely 

regulated. in Vedic music, classical music 
is known as ‘sama’.  evidences were also 
found in the basic elements of ancient 
literary material that in ancient times 
the functional form of music as well as 
classical knowledge was given enough 
importance.  it has also been mentioned in 
naradiya shiksha that although the genre 
of singing is basically oral, the genre of 
music is incomplete without acquiring 
knowledge of hymns.  in general, there 
are indications that three forms of sam 
training are prevalent in Vedic literature- 
1) as father to son, (2) as Guru-shishya 
tradition and (3) in Gurukula.  in Gurukul 
ashrams, sam’s training was given orally.

Therefore, it is clear that in the Vedic 
period, the music-education system has 
been given special importance in indian 
culture. This art has been accepted as a 
major part of education by considering 
as an important part of the development 
of human personality.  in that period, 
the ashrams of sages were equivalent to 
schools or education centers.  Takshashila 
and Kashi centers were major educational 
centers during Buddhist and Jain times.

Music teaching in the middle Ages
in the pre-Middle ages, around the 

eighth century, there were clashes among 
the kings.  as a result, the development 
of music from an artistic or spiritual 
point of view was blocked and erotic 
feelings began to prevail.  “although the 
existence of music halls in the palaces 
was mentioned, there are no independent 
reports of any music halls or music centers 
established for the general public”.2  
Therefore, musicians either kept their art 
to themselves or started to impart this 
knowledge to their children.  Probably 
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this situation was proved as reason for 
the foundation and moving forward of 
the ‘Gharanas’.

in the musical tradition, diversity, 
continuity and co-existence, these three 
special qualities have always been and 
mainly diversity provided artistic beauty 
to the functional side and this was 
considered as genre distinction. The 
truth is that whenever uniqueness was 
identified in diversity, style distinction was 
also recognized. In this order ‘Gharanas’ 
were born. so the artistic unity within 
diversity is always maintained. Unity, 
diversity and inter-artistic relationships 
was characteristics of a ‘Gharana’. 
‘Gharanas’ were considered as the special 
achievements for indian classical music 
tradition i.e. ‘Guru-Disciple’.3 ‘Gharana’ 
is a specialty of Hindustani music. 
The ‘Gharana’ word is derived from 
the sanskrit word ‘Griha’. a class of a 
master and disciple like the family, house, 
family lineage, etc., is designated as the 
house by the three-four generations, so 
in the music the ‘Gharana’ is a distinct 
singing-style, playing-style, dance-style 
and special indicates.  each house have 
its own particular style, some facts are 
notable, such as
 1. restriction of lyrics
 2. Voice Mode
 3. Use of voice and speech tones
 4. Melody and expansion
 5. Specialization of vocal tones and 

styles 
 6. The choice of ragas

On any one of these aspects, a 
household becomes empowered. The 
disciple carries forward this tradition of 
his guru. in the teaching tradition of the 
Gharanas, it is felt that artists and gurus 

belonging to the Gharanas have tried to 
block the process of ‘transformation’, 
as a result of which the main goal of 
Gharanedaar singing has remained only 
imitation. However, imitation also has 
its own special importance in music 
because it is not easy to understand the 
subtle nuances of art like music. imitation 
in the Gharana method prevalent in 
classical music has also been important 
in this view.  Music was patronized by 
such efforts, but in the course of time 
the obstruction in the natural process of 
change probably caused the ‘Gharana’ 
to weaken.

Music teaching in modern times
The end of the 18th century and 

the beginning of the twentieth century 
are considered to be the period of 
indian music revival. at this time, 
music art, which was ostracized and 
dispensed from civilized society, became 
a means of luxury entertainment of the 
King Maharajas, that art was favorable 
religious, social, political and the cause 
of an unnecessary consciousness from 
the cultural environment. “‘Pandy Vishnu 
narayan Bhatakhand’ and ‘Pt-Vishnu 
DagbarPulpsar made many important 
changes in north indian Music. it will 
not be exaggerated to say that today the 
classical music we are dealing in the entire 
north india, the current format has been 
determined by them”4. He made music 
free and made it all accessible by placing 
space in schools. although the education 
of music under the institutions is about 
1880 in almost Jamnagar ‘P. adityaram 
‘,’ Mr. Maulabhash and Kalakatta in 
Baroda, ‘surendra Mohan Tagore had 
consequently, but the real form of the 
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era of institutional education of music 
is Vishnu Dagambar & Vishnu narayan 
Bhatkhande ‘was done only. 

“after receiving independence, the 
widespread progress of music has been 
done in the country and the classical 
music is open to achieve higher education 
in both Theoretical and Practical”5. Music 
in schools, colleges and universities 
got appropriate and importance place. 
as well as, music was considered not 
only as a fine art, but also as a subject. 
as a result, the music was also rare to 
listen by the normal person, he got the 
opportunity to learn and understand the 
music. This attracted to large learner-class 
music. according to a topic of music, 
the recognition increased as a subject, it 
became substantial conditions for higher 
education. Today, there are musical 
research in almost all top universities of 
the country, students are being given high-
level titles like graduate postgraduate, 
doctoral and is being educated at the 
broader level. There is no lack of books 
published on any subject related to music. 
in colleges & Universities libraries, 
music-‘shastra’ are available as a guru. 
seeing these positive achievements of 
music in the field of higher education, 
eyes cannot be melted on behalf of its 
negative side. it is true that today there 
is an adequate opportunity to get higher 
education in music today, but it is equally 
true that today’s level of music is also 
going down. The present form of music 
is completely remained in the books. it 
appears that the main goal of the students 
is to get the degrees. a large number of 
Music-scholars are being researched; 
the subject is not getting benefit in that 
proportion.

Uses of Scientific Tools and resources 
in Modern Era  

The tools and resources of progress 
and technology which are visible around 
us today, these selling fundamental 
driving force is the infinite aspiration 
of the human mind to surrender itself.  
as a result of the efforts made for the 
success of expression, today we have 
moved towards the development of 
humanity with the help of many types of 
communication devices. in the history of 
human civilization, Music has been part 
of our religious tradition and culture since 
time immemorial. Has been an integral 
part and has achieved the golden status of 
the present times by crossing hundreds of 
stages of development. Due to British rule 
in the late 19th century and early twentieth 
century, Western customs, ethics, their 
education system and other things began 
to effect on the public mind. as a result of 
all this, the idea of   new education system 
in Indian &music also started scientific 
instruments in music teaching.

The 20th century in indian music will 
be inscribed in golden period. The first 
half of the twentieth century can be called 
the heyday of the Scientific Revolution, 
where some of the instruments that 
promoted classical music under scientific 
inventions and those that were used to 
preserve classical music, came into being.  
Many scientific instruments played an 
important role in the propagation of the 
teaching system of classical music, which 
is described as follows:

Computer:
There is such an achievement in 

the field of computer science that has 
established an important place in the field 
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of music.  Learners use the internet to 
collect research material related to music.  
To learn music, learners can learn singing 
through the internet.

Recording Studio:
a new revolution has emerged in the 

field of new innovations of science & 
in the field of music.  Artists can record 
their singing by dividing it into small 
portfolios, called dubbing. if there is a 
mistake in the part of the song while 
recording, there is no need to re-sing the 
part is fixed by the punching machine.  
similarly, if the performer is not able to 
sing on a high tone, it can be converted 
to a higher tone after singing it on the 
lower tone.

Electrical Tanpura: 
electronic tanpura is also a product of 

science, which is an electric instrument.  
This device is small in size. This 
instrument is easy to vocalize.  It is also 
easy to take it from one place to another, 
at the present time all the artists are using 
this machine during performance.

Electric Tabla
This electrical device was invented 

in 1988. This instrument feeds the locks 
of the locks and their rhythms can be 
adjusted more or less as per their wish.  
This tool has proved to be of great benefit 
to learners.  electronic Table can be used 
to sing the restrictions.

Gramophone:
Thomas elva edison invented this 

device in 1877. He was a resident of 
america. The gramophone captures the 
characteristics of early twentieth-century 

artists that are available to the general 
public in modern time. This was an 
invention through which it was possible 
to preserve the art of the artists of that 
time, their singing and stylistic features 
till the present time. records of artists 
related to classical and accessible music 
are available in the musical libraries.  

Radio:
With the advent of radio in the 

category of the invention of scientific 
instruments, there was a wave of revolution 
not only in the field of Indian music but in 
the whole world. radio has attracted the 
attention of every person of the society. 
a mature broadcast began in india in 
1925 at the radio Club Calcutta. initially, 
all broadcasts of radio were run under 
the indian Broadcasting Company. in 
1936 ‘indian state Broadcasting service’ 
name was changed to ‘akashvani’.  
Many classical musical telecast, Music 
programs on music education,ideas on 
different musical topics, singing styles of 
various artists, broadcasting recordings of 
various ceremonies, broadcasting of film 
songs based on ragas, etc. are broadcast 
many programs.  Teachers can motivate 
students to listen by noting the time 
of the program being broadcast on the 
radio.  earlier, the students did not get 
the opportunity to listen to any other 
artist other than their teacher, but this 
opportunity has been received by all 
india radio.  radio is the simplest means 
of listening to all genres of music.The 
objective of air is to broadcast good 
programs music, culture, social news, 
literature and science, agricultural family 
welfare etc. to entertain and educate the 
public. in this way, ‘akashwani’ proved 
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a powerful medium in bringing classical 
music to the people.

Film Music:
The introduction of the screen under 

scientific progress was nothing short of 
a miracle.  In 1931, the film music era 
started with the first-ever film ‘Alamara’. 
in which the artists of classical music 
also sang and made some compositions, 
people listen and learn their singing styles.

Tape-recorder:
in 1898 Waldimar Palsan invented 

this learning device named Tape recorder. 
Tape recorders are very important in 
modern times. This device performs its 
full role even without the presence of the 
teacher.  The teacher can also recite the 
singing of another artist while teaching the 
raga.  Learners can listen to the raga by 
recording the teacher repeatedly.  Music 
students can record their voice so that they 
can overcome their faults by listening to 
their singing. 

Video Recorders:
it seems necessary to describe 

the video cassette recorder as another 
scientific achievement. Today, this tool is 
also being used in educational institutions.  
Video recordings of interviews of artists 
of many musicologists are available at 
the sangeet natak akademi, researchers 
can use for their work. 

Transistor:
in 1948 transistor was invented 

in which radio programs could be 
heard without the help of any electrical 
equipment. it was possible to take it 
easily anywhere. 

Television:
In the technical field, audio-visual is 

an important event of the latter period. 
The first television center was set up 
in Delhi in 1959, which was a part of 
all india radio. Many classical music 
programs were broadcast on television 
through ‘Doordarshan’. now not only 
listening to many artists, but. seeing 
them also became easy for the public.  
This instrument has also proved to be 
extremely beneficial in the field of music 
teaching.

Compact Disc (CD):
The entire work in a compact disc is 

of a small computer and laser rays.  in 
this system, the entire recording is done by 
computer and laser rays only, so it seems 
very easy to see.  The voice whose sound 
has to be recorded is first transmitted 
to a computer via sensors, which starts 
measuring the sound signals at a rate 
of 44320 times in one second. Today 
compact disc has proved to be a useful 
medium for classical music. Digital music 
is also used in modern music synthesizers.  
Later, digital methods will be used for 
marking clean sound.  it must be said 
that the miracle of science is that the 
journey of recording system started from 
gramophone to compact disc smoothly. 
But the process of scientific research and 
experiment did not stop herewith this; a 
new path was progressed, which resulted 
in a state-of-the-art DVD.  

Online music teaching:
Maintenance of Guru shishya 

tradition, the invaluable fund of indian 
music, has also become difficult.  Keeping 
this problem in mind, our music giants 
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are trying to find an alternative to provide 
high quality music education to those 
students.  Due to lack of time and money 
or living in remote places, they are not 
able to get music education from the 
family or high-class academics. in this 
direction, communication technology 
i.e. information Technology or internet 
is playing a successful role in this 
time. Today with the help of internet, 
information related to any subject can 
be obtained from Google on Wikipedia.  
That is, we are acquiring knowledge of the 
scriptural aspect of music from Wikipedia. 
But, since music is a functional art, it 
can be accepted only by sitting in front 
of the Guru. For that too, our music 
connoisseurs have opted for ‘online 
music education’ through experts in 
communication technology through which 
music education can be imparted to music 
enthusiasts sitting in any corner of the 
world. Today, our music disciples are 
benefiting from online musicians from 
high-class musicians right from home.  
Today, in addition to music, our musicians 
are becoming aware of new scientific 
instruments and inventions of media and 
their use.  Therefore, today the distance 
between the Guru and the disciples has 
been erased.

Where it used to be impossible for 
an ordinary music student to get music 
education from high-class artists, now 
with the help of internet, music students 
can realize their dream of learning 
classical music from high-class artists.  
Today, the facility of learning indian 
music online on the internet has bridged 
the distance between the teacher and 
the disciple and has brought classical 
music to the corner-2 of not only india 
but the world.  in this subject, Pt. ajoy 
Chakraborty says in his website Learn 

Hindustani Classical Music Live from 
Pandit ajoy Chakrabarty that “To make 
different branches in different parts of 
the world it’s not at all possible that is 
why i thought that i would have to go 
to the  other parts of world through the 
sky internet facility6.

at the same time, describing the 
internet as a great substitute for Guru 
shishya tradition, “To substitute Guru 
shishya Parampara this is the best way that 
if i take classes and if i can communicate 
with them and if the class is kept for some 
time they can practice with me every day 
keeping in mind the value of our Guru 
through which we can start seeing inner 
selves through which only music can 
be developed. apart from this, time and 
money are also saved by teaching online.  
Music education is imparted in person 
to person. Today, many high-ranking 
‘Gharana’ singer-players are benefiting 
countless disciples through their ‘Online 
Music education Websites’.  in which the 
names of Pt. ajoy Chakraborty, Pt. sanjay 
Bandopadhyay, shankar Mahadevan, 
sandeep Bhatatacharya, etc. are notable.  
important ‘Online Music education’ 
websites are as follows:-
 1. Learn Hindustani Classical Music 

Live from Pt. ajoy Chakrabarty 
https: // ajoychakrabarty.com7 on this 
website known as shruti nandan, 
students can learn indian classical 
music from renowned singer Pt. ajoy 
Chakraborty.

 2. iML indian Music academy8 since 
(2002), students can learn from 
renowned sitar player Pt. sanjay 
Bandopadhyay sitar, sarod, Tabla 
as well as Khyal, Thumri etc. 

 3. Learn Hindustani Classical Music 
in shankar Mahadevan academy9: 
On the website presented the well-
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known composer, musician and 
playback singer shankar Mahadevan, 
who is Provides classes of indian 
classical music as well as light music 
to students.

 4. sandipbhattacharjee.com>online_
class10: - This website is available 
on the internet for the knowledge 
of the semi classical singing styles 
of indian music, Thumri, Dadra, 
Bhajans, Ghazals and Bengali 
songs which sandeep Bhattacharya 
provides online or by skype.

apart from these, swar Ganga, ali 
Akbar Music Foundation, i-Gurukul, etc. 
are other sites which are working to uplift 
the indian classical music education11. 
With the help of online methods, indian 
classical music & music education has not 
only reached in all-over india but also in 
every corner of the world.

Mobile & Online Applications 
During covid-19, when all the 

institutions were closed for almost a 
year, the trend of online classes increased 
in the educational institutes. This not 
only prevented the loss of education of 
the students but also skill development 
programs for the teachers were organized 
by the educational institutions. in the 
words, it can be said that free time was 
used properly. This was made possible 
by these mobile and online applications. 
The names of some application which 
are commonly using in the educational 
institutes are as follows:-

skype, Google Meet, Webex, Zoom, 
Webinar, Whatsapp Groups, Gmail, 
Facebook lives, YouTube lives etc.

apart from these many other 
applications are also playing their 
important role in the field of education.

Conclusion 
it is clear from the above thoughts 

that since the beginning music has had a 
deep connection with science. Of course, 
electrical equipment’s cannot take the 
place of a guru in music, but still have 
played an important role in promoting 
and popularization of music & music 
education.  it is through these electrical 
devices that the art of artists can be handled 
and preserved for future generations. 
Scientific tool and resources has transformed 
music education in many ways. Today, a 
person can learn any musical lesson by 
just watching a video on YouTube; even 
universities are providing online courses 
through their websites. Ph.D. scholar has 
a facility to give his annual presentation, 
Viva, Pre-submission, summary via video 
conferencing. Now, journals, magazines or 
articles in newspapers being published from 
different parts of the world are also available 
online for scholars on their respective 
websites. so, from listening to learning, 
internet has made it all. Concluding this, 
media has played a vital role in positive 
transforming of music education.
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